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Tite Songof tite Swallow*

LourdesMARTÍN VÁZQUEZt

Summary

How is it ascertainedthat te Songof te Swaflowis Rhodian?In spite of
te tradiñon-aldassiflcañon,it is necessaryto prove thar te sorig keptdialec-
tal traits. Since Rhodian is today more well-known, it has bcenpossible te
verify whethersornephenomenaappearngin the song(eg. n>pcii, nupd3vaev

ILE;) were really Rhodianor not. Metriestructurebecomesmoresuccessful,it
ene applies te resultsof te Rhodíancompensatorylengthening~.At thesaíne
time, the Rhodian vowel systemhasbeencorroboratedby this evidence, XII
thesecombínedfe-aturesaflow us te establishthreedifferentdatesiii te cern-

position of the songandto suggestnew readingsof the text.

The Sengof the Swallow is, without doubt, one of the mostbeautiful

examplesof the oíd popular Greek lyric. In spite of being very Wc11-
known, 1 believe that it has not been studied sufficiently (a condition
which also affects the rest of traditional Greek poetry) and that, morco-

ves-, the relevantaspeasof the work, such as thelangxiageaud the ritual,
havenot beenaccuratelyexaminedí.

Artículo terminadoen 1994.

Qn the characteristiesof folksongs see: 1=R. Adrados,Lirica ,gne~ga anvaca

(Madrid, 1980); idem,Elmzrndode la lírica p,r~ga antigua (Madrid, 1981);M. Alexiou,
17* Ritual 1.amentin (Ánek Tradition (Cambridgt,1974); 5. Baud-Bovy;Li chanson

p«pulaire~grecquedu í)odécanése(Paris,1936);(0. M. Bowra, Pn>nitive Song (New York-
London, 1962); 1K 1’erdomingo, La poesíapopulargriega. [Estudiofilol4gíco~y

@Salamarica,1979); L. Cerrato,«1 canti popoíari della Greciaantica», 1W/E 13
(1885),pp.345-346.;G Umbin,Li chansongrrcquedanshintiquité (Paris,1992).
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‘1’his versionof te Songof tbe Swallow is known te be fi-orn Rhodes.
But thesekinds of songsareassociatedwith a rite of spring which was
widespreadthroughout(Ireece,as is preved by te almost identica]songs

sung toda>’ in Greece2.
ihe first written evidence of the Song of the Swallow came from

Athenaeus(VIII 360 cd) and is, therefore,from the 2nd er 3rd Century
A.D. A theusandyears later, Eusvathiusof Thessalonica(Od., p. 1914,
45 ff.) quotedit partly textually andpartly paraphrased.Atlienaeushim-

self telís us that the first written version was that of ‘Iheognis of
Rhodes(3rd to 2nd Centur>’ BCO. who put it in the secoadbock of bis
werk JTIspi r~v ¿y PóS« Ovazalv. líe states that the Song of the
Swatlow wassungja the ageof Cleobutusof lindos (-at ffie cud of the
7th CenturyB.C.).

Betweente first versionandAthenaeus’thereweretwo others:eneat
the endof the lst CenturyA.D. by the anenymousauthorof a history ~>f
Rhodes entitied ‘Po&ai<4, used by Atenacus, and another one by
Pamphilusof Alexandria (J7cpi óvouázrnv«xi y2úcac3v, lst Centur>’

D.C.), who took it from Theognis3.
¡\. critical studyof this songhas beenmadeby Morelli4. I-Iowever,griven

Morelli’s extremedelicacy as well as the many confusedcritical contribu-
tiesis t.hat havearisenregardingthe text, it will be necessaryte return to
the oldestmanuscriptsandto remembertheir readings.F’rom te fis-st cdi-

2 II Bádenas,«Cancionesneogriegasde la golondrina»in AtuJonE it Adrados
u (Madrid, 1987),pp. 41-50; (0. Fauriel,Chantspopulairesde laGrtcemoderneu (Paris,
1824-5); Kind, Nes<griechischePoeskn(Leipzig, 1833);idem, NeugriechischeAniboingie
(Leipzig, 1844); E. Legrand,Recuelíde chansonspopulairesgrecques.Collection de monu-
mentspourservirúl’histoire de la lan,guenéo-helk<nique,N. 5. 1 (Athénes-Paris,1874);M.
Marcellus, Chantsdupeuple~ Grfr~ u (Paris,1851); A. Passow,Popularza carmina
Graedaerecentiorzs(lripzig, 1860); II- l’ernot, (lhansonspopuldresgr-ecquesdesNI ‘e et
XI«Ie siécles(Paris,1931);iR. Taibí& G. Caracusi,Testi neogreeldi (alabria (Palermo,
1959)- Qn te rite, we canconsult:J. O. Frazer, ¡he (loMen Bou,gh-’ti: Spiuitso] the
Cún aná of Me WilsJ (lnnden, 1933); A. van Gennep,Les riles de passa¿~e(Paris-
The 1 Iague, 1969);A. R. Radcliffe-l3rown,Structur-eand Eunctionin Primitive Soáety
(London, 1952).

3 I’hreugheutthe article it will be ol)servedthat ‘oir luye not used the term

xEXlSóvlOPa,sinceit is unattestedin Athenaeus,but hasbeenrecenstructeden
te basis of Koptovlqla which, en te otherhand,is documentedin te afbre-
rnentioned author (VIII 360b). Qn the centrary, %EXl8OX’i~E1N’ appears in
Atlienaeus(VIII 360bc) in the senseof «te sing te xeXi8évia.ia». The term
is documentedin flesychius.

O. Morelli, «Un anticecarmepopularerediese»,SWC35(1.963),Pp. 121-160.
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tions5 in the 16±Century te te last by Page«,and even in Morelli’s edi-

non, numereuscentradictions are presentin the criteria employedin the
adeptionof enemanuscripter anether.

‘lraditiionally, te text7 has been divided into two groups: that from

codexA of the lOth Centurywhich is follewed by B (1 Sth Century) and
Eustathius.WheneverC andE areat variancewith A, Eustathius8is sys-
tematically in agreementwith C andE. lvlanuscriptA is te bestene,as all
the editors recegnize,but evenso, they havealí acceptedunconditionally

the texts of C and E (always for ~<linguistic»or <«rietrio> reasens),when
thesediffer from A. In my opinion, the false readingsstemfrom the ma-
dequateknowledgeof the Rhodiandialectup te new.

