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The Structure and Narrative Method of Melville's Diptychs -

Jinichi Okamura

1. Introduction

TOOQNENIHI o T OERERT L W
5 i DML % 3 o 7o Melville® 425, “Poor
Man's Pudding and Rich Man's Crumbs” [&3#®
ZEELEEDE~FE L], “The Two Temples”
(T=oo#H%&#]). "The Paradise of Bachelors
and the Tartarus of Maids” ([#h& B 7-H DERH
LZEELOBE]) O=FE, WO T [ 28R
DS (diptychs) | LigEBEEZEHAL THA
2DiE The Melville LogDE&HEE L THAL
LeydaTdH o779, Sealtsicitd &, Thd [
Wb gi) ZEEIrREES R0 T1853FEME
¥1853~18544E 4 (Autumn of 1853 and winter
of 1853-1854) |2 Zd 7z V. T ORI Melville
HEOFHEAFFLCZERI R LAV LR
Bo
L IAT [ZHARY ANE] ZEMEICEE L TR
L B D Tid,

OZoONEOBRIE—FFT AV % HE )~
FH54 F1J 2 (LA blondon) ok H i,
RIGHEERAZTEIZ TP TY S
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LW TENET L NS, THICHEE L TBickley
RN &I ITHBRT V5B,

At first glance, the contrasting but related “pictures”
in “The Two Temples,” “Poor Man's Pudding and
Rich Man's Crumbs,” and " The Paradise of
Bachelors and the Tartarus of Maids™ appear to be
little more than social essays, comparing British and
American institutions and attitudes. Yet the
structure and narrative method of the diptychs give
them a rhetorical power that belies their seemingly
facile artistry. In each pair of sketches, as critics
have suggested, the whole is in effect greater than
the sum of its parts. The motifs and patterns’in
the second half of each diptych evoke the first half
and implicitly comment upon it, even as a rereading
of the first part evokes the second. At the same
time, Melville's subtle use of ironic first-person
narration increases the satiric force of his sketches.
Melville's narrators see themselves as observers and

social critics of sorts, but in different ways cach
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becomes a victim of the institution that he holds up
for criticism® —ff LA L I 5, = DO,
({180 e & nid o fr<dk LJ BT S PARYDY
M Zhizbolfl) B FHBTi3dsdrs
HIZWED S5 ZHOBREAFVALT AN 2D
1 B Rk % S A HRTRICEE VW ERD
Nahd L, LELIRSZHIRD AR OH
RO OFEILE—R I DREGOZHEL RS
DR TH DI L eRTEFNIVPBDOLNTY
BHo SNETHAOMITELLIRL TELRIZ,
IRHEOZPMOBEZH I TWO T, —
WM—HERLADOULEDMREZHF LI ITE-T
Wh, ZHIFYANEHENZhoREOFEOEME T
KL - TP OHFEVHEFET SN, THICHLT
RIS 2 o, 0B % MR YIS
o THFMPBHEINLEIOTH S, ThE i"]ll’fb_
Melville# B2 — AFRDFE D 2 HAICHNHI LI
L. WEORANIEE ST LTS, Melville®
BHFLLEESEHEETHD LRI —FoH
SGMFERTHLERLLTVIH, HrLBTEL
FNARHONHE LTV AHETIEOMmERL
o TWHNDTHb.

AT T 2 TBickley?BoTwa [ZHATH
M) ZBET R Z2HSMFICRDbLET, =
WERANERFEISETTWE EEbR S [HERE
Wokk] BWREEL. ISR o THIHm T
R, BWvidihRRoR e LNERBICRES &
EHWOTELD LY. ZOwvbiE [H5EY
Bl DOV TREMIIDEDDEDOEREAL
THEIELTWE N, .

