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The Concert Artist
and His Community

Alfredo de St. Malo

Christmas Love (Poem)

James Francis Cooke

Sixty Years
Since Gilmo

Nolbert Hunt Quayle

Play Carols
All-American, Too

Erma D. Lancaster

Music Appreciatio
Family Style

Marian P. Fickes

A New Approach
to Voice Teaching

Joseph A. Bollew

Music: America’s

Ambassador of Good Will
Cedric Larson

The Nativity
Lovise Guhl
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Compiled by William M. Felton
41040167 $.70 e :
A ecollection of Folk Songs and rhararlennttcr E-Leiu:a:::
from all nations. An uppor.tiunitxl:l:nnl;ia;:ln;:'lgtnfm?“any

ie in the costumes and study ; .
:‘:u:-:frilles and regions. Thirty-three selections in all.

i ive Dancing
Thirty Selections fer Interpretive ;
-I"W—‘-!élli.'{ﬁ £1.00 Compiled by Blanche McGuire

i ' » selection (i.e.:

ivided aceording to the rhythm of t1_r:+_ Er .
?’; .d;«"-l 4/4. ete.) these appealing piano golos ."_"'“ be
u;a-e::! to hlelp ei;‘.l.llil.']‘lt:l develop good rhythm in playing and
i.:;l'l be combined with little dances for clever programs.

The Melting Pot

11040159 Polka Jessie Wilson 2% 5-.15[_!
150-41000 Bohemian Dance Willinm Scher 2% 35
. . . . . . . -

, e
Under the Big Top 41040243 : $'-I.
Circus tunes are always fun and the rhythms and pie-
tures in this collection of twenty pleces are gay and
most appropriate.

- ing on the Tightrope
B Martha Beck 1% $.30
13040271 Juggler Carl Wilhelm Kern 2% AD
110-40113 Acrobats Anne Robinson 2% 20
110-40152 Merry-Go-Round Albert DeVito 2 .30

_2728% Funny Cireus Clown
ekl i Sidney Forrest 1% 30

. . e . . - . N

Musical Zoo . e i Alice B. Wood
41040263 3.75

Written to fit the various stages of a child's early piano

progress, these duets for teacher and pupil are appealing

and melodie. Eight selections included,

110-2656T

Big Grizzly Renee Miles 1% £.30

110-26681 Deonkey Ada Richter 2% A5
110-40172 High-Stepping Horses

Mae-Aileen Erh 1 A0

110-40190 In the Lion's Den William Scher 1% a6

11026979 Kangaroo. Marian Wilson Hall 1 30
13040273 Lamhbs in the Meadow

Myra Adler 2 5
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110-27538 Come Dance the Minuet

13040181
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110-27942

110-25292
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110-2
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110-4
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Donald Lee Moore 3% §40
Dagger Dance (Oriental)

Bernard Wagness 2 30

Dainty Ballet Dancer
4 Ella Ketterer 3 35
frish Heel N, Louise Wright 1% 30
Barn Dance Albert DeVito 2% 30

teh Clog Dance

- . M. Louise Wright 3 15
Hawalian Nights F.HGrey 2% X

Castillian Dance : :
Alberto Novarro 2% Al

Clowns on Parade

Robert A. Hellard 3 580
At the Circus Johan Franco 12 i
Clown Ella Ketterer 1 ;|
Clown Capers Milo Stevens 2 2

Anne Robinson 2

Y

Clown Antics

Pony Ride Mae-Afleen Erb 14 N
In the Gypsies” Tent r
Marie Crosby 2 3
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Lion H. Engelmann L

Little Brown Bear S . o
Berniece Rose '-."P'fllnd o o

Little Piggies Myra Adler 1 R
Little Siriped Chipmunk

Mildred Hofstad 2 %
My Tiger Kitly Louise E. Stairs j. _I.-
Owl Ada Richter 1%
Pelicans on Parade i { _.!.
Louise E. Stairs 1
Fenguin n
. Sarah Coleman Bragden
March of the Animals (1P4H) p

H. Engelmann 1
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“Is Teaching Music an Art
or a Business?"

Sir: Thanks for the good anicle
by Esther Rennick, It's not only
good sense, it's readable, So often
articles dealing with teaching any
phase of music are written on a
grand scale which overlooks the
simplest questions, the fundamen.
tal facts that have to do with teach-
ing the average child. Miss Ren-
nick goes to the rools, the very tap
roots in her articles, She shows
rare understanding of human
heingsand fine teaching technique,

Mrs. Van €. Davis
Chatianooga, Tenn,

Teaching Music an Art or a Busi-
ness?
Mrs. Fern Alford

Soddy, Tenn,

Dear Sir: You are to be com-
mended for publishing such read-
able, practical articles as “1s Teach-
ing Music an Art or a Business ?",
If we as a natien are ever to be
music-minded we must approach
the teaching of it as Miss Rennick
does, Tndu}": }uuﬂ'l wants to make
music, enjoy it, listen to it—the
kind they like—De it Bach, Boogie,
classic or swing, Most of us prefer
a bit of all kinds, But the average
teacher forces her likes on us,
Mes. Walter Mooney

Memphis, Tenn,

Sir: In the August edition of
the ETUDE, | enjoyed reading
“Is Teaching Music an Art or a
Business?" by Esther Renmick. Tt
is filled with good, down-to-earth
and simple every-day humor and
psvchology.

The music world is in need of
more and more “easy-to-read-and-
understand™ articles,

Dyar Sir: The music section in
|':T] ”E has recently been lllur}l
improved; in fact, unless vou de-
velop some modern composers of
teaching materials in America like
Tansman and Kabalevsky, etc., I
don't see how vou eould do much
better. T would al=o like to mention
the 'h"rr:f excellent article in the Au-
gust issue by Esther Rennick. She
certainly does know how to write
#0 that teachers will read her arti-
cles;. And her point of view i= so
practical that it should help where
it iz needed most—with teachers of
beginners,

Sam Gagliano
Birmingham, Ala.
Sir: I always read the article
when it's written hy Esther Ren.
nick, because her writing is inter-
esting, readable, sincere, and sen-
sible. Her ideas are warm, earthy.
human, and usable, .
Like the somg “I Get Ideas,” 1
really do from such articles as “Is

Frank Friedrich
Cleveland, Ohkio

1883-1953
m re ‘_j:[am'ng an _/4&:1::‘90:2111 ry

ETUDE will observe its 70th birthday in October 1953 and to
mark the event we are planning a whole year of special issues which
we believe our readers will recognize as better than ever. Beginning
with the January issue we will present a series of interviews with
outstanding personalities of the music world, all stressing the op-
portunities offered to youth in the present day music profession,
These interviews were secured by LeRoy V. Brant and the first one
in the January issue will be with Mrs, Edward A. MacDowell, who
r!i:t'-pill‘_‘ her 95 years, has a most youthful and optimistic outlook.
Subsequent interviews will be with Boris Goldovsky, Panl Breisach,
Aaron Copland, Blanche Thebom, and others. Another unusual
article in the January issue will be an interview by Rose Heylbut
with the musical director of the Bali Dancers. now making a sen-
sational tour of the United States. We are glad to share these and

other features with our loyal readers who after all, have had much
to do with our reaching this seventieth milestone, I

1883-1953
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. . and there beside the
radiant tree, stands your lustrous new
Kimball Consolette, ready to bestow an aura of
magic on anyone who plays it . . . performing
real miracles for your youngster.
As your youngster falteringly plays his or her first
little song on your new Kimball, reflect what,
great advances the child will make in the coming
year. Playing the piano transforms a shy livtle girl
into 1 poised, self-reliant, popular younglady.
Your boy learns school lessons quicker, for he is
acquiring self-discipline through piano training
under the tutorage of a good teacher
With their deep understanding, these music teachers

wnspire their pupils to appreciate music’s rich
rewards. We of Kimball are deeply grateful for

their important share in our 96 years' success
We wish them, their students, and all the hundreds
of thousands of music lovers who own,

and cherish, Kimball pianos

Y 7 sy 5T

Established 1857

KIMBALL HALL
31 E. JACKSON BLYD., CHICAGO 4, ILL.

W. W. KIMBALL €CO. |
|

KIMBALL PIANOS
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SLONIMSKY

o becauze he kept lifting his hands in
the air and pecked at the keys from
ahove. perpendicularly. He never

played four consecutive measures

the manuscript score of his opera”
“Ruslan and Ludmila,” Meverbeer

instructed his secretary to relurn |
the music with an explanation that
Meverbeer was out of town. The
true reason of Meverbeer's refusal
to look at Glinka's opera was the
fact that he was writing an opera
him=zelf and did not want te look
at any unpublished manuscripts to
avoid being unconsciopsly influ-
enced,

O[,gr in

e For the serious student who wishes in-
tensive professional atudy of music, bal-
anced with participation in College liberal
arts program and general campus activity.

Dormitories, co-educational dining, exten-
local

-

|
in time, never performed a passage I
without speeding up or slowing
down, He made tape worms out of
hgurations and indulged in hollow,
insincere, affected musical rheto-
rics, Such piano pounders will ruin
the art, and if his method catches
on, piano playing will be nothing
maore than a historic remembrance
ten years hence.”

The pianist's name? Franz Lizzt.

onservat tOl'%

OF MUSIC

Meverbeer's morbidily was ex.
pressed in his last will. He -
structed his friends to have guards
placed at his body to watch for
any sign of life. He further in-

By NICOLAS

Home Sweel Home was, as iz

Director of

sive concert series by guest and
artiasts, excellent practice Facilitios.
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nservatory catalog describing de-
Erecs nwnl‘dl"d

Bulletin on admission and audition
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Calendar of music events for the cur-
ront year
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Admissions, Oberlin College
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THE CHILDREN'S CHRISTMAS — Favorite Carals
for Singing, Plaving and Coloring — amr. by Wayne
Norrnan . o B T T e St 23

BRI NOTE CHARISTMAS FAVORITES — Simplificd
for plana by John Moore 25

CHRISTMAS CAROLS arranged for plano duet by
Wallis ! - A5

FAMILIAR CHARISTMAS CAROIS — F'_“'p ArTange-
mentt for piane solo with words = Pand

A%

THE CHRISTMAS STORY IN MUSIC — The story of
the Mativity written especially for children with the
favorite cargls — Flye and Smart

ol
MWAPPY CHRISTMAS — Book of Carols, Poems and
Clories = Marlowe : L i S

CHRISTMAS CAROL BOOK simplified for piano sala
with words for singing = Peery 5 <15
B, M, C0."S CHRISTMAS CAROL BOOK - Emy ar-
rangoments for playing and singing = Wallis . o5
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116 Boylsten Street, Boston 16, Mass.
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x 1846 when memories of living

Beethoven were efill fresh n
the minds of many musicians, the
Cerman music magazing, “Signale
der Musikalischen Welt™ published
a couple of anecdotes which bear a
semblance of truth

Beethoven met his [riend Krump-
holf shortly after the battle of
Jena. “What's new ?7 asked Bee
thoven, “Well, the great Napoleon
defeated  the Bee-
thoven appeared grim. “1 regret
that [ do not know military science

Prussians.”

as well as the science of musie,” he
remarked.  “Otherwise, |
have defeated Napoleon

L1 "|l=||

4 musician from Berlin made
g special trip Lo Vienna in the
hope of meeting Becthoven, Pass
ing through the

suburbs, he came upon a strange

Heerstrazse in

scene. A carriage had plunged inlo
a ditch and spilled a lot of bundles
and bales along the road. A short,
stocky man was helping the coach-
man Lo J_r.lﬂl.i'l up the baggage ba k
into the coach. The Berlin musi-
cian stopped his carriage, and of-
fered hi'!!l. Tlr_j.':l'!lll'r the three men
quickly managed to get the tili-
ing coach back onto the road. “My
name 1% Beethoven,”™
stocky man,

said the short,
“and 1 wish to thank
yiou for your !:|‘1|r." “Beethoven!™
exclaimed the stranger. *
the

el

| came all
Vienna especially 1o
“Splendid,” replied
Hrﬂ.-ﬂu'-'.r'u, “1 will EIVE YOI a room
in my house.” The Berlin musician
was enchanted at this uree s yseeted

g

way Lo

you."

i"'”'lfl'. .I.hl' next morning
m=lalled in B« ethoven’s house, he
rose early and went to Beethoven's
room. But the great no i had gone
on one of his solitary walks, The
man {rom 1:-'7“” wrent on his own

errands in Vienna. When he

re-

urned to Beethoven's

thoven was

home., Ree-
already in bed, On the
| I'--Elnh'in_-,: morning, the guest got
| up =till earlier, but Berthoven had
| left at the break of The

l].i wn

stranger had only a few daw g

n.IH'rIII in Vienna. He k:
Besthoven's house without o

|u-l1ulli|\ of seeing him

TOUNOD went 1ot}
¥ of the Saint-Seém opera

Timbre d'argent” with a score that

Saipt-Sains had given him

followed it during th

T
anee,
turning the pages, and remerls
“*Here is a mar
el mids thal he can read m

to his wife:

The father of Brahms, 2 d
ass ||§..'|-'---r. was & man of |
pendent spiril. When the
at the Hamburg opera asie
to play a certgin passage dif
enily, he grumbled. “This
own bass, and 1 play o i

FI-Er'_'l'\-i' &

W hen a phonograph
issued records aof the i-_'-._.
Yma Sum
whose vocal range stretches
the Jlow bass G to high tre

six leger lines above the stal

Peruvian singer,

"Ill'.lll.ll'l‘. “1" L‘i"‘{ '!'ll '\j
for misrepresentation, 35

nol be believed that any

voice is capable ¢ f con
oclaves and a major sl
singer had o Appear m

prove o the
skeptical customer that s

salisiaction

.

sing bass
|'-|-,_'h coloralura

really

'l‘lil FOLLOWING e
|".!r'-i .!.l.h"'_-l." 1

March,

. L.*
Signale

pianist played
ral, perverse, unmisicdi a8
sive manner that the i

s wTd

came indignant and HE
haking their heads. He i

duced a truly attractive Pt
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A neighbor watched Goune

well known, an interpolated aria
in Henry Bishop's opera “Clari.
or the Maid of Milan.” produced at
Covent Garden on May 8, 1823,
The famous tune was featured as
a Sicilian Air. The London music
journal, The Harmonicon, com.
mented that it was a beautiful mel-
ody “whether it was born under
the serene sky of classic Ttaly or
beneath the densze clouds that
overhang Covent Garden Theatre.”
A London music publishing firm
printed an edition of the song un-
der the impression that it was a
genuine folk song. It was promptly
sued by Bishop who proved to the
satisfaction of the court that it was
his original composition. Editing
a eollection of national
Bishop had composed this Sicilian

& e
llilr,L .

Air when be could not find 2 gen-
uine folk song of Sicily.

The great appeal of the song
and the words is illustrated by an
episode reported in the American
press in 1885, A singer performed
Home, Sweet Home at a prison
concert. The inmates were so deep-
lv moved h} it that seven ol them
escaped the same night. They were
apprehended the next moming—in
their own homes,

The rendition of the song was
less effective when an attorney
sang Home, Sweet Home at Law-
ton, Oklahoma, in October, 1033,
in an appeal to a jury in behalf of
his elient, a bank robber. The jury
responded by sending the accused
man to jail for life.

Rossini addressed his letters 1o
his mother as follows: “Alla Sig-
nora Rossind, madre del celeberri-
mo Maestro,”

Ationg the many bright savings
of Rossini s the one on Halevy:
“He is a young man of brilliant
promise that will ful-

filled,”

never be

Meyerbeer was possessed by a
morbid fear of being accused of
plagiarism. When Glinka sent him

ETUDE—DECEMBER 1952

structed that little bells he placed

on his hands and on his feet so

that the slightest movement could

X : |
make them jingle. In this manner |

he exorcised his dread of being
buried alive,

Chopin, too, had the fedr of pre-
mature burial, He seribbled a note
a few days before he died: 1 im-
plore vou to have my body opened
g0 thal | am not buried alive,”

When Havdn's oratorio, “The
Creation.” was played at Covent
Garden in 1800, the copvists com-
pleted the parts in six days, and
were commended for their indus-
try. The chief copyist replied: “It
is= nol the first time that the Cre-
ation has been completed in six
days. We merely followed o great
example.”

Hans von Biilow was respon.
sible for many a winged phrase, It
was he who ereated the designation
“the three B's of music,” The way
he turned the celebrated expression
was this: “My [avorite kev is that
af the E-flat major. in
which there are three B's (in Ger-
man B is B-flat, or by extension,
any flat }, These three B's are Bach,
Beethoven, and Bralhms.”

Eroica,

Philip Hale, famed Boston
eritie, twitted von Bilow: “Von
Bilow is talking and writing inces-
santly about the three B's, possibly
hoping that someone will say: You
forget vourself: there are four,”

Fon Biilowe was less successful
in his attempt to launch three M's:
Mozart, Mendelssohn, and Meyer-

The great artists treasure many

so important as the tone, the re-
sponse and the incredible stamina
of the Steinway,

Supreme on concert stage, radio
and television, the Steinway is
also supreme in the home, The
crafismen who build the distin-
guished Grand also build the
Vertical with its unigue Diaphrag.
malic Soundboard that gives hig
piano tone, Only the Steinway
Vertical has the patented Acceler-
ated Action, which helps hoth

beer. Some Russian eritics tried to
emulate von Bilow by establishing
the trinity of Sch: Schubert, Schu-
mann, and Chopin! The
secret is that the Russian alphabet
has a special letter for the German
Sch, the French Ch, or the English
Sh sound. So it works in Russian, |
and also in Serbian and Bulgar- |
ian, but in no other language.

beginners and experienced players

The Steinway kv wied exciusively by
Brailowsky, Erie Philharmonic, Myra Hess,
Fagell, Krueger, Levanl, Fritr Mahiar,
Newvans, Reissnberp Sleinberg and many
many cthers, Over 1000 music schoaly and
muys deparimests of leading colteges g
the Sisimway exclusively, . . . Only

the Stetnwey |5 us=d by nestly all of the
ankox"y lsading archetiras, radio and
felewitian statione

qualities in a piano, but none are

FORERT CASADELLT photepraghed of (e Sksimwwy by Advias Bangel

Choose the piano
of the world’'s great artists

in developing sensitive touch.

These advantages, with its high
resale value, make the Steinway
Vertical the most economical
piano you can buy! With proper
care, the Steinway will serve for

generalions,

You will enjov our booklet, *How 1o
Choose Yoir Planc” For a free CopY,
write Steinway & Sons, Steiwway Hall,

109 W, 5Tth S, New York 19. Your
local Steinway  dealer {listed in the
classified tlir'pllllur directory) oan

deliver o vour home s

et dedid 1
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“My TUONhabinel

is indispensahle
fo me’

says MARGUERITE PIAZZA

! —darely soprans of Metrapolitan
. Mpera and singing star af NN
TH “Show af Shaws"

“It keeps my masic all sorled out and
neatly filed in those clever drawer-
tray 5 savs Miss Plazza. “1 never newil
wiste time searching for the music 1
want. I always there at my finger
tipr—sn handy! Protects all my msie
against loss or damage.”
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Music Lover’'s

Bv DALE

BOOKSHELF

ANDERSON

Varicty Music Cavaleade
Musical-Wistorical Roesierw—
1h2n-1952

By Julits "r”l‘fr'hf

hiztorical revicw

Thi= mus=ical
by the s \|||-Tir'r|1 edd Julins Mattfeld,
for many vears [irector of the
Music Lihrary of the Columbia

Broadensting System, with an in-
bis 1‘.I'-q'l‘ ';Itl"l_ I.llll“l'
poweriul and [earless
T 1al theatrieal

moving piclure: television, cirous,

trowduetion
of Variety,
of vaudeville
music publishing, and general en-
tertainment interesls, is ],lt:'-d'lltl'll
as a complet chronology ol musu
|-|,'--||-!'.||| im L Unitedd  States
1620, At least that is the mis-
leading statement on the i.ll LI! uf

Tl
pages 11 leq ;_'I|I.

w1fpE

|-|-r-1-._ is= BAT oclavo
bast even with thas

g1 [he 'n|-r1_ 'H.lrlllll. havis Lo

1 ; ithes s presentl length
to catalog all of the music pub-
lished in the United States in that
slrels Wl Vears.,

Dr. Harold Spivacke, Chiel of
the Music Divigion of the Library
of Congress, infvrms us that since
the beginming of thos century over
hall n Hion peces of |l|,_|!|.'-|--hi||
(AR TEA L) have been TI"r'l-h ||||.: in lhr

Library of Congress, The compao

gitions left out of the “Variety
Musie Cavalcade” have r_lrl-il..l.lll-'\
had an aggregate sale running into

many millions of copies. Neverthe
less, artist= who appear in concerts
L] | =::|=_: v eT 1:||r' r111||-1 i rr"!|'.|-||.l
should find this voluminous work
il:'-.li:;.|!|;l (1] l|1'|i'|4_uil|i||'_1Iu_'|.|: i=
copyrighted and what is not, in
that the

orm in public for profit may b

order

J|:|‘u|:|.|-[ ||1 st 1o

.||'lI!

ined through the publishers,

ASCAP.

th COMpOser, of

Music used for performance for
proht s walched by
many publishers and infr ingements

are olten

carefulls

mereilessly
|:1'. limd .i|--l- E..r
recitals where

[T s uted
The music used
stundenis’ no adnns
sion is . charged is &

aladly

“privilege

usually granted by

puks-

lishers,
ASCAP, which bring= authors
composers and publishers annual

| royalties running into an aggregate
of millions of dollars, has rendered
a greal service Lo

‘l'—lH‘Til AN OOl

works
would be promiEcuonsiy geed «
h'}‘! Irrlrﬁih by managers
Therelore this
properly a valuable referenc

posers  whose

andd it

flurers,

ume of real musicolozical valye (i

T W [ TS, INAEAEINES, WO py

lishers and radio and televisi

station directors who now make

a sanall army of men and w

fiany -|1 'hll'l'll'.l Carn Yerv eaceisl

from  the

i aemes

business.

But, “Variety Music Cavalead:

ts more than a mere catalog
music  published in the 1
states, Most greal mosie s a
tional reflection of the |

which il was writlen That ¢

= |i-| FeEasan Wy
“hailer laciory ™ noise wl
st habeid Al AT RIS
beginning of this century, has

We have bee

INg oA “haoiler factory

inln ERislenee

thicre have been compeosers
past who like Beethoven 1
their ealness Becthover
manded (reedom brom N
batlles were raging m the streels
5 e, i.-' - E

cellars of the cty b
prace
ti be making their works
teground of cacophony

Mr. Matifeld has s

parallel his record of the
published from 1620 te 19

a running ch &

tary upon L
torical events. This in s

s il = at

research £
hooks, marazines and newspapET
fur three centuries. Your !
found this section of “Yar X

sic Cavalcade™
[Tt

taaning and mleresiing
WP

mation ranges {rom hi

ligious, military, ™ liticad, 1aeTs

dramalti .II':I milEl al "
ithe latest records ol bhaseld
other sports. Many Er
may have all sorts of

maging art W 10

informative and stimulaling
pourri of Amerncana He
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l\. vr'vr]'!qu:l 'l.lll.Ll..'l'.'-

Prentice Hall

ETL DE—DECE UBER i

obherwie

ErtEria s

Now muny CoOMmposers

New Records

(Continued from Page 3)

from his own programs by Mr.
Francescatti and they are played
in his usual meticulous style, His
warm vibrant tone has
sounded better. (Columbia,
LP disc)

never

one

Rubinstein: Concerto No. 4 in D)
Minor, Op. 70

The popular keyboard artist, Os-
car Levant, joins with the New
York Philharmonic  Orchestra,
conducted by Dimitei Mitropoulos,
in a brilliant performance of this
The orchestra
under its conductor's inhpih'ti di-

Rubinstein  opus.
rection provides first class support
for the soloist. (Columbia,
LP disc)

e

Schubert: Sonata in A Major,
Op. 120
Momients Musicanx, Op, 94

In this excellent recording, Rob-
ert Goldsand, one of the foremost
pianists of our day, presents some
of Schubert’s most ingratiating
melodies, The Moments Musicaux
are played in Mr. Gold=zand’s usual
finished style and in the Sonata he
brings out all of Schubert's the-
matic material in a masterly fash.
ion. | Concert Hall Society, one LP
disc )

Liszt: Six Grandes Etudes after
Paganini
Rachmaninoall: Varigtions on a
theme by Chopin, Op, 22

Anocther fine eddition to piano
recordings is made by Robert
Goldsand in this dise which con-
tains works from two giants of the
kevboard. They are well played
and the recording is all that could
be desired. (Concert Hall Society,
one LP disc)

Elgar: Enigma Variations, Op, 36
Serenade for Strings in E Minor,
Op. 20

An orchestra ruunn]]ng of great
merit is this one which on one side
contains Elgar’s most popular work
and on the reverse the lovely Ser-
enade for Sirings. They are hoth
effectively played by the Concert
Hall Symphony Orchestra, con-
ducted by Walter Goehr. (Concert
Hall Society, one LP disc)

Brabims: Fariations on a Theme by
Pagonini, Op, 35

ETUDE—DECEMBER 1952

Schumann: Concerto without

Orchestra

These two works are given a
masterly interpretation by Robert
Goldsand. The recording i= excel-
lent and Mr. Goldsand’s plaving is
gt all times in good taste. | Concert
Hall Society, one disc)

Sehumann: Seones of Childhood,
Op. 15
Brahms: Intermessi, Op. 117
Played by Walter Gieseking,
these works provide the listener
with some widely contrasting pi-
ano works. The entrancing Schu.
mann work is presented with all
the charm it demands. { Columbia,
one LI disc)

Maozart : Concerto Na, 23 in A Major |

Franck: Symphonic Variations

Two fine works are here pre-
sented in first class recordings as
played by Walter Giescking with
the Philharmonic Orchestra con-
ducted by Herbert von Karajan.
Soloist and orchestra join to pro-

duce a truly outstanding perform- |
ance of these works, (Columbia, |

one LP disc)

Debussy: Children’s Corner Suite
Suite Bergomasgne

Two of the most widely known |
of the French master’s piano works |

are here given a highly atmospheric
presentation by Walter Gieseking.
The various numbers of the Chil-
dren's Suite are given with the
delicately contrasting moods  de-
manded and the *“Suite Bergam.
asque”’ with its now well known

Clair de Lune provides the listener |

with highly expressive piano mu-
sic, (Columbia, one LP disc)

Debussy: Prédudes—Book |
Priludes—RBook 1

A veritable feast of Debussy mu-
sic has been made available by the
release of several superb record-
ings made by Walter Gieseking,
one of the foremost pianists of our
day. In two LP records Mr, Giese-
king plays the complete set of Prel-
udes comprising Book | and Book
IL. They are sensitively played and
meticulously recorded, providing
the listener with a truly outstand.
ing item for his record library,
{Columbia, two LP discs)

let the Baldwin Elecironic Organ

bring new inspiration to your chuarch

Only the Baldwin Electronic Organ—
made in the famous tradition of Baldwin
craftsmanship—ecould give such majesty
of tone, For Baldwin has created an
electronic organ that voices the depth
and beauty of true organ music.

That is why the Baldwin Electronic
Orpan is acclaimed |!-:r churches, r!l;lu-l-l

and -a-:'-nrl'lpti-ilt'll organists everywhere,

For Tone » Reanty « Economg

Select the Model 5 or the lnrper Model 10,
The eost is amazingly low for instruments
of such musical ¢ apacity—easy o imstall,
easy to play, casy 1o maintain, Write
us, or sk vour Baldwin dealer, for
our descriptive boaklet “'Selecting

A New Organ For Your Chusoh.”

