View metadata, citation and similar papers at core.ac.uk brought to you by fCORE

provided by Liberty University Digital Commons

LIBERTY UNIVERSITY

HESITATION: AN ANALYSIS OF CANDIDE

A MASTERS THESIS SUBMITTED TO
THE FACULTY OF LIBERTY UNIVERSITY
IN CANDIDACY FOR THE DEGREE OF
MASTERS OF ARTS IN RELIGIOUS STUDIES

SCHOOL OF RELIGION

BY

JARED T. MINK

LYNCHBURG, VIRGINIA
MAY 2009


https://core.ac.uk/display/58825053?utm_source=pdf&utm_medium=banner&utm_campaign=pdf-decoration-v1

LIBERTY UNIVERSITY

THESIS APPROVAL SHEET

GRADE

THESIS MENTOR

READER

READER



ABSTRACT

INTRODUCTION

CHAPTER ONE

CHAPTER TWO

CHAPTER THREE

CHAPTER FOUR

CHAPTER FIVE

CHAPTER SIX

BIBLIOGRAPHY

CONTENTS

29

40

67

86

99

108



ABSTRACT

Candidecalls into question its merit as literature or philosophy because it deaveader
into eisegesisThe act of interpretinGandideis never a cool judgment. The enigmatic ending
forces the reader to see that acts of judgment are appetitive: Daspessdgment; judgment
plies desireCandide’sbehavior reveals eighteenth century interest in “the body,” which was the
scientist’s chief tool in entering “the void” to explore the integrity of new kadgé. We see
this body interest in Locke®ssayand, through a concept of “hesitation,” we can see that
Voltaire absorbed Lock’s view of the interconnection between judgment and egpatitide
teaches us to be aware of this relationship (i.e., we learn to hesitatestingdyemany modern
scholars interpret Candide’s hesitation in accordance with Rousseau’s amgyopdhether
this is right or wrongCandidedoes begin an exploration of humanity’s place in “the void” and,
in so doing, an investigation into human nature itself. However we define “human nagure” w
must inevitably deal with the question Candide himself asks: “Why was agytteated?” By
dealing with this question—whether we reject its metaphysical toaject not—we reveal our
appetites.



INTRODUCTION

It has been said th@andidecauses paranoia in its crititghis is becaus€andide
draws its readers into confessi@andidedraws out the reader’s testimony even as the reader
seeks to draw out the text's meanikgegesisnevitably becomesisegesisand, therefore, the
text causes paranoia for a critic’s job is to be critical not narcissi$tedifficulty occurs
because Voltaire, following Locke, portrayed a world in which judgment and volition
interconnect. To judge the text is to reveal one’s own will. For Locke the wilhjsesl
according to its appetites and seeks to obtain a possible good, in judging the By aesnecals
what she perceives to be good (i.e. what she desirgSandide judgment molds desire and
desire plies judgment. We argue for what we perceive to be good, and in this weawsealeour
own testimonies. By drawing out testimony instead of proving a goandideplays a game
with its readers and, in doing so, calls into question its own seriousness as a phibsoghic
literary work.

One will ask: “IsCandide’seisegesisold-fashioned’ irrationalism?” Or, “Is Voltaire
‘holding reason suspect’ by caricaturing Leibniz?” Or, again, “[aewdide’sclandestine
behavior mean it plays an ‘irresponsible game’ instead of particip&spgmnsibly in serious

science??

! Douglas Bonnevilleyoltaire and the Form of the Nov@xford: the Voltaire Foundation at the Taylor
Institute, 1976), 128. He writes that critics@dndidemust be “self-conscious to the point of paranoia.”

J. G. Weightman, “The Quality of Candid&;andide: The Norton Critical Editio(New York: Norton and
Company Press, 1966), 159. Weightman writes thatli0a “is a parable of an aspect of the human pligis a
pilgram’s progress, only this pilgram can find neaning in life nor establish any relationship vifte
transcendent.” Critics become paranoid becausei@actallenges our own systems of judgment. Whetryv®
interpret the tale, we are drawn into observinglauman plight and it is this plight the story teaslus about.

2\Voltaire’s satire does not lapse into “old-fashidriationalism” or hold reason suspect. Someorghmi
claim this today because in the contemporary acadelimate, “postmodern” thought has been accusexich
irresponsible behavior. Terry EagletonAfier Theory points out that modernity and postmodernity arevin for
holding reason suspect. The suspicion makes itditfto distinguish between legitimate complaiatsl “old-
fashioned irrationalism,” he writes. Eagleton’sads mentioned here because we must understanencpotary



The answer to these questions is “N&andideis not an irrational or irresponsible
game. The eighteenth century saw serious scientists writing satiresranwthéab reports.
Candideis no different; it is a silly-serious investigation into the relationship tvabstract
principles and the people who hold them. In the eighteenth century there was “tonalyfiarmon
between satire and scien€@andide’srefusal to prove anything, but instead drawing out
testimony, is characteristically eighteenth century. | cldiat the text teaches the reader to
become aware of interpretation as the willful commitment that it isdé&tedearn to see their
interpretation as both appetitive and rational. For example, the answer to thenjtiasti
metaphysical connections broken?” reveals our own appetites, our own willful coemntstta
use our judgment in a certain way. In the worl€Cahdide no argument can be conducted
without considering the testimony—and the body—of the remonstrator.

To support this overarching claim, in Chapter One, | claim that the eighteaitinyce
used the human body to explore “the void.” “The void” could have been a transatlantic voyage, a
cave, language, the cosmos or jokes. In each “void,” the human body entered the spaces—or
horizon—and began a documentation process that inevitably stopped where the bodgdrew tir
(i.e., failed). As chaos theory helps us understand, failure of the body serves stiecceasing

knowledge. The decay of desire teaches lessons. This is no less the case forGseaiiddor

readings offandideto better understand the eighteenth-century. Teagleton After Theory(New York: Basic
Books, 2003), 70.

%1. 0. Wade, “Voltaire and CandideCandide: The Norton Critical EditiofNew York: Norton and
Company Press), 1966, 142. In his own day, Volwiae caused a dilemma. In 1759 the Journal dopgdique
wrote an article summarizing the story that revélat Candidecan neither be taken seriously nor dismissed
lightly.”

J. G. Weightman, “The Quality of Candid&andide: The Norton Critical Editio(New York: Norton and
Company Press, 1966), 151. This is perhaps whtateé'started triumphantly by being banned in Pand
Geneva, and has gone on selling ever since.”

* Kevin L. Cope, “Elastic Empiricism, InterplanetaExcursions, and the Description of the Unseen:riden
More’s Cosmos, John Hutton’s Caves, and Georg fcted/eier's Quips.’Imagining the Sciences: expressions of
new knowledge in the “long” eighteenth centNew York: AMS Press, 2004), 139. Additionally, &igues that
satire and science has a “tonal harmony” in thategnth-century. Humor fit into scientific analybisth as an
object of research and as a tool of that same nels¢b45).



Cunegonde, which motivates the tale, as it is for an explorer’s desire to climinéam range.

As supplies run out, blisters form or skin wrinkles and sags, we document “the void” in which
humans exist. Unfortunately, ma@andidescholars do not take this principle into account

while readingCandide Rather than see the failure of Candide’s desire as instruCtwelide

scholars, more often than not, reveal the influence Rousseau has had on modern and postmodern
thought: Failure of desire coincides with a loss of being. Such a conclusion iskemisien
approachingCandide In Candide Voltaire affirms Locke’s epistemology.

In Chapter Two, by building off this eighteenth-century emphasis on the human body, we
can see that John Locke, specifically, used the human body and a “reverse-neoqiddmmdition
to explore testimony and consent. Testimony, not rigorous data, began the eatimmali
process. This is to say, Locke was more interested in integrity than “proofih{Elgeity of a
testimony that recounts the explorer’'s adventure is more important than theéyqurarngjor of
data compiled. The human body, not the laboratory, is the first step in the eighteguati-ce
criteria of certainty.

In Chapter Three, we will see that Locke’s concepingfasinesseveals how, in the
“reverse-mode,” volition and judgment interconnect. More to the point: A novelist who aligns
himself with Locke’s epistemology, instead of Rousseau’s, will createel distinctly different
than those novels that seek to capture the three-dimensional, emotional vitality afrthe m
character. A ‘Lockean novel’ will teach “hesitation” as the readensetar study the relationship
between judgment and volition. In a Lockean novel, the reader is encouragep-uatkéor
“hesitate” with respect to immediate impulses. The attainment of happsn@s$sdhnical
problem rather than an emotional or “desire” problem. In a Lockean novel, f@ildesire does

not coincide with a loss of being but is the condition for becoming fully human (i.e., thriving).



In Chapter Four, a close readingGdndidereveals that meals are a tool used to practice
“hesitation” and investigate integrity.

In Chapter Five, the presenceGdndide’smeals argues against the claim that Candide’s
hesitation proves his “dehumanization,” “desexualization,” or “absurdity.” Themref
meals also challenges the claim that money and a free market become thmciplepof
community life. Meals are tools that balance various aspects of one’s life anltigate a
mutually fulfilling community. Habits, not a free-market, bring health to thenconity.

In Chapter Six, we will discuss the fact that for the eighteenth centuhyitsvfbcus on
limitation and the human body, the study of limitation lead to the proper study of humanity:
Humanity itself. This is to say, the focus on the limitation of human knowledge and the human
body leads Candide to ask the only truly existential question: “Why does anykistij @he
obsession with “the void” and how the human body explored this void led quite easily to a
guestion the answer to which must necessarily lie outside the limit of humamegistan
answer that must come from “the void” itself.

Finally, at the end of Chapter Six, | will conclude by summarize my findinuyss&
findings are basically th&andideconfesses its readers by revealing each reader’s testimony.
This eisegesiss scientifically helpful when one’s goal is integrity rather than probé
eighteenth century used the body and its testimony to explore “the void.” The bothelibea
measure for this exploration and, as a result, the questions that rise out of bodignerper
(example: “Why does anything exist?”) were the proper study of humanitye§uonse to this
guestion—whether we answer it or deny it—reveals our own willful commitmesrceived
good.Candideteaches us that our appetites determine how we use our judgment. Likewise, our

judgments can determine how we use our desire. By exploring the relationshegihetvstract



principles and the human body, eighteenth-century satire served scienceibbgpgnevealing

the integrity of the scientist’s position in relation to her object of analysis



CHAPTER ONE
| beg of you, gentlemen, explain for me this phrase,
all is well, | don’t understand .
-Voltaire

The Void and the Body
Introduction

| claim thatCandideteaches the reader to become aware of interpretation as an act of
will. Readers learn to see their interpretation as both appetitive and raionakample, the
answer to the question “Are metaphysical connections broken?” reveals our owreappetit
own willful commitments to use our judgment in a certain way. In the wor@hoflide no
argument can be conducted without considering the testimony—and the body—of the
remonstrator.

To support this overarching claim, here in Chapter One, | claim that because the
eighteenth century was obsessed with “limits,” thinkers used the human bodyoe éitpd
void.” In each “void,” the human body entered the spaces—or horizon—and began a
documentation process that inevitably stopped where the body grew tired @d. #agd chaos
theory helps us understand, failure of the body serves science in increasing knowedge
decay of desire teaches lessons. This is no less the case for Candide®d€sinegonde,
which motivates the tale, as it is for an explorer’s desire to climb a mouataja.rAs supplies
run out, blisters form or skin wrinkles and sags, we document “the void” in which humans exist.
Unfortunately, many¥andidescholars do not take this principle into account while reading
Candide Rather than see the failure of Candide’s desire as instruCtwelidescholars, more

than not, reveal the influence Rousseau has had on Modern and Postmodern thought: Failure of

® Voltaire, “Well, Everything is Well,'Candide: The Norton Critical EditiotNew York: Norton and
Company Press, 1966), 86.



desire coincides with a loss of beih§uch a conclusion is a mistake when approaching

Candide In Candide Voltaire affirms Locke’s epistemology.

Eighteenth Century Limitation
The eighteenth-century mind was obsessed with “limits” and “expansten\.

Brailsford writes in his biographyoltaire that for Voltaire, “philosophy” meant learning where

® Robert Wokler, “Ancient Postmodernism in the Péilphy of RousseauThe Cambridge Companion to
RousseaCambridge: Cambridge University Press, 2001). \WoWlrites that, after their deaths, Voltaire and
Rousseau are lumped together “as if these twoeflideological enemies of the whole eighteenthiurgrwere
some homogeneous Gilbertonsullivan compound” (42¥pkler’s analysis is to show that modern thouwid
society is much indebted to Rousseau. For exarybiler writes, “Across what would now be termetfedient
disciplines, Rousseau managed to probe and unsowat of modernity’s deepest faults, and to my miimel,
flawed world that he portrayed throughout his wgs was not only his but also ours” (438). Heewit'Although
they are unfortunately seldom noticed, there areynfi@atures of Rousseau’s philosophy that addhessmpty
formalism and abstract foundationalism of the sea@mth- and eighteenth-century metaphysics in témtesto be
embraced by Michel Foucault, Jacques Derrida, Feaneois Lyotard, and their followers” (419). Aridhe
connection betweesavoirandpouvoiris not just a Marxist or Nietzschean or postmoid¢and Foucauldian
theme. It forms the kernel of the critique of whay be termed the Enlightenment Project itselbbg of its main
protagonists who, to use Hegelian language, waarttgich aber nicht fur sigtthat is, who was part of it but in
large measure did not subscribe to it” (420). Atsancerning language, Wokler writes, “[Rousseau’s]
understanding of the trappings of civilizationts,my mind, even richer than Foucault’s, not ldastause in
Heideggaerian fashion, he understood the forcarafuage and metaphor and the ways in which, thrargjuage,
individuals became the victims not just of one &rds abuse of power but also of their own ideslbjugated by
their own conjugations, as it were, running heaglmto their chains, thinking themselves free” 12XConcerning
government: “Rousseau set out to explain that olitigal institutions were themselves responsillethe crimes
they were purported to solve, providing solutiomptoblems of which those solutions were in faet¢huse” (423).
Maybe most importantly for this paper is Rousseaulscept ofa liberte moralewhich had as its most distinctive
feature a “peculiarly reflexive element of selfgeeption. Every morally free agent, Rousseaustesi, was
required to follow rules established only withir ttlepths of his own conscience in a self-relianmimeg, free from
the influences of all other persons” (425). “Besraof ideals like those listed above,” Wokler wsijtd should like,
however, to conclude these reflections on Roussemcient postmodernism by addressing not hisimdlee
French Revolution that failed to occur but ratler significance of his classical republican idedts respect to the
Revolution thatlid take place, whose greatest success and failukesvetre to earn from his the status of chief
poet and acknowledged legislator of the age of mogewe still inhabit” (430).

Another, more specific example of how scholarshigosbs Rousseau can be seen in the article whiten
Karlis Racevski entitled “Candide’s garden re-@ditagain: the post-modern view of the enlightertrth@&acevski
writes that as we studyandidewe rediscover something: “The modest recommendatffered at the conclusion
of Voltaire’s philosophical tale seems to fit quitieely the mood of our own [postmodern] age. Whigkans that
we are rediscovering something Voltaire believedriofoundly—namely, that the recourse to abstrgstesns and
metaphysical explanations is the way to delusiah@tastrophe; and that constant vigilance, ctititantion, and
skepticism are still the best weapons for confrumthe reality of the human condition” (310). KarRacevskis,
“Candide’s garden re-visited, again: the post-modeégw of the enlightenment3tudies on Voltaire and the
eighteenth centurg03 (1992): 310.

" In a paper discussing the interest in “eruptived &expansive” knowledge, Dr. Kevin Cope rhetorigal
asks, “Whence this persisting taste for the erefti@cholars of eighteenth-century literature ugwdtribe the
popular taste for scientific drama to the nascetetrest in the sublime, per the writings of Edm@nake,



to stop asking questiofisThe same is true of Voltaire’s teacher, Locke. Locke was the first
modern philosopher to investigate the limit and scope of human knowledge and the prominent
place knowledge has in modern philosophy is due to his Wookke wanted to know what
objects were appropriate for reason to investigate. He wanted to identifit wiag appropriate
for humans to discuss with certairify.

This emphasis on limitation brings up an interesting question: Copleston coolly asks
Locke, “How can we know the mind’s scope if we do not let the mind go as far as it aan?” O
said another way, “If wenentionan object that we cannot deal with, have we not already begun

dealing with it?**

Philosophy can reach too far; philosophy might not reach far enough. And so
we must ask, “How do we know when we are finished philosophizing?”

Oddly enough, the notion of progress allowed eighteenth-century thinkerape ¢ise
seriousness of the problem: THagganinvestigations and allowed posterity to complete the

project’? For example, we see eighteenth-century scientists “entering the voidpplyihg

Immanuel Kant, and a bevy of ardent poets. Evaheareighteenth century, however, that taste degbadeseveral
supplemental factors: on a knowledge of far-awages; on the means to travel to those places teopasn, reflect
upon, or verify them; and on a general enlargeroétite idea of what cultured persons should beudsiog—on a
new commitment to “immensity,” whether in the rammgeiseful information or in the sheer magnitud®bjects
that interested cultivated people.” Kevin L. Cofsge of Reason, An Age of Eruptions, Some Agesnofriensity:
The Future of Eighteenth-Century Values,” Lecturbg 2008 East Lecture at Lynchburg College, Lyncgbu
Virginia), 4.

8 H. N. Brailsford,Voltaire (London: Oxford University Press, 1963), 122.

® Frederick Copleston, “John Locke (1Lp"History of Philosophy, Volume V: Modern Philosppine
British Philosophers from Hobbes to Huiidew York: Doubleday, 1994), 71.

Also, G. A. J. Rogers, “The Intellectual Settind4.ocke’s Essay, The Cambridge Companion to Locke’s
Essay(Cambridge: Cambridge University Press, 2007])l.8cke actually, in many respects, created whakneaw
as philosophy.”

19 Copleston, “John Locke (1),” 72.

bid.

12 Cope, “Elastic Empiricism,” 138. Cope writes, “Thlrase used on every grant application [today],
‘more research is needed,’ loaded as it is witlgsggons of incompleteness and incompetence, mayitgorigins
in the relentless quest for multiplicity that spaasly modern science.”

John A. McCarthy, “Beyond a Philosophy of Alterrat: Chaos, Cosmology and the Eighteenth Century,
Disrupted Patterns: on chaos and order in the Emgpnment{Amsterdam: Rodopi, 2000), 26. McCarthy points out
that this emphasis on “beginning” research droveti€aazy: “Surveying the intellectual landscape £Garthy
writes, “[Kant] remarked that the genesis of irgetlial inquiry from dogmatism to skepticims to ggsiological
foundations of thought (Locke) had led to a pem@sndifferentism,’ a kind of laissez-faire attita in intellectual



rationality to it** Whether the void was the cosmos, language, the sea or jokes, in each space
rationality begins with the scientist’'s presence. The eighteenth-gehinker used the human
body to measure the void. That is, the body exhausts itself for science’theakedy is

science’s chief tool in the rationalization of uncharted horizons. For the eightesmtnycmind,

the joy of a vigorous hike in the mountains—camera and journal is tow—was not vergrdiffer
from snuggling up witiristram Shandyor the afternoon. The human brought rationality along
with her and her presence alone, as a body, began the exploration (and therefaizedion)

of the spacé?

Copleston, in summarizing aspects of the French Enlightenment, touches upon a
fundamental commitment of the Enlightenment mind: The movement was not a cooifiscient
one. For eighteenth-century Enlightenment thinkers like Voltaire, the passiemsasbn.

“Without the passions,” Copleston explains, “there would be no human pro{téksrian
passions and reason complement one another in the search for scientific truth. The hyman bod

with its pleasure, excitement and pain begins the philosophizing and rationalizieggaroc

pursuits. A ‘chaos’ of approaches had resultedldiened, which obfuscates any attempt in the seigne establish
standarts of rational analysis and logical rigar] He saw the lack of order an opportunity for nezgimnings. The
potential—indeed, the need—for a new beginninghatfascinated him.”

13 Cope, “Elastic Empiricism.” Such exploration cangeen in the life’s work of eighteenth century
researchers like Henry More, John Hutton, and G&tetgr. Dr. Kevin Cope, in his essay “Elastic Engsm,”
analyzes these researchers’ works and shows hdwseholar analyzed and imposed rationality ontdfarént
void (109). Such thinkers reveal eighteenth-ceniomyulses to explore the “unseen.” Cope explaias time
eighteenth-century scientist had “invisibilitarisaclinations” (113). He writes that human sociedjionalizes the
void; the eighteenth-century scientist would “play’ the mysteriousness of a void just as ofterhasvgould
“explain away” mysterious expanses. That is, s@éapened up’ a discussion instead of controllogfining and
ending exploration. This can be seen in researdawghter which explains jokes but also makes j@kebadds to
their mystery (142).

14 Clearly this is much different than the contempgralationship between desire and science. Raliaer
prove science’s downfall via the body (and withvitslent sexuality), the eighteenth century bodysd science.
For example, Rene Pomeau writes thaCamdide “Optimism and pessimism are experienced, not sohnas
ideas, but as contrasted modes of existence.” Renme2au, “Providence, Pessimism, and Absurditi?@ Norton
Critical Edition (New York: Norton and Company Press, 1966), 137.

15 Frederick Copleston, “The French Enlightenment @) History of Philosophy, Volume VI: Modern
Philosophy, From the French Enlightenment to K@ew York: Doubleday, 1994), 24.
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But, for the eighteenth century, “to begin” was the point. The emphasis of eighteenth
century thinker on “beginning” a process that would later conclude helps us understand
Candide’s*hesitation.” Also, eighteenth-century, forward-thinking, void-enteringtement is
why “hesitation” is so important to understand: As we will see, Modern schet€andide’s
ending as representing a “dehumanization,” a “desexualization” and an pasfrtha“tragic
sense of life.** Modern scholarship reads Candide’s hesitation as eloquently expressing his
humiliation. For people who believe, just as modern philosophy emphasizes, that wkmwust “
with certainty” to begin working productively, Candide is indeed humiliated.

But Candide’s physical presence, his body-as-body in the world has dbesgaay
speaking despite his verbal silerfééle hesitates to speak, but his body has a language of its
own. His body has already begun to rationalize and order his world. Although latdsetsit
conclude in an eloquent deluge of words like Pangloss and refuses to slouch pathstically i
despair with Martin, he does not hesitate to have a body. It is this body that begins t

rationalization process for the eighteenth-century thinker. His intellemboainitment to

% Theodore E. D. Braun, “Chas, Contingency, Gasdide” 1650-1850; ideas, aesthetics and inquiries in
the early modern eré (2001): 202.

" Kevin L. Cope, “Introduction, Talking Forward, Talking BackNew York: AMS Press, 2002), vii. The
importance of the body to come into contact with dlbject of analysis strikes a sharp contrast éol@mic research
that has been conducted in the 1980s and 1990svéNpwas more common than ‘apply,” no nhoun momamon
than ‘method’—as if the interpretation of John Dewnts verse or Aphra Behn'’s prose analogized théicgtion of
routine mechanical techniques to predictable taskss no wonder,” Cope continues, “that literacyiticism now
labors under the sense of never having ntashactwith the works that werapproached (vii). Cope points out
that texts remain passive and mute while critisselit them; contemporary criticism does not cukivhalogue
between humans. Each new approach to the textraesimit its own historical moment but pretendagproach
literature from outside of time [...] and literary dition” (viii). The human body, with its perspeaiattached, is no
longer appropriate for research. But this is a [mobbecause “Restoration and eighteenth centuhpeasibften
entered into self-conscious conversations withrftytu(ix). Eighteenth-century texts call for humaeaders, not
for laboratory tools.

Rudiger Ahrens, “Epilogue,Talking Forward, Talking BackNew York: AMS Press, 2002), 382. The
bookTalking Forward, Talking Backeeks to participate as a compilation of essagigded, not to prove positions,
but to begin new dialogues. This is an importanvettpment because it affirms “the revelation oftiras a
metaphysical telos” instead of merely “differenmidks of practice.” Dialogue encourages differemspectives of
objectivity whereas “proving someone else wrongplies that the wrong-doer should stop being heesaif do as
you do.
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“hesitate” is a decided attempt to balance his body with his mind, to cultivatertdgions for

hope. And hope is evidence for things unseen.

The Eighteenth-Century Chaotic Void

The discussion of “the void” and the particular human body that explores it brings up
“chaos theory.” Chaos theory helps us understand how radical attention to pastitaaslates
to abstraction. When a particular human body enters a space, we inevitably cigdiags
abstractions like morality. Chaos theory helps us understand why this is thearag&apleton
explains, “The eighteenth century developed aesthetics not as the language aHuutt @sta
way of investigating bodily experience. Moral talk was talk about the body. aHehdvered
ambiguously between the physical and spiritd&he body and its particularity (something
Eagleton observes postmoderns use to claim the downfall of “Objectiiiy'the very medium
that secures Obijectivity.

This emphasis on morality is an important aspect of eighteenth century érplofa
“limitations.” Aaron Santesso writes: “Two hundred years before chaos {Hmke was
anticipating the interest in the liberating “uncertainty” inherent in encangtesorks of
seemingly disordered complexity. This interest would set the stagatwnlzer of literary uses

of chaos during the Romantic peridd. This pleasure of disorder and relativism has since been

18 Eagleton After Theory 155.

19bid., 103-5. Commitments place a person ‘heréthere.” Our bodies give us perspectives ofttieh
just like our minds give us perspective of thetltruls a result, to be a relativist is to be astaci

2 Aaron Santesso, “Aesthetic Chaos in the Age osBeADisrupted Patterns: on chaos and order in the
EnlightenmenfAmsterdam: Rodopi, 2000), 46. “Radical shiftglie estimation of chaos began to take place long
before the advent of modern chaos theory. Onbkebfriost significant of these shifts occurred dutimgsupposed
‘Age of Reason,’ when artists and critics begafotge a new understanding of chaos as an aesthétier than
theological concept.”
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inherited by postmodernifif. But this inherited interest in disorder is a lot different than the
interest of eighteenth-century writers who used the language of the bddydb tew vistas of
knowledge”: Eighteenth-century interest in disorder applied insofar as a disesteed to be a
vast uncharted territory awaiting documentation and analysis; they did nottititeraselves for
disorder-for-disorder’s sakd.

That Candide would interrupt Pangloss’ explanation and focus attention on the body was
by no means an isolated event. Writers of the eighteenth century were imglsesderested in
morality, in how the body relates to the general universal principles thaingowean society
(for example, in how syphilis might affect a belief in Optimii$atire was the perfect space to
explore this relationship. But, the eighteenth century did not share contempbiaEaysc
rejection of metaphysics. The body began metaphysical investigation oGthpes how an
approach that analyzed what was “behind” what was known led to knowledge that focused on
limits but always attempted to move beyond these liffi&ltaire refocused attention on the
body, but this re-attention was not meant as a rejection of “the spiritual.” Ot¢cthesecurring
acts of violence that scar the bodies of the tale must be understood, but just as ageese
for “meaninglessness” for a modern scholar, so too the body, although scarred, begins a

rationalization of the void for the eighteenth-century thinker.

% Terry EagletonAfter Theory 67-68; 70-71. Eagleton writes: “Postmodernitysgsft the ground when it
is no longer a matter of nagging information aktbetworld, but a matter of the world as informatipn. This]
radical assault on fixed hierarchies of value mérgféortlessly with that revolutionary leveling all values known
as the marketplace” (67-68). Eagleton goes oaydtsat the 1960s and 70s saw an attempt madesbytho get
beyond itself. Theory began to study “impossikgsites” and hoped these would be an exorbitant (i@
Postmodern thought saw reflection as being pattt@problem and so it turned to “those things Hadtle it: desire,
the body, pleasure, etc.” (71).

22 Cope, “Elastic Empiricism,” 109.

% Brailsford, inVoltaire, comments on how Voltaire’s history, although spstematic, was typical of the
age'’s shift from interest in final causes to suéfit causes. He writes that Voltaire made the jfnom
“speculation over final causes to the tracing @iteft causes” (48).