Anyhow, with the exceptionof Merelli, no enehasquestionedtbeideas
of Ahrensabout the songdialect.Ahrens9believedthat, at the time it was
first written dewn, it was stronglyinfluencedby the Attic dialect. Also he

supposed that ~e versions had te exist, enein I)oñs severzor in the 7th
Century D.C. andanother in the 5±Century or even in the 4th Century
B.C. in Dorismitior, which actuallywaste transmittedene.Morelli thought
that therehad enly beeneneversion, te olderene,and that the sengwas
adaptedte the commen language,altheughan attempt was made not te

lose the metrical rhythm in spiteof the linguistic changes.
AthenaeusMIs us that this songwas sungin theperiodof Cleobulusof

lindos, that is te say, in te Yth CenturyD.C. Wc haveno reasonte doubt
this ¿¿priori. fhe dialect of the Songof tbe Swallow, as it has come down
te us, is apparentlyamixed dialect’~,very poorly characterized.But adetail-

cd smdy of the songshewsthat this mixture of peculiarities fits the cha-
racteristicsof the dialectof Rhedesil,at te time of Athenaeus’writing.

[he editioprincepsof the Deipnosophistaeof Athenaeus‘oraspreducedin Venice
in the year 1514, in the care of Marco Musuroen behalfof Aldo Manuzio and
Andread’Ascolo.

6 D. 1~. Page,PoetaeMeliá Graeci2 (Oxford, 1967).
CodexA (Vena.Marc. 447,s. x). CodexR (Laurent.plut.LX 1,s. XV). Cedex

C (Par& Suppl.gr. 841,s. xv). CedexE (Liurent.plut.LX 2,s.xv).
8lhe testinionv of l{ustathiusdoesnot suffice for te textual criticism, since

it is nettruly asecondseurce.
~li. L. Ahrens,De GmecaeLinguaeDialectis u (¡lildesheim,1971),Pp. 478-479.

>~ S~eA. Bartonek,Class¿/icationof Me WestGr-eekDialects¿4 Me time a/mit 350 B.C.

(Amsterdam-Praha,1972); R. Bjóckegren,De sonisd¿alectz Rhod¿arae(Upsala, 1902);
E Bechtel,DierechzscheD¿alekte2ii(Berlin, 1963).

The fbndamentalargumentof this paperis supportedby the resultsof our
research(synchrenicanddiachronicgrammar)into te Rhodiandialect (1. Martín
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In the apparatus,we’ll be able te seethat the cedex A containsmere
l1)orian traits than te others.Forexample,in line 13 A B preserve&itixo-
¡ir; dialectalending,while Eustathius,C and E, present&,thqirv, Koine

ending. It seemsthati the other textswere subjectedte a processof «regu-
larization»:‘I’he scholars,and the editorsafterwards,took as Attic features

what in factwas Rhodian>2.
Furthermore,sinceRhodiandoesnot belongte t.he l)oris severiornor te

the ¡)oris mitior, but is a variatienen the Doris media13,we can expect that
the Songof the Swallow sungin the 7th Cenn.iry B.C. by childrencould
havebeenalmostthe sameas the versioncollected in anymanuscripti4.

So, in the hypethesisthat the Sengof theSwallow wassungin Rhedian
dialect, L’m going te comment en te dialectal features that te song
offers, including manuscriptvariations(especiallythose foundin A), toge-
ter with the different readingsand interpretatiensfrom editors. In the
saíneway,we II checkwhetherlinguistic changesgeneratemetric changes
toe and, in this case,whetherthey fit in with the songsense.

In order te explain tese problems,although it suppesesa preview of
te results,1 presentmy text at thismomentwith the definitive celometry.
1 haveincluded in the apparatusPagc’saud Morelli’s readings15.

Vázquez,Insaipelonesrodeas,(Madrid, 1988,3 veIs.). It is obvious that theseresults
differ from te oíd enes —R. l3~éckegrenand F. Bechtel—, becatise 3.331
Rhedianinscriptionshavebeenemployedin thestudy.

12 In Merelli’s opinion (op. ¿it., p. 148), <2 and E changethe A Doric features
tute tite Artic features.1 Iowever,heopts for the readingsof A; but becauseof
an excessivedesire for turning te text into Doric, he interpretsin a fercedway
soinereadingsandreconstructsm the songa supposeddialectof Doris Sevenorin
te 7th Century13(0. ‘I’hus, all his effortsare centreden explaining«la profonda
transformazienelinguistica»which, in his opinien,the text exhibits.

~ See L. Martín Vázquez,op. tú., andABartenek,op. ¿it.
i4 Rhodiandialectdoesnot shewspect-acularchangesfrom theseventhcentury

te the third (L. Martin Vázquez,op. tú., p. 428 pai-sim). Por this reasen,1 think,
contrary te EdmondsandMerellis opinion, that it is notnecessaryte «transíate»
the Songof the Swallows text into the Donedialect, especialí>’whenthis fact
supposesconsideringit Laconian.Aitough it is obvieus,we mustrememberthat
beth l)oric dialects,Rhedianand laconian,offer remarkabledifferences.

15 Editions andworks mentionedtú critical apparatus:II. L. Ahrens, op. ¿it.; T.
Bergk,PoetieI.yricz Graeci2iii (Leipzig 1882);0. Crusius & E. 1-hIles-, Antholo,gia
I~yñca Graeca (Leipzig, 1903), LXX and 324-325; E. Diehí, Antho~gia Lyrica
Graeca2u (Leipzig 1942);J.M. Edmonds,<yra Graecaiii (Caínbnidge-Mass.,1945);
Liustathii Gommentarii ad Plomen Odysseami (1 Iildesheim, 1960); 0. 1 lermasin,
Elementadoctrinar metricae (Leipzig, 1816), Pp. 461-462; (f Kaibel, Atbenaeus.
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?jXO’ ?jXOE %EXi6WV -—---- reiz

ica~si; 4pa4dyouca -------1 pher

KW. icaXó; évíamó; --—--/ reiz

éid yacntpa XEUKQ vvreíz

5 KQIU vdS-ra ~.tÚcnva --------V/ pher

itaXá6av oÚ KpoKDKXfl; dei
EK iriovo; OiKOv; reiz
olvoil w Séirao-rpov; reiz
‘rupdSv ta lcávix3tpov; reiz