There is gtill time o complese
insallytion for vour
Chrismas serrices,

BALDWIN

ELECTROMIC ORGANS

MODEL 10

BALDWIN PIANDO COMPANY, DEPT. E-122, CINCINNATI 2. OHIO

BUNDERS OF BALDWIN GRAND PIANDE « ACRISON|C SMINET PLANGE « MHAMILION VERTICAL
AND GREAND FMAMNCE - BALDWIN FLECTROMIS OBGAMNS




ww GUY MAIER

MOZART PIANO RECITAL
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ZON RECORDS! =

e e e R —

WO 10°
LONG PLAYING
RECORDS

Guy Maier's dramatic recorded performance of favorite Mozart selections con-
hi:td in his own piano text — “YOUR MOZART Iﬂﬂ:K," Students 'mnl now
hear the subtleties of technique which ore illustrated in Guy Maier’s classic
plano book.

TWO 10°° LONG PLAYING RECORDS

Cata MHe. BC-1001 ] s " 395
Inc[‘u::“;unum In € Major (K-330! (1 movements); Minuet In D Major (K-594);
Gigue in G Major (K-574); Faniaaia in C Minor (K-J981.

Catalegue Mo, BC-1002 ; 3.95
Inclu;:: Vaorigfions on “Ah Yous Diroije Meman” (K-285); Allegro from
Sonate in C Major (K-545); Fantasia in D Minor (K-397); Senata in Eb Majer
(K-282) {3 movementsl.

AND=»  YOUR MOZART BOOK

Here's the book itielf] These Mozart compositions, include favorite shorter and
lighter works, Guy Maler hos odded fingering ond suggestions for :ur.[u'rm-q
embellshments — and discloses the subtle technigues necessary fo faithiv
interpretation of Mozart, f 1.50

OTHER PIANO BOOKS BY GUY MAIER
¢ YOUR BACH BOOK e IT'S EASY TO READ!

1.50 {written with Memo Beyers)

e THINKING FINGERS A new simplified opproach 1o nate

(written with Herbert Brodihaw) J .
reading. A most enjoyable way for

1.00
¢ YOUR CHOPIN BOOK beginners to learn fluent reading.
1.00

1.50

CHRISTMAS FOLIOS
CAROLS FOR CHRISTMAS . ... . ion e ieas ca 60
CHILDREN'S GARLAND OF CHRISTMAS CAROLS..... .25
CHRISTMAS MUSIC, SECULAR CAROLS. ............ .60
CHRISTMAS MUSIC, SACRED CAROLS. ............ .75
SELECTED CHRISTMAS CAROLS AND HYMNS. ...... .20

LEROY ANDERSON
PIANO SOLOS
60 each

SLEIGH RIDE — BLUE TANGO -~ BELLE OF THE BALL
FIDDLE FADDLE — A TRUMPETER'S LULLABY
THE SYNCOPATED CLOCK — THE WALTZING CAT
JAZZ PIZZICATO — JAIZ LEGATO

SIMPLIFIED PIANO SOLOS

SLEIGH RIDE (Arr. King) .. .. vvvvrreivnerens ssiw e
FIDDLE FADDLE (Arr. King) ... .. covevensnnesss ek
SYNCOPATED CLOCK (Arr. King)
PLUNK, PLANK, PLUNK! . ... ... ..cv0nvinen EPERRC P i
CHILDREN'S EDITIONS
WORDS AND MUSIC
40 each
SLEIGH RIDE

SYNCOPATED CLOCK

M".LS MUSIC INC 1619 BROADWAY,
y » NEW YORK 19, N. Y.

WALTZING CAT

i THE WORLD OF
!
|

Joseph Alexander of H-Irpl-un,
now on the faculty of the music e
partment of Brooklyn College, is the

| wipner of the award offered by ;hv
| Berpard Roviteh Music l"n.unul.:n-rn
ljor a two-piano composition. Mr.
Alexander's piece entitled Fiesta was
selected from a total of 53 composi-
tions submitted by composers from
| all sections of the connlry.

The Philadelphia Orchestra
was again the featured r-rp,lriie:u!nu
| at the annual Warcester Music Fes-
| tival keld in that Massachuselts city
from October 20 to 27. Eugene Dr-
mandy and Alexander Hilsberg, now
permanent conductor of the New
Orleans Svmphony Orchestra, coo-
dueted the orchesiral program of the
festival and Baoris Goldovsky con-
| ducted a performance of Bach's St
Matthew “Passion” with the Worces-
ter Festival Chorus and the Orches-
tra and a quartet of soloists

James Christian Plohl, founder-
| director of the Brevard Music Fes-
tival at Brevard, N. C.. has been
appointed music director of the Jack-
sonville, Flerida, Symphony Orches-
ira.

Peter Menin, whose “Concorto
| for Orchestra™ was given jts first
| performance at the opening concert
of the Erie (Pa.) Philharmonic Or-
_l]:*.-!l.l |-.~.':|i‘.|.i't-'1i ||'\ |!"rIIJ. \IJ:.]-I.
| has been commissioned by the Eliz-
| abeth Sprague Conlidge Foundation
of the Library of Congress to write
a chamber music work in bonor ol
the thirtieth

anniversary of  the
League of Composers,

Clifton Williams, composer and
| teacher on the faculty of the Uni-
versity of Texas, heard the fGirst
performance recently of his new
cello quartet, as played by the Brin
Cello Ensemble, founded last wvear
at the University by Horace Britt,
IJ1|I1-T|'-.L[j|-11.|]|_1r known eellist and
[teacher. William's Adagio and Al
legro for Fioloncello Quarter was
| written at the request of Mr. Britt
|
| The Conductor’s Workshop,
the first of its kind ever held, which
| was conducted the first week in Octo-
ber by the American Symphony
Orchestra League i
|

In conjunclion

i

with Eugene Ormandy and the pi
delphin  Orchestra proved 19 ___"
most suceessiul event. Clae 14 1y
orchestra conductiors from tpe
cities all over the United States g
in attendance—some mercly
servers and others taking an 4
part oven Lo the extent of |
ill_'.; '|I||- }'|I|JJ|i|'||l?|Ej Upchiesy
reliearsal, under the watchiy] e,
Maestro Orimmandy,

Ralph Vaughan Williams, |
i.1r:|i'- lil‘-“ri;-.ll"ilr-j (&I I
served  his  cightieth  bicthd i
(Metober l'.:, and 1o mark the ey
there were numerons migsical 1
utes throoghout Great Britags
Dorking, where the compes
slides, & concert was glven |
which a recently completal wd
“An Oxlord Elegy,” for spels
small chorus amd orchestrn wa
the program. At a eugcert in Fe
tival Hall II.IHII.I-I:I. the Fikh 5z
I~|n~n'.‘ and “"Song of Thanksgmi
wore programmed. Sir Adrian B
conducted the Londoa Philae:

Irhl" "Ll?-l! :\l‘rl “'I‘rhr-tr-.
founded 20 years ago by its presm
4.|-|:li'j~1l-1 “lu;! .\n'f| B miakise
first tour of Canads and the |
States. The EToip, Wlkh
come ono of the best knows m
}

Nas Ajpeam

bles in Eurepe
many of the leading lestnals, =
cluding the Salrburg Festival ¢
} I1|'||l||lil1;!'| Festival, and the A

Firowence Festival

Boris Goldovsky's Mew Bog
Opera Theater opened 1ls seas
the Boston Opera Houvse o Nawra
ber 23rd with a perlormanoe
new English version of ©
of ‘_\1'1:”-' - .\I'I.'.nl:l.: I!!l.l: WHrks &
uled for performance durmg 1o 5
son 1% Mozart's “La Finta L
iera,” 1o be given under the
“Merry Masquerade.”

Music HResearch ["01-1'1'13“"?‘_

a  non-profit  organzation ok

ais aflecty

in various discascs has -'.1.1-:...'.
opcralions o &0 internalmedl ..._
by the opening on October
Lima, Peru, of the frst musi :
in the world. It is to be knoe®
“The Darothea Clinic, a Music |
for All Peoples™

 COMPETITIONS

® The Hmriuszko I'-Dl.'l.nl:{a'!inn oflers
each) to a
March 1, 1953. The
York 21, N. Y.

{For details, write to sponsor liged)

Pianist and a composer. Closing date for Aling apphicat
Kosciuszko Foundation, 15 East 65th Street

- ¢ la |51V
two Chopin schelarship awares ©

{ Continged on Pt s

The time of Christmas love is here,
For all the world to bring

Its gifis of reverence to the Babe,
The little new-horn King.

As joyful bells from lofty towers
Proclaim this holy day,

We hear the children shout with glee,
For toyvs so bright and gay.

The candles gleam with star-lit flame;
The mistletoe and holly

Adorn the gifis, the friendly cards,
With messages so jolly.

18 IX.0,
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nstmas

Fill all your hours with happy thoughts,
By making others glad,

Then Christmas day this year will he
The best you've ever had,

For God so loved this world of man,

He gave His only Son

To bring us peace through hope and faith,
And not by sword and gun.

Forget your hates, O little men,
Dry all vour bitter tears,

Lay down the hideous tools of war,
And eonquer all your fears,

Sing myriad choirs in every land! Look up, not down today!
Let Christmas love exalt us all. That is our Master’s Way.

James Fraxcrs Cooke

FTUDE—DECEMBER * I _
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(L. o R, foreground) José A. Gonzales, .""worf'lan' '-." the
Ministry of Education; St. Malo und students Adriano Visquez
and Daniel Goodridge, reeeiving with others, their diplomas
at the National Conservatory of Panama.

The Concert Artist

and His Communily

‘?l:‘il'ff!ﬁi to my homeland, Panama—
“The Crossroads of the World,” as we
call it—sometimes ask why I gave up an
aclive career as a concert violinist to “settle
down in ohscurity.” as they consider it

The answer 1 give them may help other
musicians who would like to contribute per-
sonally toward greater appreciation of seri-
ous music in their home community,

Nowadays, instead of playing Lalo’s
“Symphonie Espagnole” on the world’s con-
cert stages, | concern myself with a hundred
and one financial and administrative tasks
az director of Panama’s National Conserva-
tory of Music, which 1 helped found. When
I take up my violin, it is usually to demon-
trate technique to my students in class,

Out of my own experience | can perhaps
offer some suggestions to others who may
feel as | do that success and acclaim are not

The Director of Panama’s National
Conservatory of Music tells what was
accomplished in his native city when
community inlerest in music was awakened.

From a conference with Alfredo de St. Malo
as told to Barbara €. Holbrook

the musician’s richest reward, but the tak.
ing-off point for an even greater career of
service to the public.

TI'F ]“" SUure, Tf"r'l‘Fﬂit‘Llrll as n Ill'rflrf'l'”r'r
serves the musician well when he embarks
on his crusade to enhance appreciation of
good music in his community. Having at.
tained some measure of renown, hizs voice
is usually heeded. He is, at last, a prophet
with honor in his own country,

Such a musician can, 1 believe, help raise
the cultural level of his community by such
measures as organizing a music conserva-
tory where one is lacking, encouraging mu.
sic training for all children in the primary
schools, and campaigning for local broad-
casts of good music to replace some of the
meaningless “sound and fury” which reg.

ularly assaults the ear of musically illiterate
radio listeners, . .

The director gives student

instruction at the conservatory,

| came to these conclusions on returning
to my homeland in 1940 after 17 vears of
touring Europe, the United States and Cen
tral and South America. Serious music was
both my vocation and my avocation, but all
| heard in Panama was a terrible silence.

During the vears 1 had been absent on
concerl lours, trying to bring greal musw
Lix ql!]“'r-. my own countrymen had heen

living in a eultural vacuun. The school of

music where | had received my own early
training-—an institution founded by Pana.
ma's greal musician, Dr. Narciso Caray-

IIi'I.I{ i |ul-r'|’ ii_- Jl-ri-[- L:rq"l.r1_ lI.IH;I:-E?I :i|- j'-‘!"'
ing disappeared an impetus toward musical
learning and appreciation of the works of
the masters,

Music was not taught in the J'.j'.--
schools, al least on the primary level; and
no symphonic orchestra existed to bring the
public concerts of the classics,

The traditional Panamanian rhythms of
the tamborito, the cumbia and the mejo
rana, significant in the country’s folk lore
my fellow citizens knew m

that, Latin American dance

and aside fr
lunes

People everywhere hunger for great mu-
sic, and my counirvinen were tu INng L:.'lf"-"‘l
As a +It'}£i!lllillp step, musicians had to be
trained, to teach others the jov of fine
Music, :

| sought an interview with the President
of Panama, Dr. Arnulfo Ariass. and told hin
of my aim to start a conservatory. He
agreed to the need for such an institution
and the government allotted me the sam of
$3,000 10 purchase musical instruments

Other musicians in similar circumstances
may take heart in learning how far money
can be stretched in such a situation. By dint
”f "EF“T‘-'U!‘ !ihnllp;in!: aroumd in New 'l..l"f‘l-
I was able to obtain (Conginued on F#,_Ef 51)
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All-American,

=
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It is interesting to note that a considerable
number of our Christmas Carols may rightfully
be credited to American sources.

by Erma D). Lancaster

Enwrapped his beauty round;
And as the hunter braves drew nigh
The angel song rang loud and high:

Jesus your king is born
Jesus is born,
In exeelsis gloria.

C""tﬂﬂlj as “All-American™ as football?
Surely if you pick them that way.
Hapless is he to whom Christmas means
nothing of homesickness, hope, or happy
memory of a fragrance, a sound, or a flash
of color. Blest, indeed, is that proud Amer-
ican who can follow his strictly American
Thanksgiving and game with songs and
traditions which belong just as strictly to
his own side of the Atlantic.

The “happy songs" of the Christmas sea-
son which can be called truly American in
tradition and heritage had roots in the three
countries exerting the most influence on our
beginnings—England, France, and Spain;
and in the two races which belong in the
new world, the American Indian and the
Americanized Negro. Whatever their origin
they have shades of meaning which only the
descendants of the Pilgrims, the hill people
of Tennessee and Virginia, the plantation
folk, the red man or the Mexican could give
t|!'|1.'JIL

Quite appropriately the very lirst Amer-
ican Carol iz one the Horons of the Five
Nations sang, It has a French flavor because
a French priest who had worked with them
many years wrote the verses which the In-

( Space limitations prevent including the
four stanzas, )

There is a fascinating point here, Other
Indian tribes, far removed from the Hur-
ons, later sang their belief in the blessed
story. A carol of the Dakotas is called Great
Happiness and Carry On. The warlike Sioux
sang one known as Stars Lead Us Ever On,

Far 1o the southwest the Spanish priests
brought another Yule celebration which
goes on in one form or another in Texas
and New Mexico, especially in San Antonio,
The first performers were both Mexican
and Indian.

“Los Pastores,” as they have called it
for centuries in Texas, is a version of an
old miracle play whose origin is not clear,
It may go back to similar plays of the
fourth and fifth centuries given in both
Spain and Italy. A still different play. “La
Posada,” is used in Mexico today and vou
dians named “Jesous Ahatonhia.” may find a performance in this country.

The tune is supposed to have been that There are many songs interspersed in both

of a French carol called Une feune Pucelle these plays, but not often used without the
and sounds like the opening bars of God play itself,
Rest Ye Merry, Gentlemen, The words are “Los Pastores™ is the story of shepherds
published in several books about Christmas. :
Both words and melody appeared in Vol-
ume 12 of the Christmas Annuals published
by the Augshurg Company.

Father Brébeuf, who wrote the song in
1641, used images familiar to his 4|'|11'i|1|4'.ﬂ:
hunters for shepherds, ragged rabbit skin
for swaddling clothes, chiefs for Magi, and
gifts of fur in place of the familiar gold,
frankincense, and myrrh,

who try to go to the manger and worship
the new-horn Christ Child, and are con-
tinually hampered by seven devils who are
determined they will not reach the haoly
scene, One of the shepherds is very lazy
and wants to be carried. The devils are
fimally vanquished and the shepherds reach
their destination happily.

EEIJTJFIIJL ill!' 1'FI.‘I!‘-‘!|'I|_T: rlf thr_ Ill"'-'lil"
seem to be more sought after by the young
actors than the shepherds: perhaps because
the costumes are more vivid, Another im-
portant character is that of an old hermit,
but the chance to portray the character of
the archangel Michael is one most sought
after by the young boys,

Much of the action and story is done to
music. The performers are vague as to
15“1*:[1‘ 1.!'“‘ F'I"I”E"‘- Corme [rllr!|.

"0, no,” they say, “the songs are not
written; we just sing them to each other.”

The !rt‘rfﬂrlliﬂllt‘t is given al no set time,
It may be just before or after Christmas,

Often the whale thing is done in some
one’s back yard (Continued on Page 61)

fesous Ahatonhia
It was in the moon of wintertime
When all the birds had fled,
That mighty Gitchi Manitou
Sent angel choirs instead.
Before their light the stars grew dim,
And wandering hunters heard the hymn,
Jesus our king is born
Jesus is born,
In excelsis gloria,

Within a lodge of broken bark
The tender babe was found:

A ragged robe of rabbit skin

I




creating musical history in this couniry.

A vivid recounting of those stirring
days when *“‘Pat” Gilmore's Band was

olXTY YEARS 8]

HE YEAR 1892 was memorable in maore
ways than one. It withessed the reelec
tion to the presidency of the only man who
ever served one term in Washington, lost
out for a consecutive second term, and then
returned to the White House after an in-
terim of four years—S. Grover Cleveland.
In September of that =ame year, “Gentle-
man Jim™ Corbett knocked out the immortal
John L. Sullivan to win the heavyweight
boxing championship of the world at New
Orleans, On the 24th day of the same
month Patrick 5. Gilmore, the foremost
bandmaster of the 19th century, died dur-
ing the midst of an engagement with his
band at the St. Louis Exposition. Many
people think of him as Patrick “Sarsfield”
Gilmore named after the great Irish pa-
triot; but his real middle name was
“Stephen.” His wife always addressed her
hushand as “Stephen™ whenever they
conversed,
“Pat" Gilmore was born in Galway, near
Dublin, on December 25, 1829, During

his "teens he learned to play the Aute, and

by Nolbert Hunt

sought a position with the regimental band
in the garrison town of Athlone: but there
was no vacancy just then, and the con-
ductor advized him to take up the cornet.
Within the incredibly short space of three
months “Pat™ became a member of the
band. He also studied harmony and
counterpoint.

In 1848 the Irish Regiment in Athlone
was senl to Canada. Gilmore was by thm
time an oulstanding cornetist. He wanted
to see the United States, however. so in
1851, at 21 years of age, he organized a
military band of his own at Salem. Massa.
chusetts, which added to his prestige,

During the Civil War Gilmore's band
enlisted as a volunteer musical unit in the
T_m:nt}'-l'"nurth Volunteer Regiment of the
Union Army. In 1863 General Nathaniel P.
Banks placed Gilmore in charge of all
Union -Army regimental bands at New
Orleans, Louisiana, for the duration of the
hostilities,

At the close of the war Gilmore settled
in Boston. It was in 1869 that he organized

GILMOLE

Quavle

the great National Peace Jubilee which
made him a real national figare in the
world of music. A huge Coliseum, seating
S0,000 persons, was glm:inll!; erected for
the gigantic Festival which opened on _Iur._-.-
15th and continued for 5 days, Gilmaore &
orchestra numbered 1,000 Irlil ked musicians,
Hiz= concertmaster was e Bomemann
Bull, the famous Norwegian violin virftuosa.
The vocal chorus totalled 10, (MK volces and
the principal soprano  soloist wos the
renowned Mme. Parepa-Rosa.

‘l“!tlllll:h the finest concert :n'lrF 1"|""1Jl"
music of that time was given 1|1r~1ill:h“:ifl
the Festival, the dominant “motil” was :
i religious character in _[rr:mrurlr* o Al
mighty God for the restoration of peace
and the opening was Marlin
Luther’s hymn, “A Mighty Fortress is Oor
God." Such a wealth of musical homag
was so U'I-t‘r'uhr‘i!!rinp that more than o0&
minister preached “a commentary message
ol the conclusion of the Jubilee,

We quote extracts from two sermos
delivered an the same day, Sunday, Jume

selection
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20, 1869, The first was by Rev. W, L. Gage,
Hartford, Connecticut:

“There will be no preaching in Boston
today like the preaching of these immortal
hymns from Handel and Haydn and Men-
delssohn, which have made hearts thrill and
eyes weep the past week. ‘And of the angels
He saith, Who maketh His angels spirits
and His ministers a flame of fire.” And if
a flame of fire, how much more shall His
ministers be the voice of singers, and the
tones of the harp, the lute, and the organ?
*Are they not all ministering spirits, sent
forth to minister to them who shall be
heirs of salvation?® 1 believe it, 1 heartily
believe it. 1 have no doubt that God is
using, and means to use a great deal more
than He has yet done, the powerful spell
of sacred music to breathe His own peace
into the souls of men: to lift them up to
Him, to fill them with noble aspirations,
and to make the hymn the vehicle of re-
generating truth to their hearts. With all
our wickedness we do not get out of hearing
distance of God; and when in our low and
unworthy lives we do get anvthing heavenly
down among uws, anything so heavenly as
this close of a devastating War and the
return of Peace, we call on all that is within
us to praise the LORD, And the grand aim
of all these things is just what we have
graven on the walls of our church —Peace
on Earth, Good Will to Man, This was the
song of the angels when Christ was born:
thiz will be the song of both angels and men
till Christ shall come again in the fullness
of His glory, It is a prophecy of the great
and good time to come: it is, as our fathers
would have said, a foretaste of the mil-
lenium, Peace on Earth. Good Will 1o
Man! And O that, dear friends, when we
take our places in the great cloud chorus,

our voices shall be so clear and full and
strong that all the heavens and the earth
shall ring out for ‘PEACE’!”

The second discourse was by Prof. A.
B. Thwing, of Gorham Seminary, preached
at Westhrook, Maine:

“Moreover. the Coliseum itself suggests
a striking contrast between the civilization
of Christianity and that of Paganism. When
the ancient Coliseum was built, the blood
of the martyrs, it is said, was mingled
with the mortar: when dedicated, the blood
of 5.000 beast= was shed, and human life
was scarcely less cheap. There, under the
shadows of the Esquiline and Coelian hills,
80,000 citizens gathered to gaze on their
favorite gladiatorial shows, There the
Roman maidens sat and feasted on
sanguinary scenes, lifting their jeweled
fingers to indicate whether or not the pros-
trate captive should live or die. There aged
men and tender children, matron and
virgin, were torn by tiger, gored by bull.
Paganism never saw, never could see, such
a spectacle as this Christian jubilee just
past. Men of all nationalities; conditions,
and complexions were there, but no cring-
ing slave saw before his swimming eyes the
exulting crowd that gloated over his dving
agony, Thank God, then for the new and
holier associations which Christianity hos
now given to a name. the ‘Coliseum’,
hitherto suggestive of cruelty and death,
The dream of John Bunvan has had a
literal fulfilment: “all the bells of the city
rang again for joy; the men sang with a
loud voice, saying, Blessing and honor
and glory. The King's trumpeters made
the heavens to echo,—10,000 welcomes,
with shoutings and sound of trumpet mix-
ing their music with looks and gestures
Who would not enter there, with the *Con.

Two contemporary cartoons of the world-fTamons band leader.

e 2

ilE

1‘1 i

quering Hero', not for a five days’ Festival
but for Eternity! Admilted at no costly
rate, but, through Christ, welcomed with-
out money and without price, the poor,
ignorant, untitled, and unknown, yea, *who-
soever will,” to the festivities of heaven!
Yet, as no singer could be admitted to the
glad festival below without examination as
to his qualifications, without months of
patient practice of the songs they sung, o
no man can join the new song above, save
the ‘144.000" who learned it here on earth,
Who will begin a rehearsal today?”

In 1872 Gilmore produced an even
greater Festival, this time with an orchestra
of 2,000 performers and a chorus of 20,000
voices, Also from Europe came several
famous organizations by invitation, such
as the Garde Republicaine Band of France,
the Kaiser Friedrich Band of Germany,
Johann Strauss and his orchestra from
Viennn, Austria, and the Grenadier Guards
Band of Exgland, in addition to 40 soloists,
This spectacular Jubilee opened March
15, 1872, and lasted nine days.

“Pmt” Gilmore engaged the services of
many of the foremost musicians of his
time, including “Matt™ Arbuckle and Jules
Levy icornetists) : F. N. lnnes, trombone
virtuoso extraordinary who later gained
an inlernational reputation as the founder
of the “Orchestral Band.” the precursor of
the modern “Symphonic Band™: E, A.
Lefebre, the saxophone artist who has now
been officially declared to be the greatest
“sax™ virtuoso of all time—who, even in
h}"l{lll]t‘ years, was widely known as “The
Saxophone King”: and Ur Matus, the
Hungarian E-flat clarinet wizard, of whom
the late Herbert L. Clarke wrote “No one
has ever taken his place in the world.”

(Continued on Page 6G3)
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Music Appreciation—

Family Style

A wise mother so directs the

musie listening of her children that their growing

interest in it has developed into

“fun for the whole family™.

by MARIAN P. FICKES

NI USIC, along with sunsets and white
- hvacinths, is “food for the soul.” and
the love of music is present in every one of
us at birth, The tiniest baby is soothed by
a lollaby, Older children with their count-
ing rhymes and singing games show imme-
diate and enthusiastic response to sound
amd rhythm, Why then. | wondered, couldn't
this native response soamehow be carried
over inlo the piano-practice age and be-
vond? And why do many people lose the
joy and pleasure that is in music as they
grow older?

Psychologists tell us that no amount of
educalion can improve our natural-born
sense of pitch or rhythm: however musical
MEmOry, Imagery, and sense of hurmnn_v da
improve with training, and with them our
delight in musical sounds. | wanted my
children to have the rich emotional life that
love of music brings. It scemed unimpor-
tant whether or not they had the basic
talent necessary to create musie as long as [
could increase their ability o understand
it and enjoy i At any rate, | decided that
I would start when they were very young
to try to give them a solid background of
fun with music in their daily lives.

I began, of course, with lullabys. What
mother doesnt? Along with the standard
Rockalbye Baby and Sleep, Baby Sleep, 1
dug around in my memory and gave our
bedtime hour an international flaver with
such rongs as the “Chinese,” “Russian,”
and “lIrish” lullabys, and Frere Jacques.
Now, although the children are long past
the rocking stage, we sing them together
frequently, and not long ago they decided

upon *“Hop Toy"™ from the Chinese Lullaby
a8 an allprupriah' and beloved name for
their new Siamese kitten.

When the children were old enough to
sing a little along with me, most of our
daily activities were set to music, We started
our day with Lazy Mary, Will You Get Up,
and dressed to the tune of This Is the Way
We Put on Our Clothes, My spirited Len-
finger version of Chop Sticks, which is all
that 1 can play on the piano, soon became
the signal for the family 1o march to the
table at meal times, 1 found that Pativ was
a willing helper when it was time to do the
dishes if we sang while we worked. On long
automobile trips my husband and 1 would
sing simple two.part rounds with the chil-
dren, or such old-fashioned favorites as
P've Been Working on the Railroad. It was
an excellent way to work off the exeess
energy that children always seem to have
when on a trip in the car, and it was fun
for all of us, Somehow, we've noticed that
we don’t mind the children's noise at all
il we are helping them make it?

As they grew older we tried to familiarize
lhrr.m with the various musical instruments,
We ﬂpt‘tlh‘j the pinllﬂ and discoveresd that
the strings have a different tone when
plucked than when struck by the hammers
and that we could pluck out a tune on 1};.-;.;1
We also found that |y holding down ‘I'h:
pf-dnl and singing a sustained note. the
pano string would vibrate without being
touched, producing the same note in a
very soft tone. We visited a music

slore
and learned about other instruments,

and

we bought records such as Peter and the

Walf and learned how some of the fnarg.
menis sounded.