24 Cope, “Elastic Empiricism,” 113.
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What is more, not only does the presence of a human body begin a moral discussion, but
satire itself, as a “chaotic medium,” resists moral annihilation. Copgesyfirrue chaos, total
disorder, is too categorical for cynical satire. Whenever a satiristrappethe scene,
thoroughgoing anarchy disappears. A satiric universe that generabealsinns a universe that
resists moral annihilatior> Annihilation is not possible because satirists need a physical
position in order to enact satire: “Satirists’ hopes for social stabilitpen@exed by the fact that
they must start their worksomewhere They may pretend to omniscience, but they almost
always identify their physical position"—like a theatrical “Demonsir&f in a French drawing
room, for example. Cope does on to explain that,

The fact that satirists reside in this world, that theysareewhereopens them to abuse.

Tragedians can execute their characters knowing that they will be barkgdu

transcendental Nemisis. Satirists, alas, are ordinary lunch-paénsagkrking on the

corner. [Satire] is always self-satiric, for its spatio-temporaltipogng is incongruous

with its categorical judgmentg.
Intentional chaos, disorder and confusion were not damaging or “irresponsibleidoeliathe
eighteenth-century author’'s mind. Simply by being a writer who wrotéra,she author
affirms an order even if this order is not present in the text. Although a sat&eatoavertly
“prove” any position, the satiric text does challenge the integrity of thézedtiobject and the
author. It is the human body—uwith its physical presence and its testimony-avkatthe satirist
from annihilation. To satirize one’s self and one’s culture is a lot differentati@mitting
suicide.

The body grounded the caustic, satiric impulse making it responsible. But the $ody al

helps the scientist move “beyond” the body. Like the satirist who includes her owmbibey i

% Kevin L. Cope, “Algorithmic Apocalypse: Chaos, Qitiye Science, and the Conditions of Satire,”
Talking Forward, Talking Back: Critical Dialoguesiithe EnlightenmenNew York: AMS Press, 2002), 366.

% william F. Bottiglia, Voltaire’s Candide: Analysis of a ClasgiGeneva: Institut et Musee Voltaire,
1964), 77. Candide implies a concrete audiendéeisiperformed. In this it is like a play.

27 Cope, “Algorithmic,” 364.
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objects mocked, a scientist used the body as a tool to get “beyond” the bodyatstile F
empiricist of the time, the body, like any other scientific tool, was not the aoatlt
Researchers of the eighteenth century show “a surprising lack of enthiisidben‘experience’
that was allegedly the focus of its attentiéfh.While we do find “imaginary literary discourses
in Berkeley, Hume, Descartes, and Kant, we do not find a deluge of the serious ‘technical
reports™ that we would assume are th&te.ooking to study empirical writing of the eighteenth
century will reveal more “talk than data, more art than experiefic€dpe notes that “By
developing theories and definitions as to what was tangible and what was megeactiose in
the empiricist school inadvertently drew attention to whatweapart of the sensory field.” For
John Locke and Immanuel Kant, for example, short paragraphs defining and exgamsoglly
intuited ideas are dwarfed by extended passages on intellection, reflentgueade,
communication, and a host of other semi- and non-empirical matteksd, “Procedurally if
not methodically, early empiricism was split between the refocusingewitiath on day-to-day,
easily accessible experiences and probing into unknown, presently unseennuascas™
The body was the tool that began the scientist’'s work, but it was not ultintfatedpject of
analysis. The hope in progress pushed researchers toward the “presenty’ ufisey sought
expansion and development of discoveries. The eighteenth century thinker wasthiarestat
wasnot visible, but it was “heroic scientific efforts"—and heroically satirieristure—that
revealed these invisibilities and showed them for what they Webey place of conflict,

confusion, and irrationality—"void"—was of greatest interest to the eighteentbrge

%8 Cope, “Elastic Empiricism,” 109.
2 bid., 109-10.

%0 pid., 110.

31 bid., 110-11.

% bid., 112.

*bid., 112.
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Scientists did not do science only in a lab with precise, controlled experiments. rdugltb

rationality into caves, into jokes, and into the costfos.

The Modern Response to Hesitation

A general understanding of how “the body” served science helps us challenge some
interpretations of Candide’s “hesitation” at the end of the story. Candidétatimesleads many
scholars to conclude that metaphysical connections are broken once and for &ltdkay,
Candide’s hesitation is synonymous with the failure of metaphysics; if eveotknow for
certain, then we cannot believe. Hesitation coincides with the loss of the light of God and
modern thought casts its tragically dark shadow across the earth. For tiaesgcandide

portrays the tragedy of human life, its absurdity and ridiculousness. The basitiatne end of

% The studies Cope analyzes in his article, for eptarmare all meant as “test case sketches” for late
research. The studies were not meant to be extaustgorous” studies at all (Cope, “Elastic Emipism,” 114).
Dr. Cope observes that the phrase “more researgeided,” which often ends a study, may have coom this
early modern period of the sciences, which relsstiesought new knowledge (“Elastic Empiricism,’8).3

J. Paul Hunter, “Literary Theory and Literary Preet The Example of PopeTalking Forward, Talking
Back: Critical Dialogues With the Enlightenmédiew York: AMS Press, 2002), 320. Hunter says thigrary
analysis” was not a “marginal” area of eighteerghtary culture. The categories of thought hadyebdtbeen
divided into schools, thinkers wevatuoseswho excelled in many fields. Not until later digtrature become
merely an “aesthetic” endeavor.

Theodore Ziolkowski, “Religion and Literature irBacular Age: The Critics DilemmaThe Journal of
Religion Vol. 59, No. 1. (Jan., 1979): 19, 34. Ziolkowskites, “It was the overriding concern of scholarshe
eighteenth and nineteenth centuries to reconadiéihle with the exciting new discoveries in histand the
natural sciences” (19). And, “It is perhaps thémdite irony of secularization that the hermeneulteehniques
originally evolved for the interpretation of saciect are now sometimes used by a secular critibtisdemonstrate
the literary shortcomings of explicitly religiousovks or, conversely, to expose the literary queditof works that
have co-opted religious motifs, images, symbold, tgpological patterns for wholly antireligious paises” (34).
Science investigated belief, but this investigaiimed to show how belief was rational. Science'stpre was
hopeful with respect to belief.

The tonal harmony of satire and science can beested very easily to Locke, whose thought Voltaire
took as a given (Brailsford, 121). Brailsford wstthat as Voltaire understood it, philosophy “@asattitude of
mind rather than a system. He had read Locke @nkleB/, Descartes, Malbranche and Leibniz, andcgagent to
count himself the grateful pupil of the first oetfe thinkers [i.e. Locke]. Brailsford continuesdaying that
Voltaire “accepted without modification Locke’s dysis of the process of knowledge, with him rejedimate
ideas, and derived all experience from the impoessof the senses. He was firmly persuaded oxistence of
God, the Creator.” Voltaire understood this “atii¢” to be a form of restraint: “When Voltaire tathto the proper
study of mankind, he found himself wholly unableggtee any definite meaning to the idea of the sand he
guestioned whether philosophy would ever probestmeet. He tells us that true philosophy congigkhowing
where to stop” (122).
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the story affirms this dark portrayal and reveaésdide’sdenial of ultimate meaning. To
encourage this denial of meaning, it is argugahdideresists theoretical interpretation just as
any survey ofCandidescholarship reveals.

For exampleCandide’smoral “darkness” and the overall loss of meaning led one
scholar, Theodore E. D. Braun, to focus attention on an analysis of recurring elehtbats
story® Braun observes that the story “argues consistently against telebioggcpretations of
human life and advances a sense of the contingent, unpredictable nature of RaBueeii
shows that recurring elements of the story allow for a continued and grdduearing” of the
story and an ultimately “tragic sense of lif€."Braun points out that the end of the tale is really
only the “opening of a new tragedy”—the pattern of order/disorder will moateven though the
tale is over®

This “darkening®® helps communicate the “implicit moral lesson” of the i

Candide Voltaire is communicating something about how ignorance and evil are cleselyri

% Braun, 195. Braun participates in a discussioftisos theory” and its revelatory relationship with
literature. Basically, chaos theory helps explawla meaning-resistant text can still communicagammg. Braun
summarizes chaos theory saying: “chaos theory hedgee the order in apparent disorder, to maksesaut of
texts that seem to lead nowhere” (Braun, 200). @hagstems are, Braun quotes a scientist, “botardenistic and
unpredictable, [chaotic systems] raise questiorfeeef will and determinism” (Braun, 200). Thus Brazommences
an analysis to find the order beneath the disostl®andide

The point of studies on chaos is that chaos castuzked at all: Chaotic systems all contain an oiti¢he
midst of disorder. Dr. Cope calls this the clictas theory statement: “One cliché of both popaeat
professional writing on chaos theory is the officianial that chaos is chaotic. Dilettantes arafgwsionals alike
inevitably open their jottings on chaos by distiistping old-fashioned literary chaos, with its dakirlpools,
grotesque gothicisms, and raucous cacophonies,frodern mathematical chaos, with its clean compgdrtawn
patterns and mathematically generated images. Mareos, the refrain goes, is the highest formrgénization;
it must be distinguished from our obsolete, coliafjunderstanding of chaos as plain old disord€evin L. Cope,
“Locke didn’t have it all locked up: Locke on thenErgence, Development, and Branching of Knowledge,
Education, Politics, Religion, and Hairdressin@isrupted Patterns: on chaos and order in the Bmigment
(Amsterdam: Rodopi, 2000), 91.

% Braun, 201.

¥ bid., 202.

% bid.

% |bid., 200-201. “Darkening” is a product of charxistics of “chaos theory.” Other characteristés
chaos theory argensitivity to initial conditiongecursive symmetries between scale leaatinonlinearity. All
these elements of chaos help explain i@amdidebecomes “dark,” i.e., presents a tragic view ahhau life.

“9Braun, 206.
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the tale, stupidity and violence often follow upon one another’s ffe€te safety of the final
garden is really only ignorance; the characters will soon encounter anotinertragically
violent force.

Of course, the interplay of peace and violence relates back to the problem of @ptimis
How can humanity exist in an evil, yet God-centered, universe? Braun writesditd®@ might
not yet be able to accept a chaotic world view, but he can reject a Providentizhioseems to
leave little room for free will* Braun completes his analysis@&ndidewith the statement:
“We are back, so to speak, at the beginning, the pattern is about to recur. Chesgrwfi?
Braun sums up the story like a pessimistic modern scholar. The moral lessatoeiage
garden where we see a brief happiness but anticipate that a new violent evéradovesshis
peace. Candide’s hesitation—his failure to explain his life—cries out that Godibndreot
exist together. Because evil remains with us, we must jettison God and accept chaos

But as an overview of eighteenth-century use of the body reveals, physiealceiaan
have an opposite meaning. No, Candide does not have an “answer,” but he does have a new
habit: Cultivation. Braun does not consider that it is this new habit which makes the garde
possible. Whether another violent act sweeps over them or not will not stop them fréimgenac

this new habit. “To cultivate” does not require a garden beforehand. Cultivatioesceegérden.

*lbid.

Also, Roy S. Wolper Gull in the Garden? Eighteenth-century Studiegol. 3, No. 2. (Winter, 1969).
Wolper also argues for a moment of calm in a récgrragedy-order-tragedy rhythm. Candide doeseaity
secure anything that will help him stop this patteWolper writes: “Candide’s belief that safe gawd can continue
in the world marks his blindness to experiencejlaiy, Pangloss’ ‘tout est bien’ proves irrelevaotthe dark
realities around him. Both have missed the meaoirgeir travels” (270). Wolper connects stutyidvith evil
and argues that this connection is “the pulseuh#ies Candide” (273). Wolper argues that thaffigarden scene
is foolish because the food that they produce matlremain only theirs. Limiting yourself to a dlanand smaller
garden will not correct the problems of vice and.ev

*2Braun, 207.

*1bid., 209.
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The body helps create meaning. For the eighteenth century, the body serves Achaiut of

the body works against the “darkening” that violence might bring about.

Hesitation as “Chaotic Decay”

Braun’s thoughts abo@andide’s*darkness” occur within a thread of dialogue
concerning chaos theory. Chaos theory helps to explain how satire challengegyruezating
systems without bringing these systems to ultimate destruction. The concegtraft’ points”
is helpful. A branch point is that moment just before “closure” or the breakdown dkansys
where a system “leaps” and reaffirm a new, “higher” order—an ordemitlaties the decay of
the first system as part of the new order. A branch point is where the systsrés limit and
branches into an order that was previously invisible.

At the moments when a system is going to become tragically “disorderaid’ dg
branches into a new order; it does not “close” into disorder but affirms a new kind ot’order
Chaos theory does not explain a closed, tragic circle of one kind of order crashing irterdisor
Chaos theory explains decay and how this decay destroys one kind of order only to affirm

another, higher order. This second order includes the decay and failure of theldirst or

4 Kevin L. Cope, “Algorithmic,” 366. Dr. Cope writdbat chaos, when represented by satire, cannat be
true chaos: “True chaos, total disorder, is togateal for cynical satire.” The “branch point” @ihaos theory is, in
part, responsible for “paradigm shifting”: “Postneadist criticism is nowadays ‘paradigm shifting’ iog to
pressure from ‘chaos theory.” Chaos ‘theory’ pentwitizes the very idea of a general theory ofditee, of genre,
or of anything else. Rather than seeking compratierexplanations, chaos theory characterizepriheessby
which avariety of deluxe phenomena, from ocean waves and planethits to thinking minds and literary genres,
emerge from complex events. Emergence and dissolcbnverge in a single constructive process—naschatire
simultaneously creates and uncreates ideals. f@dspnominal disorderliness, ‘chaos theory’ drdgavily on the
orderly world of cybernectics. The nearest oftkirthat other postmodernist technology, ‘cogniegence,’ chaos
theory comprehends scientific minds as well asngifie inquiries.” He continues, “Satire wouldn’elsatire without
cautionary notes. Nothing is more misleading tfaaile analogies between literature and science.omé should
argue that satire is like chaos theory. Chaosryhisaconcerned with immediate facts and unexpectsdits.

Highly literal, it concentrates on particular dptints. Highly metaphorical, it permits an instafgntification of
phenomena at different ‘scales’ or levels of orgation. Highly metonymical, it replaces analogyhaactuality”
(340-41).
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Chaos theory shows how a system’s decay produces new, different meaning. Cope
observes that chaos theory shows that “degeneration produces information” and that,
“information and satire have a common, if slippery, foundation: de€aytiaos theory shows
that “decay” does not necessarily result in loss of meaning; rather, isrgsditferent meaning.
Although different, this new meaning is no less meaningful. Such is the cageaniide Each
scholar must put forward an interpretation of the central metaphor becauses\du&s not
explain his hesitation over Optimism. The decay of the text forces us to supplyhandexe
incorporate “decay” into a meaningful statement reveals the tasssrieWe reveal the integrity
of our own beliefs as we try to fit decay into an interpretation.

Braum rejects Providence while affirming “darkness” and all itsivedat. But, “never
relativistic, chaos theory focuses on particulars while it affrmsealayy of form [...] it deals
with particular phenomena [...] yet it suggests a more general, enticlegilyi¢ understanding
of “nature.”® Cope argues that satires are neither completely relativistic nor dretiby
conclude. Cope points out that an iterative system moves freely betweenlpatyi and
abstractior” Chaos theory helps us conceptualize how the eighteenth century’s radical focus on
particularity (i.e., the body) helps document and explore the radically al{sgantetaphysics).
Chaos theory also helps us see that the body argues against modern pessshigm: J

exploring, the body starts a rationalization process and although no overt conclusieerhas

“5 Cope, “Algorithmic,” 345.

4 |bid., 342-3. Inversely, some scholars inter@andideas using the body to breakdown the “ideal”
rather than move towards it. For example, JosepBieder, in “Orthodox and Paradox,” writes thaCiandide,
“The rhetorical vocabulary of the ideal world mag $ubstituted for vocabulary normally employedasatibing
the real world, or it may be made to explain ars@apable, actual condition. The result in eithseda a
discreditation of the ideal world which orthodoxetbric is assumed to express. The discreditatisesrin the first
instance, from the following: substitution of arad term for a real term necessitates its contiregtition, since
the real occurs so frequently; and at last thetitape empties it of all its ideal sense” (487).eShrgues that
repetitiogdestroys objectivity. The eighteenthtoeynmind did not see repetition in this way.

Ibid., 344.
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offered inCandide the physical commitment to cultivate begins a meaning-creatingrsyste
Cultivation attempts to fit failure into a higher order. Cultivation hopes all $hing

The eighteenth-century void and the modern void greatly differ from one another.
Whereas today the body (and its desire) “proves” the failure of scieraraigidn, the
eighteenth century used the body to explore the void until the body itself becamdexkhaus
Failure of the body, not science, was the important event because at the pointegf failur
knowledge increases. The “decay” of desire produces knowledge, and knowledge osercome

evil. Failure has a lesson for anyone who wants to learn about integrity.

Candide’s Failure

A cynical man will point out that Candide foolishly falls in love with Cunegonde without
realizing that half the world’s population will sufficiently do the job. But thisat how desire
works. At least, this is not how Voltaire understood human desire. As we shallGaadide
for Voltaire—as for Locke, Thomas Aquinas and Aristotle—what determinesilihsewes
both as its efficient and formal cau8elhis means that Ms. Cunegonde is not just one fish
among many; she stimulates Candide to act, and it is she herself who tahyatiferg Candide
happiness. Her body is his formal cause. Through her body, he thinks he will reach his
happiness.

For Candide, a belief in Optimism, and “happiness” in general, coincided with his

attainment of Cunegonde’s body. This connection between thought and material is not

“8\Vere Chappell, “Power in Locke’s Essayfie Cambridge Companion to Locke’s Essay Concerning
Human UnderstandingCambridge: Cambridge University Press, 2007), 14@ke saw limitation and
determination as kinds of “causation” that acthape the will. Locke, like Thomas Aquinas and Adiig, specifies
that whatever determines the will serves both asfiicient cause (prompting the agent to act) amd #éormal cause
(an option, or a specific action by which to direnge’s willing). So, for Candide, Cunegonde stinesahis
happiness and it is she herself who will work &sfbrmal cause.
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coincidental. IcCandide concepts are knit into the sinew of the human body; human bodies
affect concepts and are affected by them. Because judgment connects totitesa@amdide’s
belief in the goodness of the world coincides with his ability to attain a sEpeciman.

The connection between body and mind creates a violent world: sexual beauty in
particular is consumed, traded and mutilated to help facilitate self-fuidfiinf-or example,
Candide sees Cunegonde with “hungry e$&afid Cunegonde herself, after a separation from
Candide, sees his naked body and is filled with desire for him; she tells him thahtevan
full of the “touch” of their first sexual encounter. Her attraction is not a noblesbeejike
Candide, values the stimulation of her own senses over the companionship he offefstier.
here we engage a central problemGandide

Candide’s happiness has a formal cause: Cunegonde. But Cunegonde, too, seeks
happiness through formal causes. She seeks happiness through means that conmdidate Ca
pursuit of happiness—for she herself is his formal cause. This conflict is no¢asdMitthe
characters seek happiness through some formal cause, often embodied in another.cHagac
characters jerk one another about violently; each tries to attain their owiveergeod by
using whatever formal cause might be available. As a result, we see afwmddipulation,
robbery, torture, rape, murder, and cannibalism. The characters use one anotherreatly
the goodness they perceive. Inevitably their desires conflict with one another.

Developing this theme of manipulation, Moishe Black, in “The Human Body in

Candide” analyzes the representation of the human bo@aimdide An overwhelming number

“9Voltaire, Candide: The Norton Critical EditioNew York: Norton and Company Press, 1966), 14.
0 Moishe Black, “The Place of the Human Body in Qded Studies on Voltaire and the Eighteenth
Century278 (1990): 184.
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of “body” nouns fill the tale* While looking at various kinds of physical violence, Black argues
that the human body is continually present and always closely tied to violence. Blackyjoki
points out that the tale is so violent that characters die more than once. Blackthatjue
characters harm even without intention (for example, through transmittindisyphiThe tale
reveals a world of anti-agency, a world where strong hungers go unsatissieold, violent

world. Each act results in unforeseen consequences and the goodness a cbachetefor
through a formal cause does not necessarily materialize. The tale showd afwomplicated

and unpredictable effects to any desire. No matter how sincere or forceftésdemain anti-

agents in the character’s livésin a word, desire fails.

Modern Response to Failure
Failed desire leads moSandidescholars to argue that the story proves that metaphysical

connections are illusory. Mode@andidecritics, who think in this way, summarigZandideas

*L|bid., 174, 177. While Rousseau equated evil wi, Voltaire thought evil was closely associatgith
“ignorance.” Pain is an expression of this ignaeahut is not itself evil. In fact, pain can bé&da teach a lesson
by revealing ignorance and thereby illuminating pla¢h to knowledge and pleasure. Black discusseésusakinds
of violence and reveals how violence and pain edbaick to bodies and their ignorant owners. “Mtitlal’ is one
type of violence that Black focuses on. This natitin is extreme to the point cannibalism (174kelcannibalism,
benevolent acts are manipulative. In the talgarof kindness is never “for its own sake” butisant as a means
to satisfy selfishness. Kindness is a kind of feocy” in the tale by which characters hope toimtiaeir desires.
The characters do things for other people’s bodiignly when they want something in exchange (177)
Cannibalism is a natural extension of the selfisbra the tale: When there is nothing else tossaheone’s body is
consumed. The characters pursue pleasure for tiherasén increase in pleasure coincides with anciase in
knowledge.

*?1bid., 177.

Also, Edwin Grobe, “Discontinuous Aspect in Voli&s Candide,'MLN (French Issue) 82, no. 3 (May,
1967): 338. Grobe analyzes the importance of hak eharacter disrupts the others and argues thiag “
continuity of one man’s existence is fashionedajuhe discontinuity visited by force or deceptigoon the
existence of another” (338).

>3 Black, 182. Interestingly, Black points out thae thody is absent from Eldorado. It should be ddhat
when the body is absent, there is “singleness ofithi Voltaire says that utopia is possible onlyaneveryone
agrees and has identical values, but human bodigsttie possibility of such agreement. Desired,tha human
body itself, imply and include an “excessivenes$sitiwe cannot control or escape—not even in a catitime edge
of Paris. What is more, the body and its pecubgreeences create for each person “different ideash the body,
there can be no “singleness of mind.” We will deatt this is an expression of Locke.
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revealing a denial of purpose, pleasure and meafirg a result, at the end of the story, the
only “hope” Candide might have is a “grim determinism” to cultivd®onneville, inCandide

and the Form of the Novedsserts that, at the end@dndide all metaphysical connections,
including love®® are broken! Bonneville writes, Voltaire realizes that “love is the only physical
drive susceptible of abstractiorf’And so, Bonneville interprets, “Candide [...] is filled with
events which are calculated to be destructive of love as an intellectualizegtcoWhat is

more, “inCandidethe destruction of the ideal is systematic and comptéte.”

Bonneville argues that with the destruction of metaphysical connections, Candide is “
man dehumanized” when “after literally a lifetime of body- and soul-rendipgreence he is
repulsed by the very object of his qu&sBonneville continues his claims by stating that
“Candidetranscends the rest of Voltaire’s productions and perhaps the rest of Enlightenm
literature” because, “[h]aving brought his hero to this pass,” Voltaire “exifagth either a
nihilistic conclusion of the necessity of constructing an ethic without vigldhe esthetic

principles to which he has committed himsé&ffIh this plight, writes Bonneville, “No

** Morris Weitz,Philosophy in Literature: Shakespeare, Voltairelstwy and Prous{Detroit: Wayne State
University Press, 1963), 13. For an example of @entheaning an “absurdity.” For an example of Cdadis an
example of “stupidity and its relationship to evdée Wolper's “Gull in the Garden” (275); and, aample of
Candide as being “a heroic modern break from tleel he make metaphysical connections” see Bonné&ville
Voltaire and the Form of the Noydl29.

Also, Andre Morize, “The Moment of CandideZandide: The Norton Critical Editio(New York: Norton
and Company Press, 1966), 110. Like Bonneville,rAndorize argues that Jandidé ends with a word in behalf
of work and effort. Metaphysics is a snare andlagien, action is good and fruitful. Candide, hayseen so much
cannot believe that all is over; but, mellowed l/dxperiences of universal evil, he now county om himself to
create a tolerable existence.”

*Arthur Scherr, “Candide's Garden Revisited: Gerfftprality in a Commoner's Paradisgjghteenth-
Century Lifel7, no. 3 (Nov 1993): 53.

% Against this scholar, this Thesis proposes a deégker understanding of Love. Love implies
faithfulness or fidelity. As it is said, “Love hep all things.” Love is “future orientated” andligrefore continually
seeking the development of both its and otherfillfukent. Love refuses to admit that metaphysiaatections
have been broken. This deeper, fuller understanofihgve is in alignment with Locke.

" Bonneville, 39.

*%pid., 38.

> pid.

% bid., 39.

® |bid.
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abstraction, say<Jandidg, endows life with meaning, not even when the abstraction is based on
such a primary vital force as love. Meaning is derived from the productive f@ftlof the
individual's potential. In the miniature society of Candide’s garden, eachatbars doing what

he does best® And so Bonneville summariz&andide

But, while Candideportrays a violent world where desire fails, this world does not
necessarily result in dehumanization. Failure teaches. If the eighsmntury emphasis on the
body is understood, we can see that the failure of the body instructs a human and rsewilhabit
lead to greater pleasure. The body, not abstraction, endows life with meaning, Theabody
builds meaning into abstractions; the body serves scientific exploration of “the void.”

This constructive use of failure can be supportedandide Candide’s faithful servant
Cacambo informs Candide of Cunegonde’s tragic ugliness. Candide grimly respdmds, “A
beautiful or ugly [. . .] | am an honest man, and my duty is to love her for&v&vhile this
sounds delightfully stoic, Candide begins to stew in self-pity. Unfulfilledelésidepressing.
Modern scholars are quick to emphasize this.

But Candide does not remain depressed. A few lines later Candide asks Matrtin, “Who in
your opinion is more to be pitied, the Emperor Achmet, the Emperor Ivan, Kind Charlasdizdw
or myself?®* Martin responds: “l have no idea[. ..] | would have to enter your hearts in order
to tell.” They continue the conversation:

Ah, said Candide, if Panlgoss were here, he would know and he would tell us. | can’t

imagine, said Martin, what scales your Pangloss would use to weigh out thiesrager
men and value their griefs. All | will venture is that the earth holds millionseofwho

®21pid., 40.
83 Candide 69. Earlier in the story he said that Cunegositbe’auty and his virtue are the only solid things.
A page after the above quotation, he reveals gsipanse to Cacambo to be empty of meaning. Heawarr
Cunegonde to spite her brother who opposes theniaga. Also, earlier in the tale he slept with #res woman
making his commitment to one woman rather silly.aA®sult, he has neither joy nor virtue. He ishmest, he has
not marr6i4ed a beautiful woman, and it was not hisydo marry her.
Ibid.
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deserve our pity a hundred more times than King Charles Edward, Emperor Ivan, or

Sultan Achmef?
This snippet of dialogue reveals a subtle shift in which Candide begins to antibgpatgi-
agency of his desire instead of only thinking of his goal. He begins to pay attention tarthke for
causes that influence his desire. At the end of the story, Candide begins toecbisfpaiture to
everyone else’s failure. He realizes that everyone fails to attailinfelfit; no one is happy.
Candide tries to understand how fulfillment or happiness is possible for anyone, epaude¢s
in his quest for self-fulfillment and considers the importance of human anti-agsei€yhe
investigates the possible lesson in failure-as-failure.

He thinks about how an adjustment of one’s habits will result in greater fulfilliBgn

using one’s body in a new, different way (cultivation) one can use ones’s body tcocdeamte

and ground abstractions in rationality. Habits connect bodies to abstractions.

Modern Epistemology: Locke versus Rousseau

Candide’s new found perspective at the en@arididereveals the profound differences
between Locke and Rousseau’s epistemology. Rousseau and Locke both focus on theusenses
they say radically different things about “sense data.” Rousseau has obviflusiyaed
modern and postmodern thought, which in turn has influenced contemporary Voltaire citics. W
can see this influence in particular when contemporary scholars arg@atithte is
dehumanized and desexualized and works without meaning or purpose.