10 icai inpd$va XEXi&ñV pher

KW ?~nOi’rav -—-- ad
oúic ¿nun6átcxt 2ia sync

tórzp’ áximpr; Y] Xa~bprOa; dod ia

EL ¡dPV ti &ooEtg El. BE ~ OUK EÓOOkEV ¡ 3ia
15 Y] -t&v %pczv 4Épo4tcqij Ooinctp%pov 3ia

11 tdv yuvaiica túv écm icaO¶tzvav; 3ia
gticpa ¡kv écrri, fxx5iux viv oico¡izv —----/ 3ia

dv Bih Ép~q ‘ti, ¡tzya &~ ‘ti pÉpoíg ía docE

dvoíy’ avoi-yE túv Oúpav ~eXí5óví 3ia
20 oú ‘ydp yépov’rs; éopsv, áXX& itw5ia 3ia

1. i’jvO’ ~vOEFlerrnann,Morelli.
2. cLpas Ivierrnann,Morelli, dipo; Page.
3. KOI KOAOiX codd.Eust.,KUXOt Herrnann, Page, KO?W114’t’ Crusius.

5. ícóni A B, túiri C E Eust.,Page,K éni Ahrens,‘xi Usenet,Klptl Wilarnewitz,
Mordí pkAatvaC E Eust.,pkXavaA B, pkAovva Usenet

De~nosophissaeu (Stuttgart,1965) pp. 6-10;0. Morelli, op. ¿it.; O. Murray, (1 Bailey,
Ji. A. Barber,T. E 1Ii~am & (0. M. Bewra, Ihe O4brd l3ook of (Jreek Verse
(Oxford, 1966);1). 1.. Page,Ljyrica GraecaSelecta(Oxford, 1973);idem,Poe¡aeMe/id
Graeá2(Oxford, 1967);0. Pfehl, GñechischeInschrzjkn,aL Zeu&nissedesprivazenmU
ó(enilichen l.ebens(MúnchenTusculum, 1966);]. U. Pewell, Co/lectaneaAlexandrzna
(Oxford, 1970); 1-1. Usener,Dera4griechécheVersbau(Bonn, 1887),Pp. 81-83;U. y.

Wilamowitz, Vitae 1 lomen et Hesiodi (Bonn, 1916), ~p. .S7-58; idem, (hiechische
Venkunst(Berlin, 1921).
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6. ci> npoK6IcXa Hertnann,Page,ti> Morelli, oi> itponncXd; codd.Eust.
7. (itcú¿Oav— ) dixow; Ahrens, 01K03 Edmonds,Morclli.
8. oivw Edrnends,MoreUi.
9. mp& A Morelli, ‘tqxñvB, rupoi> C E, Page;KáVbGtpoVC E, ~avvuctpov B.

10. ~rn xnpd~vaA, Wilamowitz, ¡cat itbpwV ¿iBE, icrnitbpwV ¿z C Eust.,Kat ltbp-

va Bergk,Page,aupáivSt Morelli.
12. áito6cttrn B C,dkcitrn Edxnoiíds.
13. óníqIE; AB, á~tiqwv C E.
14. tÉ — Éacoi>¡IE;Merdlli, táao~wvA, táoopx; Page.
15. 4tpcqw; A B, i~.tpopsvC E Eust.; Oointtp8tpov Ahrens, Morelli, té imtp-

Oupov codd. Eust.,Page.
16. KUV (sic) ~ócoEust.
17. pcpó yáp Bergk;pv codd.,‘Av A4eineke,Moretli; oicowv AB E,oíaoitaíC,

oiaoiips; Morelli.
18. dv Si1 cedd., tÉ St Morelli; (dv dii) 4ép~igA B, ~tpotg C E; gya U1 ‘ti

pot; codd.
20. éqw; Mordlli.

Nowcarne, the swallowcante
Brin,ging,good iveacher
Anda goodyear,
With iii white breasí,
AndlIs blackbac/e.
I)oyounotsharea loc~J
From a ricÉ house?,

Andagobleíoj,á’ze?,
Anda bas/etíof cheeses?
Bunsaná bisculís

>~>‘ Me snn/low
Arenot rejecíed.

Sha/lwego awq-yoc c/ing (b the door)?
JJyouarr going~ gire someíhin,g...ocelsemeshall notallow.
Shalimelake Me door, orMe upperdoor?~,
Gr eren Me montan ato 15 seatedinside?
Asshe~ssmal4sheMil be ea~y It lake.
17youmerelo brñ¡g someMin,g,youn’ould lakesomeíhin,gb¿g.

Open,open Me door lo Me smallom.
Becazisetveare noto/dmen, buíyoun,glatus.

16 ¡ think it is a typical Mediterranean doer with two doorposts: the upperdoor,

generalí>’openedby da>’,andthelewerene,usuallyelosedte stopanimaLcerning
in (wicket or pestern?).
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In line 1, 4w changeof <N> for <A>, suggestedby Hermann,andalso
adoptedby Morelli, is unnecessaryand tota.lly inadmissible,becausethis
phenomenondid neteccurin Rhedian17.

In unes 2 and 3 eneof the most significant dialectalchamctenstícsin
te songappears:The result of the last fwo compensatorylengthenings.
This fact determines¡¿¿¿‘hosadozíbíthat the dialect of the songcan only be
Rhodian.

In the apparatuswe can observethat Ilermann considersthe <A> of
short, while Page seesit as long: óSpa;’8. Qn the other hand,

Hermann (oh ¿it) censidersthe first <A> of raXá~ as long and the
ending -a; as short.But in the follewing Une, fer «meinc reasons»,he is
not ashamedto measurethe <A> of icaXo~; as short (also he removes
KUL). Neither does he observeth-at te thenvaticaccusativeplural ending

(tviarnó;~ should -alse be short. like the correspondingfeminine eneof
the previcusline. llowever, Morelli ~andWest, op. de.,p. 147) alwaysmea-
suresKaX- with a shortvowel, anden the otherhand,considerstbe femi-
níneaccusaftveplural as shert-and the masculineas long. Actually, accor-

ding te the dialectmíes, both accusativepiura] desinencesmust be short
and the <A> of KaXO long19, that is te sa>’: KaX& 5pa;dyowoa/ KW.