Since among children appreciation ;.
clusely related to participation. we pey
insisted that they “sit still and lister™ |,
music. Some music seems to demand aqy.
ity, and each child will respond to it in his
own way—although his interpretation mg,
be a far cry fram what the COmposer hind
in mind! Sometimes | kick off my shoes
and go through half-remembered bally
steps with Patty and Bobby. It takes ten
vears off my age—and is another bit of
fun with music shared with them,

Surprisingly enough we found that there
was a greal deal in the field of operatic
music that the children enjoved. Bobby
loved marching around the room to the
Toreadar’s Song from “Carmen” and the
March from “Aida.”" We started listening
to the Metropolitan Opera hroadeasts, and
with the aid of books, we learned something
uf the story of each opera before hearing it
over the air. We started collecting records
of our favorite arias, and found that the
children were more than willing to sit
through the recitalive-—which is boring at
best—when they had a favorite aria o look
forward to.

Because of their melodic appeal | belicve
that the arias from the operas of Poccini
are a wise fArst introduction to opera for
children—as well as for grown-ups, Just as
the music of Techaikovsky constitutes casy
listening for those whose knowledge and
understanding of classical music is lmited,
the appeal of Puceini knows no age-limit

To increase our understanding of music
we have been learning something about the
l'rHtIIIil"I"'rﬁ nl r1|uni|1 X o |iLr_ P:l_l_'l. WA 1{1‘-
lighted 1o find that Bizet, COmpser of
"'I....‘llllll"rl.v 1|I'l|u| wrole thr In\r!'!. Ry ﬂ(i
which she hears in church on special ooca-
sions, and that the Sanctus from “>u Ce
cilia Mass,” which is sung by her junior
choir, was wrillen by the same man who
composed “Faust.” They were surprised to
learn that Tehaikovsky wrote the ™Mul-
cracker Suite” especially for children until
we read of the |n:r|r|}' man's great love for
all little ones,

It isn't only the field of dassical and
'llll'rﬂlil' music that we have r;l:ﬂurn{ and
enjoved, Ballads and folk songs with {laeir
sweel simple melodies, which are part of
our heritage, we bave learned and loved.
Folk songs of other countries have enriched
our musical experience, and the children
particularly enjoy those of Spain and ltaly.
Popular music, too, has its place in our
lives, although 1 discourage buying the
records because of their short-lived “popu-
larity.” There are so many wonderful ex:
periences in music, and | want myv children
1o know them all,

It is a bit too carly to tell abour Bobby.
but we feel that (Continued on Page 63)
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Does an ex-singer
make a good voeal
teacher? It's a much-
discussed question, and
this teacher comes

up with some definite

ideas on the subject.

good teachers. One example was Coruso,
whose fame and accomplished singing are
legendary.,

He once began giving voice lessons to
the late Riccardo Martin, the American
tenor, but soon abandoned the attempt and
declared quite honestly that he was a [ailure
as a teacher. “Riccardo tried very hard to
imitate what 1 did. It was next 1o impos-
gible. T knew what T did and 1 could show
him what 1 did, but I did not know how
to impart to him a conceplion of what he
had to do." Caruso never took another
pupil.

This is only one outstanding example.
More are available. If the advice to study
vocal prodoction with singers or ex-singers
exclusively has any validity, then Caruso
should have been among the very best of

with the demonstration, If it were enough,
correct vocal production could be learned
merely by listening to the singers of opera
and recital, ete. Much more is necessary,

A good vocal teacher must have an ear
for the vocal imperfections, such as guttural,
throaty, nasal, laryngeal and breathy tone,
must know what causes them and must
know how to remove them. No voice is
capable of achieving its full beauty, range,
volume, flexibility and agility, until such
defects are eradicated. In addition, the
good voval teacher must be able to train
pupils to detect these defects in themselves
and in others, and must know how to build
up a clear conception of their causes and
a working grasp of the means of eradicating
them,

A good vocal teacher must know what

A New Approach to Voice Teaching

by
JOSEPH A,

BOLLEW

TUDENTS of singing are frequently
advised not to study with voice teachers
who are not singers, In a recently published
hook on how to succeed in singing, a teach-
er, described as “famous™ and a former
“sccomplished singer,” is quoted as saying,
“My scholars have my singing to imitate;
those of other masters seldom have any.
thing {to imitate) but the tinkling of a
piano,” Another teacher quoted puts the
case more briefly, *The teacher has to be
able to show you.” The author himself nar-
rows the field further by urging aspiring
singers “Not to study with teachers who
have not been ‘accomplished singers." "

The advice sounds plausible, So plausi-
ble, indeed, that it has assumed the char-
acter of a truism. But, as we shall see, the
muoment it is exposed to reality, it bursts as
suddenly as a pricked balloon,

In the first place, the great majority of
voice teachers are ex-singers. It is there-
fore self-evident that a student can hardly
avoid studying with a teacher who was not
a singer, The dire warning embodied in the
advice is obviously as needless as can be.
| Accompanists who practice voice teaching
are too few to have any bearing on the
matter, )

Secondly, it is notorious that well known
singers, and these are commonly regarded
a3 “accomplished singers,” rarely make
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teachers, But he admitted failure.

Now, the majority of singers and ex-
singers do not measure up to Caruso, It is
a =ad fact, even putling musicianship and
artistry aside, that the vocal production of
greal numbers of singers is far from good
and correct. What happens when they take
to teaching? Can they do otherwise than
pass on their many faults? That is what
does happen, inevitably,

In many cases the pupils are blamed.
“There are no good teachers: enly good
pupils” they say, Caruso was more honest
and more intelligent. He realized that even
if a teacher’s vocal production is good, in
order to be a good teacher it is essential
to be conscious of how the correct produc-
tion is achieved and to be able to convey
that knowledge and ability to the pupil in
practicable terme. In other words, it re-
quires not merely being able to do =0, hut
also knowing how one does it, plus peda-
gogical =kill,

In all fairness it must be admitted that
the fault does lie with some pupils. Some
have an innate singing sense and intelli-
gence; in some it can be developed: in
others, a few, it is impossible to do =0, Tt
is the duty of the teacher to advise the latter
to abandon the pursuit of a professional
career. On the other hand, it i= also true
that there are far too many ex-singer-
teachers who just do not know what correet
vocal production is. what goes into its mak-
ing, have no pedagogical skill whatsoever
and have no other way of teaching than by
the demonstration of their own poorly pro-
duced voices which, as often as not, are
worn out and waning, or utterly deterio-
rated,

No, experience proves that it is not
enough to be able to show what has to be
done, even when there is little fault to find

comprises vocal control, in order to make
the voice the vehicle fully able to meet the
complex demands of vocal composition in
all its rich variations, And in this, too, the
good teacher must be able to transmit to
pupils a thorough understanding of the in-
gredients of masterful control, vocal poise,
tonal flow, adequate range, fexibility and
agility, and a working grasp of the means
by which it.is to be accomplished.

In the matter of interpretation, the good
teacher is one who serupulously avoids im-
posing arbitrary conceptions of interpreta-
tion upon pupils. but instead carefully
guides them towards self-understanding of
the composer’s intentions, and lowards a
recognition of the pupil’s best means of
expressing them in their own way. Only
thus is it possible to produce an artistic
compound of musical composition and per-
sonality, Parrot imitation in interpretation,
as in other departments of vocal training,
does not lead to understanding and fine ac-
complishment but to lifeless unmusical ut-
terance.

The good teacher also makes sure that
the aspiring singer is studying music and
the piano, if possible. Violinists, cellists, pi-
anists, etc,, regard themselves primarily as
musicians, Some are better musicians than
others. But the average singer—how few of
them are musicians at all, or think of them-
selves as such? The situation is improving
in this respect, but not fast enough. The
blame lies with the teacher,

The good teacher will also insist that
pupils steep themselves in poetic and dra-
matic literature so that they may develop
better understanding and keener sensitivity
to !tIhr.- tests of the compositions they sing.

ow many ex-singer teachers 55
these qualities? Very few. And in ﬂwpm
ing situation it (Continued on Page 64)
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Paul Whiteman, America’s popular band leader,
and announcer William Castle get veady for one
of their regular Voice of America broadeasis.

The inspiring story of the

wide use of music on the
broadeasts of the Voice of
America, in bringing
sympathetic understanding
to the people of far

distant countries.

by Cedrie Larson

16

Jo Staffard, Voice of America’s favorite songsiress,
broadeasiing the “Jo Stafford Show™ around the globe,

URING the past five or six years,
music in its various forms has come

to be almost Uncle Sam's No. 1
ambassador of good will over the airwaves
to the world-wide audience of the Voice of
America.,

Its increased use in hroadcasts year by
year in response Lo popular demand from
the four corners of the earth is a tribute
at once both to the growing esteem with
which the world at large has come 1o re-
gard American music, and recognition of
the generally high performance standards
which the musicians and artists themselves
possess,

Suflicient time has now passed by so that
we can honestly take stock of what has
been sccomplished in this sector of our
international efforts to win friends and
influence people on a global scale.

The experience of the past five years
has shown again and again that the planned
and extensive use of music in our interna-
tional programs has demonstrated that
music, the universal language, which is
above politics and international strains. has
a healing power for a disturbed world.
It brings friends closer together and suc.
ceeds where force cannot succeed in com-
posing differences,

Burmese singer, 1 hhlli, BCCO fan ey b
Than Myint on the |In1ltr1r. broadeas 4 n.-.'|--'.
program lo the Far East, (L) {nm‘m,_.-|
Maung . Win; (R.) Engineer Sam R =

il

MUSIC: America’s Global

But before we plunge into the fascinal
ing story of the use of music |:|} the Voice
aof America, we must briefly outline the
extent to which this important element
our global campaign of truth and education
oecupies,

The “Voice of America™ is a popular
designation of one of the fields of the
International Information Administration,
quasi-independent establishment under the
Secretary of State, and headed by [k
Wilson Compton, former prﬂ-quﬂlI! of
“Ldaililmlnh State {‘.ullrgf. Fov D. Kohler.
a specialist on Ruossia and former charge
d’ affaires in Moscow, heads the lnterna.
tional Broadcasting Service, official name
if the .'i.irilr'. The .“u-iq_' Seclion al the
Overseas Services Branch occupies a crucial
role in our ‘round-the-clock |n:|.l'hfllﬂg'il'3!
“poacefare” of the ether.

”Fﬂtil:l'iiurll'r\ 'Inr ﬂ'"g- \-“'_,inr are ‘lli.ll'l"i
in both Washington and New York, Thirty-
vight transmitters—on both coasts and
elsewhere in the nation—have power ranges
of 50,000 to 200,000 watts. Besides these
facilities, other broadcast operations, for
relay, exist in many other countries,

The Voice of America (VOA) is carried
in 46 languages to areas having a poteatial
audience of 300 million. VOA is on the air
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Marguerite Piazza, Opera Star with (L.) Edward Vergara, music critic: and (R
Gearge Gani, prodecer, during one of the many Voice of America interviews.

24 hours a day, carrying about fifty hours
of original programs totaling close to
350,000 words daily.

The programs are of three general types:
News, music and features, and analyses,
with the latter comprising more than 50
of the content. Evidence that the programs
are getting through and are listened to is
plentiful —close to 35,000 letters a month
are received from listeners. This audience
mail is carefully analvzed and evaluated
by VOA, which also conducts research and
effectiveness polls whenever possible.

Besides all this, hundreds of reports
from overseas posts are examined to reveal
the climate of news and opinion in the
country to which the programs are beamed,

TI'IrE |I1'itli:l|‘1l|.' F}llrl'll'hld_' ur ‘g‘rﬂg\. ||[ Course,
is the dizsemination of news and comment.
The officials who oversee its operation, and
watch over its welfare and outpul must
emphasize that basic function. But hardly
any audience would listen forever to news
and comment,

So here is where music enters the pic-
ture, and in the “aural show-window™ of
the VOA it is the only genuine American

sproduct which can be given the listeners
first hand. Speeches, news, anecdotes,
dramas, and cultural activities must all
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be talked about, passed through the per-
sonality of the script-writers, actors and
announcers, But the storv of musical life
in America goes to them first hand.
What kind of musical fare does the VOA
provide for its overseas listeners? The
Music Section has found over the years
from practical experience that the hest
bet is to give its overseas audiences a
balanced diet. The world must learn that
America has something besides popular
music in order to disprove the accusation,
so often made by our enemies, that our
music iz ephemeral and frenzied, So the
Voice has been more than anxious te record
all the contemporary serious American
compositions that it could possibly get.
For years the Voice has had a series
of “American Composer” transcriptions,
mostly of orchestral works gleaned from
broadeasts, which is often supplemented
|r‘_-' sofoists and chamber music organiza-
tions, Short wave listeners are hospitable
to American works. However, direct short
wave hroadcasts of symphonic music via
the VYoice transmitters are frequently
plagued with distortion and fading due to
inherent atmospheric transmission factors,
=0 this type of American music is usually
recorded, and the recordings flown direct

Mimi Beneell, apera soprans, with (L. 1o H.._F Judith
Braver, VOA music staff; Harold Boxer, acting chiel
VDA

music sepvice; and Dick Shephand, announcer.

Ambassador of Good Will

to the foreign radio stations throughout
the ;;'.luhl‘.

The VOA does virtually all of its musical
work at its studios on West 57th Street
near Broadway, right in the heart of New
York's music area. Any gtafl member will

tell you that owing to budgetry considera-

tions. they could not begin to do the
sizable job they are turning in today with.
out the hearty codperation of the entire
American music industry, Thiz includes
individual musicians, musical organizations
and unions, facilities of the existing radio
networks, commercial sponsors, managers
of boards and agencies, recording services,
publishers, and composers, who control
pecformance rights and copyrights. With.
out all this assistance, the Voice of Amer-
ica actually could not carry a tune, So if the
normal outlay for such musical programs
as are broadeast daily were required, there
would just mot be enongh funds for the
large scale musical programs now offered
to the world at large,

One big job of the Music Section is
to stockpile a variety of musical programs.
In their 57th Street studios they constantly
receive and record a large number of
standard radio programs, music of all types
—since there (Continued on Page 50
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Here's one individual who has made

a realistic study of

Economics For the Music Teacher

by KALMAN NOVAK

GREAT PHILOSOPHER once wrote a

book called “The Theory of the Lei-
sure Class,” but he failed to mention in it
the class of people who have the most lei-
sure of all—the music teacher, Did you
realize that even the most ambitious and
energetic musicians who depend on giving
lessons for their living are forced to spend
up to one third of their working hours dur-
ing a whole year doing nothing? How can
that be? Let us see.

Suppose you are a piano teacher and
you give all of your pupils one-hour les-
sons, If you are willing to work a forty-
hour week with two weeks' vacation and
five or six holidays each year, as so many
American now do, then you can give close
to two thousand lessons a year. Multiply
this figure by your fee for one hour's in.
struction and you have an annual income
sufficient for anyone’s needs. But what real-
ly happens is quite another story.

First of all, almost no one wants to take
lessons all the year round. I you have
forty pupils during the winter season you
will do well to have ten pupils during the
summer.

Secondly, although there are forty weeks
between the second Monday in September
and the third Saturday in June those of
your pupils who stay with you throughout
the season probably average about thirty-
four lessons each during this period. The
reasons for this are only too well known
to any music teacher. Besides inevitable
illnesses, accidents, holidays, and vacations,
there are always those times when little
Johnny had to have a dentist appointment,
or Mary had to be in her school play the
night of her lesson, or Jimmy didn't prac-
tice all week, or Susan had to go to a
friend’s birthday party that afternoon.
Needless to say, the twelve summer weeks
yield a still smaller proportion of lessons,

what with weekends in the country, vaca-
tions at the beach, and weather that’s too
hot for practicing. And we just won't even
consider the likelihood that you may he
sick yourself for a few days or a few weeks.

Thirdly, every year there are the chil-
dren whose mothers discover that Sunday
school, dancing lessons, Girl Scouts and
piano lessons are really too much of a bur-
den (and since piano lessoms require the
maost time and money they are the first to
be dropped), or the college students who
discover that they need all of their time
to study for mid-years, or the housewives
who realize that housekeeping leaves less
time for practicing than they anticipated.
Once the season is under way, a hole
knocked in your schedule is pretty hard to
fill. No children and few adults ever decide
to start music lessons at just the time in
January, or March, or May, that your stu-
dents decide to dizcontinue,

Now let’s see what has happened to your
two-thousand-hour annual teaching poten-
tial, 1f you are able to fill your schedule
with forty pupils by the first week in Oe-
tober (never by the second week in Sep-
tember) then you do well to average as
many as thirty lessons per week over the
forty-week season. And, if you are fortu.
nate, you may have ten students who will
take an average of eight lessons during the
summer. This adds up to the grand total
of twelve hundred and eighty lessons dur-
ing the entire year, or sixty-four per cent
of the two thousand hours that you could
teach in a year. In other words, you have
the equivalent of twenty weeks of unpaid
vacation scattered throughout the year,

What can be done about it? Probably
nothing can be done to remedy the most
important factor in the situation, the re.
luctance of students to take lessons in the

and comes up with suggestions
concerning the solution of problems which

are common to many in the profession,

summer. But as for the rest, a good deal
can be done provided that teachers, stu-
dents, and parents everywhere realize the
need for a fair and uniform code of ethics
for the teaching profession. As the first
step in such a program, it is suggesied that
the following seven rules be universally
adopted by music teachers and be clearly
understood and agreed to by all students
and parents:

1. Tuition shall be based on a term of
thirty-six lessons per year. Starting with the
second week in September (which is after
public school starts in almost all communi-
ties) and ending with the second week in
June, there are forty weeks in the winter
season. Faithful students seem to average
about four absences during this period due
to illness and holidays. Basing tuition on
a term of thirty-six lessons therefore,
leaves a reasonable number of lessons
which may be missed without the need of
schedule makeups, A student who sarts
lessons after the beginning of the season
will register for a term of lessons proper-
tional to the weeks remaining until
June 15.

2. Lessons missed are to be paid jor
whether or not they are made up. It hardly
seems fair for a teacher to be financially
liable for his stodents’ accidents and
whims. A teacher’s income shoulda’t de
pend on whether his pupils catch colds, or
fail to prepare their lessons, or visit their
relatives out of town, or do any of the
countless things that can prevent them from
appearing for lessons. What is mere, if
pupils need pay only for the lessons they
actually take then they have a financial
incentive 1o be absent for the least excuse!
It should be understood by students that
their lesson hour is reserved for them ever)
week of the season and should be paid
for sccordingly. (Continued on Page 59)
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THE 1
NATIVITY

*

Christmas program
for pianist and
narrator, singer

and chamber singers

by LOUISE GUHL

LA.ST CHRISTMAS, [ was asked to pre-
pare a complete program to be given at
the annual Christmas party of the woman's
¢lub in my home town. This party was to
be held in a private house, Because of the
limited space, and the heavy demands in
time and energy that accompany the holi-
day season, the most practicable solution
was one calling for little or no scenery,
costuming, or lighting, and for a small
number of performers. Since I play the
piano, but do not sing, the choice of mate-
rial which 1 could perform myself pre-
sented something of a problem. Feeling
that a freshness of approach might be wel-
come, | decided to use only a minimum of
traditional Christmas music, and to build
a fantasy around piano music, establishing
a harmony of mood through spoken nar-
ration. Vocal music by a soloist and a small
chamber group was included for balance
and variety,

Hand written programs on Christmas
folders listed the compositions played and
sung. Since an atmosphere of reverence
was the kevnole, personalities were kept
in the background, and the names of the
performers were not given; the program
was given without announcements and was
ended without encouragement for applause.
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The hush which followed proved that a
personal, spiritual meaning had been pro-
jected to the listeners. 1 sat at the piano,
turning slightly to the audience as | spoke.
The singer was seated close by, and had
only to rise when she sang. The chamber
group was in another room, and sang
unseen, Thus a quietness and dignity pre-
vailed, which added to the feeling of rev-
erence and serenity. The title on the pro-
grams was simply: “THE NATIVITY".

The opening number was O Holy Night
by Adam, sung by a soprano. This was fol-
lowed by the first spoken interlude:

It was the night Christ was born. Over
the hills of Judaea, the sky was a blue
velvet tapestry studded with millions of
star-diamonds. A strange shimmering light

in the ecast grew brighter, brighter, and °

finally resolved into a blazing star which
moved slowly, steadily toward Bethlehem
as men watched in wonder and fear, feeling
something new, something of unearthly
significance reach into their hearts,
Music: Notturno, Respighi
ar
Nocturne, Op. 9, No. 2,
Seriabin

In the waiting silence of the abandoned
stable in Bethlehem, Mary rested. her
thoughts on Nazareth., She was reliving the
time of her betrothol to dear, kind Joseph,
whose tenderness had enfolded her like a
cloak since that day when she had heard
a voice near her, speaking gently, as the
earth seemed to pause in its whirl, and a
heavenly stillness filled her heart. “Hail,
0 favored onc, the Lord is with you!" the
voice had said, and Mary had been trou-
bled, wondering why this voice was sent to
her, for she knew it came from Jehovah,
the living God of her people, But the voice
had spoken again, in answer to her tremor
of fear: “Do not be afraid, Mary, for you
have found favor with God. And, behold,
you shall conceive in your womb and bear
a son, and you shall call his name Jesus.
He will be great, and will be called the Son
of the Most High: and the Lord God will
give to him the throne of his father David,
and he will reign over the house of Jacoh
forever; and of his kingdom there shall be
no end.”” And Mary said to the angel, “How
can this be, since I have no husband?™
And the angel said to her, “The Holy Spirit
shall come upon you, and the power of the
Most High shall overshadow you; therefore
the child to be barn will be called holy, the
son of God, And behold your kinswoman,
Elizabeth. in her old age has also conceived
a son; and this is in the sixth month with
her that was called barren. For with God
nothing shall be impossible.,” And Mary
said, “Behold T am the handmaid of the
Lord; let it be to me according to your
word." (Luke 1:31-38, Revised Standard

Version.) And the angel had left her. For
weeks she had carried the secret in her
heart, awed and afraid at times, wondering
as she realized that she was to bear the
Messiah, that Jehovah had chosen her, of
lowly birth, for the greatest privilege that
could come to any maid. She had learned
from the prophecy of Isaiah that the Mes-
siah would be born into her father's tribe
and of a virgin, but no one knew when, and
with the realization that the time was now
had come a great and holy joy. And now, in
the midst of her weariness, peace filled her
heart, Like sweet music, the angel’s message
came back to her, words forever linked
with the calm of eventide, the hush of
prayer and contemplation,
Musie: Abendlied, Op. 85, No. 12
Schumann-Clough-Leighter
Andante Cantabile, from C
Major, Sonata, K. 330,

Mozart
Prelude IX in E Major, Vol
11, J. 5. Bach

And then, as so often before, Mary began
to long for the moment when the babe
would rest in her arms. Mary couldn’t re-
member when she hadn't loved babies; as a
maiden she had been the favorite among
the mothers who needed help with their
little ones, for she had been so gentle, and
the children had seemed to forget how to
be naughty when Mary tended them. And
they loved to hear her sing them to sleep.
Mary smiled as she remembered her cousin
Elizabeth’s wonderful good fortune, the
birth of the baby John, now six months
old. And a heavenly melody came stealing
into her ears, “Sleep softly, my child, sleep
softly and sweet.,” As she listened, she
dreamed of the babe she would cradle in
her arms so soon. For a moment a shadow
darkened the vision, the words of Izaiah,
“He is despised and rejected of men; a man
of sorrows and acquainted with grief; and
we hid as it were our faces from him: he
was despised, and we esteemed him not.
Surely he hath borne our griefs, and car-
ried our sorrows; vet we did esteern him
stricken, smitten of God, and afflicted. But
he was wounded for our transgressions, he
was broised for our iniquities; the chastise-
ment of our peace was upon him; and with
his stripes we are healed. All we like sheep
have gone astray: we have turned everyone
to his own way; and the Lord hath laid on
him the iniquity of us all. He was oppressed
and he was afflicted, yet he opened not his
mouth; he is brought as a lamb to the
slaughter, and as a sheep before her shear.
ers is dumb, so he openeth not his mouth.”
(Isaiah 53:3-7. Authorized Version.) Grief
filled her heart. But the melody came back
softer, fuller, and soothed the grief until
only the loving expectation remained
(Continued on Page 59)




lrl‘HE LITTLE O Lady had music in
her soul that could never be cramped
or snuffed out, and she always found a
vent in the form of imparting her knowl-
cdge to others. No matter what kind of
task she performed in her daily routine to
varn a livelihood, during the in-between
moments, before and after hours, music
could be heard coming from her apartment
windows, Some man, woman or child would
be thumping on the piano key-board, try-
ing to master a dificult composition, un-
der her instroctions.

The Little OI' Lady, Miss Dora Gray
Wendell. of Tallassee, Alabama, who was
hunchhacked, stood four and a half feet
high in stature and weighed about a hun-
dred pounds. Her life and personality are
woven into the fabric of every person who
came in contact with her, in the little cot-
ton mill village, where she resided. for
::farj} Iil'ri‘l‘-r]u.'lrtrr!- of a century.

Miss Dora’s saintliness, keen intellect,
dependability and education, made ber one
of the most respected citizens in that com-
munity. Here she helped mold and shape
the life of many a humble person to be-
oome i more .]"l‘[ui J.l.!“i I|E|.1.1."1‘ "'i1.i'.“1|-

In 1888, Miss Dora came to Tallassee
from Brownsville, Tennessee, ta be gov.
erness in the Sistrunk home, where there
were four children. In addition to the three
R’s the children were taught music, al-
though that was not her duty. Neverthe-

by Allie Bates Jolley

less, the news of her music ability spread
and very soon there were other students,
The neighbors soon started sending their
children to studv under Miss Dora.

During two of her summer vacations, she
went to Atlanta, Georgia, and studied book-
keeping and typing. Miss Dora had decided
to find a job that would last twelve months
in the year.

After completing her course, she ac-
cepted @ position as bookkeeper for a
general merchandise store. However, she
continued to teach English and arithmetic
al night, with a few piano lessons crowded
in between,

Any young man or woman whom Miss
Dora =aw struggling, trying to cke out a
living on forty-cents a day, working twelve
to fifteen hours a day, and willing to study,
eould get her aid. She never solicited stu-

ETUDE has always liked to feel that its
journalistic gamut runs from the huomblest to
the highest. Here is a life story which we are
sure is similar to that of hundreds of unsung
teachers in all parts of the world. Success
conzists of doing what vou want to do for the
benefit of others. Many top-flight high.priced
music teachers have not done in their felds
what the “Linle 01' Lady™ did in hers. Her
simple, sincere life was an exemplification of
the third Beatitude, “Blessed are the meek,
for they shall inherit the earth.” We deem
it fiting to include this moving story i our
Christmas jesue, —FEDITORS NOTFE

Little O’ Lady, with Music in Her Soul

dents. They always sought her,

At that period of history, children seven
years of age were put to work in the eotton
mill and their parents drew their pay n
one envelope. There were no free publie
schools in that city, and it was seldom that
children had a chance to learn the alphabet.

Later when schools were opened and the
poor. class of children permitted to attend,
Mizse Dora’s class became adults, who
wanted to learn to read. Then there were
others who needed English and mathemat-
ics in order to get on in business. Al the
same time music lessons never ceased.

T'—'da‘} there are men who hold impor-
tant positions as leaders in their comms:
nities who can recall going "round to .“;-*I‘
Dora’s apartment on cold rainy nights, al-
ter standing and working twelve hours in
the cotton mill. During these years mdi-
viduals whe counld read and wrile were
rare in that village, but after studying 2
few months under Miss Dora's supervision,
a person would be promoted 10 a job where
he would be more useful. He would be
given a chance at the eotton mill to read
the name of the cloth and count the yards,
preparing it for Hhipllu'nl,

While keeping books in the store, Mis+
Dora occasionally sold hats, Onpe dﬂ"j- i
prominent lady didn't like the trimmings
on the hat and Miss Dora retrimmed .
Others, seeing the hat, came to have I.bl_'l"
done over, Con- (Continued on Page (21
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WRIGGLING

Question: “In studying Chopin's Ber-
cense (p. 37 1 have found a marking which
is impossible to carry out. This passage is
marked volteggiando:

“Aecording to a couple of dictionaries
to which I have referred, volteggiando
means ‘crossing the hands on the piano-
forte.” Does it have another meaning?

