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|. EXECUTIVE SUMMARY

This report demonstrates how small budget artvities play a role in

leveraging both local and non-local assets for Hm®ghood

improvement. Throughout this report we shift thealopoint from the

“art product” to the activity around it. We sawwvhauch activity

connects people to resources and to each other,eantiles local
problem solving. This report draws attention te Hocial networks that
exist within local communities and encourages frrtexploration of

ways to develop these networks. Our research syizttsesocial science
research on social capital, arts production, arnighterhood capacity
building.

We surveyed 10 neighborhoods: Logan Square, Kenw@makland,

Woodlawn, Grand Boulevard, North Lawndale, RogeaskP Uptown,

Little Village and Humboldt Park. Arts activities ithis study are
regularly organized activities, which are open tee tpubli¢ including

visual art exhibitions, theater, dance, poetry &tetary presentations,
arts education, art therapy and community festivdle sought out arts
activities with budgets under $100,000. We gathepealitative data on
arts activities through review of public recordbservation of local arts
activities and interviews with 126 people includiagists, directors of
small arts organizations, staff at community depeient organizations,
community leaders and residents. Through interviamg observations,
we sought to understand a participant’s view ofhieis world and the
meanings he/she attaches to arts activity withen nkighborhood. We
also gathered statistical data on each neighborhbuel report includes:
a review of relevant research, comparison of theng&@hborhoods,
interview-based descriptions of how arts activitibaild capacity,

overviews of each neighborhood, including maps shgvocations of
111 community arts activities and snapshots of mimgdions with

budgets under $100,000 found in the target areas.

This study is exploratory in that: 1) it is thestiformal study designed to
map arts activities in these neighborhoods, 2 the first to attempt to
connect small budget arts activities to neighbodhmoprovement, and
3) it presents a range of information on the bésefi such activities in
several different contexts, rather than measurimgcific outcomes in
specific environments. Our findings could serveagsoint of departure
for future studies measuring specific neighborhtene:! outcomes.

Among our findings are the following:
« Arts activities leverage assets to benefit locameorhoods.

» Arts activities play a unique role in building saicinetworks in
neighborhoods, they enable access to new resoanmkshey build
civic dialogue.

* Arts activities provide unique opportunities to lduand incubate social
capital; social capital helps local areas and amgdions within these
areas mobilize resources to improve the qualitifef




» Broad networks that include people trained in takills of art making,
as well as people with connections to the socialjtipal and
financial networks of neighborhood environmentsl#a the ability
of arts activities to exist.

« Local differences influence the number and typartf activities.

This research was designed in part to inform sigiahts programs for
small, local, arts organizations. The categoriesigentify — Providing
Access to Resources, Enabling Problem Solving aunidiBg Social
Relationships — could be used to structure a fupgihogram designed to
develop neighborhood capacity through arts aotisiti Requests for
Proposals (RFPs) could solicit information on neksoof support
engaged in local arts activities as well as empi@ycategories we have
identified to locate the impact of particular aittes. Among the types of
guestions posed could be:

* What resources do you provide to your local comty@ni
* How does your activity build social relationshipghin your
local community?
* How does your activity serve as a bridge to otlenmunities?
* How might your activity engage people in dialogugatt
enhances civic involvement necessary for problewirsg?
What other types of problem-solving might your wityi
address?
This study has both local and national relevancesdoial science
researchers, philanthropists, policy makers, ajaizations, artists, and
community leaders. Our findings may seem famil@athiose who have
worked in the arts, but may not be as obvious tnesbusiness owners,
policy makers or community developers. While eviters plentiful of
the economic impact of large budget activities neating jobs, and
attracting tourist dollars and corporate investmkitle has been done to
look at the local impact of small budget activitigs fact, because of the
way such activities are organized with limited stafd funding, they are
often overlooked as part of the fabric of the adrlet and community
life. This report draws attention to the socialwmiks that exist within
local communities that enable small-budget artivities and encourages
further exploration of ways to build these networks

This study provides some insight into what actdgtexist and how they
benefit their local area. A factor analysis withlaager sample and
additional demographic factors would provide mavaatusive evidence

as to what factors enable existence of arts aietivit Our approach
emphasized qualitative methods to provide insigtd the neighborhood
context and to provide a glimpse into the worldviefathe participants

that create and sustain these arts activitiesrough these methods we
are able to provide a rich and multi-dimensionawviof locally-based

arts activities.




[I. INTRODUCTION

Neighborhood Focus

We were charged with identifying how arts actigtiacrease capacity in
ten Chicago neighborhoods: Logan Square, Kenwooadkladd,
Woodlawn, Grand Boulevard, North Lawndale, RogeaskP Uptown,
Little Village and Humboldt Park We were asked tay pparticular
attention to arts activities with budgets under&000. None of these
neighborhoods is considered an “arts center.” Ratech is primarily
an urban residential area. Each has a median holdsencome below
the median for Chicago, lllinois and the Unitedt&ta Each community
is a place where people live, work, go to schootiaize and worship,
and has arts activities produced within their lagal
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South Lawndale

]
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Need for This Research

This is an exploratory study to begin thinking abtcapacity” in
terms of neighborhoods and the social connectioaisexist through arts
activities. Our focus on “arts activities” broadethe scope of research
of arts organizations beyond formally organized profits (501c3) to
include a range of regularly organized arts acdgsitthat may be
considered for profit, nonprofit or fall somewhénebetween. The need
for this research is three-fold:

1) To identify if there is any connection between artsvities and
neighborhood capacity building.

2) To identify what regularly organized arts actistiactually exist
within these 10 residential neighborhoods on Clitagouth,
southwest, west and north side.

3) To summarize characteristics of organizations whiidgets
under $100,000 located within these neighborhoods.

This report accomplishes these tasks. This inféonacan help

foundations interested in investing in the arts amdurban areas of
greater need by identifying how they might besogitize their funding.

It can help neighborhood leaders understand howralilresources can
play a role in meeting community goals. It can heffs organizations
understand how to build an argument for the loogbdrtance of their
work and it can help expand and diversify suppod audiences for the
arts.

Relevant Social Science Literature

Our findings that arts activities leverage asseais Mmeighborhood
improvement synthesize previous social researcharin production,

innovation, social capital, resource mobilizatiomda community

development. Social research in art production Fexegzes that art is
produced in social networks (Becker 1982) and thatcessful arts
producers maintain broad networks of loose tiesaf@vetter 1973,
1982; Guiffre 1999). Furthermore, the social cotdesreate different
access to resources including materials, spaceaadinces. As such,
contexts play a role in what gets produced (Gilm®80). This line of
research also postulates that all network partitigpa including

audiences, have a role in the social world necedsacreate both the
artwork and its meaning (Becker 1982; Radway 19&cial networks
create “social capital” i.e. the “bridging and borgl relationships that
create civic culture” (Putnam 2000). Following Kmetann and
McKnight (1993) we emphasize that arts activitiesahto be included in
community resource inventories when planning formownity

development.




Networks Affect Performance and Productivity

Research on the arts often overlooks small budgetaativities because
they do not fit the generally accepted hierarcharglanizational model.
Rather, small budget arts activities often functibrough a network
structure as opposed to a hierarchical model. Banus Stalker (1961)
provide a definitive comparison of hierarchical amgations to
horizontal network structures. As seen in the chatow, hierarchical
organizational order and network order are distincHierarchical
organizations are vertically organized; networkse anorizontally
organized. Hierarchical organizations have job dpsons that are filled
by people whose education or experience matchesguladifications
defined by the organization managers. Whereasanktyositions are
created and filled by the qualifications of thosetwork members
available to fill them. This means that the netwvform is determined
by the skills and abilities of the available netlwparticipants. Exchange
in hierarchical organizational models is based ugathority and money.
Exchange in networks is based upon network memipersimd
reciprocity. Burns and Stalker show how hierarchmaler can work
best in the context of stability to create efficdgnwhereas networks
work best in the context of change to create intiona

COMPARISON OF HIERARCHICAL AND NETWORK M ODELS

HIERARCHICAL NETWORK
Organizations are vertically organized. Organizations are hagibporganized
Organizations are based on hierarchy. Organizations are basgdality.

Jobs are defined in job descriptions and are filled by Positions are based on expertise and skills of
people with appropriate qualifications. network participants.

Exchange is based on organizational authority |-- Exchange is based upon network membership and
Workers follow organizational authority in reciprocity — give and take.
exchange for income

Organizations provide efficiency in stable Organizations enable flow of information and
conditions. innovation in unstable and changing conditions

Organizations require administrative staffing, | Organizations have very little to no administrative
procedures and money to cover these expenses. procedures and expenses.

Networks and hierarchical organizations are notually exclusive

social forms. They often coexist. Galaskiewicz didlefeld (1998)

summarize a range of ways hierarchical organizatistructures and
network structures intersect. They use the termb&dded” to describe
how formal organizations exist within networks. thNerks facilitate

organizational goal attainment. They increase garration’s capacity
to leveragefavors. They provide access to others, give owmgdinns

credibility and facilitate learning.

Burns and Stalker found that innovation is moreelifkto occur in
organizations that manage network structures, rathan those that
manage hierarchical structures. This is becausgenarchy, information




travels vertically and is reconciled at the top &mh assessment of
relevance is made” (Burns and Stalker 1961:118)neftwork structures,

information necessary for innovation travels honiatly among the

“producers” i.e. the researchers, technicians tstarwho are working

on problem solving. In the study of the arts, peabsolving can range
from aesthetic to practical issues. In the studgoonmunities, problem

solving can range from improving services, to boida sense of

identity or reducing crime. Arts networks and coamity networks each

enable flow of information needed for problem sotyi

The value of the network form of social organizatie seen within the
context of neighborhoods and small arts organimatitn such networks,
people are linked primarily through reciprocity egments rather than
exchanges of authority and money. Information madbeough such
networks swiftly enabling identification of problemBecause members
are not constrained by formal organizational althomembers can act
swiftly on information. Such action enables logabblem solving.
Recently, this value has been studied under theegirofsocial capital

What is social capital?

The theory of social capital, as discussed by Put(2000), connects the
ideas of social networks to strong communities.it#pired a flurry of

research by community foundations throughout theS.Uon the

importance of re-investing in informal civic engagnt. His work

attracted such attention, because, as Putnam (2@00fs out, “Social

connections are ... important for the rules of condbat they sustain.
Networks involve (almost by definition) mutual additions; they are not
interesting as mere ‘contacts.” Networks of comityuengagement
foster sturdy norms of reciprocity” (2000:20). PRain uses the
economic terminology “capital” to address formaldanformal social

ties that exist within communities. According totffam:

[T]he core idea of social capital theory is that social neta/ork
have value. Just as a screwdriver (physical capital) or college
education (human capital) can increase productivity...so too
social contacts affect the productivity of individuals and
groups (2000:18-19).

Social capital is a form of value, which is not @acted for by other
forms of personal capital such as economic capitalone’s wealth and
human capital, i.e. one’s skill. Social capitahi® built through market
exchanges that involve money or other things thatehestablished
market values, but through reciprocity exchangeéschanges involving
reciprocity are those involving give and take -l ‘fielp today because |
may need help tomorrow.” Putnam explains gwial capitalis accrued
and embedded within relationships. Putnam poinis that either
bonding or bridging of relationships can creatéccoulture:

Of all the dimensions along which forms of social capitayva
perhaps the most important is the distinction betwelying

(or inclusive) andbonding (or exclusive). Some forms of
social capital are, by choice or necessity, inward looking and
tend to reinforce exclusive identities and homogeneous




groups. Examples of bonding social capital include ethnic

fraternal organizations, church-based women’s reading
groups, and fashionable country clubs. Other networks are
outward looking and encompass people across diverse social
cleavages. Examples of bridging social capital include the
civil rights movement, many youth service groups, and

ecumenical religious organizations (2000:22).

For Putnam, the give and take in social networkklbgocial capitali.e.
“bridging and bonding relationships that createicciculture.” He
emphasizes that neither is good or bad for civituoe, rather “Bonding
social capital is good for under girding speciféciprocity agreements
and mobilizing solidarity.... Bridging networks, bgrttrast are better for
linkage to external assets and for informationudiibn...(2000:22). In
his terms, bonding is like “social Superglue;” lgiig is like “social
‘WD-40’ "(2000:23).

Summary

This study synthesizes research in art productiongvation, social
capital, resource mobilization and community depsient. As arts
activities in urban landscapes are increasingly marmity-oriented, our
research is timely because it links these localemsl activities to social
research of the community networks that suppornth&hroughout our
research, we emphasize the role of arts activiidsveraging assets for
neighborhood improvement. These benefits are plesbibcause of the
way social networks in neighborhoods and in smadidet arts activities
operate. The networks are structured around rmgiyr exchanges.
Through these exchanges, social capital is embeuide network and
can be accessed as needs arise. The social netthatkenable small
budget arts activities are either part of the Idabtic or become directly
or indirectly accessible to local areas through #nes activities. The
emphasis of arts activitideveragingassets draws attention to how arts
activities create new networks, supplement and evgrupon existing
networks and assist in problem-solving efforts withrban residential
neighborhoods.




l1l. METHODS

Research Process

Our sample of arts activities was created througin@vball sampling
process. As we are two former executive directoosnfcommunity-
based arts organizations in Chicago, we have ingidewledge of some
of these areas. We called our contacts in eatthese neighborhoods for
interviews. We asked these contacts to discuss hdiahe does, what is
his/her connection to the neighborhood, what kiaflsrts activities is
he/she aware of in the neighborhood, what relatipnde/she saw
between arts activities and neighborhood capacitiging, and if he/she
could recommend other people we should speak te. théh contacted
the people recommended in these interviews anagtegehe process.

Second, we cross-referenced data gathered throdglviews with data
we found in existing public sources including webarghes on
Guidestar.org and Idealist.org (listings of nonfprorganizations in the
United States) and general Internet searches umegghborhood
headings and under various types of arts activitizgring our site visits,
we collected printed materials, such as brochumsighborhood
newspapers and fliers to further cross-referencdiondings. Finally, we
accessed recent lists of past grantees from thea@hiDepartment of
Cultural Affairs, past applicants from the lllinoisrts Council, and
mailing list information from several citywide artsganizations. We
cross-referenced these lists with data from owrutws and Internet
searches to create a master list of activitieagheeighborhood.

For our mapping process, once we identified a nes activity in our
target neighborhood it was added to our masteilgt then attempted to
contact by phone someone involved in the activitWe abandoned
attempting to contact someone if 1) we were unabfend them through
our own contacts or in the phone book, through mterhet search,
through neighborhood organizations or through ingto a citywide arts
organization; 2) or, if we called 5 times and diot meceive a return
phone call. An organization remained on our fisté found evidence it
was still in existence — such as current promotiometerials, a schedule
on the Internet or on voice mail, even if we nespoke with anyone.
Once phone contact was made, often, but not alwagsfollowed up
with a site visit.

In our effort to “map” the arts activities, we iddied, listed, described
and mapped theegularly organized arts activity open to the puabin
these target neighborhoodsThe range of arts activities includes visual
art exhibitions, theater, dance, literary events tteerapy, art education
sponsored by art organizations, social servicea@ge and community
art festivals. We listed:




» Arts activities that are based within the geographi
boundaries of the neighborhood where we could obnta
someone associated with the activity or could #wdlence
of current programming.

» Arts activities that are publicized in target ndighhoods
involve residents, and are sponsored by organizstio
located just outside the border of a neighborhood.

We did notinclude in our maps arts activities that take glaclibraries
or schools as part of educational curricula suchrgslass, bands, choirs.
The Chicago Community Trust was conducting a stfdsuch activities
during the time of this research. We also didinolude arts activities in
churches as part of worship such as church musigirsc and bands
because of limited time and resources to collech slata.

The majority of the data was collected June-Octdti¥r1l. Additional
data was gathered March-June 2002 as we checkdd fac the
preparation of our final report. Our data from intews exist as
transcribed field notes. These data are presentedghout the report.




V. COMPARISON OF THE 10 NEIGHBORHOODS

We begin our discussion of our findings with a braerview of
statistical data on the 10 neighborhoods as a group

Neighborhood Boundaries

The Community Area Fact Book established neighbmdhmoundaries in
1920 using aggregates of Census tracts. These aoesdwhich have
remained consistent since 1920 are published byGhigago Area
Geographic Information Study (CAGIS) at the Univigr®f Illinois at
Chicago. We follow these borders. They are the mostmonly used for
citywide planning and historical demographic datavailable based on
these boundaries. The map below highlights thetilmteaof the target
neighborhoods
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Population Demographics of 10 Neighborhoods

As seen in Chart A., the populations in these rimghoods range from
6110 people in Oakland to 91,000 people in Soutwrdale/Little
Village. Together, these neighborhoods have 487 @%idents. This
figure represents 17% of Chicago’s population &08,016 people and
13% or 10 of Chicago’s 77 neighborhoods.

The 2000 Census showed the stability of 6 of thenéi@hborhoods.
Those with notable change--Oakland showed a 34%p dro its
population, Grand Boulevard showed a 28% drop,Nwoith Lawndale a
13% drop. These reductions were in humbers of Afridmericans and
caused primarily by the demolition of Chicago PabHousing units.
Another notable change, Little Village showed aylapon increase of
11%.
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Chart A: Population -- 2000 Census
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Boulevard Lawndale Park Square

Chicago’s demographic breakout is split in thirdstween African
American (36%), Caucasian (31%) and Latino/a (26%fe remaining
races — Asian/Pacific Islander, Native Americamrfe Other Race” and
Mixed Race — comprise 6% of the population. Onlyo twf our
neighborhoods have similar proportionate diveragyChicago—Rogers
Park and Uptown. As illustrated in Chart B. thendgraphic breakout
in Rogers Park is 30% African American, 32% CawasR8% Latino,
less than 6% Asian/Pacific Islander and 4% of reingi races which
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includes less than 1% Native American and 4% mieltiaces. In
Uptown, the breakout is 21% African American, 42%u€asian, 20%
Latino, 13% Asian/Pacific Islander and 4% remaimaces.

The proportional racial distribution of the remaigieight communities
does not mirror that of the city as a whole. Theghborhoods we
studied which are predominantly African Americane:arGrand
Boulevard — 98%, Woodlawn — 94%, North Lawndalet%9 Oakland —
98%, Kenwood — 76% African American. There is acamtration of
Chicago’s Hispanic population in South Lawndaldlgitvillage, which
is 83% Hispanic. The remaining two neighborhoods each made up
of predominately of two races: Logan Square is 6%%panic and 26%
Caucasian; Humboldt Park is 47% African Americad 48% Hispanic.

Chart B: Neighborhood Population by Race-2000 Censu

Oakland Kenwood Woodlawn  Grand North Rogers Uptown Humboldt Logan Little
Boulevard Lawndale  Park Park Square  Village

W African-American

@ Caucasian O Hispanic O Asian/ Pacific Islander E Other Races

We also examined Median Household Incomeof these 10
neighborhoods. As seen in Chart C below, theserdigguange from
$10,739 in Oakland, which has the lowest mediarsbald income to
$36,612 in Kenwood, which has the highest mediarsébold income of
the neighborhoods we studied. Ironically, thes® teighborhoods
border each other and are often referred to togetlas
Kenwood/Oakland. All of the neighborhoods we stddarebelow the

average median household income for Chicago ($33,68linois

($46,435) and the national median household inco($42,148).
Oakland, Grand Boulevard, Woodlawn and North Lav@dae among
the poorest communities we studied and the poareigthborhoods in
Chicago.
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Chart C: Median Household Income by Neighborhood--200 Censu:

$36,612

$36,245

$31,601 532,326 w0

$28,728

§l5200 $18,342

$10,739

$14,178

P

Oakland

Kenwood

Woodlawn Grand North Rogers Park  Uptown Humboldt Logan Little Village
Boulevard Lawndale Park Square

These statistics on population size, race, anddimid income provide
insight into the contexts of the neighborhoods wedied. A brief
comparison of these charts to number of arts dietsviChart D) and
density (Chart E) shows some relationships betwbendemographics
and the level of arts capacity. The numbers ofvdiets do not increase
as population size or median household income ase® The
neighborhoods with the greater diversity and dgreipear to also have
the greater number of visible arts activities.

These data do not tell the entire story. These plaade a cursory view
of the demographics of these communities. Thete aay present arts
activity that was visible to our radar. A more alktd factor analysis
with a larger sample may lead to a stronger cormmiugs to which
factors influence the number of arts activitiestthacommunity can
sustain. The problem with doing a more detaileddiaanalysis will be
capturing the data on existence of arts activitighin the neighborhood,
because these data are not readily available. tNeless, these data
begin to show the complexity of neighborhood conhtaghlighting that
one funding strategy might not be sufficient to redd the issues in each
of these communities. We have pursued the questioto how arts
activities improve neighborhoods through the ga#ilie data we

13




gathered through interviews and participant obsemaas is presented
in Section V. We have taken a more detailed Idoéaa&h neighborhood
in our neighborhood overviews in Section VI. Asstls an exploratory

study, the available statistics only show a glimp$ehe picture. The

qualitative nature of the following two sectiongptiges more of a sense
of what small budget arts activities contributefteir neighborhoods and
how neighborhood needs vary.

Chart D: Number of Neighborhood Arts Activities
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Oakland Kenwood Woodlawn Grand North Rogers Uptown Humboldt Logan Little Village
Boulevard  Lawndale Park Park Square
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Chart E: Population Density Per Square Mile

Oakland  Kenwood Woodlawn Grand North Rogers Uptown Humboldt Logan Little Village
Boulevard Lawndale Park Park Square
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V. ARTSACTIVITIES LEVERAGE ASSETS FOR
NEIGHBORHOOD |MPROVEMENT

In this section we outline a list of ways arts atigs leverage local and
non-local assets for neighborhood improvement. @teee examples of
community-level outcomes. Our examples are dramemfinterviews

conducted in Woodlawn, Kenwood, Oakland, Little I&ile, North

Lawndale, Humboldt Park, Logan Square, Uptown aaddrs Park. We
organize this section under the broad headingsPobvide Access to
Resources,” “Enable Problem Solving” and “Build Bbdrelationships

These outcomes are listed on the chart on the payg and illustrated
through qualitative evidence throughout this sectio While these
outcomes are not mutually exclusive, each proviidgight as to how arts
activities increase neighborhood capacity. Thet fi9 examples are
from groups with budgets from zero to $100,000.e Timal three are
examples from organizations with budgets well o$4100,000. We

include these three because they provide furthameles of how arts
activities leverage assets for neighborhood imprem. Furthermore,
they provide a picture of what slightly larger betgrganizations do
within a community context. As we indicate in ownclusion, at the end
of this document, the numbered outcomes could saesvarget areas of
inquiry for future funding programs.
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PROVIDE ACCESS TO RESOURCES

1) Arts activities enable stability of neighborhsoty
attracting local and nolocal customers to neighborho
businesses.

2) Arts activities create new produdaivuses fo
neighborhood facilities and underutilized or abaredtt
spaces.

3) Arts activities create new links to néreal resource
by hiring artists from outside the neighborhoodwiork
with local children.

4) Arts activities provide new resourceslte shared b
residents.

5 Arts activities supplement local educational tgses
and provide mentorship to local youth.

6 Arts activities provide training and access taipment
and facilities.

7) Arts activities provide youth with access
technological and entrepreneurial skills.

Arts Activities
Leverage
Assets for

«—— Neighborhood

Improvement

A 4

ENABLE PROBLEM SOLVING

8) Arts activities help address lo
problems by providing space for cross-
cultural dialogue.

9) Arts activites provide a safe haven ¢
opportunities to learn new skills.

10) Arts activities engage neighborhc
residents in creative problem solving.

11) Arts activiies help to fost
collaboration.

12) Arts activities engage youth
neighborhood citizens.

BUILD SOCIAL RELATIONSHIPS

13) Arts activities develop leadership and decisi
making skills.

14) Arts activities build cultural identities f
immigrants, refugees and people of color.

15) Arts activities build knowledge, understandargl
engagement in democratic processes.

16) Arts activities provide a focus to build posi
social relationships among neighborhood groups.

17) Arts activities build kowledge across cultur
boundaries.

18) Arts activities bring experiences and knowlety
residents that are unavailable in the neighborhood.

19) Arts activities create a bridge between Amer
culture, immigrant cultures, and homeland cultures.

20) Arts activities enable a sense of belonging -
neighborhood by providing a structure for meanih
social interaction.

21) Arts activities connect individuals to eachesthnc
to a network of opportunities.

22) Arts activities build bridges betweedifferent
sectors of a community by creating a gathering &
for local residents of differing socio-economictsta
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Provide Access To Resources

Each of the following examples offers a differemtyre of what it looks
like for arts activities to provide a community véccess to resources.

1) Arts activities enable stability of neighborhosd
by attracting local and non-local customers to
neighborhood businesses.

In Rogers Park, several neighborhood businessew attgular use of
their facilities by a range of autonomous groupstage arts activities.
Among them is the Heartland Café, owned by Miclkaehes and Katie
Hogan. The Heartland, located in Rogers Park @0 M. Glenwood, is
a restaurant, bar and a general store that seflage of literary, artistic
and political journals, books, clothing and gi#rits. The owners build
community and their customer base with small bu@ggst activities as a
central component of their business. According ahi&KHogan:

We look at people’s work as their art and art as a community
building activity.  With this perspective, there are no
boundaries to the scope of community building and ailltur
activity people are involved in. It includes raising a fanaity
well as working on a job. Part of our mission as empkyisr

to support our employees not only in their work heré,ibu
their life [outside of work]. Among our 40 employees are
mothers and fathers, students, actors, artists, poléatalists

and neighborhood residents.

Arts activities at the Heartland are organized dargoy outside groups
and individuals. Some groups, like the Uptown Mauliltural Art Center
are registered as non-profits. Others, like theotamnd Arts Festival, do
not have a 501c3, but have an organizing comméteka point person
with some decision-making authority. Other actestiare organized by
individuals or loosely assembled groups. Thesevities take place
within the restaurant eating area and include eétibits, readings and
concerts. In 2001, exhibitions featured local dt@h’s work from Field
School; Down at Theresa’s ... Blues Chicagmhoto exhibit by Mark
Pokempner of noted Blues musicians such as Junais\Billy Branch
and Muddy Water; a t-shirt competition organized Wgtown Multi-
Cultural Art Center; and a national exhibition ddimting, prints and
photos sponsored by the Rogers Park-bdssubr and Arts Festival.
Openings for these events bring in friends of thesta, i.e. customers
from throughout Chicago. Heartland also featuresimand literary
programming, three to four nights a week. Bandaedérom throughout
the region and therefore attract audiences frorautiinout the region.
Open mic poetry readings each Wednesday at 10 plraw a
predominantly local crowd. Hosted by Peter Wolfhowvdescribes
himself as a “third generation Rogers Park residethie open mic
involves 30-40 people presenting poetry or stonethree-minute slots.
Presented at these sessions are beautiful andifmggspiorks as well as
commentary and critiques of local, national aneérimational politics. In
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addition there are also on-stage announcements asictiooking for
roommates” and “cars for sale.”

Through the range of artistic activities organizieg neighborhood
residents and organizations at its venue, the Hearthas built its
customer-base. Local residents describe the mastaas “a stabilizing
feature in the neighborhood.” This stability ispart attributed to the
arts activities that take place there. Accordméatie:

At first it was hard for me to believe that people saw ua as
stabilizing feature in the neighborhood. But, landlordador
future tenants here to sign leases to show them what kind of
‘community’ exists in Rogers Park. To many people we are an
immense safe haven. People hear the music and see the art and
the people in the place and it represents life to them. Wa are
haven for the sense of community that exists in Rogers Park

The Heartland’'s 25 years of success has inspiredrat There are
numerous nonprofit and for-profit arts activitiémt exist within blocks
of the Heartland. Staff at the local alderman’siceff point to Al
Goldberg, a musician, real-estate agent workingRogers Park and
owner of ArtSpace RP, as someone “who is well comtein the arts
community.” Goldberg is a relentless proponenthefidea that the arts
are an engine for economic activity. He recentBhabbed a
deteriorating building on the corner of Morse ander®ood to
accommodate artist studios and gallery space. shheture, built in
1916 as doctor’'s offices, no longer served thapgse. According to
Goldberg, artists and arts organizations bring st bbbeneficial activity
to an area, which help to build both commercial eead estate markets:

Artists bring people and money into a neighborhood.sAsti
often are pioneers. They will go into areas before the general
market is ready for it. Artists will assume a greater risnt

the general market. [As renters] they create stability and
income in a building which otherwise would be vacant or
rented to undesirable tenants... Artists create demand and
business for other businesses. They attract people to the
neighborhood who are coming to their events.

Goldberg is applauded by some Rogers Park resident&ehabbing a
building that in his words “was like a scene in NYBlue. There were
squatters, crack addicts, hookers and a guy’syitdbaying here. The
windows were covered with plywood. People would nalk down

Glenwood. Now, there is lots of foot traffic byetbuilding.” One of the
street-level spaces is occupied by Inclusion Ar@llgdy, which is

subsidized by Goldberg. The gallery provides elngrgnd established
artists with a place to present works and explam@ssdisciplinary

projects. It provides a neutral space for neighbod residents to
gather. It attracts non-neighborhood residentthéoneighborhood for
exhibitions. It is a safe and non-threateninginess on a corner that
has been the site of several attacks and two nautmtween 2000 and
2001. According to Goldberg, residents and comigyuteaders in

Rogers Park recognize and value the arts activibesause of the
resources they directly and indirectly attractte neighborhood. The
story of ArtSpace RP is similar to countless swié¢ urban industrial
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loft conversions that were first valued by artigiso used them as live
work/space. The new twist is the location of saphce in the heart of
an urban residential neighborhood rather than amd@ined industrial
zone.

2) Arts activities create new productive uses for
neighborhood facilities and underutilized or
abandoned spaces.

Local churches are facing declining use in sevasghborhoods we
studied. As a sponsor of visual and performing events and children’s
art education in Logan Square, AuroraArts souglprtvide connections
between adults and children, residents and arttatsygh arts activities.
To fulfill these goals, the organization forged aliance with Nazareth
United Church, which had the space AuroraArts neetie host its

programs. According to Executive Director, DawnriaGaltieri the

partnership served the needs of both the orgaaizatnd the church,
which had seen a declining congregation as thehbeitnood population
changed and congregation members relocated. Thepaygramming
brought new people into the church facility whileyiding AuroraArts

with the space it needed to fulfill its missioncadrding to Galtieri:

Nazareth is an aging church and the membership that used to
live in the community has shifted. While some members
returned for services on the weekends, the connection to the
local community has waned and the church is in crisisaW¢e
embraced by the church because of our goals, which include
opening up existing facilities in Logan Square to theual

and performance arts.

By bringing art to Nazareth United Church, AuroresAhas attracted
families that are not congregation members. Itdraated what Galtieri
calls a “trans-generational connection that woudd mormally happen.

We are building bridges everywhere. We bring inststand encourage
them to get involved with the community and witrcleather.” In the

process AuroraArts has also created a new usenfexiating space.

3) By hiring artists from outside the neighborhood
to work with local children, arts activities create
new links to non-local resources.

When Marti Foster began the West Humboldt Park €efdr the
Performing Arts she could not find artists from hexighborhood to
provide the skills she needed to implement her @ammg In many
neighborhoods there are limited opportunities ftists to gain visibility;
there are no gathering places for artists, no cafegalleries, no public
places where flyers are posted with events. Oftea,lack of public
space and venues for artists, as well as the digotion between most
arts activity and other community activity makegspecially difficult to
find artists. Foster, however, who is the Centdtiecutive Director,
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didn’t think the problem was witfinding artists in West Humboldt Park.
She was convinced that they simply did not livéhie neighborhood:

There are a lot of churches in the area so | know someone is
going to church. There are a lot of liquor stores smdvk
someone is drinking. There are a lot of beauty shop&kisow
someone is getting their hair done. Usually what peoples do i
evident. In terms of cultural development | have seen ngthin
in the six years | have been working here. | tried to fodes
brothers that drum and there was no one with even a conga
drum. There is no Afrocentricity over here. After a whileiyo
get a feel of what is here and what is not here. We have been
doing programming since 1996 and you would think that
there were other performing artists in the neighborhood
someone would have asked if they could use our space for
rehearsals.

By bringing Black artists from throughout Chicago the West
Humboldt Park Center for the Performing Arts, Fpssealso bringing
insights, knowledge and experience from Black caltmovements that
were homegrown in South Shore, Englewood, Hyde ,Rapkown and
Rogers Park. Foster illustrates how poorer comtiasyi particularly
poor communities of color, are able to remain sajgairom neighboring
communities.

This community is isolated...the community is stuck... They
go to church and that is real important, but it stopsethThey
don’t move outside of the community. The schools are here,
the grocery store is here, the church is here.... It amazes me
that women in this neighborhood typically marry the guwat th
lives around the corner. | have so many cousins in my
program because people seldom venture outside the
neighborhood. They live here, marry here and die here.

Foster is an African American woman from Chicag8muth Side, yet
she was viewed as an outsider in this predomindBlhek, west-side
community. She had to gain the trust and respédhis tight-knit
community if she was going to be successful bugdam arts center and
providing arts education to area youth.

I’'m able to do what | do here because the community allows
me to do it. For a long time people did not realize |t

live here. They saw me out in the streets working and they fel
comfortable. If someone else wants to create artist venues, if
they want the community to participate, they have to get to
know the people first... That is what Redmoon did. What
they do is so strange that curious kids started comindoout
see what they are doing, since they were creating outside.
People still kind of peep at them and wonder what thosgeWV
kids are doing.

Foster points out that she, like others looking dds expertise, had to
turn to organizations located outside of the neighbod. Redmoon
Theater, which uses masks, physical performance ampetry in
outdoor performance. Redmoon is most known forrthegan Square
performances, but maintain their props build shopMest Humboldt

21




Park near the Center. In addition, Foster has lotkted with Chocolate

Chips Theater, an African American, South Sideat&ecompany, and

MPAACT, an African American theater company bagedRogers Park,

to create an arts-centered safe haven. The aeisth classes in sound
and light engineering, writing, speech and dicti@et design, step
dancing, acting, and stage makeup. The West HurmmbBalk Center for

the Performing Arts maintains five full-time teachand five contractual

artists. Foster started the Center to get kidstloff street and as a
consequence has also created jobs, revitalized rarsed property,

brought new resources into the neighborhood, amddaced new skills

to residents.