- 2. “Poor Man's Pudding and Rich Man’s Grumbs”

ZO{EET—o#2 (PICTURE FIRST)J & L

TIHEEOTHE 2H#i&, [HE=0# (PICTURE
SECONDY] LT HHEOE<EL] 2Ly
9. EBEORTIEBENICdiptych (ZHIFD
O#z) EMEOIZ L MR Luwiid 25 o T b,

FLT Ig—ozzl. (B0 ORBICERE
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NEYFOHNTA Y PHFRZ SR TVWEELE
HyXETHD. 2F ) ZOFME, ThEho
] OB T ERETOIA L FARALR
TWwaEW), ZHEHERD &R &5
TAMEEFALTWA I EIIR D,
FITCIDERDEYDHEZRIELTH D
£, [#—ok] oFTE THEEOIHE] Lw
3 FREDTET SNBBIBIZER LR T EEE
WCRBAZ, 2EVEVFR [H—0fz) & T8
o] FHETN, KT [E-0fR] KRhwT
[A# D~ (Poor Man's-))] &WHEVEILDIS
¥ — Y OEBAEZIEP- TS, FORBHIIFED
FiE TAFEONER L (Poor Man's Manure) ]
(289], [H&#FE®HZE (Poor Man's Eye-Water) J
(290]. [#&#Z DB (Poor Man's Egg) | [2901.
[EE DL (Poor Man's Plaster)] [291] & A
BILEE IO — & )R LR THEZFO
754 » % (Poor Man's Pudding) ] [291] =&
BEEBEWIFIREZBATNEOTH 5,
—AIE_ode] TR B8 0 ~ (Rich Mans-) ]
EVIBEVELIZ-ELESRET, ZhLTHrdh
FED |—: FOE~FEL] LwHEEZObOT
éx. [EZ0#] #WES BB TRAED -6
e D ?ﬂ‘uﬁff’*b M L2RElLaAr FomT
fﬁ%‘@ "EiE] FBEEATHOTEETLHE
LR BDTHB, fFEE [E—0fk] TMED
COEVWELESRIELERL, HEORMIEICS
ONRY—reEEFITTBE 2ofbYy [H2

O TIREAZREOUFBRIEET = ),
Byl Byl bz iFEd 500

EIIS TOE =Tl —
Tz,
COL)RFENERIONTE —HOBER
TVBHRBELL ) —HORTRRI LI 0N
MO A LAHES S Y PR BrhTns
RERELTEESRw, DF ) [H—0f] 12
RoNBROWME ‘

WERLE) L

IR T— %754 2 FICR2ERL, Nehs 7
DHITHEIMER N LA LAAN, (Plunging my
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spoon into the pudding, 1 forced some into my

mouth to stop it.) 1295]

Z, (B0l OXRORBITEL 7L &,
HEMVBHRICBEVEITHTOAEBRSRYF N
TWwheEZ6N5,

FEFE, BT e MMZEREFHITLoTVWA, b
ZFrOEBIZMLFY IOy FriiERAFANTED
AT=rhb ko b ANLIDEN R,

now I'd wager a guinea the Lord Mayor's lady

(But see—

dipped her golden spoon into yonder golden hued
jelly.)- [300]

FoBY f%—@%’xﬂ rmAHEL [BEOTT4
YLK bREo R, BEOREBIZEIIORSE
DAT— v EHEDOE) —OREFREXF T
BETHFEZLNTVA,

FICHFOFEOBIEEZE S TR fD?o'Cl’Z'é'
EOPOREIVOMIEELTAHRZ L, [E—DiE]
T35 ABlandmour®3gR 95 “Poor Man's-”
D—o—DFE ) FEFEODOIT XY P2fFiFTw
b, BTE0Z &% [ABOERL] 72w
BlandmouriZx LTl

L LBRAIRWTETTT &, AL Coulter&A D2
I—H—iEh )RSl [REORRL] Td
BIREWE N 2HVOFT, TREHREDTeamster
BADRE—H—b D EBIHA LT L) DR
E3LbIFTLLIR? (But tell me, how is. it
that the wind drives yonder drifts of "Poor Man's
Manure’ off poor Coulter's two-acre patch here, and
piles it up yonder on rich Squire Teamster's
Twenty-acre field ?) [289]