Of course it does! This is just another
of those careless inaccuracies in music die-
tiomaries, Faltare means to flutter (like a
flag), to twist about or to wriggle . . . De-
scribes that pesky passage perfectly, doesn’t
it? It surely does wriggle!

SMODTH PASSAGE PLAYING

Question: “Although my fingers are
strong and well trained | have diffeulty
playing smoothly in rapid passages (scales,
arpeggios, eic.) going up and down the
piano. [ don’t seem o codrdinate properly
to secure smooth rapid legate.”

There could be a dozen reasons for this,
A gum‘l teacher could spal the cause at once
and remedy it. Here are a few of the pos-
sible hindrances:

1. Poor skip-flipping. Not getting “where
vou ain't” swiftly. This i= done with
the feel of skating over the key tops,
or shaking water from your finger tips,

2. Fingers may be raised too high. espe-
cially when the hand passes over the
thumb.

3. Your thumb may be too tight . . .
uncurve it and play it on the lower side
of its tip,

4. Your elbow tip may be heavy, prevent.
ing easy movements of the upper arm.

5. You may be thinking in single tones
instead of in patterns . . . Think the
next-Lo-comie pattern, mol the one vou
are actually playing.

6. You may not be shaping your hand
instantly for the passage under it. Good
pianists develop a “Rubber hand”
which constantly contracts and expands
to fit the required hand-shapes,

1. Is your wrist as “loose” and flexible
sideteays as well as up and down?

8. Do you “breathe” in your passages?
Are your dynamic activities followed
thythmically by balancing passivitics?

THE IMPORTANCE OF CHORDS

Flll_' twenty-five years | have been writing,
teaching. advising, cajoling. entreating
teachers to teach chords, chords, and more

i ETUDE—DECEMBER 1952

PIANIST'S PAGE

Adventures of a Piano

By GUY MAIER

chords to their students, with buot little re-
sult. In my classes this last year I've been
shocked by the players’ lack of chord train-
ing . . . especially in diminished and domi-
nant sevenths and resolutions . . . skip-flip
chords ., . and loud and =oft chords
played all over the piano with various
touches and ecolors, One of our basic ele-
mentary principles is skill in playing chord
masses and clusters, Here are a few things
chords will do for the pianist:

1. Develop and strengthen the large mus-
cles of the arm and back | . . Give those
thin little girls with the pipe-stem arms
interesting, daily forte and fortissimo
chords for a year and you'll be amazed by
the result! Likewize, the boy=,

2. Chords give finger tip solidity and
grip.

3. Are excellent for hand stretch | . .
especially practicing diminished seventh
chords all over the kevboard.

4. Afford security and confidence in play-
ing handful of notes
properties of the piano,

5. Help mightily to increase the dynamic
range of students.

6. Ofer the finest and frecs) skip-f!'i]:
practice of all techniques,

7. Give excellent and necessary practice
in bringing out top and hottom |the weaker
sides) of the hands.

8. Practice in fast and brilliant chord
progressions gives longer endurance and
greater brillianee to everybody's playing.

10. Chords are the ideal concentrators,
relaxers, solidifiers for the beginning of
each day’s practice period.

one of the unique

Teacher

Wriggling, Smooth Passage Playing,
The Importance of Chords. and

other questions.

THE IMAGINATIVE MIND

Have you ever wondered why the playing
of many pianists, especially the younger
ones of this generation, is so unproductive
and unmoving? Strangely, enough, most
of the players are themselves warmly emo-
tional human beings who want to share
with their hearers the composer’s fervor
and the living throb they feel in the music.
Yet with all their talent and technic they
leave the audience cold. 1 believe this is
because they “emote™ but do not think.

Let me explain. The re-creative function
in music is essentially a thinking process.
To breathe life into Beethoven, Mozart, or
Chopin requires years of intense, concen-
trated brainwork. It cannot be accom-
plished through feeling alone. Even the
imaginative elements in a compaosition must
be approached intellectually. To reproduce
the composer’s message implies profound
knowledge of his emotions, intentions, and
styles, besides exceptional skill in the
analysis of the skeletal texture of his mu-
sie, and understanding of the peculiarities
of his directions and markings, and aware-
ness of the subtleties of his meanings—to
mention only a few of the factors involved.
.+« This requires serious thinking, long re-
search, and years of study. Yet, how many
voung pianists do you kuow who have de-
veloped such a musical mind ? Most of them
allow the emotions to lead, thereby deny-
ing the necessity for mental discipline.
This, of course, means that the motions
themselves are l:]liluiis]:+ and have no
bearing on the (Continued on Page 51)
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AIMING TO HIGH

Or if you prefer, jumping to the top :_:i
the ladder. 1 had another experience of this
kind recently when some friends brought
to me their eleven year old daughter for an
audition, They were very proud of her and
dreaming already of a brilliant future on the
concert stage. The numbers she -.«-anlmlr to
play? Grieg's Concerto, and the Polonaize.

[ found the little girl very gifted, per-
haps even unusually so, But her hand was
small, she was rather frail, and allnp;et!-mr
incapable of doing justice to those exacting
compositions. When 1 questioned her 1 dis-
covered that she had worked on the “Appas-
sionata”™ without any previous Haydn or
Mozart, and on some Chopin Etudes not
preceded by Clementi, Czerny, or Cramer,
All of which was obvious in her playing.

A little “aparté” with the teacher made
me aware that the parents were responsible
for such a state of affairs, She had tried to
talk to them but it was of no avail and she
feared she would lose her student if she
insisted.

Then | stepped in and spoke to the moth-
¢cr, and 1 believe she understood for she
turned to her husband with a significant
smile on her face. 1 took the hint. “Look
here”, | said to him, “here’s a little girl who
has a lot of talent and is doing the best she
can, But let's make a comparison. You know
what the auto dealers say, that when a car
is capable of going seventy-five or eighty
miles an hour it is wise to croise at fifty to
sixty. This not only saves on your molor
and gasolene, but it increases safety. The
same applies to piano study. When a pupil
cun play a piece in the fourth grade, it is
hetter to give her one in the third, for she
will play it with more assurance and there-

fore, cffectiveness. In a few years and when
talent has matured, give her free rein.”

Perhaps the comparison was neither po-
etic nor very accurate, but it worked on a

man’s mind and at the latest report little
Barbara Jean was at work on the proper
musical diet. A diet, of course, that will
bring her rational development and insure
her future.

COMDENSING CZERNY

I have been using Czerny Op. 299 and
Op. 740 for many years with good results
and through it my pupils have acquired
good finger velocity. However they find
many of these etudes too long and wsually
the second half of each one brings consid-
erable stumbling and fumbling. Is there any
way to condense them or to shorten them
to one page or so. Any suggestion will be
very much appreciated. Thank you.

(Miss) A. W. L., Maine.

Instead of spending vour valuable time

on shortening or arranging those Crerny

TEACHER’S

ctudes—which despite scattered u*h‘f#m
opinions remain an outstanding contribu-
tion toward pianistic virtuosity—why not
jnvent a few concise, easy patterns “a la
Crerny”, that would fill the bill and keep
out the stumbling which, incidentally, you
are not the only one to complain about.
Such formulas can be varied ad infinitum
through rhythms and transpositions into
all keys major and minor. This, for in-
stance:

And in inverted form for the left hand:
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MAURICE DUMESNIL, Mus. Doe,
gives advice about aiming too high, con-
densing Czerny, and the well-tempered
clavichord.

The dificulty—insignificant at fira—uwill
be gradually increased through transposi.
tions into other keys, always conserving
the C major fingering:

ot Liiages LiodsetE
AT o '-"1
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Tt should be emphasized that whereas
such keys as D major, E major, G major
and A major present no problem and can
be performed with maximum speed, others
such as the above E-flat major are extreme
Iy awkward and make a fast tempo impos
sible. But they are invaluable for Jth‘lj-l!t-l-ﬂ.ﬂ
that fleet, liquid, pearly delivery in rapid
passages which one so admires in top fight
virtuosi. We call them “practice fingerings
and it must be remembered that they are
only the means to an end.

Additional wvarimtions include playmg
both hands in unison and omitting all
chords; starting at the lowest octave and
climbing way up to the highest: Ccrossing
the hands—over and under—at one and
two octaves distance; and the use of tone
coloring, one hand forte and the other one
piano; and let's not forget shadings care
fully and gradually worked out.

It is through simple formulas that atten-
tion can best concentrate upon the :|i'ir'l."l'
fied elements whose harmonious reuniof
will permit one 1o possess a rich -u|1|1l1- from
which 1o draw at will as a painter draws
from his palette. One could not start 100
early, and on another occasion 1 will discus
how this can be done from the first steps
of study.

(Continued on Page 58)

QUESTIONS

ANSWERS

AND

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College

MUSIC EDUCATION IN SCHOOLS
AS A PROFESSION

In the dugust Etude | read with greai
interest an article by Lilian Vandevere en-
titled “Why not Music?"" It was addressed
to juntors and seniors in high school and
urged them to consider music teaching in
public schools as a profession. I was amused
to read the qualifications that the author
considers necessary, and | wondered why
she left out wind instrument training en-
tirely since it seems to be required by all
colleges that prepare students for public
school teaching. | mention this becaouse |
myself cannot take such work, and | am
note doing something entirely different
from what | had originally planned to do.

| should like to ask you also why it is
necessary to spend so long o time in col-
lege in order to prepare for school music
teaching, The expense of four or five years
of training terrifies many of us, and most
vr_!f the young people I know are not going
into teaching music because they cannot af-
ford to take such a long course. Could there
not be a three-year course? Or even a two-
year one?

w. H. .

I have read Miss Vandevere's article care-
fully, and although I agree with you in
some of your eriticisms, | think that in gen-
eral it ie a very good presentation. My chief
criticisms are: (1) that she does not em-
phasize fine musicianship enough: (2) that
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she .'lppﬂn"r:t[}' does not know to what an
extent instrumental music has developed
and therefore does not stress sufficiently the
idea of preparing for both vecal and in-
strumental teaching.

As for your personal problems, and espe-
cially your suggestion that a four-vear
course is too long and expensive for many
high school graduates, 1 shall have to reply
that 1 disagree with you completely, A good
school music educator needs to be an ex.
cellent all-round musician with at least fair
playing ability on piano and several orches-
tral instruments, together with a good
Ll!u\n,-ll.‘l]gf: |.:|[ il!rl:llnu}'. {'nun[url:mlnl, mu-
sic history, music literature, and the like,
He should also know something about Eng.
lish composition and literature and several
other so-called “academic subjects”; and
of course he must become acquainted with
the American public school system, with
school music-methods and materials, and
with both general psychology and the psy-
chology of music teaching. Four years is all-
too-short a time in which to prepare him-
self in all of these ways, and instead of re-
ducing the length of the training course |
myself favor increasing it to five years, or
even six.

You ask why the course must he so long,
and I reply that, in the first place, even four
years are not enough to provide really ade-
quate training; that, in the second place,
most states require a Bachelor’s degree for
certification: and that, in the third place,
the National Association of Schoole of

Music (to which most reputable music
schools belong) has set up a minimum cur-
riculum that runs for at least four years,
So even if there were some short course
available you couldn’t get a job after vou
had completed it. There are a few music
schools that offer courses preparing for
vocal teaching only, and if you and your
friends are interested in this idea 1 suggest
that you first send a letter to Dr, Burnet
Tuthill, 1822 Overton Park Ave., Memphis
12, Tenn. for a list of schools that belong
to NASM:; and that you then write to a
number of these schotls in your own part
of the country asking them whether they
offer a curriculum in Music Education that
prepares [or vocal teaching only.

K G.

HOW DOES OUTDOOR WORK
AFFECT ONE'S PLAYING?

I am an amateur pianist and | am very
fand af playing the piano even though 1
may be of only medioere stature as an ar-
tist. But the grounds around my house are
rather large, and I find that | do a great
deal of laborious and tiring labor in order
to keep the place in shape, Do you think [
shall have to choose between this outdoor
work and the higher orders of pianism 1o
which | aspire? 1 have often heard that
concert artists do not engage in pfn‘sfﬂﬁf
activity of this sort because of its adverse
effect upon their muscles and nervous sys-
tem, and I should like to have your opinion,

7. I. P. California

In rl"|'|||_'.' to your question I cin only state
that in my opinion you will have o choose
between the “hard physical labor™ and the
“higher orders of pianism.” 1 mvself like
outdoor wark, and T still do quite a bit of
it. but 1 discovered many vears ago that |
could not play baseball or foothall—and
still play the piano well; and after 1 be-
came a man | learned that any sort of vio-
lent physical labor interfered seriously with
my playing. Many other musicians have
told me of similar cx[u'rirm'm, E0 My guess
is that if you aspire 1o be a real artist at
the piano you will have to give up at least
the very hard physical work and confine
vourseli to the lighter jobs,

K. G.

ABOUT MUSIC TEACHING
IN SCHOOLS

I have several questions to ask you about
J‘mr’.‘hfnll: masic in schools, First, in teach-
ing music in grade schools is it better 1o
have fifteen minutes every day, or a half
hour every other day? Second, do you think
it a good idea to have all grades meet to.
gether for a longer period on each Friday?
Third, is it better (Continued on Page 62)
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SPEED

AND
TEMPO

by ALEXANDER McCURDY

rPYHERE 18 an old Italian proverl, “the
I more haste, the less BIH‘WIL" which, at
first glance, seems paradoxical, but which
when we stop to think about it, applies to
a great many things including music,

It sometimes appears that speed is the
bvword of the present day. Only a few years
Lack. as time goes, our grandfathers were
content to travel by horse and buggy. To-
day we drive high-powered cars over ex-
press highways at eighty miles an hour.
The modern world—and we Americans
most of all—eannot invent too many time-
saving devices. We speed up the time re-
quired for everything from washing dishes
to crossing the oecean in a jet-powered air-
craft. Speed is the watchword.

{And after going at top speed all day,
we wonder why we are all worn out . .. )

It seems to me that thiz mania for "]H‘t'll
bas even infected musical performance. Our
young musicians play everything at a head-
long pace. They play rapid passages so
{ast that the notes become a blur of sound.
Andante hecomes  allegro, allegro  turns
into prestissimo. One would think musical
performance had become a sort of Gold
Cup race, in which the winner is he who
SCTEWS Up his metronome Lo the last notch
and plays the absolute maximum of notes
in the irreducible minimum of time.

I often think of a shrewd observation 1
overheard at a Carnegie Hall intermission
after a young pianist had performed with
the furious speed. the inhuman precision
and the complete lack of expression of a
high-speed telegraph key.

“These young players are all alike™ 1
heard a gray-haired musician say. “They
can play the fast movements, but they can’t
play the slow movements.”

‘aradoxical? Not at all. Speed and me-
chanical precision can be sequired by al-

24
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Too much speed in organ playing is

wrecking

havoe with the musicianship

“! many ")f our young ﬂ!"ﬂﬂ"iﬂ' directors.

most anybody who wants to take the trou-
ble, To play a slow movement expressively,
however, one’s playing must be musical.
Mere mechanical repetition will not suflice.

One would think that the organ would
be the last instrument to succumb to this
mania for high-speed performance. At an
enrlier stage Lthis was nicely token care of
by the cumbersome tracker action, with
some forms of which it was well-nigh im-
possible to play anything rapidly.

Mevertheless. 1 can remember hearing
certain iron-Angered organists perform so
fast on these ancient instruments that one
could hardly tell what was going on,

Nowadays all that i= changed. One can
have an electro-pneumatic action which is
ahsolutely instantaneous, and one can have
the action made as light as he desires. With
this barrier out of the wav, the organist
has no mechanical factors to limit his play-
ing and many have cheerfully joined the
parade of mile-a-minute musicians,

| |'|.ﬂ;‘n‘ 1 have not given the '|i11pr:---iun
that T do not favor plaving music up to
tempo. It goes without saying that a quick
movement should go in ('|_lti1.'k time, just as
a slow movement should be played slowly.
In all cases the point is to make music, not
to establish a new speed record.

No one is 20 good a judge of tempo as a
composer who is also a performer of his
own works, For that reason it interests me

to hear the recordings of the Rachmaninofi
concerti which Rachmaninoff himeelf made
with Stokowski and the Philadelphia Or-
chestra. All these works are performed in
the best possible taste. Nothing is rushed:
nething is done merely for show,

It is uzeful 1o compare these admirable
recordings with later ones of the Rach-
maninofl concerti made by other soloists.
In almost every case the tempo is {aster.
The moving, musicianly !rrinrlr..'u*-'r [
comes a virtuoso display.

There are, of course, times when we mus!
have h[H‘"t"EI mui EII:‘II'\ of it. No one likes
to be thrilled by a dazaling display of key-
board technique more than L. But 1 like to
think that there is more to it than mere
technique. The technique should be a means
to a musical end rather than an end in it
self. A continual spray of notes Hung out
ot high speed hecomes meaningless; on¢
would as soon be ||].-|1_.|-l| upon by 2 fire-
hose,

I suppose every teacher has had the
experience of urging, entreating, persuad
ing and cajoling his students to -1w||d much
time in slow, careful practice. It is one
of the most important secrets of learnng
a new work.

Yet, nine times out of ten, the student
will not or cannot believe that speed
will take care of itself. He is uneasy ui
til he has the (Continued on Page 53)
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by HAROLD BERKLEY

“f should appreciate information on the
praper or aceepied interpretation of the
grace notes which occur in measures three
and four in the first violin part of Mozart's
{Juartet No. 8, Koechel 575. In the Peters
Edition the notation is as shown in the fol-
lowing example.”

—dA. P, T., California
e,

e e et

The grace-noles, or .'Ip1mgj:iulur{', are
usually played as written: that is, the first
as an eighth-note and the other two as six-
teenths, 1 have heard one or Iwo quartets
play the first as a quartermote and the
others as eighths, but the effect was sluggish
—the music did not flow smoothly along.

It is very important that the grace-notes
be played on the beat. Many violinists,
through carclessness or lack of experience,
make the mistake of playing them before
the beat, thus spoiling the charm of the
phrase,

IJ:ilpulti Mozart's book on the Technique
of Violin Playing contains much informa-
tion on the playing of ornaments and
“graces” in the music of his own time and
earlier, though not all of his recommenda-
tions are in line with present day taste and
understanding,

Concerning Bow Placement

“. .. I have serious difficulty in drawing
a broad or fairly broad siroke, even at mod-
erale speed, IIr(lr the bow bounces uncontrol-
lably i'fﬂrfng the first part of each down
strake. . . . | have exhausted all my reason-
ing powers trying to overcome the habit,
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GRACE
NOTES
IN A
MOZART
QUARTET

and my teacher cannot help me. | would
certainly be grateful for any advice you
may give me that might help, (2} Also can
you suggest any means whereby | might
learn to place the bow on the siring, espe-
cially in the upper half, without it bouncing
slightly several times®”

—Miss F. M. P, Montana

Without hearing you play, and actually
seeing what is happening to your bow arm,
it is not easy for me to say definitely what
is at the root of your trouble. But perhaps
1 can make one or two close guesses,

First, it is likely that your right armn is
stiff; and second, you have probably done
few if any bowing exercises in the lower
third of the bow which would lead to flexi-
hility and relaxation in the hand and fin-
gers. Or, if you bave been given such exer-
cises, you have not practiced them as
thoughtfully as you should,

There are several exercises | can sugpest
that could help you if you did them con-
scientiouslv. The first iz long sustained
tones of various sorts, Start with sustaining
forte tones for eight seconds, drawing the
bow close to the bridge and timing vourself
with a metronome set at sixty. Each tick of
the metronome will, of course, be one =ec-
ond. After you can sustain the tune for ten
or a dozen bow strokes without any uaver-
ing or uncertainty of touch, begin 1o make
crescendi on the Down strokes and dimin-
uendi on the Up strokes, Making these dy-
namic changes evenly and gradually is not
as easy as you may think, but the more care
you put into the exercise the more quickly
yvour control of the bow will inerease. You
must be careful to start each Down Bow

VIOLINIST'S FORUM

with a slow stroke and very little pressure,
increasing the speed of the stroke and the
pressure as the crescendo grows. The re-
verse procedure is necessary for the Up
bow: the stroke starts with speed and pres-
sure, both of which must decrease in order
to make the diminuendo. These exercises
should be practiced for about ten minutes
each day.

While you are working on these sustained
bows, you should be investigating vour
ability to perform the Wrist-and-Finger
Maotion at the frog and the Whole Bow
Martelé, If yvou don’t know what the Wrist-
and-Finger Motion is, look for my reply to
F. C. R., Michigan, which also appears in
this issue of ETUDE. The Motion is highly
important, {or it ensures relaxation in bow-
ing no matter how vigorously one may be
playing. As for the Whole Bow Martelé,
vou will find a general description of it in
the October 1951 issue of ETUDE and a
more detailed deseription on page 17 of my
“Modern Technique of Violin Bowing”—
which you can obtain through the pub-
lishers of ETUDE. If you practice it care-
fully on a study which skips strings, such
as the 11th of Mazas or the Tth of Kreutzer,
vou will find that it relaxes and cotrdinates
vour bowing more quickly than any other
exercize,

But the bow must not be drawn too rap-
idly at first. Start by drawing it rapidly for
four or five inches only, then slowing up
the stroke in order to keep control of it. As
you feel more certainty in drawing the bow,
increase the amount of stroke vou take
rapidly, until you are taking at least two-
thirds of the bow at lightning speed.

However, before you reach this point in
your study of the Whole Bow Marteléi—
which may take a couple of months—you
should be working on another variant of
the sustained tone. This is the Son filé, or
Spun Tone, o beloved of the French schoal
of violinists—and one must admit that those
Frenchmen can bow! The Spun Tone, es-
sentially, is the drawing of pianissimo sus-
lained tones for from twenty seconds each
lo sixty seconds, Try first for twenty sec-
onds, but remember that the bow must be
drawn with absolute steadiness. As soon as
you can do this to your own critical satis-
faction, try for twenty-five seconds, then
thirty, and so on. When you ean draw a
steady, pleasing, pianissimo TONE for
thirty seconds, you can pat yourself on the
back! Then, of course, you can try for sixty
seconds. Such a very slow drawing of the
bow cannot produce what we violinists eall
a Tone, but it can produce a steady sound,
and if you can keep this sound going for
several bows in succession- -yiu e E."'““
However, long before you have atlained
these sixty seconds you should be conscious
of a lightness (Continued on Page 52)
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Moyl -
Fortonate Genews

In the 36 years of Mozart’s short life he
proved himself the most amazing genius the

music world has ever known.

by Georgia M. Buckingham

rl‘]]l'l TERM “genius’ as applied to cre-
ative artists iz too often associated in
our minds with such words as “eccentric-
ity,” “immorality” or “emotional instabili.
ty.” So much so that when we meet a
superlative artist who possesses also a lov-
able and well-balanced personality, we fecl
thrice blessed and take him instantly to oar
hearts,

Such an artigt was Mozart. Nor need we
rely solely on the historians’ appraisal of
him, for we have a more intimate key to
understanding hiz life and work. In the
goveral volumes extant of the J.i\l!-'l\" Cor-
respondence which flowed between Woll-
gang Mozart and different members of his
immediate family, over an extended period,
he reveals himeelf to us through that most
reliable medium—"his own words; a happy
genins fully conscious of his destiny.

Wolfgang Amadens Mozart,

It would not have been surprising, in
view of his childhood and early training, if
Mozart had developed many undesirable
traits. Starting on tour at the tender age of
six, “Wolhe” and “Nannerl,” his gifted
older sister, were dragged through the
courts and concert halls of 1fth century
Europe in fair weather and foul. in sickness
and in health, by {we suspect) a mercenary
father, The applause and adulation attend-
ant on their amazing performances might
well have “gone to the head™ of a less stable
individual than Mozart. But hi= greal need,
even as a child, seemed to be for genuine
love, rather than for superficial praise. It
is said that when once the boy seriously
asked a certain Austrian princess, who had
enjoyed one of his concerts, “Madam, do
you love me?" and she teasingly answered
“No,” he began to sob as if hiz heart was
broken.

I.I E’iu.’.ﬂ.!'f pu.-.-:*.n-.-'t*-_l ane l'I'IH!';{l"ll'l'i.‘.'liC
less commendable than others, it would
seem to be his inordinate pride. A friend
once relayed to him the remark : “The Arch.
hishop of Salzburg thinks you are steeped
in pride.”

“The thought i= intolerable,” shouted
Mozart, in uncontrollable anger. His friend
records that “he trembled all over and
reeled in the street like a drunken man, He
was obliged to go home and get to bed, and
he was ﬁlil] not himself on the following
marning.

In the light of the unfair and often cruel
social distinctions of his time, and Mozart's
unshakable confidence in his own ability,
it was only natural that his justifiable pride
should be all too often offended by the

T56-1791

{Relow) As a child, from a painting by Grenze

unjust words of ignorant and spitelul men.

We can imagine the situation that might
have pnm:l;lrd these words of his: “It is
the heart that gives a man nobility. And
if 1 am not a Count, | have perhaps more
honor in me than many a count. And wheth-
er it is a valet or a count, he becomes a low
scoundrel from the moment be insults me.”

Barring his passion of pride, we find
Moazart to be “a pleasant and cheerful soul.”
Says Romain Rolland: “He had quick sym-
pathies and the gentleness of a woman—
or rather of a child, for he was given 10
tears and laughter, to teasing, and il the
tricks of a warm-hearted boy."”

While not the e-'n.|.||||.ll|u'll1' humanitarian
that many modern artists are rf;rll'"'!'r'.ll‘tl
to be. Mozart nevertheless loved deeply all
those dear to him—his parents, his heloved
Nannerl, his wife, his friends. His letters to
them are full of sincere expressions of af-
fection, Of his 1.-\.#.!1’““3 he wrole: *When
my wife and [ were married, we burst into
tears, and everyone else was so affected by
our emotion that they wept too.” Of friend-
ship, he said: “Our best and troest friends
are those who are poor. Rich people know
nulhing of I‘LT'I.I""Ihi.'iif.t!i_” On another occa-
sion he said: “Friend? | call only that man
a friend, whatever the
thinks of nothing but his friend's welfare
and does all be can to make him happy.”

Mozart’s happy and even temperament
emanated from a clear intelflect and great
moral health, for it is well.known that be
waged a constant fight against sickness and
physical misery.

For the secret of this exuberant men-
tal “‘r!l-licing (Continned on Page 49)
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Fantazia

Much early Eoglish music was composed in a contrapunial manner, Here is an example of the fanfasia (also fantasia, or fancy); &
style of composition which preceeded the fugue. Before playing the music, examine the score carefully to determine the entries ‘of the
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O Holy Night | O Holy Night
ADOLPHE ADAM
SECONDO Tvanscribad by Clavence Kokimann PRIMO ADOLPHE ADAM

Grade 5. Transcribed by Clarence Kohimann
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(Weihnachtlied)

et = =5
I g A Y
; - +?$JI“=-:V [‘-..r'/ M~ ) =i/ ~7 |~
T e —— T—=
Cn 3 —— . == I!' 1.— .. '."_E__H"?_q_l L .__% i :I' L =7
. .—et;—s——j-—-- — %—{—‘J—‘—f—‘-‘ i- b

ROBERT SCHUMANY
0p.79, No.17

Edited by Waller Grolde [

Ry

i N i

VOICE %ﬁ.—‘_—-
D)

;‘ -1 =

}
— 'L-_.:_""P
1 I {
I T I

1. When the Christ Child came to
1. Als das Christ.kind ward sur Welt

ge-dracht, das__ uns von der Hol - le

|

e

|

:ﬁ_‘. _.-F'"-'_._‘-“‘-- — — L
pu— t 1 1 1 v T
' — e« o o

on earth Sal - va - tion to man- kind _

bring-ing He _

ge - ref - ftet, da_

o
e

— o

o - -
PIANO P e
%ﬁtﬁfFﬁ |

 T—. 5 .
5 i |

17 A — I g N
1 1 o W s W L] X Y
e s

lay in a man-ger the day of Hisbirth, But
lags auf der Krip-pe bei finst.rer Nackt, auf Strohund Hew ge

-''''-'_'__l-_l-'-""‘--..,‘l
—_ ) | |

an-gels a-bove Himwere sing-ing. A
bet - tet; dock - berder Hut-tr —

gtar intheheavenswas

7/ 2

|
| el |

oF

. PR S N T T 1o o\
* 't S 1 I 1
[r_z _Ir.f : r u | i J—-"ﬁl _= | 4 1 1 L i
seen far a-broad,Andthe 0x- en kissed the _ feet of ourLord.Hal - le-lu-jah, Child Je susl
glans-teder Stern,undder Och- se  kiiss-te den Puss des Herrn Hal - le- lu-jak, Kind Je sus!
CHORUS g IR -
. ! - ¥ T —d-—-———-:ﬂ“‘
: — ;1'-‘ 71 = = i
Hal-le-lu-jah,_ Child Je sus!
Hal-le-lu-jah, — Kind Je sus!