In Rousseau, morality is the “unthwarted and unperverted development of man’s natura

passions and feeling§®This means that “to exist” is “to feel””For Rousseau, “We have an

65 i
Ibid.
% Copleston, “Rousseau (1)X' History of Philosophy: Volume VI, Modern Philosgdrom the French
Enlightenment to KarfNew York: Doubleday, 1994), 77.
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autonomous, rational will or practical reason whereby man in his higher nature, sakio spe
legislates for himself and pronounces a moral law to which he, in his lowee natsubject.
And this law is universal [and also called the “general will"]. This autonomous.wijlis an
obvious anticipation of the Kantian ethf For Rousseau, desire is perfect unto itself. It is
human society that corrupts, thwarts and perverts one’s original perfecsi@result, a loss of
desire coincides with a loss of being.

Rousseau emphasizes an immediacy and “sincerity” of feeling whichrieztrnity
and postmodernity to associate truth with strong feelings. When such scholarshipdtnds
Candidelacks strong feelings, they argue that he has experienced a loss of b€smuditie
hesitates to come to a conclusion or experiences thwarted desire, he therefdraveus
experienced a loss of being, be dehumanized or desexualized.

Voltaire absorbed Locke’s thought and Locke perceived human knowledge in a yadicall
different way than Rousseau. For Locke, interpersonal knowledge begins with @megfre
between ideas. That is, “knowledge” is the “perception of agreement betweer’iddass can
be sense data, concepts and universal ideas (Copleston points out that this cardiéiss use o
term “idea” scarcely serves the cause of claffjy’'We can see the radical difference between

Locke’s and Rousseau’s epistemology. For Rousseau, the individual’'s unadultenatediata

George Armstrong Kelly, “A General Overvievifhe Cambridge Companion to Roussé@ambridge:
Cambridge University Press, 2001), 11. He pointstimat Rousseau “put moral truth ahead of all slatize fact;
or, rather, it will be made the unifying fact, ttest and core of all reality. All method in Rouasélaws from this
principle.”

%7 Copleston, “Rousseau (1),” 78. Copleston expldidsy feelings are “immediate apprehensions or
intuitions rather than feeling in the sense in White sentiment of pity is a feeling.”

% Copleston, “Rousseau (2)X' History of Philosophy: Volume VI, Modern Philobggrom the French
Enlightenment to KanfNew York: Doubleday, 1994), 96.

%9 Copleston, “Locke (3),A History of Philosophy: Volume V, Modern PhilosppFhe British
philosophers from Hobbes to Hurtiéew York: Doubleday, 1994), 109.

Also, Martha Brandt Bolton, “The Taxonomy of Idéashe Cambridge Companion to Locke’s Essay
Concerning Human Understandii@ambridge: Cambridge University Press, 2007)F@®.Locke, Ideas are
fundamental. Ideas account for the content ofalkcious states. They account for what consciogseesade of.

0 Copleston, “Locke (2),” 77.
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impressions of the world are the height of knowledge. Human society only seogesupt
these first impressions. In contrast, Locke establishes knowledge irRotisseau
anathematizes: Society.

For Locke, knowledge begins at the point we perceive an agreement between our ideas
about the world. For Locke, immediate impressions are not knowledge; knowledge comes about
only after first impressions are brought into agreement with the largetywdtrceivingan
agreement between ideas is knowledge. As we will see in the next two chaptkess kearch

for agreement helps us understand why Voltaire has Candide “hesitate” iadl thietlee tale.

Conclusion

The eighteenth-century focus on limitation is importanandidebecause its subject is
“human nature” itself. Eighteenth-century empiricist focused on the fafuree body—or on
the “blocks” and “invisibilities” reason encountérsBy rationally investigating “the void,”
eighteenth-century thinkers hoped to probe beyond the blocks and invisibilities reason
encounters. This epistemological commitment is important becauseCanttide human nature
is the object the text analyzes and also the tool that advances our knowledge abowytsimataph
commitmentsCandidedoes not document the slow loss of meaning, but probes into the
mysteries surrounding human existence. The body is essential for thisaérplor

As | develop my argument about h@andideteaches the reader to become aware of
interpretation as the willful commitment that it is, we must first seie@ause the eighteenth
century was obsessed with limits, thinkers used the human body to explore “the void.” The void
could have been a transatlantic voyage, a cave, language, the cosmos or jokes. Il giheh voi

human body entered the spaces—or horizon—and began a documentation process that inevita

" Cope, “Elastic Empiricism,” 113.
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stopped where the body grew tired (i.e., failed). As chaos theory helps us urdjdestare of

the body serves science by increasing knowledge. The decay of desirs teasbes. This is no

less the case for Candide’s desire for Cunegonde, which motivates the itakef@san

explorer’'s desire to climb a mountain range. As supplies run out, blisters fornm evrgkkles

and sags, we document “the void” in which humans exist. Chaos theory helps us understand why
satire and science has a “tonal harmony” in the eighteenth-century. As thanlydsetween

satire and science shows, Candide’s failure is not meant to argue agatiashysics or show his
dehumanization. Failure did not coincide with a loss of being in Voltaire’s Lockedah. wo
Candidecritics reveal their commitments to Rousseau’s understanding of desireraadiate

impressions when they advance interpretations that associate hesitgtiarogis of being.
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CHAPTER TWO
Though [Candide] talked this way,
he did not neglect the food.
-Voltaire

The Body and Locke’s Reverse-Mode
Introduction

To further develop my argument ti@ndideteaches the relationship between judgment
and will (and how to “hesitate”), we will look more closely at how John Locke used thedody t
ground knowledge in testimony. By building off the eighteenth-century emphasis barhan
body, we can see that John Locke, specifically, used the human body and a “reaae$efm
explanation to explore testimony and consent. Testimony, not rigorous data, began the
rationalization process. This means that, Locke was more interested in ¢nigyirtea position
than “proof.” The integrity of a testimony that recounts the explorer’s dgkesis more
important than the quantity or rigor of data compiled. The human body, not the laboratory, is the

first step in the eighteenth-century criteria of certainty.

Locke’s Systematicity

Candide’s shift from seeking the goal of his own happiness to thinking about “failure”
reveals the Lockean world that influenced Voltaire. The worl@asfdideis the world of
Locke.? We see the connection between Locke and Voltaire through their treatment of human

desire and their mutual interest in testimony rather than proof.

"2 Brailsford, Voltaire, 121. Voltaire absorbed Locke’s thought complet§loltaire] had read Locke [...]
and was content to count himself [a] grateful ptpibltaire “accepted without modification Lockessalysis of the
process of knowledge, with him rejected innate sde@ad derived all experience from the impressajribe
senses.”

G. A. J. Rogers, “The Intellectual Setting and Aiofishe Essay, The Cambridge Companion to Locke’s
Essay Concerning Human Understand{@ambridge: Cambridge University Press, 2007),A31, Voltaire
praised Locke’'€ssayas being “a natural history of the human soul.”
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For Locke, knowledge was a “fitting” of “truth-seeking to the truth-supgrorld.””

For example, Locke writes:

First, Our simple ideas are all real, all agree to the reality ofgshimgg that they are all of
them the images or representations of what does exist; the contrary wherkdf,irihee
primary qualities of bodies, has been already shown. But, though whiteness and coldness
are no more in snow than pain is; yet those ideas of whiteness and coldness, pain, &c.,
being in us the effects of powers in things without us, ordained by our Maker to produce
in us such sensations; they are real ideas in us, whereby we distinguish thesdghbatit
are really in things themselves. For, these several appearances bigingddesbe the
mark whereby we are to know and distinguish things which we have to do with, our ideas
do as well serve us to that purpose, and are as real distinguishing chandettrer they
be only constant effects, or else exact resemblances of something in the things
themselves: the reality lying in that steady correspondence they havievidistinct
constitution of real beings. But whether they answer to those constitutions, as to causes
or patterns, it matters not; it suffices that they are constantly produckdrby And thus
our simple ideas are all real and true, because they answer and agree powersef
things which produce them in our minds; that being all that is requisite to make #dem re
and not fictions at pleasure. For in simple ideas (as has been shown) the mind is wholly
confined to the operation of things upon it, and can make to itself no simple idea, more
than what it has received.

Order was from confusion “wrund>Because knowledge was a “fitting” of self to world, a

stronger desire did not answer the problematic relationship of the two. Fulfillsrtechnical, a
matter of organization and discipline. Left to themselves, human desi@gs ati-agents. They
must be controlled and organized so they “make sense.” “Knowing” is equivalent to peyceivi
the agreement between idé&s.

Because knowledge is perceiving an agreement—or a “fit"—between selfaal] w
Locke and Voltaire emphasize the personal nature of knowledge: They focusroartgsTo

advance this concept, both writers use a “metaphor” instead of a proposition. Latleseks

3 Kevin Lee CopeCriteria of Certainty: Truth and Judgment in thedfish EnlightenmentLexington,
KY: University Press of Kentucky, 1990), 103.

4 John LockeAn Essay Concerning Human UnderstandiNgw York: Barnes and Noble Publishing,
2004), 2. 30. 2.

'S Cope,Criteria, 103. Cope explains that this eighteenth-centonception of truth spurred Laurence
Sterne (author ofristram Shandyand others to write novels that were deliberatelyfusing. Order and
rationality was something that worked against disororder was found only after disorder was endage
confusing novel taught us about our own abiliteesmngage disorder.

® Copleston, “Locke (3),” 109.
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“consent” which is “agreeing together”; Voltaire concludes his story Wwethehigmatic
“cultivate your garden.” This behavior causes problems because with teegghors, there is
no “analytic sense of what a rational person ought to [consent to or culti{/atelcke was not
interested in proving something as being “right or wrong” as, for exampleawsee from his
underdeveloped proofs of God'’s existeftd.ocke was interested in seeing if a body of
knowledge—like scripture or the Christian tradition—had a congruity with rédsbacke was
concerned with the effects of a belief, not the truth-value of the belidfitshd so we learn

the processof fitting ourselves to the world instead of following an Objective guidebook. Locke

7 Jules Steinberd,ocke and Rousseau and the Idea of Consent: Arirjnigio the liberal-democratic
theory of political obligationWestport: Greenwood Press), 1978. To see hownbtaphor works in Locke’s
thought, it is helpful to look at a scholar who edis to Locke’s “metaphorical” thoughts. The reasfam the
rejection of Locke’s metaphor of consent reveatsesthing about the scholars who have come after é:ock
Steinberg makes an interesting point. Locke’s jgalitthought has been objected to because of itzdphorical”
nature. For Locke, “consent” is a metaphor for itagtrationally,” but what does he mean by “actiajonally? His
precise meaning is not clear given his metaphofotttmately, a metaphor of explanation does noiceie what
motivation one has to actually act in accordandé véason itself. Locke’s metaphor—as metaphors-vghrouds
human life in mystery, and modern philosophers Ixseguate mystery with nonsense.

For Locke, the consent upon which government issteerely a “formal conformity” but not necessarily
something more “substantive” (60). What is moreb'santive” than Locke’s metaphor is, of course, $d@au’s
understanding of consent which conveniently cormeghsent to moral obligation.

Ultimately, “consent” really is not the point at bBecause, Steinberg writes, its presence or abstoes
not matter as much as an “analytic sense of whiana individuals ought to consent to” (75). Tperformanceof
agreement does not matter as much ageglergor motivationof agreement. Rousseau rejects Locke, Steinberg
writes, because Locke does not provide us withaa gooral obligation to obey the law (81). Addititiga
Rousseau argues that consent needs “samenesd’effmisame “ought” for all those obligated undee taw—
and is therefore unattainable in a morally divepderalistic society (82). Locke’s metaphor assufis&sred moral
beliefs,” but these just are not possible in agilstic society (82). Steinberg does not realiz fbr Locke,
performance influences feelings and could eventuaitate “shared moral beliefs.”

Because of moral autonomy, Locke’s metaphor brdaka; it is too mysterious to compel real, specific
political action. Steinberg connects Kant to thecdssion saying that because humans are moratip@uabus, we
have freedom to do what we ought to do. We caselfishly or unselfishly as we see fit (17).

Rogers, “Aims,” 14. Unlike his critics, Locke didinbelieve that certainty was attainable. He thaotiggt
seeking certainty was “whistling in the wind.” Gartty is always modest and provisional because huma
knowledge is always fallible and therefore “med@tiAnd, while the task of the philosopher is terfrove
nonsense” (“Aims,” 30), human knowledge is veryited (32).

8 Cope, “Emergence,” 99. “Because he is interestehd “fit” between a knower and the world, Locke
zeros in on divergent areas of Christianity, pattidy miracles Locke immediately focuses on the apparent
conflicts and seeks consent between reason agibredibelief.” Interestingly, by seeking “conseritdcke focuses
on “testimony” rather than proof. The testimonyntdiny witnesses is enough to make a fact a faqg€Co
“Emergence,” 99). For Lock, knowledge is perceptmid agreement, not cold, depersonalized “datapéCo
Criteria, 105).

" Cope, “Emergence,” 98.

8 Cope Criteria, 103.
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affirmed metaphors such as “consent” instead of offering his readers gticaseise of what

they should consent to do. Like Locke, Voltaire offered his own metaphor: “Cultivation.”

The Process of Consent: “The Reverse-Mode”

Scholars are not sure about Candide’s central metaphor for the same reasoph@rtos
reject Locke’s “consent” as being unclear. Both writers fail to empgl@mselves. Instead,
readers learn a process of consent. Voltaire and Locke do not help uncover the alicesison
or what can legitimately motivate “cultivation.” Locke, like the eighteergntury thinkers who
predated him, sought out conflicts and applied reason totheatke’s “philosophizing” is a
system of explaining how these conflicts exist and how they can be resolvéldotibts are
not aimed at proof; he accounts for the process leading to resolution or consent.

For Locke confrontation is essential for knowledge and is the “foundation of etiprana
and the explanatory mod&” Locke “stabilizes but asserts the priority of a world of artiff€e.”
Artifice for Locke, Cope explains, is the “relation of evidence to explanaisopurse” which
“ceases to be a one-way affair; his human world and its real counterpaits| pl@ad to, and

sometimes collide with one anoth&f." The world of systematicity is an artificial one; it is a

8 In his bookCriteria of Certainty Cope analyzes Locke’s thoughts in light of thestBeation era
thinkers—those writers who wrote immediately befboeke historically. Cope writes, “For writers vkang before
John Locke™—uwriters like Rochester, Halifax, and/@en—-the fun of explanation often results from thediant
juxtaposing, interrupting, and complicating of @eficated theories that someone else believes taubg And, he
says, “This [...] bashing of truth is an essentiat@dient of [the] philosophizing rhetoric. Truth, more precisely,
the reaction against the failure to attain truth mmotivating, if unsolvable, problem for the rdkiatellectual of the
Restoration era” (Copé&riteria, 93). Cope shows that Locke continues the prajiected by these Restoration era
writers: “The project of extending, enlarging, aiso comprehending the world of explanatory disseti(Cope,
Criteria, 95). And, “[Locke] is of signal importance, howes, for his presentation of human knowledge aswioe
for comprehending everything, including those casis, contradictions, truths, errors, and thedoes/hich
Rochestrian, Halifaxian, and Drydenian philosopigzZbegins” (CopeCriteria, 94).

% bid., 95.

8 |bid.

 Ibid.
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world of consent; it is a world of contracts and social development. Confrontaticegiakfor
the creation of these “artificial” developments.
Confrontation reveals testimony and, with differing testimonies, integitit. is because
all “consent” starts with the identification of positions of conflict. Locke tibtigat conflicts
produced developments. He called these developments “cofiSdmicke writes:
And hence it follows that moral knowledge is as capable of real certaintgthenmatics.
For certainty being but the perception of the agreement of disagreement of ouandeas
demonstration nothing but the perception of such agreement, by the intervention of other
ideas or mediums; our moral ideas, as well as mathematical, being arshetype
themselves, and so adequate and complete ideas; all the agreement omagsdgree
which we shall find in them will produce real knowledge, as well as in matheimatica
figures®®
Conflicts produce discussions. These discussions move from disagreements teigréémse
agreements are real “knowledge” and as certain as mathefi&tarsLocke, each person’s
knowledge—each testimony—stabilizes and validates the agreement.
Differing opinions and perspectives are helpful because they advance knowledge. “T
understand” or “to know” is to agree together about something. It is upon agreement, ¢onsent
that “a commonwealth is builf® Locke believed that civilization was a result of a process of

moving from disorder to order, of moving from disagreement to agreement. This process of

agreement is called “developmentalisti Thus for Locke, society and educafiowere not

® Ipid., 96.

8 Locke,Essay 4. 4. 7.

87 CopeCriteria, 96.

Locke writes, “Moral knowledge is as capable of mmatainty as mathematicsE¢say 4. 4. 7).

8 Cope,Criteria, 96.

8 Cope, “Emergence,” 92.

% Locke hoped that his “developmentalism” would gavery researcher “further and further afield”
rather than let them reach a common goal (Copegfigence,” 98). In education, for example, thisutap to
explore is dramatically different than legislatimn‘Leave No Child Behind.” The idea that theresisne
fundamental body of knowledge that is somehow resrgdor everyone to master—without regard forrthei
individual aptitude—is alien to Locke’s theory afueation. Of interest is the impulse to “validasgemingly
superfluous tasks like Humanities Studies with meegghty science-based fields of knowledge. Tlischfor
validation explains why an English major might taorphilosophy, history and science to validate et is
already good at—reading books.
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ever “complete”; rather, they were more or lesgture Maturity did not mean “completior?”
For Locke, the process of philosophy was not an attempt to complete the systamjuist that:
a process. We can see that a bookTiketram Shandknown for being “totally insane” is really
just the first step in this rationalization process.
Locke’s task as a philosopher was to implement and teach the technique of this®rocess
The point of this process was to create shared beliefs (versus explaining wédtshafs we
do have). Shared beliefs are the “public faces” of the private process androesul
experiences® Shared experienced create shared beliefs. Locke writes:
[T]here is nobody who does not perceive the difference in himself between cortitegnpla
the sun, as he has the idea of it in his memory, and actually looking upon it: of which
two, his perception is so distinct, that few of his ideas are more distinguishalfterane
another. And therefore he has certain knowledge that they are not both memory, or the
actions of his mind, and fancies only within him; but that actual seeing has a cause
without>*
Experiencing the sun and believing something about it are intimately cotinéaieLocke,
experience and relations are not produced by ideas. Ideas do not have a speciavgoand
above dirt, apples, and sunny afternoons. ldeas include rather than representporabtoes
things?> Cope explains that for Locke, “The relation of perception [i.e., ideas] is not in a
experience but as a kind of immediate, reflexive explanation of an experiénthkis

immediate, reflexive explanation of experience focuses Locke on testiaihey than data,

similarly, Locke sought consent not “prodf.”

*Hbid., 92.

92 Cope Criteria, 97.

% |bid.

% Locke,Essay 4. 11. 5.

% CopeCriteria, 98.

% |bid., 97.

" CopeCriteria, 103. Locke is not interested in “propositiorrakh” but in explaining how propositional
truths are first “apparent truths” (103). Lockeétes in theEssay “But it is not in that metaphysical sense of ltrut
which we inquire here, when we examine, whetherideas are capable of being true or false, butémore
ordinary acceptation of those words: and so | baythe ideas in our minds, being only so manyeqions or
appearances there, none of them are false; theofdeaentaur having no more falsehood in it wheppears in our
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Beliefs are very closely related to actions. When we believe rdniags, we act in

certain ways; when we act in certain ways, we believe certain tHifigpis explains why Locke

was not interested in proof or in giving a reader an analytic sense of wigatiobla person had

to “consent.” Rather than discuss abstract truth-claims, Locke wantedusgismwn society

works. Cope writes: “Locke wants to talk about social processes not philosophical

ruminations.®?® For example, Locke says:
Unless the mind had a distinct perception of different objects and their qualivesi|dt
be capable of very little knowledge, though the bodies that affect us were as busy about
us at they are now, and the mind were continually employed in thinking. On thig facult
of distinguishing one thing from another depends the evidence and certainty of several,
even very general, propositions, which have passed for innate truths;--because men,
overlooking the true cause why those propositions find universal assent, impute it wholly
to native uniform impressions; whereas it is truth depends upon this clear discerning
faculty of the mind, whereby it perceives two ideas to be the same, or diff€rent.

The knowing and consenting process is a technique of interacting with other peagiactihmg

with other people, consenting and philosophizing are all other names for “work”; that is, the

work of explaining is closely tied to the work of living. Working out how you live and thinking

about your life are closely tied. Thus, it can be said that Lo@&s=sayis “the explanation mode

in reverse.*®® Living produces thought and different lifestyles are necessary ferdiffideas.

minds, than the name centaur has falsehood irhi#nvit is pronounced by our mouths, or written apgy. For
truth or falsehood lying always in some affirmatmmnegation, mental or verbal, our ideas are aptble, any of
them, of being false, till the mind passes somgiuent on them; that is, affirms or denies sometbirtpem” (2.
32. 3).

% Mark Hulliung, “Rousseau, Voltaire, and the Reweng Pascal, The Cambridge Companion to
RousseaCambridge: Cambridge University Press, 2001) f6&xt like Candidecan offer its readers an
experience, which will begin the process of knowkedA text could force a reader to act in certaitysv A new
behavior produces new thoughts. Mark Hulliung eixgahat, “In general, Voltiare finds that our plogd and
emotional health depends on rejecting all versafrGhristian dualism, whether Pascal’s or the Gaaite separation
of body and mind found in the Jansenist ArnaultherOratorian Malebranche. Wrapping himself in Leisk
epistemology and psychology, Voltaire argues tloabme can withdraw his sould from the world, forandrour
body is, so too is our mind.”

% Cope Criteria, 96.

19 ocke,Essay 2. 11. 1.

191 Cope Criteria, 101.
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In hisEssay Locke is showing how a person makes connections and produces relations
or “discovers relations” and gives them to other pedBi&his mode of explanation illumines
why Voltaire has his characters work, but does not take time to explain why or novd€ e
no longer “hesitating” but has resolved his dilemma. Work itself will resolvditbmma. Like
theEssay Candideteache$iowthis reverse-mode works instead of proving that it is right.

Candideteaches us how to focus on work and build meaning and hope into our lives.

Candide’s Work

This “reverse-mode” challenges anyone who believes that pain is the elegmiatin the
reverse-mode, failure teaches the path that we should tread. For Locke aire \faitare
stabilizes, critiques and helps define the concepts we believe. The rewelsdwaips reveal the
integrity of a belief. In systematicity, Voltaire sought integritgt proof. He focuses on failure
not to break metaphysical connections but to reveal the integrity of those connettlmsdb
exist). He uses a metaphor—versus a proposition—to draw the reader into gehisatinher
own belief about metaphysical connections (i.e. his or her own testimony). ¥'sljalv is to
draw out our testimony. Once we offer our testimonies, the rationalization Hasd.sta

This is essential foCandide Habitual actions (like “cultivation”) create the possibility of
holding previously untenable beliefs (like, for example, Optimi$iiyhe habit of cultivation
can produce a belief in Optimism, but Optimism cannot stand alone. Concepts require a

foundation in the body and in human practice. In Locke’s world, we can “believe to know” just

192 |hid.

193 Manfred Kusch, “The River and the Garden: Basiat@pModels in Candide and La Nouvelle
Héloise,” The Past as Prologue: Essays to Celebrate the Twiefth Anniversary of ASECS AMS Studies in the
Eighteenth Centur28 (New York: AMS, 1995): 9. The habit is the padfithe story: Manfred Kusch argues that,
“The concept of the garden as a fixed structudeeEmmphasized in favor of the more important conoéfite
process of cultivation” (9). The physical spacadsthe point so much as the habit of developnieattthe
characters adopt.
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as we can “know to believe.” It is work whigihoducespurpose, pleasure and meaning. The
work we do changes what we know about the world; it is through “cultivation” thaakiés ton
meaning. Before Candide starts cultivating, he has no hope, no faith, and no activa belief
Optimism. It is work itself that produces these beliefsCandide there is no certainty before

faithful work.

Meals

Testimony, not data or an individual’s desire, begins knowledge. Candide must fit his
desire to the world to “make sense” out of himself and his desires. That his désiserfat a
problem: failure reveals an ill-fit of desire to the world. As a result afrlaihe must adopt a
new habit. He must reshape his desire to correctly fit the world.

As the garden community comes together at the end of the tale, they begin to pool their
mutual needs and “cultivate” ways of sating their desires. Happiness éeeamatter of
consent, not violent, individualistic “grasping.” Candide notices that meals providendf
fulfillments; their fulfilment does not require the destruction of any one peystasire—meals
are systems of relationship that balance and fulfill mutually. Like gardaeeals supply an
assortment of fulfillments. At the end ©&ndide Candide seeks to “cultivate” non-violent
assortments of fulfillment: meals.

“Cultivating a garden” becomes a metaphor for fitting human desire to the. WJosit as

the stomach is made for food, humans are made to fulfill their dé%ir@#is fulfillment occurs

194 candide 65. Candide and company are excited to meet anwha has never been happy: Lord
Pococurante (61). He has never known pain of gnibich is incidentally because he is completelyeoitord
Pococurante is a man without any desire for angth¥oltaire offers the reader a riddle of humanimesvanting
anything desperately opens up the possibility apdeate disappointment; the greater one’s debieggrieater one’s
potential for disappointment. Lord Pococurante [igeeversion of human desire for, as Martin obseriress not
happy with anything. “The best stomachs,” Martiing®out, “are not those which refuse all food” \6and,
“There is no pleasure in having no pleasure” He teéandide (65). With this scenario, Voltaire heipgapture
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through agreement. Agreement begins with testimony and shared, public perm@Geardide
is an exploration of how fulfillment is possible. Cultivating a garden will prodoeé; ffood will
produce a meal; meals, as we shall see, will produce hope and agreement witsn®tim
Candide realizes the need for meals when he meets the Turk. They discuss politics.
They sit down to a meal; they eat. The Turk’s daughters attend them and piadurbeards
after the meal:
You must posses, Candide said to the Turk, an enormous and splendid property? | have
only twenty acres, replied the Turk; | cultivate them with my children, and dhle w
keeps us from three great evils, boredom, vice and poverty. Candide, as he walked back
to his farm, meditated deeply over the words of the Turk. He said to Pangloss and
Martin: --This good old man seems to have found himself a fate preferable tottat of
six kings with whom we had the honor of dining®
Candide makes a connection between ethical action, philosophy, and food; he finds the key to
stabilizing his own desires and helping his desires fit the world: meals.iva&iah” of meals
through a diverse array of forces—money, marketplace, labor, sexuality, elaneeall the
various aspects of human life. Fulfillment comes “indirectly” to human liferoon “the ground

up.” Happiness is reached through a reverse-mode.

Conclusion
Eighteenth-century “body” emphasis led Locke to focus attentidrowarthe process of

consent happened. He focused on testimony not proofE3$egshows us a “reverse-mode” of

Candide’s dilemma for the reader. Candide is ur=sgfal in his desire for Cunegonde, but he woultvimng to
desire nothing.

195 candide 44. “After a good meal, Candide was inclined gee@ with Pangloss.”

1% candide 71.
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explanation where explanations, abstractions and meaning-giving systems itie¢jire Wwody.
The integrity of a testimony that recounts the explorer’s adventure is mpogtant than the
qguantity or rigor of data compiled. The human body, not the laboratory, is the firé she
eighteenth-century criteria of certainty. As a result of this influebhcenb surprise to find that
Candidefocuses on the body and the body’s habits. Habits, not immediate, unadulterated

impressions, bring about the connection between self and world. Habits bring abountdutfill
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CHAPTER THREE
Deo erexit Voltaire.
-Voltaire

Hesitation
Introduction

To further develop Locke’s concepts in order to illum@Geandide we will see that
Locke’s concept ofineasinesseveals how, in the “reverse-mode,” volition and judgment
interconnect. More to the point: A novelist who aligns himself with Locke’s epidtgiy
instead of Rousseau’s, will create a novel distinctly different than thosesribaekeek to
capture the three-dimensional, emotional vitality of the main characterok&an novel” will
teach “hesitation” as the reader learns to study the relationship betwgereptdand volition. In
a Lockean novel, the reader is encouraged to “step-back” or “hesitate” spgrteo immediate
impulses. This means that in a novel Ikandidethe attainment of happiness is a technical
problem rather than an emotional or “desire” problem. In a Lockean novel, f@ildesire does

not coincide with a loss of being but is the condition for becoming fully human (i.e., thriving).