KQLoq évunnó;. As far as 1 know, in no etherdiaiect deesthis conver-
genceof results occur in the last two compensatorylengthenings:‘Ihe
third eneis accomplished,±esecondíookplaceonly medially. ‘Ibis pecu-
liarity could set the dialectof the songin dic 7th Century D.C.

Uhodiankept its characteristieste a ves-y late date,butí at dic sametime
it acquiredfeaturesfrom Koine, at leastin spelling Ferinstance,te ending

-ou; of the masculineaccusativeplural is documentedfrom the end of
the 4th Century 13(0. substitutingthe dialectal desinence-o; attestedin
ínscriptions. It was impessiblete appreciateaccurately frem inscriptiens
what the true mefreof theseplural accusativeswas, that is te say,whether

7 The changeof <N> for <A> is not docurnentedin any of the 3.331 ins-
criptions (see note 11) from 8th Century13(1. te the Sth CenturyAl>, so ihere
is no reasonte ínake rhis changein te song,especiallywhenmanuscriptshave
<A>. This is anotherattempt te transíatete songinte I,aconian(seenote 14).
Sorne done dialects presentthis change (~iv’ra’tog ~év’nato, évO~v; Cyr.
tvO~i, wv’rrn; Meg. svlaSE;in M. Lejeune,Phon¿tiquehísíoñguedii myvcénienel dii
~recanaen(Pans,1972,Pp. 152 fE), but especiallvit is attestedin Laconian.

18 M 1. West, GreekMeire (Oxford, 1982),p. 147: cf~a;with short a.
19 ()n Rhodiancompensatorylengthenings,serL. Martin Vázquez,op. al,, PP.

90-101 andPP. 34~-354
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their spelling changedunder te influence of the Keine os- their vowels
werechangingfrora shertte long This vowel shift seerasvery strangete

me,sínceevenat tat time, itere are attested«errórs»that reflect te less
of quantity. In anycase,-althoughthis may havebeenso, in apopularseng
this changewould havebreken te ancientrhythm, in spite of the ves-y
strongtendencyte keepthe s-hythmthat is presentin tese folksengs.We

aregeing te seefurther en that te Songof the Swallewdid keepit also.
It is natural that te manuscriptshave<OYX>, sincetuswas te spelling
of Koine.

Moreever, u te text of manuscriptA is acceptedandwe bearjo mmd
Rhedianpheneticfeaturesin the twe lastcompensatorylengthenings,line
2 is a pherecratean(-‘--‘----‘ú and une 3 is a reizianum( ‘ considering
tv¡arnó~ with syni=esis~ ~2O)

l.~.5. The crasisKWtt in A and B is well documentedin Rhodian;howe-

ver, the occurrenceof ¡‘ÉA.ava in A is surprising.Perhaps,itwill be neces-
sar>’ te acceptte readingof Eustathius¡dÉXaíva.

L.6. Altheugh all te manuscriptspresentol> KpoKtlcXci; Morelli,
accepting1-lerm’ann’s edition,believesthat this is a corrnptioduete an emen-
datio from te j3yzandneperiod before te lot Centur>’,andoffers other
Doric peculiarity:‘tu írpoícincXn. Eirstof alí —stat.esMerelli— the verbal
form wascorruptedandpassedte te indicative;ten the proneunwould
have been understoed te be redundantand ai would have beceme

undersicodas oú. Insteadof this very complexprecess,1 preferthe text
of A. In order te preservete manuscriptreading,enemerely needste

undes-standthe phraseas interregativeandadda questienmark21.Se if we

20 Morelli (op. tú., p. 151) considersline 2 as reiz ~ seeingicaXa; (two

sherta), and Inc 3 as pher ~ But,we can aLoobservethat he describes
the accusativethematicendingas long(icaXoú,wiíh shorta~,while the femini-
ne (icaXa; two sherta) asshort. In Pages andBergk’s text, line 3 is a reiz; for
that pus-posete>’ removeKm. On te otherhand, West (p. 147) agreeswith
Morelli’s seansion,burhernakesanjome anaiysisin te flrsrpartof this song.He
alsethinks that te feur emendationsmadein Bergk’s andPagestext in cederte
find ten reía. are excessuve.On synizesis in 1.3 (évlabtó;), we can see D.
Korzeniewski,GriechischeMeírik2(Darmstadt,1989),Pp. 25-26andM. L. West,op.
al., Pp. 12-14.

21 Interrogarivesentencesare typ¿calof folksongs.1 thínk that this ves-y sri-
mulatingMorelli’s interpretatienhas beenforced in order te find anotherreiz
Q—--’------). Contrarily,we’ll see(studyinglines13 and 18) that it is notessentialfos-
te meaningof té songte censiderthis colon as a reiz,but it is muchbetterte
maintaincedexA reading
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follow A text, we’ll find ‘—------- ~with correptio in ltpOlc11lcXEt;), that is te

say, a reverseddodraus(del >22.

L.9. Codex B, which always tends te coincidewith A, offers ‘rupdSv,
while rupóSappearsin A. AII editors,without doubt,haveadoptednpoi5

from <2 asid E. In spite of what Morelli believes, tup& does not lude a
vestigeof the older dialecteither,sinceRhedian hasneverhadthis desi-

nence23.
‘lb Morellis peculiarquestionof hew a form such as ‘tupéS could have

entes-edthe Athenaeus’traditien, 1 find twe equally valid and apps-opriate

replies.‘Ihe fis-st andmost simple is te acceptreadingB as--agenitive plu-
ral: if ‘rup& waswritten in A, insteadof ‘rupd5v, the reasonprobablywas
that it carnedown from Athenaeusin this way. At that time the loss of -v

ending doesoccur fairly often24. The secondanswercould be explained
easily 1)>’ otherves-y usual characteristicof te late Greek: the mistakefor

open and closed vowels25.Cenftisiens betweenthe genitive singular asid
the genitiveplural as-e frequentin inscriptiensof the 3rd CenturyA.l} and
later, when Athenaeuswaswriting his work.