(o)

=t

.
&

) T e — —— i
S > 85 _— | -&5 J m
_.'-_-_"r--r_ __-_"1| e — i —— I 1|_ i _.1._;.-.__"' —
= «* = —

——

z ¥

Kind ward ge - bo - ren in

Da - vids Stadt sum  Trost fir_al - le Mer. gen. O
— — . |

=r s S =i =
=== ettt —n piEE
2. Take cour-age, all that now are sad, The Child in Dav.ids own cit Y. Will
2. Er - man- ne dich, See - le,die krank und matf, ver - giss die nia - gen-den Schmer-gen. Ein
,""'-:-_I l..--"-.'_'_‘,_-""--.1 ..-'—--'—‘—----..IL : 1 1
e e ——— S e e L . T .
B e ,“':3—2_;'_.: . —
-1 | el | : - 1 . 1
piftmrmm=—c—- Dol oo s e
I.----l ' y i i x _i —_— -] I
W i 1 A p— p— —— _:_‘_7-___ﬁ__r.:-:____
I =X I s 1 ! el 1 | I p—— F_ 1 >
o AL '!__i -_L—'j H 4 Ey—‘_—-‘j:/—i——"q:pl 1 . I [/ { i _. ® "4 o
r r : ; ; i ; T~— -_—
make all ourheartsto be light and glad, Will savelostsoulswith pit- y. So let. us hom-or

Zasst ums soal-lew sum

e AR e

=r:

d-—

*‘1-

From “Easy German Classic Songs,” edited by Walter Golde, [431-41002]

Copyright 1952 by Oliver Ditson Company

40

International Copyright Secured |
ETUDE-DECEMBER 1452

E ||
t &
1 - ‘ﬂ’ 1 | ﬁ i f e Y it ™
X e = I T i - w12
_?‘Fﬁ‘_"ﬁ o s 1 i
= } - —— 4 re—reT P 1 1
this Ho-ly Child like chil-dren, wor-ship His  spir- it mild.Hal - le- lu-jah, Child Je sus!
Kind-lein hin, und Kin - der wer-denin Geist undSinn Kal- le-lu-jak, — . Kind Je sus!
CHORUS S PR | -
= - = ¥ : Eﬂ - 1
s " Yy i F r
Hal-le-lu-jah, — Child Je susl!
Hal-le . lu-jah, — Kind Je sus!
D
—_—] 3 I
= ————
———— ” et - |
—_— Ly
R T W
® : m
=SS5

ETUDE-DECEMBER 1952
TR S
2 rr:-:.._ o -F'ﬁ‘f'f-'"'

L.

AR o S S e S e e ey
'I:I 4.;. 'f‘:':"- LT o L -'_'-.,‘. .._. ,_. .r._ e E:t_:..‘.;:- ::’:.‘ T £




s 3 iy %._ = L‘ﬁ"r:f';‘w—: b

i e 1
- T, - =
No.114-40006 Concert Waltz == 'Eﬁa‘ﬂhr*—'-'——'@r—p : :
. . i t | ¥ - 1 ] = 1 1 T 7 i
Cornet Solo with Piano Accompanimen EDWIN FRANKO GOLDMAN L TP —
-i‘!f*'- by Erl:k Ltl.ﬂ‘:r.“ 1| & .!_ -'! % .! .'l.' ! : } %f:\= i :’_h\l I 1 ’#\ LY
Cadenza ———— '! H _;_‘:’—-———d—-—-d—d—n [ 1 B o jl g s :
Waltz time - __J[ﬁ . : H-F_“‘-' e
|L (3] ————— - E. p—__ = - = pr=r=, z : :.E_ z 3 [T - . ? -
SOLO CORNET 1 7 } : e @ | !:!— : "D
: . B 8—T—% o === —2
R R R T et VORI B el el i e ]
- . ‘v -
| “‘—WI IH e z s L“”i’“:ﬂc"d“¢ [1sttime onty [l 2ndtime to ®, |
PIANO Vid . e | ! |3 A o — — - g pey
LA e —= CRE=EE &= = ]
i [~ i g '-I I — il " ¥ i-
— % e
r Hr~e o )
OO OO O\ - i -
Tt t
Y ey ——irh—
L S, ey | ity £, e, i »
J
b7 1 b

'
|I
|
F

§

[
i
|
i L

\

poco rif —
R o B

VALK

- : . : : :
gt : 1. =2V |

mf e 4 gl g . . “e |
e LT e LG st IR SIS S L
= : AR s = T e e 2 21 e =

SR O | >
%'\ altz time

T
)~ L 1 _H_'ﬁ - e =
- — ey - £ 1
. - ] r w /R g : : i
+ - 5 T i —

'

|
|

‘&l
(

% AN %
TF

f
%'
_%
:
t?
r%
;

o=y v

|

)

i

_ 2 - 4 :
Copyright 1950 by Theodore Presser Co. British Copyright Secure | L850, Snd tivis
i ETUDE- DECEMBER 1952 | ETUDE-DECEMBER 1952 i

'l % | YRR




5, P e e i e

B e e A

-
B,

i 2. Hark!.the Herald Angels Sing

__I——
~ Charles Wesley FELIX MENDELSSOHN
1 2 E Arr. by Ada Richier
E,g @.I:k%i’rlll. | e e e ey
[+ 1

1
oS £ Ei i
Hark! the her-ald | an-gels sing, [“Glo-ry to the|new-born King!/Peace on earth and |mer-cy mild,

PIANO

1 1 = L i
o L g8 o

_‘*.J_ J:Fh_ { t b i
1 b 5 i i ;
3 | 3 I 5 1 t /!
2 5 l e et o Ee | |
R o snies havamer o o e o e o e e e
I | | 1 1
’ﬁ.ﬁi!H:’:E;::fj:‘:mya!s.u
rec - on-ciled?| Joy-ful,allye | na-tions,rise; |Join the tri-umph of the skies; With Q'lénvgel-ic
| - b i s -
E i b B _ s ol r B
= B r_:r' et El_f' = i
"' L I 1 2 ] ¥ I ¢ I el
7 3
Il Eﬁ; ! K 1 | ! I—1 ! ! ﬂ I I !

& i 4 —
1 i I—% i I 'J.“'—ﬂ—'—ql N~ I 1 —N I [
_“'__’__.:d' y ; ReEsH A —j__q.-.__..ﬂ il

‘‘Christis born in |Beth-le-hem' |Hark!the her-aldlan-gels sing, ['Glo-ry to the newbornKingl

._fﬁ t """"P_ = 1 %
] =t : :IB}C* g

!
Ly 1
¥ T

| | = b | | I
; = = From“The First Christmas’ by Ada Richter. [410-40258)
- - H'_ Copyright 1348 by Theodore Presser Co, British Copyright secured

c2 e A | | e Joy to the World!

h-_-':' == ' lsaac Watts G.E HANDEL
- 4 . - — Arr. by Ada Richter
; 4 ;
A i i 3 o ! ! —
- S : EEES e
] ¥ L] 1 w
= . : ’—_-ﬁ- <* : < BETNTE e
PIANO come; Let |earth re -|ceive her King:
] L] ~ I3
P> EEEe
! 1 1 )
G5
: 3,
] i i k :
i i‘ Fra b t 1
= E Nk = o 5
p i 1 et
Him_ room,——*And |heavn and na- ture
..F___
L% ] = :L..__J
|
1 . G
T — N t
—3 = [ D B i 1
| - e a3 (% -
heavh and na-ture heavn, and | heavn— and | na-ture ging.
[ E i 4 5 - 3
: g P -2
= : —— " o
3

Presser Co, British Copyright secured
45




2 il

e I LTS P —m-ra.’iﬂ!n-"— =
— "'ﬁ_-!Es—h_n__._ e

Grade 2

English text by Jane Flory
Tanderly (d=80)

The Rocking Carol

Traditional Mexican Carol
Arr. by MarieWestercelt
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Good King Wenceslas
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Arr. by Ada Rickier
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MOZART—FORTUNATE GENIUS
(Continued from Page 26)

we must eredit first, his eimple, re-
ligious faith, which was untainted
by fear or superstition. When his
fathier lay dving, Mozart wrote: “As
degth is the trite purpose of life,
{ have for many vears made myself
{amiliar with that hest  friend of
man: and hie face has now no longer
any terror for me, but is, if anything,
cilm and consoling to look uwpon.
[ thunk God for this blessing . . .
and 1 never go to bed without think-
ing that ]H-|I:|u1_|- on the morrow l
nay no longer be alive. And vet no
sne who knows me could =ay that
1 am sad or discontented. 1 give
thanks to my Creator for this hap-
piness and” bope with all my heart
that my fellow-creatures mav share

H:n |Ir'-'||'|‘.-l ih‘illpilll.‘_--‘ I||nn|_'1.r-rt
wae found in creation. To him it
wis a necessity comparable to eat-
ing. drinking or sleeping and one
which he was alwavs able to satisfy,
“Composing is my one jov and pas-
siom,” he wrote, History has recorded
that Rossini ereated through “an
indolent imagination™; that Beetho-
wen often worked into a state of
physical exhaustion: that” Bach was
2 tireless plodder, Mozart had none
of these druggles, So ensy was cre-
ating for him that he could compoze
2 prelode while writing a fugue: or
write @ sonata for vinlin and ||i.1:||lr
the night before the concert and play

the piano part direct from his mind,
without rehearsal with his partner.

Becanse of his delicate percep-
tions, his shrewdness and senze of
irony, his music alwavs save exactly
what he wished it to sav. It has been
said that “he deceived the public,
but he guided it as well. They ap-
plauded the passages which Le in-
tended for applanse,

When he savs in a letter dated
April 4, 1781: “Rest assured that
my sole aim is to get as much money
as pozsible, for. after my health, it
is Ihf' Tl F1r1'!i11:|h
this may appear at first glance to
be a low ideal for an artist of
Mozart's caliber. But he was first of
all & realist and had been compelled
v necessity to be concerned about
money, The wonderful fact was that
he could and did direct hi=z art to-
ward pleasing the poblic. without
sarrificing his ideals.

. »
posEession,

These ideals forever illuminate his
waorks and show hiz true soul, full
of gentlenesz and understanding and
“inefable ]':-".11‘1"-' In three of his
works it can be said that he ex-
pressed the Divine: in the Requiem,
in “Don Giovanni,” and in the

Flute.™

from the heart, has its strongest ap-

“Magic Hiz music written
peal to the hearts of men, rather
than to the intellect. Because he
uniderstoaod J""Il!lii' and was a keen

observer of the world around him.

he was able to express at will the
most elusive and subtle human emo-
tions, Onee he wrote: “l wished 1o
COmpose 4n andante in 'ﬂ':l"ﬂrdﬂﬂrﬂ
with Mlle. Rose's character. And it
is quite true to say that as Mlle
Canabich is, so is the andame”

It waz in the field of opera that
his geninz found its greatest chal.
lenge. He says: “Simply to hear anv-
one speak of an opera, or to be in
the theatre. or to hear singing is
enough 10 make me beside myself,
Tears come to my eyes when I hear
an operatic ajr.”

Since he was firat and foremost
a musician, and only & musician, he
did not bother about the association
of poetry and musie in drama, though
hiz dramatic instinet was infallible,
He save flatly; “Music reigns like
a king, and the rest iz of no ae-
count.” Also: “In an opern, it is
absolutely imperative that poetry
should he the obedient danghter of
music. | cannol express either my
feelings or my thought in verse, for
I am neither a poet nor painter. But
I can do this with sounds, for | am
a musician.”

His own words deseribe the keen
psychological analysis  which he
brought to the creating of an opera.
(e annotation reads: “As Osmin’s
anger steadily inereases and the
audience imagines that the air iz
nearly ended, the allegro assel with
its different time and different sivle
should make a good effect, for a
man carried away by such violent

A Teachers Diploma
or
A Bachelor’s Degree

NMUSIC

ais tl'. |i!|||.|:' L

rage knows no longer what he is
and is bereft of his right
senses; so the muosic should alse
geem to be beside itself.”

In the same opera he refers to the
air 0 Wie angstlich® in  these
words: “The beating of the heart is
announced heforehand by octaves on
the violins. The trembling irresofu-
tion and anguigh of the heart i= ex-

about

pressed by a crescendo, and whis-
perings and sighs are given out hy
muted first violing and a flute in
|.-":E"-l|-:'|.-1

To Mogart music was the harmo-
nious expression of life. His works.
full of incomparable melody, alwayvs
sng of love, reflecting his own ee
renity, revealing the spirit. but never
wounding the flezh or “offending the
FAT.

Mozart died Decomber 5, 1791, at
the age of thirtyv-five, having written
the magnificent Requiem during his
last two months of life. He died
alone, abjectly pavar, sick, deserted
by friends und even by his wile, and
was buried in an unknown grave
without one soul to weep for him
But we can be sure that this genius
in living s well as in art, met death
whom he had called his “best friend™
with the same serenity and fearless-
which he met life. His
music will forever proclaim his im
shed &

neds with

1 I ’
mertalilty and 11 we  musl
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but let it be rather for the world

bereft too soon of the blessing of
THE END
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MUSIC: AMERICA'S GLOBAL AMBASSA

are listeners of all tastes. In a four-
week period the music staff may
thus sccumulate from 100 to 200
hours of musie, At the same time
they may also record by direct wire
ar tape-recorder o dosen nunnhrrr:uli-
cust concerts, in Town Tall, Carnegie
Hall or anywhere else. Stafl specials
ists listen to these things, and write
reports indicating where in the aver-
all broadcasting scheme of things
they could be most efficiently used.

The major avenues in which the
musical broadcasts appear, are,
first. shortwave: and second, ftran-
seriptions for overseas distribution.
How much of the total VOA output
ie music? The percentage varies
from country to connlry, or we might
say, from targel area to larget ared.
The demand for American music in
some countries is high, as from Laitin
America, where it may range up fo
30c% of all broadeasting time. In
other portions of the globe it may
run 1055 o 15%. No musie s
beamed behind the Irom Curtain
{with the possible exception of
Christmas or Easter) fur the very
good reazon that VOA |lnr-u'_|: want
to imperil listeners in Iron '_:Hll.'llrll
lands by having American music
come out of their loudspeakers and
thus identify the source of the broad-
cast.

The music staff supplies the music
to introduce or accompany s0me
little drama of American life. Ap-
propriate  selections from records
must be meticulously chosen to un-
derscore the dramatie value in the
program, There are also brief musi-
cal programs, such as a new waork
by a composer currently in the pub-
lic eve. or interviews with artists
coneerning a new composition, 1f a
prominent ehould puss
aAwWay, i memorial program COIMmpriss
ing hiz best known
works is frequently given.

The VOA constantly strives to
reach the widest possible audience
at all economic and educational lev-
els, That means they must attract

COMmiposcT

selections of

and hold the interest of the un-
sophisticated  listener  of musical
entertainment. as well as the dis-

criminating listener. While no pre-
cise formula hos ever been arrived
at. broadly speaking, onedhird of
thie outpul of the YOA is serions

music. another third is that vast
catch-all “category  called  “semi-
classical,” and the remainder to

popular music. What they insist is
that the quality in each of these
categoriez be first class,

For the entertainment shows they
utilize the hest talent in the popular
field: Bing Crosbhy, Jo Stafford, and
such big name bands as Benny
Goodman, Guy Lombardo, Tommy
Dorsey and many others, Jo Staf-
ford’s weekly music show has had

i0
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(Continued from Page 17)

unparalleled suceess. It features
among other things questions and
answers about America on every
conceivable topie, including music
and show business. Sometines 4 eon-
test 1 run. such as an essay AMODE
the listeners on a certain topic, with
an album of Jo Stafford’s records
{or the best letter from each country.
This haz had an almest fubalous
snceess, Jo Stafford has become an
international favorite judging from
thie huge amoant of mail from young
people all over the world. :
Another form of program is the
informational and  entertainment
type of show, Paul W hiu-m.lr i% ﬂlr
narrator on the program. He is doing
a histery of popular musie in Amer-
ica frem the early colonial days to
the present time, agaimst the back-
ground of the customs and culture
of our country, and national and
world events, In a program of this
type as you trace evenis through the
vears. there is moch  room for
i-rru:nlin-,: the ideals as well as

benefits  of democratic : sociely.

A new series which hu.-i_!u.-é'l' ?rrrn
started is called the “Musical |[!I'EJ-
tre.”” It presents condensed versions
of musical comedies and operas, and
desceribes the history of this type of
enteriginment in the United Stales.
Mimi Benzell, former Metropoelitan
opera star, i featured as hostess
amid narrator on the program, anil
also sings. Quite a bit of .-‘lm_wl-
wiven into

shie
jean caltural history is
thiz series. _

Then for variation in this series
the VOA will 1ake something from
Metropolitan auditions of the year
ae originally broadeasted over the
network. This represents a fine op-
portunity to show the rest ni.ihr
world our best aspiring American
singers. This particular program s
translated into a number of lan-
gunges, and besides being fine enter-
tainment, i an excellent show-case
for American talent.

As might be suspected. broadeast
ing music into a country like Arabia

—

DOR OF GOOD WiILL

or India, each with ils own esoleric
musie, i= beset with many problems,
To solve this problem field surveys
on the spot are conducted 1o ascer.
tain the actual musical tastes of the
audiences in these countries, and
then music is selected which meens
these tastes as nearly as possible
together with a certain amount of
Western music. Recordings of their
own native musicians are also s
cured for
good results, During the past decade
American {orees
Ireen .-!.I.ljullt'll all over the waorkl

hroadeast purpoeses with

lH.'I'I]ll-|.1i-l“l havi
amd many eountries have thos been
introduced to American music which
have never been able to hear i be
fore, and a popular demand far it
arizes. An outstanding example of
Illi- iz in JL‘I.||.IT:. where -I.rllplun:::
music hecame very popular during
the occupation years. Not so long
ago, the Japanese of their own voli
tion were asking flor operatic pro-
grams, and the Japanese radio pul
on an enlire symphony serics con
ducted by Toscanini. Japan became
sn engrossed in the Metropolitun
apera that this country sent several
radio men 1o New York expressly
to arrange for Metropolitan operati
broadcasts on the Japanese radie
network,

Last vear two men who escaped
from a Russian slave labor camp
{which the Soviets deny exist) ar
rived at these shores, and lound their
way into the VOA offices in "m'a.u
York. They recorded songs sung &
the slave laborers and by their very
knll'h.' I|'|1'-r' EnEs
were genuine, They mentioned names
;I-r'ut '|-t.u'|'-_ .'.1!|.d: 'Ihr_- ] P had & wadl
Ivricism of music and text that could
mist been “hoked up” The
misic was recorded as il was heard
from their lips, Then the leader ol
a choral group of Russian refuges
and the songs were
there were &ix ol thl.‘ slave
wite Thel

5

Bature listeners

have

was called in
revcorded
Thev

labor camp

broadcast in every langoage, telling

SOMEE.
to the Llf'|l|r|-'- of the world the sad
of the
eflect was tremendous

The Music Section
in mind that we
the people of the world that Amet
ican

afory slave labor camps. Lhe

alwass keej

st get acress 1

music is not alone big name
archestras, symphony orchesiras "
the greatest cities, or Broadway and
Tin Pan Alley productions They

to show how the love of muos |
meates even !hf‘ &M ]

of our outlying areas, ao
how American voungsters are It
ceiving a musical edocation i OF

schools, all thie way through Rt
school, by means of instruction @
instruments, volee lessons, playing
in bands and orchestras, singing ¥
varions choral groups, snd clsss
(Continued on Page 57)
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THE CONCERT ARTIST
AND HIS COMMUNITY

{Continued from Page 10)

jour grand piancs, including a
Sieinway; ®ix violas, two cellos and
s number of music stands—all for
just §3.000. :

{in the same trip 1 also reeruited
three American music professors—
s Panama's National Conservatory
thie got off o a start in 1941,

Today we have 1,000 studente,
each of whom pays an annual fee
of §5.00—n0 more, We have a suaff
of 38 teachers, including such well-
known musicians as Rogue Cordero,
Papamanian winner of a Guggen-
beim grant for compesition, Hans
Janowitz, the Czech pianist, and
VMme. Martha Spoel. 8 Dutch voice
teacher.

Our students include North Amer-
icans, many from the nearbv Pan-
ama Canal Zone, as well as Pana-
manians and other Latin Americans.

Properly, music appreciation
should begin in the primary schioals,
Pupils in the second or third grade
are ol too young te learn how to
read  the “Rasic

IsEE

Seven” notes of

and receive instruction in
salfeggio amd theory,

It i here that we shoold begin
6 creale l."‘|||-i|','|| |.|r|.i1-'|-1..|rh|ill;_ fiw
ccsirige a 1:11:.‘;1‘1 far esthetie feels
ing. to discover musical aptitudes
andl mide children along the path-
ways of artistic truth

Primary student= shoulid aleo be
taught 1o take part in choral and
goup singing. The child initiated
imto the practice of vocal harmony
scquires pn understanding of true
democracy and learns 1o comport
himsell in harmony with hi= neigh-
hors. In this respect. music has prac-
tieal cultural value!

At the same time children should
b til.ﬂ-{"ll to orchestral concertz of
srioirs music. In Panama our con-
sratory orchestra, led by Alexan.
der Feinland, gives monthly coneerts
it the National Theater, The price
of admission is 25 cents for students,
M ecents for the general public.

A further step in helping the com-
munity along the road of musical

uud:rrt.'[lnding iz in getting the radio
stations to broadcast more fine mu-
sic, Students may study serious
music in the conservatory and school,
but if they hear little but popular
tunes on the radio during their hours
at home, they cannot develop dis-
cernment of what i= good mosic.

This problem is acute in Panama,
as in other musically retarded com-
munities. Broadeasting stations are
not obliged by luw, a= in the United
States, for example, to have sys-
laining programs for the public,

The program sponsors prefer pop.
ular music, so almost without ex-
ceplion the public hears the mambo,
the holero and other dance rhythms
morning, noon and night, withow
Beethoven or Bach to balance their
auditory diet!

It is no the
truth—to say that a musically un-
1‘rllll'1.1!+'1| |rllllli1' hii[ il 11||]'|n~|'|'_.1||-
serious music. This has been proved
in my country, where a brand new

excuse—nor is it

radio station dedicated to playing
fine climbed 1o
second place among radio listeners
in just two months on the air! { This
s the one bright spot in local music

music on records

broadeasting in Panama. )

Az other musicians may well do
when confronted with 2uch a prob-
lem, T am campaigning for legisla-
ficn Ir'li1lir|'|1g lllr I.Iﬂlill siations 1o
devote a given portion of their hroad-
casting time o sustaining programs
of serious music,

O cour=e, the musical artist can
alwavs give concerts Iqh'.nll]} as a
means of helping the cause of music
in hiz community. Occasionally 1 ap-
program for the beneht
of the conservatory or for charity,
though I rarely go abroad any more
g5 a4 concert soloist on mv own.

This, then, is how 1 reply 1o those
who mourn my “retirement”™ : a rich
new life awaits the musician who
find= himself able to concentrate on
the cultural advancement of his com-
munity, instead of
and fortune.

pear on a

liis own career

THE END

ADVENTURES OF A PIANO TEACHER

( Continted from Page 21)

Mmature re-creation of a work of art.
_ | am sare that the re-creative
!'lmfinmi-m s quite a different qual-
1y from the creative, It is primarily
an intelleciyal process, It i= the emo-
tion placed at the service of thought.
The mind alone is able to bring
shout the union of heart and music.
« This is the only possible way

14 achieve yme “imterpretation.”
How often  we sep rx».-n[niunalh'
whed pianists struggling to bring
light into the darkness of the score
< - but for them there is no light
::'L'ill-'r they are substituting their
*arte for their heads. Warmth and
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announcing

THE
LITTLE TREASURY
SERIES

gs “what you have always
wanted,” we were amazed as
teachers demonstrated HOW
MUCH they wanted at!

Planmned to answer the three big eriti-
clenis of most piano tesching collee-
tions, The Little Treasury Series took
on very positive qualities snd sales
have shown thar tenchers everywhere
liked The Little Treasury Albums ani
wete using them.

THERE ARE 4 BIG REASONS
WHY YOU WILL ENJOY
USING THE LITTLE TREAS.
URY ALBUMS

1. That enly Little Treasury Alhams
are graded on the basi= of 3 months
material; ie—la, 1h, le, 2o, ete.

2, Thar pupils will have 3o of ace
complishment  in  fini thesn
little books guickiy,

3. That parents will appreciate the
low price of Little Troasury Albums

only ¢ each.

i. That all Little Treasury Alboms
contain carefully chosen material 1o
zive the pupil musical insight and
experience a8 well as  technical

shills.
HERITAGE MUSIC

Cembwry Muwais

Piilifia b
17 West 63rd Strest -

PUBLICYA

6 months
% old—

and already
teachers pet!

THESE LITTLE TREASLRY
ALBUMS ARE AVAILABLE
AT YOUR MUSIC STORE.

PIECETIME: (e . ..... Grade 1b
A big note ésllectini of 12 arigina] cafed
tearhimz piecs by faverile rempe-rrs.

CLASSICS: (e
CLASSIUS: Two
CLASSICS: Three
CLASSICS: Four « Aermde Ja
SONATINAS: One . . Grade 2.3

A samewhat widey grading dee = nabere
&l material

SONATINAS: Twe .. .Grade 3
FOLKSONGS AND DANCES:
(e ceessodurnde le

EACH VOLUME 16 PAGES
EACH YOLUME 50¢

o slermde Zh
¢ olerpde Ze

THE HOLIDAY BOOK
For the first vear at the piano,
For all the holidays—through
the teaching vear, 60 a

Y,

Cempletr deseriptive
fremi poar deaber

mgterigl Ecailabls fres

o an peauesl frem

FIONS, INC,

a Agrita

New York 33, N. Y.

BALDWIN-WALLACE
CONSERVATORY OF MUSIC
BEREA, OHID Csubwra of Cleveland)

AMlinte] with & Ol class Libsral Ar |
College. Four wml Bve year cogrees | - |
ta degrees. Faculty af Arisl Teashers
for catpingme or [nformation o

CECIL W, MUNK, Direeter, Berea. Ohis

JAMES MILLIKIN UNIVERSITY
SCHOOL OF MUSIC
CECATUR, ILLINOIS

wairams 4wl
B b lar oo

PEABODY

life have been killed by technical
facility, When you can play fast
furiously, ear-ticklingly, it is =0 much
easier to emote than to think. Se,
they let it go at that. . . . The audi-
ence leaves the hall unsatisfied be-
cause the plaver has not penetrated
into the spirit of the compeser. . . .
The pianist soon joins the sad-sack
armv of frustrated, “unappreciated”™
roncert plavers. . . . The older he
grows the more hopeless will be his
misfit. until some artist-teacher or
thinking musician shows him how to
develop his imaginative mind.
THE END

CONSERVATORY OF MUSH
Tty I i f ninds far ik Hegims

T
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VIOLINIST'S FORUM

{Continued from Page 25)

in your right srm, and a sense of
balance which should stand you in
good stead when you are playing the
hroad detache,

If you can afford the time, you
should spend an hour a day on the
varions bowings I have mentioned,
If you do this, within three months
your quavering and bouncing how
should ke a thing of the past.