4) Arts activities provide new resources to be
shared by residents.

Center Portion — a state of the art performanceespgallery, and garden
in Logan Square — was founded by businesswomanCinichgo poet

Sheila Donohue. Located on the first floor of thve-flat where she lives
with her husband Greg Elliot, the venue has becamathering place in
the community. Years before she opened Center dhgriDonohue

noticed that after poetry readings and gallery opgenpeople her age
hang out and talk. She valued this type of saniaraction, not only in

experiencing the art, but also what happened aBbe could interact
with people in a way that didn't happen or was [drited at other places.
“There was a way to listen and see art work, atevehts, and have a
place to convene afterwards....It is so differenifrgoing to a movie or
theater were you are ushered out right after tlmsvshshe said. This

inspired her to found Center Portion. It becamelaeg where people
could hang out, although that was not the initr@inpise. Donohue says it
just started happening, once she started holdiegtevThe tag line for
Center Portion is “Artist Project Space.” Donohuglains how the

space is a resource for artists to show their veortk for the community
at large:

The Artist Project Space is a place where artists can develop
projects. Anyone can write a proposal and show how they
want to explore using the space. They can even transform the
space. As an artist | want to put up two or three thematic
shows with photographs and illustrations tied to nogms

and have a video component. That is my personal art show
and the space perfectly suits my needs. But | am also a mother
and businesswoman and am not prolific enough to fill the
space all the time. So | share it. It is personally inspifor

me to see what other artists do. I've met many artists who
have ideas and don’t have the resources to pursue their.visio

The venue has turned into a neighborhood resohiateeiktends beyond
artists. Donohue gradually noticed that at eachvsthere were people in
the audience who had been at the last show. Regwlkne coming from
the neighborhood. A light bulb went off in her heathe says “this
neighborhood is starving for this.” She startingtiteg shows that were
neighborhood based and they were packed. Donolyse ‘ahink when

people in the neighborhood get a hand-crafted fiypeut our events now
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they say ‘This is someone | know.’ It takes therfeat of participating
because its no longer about ‘those people oveethigs about them and
their neighbor.” In addition to exhibits and perfances, Center Portion
is now used for CAPS (Chicago Alternative Policigyategy) and La
Leche League meetings, and as a resource to mn@bdsidents as was
the case at a Progressive Logan Square event poguf an increase in
local school funding.

5) Arts activities supplement local educational
resources and provide mentorship to local youth.

Much of the Sutherland Cultural Arts Initiative’sctavity in North
Kenwood focuses on performing and educating alem#t music. They
target schools with band programs. Malachi ThompS&&Al's Artistic
Director, knows a lot of school band instructorsowdre swamped and
plagued by limited resources:

We fill the gap with our Visiting Artists Program. Wihé¢azz
recording artists are in town we bring them to schools that
have a band program. Not only do these artists help them wit
technique on their instruments, but they also serve a&s rol
models, showing that there is an alternative to the rap music
they hear all the time. By meeting these artists they can see
that it is possible to have a career as a musician, ncagust
singer or pop star. These visits are critical because & kado

in our neighborhood cannot afford private music lessons.

These visiting artists in addition to providing kap to teachers in the
schools also act as mentors. Thompson recalls & when there were
plenty of male role models in his neighborhood.rel@members when it
was common to take shop and drafting classes abtemd when there
were plenty of males teaching math and science e@lvg) what he
terms a crisis in his community and the schoolspripson says “We
thought one way we could influence the situatiors wiaing the arts to
mentor children, especially the boys, since theeereot many men in
schools.”

6) Arts activities provide training and access to
equipment and facilities.

Several arts organizations we identified provide astheir facilities for
performances. Among these are Women in the Directohair in
Uptown, and Heartland Studio Theater in Rogers Pakk both these
sites, theater or performance groups that do naagetheir own facility
can rent space in which to mount a theatrical ofopmance art piece.
Electronic Sound Studio in Uptown provides publiccess to its
recording studio as well as workshops for artistsbtild knowledge
about recording technology and to meet each offike studio is a
gathering place for networking among artists whodpice sound pieces
as part of their work. The studio also provides plublic with access to
out-of town visiting artists through workshops atsdAnnual Festival of
Sonic Arts. The studio regularly distributes expertal audio through
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its programming on WLUW. As a production/workshtazility, the
organization brings 700-900 people into the arezn g@ar to work and
learn. The indirect impact is these people paterarea businesses,
particularly eating establishments.

Near Northwest Arts Council (NNWAC) also providesining and

access to resources located outside the neighbdrhds a resource
center, arts advocacy organization, and conduitvéen the arts,
business and civic communities, NNWAC surveyed apsce, and
worked as the lead agency on a neighborhood adeoedic impact

study. It spearheaded the process of convertimgchwarehouse into an
artist-owned, 25-unit mixed-use condominium asgamia Referred to
as The Acme Artist Community, Executive Directoguta Weathered
helped artists to access affordable housing sudssidhcme will provide
work/live space for twenty artists and their famdlj gallery and office
space, an incubator space for arts services, wopkitilities and a Bed
and Breakfast. According to Weathered:

We integrate what we are doing with the larger community.
For instance we worked with the Humboldt Park Economic
Development Corp, the Chamber of Commerce, Bickerdike,
and with the affordable housing industry to build this
cooperative space. But we also had to train artists on how to
be part of this project. We cultivated the capacity of arttsts
move into buildings by providing them access to the
resources, technical assistance and training on how to attain
our goal of making (Live/Work space) affordable. We work
with artists and tell them ‘you need to learn financial piagin

so you can own this.” Over 100 artists have goneutiinche
process. In turn, these artists—who work for other- non
profits—pass on this information. They teach and woitk w
kids to learn [entrepreneurial skills] such as how to @ut
business plan together and how to read a financial performa.

The service NNWAC provides makes artists more yikel succeed as
homeowners and business people. Their work agtidispels the myth
that artists choose poverty. NNWAC has recognized zoning and
lending practices have shut out artists who arenciti®d not only to
their families and jobs, but also to continuing gooduce artwork.
Furthermore, in its efforts to secure and buildafable work/live space
NNWAC has provided artists with new skills and tlogal business
community with new clients. “NNWAC is empoweringtists to be
owners,” said Weathered.

7) Arts activities provide youth with access to
technological and entrepreneurial skills.

While there are many citywide programs that engager city youth in
arts activities, The Urban Photographers Forumnwray the few art
programs within the Chicago Housing Authority. i#t a nonprofit
organization started by a CHA resident Annie R.t8rand based in the
Ida B. Wells housing just off Pershing Road in Qakl. It is just six
blocks north of Little Black Pearl Workshop, whialins similarly

24




entrepreneurial programs in ceramics and othemadia. Smith started
the Forum to engage youth-at-risk who live in CHAuking in
productive and creative activities that build eptemeurial skills. The
Forum provides a gallery space at 3820 S. Langl@yymer photography
program for youth and a year-round after schooyjmm. According to
Smith:

The program engages CHA youth, [yet] it is not justGbtA,

but all people interested in urban photography. We are
subcultural. Urban youth don’t get a chance to show their
work. [The Urban Photographer’s Forum] provides theth wi
space to show their work and it is a place for community
residents to come together and see the work of urbah.yout

Smith gives new meaning to the wanabculturalthrough her work with
youth who are shut out or demonized by mainstreaiture. By

becoming engaged in photography, poor, inner aytly in the Forum’s
program learn a technological medium for expressiofhey learn

computer graphics and magazine layout along witlissio produce an
exhibit that attracts a range of people from thitaug the area. Smith
says:

Everyone from the community comes together. Mothers want
to see their kid's artwork. Can’t wait to get our newsiett
which features youth art, photography and poetry. Our
community has never had access to a gallery in the past.
People can come into gallery and see art on the walls. We
circulate magazines throughout the community at places such
as Northeastern University’s Center for Inner City Stadi
[located on block away]. We provide an outlet for people to
see and read about art and urban life. We teach kids who live
in CHA and surrounding areas new skills related to
photography, desktop publishing, web design and
entrepreneurship.

Smith has been lauded for her efforts. She wasteeld¢o represent the
positive and constructive efforts taking place iRACin Washington,

D.C. during the Clinton administration. While skwas had many
triumphs, she has faced many struggles operatiog ano organization
within the CHA.

Enable Problem Solving

This section shows how arts activities enable gnobbkolving through
engaging people directly in civic involvement or dialogues that
enhance the civic involvement necessary for protdelving.

8) Arts activities help address local problems by
providing space for cross-cultural dialogue.

As many local areas in Chicago are sites where lpelspm diverse
cultures co-exist, information in the form of howetse cultures see,
think, and understand is invaluable for consensukling and problem
solving. Some arts organizations present and wavaittists from diverse
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cultural backgrounds. Such organizations gathereagds from diverse
cultural backgrounds to experience and become eugiagcross-cultural

dialogue. Such activities help to build toleramreong diverse peoples.
Several arts organizations in Uptown and Rogerk Rable cross-
cultural dialogue, particularly because they operatithin diverse

neighborhoods. Among these is Insight Arts in Redtark. It provides
art education activities for youth and adults, rigganizes cross-cultural
events and it provides administrative support temgimg arts groups.
According to their Executive Director, Craig Harehdahey support both
cultural and political work that seeks “meaningdokial change through
the creation of cooperative social and politicalistures.”

Working in such a multi-cultural neighborhood, one bé t
unique positions we have is actually being a PLACE. We are
a place where people from all the diverse cultural and
linguistic groups come. We provide a site for real dialogue t
happen. It happens through planned events likeNights of
Insights. By programming diverse groups together diverse
people are brought together. Being in the same room, people
come together and have a dialogue. We have also hosted
community forums, which are successful because people are
used to coming here for children’s arts classes, or &ihds

of events. Some of the issues these community forums have
focused on are youth issues, policing and community
development. In our arts education programs, especiaidy, th
is a built-in component— initiating dialogue aboutiés of
concern in the community and the world... [The arts halp] t
give people voice who have been shut out of the discourse,
particularly youth and youth of color.

Insight Arts carries out arts education programaryeund. Their
summer programs take place at their organizatiooale, United Church
of Rogers Park. They also carry out programs irall@chools. Their
events, which feature performance and literary gsotiake place at the
church and at Preston Bradley Hall, operated by Afom the Director’s
Chair in Uptown. Among the performance groups thaye featured is
Was Born With Two Tonguea collective of both Pan-Asian young
women and men who use poetry and music to addeeggidge and
cultural issues important to Pan-Asian immigrants.

Insight Arts uses the broad networks it has crettgmoduce arts events,
to provide arts education, to enable civic actiomd ato address
community problems. Through its work, it links i#ywide network of
cultural and political workers who use their createnergy to address
local issues. An example of this was a recent pastnp to organize a
rally against racial and ethnic harassment follgnvihe September 11
bombing.

We invest creative energy to deal with what's been happening
within the neighborhood. Since the Septembédt Hdmbing,

there has been harassment against community areas, which are
seen as being Southeast Asian, West Asian, North African and
other Muslim communities. There has been violence and
property damage, but also a general sense of harassment. [We
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helped to stage] a rally and march through the neighborhood,
in partnership with the Indo-American Center and the
Southeast Asian Progressive Action Coalition. It is a bit
difficult because networks within these communities have not
been developed to do such work. In the past, they have been
rather passive. We are engaged with peace coalitions from
other parts of the city. Those coalitions are predominantly
white, so, we wanted to provide a space where people of color,
specifically Muslim, Arab and Pakistani can be in leadership
positions. We [also provided access to] a wide range of
cultural workers ranging from musicians, performance artists
and poets from the communities most effected to perform and
speak to these issues at the rally.

As illustrated in this account, Insight Arts ushe frtist networks they
have built for art production for the improvemerittioe neighborhood
environment. In addition to racial and ethnic lsaraent they have
organized around issues related to community paiciaffordable
housing and youth rights.

9) Arts activities provide a safe haven and
opportunities to learn new skills.

When we visited the West Humboldt Park Center for Performing
Arts, the neighborhood had recently experiencekdomting: four people
shot, two killed. One of the victims was 16 yeald. &Vest Humboldt
Park has the highest number of shootings in theait the goal of the
local Cease Fire Coalition is to reduce that nunmbezero. Saving the
lives of area children was one motivation for M&ister to establish the
Center in an abandoned Catholic school buildingtétoexplained that
the Center was created:

...because children in the community had nothing to do. So

decided to do something. There are a kazillion kids

everywhere in the neighborhood. | would drive slowly down

the street afraid | would run over one of them. Although

Humboldt Park was near by, the kids feared going near the

Park because of the gangs. | thought of the arts as gneowa

get them off the street out of harm’s way rather than being

recruited into gangs or getting into fights. | wantedntake it

so they were not on the streets doing nothing, but ie her

doing art.

The Center contributes to that goal through itducal programming,
which includes a summer theater camp that providésing in theatrical
skills as well as “behind-the-scenes know-how” tRaster hopes will
“give them options to selling drugs.” The summegater program and
other activities literally get kids off the streeWhen the Center started
its summer theater camps “the kids were more prane&ngage in
violence, but as they worked over time with thejgebthere were less
fights. It has changed their way of thinking. Therfprmances do
something for their self-esteem that nothing elsesg’ says Foster.
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10) Arts activities engage neighborhood residents
in creative problem solving.

The Artists of the Wallneighborhood festival, held over Father's Day
Weekend began as a way to address the problenaffitigygn the Loyola
Beach retaining wall between Pratt and Lunt StreefRogers Park. It
was originally an activity of the Loyola Beach Neliprs Association, a
nonprofit group of neighborhood residents east loérislan Road. In
2001, the 8 annual festival was organized by the Loyola Padkigory
Council and included a range of food venders, musid 120plus
neighborhood residents, both artists and non-grtigho pay $15 for the
opportunity to paint five feet of the 600 foot rieiag wall. As a member
of the Park Advisory Council, Heartland co-ownegtié Hogan chairs
the committee that now sponsors the event. Shik Yaie hope they
paint] according to the theme, which in 2001 wa®o0l: A
Neighborhood Odyssey Hulabalobhis theme sought to link Homer,
the llliad, and the Lake with Stanley Kubrick's 20@pace Odyssey.
The two-day festival gave cash prizes fétahd 2¢ place in both the
adult and junior artist category. The volunteerkvof the organizing
committee, donations from neighborhood businestassigplies such as
paint, food vender rental fees, contestant feesfamdis from the City of
Chicago’s Office of Special Events Neighborhood tivaé Grants
support the festival. In 1999 they received $200@000 they received
$1500 and in 2001 they received $750 from the ©ftyChicago to
supplement the nearly $3000 raised through locaations. The festival
is an example of how an arts activity addressesoblgm of vandalism
while building a sense of ownership of a place arsgnse of community
connection around an annual event.

11) Arts activities help to foster collaboration.

Ladyfest is a nationally based festival that todkim Chicago in 2001.
The act of putting on the festival built collabeoat among women who
were previously disconnected. To sustain the gimere of
collaboration after the festival, funds raised weaneested in local
women-run organizations. How Ladyfest brings resesl to a
community is clarified by its goals, which includg: increasing the
visibility of women working in the arts and actimis 2. providing an
open forum for women to discuss/debate contempasanes; 3. helping
to foster and sustain the community of women in ar@und Chicago;
and 4. filling the streets of Wicker Park, Loganu&g and Humboldt
Park with the most exciting and innovative femaleeh events ever to
hit Chicago.

Ladyfest had no local history prior to 2001. Lau@mmbia, a member of
the festival's Core Planning Committee, explainsvha group of
disconnected women was transformed:

The first Ladyfest was more anarchist in nature. Ours (in
Chicago) was bigger and needed some sense of structure to get
done. In Olympia the women who organized the festival had a
history of working together and being a visible part od t
community. That was not true here, where all the women were

28




from different backgrounds and did not know each otAér.
first we were much more willing to do whatever. As we got
closer to the festival it became obvious that we needed more
structure if we were going get this done.

Although Ladyfest is not set up to impart orgarizaal know-how, that
is one of the byproducts of the event. “Half of Heauty of the festival is
that it is done by people who have no experienceoliganizing

something this huge,” says Cumpia. Holding suchewaent in Chicago
demanded more planning and infrastructure thanlemiadyfests had
in the past. Creating the organizational wherewithg@ull off such a far-
reaching event and using it to the advantage dftiegi institutions is a
means of sustaining a community of collaboratorenfuture. Among
the local organizations that benefited are Chicsigomen’s Healing
Center and Women in the Director’s Chair, each loiclv was given half
of the $16,000 raised by the festival. The mone waised through
admissions, t-shirt sales, donations, workshop, feed multiple benefits.

12) Arts activities engage youth as neighborhood
citizens.

Through its neighborhood-based programs, BeyondMestiucation
assists under-served and under-represented women ganfs to
appreciate and become involved in their neighbailkodhey do this
through an innovative partnership involving at-rigikls using video to
explore their own neighborhood history. By colleddng with the
Rogers Park Historical Society and Family MatteBgyondMedia,
rebuilds relationships within their community thgbuart, and develops
critical media and production skills. They help wenmand girls become
agents in their own educational process and creapace where they
use their own assets, find and build skills foiirtlog/n betterment.

Among its programs are the Girls Action Media Pcbjea one-year
project in Uptown with Girlworld, an after-schoolrggram of

Alternatives, Inc. and the Young Women’s EmpowermEroject; a
Rogers Park multi-media literacy and neighborhodstohy project
working with young women and men involved with FenMatters, and
an in-school media project working with the Youngomén's

Leadership Charter School. In addition, in 199%dmpleted a video
project with formerly incarcerated mothers who usleel media to re-
frame the “welfare mother” images of poor women dadmerly

incarcerated women who are often forced to existthan margins of
society because of their past criminal records.

Another organization that builds youth citizensligpthe New Wave
Computer User Group. Their mission seeks to uskntdogy to help
underserved communities. Through their annual faisdrg event, they
provide scholarships to youth who demonstrate ancioment to helping
their communities with the technological knowlediey learn. Through
the regular monthly meetings at the South Shordu@ll Center, they
provide technical training focused on improvingghdgiorhood capacity
to effectively use technology while helping the coumity. Working
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throughout Bronzeville, they engage youth and adualprojects, such as
website development with small businesses. They slall businesses
achieve an electronic presence in the community.

Build Social Relationships

This section shows how arts producers provide itbesiwith structured
activities through which to build social relatioffsh It also summarizes
our findings of the ways arts activities build sdaielationships. These
findings link to what Putnam (2000) refers to asidging and bonding
relationships,” which includes developing communigadership as a
social relationship rather than personal skill. dddition, we include
cultural identities, political consciousness angl sknse of belonging in a
community.

13) Arts activities develop leadership and decision
making skills.

Sapphire and Crystals was inspired and founded agwJolly, a self-
taught artist and feminist, who recognized that sinel other Black
women artists needed a support system to contiraguping their work.
She suggested the name to include “sapphire,” whichher words,
refers to “women with attitude.” She wanted theugrdo support the
kind of thinking she saw in such spirited womerheTroup was formed
because there were rarely exhibitions of African ekican women
artists. According to Jolly:

Sapphire and Crystals provides a support network for their
members, they provide connections between their members
and other organizations. We build careers for Black women
artists through mentoring young women who are just
beginning to talk about being an artist as well as mentoring
each other to improve their work. I am dogmatic about the
quality of work. | have helped people to understand ithat
they are going to exhibit, they are going to have to dtebe
work. It's not just this ‘Black women thing.” They hate
produce art. We hold lectures and workshops to help to
educate South Side residents, and members of the arts
community throughout Chicago, about the work of African
American women artists.

To carry out this kind of work, this group had tevelop leadership
among its members. As Jolly points out, peoplal usewait for her to
inspire or suggest something, then follow her atitie.  Through the
relationships that have been built and the sucakssgénts the group has
hosted, now members are beginning to take inigatigcause they have
seen a model of how it is done and they have neasidbn how to take
the ideas a step further.

Part of our mission is the goal of building leadership r@gno
African American Women artists. These efforts have taken
hold with recent activities spearheaded by Arlene Crawford
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who organizedBlack Arts Weelevents and Juarez Hawkins
who narrated a public access “video salon” highlighting artist
featured in the Oct 2001 Sapphire and Crystals exhibéton

ARC Gallery [in River West].

The Black Arts Weelevents drew together Black arts leaders from
throughout Chicago to the South Shore Cultural &eta celebrate the
work of Black artists. Sapphire and Crystals isduhin Bronzeville
between Crawford’s office at the Center for InneityCStudies in
Oakland, and Jolly’s home studio in Hyde Park aeddifice at Chicago
State University. In this respect the form of thepghire and Crystals
network is similar to other networks of Black adissuch as those
involved with the Association for the Advancement Greative
Musicians and the West Humboldt Park Center forRBegforming Arts.
These networks are broad, are not concentrateténacea, rather they
span nearly the entire city. Their exhibitions &aaken place at the
South Side Community Art Center, South Shore Calt@enter, ARC
gallery and Union Street Gallery in Chicago Heights

14) Arts activities build cultural identities for
immigrants, refugees and people of color.

Several of the people we interviewed emphasizet fhdicipation in

arts activities helped build bonding relationshipsothers with similar

cultural histories. Participation in arts actig&iconstruct and reinforce
shared cultural identities among immigrants, reésgeand people of
color. The reality of being an immigrant, refugmeliving in Diaspora

often requires one to maintain organizational otwoek connections

with people of similar cultural history in order teel a sense of
belonging while living in the United States.

The Pintig Cultural Group, in Uptown, hosts audigoand recruitment
workshops to engage people in cultural work, caltwrganizing and
theater production. Because Uptown is home tdaitggest concentration
of Filipinos in Chicago, according to Luis PascadRintig's Artistic
Director, it gave rise to Pintig in this communityonetheless, Pintig’s
work involves Filipino actors and audiences from $luburbs. According
to Pascasio:

We believe that art is an empowering tool for people to be
able to express themselves, to mobilize self-expression and to
create a collective expression of issues affecting the Filipino
community. Through art we are able to create a more dynamic
community. A community where people can hear each other
and share insights of issues that effect the community. ed/e s
our performances as a process not an end. After each
performance we have a Q & A. We want people to be critical
about what they see or hear in society. We help to motivate
that kind of thinking.

Pintig emphasizes art as an empowering tool. Arpawvers through
transmitting cultural, historical, and timely infoation that is then
shared among a group of participants. This infolonatan then be acted
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upon. Pintig seeks to build the capacity of Filgpitmmigrants to

critically assess their situation and their sotdaltion as minorities in

American society. Pintig seeks to raise conscicgsmadout issues that
effect Filipinos living in Chicago. Through theirovk they build a

democratically engaged Filipino-American citizenry.

15) Arts activities build knowledge, understanding
and engagement in democratic processes.

Pintig’'s emphasis on empowerment and mobilizing-egbression is
designed to build engagement of Filipino peopldémocratic processes.
According to Pascasio, cultural workshops and tiesdt productions
help to motivate critical thinking about the societation and role of
Filipinos living in Chicago.
[Through art] we are able to create a critical community of
people who can take an active stance on issues that affect
them. By creating an opportunity for people to create eeyoi
they can have a role in charting their own future. We are
interested in people relating to issues such as immigration,
preventing racism or preventing hate crimes. Within the
Filipino community, there is a level of passivity. Peopke
conditioned to not say anything. We hope to encouragelp
to be part of the process, to have their voice heard, and to be
part of a bigger arena. Art and theater are a good way to be
part of social change in the community. The other thing,
which is most prominent, Filipino Americans --born and
raised here -- are searching for a cultural identity. The arts
help them figure out who they are. The arts figure prontiyen
in their cultural life in America.

As this account shows, Pintig uses lessons fronottyisand theater to
build an understanding and to motivate involvenierioth cultural and
political life. This involvement strengthens theaaity of democracy to
be equitable, proactive and pluralistic.

Pintig's first production, “America is in the Heanvritten by Carlos
Bulosan opened in 1992. According to Pascasio thg pecame a
galvanizing opportunity to attract more Filipino rimgrants to come
together to do cultural work and become a voicalercommunity. The
Group’s 2001 production, “Nanay Isog and her cleitdris an adaptation
of “Bertold Brecht’s “Mother Courage.”

16) Arts activities provide a focus to build posi
social relationships among neighborhood groups.

In Rogers Park, the notion that the arts build iess is common sense.
To nurture positive relationships among the artd éusiness, Tom
Westgard, a small business attorney and husbarah ddrtist, joined
efforts with the Rogers Park Builders Group to tstar monthly
networking breakfast. The monthly networking bffiesk led to the
creation of three groups which regularly meet srdss the arts and plan
events: Rogers Park Business and Arts Networkimqu@i(RPBANG),

32




Rogers Park Arts Council (RPAC) and the Glenwooderue Arts
District. RPBANG is a networking breakfast for $hiausinesses and
arts producers. It is comprised of neighborhood estate, commercial
and art businesses, which meets on tfeWednesday each month at
7:30 a.m. at No Exit Café for breakfast and to mekw The buffet
breakfast costs $6 per person, and according tGd\iberg, owner of
Artspace RP, “we sit, eat breakfast, exchange bssirtards and talk
about what we are doing. We seek to coordinatertsffand jointly
publicized events.” The agenda focuses on annoueices by artists and
arts groups of upcoming events. The group collebtivsupports and
attends arts events. One such event was an akt tat started at
Inclusion Arts Gallery and included a trek to sev@rivate residences in
Rogers Park whose owners were artists or had Hetctons. Another
was the designation of a group outing to a play qutat Heartland
Studio Theater. While there are no bylaws, sefigieated leaders keep
discussion focused on the arts and regularly remarticipants that this
meeting is not the place to address community sskke lack of parking
or garbage removal. People with such concerns ahetgd to other
neighborhood committees or encouraged to start oees. Two that
have grown out of the RPBANG breakfast are the Rodrark Arts
Council and the Glenwood Avenue Arts District.

The Rogers Park Arts Council is comprised primaoityartists and arts
groups who meet after the RPBANG breakfast. Thegksto bring
greater coordination to the disparate arts aativitind act as an umbrella
to support a range of arts activities within Rogeask. While still in the
formative stages, the group plans on publishingwstetter, sponsoring
artist salons and building a mailing list of localtists and arts
supporters. It plans to one day formalize its éffais a 501c3. Until then,
if needed Devcorp, the local community developmezorporation, has
offered to act as a fiscal agent.

The Glenwood Avenue Arts District is an ad hoc ootigm of
businesses and artists located on Glenwood whaasseng funds to
market the street as an arts district. On the Bbock stretch of
Glenwood between Touhy and Pratt, there are 18spagerated by arts
businesses. The growing arts presence is vigoraighyported by area
businesses as an alternative to vacant buildingscaminal activities
that used to dominate the Morse corner. Artspaeelifeline Theater
and Heartland Café, initiated the effort. They ently are raising funds,
primarily from the larger business owners to haagrers and publish a
directory to market the area. A group of artisisktover leadership of a
festival planned for fall 2002.

These networking activities organized around the lawild relationships
between both individuals and businesses in thenbeidnood and expand
the network of people who participate in arts paaun networks to

include small business owners.
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17) Arts activities build knowledge across cultural
boundaries.

Throughout its 50-year history, the South Side Comity Art Center

has built a collection of valuable artworks thatdment the history of
Black culture in Bronzeville. The Center attrad¢tsirists, cultural

aficionados and neighborhood churches, groups asdlents. They
publicize their exhibitions to a mailing list of ev 2000 people
throughout the Chicago area. During one of outsyithe Center hosted
two busloads on a Humanities Council tour of Sobitle arts venues.
According to Gerald Sanders, manager of the Candrart instructor,
providing access to art within a neighborhood miy @rovides access to
culturally significant art forms for Black Chicagta but it builds

understanding of the importance of all art as foofilsuman expression.

Few African Americans have access to cultural institutions in
Chicago. Their knowledge of art is from art fairs, little
galleries, home art sales, what they see in stores and word of
mouth. We provide a venue where they can see professionally
presented exhibitions of both accomplished and emerging
Black artists. We provide a venue where they can see creative
art and see people learning how to do it. We show thas art i
taught and shown in the Black community. We develop
creative skills [and] are an outlet for creativity. Usually a
portion of society does without culture. People who live
without access to art, cannot be the most they can be.
Organizations like this bring [artistic] experiences where
people don’t have any. People who come in here, may [then
decide to] go to some other gallery; they may want toogs t
museum. They might even decide to develop their own artistic
skills.

As this account shows, access to arts on a neigbbdrlevel helps to
build understanding about culture. Access to Blackural artifacts
builds understanding of the history and signifieanaf the cultural
contributions Black Americans have made to ouretgciSanders points
out that in many Chicago neighborhoods, there iaritattions to access.
In Bronzeville, jazz and blues were once plentiftdday there is a lack
of adequate access to most art forms. This leatlomly to limited
opportunities for audiences but few Black artisesén access to the
channels or markets needed to advance their careers

18) Arts activities bring experiences and
knowledge to residents that are unavailable in the
neighborhood.

When the Dr. Pedro Albizu Campos Museum of Pueitam History

and Culture was founded in 1993 there was no Pl&dan museum in
the United States. The museum emerged out of ayéiae effort to erect
a statue of Albizu, a National hero in Puerto Rscahdependence
movement. Eduardo Arocho, a former Curator and RRragCoordinator
at the museum puts its role in perspective:
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More than 15,000 people have passed through the museum,
learned about Puerto Rican history, and experienced the works
of Puerto Rican artists who have exhibited all over thddwor
They see how we have continued with our culture even though
we are in the US. This is significant in North American aeltu
where we are absent in the popular media. The museum is a
source of pride and shows the richness of our culture and
history. It also shows Puerto Rican men and women from all
walks of life that have contributed to that history.

Arocho, who now consults at the Near Northwest Neayhood
Network in Humboldt Park, believes that culturaperxences can have a
long-lasting impact on community members. He cligsn Flores, a third
generation kite maker, as an example of someonewdsotransformed
by an experience at the Albizu Campos Museum. Agung artist
Flores saw the “Ricanstruction” exhibit of the sirtluan Sanchez at the
museum, which provoked him to be more curious abostculture.
Flores wrote about the experience for tNew Art Examinerand
eventually shared his own workshops at the musaiiaring a creative
tradition that runs three generations in his fam#yocho calls this
“maintaining the community’s culture.”

Arocho is completing a Masters degree program etSpertus Institute
for Jewish Studies, as part of a restoration antsewation project for
55 artworks by Puerto Rican artists at the Albizantpos Museum.
Included in the conservation project are 15 books Ruerto Rican
culture dating from 1755 to 1931. These works aod available
anywhere else, and Arocho sees the conservation paeservation
project as another way of maintaining communitynidg.

The museum, which is now part of the Puerto Ricatutal Center

works with organizations from outside of Humboldirle, for instance, it
collaborated with the Guild Complex, a cross-cuwltditerary arts center
in West Town, to feature the internationally respdd”uerto Rican poet,
Martin Espada. It also periodically features nomffw Rican artists,
linking residents to other cultures and bringingestcommunities into
the neighborhood. Arocho is especially proud ofditgork donated by
renowned visual artist and founder of the DuSables&tim, Dr.

Margaret Burroughs. The museum has also featuret togal writers

and performers. “These events are significantssagpcho, “because it
is an acknowledgment of our neighborhood and oapige It shows that
the museum can be an ambassador that shares attiltunm@ with other

communities.”

19) Arts activities create a bridge between
American culture, immigrant cultures, and
homeland cultures.

Arts activities help youth address problems tha aot necessarily
shared by their parents. As Ruphina Pettis, fourahel director of
Sunlight African Community Center points out, AfIt immigrant
parents often commute long distances to work lowvifga jobs in the
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Chicago suburbs. This creates a situation in witetir children do not
have access to the kind of support necessary totiaég between the
three cultures in which they co-exist — Americamutyoculture, African
culture and immigrant culture.

As | did home visits | saw a lot of African immigrangster
school, | saw kids on the streets, misbehavior in theehoits

is not African culture for kids to disrespect parents. Raren
can’'t handle pressure with low-income jobs [combined with
long distance travel required for] work in the suburlzseRts
come home and don’t know what to do. They send kids back
to Africa with extended families. Kids never have been to
Africa. Often, it was not the proper solution. | believe th
solution is here where the problem started. | createditthés |
safe haven for African immigrant youth and their parents.
Children get tutored and mentored. [They] learn about r@ltu
heritage, cultural activities, story telling, and field $tip We
expose kids to the arts. The kids are very happy. Hney
excited. They feel they are lost in three cultures — American,
African, African-immigrant youth culture. It is confusing
They don’'t know which ones to follow. Families can come
for information — which [is lacking] because of cultural
barriers to information. [At Sunlight African Commurjithey
know 3-6 from Monday — Friday, their kids are in a safe
haven.... So far, the parents of the kids that come here are
really satisfied with their relationships and their interactio
These kids are able to interact with other ethnic groups and
learn what their culture is.

At Sunlight youth are engaged in arts activitied gy African and
American artists and learn to negotiate living witmultiple cultures.

The Work of Some Larger Organizations

The outcomes above are from small budget arts @a@ons. The
following outcomes are from organizations with betdgranging from
$160,000 to $500,000. We include these as theyr @dfther examples
of how arts activities benefit the neighborhoodgdéted in this study.
Furthermore, they provide a picture of what an opizaion with a
slightly larger budget might do in their community.

20) Arts activities enable a sense of belongin@to
neighborhood by providing a structure for
meaningful social interaction.

