Bogaz'in kiyisinda, .denizin doldurulmasiyla kazanilan
arazi Uzerinde insa edilen Dolmabahcge Sarayi, Osmanli Padisahlanni birbiri
ardina konuk etti, Cumhuriyet Dor¢cemi'nde gorkemli térenlere sahne oldu.

~ jr.Dolmabahce Palace, built on land reclaimedfrom the Bosphorus, was
h&nie % the later sultans and the scene of state ceremonies after
N IEE the abolition of the monarchy...
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Ronesans ve Barok kirmasi bir uslupla yapilini} olan Dolmabahge sarayi, a8in siislemeli bir yapi. Bugiin tim gorkemiyle ayakta duran Saray, yerli ve yabanci
turistlerin yogun ilgisini gekiyor. / Built in an eclectic style combining renaissance and baroque, Dolmabahge Palace is extremely ornate. This magnificent build-

ing with its richly furnished interior is one of Istanbul's most popular sights.

Doldurularak denizden kazanildigi bilinen, fakat bu-
nun, tam ne zaman ve hangi dénemde yapildigi sim-
dilik mec¢hul bulunan bu sahilde, birbiri ardina ve si-
rasi ile yali/pavyon ve buyuk kéargir bina dokusun-
dan olusan hanedan konudan. Baslangicta, Besiktas
Saray-1 Huméayunu adi ile anilmistir. Evliya Celebi
“Burasl eskiden servili kiicuk bir bag iken, Sultan
Osman-1 Sehit fermani ile, butin donanmanin ve 20
bin kadar kaylk ve mavnanin” tas-toprak getirerek
genis bir koyu doldurdugunu yazarken, ayni yuzyil-
da yasayan Eremya Celebi Kémurciyan, Sultan Ah-
met’in, Nasuh Pasa’'nin vezareti sirasinda (1611-1614)
buray! doldurttugunu kaydediyor. Bdylece arsivler-
deki ilk elden belgeler bulununcaya kadar, baslangi-
cl simdilik mechul kalan bu zemin, 350 yildir, daima
saraylara kucak acmistir. Il. Selim’in burada bir kasir
ve bir havuz yaptirdigi, Evliya’dan anlasihyor. Silah-
tar Tarihi, kiyilda zamanla birikmis yali tipi binalar-
dan, Gzeri kursun ortilu bir késkten gaynsinin 1680
yilinda yiktinlip, ¢cevreden bostanlarin ve yollarin bu
araziye katilmasiyla, sahilin yeniden pavyonlarla do-
natildigini kaydediyor. Ayni bilgi, 1679 yili icin, Rasit
tarihinde de vardir. Naima, IV. Murad dénemi olayla-
rint verirken, Padisah’'in “Sultan Ahmet Han Kos-
ki’'nde” oturup Nefi’'nin hicivlerini okudugu bir sira-
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Several centuries ago a small cove on the western shore
of the Bosphorus wasfilled in toform a narrow strip of
flat land sandwiched between the sea and the hillside
behind. Here a series o f waterfront houses and pavilions
ivere built by successive sultans, and the complex which
grew up came to be known as the Imperial Palace of
Besiktas. The 17th century writer Evliya Celebi reports
that the site was originally a small vineyard shaded by
cypresses, but that by the decree of Sultan Osman Il
(1618-1622), the entire navalfleet and around 20,000
caiques and barges were commandeered to carry loads
ofstones and earth tofill in the sea. Another 17th cen-
tury writer, Eremya Celebi Kémurctuyan writes that the
bay wasfilled in some time earlier, during the reign of
Sultan Ahmet | (1603-1617) while Nasuh Pasa was
grand vezir (1611-1614). So we know that this land has
been a royal estatefor thepast 350years.

Selim 11 (1566-1574) had a kasir or small palace and
pool built here according to Evliya Celebi. The historian
Silahtar records that in 1680 all earlier buildings apart
from one pavilion with a leaded roof were demolished
and market gardens and roads in the vicinity expropri-
ated to enlarge the site, upon which new pavilions were
built. This is confirmed by the historian Rasit, except
that he gives theyear as 1679.
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Dolmabahge Sarayr'nin igi 6zellikle kullanilan malzemelerin zenginligi (kristal, kaymak tasi, mermer, porfir, kakma isleri gibi) bakimindan oldukca goz alici.

Tavan ve duvarlari, Fransiz ve italyan sanatgilarin yagliboya resimleri siisliiyor. / Crystal, marble, porphyry, mother-of-pearl and other rich materials were

employed to decorate the interior, and the paintings on the ceilings and walls were the work of French and lItalian artists.