Metaphor Versus Realism

As we just saw, for Locke, outward-directed practices influence inwardhqiegical
processes. For Locke, sincerity and the “guts” of emotional or ideologicahitments are not
as important as “outward,” shared behavior. That is, the performance of the bentysatime
content of the mind. This is to say that for Locke affirming a behavior is mgatiamt than
identifying a correct emotional response. Locke’s reverse-mode satssf very expressively

in Candide’soverall behavior and particularly in the metaphor the text advances. Panyicwiarl
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can see€Candide’suniqueness as a nov&lwhen we compar€andide’s‘symbolic text™*® to
the “emotional realism” of a novel by Roussédu.

As we will see, the rejection of Locke’s political metaphor of consent ismisbéated
rejection of metaphor. Authors and philosophers after Locke and Voltaima adfileast
unconsciously, the rejection of metaphor in exchange for the clarity of ematatiam.

Artistic practice follows the rest of modernity by taking Rousseau ageitdagical inspiration

19715 Candideeven a novel? Scholars have debated this topimsixely. Bonneville, itvoltaire and the
Form of the Novelwrites, “Since Candide success is undiminishégt afiore than two centuries, and since it seems
to gain in stature from the diversity of interptaias, the inevitable conclusion is that it is m@ttered-down satire,
but that it is more than satire” (13). Bonnevillgaes thatCandideis a novel, but is a different sort than the
“sentimental novels” that dominated the next centur

Also, Frederick Copleston, “Rousseau (&,History of Philosophy, Volume VI, Modern PhilosgpFrom
the French Enlightenment to KafiNew York: Doubleday, 1994), 98. Copleston writesicerning Rousseau: “In
the development of literature Rousseau exercigemerful influence not only on French but also ceri@an
literature [....] Rousseau was not the originatorefliterature of sensibility, even if he gave ta powerful
impetus.”

Bonneville argues th&andidemust be a novel because of its lasting influeeeeals a complexity that
only a novel explains (15). Bottiglia, on the athand, argues that the tale is merely a “philogofie” (43), a
“chamber-piece” (56), or a “dramatic monologue” 5% hatever it isCandidecertainly is complex enough to
continue to be an engaging topic of analysis. thigrthesisCandideis assumed to be a novel and, more
specifically, a “satire.” Novels are parasiticfamm; they absorb and use multiple genres, forntsvanices to
communicate their meanings. Satire itself candem@s a characteristic of novel discourse oisasah
independent “genre.” | am assuming that satieedbaracteristic of novel discourse and interchahgaerm
“novel” for the term “satire.”

1% Bonneville, inVoltaire and the Form of the Noyatrites, “Voltaire does not undertake, with the
blandishments of rhetoric to capture the psych@sfeader. Rather than encourage a ‘willing susiparof
disbelief’ Voltaire calls upon the reader to regpamellectually to his symbolic experience, todlige’ this
experience not by participating emotionally or lgtieetically in the action, but by giving it meanimgdeed, the
real meaning o€andideis that which the enlightened reader is able toaekfrom his own discrete experience and
impose upon the truly essential event in the bdble more physical, intellectual or emotional knavge [the
reader] brings to the book, the better [the reaiddrpund to ‘understand’ it” (16). To summarizerBeville
believes thaCandideis a novel that behaves like a poem. The langaadesvents “evoke” a response from the
reader (17). The reader must impose his or heekfeeriences onto the text to make sense of i, Tlirgue as this
thesis unfolds, is why there are so many interficeta to the text. When the reader imposes a rgadaegetically
the integrity of that reader’s position can be exrgtl.

19 Victor Gourevitch, “The Religious ThoughfThe Cambridge Companion to Roussé@ambridge:
Cambridge University Press, 2001), 203. We carileedifferences in Rousseau’s and Voltaire's epislegy
revealed in their artistic expressions. Victor Gaitich argues that emotions are what draw Rousseay from
Voltaire’s pessimistic thoughts about life. Goutekiwrites, “When Voltaire claims that nobody woible prepared
to live his life over again [...], Rousseau countéi this may be how swaggerers feel who make a sifiow
scorning death by setting too low a stock by thedgoof life, or the malcontent rich, or melanchoign of letters
[...]- Such people who like Voltiare himself, enjofeliand cling to it all the while they claim that weffer more
evils than we enjoy goods are manifestly in bathfai.]. They fail to acknowledge ‘the sweet sentimeh

existence’.
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instead of Locke or Voltairt® The practice of expressing the three-dimensional emotional
realism of a main character—as Rousseau does—aims to capture an asadgtiofsvhat a
rational human is thinking or feeling. Candide is striking because this docuroermghis
“inwardness” is exactly what we do not get. For Modern thought following gtesminth
century, secret thoughts and feelings are more valuable than performanceandalitected
social processes like testimony and consent.

It is true that Rousseau’s emphasis to express “emotional vitality” dqesvecome a
certain kind of epistemological dilemma (are these emotions sincereRedrpistified? Are my

beliefs true?). Bu€Candide’smetaphor offers us a different kind of solution to the modern

10 Frances K Barasch, “The Grotesque as a Comic Gevimlern Language Studids$, No. 1. (Winter,
1985), 9. Part of the depersonalizatiorCaindidecomes by way of the funny horror of the actiorise Btory is not
redemptive if we fail to draw back. One way of “dfag back” is of course through laughter. France8&rasch
argues, “Novels in the grotesque genre have asnmom bond a structural reliance on horror percettesugh a
saving comic vision of humanity.” She continuesitgue that, “The comic element in the grotesqubkdssaving
element, a creative vision in face of destructmeés. To ignore the comic element in the grotesgue fail to
perceive the grotesque as a comic genre is tothesaffinities of meaning between early writerlKoltaire or
Rabelais and [modern authors].”

What is more, “laughter” also helps bring aboutsamt: Brian Boyd, in “Laughter and Literature: /Aap|
Theory of Humor,” points out that among persons whold compete, if a cooperative relationship isrfed, more
is accomplished for both parties. Cooperation exigts within a group of potential competitorss @result,
cooperation inherently involves conflict. Theraisonstant need for rules of play and for punigitmehen rules
are broken. “In play,” Boyd writes, “principles f#ir play and teamwork promote cooperation, whilkes, referees
and disqualifications punish deviations. Humor also be used to group levels to promote cooperatloy its
self-rewarding nature and by reinforcing the redtigm of shared expectations—and to discourageuoigh non-
cooperation or deviance” (11). Laughter critigtiesse who are not playing by the rules; laughteusss
cooperation by punishing non-cooperative behaviorthis way, laughter is seen as a social cowecfihis
laughter is how we “connect” to other people—weglatogether. This “connection” is very differenath
Rousseau’s.

Bonneville compares one of Rousseau’s novels téaifels and says that Rousseau’s novel is persmthli
to the extreme while Voltaire’s work is the veryteme of “depersonalized experience, for both eamati intensive
and psychological intricacy are purposefully mirded.” Bonneville continues by saying that the réeeth-century
French tradition inundated the novel form with “Ramticism, Realism and Naturalism.” As a result, fi@ide’s
technical lessons were thus obscured as the nemvegéd to amplify the personal and particular” (43).

In addition to this Voltaire scholar, Frederick Gegion, in “Rousseau (2),” comments on Rousseau’s
influence with the novel form: Although Rousseatasmnot the originator of the literature of sengiil his
influence over the developments in philosophy dteddture are not limited to the eighteenth-cent@gpleston
observes, “In [...] aspects of his thought, politi@dpcational and psychological, he looked forwarthe future.
And some of his problems, such as that of theicgldietween the individual and the State, are akshpas real
now as when he wrote, even if we would give toduisstions different formulations” (100).
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epistemological dilemma: As we will see, the different approaches deingth different

understandings of “human nature.”

Three-Dimensional, Emotionally Realistic Novels

Critics point out thaCandideis not really a novel because the story does not have the
“three-dimensional emotional vibrancy characteristic of other novEis&n analysis of
“emotional vibrancy” reveals how Voltaire is in conflict with the novel traditihat came after
him. Candideis distinctly flat and artificial. Part of the superficial stylettialtaire expresses in
the story comes by way of the narrator—or better, “Demonstrator'—whaodiscsgperform”
the work and thereby infect the audience with his own attitude towards the népdese
objects'*? Candide’saudience adopts the Demonstrator’s view of the events; the audience does
not resonate with the life of the characters. Instead the audience resattateposture or a
“distance” encouraged by the Demonstrator. Like a puppet master, this Deatarnetects
Candidewith artificiality—two-dimensionality—and invites the audience to shaeehng of
aloofness and superiority® The aloofness that the Demonstrator encourages renders Candide
himself, as a character, flat and emotionally unappealing. This would be prableEmat
Rousseau, and others, as truth comes by way of feeling and a loss of feelirdgsoniit a loss
of being!** But for Voltaire, this emotional disengagement or “distance” from imnediants

is essential for answering epistemological dilemmas.

M1 william F. Bottiglia, Voltaire’s Candide: Analysis of a ClasgiGeneva: Institut et Musee Voltaire,
1964), 66.

112 Bottiglia, 67, 70.

113 Bottiglia, 67, 70.

14 \Wolper, 275. Wolper, il\n Analysis of Candideargues that Candide experiences a loss of feefing
generosity. This loss coincides with a loss of bein

| connect Wolper’s argument back to Rousseau becaissCopleston comments, for Rousseau, “to exist i
to feel; our feeling is undoubtedly earlier tham otelligence, and we had feelings before we lolehs”
(“Rousseau (1),” 78). Copleston explains that lgefings” Rousseau meant “immediate apprehensidantwtion
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Bonneville stresses thi@andide’s*flatness,” and actually compares the text to a poem:
“As with a poem,” he explains, “the value [B&ndidé is evocative.*> Bonneville continues,
“Voltaire [...] believes that the further one is from direct experience, thhe camprehensible it
becomes*® That is, Voltaire thought that getting some “distance” from a situation wouid hel
make that situation more comprehensible. This belief is in stark contrast to #guske
thought truth was in a first impressioH.

Bonneville explains that Voltaire, to help attain a distance from directierper distorts
time or “duration.” Bonneville writes, “Since duration is largely emotionslaliisence serves to
heighten the intellectuality of Voltaire’s world*® Without duration, Voltiare creates a world

with very little emotion. He creates a “flat” world, a world of two-dimenasi, puppet-like

rather than feeling in the sense in which the saatt of pity is a feeling” (78). Wolper condemnan@ale because
he no longer spontaneously responds to the wotkldmiof his garden. As we will see, “hesitatios’an idea that
directly opposes Rousseau’s belief in “feelingsd.(immediate apprehension) as being existendé itse

15 Bonneville, 17.

18 pid., 27.

7 For Rousseau morality is the “unthwarted” and ‘lemented” development of man’s natural passions
and feelings. Copleston clarifies saying that fouSseau “feelings” were immediate apprehensiomstwitions,
rather than “pity.” “To exist,” Copleston summarszéis to feel.” (“Rousseau (1),” 77-78).

Samuel Rickless, “Locke’s Polemic Against Nativisfihe Cambridge Companion to Locke’s Essay
Concerning Human Understandii@ambridge: Cambridge University Press, 2007) A2 to this difference
Locke’s attack on “Nativism”: For Locke there ar@innate ideas. Nativism believed that a fundamentam
existed that could not be proved be proved (nodeeédo be). One such “fundamental” idea is the wfeduty. This
rejection of the importance of “duty” is paramoimunderstanding how Voltaire and Locke differeahfrlater
modern and postmodern thought which developed dr®ausseau and Kant’s ideas of emotional impressiod
the duty that Reason dictates.

18 Bonneville, 27. This distortion of time is patlarly interesting as it is time that serves toalfor the
embodiment of ideas. Bottiglia writes a very ietging thought when compared to Bonneville’s clttiat Candide
is “timeless.” Bottiglia writes: “Scholars who finvoltaire superficial, incoherent, and even chgdiecause he is
not a systematic thinker, fail to grasp what Goglheself artistically and morally profound, mustve felt by
sympathetic resonance: that Voltaire introduces thought the fourth dimension demanded by the ahjcs of
social life, that he rejects the ivory-tower illosiof conceptual fixity and incorporates ideas it stream of time,
that instead of designing a pretentious thouglictire he evolves an attitude, that he inclinesaée Being a
function of Becoming” (40).

Erich Auerbach, “Tone, Pace, Insinuatio@Andide: The Norton Critical EditiofNew York: Norton and
Company Press, 1991), 141. Auerbach writes, “Vidtarranges reality so that he can use it for ipgses. There
is no denying the presence, in many of his worksptorful, vivid, everyday reality. But it is incoplete,
consciously simplified, and hance—despite the saritidactic purpose—nonchalant and superficiafohshe
stylistic level, a lowering of man’s position injied in the attitude prevailing in the writing thfe Enlightenment,
even when they are not as impertinently witty aftigiee’s. The tragic exaltation of the classicatdwses ground
from the beginning of the eighteenth century. Tdygiéself becomes more colorful and clever with tdatk, but it
loses weight.” Voltaire distorts reality to make ppioint. The distortion erases emotion from hislekoks a result,
the tragedy is comic and the comedy is tragic. &imts Candideis silly-serious, a distorted realism.
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characters that the audience should analyze, laugh at, mock and do anything b vatdonat
emotionally. This is fundamentally important for understanding Voltaird_anke: If duration
is distorted, then we necessarily distort the presentation of emotion. To achievebsepuf
“distance,” Voltaire had to treat emotions fundamentally different than RamwsSenotions and
all immediate responses only add to epistemological dilemmas, they do not ielfheah.

By way of comparison, Bonneville observes that Roussééwelle Heloisavas
published at the same time@andideand offers novel critics a problem because of the obvious
“formal range” that these two novels exhibit. Bonneville points out, “Rousseau’s ‘novel’ is
personalized to the extreme [...] while Voltaire’s work is the very epitome ofstapdized
experience, for [in Voltaire] emotional intensive and psychological intriaae purposefully
minimized.™ Following from Rousseau, the nineteenth-century French tradition overwhelmed
the novel with Romanticism, Realism, and NaturaltélmAs a result, Candide’stechnical
lessons were thus obscured as the novel tended to amplify the personal and gdfficular
Bonneville argues that this difference@andideforces us to approach the text differently than
we approach Rousseau’s novels. We do not “resonate” with the hero; rather, wesregbnat
the hero’s dilemma.

Bonneville writes, “Once again, what is vital@andideis not the person of the hero, it is
his dilemma.” All novels are about epistemological dilemmas. Novels domitigtecar
expressions when epistemology becomes the dominant discifiliReusseau and Voltaire both

invite the reader to share the main character’s dilemma; what is importdhbhovels is how

19pid., 43.

120 |pid,

21 pid,

122 pid,

123 Mikhail M. Bakhtin, “The Dialogic Imagination: FolEssays, Theory of the Novel: A Historical
Approach(Baltimore: The Johns Hopkins University Pres)®0325.
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the reader is supposed to share in the solution to the dilemma. For Voltaire, tloa $luti
disengagement, or “distance” from emotion and immediate responses.

Bonneville continues, “The objectivity, or objectification striven for in the new navel i
accomplished ilCandide for intellectual identification is achieved with minimal physical or
psychological involvement** The technical nature €andide’sdilemma is itself difficult to
grasp as postmodern scholarship itself is steeped in Rousseau’s thought. To understand
Candide’s dilemma we must understand “human nature” differently than Rousseai dises
difference can be seen in human volition and the technical, intellectual lessevidsomnust
learn. That is, conflicts of desire should not be fled from; rather, conflictdldeach a person
about their ignorance and how to overcome it. Happinessamaide results from adopting new

habits.

Candide’s Dilemma

The novel, as a dominant genre of a particular age, only develops when knowledge
replaces memory as the “source of power for the creative impifs&Ve see the novel rising
out of a culture dominated by oral tradition (where memory was prized above intormahe
novel becomes the dominant genre when epistemology becomes the dominant dScipline
because it is determined by “experience, knowledge and pratiicehe novel explores the
development of an individual and the attempts made by that individual to become happy. Of

course, there are different ways of conducting this exploration. Rousseau arick ¢alth have

24 Bonneville, 46.
125 Bakhtin, 325.
126 1hid., 326.
127hid., 325-26.
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their own way of engaging the epistemological dilemma that accompaoasn life. They
each thought happiness came about in different ways.

A novel presents the reader with a dilemma via excessive information. To emslecod
the whirligig world, the reader must assimilate and control the informatierdader must read
the novel just as life must be “read.” THDandideinspires disconnection, indeterminacy, and a
“semantic open-endedness” characteristic of all né%%a&sd challenges knowledge, dogma, and
all meaning-giving systems by leaving the reader in doubt about the meartieg@xtt Doubt
about the text coincided with doubt about one’s own life. A novel helps the reader overcome
challenges to epistemology by being analogous to the reader’'seedDliftourse, howandide
is analogous to life is different than Rousseau’s analogy. The two styléifarent because
each assumes something different about what “human being” is and how life shoulddezlenga
One expresses the inner thoughts and feelings of the main character; the othertignaghts
and feelings to better express cause and effect relations. For one, tedhasithmediate,
emotional responses; for the other, truth relates to perception, judgment and volition.

In Candide the epistemological dilemma reaches a crescendo at the end when Candide
tells everyone to “cultivate your garden.” Instead of feeling at pedbewoncluding
statement, the audience is left wondering if Candide’s motivation to cultisataiden is

nihilistic, despairing, apathetic, or hopef@l. Is he a hero? Is he a fool? Although we can see

2% |bid., 323.

129 Bonneville, 127. So while critics challengandide’snovel-ness because of the lack of direct emotional
engagement, direct emotional engagement is nairttyepath to novel discourse. Voltaire’s choicddrre the
reader into disengagement is an opposite move diher novelists who sought to connect the readarralistic
narrative. Unlike Rousseau, Pascal, Proust, Caonuigyce, “Voltaire does not undertake, with thendishments
of rhetoric to capture the psyche of his reader Yalfaire calls upon the reader to respond intellelty to his
symbolic experience, to ‘realize’ this experience Ioy participating emotionally [...] but by giving rzweing”
(Bonneville, 16). Finding Candide’s motivationdoltivate the garden is how modern readers padieim the
story. But such disengagement causes its own tiypeoblems. At the end of the novel, we are lethaut the
typical “emotional engagement” of a novel and withthe hard and fast conclusion of an academic/esaé did
not cry and we did not get an answer to the questf@ptimism. Instead we reveal our own ositions.
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his outward performance, we do not know his motivations—the guts—of his behavior. The
interpretive confusion concerning Candide’s motive is essential to the sthtg@andide’s
“novel-ness,” but one can quickly see that this dilemma is dramatically difféy@n other
novels. In a novel by Rousseau, we would have insights into the emotional life of the main
character that would tell us what he meant by “cultivation.” His motivation wouhddse

important than his performance.

Lockean Hesitation

Candideencourages “distance” from sense data; said anotheiGaagideencourages
us to “step back” from ourselves—just as we “step back” from an emotionalesngagof the
text. In a wordCandideencourages us to “hesitate.” The text teaches us the importance of
distrusting immediate impulses in preference for acting upon judgment. Nhosarscassociate
Candide’s hesitation with his denial of metaphysical claims. This is not aebeise case. The
presence of hesitation in the text reveals an important feature of Lookeghtk on volition and
what forces shape our decision-making processes.

In summary, Chappell writes that “volition,” for Locke, “is one kind of thoudfftThis
means that, for Locke, “a being that is able to will must have a faculty of tentdiregy and so
be capable of cognitive thought, and indeed rationalityThis is dramatically important for
understandingandide’shesitation. In taking the position that volition was intellectual, Chappell
observes, Locke aligned himself, “perhaps unwittingly,” with Thomas Aquinashfomwhis

very point is so centraf?

130 Chappell, “Power,” 143.

31 pid,

132 Frederick Copleston, “St. Thomas Aquinas--VIII:drledge,”A History of Philosophy, Volume II
(New York: Doubleday, 1994), 380-82, 392. Coplestgplains Aquinas’s thoughts on volition by saythgt the
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For Locke, like Aquinas and Aristotle, what determines the will serves both as an
efficient cause (prompting the agent to act) and as a formal causea{lablavoption, or specific
action that directs one’s wilff® This means that each person must judge and seek out the
perceived way to satisfy his or her own will. In this, Locke is both an egoist zedbaist:>*
Personal happiness is the highest good and, Chappell writes, it is happiness whiohridste
the will.”*** Volition is stimulated and defined by available choices; each choice igmtipbt
way for attaining the ultimate end of one’s life, happiness. So judgment and desitegaiher
to analyze options and move toward what will bring about happiness. For Locke, “goodness”
depends upon perception and it is perception that motivates the will to reach out foec desir
end. As a result, Chappell writes, “what is best” is synonymous with “what wdllikely to

produce or lead to the most pleasure for a person, either in the next moment or at eame tim

will is appetitive and therefore cannot be undexdtapart from its natural object of desire. Thairedtobject of
desire, for Aquinas is beatitude, happiness or ¢ibed” in general. Because the will and knowledgjate, humans
can turn away from assenting that something is gblodnans can reject a possible good as being demrd.
example, a human can turn away from assentingathatgument for God'’s existence is adequate. Inn&gy the
will and the mind are connected; judgment and aggseinterconnect. But there is no compelling, ssaey
connection between “the good” and the particulaamseto attain “the good” (i.e. one man will say Gethe
ultimate good while another man will way, “no, Gisdhot the ultimate good.”). This means that hunzarssee
each particular life-situation from “different s&le Every situation, and every desire, can be preted as either
bad or good (that is, ultimately leading—or nodieg—to “the good”). Copleston explains, for Aquina
“Judgment belongs to reason, but freedom of judgrelongs immediately to the will.” And, “Becausedwledge
is sensual, we cannot have knowledge of mom-sengjetts. We cannot have metaphysical knowledge.”

The connection between Locke and Aquinas is impbliacause for both thinkers humans are free to
prove God's existence or to disprove God's exisgel¢e can affirm that metaphysical connections rddoonot
exist. With respect t€andide we can argue that Candide’s failed desire provemphysical connections do not
exist; or, we can argue that Candide’s failed @gsiaches a lesson about how to “thrive” as a hutdimately,
the reader’s own act of will in applying judgmeatthe text is the hinge upon which an interpretaiwings.

133 Chappell, 149.

%% Ipid., 150.

Also, Frederick Copleston, “Locke (4)X History of Philosophy, Volume V: Modern Philospphhe
British Philosophers from Hobbes to Huifidew York: Doubleday, 1994), 124. Copleston disagrwith this
“offhand” claim that Locke is a hedonist. Coplesexplains that for Locke pleasure is not the ultargood.
Pleasure is a technical product of “the good.” Thesans that god and evil relate to pleasure bytiord technical
sense. When we obey a law we receive pleasuretfrefawgiver. For Locke, pleasure does not “eqgalidness,
or visa versaGood produces pleasure. That is, pleasure arddtlkt of all possible worlds” must be createdwgro
and cultivated out of technical, habitual actions.

135 Chappell, 150.
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the future.**® While Locke might be an egoist and hedonist, he also admits that choices are not
always easy to differentiate. It is possible that an immediate perggeedmight not satisfy

“best.” That is, what is perceived to be “best” might actually be the resgh@fance. Thus,

Locke proposes a concept of “uneasinéss.”

“Uneasiness” is a constant state of mind that results from desire. To explamanil are
always developing their self-fulfilment. There is always an absent fyoodour lives.
“Uneasiness” is the result of the potential loss of present pleasure andviélecmew pain->®
The possibility of greater good includes the possibility of loss of what ¢jtibdness one already
possesses. Freedom, then, for Locke, is not simply a matter of the “will” mgamlti for a
desired object. Objects of desire all look good, and, as a result, humans suffer frasmondec
We do not know whether an action will bring about more self-fulfilment or lessen our
fulfillment. The world contains nothing that is pristinely desirable; everytisiagshade of good.

Locke writes that uneasiness determines any voluntary dctidhe choices we make
are not just a matter of the will but are the result of the perceived goodnkegetired object.
Desires themselves—and human volition—can be weak, strong, mature or immatiueckeor
feelings, emotions, ignorance and heredity help determine the will. Ingressclinations,
enjoyment and all the “subjective babble” of human experience shape human choliges. U
Socrates, Chappell writes, the will for Locke is weak, insecure, and unsurelfdf'ftsilumans

are profoundly indecisive by Locke’s account.

138 1bid., 154.
137 bid., 152.
138 |hid.
139 pid.
140 | pid.
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But there is hope for the indecisive will: These multiple choices allow huroauspend
the will entirely. Humans are free to “hesitat&"The power to hesitate allows humans to keep
the decision making process from being merely affective. Hesitationsaliswo act only on
“mature impulses.” Through hesitation Locke thought we could keep our desires fr
determining our wills; we can shape desires to produce the most healthfid fessalir
communities and ourselves. Hesitation allows us the time to develop our weak willanWe ¢
culture new habits in ourselves that help us engage the world and thereby attainssappine

Of course this suspension of desire is bfféfut it allows one a chance to judge a
situation with greater skill. A human’s desire changes with suspended atteorsuspension, a
situation takes on a new perspective. A weak, immature desire may die or deeloptuntty.
Through suspension of the will, humans can shape their desires and thus determine their own
wills.**® As a result, this hesitation is the source of all lib&ftydesitation allows one to escape
an impulse as well as entirely deny the importance or legitimacy of anseapul

For Locke, volition and judgment intimately relate. Humans can “turn away” Jbat
they judge to be in inappropriate means to happiness. One’s ignorance or one’s jeoivibe
world shapes what good one seeks to attain. As with Candide’s desire for Cunegaateohe

be chastised for wanting her. According to Locke, the will is appetitive andfdhe cannot be

“!bid., 153.

Y2 |pid., 154.

13 |bid.

Locke, in theEssay writes: “This is the hinge on which turns theelity of intellectual beings, in their
constant endeavors after, and a steady proseadftione felicity,--That they can suspend this poagmn in
particular cases, till they have looked before thena informed themselves whether that partictigaktwhich is
then proposed or desired lie in the way to theiimnead, and make a real part of that which is thedatest good.
For, the inclination and tendency of their naturédappiness is an obligation and motive to themglte care not to
mistake or miss it; and so necessarily puts themgaution, deliberation, and wariness, in thedtiioa of their
particular actions, which are the means to obtajn.i] This, as seems to me, is the greatest pgeilef finite
intellectual beings; and | desire it may be weltsidered, whether the great inlet and exercisd dfialiberty men
have, are capable of, or can be useful to themitetdvhereon depends the turn of their actionssdmt lie in
this,--That they can suspend their desires, argltetem from determining their will to any actioifl, they have
duly and fairly examined the good and evil of &,far forth as the weight of the thing requireSsgay2. 21. 54).

144 Chappell, 155.
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understood apart from the context within which it finds itself. Candide cannot seekrianiin
general; he seeks the one woman who stimulated his desire. But he isiat@gptet his desire
for her as being either good or b4dThat he desires her is not enough to prove her goodness for
him. His desire for her might not be the best path to his happiness, but it might be. Thenlesson i
the text is that the impulse to attain Cunegonde is not the gauge of truth; agiatenmapulse
can be interpreted as being good or evil.

As we will see later, this freedom to interpret a desired object as gabdror evil is
precisely the cause for both Candide’s and the reader’s dilemma. Candidaterpsei his
world and decide if he will cultivate. When he does decide to cultivate, the readetenidst to
what good Candide is directing himself. The reader questions, “How is cultivatiantgdinng
about happiness?” Or, “To what happiness is this cultivation aimed?” Rather than gnswe
guestion for usCandideshows us this dilemma. As a novehndiderepresents an analogous
situation the reader faces in his or her own life: “What will bring about my oppiess?” And
although we see the performance of cultivation, we do not know to what good this cultivation is

aimed.