ERMEBRTIT. [THEBYRFHLINE] 2
& VT A5 Blandmourtl i

BRETIALTORY2»2ER2HVEELEFELE
Jo [Bolx b, SORIEOFEDOLEITIE

FRCHFRHHEIIE) TL 2928
A} ORWEWEDEIID
i) ("Yes,”

fare,” shaking another shower of the damp flakes

LLTT L, oo
WTREALRSDTL LD
replied 1. “of this sort of damp
from my person. “But tell me, this warm spring-

snow may answer very well, as vou say; but how is

" it with the cold snows of the long, long winters

here ? ). [290]

ERBERERPWELT V2 AF Y —FTRRT
ARRLATWEZRDP LTS, EIZ [HED
MLl id [AFEOBEI KbhbdEw)
Blandmour ®iEF i

Foe&l{ NPTt ! (Very distinct, indeed)
[290] '
EULe ) EE-TOW, AL HLEBELTHE
B 2Hy 7Bzl (a cup of cold
rain-water, which acts as leaven)J [290] % [#
ZoH] L. TRIZBIhzfHET L8R
LOIBAFT L EAVS (many rich men's
housekeepers sometimes use it) ] [290] L@
Blandmour® i H L T

CTHENEHOMZYSL LALELTTLLY.
Blandmour A (But only when they are out of

hen's eggs, I presume, dear Blandmour.) [291]

?_’fé < 111 DEhT, [BeELL L "HEOHF
- 4% (Rich men often use ‘Poor Man’
s Plaster .)J [201] & @FEIZH LT,

T$ Blandmour 3 A, THRIZEBEHOH 7)*271‘:&%
BAOPPLERILETL £ 9. (But not without
the judicious advice of a fee'd physician, dear
Blandmour.) [291]

LEIFTHRoTRIZL Y, BICHFOMEN: 18
T HORHEDL ST, HFEEHION-AILE
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EAAT, WOBOMIZR S “"Poor Man” &
“Rich Man" EWIHEICFAFLEDETLES
TU‘Z)O)-G%ZQD

THUCH LT MEZofa] Ty Sy Fo%E0,

OWFHE T o 2D B OZ w0, HPIRO—IFT
WKCRONLZDHRTH D,

fEHLdL, &b LT RLAEERYTTL,
BHRTHTER. EMOEE I OMTIE, HEC
@ Gog & Magog® {4 T35, ZOiiE R TAVIIH
U, B TWBTEEWTTH» (A noble charity,
upon the whole, for all that. See, even Gog and
Magog yonder, at the other end of the hall, fairly
laugh out their delight at the scene.) ]

[Thil LRBTRELELES TR ol [HDRE
WEHALZIBHEFHETHh, S AEMBET,
o, ~flogEicZLTweLEdAdri?]
("But don’t you think, though,” hinted I, “that the
sculptor, whoever he was, carved the laugh too

much into a grin—a sort of sardonical grin ? ") [300]