It is equalí>’ appropriate lbs- the senseand the metre of the song te

accept‘rupot os- ‘tupdSv (‘rup& was nevera Rhodianfos-m). 1 am inclined
te accept‘rupd5v as lectio mello,; since it is cas>’ te see how tupo-lS is origi-

nated from ‘rup&v (rup&v > ‘rupdXv) > ‘tupdS> tupo-lS).

West (op. ¿it.), 13. Snell, G,iechzjcheMeirzk’ (Géttingen, 1987), p. 37. Wila-
rnowitz (U. y Wilamewitz, (JriechischeVerskunsí(Berlin, 1921,210-44)calís
acephalouschoriambiedimeter (Achodim). Sornewriters follow Maas (E M-aas,
(;ri~chzyche Metñk, (1 .eipzig, 19292) in calling it «wilamewitzianus»acephalous
(twil) Dale (A. M. Dale, The4ñcmetresof Greekdrama(Cambridge,19682) cafls
the two tormsdodransA (---------‘-) and13 (oc----). Otliers know tbemas edite aud
maecenav(after 1 Ior(IIi.í Maecenasatari 1 edite regibus)- Also we cancali this colon
«chor. heprasyll. blunt» ~W5. Barret, Eurzf¡des Eftppolyíos(Oxford, 1964), pYTO).
As regards te correptio, we can [md this saíne treatment in 1/. 1, 113:
OLKOl iv- icrn yáp ~a KXmaqivja-rp~; irpo~É~oÑa, fór example,and in
West (op. di.), buthe makesan íonícanalysisof the firsv part of the song.Merellí
seescorreptio in tU 7t~O See alseP. Chantraine,<ÁranmmdireÉomé,iyue6i (Paris,
1988), Pp 108-9, Korzeniewski (op. tú.).

13 5
ce 1.. Martín Vázquez,op. tú., pp. 184-198andp. 392.Anothersimilar exarnpleeeuUbe thehesitarionbetween-TIV asid -n that the

‘Lhucvdideancodicesoffer in -co- stems(A. López Lis-e, «Del áticoala koinéí>,
Limen?a49 (1981),Pp 349 fE). ¡u cuí songwe can seeanothersimilarmisiake:1W-
Xoi>q éviamoi>q. It is Attic spellingdisagreeingwithRhodi-anphoneticsevmetries.

25 See 1. Martín Vázquez,op. ¿it., pp. 326 ff.
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In 1. 10 te readingof A: wai ruptova, is generallynet accepted;tite
ebjectiensarenot baseden themetre (pher---’-’---), but en the meaning.1
agreewith Merelli that te editors’ readingsare forced: theythink that te
final <A> is anarrideer¡fiat <(1> canbeomittedor addedwith te same
facility as an <1>26.

Merelli’s text ceuldbe acceptablepalaeegraphicallyandhavean appro-
priatemeaning,butwitb it he is trying te find anothercharacteristicof the
DouisSeveria~in this casecnwpéSv (attestedin Syracuse)insteadof iWp(Ov.
Accerdingte Morelli, te scribe could havefound the series of letters
KHTPQNAXEAIM2N andundersteodic(ai) npdSv & xEXiBtov, inste’ad
of oirup&v S~fr) ~eh5rnv.

‘re accept& ~sh5wv with te definite article ps-esenN,in my epinion,
serious difficulties. AII through the text we can observethat the definite
article (ó, Y], té) hasbeenusedas if it wes-ea Hemericdemenstrative.Only
«womani> and«doct»have a true definite as-dde,that is te s-ay, te target
los- the threats,which is different in everyheuse.Qn the otherhasid,dic
restof te neunsin thesongare without an article: theyare either pro-
tetypes(te sweetsrequested)os- havea generalor symbolic use.

Merelli’s attractiveintes-pretation(anotherDoñcfeatunl)includingBé breaks
dewnthesyntiacticstructureof theflrstpanof the song.Onecan seeancvi-
dentsymmetryin te useof KW. and‘re in te text wherethereis no roem
fer SÉ: Kat joins te twe directebjectsof áyonaa(1.2 y 3), te two adves-b
phrasesEn... rdxi... (1.4 y 5) andte ebjectsof óx~6ú’raí: rup&va and
XciciOi’rav (1. 10 y 11). Qn theotherhasid,‘re joins (1. 8 y 9) thetwe ebjects
of itponncXú; wit a very characteristicrhytihm anda mete:oivau ‘re
Stxczarpov/nipóSv te KCIViXT’tpOV; centrarily, the eter objectof irpo-
KtflcXctq, zraXá6av,typica] of dic spring,is situatedemphaúcaflyatte ¿vMn
beginning.Seten wethink tat it is ves-y problematicte removete A rea-
ding in es-des-te see a re4 in every co/a, sincethis fact breaksdewn al] the
rhythmandte peculiarparallelismte a felksongmarkedby the altes-native
sequenceof icai and ‘re. This fact hasbeenhelped by te insistenceen
seeíng«Dorio> featureswherethes-eare«Rhediaxi»features.In fact itupéSva
presentsRhedianchar-acteristics,but theyaredifferentfrom Mos-elli’s idea.

1 tink thatitupó5vais ¡he specializednamefos- the breadtat «theswa-
llews»beg aroundheuses.Probablyit is, like in>pY]v, aderivedfos-m from

26 Page: ica’i niipva xeXi&íw. This colon is ferced by ‘¿II editors, including
Morelli, in order te [md anotherreiz
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irupó; The formation of feod-namesdoes not presenta uniform line,
exceptingte fact that te males-it>’ are hapax-and belengte popular lan-
guage27.New, if we think that it is a begging-songand children begfor
many different kinds of bread, fíg bread os- fs-uit bread,ene should be
tempted te considerirupéSvathe typical bun es- biscuit, made of wheat
andegg, that is te say,of rupóq and4xSv. It would be correctin the neu-

ter plural, as in etherkinds of small feod28,es-ceuld evenbe the accusa-
tíve singularof a nasa.l-stem,fermed Ls-em the quetedcempound.With
this intes-pretation,iwp&vcx becemesa misundersteedhapax;this neun is

ves-y suitable for a spring begging-song,where typicai products-andfis-st
fs-uits as-ebegged.

Fo sumup, the fellowing colometrycanbesuggestedwith regardte the
first parr of the Songof theSwallew: reiz phes-/reiz! vvreiz phes-//dod
reiz/ reiz! reiz//pberad 2ia sync29///.

