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Abstract

This thesis examines the approach of Melbourne architect Robin Boyd (1919-1971) through
a philosophical framework primarily developed from the German philosopher Martin Heidegger
(1889-1976).

Boyd'’s approach to both theoretical discussion and design production — the former undertaken
throughout his innumerable published works, the latter inclusive of an extensive body of built
and unbuilt projects — resists the rational determinations of mainstream modernism through
sensibilities informed by a sense of ambivalence, ‘con-fusion’ and other correlated dimensions that
are in different ways discussed in this thesis: unclearness, vagueness, weakness, irresoluteness,
elusiveness, ambiguity, indefiniteness, openness, releasement. These quintessential qualities

of Boyd's approach and related works are all indicative of his inclination to rationally accept

a comprehensible objectification of the world, and yet at the same time to hope for an
incomprehensible dimension of reciprocal co-belongingness of physical and spatial entities. The
thesis proposes that this paradoxical position — this coexistence of rational determination of
individual entities, and irrational releasement to a dimension of all-inclusiveness/oneness — is a
peculiar characteristic of this architect, and places him on the edges of the modernist culture and
its related values.

This is argued through two parts: a theoretical framing essay — part one — that is then discussed for
its particular application to 36 specific projects — part two. The latter presents the projects anew by
redrawing and photographing so as to detach them from their purely historical archival presentation
and to provide a comprehensive and consistent documentation. This act is important and supportive
to the PhD’s framework that focuses on essential and philosophical notions of architecture rather
than historical ‘facts’ or trajectories, therefore offering an alternative reading in comparison to the
extensive body of existing material about Robin Boyd and his work.

Robin Boyd’s work and thought are discussed as in empathy with some theoretical positions

of Martin Heidegger, whose philosophy is analogously characterised by a condition of critical
resistance towards a pervasive modernist approach that tends to conceive and perceive reality as if
it was merely consisting of objective and individual physical presences. This modernist approach,
extensively diffused in modern and contemporary architecture, is a direct reflection of both:

- a typical Western tradition of thought that is originally, since ever, inclined to identify being
with presence,

and

- the Western Modern creation and gradual amplification of the duality between subject and
object, according to which reality and the world are perceived and represented as objective
products of a cognitive process in which human beings are indeed the subjects, constantly
considering themselves as “the relational center of that which is as such” (Martin Heidegger,
The Age of the World Picture).

Alternative to this approach, Heidegger's philosophy proposes to release ourselves to irrationality,
through a “meditative thinking” as a coexisting and parallel sensibility of the “calculative thinking”
that predominantly informs rational and logical viewpoints. The paradoxical thinking of Heidegger
embraces at once rationality and irrationality, accepting both these conditions as intrinsic of our
being-in-the-world.

Boyd’s approach, reflected in particular in the ambivalence of his writings and the sense

of potentiality and spatial continuity of his projects, is investigated in relation to the above
philosophical positions. The thesis argues that the application of this approach in Boyd’s two
different operative fields (theoretical discourse and architectural practice) is inclined to forms of
‘con-fusion’ and openness rather than clarity and determination. Boyd’s ambivalence is discussed as
alternative to many architectural positions of mainstream modernism, generally conditioned by the
prioritization of rationality, and therefore condemned to produce outcomes that are trapped by forms
of duality/correspondence that are merely dictated by logical accords and formulaic processes drawn
by objective/scientific/rational types of determination.
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Introduction

This thesis examines the approach of Melbourne architect Robin Boyd
(1919-1971) through a philosophical framework primarily developed
from the German philosopher Martin Heidegger (1889-1976).

This is argued through two parts: a theoretical framing essay — part
one — that is then discussed for its particular application to 36
specific projects — part two. The latter presents the projects anew by
redrawing and photographing so as to detach them from their purely
historical archival presentation and to provide a comprehensive and
consistent documentation. This act is important and supportive to the
PhD’s framework that focuses on essential and philosophical notions
of architecture rather than historical ‘facts’ or trajectories. While

the architectural designs undoubtedly have historical meanings and
drivers, these arguments are not of primary concern here.

