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Akira Kurosawa’s RAN and Shékespeare’s King Lear

Yoshihiko Shibuya

BEiopE () (Ran, 1985) &, ¥ =1
7 A7 OIER TV 7FE) LA L, 16 #iE
AAOBERARYERICLT, ERE, —3F
HRESADBF L OFBEGED < B4k
G vh, HKTeA Yy — LV THIVWICIREITH B,
BEIIELY =47 AT O [<7 2]
OBEWTH HEE THkEB] (Throne of
Blood, 1957) ®#%E L, R EHDTHW
iR B, = OBETIE, BoOBEREE
ENLT, REOEELENLEE T, BE
BRIt Fh FhRE - EEEDOFE R R
2T, FECrO®RETHIOERLI, T
BREE (=7 2R) RERFOETH 5 FR (A~
W2 WA, BF (77 RRKA) idH
EDEAT, FARBCLAERNOLXDETDH
SEE (Lel&) EWOETHoT, BEOY
&3, EoBEWCHE, METES Y M
L ELRE, BEEEK (v zi-) HRER
KM, ThARLIARECALZREE DR
T 5 X 5, REOEACEENRD DX IR
BHAFIH IR, 20X 5T TYEkRIER]
Z b TR S hiclBETEd -2t Th
24 S nEE OBy — veER LD ATV A
NEhTkh, RBERAEMEREIRD 27eDT
HB.EBILFO X ) ICERIh BRI
<. BEff (@RLEDT) 0BRRAOTHRLUESR
ZHE ST DTH B,

BEO TR LEREOHRERN L W IEDT
RERLHECE LE Lo b hrb b3 8
PRHIR] TERERTHoT. A T
Blumenthal (3= hETO v =4 7 A 7 HRE
EHB LMD, RO X Sl

Akira Kurosawa’s Throne of Blood (1957)
is the only work, to my knowledge, that has
ever completely succeeded in transforming a
play of Shakespeare’s into a film. What is
important about this is that the film is a
masterpiece in its own right, and the first of
its kind.... Maybe Throne of Blood is an
aberration, and truly gifted film-makers will
always try to liberate themselves from the
dreaded literary media so that they can con-
centrate on culling their own experience for
film material.®”

#7-. Roger Manvell (3 D3 Shakespeare
& the Film OFRT, RO X SBT3 L
The Castle of the Spider’s Web... is a trans-
mutation, a distillation of the Macbetl: theme,
not an adaptation. It is by far the most
complete and satisfying of its kind; it is, in
fact, unique. It is the work of a man who is
a film-maker first and last... In the end,
Laurence Olivier is right; adapting the great
theatre-scripts of Shakespeare to the screen
is an artistic compromise.... The direct adap-
tation of Shakespeare, therefore, is a matter
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of overcoming the problem of compromise
with the least possible loss to Shakespeare,
on the one hand, and to the film itself on the
other.®
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In the above speech, we find the teachings
of Buddhism. Tango tells Kyoami to accept
life as it is. In Buddhism, we have to accept
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everything as it is. That is what Shakespeare
indicates in KING LEAR. And here the
world of KING LEAR and that of RAN
become one."”
%72 Nick Bornoff 127 v =y —ff@ 505
8] DT A b —vEXROX 5 BRL T
AL
And after the apocalyptic final battle
scenes, the meaning of “Ran” is punched
home with a powerful visual allegory, which
sees a blind man tottering along dangerously
close to the edge of a cliff against a setting
sun. A monumental pageant of despair,
“Ran” takes us beyond the confines of
involvement with its main protagonists to
become a brilliant and devastating reflection
upon the whole of the human condition.®®
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