Arts activities provide structured activities inages where people can
get together and share a dialogue. They furtheaterstructures that
enable the development of social skills, such asttand cooperation.
One organization that has successfully createcuatate for cooperation
across class and life style is Scrap Mettle Souddickv is located in
Uptown. Both theater professionals and non-prodesds work together
in the organization. Scrap Mettle Soul gathers comig stories from
diverse people, employs professionals to buildpsgribuilds sets in
partnership with neighborhood residents and thexdymes an annual
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production featuring residents. The actors are yelasr citizens of
different races and classes. The events take @addargate Park.
According to Managing Director, Barbara Michelotti:

Our productions bring diverse people together who might no
otherwise get along. Our plays are intergenerational invglvin
people from 4 years old to 91. There is something about
seeing this diversity of people together on stage. It is
profoundly moving. As art production goes, the snopher
gone. We provide a forum where [community people] can
work together to put on a play. [The economic diversity of
our population, and the existence of low income, Single
Resident Occupancy Units (SROs)] has raised issues in our
community. The activity of putting on a play is a way for
[diverse members of the community] to get together tamet
know each other in a relatively neutral context. People start
out as strangers, very wary of each other. People who were
polarized, were able to work together to put on the play.

The stories of Scrap Mettle Soul's success at mgjl&dcommunication

amongst strangers abound in Uptown. One story ighef conflict

between wealthy homeowners and the poor who livesRO’s. The

property owners wanted to get rid of the SROs ia tieighborhood
because of their negative effect on property valuesappened that one
man, who was very vocal at community meetings esging his

opposition to SROs was also on the park advisogrdoHe became
involved in the play and worked with people wheelivn the SROs. His
opposition to the SROs waned as he got to knowesielents. On both
sides of the polarizing issue, people learned thatothers were just
people. Now, there are stories of wealthy residgiiisg fellow actors

rides back to the SROs and sharing rides to geteges. Michelotti

recalls that:

People got to know each other. They became part of
something. People find they need respect and they give
respect. This has allowed neighborhood residents to build
friendships and trust. They know—when you go to Margate
Park, people know your name; there’s a place for you here.
Through the networking and involvement in our play, two
people got married. One guy who had an addiction problem
was able to get a handle on it. Now he is living in an
apartment. There were two unemployed people who got jobs.
In our work, the expertise and wisdom of the artist mtwets
expertise and wisdom of the community. Artists who have
worked on these plays say they have been refreshed in their
craft — it is a whole new ladle of fish.

The impact of participating in a Scrap Mettle Spubduction moved
beyond building communication. According to Mich#lothe “reality”
of working with everyday people reinvigorated astoand other
theatrical professionals who were burnt out ondhighroat and artificial
environments that sometimes dominate the processtheatrical
production.
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Participating in a Scrap Mettle Soul production leasated a sense of
belonging as well as her real connections to ofieaple living in the
neighborhood, Michelotti described her own transfation:

| came to Chicago when my mother was dying. | had trouble
finding a place to live. | was embarrassed to live herehaut t
rents were affordable. I've come to care about this little park
and care about kids | see on the street. | understand how come
people have become homeless. I've been involved in the play
for three years. | feel very invested. | guess | feel like I
made some small contribution. | feel at home, more than
anywhere I've been. If | saw a child in trouble, | wouldogm

of my way to help them. Teens—I used to be afraid of them.
Now, they see me on the street and'sty Barbard’

Such experiences exemplify the kind of social catinas and civic
engagement that is built through participationhie &rts.

21) Arts activities connect individuals to each
other and to a network of opportunities.

According to Pat Murphy, artist and Director of tlBeacon Street
Gallery and Performance Company, in Uptown, heaoization helps to
connect people to a network of cultural and sampgdortunities.

We live in cultures not just a neighborhood. Uptownniswn

for its cultural diversity. Uptown is home to a range of
immigrant and low-income American people including
Viethamese, Cambodians, Appalachians and Native
Americans. Artists and exhibitions at Beacon Street represent
this diversity. It is a gathering place and art is a catddys
people to come together. Art provides food for our sanl$
connectedness to our cultures. Youth involved in our arts
activities have access to means for self-expression. It makes
them connected to culture. They are making things with their
hands and this gives them a physical sense of connection to
the earth’s resources. But, more so, we as an organization
connect them—physically—with a network of opportunities
both cultural and social. Through participation in our
programs youth get to know artists. They have an arttbtin

own life. They can see that there is support for creative
expression in their life. This leads to spiritual payoffeing
connected, rather than alienated.

While Murphy emphasizes the spiritual payoffs ofsaactivities, she
demonstrates how this arts organization conneciplpdo networks of
social service and civic cultures.

[Beacon Street Gallery is] a member of [Mayor Daley’s]
Youthnet. We are part of a consortium of 17 groups wgrkin
together in our [police] district. We help kids become
connected to the neighborhood through “youth mapping.” This
is a process in which youth survey [and identify] ‘safleices
and ‘not safe’ places in the community. Youth involvedur
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programs are connected to the entire network of social service
agencies. We keep an eye out for these youth. But with each
young person comes an entire family. This means that youth
often bring with them their family problems. If we notiae
problem, we know of dozens of other agencies to refer them
for help. This is what | mean by being connected to a
community and a culture. Such connectivity is an invaluable
resource that they just don't get anywhere else.

This excerpt highlights a series of ways BeacorebtGallery builds

leadership among local youth and creates connexcfionresidents of

Uptown not only within her neighborhood but alsdamer city services.

Such connections replace the sense of alienatatnoften accompanies
urban life for immigrants and other low-income Aigans.

22) Arts activities build bridges between different
sectors of a neighborhood by creating a gathering
space for local residents of differing socio-
economic status.

Through it arts programming Little Black Pearl Wsikp in Oakland
plays multiple roles in the community. AccordingEgecutive Director
Monica Haslip, Little Black Pearl is a bridge bu@itdbetween different
sectors of the community. She sees this role asgbaitical as North
Kenwood/Oakland undergoes profound socio-econoraitsformation.

As an arts organization it is going to be vitally infjpot that

we play a role in bridging the gap between the people who
have been here and those who are arriving. We need to ensure
that there is a place for economic diversity so that people in
different economic positions feel comfortable coming here and
bringing their kids. People who live here feel that they are
being pushed out and those who are moving in are not
responsive to the people who are living here already. You
have $350,000 homes going up next to Section 8 housimd). A
because of the economic differences a lot of times the children
and adults never have any interaction although they live next
door to each other.

One way the organization is “bridging the gap” lisough the annual
Little Black Pearl Festival, which was co-sponsorég Black
Entertainment Television (BET) in 2000. The fealivs designed to
thank the community for its support but it alsonigs residents together
and creates interaction between artists, local nesses, churches,
schools and other institutions. In the processdiganization nurtures
existing relationships but also opens avenues few rcommunity
relationships for Little Black Pearl and other Imgsises, which gain
exposure through the festival.

Little Black Pearl’s mission is dedicated to enaglprogram participants
to “contribute to the health and well-being of thdamilies and
community by exercising a sense of pride and ctilecteamwork
through economic self-sufficiency in the arts.” ttle Black Pearl has
been in contact with area arts, social service @genand churches. It

39




has worked directly with the Kenwood Oakland Comityun
Organization and the Center for Inner City Studiesparticipate in
redevelopment and maintain a role for the arts hat tprocess.
According to Haslip:

We [strive to always] present art and a quality organization
that will attract diverse families into an environment where
they can see that there are no differences between them. And
then hopefully we will be able to establish a relationghithe
community where neighbors interact and communicate. Our
role is to bridge the gap in our community and to fextdi a
space where people can come and feel comfortable, and bring
their children to create beautiful art.

As the director of this vital community resourcegdhp is also a model
for how an individual working in the arts can sela® a bridge in the
community. She came to her vision for Little Blde&arl when she saw
the absence of Black artists being representechénntainstream arts
world:

As a young artist, | went to art school and | did not s=mple
who looked like me represented in the larger arts wotld.
wanted other young artists to know that there is actually
place for them in this profession.... A lot of this came ® m
because | have lived here through the various phases and see
the needs in the community. My job is to deal with thénis

of the organization. | try to interact with and talk te fheople

in the community. | pay attention to them. My friendsgan
from winos to very successful people. | have the luxury of
having real conversations across the spectrum of the
community.

In addition to creating avenues for exposure toaad culture, Little
Black Pearl’'s mission is also about teaching thafifable connection
between art, education, and business. One resultthiat local
homeowners and developers have hired workshopcipetits to do
mosaic tile work in private spaces. LBPs prograngmprovides an
avenue for the families to see the artwork of tlekiidren and for these
youth to also sell that work. The kids keep a jportof the money and
they contribute a portion of it back. “We not onlant to teach children
about the creation of art and the business of ngakioney as an artists,
but also help them to understand and develop counsgess about their
community. They are taught that it is importanthiake contributions
back to the community, so that they provide an aedior another child
to come into the program just like they did.”

Conclusion

These examples expand our scope of understandg #ie role of art
in local communities. It pushes knowledge beydraldnjoyment of the
“art product” as is emphasized in most art histadriand critical
assessments of individual artworks. Our examplesdatinct from the
wealth of psychological and cultural knowledge abbow the arts
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provide joy and an increased sense of personafaetion in ones own
life. By focusing on the social and economic dttithat goes on around
the art we have identified a range of benefits thatarts provide to their
local communities.

Our qualitative data show how arts activities |exgr assets to improve
neighborhoods. Among these, arts activities provwd=l communities
with access to resources, help to solve problendshestp build social
relationships. The resources found within socikdtienships, referred to
as social capital by current researchers, can bé&saunderstood by
looking at the cultural identities created throulgk arts Pintig Cultural
Group), by looking at the space that is created for simstural dialogue
(Scrap Mettle Sodl by looking at the new ways of meaningful social
interaction Artists of theWall), by looking at the new ways youth are
engaged in civic concernBéyondMedig by looking at the new links to
resources outside the neighborho@éeét Humboldt Park Center for the
Performing Art3, by looking at the shared experiences acrossosoci
economic and cultural boundariekit{le Black Pearl and Sunlight
African Community Centgr by looking at the new connections to
individuals and to a network of opportuniti&egcon Street Gallejyyby
looking at the stability and ownership of neighlaotl assetsHeartland
Café and Near Northwest Arts Coungil by looking at the new links
created between arts producers and other orgammszaLenter for Inner
City Studie}y by looking at the new uses for neighborhood litées
(AuroraArts and Insight Artg, by looking at the collective access to
professional facilitiesExperimental Sound Studjand by looking at the
new economic activity generated by the afitgSpacerP).
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VI. NEIGHBORHOOD MAPPING

In this section, we provide an overview on eackhef10 neighborhoods
and the arts activities found theréWVhile the maps shovall of the
visible arts activities we found that are open e fpublic in each
neighborhood, in the narratives, we pay partici#iention to those
organizations with budgets under $100,000. Acteitiwith budgets
under $100,000 are also highlighted on the chalisviing each section.
For businesses with regular, revenue producingvities that service
customers and include arts activities, such asauestts, cafés,
nightclubs, used bookstores, we indicate theirustain the charts as
“For Profit.” Where there is no mark in the 501c8lumn and no
indication of “For Profit,” this means the activity informally organized
and may or may not maintain a budgeting process.

Mapping Process
Each neighborhood overview includes the following:

* a map indicating neighborhood boundaries and thatilan
of arts activities found there

» description of neighborhood borders

» discussion of visibility and access to arts adegit by
neighborhood residents

» discussion of arts activities with budgets unded($200

e a chart listing the arts activities in that neighimod, 501c3
status, budget size, for profit status and orgaiozal
description

Further organizational information on neighborha@ots activities with
budgets under $100,000 is located in the appen@rgénizational
Snapshots.”
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Overview: Woodlawn

Woodlawn is located on the south side of Chicagmnediately south of
the University of Chicago and Hyde Park. Its bosdare 68 Street to
the north, 6% Street to the south, Martin Luther King Drive hetwest,
and Lake Michigan to the east. Its populatio2®0 was 27,086, with
a density of 13,081 per square mile in an area@uhare miles, and 94%
African American. Its population size reduced ¥#Between 1990 and
2000. Its median household income was $18,260002

The arts are considerably less visible in Woodlativan in the
neighboring South Side communities Hyde Park andgttfS&hore. Our
research found two arts activities with budgetsanrgll00,000Chicago
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Djembe Project a newly assembled group considering becoming a
501c3, andExperimental Station We found four other organizations
engaged in arts activity with budgets over $100,0@icago Theatre
Company located in the Parkway Community Houdeeighborhood
Writing Alliance located on 60 Street andJackson Park, of the
Chicago Park District. Through these few venuesidents have access
to performance, literature/writing, drumming andedter. In addition,
there is evidence in Woodlawn, and elsewhere onSieth Side, of
some informally organized arts activities includempome-based gallery,
efforts for a literary and performance series abldusiness locations
and “stepping,” which Chicago disc jockey, Herb Kedefines as
“soulful, stylish ballroom dancing” that encompasstements of swing,
tango, salsa and tap. This activity typically tagtsce outside of the not-
for-profit sphere.

Because there are so few venues, galleries, aner gites for arts
activity in Woodlawn, we interviewed artists to elehine whether or not
they were familiar with organizations and arts\attithat did not show
up on our radar screen. Their comments consistdottysed on the
invisibility of the arts in their community and thack of support from
internal as well as external resources. There lack of venues to
exhibit, perform, experience, associate or sell wftether for-profit or
non-profit.

The most visible non-profit arts organization ward in Woodlawn was
the Chicago Theater Company, an established thedthra budget
nearing $300,000. CTC draws multi-ethnic audiertoé&/oodlawn from
across the city. Furthermore, it reaches audgpaéside of Woodlawn
by performing in venues throughout the city. Thsillustrated by
playwright Luther Goin’s play “Love Child,” whichlgyed on the north
side, the South Side, as well as outside of [IBhoCTC's local
performances are held in the basement theater ef Rlarkway
Community House.

The Neighborhood Writing Alliance, is housed by tbaiversity of

Chicago campus and has a Woodlawn address. I$ litsldvorkshops in
Woodlawn, Bronzeville, Humboldt Park, Uptown andgRs Park. The
Chicago Djembe Project holds workshops and perfoo@s in

Woodlawn and at the University of Chicago in HyderkP and the
University of lllinois in Chicago’'s near west sidi.draws audiences
from across the city as well as Wisconsin and Imalia

Attempts to create “gathering places” in commerbiadinesses continue
in Woodlawn. In October 2001 Sam Greenlee, auttior'the Spook
Who Sat by the Door,” started a reading seriesratsTPancake House,
featuring some of Chicago’s most popular African-&ian poets. The
effort was discontinued after only a few weeks wiiesm owner asked
Greenlee to start paying $200 a week, because dsssiresulting from
the series was not enough to cover his costs ofgbepen. Singer and
composer Maggie Brown, along with her father thesician and
playwright Oscar Brown Jr., also made an attempintke a run of
music performances at Tre’s and despite decenenaéiattendance, was
confronted by the same pressure from the owner. diogram was
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closed just as articles on the new series stanppeaing in theSun
Times Chicago Tribuneand N'DIGO, according to Brown. Tre's
Pancakes owner, Rev. Leon Finney, has also broadaaslio program
from the restaurant. Meantime, forced by the cyflinconsistent local
support, Brown decided to move her performancesaitkson Harbor
Grill, an establishment on the South Shore lakafrAlso in Woodlawn,
The Experimental Station, a multi-use space that ihaluded art, is
currently being rebuilt on the ashes of the bugdthat burned to the
ground in April 2001. The Station housed the studficsculptor, Dan
Peterman, as well Blackstone Bicycle Works, BighFiBurniture,
Neighborhood Conservation Corps, an artists’ hawatled Monk
Parakeet, and the muckraking journal, that someti@eo publishes
poetry, calledThe Baffler. The Station was described as a vibrant
community of artists, writers, artisans, and ast&i For now The
Experimental Station is a work in progress.

Woodlawn is one of Chicago’s predominantly Africalimerican

neighborhoods that have few businesses and fevaetitsties. One key
issue facing the neighborhood is the lack of dgnsitboth population
and business. Without a concentration of businessebs other arts
venues it is difficult to generate the kind of coomity interest and
visibility prevalent in Hyde Park, South Shore dher neighborhoods
that are better served by both arts and busine3éese that do exist
depend heavily on visibility and audiences accessetside of the
neighborhood. Furthermore, residents who do livéhiwi Woodlawn

interested in participating in the arts travel tearby Hyde Park and
South Shore. Among those sites frequented aredhthShore Cultural
Center and ETA Creative Arts Foundation, as anriegdion based in
South Shore but serving residents of Woodlawn,Sbeth Side as well
as greater Chicago.

Arts Activities in Woodlawn

Organization Name 501c3 Under Description
$100,000

Chicago Theatre Company [ ] African American theater company produces and presents
plays for adult and young audiences.

Experimental Station [ ] Being rebuilt after burning down. Houses artists, writers,
artisans, and businesses. Various programs serve children and
adults.
Neighborhood Writing Alliance ® Sponsors writing workshops for adults and publishes the
Journal of Ordinary Thought.
Chicago Djembe Project, L] Presents drumming performances and conducts djembe

workshops for children and adults.

The Woodlawn Organization [ ] Provides day care setvices, operates, an detoxification centers,
prevention and early identification and natal programs.
Partners with arts organizations.

Jackson Park Field House Produces artistic programming and workshops for children
and adults ranging from music and dance to arts and craft.
Arts and Crafts, Sewing, Shekere,

Modern Dance, Tap,
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Overview: Grand Boulevard, Oakland, and Kenwood

Kenwood, Oakland and Grand Boulevard are linkedhjr connection
to historic Bronzeville, the one-time cultural anekidential center of
Chicago’s Black middle-class.

Grand Boulevard is bordered by the railroad traokihie west, Fifty-first
Street to the south, Cottage Grove to the west,Rerdhing Road to the
north. Its population in 2000 was 28,006, withemslity of 16,202 per
square mile in an area 1.7 square miles, and 98%6afsf American. Its
population size reduced 28% between 1990 and 20@8. median
household income was $14,178 in 2000.

Oakland is bordered on the south by Forty-Thirek&trCottage Grove,
Pershing Road and Vincennes to the west, ThirtihF8treet on the
north, and Lake Michigan to the east. Its popatain 2000 was 6,110,
with a density of 10,309 per square mile in an &@&asquare miles, and
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98% African American. Its population size redu@do between 1990
and 2000. Its median household income was $10r72000.

Kenwood is south of Oakland and bordered by Lakehiian between
the neighborhoods of Oakland and Hyde Park. bislered by Cottage
Grove on the west, Forty-Third Street on the nokifike Michigan on
the east, and Hyde Park on the south. Its populati 2000 was 18,363,
with a density of 17,077, per square mile in armdrd square miles, and
76% African American, 16% Caucasian, 4% Asian/Fatdilander, and
4% remaining races. Its population size incredfedetween 1990 and
2000. Its median household income was $36,612002

Kenwood, Oakland and Grand Boulevard have sigmiflgafewer
organized arts activities than Hyde Park and S@&itbre located south
of Kenwood. These three communities are undersebyethe arts yet
they have residents who are artists or who padieign the arts as
students, audience members or patrons. The arserilsed by Monica
Haslip, Executive Director of Little Black Pearl \Wshop, an Oakland-
based visual arts center for youth, has both affl@end blighted areas:
"South Kenwood is a small and affluent communitprftering Hyde
Park]. North Kenwood/Oakland, where we are locasetlighted, low
income, lots of abandoned buildings and a lot oher Everything you
could imagine connected to a hard, urban, inngr-cdmmunity.” In
spite of the reported economic differences, theeefew public places
where one can find a wall or kiosk announcing &s activity open to
the public. Jazz N’ Java, which opened briefly ira@l Boulevard, is an
example of a venue that provided a gathering, pedoce, and
exhibition place for artists, but was unable to taius its business.
Interviews with individual artists, who live andgaluce art in the area,
reinforce findings that public arts activities atiéficult to find in their
immediate area. This does not mean that all asi@ents go without
art. Rather, those interested in art have to kndwerevto look or have to
travel to sites further south, north or west tohgatwith other artists,
share or present work, or attend an arts evenhereTis a significant
word-of-mouth network that stays alert about therongs and closings
of open mics at cafes.

Our research found six organized arts activitiethwiudgets under
$100,000: Sutherland Community Arts Initiative located on Drexel
Boulevard, on the border of Kenwood and Grand Baurig South Side
Family Chamber Orchestralocated in Oakland, which provides free
music lessons and classical concerts to undersezggununities and
promotes racial unityStudio Bronzeville a private studio which offers
art classes and gallery space in Kenwood, Winean Photographers
Forum, Cultural Programming at the Center for Inner City t8dies,
Sapphire and Crystalslocated in Oakland and th&outh Side
Community Art Centerlocated on the border of Grand Boulevard and
Douglas.

The Sutherland Community Arts Initiative was formedmaintain and
promote the former Sutherland Hotel as a histoeawe in African-
American culture. The Sutherland once featured gaek greats as
Louis Armstrong, Duke Ellington, Count Basie, anded Davis. During
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the Bebop Era, The Sutherland and The Blackstonéhd south Loop,
were the two integrated hotels were these entersiand performers
could stay. The Sutherland Community Arts Initiati¢(SCAI) was

started by a group of residents, including a visaréist, photographer,
dancer and musician. From its inception SCAI haanbgedicated to the
propagation of African American art forms. SCAI figbes,Creativity,

a magazine, which reports news and writes aboutntighborhood’s
history. It also features the work of local writessulptors and visual
artists. SCAI will produce 51% of The Sutherlangi®gramming once
restoration is completed by Century Place Develapn@orporation.

Until then, SCAI hosts programs at the HotHouseyeksity of Chicago
and in public schools.

The South Side Family Chamber Orchestra practiceskly at the
Harvey Walden Community Center and is affiliatedthwthe Grant
Memorial African Methodist Episcopal Church. Itlgcated on Drexel
Boulevard on the border of Oakland and Grand BaurtvThe orchestra
is composed of 75 professional union musicians esgting both
cultural and generational diversity. The purpos¢heforganization is to
familiarize young people with the music and instemts of the
symphony or chamber orchestra. The group alsostradl ensembles
available for a range of occasions.

Studio Bronzeville is a private studio offering piamg and drawing
classes primarily for adults and teens. The stogerates out of the first
floor of the home of Gerald Sanders, an art instnuwith 30 years of
teaching experience. Classes are offered MondaglsTaesdays, for
$100 for an 8-week session. The studio will be mg\as the property is
going up for sale in 2002, Saunders plans to caoatithe classes
uninterrupted. “This class will continue no matwwhat. We will
continue in students’ homes, church basementst ilt continue.”

The Urban Photographer's Forum hosts art exhibstiom their own
gallery space, which was set up with the assistan€eHA, in a vacant
unit in Ida B. Wells Housing. The Forum provides sammer
employment workshop for youth ages 7-13. The warksh are
conducted in part by youth 14-17 who helped prodtloe photo-
workshops. All program patrticipants are paid foeit participation in
workshops including photography and darkroom tegqines,
entrepreneurship training, web design and deskidpighing classes.
These workshops resulted in a youth-produced magdeaturing their
artwork and poetry. They now produce a magazine,ctlwhis
commercially printed and a monthly, photocopied sietter. The 2001
program was funded by a $27,000 Community Developnigiock
Grant (CDBG).

The Center for Inner City Studies is an extensiamgus of Northeastern
University. Its cultural programming is the resoftcollaborations with
area nonprofits and university departments. Thet&eior Inner City
Studies, provides resident artist status noted ciarsiOscar Brown Jr.
and sculptor Ausbra Ford. It recently hosted de@mce on the role of
the arts in community development.
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South Side Community Art Center (SSCAC), locatest joorth of the
border between Grand Boulevard and Douglas, is anthe Works

Progress Administration (WPA) art centers establisiduring the
Roosevelt administration. It is the only WPA cergéll existing in the

nation. Central to its mission is to present anidecbthe work of Black
artists and to increase community and public istere the arts and
culture and particularly art of the Black experientt maintains a strong
presence in Chicago’s Black community and is a majop on most
tours of Black history and culture includingpur Black Chicago, Inc
(bus tour of 100 years of Black history in Chicadgglack CouTourgbus

tour to 30 locations on Chicago’s “Soul” side). Amgothose featured in
its collection are noted Chicago artists Williamr@a and Archibald
Motley. The Center hosts 9-15 exhibitions a yedhvwmonthly art

openings, lectures and workshops. The Center wasdad a $78,000
Enterprise Zone grant to train youth in museum istidncluding

conservation, curation and preservation in thea02.

Residents of Kenwood, Oakland and Grand Boulevati) seek to
participate in, or appreciate various art formterat the programming of
several Black-run businesses and organizationstddcan adjoining
neighborhoods. Among these are Africa House locatddarper Square
and Mostly Music, a Hyde Park church-based orgaioiza which
performs for area senior homes. The Chicago Slbing Guild, based
in Hyde Park, involves residents of Kenwood. Maepmle interviewed
in this area report attending the annual Africarstival for the Arts,
Chicago’s largest Black-run festival located in Wagton Park,
attending cultural events at the South Shore Calt@enter and
participating in the 57 Street Art Fair. Among the major cultural
institutions, The DuSable Museum, located in Wagitin Park; Chicago
Theater Company located in Woodlawn, the Associatior the
Advancement of Creative Musicians and the ETA QveatArts
Foundation, located in South Shore, each are reghoot provide services
for youth and adults. As further evidence of audemand artists in the
area, we found several citywide arts organizatitange area residents on
their mailing lists.

A number of local organizations sponsor arts aiitivi for youth in

Bronzeville and hire local adult artists as instous, including three
Chicago Park District Parks — Madden Park, KenniPatrk and Robert
Taylor Park, three social service agencies inclgidire Center for New
Horizons, located in Douglas, Elliot Donnelley YbuEenter, located in
Grand Boulevard and Abraham Lincoln Center locate®akland. In

addition, Little Black Pearl Workshop located inklzand, Muntu Dance
Theater (relocating to Kenwood), Center for Innéy Gtudies (located
in Oakland) and Chocolate Chips Theater Companyatém in

Englewood), are all arts organizations with buddgtger than $100,000
that hire local artists or provide venues for thengather or present their
work. As indicated in our interview with Monica Higs Executive

Director of the Little Black Pearl Workshop, areasidents and
developers have commissioned artists in her org#oiz to create
custom mosaics for private spaces. Such work pesvisupport for
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artists living in the area, but does not make atevisible or accessible
to the public-at-large.

To increase the visible access to art for the pudililarge, Little Black
Pearl Workshop and Muntu Dance Theater are devejofdihe Cultural

Corner” on 4% Street in the heart of Kenwood. Little Black Peiarl
building a $2.8 cultural and education center; MuBtance Theater,
plans to build a $10 million, 65,000-sq.-ft. perfong arts center directly
across the street.

These data show that while these three areas derserved by the arts
and while residents have little local access todtis, artists and many
who appreciate art live and work in this area. tift@nmore, increased
support for the arts in the area would mean greateess for existing
audiences as well as development of new audienogsn@ those

residents who have not yet participated in whattiea has to offer.
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Arts Activities in Grand Boulevard

14

Organization Name 501c3 Under Description
$100,000
Abraham Lincoln Centre o Provides child development, welfare services, an
education through 29 programs at 25 different i@,
Partners with art organizations such as ETA andotdcd
Street Dance.
South Side Community Art Center @ ° Presents visual art exhibits, workshops and lestur
focused on Black Art for children and adults.

Elliot Donnelley Youth Center o Provides after-school programs for children agé2 6
including computer training, swimming, and art.

Robert Taylor Park Field Housg Produces artistic programs and workshops fodotil
and adults including woodcraft, ballet, choir, Drand

Bugle Corps, and music.
Some Like It Black Coffee For Profit Presents weekly showcaseof featuredspared open
Club & Gallery mic. Exhibits art by local visual artists.

The Checkerboard Lounge For Profit | Features legendary and emerging bluéstsa Notabled

have included Muddy Waters and B.B. King, and tTe

Rolling Stones.

Arts Activities in Oakland

p.

=

Organization Name 501c3 Under Description
$100,000

Center for Inner City Studies ° ° Focuses on study of urban ethnic and racial issug

Collaborates with artists in presentation of music|
sculpture, and literature.
Little Black Pearl Workshop ® Provides training to youth in the production cual art
and installations, while teaching the profitable

connection between art, education, and businesg

Sapphire and Crystals ° ° Sapphire and Crystals hosts regular exhibitions f
established and emerging African American womég

artists.
South Side Family Chamber ° ° Presents symphonic, chamber orchestra, and
Orchestra contemporary music to children and adults.
Urban Photographers Forum ® ® Features photography exhibits and workshops fotty

and adults. Produces a magazine and newsletter-3

bu
ine

Kennicott Park Field House

Produces artistic programs and workshops fodogmil
and adults including arts and crafts, woodcraft,
video production and jazz

Maddan Park Field House

Produces artistic programs and workshops fodogmil
and adults, including arts and crafts,

hrk

and dance.
Arts Activities in Kenwood
Organization Name 501c3 Under Description
$100, 000
Sutherland Community Arts ° (] Presents jazz programming, including the Hyde P
Initiative Jazz Festival, In-School and Visiting Artists Prargs.
Studio Bronzeville ] Private art studio offering painting and drawingsses

for adults and teens.
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Overview: North Lawndale and South Lawndale

North Lawndale is located on the near west sideChfcago. It is

bordered by Cermak to the south, Eisenhower Exywagsso the north,

Cicero to the west and Western Avenue to the edtst.population in

2000 was 41,768, with a density of 13,135 per sguale in an area 3.2
square miles, and 94% African American. Its popoilasize reduced
13% between 1990 and 2000. Its median househotaria was $18,342
in 2000.

South Lawndale, is bordered by Cermak to the nét#dzie Avenue on
the south, Cicero Avenue to the west, and WestemnAe to the east.
Its population in 2000 was 91,071, with a densitY20,586 per square
mile in an area 4.4 square miles, and 83% Hispah®&o African
American and 4% Caucasian. Its population sizesamed 11% between
1990 and 2000. Its median household income was3$682n 2000.
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Unlike Kenwood, Oakland and Grand Boulevard, whsblare a border
that serves to connect the predominantly Africanefican residents and
their common cultural history, the border betweeartN and South
Lawndale serves to separate two distinct commumitie

In our research for arts activities with budgetdem$100,000, we found
only two in South Lawndale and none in North LawedaThey are
Horizontes Mexicanos de Danza Folklorica dance group that teaches
classes, rehearses, and performs at St. Agne oérBiah The student
music groupEstudiantina is also housed at the church. St. Agnes of
Bohemia provides the space for free, which enalEgizontes
Mexicanos instructors to donate their servicedrime dance classes.

Although South Lawndale is the official name of tt@mmunity it is
better known as La Villita, meaning "Little Villagén Spanish. It is the
largest predominantly Mexican American neighborhao@€hicago, and
possesses one of the most active commercial dssincthe city. Little
Village serves as a gateway for Mexican immigraotsmuch of the
mid-western United States.

Little Village is a residential community with margmall businesses.
Mexican culture plays a role in the rich everydiéy in Little Village as
is evident by the prevalence of murals throughbetrieighborhood, live
musicians in restaurants and the existence oftdtieater. Nonetheless,
one informant made the distinction between "work ha@e" which is
what Mariachis do and "art" which is what happentha Mexican Fine
Arts Center Museum. She also pointed out the ylivelle of art in
political activities as is evident in Teatro Cesahavez, an ad hoc
educational street theater temporarily organizechédbilize support for
the mothers on hunger strike demanding a new higiod in the
community. The Teatro performed the story of tmaggile on the site of
the hunger strike at Thirty-First Street and Kostn&nown as
Campamento Cesar Chavez. According to Little Vélagrtist, Jaime
DelLeon, a filmmaker and the author of the streeatitr piece performed
at Campamento Cesar Chavez, other local artists supported the
strike with their art. The site was surrounded hyrais, local rock bands
performed, and poets organized Poetry Slams. Theegis were
eventually successful as the Chicago Board of Béutagreed to put
$5 million aside for construction of a new high sch

Although there is little non-profit based arts wityi in Little Village
there is plenty of informal arts activity, said Ben. As an example he
points to an artist who sells large oil and acrgl@ntings from his 28th
street garage each weekend during the summer. Deded four other
Latino filmmakers from Little Village have organ@en informal co-op
to turn their individual short films into a singlém. The International
Latino Cultural Center, which organizes The Latiilon Festival, serves
as the group’s fiscal agent.

Despite the evidence of a rich culture in everytif®y interviews with
artists in Little Village revealed that efforts leabeen made to create
cafes, art venues and organizations as permartestfer arts activities
but have been short lived. Among the rare venued adtists point to
within the boundaries of Little Village where thegn go to art events is
at Taqueria La Justicia, a restaurant where ttsenauisic and artists host
poetry readings and art events. Several socialicgeiand educational
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institutions hire artists to carry out arts progsafor youth. Among
these are Latino Youth, an alternative high schath after school and
summer programs and Telpochcalli, a small schoalered on Mexican
Culture within a larger public school. DeLeon, walso works at The
Little Village Community Development Corp., say® tbrganization is
administering a series of murals that are sponstwedhe office of
Alderman Ricardo Munoz. The murals are being pdittg members of
the youth group Seras (What Will Be) and an ad dnrotp of architects
from the legal firm Legatt. Despite such activifiésw gathering and
presenting spaces exist for artists in Little \{ka

The reasons given for the difficulty in creatingt aspace and
organizations in Little Village included problemsthvtransportation as
well as a lack of support for such activities i threa. The Blue line
elevated train serves the area and runs west @bsgstreet. The train
serves as the dividing line between Little Villagad the predominantly
African American North Lawndale. The Cermak and @udAvenue

buses stop running at 10:30 PM. This limits asdbsoughout the area
by both local and non-local people who may be edtd in arts

activities but do not own a car. It supports gwal norm of staying in

the vicinity of home at night.