This type of interpretation is an alternative one in comparison to the
extensive body of existing material about Robin Boyd and his work.
Robin Boyd has a large body of work that has been documented
and discussed in Australia — although many works are still being
‘discovered’. Previous books and essays by various contributors —
Geoffrey Serle, David Saunders, Zelman Cowen, Conrad Hamann,
Harriet Edquist, Karen Burns, Philip Goad, Winsome Callister, Doug
Evans and Helen Stuckey among others,! have generally read and
placed Boyd’s approach and works in relation to historical and
cultural events that occurred throughout and parallel to his life and
architectural career.

More generally, this framework also contributes to the development of
an architectural theory beyond stylistic, aesthetic, cultural and social
reasons of their own specific time. The philosophy of Heidegger has
often been applied by other architectural theorists most commonly
due to the parallel concern of spatial understanding. However, | argue
here that this is often a problematic relationship characterised by
simplistic couplings strongly based around literal symbolism. | attempt
to contribute to this theoretical trajectory by avoiding this problem.

From this point of view, by testing the reflections that in different ways
relate the spatial and architectural conditions of the projects to the
characters that guide Boyd’s theoretical approach through his writings
and design works, this thesis also attempts to read his architectural
resolutions as aphoristic and independent outcomes, released from
and beyond all those stylistic or aesthetic reasons that are typically
discussed as related to the specific historical moment of each project.



See Conrad Hamann, ‘Against the Dying of the
Light: Robin Boyd and Australian Architecture’,
op. cit.

See David Saunders, ‘Afterword’, in Robin
Boyd, Living in Australia, op. cit.

One of the most comprehensive documents

in relation to Boyd’s entire body of written

and built works, including a list of the books
of his own personal library is: Karen Burns,
Harriet Edquist, Robin Boyd: the architect

as critic, op. cit. — it is the catalogue of the
homonymous exhibition curated by Karen
Burns, Harriet Edquist and Philip Goad (the
latter in the role of also specific curator of the
bibliography presented at the exhibition and
published in the catalogue) at LaTrobe Library,
Melbourne, 3-28 July 1989

Beyond more direct architectural parallels, Heideggerian philosophy
could be described as open-ended and paradoxical: a state of
wondering. While | was initially drawn to Robin Boyd’s writing and
architecture for their formal qualities, peculiarities of his body of
work invited reflection along Heideggerian lines. Boyd's work could
be considered contradictory? and has been described as without a
recognizable style.? This quality, pervaded by a sense of ‘wondering’
and openness that is also reflected in Boyd's writing, is argued here as
Heideggerian in nature, and characteristic of a ‘poetic’ approach that
is continuously inquisitive in relation to our existence and experience
of the world, and therefore alternative to the sense of assertion that
typically informs modes and outcomes of mainstream modernist
positions.

Also, to discuss Boyd through a philosophical position automatically
places the approach and work of this architect beyond the ties and
limitations of historical facts, with the intention to approach and
discuss his contributions (both in the fields of architectural practice
and theory) as universally valid and significant to the culture and
architecture of any time.

This thesis does not claim that Robin Boyd was exposed to the
philosophy of Martin Heidegger — there is no evidence that he read
or discussed any work by this German philosopher. The bibliographic
references of the Melbourne architect* are hardly involved with the
field of philosophy. Also, many of Heidegger's writings, especially
the late ones produced after the Second World War which constitute
a relevant philosophical background to the arguments sustained in
this thesis, became translated into English only after Boyd's death in
1971. Heidegger's philosophies and some more recent derivations
of his work are used in this thesis as theoretical references that are
indirectly related to Boyd’s thought and work.

Key points of Heidegger's philosophies are introduced below for their
relevance to this thesis argument that is elaborated in the framework
essay.

Heidegger's philosophy is consistently critical of the supremacy that
Western thought and its various modern cultures have assigned to
rationality and related conditions (including technology) in order to
determine reasons/truths to explain fundamental existential issues
which he argues are originally and essentially incomprehensible and
irresolvable to human beings. Since his early work Being and Time,
Heidegger proposes that through our sense of rationality and logic

we place ourselves (as human beings) at the centre of any cognitive
relation and from this position we tend to determine a world that is
made up of entities always measured and proportioned against us.