[B—D] &9 o TEDLoT [EZ0i] Tk
ORI AL PEELELAZLIZED, Hoo
T &) 20 L OICBRW & LTEOB TR S
NTw2 (%] OMELBEOYESETNS
BicBZ 5, ' ‘

B RT & 7R & ORI B A I A

BEMEMICHVZEYOFREERZITLN, =
BUT LTy s i Tidd < HEANSE
BLdHoTIEFHFLL, MABLTAIEICED
NG 2 AT WDBDTH b -

C TR OGO DB EROR
GBI R T X Y MIDWTHRE L TR,
(0]l oa A Tk, EVFEIZADF
HET L LAE LviCoulterRDET L i %
BHEBOIELDICL-TESEOM, oF D EH
DB ZOEBLRMERE D bz, e
BvBlandmour® Z AOF 4D d L o— A& RIS
AT WKIZH D 6.0 LWy 7712
BoTwaiihFORT I WAL L, BT
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AR REE L TRASIEILLY, RBLE
O FDIH O o THEBOBEME MY 5
FHGEZMLHBLTW2EBRHTHHLEERS
L. [#Zo#] @2 x> T, London® 3k
THOMECRES & LZEEDFIC [Rhvh, #
BEERLBHM L, London® I iR 72 B2
ik d ) R TT (Now, Heaven in its kind
mercy save me from the noble charities of
London)] {302] &It bE2-#Ic, Bl
HOBERELT [T bROM L, “BHED
ZHET b CHEORRLT Lo LEUE
(2% ¢3 (and Heaven save me equally from
the ‘Poor Man's Pudding' and the ‘Rich Man's
Crumbs’) ) [302] &HEBEBIIEHSETWALHD
EBILET 2. FBOFOIOREEESealts” 124
B L ZOMEREGIZEBICHESRIZL VS
“The Fiddler” D&Y FHEHFTHIRDOL I %
Hautboy®A: & F & HHB U A HRICEB R 5,

Hautboyld D h %52 FOLETRL2D. BFL
BEEIRTHLIVCETEED LF2D, sividng
WIS ERD LD $a 2 v ol BEo
Po HLWHMRERY, HA0PLE DT TR
HEDTHD, (It was plain that while Hauthoy saw
the world pretty much as it was, yet he did not
theoretically. espouse its bright side nor its dark
side. Rejecting all solution, he but acknowledged

facts.) - [264]
3. “The Two Temples”

Z OfER i MelvilleDFARICIZDOWIZHRE
N, WO T A OEEE R THHHEILT0
EHD19244F, Raymond Weaveril & 5246,
Constable edition®—#FIIXDH LA TOI ETH
o7z, RSN 2o BBV TIE, ¥
BZOFEFERENLCFLERERITBL O TV
ZHDOFRPTOHELYFE o TnbH, TO—
ITIBINE W S /- Putnam's Monthly D,
Charles F. Briggs? 5D b DT, 5 —Hikto
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747 M\ George Palmer Putnam#* D LD TH
Ao oo
55 Briggsld [fdE e LTORERE, AKO
EH OB METTZBIEEARITEELT
%Lﬂ%% Lidhd. ZOOHBEOEEILL
Y Brown*°Grace Church®&#I3F 9 IS R
HrRBREREEEERICETI LI REIETL
£ 9 (my editorial experience compels me to be
very cautious in offending the religious
sensibilities of the public, and the moral of the
Two Temples would array against us the whole
power of the pulpit, to say nothing of Brown,
and the congregation of Grace Church)[® &,
FHKOPTIOEMOBREEAT LB 2B~
TwhA, I TERENTWAGrace Church
& i¥New York®BroadwayllH L7z [H—0#
L% | OEFNEHINLHET, Brownld T D
WEOHLEFE (sexton) T, TN FEi [H—
Hes] CHEVFERELLE [MEATEOE
(beatle-faced man)| [303] %#fhe &5 AW
THoto F7-Putnamd [HHFOEHOBLI
A L HEAMBEOFIERATLIEDIELD
TRV OrEBDRAERANLIRHH DL
% (There seems to be some reason to fear
that- some of our church readers might be
disturbed by the point of your sketch)|? &ilf
KohTHiRlkL WEHTH > T2,
FNTI T OERO—RTRAIHEE & HE O
BREMPFETTLHEVWIDTHAS I P TOEmIE
204 kb LTRERTHD, LT 18—
D44 (Temple First)] & L TNew York®
Ao THEE] #H0 L0E RICKEHS
Lii4 o London® K (theatre) & [55
T 4% (Temple Second) | 72 & W& L THl
BLEBEL. EET [ZOo0HEEE (The Two
Temples)] EHLTVBEDTHD, ThEZH
AR OLondonDHEHOHIE [HEROREE
% (inn-like chapel)] [310] FHEDH D S, 82
AHERADLVICLPRZENTELT, L2v T
NERDIT 220 L I TEICHEOBTTY 9