(2] As for your second question,
I can give you a superlatively fine
exerciee that was shown to me years
ago by Jacques Thibaud, the great
French violiniet, Hers il is:

; L
e e e e e T
e 3 .

Y w

Any study that skips strings can be
used, remembering always that the
Jower string is Down bow ot the
point and the upper string is Up
bew at the frog. The bow must be
placed on the string hefore each note
is spunded. 1f this exercise does not
give you bow control, nothing will

1 hope you will follow the above
suggestions earefully, and let me
know how they resall for you.

Again the Wrist-and-Finger
Muotion

“I have been reading your puge
in ETUDE magazine for some fire
vears gnd have frequently read your
reference to the wrist and feger
maotion, but in these years vou hare
giten no description of it; you refer
your readers back to articles in 1944
and 1945, That is a leng lime age,
and perhaps many readecs, like my-
self. mever saw those articles, . . .
Would it be possible for you fo tell
us again ebous this important peri
of bow technic?™

—F. C. R., Michigan

Your letter i= very timely., Some
students whe came to my Summer
School in Maine this year have read
ETUDE for several vears and were
ignorant of the Wrist-and-Finger
Motion, though they were acquainted
with the name of it 1 thought it
would have to be described again,
and =oon, and now you have given
me the oppertunity to do so,

In its simplest amd most obvious
form the Wrist-and-Finger Motion
is= the movement made—ar that
should be made—by the band and
fingers when changing bows at the
frog. In making a falldength Up
bow, the arm carries the bow alung
to a point about four ‘inches from
the frog. When it arrives here, the
clbow should have been raised so
that the forearm is parallel with the
flons, the wrist heing slightly lemnt,
During the Up bow, the feeling
should be that the wrist is leading
the hand forward—as, in fact, it
does, thongh only shightly.

52

When the stroke has arrived at
about four inches from the frog. the
arm movemenl ceases, but the hand
moves forward from the wrist joint
and the fingers bend. As they are
beading, the arm begins the Down
bow. If wou have ever painted a
floor, a wall, or the tap of a table,
with a Lroad brush, you will know
what the feeling in the hand must be.

However, the handling of a violin
bow calls for a great deal more
sensitivity of touch than the handling
of o broad bruzh, and not many
students can make thiz change of
bow ot the frog unless they have
had special training, But this special
training is absolutely essential if
the player is 1o acquire a smoth,
even, and relaxed wechnique of bow.
ing, for the Wrist-and-Finger Motion
is the essence of relaxation in how.
ing. Tt must take place every lime
an Up bow changes 1o a Down, in
any part of the how. and at all
speeds of howing. It i essential in
a rapid spiccato as it is in a canti-
lena melody.

To master the Motion, one musi
first isnlate it It should be practiced
near the frog. the wrist and fingers
alone making three or four inches
of stroke, the arm remaiming =il

- though not rigld, After making the

strokes for a few days with the how
on the string, the student should
then lift the bow after each stroke,
lifting- it, however, not more than
a quarter of an inch. This trains
the ittle finger to balance the how
no matler if i is straiglt or bent,
Then the student should take all
the strokes Up bow. and later all
Down bow. After these come such
mixed howing as the following. the
bow still being lifted after each
stroke:

(A |

- '_-' - — -_,-- e .-.:-.. _— -
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When these have been mastered.
the following bowings, in which the
how remains on the «tring, should
be studied:

En. =

;g; e T e e
e
as fust as possible.

But it iz not epough to be able
to make the Wrist-and-Finger Motion
in an exercise. As soon as he can do
it with some degree of control, the
student most apply it in every scale,
exercise, study, or piece that he
playe. Then, before long, he will
become aware that the quality of
his tone is rapidly improving.

jolin

uestions

By HAROLD BERKLEY

AN INFERIOR IMITATION

P. H. ., Ohio. 1 am gorry 10 have
to tell you that your violin is not Ly
any means @ Stradivarius, 1l1ut was
made. ox the lahel states in L.ermany,
by Friedrich August Glass, _fu"u'!l'ﬂliﬂ
the model of a Stradivarius violin
made in 1736, Glass, however, wa= 4
very poor copyisl, and his insiru-
ments are not well liked, They arc
worth at maos=t $150.00, bul usually
they =ell for less than £100.00,

SHOULD BE APPRAISED

. M. €.. Manitoba. No one could
give vou a definite apprai=al of your
violiis without making a personal
examination of them, but from the
evidence in vour letter 1 rather think
that all of them are factory products
worth hetween $50,00 and $150.00.
1i vou wish 10 have any of them
appraised 1 would suggest that you
communicate with Wm. Lewis & Son,
30 Eust Adams Street, Chicago 3,
1linois.

A HUMODRESKE ARRANGEMENT

M. H. R. Washingion. 1 have been
unable to find out what arrange-
ment of Dvofik’'s Humoreske was
used by Max Rosen in the 19207 Ts
there any reader of thi= eolumn wha
can tell me? There are many ar-
rangements of this famous linle
piece, and most of them would 6t
vour description. The best, to my
mind. is Kreisler's, but it is the most
difficult, being in the key of G-flat,
Another good arrangement. in the
kev of G, is by Fabian Rehfeld. (2)
Mozt of the violin makers of Cre-
mena used printed labels, 1o which
the date, or part of it, was added by
hand. However. there were some
makers who used band-written labels,
The langnage used was Latin,

VIOLIN WITH A LIDN'S HEAD

. L1, California. There i= noth-
ing I can tell vou about vour vielin
except that it i= most probably an
old German instrument, The lion's
head would indicate that. And ae it
hias been in your family for well over
a hundred years, it is certainly old,
Your best plan would be 1o take or
send it 10 Faris M. Brown, 5625
Wilshire Blvd.. Angeles. He

, would be able 1o tell you something
of it= origin and its value, though 1
should warn vou that it is probably
not worth very much. There are thou-
sands of such violins on the market.

Los

VIOLIN STUDIES

L. H.. Washington. By all means
send me a copy of your vislin
studies. I should be glad to see them
and to let you have my opinion of
them. But don't expect an early
reply !

A MERITORIOUS IDEA

K. M. Missowri. Your idea uf
“pole-tones” v “positions” has 3
great deal of merit, Whether it would
make teaching easier is a question,
but it should make learning more
sound. Why don’t you write an ane

ele on it for ETUDE?

A GIVE AWAY DATE
Mrs. E. M. A, British Columbis

Of the two violins you mention, the
first i= obviously a German [actors
product, worth at most $150.00, and
probably ot more than $100.00, The
seeonid, labeled Carlo Bergonzi amd
dated 1799, cannot be genuine, for
Bergonzi died in 1747, The fact that
a0 egregions an error was made i
the date would seem to indicate tha
the violin was made by a very third.
rate copyist, if, indeed. it is not 2
were factory violin, Many such vie
lins have very high-sounding labels
in them, vou know,

DOES A READER KNOW HIM?

Mrs, I. M. 8., Nova Seotia. In the
books | have with me up in a hittle
Maine village this summer | can find
o mention of a maker named Ma
thias Keller who was working i
Philadelphia during the middle of
the lust century. Perhaps some reader
thi= column can tell us some
thing about him. {2} A book thal
would interest you is “Known Vialin
Makers,” by John Fairfield You
can obtain it. 1 think, from the pulr
lishers of ETUDE.

il

A GOOD HGTDH MADE VIOLIN
Miss A. P. R.. British ol b,

The violin you inquire about is. a3
vou surmise, of factory origin. Thr_r-
are many such instruments on ¢
market and they sell for around
100,00, However, not inirrqu'nﬂ‘
one sees a fartnr}-lnnllf violin that
has an uncommonly good tope. 3
tone worth much more than the mar
ket valoe of the instrument. For
somie siramge reasom, it is mot "II“'
quality of the tone that governs, i
most cases, the price of a violin,
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Answered by FREDERICK PHILLIPS

o In the October ETUDE you men-
sianed sending @ party a list of reed
nﬂmﬂuﬂhﬂh‘ Fould you
please send me the same list. Also,
i1 “My Back Book™ a good book for
the reed organ? | am at presemt
sudring in Grade 2 and almaost
ready for 3rd grade work,

—K. B. H., New York

We are sending vou the list de-
sired, and any of these books may
be had for examination from the
pablishers of this magazine. We
have not Jocated the book, “My Bach
Book™ and you probakly mean “Your
Bach Book™ by Guy Maier. This is
teslly a piano book, and net very
suitable for reed organ, though most
of the sumbers could be so played
even il the effect was rather unsat-
isfactory. The grade of this beok,
however, is a little more difficult
than your present standing soggests
8 Wise.

¢ | am abaut 1o gequire @ Mason &
Hemlin reed orgen of abou: 1898
vintage, and hope this will enable
me to “keep my hand in" since |
om unable at present to get our to
practice on a regular organ, though
I kave pleyed the organ for several
vears. First I should like any sug-
grstions a3 to the care of a reed
erpmn. My hwsband and | have thor-
oughly cleaned this organ, using a
tncunm and damp cloth. We have
olw pulled the reeds, and Blown the
duest out of them, 30 that all but one
or twe play mow. Is there any solu-
fios in which the reeds could be
dipped to clean them mare thor-
sughly, and is there any way to keep
spiders out of the organ. We had to
remove countless webs and | have o
tmber of spiders in my home.
fﬂ_tid’ a pedal board be attached to
this organ, coupled to the & Diapa-
fon and Sub-bass stop? This would
necessilate o motor to drive the bel-
"0s. Please give the names of manu-
facturers of both; alse a suitable
bench, as I have been unable io find
::l’; l"'ﬂfr. Afmbrhe names of sec-
reed organ books giving regis-
Iriifon, inclhding &uh-bd!:t Hfl;:. =
—H. K. E., Texas

A reed organ does not requi
quire
Tivige lel.uurdmm care, the most
ENHMI item being to keep it free
f-ﬂlllldnﬂ nr_d.in, There is a book
Lowe entitled “Scientific Piano
coura g 14 Servicing” which of
e 1y rals mostly with piano, but
= 2 excellent chapter of eight
m:r on the servicing and repair of
et I you have a well-
Peed library near you, this book

will probably be on the shelves. You
have done quite a good job of clean-
ing, but where the dirt is stubborn
vou might try brushing the reeds
with alcohol, using a very soft brush,
Do not under any circumstances
hend the tongue of the reed. The
chapter above mentioned might help
you to take care of the reeds which
still do not speak or which might
he out of tune. We do not know of
any special solution which would
clear up the spider situation. but do
not use anything liquid. Possihly
the placing of camphor inside the
organ would help: we are not sure,
We have never heard of a pedal
board being attached to an organ of
this sart, and rather doubt its pos-
sibilities. However, we are sending
vou the address of a firm who could
supply such a pedal board as is used
for regular pipe organs. We are also
sending the addresses of blower
manufacturers and two individuals
who supply plans for motor instal-
lations, Another address is that of
a manufacturer of benches. A list
of reed organ collections will be en-
closed, but with no special indica-
tions for the sub-bass; just use it
in the louder selections to supple-
ment the regular bass parts.

® [ am interested in making orgen
construction my career. I am six-
teen years of age, end have a year
and a half of school to go. Are there
any schools or colleges that spe-
cialize in organ construction? Would
it be possible for me to obtain an
apprentice fob with an organ com-
pany during the summer? Also
please suggest some good books on
.organ construction, both pipe and
reed, —I. I. L., Pennsylvania

To the best of our knowledge
there are no schools or colleges spe-
cializing in this subject, and we
understand that it i« the general
practice for organ building experts
to come up through factory train-
ing. We are sending you the names
of several reputable organ manufac-
turers, and suggest that you corre
spond with these firms both as re-
gards apprentice work or regular
employment after you have com-
pleted school. One of the best books
on organ construction is Barnes'
“Contemporary American Organ.”
Another rather smaller work is

Skinner's “Modern Organ.” There is
another by Lewis entitled “Modern
Organ Building” but this may be
out of print. We believe a copy is
to be found in the Philadelphia Free
Library, in case you visit this city
occasionally. Groves' Musie Diction-
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SPEED AND TEMPO
(Continued from Page 24)

piece “up to tempo.” So the half-
assimilated piece, imperfectly worked
into the fingers, is gradually and im-
perceptibly speeded up, mistakes
and all.

It is true that slow, careful prac-
tice is not as much pleasure as
whizzing through the piece in a
cloud of dust and wrong notes. But
I maintain that it is in the long run
the most efficient way to learn a piece,

In teaching yvoung students to
play hymns, 1 am sare there is no
better method than to have them
learn the manual notes slowly and
carefully, away from the organ: then
learn the pedal part completely be.
fore trying to put all four parts to-
gether; and finally, play the hymn
on pedals and manuals at a reason-
able speed. It ic slow work and, to
the young student, intolerably tedi-
out; but when one has learned a
piece in this way one has it for good.

Much the same approsch can be
used in teaching the eight short
Preludes and Fugues of Bach, which
come early in a student’s course of
study if he is technically well pre-
pared. A< in the case of the hymns,
hands and feet learn their music in-
dependently. Then, with all the parts
mastered, it is a good idea for the
student to practice each hand sepa-
rately with the pedals.

At the crucial moment when man-
uals and pedals are put together, one
must be especially careful to guard
against the tendency to rush, A
metronome can be useful here; if
the student does not believe his
teacher, he may believe the metro-
nome and keep the music down to
a reasonahle speed.

This question of tempo becomes
all-dimportant when the voung or-
ganist finishes his studies and begins

his first church job. I have heard or-
ganists and choirmasters play hymns
so rapidly that the congregation
could not keep up with them. On the
other hand, 1 have heard hymns
dragged umil all life had fled.

It seems to me that there is no
absolutely right or wrong tempo for
bymn-playing. Much depends on the
size of the church, its acoustics, the
gsize and placement of the organ.
and the congregation itself. It is
therefore all the more importamt
for a choirmaster to be sensitive and
aware of the tempo, in order to ex-
periment, find the correct speed, and
once having found i1, maintain it

Much thought, | believe, must be
given to registration when one wants
to play at a fast tempo on the organ.
When one “makes the elephant
dance,” using hig 32-foot or even
16-foot stops on the pedal, it is out
of the question 10 expect a pedal
passage to come oul cleanly,

Some organists complain  that
these stops, or l6-foot stops and
16-foor couplers, are wired into their
“mechanicals,” such as the crescendo
and slorzando pedals. However, it
it o small job for an organ-mainte-
nance man to disconnect the wires,
Often this will clean up an ensemble
as quickly as anvihing | know.

If you feel that you are playing
too fast, here is a suggestion; make
a wire or tape recording when vou
have a chance. Hearing it. you may
wish to give up playing the organ.
Don’t do that; get a metronome,
practice slowly, de over your regis-
tration, clean it up, uze fewer hig
flutes and fewer diapasons., and a
less heavy pedal. After a few hours
of self-criticism, much pleasure will
be given by vou, and much pleasure
will be yours. THE END

ary also has complete articles on
organ construction, as well a= some
information regarding reed organs.

® Qur charch has @ Minshall-Estey
electric organ, with twelve stops
above the regular keyboard, as jol-
lows; Diapason Bass &, Dulciana
Bass &, Octave Bass 47, Dulcet Buss
4", Bourdon Treble 16, Gedeckt 14,
Diapason Treble 8, Melodia Treble
&, Octave Treble &, Flute Treble 4,
Flauting Treble 2, Full Organ.
Please advise what stops are more
or less regulation for sele, choir and
congregational  work. Also  please
suggest some books of preludes, of-
fertaries, etc. for @ beginner,

—H. M. V., Rhode lsland

A general principle 1o follow
would be o accompany a solo with
the softer stops, choir numbers with
medium organ, and congregational
singing with the louder stops, but
gll this must be governed by the
type of music, ranging from the de-

votional (soft}) 1o praise (loud),
Your softest stop of course is the
Dulciana 8 in the bass or lower
register of the organ {probably be-
low middle C), and the Melodia 8
in the vpper half of the kevhoard.
The 4 Duleet and Flute could be
added for additional volume and
brightness (giving a medium vol-
ume}, and adding the Diapasons
will give you the loudest of the stops,
with the Octaves 4" for additional
volume and brightness (suitable for
mest hymn singing). The 16' and 2
gtops should be used chiefly for spe-
cial eflects which will suggest them-
selves to you, and of couree the full
organ for hymns of praice or an-
thems of praise. For collections of
music for this type of organ we sug.
gest “Classic and Modern Gems,”
“Reed Organ Selections for Church
Use,” “Presser Two Staff Organ
Book,” “Gems of Masterworks for
the Organ.” All of these may be
had for examination by writing 1o
the publishers of this magazine.
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" A Psalm of Music

By Martha V. Binde

1]

Pnu:z Him with stringed ine
struments and organs.” So says
King David about three th_nuiufii
vears B.C., in his Psalm No. 150.
Have you ever noticed how many
||1u:~i:;£-|.'l instruments are mentioned
in that one short psalm? Many of
the psalms include the names rri
musical instruments but this one is
full of them.

In the time of David there were
several varieties of  instruments.
There was a harp, a sort of lyre;
another instrument was called the

Pipes, Syrinx, Some of them had
only five small pipes while others
had over twenty, but the usual
number was about seven. They
were arranged according to size.
from the longest pipe to the short-
et and were fastened together in a
row. and were played by blowing
across them. Yet, from such small
beginnings came the fine instru-
ments-of today. And although those
instruments were primitive, they
did make music and they were
good enough to be used in religions

Merry

YDU say “Merry Christmas” in
vour own language, and you :-:1:
say it in other languag:-.-ud ut{;
provided you know ll:m.wnr 5;
use, But you can say it i a}l. 4:.;'1:
guages at once through Tl'll.l.‘lt.] e
universal language understood n
ies. \

ullﬁ:r::truru many ways to h:rm;:
Christmas closer and 1o makuru.L. of
more significance than the pumgi
and receiving of presents. M_nny o
you will take part in I:.‘hdrll‘ v:::d
chorus affairs, when you will sing
special Christmas music: others
will take part in plays and enter-
tainments at schools, rluhcru. .%:u-mn
meetings and other nrgau!zauum,
Be sure to do the part assigned to
you as well as pl).-esillh:_. whether it
is large or small. ,

Your parents and relatives may
go 1o see and o hear these enter-

Christmas! Say Tt With Music

tainments and programs, but the
will not be able to take part in
them, so why not give your fam.
ilies a part to perform for Chrix.
mas, too? Every Jumior Etuder
should learn at least two or thres
carols, and on Christmas morning
play the carols and tell your family
vou would like to have them join
in singing them. This is a delight.
ful way to say Merry Christma
with music. And do not let them
say they can not sing! No one is
listening to them.

You might also send a Memn
Christmas card 1o a Junior Eiude
in another country and ask hou
they say Merry Christmas in their
land.

Remember, Christmas  should
mean something more than gifts
and you can help to make it do
by saying it with music.

SANTA'S SPECIAL GIFTS

*Fwas the night before Christmas
And all through the house

Not a creature was stirring,
Not even a mouse.

Who Knows?

Keep score. Ono hundred

is perfect.

1. From what country did we gl

No Junior Etude Contest This Month

Tonette Band
Yaneeyville, North Carolina

( Carl Pinnex, Barbara Pinnex, Sadie
Williz, Margaret Thaxten, Annie Lea,
Barhara Bigelow, Annic Jones, Duorsey
Wiley, Bettie Hughes, Willie Thaxton,
Hattie Pulliam, Walter Briggs, Ophelia
Prire, Geraldine  Elliot, Sallie Jones,
(harlic Pollinm, Joe Jeffries, Ross
Cwran, Hammah Thaxton, Otis Foster,
Freddie MeCals, Lottie Johnson, Jose
phine Steward, Barbara MeGhes, Mary

{Ages

Letter Box

Smd replies 1o letters in eare of
junior Etude, Bryvn Mawr, Pa.,
i they will be forwarded to the
writers. Do not ask for addresses,
Foreign mnil is 5 cents; some for-
cign airmail ix 15 eents and some js
25 cents, Consult vour Post OMffice
lefore stamping foreign air mail

T109).

Johnson, Dorothy Royster, George Lea,
John MeCain, Annie Rovster, Curtis
Price,

:‘:hm Day, Drewsilla Rone,
Barbra Evans, Minnie Poole, Jeraldine
Thaxton, Myrtlenee Thaxton, Mary

May, Marine Richmond, Parthine Rich-
mond, Jennie Poleat, Catherine Wiley,
John Robinson, Mimmiec Brown, Con-
stance Brown, Lorella Long, Daorothy
Lee, Bobby Whitfield, Theo. Phillips,

WHO KNOWS?

(Continued )

9, Was the “Christmas Oratorio™
composed by Bach or Handel ?
(10 points)
10. What were the names of the
three Biblical Kings, about
whom we sing in the carol
We Three Kings of Orient
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musicians, Member of the National Association of Schools
of Music. Faculty of renowned American and European
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music, composition. In the heart of cultural Chicago. Liv-
ing accommodations at moderate cost,

*
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For free catalog, write Arthur Wildman, Musical Director.,
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John Philip Blake, Jr., President

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields
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| had ten strings; a Baby- services. And old Santa comes by, with ke Tatads - mavols? (18 Instiutiaial Member Naftiaed Ausociolions of Scheths of Mosic
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111 = 150

the malaleth, had a hollow body
and a long neck. And there were
many others.

Of course the organs of that
period were very primitive. Those
used by the early Hebrews had

trumpet: praise Him with pealtery
and harp; praise Him with stringed
instruments and organs: praise
Him on the loud eymbals: praise
Him on cymbals of joy; Let every-
thing that hath breath praise the
Lord.”

u eonducting, | belong to a symphony
wrchestrs amd to several chamber music
eoups. [ would like to hear from some
af vour older rraders.

Fred Dalquise ( Age 23], Washington

dolin, or one of that family; the banjo
is sometimes plaved with g plectrum
but more often with the fngers:; 3.
@) Little Touwn of Bethlehem i(zee Junior
Etude for December, 1949); 6. second
finger: 7. Franz Gruber, an organist in
Austria, in 1848: B. one eighth-note;
9. Bach; 10, Melchior, Casper and
Balthazar.

Arved Nurtz, Director
75th ANNIVERSARY YEAR

College and Profemrional Courres
Clam ond Individeal Instruction
Preparatory Tralning for Children and Adulfs

114 East BS Street, Mew York 28, M. Y.

Chartered 1878

. _
2. What note is on the lf:“'"'_
line below the bass clef?

points |

ol -
3. Who composed the caro

Can you guess what his gifts are?
fle brings us Good Cheer,
Loving-Kindness, and Joy,
And Trost—all so dear

Full ar Part Time Doy or Evening

Write for Cotalogue

neither keyboard nor pedals—they
were merely a group of little pipes
called by different names, such as
Uzab, Pipes of Pan, Shepherd's

{Let us add: “Praise Him with
singing and carols; praise Him on
Christmas Day.”}

What’s My Name?

by Elizabeth Merriehew

{ When you solve thi= enigma
of the nincteenth century).

My first is in JUMP, but is not in

RUN: J
M+ second’s in TEN, and also in
ONE; !
My third is In SHINE, hut pever in
Light; :
My fourth is in MOON, and al:o in
Night; : ;
My fifth 1= in PLAY, but ix net in
Sport

My sixth is in Long, but is not in

54

vou will find the name of & famous singer

SHORT,

My seventh’s in RIGHT, but is not in
WRONG;

My eighth is in TUNE. and also in
SONG;

My ninth is in ROAD, but is not in

TRAIL:

My whole, a soprano, called “Night-
ingale®.

Answer: pur] Auunar

Let us raise up our voices
To thank him, and say
“Merry Christmas, dear Santa.
If's Christmas, today.”

Silent .

sEm =1
.;.:.

MERRY CHRISTMAS

melody given with this qub
on the descending scale of br
major? (10 points)

4. 1f vou were using a plecini=
what instrument might you i
playing? (5 points! .

5. A very well-known cat o me
ody was composed by a8 --fl
ganist in Philadelphia. Wb
is its name? (15 pont’

6. With which finger, lei Bl
should YU COMmmenT |f
scale of B-flat
points)

7. Who |'||r1'l-|1~.i*f"-] the ]N.."..i:

Silemt Nig¥

minor 1
|

carol-melody,
(10 points) J .
8. A measure in gix-eight B
containg two r'i.;!h:h-!l""["‘ I"
sixteenth-notes and one T
ter-rest. Just one note, O 4
value, would comphete
measure’? (3 points) :
(Continued on next putt

okl
§ wid

ETUDE—DECEMBER 7= |

I play piano and have composed some.
lbave predoced an experimental op-
fretla, 3 plamo comcerto, two cantatas,
pane polon, vialin solos, waltzes, eic.
 sing in two choirs at school and sc-
“rmpany the choruses in school. 1 have
'hl"'-" quite o bit of ensemble work and
e 1o study pipe organ, | would like
ko hr—fl' from other music lovers,

David B, Greene, Ir. (dge 13), Delaware

|F have enjoyed reading the Junmior
.1-|d_r and think jt is very helpful and
:f-l'hm would please me more than to
:w e other Junior Etude readers
?;;L;IU me, T bave studied piano five

Trudy Dowaon fAge 12}, Canada

We 3 "
e enclising a picture of our

Trmette Band, W, .
s % Lo o
fetivg] gy Ak Part in & County
We ha oo Pyt PTA. meetings
4 'll.'l:rnthﬂ-..ndﬁ“m i5 the

 band and glee club.
fAge 8), North Carolina

_._-". & .-"-p- o
e

| am studying for a career in opera and
bave a coloratura soprano, | alse take
plano and ballet lessons. [ enjoy your

interesting magarine and wounld like 1o
bear from other readers.
Warie Ancstasi (Age 15), New York

The ollowing writers also said they
would like to receive mail: (follow
regular Letter Box rules)

Jeanne Doughty (age 11, Indisna)
plays piano and hopes to play fute
soon: Ann Marie Staniski (sge 13,
Massachusetts) plays piane in echool
assembly and belongs to Junior Music
Cluh: Sara MHodges (age 13, South
Carolina) plays piano and trombone;
Janet lverstie (age 15, Minnesota)
studies plano and voice; Robert H,
Salishury (age 12, Maryland) plays
piann  and  collects  radios, recard
players and records; Reeva Tadman
{age 14, Canada) studies piano; Phyl-
fis Emig (age 15, Now Jersey) plays
pisno and nkulele and her hobbies are
musie, dogs, stamps and sports.
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Mother at the Piano

hat
izht. 1 do not look up, come Wha
hniy. Not now, not here whj_ete this
struggling mass of chords just be-
to find its solution—a baby

Lreaking chord in my Intermess,,.
But Adrian’s eyes are full of heay.
en’s blue and joy, and I admire
with a tightening throat, the Laly,

MUSIC: AMERICA'S GLOBAL AMBASSADOR OF GOOD WILL

(Continued from Page 50)

ur YOI

GUANANTERD
EN eear woiof [ube tew

i i Ei;l: is lowered gently upon the dove. That's mother at the pian, ! B2 M'E‘T;:h”'u"'-ﬂ'fﬁu'x‘} Py

HE CHILDREN have grown
out of their baby shoes, and
kindergarten and school have
claimed them more firmly. My days
grow simpler. Dancing, my eareer
before marriage, lives at times,

glare at it like a sergeant al an
unwieldy reeruit. 1 try it again.
Was that right? Or did a lower
part of my nature press the pedal
down just a little longer to drown
that poor performance of the

keyboard to give weight to a heart-

THE END

Why Take Ward Ten?
by JESSAMINE JEWELL KENT

i theory and music appreciation,

lp our overseds programs, the
mile of muse in our colleges and
aniversities 5 also discns=sed, ,unld
e influence of the greal music
cupservatories, They tell of the rich
jolk musie inheritance that we en-

was throngh a series of  se-called
“musical salutes”™ between an Amer-
ican city and a foreign city of comp-
arable size, Under this plan, a city
such as Hooston, Texas, gets in
touch through its mavor with the
head  of a city such as Ankara,

Section has to cater o the diverse
demands of a heterogenous inter-
nativnal andience,

The VOA keeps an immense stock-
pile of theusands of musical record-
ings = that any sudden demand
may be anticipated if possible. They

o ae S8
i N Hl\nlﬂ' syl
irwl AT P
Fmantly l!lﬂ'rl.{ o s rrﬂ- ! o J.Inq AT -

e e
ik oy s |1l poTabd 15
R Exlamtman et oull '

HOW TO G
BOOK PUBLISHED

Wea are extabliabed sk publiihers whose basls pelicr
e sursgs mbw of isknsww suthors. B psu are
l:-t s = of ysur musie besk. mavel,

et

the urt The uEEW Pﬂl-'t A o ¥ e . ¥; |:.|-|‘ﬂ'"l :lblidh; e ~ . .
T he iti ian ger? ho ife | joy in this country because so many Furkey. A transoceanic salute is  make up dance band programs, folk | Tl d e Wit teay T Fros
he a;:d t. lii:. hutn;!‘ 15 enft;rif: i:: m:’,:li::'ldcll-ﬂ? aneaks. *Ti . ? Ward 10 S melodies that often apurk . :.ihm]iﬁﬂ have come here to live  arranged  wherein  the respective  song programs, band concerts, choral Binkiet ET.