In this way we represent a world of objects that are determined and
therefore comprehended by, and always in relation to, us/subjects. As
an immediate reflection of this, as subjects we tend to feel part of this
world, therefore to be in the world amongst other parts. According to
Heidegger this conception of the world is rationally constructed — and
consistently perpetuated — in order to enable us to come to terms
with the most inexplicable question with regard to our existence: why
and how are we thrown into the world? By constructing a world in

“As attunement, being anxious is a way of
being-in-the-world; that about which we have
Angst is thrown being-in-the-world; that for
which we have Angst is our potentiality-for-
being-in-the-world.” Martin Heidegger, Being
and Time, State University of New York Press,
Albany, N.Y., 1996 (original ed., Sein und
Zeit, Max Niemeyer Verlag, Tlibingen, 1927),
p. 178

Martin Heidegger, The Question of Being,
Twayne Publishers, New York, 1958 (original
ed., Vittorio Klostermann, Frankfurt am Main,
1956), pp. 39, 40

“There are...two kinds of thinking, each
justified and needed in its own way: calculative
thinking and meditative thinking...We can
affirm the unavoidable use of technical devices,
and also deny them the right to dominate us...
We let technical devices enter our daily life,
and at the same time leave them outside...I
would call this comportment toward technology
which expresses ‘yes’ and at the same time
‘no’, by an old world, releasement toward
things. Having this comportment we no longer
view things only in a technical way. It gives

us clear vision and we notice that while the
production and use of machines demands

of us another relation to things, it is not a
meaningless relation. Farming and agriculture,
for example, now have turned into a motorized
food industry. Thus here, evidently, as
elsewhere, a profound change is taking place in
man'’s relation to nature and to the world. But
the meaning that reigns in this change remains
obscure...If we explicitly and continuously heed
the fact that such hidden meaning touches

us everywhere in the world of technology, we
stand at once within the realm of that which
hides itself from us, and hides itself just in
approaching us. That which shows itself and
at the same time withdraws is the essential
trait of what we call the mystery. | call the
comportment which enables us to keep open
to the meaning hidden in technology, openness
to the mystery. Releasement toward things and
openness to the mystery belong together. They
grant us the possibility of dwelling in the world
in a totally different way.” Martin Heidegger,
‘Memorial Address’, in Discourse on Thinking,
Harper & Row Publishers, New York, 1966
(originally ed., Gelassenheit, 1959), pp. 46,
54, 55

As observed by Heidegger, “(the) peculiarity (of
calculative thinking) consists in the fact that
whenever we plan, research, and organize, we
always reckon with conditions that are given.
We take them into account with the calculated
intention of their serving specific purposes.
Thus we can count on definite results. This
calculation is the mark of all thinking that plans
and investigates.” Ibid., p. 46

which we are subjects, and therefore by being in control of all other
objects that are produced by us/subjects and still by us comprehended
through forms of determinations that are related to us and our intrinsic
characteristics, measures and proportions, we can cope with — we can
overcome — our original existential “Angst”.5

Heidegger's late works from 1950s onwards, and some contemporary
interpretations of his thought — among others those of philosopher and
architectural theoretician Massimo Cacciari — constitute a significant
background of this thesis and they further extend and refine these
positions by proposing the possibility to relate to the world and to
consider our existence not just in, but essentially with it, through
continuous indeterminate forms of wondering as a reflection of the
embracement of both a rational/logical and irrational/illogical thinking.
After all, as put by Heidegger:

“Reason and its conceptions are only one kind of thinking and
are by no means determined by themselves but by that which
has been called thinking, to think in the manner of the ratio.
That its dominance arises as rationalization of all categories, as
establishing norms, as leveling in the course of the unfolding
of European nihilism, provides food for thought, just as do the
concomitant attempts at flight into irrational. What is most
serious, however, is that rationalism and irrationalism are
entangled in a sort of reciprocal intercourse out of which they
not only cannot find their way, but no longer wish to extricate
themselves.”®