e

—FF T8 &M (ecclesiastical hotels) ) [312]
EWHIRBEHCTERENTHNV S,

“Poor Man's Pudding and Rich Man's
Crumbs™ @ [H—®#] IV T TAEDIER
Ll TaZnBa%E] THdHab &V Blandmour
OEFICEIFIZMERL] & [HE] 3£
E-oTHEELTREAD, 20 [Zon#
L8]SRV TE, HIZ)DbRTRAEEY &
WmrreBhbhsd [HEE] & [RH) &5 20
REREALPLZOEEN) ZEEREI LR
ARTWVWBEDTEDBITVA. FOFEL [HE—D
HEE] WM ROBEITR D WPICHELTY
HHfcBbibe
HPITESFROI BICHRRBURERE 2TV o7
EAEASLC BT B ) —EHOsEMT
POREIRERATLHDZRLTRITELETD
hF ot FLTEALGTOEGEWRERATLALL
EEESIZE(DELRE. - - - RREATOHERESD
LWIZLADHF—YOHFLRODBLBTHo.
FOEEMi->TVEH b v 7 dholcla—TYEk
BWoORE<Y 7 EHF{ T ADEN, EEETIITHRP
NAFHICHE—HE L, EREHONT N ELOT
£ wINTCHHIEEFHLRL T AHICHRIZIER
# 7= (Hardly conscious of what 1 did, I reascended
the stone steps; higher and higher still, and only
paused, when once more I felt the hot-air blast from
the wire-woven screen. Snatching another peep
down into. the vast arena, I started at its hushed
desertness. . . . I seemed gazing from Pisgah into the
forests of old Canaan. A Puseyitish painting of a
Madonna and child, adorning a lower window,
scemed showing to me the sole-tenants of this

painted wilderness—the true Hagar and her Ishmael.
—) [307:8]

ey 7 EMTAZREATMEAL Y

::T@E

< I VPTICHARL R, RELEEowW
BESVETTAICES LHEEFEATLS
2L DD T, Ml F0MIE{ESES +9R



MLCTeDERA, #NER APy 75
oo — V%Mo (Puseyitish) | w5 g
WATHENZHLOTIEV B, L2 LEEORLT
By I RPITPEREHTTHA I EL. &
WO BRSO E L [H—0f4] 2
HISLwORICTHRIFICEE I L e v
IADHETEHEVCOP, EORWEEETRVTS
uTmUTkmb@L“%mkwl%aIK:@
WY OBEIE TRZoHEHE] OFICLHLAT
NCBY, 2o [H{s] 2rdERE LT [§
T (wire-woven screen) | 255 AICHw 6
TVLHHEHHEETRETHA S,

[LEOEOT Y Fr T3l L ORI
=T L %7 (astrangerin London on Saturday
night, and without a copper)] [309] &b FEiL.
ARG aAD MBS Mo AgH% s L,

VR UTEORYMSL M- ofas] o
#“ouw<a [KRIBFEDEPEFT DT v 2
B >¥; (the Gothic tower on the océan's far
other side) ) [313] HI%: [H—DHE%E] 8o
mE &0 RniE I d,

ROBER, DO LHILDH - 2SS T OER
LA ISP o O L ICRENICHBE LA LS
ZHA s HORERLEDET N2 5 BAMIH
DHOPIZRTAATEZ, HDOBEFLHEDL 5
LRHENE, HDOBEFALELR - EHAFEZH DM
PORAEFMLTEPRTIEHOLI XL E
EolENR-LHEFARTAEN,. FALEY A
BREFHCEEAY LS, REdoREEOR

EEBOHICE 2 Tz, (Next moment, the wire-
woven gauzy screen of the ventilating window in
that same tower, seemed enchantedly reproduced
before me. The same hot blast of stilling air once
more rushed into my lungs. From the same dizzy
altitude, through the same fine-spun, vapory crapey
air; far. far down upon just such a packed mass of
silent human beings: listening to just such grand
harmonies;