There are other cultural factors that contributehe difficulty. Many

Little Village residents are one or two generaticagay from the

extreme poverty their parents or grand parentsreqeed living in poor
agricultural villages in Mexico. The stability theghieved through small
business ownership or factory work in the Unitedt& meant their
children have the opportunity for a college edwratand further socio-
economic mobility. Victor Valez, the art teacher Rbuglas Park
Cultural Center and resident of Little Village sdidt first | never

thought the arts were for me. | thought they weitber for the poor
[craft workers in Mexico] or the rich AmericansMariCarmen Moreno,
Director of Youth Education and School Principal lastituto del

Progreso Latino sees parents discourage theirrehilifom pursuing art
careers because of the instability and difficublynéng a living. Because
of this, the Instituto’s art curriculum emphasiza¢ and technology
training such as computer graphics and web de¥ifiiam Estrada and
Maria Elena Gaspar, two former Little Village remids who became
artists, both experienced this dissuasion fromrtphaients. They credit
special programs in local schools with trackingoimrograms at the
Mexican Fine Arts Center Museum or the School ef At Institute of

Chicago.

North Lawndale is predominantly poor and African émogan. Unlike
Little Village, there are few businesses, many wadats and no obvious
concentration of community arts activity. In respe to our inquiry to
one local development corporation if we could talikh the director
about the arts in North Lawndale, the executivedor refused “to give
us an interview” because the corporation workstyriwith industrial
and commercial business and focuses on the reteatid expansion of
those businesses. Instead, we were directed to radeviecal
organizations, which might be involved with thesaiVhile this did lead
us to the organizations discussed below, the aetsdifficult to find in
North Lawndale. According to Marcello Ferrer, Pramr Director at
North Lawndale Learning Community (NLLC), fundingorf arts
programming usually occurs under the umbrella oftlagr program.
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We found six organizations providing arts acti\dtia North Lawndale.
None of these are small budget activities and tlreeactually located
outside the neighborhood border. In one effort,aasehools have
collaborated to secure large grants directed toweddcational and
community improvement under the umbrella of the tNdotawndale

Learning Community (NLLC). The 501c3 operates astsortium of 13
Chicago Public Schools in the North Lawndale area &as the
principals of the schools as its board of directorSILLC sponsors
programs that focus on academic enrichment, priofesisdevelopment
and parent programs. Within this are a range tsfamtivities in literary,

performing and visual arts that focus on academmicaecement and
integration of the arts into academic goals wherguassible. NLLC

also hosts a two-week Summer Art Camp. Life Dioe, a mentoring
and motivation program, does not offer arts adésitas part of their
regular program. Yet in 2000 they received a gfiaorh the Illinois Arts

Council for a mural project. This was a onetimévay according to

Community Organizer and Executive Director, Tom frwn. Their

program focus is on training high school studemstsnentors who then
work with younger children. Similarly, a mural prot was carried out
on Sacramento Street under the auspices of Umogest Development
Corporation operating out of Manley High School. &jan involves

freshmen high school students in occasional atigit&s as part of its
academic enrichment including reading, writing, cdssion, spoken
word performance and journal writing. Chicago Sequeovides literary
activities prior to soccer practice.

In addition to these education programs, there cargoing efforts to
“revitalize” the area and to attract business, Whitcludes cultural and
community spaces such as community gardens. Tdfémds are being
concentrated in the Homan Square Community CentampDs, a
decade-long community revitalization plan on themfer site of the
Sears, Roebuck & Co. headquarters.

Recognizing the limited access to cultural acwgtithe Chicago Park
District has designated its Douglas Park buildinguldural center. The
Douglas Park Cultural and Community Center, locatitin the 7300-

acre park, provides the most visible and concesdratrts activities in
North Lawndale. Among the activities: communityothmusic lessons,
arts, crafts and painting, acting, and a host et programs including
one on the recording industry, a gospel festivalpamunity gardening
program, theater productions, Concerts in the Rart a Caribbean
Festival by the Lagoon. These activities attrache residents of North
Lawndale, but they also involve workers from theanbg prison and

hospital facilities who live outside of the area.

The Douglas Park Cultural and Community Center ectm the
neighborhood to arts across the city through suograms as Gallery 37
at the Park, an arts and crafts exchange with Urikank and a
collaboration and training program with Ravinia MuBestival. Ravinia
has provided arts programming in Lawndale for fiyears, and
Lawndale residents have been making the 55-miladdrip to Ravinia
Park in north suburban Highland Park to savor thgsimand the
ambiance. Through efforts initiated by the ParkyiRia and Lawndale
residents created a planning process to build camtgrbased arts
programming. Yet community involvement in arts watigs remains
limited. Transportation and safety are both isstilesughout North
Lawndale and at Douglas Park. While the park hasesorganized
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security, the building where events take placeéated well within the
grounds limiting walk-in traffic. At the recommeaiibn of residents
involved in program planning, the park providedeftris service into the
park while funding was available.

Both North Lawndale and Little Village share theolgem of limited
transportation. Little Village has a vibrant conmiy of informal arts
activities and numerous opportunities for youttpésticipate in the arts,
but limited access to formally organized arts aigtiand venues for adult
artists to congregate. As North Lawndale is amohg Ppoorest
communities in Chicago, the issues facing North hdale include the
need for jobs and businesses. As our findings shbere is some
understanding of the role arts can play in edunagiod there have been
seeds planted by the Chicago Park District to bgiitshter understanding
of the role the arts might play in the larger pssc®f neighborhood
improvement.
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Arts Activities in North Lawndale

Organization Name

501c3

Under

$100,000

Description

Better Boys Foundation Family Services °

Provides a variety of services to teen parents

their children including counseling, parenting

classes, continuing education, job search

assistance. Arts programming includes poetry

lecture/performances from the Center for Bla
Music Research.

And

and
k

Homan Square Community Center Camplls ®

Provides health care, family services, day ca
recreation facilities and learning opportunitie
through six non-profit organizations. Thei€igo,
Park District presents its free concert series

e

go

North Lawndale Learning Community L] Promotes academic achievement in 12 Chicg
public schools.
Chicago Scores L] Provides educational programs f&t hrough 6tH

graders promoting self-improvement through

schools.

soccer and creative writing. Works with publi¢

Douglas Park Cultural and Community Center

Preduwartistic programs and workshops fa
children and adults, including art classes, dan
and art camp.

ce,

Umoja Student Development Corporation ]

Provides academic enrichment to high scho
students through a range of community activit]

D

including the arts.

Arts Activities in South Lawndale

Organization Name

501c3

Under
$100,000

Description

Estudiantina

Students perform guitar and mandolin music a
Agnes of Bohemia.

Giron Books

For Profit

Presents annual Little Village Book Fé&@aturing
author events.

Horizontes Mexicanos de Danza Folklorich

Instituto del Progreso Latino °

Helps local Latino families achieve sailificiency
through continuing education, training and
leadership development. Arts programming

school program.

Little Village Community Development Corp. @

clubs and leadership development training
workshops. Coordinating mural project with yo

Latino Youth [

Programs include "Alternative High School” fq
dropouts to learn and earn diplomas. Othef

pregnancies and services such as adult literac

local artists to create murals and other art.

Tacqueria La Justicia

For Profit

Neighborhood restaurant regularly feasuocal
musicians, poets and art events.

St.

Teaches dance classes to children and adulfs.
Performs and rehearses at St. Agnes of Bohemia.

includes artists-in-residence program and aftgr-

Creates new community projects including bldck

=

programs address health and nutrition, teengge

and

temporary housing for youth. Matches youth with
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Overview: Logan Square and Humboldt Park

Logan Square extends west from the North BrandhefChicago River

to Pulaski Road between Bloomingdale and Armitagd¢he south, and
Diversey to the north. Its population in 2000 w&s785, with a density
of 23,155 per square mile in an area 3.6 squaresmib5% of its

population is Hispanic, 26% Caucasian, 5% Africamekican and 4%

remaining races. Its population size increasedtless 1% between 1990
and 2000. Its median household income was $36522500.

Humboldt Park is bordered by Bloomingdale on thetmoHumboldt
Blvd on the north-west side and Western on thehsmugist side of the
park, to Washington Blvd, on the south, and Ciaardhe East. Its 2000
population was 65,836, with a density of 18,292 sguware milen an
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area 3.6 square miles. Its population is nearljt sp8% Hispanic and
47% African American. Of the remaining 5% is 3% Casian. Its
population size decreased 3% between 1990 and 2090median
household income was $28,728 in 2000.

The community area identified in our map as Humbéldrk does not
include the actual park. Rather the park, namedrmibioldt Park”
creates the eastern boarder of the community #¥eat Humboldt Park
is home to predominantly African Americans. Theseai significant
discrepancy between the common understanding obdinders of the
Humboldt Park community, which has come to refeth® Puerto Rican
community that surrounds the park, and the Censtebs as illustrated
above. It is for this reason that we have includederal arts activities
located outside map borders and have included idwskion of these
Puerto Rican arts activities in this section. Senapping issues recall the
ongoing debate over Puerto Rican colonization amgpendence. The
debate over space in the Puerto Rican communitgngentious because
of encroaching gentrification, but also becaus¢hef mistaken framing
of Puerto Rican culture as one in the same with itdex and Cuban
cultures.

Our research found 28rganizations in Logan Square engaged in arts
activity. Six of these organizations have 501c%s) tire for profit
businesses with regular cultural programming anithaZ are informal.
Only three of these organizations are clustereckttmy in a single
location, all of which are for-profit businessesattthappen to have
cultural programming. The rest are scattered thHmougthe community.
The scope of activity includes performance, literat visual arts, music,
new media, choral, installations, new media, theapeippetry, and
dance. There is a large and ever-growing networikdif/idual artists in
the community.

Our research on Humboldt Park found ten organimativith ongoing
arts activities. Nine of these organizations ar&c38. In addition, there
is the Humboldt Park Stables, which was at onceogsed to be the
home of the Latin American Museum. After a firattklestroyed part of
the building, it became a venue for a range of advities. Among
these are exhibitions and installations by varigusups including The
Peace Museum, which is based in Garfield Parkis how slated to
house the Institute of Puerto Rican Arts & Culture.

The formal and informal arts activities with budgeinder $100,000 in
Humboldt Park and Logan Square that we identifiedude Music
Express Schogl which contributes to the maintenance of tradalon
Puerto Rican culture through the training and pregn of folkloric
and classical music. It is also a partner in thatuConference and
Festival which is organized byhe Puerto Rican Arts Alliance a
organization that offers programming and resoutoeartists and other
community members. Also critical to instillingsanse of tradition is the
Dr. Pedro Albizu Campos Museum of Puerto Rican Hisf and
Culture, which is housed at thPuerto Rican Cultural CenterThe
Taino Dance Groupwhich in addition to traditional Puerto Rican dan
also brings dance from other cultures to the comtyymoviding cross-
cultural links to children and young aduliBhe West Humboldt Park
Center for Performing Arg trains neighborhood youth in the production
and performance of theater during an eight-weeknsenprogram, with
a conscious goal of removing children from harmy waan area that
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has had the highest murder rate in the city. IgdmSquare the arts
activities with budgets under $100,000 inclu8@3Q a performance
space and recording studio that is attracting rmiginod youth
interested in recordinghuroraArts, which produces and presents theater
for children and adults has found a new use foeighborhood church
facility. Cakewalk Magazingpublishes print and Web-based articles on
art, music, film, and the natural scienc€enter Portion features art
exhibits, multi-media, spoken-word, and dance peréoces and has
become a neighborhood gathering placBead Tech features
electronic/mechanical sculpture and acoustic ilstahs as well as
music. TheDix Art Mix gallery provides an affordable showcase for
artists from all income levels. Thastitute of Puerto Rican Arts &
Culture, which will be housed in the Humboldt Park Horsmbfes,
presents visual art and music performances fordadml and adults.
LadyFest in addition to providing a forum for women arsistlinks
neighborhoods through music, spokenword, dance,vahl art, also
presents workshops educational workshops not tiypiagailable in the
community. TheNear Northwest Arts Council provides professional
and development services to artists as well asir@llprogramming to
teens and adults. It is empowering artists by imngirthem to become
property ownersTrap Door Productionsproduces and presents theater
for adults. The Fireside Bowl soon to cease ofmersf due to the
Chicago Park District’'s expansion of Hamilin Paska venue for punk,
pop, ska, metal, and experimental music.

There are conscious efforts by artists to addreesl @esolve
neighborhood problems and there are arts activiias simply stumble
into becoming a social resource to the communitgeameighbors begin
to take advantage of their programming and vendée issue that was
inescapable whenever the arts and neighborhoodsicitgpwere
mentioned was the issue of gentrification. Artigtsgtime residents and
neighborhood activists each expressed concerns t alpatential
displacement, because of escalating rental andifgysices. Some
artists who had relocated from Wicker Park to Lo§guare in the 1990s
fear they will have to relocate again. On the othand, there is
resentment among some sections of the Puerto Rmamunity, over
the arrival of white artists, because they are seeithe first wave of
gentrification. This resentment is heightened togesin when the
movement of white artists becomes a contest overgispace and, in
the eyes of some, threatens the existence of ad’R&an community in
and around Humboldt Park

Carlos Flores, a photographer and long-time chteniof Chicago’s
Puerto Rican community, expressed concern thaethee fewer and
fewer Puerto Ricans living on the stretch of blocks Division Street
between the two iron-sculptured Puerto Rican fldgg symbolize the
neighborhood. John Colén, another photographet baard member of
the Institute of Puerto Rican Arts & Culture, sdigat while there is a
notable change there are economic and culturattefthat anchor the
Puerto Rican community in this area. "Gentificatin encroaching
although there is an economic development plan antain a Puerto
Rican centered community just like Chinatown, Bmrilte, or Pilsen
have their core communities."

This plan includes the Humboldt Park Empowermenttri@aship
(HPEP), a consortium of 80 community organizatiomisich applied to
the city's Community Development Commission for menit domain
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authority over vacant lots and properties for HPERNith mass
community support the HPEP won redevelopment areduss for
Humboldt Park and eminent domain authority over p&8cels of land.
What is unusual is that both Puerto Rican and neerB Rican artists
and arts organizations have been part of this ectoso and civically
engaged as activists and leaders at policy level.

It is not surprising then that much of the artwtgt in Logan Square
and Humboldt Park is directly tied to neighborhdexlies. Residents are
mobilized around these issues through local netsvokkts organizations
and artists in these communities engage residenisspies concerning
gentrification, safety, community identity and evdre mobilizing of
residents for local control of school funds. Y#te diversity of the
engagement of art and community is illustrated by #&rts activities
discussed below.

Eduardo Arocho, a poet and the former curator ofiegghborhood
museum, is among a group of community leaders eatgag a battle
against the obstruction of a 30-year-old murahatdorner of North Ave.
and Artesian in Humboldt Park. Arocho also workaa®nsultant at the
Near Northwest Neighborhood Association (NNNN) ahd Division
Street Business Development Association. This #gtihas linked
NNNN, the Puerto Rican Cultural Center, Architreasy and the local
Alderman’s office in an effort to purchase thedod restore the mural.

The West Humboldt Park Center for the PerformintsAvas served as a
bridge between the local police and families thatevconcerned about
the safety of neighborhood children during a pewddncreasing gang
activity. The Center addressed the issue by crgairsummer theater
program that helped get kids off the street. In é#orts to build the
program, Executive Director, Marti Foster, also badiraw on the skills
of artists and art organizations from different coumities, creating yet
another network.

In another case, art was literally used in an effoinfluence legislation,
when Progressive Logan Square mobilized parentstlagid kids, who

created art work with a message to their congressmaupport of a bill

that would increase local control of school fundifige event took place
at an arts venue in Logan Square, called CentetioRprwhich has

become an exhibition and performing space for rmghood arts

organizations and artists.

Arts activity in Logan Square and Humboldt Parkeetf stabilization as
well as social transformation in these neighborlso@rganizations such
as the Music Express School and the Puerto Ricdtur@uCenter are
dedicated to the preservation of cultural tradsi@pecific to the Puerto
Rican population, the largest combined populatioh tbe two
neighborhoods. At the same time the influx of &tiato both areas has
been accompanied by the arrival of new arts orgdioias and venues
such as Dead Tech, Hotti Biscotti, and 3030. In esarases there is a
visible symbiosis between the role the arts playatiracting new
residents and visitors to these communities andoited businesses. The
small cluster of businesses, at the corner of Kedrid Logan Blvd.,
including Lula Café and Boulevard Café, which featart ranging from
blues performances to art exhibitions, benefit isigantly from the
thousands of people that converge on the area Her annual All
Hallows’ Eve Ritual Celebration that Red Moon Thedirings to Logan
Square each year.
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Although the process of redevelopment and gerdtibo take different
forms in Logan Square and in Humboldt Park, thgmebrhoods share
common threats of displacement that effects homewmvias well as
renters, whether they are business owners, famdiemdividual artists.
Gentrification is especially relevant to artistdahe existence of arts
activity. Artists are perceived to be the firstwgeof gentrification. At
the same time, artists who are unable to securie then place in a
community, through property ownership or throughieeing a valued
place as a creator of culture, become the seconde wactims.
Humboldt Park and Logan Square provide one of #Hre examples
among Chicago communities of having artists atsérae table as social
service administrators, developers, and politicians

Arts Activities in Humboldt Park

Organization Name

501c3 Under Description
$100,000

Humboldt Park Fieldhouse Chicago Park District facility presents artisti

programs for children and adults, including vigual
art, literature, music and dance.

Institute of Puerto Rican Arts & L] ° Presents visual art and music performances for

Culture

children and adults.

Music Express School

L] ® Provides private music lessons to Latino childyen
and adults. Performs/presents traditional Pudrto
Rican folkloric and classical music. Teache

cuatro lessons free of charge

Near Northwest Neighborhood ] L] Involves nore than 80 local institutions address

Network

employment, housing, economic development.
Works with local cultural groups on programming
and board level. Spearheaded renovation df
Humboldt Park Horse Stables project to houpe
Puerto Rican Museum.

Puerto Rican Arts Alliance L] ® Provides programming and resources to artist

community including Music Express School
Cuatro Conference and Festival and exhibitions.
Serves children and adults.

Puerto Rican Cultural Center o Provides bicultural childcare services, family
(Albizu Campos Museum) literacy classes, and HIV prevention and rish

reduction education. Houses the Dr. Pedro Allpizu
Campos Museum, which provides exhibitiong,
workshops and literary programming with a fogus
on Puerto Rican culture.

Red Moon (Props Workspace) ] Workshop space used to produce props fo

spectacle theater using puppetry, movement pnd
installations for children and adults.

Taino Dance Group

L] ® Presents local and national dance performangces
and conducts workshops for children and yoyng
adults. Combines a focus on Puerto Rican myisic

and dance with that of other cultures.

Vida/Sida o Presents art exhibits, performances at World A
Day, mural projects and music as part of itg
broader STD/HIV prevention mission.
West Humboldt Park Center for L] ® Trains neighborhood youth in the production gnd

Performing Arts

performance of theater during an eight-week
summer program. Also stages annual events.
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Arts Activities in Logan Square

Name 501c3 | Under Description
$100,00(q
3030 ® Performance space and recording studio featurifg
music, spokenword and visual arts.
AuroraArts ® ® Produces and presents theater for children andsaqul
Conducts workshops in art, dance, theater, music,
media, storytelling and photography.
Autonomous Zone Alternative space features mfisic, poetry and
lectures on anarchist philosophy.
Big Cat Press For Profit Artist studio and shop for fine printmaking.
Boulevard Café For Profit Neighborhood restaurant features weekly musi
performances and open mics.
Cakewalk Magazine ® Publishes print and Web-based articles on art, enysi
film, and the natural sciences.
Center Portion ® Features art exhibits, multi-media, spoken-word, gn
dance performances, as well as workshops for @mldr
and adults. Serves as a neighborhood meeting plpce.
Childs Play Touring Theater ° Produces and presents education theater
based on children’s literature.
Community Television Network ® Produces television programming for use in inngr-gi
neighborhoods, trains residents in production arjd
educates them about the field
Congress Theatre For Profit Features live music performances.
DeadTech ° Features electronic/mechanical sculpture and aicopist
installations as well as music.
Diversey Riverside Bowl -- Rock and For Profif A gathering place for locals and non-locals. Weeken
Bowl bowlers play and dance to music as DJs spin diqcs
ranging from rock, country, salsa and merinque
Dix Art Mix ° Gallery space that provides an affordable showfrage
artists from all income levels.
El Nandu Restaurant For Profitrgentinean an€hilean Restaurant featuring weekd
performances of Tango, Bolero and Flamenco dahce
and music on a small stage.
Fireside Bowl For Profft Venue for punk, pop, ska, metal and experimentpl
music, featuring local and international artists.
Hot Biscotti Café For ProfjtCafé features the exhibits by local visual artistasic
jam sessions and poetry open mics.
LadyFest ® Presents music, spokenword, dance, visual art, gnd
workshops by women artists during annual everg.
Logan Square Auditorium For Prdfit  Presents live music and dance performances.
Lula Café For Profit Café is a gathering place for artists and featviasl
art exhibitions and performances by musicians|
Near Northwest Arts Council ° ® Provides professional and development services|to
artists as well as cultural programming to teerts gh
adults.
Red Moon Theater ® Produces and presents workshops, and spectacter
using puppetry, movement, and installations fortadu
and children.
The Winds Café For Profit Restaurant features music performances and wegkly
poetry open mic.
Trap Door Productions ° ® Produces and presents theater for adults.
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W FOSTER AV

® Neo-Futurists
.\ [Red Hen Productions

Experimental Sound Studio

Electronic Literature Organization

UptO wn @Margate Park\Field House
Green Mill Cocktail Lounge W LAWRENCE AV
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Overview: Uptown

Uptown is located on Chicago's north side. Itasdered by Irving Park
to the south, by Foster Avenue to the north, byelLdkchigan to the
east, and primarily by Ravenswood Avenue to thet.wesspopulation in
2000 was 63,551, with a density of 27,202 per sgjuale in an area 2.3
square miles. Its population is predominantly Caisra 42%, with
nearly equal amounts of African American 21% andpdnic 20%. It
has the largest Asian/Pacific Islander populatiadol of all our
neighborhoods, and has an additional 5% of remginices. Its

population increased 5% between 1990 and 2000métian household
income was $32,328 in 2000.

As Uptown was once a major entertainment distiids not surprising
that Uptown has the second highest number of atigitees of all the
communities we surveyed. It is also among thetrdogrse with the
largest proportion of Caucasian population of all seighborhoods.

The diversity of Uptown is evident in the arts ai¢ies we found in this
neighborhood. Among the arts organizations we doane: Pintig
Cultural Group, which performs Filipino theater; Aritan Indian
Center, a cultural center dedicated to supporting promoting the
cultures of all Indian nations; Beacon Street Ggllavhich presents
visual and performing art of diverse cultures; Re'spMusic School
which provides classical music training to areathipéfrican American
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Arts Alliance, a citywide arts service organizaticBunlight African

Community Center, an after-school youth educatiom anentoring

organization; Black Ensemble Theater, a producekfo€an-Theater of
excellence that reaches an interracial audiencd; Mayaworks, a
supporter and distributor of weavings by Mayan womia the

Guatemalan Highlands and Electronic Literature @izgion, a national
web-based organization which is housed in Uptowrom&hn in the

Director's Chair, which operates programming out tbe Preston
Bradley Center of the People’s Church, has beemaortant partner in
many small budget arts activities. While their beddpovers around
$140,000 their co-sponsorship of a range of eventeluding Ladyfest,
the Women’s Performance Jam, Pintig Cultural Grsuplays and a
range of film production and screening projectsnalded the existence
and flourishing of many small budget activities tttgherwise might
have not existed. There is also a host of ethyicantered social
service agencies which provide arts activities ad pf their cultural

missions including Apna Ghar, a South Asian/Indsotial service
agency.

The social issues that effect residents also infdrenarts in Uptown.
Because of its diversity, residents in Uptown avastantly addressing
issues of cultural identity as is the case withtigirCultural Group,
which uses theater to mobilize the Filipino comntyi@ind engage it in
the democratic process. Groups such as the SunWghcan
Community Center and the American Indian Centeraust¢o bridge the
generational and cultural chasm that often exisighinv immigrant
families. Community dialogue is also facilitateddhgh the arts, as is
the case with Scrap Mettle Soul, which uses theptmformances
involving professional actors and residents onstiage for the first time
to link residents not only from different ethnicdigrounds, but also
from different classes and with different life g€yl Even the polarizing
issue of SROs is broached by how the organizatroayzes plays in
Margate Park, using community stories and communigmbers as
actors. The result has been wealthy and pooreetEdassociating even
when rehearsal is over.

Among the arts activities we identified in Uptowntlwbudgets under
$100,000 areAfrican American Arts Alliance a citywide service
organization that provides member artists with rettex/events
calendar, workshops, forums, networking opportasijti and other
resources to African American arts organizationd artists. It also
organizes the annual Black Excellence Awardgperimental Sound
Studio is a membership organization which provides atibtd studio
access to professional sound recording and pramutdcilities, hosts the
Annual Sonic Arts Festival, publishes CDs of loadists and provides
free access through a scholarship/granting prodéssmba Lynx a
youth performance poetry group based in Clarendak, Brovides arts
education to youth and adults in workshops andoperinces that
combine dance, poetry, drama and drummiPmtig Cultural Group
produces and presents Filipino-focused theaterchidren and adults.
Red Hen Productionswvhich is still rehabbing its new theater space on
Clark street plans to produce and present inno@dkigater performance.
Red Path Theater Companyroduces and presents theater performances
by American Indian writers through Truman Collegel dhe American
Indian Center.Sunlight African Community Centehelps to bridge the
chasm between American culture, African culture emehigrant culture
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for African Immigrant families by providing aftecisool programs that
include a range of arts activitiedJptown Multi-Cultural Art Center
programming includes workshops in screen-printingd aVeb art
production at theAmerican Indian Center another small budget
organization whose budget is just slightly over GD00. TheUptown
Multi-Cultural Art Center's annual tee-shirt contest began with
exhibitions in local laundromats expanded to loidataries and sites
outside of the neighborhood, including HeartlandéGa Rogers Park. It
maintains an ongoing web-based exhibition of aatist artwork.

It is important to note that while we identified 2®ts activities in
Uptown, more than half are small budget activitiggich rely on
networks of volunteer support to sustain their exise. As the majority
of these organizations exist to address the nekedsdiverse population
of local residents, the question of organizationadtainability becomes
important. The missions of these organizationsctvidddress issues of
cultural identity of immigrants and negotiating plems associated with
cultural diversity and cross-cultural dialogue klitheir work to many
social service concerns. In many cases, their vgosklving problems in
for immigrants and refugees, which are not adedpaddressed by
other form of social service agencies. Thereforgaoizational capacity
building may be an effecting strategy for neightoarth capacity building
in this area.
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Arts Activities in Uptown

Organization Name 501c3 | ® Under Description
$100,000
O just ovel
$100,000
African American Arts Alliance ° ® Provides member artists with newsletter/eventsncke workshop
forums, networking opportunities, and other resesr©rganizes
annual Black Excellence Awards.
American Indian Center L] ©) Offers cultural activities as well as educationad @ocial serviceq
for children and adults.
Apna Ghar L] Provides social services for children and ad#@ihibits work by
local visual artists.
Aragon For Profit | A for profit entertainment centmsting large commercial concelts
and events.
Beacon Street Gallery L] Produces and presents
visual art exhibits, performances, and educatioppbrtunities for
children and adults.
Black Ensemble Theater L] Produces and presents theater performances akdhveps for
children and adults.
Clarendon Park Field House Provides arts andscnadrkshops with Beacon Street Gallery gnd
Kuumba Links.
Committee for the Preservationjof @ o Rents space to arts groups serving children anigsadu
the Preston Bradley Center af
Peoples Church
Electronic Literature Organizatign @ O Works nationally to promote and facilitate the wmgt, publishing,
and reading of literature designed for electronédia. Presents
performances.
Equator Club For Profi Presents African and Gagdn music.
Experimental Sound Studio L] o Provides affordable sound recording and produdtaiiities to
members. Hosts sonic arts festival. Publishes @scal artists.
Provides studio access and other services tosartist
Green Mill Cocktail Lounge For Prof{tProvides week jazz performances and poetry slatgo Rosts dang
events.
Kuumba Lynx L] o Based in Clarendon Park, is a youth performancéygeoup that
combines dance, poetry, drama, drumming in perfoo@aand
workshops with children and adults.
Margate Park Field House Provides arts and cvaft&shops for children and theater witl
Scrap Meddle Soul.
Neo-Futurists L] Produces and presents participatory theater ftdren and adults
Pegasus Players (] Features classic and contemporary plays and nisisica
Peoples Music School ° Trains children and adults in music theory andtica. Produces
and presents music performances.
Pintig Cultural Group L] o Produces and presents Filipino-focused theatestfitdren and
adults.
Red Hen Productions L] ° Produces and presents theater performances.
Red Path Theater Co. ] o Produces and presents theater performances thiiougtan
College.
Riviera Night Club For Profit A for-profit enteitanent venue that presents large scale congerts
Scrap Mettle Soul ° Produces and presents theater featuring neighbostand adults
Sunlight African Community ] o Provides services to immigrant children, includaftgr-school
Center programs.
Uptown Multi-Cultural Art Cente ] o Programming includes workshops, screen-printingb \Afe
production and annual tee-shirt contest.
Women in the Directors Chair L] O Produces and presents annual film festival. Seshiddren and

adults.
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Overview: Rogers Park

Rogers Park is Chicago’s northernmost neighborhta®dniles north of
the Loop and just south of Evanston. It is borddrngdevon Avenue to
the south, Ridge Avenue to the west, Howard Stie@ehe north, and
Juneway Terrace to the east by Lake Michigan. Ro@ark is nestled
between Loyola University Chicago and Northwestémmiversity in

Evanston. Its population in 2000 was 63,484, witdensity of 34,348
per square mile in an area 1.8 square miles, wikithe highest density
of the neighborhoods in this study. Its populatiprlistributed almost
equally in thirds between Caucasian 32%, Africanefinan 30% and
Hispanic 28%. More than 6% of is population isakgPacific Islander
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with 4.5 % among the remaining races. Its popuasize increased 5%
between 1990 and 2000. These statistics makeeitctbsest of the
neighborhoods in our study to mirroring Chicago&rebgraphic make-
up and growth. Its median household income wasg®d1lin 2000.

Rogers Park has a wide range of visible, organnddlic arts activity

with multiple offerings in each area. Among the 8Eganizations,

businesses and groups that offer arts activitiesmarformance, literary,
media arts, arts education, visual arts, musicatére arts lectures,
community radio, arts rental space and art therafjxteen of these
organizations have 501c3s, eleven are for profiin@sses with regular
cultural programming and nine are informal. Thigedsity and quantity
means that the arts are rather visible. This Nityibs achieved through
numerous street level venues with both permangntge on storefronts
and with temporary signage throughout the neightadhin the form of

fliers and leaflets posted on street poles anddimgis and distributed at
neighborhood restaurants, cafés and bars. In additihas two area
newspapers that publicize arts activiti®ngers Park 200& quarterly

publication of the Rogers Park Community Councid aDevcorp’s

monthly newsletteDCN Journal.

Rogers Park is unusual in that it has a densitgrsf activity located in
the center of a residential neighborhood. The g@rymcluster is the
concentration of activity around the Heartland Cdfiée closest parallel
in other neighborhoods is the corner of Kedzie lamglan Blvd. in Logan
Square, where three businesses feature arts progngnon a regular
basis. Plans are underway to generate this typetifity in the future at
the Cultural Corner in Kenwood/Oakland on Forty-8#th Street where
separate multi-million venues are being designed.itie Black Pearl
and Muntu Dance Theater. A unique aspect of thistet in Rogers
Park, which involves far more independent and awtmyus arts
activities than these other clusters, is the irstegonnection between a
for-profit business (Heartland Café) that has uted arts to entrench
itself in the community and create a organic striethat combines the
for-profit and non-profit world. Rogers Park, likeogan Square, also
contains many arts activities, artists, and artgaoization that are
grassroots, activist-oriented and motivated byaassues.

The Heartland Café supports a range of arts detivithat are
independently organized but take place within géaue. Among these,
are 6-10 exhibitions a year, music and literarygpamming, three to
four nights a week and open mic poetry reading$\@anesday nights.
On the east side of the Heartland building is Haadt Studio Theater, a
black box rental space owned by the Heartland, The theater sublets
space to several small theater groups. Just sou@lenwood is No Exit
Café, now owned by Heartland hosts poetry and minsibe style of
Heartland. One block south is ArtSpace RP, a tecamhabbed
commercial space, which leases space for eigh$tastudios on the
second floor, a gallery and dance studio on th& fioor along with
other building tenants including a bar, cateringnpany, masseuse,
beauty salon and drug store. Two blocks southfilihe Theater, a 20-
year resident theater in Rogers Park, which fiestted, then purchased
its building. Lifeline began as a children’s theattcompany then
expanded to putting on both children’s and adwdatar. They provide
activities in local schools as well as schools tigitout the Chicago
metro area. They also host an annual summer saeeKidFest” on
Glenwood Avenue.
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We found 14 arts organizations (highlighted in bitédic) with budgets
under $100,000. Among them is thieartland Studio Theateras has
already been discussed. Two blocks west of Gledwmo Morse is
Insight Arts, a nonprofit educational and performance art degdion
located for nine years in a former school ownedhgyUnited Church of
Rogers ParkBoxer Rebellion Theaterlocated at the intersection of
Loyola and Lakewood streets, has operated as tethfea several years,
but received its nonprofit ruling in 200BeyondMedia Educationa
twelve-year old video production organization i€dted on Sheridan
Road just east of the Heartland. Located withirtspace RP on
Glenwood and Morse are several small budget gromgtusion Arts
Gallery and Tyego Dance Projechave space on the street level. The
gallery provides exhibitions and lectures. It vea® of the sites to host
an art networking “salon” sponsored by tRegers Park Arts Council
(RPAC) and an artswalk hosted by tBasiness and Arts Networking
Group (RPBANG), which hosts a monthly breakfast heldNat Exit
Café. The Rogers Park Arts Council idea is offierebeing incubated
by DevCorp, the local community development corpiora In an effort
to designaté&lenwood Avenue as an Arts Distrijcin ad hoc consortium
of businesses and artists are planning an artvdesn the fall 2002.
Further from this cluster of activity on Glenwood/i\is Loyola Park
(Lake Michigan between Greenview and Pratt) whezgular arts
activities run by the park including summer campteatile studio,
darkroom and woodworking shop. In addition, theydla Park
Advisory Board sponsors the annuatists of the Wall Festivawhich
brings together members of the community to addtiessproblem of
graffiti on a Loyola Beach retaining walMpaact Inc., an African-
American theater group based in Loyola Park as aus “partner”,
performs and performs throughout the city. Theral$® a new café on
Glenwood between Lunt and Toulocoabean Expressionswhich
hosts exhibitions, and a block of artists studicst porth and south of the
café.