Eisegesis in Candide

What is remarkable abo@andideis how the text calls forth the reader’'s own beliefs
about the world in order to answer the dilemma. Said anotherGeaylidedemand®isegesis
In “drawing out” the meaning of the text, the text “draws in” the reader’srataaeling about

the world. In keeping with Locke’s understanding of the woven relationship of volin a

145 Copleston, “Aquinas—VIIl: Knowledge,” 382. Copleatexplains what this means, in regard to
Aquinas’ understanding of desire, by explaining thging on a walk can be said to be good for trathebut also
bad with respect to time management). Human deiows for the interpretation of events in differevays so as
to arrive at different immediate goods. It is unkmg of course, how these immediate perceived goadltiaffect
the attainment of one’s ultimate goal, happiness.
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judgment, in judging the text interpretatively, the reader inevitably imgesesill upon the
text. Judgment and will coincide; to interpret is to move toward a perceived gaockaker
interprets the “goodness” or “badness” of Candide’s act of cultivation. This irttdrprels
necessarily an act of volition and reveals the reader’s position or testimony.

With some textsgisegesiss damaging. For example, when a text is trying to prove a
truth-claim. But this is not the case wiffandide Bonneville touches upon this idea when he
explains thaCandideis evocative in the same way that poetry evokes meaning from a reader’s
personal experienceSandide’sreaders connect to the story not by emotional resonance, but by
eisegesisin Candidefinding the correct reading of the text—of explaining what “cultivation”
means “once and for all”’—is beside the point. The point of the text is that we sdteoyts at
exegesis as eisegesis. The poin€ahdide and how it helps readers engage the modern
epistemological crisis, is by revealing to the reader the relationstwed® judgment and
volition. Candideteaches its readers to become aware of the complexity of decision-making
Candideteaches that any interpretation is also a commitment of the will tondffir pursue) a
certain kind of “goodness.” An act of criticism is a testimony of the ilife.

What this means is that hesitation over metaphysical connections does not eqtiahrej
of metaphysical connections. Hesitation allows for the adjustment of onea’s tiegards a
perceived good. When the will is engaged, hopefully a better solution to the probleaveal
itself. After we have “stepped back” from a situation, hopefully we can engag#uagon with
a well-informed judgment-will. If Candide’s cultivation signals the ehohetaphysics, it is

ourselves who have broken them, not the text.
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Hesitation adjusts the emphasis humans place on the “inside” of another person and
instead focuses attention on public behavior. Public behavior will necessarilya#laad
shape—according to Locke’s view—the secret insides of each individual memberety.soci

“Secret insides” adjust because of the reverse-mode of explanationncleds ithings.
Performance, by itself and without “sincerity,” efficaciously produaasesity later. By
analogy, “Loving” one’s neighbor is virtuous whether or not you “feel” like loviogry
neighbor. For Locke, the performance of love is enough. Unlike Kant and Roti&sbau,
motive for Love is not “duty.” It is an attempt to make public life thrive. Loecisve and
positive versus the negative, duty-oriented moral code, which emphasizes one’s oiwnsearot
one’s own understanding on what reason dictates. For Locke, the performance of love is enough;
the feeling of love—the sincerity—will follow the act. Also, the actual pasit'outward”
expression of love is the point, not the inward duty. “Love” is actively cultivatihg\artg
community not acting according to your duty.

Voltaire offers us a solution to frustrating, dilemma-riddled situation. Humafses to
suspend commitment, but can seek productive action on other fronts. If we arehatvare t
interpretations are also willful commitments to perceived goods, we candesusgend our
wills (that is, hesitate). Humans are free briefly to suspend commitmeattioiz while still

committing to cultivate a garden.

146 Copleston, “Rousseau (2),” 96-97. Copleston orctiinection between Rousseau and Kant and the
“inward” morality they encourage: For Rousseau, “Wé@e an autonomous, rational will or practicaboea
whereby man in his higher nature, so to speakslgis for himself and pronounces a moral law tkvhe, in his
lower nature, is subject. And this law is univelsddo called the “general will"]. This autonomowdl [...] is an
obvious anticipation of the Kantian ethic. It maydibjected that the Kantian will is purely ratignahereas
Rousseau emphasizes the fact that reason woultefiedtive as a guide to action unless the law wgeagen on
men’s hearts in ineffaceable characters. The raltiail needs a motive force which lies in man’sifiamental
impulses. This is true. It is true, that is to démat Rousseau emphasizes the art playdd bgntiment interieuin
man’s moral life. But there is no intention of segting that Rousseau’s theory of the general will Kant's theory
of the practical reason are one and the same thlmgpoint is simply that there are elements infémer’s theory
which are susceptible of development in a Kantiaection. And Kant was certainly influenced by Reeau’s
writings.”
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Integrity

Candideproblematizes interpretation. Postmodern “anti-science” scholarsloviyl io
this while conservative scholars will complain that forcing readersistmgesiss not helpful.
But Candide along with eighteenth-century satise;aggregative and integrative rather than
strictly conservative and didacti¢? Instead of arguing for a position over and above some
other positionCandideencourages many, many positions and readings. These readings coincide
with different “perceived goods.” Such proliferation is a sign of how Volthioeight certainty
arose, or was “wrung,” from confusion. Certainty was not reached only through rigorous
experiment; it was reached through testimony and consent. The admittancenoingsind
consent into any criterion of certainty heralds a shift from “proof” to “intggas the goal of

the discourse.

“Taste” and Integrity

If satire is the “process of finding meaningful measures between alistracind
irrefragable meaning'*® then satire’s job is to explore the space between a principle (example,
“This is the best of all possible worlds”) and the particular human who holds thi®pesti
person who has syphilis or has unhappily married an ugly woman. Satire is this process of
finding these measurements. Satire does not prove the rightness or wrongnéssofdre
example; rather, satire helps us relate Leibniz to life, to see if zeilbrfiact, “makes sense”

given our position within the world. Through the worldG#ndide Voltaire shows how volition

147 Cope, “Algorithmic,” 346.
1“8 1bid., 349.
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and judgment relate. The “meaningful measurements” between abstescardeparticular
human lives relate to “perceived good.”

When a reader begins to see how judgment and volition relate, she will develop a sense
of her personal taste. Satire teaches readers to focus attention on importand dat@ultivate
taste™* What data we do focus on reveals our own commitments. In humans, “taste” and
“stereotypes” are very similar: Both are basically “a template untegh similar data can be
conveniently conjugated™ Dr. Kevin Cope points out that stereotypes are “the stock and trade
of satire. They stand between the two great branches of cognitive theory: ‘rgd@edivising a
theory about the structure of the world and then acting on it) and heuristics (doiegavhat

works with little regard for its metaphysical foundation's).”Satire’s way of positioning itself

1491bid., 352. That we share in Candide’s dilemmansawe share his “frame problem.” Cope writes, “To
understand satire is not so much to understand satiaé ‘is’ as to inquire after its cognitive coniums.” He asks:
“What sort of mental action does satire requird®e answer to this question is that satire makesaader
consider his or her own position in relation to tgect being satirized. Satire presents eachereaith the
“frame” problem of cognitive science (lbid., 353).

Like satire, the “frame problem” resists solutian fhe same reason satire resists closure. “Esenadl
closed system with a small number of variablesgenerate more ‘frames’ than any mind could eveesss&think
again of the first ellipsis, during the second n@&aCandide, and the use of the word “love.” Thebbems that
ensued were the result of different perspectivefames, for interpreting the action.) With itsdéess lists of
impertinence and abuses, satire dramatizes theefpmoblem” (lbid., 353). Satire takes as its obfpe frame—the
limit or perspective—of each reader. Satire shbas we cannot perform all the “mental actions” dlhi353)
necessary to get outside of our own perspectivetetarminism and freewill. Satire challenges asumptions
about these ideas; satire does not itself partieipa a “voice” in the discussion of “which is rigfieewill or
determinism?” The technical, epistemological dileandiscussed in Candide implies an alternative wélwuman
nature than Rousseau’s. For Rousseau, problearsydfind are overcome when a person becomes freecadty’s
influence. But, for Voltaire, the solution to tHfeame problem” is actually society itself. Cizhtion helps us pick
between frames and so helps us focus on which iresttans are necessary to answer our dilemmasthio
reasorCandidecauses paranoia in anyone wanting to make statsrabout the tale (Bonneville, 128: “Any
criticism of [Voltaire’s] works should be self-cazisus to the point of paranoia”).

Cope explains that, basically, the element needédegak the frame problem is taste. (About “taste”:
Candideasks us to develop together a standard of judgmtste. This standard does not rise out of objegti
rigorous historical-grammatical readings of thet fgxr se but out of the whole wealth of readings throughou
history. Taste rises out of testimony and consésta result, metaphysical connections are madeaken based
on testimony and consent, not on “data” or “stast Taste does not deny the subjectivity of homarspectives
to arrive at truth but attempts to align human satiyity to the objective truth. Taste impliesaalical attention to
particulars rather than to a disconnected objecti@adard. Also, taste encourages a degree ofibujni

To come to a conclusion about a frame problem isam to choose between various alternatives and
portions of information. For a robot to come tooaclusion about a set of data, that robot mushlaaignore most
of the data and focus only on a well-chosen slfdesaverall knowledge (Cope, “Algorithmic,” 354).

150 Cope, “Algorithmic,” 354.

51 |bid.



57

between these two ways of answering problems explzanslide’sconstant hesitation as he
deliberates over Pangloss’ models and Martin’s heuristic approach tmegisteCandidehas
an ambiguous ending because it is functioning exactly like satire alwastsofs: It bombards
the reader with information and forces the reader to filter this informatiorkd@tside, to
develop a model or act heuristicalRf.How we solve the problem reveals taste. The act of
judging the text is an act of the will or a movement towards a perceived Yabseems then
that we can interpret better or worse than one another, and these degrees reveaisoive
can be misinformed or immature or have perverse appetites with unhealthgueomsss.
Whatever our interpretations, they reveal our appetites and preferencasédtsad tat the best

reading will have the best results for the whole community.

An Example from Voltaire’s Life

“Taste” helps us understand Voltaire's behavior as a satirist. For exaneptan see
how he explored the meaningful relationship between abstraction and himself whectéa: a&re
church on his own property at Ferney. Upon the building Voltaire ensconced a placazddhat r

“Deo erexit Voltaire.**®

We can see his exploration of the “meaningful measures” between
“man-made” religion versus “God-breathed” religion. While seeing his witameobserve

Voltaire’s satiric position between “modeling” and “heuristics.” He esges the conflict

152 candide 44. Martin’s last statement in the text is theeyt all should stop contemplating because
contemplation makes their lives more difficult.st@ad they should endure patiently. Candide dotagree or
disagree with this statement. All Candide doemisourage them all to help produce food. The prtioiu of food
and meals themselves are, | think, the conditiortfe possibility for Candide to agree with Pangidéfter a good
meal, Candide was inclined to agree with Pangliossije Optimistic].”

133 Cope, “Algorithmic,” 355. Cope begins a paragrémt connects the “frame problem” to human
psychology. There are obviously connections tonbde between Locke’s explanations of how humanrexuee
becomes rational. Cope explains that reason Hapid” the quick encapsulated faculties of thedha@s it makes
metaphysical connections (i.e. assimilates thepndated faculties).

154 \When we seek integrity, the question to ask ishtvis my neighbor?” not, “What is my duty?”

195 Brailsford, 97. That is, “Voltaire built this faBod.”
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between objective truth and the subjective experience of objectivity; he does noirf'expla
anything. He merely expresses the conflict.

Voltaire’s actions in mounting this placard are those of satire: Satisebattempt a
purely objective approach by straight away discussing the object of analgsiger Batire
achieves objectivity by “culturing ideas and motifs in different meti%.Satire is not good at
presenting issues “objectively”; satire is good at discovering “myriacifestations of self-
similar viciousness™®’ Satire is good at showing again and again the same “universal*®rror.
Satire, likeCandideand Voltaire’s placard, does not challenge the existence of God or whether
or not scripture is divine. Satire challenges the integrity of the church theare at all. Satire
asks: is this church actually “for” God as worship or merely an expressioand power and
the dominance of a few over the many? Our answer to this question is our own testinsony
ourselves, not satire, which proves—through testimony and consent—that metdphysica
connections are broken or not.

We see that God gives us power to build; or, we see that God need not exist at all for we
can build for ourselves: “We build for God” settles itself between these twpretations. Our
interpretation of this phrase reveals our own commitments to what we perceivo®ds Tp
become aware of this conflict we must disengage emotionally; we mustéde$itatmust

consider where we ourselves stand in relation to work and God.

136 Cope, “Algorithmic,” 359.

7 |bid.

138 |bid., 362. To reveal the “universal error,” satiras to disrupt a “habit-saturated experience ¢jking
to church or reading a story and trying to derivesson from it. Cope writes: “All minds have aatfcognitive
traditions [like asking to distinguish between garaead seriousness]. Conservative, they hesitateange their
approaches to experience. Long-term but not urggreile, habits of mind account both for the mind’s
susceptibility to surprise and for its flexibilityits ability to make new traditions [...]. Satire esjp$ the mind’s
habit of reifying its habits. [....] The best satis befuddle habit-forming readers” (363).
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Textual Evidence

By quickly looking at a sequence of murders Candide perpetrates, we can better
understand how Voltaire is encouraging us to participate with Candide’s tediiteoaina,
rather than resonate with him emotionally. Also we will see how this tecldilieaima relates
to the “integrity” of positions instead of “proving” any particular position.

When Candide meets Cunegonde afteratite-da-fein Spain, she is currently making a
decent wage by renting her virtues to the Grand Inquisitor and a Jew. After Claliglideth of
them in a moment of confusion, Cunegonde exclaims: “How is it that you, who were born so
gentle, could kill in two minutes a Jew and a prelate?” Candide responds: “When aman is i
love, jealous, and just whipped by the Inquisition, he is no longer hint3&€andide watches
himself murder in the same way that the reader watches Candide murdespdisseeto his
own actions is that of a surprised, disinterested observer.

This emotional disengagement is increased later when Candide meets and kills
Cunegonde’s brother after the Baron calls Candide an “insolent dog” for desiring Cun&®nde
Candide and his servant, Cacambo, flee and the Demonstrator explains: “Candide aed his val
were over the frontier before anyone in the camp knew of the death of the [Barorgiglitecd:
Cacambo had taken care to fill his satchel with bread, chocolate, ham, fruit, arad Isettkes of
wine.” That night they sit down to eat and rest, but Candide says: “How do you expectahe to e
ham when | have killed [...] the Baron, and am now condemned never to see the lovely
Cunegonde for the rest of my life?” The Demonstrator interjects: “Thoughdj@e] talked this
way, he did not neglect the footf* Here the reader is further disengaged from Candide, who is

himself experiencing an emotional disengagement from his second murders ldecatdels in

159 candide 17.
160 candide 30.
161 candide 30.
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dramatically different ways. Both the reader and Candide are becomingsinglg cool and
intellectual about the events. As a result of this mutual disengagement, theareh@andide
himself share in the epistemological dilemma: What formal cause wilj bbhout happiness?

The emotional “distancing” does not end here: The reader and Candide draw facther b
from immediate emotional responses as the events unfold. Immediatelyhaftentersation
about the ham, “The two wanderers heard a few weak cries which ... arose fromigwo gi
completely naked, who were running swiftly along the edge of the meadow, puysiveal b
monkeys who snapped at their buttocks. Candide was moved to pity; he had learned
marksmanship with the Bulgars, and could have knocked a nut off a bush without touching the
leaves. He raised his Spanish rifle, fired twice, and killed the two mon#&ysHe incident
ends with Candide and his valet realizing that they have just murdered the womeas's Tdvie
leaves Candide in a terrible intellectual muddle. Following his immediatéamal impulses
was the wrong decision; his feelings betray him.

This intellectual confusion is highlighted when, explaining why Candide should have
known that the women were enjoying the monkey business, Cacambo says: “You see how
people make mistakes who haven't received a measure of educfiGac¢ambo points out that
Candide’s evil actions are not tied to too much education—and too much social influence—but
to a lack of education and social influence. As the tale progresses, Candidie$esidre and
more as he ties to discern how to act correctly. He “pulls back” from sineaedtgmotional
impulses.

But, although greater experience erodes the certainty of his knowledge, lagdrest

not the result of the failure of “metaphysical connections” or because human‘afesurd.” He

182 candide 31.
163 candide 32.
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hesitates because he is not sure how to bring about his own happiness. He hesitestehbasa
unsure of which formal cause will be the most efficacious in bringing about hcefped
good.” What is more, Candide also realizes that his perception of what is good and bad might be

wrong. He hesitates so he can come to better conclusion about himself and his world.

Cultural Evidence: Rococo

Like the immediate impulses Candide learns to hold suspect, a “pulling back” from
cultural expressions is also encouraged. To further understan@druaideexplores the
“meaningful measure” between life and principles or theories abouatifenderstanding of
rococois helpful. Voltaire’s epic tragedies were an expression of an overall cdémnsibility
that falls under theococostyle!®® This style exhibits itself most obviously in the lavish,

pointless floral decorations seen in seventeenth- and eighteenth-century Franeh. pdie

184 Henry Carrington Lancastdfrench Tragedy in the Time of Louis XV and Voltalrgl5-1774
(Baltimore: The Johns Hopkins University Press,a)9624, 608, and 84.

In his day, Voltaire was famous for writing clasdiepic tragedies. He did very well for himselfaas
playwright, earning most of his wealth and culturdluence from the stage . In eighteenth centugnEe, the stage
had a unique place as it approximated the “towntimgeof later democracies (Brailsford, 15). Theatrffered one
of the only platforms available at the time foralissing contemporary ideas and morals. Voltaiegl iisfor such
and promoted liberal values (Brailsford, 30) analitteas of the Enlightenment “philosophes” (Lanea<s), but his
plays were not accepted without reservation. Aemgxe of French censorship of the time is seehah bf seven
plays Voltaire wrote at the end of his life, fouens never preformed because of their extreme @atical” nature
(Lancaster, 596). So while Voltaire did challengedulture, his plays reaffirmed, latently, the msrand values of
his stratified and dogmatic society. He did h&fange his culture, but not radically.

Even though Voltaire critiqued his culture, hisydatill led to social preferment and successtima
when such success meant the reaffirmation of opjmes It was this reaffirmation of the system tleat to the
deterioration of the genre of epic literature (Laster, 2). “Since tragedies,” like those Voltainete, “led to social
preferment, many writers may have been inspirethlsyconsideration rather than by the urge of tieative
imagination” (Lancaster, 2). One might add thatiaopreferment also took precedence over socitd|ce.
Evidence of this can be seenGandideitself, which posits an “ideal” that has the esrof a pre-Revolution France.
Candide’sutopia has features that remind one of eighteeettitry France: Namely, grand houses, property, and
slaves. Voltaire writes that everyone in Eldor&tof the same mind” (38). But then, Voltaire tes, “After this
long conversation, the old gentleman ordered aaggriwith six sheep be made ready, and gave [Caradtid his
friend] twelve of his servants for their journeytte court” (38). Voltiare’s writing moves awayf contemporary
values while also reaffirming those same values.

Because Voltaire’'s dramatic works were “classic@reises in form,” not orchestrations built offarid
exploring emotion like the works of modern playvintig (Brailsford, 10), modern readers have troublating the
epic mythological themes to real life (Brailsfoldy, 17. NoteCandidedoes not have a three-dimensional vitality
but it does challenge our need for epistemological hermeneutic security. While we do not weep Wiandide,
his dilemma is our own).
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novel is perfect for an investigation of integrity because it includes iitst#e attack upon
convention® and includes the author’s language in the objects pardtiedbltaire usesococo
language, but mocks this language; he parodies the impetus of his own fortune and influence
Such parody fits right into the form of the novel, which, as a form of literature, didiset So
much as “disintegrate” all the other gent&s Specifically, the novel corrupted epic literature by
parodying and inciting comic familiariyf®

Candides overall style has been described by some critics as baiogobecause, like
the lavish style itself, Voltaire’s form dominates his contéhtRococoart” as the dominant
eighteenth-century artistic expression, “reflects the spiritualyssaf the parasitical, decadent
aristocracy, which [had] no sense of responsible purpose, which [could] therefore only ook bac
wistfully to the great age preceding it, which refus[ed] to grapple witmaties or to make any

serious commitments, and which [sought] escape from boredom by means of cynical or

185 Bottiglia, 323.

1% hid., 333.

157 Mikhail M. Bakhtin, “The Dialogic Imagination: FolEssays,” 322.

1%8 Bakhtin, 330.

189 Bottiglia, 48. He argues over this issue by paiptbut that “form” alone is never great. He writes
“One cannot help wondering how a style can achigmline greatness, if its content is patently iofeo its form”
(45). Later he argues: “All this is not to say @aie does not have traces of rococo. It doesthaytare
assimilated by a different attitude, reworked iatoovel synthesis [...] these traces of rococo dompair, let
alone destroy, the artistic unity of Candide. [It]ncludes rococo elements, but goes beyond thed,in the
process transforms their quality, renews their rimeah

An example of this can be seen in the first paalyiaf theconte “There lived in Westphalia, in the castle
of the Baron of Thunder Ten-Tronckh, a young mambom nature had bestowed the perfection of gentle
manners. His features admirably expressed his Beuldombined an honest mind with great simpliofthear; [sic]
and | think it was for this reason that they calith Candide. The old servants of the house stisge¢bat he was
the son of the Baron’s sister by a respectableestogentleman of the neighborhood, whom she hadedfto
marry because he could prove only [2,000 yearsiofterrupted nobility], the rest of his family treaving been
lost in the passage of timeCéndide 1).

The “content” of this passage is quickly passed treeause of the style and tone of the narratakeThe
second sentence as an example: The structure sétitence sets itself up as a compliment unlesdidzin
“honest mind” is synonymous for “weak mind.” It depends on the narrator’s tone of voice and tyle sf
delivery. But this ambiguity becomes clearer @&srtarrator moves on to more obvious jabs at Carslimbestard-
hood and the pretentiousness of the German nabilibus, in the first paragraph, Voltaire begins joixtaposition
of form and content, of frivolous excess againstuel reality. The speed of delivery helps refbet superfluous
excess ofococoart. The reader quickly understands that, ingtosy, a honeyed glaze of fun and frivolity guikds
much darker content, and that Voltaire obviouslymamay not mean what he says.
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Pyrrhonistic proseX™® Voltaire used the emblem of his irresponsible time—with all its

irresponsible dreaming—to challenge this same irresponsibility. He askihisovalue, this
aesthetic, relates to life. Voltaire creates a violent, frivolousdadepress the relationship and
test the fidelity of his culture. Knowing tlecocostyle is helpful in seeing that, @andide

Voltaire is using a dominant convention of his age to move beyond this same convention. Or
said another way, satire allows Voltaire the medium by which to exploreldimnship

between this style and the real world that the audience lives in.

Like Voltaire does withrococq satire bombards the reader with information, with the
epic ideal or the values of any particular age. Such a bombardment forces théoréieiethis
information, to take a side in relation to this information, to develop a model of ratyahalit
explains the information or to act heuristicdify. The style and frivolity o€andideclearly is an
expression ofococq but this same style and frivolity draws attention to what is happening in the
real world just outside the gate. In effect, the audience sits and laughs at hanetbiting and

laughing while people are starving outside.

Example from a Critic

The inability to see howWandidechallenges integrity leads some scholars to demand
only one reading of the text; they want to prove their position over and above another position.
For example, on€andidescholar in particular hopes to use serious, rigorous reading skills to
secure a single reading, a single meaning to the tale. Bottiglia suramearious divergent

readings of Voltaire and says: “This variety of learned opinions makesnttpitithere is

170 Bottiglia, 47.
1 Cope, “Algorithmic,” 350 and 354.
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something wrong here [i@andidé, either with Voltaire or with his reader$’® Bottiglia
connects these many interpretations with a failure to communicate. Mamynge are wrong;
there can be only one. He writes: “Voltaire’s readers, not Voltaire, havedaitba problem
posed by the conclusion of the taté® The reason, he says, for this difference is, first,
inattention to what other critics have said and, second, differences in approachtzaoal rike
writes,
No critic with whose work | am acquainted had probed the meaning of the Conclusion by
analyzing it rigorously and exclusively uwacuy i.e. without reference to its biographical
and historical backgrounds. Some of the interpretations listed are apprecidtimsrse
by ‘empirics’; some are evaluations arrived at by historians of ideas-e+tiner,
however much endowed with aesthetic sensitivity, lack method. Through the years, by
gradual exposure and trial-and-error observation, they have developed an often
perceptive, but not always dependable, intuitive taste. The later have method, but they

tend to treat the work of art as though it were simply another historical docuiment.

theory they may pay lip-service to the idea thahdidemust be studied with a due
respect for its literary form and content. In practice they violatetissia integrity"*

Of course an aesthetic that values only serious, disinterested analysist\wée that a
proliferation of readings is the first step in Satire’s “aggregative ansetvative” process. If
satire is meant to reveal integrity of the reader’s position, itingrtaas done just that. Bottiglia
reveals his own commitment to solve hermeneutic and epistemological probleaghthr

rigorous and disinterested resear€hndidehelps us see his commitment.

Conclusion

Candide’spoetic language, which culminates in the mysterious “cultivation” metaphor,
draws out the reader into engaging Candide’s dilemma. An emotionally “threasiomal”
novel does not challenge a reader in this way. The metaphor forces us to.Héss##dion

teaches us how to shape our desires and work toward public good. Cope writests' fateis

172 Bottiglia, 100.
73 pid.
174 bid.
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after Edenic gardens, but none expects or even wants their return, for the vectbr of bot
civilization and satire points in only one way: forwaté”Part of this “forward movement” is to
“tune up” the skills of a scholar to read, to analyze “coherency.” Satire enceardiigxible,
connectionist literary habit:*® The scholar who approaches satire in search of a straightforward
argument is missing the point. “Satire,” Cope explains, “promotes a non-ideblrgicesm

that relentlessly adjusts to deviant evident¥.3atire teaches the process of how consent results
when divergent testimonies perceive agreement.

For the body to be able to “shape” concepts and for belief to influence knowledge,
volition must be connected to judgment. The reverse-mode reveals how our own judgenents a
acts of will, not just the cool, objective perceptions of an analytic reason. The eightestury,
on the whole, believed that the passions moved red%on.

The eighteenth-century satirist used the body as a tool to explore the void.eViwdizi
aligned himself with Locke’s epistemology, stressed the outwardnesdaipance and left the
reader to interpret the motivation of this performance. The concepeasinesselps us
understand that judgment and will interconnect. To interpret Candide’s performeans we
must reveal what we perceive to be good. Candide encourages us to judge our immediate

impulses rather than to obey them. This means that the attainment of happineshnsgcalt

75 Cope, “Algorithmic,” 372.

78 |pid., 375.

7 |bid., 376. In this satire functions just likedl@’s conception of human knowledge of making detvia
evidence fit within its understanding of the unser

Dr. Cope argues, in “Algorithmic,” “Chaos theoryosts how, when applied to Restoration satire, the
collapse of critical schools can herald new selivieag and eminently satirical theories of sati(876). He writes:
“On the one hand, chaos theory answers the nedtie sbnservatives and the aesthetics by emphgsiznartistic
properties and formalist tendencies of satire;hendther hand, it assuages the revolutionariegtygnizing the
peremptoriness of satiric behavior and by destabdiclassical genres and presenting literary aedifically
satiric conversation as components in a far moseatilaneous, far more heteroglossic picture” (376).