The late works of the German philosopher encourage a cognitive
approach that is paradoxically and illogically open — “released”, in
Heideggerian terms — to embrace both rationality and irrationality.
Through the simultaneous use of both “calculative” and “meditative”
thinking, it would be possible to say ‘yes’ and at the same time ‘no’
to technology, and ultimately “dwell in the world in a totally different
way".” This different way represents a critical shift from the tendency
to objective determination as an approach that since the end of the
Pre-Socratic philosophies has been increasingly guided by rationality
in its own development throughout Western modern cultures.
Heidegger's call for a meditative thinking as a parallel counterbalance
to the supremacy of rationality is a critical, but never reactionary,
response to the rationalist and progressive cultures that extensively
inform mainstream modernism — it is a way that is alternative to

the celebration of science and technology, both used by calculative
thinking and its typical planning processes as means to reach tangible
“definite results”.® The encouragement towards meditative thinking
as an approach that coexists with and never replaces calculative
thinking, is Heidegger's way to make human beings reflect on the
sense of inescapability that characterises their original existential
Angst, and therefore to make them wonder about the illusory nature
of a world that is conventionally misconceived/constructed as a whole
of individual objective entities that are determined and measured —
thus comprehended — by human beings in relation to themselves,

in accordance with a vicious circle that indeed draws human beings
to elect themselves as subjects/relational centres of any rational and
logical representation/understanding/comprehension of the world.

The supremacy assigned by modern cultures to rationality and
calculative thinking is a further reflection of the Western identification



9 Martin Heidegger, What Is Called Thinking?,

Harper & Row Publishers, New York, 1968
(original ed., Was Heisst Denken?, 1954), p. 102

10 “Certainly the modern age has, as a

consequence of the liberation of man,
introduced subjectivism and individualism.

But it remains just as certain that no age
before this one has produced a comparable
objectivism...What is decisive is...that the very
essence of man itself changes, in that man
becomes subject...when man becomes the
primary and only real subjectum, that means:
Man becomes that being upon which all that
is, is grounded as regards the manner of its
Being and its truth. Man becomes the relational
center of that which is as such.” Martin
Heidegger, ‘The Age of the World Picture’,

in The Question Concerning Technology and
Other Essays, Harper & Row Publishers, New
York, 1977, p. 128

11 Ibid., pp. 131, 132
12 Martin Heidegger, ‘Memorial Address’, in

Discourse on Thinking, op. cit., p. 50

13 Martin Heidegger, ‘The Age of the World

Picture’, in The Question Concerning
Technology and Other Essays, op. cit., p. 128

of being with presence. As pointed out by Heidegger, “in all
metaphysics from the beginning of Western thought, Being means
being present”;® the process of objectification that has increasingly
conditioned Modern cultures and their related beliefs in science and
technology, goes hand in hand with the determination of the world
as an object — an objective ‘presence’ made up of many other objective
‘presences’ — in which (rather than with which) human beings think to
be, as subjects and “relational centres”'° of any determination/calculation,
thus as subjects in control of the world’s objective measures.

“In distinction from Greek apprehending, modern representing,
whose meaning the word repraesentatio first brings to its earliest
expression, intends something quite different. Here to represent
[vor-stellen] means to bring what is present at hand [das Vorhandene]
before oneself as something standing over against, to relate it to
oneself, to the one representing it, and to force it back into this
relationship to oneself as the normative realm. Wherever this
happens, man ‘gets into the picture’ in precedence over whatever
is. But in that man puts himself into the picture in this way, he
puts himself into the scene, i.e., into the open sphere of that which
is generally and publicly represented. Therewith man sets himself
up as the setting in which whatever is must henceforth set itself
forth, must present itself [sich...prdsentieren], i.e., be picture. Man
becomes the representative [der Reprasentant] of that which is, in
the sense of that which has the character of object.”!!