I stood within the topmost gallery of
the temple) [313)
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COWETIE [HOMEEFEL (the same)] &
FEVELASMES THITICES L, Z08BEIC
[dA% (such)] &v) i‘cﬁ'fh*" ERwoR T8
—DHEE] & [HE_OREE] H45RE—0OH A
PHORERONTVAEIMPEN, T LTRE
“the temple” T OoOHEEIRLII~DIl%
ofméubwny zmﬁhm@%mféﬂb
éa‘l'cwao

ﬁ#é@%ﬁtﬁak~%m&%dt#®m%W#ﬁ
HThe BAEHBLEEDRIZPTWE EN T
PREOLOEP L RAEEOEERIZE S SN
GRS E DT F o VICRA 2, BEOGMA
OEERFIERBEPORIHI L 2 THOV L, FToksd
DT L ATy 7EOXBIIHS ShTwa
HICRA 20K, B, @ UMb 35k,
A ETERVD, B, £ LEA 7 5H%,
C DRichelieul & F SICFHFCLBES)

the curtain rises, and the robed Cardinal advances.

(But now

How marvellous this personal resemblance! He
looks every inch to be the selfsame, stately priest 1
saw irradiated by the glow-worm dies of the
pictured windows from my high.tower-pew. And
shining as he does, in the rosy reflexes of these
stained walls and gorgeous galleries, the mimic
priest down there; he too seems lit by Gothic
blazonings—Hark! The. same measured, courtly.
noble tone. See!l the same imposing attitude.

Excellent actor is this Richelieul) [314-5]

STH [FaEb TR UICRA 5. (looks every
inch to be the same) | 72& 2 (&< F L (the
same) | E VI ERERVELAVE I LITL b,
i D IR0 L TOEBMRIchelieu: [H—n%
8] ORfiEzR—#HWLISELTwB LS
Bzb, LAPALZST NZEHIE (the mimic
priest) | LV FEEFPF N T B EITREE L
Vie TOHTTCIE [HM—0H&E] otk T8
ZORSE] ORMEHSFL{YICRIA0 5
ZORSE] ORBOFEROEWIEE—-RELT
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WAHBIAICRRA LD, i “Richelien” 12
BEEFPHFLTVEROFTH-THREES
(actor) THZkv, FEDHIIMacready®FH iz
DTHBo TOTHEFIELITLEFLZOHLT
WARRELERETAZIEILLD, [F—0isHE]
E[BEZOHREE OANBZEZRA TS LD
B2 B, 2F 0 [ICERE] HEb D 3hTw
B0 THE—DREE] OMFWOFLEZELENS
DTH b

ZOEHIZ[HEMT] 2@ LT [FE—0HS
#| & [BZoBeE] LeR—HRLEILTSH
AAPRYELEINIE, B FIIRREIIC T/
BEERTWADEL I FRELINIERD
HEMTE2BELTALLOEHRAR—-DbD%E
WRISELMHLTRIIBELVDOTHS S
#* ? (Do I dream, or is it genuine memory that
recalls some similar thing seen through the
woven wires ? )| [315] &H{ FTHLALEH
PETHEITTREETHWEDTH S,

COERIE, BETHRICNTT 4 A RO
RiC % o 7zSheridan KnowlesiZiFEIF b T 5,
[Knowles® iRl BI R 2 B L. FER%FHE
THLOICHEETREORETAVWASA L ik
BLTOWBEOERB: MUy 78 Ea—TE
g, REHHAS~ORBETHLTH S (Knowles's
tractates were noted for their attacks on
popery, Puseyism, and the Church of England,
as well as for their defense of the theater and of
the use of dramatic techniques in the pulpit for
the purpose of persuasion) 18 & EbH T A2,
COEILL A1 —VERIRELT, Fh
et L. EAARYTEWMTHIREOTROF &
HETAHI T L >TWBIOERS, ZE
Melville E ABICHERY PHLED B v
KnowlestZ# Y S L TW AL, Ho TEOH
MEMIcH ) ZHICBLTLHDTH 5B,