178 Copelston, “French Enlightenment,” 24-25. He eksahat the Enlightenment was not “cool and
scientific” but was ruled by the passions: “Withpaissions there would be no human progress” (2dexplains
that for the eighteenth-century Enlightenment wyiteimans are their passions. The true naturehah@an is found
in the passions, not in the reason (25).
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problem rather than an emotional or “desire” problem. In a Lockean novel, f@ildesire does

not coincide with a loss of being but is the condition for becoming fully human (i.e., thriving).
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CHAPTER FOUR
Candide was inclined to agree with Pangloss
especially after a good meF.
-Voltaire

Textual Evidence
Introduction

The reverse-mode and “hesitation” reveal themselves most obviou@hnotides meals.
The text stresses the failure of human desire. To highlight failure, theotesttintly interrupts
itself and refuses to offer the reader an analytic sense of what mothafesat action of the
tale. Rather than participate in judgment-making, the text draws atteatthe relationship
between judgment and volition. Because of the interrelationship between judguiealigon,
adopting new habits (i.e., changing behavior) can lead to human flourishing. The mostritmporta
habit Candide learns to adopt is the habit of eating meals with his friends. Meaats are

expression of the reverse-mode and “hesitation” at work.

Interruptions

Candideencourages a “stepping back” or a “distancing” from the events of the story.
Rather than enter the story and “resonate emotionally,” a reader drdnanobanalyzes the
events. Performances that have mysterious motivations are one way that nestesaen in.”
Another way the text draws in is through interruptions.

There are a number of ways the text interrupts itself. Punctuation sométiereupts,
while others times events and characters interrupt one another. In one way or, another
interruptions reveal failure. As the story develops, the reader’s epistecabld¢emma—and

Candide’s—is intertwined with this failure to get what is desired. The intanguext is itself an

179 Candide 44. That is, Candide agrees with the tenantspoinGism after eating a good meal.
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example of life; the text represents how, although we aim at a partioddr humans are not
always able to attain that good nor is this perceived good always best.

As we have discussed, Candide’s desire for Cunegonde motivates the tale. Heeseeks t
good pleasure of her body. Candide fails to enjoy the spontaneous pleasure dssahiate
Cunegonde’s body, but he discovers other forms of spontaneous pleasure: mealarévtaads
of the many recurring, interrupting elements of the tale. Through nasaidlfeir “cultivation”)
the reader is given an opportunity to solve the problem of human desire. Mealstefately
to the solution between volition and judgment; meals help us deal with faulty judgments and
immature desires. By “cultivating” meals we develop habits of self-catmadbalance

perceived goods with actual goods.

Ellipses

Voltaire goes to a lot of trouble to help the reader notice the habitual, yet still
spontaneous, eating of meals. The reader anticipates a conclusive statemesomargce with
the emotions of the main character. Instead the reader sees Candide perfotnValkaire
wants to teach “hesitation” and how volition and judgment interrelate. There Emgsvanys
the tale interrupts itself, but the most obvious can be seen literally witheagsipanctuation:

The ellipsist®® Perhaps the best example of the “interrupting ellipsis” is on page forty-seven,

180 candide 4, 11, 47, 65 and page 77. In addition, “noipsis” interruptions happen at important
intervals such as during the Lisbon aftermath, whthdervish, and in the final phrase of the taleandide’s, “Yes
Pangolss, that is well said, but let’s cultivate garden.” All of these are elliptical in naturehi3 coherent whole,
of course, relates to the “bestness” of their warlthe ellipses are part of a more general patteimterruption that
occurs throughout the whole story. There are mawoy-punctuation” interruptions as well. For examtangloss
hoped to “reason” with the dervish and the dergisimmed the door in his face. This is a more dtamnexample
than ellipsis, but the same effect. The final iniption, although not an ellipsis, comes at thalfliime of the text
when Candide punctuates Pangloss’ thoughts witlilhiat's well said Pangolss, but let’s cultivateNo ellipsis is
used, but the point is the same—the movement aitttgtoward conclusion) is interrupted. Unlikestdervish,
Candide is gentle, but a shift in perspective isoemaged.
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chapter twenty-one. This chapter’s caption réddgin and Candide Reason Togethd&rhe
conversation happens on a ship as they travel to Bordeaux where Candide hopes to hear word of
his Cunegonde. The conversation is a repetition of other conversations alceadgden the

text'® The conversation pertains to Leibniz and is central to knowing if Leibniz t& ‘big

wrong” as it is Cunegonde they seek. Here, an extended quotation is helpful:

--By the way, said Candide, do you believe the earth was originally all ocetheya
assure us in that big book [the Bible] belonging to the ship’s captain?

--I don’t believe that stuff, said Martin, nor any of the dreams which people have been
peddling for some time now.

--But why, then, was this world formed at all? Asked Candide.

--To drive us mad, answered Martin.

--Aren’t you astonished, Candide went on, at the love which those two girls showed for
the monkeys in the land of the Biglugs that I told you about?

--Not at all, said Martin, | see nothing strange in these sentiments; sbameso many
extraordinary things that nothing seems extraordinary any more.

--Do you believe, asked Candide, that men have always massacred one anbthedas t
today? That they have always been liars, traitors, ingrates, thievesngsagieaks,
cowards, backbiters, gluttons, drunkards, misers, climbers, killers, calumniators
sensualists, fanatics, hypocrites, and fools?

--Do you believe, said Martin, that hawks have always eaten pigeons when they tould ge
them?

--Of course, said Candide.

--Well, said Martin, if hawks have always had the same character, why do youesuppos
that men have changed?

--Oh, said Candide, there’s a great deal of difference, because freedom iif the w

As they were disputing in this manner, they reached Bord&aux.

Critics have drawn every kind of conclusion abdig,tand it is possible to add to this wealth of
interpretations by arguing that these interruptiaresnot meant to break metaphysical connectioah, dut to find
the integrity of these connections. Scholars likdtiBlia approach this historical “problem” withranewed vigor
for rigorous scientific scrutiny. Bottiglia asksrf‘method” to be “applied.” Other scholars 2gndidemeans that
life is “absurd” and that we should just “cope” wit—for example, Morris Weitz iRhilosophy in Literature:
Shakespeare, Voltaire, Tolstoy and Pro@&ttll other scholars say th@andideis an example of a “freed” modern
scholar, a person no longer enslaved to the nesthke metaphysical connections.

All these interruptions—ellipses and non-ellipsesetktogether toward the same end: They all move the
reader’s attention away from “reasoning togethewidrd an awareness of the context of this “reagptugether.”
Some scholars find this “context-awareness” to nthahVoltaire was against metaphysical connectibos
according to the behavior of satire, it is morelykVoltaire simply wanted to challenge the intggof
metaphysical claims. It is we critics who reveat own beliefs when we argue for or against metajulay
connections.

181 Example: The old woman'’s story in chapters eleeth twelve echo the scenario of chapters twenty and
twenty-one as the characters attempt to set tives Into perspective, to “add everything up” toaderent whole.

182 candide 47.
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And so, abruptly, the chapter ends. While Candide launches into his thoughts on “freedom of the
will,” the Demonstratd?®® of the tale silences the conversation with an ellipsis. This ellipsis
interrupts the conversation itself and the sailing advent@r&his interruption communicates
that nothing new happens intellectually or physically even though the chiaractestraining all
their energy to make sense of their lives and to “get somewhere.” They try to pdodhsarove
truth-claims. The Demonstrator cuts them off to draw attention to the fadh¢heltaracters are
repeating themselves. They circle the globe and circle conceptautviieing able to conclude:
They fail.

What failure means is up for debate, but the broken adventures, with their broken
conversations, ask readers to see the failure itself. We are askedne sagttory of the tale
towards the goal and the failure to reach the goal. It is important thatdhecters keep
repeating snippets of conversation about Optimism and that they keep eatingddatp

failing to reach their conclusions. Eventually we can study this patterdwféor what it is.

Meals

In a seventy-page story, meals pop up some forty-two times. That is, a mealatcur
every other page. They are pointless at first, but the repetition slowly buildsgézo the
meals. Examples of interrupting meals are everywhere in the talexdmpke, a meal is the

setting for Candide’s first moment alone with Cunegonde. After eating, thetybmleind a

183 Bottiglia, 77. Voltaire loved puppets, so it istsurprising to find a “puppet” feel to Candidalso, the
Demonstrator—like a puppet master—could “perforhe@ story before a live audience in a French drawdogn or
at a dinner party.

18 Unlike chapter five, which records a “passage atlwe” in great detail (chapter five is subtitle8
Storm, A Wreck, Earthquake, and What Happenedi3,ahipsis deletes everything meaningful that reapga, both
action-adventures and rational discourse. Thigtabse the reader is asked to see the whole cativeras a
repetition.
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curtain; they kiss®® Candide is immediately thrown out of the castle. A page later, Candide is
hungry again. Army officers offer him food; Candide begins his second meal ofeth® ta
Overjoyed by the generosity of the army officers, Candide accidejaais the military.

Candide finally escapes and, again seeking food, meets Jacques who helps him become
financially stable®” Candide, helping others find food, is reunited with Pandfssnd so the

tale progresses at a wild pace. As these examples show, meals &alyatsdar the adventure
but also continually interrupt adventures. The reader is likely to skip over the iméakr haste

to see if Candide reaches his goal of Cunegonde.

By chapter twenty-six, meals have taken on special significance. Chapigy-six is
entitledAbout a Supper With Six Strangers and Who They \e&ueng this “adventure,”
Candide is excited to dine with six dethroned kings. Candide hears their troubles anallig act
able to lend a king money. Later, Candide exclaims with excitementt Widsaa most unlikely
experience we had at Venice. Nobody ever saw, or heard of, six dethroned kingogatmey t
at an inn.*®® Martin, Candide’s pessimistic travel partner, responds, “It is not more
extraordinary than most of the things that have happened to us [. . .] That [meal lisjehich
does not deserve our notic€”Martin sees the meal as common an object as any other. Martin
just tries to endure life, but Candide thinks the meal is of special significMein’s
skepticism will not allow him to agree.

By chapter twenty-six, we are encouraged to analyze the significatioe wieal. Meals

help us overcome evil somehow. For Candide, meals are an important part of thetamssver

185 candide 2.
188 1hid., 3.
187 bid., 6.
188 |hid., 7.
1891hid., 68.
1991hid., 68.
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epistemological dilemma. The reader is free to fall somewhere betwessntiio readings of
the meal: Maybe the meal is just another random item in the story, but maybe the oheal
special significance. Either way, this is very different from how the répdsses over” the first
meals of the text.

This “meal-focus” is further encouraged when Candide, a page before the fimagaig
conclusion, compares his meal-with-the-six-kings to the meal with the TurkteXieads,
Candide “meditated deeply over the words of the Turk” and said to his friends: Gddsman
seems to have found himself a fate preferable to that of the six kings with whom we had the
honor of dining.*** Candide makes a connection between his meals. His connection further
encourages the reader to analyze meals as an important event that reletigsaiinuman
happiness (that is, to the attainment of one’s desire). Although this may not behysietd
connection, it is a connection nonetheless, and Candide passionately holds to this connection and
begins to cultivate like the Turk. The success or failure of metaphygtaoals gets “covered
over” as Candide focuses on eating food. He exchanges a search for Optimisraeaitthafor
good meals. This shift is slow but it marks a break with the “goal-orientedhgeakhe text

affirms a metaphor instead of a truth-claim.

The Problem of “Immediate” Impressions: An Example of “Love”

How we understand failure tells us about ourselves. Whether failure breaks all
metaphysical connections or teaches us about them, our readings of the textuevesl
metaphysical or anti-metaphysical commitments. Integrity revisal$ in the face of failure.

In Candide the failure is total: linguistic, ethical and conceptual. Interestii@dndide’s

linguistic, ethical and conceptual failure coincides with Candide’s sigicktig “immediate”

191 hid., 76.
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judgments—his lack of hesitation—Ileads to the failure of everything in his wdrédmbst
obvious example of this “total” failure is in the use of the word “love” throughout knelta
fact, what “love” means becomes an underlying element of the tale. To diseussatment of
“love” (aimer) opens our discussion to the multifarious decay Candide encounters.

He wants it to be the best world, which for him means marrying his idol, his love, his
Cunegonde. He wants Leibniz as whole-heartedly as he wants Cunegonde: thekiwito are
together for Candide. The textual interruptions keep Candide from gettirdghidave and
from consistently believing Leibniz. Sincerity does not help; stronger conamis do not help.
The word “love” keeps causing trouble. During the second meal (and the first aceunfean
ellipsis), Candide has this painful conversation with a couple of army officers. Mme#icers
approach him in the hopes of recruiting him. This scene starts a theme of miscoatiomtiat
continues throughout the whole text: A gesture can mean more than the chaaatsat to and
identical words are used in divergent ways in different contexts. Bottigliawaotvercome
these ambiguities with heightened method. But Voltaire presents another sxaraiming
these problems: Meals. Candide is, of course, thinking only of Cunegonde:

They [the officers] beg him to accept a couple of crown, he takes them, anchoffers

1.O.U.; they won't hear of it, and all sit down at table together.

--Don’t you love dearly . . . ?

--1 do indeed, says [Candide], | dearly love Miss Cunegonde.

--No, no, said one of the gentlemen, we are asking if you don’t love dearly the King of

the Bulgars.

--Not in the least, says he, | never laid eyes on him.

--What's that you say? He’s the most charming of kings, and we must drink his healt

--Oh, gladly, gentleman; and he drinks.

--That will do, they tell him; you are now the bulwark, the support, the defender, the her

of the Bulgars; your fortune is made and your future assured.
Promptly they slip irons on his legs and lead him to the regifent.

192y/oltaire, Candide, A Dual-Language Bo¢kiew York: Dover Publications, Inc., 1993), 8. $hihole
“adventure” between Candide and the army begins avihisunderstanding about the word “love.” Théceffs ask:
“N’aimez-vous pas tendrement.” And the text reso@hndide’s responds as literally: “Oh! Oui, repdnd j'aime
tendrement Mlle Cunegondetthough all the men use the same words (the vaifér’ and the adverb
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For a few days Candide is not really sure how he became a hero in the arihig, toueé. He
managed to communicate things that he did not mean. This scenario is not singularhdttroug
the story, language refuses to behave seriously, reliably or with precision, asaeemplified
here, can mean more than one thing within the same context. It is no wonder thas saholar
have trouble discussing the tale with precision. Love causes Candide a lot more-tasikl
will for any young man. It is this trouble that causes scholars to argue thaletheeaks down
metaphysical connectior®’

Just because Candide uses language sincerely does not mean anyone else duss or, if t
themselves are sincere, that they have the same sincere meaningty&indeimeaning well”

are not enough for Candide’s problems. The immediate impulse to use the words tlesrly |

“tendrement”), their meanings are not the samee “Oearly love,” although the same word, is notgheme
meaning for each person. The army officers meayalty to their sovereign” while Candide means “gotic
love.” The language here is not being used incaithr. Both meanings of “dearly love” are possipieen certain
different contexts. But that is the problem: Diéfet context result in different meanings.

193 For example, by page sixteen, Cunegonde and Cauagédreunited. After she watched him suffer the
flogging at the Auto-da-fe, Cunegonde tells Canditiy mind was full of the kiss which | gave youliad the
screen, on the day | saw you for the last tinedr{dide 16). We can take her expression at face valute, b
Cunegonde is working as a prostitute for a Jewaapdest. Her words and her life relate problenadiiyc Candide
ignores this and rejoicas his “love.”

Nelly Severin, “Hagiographic Parody in Candidéle French Reviewol. 50, No. 6. (May, 1977), 844.
Severin argues that Cunegonde’s name comes fra@imtvgho proved her fidelity by walking across teat-
plowshares barefoot. Severin argues that Voltaioeks virtue through this name. Voltaire does mdack the
point is that religious virtue “fit” with life.

After Candide kills the Jew and the priest, Cand@ienegonde, and the old woman are forced to fiee f
South America. As they travel, Cunegonde telladide, “I love you with all my heart'Gandide 19). The same
verb “aimer” is used for both uses). Candide cdlydiccepts her words as truth, but, once theyaat the house
of the Buenos Aries governor, the meaning of Cundgts love is not so certain. The police arrivéaa pursuit of
the priest’s murderer and something peculiar happencerning “love.” The old woman advises Cuneigomy
saying, “You cannot escape [with Candide] and yawehno fear. You are not the one who killed [@gtrand a
Jew], and, besides, the governor, who is in lowh ywou, won't let you be mistreated. Sit tigh€andide 26).
Although he uses the same words as Cunegonde amddtivoman, obviously Candide’s emotions, anddvs,
are strikingly different. And so, as the eventshaf story unfold, the meaning of “love” decaysan@ide means one
thing; Cunegonde another.

Candide is devastated when he has to abandon Cuthegd he text reads: “Candide wept: O my beloved
Cunegonde! Must | leave you now, just when theegiowr is about to marry us! Cunegonde brought fsorfar,
what will ever become of you?C@ndide 27). Of course the governor had no intentiomafrying Candide and
Cunegonde, but the ever-sincere Candide only ta&eple, and their words, at face value. He is lenebsee
“below the surface” or compare words with actiond arrive at more balanced conclusions. “Loveidsd to
reveal Candide’s isolation and ignorance of the ynaossible uses of words. Candide is unawareefrtie
complexity of interpersonal communication. Rigoraiesinitions would solve this linguistic problemytthere, in
practice, the problem does not stop at the linguistel.
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does not mean two people act upon the same impulse. Only hesitation and an emotional
distancing would help him understand how his use of “love” is different than someone else’s.
Then he could “agree together” with another person about the use of the words.

The problem with “love” reveals another problem: Candide does not know himself; he
does not understand how to relate his desire to the world. For example, after Calsdide kil
Jew and the priest, Cunegonde panics because her financial security is lostcoSteeGandide
by saying: “How is it that you, who were born so gentle, could kill in two minutes/add a
prelate?” Candide defends himself by saying that he is not attiogrely that he is noteeling
like himself. He says, “Why dear girl, [...] when a man is in love, jealous, and fijsped by
the Inquisition, he is no longer himself’* Confusion over what words themselves mean is one
problem, but confusion over what one’s will is is another much more complex problem.
Candide’s inner life becomes as muddled as his external life; he is plaghesliljective
babble. The noise of the world infects him with confusion. The assortment of possiblal “form
causes” through which he might attain his happiness is daunting and it leaves hirecconfus
about his own intentions.

Candide appears to be as confused as Cunegonde about how he is able to kill. He
“means” to act one way, but acts another. He knows what he wants, but he does not know which
action will get what he wants. This “self-confusion” is increased latenvCandide kills for a
third time. He says: “Alas dear God! [...] | am the best man in the world, and bdlees men
I've killed already, and two of the three were priedfs.'Candide sincerely does not understand

himself just as he sincerely does not understand how to interpret the'%ofldd the two kinds

19 candide 17.

198 pjid., 30.

1% Wolper, 275. Wolper argues that Candide is helafdirst and then not as helpful later. | thihistis
wrong. Candide tries to help, yes. But his isamitially helpful if you pay attention to the ra<afl his help.
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of knowledge go hand-in-hand: How we use words and what we intend by them cowélates
our desires. Candide may know he wants Cunegonde, but he does not know how best to get
what he wants and unfortunately his belief in Optimism in contingent upon his successs, That
his belief in Optimism is contingent upon his acting correctly so as to obtain hegpides
knee-jerk reactions put him further from his goal and muddy his psychologicaswéates
tendency to be gentle is corrupted as he strives harder and harder to make suraghhéthis
best of all possible worlds, i.e., attain his lover. As he experiences more, he begsigate he
more and moré&?’

Just like his untested use of words like “dearly love,” his spontaneous beliefs about
himself and his world are a constant cause of deep problems. These spontaneousedttiesfs a
catalysts for dramatic salvation experiences. He reacts to the surfaewbrld, to the first

possible interpretation, and these interpretations are consistently mistiekearstakes are both

Scherr argues opposite Wolper saying that it igiaaf Candide’s wisdom that he finally abandors hi
“compassion” and instead isolates himself and agsehis garden.

197 Another example from the text: Specifically loafiragain, at pages twenty-seven through thirtyethre
Candide’s confusion about what he wants and hogetat dramatically reveals itself. To summari@andide flees
for his life to another South America country aedves Cunegonde behind. There he meets a fellomabe
Cunegonde’s brother the Baron! Before they recagaiach other, the German says: “God be praisefidince he
is German, | can talk to himCandide 28). After they recognize each other, Candigs:s&Vhat a miracle!”
(Candide 28). They talk; they eat. When Candide confesse hope to marry the Baron'’s sister, the Barar@sm
tones abruptly end. The Baron says: “You insotig!” (Candide 30). Candide then quickly kills the Baron.
Immediately (as quoted in the above paragraph) daradies out: “Alas, dear God!” and laments hisckkilling
(Candide 30). Candide and his servant Cocambo flee. Ela¢galted ham and Candide cries salted tears. He
laments that he will never regain Cunegonde aftinds her brother. As they talk and eat, theyhaaoise in the
jungle. Two women are being chased by two monk&endide quickly shoots the two monkeys and repic
saying, “God be praised! [. . .] I've saved those poor creatures from great dangetandide 31. A wonderfully
sarcastic line! Are the monkeys or the women nalaregerous?) Candide is quickly silenced when bs te&e
women turn and weep over the bodies of the slainkeys. He murdered the women’s lovers! Candideesely
laments and expresses his confusion. Later that,nthe women complain to the natives who thenuwapCandide
and his servant. The natives prepare to eat Caraid his servant; Candide sincerely laments maust before
they die, Cocambo proves to the natives that theywetually friends—yesterday he and Candide kéleesuit
priest (the Baron). The natives rejoice and relgandide and Cocambo. This turn of events launClamdide
into sincere praise and adoration for the Americdie says: “What a people [. . .] What men! Wiatoms! If |
had not had the good luck to run a sword througtbtidy of Miss Cunegonde’s brother, | would haverbeaten
on the spot” Candide 33).
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outwardly directed actions and feelings of compassion or love. He consistéstiynddeels
incorrectly; he fails.

Sincerity and spontaneous feelings are a serious problem for Candide. Tiati@scsll
made more apparent with his exclamations, his “alas” and his “God be praisddi% Bac
certain, committed interpretation of the events. Although each is sinceleanck@ommitted,
some later event keeps changing the interpretation of the previous event. Evprgtatien he
offers is an extreme position that quickly becomes an error of judgment. He isdkphguis
too candid. He is a mirror who reflects the most immediate, superficial etiztipn possible

and so he oscillates from praise to despair at every turn of the story.

A Stabilizing Meal

The answer to failure is not rigor or a stronger impulse. The answer iszsitadm,
limitation and control. The answer is technical. Candide’s tool for accompligiesg t
necessities is a meal. Candide’s “stability” is a disconnection fromrgynaed immediate
interpretation of a situation. He tries to limit every impulse and balancelhirrehesitates.
To do this he establishes a context by which he can stabilize, limit and controfiaenddeals
help him make better judgments.

Before he begins to hesitate, Candide’s oscillation between praise annl despaues
and becomes more and more extréffieAs his moments of depression become darker and

darker, Candide seeks a miserable travel partner. Candide advertisesirei$al a travel

198 |n Eldorado, Candide thinks, “All is for the b&stde now has money to rescue and provide for
Cunegonde. As they travel to fetch her, more anotermoney is lost until Candide laments that thig salid
things in life are virtue and the joy of seeing €gonde againGandide 41). Yet, Candide is still Optimistic until
he is robbed of almost everything and meets a sidngese body has been mutilated. Candide saysirf@ph is a
mania for saying ‘well’ when we're in hell’Gandide 41). After this he sheds bitter tears which diemark a
move away from Pangloss’s Optimism in to deep despa
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partner and holds a contest at an inn. Candide has dinner with twenty miserable souls to
determine who isnostmiserable:
Candide wanted to choose among the leading candidates, so he picked out about twenty
who seemed companionable enough, and of whom each pretended to be more miserable
than all the others. He brought them together at his inn and gave them a dinner, on
condition that each swear to tell truthfully his entire history. He would seldtusa
companion the most truly miserable and rightly discontented man, and among the others
he would distribute various gifts. [...] At last he decided in favor of a poor scholar [...]
who was in fact a good man, had been robbed by his wife, beaten by his son, and deserted
by his daughter, who had got herself abducted by a Portutjilese.
Martin, the pessimistic scholar, wins the contest. And two things happen indiFacsty
Candide has a meal to help him choose between the stories. He establishes tocanakex
control and focus his interpretation of multiple stimuli. The meal establishemao that
helps to stabilize each story in relation to all the others. Second, the semantinprddlieot
go away. The meal helps Candide listen and distinguish between good and bad acting but
Candide cannot really know, with absolute certainty, that the stories he igghes@rimnue.
Although they swear, there is a measure of faith involved. And when they get rightadibwn t
Candide is just picking the best actor. But the meal helps Candide navigate thisitgmBige
“injustice” the nineteen losers feel confirms the problems. They all exefft@t to portray
themselves as the most “truly miserable” person present. After Martin twenethers want
compensation for their effoff®
As Candide and Martin travel together, they talk of their troubles. But the Demonstrat
makes an important distinction between the two men:
However, Candide had one great advantage over Martin, [...] he still hoped to see Miss
Cunegonde again, and Martin had nothing to hope for; besides, [Candide] had gold and
diamonds, and though he had lost a hundred big red sheep loaded with the greatest

treasures of the earth, though he had always at his heart a memory of the Dutch
merchant’s villainy, yet, when he thought of the wealth that remained in his hands, and

19hid., 34-44.
200 hid.
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when he talked of Cunegonde, especially just after a good dinner, he still inclined to the
system of Panglo<§*

Here we see Candide swing back to Pangloss’ view, and this just four pages aftelnisne

lowest points. The objectivity of Leibniz’s view (the rightness or wrongne@ptimism)

changes depending on Candide’s subjective perspective. Interestinghgtigigumentation

but physical pleasure that fills Candide with hope and an agreement for Pasgitasi. The

meal itself is the anchor that grounds Candide’s hope and helps him understand the objective

truth about his world*?

When Candide is full of food, he has hope and believes Leibniz; when he is empty, he
despairs. Like the oscillating interpretations of the events of his life,rigadge and concepts
Candide and Martin share are transitory and provisional. Their beliefs are prdytiema
acceptance or denial of propositions is provisional. There is nothing transcendent abdut “hope
or “love” in the story. The subjectivity of their experiences affects tloameitment and
experience of “hope” and “love.” They “work out” faith in Optimism or “work out” doubt in
such concept&? This is the explanation mode in reverse.

Coherence is built out of contracts. Love, hope and faith in Optimism are redffirme
each day as the characters relate their lives to the concepts. Theyaithin a system and
each part of the system influences the other parts. Use of language and hureatselksin

Candide become coherent only in relation to other words or other desires. As a result, their

philosophic commitments and their love are intricately related to and infldiéycieir bodies.

2 pid., 44.

202 Thjs passage brings up an important instancealation: the word “hope.” At times this word ised
sarcastically; at other times, the word is usedh witmplete sincerity. Like “love” the word “hopehanges
depending upon the speaker and the situation. gdoto detail here really does not help me unpaglangument
anymore than | already have, but it is helpfuldlate “hope” to the concept of Optimism. The worahkd the
concept—grows full or empty in accordance with ¢hreumstances. IG@andide the stomach’s fullness or
emptiness coincides with the fullness or emptirdssconcept.

203 Martin captures this transitory, existential rgaffation of belief when he says, after somethingibte
happens, “I am more a Manache than ever.” Bdiebt a secure place; they are continually fittimgjr intellectual
commitments to life.
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The truthfulness of Optimism or the reality of love is built out of faithful comeniisito the
unseen reality of these ideas. Optimism and love are built, not agreed to and tleemeintgd.

Work is first, then the product of work grows into existence: Optimism, belief in Gloger

Another Meal

The reverse-mode of explanation and hesitation reveal themselves moratfully w
Paquetté®® Paquette is one of the “returns” that gives Candide hope of attaining his ultimate
goal, Cunegonde. When Candide and Martin meet Paquette, they make a wager congerning he
happiness. To Candide, she and the man she travels with —Brother Giroflee—appgar happ
Martin, being a miserable wretch, disagrees. To test Paquette and her nadeiocomCandide
says, “I'll invite them to dinner®® And so Candide repeats his process by which he became
friends with Martin. A meal becomes the tool that Candide uses to match tlapfiearances
of a situation with reality he uses the meal to build a linguistic and concegiatedmship. By
sharing a meal, they establish a context by which to understand one anotheHetises
meals to get past the “sincerity” problem, to stabilize language and to dewiptreations.