I “took to.” Excavating m peaks. “Tina, this N T walked irto War S

and a few skills from my teens, it
made itself quite urgently clear
that it wants to be taken seriously.
The dancer’s discipline for prac-
tice and sustained effort has be-
come too much a part of me—so
there it bounces itsell upon the
kevhoard.

Mnming hours are fine! No one
much disturbes me. The milkman
tiptoes in sensitively when 1 prac-

is like brushing dust under the
rug!” Pedal off. Here goes t_he
dreary little left-hand run again,
on and on. Michael enters the
front door.

“] am hungry, mom—." I be-
lieve that was right for the first
time, the fourth finger, 1 mean.
“But you didn't eat all your corn-
flukes,” I try weakly, unsuccess-
fully. “I know,” he says coolly,

for the first time, 1 wundcr?d
why 1 had been m’lgru:d to it.
What could I, a Red Cross Gray
Lady, do or say to these mentally
ill men who were confined to a
ward that has relatively few con-
tacts with the outside world?
I's easy enough to go into a
room, ask the boys how they [e_-el.
listen to their “beefs” and give

response from weary minds that
no longer remember the past. Like
the time | was dancing with the
handsome, grey-haired gentleman;
as 1 sang, “O Johnny, O Johnny!"
he stopped dancing and said
“That's me. I'm John!™ and he
smiled. Few of the men can re
member their names or where they
lived, but now | always greet Joby
by name and he has told us man

the democratic way of life.

{iverseas listeners are shown, for
prgmple, how  the Pennsylvania
Duteh communities #till sing the
jlk songs that their ancestors
hroaght over here two. and three
cermities ago, These songs are a
iregsiired memory and now a part
ol American cultire, In Wisconsin
pnd Minnesota vou find Scandina-
vian folk mosic, and in Louisiana
the Fremch tradition still exists,

citics exchange orchestral mesgages,
The Houston Symphony Orchestra
gave a concert Feb. 29, 1952, with
appropriale ceremonies, in what was
called “Turkish Night™. A tape-re-
cording was made of the program,
and the tape flown 1o Ankara for
rebroadeast over the Turkish Radio
network. Later the process was
reversed.

This plan of “mmusical public re.
lations™ between key cities was car-

concerts and musical varieties. Orig-
inal transeriptions are relieved of
their commercials, material is re-
arranged in programs, and put on
special dises 10 be sent to the ends
of the earth. These are reproduced
in gquantity, with special instructions
in  the warious. languages., and
shipped in monthly batches to the
250 embassies, consulates and other
outposta of the State Department.

Thus Radio Turkey at Ankara may
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inCalifaraio: 1M ellywood !‘hp‘..ﬂnm wood I8

2 NEW MATERIAL

ﬁ h by P wiwiknr &

SAR Admat Mwwse™ 7 Wil )
Fot TOUAY'® jeacher of TODAY'S ohildrem,
Thorgurh, feecluaibng appioaches; plq.:_lm-rum.
Gmine Bl Fless Methel with theory ; b= Fea-

iipe Keph, Chamt; |lerge  Asilgnment-Nlines,
Hagk, Teachet's Fiied, Sampieds w1 reguests
filel ]

JAY
301 Allsten 5b., Brocklime 46, Maws.

ANTOMIUS STRADIVARIUS YIOLIN
FOR SALE

Ii i gusrewies) v be peaisine
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: 1 Sr * Knowing  them assurance that things wi < AT Then there is the Mexican influence. ried on with signal success last  offer its listeners a program of the ity Cresiess ¥ Sl
tice. (1 think he walks quite slowly “but now 1 am hungry. Ik into a ward things about himself—things be |5 s Indian in-  wint ly in + of  Boston Symphony, or perhaps G :

; : : hole cracker better, But, to walk i : : + i vear the border; the Indian in- winter. not only in the case o on Svmphony, or perhaps Guy €. M. THOMPSON
thmuif}h 'ﬁf Jmu&mdﬂcfm}';i almﬁ :::“:-d:%u;u;l ;:J :: the kitchen without so much as a sign of recog- {mﬁ:':i “f';f:“h:";:ﬂr""h“::“:ud - _ fluence in such stotes as New Mexico Houston and Ankara, but also in the  Lombardo and Wi« quite  different Route 1 AR Box 474
scaled?). A Breadman S d wive him a reasonable allot- nition, not even a smile, filled me it bz : ng- o sl Arimea: and the Spanish in-  parallel exchanges involving Minn-  Royal Canadians. Or the mountain i ; - s
ogetic because 1 have t“_ come to  and g 2 The tel with an inner sinking fﬂ_-'[ing, Another patient, “h{_' was the . fuence in Southern Californin. They  eapolis and Florence, Rochester and  villages of the Andes will be regaled
the door and look into his basket. ment, m}d Wil ooNi ]:::E- IE: nditions in Watd 10 offered first to join our singing grop § sil contribute toward the growith of lran, Kansas City and Strasbourg. with & Bing Crosby-Dinah  Shore SHEHAHHUM “5!-‘:'&‘[;":
“Sorry, lady,” he says with real Ph{mtl;mg!;]l £ wmnsh.;,lauTm ‘:'; the :.iltiiliﬂll" in “challenge” to a  sings jerkily, off-kev, and loudly, naiive American folk masic. Denver and Copenhagen, and Buffalo  musical wenu for a quarter hour e
= : The elation leaves me. ybe 1 ' : ' :

understanding. But that is all—in
the mornings. 1 have sheepishly
avoided finding out how mur-,h
sound penctrates to Grandad’s
room: if it does, he is a silent
marlyr.

hadn’t been right at all. I am
afraid, reallv afraid now to try
it. Worry stays behind.

1 take that passage with the
sixths. It should be faster later.

volunteer. These men had with-
drawn into a silent negative world
of their own. Occasionally, some
would react with sudden outhursts
of giggling or raucous laughter,

but his enthusiasm and enjoyment
are so great that he has become
our official conductor and intro-
ducer. Each week, as soon as we
arrive and after a chord fanfar

Y e

We send out over the airlanes of
the woeld a whole list of =ongs which
reflect American life, customs, and
cutliore—songs  which tell of the
happiness of the American [armer
# his work, the sad songs of the

and Luxembourg. Some of these
mus=ical salutes reached estimated
audiences of twenty or thirty million
persons. Newspapers of the respec-
tive cities gave a big play. to these
evenls which invelved their mayors

every Wedneslay evening, and a
hall-hour of Svinphonic music on
Satarday night= all “by courtesy of
the Voice of America.”

This, then, i= the way music tells
the American =tory in the way we
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twelve-year-old  says with sym-
pathy, “Must you do it so many
times—] wouldnt like it” “But
don't you think it's beautiful, that
part?” 1 asked pleadingly. “Yes,"
he murmurs, and grabs the base-
ball bat. “Where i« my glove,
mom?” “Under your bed, T think,”
I vell above some Hanon exercises.
(“Dear God, I thank You that he
is going out to play.” I think—not
without guilty feelings—you are
supposed to enjoy your children’s
presence. ) :
Now to that tricky spot in
Schumann's Carnaval, That left
fourth finger isn't doing what it
should. When, in dance practice,
an ankle or a knee does not be-
have, you give it extra work to do.

the front door. Sweet Michael is
back with his fishing rod. *“Mom,
please unfasten that hook™ (I sim-
ply can't stop; oh, please, not
now: this can't be hroken; three
more measures to go). Down
comes the hook and he thanks me
lightly. T feel like a living staccato
by now—on, off, on, off—1 ought
to be good someday on staccatoes,

I turn to Brahms It's new to
me and in its first stages very hard
simply to decipher. I try to turn
scholar, Reach back over the dec.
ades, over the Atlantic, find the
old and long dead music teacher
and ask her what in heaven’s name
are these things with double flats
in front of them. Back into child-
hood I go. Was 1 nine or eleven

removed the wrapper, and handed
it back, much as you would for

a very small child.

My next visit 1o the ward wasn't
much better but 1 asked one of the
atttendants if we could try to play
Bingo. He agreed and. with the
help of the attendants and nurses
we were able to play several games
with a few of the patients. Week
ﬂﬁe_l‘ week we encouraged more of
the men to participate in the game.

In time we added music to our
weekly program, and, along with
the ward doctor and nurses, have
been pleased with our progress
in arousing these men from the

depths of apathy and despair.

Our music program usually is

piano to sing, and about 12 me
to join in the dancing. !

After almost every weekly vl
to the ward we can point © "
achievement, be it ever so &nil
that has besn accomplished by o7
music. Of course, the men do ndl
improve constantly—there ar ™
lapses and in many cases thert
may never be any permanest =
provement—but to help I"'"-J"
touch reality again, even for !
second, and to bring must Tt'-
laughter into a silent and dt‘!-"aﬂf"l
world—that is a satisfying 3
challenging job indeed. "

These days, 1 never appr™
Ward 10 with an inper snkf
feeling—there are always 1 e

Another point that is projected
br the YOA is the little known fact
abroad thut American life abounds
vith & wealth of professional musi-
caps, orchestras and musical or-
Bammations of high quality ar the
“gras roots lesel”, Europeans and
latin Americans are of course all
flml_l'u.r with the Metropolitan opera
of New York, the New York Phil-
harmonic, or the Philadelphia or
lh-llun Symphony Orehestra,

“IL]II.I 15 mot known !“ our foreign
indicnces is that we lave close to
00 symphumy orchestras in this
tountry, of which at least 150 are
ttstanding, while 25 can be said to
tompare favorably with the best
ehestras in any part of the world.
Every efiort is made to record and
“nd abroad programs from these

sponsor and contribute to the or-
chesiras maintenance, and in o
duing have an active yoice in the
size of the orchestra they want, in
the calibre of the musicians em-
ployed, and in the type ol ||||1-"{r
programmed. The net result. as is
pointed out to [oreign listeners, is
an intense interest in all things
musical at the grass roots level all
acros= the country, a movement
which is still growing rapidly, This
is mot an argument against the gov-
ernment  sponsored  culural  pro-
grams of other nations. but rather
an indication of what can be ac-
complished without such control,
The Voice of America ships re-
corded music of all types out to the
four corners of the world. Each city
is given the kind of musical fare that

also illustrate our musical indepen-
dence and vigor, We show them that
American music is a plant of robust
growth and much promise,

Our concerts show each vear that
America offers hospitality. and artis-
tic and financial zoccezs as well 1o
foreign musicians. Conecerts featur-
ing such men as Stravinsky, Bruno
Walter, Hindemith, Rachmaninofl,
Schoenberg. Casadezus, and Kort
Weill, are =till excellent and honest
advertising for democracy.

In the realm of mu=ic, it can right-
Iy be said that the VOA js contribu-
ting to our world-wide “campaign
of truth™ by illustrating the vigorous
musical culture that can Rourish in
a democratic society. In terms of
psychological warfare we have in
this impertant phase of our informa-

¥ ful year for all our friends.
# of course, here at ETUDE
g we're all looking forward to
" celebrating our TOth birth-
¥ day. And if we may he per-
¥ mitted a little immodesty,
¥ we'll confess we're very
proud of the reputation and
respect ETUDE  has  earned
over the years,
E
¥
o
g
o

If you havent yet entered
your subseription for 1953,
won't you do it now so vou
can share every one of our
anniversary issues—starting
with January.

One year subscription
£3.50

Canadian price 83.75
Foreign price 84.50

devoted to tunes that were popular
before the men became ill, and
are Pluycd by a wiolinist and a
pianist,

men at the door waiting 10

us with a smile. And, when ™
leave, they escort us 10 the '1;"[
call, “Goodbye, see you nest 17

when 1 learned about double flats.
This is it; it must be! My ear says
so and [ rejoice. This goes fine
here. The front door—noa, it can’t

tion program an ideological weapon
in the arsenal of democracy of the
greatest effectiveness, This “weapon™
at once helps to put across demoe-

it requests. Some Paris stations seem
o prefer le jazz hot; Sockholm
might ask for recordings of the
Metropolitan Opera; Rome requests

You subdue it in a short tim.e.
But that fourth finger has a dif-
ferent nature; it gels worse, re-
fuses serviee, sulks, It wants to

R T T T T o o T T T T A N O N T e N M M M N R RIS N

fme orchestras from i of
T every part o
One method of bringing these
grams to the close scrutiny of

¢ ETUDE
¢ the music magazine

We always sing the words of t} day.”™ loreign  audiences which was ac- soine American sacred recordings:  racy, W"i at the same time keeps
think it over, maybe it will or be, but it is. Sunny little Adrian songs as we dance or stand ar::vunl:; a’hr take Ward 10? New l m'",’“'h‘l with great effectiveness while Pakistan likes brass bands or  America’s best musécﬁ:}fm forward,
maybe it won't do it next time. I storms in, breathlessly with de- the piano with the men—words know. yus & during the orchestral season 195152  a stirring Sousa March. So the Music THE
% ETUDE--DECEMRER B B8 Hm 57
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are too many important aspects of
music to study other than just how
to play pieces, for a student to feel
that he can o freely skip an instruc-
tion period
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what's new at

These books are now in
remittance with erder.

delivery (postpaid] will made.
Sing All Men Arranged by Tom Scott

Your Favorite Duets .
Campiled and edited by George Walier Anthaony

and appeal, these duets were selected
and Ditson catalog. Excellent
ded are for players ol equal

With an eye towards variety
from best sellers in the Presser, Church
as teaching material, the numbers inclu
ability, ranging from grade 2 1o arade 4

41041014 List Price $1.25 Advance of Publication 5.90

Rodeo v Marie Westervels : _
Hlustrations and lyries by Jane Flovy
¢ Westervelt and Jane Flory, this
using authentic American cowboy
both the

Another delightiul folio by Mari
time built around the Rodeo and . i :
tunes, These second and third grade pieces will enliven
teacher's repertoire and the student's course of study.

430-41015 List Price $.85 Advance of Publication 5.65
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ADVANCE OF FUlLICﬁTIGH OFFER
| book. Please send

Orders are limited to two copies

paration. requested.) As each boﬂf.:.ﬂfﬂﬂ off the press,

heck or money order

always favorites to sing and to hear and
these arrangements for male chorus by Tom Scott :I:F tnp{a !.;-..'“:_r
iti 1 into live categorics—>mg o ork,
ag compositions are Erouped :5—Sil
Sing ni'I!.m'u Sing of Fun, Sing of Heaven, and Sing in the*Saddle
1—‘lllli of medium difhculty. New, appealing, excellently arranged-
a perfect combination!
412410058 List Price §.75
rdi ¢ Mari ‘estervelt
ras by Maric Westery . S,
i = IHiustrations and lyrics by Jane Flory
Marie Westervelt and - Jane Flory have rmnlnm:d. lhru.qmu!
-Il‘l:-ililic‘ to produce a collection of delightful music, lyrics, and
:|1I||\tr~1;.innﬁ Mardi Gras time in New Orleans comes 1o full _Ili«:- in
these easy arrangements of authentic Louisiana folk songs. This lolio

: S Jub pageants.
may also be used for school or club pag
43041014 List Price $.85 Advance of Publication 3.65

American [olk songs are

Advance of Publication 5.40
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FINAL ADVANCE OF PUBLICATION OFFER

Themes From The Great Oratorios

I'he Theodore Presser Company is plea
popular series of “Themes
of moderate accomplishment.

favorite, well known oratorics. Here are representitive se ;
uding works by Carissimi,
Add this to vour collection of [avorile composil ions!

century to the igth century, incl
Mendelssohn, Rossini, and Verdi.

410-41021 List Price $1.75
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with Mr. Levine's excellent arrangements
This new collection contains pieces from 16 of the
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Arranged and edited by Henry Levine

d 1o present another in this increasingly

for the pianist

selections ranging [vom the 17th
Stainer. Bach, Handel,

Advance of Publicotion 51.40

NEW RELEASES

PIANO SOLOS
Grade |  FLEDGLINGS Ella Keotterer | 1040205 %35
to stwdy, words, tuneful)

ﬁ;rl.! Il-.rﬂ DANCE Mos-Allssn Erb 110-4019% A5
{Lively piece for beginaers, tuneful, crom bend)
MY PIGGY BANK .I'-Il:ih.- B. Krewtzer | 10-40207 A5
{Stedy in stoccoto ond legafo, tunelu i

GOrads 1)y CATERPILLAR RIDE. .. Ada Richter 1 10-40204 s
(Melodic study for both hands)
COWBOY CHARLEY I, Lilian Vaondevers 1 10-40204 A5
(Tuncful, sudy in fouch contral) )
JIM DOLAN, PRIVATE EYE A. Lovis Searmalin 130-41118 35
{Study in logate end sleccato playing, full of otmes-
phere, minor key)
LITTLE TRUMPETER G. Alex Krlvnn 110-40209 a5
{Study in datted 8th and 164k notes, rhythm, bright,
fanelul piece} ;

Grade 1 LITTLE TAMBOURINES .- Bobby Travis 110-40203 35
{An excellent study in finger dexterity, minor key)

i “:ESESJPHPE.E““ William Scher ~ 110-40196 .35
{A study in legato and steccats confrol, tuneful piece
in folk dance styla)
MAVAJO LULLABY George Frederick MeKay 130-4111& a5

{Plainfive mefody, coatemporory flavor, excellent
legata study)

& & W k¥
Grode 75 SUNRISE AT SEA Johan Fronce 11040210 1§35
(Impressionirtic study, good recitel piece, contempo-
rary flaver)
ORGAN
MOURNING DOVE Giuseppe Moschetti 13341008 M
{Imaginative, recital piece for orgon)
SCHERZO John Dure 133410086 SO
(Brilliant recital piece, hammond regifroficon)
CHORAL
SATE BLIN' MAN STOOD ON DE WAY

AN' CRIED. . . Wetley M. Haorria
(Pigno optianal, fram Negro folllore, Mediem)
SPIRIT ANMD THE BRIDE

SAY, COME
(e cappella, mediom)

Homer Wickline 31240122

BAND AND ORCHESTRA

STRING QUARTET NO. IV John Verrall 3441007
{Serious piece, contemporery idiem, players preferably

prefessional )
Complate set [Score and Parh) $4.00
Score | v ol 150
Parts, soch 1.00

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania
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with the appropriate manger scene
snd seats for the sudience carefully
smunged, Exacting rehearsals are
carried out for several weeks in ad-
qnce and the costumes must he
quthentic in all details. Other pos-
wessions may occasionally be pawned
w ohtain the properly rich and deli-
cate material.

Wiz Gertrude Kinscella, in her
book “History Sings." tells of being
imited 1o such a performance in
the bhack vard of Mrs. Rodriquer
Fullowing a deseription of the play
Miss Kinscella says:

Some of the old Spanich
words which the actors had
spoken or sung, and which had
been taught them by their par-
ents, were s0 old that even those
whe tsught did not know their
sxoet meaning. It had taken
searly three months to prepare
for the Himle eelebration, but,
5 Mre. Redriques said, ‘Better
it is for me than ten operas—
It belongs to my own people.” ™

“La Posada” the play given in
aery village in old Mexico on the
sueenth of December, has a differ-
i theme, This §s the story, told
medly in mosie, of the reluctant but
later remorseful innkeeper who re-
faeed hospitality 10 distinguished
giesls one winter's night and alwavs
regretted 1.

Our English forbears give us two
widely different bequests in Christ-
mas songe Let's turm to the New
England settlers first. The Pilgrims
were grim indeed about pleasure.
Following the stern lead of the Puri-
s i England, Massachuseits
Msed o non-observance of Christ-
mes set in 1659, making it a serious
misdemeanor to recognize in any
sir the day celebrated for Christ’s
hithday. It was pagan or popish
imil they would have nothing to do
¥ith either,

An old New Hampshire friend
“id be could remember his grand-
ther laying down the law in their
"‘Imlrl}', that not even a “Merry
Uhrismas™ was to be said, Certainly
w1 happy songs were to be sung. It
fakes us shiver 1o think that for
“er two hundred years the effect of
I:“’l Fepression was felt, But wait—
e |.1.n of retribution are especial-
¥ ualistying here, Three New Eng-
't"'J tlergymen of the 1800's helped
:':Ill:l.r: the bleak debt their fore-
: l_;i_lf'_'miﬂﬁtd on the epirit of joy,
Z: d:::;!“ Hrmh". il I.'Illlhﬂ[l of Mass.
n- ‘ went an a pilgrimage to
:_‘ MH"':_'r |-1_nd in December of 1865
Ihm“ o himself how a little town
e :h'"lht‘hn? looked on a night
He :[rdu:.::d:':: ﬂ‘.;!'ll'lﬂ‘llti before,
. nie of his starlight
5 fur some time after his rﬂh:m
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PLAY CAROLS ALL-AMERICAN, TOO

(Continued from Page 11)

to America but in 1868 jts memaory
returned with new joy and he wrote
the moving verses of O Little Town
of Bethlehem, He asked the organist,
Lewis Redner, to write the melody
and the children of his Sunday
School had a new carol for the
Christmas service,

_Tln.- Reverend Edward Hamilton
Sears gave us It Came Upon the
Midnight Clear. Sir Arthur Sullivan
admired the verses and adapted a
beautiful folk song for the music we
sing. The third stanza is often
omitted by children’s choirs. Tts
sentiments are more comforting to
ulli!‘r rﬂ.flllﬁrl«.

(), Ye beneath life's crushing lond
Whose forms are bending low,
Fhe toil along the climbing way

With painful steps and slow!

Lok nenr, for glad and golden
hours

Come swiftly on the wing:

0, rest beside the weary road,

And hear the angels sing,

That is what anv carol is for—
» hear the angels sing.”

John Henry Hopkins wrote both
wards and music for the most drama-
tie of our Christmas songs, e Three
Kings af Orient Are. Youngsters
dramatize the story of the Magi
and their gifts of gold, frankincense
and myrhh, and find that its bheanti-
ful minor =ung softly off-slage and
in harmeny unaccompanied is ex-
cellent ear training.

Henry Wadsworth Longlellow
wrote | Heard the Bells on Christ.
mas Day, in the stress of war. His
sentiment was splendid, but he tried
to include too much in one song.
Though not too olten heard, chil-
dren sometimes use it for a marching
song to the tune of Fling Our the
Hanner,

This heritage of carols from our
English people is modern. There are
others which came from old England
itself and have been kept old. The
people who came o Tennessee and
Virginia and moved back and back
imto the hills did not come for any
happier reason than did those who
gettled in New England. They were
poor, and they bhad given up hope
of having much chance in the land
where the lords niled.

But they kept one amazing re-
membrance. That was the lilling
tunes and tales the roystering ballad
singers strummed and hummied i‘rl
every public place in Britain. In this
new land they encouraged ballad
singers of their own; the type of
singers you will still find there, who
listened and passed down by word
of mouth the songs they loved and
dramatized. Tlu.lry came from genera-
tion to generation as “Los Pastores

dhiel,

hll

Some of the ballads are pure
Elizabethan, but many of the Christ-
mas versions are developed in the
Appalachians in the same ballad
manner. In some parts of the moun-
tains they are cung on two Christ-
mases, “old Christmas™ and “new
Christmas.” “Old Christmas”™ is
dated according to the Gregorian
calendar and comes on January
sixth which we know as “Twelfth
Nigh."

Ceril Sharp, an English ballad
collector came to the Kentucky
mountains to find the purest versions
of the songs he had made his hobby.
In the mountains he found a favorite
Christmas tune to be the Cherry
Tree Carol. It is eometimes called
Old Coventry Caral because it was
used in mystery plays of the fifteenth
century in Coventry, It i not es-
sentinlly English. Many countries
have it in some form.

Ins fourteen verses are sometimes
divided, the last seven called, As
Joseph Was A-Walking. The whole
song tells of Mary and Joseph on
their way to Bethlehem seeing o
beautiful cherry tree fll of fruit
Mary asked Jozeph to get some for
her, but he, {quite out of character)
refused ; wherenpon the tree show-
ered it (rait in Mary's lap. Contrite
Jozeph fell on his knees and hegged
Mary's forgiveness. He was told by
angels that her baby would be a
king.

Many collections of these forth-
right songs of the mountain folk
have been made. A composer, Russell
Watson, arranged and harmonized
an especially quaint carol. Tt title
is Jesus, Jesus, Rest Your Head. It
heging with a little refrain—

Jesus, Jesus, rest your head
You have got a manger bed,

and then comes the startling state-
ment reiterated several times,

All the evil folk on earth
Sleep on feathers at their birth,

The verses picture a homey scene,
and the curions refrain with s
warning against lusury is repeated.
Acquaintance and appreciation of
the mountain carols with their unique
fancies grows year by year. I Wander
As 1 Wander is one heard more and
mire often.

America has another rich bhequest
which haz come 1o no other country,
These melodies are from a race
eruelly transplanted but who have
kept & bouvancy of spirit and pride
of their own. They leamed 1o sing
new songs of new beliefs, but sang
them in their own way.

The blessed story of a Child who
meant new hope Lo them in a land
not their own moved them to lifi
melodious voices and tell each other,

phrase by phrase, as their hearts
spoke. Thus were the spirituals born,
Wasn't That a Mighty Day?, Behold
the Star, Go Tell it On the Moun-
tains, and Rise U/p Shepherd and
Follaw are the best known,
Because this one spiritual is heard
so often it would add to listening
pleasure to be familiar with the
words, This is the first verse:—

Dere's a Star in de Eas" on
Christmas mom

Rise up, shepherd, an® foller,

It'll lead 1o de place where de
Savieur's born,

Rise up, shepherd, an® foller.,

Leave vour ewes an® leave yo'
lambs,

Rise up, shepherd. an® foller.

Rize up, shepherd, an® foller,
foller, foller,

Rise up, shepherd, an’ foller,

Foller de star of Bethlehem,

Rise up, shepherd, an® foller.

~ Many old songs begin to crowd in.
Some one will want to sing Jingle
Bells when Santa and his pack ap-
pear. If it adds to the fun of the
occasion, all very well. Tt was really
bom a college song back in the
days of the nineties and was not re-
lated to Christmas, It i= difficult to
explain to a small child unfamilinr
with snow what a “one horse open
sleigh™ is, but the gay music and
rhythm may make him remember
only the bells. Why not use it?