Staff at the local alderman’s office point to thmuitiplier effects” as the
reason they continue to “do what ever they can”stpport art
businesses. They have supported local rehab psdjeat cater to art
businesses such as the one on Greenview and dlaatiouseOpen
Brain Books, Creative Essence Studio and GalleiMusic Theater
Workshop. They promote thé/isdom Bridge Art Projectlocated just
west of the Howard “el” stop, as an opportunitysfmr the growth of
other businesses on Howard. The Wisdom Bridge RPmtgect is seeking
to preserve a historic structure while providingieational activities for
inner city minority youth living north of Howard.hBy seek to provide
an alternative educational environment to educaie¢ stimulate the
learning and creative capacities of youth and addihey support the
establishment of the Glenwood Avenue Arts Distaigta way to promote
the arts throughout the neighborhood.

This cluster of arts activities around the HeadlaBafé provides a
unique picture, among the 10 neighborhoods we etudi demonstrates
a rare degree of partnership and collaboration tnasses business
boundaries, artistic disciplines, mission, and lewé institutionalization.
At key points in this network are people with coctiens to sources of
income, political influence, and social skills nesary to engage others
in activities. Because of these connections amédsacto resources, they
can serve as a conduit to other sections of thenugrity. This
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illustration shows one model of what a communitywoek that supports

local arts activities can look like.

This netwonkvolves numerous

competing and cooperating groups and individudlglike the efforts
that take place under a single organizational utabrehis network of
activity enables individual and collective initiati Networks within
these neighborhood-based organizations often ¢manity. At the same

time activities have built local

employees.

audiences from dbaesidents and

Arts Activities in Rogers Park

Organization Name 501C3 | ® Under Description
$100,000
O just
over
$100,000
Armadillo’s Pillow Used Books For Profit A used book store.
Artists of the Wall ° ® Produces annual exhibit of murals at Loyola Be&@ticipants
include children, teens and adults.
ArtSpace RP L For Profit Produces and presents visual art exhibits.
Beyond Media Education L] ® Produces video projects and multi-media workshopsvbmen
and girls.
Boxer Rebellion Theater ® ) Produces and presents theater
Chase Espresso and Juice Bar For Profit  Presents arts exhibitions, performance and poetry.
Cocoabean Expressions For Prpfit Café that presents exhibitions and events.
Creative Essence Studio ° Offers painting classes. Conducts creativity wodgshfor adultd
using movement and lectures. Also works with cleifdr
DevCorp North L] A community development corporation that promdoesl| arts
events, acts as a fiscal agent for small budgetitées and hostd
monthly farmers market that involves arts actigitie
Ennui Café For Profit Exhibits visual art by local artists. Produces rowsid
spokenword events and an annual Jazz festival.
Family Matters ] Provides school learning, teen entrepreneurial taioding
programs. Facilitates involvement of families iryke
neighborhood issues. Presents arts activitieshiddren
Flatts and Sharps Music Company For Profit Retailer of musical instruments and sheet music.
Glenwood Avenue Arts District ° A consortium of arts businesses, groups and aftistged on
Glenwood Avenue working to market the arts in Redeark.
Heartland Café For Profit Exhibits visual art by local artists. Presents masid
spokenword events. Serves children and adults.
Heartland Studio Theater ° A black box theater that rents space to small buthgater
groups who present short-run plays.
Howard Area Community Center ] A social service agency that partners with othganizations an
contracts with artists to provide arts activitiesler its Adult
Education and Employment Program, Family Literacg &outh
Services Program. It has hired storytellers, wsitemgers and
visual artists.
Inclusion Art Gallery and Education L] Exhibits visual art. Plans to include workshops keadures by
Foundation guest artists.
Insight Arts ] ® Offers free art classes to youth and adults. Ptegenformancyg
and exhibitions. Provides rehearsal space and éstnaitive
support to arts collectives. Conducts in-schod&ences and
after-school programs.
Labor and Arts Festival L] Presents annual festival linking arts and labafuieng exhibits
workshops, poetry, visual arts and lectures.
Lifeline Productions ] Provides community-based theater and workshopshitdren
and adults.
Lira Ensemble (4 Produces and presents Polish music, song, and.dance
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Organization Name 501C3 | ® Under Description
$100,000
O just
over
$100,000
Loyola Park Houses a textile weaving studio, darkroom and woops
Provides workshops in dance, arts and crafts arwiworking.
Hosts children’s art events, music and dance pedace and
adult theater with Mpaact, Inc. Co-sponsgrssts of the Wall
festival.
Loyola University Art Gallery ] Regularly features visual artists from faculty,0&nt body, and
Crown Center Gallery broader Chicago artist community.
Martin Darcy Museum of Art ] Presents exhibits and workshops focusing on
Religious icons, medieval, renaissance and barague
Mpaact Inc L] ©) Promotes public awareness of operatic art formmdiRres and
presents theater performances.
Music Theatre Workshop ] Works with teens to produce music-based theatsitest ranging
from Douglas Park to the Cook County Juvenile Terapo
Detention Center on themes specific to partnerngguization.
Young artists work as mentors and also performténesn issue
such as violence prevention.
No Exit Café For Profitf Presents open mic and spokenword events and extabil
visual artists.
Open Brain Books For Profit Used book store that sells books and presents art.
Redline Tap For Profit Bar that hosts spoken word events and country music
Rogers Park Arts Council ® An ad hoc group organized to form an local artsedustill in
formation.
Rogers Park Business and Arts ° An ad hoc group meeting on the second Wednesdteahonth
Networking Group at 7:30 a.m. at No Exit Café to discuss art andniess
Tyego Dance Project ® A dance studio that incorporates ballet, moderrceaj@zz and
performance art. Provides lessons for childrenaahdts and
presents regular professional performances.
Turtle Island Books For Profit Sells books and hosts events and readings.
Wisdom Bridge Arts Project ] ® Seeks to renovate historic facility and providecgpim teach
theater, music, dance and visual art. Also seekdaeility to
theater groups to present theatrical works fordeait and adultg.
WLUW Loyola Community Radio L] ® Programs include “Live From the Heartland” broaddesn the

Café, featuring interview with and performancesaitysts from

across the Chicago. Ethnic arts programs includifnigcope,

featuring culture, music, literature by Africanists and news fgr

African immigrants. Also trains students in comntyxibased
reporting.
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VII. SUMMARY AND CONCLUSIONS

Summary of Findings

This research conducted in 10 Chicago neighborh@s@snined how
arts activities affect local communities. It focdsen Rogers Park,
Uptown, Logan Square, Humboldt Park, North LawngdaBouth

Lawndale, Grand Boulevard, Oakland, Kenwood and dlawen. A

secondary goal was to map arts activities in tmesghborhoods with a
focus on those with budgets under $100,000. Inrgp®rt we highlight
some of the issues facing each of these uniqud l@mas through
analysis of demographic data and through a detéilekl at the role of
arts activities within each neighborhood contexthisT report

demonstrates how small budget arts activities plagle in leveraging
both local and non-local assets for neighborhoqaravement.

In Section V., we compared the 10 neighborhoods. hiléV 10
neighborhoods were a vast area to cover lookingafts activities, for
demographers 10 neighborhoods in one major cityg &@nall sample.
Nonetheless, these statistics provide some ingighthe contexts of the
neighborhoods we studied and provide clues to sqmossible
relationships that could be further tested withaatdr analysis. We
examined population size and median household iecomthese 10
neighborhoods. The number of arts activities doatsincrease as the
population size or median household income inceasdéll of the
neighborhoods we studied apelowthe median household income for
Chicago ($38,625), lllinois ($46,435) and the nagilomedian household
income ($42,148). Yet, some have substantially naot® activities than
others. This indicates that other factors — beypogulation size and
median household income — must be significant ® éixistence of
visible arts activities within a neighborhood codite

This comparison is important for foundations ingtee in investing in
specific neighborhoods. A foundation interested building social

relationships in a racially or ethnically segregateighborhood through
arts activities might focus on funding activitieshat solidify

understanding a particular cultural or ethnic idgnt(bonding

relationships) as well, which build access to theside resources of
other groups (bridging relationships that provideess to diversity).

Our analysis shows that the neighborhoods in thislys that have
diversity, density and more arts activities haviéedént needs than those
with a predominant ethnic or racial group. Whiletdipn, Logan Square
and Rogers Park each have greater numbers of evigitit activities
within their neighborhood boundaries, many of theseall budget
activities depend largely on volunteers and paretstaff or independent
consultants. While our research shows that theteites benefit the
neighborhood, we have had little opportunity to lexg@ how funds for
organizational capacity building — a more tradiibfunding approach
by foundations -- might positively affect both theighborhood and the
organization. As one executive director of a smhildget arts
organization pointed out, “we have very committéaffs and we need
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funding to retain them.” In this study, we werd able to explore if and
how building organizational/network capacity cowalt$o help to build

neighborhood capacity, but we highlight that in gidiorhoods like

Uptown, Rogers Park and Logan Square, such a gyrateght prove

fruitful. Our research on small budget arts adegitshowed us how
difficult it is for a group to sustain its contrition to the capacity of its
neighborhood when it is struggling for it own stipj or is often the

case, its own survival. This is evident by thdestaf flux many small

organizations exist within, by the fact that numer@rganizations listed
on Guidestar.com are no longer in existence, aativile witnessed arts
activities start and stop during the course ofstudy.

In Section V., by focusing on the activity thategoon around the arts
programming, we have identified how small budgets aactivities
leverage assets to benefit local communities. Quaditgtive data show
how arts activities create, develop and facilitatee growth of
neighborhood capacity. Among these, arts actwifpovide local
communities with access to resources, they helpldbuocial
relationships and help to solve problems. The uess found within
social relationships, referred to as social cagitalcurrent researchers,
can also be understood by looking at the cultudgniities created
through the artsRintig Cultural Group, by looking at the space that is
created for cross-cultural dialogugctap Mettle Soll by looking at the
new ways of meaningful social interactioAriists of the Wall),by
looking at the new ways youth are engaged in cig@ncerns
(BeyondMediy by looking at the new links to resources outside
neighborhood\West Humboldt Park Center for the Performing Artsy
looking at the knowledge across socio-economicautidiral boundaries
(Little Black PearlandSunlight African Community Cenjeby looking
at the new connections between individuals and tmetwork of
opportunities Beacon Street Galleyy by looking at the stability and
ownership of neighborhood assettte@rtland Caféand Near Northwest
Arts Counci), by looking at the new links created between prtglucers
and other organization€énter for Inner City Studigsby looking at the
new uses for neighborhood facilitieBuroraArts and Insight Art9, by
looking at the collective access to professionallitees (Experimental
Sound Studip by looking at the new economic activity genedaby the
arts @rtsSpace Rp

In Section VI., we provide an overview of each od L0 neighborhoods
and the arts activities we found in each area. dBgussing the social,
economic and cultural dynamics within each comnyumie provide
information on the local assets and needs and lhowefrs interested in
supporting arts activities may direct their giving.

Woodlawn, Kenwood, Oaklawn, Grand Boulevard andtiNdawndale
are each predominantly African American neighbodsooWoodlawn
and North Lawndale have few businesses and fevaatitgties. One key
issue facing these neighborhoods is the lack ofiteaf both population
and business. Without a concentration of businessebs other arts
venues in Woodlawn, it is difficult to generate thiad of community
interest and visibility prevalent in Hyde Park, 8owhore or other
neighborhoods that are better served by both adsbasinesses. Those
that do exist depend heavily on visibility and aundies accessed outside
of the neighborhood. This leads to arts activitiesng connected
through broad, citywide networks of arts producessis exemplified by
participants in Sapphire and Crystals, Associaf@mthe Advancement
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of Creative Musicians, Mpaact, African American f\Alliance and the
West Humboldt Park Center for the Performing AriBhese networks
are broad and are not concentrated in one areheRahey span nearly
the entire city and they draw resources from thhoug the city.

The issues facing North Lawndale include the need jbbs and
businesses. As our findings show, while thereormes understanding of
the role arts can play in education, but there isead for greater
understanding of the role the arts might play ia targer process of
neighborhood improvement. Our data show that wikiEnwood,
Oakland and Grand Boulevard are underserved byatteeand while
residents have little local access to the artgstgrtand many who
appreciate art, live and work in this area. Furtiwe, increased support
for the arts in the area would mean greater adoessxisting audiences
as well as development of new audiences among trestdents who
have not yet participated in what the area hadfés.o

Little Village is a residential community with marsmall businesses.
Mexican culture plays a role in the rich everydiéy in Little Village as
is evident by the prevalence of murals throughbetrteighborhood, live
musicians in restaurants and the existence of tstheater. Although
there is little non-profit based arts activity iiitle Village there is plenty
of informal arts activity. Despite the evidence africh culture in
everyday life, interviews with artists in Little Nage revealed that
efforts have been made to create cafes, art veamugorganizations as
permanent sites for arts activities but have béent $ived.

While the issue of gentrification was mentioned asconcern in
interviews in Oakland, Kenwood, Grand Boulevard,g&s Park,
Uptown, it was inescapable in Logan Square and HidbbPark.
Although the process of redevelopment and gerdtibo take different
forms in each of these communities, the neighbathaghare common
threats of displacement that effects homeownersvals as renters,
whether they are business owners, families, orviddal artists.
Gentrification is especially relevant to artistsdaexistence of arts
activity. On the one hand gentrification displaeetists. On the other
hand artists are viewed as the vehicle through hvigientrification is
perpetuated. Gentrification undermines artistsitgbiio produce and
present their work, as increased rents affect galled studio space as
well as living space. Yet, it creates access tw ngarkets for some
artists work.

There is a significant amount of arts activity imdan Square and
Humboldt Park that is directly tied to neighborhasslies. Residents are
mobilized around issues through local networkss Antganizations and
artists in these communities engage residents suness concerning
gentrification, safety, community identity and evd#re mobilizing of
residents for local control of school funds.

In Uptown and Rogers Park, we identified 60 visibles activities.
Thirty-four are nonprofits; 26 are small budgetiaties, which rely on

networks of volunteer support to sustain their texise. In Uptown, the
majority of these organizations exist to address tieeds of local
residents.  Their missions address issues of alltistentity of

immigrants and negotiating problems associated waitltural diversity

and cross-cultural dialogue.
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Rogers Park provides a unique picture, among theeighborhoods we
studied. It demonstrates a rare degree of partipeesid collaboration

that crosses business boundaries, artistic digeglimission, and levels
of institutionalization. This illustration shows @nmodel of what a

community network that supports the arts can lakk |

Throughout this report, there are examples of peapld organizations
located at key points within a community networkhese people must
build and use their connections to sources of irecnd political
influence, and must have the social skills necgsgaengage others in
their arts activities as part of their organizatibprocesses. Because of
these connections and access to resources, thesepamas a conduit to
other sections of the community. Lack of a conioacto needed
resources can be isolating. Therefore, effectivaldes must become
effective at finding and making these network cantiogs.

Our research found many arts organizations enteshah neighborhood
development. Sometimes their role in addressimgneonity issues was
very conscious and planned, as in the case of thst Wumboldt Park
Center for Performing Arts, which set out to reméids from possible
harm, by literally leading them off the street intioeir center for
theatrical training. In other cases the influenfeart on neighborhood
capacity was more of a byproduct of arts activitgttoriginally had no
intention of solving community problems. An examlf this can be
found in the experience of Center Portion, whicholeed into a
gathering place for the neighborhood at large, andvenue for
community action, when its original goal focusedeBoon providing a
space for artists and audiences. Indeed the fotukeoorganizational
work of these and many of the groups we surveyeshicommunity.
This focus may be at the expense of organizatisusthinability.

This study provides some insight into what actdgtexist and how they
benefit their local area. A factor analysis withlaager sample and

additional demographic factors would provide mavaatusive evidence

as to what factors enable existence of arts aietivit Our approach

emphasized qualitative methods to provide insigtd the neighborhood

context and to provide a glimpse into the worldviefathe participants

that create and sustain these arts activitiesrough these methods, we
are able to provide a rich and multi-dimension&wiof locally-based

arts activities.

Conclusions

These findings lead us to highlight how arts atiggi work within
network processes and neighborhood developmentdasstified by
Granovetter (1982), Putnam (2000) and Kretzmann RtakKnight
(1993).

* Arts activities leverage assets to benefit loc&jmeorhoods.

» Arts activities play a unique role in building saicinetworks in
neighborhoods, they enable access to new resoanmkshey build
civic dialogue.

* Arts activities provide unique opportunities to lduand incubate social
capital; social capital helps local areas and degdions within these
areas mobilize resources to improve the qualityfef
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» Broad networks that include people trained in takills of art making,
as well as people with connections to the socialjtipal and
financial networks of neighborhood environmentsl#a the ability
of arts activities to exist.

« Local differences influence the number and typartf activities.

Applications of Research

Our emphasis on the benefits of small budget ativittes does not
emphasize the difficulty many small, emergent arganizations have
with both fundraising and evaluation processes noftequired by

government and private foundations. The findingghig research can
inform how Requests for Proposals (RFPs) can famughe way in

which small budget activities engage and managearks of support in
the production of their arts activities. The sactof this report entitled
“Arts Activities Leverage Assets for Neighborhoodngrovement”

outlines a range of outcomes of such activity. Teepw how the arts
function as a means of developing neighborhood aigpaJsing these
outcomes as a guide, arts leaders can expand whek with such

engagement of community networks as a goal; foumasican fund this
work with enhancing, and providing some means abibty to these

networks as the goal.

This research was designed in part to inform smgiahts programs to
small, locally-based arts organizations. The caieg we identify in
Section V. could be used to structure a fundingym. The RFP could
seek to assess the level of involvement betweeratiseproducers and
local communities targeting “community-based artvoeks or groups”
for funding. Requests for proposals could soliciformation on
networks of support engaged in the activity as veal provide the
categories we have identified as “local outcomestl &olicit more
information as to where the activity is locatedhis series of outcomes.
Among the types of questions that could be posed ar

e What resources do you provide access to in youmlloc
community?

* How does your activity build social relationshipsthin your
local community?

* How does your activity bridge your local community other
localities?

* How does your activity engage people in dialogles énhance
civic involvement necessary for problem-solving?

* What types of problem-solving does your activitylieess?

Some Possible New Funding Strategies

Rather than asking arts organizations and socialicge agencies to
expand their mission to neighborhood developmeohdérs could
provide special “challenge grants” to community elepment
corporationsto identify and use the cultural resources of their
community to meet neighborhood development goalsSuch
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challenge grants may lead to new ways not listethia report in
which arts activities increase neighborhood capacit

Among the other new funding programs this reseamhid address are
projects that involve collaborations between fasfjprand informal arts
activities as well as nonprofit art and social ggvagencies. While
informal arts activities often lead to new custospén some cases small,
local, profit-seeking businesses cannot sustainattditional expenses
necessary for their business to be a venue for swothity. In such
situations, again, a local arts organization, dosevice agency or
neighborhood development corporation could provalersight and
fiscal management of the foundation funds thatadod designated for
such community development activities.

Need For Further Research

This research identified several questions thatldcdoe answered in
additional research. Below we list these questiasighey provide the
basis for potential future research to add to tenda of needed research
in the arts.

What factors enable the existence of arts activitee in local
communities? Our Comparison of 10 Neighborhoogsovide a sense of
how local demographics might effect the presencartsfactivities, but it
is a different research question than ours to askv‘do localities effect
the presence of arts activities.” Further rese#@ahecessary to explore
the significance of how various external factorfedf the existence of
the small budget arts activities. Among the fextiiat can be explored
are population size, diversity, race, ethnicitygame level, social class,
religious practices, density of population, densifylocal business and
presence of universities, large cultural institnioand Chicago Park
District facilities. The difficulty of carrying owuch a study with a larger
sample would be in identifying the existing artdivdtes, particularly
beyond the non-profit sphere, in order to meadueentin comparison to
these other factors. While state and local artscitgido maintain some
information on arts activities that have applieditem for support, most
of these applicants are formally organized as nafitpr Using only such
data would exclude the range of informally orgadizetivities that our
study shows do in fact positively contribute to kheal community.

How does local culture effect visibility of arts ativities in
neighborhoods? We identified arts activities in each of these
neighborhoods that were unknown to local residei{e. identified these
activities through examination of mailing lists kseveral nonprofit
organizations, through document and Internet rekeaand through
interviews with artists, arts administrators, besses and social service
agencies. We point out that often, the arts digts/are present but not
seen, therefore invisible. Sometimes signage makena difference in
visibility. In other cases, signage is not the agrswSuch research could
explore why there is less visibility of arts acti@s in Grand Boulevard,
Oakland, Kenwood, Woodlawn, North Lawndale and Bdiawndale,
and Humboldt Park as compared to Logan Square,wpsnd Rogers
Park. This lack of visibility could be in how wefthe arts activity — by
the existence of 501c3 nonprofit organizations antlie existence of
publicity indicating arts activities taking plac&his definition might be
inadequate to capture all the types of arts agtiwithin a community.
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For example, in our research we identify some ativities taking place
in churches, but we do not survey all churches,dwmme study art as
part of worship; we identify some arts activitiegking place in

restaurants and businesses, but we do not survestdurants and small
businesses; we identify some home-based arts t@&sivbut we do not
survey all residences to identify what arts adtgittake place there.
Additional research could identify how visibility iachieved by some
arts activities and not by others. It could alseniify the various

meanings that the same arts activity takes on bagsethe location in

which it occurs. It could identify how local cuttuis also effected by
patterns and practices shared among broader cacghnic groups.

How do arts activities impact “Quality of Life"? Several people we
interviewed talk about how the arts improve qualitly life in local
neighborhoods. Research on “Quality of Life” oftemvolves
psychologically-framed surveys of individuals aoddses on measuring
specific factors that alter how people report om shtisfaction they feel
with their life, neighborhood, job, etc. This isddferent methodology
than our research. Nonetheless, a review of reesetirch published by
Social Indicators Research: An International andtehdisciplinary
Journal of Quality- of-Life Measuremesttowed some current interest in
Quality of Life and neighborhood location (Hortulen2000) but little on
its relationship to arts activities. A major stu@stanagan 1978) showed
opportunities for artistic expression as among tthiel most important
factor in Quality of Life indicators after 1) maiarcomforts, work and
health and 2) friends and socializing. HortulaiR800) identifies an
indicator system for the development of urban neighoods, but does
not include existence of arts activities or indiwadl participation in arts
activities in his research. A study of how arttvdites improve Quality
of Life within a neighborhood should include measufor knowledge of
or awareness of local arts activities, participatio local arts activities,
and children’s participation in local arts actiggias three distinct factors
to be measured.

How does network structure effect existence of artsactivities?
Another potential research question is a comparatitudy of local
networks of arts producers. Such a study would rersige the
individual level of analysis and map individual guzers rather than arts
activities.  Such a study would then provide mongbssantive
information as to how local art production netwoikiersect with other
community networks, such as those connected toanksaof influence,
power, money, or other resources.

How does institutional presence effect existence @irts activities?
Most of the small budget arts activities we studedsted through
reciprocity networks. Our findings show the berseéif investing in such
networks through small-budget activities, yet wi@anclusive as to the
effect of large budget institutions. This reseacolld explore how the
institutional presence of a university or cultunastitution affects the
existence of small budget arts activities. Thespnee of a large cultural
institution in a neighborhood could be effectivepioviding programs to
the local community, while it also attracts the e resources to the
neighborhoods. At the same time, it could limit thestence of smaller
endeavors by its overarching presence. From oulystilnere is some
evidence that demonstrates that people believé fawhat happens in
institutions, not in neighborhoods. Further reskarould better address
in what conditions institutional presence is frulithnd beneficial and in
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what circumstances it is a barrier to locally proell cultural activities,
locally created networks and local problem-sohdmgjvities.

Outcomes from this Research

We have already suggested how this research camninfunding
programs and other research that still needs tddoe. In addition to
these outcomes, we would like to encourage nonit@dé organizations
to update and maintain their files on Guidestar.ovge would also like
to encourage development of an updateable web-lésdidting formal
and informal arts activities in all of Chicago, fjus$t the communities we
studied. Research and ultimately, knowledge arderstanding of the
arts is limited in part because of the difficultpy mccessing such
information.

The findings of this study are relevant for founoiatand government
policy makers, neighborhood leaders and participamtarts activities

including artists, and arts administrators. Nogkdss, it is our hope that
this research will bring new understanding of theeriaction between
neighborhoods and creative production.
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Name: African American Arts Alliance of Chicago

Contact: Jackie Taylor, President

Address: 4520 N. Beacon St, Chicago, IL 60640

Phone: 773-769-1540 Fax: 773-769-4533  Website: Email:

Year Founded: existed since 1970s Date of not-for-profit ruling: 1999

Organizational Typology: While the African American Arts Alliance has been in existenca sscial network of
Black artists and arts leaders since as early as the 19m@=iited its 501c3 ruling in 1999. Its current compositi

is as a service organization comprised of leaders from a rari§jaa arts organizations including Black Theater
Ensemble, ETA, Boulevard Arts Center, Muntu Dance Theatesc@ate Chips Theater Company, Sapphires and
Crystals, Center for Inner City Studies, DuSable Museurmaoré. These groups and individuals work together to
share knowledge, resources, publicity, and mentor youngraedying artists in the Black arts community.

Program Activities: A service organization for its members providing--nevstétvent calendaiConvergence:
The Soul Source for the Arts in Chicagmrkshops and forums; resources, information, netingraind mentoring;
sponsorship of Black Arts Week, a week-long series of progrthe first week in October and Black Excellence
Awards, an awards and fundraising dinner honoring Bladk leaders. Among the 2001 winners: Margaret
Burroughs, founder of DuSable Museum, Haki Madhubutilipaer Third World Press, Kahil El Zabar- musician,
Amaniyea Payne-dancer, Little Black Pearl Workshop, Commuriity Workshop, Abena Joan Brown for Arts
Management, and a range of theatrical awards.

Local Impact: The AAAA provides a network of support to Black artitgng in Chicago. It assists both
emerging and established artists with business trainowperative marketing, publicity and more. It helps todouil
communication among Black artists working in a variety efdia; it helps to create a sense of cohesion among
Black artists and Black arts organizations. It educates Bldisksaon best practices for survival and success in the
arts. It helps Black artists working throughout Chicaégaontinue their work within the context of isolation
invisibility to their surrounding community. It recoges excellence with an annual week of programs and
celebration and an awards dinner.

Mission: African American Arts Alliance is a service organization dedicatetthé support and promotion of the

performing, visual, literary and design arts. The Alliance sdekdncrease interaction, communication and
collaboration within the Black Arts community in order da in the further development of organizations and
individual artists, while perpetuating a positive imagewfrmembership.

Location served: Black Arts Week 2001 events took place in Uptown at the Blawemble Theater, in South
Shore at Army and Lou’s Restaurant, the Duncan YMCA IseRj ETA Theater in South Chicago, South Shore
Cultural Center, Community Film Workshop in the Neart8dside, Kennedy King College in Englewood, ARC
Gallery in West Town /River West. Its members live thieug Chicago.

Financial Information :
Last Fiscal Year: 2000
Income: $15,285 (Guidestar)  File 990?No  Audit? No

Forms of support:
Government: lllinois Arts Council, Chicago Department of Culturdfadirs — CityArts,
Foundation: Field Foundation and Joyce Foundation
Individual: WVON Radio. Earned: N/A  Inkind: N/A

Director: Jackie Taylor, Board President Board Members: 13
Full time employees0 Part time employees0 Independent contractors:0 Volunteers: N/A

Name of Neighborhood: Mailing address located in Uptown, members and activid&e place in a range of

locations throughout Chicago
Location of organization (major crossroads):Beacon and Montrose
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Name: American Indian Center

Contact: Joe Podlasek

Address: 1630 W. Wilson, Chicago, IL 60640

Phone:773-275-5871 Fax: 773-275-5874 Website: aic-chicago.orgEmail: joep@aic-chicago.org

Year Founded: 1953 Date of not-for-profit ruling: 1953 (moved to current location in 1964)

Organizational Typology: The Center was founded as a result of the American Indiarc&iglo Act for Native
Americans living in Chicago off of a reservation. Chicago costdhe largest population of Native Americans
living off reservations. The Center began as a place for Iadiam all nations to gather. The initial concept was to
provide a home away from home for Indians who moved hccity. A cultural center was a natural extension of
Indian culture, which is art-based in its traditions, aastyles, songs, beadwork, arts and crafts. Today the Center
assists with cultural education of both Native American Irgliand non-Indians. Recently they began to offer
computer technology training classes. Director Joe Podlaise#f,ih March 2001, a former technical engineer from
Chicago Historical Society, is linking his knowledge of comeps to that of Indian cultures to provide greater
access to both. He has also chaired the annual PowwalgtHgIC Pavilion.

Program Activities: The AIC is an all-nation center and is open to the gempenalic. Presentations emphasize
consistency among Indian cultures, including dance stylels as: jingle dress, traditional style, grass dance, and
southern straight dance, which are all uniform throughieaithations. Presentations humanize Indian history and
contemporary life in order to dispel stereotypes and misgations, which have been propagated in movies and on
television. The AIC sponsored annual Powwow attracts #massof Indians and non-Indians. At the Center, they
have two gathering places: a theater in which they hostaregultural presentations and a tribal hall. They exhibit
objects of American Indian culture through exhibits, presemstand a gift shop of consignment arts and crafts.
They host regular field trips for youth, which inclugEnds-on arts and crafts projects, oral presentation; amnch
dance demonstrations with community members wearing danakaregd discussing the role of drums in Indian
culture. They partner with the Field Museum, as one of I@etirganizations and recently co-sponsored an event
“Sharing our culture through musical instruments” whk Czechoslovakian Museum in Oakbrook attracting 300
people to the AIC each night for two consecutive nights. AIC is featured in the SmithsoniafNational Museum

of the American Indiarwhich promotes understanding of Native American CultkC facilities are also used by
Red Path Theater which presents original Native American Theatdd@odn Multi-cultural Arts Center which
engages community artists to design “art of the t-shirt” leogts regular screen printing workshops. As a member
of the UPRAVE Community Trust, AIC participates on a cottesi of community members that monitor the
Uptown and Ravenswood Communities.

Local Impact: The focus of the American Indian Center’s work is to sheaBv American culture and arts and
crafts in order to enrich the community at large. They dedbuild cultural identity while staying diverse, and
networking with others. They bring both Indians aod-Indians together to build understanding and work better
together. Working in partnership with other ethnidual centers and museums, they create awareness of the rich
diversity in Chicago. The center is a social gathering @aoeell as a provider of social service needs for Indians.
These services include a food pantry, job training workslaopisan after school program for children and youth
which focuses on literacy and other programs to encoltidgeo stay in school.

Mission: To promote the fellowship among Indian people of dlkfsiliving in metropolitan Chicago, and to create
bonds of understanding and communication between Indians@nthdians in this city; to advance the general
welfare of American Indians into the metropolitan commuriiy; to foster the economic and educational
advancement of Indian people; to sustain cultural, aréstd educational pursuits; and, to perpetuate Indian cultural
values.

Location served: Uptown, the largest Indian community and Chicagoland

Financial Information:
Last Fiscal Year. July 1- June 30, 2000 Income: $109,000 File 990?Yes Audit? Yes

Forms of support:
Government: lllinois Arts Council. Foundation: ATT, Sara Lee, Microsoft, Chicago Tribune.
Individual: Churches, 500 individuals  In kind : Operate a community-based consignment shop.

Director: Joe Podlasek Board Members: 10 Full time employees:6 Part time employees:2
Volunteers: 24 monthly
Name of Neighborhood: Uptown Major crossroads: Wilson and Ashland
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Name AuroraArts Alliance

Address 2515 N. Talman, Chicago, IL. 60647

Contact: Dawn Marie Galtieri

Phone 773-782-9471 x1 Email: dmgaltieri@worldnet.att.ne

Year Founded 1999 Date of not-for-profit ruling : 2001

Organizational Typology: Dawn Marie Galtieri, the Executive Director of AuroraAdsd her husband Chris Ellis
live directly across the street from the Nazareth United Chafr€irist. When Dawn first saw the church
auditorium, Glade Memorial Hall, she knew it was a perfieédf the Fine Arts for Kids program. The couple met
with the pastor and found out that the church wanted mommunity use of the auditorium. The partnership that
emerged supported Dawn'’s vision of a neighborhood-organconstruct, in which they would use facilities that
were already a focal point in the community. Eventually Aa#ots would also forge an alliance with the Logan
Square Neighborhood Association (LSNA), which led t@pronming at Brentano High Math and Science
Academy. AuroraArts has identified two major goals. Titst is to transform the board of directors, startinthwi
replacing the board president, who moved to Beirut, amdldging a more active board that is not as dependent on
the founding director. The board also needs more commuagtgsentation, possibly including members from
Brentano High and LSNA. The second goal is to get an.aAitliough the organization is not required to do so,
because its budget is under $25,000, it is constantly asked fudit when applying for grants.

Program Activities: AuroraArts alliance has three program areas: Fine ArtKifts, AuroraArts Production, and
AuroraArts Productdgrine Arts For Kids of Logan Square Weekly classes with approximately 100 children, ages
4-14 in art, dance, theatre, music, media, storytellingo@iatbgraphy. Classes are held on Saturdays at Nazareth
and on Tuesdays at Bretano High Math and Science Acad&orgraArts Productions: Current production is an
experimental presentation of its ongoing Vaudeville Shovadaptation of Jean Cocteau’s "The Human Voice."
AuroraArt products : The exhibit has included a photography and paintitigpe show featuring neighborhood
kids ages 6-12. Neighborhood venues have included Lulaz@df€enter Portion.