During the meal, Paquette “pours forth her he&ft.She says, “l was perfectly innocent
when you knew me” (at which time, remember, she gave Pangloss syphilis) and, “Myt®oce
would never have saved me if | had not been rather pr@ftyHer words obviously slip into

ambiguity until she says that she is “obliged to continue this abominable trade [alipoogt

which you men find so pleasant and which for us is nothing but a bottomless pit of fiiSery.”

24 This we will see later is Paquette’s error. Thiohgr mistake, Candide develops his understanding o
why “cultivation” and not “more money” is the salut to human happiness.

2% candide 58.

2% |pjd., 59.

297 |bid.

298 |hidl.
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Even though her worlds are not consistent, her life, in relation to her words, réecalgh of
her story. As Martin comments later: “To really know someone, you have to seatthe
home.?*® Candide uses a meal to help establish a context to communicate the truth about her
life.

So Martin wins the bet. Candide is convinced that Paquette is not happy. And so, with
Paquette, Candide appears to be learning. He is not obliviousatibiethe meal as he was
with the Bulgars. He is using the meal to come to agreement about language, actions and
concepts. The meal stabilizes and fills him up and puts him in the best possible fraime. of
By using meals, he limits the violence of his own desire and escapes the prdisteptague his

earlier attempts at pity.

Candide’s Problem
Candide’s non-violent solution is money. Upon Pagquette he dumps a huge amount of
money and believes that this will solve her problems. If she can use this moneydodyshe
will be happy—full of Optimism. She will be able to lead a good life and be irepdae
repeats this solution on the six dethroned king, believing that the answer to human unhappiness
is an influx of money—money that will let a person “get what they want.”
This non-violent solution seems to do the trick until we meet Paquette again. When we
meet Paquette again, she is even unhappier than before Candide’s generobe ¢kt reads:
One thing served to confirm Martin in his detestable opinions, to make Candide hesitate
more than ever, and to embarrass Pangloss. It was the arrival one day atrthefr f
Paquette and Brother Giroflee, who were in the last stages of misery. They hag quickl
run through their three thousand piastries, had split up, made up, quarreled, been jailed,

escaped, and finally Brother Giroflee has turned Turk. Paquette continued to ply her
trade [prostitution] everywhere, and no longer made any mone$*at it.

209 pid., 61.
2191pid., 75.
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Candide’s non-violent expression of pity fails. Although he read her situatiocttprie was
unable personally to fix Paquette’s unhappiness. In fact, Paquette is wohsmndietore.
Money does not answer her neétfsCandide “hesitates” because although he was no violent
this time, he still fails.

Candide’s private desire to help Paquette remains only “subjective b@bhietil he
acts out and gives her money. His gift is not enough to make her happy. Money degs not |
Candide communicate his meaning (i.e. make Paquette become fulfilled) .efdtaCandide
hesitates because it is money that he hoped would get him Cunegonde. His best option—a non-
violent, financial investment—does not fix his world. Fulfillment proves to be a very
complicated thing, especially in a world where each person seeks her own notidifiroéfl
through whatever formal causes are available.

Candide fails because, in the reverse mode of explanation, Paquette hersélfarkust
out” her own happiness. He cannot “give” her the answer. She cannot buy it ve refrem
another person. I8andideself-fulfillment is reciprocal. While society does cause frustration
and does reveal anti-agency, it is only through society that fulfillmentaes/eMoney is not
enough to bring fulfillment although it certainly helps.

The idea is that fulfillment, in Candide, comes indirectly or from an assortrhgobds.
To truly help Paguette, Candide must help her help herself. Candide must help hee htivat
happiness, but what happiness is and how to cultivate it are not things Candide knows. He does
not know what sufficient reasons will make his life “best.” The health of the cortywiii

reveal how cultivation is working. The habit of cultivation will be adjusted to maxirie

Z1This is a fact of the text that neither Wolper Gtverr deal with (more on this issue in the nexipaér).
Z2Dr, Cope explains that, as Locke understood lagguarivate thoughts do not make any sense uet th
are made public. Once they are made public, theglzanged and qualified until they are, esseptitdigreed
upon” by the community. By himself Candide canin@te spontaneous acts of compassion. He needpriess
compassion through a contract with his community.
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community’s effort to “thrive.” In Candide’s case specifically, the peréoroe of cultivation is

an exploration of what formal causes will develop into his happine€ardide only after

feeding the body can the mind commit to a concept. Only after weeding a gardiae wdlth
produce abundant food. In the reverse mode—the world of systematicity, we do not tiegin wi
certainty and then believe; we believe and then are certain. We cultictaiatgewe leap

faithfully into the stability of Leibniz.

Conclusion

Candideadvances a metaphor—a performance—without giving a motive for this
performance. As we explain this performance, we reveal our own testimasies tell why we
would or would not cultivate, we reveal our own perceived gaddadideshows us the system
we live in and read from. In this way, analyzing Candide results in a probfedd readings
because metaphors need interpretation. As has been said before, Voltaire hiekeatag:
object human nature itself. The true lesson of the tale is that we see ouetatemps as acts of
will and, therefore, as appetitive. Gandide Voltaire is not being pessimistic about language,
love or metaphysics. He is showing how humans use language and concepts abgiart of t
physical existence. As the treatment of “love” reveals, semaméamasensual, tod>
Language is a way of “explaining the world” to other pedpielt is only through consent,
through mutual agreement, that language works.

Like language, Candide’s desire for Cunegonde is “subjective babble” untdtg ax

the world?'® Desire does not “make sense” by itself; only within a group can desire @ecom

213 Cope,Criteria, 102.

2 bid., 107.

215 Cope, “Emergence,” 102. Dr. Cope explains thatords and knowledge are “subjective babble” for
Locke until they exist in society and are agreedrupCope writes: “Lockean language undergoes algahaotic
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knowledge. The contract regulates violent acts such as the individual’s misreading
misapplying of desire in some way.As Candide and company work to feed themselves, they
establish the condition for living in the best of possible worlds. As they work and make the
lives better, their beliefs about the goodness of the world necessarily faflowtHese habits-’

A faithful habit of cultivation eventually produces a garden. Work is the technical arid-day
day expression of “Love.” It moves toward an end, but it does not pay much attention to what
particular end it will reach. That this is the lesson of the tale can be seernrgatheent of
Pangloss: Despite all the bodily violence and mutilation, one thing never happens ltbshim:
tongue is never cut odt® All Pangloss is asked to do is “bridle” his tongue. This “bridling” is
not a silencing of judgment, but for judgment to serve responsibly, to arise out of the work of

community and to admit its own appetitive nature. Pangloss is quick to see the eridef all

transformation; first it moves from a collectiondi§crete experiences to a general terminologyn fitus or that
ball or this or that broom to “ball” and “broom” ascategory identifier; then, more wonderously][stdl, language
passes from the private dialogue inside the indizidhead to a social medium of information exchaffrgen
millions of idiosyncratic, internal languages toanventional code that everyone understands. These
transformations are fundamental and essentialrétthe quantitative or qualitative; internal babtms into
coherent code, then coherent code metamorphosesafpersonal denotative system into a medium of
communication” (102).

Z18 Thjs idea of contracts as meals fits perfectlyhvifite criticism | offered of Scherr who argued that
money regulates violence. The problem with mosahat, while it is a product of some contractsloies not help
unify moral and linguistic differences. Meals,thie other hand, unify humans in all these wayspeGarites:
“Dominion, even God’s, cannot exist until someomeents the artificial idea of ‘property.” Everytig know is
known through ideas; as products, ideas are aafifithings artificial lead to artificing powersnd artificing
powers, for the ever-ethical Locke, have no meaningide of the production of artifacts&rfalogies 109).

27|t is important to notice that “the garden” is mophysical place at all. Gardens are the re$aithabit
of work, not a place.

Z8No one in the tale has a body that is as distaseBlangloss’. There could be various reasorthifor
but one of them is that Voltaire wants to show Heamgloss is disconnected from his own body. J&ibkagnores
Jacques’ plight or that of the citizens of Lisbar ansteacgproveshow justified the death and destruction are, so to
he ignores his own body. Voltaire doles out a Imgyghtortion of violence in response to this blindness we
progress, we will see why such blindness to theylprdblematizes human life and the system of thddwdt is the
body that allows the “reverse mode of explanatimnivork.

A. O. Lovejoy, “The Principle of PlentitudeCandide: The Norton Critical Editio(New York: Norton
and Company Press, 1966), 121. Lovejoy pointstatt tThe philosophers of optimism were [...] desirofis
proving was that reality is rational through andbtigh, that every fact of existence, however urgaag is
grounded in some reason as clear and evident asi@m of mathematics.” Candide hesitates to cone to
conclusion because he does not yet see the rditidoahis life. He waits for further development
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efforts, but Candide interrupts him in the final line of the tale to draw his attentioa body, to
work and to the habits of cultivation that will make his buoyant beliefs mean amythin
Candide like all novels, explores an epistemological dilemma. Unlike other novels,
Candideasserts a metaphor that the reader must explain. In the explanation, this reade
testimony inevitably reveals itself. As the reader compares gtimteny to other critics, the
integrity of the testimony is tested and, eventually, a consensus can be reackedvas
interested in differing opinions and how these opinions led to consensus. Affirmingd.ocke’
values, Voltaire’s satire encourages diverse opinions. Voltaire, like Ldoks,not judge
between the truthfulness of the individual opinions. The proliferation of opinions wassthe fi
step in the consenting process. To build consent, we must start by identifyimghess.
Candide’scentral metaphor draws out the reader’s testimony and so begins the consenting
process. By asserting a mysterious metaphor, Voltaire echoes Lockeistevest in “integrity”
instead of “proof.” Both Locke and Voltaire teach the reader about the processeht This
process finds practical expression in meals. As the text reveals, eai#hg becomes the context
that allows a human to analyze immediate impulses. Meals help us see how vdéteste
judgment. As we rea@andide we must participate in this lesson by revealing our own appetites

as we interpret Candide’s motivation for cultivating his garden.
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CHAPTER FIVE

Hedonists are just Puritans in rebellion.
-Terry Eagleton

A Loss of Being
Introduction

The presence of meals in Candide argues against the claim that Cahedsiion
proves his “dehumanization,” “desexualization,” or his “absurdity.” The presenceab$ @miso
challenges the claim that money and a free market become the new pgin€igdenmunity life.
| argue that meals are tools that balance various aspects of one’s lifecuttilvate a mutually

fulfilling community. Specifically, cultivating meals is the perforrarof Love.

Voltaire Versus Rousseau
Rousseau influences contemporary understandings of &€siteis can be seen in

particular critics of Voltaire’Candide The problem—if there is one—results from different

219 Robert Wokler, “Ancient Postmodernism in the Philphy of RousseauThe Cambridge Companion
to Roussea(Cambridge: Cambridge University Press, 2001), 448- Wokler writes that, after their deaths,
Voltaire and Rousseau are lumped together “as#ahwo fiercest ideological emnemies of the wieddhiteenth
century were some homogeneous Gilbertonsullivanpoamd” (421). Wokler’'s analysis is to show thatdam
thought and society is much indebted to Rouss€au.example, Wokler writes, “Across what would nbgv
termed different disciplines, Rousseau manageddbepand uncover some of modernity’s deepest faatis to my
mind, the flawed world that he portrayed throughaistwritings was not only his but also ours” (438)e writes:
“Although they are unfortunately seldom noticecrthare many features of Rousseau’s philosophyattéress the
empty formalism and abstract foundationalism ofdbeenteenth- and eighteenth-century metaphysiesnms later
to be embraced by Michel Foucault, Jacques Derdiglan-Francois Lyotard, and their followers” (418nd, “The
connection betweesavoirandpouvoiris not just a Marxist or Nietzschean or postmoi¢emnd Foucauldian
theme. It forms the kernel of the critique of whady be termed the Enlightenment Project itseldbg of its main
protagonists who, to use Hegelian language, waarttsich aber nicht fur sighihat is, who was part of it but in
large measure did not subscribe to it” (420). Atsancerning language, Wokler writes, “[Rousseau’s]
understanding of the trappings of civilizationts,my mind, even richer than Foucault’s, not ldmstause in
Heideggaerian fashion, he understood the forcargfuage and metaphor and the ways in which, thriargiuage,
individuals became the victims not just of one &rds abuse of power but also of their own ideslbjugated by
their own conjugations, as it were, running heaglimo their chains, thinking themselves free” 12X Concerning
government: “Rousseau set out to explain that olitigal institutions were themselves responsilethe crimes
they were purported to solve, providing solutiomptoblems of which those solutions were in faet¢huse” (423).
Maybe most importantly for this paper is Rousseauiscept ofa liberte moralewhich had as its most distinctive
feature a “peculiarly reflexive element of selfgraption. Every morally free agent, Rousseatsissi, was
required to follow rules established only withir ttiepths of his own conscience in a self-relianmimea, free from
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understandings of “technique” and how technique relates to human desire. Expressions of
Rousseau’s understanding of human desire keep popping up in contemporary culture. It is no
surprise that one finds critics of Voltaire analyzing the text in light of abegories of desire

which Rousseau himself defined. According to Rousseau, a loss of desire coindice$oast of
being. Because Rousseau and Voltaire were fierce ideological rivalsigostant to

understand how Voltaire might have viewed desire differently. The differendeecseen in

how he treats spontaneity and immediate impulses. Building off of the last chapteil| see

that a technical habit of cultivation produces a spontaneous enjoyment of food.

For Rousseau, society kills spontaneity and with it freedom, pleasure and joy. |
contrast, for Voltaire and Locke, spontaneous desires are never coherent $gitbemEvery
word, every desire must be disciplined, limited, controlled and brought into relatidreto ot
people’s desires. Coherency is itself a product of a contract. Only in a tdotidesires make
sense. Human reason and spontaneous pleasure are both products of such contracts.

As already presented, there exists a proliferation of readinGadide This
proliferation of readings rises out of the tendency of the text to interrafftated advance an
unexplained metaphor. Another reason for a proliferation of readings is the different
understandings of what a “human” actually Gandidesatirizes human nature; what this nature
is and how we understand it will change the nature of the satire because gdaetles

metaphor, our eisegetical readings reveal what we believe about “hutfhanity.

the influences of all other persons” (425). “Besmaof ideals like those listed above,” Wokler wsijtd should like,
however, to conclude these reflections on Roussemcient postmodernism by addressing not hisimdlee
French Revolution that failed to occur but rathmer significance of his classical republican ide¢th respect to the
Revolution thatlid take place, whose greatest success and failukesvetre to earn from his the status of chief
poet and acknowledged legislator of the age of mogewe still inhabit” (430).
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Two Scholars Apply Rousseau to Candide

For example, to have an ordered and fruitful society, the garden party must abandon
sexuality at the gate: Arthur Scherr, in “Candide’s Garden Revisited: GEqgdality in a
Commoner’s Paradise,” argues that gender equality in Candide’s gasd#a fim the switch
from a medieval economic system (which prized rank over skill) to a free nesd@omy*°
The garden party exchanges spontaneous excitement and discovery for a tgnmnd¢ion” to
cultivate the gardeff* Money brings about the freedom necessary for a healthy, gender-equal
society; money becomes the new norm, which will allow productive skillful work tarocc
Scherr champions the economic switch he sees being made at theCamdliole The ending of
Candidemarks, in Scherr’s view, the “desexualization” of the characters as mot&y, ttean
sexuality or rank, becomes the organizing factor of the economy. Money beconmegdhesi
for a “gender equal” garden and the new norm for the modern @Wifthe garden marks a loss

of being and pleasure.

220 gcherr, “Equality,” 46 and 53.

Arthur Scherr, “Voltaire'€andide” Explicator59, no. 2 (Winter 2001): 74-76. Scherr wrote arspice
in “The Explicator” about how Jacques is not neaghsa “self-giving” person at all, but is a terafg for the final
garden scene whe@andideand company abandon pity and take up “self-intéses] a “determinism to work” as
their motivation.

2L gcherr, “Equality,” 53. But if money gives no valautside the market, then this self-realizatioasis
problematic as the slave’s mutilation. There ithimg outside the market to judge between the tagsmof making
and using money. Scherr says that Candide’s rendatd of value is “self-interest® But this position is
frustrated when Candide continues to try to hedpfitiends—not himself (i.e. he does not go finceautiful wife).
The slave’s plight, and that of Paquette are senwablems and Voltaire wants to offer a soluti®ctherr’s
reading—the capitalist model—claims that “by he{pmyself, | help others.” But Candide’s actions saying
something subtly different: The self itself arigeg of the community not as an original, pure thiingt a
community corrupts. Candide does not propose s pléheory, or a goal. He encourages everyohedmn to
participate in a new habit: working.

Scherr see€andideas representing a shift from metaphysical andltigécal “fanatical devotion” to
utilitarian, middle-class interests in “consequentéLike his history, Voltaire does mark a shifbm the
teleological “grand” narratives of the past to ateiest in immediate consequences.) While thisiigect that
Voltaire moves to focus attention on particulard #reir immediate consequences, the tale is nobapletely
“modern” as Scherr interprets it as being. The &ill points beyond itself to an “ideal”—it isguthat what this
ideal actually is, we do not know.

222 Because of this argument Scherr makes, an easgction can be made between his analysis and Terry
Eagleton’s analysis of contemporary capitalism.
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Like many postmodern and cultural theorists, Scherr reveals a postmodern preoccupa
with sexXt?® and, with this preoccupation, a belief that desire and society are diaretrical
opposed. In this view of sex, we find housed an element of Rousseau’s thought. Scherr sees
only two moments of “spontaneous pleasure” (i.e., segindide’** He writes that the
characters abandon these marvelous moments of pleasure in order to stamvgriimg. For
Scherr, work and pleasure are cut off from one another. Duty and fulfillmentem@nicilable.

The characters abandon the possibility of becoming fulfilled and instead taldsggpéned

and rigorous responsibility. The mechanism of “working hard” excludes tharofgseasure.
Because the height of pleasure is sex, the characters must abandon thety sexudgr to

enter the financial stability of the garden. Pleasure and politicalssiace incompatible.
According to Scherr’'s reading @fandide society and the marketplace come into essential
conflict with the nature of human desire. For one to succeed, the other must end. Todake pleas
sexually and spontaneously is to live a life outside of society. To live in the garfieres a

loss of being.

22| am not being a puritan, but am trying to poiat,@s Eagleton does, that “hedonists are justdhsin
rebellion” (After Theory5). Eagleton responds to contemporary Literargori by saying that studies on sex help
“put paid” to the powerful myth that “pleasure fatiutside the realm of knowledge, and thus is daugdy
anarchic.” These studies have helped to demdiisiptiritan dogma that seriousness is one thingkagure
another.” Eagleton continues his analysis of TWemex studies and says that hedonists are psiritarebellion:
“Both of them equate truth with earnestness. @®yteguritanical capitalism forbade us to enjoysmives, since
once we had acquired a taste or the stuff we wprdably never see the inside of the workplaceréida). An
analysis of pleasure need not be merely an ana§sisx. For example, Scherr writes, “Which aredbete’smost
joyous moments? These seem to be Candide’s éinstusil encounters with Cunegonde behind the scaedrthe
incident in chapter 16 when the Oreillon girls caweith their simian “amants” shortly before Canelikills them.
The two episodes have in common the participamtabashed, instinctive behavior and childlike passie
intensity, traits that are depressingly absent f@@andide generally, with its pervasive tone of cigm and clever
mockery, its endless catalogue of catastrophe”. (53)

Moishe Black also connects happiness to sex. Segtually “the short road to happiness” (180).

224 5cherr mentions the “monkey scene” and the saeribe beginning, when Cunegonde catches Candide
behind the curtain and kisses him (52). But heiigs the constant spontaneous enjoyment of food eXxample,
just before Candide kills the monkeys, he blubladasut Cunegonde while stuffing his face in an appidy
completely spontaneous way. He cannot help himisel&njoys food regardless of his emotional state.
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Scherr fits in with those cultural theorféswho defer metaphysical questions and limit
themselves to justifying “what works” or “what practical reason we favedoing what we do”
rather than seeking a better way of doing things. Today, there is no pressirng leggtimize
one’s lifestyle. Rather, it is enough to justify what one d&eScherr says as much when he
limits himself to sufficient causes (sociology) and leaves the “mes$agdi issues” to other
scholars. Like a good modern scholar, Scherr and many other scholars ate page out that
Voltaire focuses on particulars—or nips metaphysical speculation in the bud—aneless tis
from this nagging call to explain everything. The idea is that once “fre€awdive as best we
can.

But, Voltaire is ultimately saying something else about desire. Y@lgnot being
relativistic but is seeking the integrity of metaphysical connections.aW&mow this because of
the proliferations of readings the tale produces. For example, to explainuihpiefv Candide
encourages a proliferation of readings, a contrast between Scherr and M/bkdpful. In an
opposite way from what Sherr argues, Wolper laments that the very move Scises-pthe
move to work grimly in the garden—is the expression of Candide’s foolishness. Wagjpes ar
that when Candide and company selfishly think only of themselves and of theicemaiunity
instead of the “other” and “the world,” they represent a subtle vice rather thanehe of
celebrated virtuous work ethic. Virtue—true virtue—Wolper writes is consal&séibther, not
self; the world, not the little group only*” Wolper argues that, although Candide “has taken in

friends, he has not advanced in ¢gnerosity In fact, Wolper moans, Candide was initially

25 «Cultural Theory” is post-deconstruction and irdéss thinkers like Rorty and Fish. Cultural Thetsris
and “Anti-Theorists” (as Eagleton calls Rorty andhFparticularly) are lumped together in what Eagecalls
“postmodern thinkers.”

226 Eagleton summarizes these ideas and points onlyStsh and Richard Rorty as being examples of the
contemporary “anti-theory” as Eagleton callsAftér Theory 54).

2T\Wolper, 276.



91

more generous: He helped strangers, not just associates. For example, ‘thie zstdlorins to
the beggar-Pangloss, and he pitched in and helped the survivor of the eartigfuake.”

Wolper forgets to mention all the other ways Candide’s “generosity” damagesttuls
Wolper does not see that Candide’s desires and his compassion are themsehgentmiint his
world. By prizing “selflessness” as Wolper does, Wolper reveals his own mistartng of
virtue ?*® Wolper associates strong feelings with virtuous actions and seems to carabmat
“feelings of generosity” than the result of these feelings. Wolper lantettthe characters are
reducedto “functions” (i.e., not feelingy*® And he says that a loss of feeling coincides with a
loss of beind™* The mechanistic quality of the garden kills the feelings that give humank mora
value. Wolper writes that Candide is a dunce because he closes his eyes to thg shtiesi

neighbors, and “vainly believes that appetitive evil can be fenced out, to blindiyheigem

implications of stupidity, to leave unfulfilled the growth of human potentf&l.For Wolper, the

228 |pjd.

22, s. Lewis has some thoughts about virtue anty“tiihis goal-oriented fulfillment, as already
mentioned, comes by way of Kant. Eagleton was fitst person to make this connection: C. S. kesgid as
much when he wrote thehe Weight of GloryLewis approaches the problem from another amiges concerned
with people who build a sense of virtue off of “garg themselves,” rather than a positive and “futfy” principle.
He is speaking to a mass audience in a then predohy Christian culture. Perhaps the CulturaldrigeEagleton
is responding to is a correction of the Stoicisrwtoch Lewis is addressing himself. Lewis wrotd:ybu asked
twenty good men today what they thought the higb&#te virtues, nineteen of them would reply, Ufiskness.
But if you had asked almost any of the great Ciaristof old, he would have replied, Love. You g&at has
happened? A negative term has been substituteddgositive, and this is of more than philologicaportance.
The negative idea of Unselfishness carries withdtsuggestion not primarily of securing good tkifay others, but
of going without them ourselves, as if our abstoeeand not their happiness was the important paida not think
this is the Christian virtue of Love. The New Tasent has lots to say about self-denial, but notigbelf-denial as
an end in itself. We are told to deny ourselveas tartake up our crosses in order that we mayvo{rist; and
nearly every description of what we shall ultimgtiéhd if we do so contains an appeal to desifehdre lurks in
most modern minds the notion that to desire our gead and earnestly to hope for the enjoymentisfatbad
thing. | submit that this notion has crept in fri@nt that the Stoics and is no part of the Charsfaith. Indeed, if
we consider the unblushing promises of promisestlamdtaggering nature of the rewards promisedar@ospel, it
would seem that Out Lord finds out desires notdivong, but too weak. We are half-hearted creaftio®ling
about with drink and sex and ambition when infiig is offered us, like an ignorant child who watd get on
making mud pies in a slum because he cannot imagia¢ is meant by the offer of a holiday at the Sé&e are far
too easily pleased.”

In addition to Lewis, Eagleton explains that Kaivodced fulfillment from duty After Theory 124).

Z0\wolper, 275.

231 |hid.

232 |bid.
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“reduction” of Candide’s life is itself an evil. The mere existence insghr@en represents his
foolishness. What Candide needs, Wolper argues, is to “be genétbus.”

Although they each respond @andidein radically different ways, Scherr and Wolper
agree in their understandings of desire. One wants technicality withoangfedlile the other
wants feeling without technicality. Neither scholar can connect techniqusite (& see how
desire serves science). Sherr praises the new value of grimly detgrmoinvork; Wolper
laments the loss of spontaneous feelings of compassion and the limitations, thee%syiaf
the garden. In both scholars, although their readings are very different, tistseaedominant
element of Rousseauian thought: Pleasure is spontaneous and therefore stramgsekud,
because pleasure is spontaneous, technicality is anathema. Both scholars abadttexrins of

this category of pleasure. For them, the rigors of duty destroy the pogsibililfillment.

Technically Produced, Spontaneous Pleasure

Neither scholar considers that it is possible to cultivate “exuberant, exploeating” or
generosity that actually helps make life better for everyone. Busthisactly what happens in
the tale. Work provides the “spontaneous pleasure” of enjoying food. In this story, food and
pleasure aréechnicalaffairs—not orgasmic spontaneous impulses, but pleasant nonetheless. As
technical affairs, it is possible that admittance into the garden requireslestexualization but
a re-sexualization, not de-humanization but a re-humanization.

The discussion between failure of desire and fulfillment lands us in an analydiatasw

“human nature®** Candidecan be read as presenting a much different sort of “human nature”

23 \Wolper writes, “Early on Candide is better” moyalThat is, he was more generous (276).

#3470 discuss postmodern desire and respond to cporamy scholarship requires a new definition of
human nature. Terry Eagleton discusses such defisitn his book. Eagleton asks questions of bdtérary
Studies and Philosophy. These questions wouldfbthpstart a shift in discussions past Culturak®hy, which
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than the one Wopler and Scherr build their arguments upon. Of course, what “human nature”
means is a cause for immediate debate. One view is “prescriptive,” the othenptiee.?*

One view of “human nature” sees the world as tragically maiming the humaasplmsse to this

has dominated English and Philosophy studies sheaineteen-sixties. To have this discussion)éfag had to
address the “metaphysical apathy” of Cultural Theord it is to this metaphysical apathy that Té&agleton
writes. Against the relativism that permeates eogorary academics, he argues for objectivity. Hgumakes his
arguments for objectivity through the dominant aptaof Cultural Theory: Desire. He uses the saamafchical
force” which carries contemporary postmodernistgine the confines of science into a blissful anduady
pleasing future, but instead of radical freedongl&an argues for “technique.”

His analysis of desire leads him into a discussiaa critique of contemporary understanding of “homa
nature.” For this reason, he is extremely helpfuksponding to contemporary critics who analyzdtaire.
Eagleton’s response to postmodern thoughts abeiredechoes Voltaire’s treatment of desir€andide This
desire relates to economic concerns and to theaeship between “pleasure” and “work.” AccordittggRousseau,
to live with people means limiting your desire ahdreby causing yourself pain (the ultimate evilRmusseau).
Voltaire sees pain and evil as rising out of igmee Knowledge, not isolation, alleviates pain &tsddesires with
the world. Pleasure rises out of work done with icommunity, not out of isolation.