Carols are in the making all the
time. Who are we to say that Fhite
Christmas and Santa Claws is Com-
ing te Town are noi carols, They are
singable. The song about “two from
teeth™ isn't any farther afield from
the Christmas idea than some of
the old ones, Wait and see how they
live. Perhaps you may be the ot
and musician who will be the “Naei-
amente” ns the Spanish say at Christ-
mas, the being-born of another all-
American carol,

Surely Christmas does belong with
many memories. with a fragrance of
copking or evergreens, a fash of
calored lights against a dark tree,
sweel voices singing in hope or
homesickness or happiness the songs
that herald the Christ Child's birth.
Remember with pride that many of
the songs are found only in our own
American tradition. They belong 10
the all-American estcern of the seq-
son and add a warm glaw 1o owner-
ship. THE END

ILLUSTRATION CREDITS

Cover, $—Armstrong Roberts
10—Johnny Manze
12, 13—Bettmann Archives
1&, 1T—VYaice of Amarica
E8—The Photo-lllustrators
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i he teacher go to each grade
iﬁofmlai :E,ul the children come Io

the teacher in the music reom?
Fourth, de you approve of contests
as they are run today?

P. L., Nlinois

In reply to your hret u_ml second
guestions, my opinion is that a
shorter daily period is better than
a longer one every other day; and
like very mueh the ides of ‘all the
grade-school children meeting to-
gether once a week or so for singing
songs chosen by them, for giving
each grade room a chance to prepare
a song or two especially well be-
cause they are to sing it h!r[uﬂ':
others, and for giving indiudt!ul
children who are studying some in-
strument outside of :T.ht;nl u;l ap-
rtunity to play a little solo on
:-;}tir instruments for the others to

hear,

Qlll!ﬂﬂlﬂ AND ANSWERS
{Continued from Page 23)

In reply to your third question,
1 believe that in general it would
be better to have the children come
to the music room becanse there yog
would have a piano, a phonograph,
probably a blackboard with saf
lines painted on it, eic,

As for contests, I can only e
press the opinion that in many caces
they have resulted in higher stand.
ards, but that they have ofien
eventuated in so grest a desire 1
win the contest that the effect of
music as art has been almost toally
destroved. In any case, contests are

for high-school students rather thap
for gradeschool children, and the
question as to whether they are good
or bad depends entirely on the way
they are conducted and what the
attitude of the pupils, their other
teachers, their parents, and the com-

munity at large is toward the wis

ning of a contest
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the best original male chorus

York 11, N. Y.
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Artitts Diploma

Approved for veteron;

" EDNA GUNNAR PETERSON

17847 Casteliammare Pocific Palisades, Collf,
EX 4-&

Iatgemation aoddrais;

SAN FRANCISCO CONSERVA-

‘Walnut 1-349§
e
Pedogogy Carificate

Clozing date Januvary 1,
Fiith Avenue, New York 20,

Kingtbeidge 3THTT

Children's Saturday morsing Clouie,

[

COMPETITIONS
{Continued from Page 8)

& The 20th Biennial Young Artists Auditions of the National Feders-
tion of Music Clubs. Classifications : plane, voice, violin, string quaret.
Awards in all classes, Finals in the spring of 1953 All details from
Mrs, R. E. Wendland, 1204 N. Third Street, Temple, Texas.

® The 13th Biennial Student Auditions of the National Federation

and National. Spring of 1953. Mr

Floride Cox. 207 River Street, Belton, South Carolina.

® Mendelssohn Glee Club, N, Y, C., second annual Award Contest for

$100.00 prize. Closing date January

1. 1953. Details from Mendelssohn Glee Clab, 154 W, 18th St New

® The Horn Club of Los Angeles and Joseph Eger. Contest with twe
prizes for new American works featuring French Horn. Awards H'-_“.
Closing date March 1, 1953, Joseph Eger, 7209 Hillside Ave. Huodly-

¢ Cambridge String Choir Award of $50.00 for the best arrangement
for string orchestra. Closing date, June 15, 1953, Details from Me
Robert Conner, 524 No. 10th 5t., Cambridge, Ohio.

* Women's Auxiliary of the Toledo Orchestra Association. Award ®
8500 for 5 to 10 minute work for symphony orchestra. Closing date.
December 15, 1952, Details from Women's Auxiliary, Toledo Orcbes
tra Association, 401 lefferson Ave., Toledo 4, Ohio,

® The Ametican Guild of Organists Prize Anthem Contest. Award
£100 and publication offered by The H. W, Gray Company, Ine
1953,

American Guild of Organists,

® Northern California Harpists' Associstion Composition Coste:
Two $100 awards. Clozing date January 1, 1953, Details from Yveast
La Mothe, 687 Grizmly Peak Blvd., Berkelev 8, California.

® Composition Contest, for women composers, sponsored by o
Omicron. Award $150.00, Winner 1o be announced st Delta Omicrt
National Convention in 1953, No closing date announced. Addrs?
Lela Hanmer, Contest Chairman, American Conservatory of Mas:
Kimball Building, Chicagn 4, Illinois.

FrunE—-pecEMBiR = L

K G

Xy

SIXTY YEARS SINCE GILMORE
(Continued from Page 13)

ore a full black heard and
5:”“ He was humorously
sicknamed “The Hair Mattress" by
s musical associates on account of

h’[;,“ill% Gilmore's Band toured
e countries of Europe where
“pat” achieved an even greater fame.
Hie organization was pronounced by
oea the severest critics to surpass
JI Centinental bands. Although
seither of his two great cornet solo-
e, Malthew Arbuckle and Ben-
jumin C. Bent, were able to make
ke trip with the band by reason of
the fact thet both men were de-
wriees from British Army service,
Gilmore was very fortunate in his
chioiee of substitutes, for he ook
with lim the celebrated Walter Em-
ersoe and Eira Bagley, two excep-
tianally fine New England virtuosos,

It was about this time tha Gil-
more removed from Boston te New
Yok City where he was destined
is schieve further greatness as a
lundmaster. His band soon became
the official regimental band of the
“Med Regiment™ of the N. Y. Na.
tionel Guard. “Pat” secured the old
Hippodrome and made it hi= new
beadquarters under the name of Gil-
more’s Concert Garden where many
people gathered 1o dine while [lis.
tming 10 Gilmore's band. During
the early 80's Manhattan Besch be-
ame o famous amusement resort:
end, of course, the 22nd Regiment
Band condueted by Colonel Gilmore,
became one of the major musical
utrections, plaving to immense audi-
s,

In addition to the regular pro-
ams of sandard selections, Gil-
mire often {eatured spectacular nov-
chies, Brass quartets, woodwind
Fops, e, were heard on various
teeasioas, One of “Par’s™ most popa.
lir und electrifying stunts was the
ipprarance of a pumber of men,
usaally about 12, dressed in fire-
‘_T"fﬂi-_rtd shirts who playved anvils
:In Uisor during the rendition of
I'-'Td“ beloved Ansil Chorus from
Ul Teovarare,”

E'”E!:' in 1892 Gilmore decided to
'ire in “A blaze of glory.” He
:"l :':r agent and assistant conduc.
FI;»I' '.n Eeant ﬂur]_nt W, _Fl‘!!ldl'nv
th-'];c scout the United States for
o e wvailable musicians, prin-
iLLNE':;M“iM performers, sinee
H;':iqt 'Nlllln hemli a band of 100
ot while making his “farewell

A hllm,u:g plmned o appear at

the L‘_a]um]:inn Exposition in 1893
at Chiesgo; and then sail to Europe
with his band for a series of con.
certs hefore finally retiring in 1894,

Rehearsals were begun in April,
1892, at the old Madison Square
Garden. There were no loud-speak.
ers in those davs, but a gigantic
sounding board extended the full
width of the stage behind the band.
The organization included:

2 Piceolos
2 Flutes
4 Eb Clarinets
1 Ab Clarinet
15 Bb Clarinets—1st
B Bb Clarinets—2nd
6 Bb Clarinets—3rd
2 Eb Clarinets—Alio
2 Bb Clarinets—Bass
Obyores
Bassoans

Contrabassoon

Bb Saxophones—Soprano
Eb Saxophones—Alto
Bb Saxophones—Tenor
Eb Saxophone—Baritone
Bb Saxophone—Bass
French Horns

Eb Alio Horns

Bh Fleugelhorns

Eh Cornet

Bb Cornets—solo

Bb Cornets—1st

Bb Trumpets

Bb Tenor Horns

Bb Tenor Trombones

F Bass Trombone

Bh Baritone Horn

Bb Euphoniums

Ebh Tubas

BBh Tubas

Percussion

ke e B e e L B e D e e B DS e e = S b B e g

100 Engemble

Gilmore's augmented band scored
a tremendous success at Manhattan
Beach throughout the summer sea-
zon of 1892, then went to St. Louis
for an extended engagement at the
annual exposition. The huge musie
hall seated 10,000 persons and was
crowded to capacity at every concerl.

On Saturday evening, September
24, 1892, Gilmore passed away at
the Hotel Lindell, His sudden death
evoked universal sorrow. Then—as
if to continue an unbroken line of
great bands—John Philip Sousa’s
newly founded band played its début
concert at Plainfield, New Jersey,
Monday evening, Septemher 26th,
The first number was *Pmt” Gil-
more's own composition. The Voice

of @ Departed Soul. THE END

MUSIC APPRECIATION—FAMILY STYLE
(Continued from Page 14)

aly tE"‘Tli El'rg
Iul proved very success-
"'iLw:_h Firll'gi Although enly (welve,

beh CH m.m& of piano study

except from genuine illness, she
hasn't missed a Sunday singing with
the Junior Choir at church since
she joined it three years ago. All of
this without any parental demands.
Bﬂtulnll.nurinmui.nmu.dn
has been fun for the whole family.
THE END

CHRISTENSEN PIANO METHOD

Bue ul through the
Juk.“'l-lfammm g0, Bioes, Bresks nar:
Eb:;ﬂ;ﬂﬁnm_wghﬂn. AL your dealor or senl
¢ for eurremi maonthly bulletin of
branks and fiti-lns for h:l--uubn. or &3 for
fix, Menthan if teacher,

Tl:'t AXEL CHRISTENSEN METHOD
Studio E—P.O. Box 427  Ojal, Californio

HARMOMNY and COUNTERPOINT
A Hasciialing gtudy. Send for gamphbet deseris.

Ing ey clonr ped
wspecially for  seif-iRstraeison.

JOHN M, LEIFOLD
I8 & Mighland Awe.. L Apgeles 38, Calif.

CLASSIFIED ADS

HARMONY, Composition, Orohestra-
ton, Musical heory. Privete or
Correapondence Instruction. Manu-
scripis revised and corrected. Muasie
arranged. Frank 8, Butler, 32-46 107
8t., Corona, N. Y.

LIEARN FIANO TUNING—HImplifed,
Etmh!nr:ln lll;urruc{::;,n $L.00—Liter-
ure ; ) , 156 :
Ht, I!:Im’i::, N.r?‘, o NY esci

NEW PIANO MUTH
PFRACTICE DAY O GIT WI'TH=
OUT IHSTERBING OTHERS, Mutes
piano about 85%. Easlly attached or
detached without harming mechan-
Ism. Bilate upright, grand, or spinet!
Hold anly on money back guarantee.
Bend §5.00 for mute and full instroc-
tlons. Richard Mayvo, Dept. 084, 1120
Latona Hireot. Phila. 47, Pa.

LETE YoOU

WRITE S0NGE: Read “Songwriter's
Review™ Mn‘gl:!ne. 1650—ET Broad-
way, New York 11, 23¢ copy: 52.00
YEur,

ONE OLIN PASOIRMO MANTER ViD=
LN, perfect condition. This instru-
ment s over 158 yeara old, a callec-
for's lem. Goes Lo the best offer over
5200, Throe other old manters for
sale. Write: ETUDE, Hox 34, Brya
Mawy, Penna,

PHOTOSTATICO COFIES. IMPPFOM-
TANT DHMHCIMENTS photo copied
Wills, service discharges, diplomas,
music, kirth certificntes, etc. $1 per
copy per side. Quick Copy Service,
176 W, Jaokson, 411, B, Chicago, I1li-

nol=

PIANISTS—Sénd for free catalegue
ehock=Tull of popular and jazs solas,
Inno colleciions, methods and stud-
es and graded teaching pieces from
grades 1 to 8. Leawis Arfines Music, 117
W, 48th 8L, New York Cliy 36, N. Y.

THE SCIENTIFIC MUSIC TEACHER
—Monthly—52.06 year. Heguest ram-
ple. Morong, Bex 21, Brooklyn 23,
Sew York.

NANFORD HALL, COMPOSER-AN-
HANGHER. All types of compositions
vorrected. Lyrics et to musle, 1514
W Lunt Ave, Chlcagn, I11.

FLAY HY =SIGHT, Planlsts—Sight
Reading made easy. Improve your
playing by study THE ART OF
BIOHT READING. § lessons complote
El Danford Hall, 1914 W, Lunt, Chi-
cago, [

N} TEACAENRS. “THE PIAND-
PH"—Note Indlentor and slght
reading ajd. Invalunble for heginner
students, Complete with [ Discs, 52,
Danford Fall, 1914 'W. Lunt, Chi-
cago, 111

SPECIALIZEDD ARRANGING AND
COMPOSING. Plano, wvoecal, hand
{dande, eoncert) and orchesira Beor-
ing, Melodles composed for lyrics,
Manusreripte revised and ocorrected,
Frompt service. Stein Btudio, 1680
Easl OUrange drove Ave, Pasadens,
Cullfornia.

QLD AND NEW VIOLINS, Collos,
oWE upplles, epiring, Eaken,
216 B ‘i'l-’uaahfuntun 85t Ehnm'ljl_.e?:-
burg. Pa.

WANT TO BUY—Harp in good con-
dition. Write Nels Hemlin, Hed Wing,
Minnesota.

MONEY FOR YOUR SPFPARE TIME.
Man or woman part or full time 1o
call by appointment on plano stu-
dents who will welcome your wvisit,
A onr nnd some Knowledge of musio
will help. For detalls, contact: The
University  SBoclety Ine, 468 Fourth
Ave, New York 15, N. ¥.

WANTED—Compoetent amatear or
spemi-professional musicians, espe-
clally strings, for diversified employ-
ment in Bluefleld, West Virginla—
trading and dlstribution center for
billion-dollar conl fleld ares, and to
play In wvolunteer civie orchestra.
“Nature's Alr-Conditloned City" af-
fers excellent opportunities. Weite,
!ITIrlrr information about rourself, to
lueileld Hj'mphu}rlf Orcheéstra, Box
82, Bluefield, West VI

BACK POPULAR SHEET MUSIC TO
1880, Ballades, ragtime, everything.
Catalogue 15¢. Claggics exchanged
for popular. Fore's, 3151 High, Dén-
ver &, Colorndno.

reinla.

AUCDMPANTVMENTSE RECORDED GY
RECORDS 00t TAPE BY FINE ART-
18T for any and all voeal music. For
clroular, write Esdquire Recordings,
&0 Washington 8t., Hrookline, Magsa-
achuseris

GILBERT & SULLIVAN FEnihu=lasts
=& New O & B FProdoctlon “Sludy
Gulde”™ by Warren Loe Terry. Uses
Pinafore ns example. Savem Color
Plates. $1.00 Choral and Organ En-
|g:trr|uua, 1868 Waont J48Lh Bireet,
N

Genulne Italian,
French, German, stringed Instro-
ments and bows, Historic material,
tooln, varnizsh, ete. R. Nusinov, 3818
W. North Ave, Baltimore, Md.

WHOLESALE:

CHRISTMAS MUSIC—Just Oul—a
now and very unusunl and effective

inno arrangement of the "Carols™
rt.l}u gtpaid. Mo stamps. Clarence
f. Miller, 402 Lake 8t., Bridgman,
Michlgan.

EWING PIANOD—DY MAIL-—I10 self-
teaching lessons, $3.00. Six folios
classical and gugular}. each §1.00,
op to win §200.00 on new theory.
Order 48-page original claseical im-
provisation composed on a new the-

20.00 (money back guar-
:Eﬂ{iﬂ, reton Publi-

les. FPhil
catio “P!.n& “ﬂu.‘t 1402, Omaha B8,
Nebras!

LEARN PIANO TUNING AT HOME,
Courae by Dr, Wm. Braid White,
world's lea:hrq; plano techniclan and
teacher., Write Karl Bartenbach,
1001A Wells 8t., Lafayotte, Ind.

VIOLINMAKERS —Amateurs— Pro-
fesslonals. Fine tone European wood,
mutérinls, supplies, patterns, instrue-
tone, Tllustrated catalog 104, refund-
ed. Premier Violln Suppliss, Dept
. .; 430 B. Broadway, Los Angeles
13, California.

FPLAY ACCORDION. STUDENTS AND
TEACHERS of other instruomenis
can easlly master the bass buttons.
“Oulde to the Rasses”, with Indleator
and Index Slde, covers everything
necopenry for a thoerough Knowledge
of the necordion hasees and their
used, Heading from accordion music
and plano musle, Relatlonship of the
buttons, F‘lnfnrinu. Building other
chords, Bubatitute chords, eto. Bvery-
thing you can possibly learn on the
bavsd Luitons of an secordion. SBent
POSTPAID for §2.00, CY BILONT0H-
“‘I'I;T)‘I\? E‘.‘i!l- Qua Bt, BE. Washington

FOR SALLE. Rure records, Lista, Col-
lections bought. B. Hirschmann, 100
Duncan Ave., Jersey City, New Jersoy,

BOOKS ON THE VIOLIN for the col-
lectior, maker and pliyver. Chamber
and orchestral musle cheap, Lixts
fres; Houghton Music Co,, 19 Carsluith
Avenue, Blackpool, L-:ngfamj,

RENT CLASSICAL LONG PLAY
RECORDS! Choose from hundreds!
Classic Club, 510 Bouth Ogden St.,
Buffalo 6, New York.

HAND BUILIMNG EXERCISES FO
PIANISTS by Weldon Carter. Seven
exercises which with twenty min-
utes dafl practice glve results
qulckly. or busy teachers, inter-
mediate and advenced planists who
wish to improve and strengthen the
hand for a better technic. Send $1.00
Ricute 1750 Bixteancs e

., Xieen tres N =
th?n:tun D.C i




LITTLE OL' LADY
WITH MUSIC IN HER SOUL
{Continued from FPage 20)

sequently, Misz Dora had to teach

someone the bookkeeping job as he
was urgged to take a millinery course,

For two vears she was the town's
milliner.

Soon tiring of trimming and sell-
ing hats, she resigned and was em-
ploved as bookkeeper by the Tallas-
see Mills. Just outside her window
on the sill each morning would be
fresh Aowers, After Miss Dora served
as bookkecper at the cotton mill for
a number of years, she was made
Postmistress, on July 1, 1907, For
fourteen years, she worked continu-
ously, without missing a day, often
remaining at the Post Office until
midnight.

She was Postmistress during the
first World War and watched the
young men she had taught go away,
many of them never to return.

In October 1921, Miss Dora re-
signed the strenuous job as Postmis-
tress, When her accurate and beauti-
fully kept records were checked, a
representative was sent from Wash-
ington, D. C., to urge Miz= Dora to
continue her services, but she de-
clined the offer.

By this time, the town had grown
in population and the Tallassee Mills
needed an Employment Manager. so
Miss Dora returned to the Mill

While in the Employment pasition,
each morning ot 5:30 Miss Dora
opened her office. She was a close
ohserver and seldom miscalculated
the capability of a person she em-
ploved and many of the people she
hired are =till with the Company.

However, when lunch time came, a
taxi drove up, Miss Dora got in it,
and went a mile to her home. Many
people thought she went to lunch,
but she didn’t eat a midday meal.
She said that she had suffered with
indigestion and was advised by her
physician to omit lunch, “It's just
a habit anyway,” she remarked. In-
stead of eating lunch each day, Miss
Dora gave music lessons,

Then one morning, early in the
Spring of 1928, that life-long urge
pushed forward and Miss Dora re-
signed her position as Employment
Munager at the Mill. She began de-
voting her entire time to teaching
musie, Her God-given talent eould
not he smothered any longer.

During these vears, the gnarled
joints of Miss Dora’s hands, the re-
sult of rheumatism, did not permit
her to play the piano. But in spite
of her handicap, every day in the
week until late at might was filled
with music pupils, ranging in age
from six to forty years, She accepted
adults as beginners in piano music.

She never taught music to make
money, because her price was barely
enough on which to survive. And she
gave freely of her time, energy and
material possessions, If any one
wanted to study music and could not

64

afford a piano (and there were only
a limited number in that town), ar-
rangements were made for practic-
ing to be done on Miss Dora’s piano.

Another contribution Miss Dora
made to the community was to teach
students 1o play the pipe organ at
the church, For this she received no
remuneration; the enly requirement

was for the pupils te support the
chureh in that capacity.

Today, there's a bronze plague in
the Tallassee Methodist Church,
near the organ, which reads, “MISS
DORA G. WENDELL, IN APPRE-
CIATION OF VALUABLE SERV-
ICES RENDERED.” In her humil-
ity, she could mever understand this
tribute to her.

On Thanksgiving Day 1942, while
perhaps in the most productive part
of lher music teaching career, she
fell, severely crippling hersell. For
two vears Miss Dory lay at the hos
pital, practically an invalid. Yet she
begged to be carried to her apart-
ment.

Then one day, Mrs. T. H. Floyd,
a former music pupil decided to
help Miss Dora walk., One leg was
found to be impaired and she was
losing the use of her entive body.

Mrs. Flovd continued her patient
work in massaging Miss Dora’s
limbs and trying to teach her to
walk with crutches, but it could not
be done. After a period, Miss Dora
was becoming discouraged for the
first time in her life.

Just about the time when the last
ray of hope seemed to be gone, a
yvoung soldier, who had lost his leg
and had been badly mangled in the
war, was placed in the room mext
to Miss Dora’s, It was rumored that
“there’s no chanee” Miss Dora
wanted to see the young man, She
was put into a rolling chair and
wheeled to his room. Within a short
time the voung man was up, rolling
himself around in & chair, and soon
left the hospital. Knowing that Miss
Dora would never walk again, the

Tallassee Mills Company gave her
a permanent home at the Community
Hospital, But she dida’t let fate kill
her spirit. A short time after the
young man left the hospital, Miss
Dora began teaching piano lessons
again. This was in 1944,

Each dav at exactly the same time,
regardless of the weather, a young
Negro man, would go te Miss Dora’s
room, put her in the rolling chair,
wheel her out the back way on to
the street, up a block to a clab house
building, to her studio, also fur-
nished by the Mill Company. At the
steps of the building, another young
Negro would meet Miss Dora and
help lift the chair up the steps. That
was a daily routine as long as she
could continue to teach.

Miss Dora died in February, 1948,
at the age of 87. She had eighteen

music pupils in her class that she
taught until a few days before her
death, She delighted in discussing
her former pupils—one now a med-
ical doctor in Minneapolis, Minne-
sota; some teaching music in cfll-
leges, still others holding executive
positions with well known concerns.

Miss Dora was a quiet, retiring
and unassuming person. Her faith
was in Gﬂd and PW])]I', She never
accumulated wordly goods, yet she
was rich with a host of friends whe
loved her and are better for having
known her. Yes, the Little OF Lady
had Music in her Soul. THE END

A NEW APPROACH TO VOICE TEACHING
(Continued from Page 15)

cannot be otherwise, Despite what is
often said to the contrary. the aver-
sge vocal teacher is a person who
could not make the grade as a sing-
er. Does not the fact that the general
level of vocal production is poor,
wogether with the psrchological ef-
fects of unrealized ambition. demeon-
srate how difficalt it is, if not well-
nigh impossible, for the average ex-
singer to be a good teacher?

In the existing circumstances, men
and women who have never been
singers, never wanted to he. but who
have carefully studied vocal produe-
tion and singing with mno other
Jhought in mind than to teach, are
more likely to be good teachers than
most ex-singers. They would devote
more time and thought to the study
of the multiple aspects of their sub-
ject since they would not have to
spend many years of trying 1o break
through the ohstacles to recognition
s professional singers. And, unem-
hittered by thwarted ambition, they
would, in general, be in a better psy-
chological eondition to produce su-
perior singers, They could also =ue-
ceed in functioning effectively in pre-
paring singers to be better teachers
when they in time turn to teaching.
There are very few such teachers to-
day. but it is high time that special-
jzed study  of woesl production,
together with courses in pedagogy
related to vocal production, for the
sole purpose of teaching, were =et
up.

To achieve it a Congress of the
hest vocal teachers must convene,
several times no doubt, together with
the best voice theoreticians, anato-
mists and physiologists, to hammer
out correct basic techniques of vocal
production, standard  terminology
and the most efficacious pedagogical
methods, The congress must then
move to organize the establishment
in our musical and educational insti-
tutions of courses in the techniques
of the teaching of vocal production,
with a degree or diploma of qualifi-
cation. Ex-singers should be required
to take both courses before launch.
ing on a teaching career although,
as the system grows, this may be un-
necessary, since they will have been
properly trained before embarking
0N CAreers as :irufnu&l)nnl ﬁingurs.
Refresher courses in teaching is all
that may be necessary,
uu"’ll“’.."i.?f_-ﬂfﬂf . e e
omy, of the strl:l.v:II ey ‘m"" .

S Nl S s
%hﬂf “:"i'-':cu:}:chmery -
ses students to tell

them about it. But whenever oid
knowledge lead 1o confusion rather
than clarification? The troth is tha
too little is known about it, and few
teachers have any knowledge of it
whatsoever.

Good wvocal production can be
achieved empirically. So lar, it i
and has been, the only way. How
ever. there can be no doubt that
when we know, scientifically, what is
happening when the voice iz being
incorrectly  produced on the ose
hanil, and correctly on the other, the
teaching of good vocal production
will cease to be a matter of luck, of
hitting upon the right teacher, as it
has been and is at present. With the
advances being made in anatomic
photography the time is not distast
when we will actually be able w
see what is happening in both cases,

Psychologists must participate ts
It is now known that not a few bar-
riers to vocal production and geod
singing are of a psychological va-
ture. Good teachers must be able to
diagnose them when they exist and
not mistake them for something ehe,
and must know what 1o do aboeut
them, or what to advise, Many pe-
tentially fine singers remain e
tarded and, in some cases, atrophy
of exceptional talent sets in, through
lack of the necessary knowledge o
the part of the teachers.

Some years ago a demand for the
licensing of voice teachers wes
raised. The demand is absolutely
justified, for the field is teeming with
neompetents, charlatans and quacks
But nothing was done sbout it, How
ever, something practical and sev
sible will have to be done abost it
sooner or later—the sooner the ber
ter.

The procedure 1 have outlined for
the specialized training of voice
teachers, with award of degree o
diploma on surcessful completia of
the required courses, will automatic
ally eliminate the charlatans axd
quacks, It will also raise the IHI\‘-"
ing of vocal production and singimg
to a mature plane and open
to rapid advances. It will not pr®
duce teachers of a uniform bi
level, for, in the wvery nature
things, there will always be bettet
teachers than others as there 2
degrees of quality in all of liles
activities. Bat it will lift the gea®
level and will, without a doubt, brist
forth better singers and, it ma¥
be, greater singers than the wall
has ever heard.

THE END
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dyna-tension

EVERETT

Hiustroted to the righl i

the Serias 100 Modern in light ook,

Al gvailoble in ebany,

lo126-t0ise
NO COMPROMISE!

MNothing less than a grand for you? Then prepare
yourself for a pleasant surprise! Here's 2 srnall
piano that asks no compromise, for 1ts tone rivals
many a grand The difference

is dyna-tension, a "greater ten-

sion” scale exclusive with

Everett, and conceded lo be

the greatest advance in piano technology lor gen-
erations! Hundreds of emmnent pianists have
confirmed the miracle of dyna-tension. No less
than a miracle, because ir's a small pmne, and
because the price is just above the wvery lowest
Write the Everett Piano Company, South Haven,
Michigan, for Catalog E-952 and the name of
your nearest authorized dealer.

SERIES 100—VICTORIAN

' SERIES 100 —HEPPLEWHITE SERIES 100—COLOMIAL
Choice of maohogany or sbony.

Choice of walnut or mohogasy, Choice of maple or mohagany
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