Since the end of Medieval and early Renaissance ages, Modern
cultures have strongly accentuated the primacy of rationality and the
correlated process of calculation and objectification of the world. As
described by Heidegger:

“This radical revolution in outlook has come about in modern
philosophy. From this arises a completely new relation of man to
the world and his place in it. The world now appears as an object
open to the attacks of calculative thought, attacks that nothing

is believed able any longer to resist. Nature becomes a gigantic
gasoline station, an energy source for modern technology and
industry. This relation of man to the world as such, in principle a
technical one, developed in the seventeenth century first and only
in Europe.”!?

The culture of mainstream modernism — to which both Heidegger and
Boyd directly belong and constantly refer in their work and research
investigations — expresses further declinations of the emphasis that

is traditionally assigned to rationality in the context of the Western
modern thought’s tradition. Guided by terms and values such as
‘social progress’, ‘cultural revolution’, ‘avant-gardism’, ‘technical
development’ and similar, many movements and ideological positions
of mainstream modernist culture confirm an approach that is
exaggeratedly based on both the original Western assumption that
being means presence and the related consequential conception of

a world determined as an object — as a whole of objective entities
represented by human beings considering themselves as subjects and
indeed “relational center(s) of that which is as such”.'3 Ironically, the
emphasis assigned to rationality, and science and technology as its
related investigative fields, similarly strongly informs and conditions
some theoretical positions that in reacting against these values are
however condemned to still ‘depend’ on them in their ‘determined’

14 Martin Heidegger, ‘The Thing’, in Poetry,
Language, Thought, Harper & Row Publishers,
New York, 1971, pp. 179, 180

and ‘intentional’ counterattacking modes — modes that are therefore,
paradoxically, still exaggeratedly guided by rationality as an
investigative method to attack rationality, and by the over-conditioning
presence of science and technology as ‘targeted enemies’.

The paradoxical thinking of Heidegger, in particular that of his late
theoretical positions, embraces at once rationality and irrationality,
accepting both these conditions as intrinsic of our being-in-the-world.
According to the German philosopher, on the one hand we are
intrinsically inclined to rational comprehension through a logical
process of according that makes us understand/represent the world as
a whole of interrelated entities that are indeed ‘present’ and objectified
by us; on the other, and at the same time, we are intrinsically drawn
to an irrational dimension that is incomprehensible to us in light of

its ungraspable state of oneness/all-inclusiveness — a state where
everything is one, therefore not graspable through forms of logical
accords; a condition that is well described by Heidegger in these
following words:

“This appropriating mirror-play of the simple onefold of earth
and sky, divinities and mortals, we call the world. The world
presences by worlding. That means: the world’s worlding cannot
be explained by anything else nor can it be fathomed through
anything else. This impossibility does not lie in the inability of our
human thinking to explain and fathom in this way. Rather, the
inexplicable and unfathomable character of the world’s worlding
lies in this, that causes and grounds remain unsuitable for the
world’s worlding. As soon as human cognition here calls for an
explanation, it fails to transcend the world’s nature, and falls
short of it. The human will to explain just does not reach to the
simpleness of the simple onefold of worlding.”!*

Our instinctive and inevitable sense of Angst is the symptom of
our incapability to grasp but also eradicate this “simple onefold of
worlding”. It is a reaction to the fact that we are at the same time
incapable of comprehending this state and yet always intuitively
drawn to it.

This thesis embraces this paradoxical type of philosophy as a
sophisticated and effective way to reflect on the relevance of original
existential questions and to indirectly take a distance from illusory
and rather simplistic answers that the majority of mainstream
modernist positions have put forward as ‘certain’ determinations

of their investigative research. The thought and work of Robin

Boyd is interpreted as strongly empathetic with the philosophical
positions of the German philosopher. The sense of ambivalence

and indefiniteness that in different and various ways characterises

both the writings and the design works of the Melbourne architect

is considered closely analogous to — an indirect and unintentional
reflection of — the paradoxical coexistence of rationality and irrationality
that informs Heidegger's thought. Critical of the ‘sense of certainty’ that
accompanies many formulaic theories in the context of modernism,
the approach of both Heidegger and Boyd, in their respective fields
of philosophy and architecture, is informed by an inclination to
embrace rationality and irrationality, “calculative” and “meditative”
thinking, exposure to both comprehension and incomprehension.
This thesis explores these approaches as thoughtful means for the
emersion and testing of investigative outcomes that in their sense of



15 Heidegger's positions have been often discussed

as ‘poetic’ in their continuous critique of values
and assumptions that are typical of Modern
cultures — see among others David Halliburton,
Poetic Thinking. An Approach to Heidegger,
The University of Chicago Press, Chicago,
1981. Heidegger himself wrote extensively on
the nature of poetic thinking and its essential
contribution to the embracement of rationality
and irrationality — see, among his writings,
Martin Heidegger, ‘What Are Poets For?’, in
Poetry, Language, Thought, op. cit.