Until Morelli, no enehadtried te determinedic hill metreof tus Song,
perhapssince this involved man>’ ps-oblems3QMetrically, 4w song is di-
videdinte two dleas-lydifferentiatedparts(two stanzas:1.1-12asid 1.13-20).
‘¡‘he first having beenanalyzed,wecanseethat the secondpart is madeup

of sungQtc) ¡arnbic trimeters. Erequentiy,long sedesof iambics appear
in -ancientlyrics associatedwith choriambiccola.

(3enerally tiie editers join lines 12 and 13 probably becauseof mets-ic
treubles.I3ut without anydeubt beth the meaningand te structure,and
evendic syntax,m-akeline 12 belongte te first pan of the songand line

27 Neverthelessthere are parallels: ei~>’<bv (an Actolian sacrificial cake,Nic.

Er.136,Hsch.quotedby Athen114c)asid KbKE(OV.
~«Seeaiso grhxoípiva in L. Martín Vázquez,op. ¿it., n24.‘I’here are netman>’

examplesof compoundsmade up of two coerdinatedelements.But someof
them belongte feod-namesasid popularlanguage(&p’tó-xpEaq, apró-pzXt,see
Athenaeusiii asid E. Retir>’, MorphclogieIlislorique de la ¡ angueGrecqzíe(Paris),p. 62
fE). Perhapsits popular conditien has made possible the ferm irupdSva er
xnp@a[br ~

~ Line 12 (dr sp) is censidereda dochmius&-‘--“) by Morelli,
Nl 1.. Wesr (op. tú., p.l47) only considersthe fírst part. See also [II).Korze-

niewski (op. tú.) aud B.Snell, (op. ¿it.). E R. Adrados(«La canciónrodiade lagolon-
drina y la cerámicade iha», Emeuña42 (1974),Pp. 47-68) does notpresenrthe
strucrureof the 5ong,buthedefinesit as cemposedof two parts: the first, of rei-
nanaaudpherecratean,asidthe secondof iambic trimetres,but he says that Inc
12, which he joisis te 13, is an incompletetrochaictetramererwhich mav be attri-
buted te eitherside. About the secondpanof the songWest (p 147) enly says
that thev are «iambic trimetersexceptperhapsfor an anapestiedímeterin 17».
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13 te ¡hesecond.With s-egardte syntaxwehavealreadyseentherole play-
cd by KUi and ‘re in the fis-st pas-t.But fus-diermere,iL we pay attention,
this stanzais madeup of ths-ecsentenceswith ¡heverb in ¡he singular,in
alí casesdic swallow is ¡he pretagenist(1. 1 ijAflE, 1. 6 IEpOK1J1CXEI; of
ceurse¡hegrammaticalsubjectof this verb is dic mastes-of ¡heheuse,but

the swallew is ¡heenewho asksdic question;and 1. 12 &iuuOsi’raí). Qn
the centrar>’, in ¡hesecendpart therearemany verbsand thatwbich pre-
valls is te fis-st persenplural.

L. 12 and 13 are twe transitioncola, in 12 the swallewfinishes speaking
asid in 13 it is te youngwhe begin,and it standste reasondiat the mure
shows this changetoe. Se it is not necessaryte join line 12 tegether¡inc
13, as has beendoneeversinceHes-mann.Aldieugh bothare iambic, 1. 12
belengste the Aeolic cola becauseof the numberof syllables and,aboye
aH, hecauseof the syncopatien;moreover,iambicsare ves-yfs-equentfrs risc
[mal clausesof the Aeelic cola.

‘I’hus te secendstanza(composedby sungiambics) begins in line 13.

The fact that ¡he final clauseof the Aeolic cola asid dic fis-st line of the

secendpart of ¡hesonghaveaseansienwhich is, let us say,ambigneus(as
happensinI. 18) couldmisesomedeubts.lBut accerdingte the meaning,4w

structureof the sengsupportstisesemetrical«is-regularities»(seebelow)3í.
Metrically we can describe1. 13 (--——-~-- ~--‘-‘-) as: dedrans,ia32. But the

mestremarkablepcculiarity of this transition colon is thc fact that while
its iambiccnd Iinks thenext3/a, hewcverits first choriambichalf links thc
ps-evieuscola. Mes-coyes-,line 12 has a síows-hythmQongsyllablesareaccu-
mulated);en theethes-handarapid rhythmis emphasizedin line 13 by the
successionof shortsyllables.This feelingis also producedby a chiasmus:

13-----

35 Qn te transitionversesseeJ.5. Lassode la Vega,«Laodaprimerade Safo»,
CIC 6 (1974>,pp. 9-93; (PC7 (1974),pp. 9-80 and«Los corosde Edztorey. notas
de métrica»,CPC2 (1971), pp. 9-95.Forte iambic tripediaeseej.D. Denniston,
«Lyric Iambics in GreekDrama»in Cree/ePoeírj and144.IÁssqyspresentedIt (li/ben
Murrqy (Oxford, 1936),Pp. 121-144;seeaLo 13. Snell & 1-1. tvbihler (eds), Pindari
Carminacumfragmentis4u (Leipzig, 1975),p. 169. In SophoclesandEuripidcsthere
arenumereuscasesof syncopated2ia and 3ia, which serveas transitionverses.
In I1~po/yíus,for example,te changefrom choriambiccolate iambic trimeters
is realizedusingexacdydic saíneseriesasin this songq Hipp. 1146, -------; see
A. GuzmánGuerra,Estudiocvmpamtiv~& las series nt/Incasde transiciónen los versos
líricos de ¡xi utides(Madrid, 1981).