Local Impact: One of the organization’s goals is to bring art work batk ihe community. By doing so Galtieri
says AuroraArts is connecting the community to childriémlso provides a link between Logan Square neighbors
that is not limited to that between adults and childrerother goal is "opening up existing facilities in Logan
Square to the visual and performance arts." By bringing &tazareth United Church, AuroraArts has attracted
families that are not congregation members. It has createédliieri’'s words a "trans-generational connection that
would not normally happen. We are building bridges evagre. We bring in artists and encourage them to get
involved with the community and with each other." WhendkaArts forges alliances with churches, community
organizations, and schools it also becomes a link betweengbparate entities. It also creates links beyond the
neighborhood.

Mission: AuroraArts Alliance fosters artistic cooperation thatidand strengthen the spirit of both the individual
and the community.

Location served Logan Square (with a focus east of Sacramento street).

Financial Information:
Last Fiscal Year. 2001 Income: $12,000 File 990?No. Audit? No.

Forms of support:
Government: CityArts $1000 (3 years), CAAP $900, Foundation: $5,000 Susan Scherer Foundation;

Individual : $5,000 Earned: $400-$450 per show. Fine Arts for Kids are free In-kind : $81,450
Director:
Board Members: 5 Full time employees 1 (unpaid) Part time employees3 ( coordinator, intern)

Independent contractors 20-25 Volunteers: 15

Name of Neighborhood Logan Square
Location of organization (major crossroad$: Logan and California
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Name: BeyondMedia Education

Contact: Salomé Chasnoff, Executive Director

Address: 6960 N. Sheridan Rd. Suite B, Chicago, IL 60626

Phone:773-973-2280 Fax: 773-973-3367 Website: www.beyondmedia.org
Email: beyond@beyondmedia.org

Year Founded: 1990 Date of not-for-profit ruling: 2000

Organizational Typology: BeyondMedia is an independent media education and productianization which
acts as a conduit to enable under-represented and unded-pepulations to use media for their own individual and
collective advancement. It was initially organized as a for{wath the intention of being a distribution vehicle
for the alternative media productions it produces. It fducational media effort, in 1990, was a cooperative
project produced with teen moms involved with the Evanbised Family Focus, an alternative educational
program for young women who have become pregnant in Higbdss. In 1996, BeyondMedia began distributing
BeyondBeijing, a documentary on the 1995 Beijing Womenimfe&rence. As its collaborative efforts with
grassroots organizations expanded, it first workedbolatively with several 501c3s, including CLAIM — Chicago
Legal Aid for Incarcerated Mothers.

Program Activities: BeyondMedia is an independent producer of multi-media, ranlii-media workshops for
women and girls. It provides women and girls with thticad thinking and technological tools and skills necessary
to produce media representing their own interests and identidmong its programs are the Girls Action Media
Project, a one year project in Uptown with GirlWorld, aremaftchool program of Alternatives and the Young
Women’s Empowerment Project; a Rogers Park multi-mediadiyeand neighborhood history project working with
young women and men involved with Family Matters, andnaschool media project working with the Young
Women's Leadership Charter School. In addition, in 189€mpleted a video project with formerly incarcerated
mothers who used the media to re-frame the “welfare mothatjeés of poor women and formerly incarcerated
women, who are often forced to exist on the margins @égobecause of their past criminal records.

Local Impact: Through its neighborhood-based programs, BeyondMediastassinder-served and under-
represented women and girls to appreciate their neighborhoodkeir assets, rebuild relationships with their
community through art, develop critical media skills anddmm production skills. They help women and girls
become agents in their own educational process and create a spae¢heherse their own assets, find and build
skills for their own betterment.

Mission: Beyondmedia Education seeks to create media that empowerssendsat-and under-represented women
and girls to tell their own stories, shape their own tities and organize for community issues. We expandanedi
access for grassroots social change initiatives. We partrfergveissroots organizations locally and internationally
to produce video, websites, photo exhibits, printed masedald outreach campaigns and in-depth multi-arts
workshops in media activism.

Location served: Rogers Park, Uptown and other areas throughout Ghicag

Financial Information:
Last Fiscal Year. Jan — Dec 2000ncome: $38,000 File 990?:Yes Audit? No

Forms of support:
Government: Evanston Arts Council
Foundation: Funding Exchange, Girls Best Friend Foundation, Coasis Fund, Polk Brothers, Chicago
Foundation for Women.

Director: Salomé Chasnoff, Executive Director No of Board Members:9

Full time employees:2 Part time employees:l Independent contractors:varies Volunteers: varies
Located in Neighborhood:Rogers Park

Location of organization (major crossroads):Sheridan and Lunt
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Name Center Portion

Address 2850 1/2 W. Fullerton, Chicago, IL, 60640
Contact: Sheila Donohue

Phone 773-276-0140

Year Founded 1999 Date of not-for-profit ruling : N/A

Organizational Typology:. Center Portion — a state of the art performance space, gallatygarden in Logan
Square — was founded by business woman and Chicago polet Bbeohue. Center Portion is located on the first
floor of her two-flat in Logan Square. Her husband ds8eott handles the visual arts gallery and Sheila acts as
Artistic Director and handles marketing and promotidne idea to combine her living space with a performance
space emerged out of Donohue’s childhood memory of heérena folk musician, performing on Friday nights at
a New York “space” called Lill's, where Peter Seeger was sorastemmong the performing artists. Lill's was in
Lill's house. Every other Friday Lill's living room wasonverted into a performance space. Neighbors where
served chocolate cake and juice while sitting in a circle singimd) playing songs. Lill continued the Friday
tradition for 30 years, creating an enormous communitpobae has followed in her footsteps. Donohue was also
influenced by events at non-profit arts organizations,revsbe noticed that young people interacted in a way that
they could not at the more typical hangouts. She wanted a sb&ce she could create her own art that was also
available to artists with less resources. Center Portion'srrgapls are to find the artists who have innovative ways
to use the space. Donohue is looking for some one fromeiigaborhood to help her find those artists. She wants
feature artistic projects that have a community impact, but dakeé a great deal of bricks and mortar work. She is
also interested in selling the work of featured artistekvad the gallery to help cover expenses.

Program Activities: Center Portion features poetry, visual arts, new meadallations, performance, as well as
community-based programming showcasing the art of childnehadults. Sometimes the programming combines
art forms, as was the case in Urban Voices, which featuredbwetgpod graffiti artists and poetdeighborhood
organizations like AuroraArts and Progressive Logan Squave bsed the venue for exhibits and performance,
while the La Leche League uses it for monthly meetings.rBnoging has included: PoetryBucket of Questions”

— CD release party for performance poet Chuck Perkins; Daricand of the Pharoahs,” Traditional Egyptian
Dance; Visual Arts — “Fine Arts for Kids of Logan Squar€pmbined Arts —| Love My Little Chi-Town” —
featuring the poetry of David Hernandez and the woodersbtwaipture of Julian Farr.

Local Impact: As reflected in its tag line “Artist Project Space,” Center Bartsees itself as a resource for
community artists. Neighborhood artists have shaped theesip meet the needs of their projects, however, once
programming began, the venue evolved into a resource foetpklorhood at large. Center Portion has been used
to hold CAP meetings as well as art events organized bybwighod organizations like Progressive Logan Square,
which mobilized parents and children to create art with a agessn the back in support of HB 2553. The
legislation would increase supplemental general state aichtwlscand increase local control of spending. The art
was exhibited at Center Portion and then addressed to theessmzn. Donohue says that Center Portion became a
place where residents could hang out and interact. Events seaveedscle for interaction in which neighbors
exchange ideas on issues ranging from local school distrietartin the Middle East.

Mission: Center Portion does not have a mission, but itsrtaggi “Artist Project Space.”
Location served Logan Square. Audience members come from across the cisubuorbs.

Financial Information :
Last Fiscal Year:N/A  Assets:$25,000 (equipment) Income: $5,000File 990?N/A  Audit? No

Forms of support
Government: N/A Foundation: N/A Corp: N/A Individual: N/A
Earned: $5000 In kind: $30,000

Director: Sheila Donohue
Board Members: 0 Full time employees:0 Part time employees0 Independent contractors:0
Volunteers: 10

Name of Neighborhood Logan Square
Location of organization:(major crossroads): Fullerton and Milwaukee Ave
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Name Chicago Djembe Project

Contact: Jim Banks

Address 6104 S. Ingleside, Chicago, IL 60637
Phone 773-643-8204

Year Founded 1999 Date of not-for-profit ruling : N/A

Organizational Typology: Chicago Djembe Project is run out of the apartment of partnéan Friedberg and
Jim Banks in Woodlawn. Friedberg studied drumming inofe with master drummer Famoudou Konate, so when
she returned to the United States she had trouble findiinghmers at the level to which she had become
accustomed. Banks was also dissatisfied with his own effotisarn drumming. After he came into contact with
master drummers like Mamady Keita and Famoudou Konate hen begdistinguish between good and bad
drumming and teaching and found much of the playing astduiction non-authentic. Both felt the need for a higher
quality and level of djembe instruction in Chicago. Friesetihé Artistic Director and instructor and Banks assists
her and is also the Manager. In addition to raising the tguafliinstruction the Chicago Djembe Project is also
dedicated to “getting the word out” about the instrumenttarmhange the way the instrument is viewed. According
to Banks, “Serious music is produced on the djembe and begagmoficient is a difficult process. It is not simply
beating on a drum and it should be treated as seriously an@ qui guitar.” Another part of the project’'s goal is
change the perception of women as drummers. There is a pencépdt women are not supposed to become
drummers, so the Djembe Project is making high-qualityunoson available to women, encouraging them to reach
and surpass the drumming level of male drummers. Chicago BjBndject’'s major goal is to work with inner-city
youth. Friedberg created performing groups and educatiologirgms that introduced the traditional malinke
repertoire to women and inner city youth in Minneap8lisPaul and plans to draw on that experience in Chicago.
The Chicago Djembe Poject is just starting to work withtlgpbut already has a program at Hinton Elementary
School, the University of Chicago Lab School, and is bpieg a program with the Saint Paul and the Redeemer
Church, where it has featured master drummers.

Program Activities: Workshops: Semi-weekly instruction in the West African djembe drumgniradition.
Master Workshops: Visiting master drummers teach workshops ranging froeekend to entire week. These
annual workshops have featured Mamady Keita and Famoudou K@vatkshops have been held in St. Paul and
the Redeemer Church and at the University of ChicRgoformances Chicago Djembe Project Ensemble has
performed at University of lllinois, Old Town School Bblk Music, Portland Maine featuring Famoudou Konate,
and at the Hinton Elementary School and University of ChitadpoSchool. Students come from all over the city as
well as Madison, Wisconsin, South Bend, Indiana, and ¢imout the Midwest. The performances and master
workshops have drawn attendees from as far as California.

Local Impact: Chicago Djembe Project is providing training, educatiord appreciation in traditional African
culture. CDP is rare among drumming organizations becaugé/és special attention to emerging women
drummers.

Mission: Respect and cooperation across cultures and genders thineufyflican djembe drum tradition.
Location served Chicago and suburbs, Hyde Park, Woodlawn, Madison, \Wsiecpo South Bend Indiana.

Financial Information:

Last Fiscal Year:N/A  Assets $10,000 Income: $10,000 File 990?No.  Audit? No.
Forms of support:
Government:  Foundation: Corporation Individual; E arned; $10,000In kind; $5,000
Director:
Board Members: 0 Full time employees0 Part time employeesO Independent contractors:2

No of Volunteers:2

Name of Neighborhood Woodlawn
Location of organization (major crossroads) Ingleside and 61th
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Name: Creative Essence Studio and Gallery

Contact: Linda Dean, Director

Address: 1445 W. Jarvis Street, Chicago, IL 60626

Phone:847-757-8579 Fax: 847-475-0241 Website: creativeessencestudio.com
Email: creativeessence4@aol.com

Year Founded: 2000 Date of not-for-profit ruling: not filed

Organizational Typology: Linda Dean, an engineer who makes prosthetic devices suahmasand legs for
amputees and braces for bodies, is making a career move intog@marts studio. She operates the studio in a
recently rehabbed building located on Jarvis and Greenvighe began to conduct personal life coaching including
creativity training including painting classes. She doedowmits on teaching techniques in art or how to draw and
paint. Dean explains, “They already know how to paint, il joasch them to not stop their own creativity. | make
spirit dolls as well. | consult with people and make a ecustpirit doll to enable the healing process.”

Program Activities: The studio provides painting classes. Dean also consutisFamily Matters, a local social
service agency working with adults and kids. She helpgsadohnect with creativity by facilitating workshops and
presentation. The studio also provides movement class@gmoup to creativity. While Dean subsidizes the studio,
she charges $166 for painting classes which includes supfliean works as an independent consultant doing
corporate coaching and lifestyle coaching.

Local Impact: The studio focuses on helping individuals re-discoverkaimd their own creativity into their daily
life. According to Dean, “Participants paint then disdingsr works. By putting paper on the wall we open-up to
their intuitive knowing and put the inner critic aside. ¢Tdritic is] just a judgment. [The workshop is] all about
becoming aware of our judgments and letting our beaww#fifiexpression out. She works with people “to be more
effective in their lives to live their dreams, be more intevaid She works with clients to improve communication,
focus and creativity. Her goal is to “let the intuitive sgibak in what ever way it needs through movement, gyritin
art, what ever its doing just for the sake of doing.”

Location served: North Chicago, Evanston.

Financial Information:
Last Fiscal Year: Just opened in May 2001. Earned approximately $26dar.

Forms of support: Love Offerings — classes in the future, receives a percentagarkdéhop fee.
Earned: Class fees $166.

Director: Linda Dean
Board Members: 0 Full time employees:0 Part time employees0 Independent contractors:2

Name of Neighborhood:Rogers Park
Location of organization (major crossroads):Jarvis and Greenview
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Name: Experimental Sound Studio

Contact: Lou Mallozzi

Address: 5150 N. Paulina, Chicago, IL 60640-2742

Phone:773-784-0449 Fax: 773-784-3087 Website: www.expsoundstudio.org
Email: lou@expsoundstudio.org

Year Founded: 1986 Date of not-for-profit ruling: 1991

Organizational Typology: Experimental Sound Studio originally came into existence becafighe lack of
affordable production facilities for composers and musiciar@hicago. It provides public access to its recording
studio as well as workshops for artists to build knolgkeabout recording technology and to meet each other.

Program Activities: ESS provides affordable sound recording/sound praxtuéicilities to members. The annual
fee for individual membership is $35. ESS hosts an drfastival of sonic arts in November at multiple venues —
Loyola Galvin Hall, Gene Siskel Film Center, Hyde Park@enter, Lincoln Park Conservatory, DeadTech Gallery
(Logan Square), college radio stations WLUW (Loyola Ursitgr Chicago in Rogers Park), WNUR (Northwestern
University), WHPK (University of Chicago); publishes & Geries of local artists’ sound works called “Bones,”
maintains collaborations with numerous organizations; igesvinternships; carries out partnered projects for
performances and exhibitions; acts as fiscal agents foisgstigiects; maintains artist residency program in which
six local artists get 40 hour production residencies to createworks. A range of artists use ESS studiosomf
those working in conventional acoustic music to experimemiasic, sound design for performing arts, radio
production, inter-media work such as sound-based performarstallation and recorded pieces. Programs and
projects are often targeted to ethnically-based or gender-wasechunities. According to Mallozzi, “We are
conscious of representing work of under-represented pogngancluding people of color and women. We worked
with and are presenting the work of Charles Fambro, who eeasmifrican American representation via sound and
music. We also did a partnership with WRTE, a youth rathtion connected with the Mexican Fine Arts Center
Museum.”

Local Impact: Electronic Sound Studio provides access to technical resourceaamdg to area residents;
provides access to presentation resources outside of thebowigbhd through regular partnerships with
organizations throughout the city who present works yred at the studio. It is a gathering place for networking
and workshops. Technical skill building includes audiodpmtion, computer-based sound recording, multi-track
recording, use of microphones, soundtrack design forditich video, and other technical subjects. Provides access
to noted, out-of town visiting artists through workph and festival. ESS distributes experimental audiaigfiro
WLUW - Loyola University radio, which operates as a commyuratio station for Rogers Park, Edgewater and
Uptown. It also provides area residents with access to imgm@al sound they otherwise would not hear. The
fastest growing zip codes on its mailing list are [in Uptp®&dgewater and Rogers Park] indicating that artists and
musicians already living in or moving to these areas are inngdgsaking advantage of its services and programs.
In the past, ESS has done partnerships with Prologuaeigaborhood alternative — and worked with several
students on a sound project. As a production/worksholiity, the organization brings 700-900 people into area
each year to work and learn. The indirect impact is these peaplenjze area businesses, particularly eating
establishments.

Mission: Organization for the production, promotion, preservatioinnovative approaches to the sonic arts.
Location served: Uptown, Rogers Park, Logan Square, Woodlawn, Kenwoa#tland, Grand Boulevard.

Financial Information: Last Fiscal Year: Jan-Dec 2000
Income: 104,341 File 9907?:Yes Audit?: No

Forms of support:
Government: NEA, IAC, CityArts, Governors Int'| Arts Exchangeofin IAC.
Foundation: WPWR, DEW foundation, MacArthur Foundation, Goethe tusti
Individual: 100 active members, 12 benefactors
Earned: Yes, memberships and workshops

Director: Lou Mallozzi Board Members: 4

Full time employees:1 Part time employees:l Independent contractors: 4 consistent freelancers, 10-12
artists teaching workshops, 30 artists receive honorarfagtval participation No of Volunteers: 15

Name of Neighborhood Location:Uptown

Location of organization (major crossroads):Foster and Ashland

91




Name: Glenwood Avenue Arts District
Address: c/o Artspace RP, owner, Al Goldberg, 6934 N. Glenwoddc&gjo, IL 60626.
Phone: 773-761-5073Fax: Website: Email:

Year Founded: 2002 Date of not-for-profit ruling: Not Applicable

Organizational Typology: Glenwood Avenue Arts District is an informal consortiafrarts businesses located on
Glenwood Avenue in Rogers Park from Lunt to Farwell. Spece RP is a for profit real estate venture located on
the corner of Morse and Glenwood. Artspace rents space $tsadits organizations and several other small
businesses. Artspace building owner, Al Goldberg is bpading the effort to formally name the area an arts
district. Artspace RP has 15 commercial spaces; 11 of whickmedrto artists and arts businesses. On the four-
block stretch of Glenwood which will become the artsridist14 out of the 27 commercial spaces are operated by
arts businesses.

Program Activities: The consortium plans to jointly promote events includiagging banners naming the area
the Glenwood Avenue Arts District, registering it as an @igsgict with the City of Chicago Department of Cultural
Affairs and providing a directory of arts district bussses.

How increase capacity: Marketing activities carried out by the consortium willveeto positively promote Rogers
Park as a neighborhood that supports the arts and willthddpild more interest, support and acclaim for the arts
activities taking place there.

Mission: Promote the arts and businesses on Glenwood AvenueyersBark.

Location served:Roger Park

Financial Information: Last Fiscal Year ended. The consortium is currently raising $4000 from busiassmn
Glenwood Avenue to publish a directory and hang banrarsng the area as an arts district.

Director: Al Goldberg committee contact
No of Board Members:0 Full time employees:0
Part time employees0 Independent contractors:0 Volunteers: Members 20-35

Name of Neighborhood: Rogers Park

Location of organization: Rogers Park
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Name: Inclusion Arts Gallery and Educational Foundation

Address: 6932 N. Glenwood Ave, Chicago, IL 60626

Phone: 773-465-6081 Fax: Website: www.inclusionarts.com
Email: ifyouloveart@cs.com

Year Founded: 2000 Date of not-for-profit ruling: not yet applied

Organizational Typology: The building owner/developer Al Goldberg sought to endétke building a place for
artists. He is a musician, the husband of a costume desigdethe nephew of Arlene Rakoncay, the executive
director of the Chicago Artists Coalition. Golberg appreachis friend, Linda Kelly. According to Kelly, she
“came to terms with him,” called some of her friends and ophéime space as a co-op. The space is on the first floor
of Goldberg’s building — ArtSpace RP. The upper flobesve live/work space and workspace for artists. It
currently has five artists occupying studios. Artists wéat studio space for $300-$400 a month can be members
of the gallery for $50/month; non-resident artists can benbers for $100/month. The gallery has hosted eight
exhibitions in its first year as well as several receptionadgghborhood groups including the Rogers Park Business
and Arts Network.

Program Activities: Exhibitions of visual art. In the future they planpmvide community access to classes,
workshops and lectures by members and guest artists.

Local Impact: Gallery provides emerging and established artists witla@ego present works and explore cross-
disciplinary projects. It provides a neutral space for naigidnd residents to gather. It attracts non-neighborhood
residents to the neighborhood for exhibitions. s i isafe and non-threatening business on a corner tHagdmashe

site of several attacks and two murders in the past year.

Mission: We are a grassroots community-based organization dedicagedlibng emerging and established artists
to explore and share mixed/multimedia and inter/cross disaiylprojects.

Location served:Rogers Park

Financial Information:
Last Fiscal Year: 2001
Income: $4,500
File 990?No
Audit? No
Earned: $4,500 in member dues

Director: Linda Kelly = Board Members: (co-op members) 8
Full time employees:0 Part time employees0 Independent contractors:0 Volunteers: 8

Name of Neighborhood:Rogers Park
Location of organization (major crossroads): Morse and Glenwood
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Name: Insight Arts
Address: 1545 W. Morse Ave, Chicago, IL 60626
Phone: 773-973-1521 Fax: 773-973-2448 Website: Email:

Year Founded: 1991 Date of not-for-profit ruling: 1994 (501c3)

Organizational Typology: Insight Arts, located in a building adjacent to and owhgdthe United Church of
Rogers Park, provides arts education for youth andisadnld provides support for artists’ collectives, including
performance art. They work with both neighborhood residamisnon-residents. As a former partner @iH Talk,

a program at the Cook Count Juvenile Temporary Detentiemte€ they worked to create a safe place for
incarcerated girls to talk about issues that concern themp@tisership grew into an art-focused partnership called
critical media literacy,which works with both boys and girls, incarcerated anst-pwarcerated. They are a
member of a neighborhood coalition against gentrificatiowl a founding member of tiikogers Park Campaign
for Diversity, Affordability and JusticeThey work in partnership with a range of commuugitgups to protect and
develop affordable housing in East Rogers Park. The execdiiector, Craig Harshaw, was a former board
member of Randolph Street Gallery and receiVbd Next Generation Leadefsllowship from the Rockefeller
Foundation in 1998.

Program Activities: Insight Arts focuses on three main areas of cultural whrkdffering free art classes to youth
and adults 2) presenting regular performances, exhibitimas cultural events 3) providing rehearsal space and
administrative support for a wide variety of performance callest Among its programs: in-school residency
programs, multi-arts after-school programs, transitiomsnf8" to 9" grade, young writers program, young
performers program, girls group, multi-arts summer goygfor children, 15 Stories High collaborative youth
performance group, and Open Suitcase theater group for adthldisabilities.

Local Impact: Insight Arts provides arts activities for youth and legjuthey support emerging arts groups with
administrative assistance. They support both cultural andicpblivork that seeks “meaningful social change
through the creation of cooperative social and political strestu They provide a place where people from diverse
cultural and linguist groups come. They enable cross-cultlisdbgue and provide a framework for dialogue
through education activities, events like fdghts of Insightsand through community forums on topics such as
youth, policing, and community development. Prograngmitiverse groups together brings diverse audiences
together. People come together and have a dialogue. Aseslés children and youth seek to initiate dialogue
about issues of concern in the community and the woAd. a partner with neighborhood arts and non-arts
organizations, Insight Arts enables use of its cultuedorks to build civic engagement. Their core values are
directed to addressing needs as they arise in the commfftyrts are designed to give people who have been shut
out of the discourse—particularly youth and youthalér—a voice in what goes on in their community.

Mission: Insight Arts mission is to support cultural work tfiEfends human rights and supports social justice.
Insight Arts is a community-based contemporary arts orgamizédcated in the Rogers Park neighborhood of
Chicago. The organization was founded in 1991 by a caal@foChicago-based artists, community activists and
libratory educators. Our location, in one of the mosttircultural neighborhoods in the United States, challenges
us to develop diverse aesthetic and educational strategies.

Financial Information:
Last Fiscal Year: 2000 Income: $94,195 File 990?Yes Audit? No

Forms of support:
Government: lllinois Arts Council, Chicago Department of Culturaffairs, Chicago Department of
Human Services, The Mayor's Office of Workforce Development.
Foundation: Crossroads Fund, Girls Best Friend Fdn, Chicago Togdthiar Stern Fdn, Rockefeller Fdn,
Milarepa Fund, Woodcock Fdn, Butler Family Fdn.
Individual: Rogers Park Businesses and Residents

Executive Director: Craig Harshaw
Board Members: 7 Full time employees:2 Part time employees:
Independent contractors:4 year-round, 5 add’l in summer, 24 artist stiperelsygar Volunteers: 25

Located in: Rogers Park Major crossroads: Morse and Greenview
Location served:Rogers Park

94




Name: Labor and Arts Festival

Contact: Lew Rosenbaum

Address: 1138 W. Lunt 4B, Chicago, IL 60626
Phone:773-761-6229 Fax: 773-761-4176 Website:
Email: rosetree@mindspring.com

Year Founded: 1997 Date of not-for-profit ruling: N/A

Organizational Typology: Now in its fifth year, theLabor and Arts Festivals an annual festival hosted in
collaboration with several other organizations includingld&sGiomplex, American Indian Center, Heartland Café,
No Exit Café, Women and Children First Bookstore, Chdpieater. The Labor and Arts Festival also maintains a
monthly email electronic newsletter of Labor and Arts event

Program Activities: The Labor and Arts Festival is an annual festival that taleee primarily in Rogers Park and
Uptown. It includes art exhibitions, poetry readings, icalsevents and round tables with artists and other
participants.

Local Impact: The festival increases awareness among artists of the wagspiond to the economic and social
crisis. They develop ways for artists to communicate withdar audience.

Mission: Increase opportunities for artists to communicate téeagds about labor and arts issues.
Location served: Rogers Park and Uptown.

Financial Information:

Last Fiscal Year: Fiscal Agent is Guild Complex

Income: $1000 File 990?No Audit? No

Forms of support:
Earned: $1000 in ticket sales and donations

Director: Lew Rosenbaum serves as the convenor/facilitator.
Full time employees:0  Part time employees: 0 Independent contractors:0 Volunteers: 30

Name of Neighborhood:Roger Park
Location of organization (major crossroads):.Lunt and Sheridan
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Name Ladyfest Midwest Chicago

Contact: Lauren Cumbia

Address 4529 N Greenview Apt 1e, Chicago, IL 60640
Phone 773-561-7589 Email: laurencumbia@yahoo.com

Year Founded 2000 / First national Ladyfest was August 2000. Date of not-for-profit ruling : N/A

Organizational Typology: Chicagoan Martha Wright attended the first Ladyfest innfpy&, Washington, in
August 2000, and decided to bring it home. The originghizers don’t attempt to reproduce Ladyfest in other
cities, or even their own city, the idea is to inspireeas to export the festival. Martha returned to Chicago and
distributed flyers calling on women interested in organiziagyfest Midwest Chicago. The core group included a
filmmaker, an arts administrator, and two graduate schodésts. They met at Coffee Chicago and determined the
festival’'s date, began the process of incorporation, and ajgela proposal for Women in the Director's Chair to
become their fiscal agent. Ten committees were responsible faocemts of the festival such as music, film and
video, visual arts, performance, and workshops. Committesdicators reported to a Core Planning Committee,
which made decisions ranging from purchasing insuraneggenses for t-shirts. Core volunteers were from Logan
Square, but others lived in Rogers Park, Humboldt Rrigwn, Lincoln Park, and the Pilsen. Following the high
successful festival the local organizers were not even certaiththatent would be repeated the following year. In
the spirit of Ladyfest, they speculated that if the eventrejsated the organizers might all be different.

Program Activities: Ladyfest took place over four days in August 2001 aad @oncentrated in Wicker Park, West

Town, Humboldt Park, and Logan Square. Events includesdanfeaturing local artists like Chicago-based Mekons
member Sally Timms, and the New York-based dance/punk gE@®S, which headlined the event. The

spokenword programming mixed emerging poets like Tara Béath seven-time National Slam Champion, Patricia
Smith. Women filmmakers were featured from Chicago and atinessountry, as well as Canada. Programming
also included performance, photography, visual art, puppilynming, dance, and workshops.

Local Impact: The topical and geographical range of Ladyfest workshopishwibok place at community centers,
such as Association House, Casa Central and Chicago ParktDggtations, is an indicator of the potential the
festival has for spreading knowledge and skills in neigidomils. Workshop topics includ&irty Work, a course
on urban gardening from a professional gardener and &#kind the Scenes: Women in the Music Induoy
Your Own Showa discussion on how to start and run our own busingsk;Zone Basic Automotivesips for
women and teens on basic car maintenaBedf-Defense Workshpgine Workshopand Gentrification Issues:
Preserving Your Neighborhoodadyfest spanned venues ranging from the Congress Theatsgan Square to the
Humboldt Park Stables. It generated business revenue, liakists, families, businesses, social service
organizations, and schools in three communities, and attrpetgale to the neighborhoods from all over Chicago
and the suburbs. The festival drew neighbors togethesféraed a variety of skills, and served as a network.

Mission: Ladyfest Midwest Chicago (LMC) is a multi-disciplinafpur-day fest that will showcase the work of
female artists, performers, musicians, and activists priynfxdm Chicago and its surrounding regions. LMC aims
to promote women from diverse backgrounds working enftblds of the creative arts and community building.
LMC functions as an entirely volunteer-driven, community-baseah-profit organization, and although entirely
organized by women, it is open to all people regardleag®frace, or gender.

Location served Wicker Park, Logan Square and Humboldt Park, West Town.

Financial Information:

Last Fiscal Year: N/A Income: $16,000 File 990?No  Audit? No
Forms of support:

Government: 0 Foundation: 0 Corporation 0 Individual, N/A Earned; $16,000
In kind; N/A

Director:

Board Members: Core Committee20 Full time employees:0  Part time employees?
Independent contractors:0 Volunteers: 100

Name of Neighborhood Most of the volunteers were from Logan Square.
Location of organization (major crossroads) Does not apply
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Name: Near Northwest Arts Council and Acme Artists Community
Address: 2418 West Bloomingdale, Chicago, IL 60647

Contact: Laura Weathered, Executive Director
Phone:773-278-7677 Email: nnwac@artswire.org

Year Founded: 1986 Date of not-for-profit ruling: 1986

Organizational Typology: NNWAC emerged out of the community dialogue that helpesktablish the Chicago
Cultural Plan initiated under Harold Washington in 198rtists and community activists involved in mobilizing
around the Plan were concerned about facilities and public spaeaetd, arts education, and gentrification. Up to
300 people at a time crowded into a church basement in Whakrfor a series of community meetings to discuss
the Plan. Out of these meetings a small group that includetepmi community activists, an installation artist, a
psychologist, a publisher, and a building manager, coatirio meet for a year after the community meetings ended.
They agreed that a resource center was needed that promoted cativey and served artists and arts
organizations on the near north side. That resource centédt iacome the Near Northwest Arts Council. In 1984,
their Wicker Park location was culturally and socially diverse faced double-digit inflation. NNWAC has always
addressed the issue of gentrification and affordable hausing

Program Activities: NNWAC is a clearing house providing artists with informaatand know-how on issues of arts
space, audience development, building connections in the catgmamd “how to make things work.” NNWAC
has also done extensive arts programming, such as art exiitdniggsy programs, theater, site-specific public art and
arts education during its 10 years at the Flatiron Buildingrought kids and artists together at its galleryhed t
they were aware of the professional standards of artistsvith the behind-the-scenes business of art. Recently,
NNWAC has concentrated on purchasing and building its exatipe Artists Live/Work space, Acme Artists
Community at 2418 W. Bloomingdale. As part of that gctj it has trained artists and advocated on their behalf
with financial institutions and the City of Chicago.Has also provided artists with the skills of developing
business and financial planning.

Local Impact: NNWAC and Acme Artists Community have helped to create ngwerbpnities for artists to access
affordable housing. NNWAC empowers artists as neighdmthresidents to be property owners. Their model links
affordable housing and economic development, while providitigts with equity in the property. As an arts
organization working in this uncharted territory, thegrked with the Mutual Housing Network to identify and
access national resources for a $3,000,000 building projeobudh their business plan and social investment
strategies, they secured assistance from the Chicago Communaity Rund for seed funds. They then secured
support from the Chicago Condominium Rehabilitation Rrogrfor 20 low-income artist buyers. NNWAC
cultivates the capacity of artists to be stable residentsréwiding access to knowledge, resources, technical
assistance and training on how to attain the goal of affgrawnership of Live/Work space. Over 100 artists have
learned about affordable housing through their model.adidition to this program, NNWAC's resource center,
programs, training workshops, and advocacy has created awreneint in which more artists can be long-term
contributors to a neighborhood. NNWAC integrates theirkwiato larger community through involvement with
Humboldt Park Economic Development Corp, the Chamber afrzrce, Bickerdike, and the affordable housing
industry.

Mission: NNWAC where artists share the power of creativity tocbhaalthy, viable community.

Location served:Logan Square, Humboldt Park and surrounding neighbdehoo
Financial Information:
Last Fiscal Year:2001 Assets:$690,000 Income: $90,000 (2001)File 990?Yes Audit? Yes
Forms of support:
Government: $5000 NEA, $7500 IAC, $3000-$5000 CityArts, $55@MECA, $45,000 CDBG
Foundation: $30,000 Charitable Gift Fund, $450 Joyce Foundation
Individual: $1000-$7000 (lumped with small business)
Earned: $30,000 from developers services, $14,000 rent incomes
In kind: $205,460 design services, $400,000 in tax credit.
Director: Laura Weathered Board Members: 7 Full time employees:1 Part time employees3
Independent contractors:7 Volunteers: 40
Name of Neighborhood:Located in Logan SquareLocation of Org: Western & Armitage Ave.
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Name: New Wave Computer User Group
Address: P. O. Box 87, Chicago, IL 60690-0087
Phone:312-409-8635 Fax: 630-904-0853
Website: www.nwcug.ordemail: jdawan@flash.net

Year Founded: 1987 Date of not-for-profit ruling: 1991

Organizational Typology: Now in its fifteenth year, NWCUG started off as a radiagpamn at Kennedy King. The
organization began to exchange information about persmmapwters. Their programs include workshops on
ecommerce, website design, graphics, software, operating syatairhow to use technology in art, business and
education. Skilled graphics designers are on the boardthhManeetings at the South Shore Cultural Center often
involve interactive activities and PowerPoint presentatioMonthly meetings are typically attended by 15-50
people. Participants come from Center for Inner City 8&udind surrounding area — Oakland, Grand Boulevard,
Kenwood, Hyde Park, Woodlawn and South Shore. Last ysehslarship winner Jumoke Amoakon was from
Grand Boulevard.