4. “The Paradise of Bachelors and the Tartarus of Maids”

COMEROMEE Lo E LTE £TE-0

NiE [HEB-b0XE] oFEHL [Fhi
Templef97: 61T L@ H 6 LTICH S (It lies not
far from Temple-Bar) | (316) &. $HEZD/NE,
R HbOMB] OBWEHL [FNiENew
England®Woedolorli# 5T E# P S BFTIIH B

»(It lies not far from Woedolor Mountain in New

England) ] (323) #&{ALHEZHFo T3
BHFEITLNS, _
FUEYOTHTE > o0 E0EMEE,
ZFOHENFN [ZHLHOWE] ORETHH
[London® Temple &2 HBGFTRRICH Y EE
NTWBDEREEIL, TheIbee & LEHHR
FEEICHFA T 5> Tvb (standing among
its crowded outbuildings and hoarding-houses,
as the Temple Church amidst the surrounding
offices and dormitories) | [326] &z BEL/:&
ERDLTHSITSHE [CvolkFsL{MgR
hboREORENST (This is the very
counterpart of the Paradise of Bachelors) | [326-
I L oTHIEHEA TS, A
BB FEIERIAOED . T—FHOMIIHRL
FHolEHICHELoTWABILDN] (redly and
demoniacally beiled Blood River at one- side) |
FEOZDICL, [M"EOEE % &5 Thames
WA s, »ORLEFEDI LR TempleiFERED
BT ) ESELAEBIIEURA Nz (The
inverted similitude recurred— “The sweet,
tranquil ‘Temple garden, with the Thames
bordering its green beds”)] & &. [FHNUILT
LEREPNTIMEB L EMRIINWE DL 27
{But where are the gay bachelors ? )] .[327]) &
FMOTHEMTAILICLD, MEE L 5 REHK
IHozkos Ry e, MEBLH
Mo HENEVIPWFROEANLOIERYH S
NadZ &b,
ZTOHRE—OMFETITEYFESNMPEAD L
(kg7 OME (bachelors” dinners) ] [323)
AP E I N T L DIIH LT, [T
L] TRMAWHA LB ETOLEE PE
Cupld#EHA &L LTHD FBRET LB~
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S, AT T Bt 0RE] T [BHa0
457 (The time came for breaking up) |
[323] B, [HEMIASELil> TV ETOTE W
EF LARE (But time presses me; 1 must
depart) ] [335] o, BOFR 2L
ebOR] B bELDOTHEBH E—D/DE
OFP YT [FSCIRMGRLLORETT
12 (Sir, this is the very Paradise of Bachelors!) |
[323] & v+ AR FE ) FABTHHDITH L.
[t o] ORHET. Zo0MFE B
LT (. MUB-boRER ! Ehilhd,
Zictz b oMk | (Ohl Paradise of Bachelors!
and ohl Tartarus of Maids!) ) [335] &3k 0 A8
Wi 5o ok, FREFRFEFHLON TV S,
PERTELESC B FE [HaBiso
EE] & [ZRbomik] 2HES X5 LxE
£#RELTOVABICRAZDEY, RELTED
RBEBIHLTOAEEELHDTHAIN? D L
BEENDTVAEVOTHNIE, Bickley?E
k5, CoEY R [EsERELLZLE
FTEHEIZRBH. Bwiibokido&NE ) EEA
EHHTARTOHbELE TV VIS RER