Scherr is not alone in his appraisal of money asva norm of the modern world. Money is perfectdor
normless society. In a “normless society” monegaoees the only norm (Eagleton, 16). In the capitaliarket,
money becomes the new standard. But while monayigat way to move beyond rank, sexuality anddeu
systems, money has problems too. Voltaire both #istarpromising model in reaction to his culturnetsblems,
but, too, he critiques the model he proposes.ekample, in the text, money drives the Dutchmamutilate the
slave and then to take advantag€ahdide WhatCandidefinds at the end in a way to secure the good money
brings while minimizing the evils. Scherr ignorbs failure of money completely.

Eagleton explains that money does not allow for &irfulfillment because fulfillment is one good argon
many others. Eagleton observes that Kant is inngaponsible for this phenomenon in modern cultigant
divorced “fulfillment” from “duty” (Eagleton, 124)Or fulfilment is arrived at indirectly and is nah “end”;
fulfillment rises out of multiple goods. Money chuy things but it cannot secure the “multiple gdat=eded for
fulfillment.

As a standard, money allows for the exploitatioamjone—as long as it is for a good price (Eaglet@n.
Money works much like “equality” works in contempoy culture. Equality is a current watchword fender
relations. The idea is that equality will make g@gre happy, but this rarely happens. Equalitg hikoney, is like
medicine: they can promote health, but only neghtiv Equality and money both protect against tyyaor disease,
but cannot of themselves promote fulfillment. CL8wis says as much in hidat Hideous StrengthRansom
discusses gender relations and equality with the bkthe story saying, “Obedience—humility—is aote
necessity” (490). The idea he expresses is thattaatty satisfying relationship requires positiva@saof service—
humble obedience—on the part of both partners.darallel fashion, money frees interpersonal refeghips from
the domination of rank or class, but it hardly imaltes the spicy, mutually satisfying interacticatéeen people
called “love.” Money does not cultivate a habithofmble service. As Paquette reveals, money wilbmnioig
fulfillment. It can alleviate an uncomfortable stabut it cannot bring about a habit of cultivation

Because of money and a consumer culture, pleasdrdesire become “ends” to which people strive;
pleasure becomes a goal rather than an indiredupt@r thing-that-is-built. Pleasure is “purchdiseot cultivated.
That is, pleasure is not the product of many déffeeikinds of goods; it is a commodity, or an objedbe consumed.
Paquette is the most obvious example of this problloney affects her like a winning lottery tickatis quickly
spent and she is more miserable than before. itdrefailure to attain desire means that life iegpia loss of
being (Rousseau), or her failure teaches her sangedivout what it means to be human.

2> Eagleton, 121.
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tragedy, the more a person desires, the more one can’attainother view sees the restrictions
that the world places on human life as being instructive. When these restrictienfowted,
the Greeks called this hubf¥.Both views of “human nature” ask the question: What must | do
to prosper or thrive. The answer for the first view is stronger desire; siveafor the second
view is a “technical” answer.

Both Scherr and Wolper’s criticism exist within the first view of dedukiliment is to
be found in excessive feelings or not at all. But in the second view of human nature, humans
have to struggle to become themselves—to be a good humameshépeyour desire to
correctly fit reality, to desire only what yahoulddesire (versus what yawulddesire). Such a

reshaping is the means to become most fulffiféd.

238 Eagleton discusses this difference between vidwisuman nature” and cites Macbeth as an example of
the issue. He says, Shakespeare represents ‘f@ljueivveen those who see the constraints of hurature as
creative ones and those for whom being human iateenof perpetually going beyond them” (118).

%37 Eagleton also cites this term as he respondptastmodern understanding of human desire (118} Thi
term occurs in a section where Eagleton obsenagitiath is always arbitrary; death is always amelcome
interruption of a good thing—life (116}f life were a matter of “ends,” this would not e case. If life were a
matter of reaching an end, once a person hadlédlfilis or her “end,” death would be welcome. Biig ts
obviously not the case. Life is good for its owkesa

Candide forces knowledge of “death” upon the readér are asked to notice “interruptions.” Edwin
Grobe writes that death is what most obviously psokis thesis because death is the ultimate expness
interruption: “The ultimate expression of the disttouous character of human existence is, of cotinsefact of
death” (334). This, for Grobe, proves that becduswuan life is interrupted, Candide can only “seektmuity
within himself’ (345).

238 As a historical animal, a human wants to thinkiéeological terms” about her life. For this reasve
seek specific pleasures or “more money” thinkirgt through these ends we will be satisfied. Eagléelieves
this is a mistake as it covers over the differdoeveen “living for its own sake” and “getting embupleasure to
make life worth itself” (Eagleton, 115). Eagletaigaes that human life, and human pleasure, arenaant to
“aim” at a goal at all; rather, human life shoukld“delight in and of itself” and “for its own sak Eagleton agues
this because, he says, happiness is the resulany different goods rather than an “end” of some thing.
Happiness rises indirectly out of an assortmeigfonfds.

Eagleton argues that happiness is about what huanarike notwhat they likgEagleton, 126). For this
reason, the technique of being a fulfilled humaaribjective, not a subjective affair. Like athniques
happiness is an action, a practice, not a “feelthgt imbues a life. To be fulfilled is to actdartain ways; to
practice certain habits (Eagleton, 121).

Joseph Kronick, in “The Ancient Quarrel Revisitederary Theory and the Return to Ethics” illumines
Eagleton’s thoughts. He uses Eagleton’s argumemtim himself explain how “aesthetic distance afiays to
transform the incomprehensibleness of human degtruinto a legitimation of human reason, and ieslso by
transforming particularity into the universal” (4Rronick argues that Eagleton, After Theory references the
power of tragedy to highlight our human need tooemter failure in order to flourish (42). Kronicksdgrees with
Eagleton’s use of tragedy because tragedy dedtineymesthetic distance” humans need in orderdogeize what
failure means (i.e. to transform particular expecgs into universal truths). It is difficult to folw Kronick’s
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Attaining a perceived good does not necessarily provide humans with happinesseBeca
a formal cause provides the medium by which a human attempts to gain happinesadamyri
options mushroom around a person’s life. Humans can never know for sure what choices will
bring about happiness. All humans can do is cultivate many different kinds of goodsoand all
happiness to rise indirectly out of the assortment.

With a different understanding of “human nature,” we carCaeelidedifferently. How
we answer the failure of human desire reveals something of ourselveshathsomething
about the text. As a satire, the tale is ambiguous because it is challengovghameaning-
creating system& andidereveals our own prescriptive or descriptive definitions of “human
nature.” It is possible to re&indideas teaching the reader to dialogue with others about the
meaning of the text, to engage in an analysis of all the sundry understandings af ffaiora”
and discover which meaning-giving system has the best answer (even if thait bas
metaphysical strings attached). According to Lockean standards of r&fidha bestanswer

will be revealed through testimony and consent, not emotions or analytic proof.

Conclusion
Technique and desire relate to “love.” If love is merely sexual,@aenlidewould
appear to condemn love and all metaphysical connections (as Bonneville aButei$desire

can be shaped to “fit” the world, and thus be made “coherent,” then love has not been destroyed.

thought here, but, apparently, what this meanisasKronick has never laughed at himself—whichriecgsely what
Voltaire is encouraging his readers to do fo€andidewe see Voltaire’s “grimace.” Joseph De Maiste, in
“Voltaire’s Greatness,Candide: The Norton Critical Editio(New York: Norton and Company Press, 1966), says
that Voltaire's “much-vaunted wit is far from unbiaable; the laugh it raises is never legitimates & grimace”
(179). Gustave Flaubert responded similarly to &fodt In “Voltaire’s Humanity,"Candide: The Norton Critical
Edition (New York: Norton and Company Press, 1966), Flaigsys, “As for novels, Voltaire wrote just one,
which is a summary of all his works [...] His whole@ghigence was an implement of war, a weapon. Ahdtw
makes me cherish him is the disgust | fell forfbifowers, the Voltaireans, those people who laagbreat things.
Did he laugh, himself? He ground his teeth” (188)Candide although we laugh, we retain our distance from
ourselves.



96

Given a descriptive definition of human nature, love is seen lying closely tdivitje*® Both
Wolper and Scherr see Candide moving away from compassion: Scherr sees Cagrdisia a5
to reason; Wopler sees Candide as foolishly isolating himself from the wisdomeobgs
feelings. But, according to Eagleton’s understanding of “human nature,” behk&ior |
Candide’s can be seen as an expression of the technique of love—neither coldlydiegisnor
generously emotive.

For those who argue that Candide has been dehumanized, meals are problematic. Mea
stiff-arm the quick rush towards metaphysical apathy as well as paggicist the melancholic

laps into selfishness. Meals capture the moment of hesitation between nhcaliaut

9 «Opijectivity,” Eagleton writes, “lies closely tove: a selfless openness to the needs of others”

(Eagleton, 131). Love is a “radical acceptancet #li@ws us to see others for what they are (Eaglet31). He
goes on to write, “[It is] only through being theeams of your self-fulfillment that | can attain roywn and visa
versa” (Eagleton, 122). Eagleton says that welffalfirselves only when we forget about ourselves taeip
someone else become fulfilled. Eagleton calls\t@s “politicized love” and sets it in contrastdapitalism’s self-
serving consumerism. Eagleton observes that “selization” is too complicated to not argue abbut, he wants
to make a point: In our global culture today, weéhhecome “moral capitalists,” we think only of tk" of
reaching our goal (Eagleton, 123). We do not tluh&ur lives as being for their own sake; we dotnpto help
each other toward a mutual enjoyment of life. Tgoal orientation permeates everything in contempoculture
(Eagleton, 124). It is no surprise to find it imdings ofCandide

For a thinker like Aristotle, happiness—although fowgasmic pleasure”—is still a life that is “tkiing or
flourishing” (Eagleton, 124). Eagleton connectéving with serving others because self-fulfillmemmes when
we stop thinking only about ourselves and focushencontext in which we exist. It is this contes should serve;
we should make this context thrive. As such, thgwr “well-being” is one good among others, theult of many
different kinds of goods. Virtue is a techniquebefng human, a habit and not an affair of “therti¢&agleton,
125).

All actions require a setting in time, and are likarrative,” Eagleton says. One cannot just saagh be
fulfilled or make enough money to arrive at happméEagleton, 128). Flourishing is a complex issue because
it is both public and private—a subjective expecefme) with an objective rubric (technique)—Artiadid not
think there was a distinction between ethics ardigo(Eagleton, 128). Eagleton goes on to sayhits is in
Aristotle’s view the science of human desire, sidesire is the motive behind all our actions” (128nlike
Rousseau, a good government would create gooémr#izitizens would learn to amend their desirescamstruct
a thriving, mutually fulfilling society. Politicizilove is a radical attention to a particulars eahtvith an eye for
better future conditions. Politicized love is arth of teleology,” but has a radical attention tpaaticular place and
time. Politicized love balances a larger culturad @olitical context with one’s immediate community is global,
but only after being radically local.

In contrast to the liberal view of government whiets each “thrive” apart from the others in hisher
own gated community or ghetto, this “politicizeddd is a government structure that makes “selfizatibn as far
as possible reciprocal” (Eagleton, 122). Such aeiowould require a limited, restricted frame dénaction—
gardens, perhaps—but would also demand that thiteli space be based not on a physical space aflz!
foundation for a thriving community is not the plogd space, but the habit, the technique of serviaebinds each
person to the others. Such a technique would tectvorld’s communities how to guard against vimaedom
and starvation.



97

metaphysical claims and the rejection of a larger community. Cultivatioreals is a middle
way, a habit of work that focuses radically on particulars but works toward develsprdiar
a good meal, one is inclined to make metaphysical claims.

As seen earlier, Paquette’s goal-oriented desire kept her from happinesise Fsends
money to become fulfilled, fulfillment slips away. Fulfillment is not a comnyaditbe bought.
Fulfillment comes only indirectly (or from a bouquet of different good things). \&énads
Candide and company at the end is a new habit.

If Voltaire is arguing for contracts to be established, then perhaps he doasdot m
metaphysical connections at all, but wants to ensure that any commitment aphysietl
principle is grounded in a place and time, is contractual and efficacious forcalpagroup of
people. Some read Voltaire as “playing for keeps” concerning God and metaphysic
connectiong’® but such a reading misunderstands the tale’s behavior. The emphasis eighteenth-
century thinkers place on “the body” and how “the body” was the chief tool of expltinmg
void.”

A focus on meals results in a distancing from immediate emotional sinddréyeader
is not caught up into the vivid emotional life @&ndide but this does not equal a loss of being.
A loss of emotional sincerity does not coincide with a loss of being. Emotionalitsirddce
intellectual commitments—only come after cultivating meals. Insteadoting, we are taught
to hesitate with Candide while we cultivate. After cultivation we will be bsttged to respond

emotionally and intellectually to our context our desires will be submitted to our grdgrBy

240\Weitz, Philosophy in Literaturel3 and 16. Weitz writes: “It is plot the plot, @andide not the
characterization or the dialogue that carries th@eawledged major philosophical theme of the notret optimism
is absurd.” Weitz continues his analysis and shgshiy making these claims, Voltaire is “playing keeps” in his
critique of God'’s presence and the nature of &) (



98

focusing on meals, Candide learns to fit his emotions to his world, to understand other people

and help them attain their fulfillment. @andide the characters learn how to perform Love.
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CHAPTER SIX

Blah, blah, blah.
-Tritical

A Sign full of Absence
Introduction

Here, we will move to discuss the implication of the eighteenth century’s focus on
limitation and the human body. The implication is that, under these circumstanqa®pite
study of science became the human nature that studied Nature. The studiatdihired to the
proper study of humanity: humanity itself. This is to say, the focus on the limitatramain
knowledge and the human body leads Candide to ask the only truly existential questipn: “Wh
does anything exist?” The obsession with “the void” and how the human body explored this void
led quite easily to a question the answer to which must necessarily lie olésloeit of human
existence—an answer that must come from “the void” itself.

Additionally, at the end of this Chapter, | will conclude the thesis by summgunzy
findings. These findings are basically tiEtndideconfesses its readers by revealing each
reader’s testimony. Thisisegesiss scientifically helpful when one’s goal is integrity rather than
proof. The eighteenth century used the body and its testimony to explore “the void.” The body
became the measure for this exploration and, as a result, the questions thabfibedily
experience (example: “Why does anything exist?”) were the propsr stimimanity. Our
response to this question—whether we answer it or deny it—reveals our own willful
commitments to perceived goddandideteaches us that our appetites determine how we use
our judgment. Likewise, our judgments can determine how we use our desire. Byngxibleri

relationship between abstract principles and the human body, eighteently-satiterserved
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science responsibly by revealing the integrity of the scientist’'sigoén relation to her object

of analysis.

Signifying Absence
While the physical garden might be destroyed or “decay” with some new, vioteat f
as long as the characters continue practicing the habit of work, theywallsabe cultivating
gardens anywhere they go. The security of the garden is actually not theapbyace at all.
The garden is the habit of cultivation, and cultivation makes the garden possible. The garden is
result of and is itself the habit of woff. Digging in the mud, over time, will create a garden.
The garden at the end Gandidewill be destroyed, but the garden does not prove anything
anyway. The habit of work is what creates the garden. The commitment to workmntythe
proof that this is the best of all possible worlds, but committing to work also admitkighat

world is not yet its best.

1 Robert M. Adams, “Candide on Work and Candide atsider,”Candide: The Norton Critical Edition
(New York: Norton and Company Press, 1966), 165amsl writes that Candide’s work is not a productibat
process. He writes that there is no positive cdnte@andide’s labor. The work of cultivating a den is a
negation; “cultivation” is an avoidance of the #hevils that corrupt human life: vice, poverty drmdedom (168).
Unfortunately, Adams does not see this negaticamagpophatic utterance about humanity’s place ah.géor
him, the characters are reduced to “mechanism”)(170

But this claim that the character have been redtmatechanisms leaves out the possibility for aess
to actually attain a “positive content.” But thiswhat Candide does. He hesitates to commit tesai@o, but lets
his body develop the possibility for his holding@mmitment. The reverse-mode is a negative commitnide
reverse-mode is a commitment to process, but thisnitment is not a reduction. This “negativity’imsportant as
we think about Leibniz:

Frederick Copleston, “Leibniz (4)A History of Philosophy IV: Modern Philosophy fr@dascartes to
Leibniz(New York: Doubleday, 1994), 326. “God, accordiad-eibniz, always acts for the best, so that toeldv
must be the best of all possible worlds. Absoluggigaking, God could have created a different wdnld, morally
speaking, He could create only the best possibidwhis is the metaphysical optimism of Leibniz] And,
given this optimistic position, it is clearly inclm@nt on Leibniz to explain how it is that the arithe world does
not constitute its refutation.” Copleston continbésdiscussion by pointing out that, “By sayingttthe world is
the best of all possible worlds Leibniz did not méa imply that it has at any given moment attaiitegnaximum
state of perfection: it is constantly progressing developing” (331). Voltaire has Candide hesiwité respect to
committing to an explanation of the world’s evila@lide commits to a habit of cultivation. In thabit, Candide
attempts to adjust his life so as to limit evil. e limits evil, he participates in making the vdohnle exists in “the
best” one possible. It is a mistake to see Canslidesitation as a denial of metaphysical connegtidhe habits we
adopt shape both the world and our minds. We cgandge the world without affirming the appetitiveaginess we
perceive in it.
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As long as the characters continue cultivating, they will have food. If theyfbade
they will have hope. If they have hope, they will believe it is the best of all ppsaiblds. In a
way, the habit of work is a sign full of absence. Although it is not there yet, theohabit
cultivation demarcates where the garden will reveal itself. The publicrpenfice of their labor
becomes a sign of the absent garden, but, because they work, the sign becomest&ull” of
absence. Over time the garden will arrive as promised and as hoped for. Thayecultiat they
do not yet have: a garden. But it is only this cultivation—the habit of work—thatredte a
garden at all. In this progressive reach into the future, we see how the elgbtreaty mind
sought limits and used the body to search beyond these limits. The hesitation toithgree w
Pangloss or with Martin does not mean Candide does not know anything. He knows the power of

performing a habit.

Candide’s Existential Question

Candide works, but he does not demand that this work have ultimate meaning yet. He
hesitates to claim that his work is either “for the best” or “a completeevodsime.” He just
works. Candide’s work affirms the connection that all his experiences haveedlfimeals are
good even if he does not have an answer to his questions. But, in the reverse-mode, habits
influence concepts. He does not know yet, but that is not a problem as long as he works. As he
works, his ideas will develop just as his body develops a garden out of the disordered void of the
countryside. Candide’s body brings rationality to his world. He reachesrmi@tihis
knowledge and there he focuses on the performance of a habit. His body will answer his

epistemological questions.
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One such question sticks out dramatically from the text: In one of the manylsoperf
discussions that pepper the tale, Candide asks his pessimistic travel p@/mef:."] was this
world formed at all?” Martin responds with his insightful answer: “To drive ub’'ffa The
guestion-and-answer sequence between Candide and Martin opens the text to gatiovesti
which makes most modern scholars nervous. This question (“Why does anything@xist?”
“Why was anything created?”) is the only truly existential que&tidrecause it asks after the
nature of human existence itself. The question asks about what it means for a human to be
“mad,” sane or healthy. This question is really a question about happiness. The qadesiti®n a
that the intellect—both the body and the mind—does not exist in the world peacédfigitg. i$ a
problem of pain; humans are frustrated. Like “work,” Candide’s question is full of abSenc
ask after existence is to begin an inquiry that leads one into the void of the world soumtl thie
one’s self: “[The] question ‘Why anything?’ confronts reason as a question abesstoé
creatures, about that which is most fundamental to them as their ‘actualitystémeling over
against there being nothing at all. And it is there, in their deepest realitgr¢haires reveal the
Creator who has brought them to be nihilg so that as the question gets closer and closer to
God, it gets deeper and deeper into, not further distance from, the cré&timeasking
guestions about the nature of human rationality, Candide and Martin begin an investigation that
explores “the void” but does so through the intimacy of their own bodies. In the deepestyntim
of their failed desire, Candide and company must discover what failure $g¢aehe about the
world. The answer to their dilemma is wrapped up in the definition we give to human nature.

Defined according to Locke and Aquinas, a rational judgment about the world is étiveppet

242 candide 47.

243 penys Turnerfaith, Reason and the Existence of G8dmbridge: Cambridge University Press, 2004),
257.

# Ibid., 256-57.
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of will. Objective judgments about “the void” reveal, intimately, the subjectofityhe person
judging. To discuss the void, we must discuss the human body. In discussing the nature of the
human body we discuss the nature of the void.

The similarity between Locke and Thomas Aquinas has already been touched upon with
respect to volition. To add to this relationship, both thinkers emphasize that a humdaiscexis
implies an Existence that is its own cause. This is to say, human rationaidyer object is
“being.” Copleston scratches his head as he points out that Locke left his aggton&ud’s
existence woefully underdeveloped (unlike Thomas Aquinas, of cdirse).

Interest in “integrity” seems to be the difference between Aquinas and:L&itkeugh
Locke aligns himself with Aquinas and Aristotle in connecting judgment to volitiodpég not
use his judgment to investigate “Being.” Instead he focuses on showing hogyitirfitand
testimony contribute to the consenting process.

Like Locke,Candideexplores the meaning of being by focusing on bodily violence and
unfulfilled hungers. But ilCandide as in Locke, the exploration begins with the body. Locke
focuses attention on how, to have any idea in our heads at all, we must be acted upon. We must
experience something to have a concept of it; we know things when they act Gpbiniaghe
body that develops the question, “Why was this world created?” AQ@sdidehelps us
understand Locke’s odd behavior at leaving his arguments underdeveloped:ffin@i
guestion “Why does anything exist?” takes as its “proper study” humartkamtlide like
Locke’sEssay limits itself to articulate “how it is” to exist, or “to be” rather than proveatv
that existence means. TResayandCandideare performances that shbmwhuman life is.

This performance, like all performances, must be investigated: “Whatmsatnee for this

245 Copleston, “Locke (3),” 117.
248 Copleston, “Locke (3),” 118.
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action,” the reader asks. This question can be answered any way a crititorsargwer it. But
whatever the critic does with the question reveals that critic's aesseaf her “being’—that is,
in reading, the critic must give her own testimony. The process of consent bajjitesstimony
and the particular human body that embodies that testiffény.

Contemporary atheists will completely deny the question “Why does anytigig’e
The idea is that we do exist, so be quiet and endure it. An atheist will affirm fathetiee
should limit ourselves to question that “can” be answered. But if what attierstgo reason “is
the possibility of an enquiry which takes us beyond anything the best scsscabaut, then
[atheists] betray their own scientific calling, and something fundament&ihg human, that is
to say, to what is ‘rational,’ is denied in the procé§8The question Candide asks Martin
demands that we consider what “human nature” is and how humans reach happiness. Candide’s
guestion and his “dark” hesitation do not break metaphysical connections. The conflict of

Candide’s desire with his worldightdemand an expressible but ultimately unknowable

247 Copleston, “Locke (4),” 140. For example, Lockpissuit of testimony, instead of “proof,” infectish
political theories with a “metaphorical” defect. &r is nothing in them that endures though timeteAseing of
great historical importance. His theory of “conséstvery dated and so radically historic as tauseless (138).
Copleston writes: “[W]e may also note Locke’s faduo give any thorough analysis of the concepghefcommon
good. He tends to assume without more ado thagirémervation of private property and the promotibthe
common good are to all intents and purposes synouagrterms” (139). He continues, “[I]t does notdo¥l that
even within the framework of his own historicalotimstances Locke could not have given a more atkeqeaount
of the function of political society and of goverant. There is something wanting from his accouritivivas
present both in Greek and in mediaeval politicalght, even if in a rudimentary form” (139). Coptesdoes
justly affirm that the principles behind Locke’snsent are those that need to be continual reaffirmevery
society. That government, he writes, should prorttbecommon good was as important in Locke’s daywaas in
Thomas Aquinas’ (139). But again, in Locke’s “vageass,” we can see his desire to affirm somethihgrd¢han an
analytic sense of what a rational individual oughtonsent to.

Locke advances a concept whose metaphorical natureles philosophy, but it is precisely metaphmat t
encourages (like poetry) the reader to add herreeqpees to the meaning of the text. In this, thedkness” of
metaphor becomes strength: Vague metaphors likeeovand cultivation reveal the testimonies of ¢hako
engage them. Once a testimony is revealed, thgritytef that testimony can be challenged. Thighisaim of
eighteenth-century satire, which advances ambiguity “meaninglessness,” but which still has a “tdw@amony”
with science.

Ultimately, the precision of science and the mystdrmetaphor have parted company in modernityhis
Kierkegaard is right: the path turns to the side;oan proceed to truths that have no regard tmtlieidual and
grasp an analytic sense of what reason dictatege @an turn away and investigate the testimonyiatedrity
inherent in subjectivity.

28 Turner, 259.
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Metaphysical Object. Or, said in another way, “If ideas are rooted in our hunmaaligyi
reason (and its ideas) can open up, in its own kind, into the mystery which lies unutterably
beyond it, for it can, out of fidelity to its own native impulse, ask the question which it khows i
could not answer, the asking being within its powers, the answering being in prineyand
them. 4

What is a human’s native impulse? Is Candide at his most human when he asks, “Why
does anything exist,” or is he at his most imbecilic? How we answer thisaquissé testimony
of how we choose to use our rationality, of how we decide to judge the world. The question

“Why does anything exist” analyzes the human system itself. Yet this tiiupastion also

leaves itself open to an answer that could come from “beyond” the human system.

Conclusion and Summary

When the proper study of humankind is humanity, we can see how “believing to know”
cultivates faithful certainty just as “knowing to believe” cultivates modkubt. It is the work
of satire to force the reader-critic into revealing where she staradswasan being in relation to
the meaning of the final metaphor (“cultivation”). In the satiric world, ¢x¢ will force each
reader to reveal his or her commitments and in the process of engaging atbes, e
integrity of our own perspectives will be challenged. Each of us proceeds ad vizeitolur
“jludgment” serves whatever we will.

As we have seeandideserves science by drawing out testimdeigegesiserves
science when that science assumes volition and judgment are interconnected. Wbarandli

judgment influence one another, “integrity” is as important as “proof,” for wepmolye what

29 Tyrner, 261. Turner ends his book asking questidnmsit why Christians do not argue with the atkeist
and “stand on the ground of the atheists’ deniatk[a.] challenge them on shared rules of conte2)2&uch a
failure to contest concedes the territory of reatsmif (262).
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we perceive as good. In this interplay between desire and judgment weedamisthe
eighteenth-century scientist used the human body to explore “the void.” The human body
became the chief tool in measuring the void, in exploring and in discovering what kuodldf
this is.

The emphasis on the body can be called a “reverse-mode” of explanation bkeeause t
body’s habits influence the mind’s judgments. Locke offers us an example ofaiiésvahile
Candideserves to teach us what this mode looks like. SatireClételide serves science’s void-
entering investigations by revealing that our responses to this question—whetheswer it or
deny it—reveals our own willful commitments to pursue perceived good. In thissatie
helps reveal the integrity of a scientist’s position in relation to her objecabfsis.

Rather than demand an answer to this quedfiandideaffirms a metaphor of performance:
Cultivation.

Specifically, as we saw in Chapter FoGgndide’smeals become examples of the
reverse-mode and “hesitation.” The reverse-mode and hesitation help us balainees and fit
our bodies to the concepts we believe. As we read the story and interpret, weeatédaee
these interpretations are affirmations of what we each perceivgytmole Because of different
understandings of what “human nature” is and the different goods we can “move towards,”
Candidehas cultivated a diverse body of criticism. In enga@iagdide we must engage
Rousseau and the influence his thought has had on current definitions of “human nature.”

The emphasis on the body naturally gives rise to the body’s basic questicemm”If
finite, yet exist, what caused my existence?” This question—a questiorsédsanaturally out of
bodily experience—was the proper study of humanity in the eighteenth century. Toamdlerst

“the void” a scientist had to understand the body’s experience of that void. To pursaee great
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levels of objectivity, the body’s place in relation to objectivity had to be accoumtedtegrity
of research was as important as the research itself. As a resuthenigahd habits were
essential elements in the discovery of truth. The body explored, discovered aradexitthe
truths the intellect grasped. Love was a performance in the face of thdéifeonhs a question

that the void answered even if the answer was apophatic.
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