32 About th¡s colon,seenote22.Wecanalseconsiderit as:ches-.hendecasyll.blunt
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L. ¡~ is a3ia ( , -< widi synizesisin éáaopcv’tThe cenfusien
between-¡.wq and -kEv, which also appearsin 1.13, 15, 17 and 20 would

not have beensurprising in the ageof Athenaeus.The Los-ms ÉácogEv
and éóGO¡I.E; could havebeen usedalternately. As Merelli says (p. 149),
the changing frem Rhedian te Koine ceuld have begin befere the
Atbenaeus’manusdript tradition, pes-hapsin the Sth Century B.C. New
then Morelli could be right suggestingthat the l)os-ic futus-es,taooiS~JE;

andoicolSkEg,wes-ereplacedby the Attic EáCOlIEV arid 0100gEv,in es-des-
te avoid twe scazenJia. l3ut wct mustremembes-two significant facts:fis-st,
«Dorio> future is not only a Doric feature, and second, éáoogEv and
OiO0¡dEV are two well-known 1 letneric forms34.So we ps-efes-te preserve

the cedexA reading.
15. ¡he readingOointép%povinsteadof ‘té intép6upovis not stran-

ge te the dialect and is aiso more suitedte dic metre. In an>’ case,if we
accept ‘té úxtp0npov,with sepas-atewriting, metrically it can be conside-
red as a single syllable;synizesisis ver>’ commonin popularsengs.

1.37. The Rhedian fes-m is vi». I-loweves-the lonic form eculd have

l>een introduced into the text at any date; fus-theí-more,the error of
<M> lbs- <Ni>, especiallyprefacedby an <1>, is ves-y frequentin uncial

wrstsng.
1 inc 18 cari be definedmetric-ally as: ia, reves-seddodrans~. ‘Ihe fis-st

part until pentbemimer36,dv 8ji 4Épii; a, follows the s-hythmof the pre-

vious 3ia. Qn the odies-hand,the secondhalf,géya8Y] ti frpoíq, is feund
responsionwith 1.6 Ca reverseddodrans),being in this way a perfect

close te the secondpart of the seng.

lines 19 and20 are two 3k cencluding¡hesong.Li 9 resumesthe fis-st
stanza;the ves-b is repeatedin fsrstplace ~dvory’ dvoíyE) andXEXíSfflV is

~ See,for example,1/. 5, 256andothers;usuallyMm is feusidmenosyllabic.See
1). Korzeniewski,op. ¿it., PP.25-26andM. L. West, ~t. cii., Pp. 12-14.

~ Eáao¡irvis feusidin ¡-lemeras subjunctivewith shortvewel (1/. 19, 65., aud
others; thesekind of subjunctives,and Ilemeric traits toe, are very common
througheutRhedianinscs-iptiens).‘Ihis featureis anancíentathematicstemwith
sliort vowel, that laterbecamete be understeodas a fisture (but let usremember
that the (Jassicfuture of Mm is generallyéaaó¡dEOa).As te futureof É4Kú,
oiom is not a true si~natic future, but a sigmatid stem(seeoimóq, Chantraine,
Pp. 245-6). It is often empleyedby llomer as aorist,like later in keine.

~ Seenotes22 asid 32. Thiscolon canalso bedefined: ia Awil; erchor. hende-
casyll. blunt (x-”-------------) with the chein D (Barret,op. ¿it.).

~ Wesr (op. di.) calls this segmentpenthemimer(pe).
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locatedat the end of the colon: «¡he swallow is ceming,se the doersnust
be opened».However,1.20 follows thesecendstanza(ves-bsas-e in the fis-st
pes-sonplural) and ¡he identity of the swallow is madeclear: «thosethrea-

tening andbeggingare lads».
Resuming,the colometryof this sranzais: dodial! 3k/ 3ia / ha / ha

/iadodl3// 3ia/ 3ia///.

A literas-y analysis revealshow metí-e, structureand meaningare per-
fectiy integratedand how thc central themeis developedin eachene of

dic sectsensin a differentway. Actually the metrical «irregularities»falí in
transitiencola and in thosealludingte the masterof the heuse.They are

¡he fellowing:
L.6: areverseddedr’ansbs-eaksup te perfectsequenceof tand ph~:Just

in this celenappe-arste first questionte te masterof ¡heheuse.Thereare

threesentencesin the first síanza:in the fis-st asid in te third dic swallow is
mentioned,but in the second(1.6) it is the swallowthat begsopenly

L.12: It is hes-ewhere dic fis-st stanzais closedb>’ a 2ia sync. medifying
lightiy dic s-hythm of ¡he previcusco/a and anneuncingthe next period;
thus it is the ethes-transitienalcolon betweenthe twe stanzas.

L13: in theseco/a the lads begin speakingand dic tbreats as-e clearly

shownup. ‘[he mixed mas-e(cho andia) helps eneapps-eciatete transition
from the ps-evieusstyle te the next. New the action will begin becoming
mere flowing and verbsmore numereus.

L.18: it censistsof twe transitional cola where the masterof the heuse

is upbr’aided;its irregular metrechangestogethcs-with ¡hesense(a commu-

talio: @Épm is empleyedwith íwo meanings).‘Ibis line is joined up with 1.6
becauseof rnetre,senseandsyntax.

Ml ths-ough the sengdiere are Leus- referenceste the mastes-of tbe
heuse.Thesementionsareshowngraduallydependingen the intensity of

dic begging:
1.6 ,taXá6avo’5 itpoicnwXú; (dod). The beggingis hes-erhctorical and

polite. That is te say, formal.
1.14 Ej ¡lEV ‘ti &hosíg (pe) New it becomesa ritual ths-eat, more

direct than the previcus,but more typical~~.

~ Pe is te colarien x~x, seete previcusnote. ‘This formula appearsin te
Songof te Satinan Izurestone(E Diehl, op. ¿ií., n. 1). Seealse1/. 1.135,Hdt. 8,62.,
TI 1. 3,3, Hes. Op. 357.‘¡‘he songhasbeenstudiedby L. Martin Vázquez,«1 ,acan-
cíende la Eiresíenesamia»,Minena4, (1990),Pp. 39-52.
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1. 18 dv 3j ~Ép7~‘r~ (pe), ¡kya ti épotg (dod). The third time dic
threat becomesa pica, pcrhapsa desire for prospersty,but it ceuld, iL
necessary,be heardas a curse.

1. 19 ávory’ ~VOt~E (pe) And finalí>’, at the climax we find a deuble
imperative.

The Songis cemposedas a sma]l dramatiewes-k with an expesition,cn-
sís andcenclusion.Eachenehasas cental axis thewes-d XEhS(i)v. This
word is repeateddirce times in theseng,alwaysat the endof the line: in
the fis-st line (ij2.S’ ijX8e %E>~t~<~~V), in the tenth (Kal itvpdSvaxa?~Bov)
asid in the nineteent.hUne (&voq’ CIVOí7E TáV OipavXEAX6ÓVO. XgXi&év
acquis-esdiffes-entmeaningsths-oughoutthe poem.It changesthrough the
song from the fis-st une te thelast. It seemste tel1 a brief story os- benes-
te be playing adramatiegamewhich reveáIsits meaningat the ves-y last
moment.