Program Activities: Annual Scholarship Luncheon (September), Pre-Kwanzaly-&wiebration in December and
Youth day activities in April. Last year featured a nationaltglaimed computer game designer who spoke to kids
about game design. Also featured was Dr. Carl Spite. PHD frinceton, talking about “Music in Cyberhood,
Composing on Computers.” NWCUG offer four scholarshipshe founders scholarship is more prestigious.
Recipients must show a passion or desire to pursue camgpulin their 500-word essay, applicants must discuss
how they will help their community with technology afteeir education. This year’s annual scholarship awards in
September 2001, was the™Anniversary and Scholarship Award Luncheon, at the OakHiltan. The theme
was “African American Community: Evolving into a World G3aRresence in the Dot.com Age.” Monthly program
meetings are held on the last Saturday at the South ShorteaC@enter, Senior room, 9:30-1pm. NWCUG is a
member of the Association of Personal Computer Users. Rrkegen to the public. From experts to novices are
involved in the organization.

Local Impact: The organization’s mission is directed to using technotodyelp under-served communities. They
engage in projects, such as website development, with sosidsses to give them an electronic presence in the
community. They give scholarships to youth who dematestt commitment to helping their communities with the
technological knowledge they learn, they provide technical tigificused on improving the community’s capacity
to effectively use technology and help the community.

Mission: Dedicated to redirecting technology to service the commumeigds.

Location served: Exist as a virtual organization that meets monthly at thehS8hore Cultural Center. They target
individuals living in under-served and under-representednuamties and small businesses located on the south
side of Chicago.

Financial Information:

Last Fiscal Year: Jan - Dec
Assets: N/A
Income: Under $25,000
File 990?7:No
Audit?

Forms of support:

Corporate: Microsoft Corp, Lucent Technology.

Individual: Small businesses buy ads in newsletter publication. Anneaéflh event to distribute
scholarships.

Director: Jaami Dawan
Board Members: 4 Full time employees:0 Part time employees:0
Independent contractors:0 Volunteers: 15-20

Name of Neighborhood:Southside
Location of organization (major crossroads)
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Name: Pintig Cultural Group

Contact: Luis Pascasio, Artistic Director

Address: 4750 N. Sheridan Rd., 481, Chicago, IL 60640

Phone:773-293-2787 Fax: same as phone  Website: www.pintig.org Email: pintig@att.net

Year Founded: 1992 Date of not-for-profit ruling: 1992

Organizational Typology: A group of six Filipino immigrants, who had strotigeater and organizing background,
decided to create a space where Filipino artists and actividtsaeate a voice for the community through the arts.
They sought to build visibility of the Filipino commity. Filipinos exist in disparate pockets of smalbgrs in
Chicago. Pintig has a collaborative nature, it was a goodtwaet people together and form a more collective
voice for the community. Organizational goals seek ttdimgji understanding of history and current events. The
first events were concerts, which then developed intoeatér company. The first play was “America is in the
Heart,” written by Carlos Bulosan. The play became a galvanippgrtunity to attract more Filipino immigrants
to come together to do some cultural work and become a voidbdarommunity. There is a concentration of
Filipinos in Uptown — both residential and workers, dutlience comes from throughout Chicago and suburbs.

Program Activities: Annual season, features a regular fall production — a newgaaly year. The play is
performed in Chicago first then tours the following sgri Through years of established contacts with graugsei
Midwest, most of the touring is university-based. 10@the play was “Nanay Isog and her children” an adaptation
of “Bertold Brecht's “Mother Courage.” Pintig adapted th@ioal play to include the culture of the southern
Philippines. The play is produced primarily in Englishhatraditional Tagalog language, Cebuano dialog from the
southern Philippines. The target audience is typically tesfhis; yet families do bring smaller children. The plays
are produced at several locations including the Women in tteetDis Chair space at the Preston Bradley Center,
on Lawrence, located within the Peoples Church. They haeepalrformed at Chopin Theater. The 2000 season
included 16 performances over 4 weekends, Thurs-Sunday. rsAictdude a mix of Filipino actors, African
American, Caucasian and Asian Americans. They hold auditiahsegnuitment workshops to engage people in
cultural work, cultural organizing and theater production.

Local Impact: ThePintig Cultural Group views art as an empowerment toolpleeare able to express themselves,
to mobilize the self-expression, and to create a collective esipresf issues effecting the Filipino community.
Through art they create a more dynamic community where people caedwbaother and share insights on issues
that effect the community. They seek to build people’s chptchbe critical about what they see or hear in society,
creating a critical community and taking an active stance foegsthat affect them. By creating an opportunity for
people to create a voice they assist them in developing a roleaiting their own future. They are interested in
people relating to issues such immigration, preventing racisrpreventing hate crimes. “Within the Filipino
community,” says Pascasio, “there is a level of passivity. Peopleonditioned to not say anything. We hope to
encourage people to be part of the process, to have die& weard and be part of a bigger arena. It is a good way
to be part of social change in the community.” Anothertrposminent issue, according to Pascasio, is “Filipino
Americans born and raised here are searching for a culturaitydérte arts play a crucial role in helping them
figure out who they are. The arts figure prominently girtbultural life as immigrants in America.”

Mission: Create vibrant Filipino American community through ths.akWe want to achieve that through creating a
voice for the community through theater.

Location served: Uptown and throughout Chicago and suburbs.

Financial Information:
Last Fiscal Year: Jan-Dec 2000 Income: $21,644 File 990?:Yes Audit? No

Forms of support
Government: Il Arts Council, Humanities Council, Chicago Dept@idltural Affairs,
Foundation: Crossroads, Resist (MA), Peace Development Fund, Rath
Earned: Ticket Sales

Director: Luis Pascasio Artistic Director; Allan Sargan ExecutivesDtior. Board Members: 6
Full time employees:0 Part time employees:1 Independent contractors: Actors/Crew honoraria
Volunteers: 30

Name of Neighborhood locationUptown
Location of organization (major crossroads):Sheridan and Lawrence
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Name Puerto Rican Arts Alliance

Address 911 N Fairfield, Chicago, IL 60622
Contact: Ed Maldonado

Phone 773 342-8865

Year Founded 1996 Date of not-for-profit ruling : 1999

Organizational Typology: The Puerto Rican Arts Alliance was founded by Humboldk Pasidents who were
interested in creating arts-related activity that also addreéksatkeeds of the community. They organized a series
of forums for residents, artists and organizationsgoudis what kind of arts they wanted to see in the neighbadrh
Originally the organizers thought they would become thevigeos of services, like grant writing, to small
organizations in the community. The forums changed that,ngakclear that a new organization was needed that
did its own programming, while supporting local orgarn@a and activities that were not getting enough publicity,
programming, or funding. Residents almost unanimoesfyressed an interest in more music-related programming.
The ideas that emerged out of the forums were workedhetdlliance’s overall goals. In early 2002 the Alliance
was going through a strategic planning process. It hadwathits original goals, which were to: 1) establish at least
three annual programs; 2) obtain 501c3 status; 3) “get agfewts under our belt;” and. 4) develop name
recognition. The organization has reached a threshold, seaautive Director, Ed Maldonado, and is looking to
hire a full or part-time Executive Director. Founding and entrrboard members include two curators, a city
planner, a musicologist, a YMCA administrator, a dance gdigetor, and a professional fundraiser. Most board
members grew up in Humboldt Park, and continue totlieee or in nearby West Town.

Program Activities: Music Express SchoalDedicated to the preservation of the cuatro, Puerto Ricd#ibnal
eight-string guitar, the Music Express School, maintaimrchestra and music instruction classes. The Alliance
created the classes and provides the salaries for teachers fethéred classes to residents. Students are mostly
adults, but also include children as young as nine years R#diormance sites have included the Los
Puertorriqguenos en Chicago exhibit reception and local seitivens homes. The classes may be offered up to
three hours weekly during the evenings of the school ¥#asses are taught by two Chicago public schools. The
program served 52 students in 20G0atro Conference and FestivalReaching its fourth year in 2001 the festival
featured accomplished cuatro players from Chicago, New mdk,Puerto Rico. The 2000 Cuatro Conference and
Festival, held at the Field Museum, drew an audience of ngd®p, many of them families. Approximately 400
students and teachers came to the workshops component eétilvalfto learn about the historical craft of making
and playing the cuatr&xhibitions: The goal is to hold at least one annual exhibition. phigram was expanded

in the summer of 2001 with the photographic exhibit angsession based on Puerto Rico’s Loiza Festival held at
the Humboldt Park Stables. Community partners include&thLucas Church and the Ruis Belvis Cultural Center.

Local Impact: In the words of Maldonado “Initially our intent was t@ate more interest in Puerto Rican art. What
has happened in that process is that we learned more abaigntiographics of our community in Chicago and
throughout the Tri-state area. We now know that our audisnoéViilwaukee, Indiana, and the suburbs of Chicago.
Many Puerto Ricans who lived in Chicago have moved otiheéfity, but they are desperate for culture and our
programming brings them back to the neighborhood. Thisslates into dollars for local businesses. This has an
immediate impact on local restaurants and record shops. Wenbeenducted a formal nuts and bolts study, but
we know because we sell our tickets through the local businéss

Mission: To support Puerto Rican art and culture in Chicago apddamote the historic and cultural contribution of
the Puerto Rican community at large.

Financial Information :

Last Fiscal Year: 2000 Assets:$24,023 Income: $46,127 File 990?Yes Audit? No
Forms of support

Government: $8500 Foundation: $7000 Corporate: $2000

Individual: $4000 Earned: $13,000 In kind: $1200

Director: Ed Maldonado
Board Members. 9 Full time employees0 Part time employeesO Independent contractors 1
Volunteers: 30

Name of Neighborhood Location Humboldt Park
Location of organization (major crossroads) Fairfield and lowa
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Name: Red Hen Productions
Address: 5123 N. Clark, Chicago, IL 60640
Phone:773-728-0599 Fax: 773-728-0589 Website: Email: Redhenprod@aol.com

Year Founded: 1997 producing Date of not-for-profit ruling: 1999

Organizational Typology: The name “Red Hen” emphasizes the collaborative nature of theizaijmm The
name comes from the children’s play “Little Red Hen,” in whchone wanted to work but everyone wanted some
of the bread. The group was founded in 1999 to praaidess to shows not performed regularly and to present new
works. In 1999 and 2000 they presented two shows. Anttogig productions ar8afe Harborby Joan Koch and
Dybbukby Tony Kushner, which was named one of the ten bestiptiods in Chicago. Their productions opened
at Chopin Theater on Division and Athenaeum Theater orhfott Such spaces cost on average $1400 a week
and require booking 8-10 months in advance. Accordingioaunik, “it was not feasible for us to continue iatth
way.” In an effort to cut these costs and have better dasftrroduction schedules, they decided to rent their own
space on Clark Street in Uptown. In 2001 they were rehalihmgpace. Alderperson, Helen Shiller has been
instrumental in helping to establish the theater in UptoSime has assisted in getting through a maze of city
regulatory bureaus and dealing with permit details, yet défalyisensing have pushed back their opening until fall
2002. The new space will have a 50-seat theater, office spaeelarge lobby, in which Red Hen hopes to feature
artworks by community artisans and other exhibitiof® Red Hen, is not an ensemble, they cast actors on a show-
by-show basis.

Program Activities: Red Hen has three shows planned for their first seasdmein Glark Street location. This
season will begin when their construction is complete. Agrtbe shows planned B®wilight Serenade They also
have a partnership with the puppet thedtrstopolis,which is in residence at the Red Hen Theater. Hystopolis
will produce one show per year. Also in their first yghey plan a puppet version of “Dracula.”

Local Impact: Red Hen is new at its Uptown location. Yet, it has beenralraeof the Chamber of Commerce in
Uptown since it began plans to move to the area. They haw tedkrestaurants and other stores about doing
package deals such as discounts for a meal and show. They laaye labby and plan to display handicrafts from
the neighborhood and showcase local artists in the lobhgy @lso plan to do outreach to low-income children in
the area. As the only theater in the immediate vicinity they hibyat if they are successful, others will move in to
the neighborhood.

Mission: Red Hen Productions produces works for the stage thatirlate timeless themes in the remounting of
rarely done classical and modern works as well as enablimggerg artists to make significant progress by
encouraging and developing new works

Location served: Uptown and broader audience

Financial Information:
Last Fiscal Year: Jan — Dec, 2000 Income: $75,000 File 990?Not Yet Audit? Not Yet

Forms of support:
Government; lllinois Arts Council, Chicago Dept of Cultural Affairs
Foundation: Donnelly Foundation
Individual: 40-50 small donor, 2-3 very large donors.

Director: Elayne LeTraunik Artistic Director; Brian LaTraunik, Compavignager. Assoc Artistic Director Mark-
John McSheehy.

Board Members: 8 Full time employees: 2 Part time employees:1

Independent contractors:actors and designers, directors — 10-20 per year Volunteers: 7-8

Name of Neighborhood:Uptown
Location of organization (major crossroads):Clark and Foster
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Name: Rogers Park Arts Council Steering Committee

Address: c/o Amy Westgard, 1325 W. Farwell #2 Chicago, IL 60626.

Phone: 773-761-5073Fax: Website: Email: carrotfire@hotmail.com
Year Founded: 2002 Date of not-for-profit ruling: Not yet applied; fiscal agent DevCorp

Organizational Typology: The Arts Committee grew out of the Business and Arts biétwhich meets on the
second Wednesday of the month for breakfast at No Exit CEli€. committee meets after the Business and Arts
Network Breakfast and involves seven people who have @emniegular artist networking meetings called
“salons.” In the long term, they hope to file for their oman-profit status and help organize and coordinate arts
activities in the neighborhood.

Program Activities: The group has both long and short term goals. In the s&rm it seeks to host regular salons

at different area locations, develop a mailing list and produoewsletter. To date it has hosted the salons at
Lifeline Theater, Inclusion Arts Gallery, Creative Essence Stadd Gallery and Chase Coffee House. The salons
are a networking meeting designed to support the creativegso Participants are asked to discuss an issue that
has come up in their work. Each participant is given godpnity to talk. The discussions are facilitated. In the
long-term, the committee sees the RP Arts Council as aniaagion that facilitates greater communication and
cooperation among the various arts activities in Rogark. PThere are several neighborhood festivals held each
year including the Lifeline Street Festival held in 2001 the weelof September 9th. There is also the “Artists of
the Wall” festival and the Jazz Festival sponsored by Ennud. Calfiese festivals are held very close to each other
both in location and date. We hope we can help facilitate owdresive arts programming in the neighborhood.

How increase capacity:The salons help to support and nurture the creative groddstworking helps to build
relationships between artists. As the Rogers Park Ants¢ilp we hope to build organizational relationships and
provide better coordination among arts activities and eventisasanore people can enjoy and participate in these
activities.

Mission: N/A.
Location served:Roger Park

Financial Information: Last Fiscal Year ended. NA All work on the committee is donated. Space is donated.
Materials are donated.

Director: Amy Westgard, committee contact
No of Board Members:0 Full time employees:0
Part time employees0 Independent contractors: 0 Volunteers: 7

Name of Neighborhood: Rogers Park

Location of organization: Rogers Park
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Name: Rogers Park Business and Arts Networking Group (RPBANG)
Address: c/o Tom Westgard, 1325 W. Farwell #2 Chicago, IL 60626.
Phone: 773-761-5073Fax: Website: Email:

Year Founded: 2001 Date of not-for-profit ruling: informal networking group

Organizational Typology: RPBANG was founded by Tom Westgard, an attorney foallsbusinesses, Al
Goldberg and Michael Glassner both real estate agents and meshlteesRogers Park Builders Group. The
network is a way for small business owners in Rogers t@agkt together to network and to generate supporhéor t
arts in Roger Park. The breakfast meets on the second ¥degnaf the month at from 7:30 — 9:30 am at No Exit
Café. The buffet breakfast is provided by the Heartland Caléparticipants pay $6 each for the breakfast.
Participants intend to keep the breakfast networking meetfogmal and open to whoever wants to attend. The
breakfast is chaired by Westgard. Glassner sends out ammailincements prior to the meeting. A relatively new
member, Mark Seaman is the acting secretary and keeps notesroé¢ting. The breakfast is conducted as an
open forum, which at times has led the discussion away fre purpose of supporting the arts. Participants
regularly remind new comers to keep discussion away fromeé#sand focused on how the group can support art.
Among the activities are a group attendance to the playsah#éié Heartland Studio Theater; and Arts Walk, which
began with a reception at Inclusion Arts Gallery and procetmedvate residences to see arts collections of local
residents. Local artists become connected with local busin@sddsave their work featured such as the case with
Karen Kane whose work is on display at DevCorps officescal.graphic artists participate on the committee and
are working on website development and logo developmeitéar businesses.

Program Activities: A monthly breakfast held on the second Wednesday of thghnad No Exit Café. At the
breakfast the participants make announcements about upcorsngctwities; the group generates ideas on how
they can collectively support these activities.

How increase capacity: By hosting regularly monthly networking meetings, thheup helps to publicize arts
activities in Rogers Park and to provide monetary supthantigh individuals sharing good experiences and
encouraging others to use the services provided or patrtwizetists and other small businesses.

Mission: Informal mission: To build connections among local besges and arts activities to bring more business
to the arts and develop the commercial aspects of Rogers Parkote arts events through the network. Become
more aware of arts activities taking place.

Location served:Roger Park

Financial Information: All work is donated. Participants pay for their own bfaak

Director: Tom Westgard, committee contact

No of Board Members:0 Full time employees:0

Part time employeesO Independent contractors:0 Volunteers: Members 20-35

Name of Neighborhood: Rogers Park

Location of organization: Rogers Park
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Name: Sapphire and Crystals

Address: c/o Marva Jolly, 5326 S. Hyde Park Blvd., Chicago, IL 8)®r Center for Inner City Studies, Arlene
Crawford, 700 E. Oakwood, Chicago, IL 60653

Phone: H) 773-324-473®tudio)773-995-2489/M) 773-995-3984

Fax: Website: Email:

Year Founded: 1992 Date of not-for-profit ruling: not yet filed

Organizational Typology: Sapphire and Crystals was inspired and founded by Mallya d self-taught artist and
feminist, who recognized that she and other Black womertsartéeded a support system to continue producing
their work. She suggested that the name include sapphiieb vefers to “a woman with attitude” in order to
support the kind of thinking she saw in such spiritemimen. The group was formed because there were rarely
exhibitions of African-American women artists.

Program Activities: The group involves and features the work of 16-25 woarésts. Their commitment is to
meet regularly, mount regular exhibitions of their workl grublish a catalog of the exhibition to document the
works presented. Since 1992, they have mounted exhibiibmost annually — in recent years they have been
involved in more than one exhibition annually as welaasange of other productions such as workshops, lectures,
public television programs. Recent events have taken place abtile Side Community Art Center, South Side
Cultural Center, ARC gallery and Union Street Gallery inc@go Heights. Activities are organized by members
and typically paid for by members.

Local Impact: Sapphire and Crystals provides a support network feir thembers, they provide connections
between their members and other organizations, they buéérsaof Black women artists through mentoring young
women who are just beginning to talk about being an aatistvell as mentoring each other to improve their work.
As Jolly puts it, “Some of us are dogmatic about the quafitvork. | have helped people to understand that if they
are going to exhibit, they are going to have to do bettgkwits not just this Black women thing, they have to
produce art.” Lectures and workshops held by members hadducate South Side residents about the work of
African American women artists. The group originally assembiedolly and around her leadership, also has as
part of its mission the goal of building leadership amafrgcan American Women artists. These efforts have taken
hold with recent activities spearheaded by Arlene Crawford wiganized Black Arts week events and Juarez
Hawkins who narrated a public access salon highlightingtaffiéeatured in the October 2001 Sapphire and Crystals
exhibition at ARC.

Mission: Sapphire and Crystals began in 1987 with an exhibitibB5 works by 27 African American women
artists held at the South Side Community Art Center.aJp&apphire and Crystals hosts regular exhibitions for
established and emerging African American women artists. Ghrtuese exhibitions, group members regularly
meet, share ideas, support each other and envision greater afgernhesr work. Among their objectives are to
incorporate as a nonprofit organization, create a national databAf&can American women artists, identify and
support emerging artists, provide arts-related workslamplscreate more opportunities for exhibitions that feature
work of women of color.

Location served:Grand Boulevard, Kenwood, Oakland, South Shore

Financial Information:

Last Fiscal YearN/A
Income: Under $10,000 annually.
File 990?No
Audit? No

Forms of support:
Government; N/A Foundation: N/A Individual: Expenses paid for by membeEarned;
In kind N/A

Director: Marva Jolly, informal chair person
Board Members 16-25 members
Full time employees: Part time employees: Independent contrams: Volunteers: 16-25

Name of Neighborhood:Oakland, Kenwood, Grand Boulevard, and through out Chieagga.
Location of organization (major crossroads)

104




Name: South Side Community Art Center
Address: 3831 S. Michigan, Chicago, IL 60653
Phone:773-373-1026  Fax: none Website: Email: geraldsandersart@aol.com (personal email)

Year Founded: 1941 Date of not-for-profit ruling: 1941

Organizational Typology: Original art center was one of the Works Progress Admatish (WPA) art centers
established during the Roosevelt administration. Thtkasonly WPA center still existing. Federal funds were
made available for organizations to form these types of cel@ewh Side Art Association and Arts and Crafts
Guild joined efforts and submitted an application. They vedie to raise the funds necessary to purchase their
building — the former home of George A. Severens Jr.. Cheter is listed as a landmark with the Chicago
Commission of Landmarks.

Program Activities: The South Side Community Art Center hosts 9-15 exbitstiannually. There are no fees for
participating artists or admission fees. In conjunctioth exhibitions they also conduct a series of lectures on a
particular theme or on featured artists. Among recent lectprestbave been: “Collecting Black Art,” “WPA Art--
What is it"; “Featured Artists Talk About Their Work.” t@h group shows involve three-four artists who will si
down to talk about their art. The Center maintains a madlihgf 2500 members. They publicize exhibitions to
area publications, radios, television stations, churcheschimbls. The staff regularly makes contact with teachers,
students to encourage visits and conduct workshopsopehings at the Center attract around 100 people. The
Center is on several tour groups including a recent Hurear@ouncil tour, which brought in two buses of visitor
They are also on theour Black Chicago, In¢bus tour of 100 years of Black history in Chicagdlack CouTours
(bus tour to 30 locations on Chicago’s “Soul” side). ®ttrganizations, such as the Elliot Donnelly Youth Center,
and Urban Gateways have used the Center for programs. The Geateasionally rented out for parties and
award ceremonies.

Local Impact: SSCAC collects and preserves Black culture and historgnailtitains a collection of noted Black
artists works, which it regularly displays. Among thdeatured in its collection are William Carter, Archibald
Motley, and others. According to Sanders, “The city omhale is ignorant of Black culture. Furthermore, few
African Americans have access to cultural institutions in Chicafjoeir knowledge of art is from art fairs, little
galleries, home art sales, what they see in stores and wartbuth. We provide a venue where they can see
professionally presented exhibitions of both accomplisimedesmerging Black artists. We provide a venue where
they can see creative art and see people learning how to do ghdethat art can be taught and shown in the
Black community. We develop creative skills. We are an ofdfetreativity. Usually a portion of society does
without culture. People who live without access to@tnot be the most they can be. Organizations like this bring
experiences where people don’t have any. People who coreeeinnmay go to some other gallery; they may want
to go to a museum. There is not a person who does isbtiext doesn’t see art everyday. But, to them it'sgust
picture. They don’'t know how to appreciate it. They nedakttaught. We do that.”

Mission: The purpose of the South Side Community Art Centetoigirovide members of the South Side and the
greater Chicago community opportunities for educational@sing experiences in the arts and crafts; to acquire a
permanent collection and present exhibitions of all forms tf and crafts; to encourage, foster and promote
activities and presentations to increase community and pultdicest in the arts and culture and particularly as it
relates to the Black experience; to own maintain and manage ardeoter South Side Community Art Center and
all of its component parts; to provide space for these iethvand exhibition.

Financial Information:
Last Fiscal Year:2001 Income: 60,739 File 990?yes  Audit? no

Forms of support:
Government: IAC, CityArts,
Foundation: Ameritech, CARR, Johnson Publishing,
Individual: memberships-500

Executive Director/Board President:Diane Dinkins-CarManaging Director Gerald Sanders
Program Director: Greg Spears
Board Members: 25 Part time employees2 Independent contractors:2 Volunteers: 3

Location served: Bronzeville, (22° Street to 58 Street, State Street to Lake Michigan)
Neighborhood location: Douglas Major crossroads: Michigan Avenue and 38Street
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Name: Sunlight African Community Center

Contact: Ruphina Pettis, Director

Address: 4554 N. Broadway, #232, Chicago, IL 60640

Phone: 773-506-8061 Fax: 773-506-3847 Website: Email:

Year Founded: 1996 Date of not-for-profit ruling: 1996. Feb 2000 began operations.

Organizational Typology: Founder/Director was a case manager for several non-peofiice organizations
including Salvation Army, Ada F. McKinley, Lutheran Socigérvices. She felt African immigrants were not
receiving enough help so she decided to found the Suriigitan Community Center. Her idea came from her
experience as a caseworker and visiting African immigrant famili&se saw how both the children and parents
were caught in between African and American culture. Accordiri@uphina “As | did home visits | saw a lot of
African immigrants. After school, | saw kids on theests, misbehaving in the house. It is not African cultare f
kids to disrespect parents. Parents can’t handle presghréow income jobs [combined with long distance travel
required for] work in the suburbs. Parents come homedand know what to do. They send kids back to Africa
with extended families. [These] kids never have been to Aftdéeen, it was not the proper solution. | believe the
solution is here where the problem started. | createdittiésdafe haven for African immigrant youth and their
parents. Children get tutored and mentored [and] learn awttural heritage. [We offer] cultural activities, story
telling, and field trips. Recently we had lunch with Bpilhyers. This was a lifetime opportunity for the African
community. We expose kids to the arts. The kids ane vappy. They are excited. They feel they are lost in three
cultures — American, African, African-immigrant youth cuetuThey are confused. They don’t know which ones to
follow. Families can come for information — which we lack lbsesof cultural barriers to information.”

Program Activities: At the after-school program, staff and volunteers gi®viomework help, tutoring, mentoring,
field trips, reading, storytelling and recreational acthdti They feature a range of artists who teach poetry,
storytelling and Nigerian dance. Among the special workskaspsa computer workshop in collaboration with
Alternatives Youth Action Network and a workshop on préivenhealth education HIV with Beacon Street
Gallery.

Local Impact: They provide a community of support for African immigrararents and their children for no
charge. They release parental anxiety over how to care for thigirechwhile they are at work. The Community
cares for children from 3-6 pm from Monday — Friday. Parkntsv their kids are in a safe haven with adults that
care for them. When they come home themselves, they doret thaworry about the safety of the kids, or the
homework. Parents are more satisfied with their relationgrigsinteraction with their children. The kids are able
to interact with other ethnic groups to learn their culture.

Mission: Aid and assist African immigrant youth in all aspects of wamity development and empowerment and
to provide educational, social, cultural, recreational safe Haveheir community youth and their families.

Location served: Uptown, Edgewater, Rogers Park.

Financial Information:
Last Fiscal Year: June - July
Income: $20,000 File 990?Yes Audit? No

Forms of support:

Government: IAC $1500, Humanities Council $5000.

Foundation: Michael Reese Health Trust, Horizons Limited, Peoples En&ljicago Bar Foundation,
American Bank, Western Union, Unity Church of Chicago (Fee¢ for one year and first volunteers).

Earned: all free services.

Director: Ruphina Pettis.
Board Members: 7 board members Full time employees: 0
Part time employees:1 part time teacher assistantindependent contractors Art teachers 3 Volunteers: 4

Name of Neighborhood Location:Uptown
Location of organization (major crossroads):Broadway and Wilson
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Name Sutherland Community Arts Initiative
Contact: Malachi Thompson

Address 4659 S. Drexel, Chicago, IL 60653
Phone 773-536 6555 office/773-536-3739hm

Year Founded 1991 Date of not-for-profit ruling : October 4, 1993

Organizational Typology: The Sutherland Community Arts Initiative grew outtteé Sutherland Tenants Council.
The Council was formed to maintain and promote the formeneBand Hotel as a historic venue in African-
American culture. The Sutherland featured such jazz greatsués Aonstrong, Duke Ellington, Count Basie, and
Miles Davis. During the Bebop Era The Sutherland and the Blak, in the south Loop, were the two integrated
hotels were these entertainers and performers could staySutherland Community Arts Initiative (SCAI) was
started by a group of residents at the Sutherland ingualivisual artist, photographer, dancer and musician. From
its inception SCAI has been dedicated to the propagation ridaff American art forms. The group’s members
began to look at community issues and decided to expamditssion to include arts education, while maintaining
the commitment to jazz. Along with the Association for thdv&ncement of Creative Musicians, SCAI organized
the first Hyde Park Jazz Festival as a fundraiser for The $artdeTenants Council. SCAIl's six-member board
includes two musicians, an educator, an attorney, and acgtwsho is also a cultural anthropologist. Their goals
include expanding production of the SCAI magazifgeativity, which reports news and writes about the
neighborhood’s history. It also features the work of leaders, sculptors and visual artists. The organizatiansl

to feature jazz on a more regular basis, since one of its @rigimposes is to provide local artists a 501c3 umbrella
under which they can implement projects. SCAI has access¥oosThe Sutherland’s programming days once
restoration is completed by Century Place Development Corpordtintil then, SCAI hosts programs at the
HotHouse, University of Chicago and in public schools.

Program Activities: Hyde Park Jazz Festival- Free event that features local and national musicians. Gual is
hold annually. Last held at the University of Chicago @@ Visiting Artists Program — Most notably has
featured poet Amiri Baraka and musician Hamiet Bluditte visiting artists are brought into schools to camtdu
workshops.In Schools Programming— Programming takes place at Price Elementary, Dusable High;yadal
Park High schools. This includes mentoring work thauses on African-American males. Workshops include
training in techniqueScience and Research Department Examining the role that music plays in facilitating good
health.Creativity Magazine — Focuses on community art, news, and history. Gaalpsiblish once annually.

Local Impact: SCAI responded to problems in the Chicago schools withariagt Artists in the Visiting Artist
Program, for instance, act as role models and offer jazz rassémother way of creating a career in the music
industry. Through its magazine, Creativity, SCAI also Uezg the art and stories of residents, and educates the
community about its rich cultural heritage. SCAI's pragnaing, according to Thompson raises the quality of life
and attracts people to the neighborhood, which generatedyafiviocal businesses. Using the annual Hyde Park
Jazz Festival as an example, Thompson says, “When we brigts adtitown we put them up in hotels in the
neighborhood. They eat at neighborhood restaurants. Tdteheajr clothes cleaned at neighborhood cleaners. So
the festival does act as an economic generator.”

Mission: To preserve, propagate and advance African American art formsudhae through performance,
education and exhibitions. This mission compliments thision which is: We propose to use art to establish an
ethical attitude toward human existence grounded in timeskdntradition, not just limited to art work but to be
utilized by the greater community.

Location served North Kenwood, Southshore, Bronzeville, Hyde Park,d.oo
Financial Information : Last Fiscal Year: AssetsN/A Income: $25,000 File 990:No Audit: No
Forms of support
Government: $10,000 promised by State Senator Trotter $10,000 (takemanths to process), Past
funding from DOCA, IAC, and NEA.
Foundation: Hyde Park Coop $1000, 2001) In the past, Oppenhieomats; Arts Midwest, Communitas
Charritable Trust, Poets and Writers, Lila Wallace, UniteseShformation Services.
Corporate: Southshore Bank ($100 in the past)
Individual: Membership $400 (2001)  Earned: $1000 In kind: $3,000-$5000
Director: Leland Jackson (Board President) Currently there isxeguiive Director.
Board Members: 6 Full time employees:0 Part time employeesO Independent contractors:2
Volunteers: 6
Name of Neighborhood Location:North Kenwood
Location of organization (major crossroads):Drexel and 4% Street
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Name Taino Dance Group

Address 3351 West Pierce Chicago, IL 60651

Contact: Paulina Rodriguez, Executive Director

Phone 773-204-4600ager: 773-252-0292 Email: grupotaino@hotmail.com

Year Founded 1996 Date of not-for-profit ruling: November 2000

Organizational Typology: Paulina Rodriguez formed Taino Dance to serve local kids mieidt Park. When her
daughter started participating with one of the local danceps; Rodriguez was dissatisfied because the organizers
charged fees but did not invest the money back into tre Bide started Taino Dance Group and put all the funds
into outfits, music, tape players, feeding the kids aanng whatever she could for outings and touring. She
provides parents with financial reports and invites thema&e decisions about the group. Typically the group pays
half the cost of dance classes and the parents pay fohirehalf. Rodriguez wanted a group that did not represent
the dance of Puerto Rico alone. She wanted people to learnthbauiture of other countries. She sought to reflect
the diversity of the audience members so they perfornrange of styles including bell-dancing, flamenco, cumba,
swing, hip hop, and mambo. Rodriguez started the argtom and gradually formed a board. Among the board
members is a college student that works at East VillagghYBarvices, a school teacher, a housewife, and an
executive secretary that works at Children’s Hospital. Taimmwots free community events at Block Clubs and
earns some income and donations for its performances.