16 “...thinking would be coming-into-the-nearness

of distance...‘moving-into-nearness.” The word
could rather...be the name for our walk today
along this country path...Which guided us
deep into the night...that...overwhelms the
stars...because it nears their distances in the
heavens...she binds together without seam or
edge or thread...she neighbors; because she
works only with nearness”. Martin Heidegger,
‘Conversation on a country path about
thinking’, in Discourse on Thinking, op. cit.,
pp. 68, 89, 90. More specifically in regard to
the poetic dimension of nearness, Heidegger
writes: “The poetic saying of images gathers
the brightness and sound of the heavenly
appearances into one with the darkness and
silence of what is alien. By such sights the god
surprises us. In this strangeness he proclaims
his unfaltering nearness.” Martin Heidegger,
 “...Poetically Man Dwells...” ’, in Poetry,
Language, Thought, op. cit., p. 226

indeterminateness are alternative to the illusory sense of certainty
that characterises both the methods and results of many modernist
positions and further contemporary declinations; in addition to this,
this paradoxical approach is proposed as an effective way to maintain
the level of theoretical speculation always open and in a continuous
state of wondering instead than illusorily pacified by determinations
that are objectively and conclusively reached. This thesis proposes
that this approach, conducive to explorative processes that are
continuously inquisitive, is an appropriate way to speculate in regard
to fundamental questions related to our existence, our experience

of the world (as both a comprehensible determined object and

an incomprehensible state of oneness/all-inclusiveness), and our
correlated way to perceive and produce the world.

Proposing that this approach represents a ‘poetic’ dimension through
which it is possible to critically resist — and continuously wonder on — the
illusoriness of the determinations produced by modern — and in particular
modernist — cognitive processes that are too emphatically based on
rationality, this thesis discusses the work and thought of Robin Boyd

as analogous to the poetic thinking of Martin Heidegger. It investigates
certain characters that typically inform Boyd’s approach in relation to
his own writings and architectural works, and reads them as indirectly
but substantially related to Heidegger's ‘poetic’ call for a dimension
that encompasses at once rationality and irrationality, calculative

and meditative thinking.'® The state of “nearness”, advanced by the
German philosopher as a poetic dimension that keeps us continuously

on the balance between rationality and irrationality — comprehension

and incomprehension — through its rationally hinting and deferring to
something that is rationally impossible to grasp,'® is proposed as an
allusion to Boyd's approach and his related writings and projects. Some
conditions, such as those of ambivalence and potentiality among others,
are discussed — throughout the main theoretical essay and the section
that documents some selected projects — as ‘poetic’ sensibilities that
are characteristic of Boyd's writings and design works respectively;
their sense of openness and indeterminateness are proposed as
qualities that are strongly in empathy with Heidegger's notion of
‘nearness’ — qualities that indeed encourage states of ‘con-fusion’,
and continuous wondering, between rationality and irrationality, thus
between sense of comprehension (of an objective world made up of
objective elements) and sense of incomprehension (in regard to the
rationally ungraspable state of oneness/all-inclusiveness of the ‘world’s
worlding’).