% {a voveur who has insufficient strength of

x%’i

character to change or, for that matter, even to
criticize openly what he sees) J 10 IZB E e
WAL EERESTLES, P IOENFNE
ik L AT [ZE-bolf] oRREmsY
BN TiEviys, Fisherld “Ohl Paradise of
Bachelors! and olf! Tartarus of Maids!” &£ &
OEHEOWMTIZE [ FORDERDOZTIER
¢, HOOMMRE RSN LI TYS (he
reveals not only his guilt but also his growth in
understanding and sympathy)) 1V &<, KD
EFEFE»Tvbh,
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{Only Melville. however, among his mid-nineteenth-
century contemporaries responded so dramatically,
casting the system of the machine in opposition to
warmth and comfort, to health and beauty. to love
and sympathy, to individualism and pride in
craftmanship, to free wiil, or to any sense of
harmeny with nature. It threatened every physical,
psychological, organic, and spiritual attribute of

humanity.)

Pl 2 TEHLR TV B, MelvilleWH#
LONRMEBETITEME LTEBRY AT AZRIS
sk, —FCEEEMICE BN
HOBREZEHL, ) -FTREAOBKREBEIC
i E S BHROBETHE LTt hibighiEo
FANVAANELTEORBTCHo b IEEER
£ 3o MelvilleASRE LB & id. BEWICEIH
F R ORAICRSNAFRARS MRS
BUOTRHBEVH, BHYFIR [ZHADOH
R ahicdh s (oSSBT
A ABPETIE s TWzEOFICETHRL
THWRHTTOBESE (the ruin of an old saw-mill,
built in those primitive times when vast pines
and hemiocks superabounded throughout the
neighboring region) ] [324) #R&ET L EL,
FRICLod ) BEATTwA, 20 [HnEY
FroBEsE] 22, [z bolbsk) Bbhikoi
HTHIIRRSLIBRIHOBTH Y, KU
BRIZHT 2 OBEEORFTH - 72D
(Eg B boFRE] SR TED FE, P
O TemplarPHA D Londonlc FXEEE K- T

R (BB LFEL AT ANMETOLD
LHET, f ) GV EIRIREA RS b

HABStrandiB ) £ FAHDLH D EELTVCE
FEL L EERGBTEHES
knight were a curious sight picking his way

9 (Surely a monk-

]

long the Strand, his gleaming corselet and

snowy surcoat spattered by an omnibus) | [317]
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LESTWAY, FRICAT TS O TAZENE
ROHALSEET BRERR R [Zh7h
D] T TAEOBEBORETH o TOR
WAVRNEMEW & LTABEEZEN, ARV Sy »
T ABEO LS IR TRINIHELLT
w5 (Machinery—that vaunted slave of
humanity—here stood menially served by
human being, who served mutely and cringingly
as the slave serves the Sultan)] [328] &£ Tid%
3259 do F7: [BirminghamBEOE£WFIIHAL
AOLNTHEGFLAENEL S LTERRELOM
Lo T-IBFENTE L S D ? (cased in Birmingham
hardware, how could their crimped arms give
yours or mine a hearty shake ?) ] [318] &3
FOEHIPEE DO [BirminghamB o £ 43 |
3 [Z&7=b0E] i 5 THROH (the
iron animals) |, BlH RT3 0 SLO B OB
FFELTVDEIICL RS, 2E7% bI5HEE
b AREOWICH & &0 [RE LHEOR
% (the ring of their armed heels) ] % [JED &
B3 (the rattle of their shields)) [317] &% ®
3 [BoWpibok], Ak {EEon
LEUTAI M Y 7 (the low, steady. overruling
hum of the iron animals)] [328] (2 B kIS
Bz ahbThd,
[Zf7bOHR] OENEE TS 5Cupidid
TR E OB L " oFErvia. Bl
AMDH L DORBERERLSE (pimp for the
girls by arranging and supervising their
perverted “marriage” to the machines)|® &
LToEE %87 LTwa & BickleyldaE~Tw
Bhs, RFFESTNE “bachelors” & “maids”
DNELIICFHEL. #0fH D "machines” &
“maids” & D R AMAEPRE N TV EE
Lom# B¢ e LT, TR 2]
RESCRETH-EER Lo
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