In the exposition (unes 1-5) dic swallow’s as-rival is anneunced.It is

described together with the goed things that its as-rival will bring.
XsXI&bv heresyínbobzesdic spring. Ir> dic crisis (]ines 6-18) the swal]ow
asksfor «theproduceof spring». Ihis requestis madein ¡fis-ce Los-msdif-
ferentiatedgradually: A s-hetericalrequest[os-a gift (1. 6-9); an is-enical
hiddcn request(10-12)and bus-lesqueths-eats(13-lS). XEh&év hes-e no
lenges-s-eps-esentsthe spring, s-athcr the children «beg» taking the swa-

llew’s place.
Finaily in dic cencjusienQines 19-20) dic intention of thesongis cíe-

as-ly explained.The adds-esseeis requestedte sheltes-te swallew. And at
last, dic sw-ailow revealsitself. XEb&i5v hes-e is idení-ified with the young
people.

‘¡‘he careffilly studyof ¡he songhascempelledme te maintain thechre-
nelogical anddialectaldiffes-ences:1 havenot harmonizedthe desinences
-pat; asid -¡lEv. 1 havechangedneitherthe cenjunctionEl. fos- al, nor dic
spellingof the long closed vowels usedin the dialeet in ancienttimes. 1
haveonly cerrectedthe spellingof the masculineaccusativeplurals (1.3),

becausethis seemste makereadingcasierandaveidsers-ors,and the gcni-
tive ‘tupéS for ‘rupéSv, [es-the samereason. 1 have also maintainedthe
«Attic accentuation»te avoid moteconfusiens.

In lines 15 asid 16, 1 haveintes-preted1~ as aparticle introducinga direct
question,dicrefore diey appearwitha circumflex accent--(ti bis inI. 15
is Y]). The senseof the co/a is thus much mes-e in agreementwith the s-est
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of te song.It is new possiblete intes-ps-etit, since thercare paralleis in
odies-dialects38.

Te date dic spcllingbackte te periedin which te sengwasfis-st sung
would net produceanythingconclusive.Radies-more it would be disgui-
sedin relation with eneof te moremeaningful featuresof ah popular
songs,an immutability of structureand rhydim ths-oughoutte ages. 1
believethat te maintainthescvariationsin the songis themestsuitable,
sínce¡he popularnatas-eof the songis respectedand the passingof time
is reflectedin te apparent«chronologicalincongruencles».

Ml tese characteristicsand featuresof dic dialect allow us te distin-
guishthreelevelsof composition,which conid coincidewith ths-eediffe-
s-entwritten versionsof theSengof the Swallow:

1. Thcreis no ebjectionte thc dateof tbe 7th Centus-yliC. which tra-
ditien dictates,as is prevedby lines 2 and 3: KaXaqcLpa; dy’ovoa
KW. KQXoq éviav’ró;

2. The changeof ai [os-Ej and the confósion of -¡lE; and -j.IEV are

attestedbetweente 2nd Centus-y13.0. and the lst Century A.D.
This is also the fírst written vcrsien’s date:Theegnisof Rhodes,
the anonymeusauthes-of the ‘Po5tará and Pamphilusof Ale-
xandria.

3. Thc reading‘twp~ Lot dic genitiveplural is characteristieof te Srd-
4th CenturiesA.D., which cos-s-espendste Athenaeus’age.

‘lo sumup, dic Sengof the Swallow hasal] the traditional consntuents
of a folkseng,suchas repetition,ambiguity39,dramatizationandaboyeal’

38 SeeJ. D. Denniston,The Greek Particles2 (Oxford, 1966) & P. Chantraine,
GrammaireHombzVueu (Paris, 1963).

3~ 3. Alsina, «Principios de estilísticagriega: el nivel sonoro» in Al/don E II.
Adrados(Madrid, 1987),pp 69-81,M.GarcíaTeijeiro,«Retórica,oratoriay magia»
in Eshudios& drama>relórica en Greda> Roma(León, 1987) and «Recursosfonéti-
cesy recursosgráficosenlostextosrnagic(>sgriegos»,RSEL19 (1989),Pp. 233-
249. 5. Mariner, «Expresividadde les sonidosdel lenguaje¿lambiénen su pro-
ducción?»,RSEI.16 (1986~,Pp. 83-90.Qnte deublemeaningin the vocabulary
of this song,we havebeenable te consultthe Dissertationfor the PhDof M.
Benavente,Ambzgkedadescómico-obscenasen la liíeratum ~rii¿~a(unpublished),fer
which 1 expressmy grateful th-ankste te autor.
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a practie-al function. Ah of thesecenstituentsadeptas much alyrical tone
as a jeking es-«iambic»ene.

‘¡‘he appearanceof childí-en in the song >‘oung people and oíd folk,
togcther with the swáIlow~ is widespreadths-ougheut-all the folksongs,
sínce it was required b>’ the ritual. A t)erian tradition is pcrhapshidden
Fíes-e as occurs in a tblksongLs-em Spas-ta40and in a vessel of the óth
Centus-y13.C. found in Vulci, Etruria4i• ‘Ihesefs-agmentstogetherwitlí the
Songof the Swallow altheughení>’ residualsigas,show dic spreadingof
this kind of lyrics in Greece.‘¡‘bis is the reasonwh>’ 1 think that the me—
thod employedhere,made fs-om a conglemerateof linguistic, metric and
crítícal elements,is the only way te achieveany suitable analysis in the
ancíentGreekfolkseng.

LourdesMARTÍN VÁZQUEZ
Universidad(~omphntense

~ D. 1.. Page,PMG, n. 870.
~ O. Pfohl, op. tú., n. 154.Thereis an oíd man,a child andayeungmanobser-

ving te arrival of a swallewandholdingte following conversatíen:
—Youngman: ‘ISÓ XEXI&>V.
—Oid man: Né róv lzfrpaxXta.
-—Child: Hanwí.
—Oíd man: ‘1-tap ¿SE.