More specifically related to the thought and work of Robin Boyd, the
ambivalence of his writings and the potentiality of his projects are tested
through the discussion of an approach that similar in its own applications
throughout the two different operative fields (theoretical discourse and
architectural practice), is inclined to forms of ‘con-fusion’ and openness
rather than clarity and determination. This thesis proposes that the
sense of ‘con-fusion’ and ambivalence of this architect are indicative of
an approach that is alternative to that of many architectural positions
of mainstream modernism, generally conditioned by the prioritization
of rationality, and therefore condemned to produce outcomes that are
trapped by forms of duality/correspondence that are merely dictated by
logical accords and formulaic processes drawn by objective/scientific/rational types
of determination. Some reverberations of such modernist approaches are
identifiable in the following phenomena:

- Productive and creative processes according to which forms are

direct translations of pre-determined ideas;

- A concept of space according to which a whole — a spatial whole — is
considered as the result of individual and separate parts/entities that
are logically accorded/interrelated by our perception; as a consequence
of this, we tend to exclusively think that spaces are in between and
over parts/entities, and that conversely parts/entities exist within
spaces, but also separate them;

- Design processes that prioritize certain elements over others,
therefore generating results informed by a sense of hierarchy
between different architectural elements as parts of the project;
as a consequence of this, architectural, interior, landscape

and infrastructural elements are not only considered individual
components of the project, but are also hierarchically interrelated
between each other;

- Production and perception of urban, architectural and landscape
projects as merely individual objective ‘presences’; as such — as
references to our subjectivity — they are considered as essentially
means for our navigation, measuring and related comprehension of
the world.

This thesis proposes that Boyd'’s approach, unconsciously in empathy
with Heidegger's philosophical thought, is alternative and peripheral
in regard to those of mainstream modernism, which the Melbourne
architect embraces, absorbs and overcomes through a non reactionary
but undoubtedly sound process of critical resistance. Boyd’s approach
to both theoretical discussion — widely undertaken throughout his
innumerable published works — and design production — inclusive of
an extensive body of built and unbuilt projects — resists the rational
determinations of mainstream modernism through sensibilities
consistently informed by a sense of ambivalence, ‘con-fusion’ and
other correlated dimensions that are in different ways discussed

in this thesis: unclearness, vagueness, weakness, irresoluteness,
elusiveness, ambiguity, indefiniteness, openness, releasement. These
quintessential qualities of Boyd’s approach and related works are all
indicative of his inclination to rationally accept the comprehensible
objectification of the world, and yet at the same time to hope for an
incomprehensible dimension of reciprocal co-belongingness of entities.
The thesis proposes that this paradoxical position — this coexistence
of rational thinking and irrational sense of hope/releasement — is the
peculiar characteristic of this architect, and places him on the edges
of the modernist culture and its related values. Discussing many of
Boyd's writings, design works and cultural references, and the sense
of empathy or difference between them, this thesis examines the
alternative position of this architect in relation to other figures and
outcomes of modernism cultures, sometimes directly, sometimes
indirectly. For example, through a comparison with some theoretical
positions of Walter Gropius, generally presented in previous existing
writings as Boyd's theoretical reference besides being a colleague
and personal friend, this thesis rather concentrates on the significant
differences between the orthodox modernism of the German architect
and the shifts that position the Melbourne architect aside from this
same type of modernism.

The second part of the thesis, documenting and discussing 36
selected projects, represents the project component of this thesis.
The projects have been selected in order to show an informative
array of works over differing scales and programs, from single



houses to apartment buildings, community and public architectures,
commercial projects and exhibition installations. Each project is
entirely re-documented through new drawings — site maps, plans,
sections, elevations, axonometric views and 3-D views — that have
been produced for this thesis with intention, as well as illustrated with
archive and recent photographs, and discussed through an individual
text that is descriptive and theoretical at once. The projects of this
section are explored as related, both directly and indirectly, to Boyd’s
theoretical approach and the various correlated speculations discussed
throughout the main theoretical essay; some recurrent conditions of
these projects — spatial continuity; reciprocal co-belongingness between
architectural, landscape and infrastructural parts; and coexistence and
mutual intertwinement of functional areas, among others — are proposed
as reflections of the sense of ambivalence and potentiality that inform
Boyd's theoretical approach. The re-documentation of these projects
through the systematic production of types of drawing that range from
territorial to urban, architectural and landscape scales and definitions is
a deliberate strategy to test these works as theoretically and physically
informed by conditions of spatial continuity and co-belongingness of
parts.