Program Activities: Annual Dance Concert Kids are prepared for a 2 1/2 hour concert at Clemeigiie $chool,
which is a four-year-old tradition. Weekly Rehearsals Three times a week. Participants 7-26 years old.
Performances Taste of Chicago; WGN for Hispanic Heritage Month; Cleitds Museum at Navy Pier as part of
Passport to the World; Puerto Rico Festival in Orlafdd,, Puerto Rico Festival in Cleveland, Ohio; Kick Off of
Viva Chicago; US Leadership Conference, Mount Pleasant, Miatsitg homes, including Casa Central in Logan
Square and Mid-American Nursing Home on the far-noréhsifl Chicago; Pegasus Theater; Truman College;
Washington College; University of lllinois; Puerto Ridaarade, Chicago; and the Museum of Science and Industry.

Local Impact: When Rodriguez talks about what drives her, the role thatoTBiance Group plays in the
neighborhood is clear, “My goal is to keep kids off theedtrKeep them in school. Get them to college. We have a
high-dropout rate in our community. To stay in oungram kids have to get good grades. We work with parents
and have teachers come to our rehearsals to tutor. The coliegatstin the group also help with the tutoring.”
Rodriguez says that Taino Dance “helps young people avogsdsetause they are doing something constructive.
They also learn about each other’s cultures. The praisemoiduse they receive after their performances helps their
self-esteem. The program has helped them to grow. Some haraebkonor students. They become better people
because they want to dance. We tell them that ‘if you wajttinothe group you have to stay in school, learn to
respect others, yourself, and your home.” Parents have tolthah¢hey are doing better on their homework and
improving their grades. Because of parent participationiiigbrfamilies closer together. And the parents even
respect the kids more.”

Mission: The Taino Dance Group participants understand that theyegetith of today and the decision-makers
of tomorrow. They want to promote encouragement and sufipattieir peers and to develop a positive influence
and to be role models for other youth, their mission deliver a message of love, respect for self and othertoand
establish goals with objectives for the future. They firimélieve that it is kool to stay in school, say no togdru
say no to gangs. Their main role models are their paredtsaanilies, but they strongly respect and look up to
dedicated community leaders. They too understand the chaimsadédo break. There is a sense of belonging within
the group and families, this offsets the desire for thal dbilbe tempted to belong to gangs and get involved with
drugs. School is their priority and to positively irdhce other youth is their responsibility.

Location served Humboldt Park. Some of the kids live in Logan Squarmescloser to the Brickyard, and some in
Oak Park. Taino Dance Group performs throughout Chicaddhee suburbs.

Financial Information :
Last Fiscal Year:
Assets: Income: $48,000 File 990?Yes Audit? No
Forms of support
Government: IAC ($1500, 2001) DECA $25,000 (2000)
Foundation: FELPRO ($750, 2001)
Director: Paulina Rodriguez Board Members. 5
Full time employees:0 Part time employees0 Independent contractors 1 Volunteers: 15

Name of Neighborhood Humboldt Park
Location of organization (major crossroads) Division and Kedzie (pending)
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Name: Uptown Multi-Cultural Art Center
Address: 1630 W. Wilson, Chicago, IL 60640
Phone:773-561-7676 Website: www.art-teez.org Email: umcac@art-teez.org

Year Founded: 1987 Date of not-for-profit ruling: 1988

Organizational Typology: The Uptown Multi-Cultural Art Center began with a mupabject in the summer of
1989 involving children. For the first two yearswiis housed at the Organization of the Northeast (ONE).96 19
they moved to the American Indian Center where they offer shaqs and maintain an office space. The Center
was founded to respond to the needs of the community stkta¢ need for people from different cultures to express
themselves creatively. It seeks to present creativity in actessiformal, community settings. It hosts forums and
workshops available to community artists. They seek tostifige creation of survival opportunities for community
artists, such as places to exhibit, places to work and waysutket.

Program Activities: The UM-CAC serves low-income artists in the commutiirough forums, workshops and
cooperative activities to support art production. They hast workshops — screen print workshop for artists;
computer recycling lab and present an annual exhibition “Atth@fT-Shirt” which has been ongoing for 10 years.
The exhibition was presented first in a laundromat thexréa libraries and at the American Indian Center. The T-
Shirt Harvest Festival Exhibition takes place at the Ameriodimh Center during the last weekend in September.
In 2001, it also was presented at the Heartland Café. @thees which have hosted UM-CAC exhibitions include
Café Ennui, ARC Gallery, a local credit union, and Edgew&erzazian, Lakeview Libraries They maintain an
ongoing web-based exhibition of t-shirt art. Recentlygdnjunction with the International Conference on Racism,
they started a new venture ART-ACT an acronym for the AntidRaCishirt Art Contest Tour, which is an
international contest now in its third year. UM-CAC receiagsby email. The art is permanently posted on its
website.

Local Impact: The primary goal of its arts exhibitions is to build auntain of visual evidence in support of
diversity. The Uptown Multi-Cultural Art Center exdsto support and inspire the work of local, community-based
artists. UM-CAC is vocal on the need for support of lartists and provides forums, workshops and opporasiti
to display their work to access the public. They have advibdatefree space along Chicago’s lakefront where
artists can market their work without booth fees. UM-CASS posted the Chicago Cultural Plan (drafted during
Harold Washington’s administration) and the World ConfeeeAgainst Racism’s Draft Declaration (August 31-
Sept 7, 2001) on their website as part of their ART-A@Bpectus.

Mission: Founded in 1989, the Uptown Multi-Cultural Art Cent(UM-CAC) is a grass-roots, artist-led
organization located in one of Chicago's culturally diversenconities - Uptown. It is an outgrowth of artists
seeking to build a support base for art in the innet-dibe organization is run by volunteers. They seek togbri
artists' cultural, political, and aesthetic expressions,|psogrt, to the public's attention.

Location served: Uptown, city of Chicago and international communitiesdiversity and against racism.
Financial Information: Last Fiscal Year: 2000  Income: $10,000 File 990?: No Audit? No
Forms of support:
Government: lllinois Arts Council and City of Chicago Technical Asaiste Grants.
Foundation: Crossroads Fund. Presbyterian Church of Chicago
Individual: Donations by artists.
Director: Chris Drew
Board Members: 5 Full time employees:0 Part time employees0 Independent contractors:0
Volunteers: 10

Name of Neighborhood Location: Uptown Major crossroads: Wilson and Ashland
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Name: Urban Photographers Forum
Contact: Annie Smith
Address: 3820 S. Langley, Chicago, IL 60653

Phone: 773-548-6990 Cel 773-580-8114 Fax: 773-548-6990 (phone first)
Website: Email: urbphol@aol.com
Year Founded: 1996 Date of not-for-profit ruling: 2000

Organizational Typology: Founded by Annie Smith, a resident in Ida B. Wells gimatographer. Smith has been a
photographer since she was nine years old. She took 15haditin photography at Columbia College and has an
associate’s degree from Kennedy King College in graphic commiamsatHer photo business was initially home-
based. She got to know the upper administrative marageahCHA and got support for her program. She started
the Urban Photographers Forum to engage youth-at-riskliwdn CHA housing. The Forum provides a gallery
space at 3820 S. Langley, summer photography program digth yand a year-round after school program.
According to Smith, while the program engages CHA yaitiie,not just for CHA, but all people interested iban
photography. “We are sub-cultural. Urban youth dayét a chance to show their work. [The Urban
Photographer’s Forum] provides them with space to shew #ork and it is a place for community residents to
come together and see the work of urban youth.”

Program Activities: The Urban Photographer’'s Forum hosts art exhibitiorteéir own gallery space, which was
set up with the assistance of CHA, in Ida B. Wells Housitige Forum provides a summer employment workshop
for youth ages 7-13. The workshops are conducted irbgarbuth 14 -17 who help produce the photo-workshops.
All program patrticipants are paid for their participatidimey take part in photography and darkroom technique
workshops, entrepreneurship training, web design anktafepublishing classes. The workshops resulted in a
youth-produced magazine featuring art work and poetry. TB& gfogram was funded by a $27,000 CDBG grant.
During the school year, the Forum hosts an after-schogk@m involving 4-15 children, Monday — Thurs, 3-7 pm.
The Forum not only focuses on art classes but also whal $afers to as “deprogramming.” This is a discussion
about what is going on in the community with a purpastDispel negativity.... We talk about life,” says Smith.
Programs by the Urban Photographer's Forum take placeail.ldNell's Housing, and the Extensions of King
Drive RMC.

Local Impact: The Forum brings families and friends together througti@ns, art shows and magazines that the
children put together. According to Smith “Everyone frbta community comes together. Mothers want to see
their kid’'s artwork. They can’'t wait to get the newslettelicihfeatures youth art, photography and poetry. The
community has never had access to a gallery in the pastleRaopcome into the gallery and see art on the walls.
We circulate magazines throughout the community at places sudbreheastern University’s Center for Inner City
Studies [located a block away]. We provide outlet for petplsee and read about art. We teach kids who live in
the CHA and surrounding areas new skills related to phapby, desktop publishing, web design and
entrepreneurship.”

Mission: To provide an outlet for youth-at-risk, especially in CHAd low income communities through visual arts
and photographic communications.

Location served: Douglas, Oakland

Financial Information:
Last Fiscal Year: Jan — Dec Income: 2001 -- $30,000 File 990?No Audit? No

Forms of support:
Government; 1998 -- $2500 CHA. 2001--$27,000 Community Block/Blepment Grant (CBDG) .
Foundation: 2001--$2500 MacArthur President’s Fund, 2000-$1500d¢ivs of Opportunity/CHA

Director: Annie Smith
Board Members: 5 Full time employees:0 Part time employees4
Independent contractors: 15-20 youth stipends Volunteers: 3-5 high school community service seniors

Neighborhood location: Oakland
Location of organization (major crossroads):38" Street and Langley
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Name West Humboldt Park Center for Performing Arts
Contact: Marti Foster, Executive Director

Address 818 N Hamblin, 60651 /mailing po 51488
Phone 773-276-1491 Email: whpcpal@aol.com

Year Founded 1996 Date of not-for-profit ruling : 1997 (amended 1998)

Organizational Typology: Marti Foster, was working at the West Humboldt Park Raraihd Community
Development Council, when she received a called from a policeeoffit the 11th Division Community Relation
office. The call was about a pending gang war, and the officerediaiildren in the neighborhood off the streets.
The officer was searching for youth programming in the afester began her search and found no youth
programming within the immediate area. There was a day camprhiel® Park, but that was too far south and
parents were concerned about the children passing thtatfghiars. Humboldt Park was closer, but the kids were
afraid of the gang activity in the area. Foster approacteddvelopment Council about starting a youth choir, but
the Council was focusing on adult programming. Foster Salggdren in the community had nothing to do. So |
decided to do something.” She formed the West Humboldt €arker for Performing Arts. Foster, who is the
Center’s founding Executive Director, says that althoughDieelopment Council could not take on the project,
while working there she saw that “you can start things samallmake them grow. That you could create a program
without a billion dollars.” She had also worked at the WoiBalf-Empowerment Project, where she learned how to
raise money and write proposals. Founding Board includesottal director of CAAP, a Super Block President,
parents, former district commander of"olice district.

Program Activities:

The Stage is Setln this eight-week summer theater camp kids are traindukitethnical and performance aspects
of theater. Training also includes writing, speech andatictsound and light, set design, and stage makeup.
Training is geared toward on-stage and behind-the-scenes cateeitsaining program is followed by eight weeks
of performance in the community.

Annual Activities: Black History Month performance; participation in Redmago®ll Hallows’ Eve Ritual
Celebration; and Christmas play.

Daycare Performance Musicians and performance troupe are featured to entertimrages three-five years old.

Impact: Marti Foster started the West Humboldt Park Center foroReifig Arts to create a safe space for
neighborhood kids. This was a common goal among familieieei community and the local police. Foster helped to
make the neighborhood safer by bringing kids in offdtreet through the Center theater programming and other
arts activities. The Center is housed in a building ownethe Catholic Church which had sat unused for years
before the Center began to use the space, finding a newomuséd fproperty. Artists were also engaged in the
Center’s programming from across the city, bringing neseurces into the neighborhood.

Mission: The West Humboldt Park Center for the Performing Astdevoted to the artistic development of the
youth of this community by offering training in fodisciplines: music, drama, dance, and art. With this @lland
performance training and instruction these children wilpbepared and equipped to meet life’'s challenges. This
training will alter the course of their lives by providitigem with options and alternatives to careers that were
heretofore unavailable to them due to a lack of resourceforchation. In addition the Center provides a safe
haven for children and protects them from the violence l&ghl activity that they are confronted with day-to-day
in the middle of the worst police beat in the country.

Location served West Humboldt Park.

Financial Information :
Last Fiscal Year:June 2001 Income: $95,000 File 990?Yes Audit? No

Forms of support:
Government; $5000 Foundation: Kaplan, Seabury, Chicago Tribune, Waulitzer, Polk, Field,
Oppenheimer Family Foundation. Corporate Shell Oil

Director: Marti Foster
No of Board Members:5 No of full time employees5 No of Part time employees0
No of Independent contractors:5 (summer) No of Volunteers:7

Name of Neighborhood:Humboldt Park
Location of organization (major crossroads):.Chicago and lowa
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Name: Wisdom Bridge Arts Project

Address: 1559-65 W. Howard, Chicago, IL 60626

Contact: c/o Kevin Richards, 1417 W. Jonquil Terrace #3, Chicdg60b626
Phone: 773-262-6702

Year Founded: 2001 Date of not-for-profit ruling: pending

Organizational Typology: The Wisdom Bridge building was the former home of thisddén Bridge Theater,
which moved to Skokie in the early 1990s. By the late 4988 historic structure was slated for demolition to
make room for a strip mall. A group of neighborhooddests who were opposed to the project organized the
Wisdom Bridge Task Force to save the historic buildingrandan arts education academy and theater from the site.
The group has been organized since Fall 2000. It has filecB58apers and the ruling was pending at the time of
this study. Among the group leaders are Kevin Richardsrmaet high school literature teacher. Tim Anstett, a
former managing director for Steppenwolf, is also on th@amphg committee and is slated to be the new executive
director once funding is in place. Among the board memhbeesa developer, accountant and other arts
professionals from Rogers Park. The group hopesrtthpse the building and later begin programming.

Program Activities: The Wisdom Bridge Arts Project will primarily be an agthucation facility for the teaching

of a range of art forms — theater, music, dance and visualTag building will maintain a 100-seat theater. The
programming intention is to develop partnerships and actstiwith established arts groups to conduct classes and
workshops as well as present theatrical works.

Local Impact: Preserve an historic building; function as an enginecohomic development on Howard Street;
provide educational activities for inner city minority yowtho are at risk of gang, drug and crime involvement;
provide alternative educational environment to educate andlatarthe learning and creative capacities of youth
and adults.

Mission: Enrich the lives of people through the arts.
Location served Rogers Park
Financial Information:
Last Fiscal Year: 2001
Income: $20,000 File 990?No  Audit? No
Forms of support:
Government: N/A
Foundation: $10,000 Seabury Foundation; $10,000 Local InitiativggBtt Corporation
Individual: N/A Earned: N/A  In kind: N/A

Executive Director: Tim Anstett Board Members: 5
Full time employees:0 Part time employees0 Independent contractors: 2 Volunteers: 5

Name of Neighborhood:Rogers Park
Location of organization (major crossroads):Howard Street and Ashland Ave
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Name: WLUW. Community Radio 88.7

Address: Loyola University Chicago, 6525 N. Sheridan Road, Dahkt&lh109, Chicago, IL 60626

Phone: Craig Kois, Station Manager 312-915-6557; Shawn Campbeigram Director, 312-915-6834 General
312-915-6558

Fax: 312-915-7095Website: www.wluw.org Email: wluwradio@wluw.org

Year Founded: 1980 Date of not-for-profit ruling: Non profit status is from Loyola University

Organizational Typology: WLUW is based at Loyola University Chicago, but is coassd by its staff, the
university, and the local community it serves, to be anpieddent community radio station. It was recognized by a
2001 New City reader’s poll as “Best in Chicago,” beatingtbetlarge corporate stations like Q 101 and WXRT.
According to Shawn Campbell, Program manager, the commratty identity is centered on who it serves and
who is on the air. “One is not required to be a Loyoldesttior faculty member to be on the air; the programming
is designed to serve the local community on all of Chicagoith side.” Volunteers book guests and hosts and
produce and engineer the shows. The station started8® US€ing a top 40/dance format. Because it has a
noncommercial license, it cannot earn money through sellingnesaials, yet it approached programming in a
commercial model. DJ's were slotted. According to Stati@andder Craig Kois, there was no programming to
reflect the diversity of the communities served by theéstat WLUW became a community station through the
work of the Social Justice Task Force. Initially commupitygramming was “set aside” on the weekend hours. It
gave rise to programming such as “The Labor Show” and “Peace Wanashiced by the American Friends
Service Committee. Later members from the Vietnamese communign liegproduce a show, as did Haitians.
According to Kois, “There is a social justice emphasis wittie department. [We maintain a] sense of
responsibility that once you start using a frequency...ome it to [the listening community] to provide a service.”
In 2001 WLUW was cut from the Loyola University Budgen 2002, it began to raise funds for the first time to
cover its budget. This began with a radio-based fundraigech raised $32,000 from listeners. At the timéhig
report, the Loyola University administration had discussimyanagement agreement with WBEZ in which WLUW
would retain its programming under the WBEZ umbrella.

Program Activities: Among its programs are: “Live from Heartland” a Saturday marsimow that often features
local artists, theater people, musicians, poets, writers; “Gpeks” on Sunday nights; “Wordslingers” a one-hour
Sunday night interview and performance show. There areyalsih arts projects which have been organized by
neighborhood organizations. In a partnership with tben@unications Department, Kois teaches a course “The
Edgewater Community News Hour,” which teaches students tmighmunity-based reporting including stories on
community arts.

How increase capacity:According to Kois, “Radio programming provides connectiamong diverse people. It
builds connections between communities. The thing that has amazedspecially with members of immigrant
communities who come in. We train them [to use the equipmBntducing the program not only brings them
together, it brings a level of pride to the level of camity, not only because they hear about community, but that
they have the abilities to do this kind of work. Radaditionally has a strength that it can provide a local service.
Our station is increasingly important for groups that carget on commercial media. Their programs build
awareness of the kind of work they are doing. There igricplar focus on arts by many of the ethnic shows.
These shows are produced in the language of the commuAityong the languages heard on our station are
Haitian, Vietnamese, Bulgarian, Spanish, Ethiopian. Amthr art shows are several specialty music shows
including: folk, hip hop, electronic music, metal, Ska. Eaficthese shows are supported by their own subculture.”

Location served: 3.5 million potential listeners located between North Ametlte south to Highland Park on the
north; the lakeshore on to just west of the Kennedy é&Sqway.

Financial Information: Last Fiscal Year ended: June 30, 2001

Assets: Income$159,000 in 2000, but has been cut from Universitggdt File 990? No
Audit? No
Forms of support:
Government: Illinois Arts Council 97-2000, Illinois Humanitieso@ncil 95-96, Paul Robeson Fund in 2000.
Individual: $32,000 donated from listeners.
Earned: N/A In Kind: N/A
Director: Craig Kois, station manager.
No of Board Members:0 Full time employees:2 — Station Manager and Program Director.
Part time employees:l student Independent contractors:1 engineer, 1 computer operatoVolunteers: 120
Name of Neighborhood: Programming involves and serves the diverse communities ohGthicago’s north side.
Location of organization: Loyola University Lake Shore Campus in Rogers Park.
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Appendix B: People Interviewed

Woodlawn

Arvis Averette, Supportive Service Coordinator, Woodidast Community and Neighbors
Jim Banks, Chicago Djembe Project

Maggie Brown, Artist

Virda-Jean, Collins, Artist

Luther Goin, Artistic Director, Chicago Theatre Company
Sam Greenlee, Artist

Heather Ireland, Artist

Douglas Allan Mann, Chicago Theatre Company

Calvin Morris, Chicago Theatre Company, Board Chair
Tyehimba Jess, Artist

Kenwood, Oakland, Grand Boulevard

Jaime Dwan, Board member, New Wave Computer Users GraMeC(ING)
Kabhil El Zabar, Artist

Joan Gray, Executive Director, Muntu Dance Theatre of Chicago

Leo C. Harris, South Side Family Chamber Orchestra

Monica Haslip, Executive Director, Little Black Pearl Workshop

Marva Jolly, Arlene Turner-Crawford, Members, Sapphire aryst@ls
Ayana Karanja, Virginia Hope Center

Sokoni Karanja, Executive Director, Center for New Horizons

Gerald Sanders, Artist and Manager, South Side CommArti@enter
Annie R. Smith, Founder and Director, Urban PhotogeepRorum

Mario Smith, Artist

Greg Spears, Artist and Program Director, South Sidenority Art Center
Malachi Thompson, Sutherland Community Arts Initiative

Arlene Turner-Crawford, Sapphire and Crystals and Centénfier City Studies, Northeastern lllinois University
Geneva Wade and Ms. Jackson, Center for New Horizons

Little Village

Anna Yuan, Board President, Senior Artist Network

Carmen Aviles, Latino Youth

Jaime Deleon, Little Village Community Development Corporation

Jesus G. Garcia, Little Village Community Development Caan

Maria Elena Gaspar, Artist

MariCarmen Moreno, Resident, Director of Youth EducationSettbol Principal, Instituto del Progreso Latino
Michael Rodriguez, Seras, Office of Alderman Munoz

Ofelia Guevara, Co-Director, Horizontes Mexicanos de Danzddfinik

William Estrada, Artist

North Lawndale

Cheryl D. Russel, North Lawndale Learning Community

Marcello Ferrer, Program Director, North Lawndale Learniogn@unity

Howard, Sandifer, Executive Director, Chicago West CommuMigic Center, (formerly Lawndale Community
Music Center)

Lila Leff, Executive Director, Umoja Student DevelopmentgCor

Victor M. Vasquez, Douglas Park Cultural Community Center

Tris Williams, Artist

Tom Hoffman, Executive Director, Life Directions

Humboldt Park

Eduardo Arocho, Artist, Near Northwest Neighborhood Netwo

Carlos Flores, Artist/Journalist/Photographer

Marti Foster, West Humboldt Park Center for the Perforngirtg

William Howard, West Humboldt Park Development Corparati

Ed Maldonado, Puerto Rican Arts Alliance

Eliud Medina, Executive Director, Near Northwest Neighiomd Network
Paula Rodriguez, Taino Dance Group

John Colén, Photographer and MOSHA Representative FOAMIDA
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Jose Quiles, Executive Director, Viva La Gente
Marisol Morales, Program Director, Puerto Rican Cultural &ent

Logan Square

Penny Anderson, Rinky Dink

Chris Bratton, Artist, Educator

Mitch “Mitar” Covic, Artist

Lauren Cumbia, Steering Committee Member, Ladyfest

Sheila Donohue, Artist, Director, Center Portion

Sandy Gerding, Redmoon

Dawn Marie Gaulteri, Executive Director, AuroraArts, Logaju&re

Olivia Gude, Artist, Educator

J. Love, Artist/ Director, 3030

James Mesple, Artist

Carolyn Paprocki, Children’s Services Librarian, Logan&q Branch Library
Ellen Rosner, Steering Committee Member, Ladyfest

Shu Shubat, Jellyeye

Attorney James Stola, Gallery 2828

Marvin Tate, Artist and Programming Coordinator at Old md&ehool of Folk Music
Amalea Tshilds, co-owner, Lula Cafe, Artist

Jacqui Ulrich, Artist, (Chicago Park Distri@butheast Regional Director)

Laura Weathered, Executive Director, Near Northwest Arts €iband Acme Artists
Dennis Wise, Artist, Moving Company

Uptown

Chris Drew, Uptown Multi-Cultural Art Center

Lou Mallozzi, Executive Director, Experimental Sound Studi

Barbara Michelotti, Managing Director, Scrap Mettle Soul

Patricia M. Murphy, Artist/Executive Director, Beacon Streall&y and Performance Company
Jackie Taylor, Actor/President, African American Arts Alliancetdyn

Elayne LeTraunik, Artistic Director, Red Hen Productions

Luis Pascasio, Artistic Director, Pintig Cultural Group

Ruphina PettisSunlight African Community Center

Joe Podlasek, Executive Director, American Indian Center

Rogers Park

Bob Carter, Music Theater Workshop

Richard Bough, Artist

Shawn Campbell, Program Director WLUW

Salomé Chasnoff, Executive Director, BeyondMedia Education

Kevin Cosgrove, Staff and Mike Land, Office of Aldermar Joore

Linda Dean, Director, Creative Essences Studio

Al Goldberg, Owner, ArtSpace RP, and Coordinator of ®@td Avenue Arts District
Craig Harshaw, Artist/ Executive Director, Insight Arts

Katie Hogan, co-owner, Heartland Café and Committee Chdists of the Wall
Linda Kelly, Executive Director, Inclusion Arts Gallery aBducation Foundation
Craig Kois, Station Manager, WLUW Loyola University Ratation

Dorothy Milne, Artistic Director, Lifeline Productions

Kevin Richard, Wisdom Bridge Arts Project

Lew Rosenbaum, Coordinator, Labor and Arts Festival

Amy Westgard, Steering Committee, Rogers Park Arts Council

Tom Westgard, Rogers Park Business and Arts NetworkingfZiRPBANG)

Researchers, Citywide Organizations and Additional Intervewees

Amelia Kohn, Chapin Hall Center for Children at the Univgrsit Chicago

Arlene Rakoncay, Chicago Artists Coalition

Tara Betts, Artist

Tamara Bissel, Executive Director, Creating Pride

Chris Bratton, Video Machete

Julie Burros, Director of Cultural Planning at the CityCinicago’s Department of Cultural Affairs
Robert Chaskin, Chapin Hall Center for Children at thevéhsity of Chicago
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Joe Clark, Artwerks

Joan Costello, Chapin Hall Center for Children at the Usityeof Chicago
Harper Court Arts Council

Harper Court Foundation

Judith Heineman, Chicago Storytelling Guild

Jean De St. Aubin, Chicago Park District

Helen Doria, Chicago Park District

Susan Elueterio, lllinois Arts Council

Juana Guzman, Associate Director, Mexican Fine Arts Museum

Eliud Hernandez, Deputy Director of Programs at the llifaots Council
Mary Hopkins, Chicago Park District, Loyola Park

Sherille Lamb, Artist

Efe McWorter, Executive Director, South Shore Cultural €ent

David Merrill, Director, Chicago Area Geographic Informat®tudy, University of Illinois at Chicago
Mike Orlove, Chicago Department of Cultural Affairs

Yvonne Orr-Richardson, Artist

Julie Parson-Nesbitt, Director of Advancement and Developr@riid Complex
Henry A. Roa, Mexican Folkloric Dance Company

Michael Stanek, Artist, Attorney

Alika Wali, Ph.D., Nuveen Assoc. Curator, AnthropoloBield Museum
Sam Whalen, Chapin Hall Center for Children at the Univeditghicago
Anida Yoeu Esguerra, Artist

Alison Zehr, Consultant, Chicago Department of Cultéféirs
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Appendix C: Publications and Internet Sources Revieed

Address

Phone/Web address

Art Now Gallery Guide
Shelly Foose, Editor
POB 5541 Clinton, New Jersey 08809

908-638-5255 or
galleryguideonline.com

Guide to Black Chicago
1507 E. 5% Street #324
Chicago, IL 60615

773-509-6815
888-840-2345
www.theblackguidecom

Chicago Artists News
11 E. Hubbard, 7 floor
Chicago, IL 60611

312-670-2060
www.caconlineorg

Chicago: City of Neighborhoods
Domic A. Pacyga, Ellen Skerrett

Chicago Free Press
Lisa Neff, Managing Editor
3714 N Broadway, Chicago, IL 60613

773-325-0005 x 21

Chicago Greens, Green Party USA
Wes Wagner
226 S. Wabash"Bloor

312-243-5619

Chicago Journal, (Near South, Near West, West Loop)
141 S. Oak Park Ave
Oak Park, IL 60302

312-243-2696

Chicago Park District

312-742-play
www.chicagoparkdistrictom

Chicago Reader
11 E. lllinois
Chicago, IL 60611

312-828-0350
www.chicagoreader.com

Chicago Sinfonietta
15" Season Review
188 W. Randolph ste 1601 Chicago, IL 60601

312-236-3681
chicagosinfonietta.org

Chicago Sun-Times, Weekend Plus
Regina Robinson, Listings Editor
401 N. Wabash Chicago, 60611

Chicago Tribune Friday Section
435 N. Michigan Ave. 8 floor
Chicago, IL 60611-4041

Phone: 312-222-5879
Fax: 312-222-0236
Email: ctc-friday@tribune.com

Citylink
3906 W. North Ave.
Chicago, IL. 60647

Phone: 773-252-3534
Fax: 773-252-6031
Email: citylink@extranews.net

Exito
435 N. Michigan Ave.
Chicago, IL. 60611

Phone:312-634-3000
Fax: 312-527-8468
Email: gamble@tribune.com

Web: www.chicagotribune.com/exito/

Extra: The Voice of Your Community
Spanish/English Bilingual Community Newspapers
3906 W. North Ave

Chicago, IL 60647

773-252-3534
noticias@extranews.net

Firefly: Chicago’s Magazine of Culture, Philosophy 3§
Para-Psychology

PO Box 268404

Chicago, Il 60626

nd73-278-4841
Fax 773-278-4816

Email: chicagofirefly@worldnettt.net

Heartland Journal

Kathleen Hogan and Michael James
7000 N. Glenwood,

Chicago, IL 60626

773-465-8005
fatback@aol.com

Illinois Entertainer

www.illinoisentertainer.com

La Raza

773-273-2900
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Address

Phone/Web address

6001 N. Clark Street,
Chicago, IL 60660

ww.laraza.com

Near West/South Gazette
Independent Community Newspaper
1335 W. Harrison St

Chicago, IL 60607-3318

312-243-4288

Lawndale News/West Side Times
5416-18 W. 28 St.
Cicero, IL. 60804

708-656-6400
Fax: 708-656-2433
www.lawndalenews.com

New City
770 N. Halstged, Suite 306,
Chicago, IL 60622

312-243-8786

Performink: Chicago’s Entertainment Trade Paper
Michelle Moe, Editor

203 N. Wabash, STE 320

Chicago, IL 60601

www.performink.com
Email: editor@performink.com
773-296-4600

RP 2000 773/338-RPCC or
Rogers Park Community Council rp2000@rogerspartirg
The Phoenix 773-508-7110

Loyola University Chicago
6525 N. Sheridan Road
Chicago, IL 60626

www.luc.edu/orgs/phoenix

UR, Mark Liberson, Publisher
655 W. Irving Park ste 209
Chicago, IL 60613

West Logan Square Newsletter
Larry Garrett

3020 N. Kimball Ave

Chicago, IL 60618.

773-645-9100
Fax 645-7081
Lists library reading events.

Windy City Times

Lambda Publications

1115 W. Belmont, STE 2-d
Chicago, IL 60657

773-871-7610
www.wctimes.com
www.outlineschicago.com

WEBSITES

Web Address

Art of Chicago.com

www.artofchicago.com

Asian Improv

WwWw.asianimprov.com

Black Metropolis

WWW.CI.Nps.gov

Boricua

www.Boricua.com

Bronzeville

www.BronzevilleOnline.com

Bronzeville Web Curriculum

www.cuip.uchicago.edu/

Buildings Report

www.isjm.org/Buildings/records/BR119.htm

Chapin Hall at University of Chicago

www.chapin.uchicago.edu

Chicago City Search

www.Chicago.citysearch.com

Chicago Dream Home

www.Chicagodreamhome.com/nbrhoods.htm

Chicago Area Geographic Information Study

www.cagis.uic.edu

Chicago Historical Society

www.chicagohs.org

Chicago Independent Media Center

www.chicago.indymedia.org

Chicago Reporter

www.chicagoreporter.com

Chicago West Logan Square Block Club

WWW.communities.msn.com

Chicago Youth Centers

www.chicagoyouthcenters.org

African Diaspora Central

www.grad.cgu.edu/~ruffinh/african_diasporacer

al/theatre.htm
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WEBSITES

Web Address

Community News Project

WWW.Nnewstips.org

Demographia.com

www.Demographia.com/db-chi-nhd2000dems.h

DevCorp. North

www.devcorpnorth.org

Find a Neighborhood

www.REALTOR.com

Footlights.com

www.Footlights.com

Greater Chicago

www.greaterchicago.com

Guidestar

www.Guidestar.org

Homan Square Community Center Campus

www.homansquare.org

| was born with 2 tongues

www.2tongues.com

Idealist www.ldealist.org

nT www.1IT.org

Independent Media Center www.chicago.indymedia.org
Ladyfest www.ladyfestmidwest.org

Living in Greater Chicago

www.greaterchicago.com

Logan Square Art

www.LoganSquareArt.com

Logansquare. www.Logansquare.net
Logan2.net www.Logan2.net

Mexican Folkloric Dance Company

www.mexfoldanco.org

National Neighborhood Indicators Partnership

www.urban.org

Neighborhood Guide

www.Chicago.citysearch.com

New Media for NonProfits

www.fornonprofits.com

North Lawndale Industrial Development Team

www.nlidt.com

Northeastern lllinois University

www.neiu.edu/CICS.htm

Realtor.com

www.realtor.com

Robert Taylor Homes

www.thecha.org

Rogers Park

www.rogerspark.com

Soul of America

www.soulofamerica.com

Souljourn

www.souljourn.citysearch.com

Steans Family Foundation

www.steansfamilyfoundation.org

Street Level Youth Media

www.streetlevel.iit.edu

StudioZ

www.studioz.org

The Harris School

www.harrisschool.uchicago.edu/

The Home Front

www.dondebat.net

Uptown

WWW.pages.ripco.net

Urban Institute

www.urban.org

Westside Association for Community Action

www.wacetwork.org

World Music Festival

www. cityofchicago.org/worldmusic/

Ethnic Dance Chicago

www.jordan-webb.net/ethnicdance/

Folk Dance Council of Chicago

http://members.aol.com/fdccpub/index.html

119

tm