The contributions of this thesis, as envisaged by the conclusion are;
the re-documentation of Boyd’s projects through the re-drawing
process re-presents this work in a more comprehensive way than has
been done in the past; an alternative reading of Robin Boyd’s work

in positioning Boyd’s architecture and its relationship with space and
form beyond a purely historical framework and; a further development
of the application of Heideggerian philosophy to architecture.

The contributions of this thesis straddle the field of practice and

the field of architectural theory and are the outcome of a particular
combination: a practising architect who is also involved with the fields
of philosophical and historical theories rather than an architectural
historian. It is my argument that this condition offers particular
insights not often found when argued from one of these positions and
| will reflect on this further in the conclusion.

Furthermore, in the conclusion of the thesis | revisit the notions

of my framework and reflect upon their validation and limitations.
Also, other trajectories arising from this framework are introduced as
possible further research that provide validation for such an approach
being namely the notion of co-belongingness of the built and natural
environment for its implications on how we consider notions such as
sustainability and the occupation of the land.
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The book Vortrdge und Aufsétze, published

in Germany in 1954, collects writings that
investigate the possibility of conceiving a type
of thinking capable of being critical of the
metaphysical condition which informs the
rational nature of human beings. This collection
includes, among others, works such as ‘The
Question Concerning Technology’ (1953),
‘Science and Reflection’ (1953), ‘Building,
Dwelling, Thinking' (1951), ‘The Thing' (1950)
and ‘ “...Poetically Man Dwells...” ' (1951) -
the first two are published in Martin Heidegger,
The Question Concerning Technology and
Other Essays, Harper & Row Publishers, New
York, 1977; the last three are published in
Martin Heidegger, Poetry, Language, Thought,
Harper & Row Publishers, New York, 1971
Gaston Bachelard, The poetics of space,
Beacon Press, Boston, 1994 (original ed., La
poétique de I'espace, 1958; first translated in
English, 1964)

Ibid., p. xix

Rational Definiteness and Irrational
Oneness:

Coexisting conditions of Robin Boyd's
Heideggerian approach

The poetic condition: metaphysically open to the ‘alien’, yet
metaphysically close to the ‘familiar’

German philosopher Martin Heidegger delivered his lecture
“...Poetically Man Dwells...” in 1951. This text was then successively
published in 1954 together with other seminal essays and papers
produced by him in the initial years of the 1950s.! French philosopher
Gaston Bachelard published his book The poetics of space in 1958.2
Both these works specifically investigate the poetic as a state in which
the metaphysical inclination of human beings towards the process

of objectification/representation can possibly become weakened and
definitely less authoritative. In both these works, and in other writings
written in the same period by Heidegger, the critique is directed
towards the general process of conventionally — metaphysically —
identifying being as a presence, and therefore perceiving the world as
if it was merely determined by the duality subject (seer)-object (seen).

Both Heidegger and Bachelard accept metaphysics as an inevitable and
unavoidable condition that constantly informs our way of being in, and relating
to, the world; yet both these philosophers investigate the human capability

of staying open, in a state of wonder and inquiry towards the inexplicable

and unanswerable questions related to our being and condition, as a poetic
dimension for overcoming — not certainly defeating — the conventional
outcomes metaphysically produced by the rational process of determining
reality. Through this philosophical thought we are guided towards the
possibility of thinking/feeling/intuiting something which is different and
‘other’ from the recurrent conventional/rational (mis)conceptions which
are constantly metaphysically inclined to validate theoretical stands
such as:

- duality between subject and object;

- necessity of evidence and presence/visibility as exclusive criteria for
the ‘truth’;

- state of conscience/awareness as the ultimate condition of our being.

Heidegger and Bachelard propose the poetic condition as a dimension
in and by which metaphysical foundations become weakened and
definitely less ‘true’. Bachelard observes that “at the level of the poetic
image, the duality of subject and object is iridescent, shimmering,
unceasingly active in its inversions.”3 According to Heidegger “poetic
images are imaginings in a distinctive sense: not mere fancies and
illusions but imaginings that are visible inclusions of the alien in

the sight of the familiar. The poetic saying of images gathers the
brightness and sound of the heavenly app