da, yanina bir yildirim dastagunt ve Hankar'in ugur-
suzluk saydigi bu olay Gzerine, Sairi bir daha hiciv
yazmamaya yemin ettirdigini anlatiyor. Daha sonra
Avclt Mehmed'’in ve Lale Devri'nde Ill. Ahmed’in, es-
kiyen binalari kaldirarak yeni sahil kdskleri yaptir-
diklarina dair acik kayitlar vardir. Bir ayaklanmaya
karsilik Lale Devri ¢izgisini daha reklamsiz strdiren
I. Mahmud da, sik sik burada oturdugu gibi, 1748 yi-
Il Eylul ayinda “Dolmabahcge Bayiri'na bir késk ve
bir cesme bina ettirmis”. Saray kadinlari buraya,
mevkiinden dolayi, “Bayildim” adini vermislerdir. 19-
yiizyll basinin belgesel ressami Melling ile, isveg el-
¢isi d’'Ohsson albumlerinde, bu ahsap yapilar dizisi
aciklhikla gorualtar. Diger yabanci yazarlardan Ingiliz
Hobhouse ve Fransiz rahibi A. de la Motraye, “incili
Kosk, Yildiz Késkl, Camli Késk” adlarini tasiyan bu
hafif ve karakteristik pavyonlarin icinde en gorkemli-
sinin, Besiktas yonundeki son bina olan “Porselen
Koéskd” (Cinili Késkt) oldugunu belirtirler.

Topkap! Sarayi'ndaki kanli olaylardan sonra oradan
soguyan gen¢ hukumdar Il. Mahmud, 6mrand Dol-
mabahce kiyilarindaki bu binalarda gecirmigtir,
imparatorlugu sarsan i¢ curiime ve ekonomik krizler
hakkinda babasindan bircok ders alan Abdulmecid,
ahsap Ciragan Sarayi'nda ilk yillarini gegirdikten son-
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Another historian, Naima, recounts an incident which
took place at Dolmabahge during the reign ofMurad IV
(1623-1640). The sultan was sitting in Sultan Ahmet
Han Kosk one day reading satirical poems by the poet
Nefi when lightening struck the floor next to him.
Regarding this as a had omen, he made Nefi swear
never to write satire again. During the reigns ofMehmet
the Hunter (1648-1687) and Ahmet |11 (1703-1730),
the old buildings were pulled down and rebuilt.
Mahmut | (1730-1754) spent much of his time here,
continuing the pursuit of aesthetic beauty and pleasure
which had characterised the so called Tulip Era of
Ahmet Ill, although less ostentatiously so as not to pro-
voke the public unrest which had led to the deposal of
his uncle. In September 1748 a pavilion and fountain
were built at Dolmabahge. With the wooded hillside as
a backdrop and breathtaking view over the Bosphorus,
Dolmabahce was so beautiful that the palace women
nicknamed it ‘Bayildim”, meaning literally “Ifainted”,
in the sense of being enchanted by the scene.

The numerous timber buildings on the waterfront at
Dolmabahge can be seen in the albums of the Swedish
ambassador D 'Ohsson and in the paintings of Melling
in the early 19th century. The English writer Hobhouse
and French priest A. de Motraye both record that the

JUNE 1994



Photo SKYUFE

Osmanl Padisahlari Dolmabahge Sarayi yapilincaya degin Topkap! Sarayi'nda oturur, &teki saraylari dugin, av gibi térenler icin ve yazlik olarak kullanirlardi.
Until this palace was constructed, Topkap! Palace was the permanent residence of the Ottoman sultans, whose other palaces were used as summer homes.

ra, hayranhk besledigi Bati tipi yasama gecebilmek
uzere, Dolmabahce kiyilarinda yepyeni bir saray ar-
zusuna kapildi. Onun emriyle, birgcok kaynaga gore
1844, istanbul’da basilmis Fransizca “Constantiniade”
adh 6nemli kaynaga gore ise 1846'da, butun eski ti-
pik ve karakteristik tarihi binalar sokturulerek, Avru-
pa tipi bir sarayin yapimina baslandi. Gdrevlendiri-
len mimar, Balyan ailesinden Garabet Kalfa'dir. Daha
sonraki ddénemlerde 6zellikle Cumhuriyet yillarinin
eserlerinde, Saray’'in bitis tarihi olarak hep birbirin-
den naklen, 1853 yili verilmistir. Bati kaynaklari bu
bilgiyi dogrulamiyor.

Paris’in “lllustration, Journal Universal” dergisinin re-
simlerinde, 1853 yilinda bina hentz bitmemis olarak
g6zuktugu gibi, Louis Bunel ve Henri Blanc adl iki
Fransiz yazari da, 1854 yazina dair anilarinda, tezyi-
natin hentiz bitmedigini kaydetmistir.

Sarayin bitiminde, déseme islerinde, eski Paris Sefiri
Ahmed Fethi Pasa, aktif bir rol oynamis, kendisinin
ve adami Mésy6 Karapen'’in araciligiyla, Paris Opera-
si dekoratori Sechan kullanildigi gibi, mobilya gibi
esyalar, Paris ve Dogu Avrupa merkezleri magaza ve
O sirada Tophane
Musiri olan Pasa’nin bu gibi konularla mesgul olma-

fabrikalarina siparis edilmisti.

sini yadirgayanlar ve karsitlari, adini “Bezirgan Pasa”
koymuslardir. Saray'in yapimi, imparatorlugun gider-
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porcelain kosk which was the part of the complex closest
to Besiktas was the most magnificent of the pavilions
here, which bore such names as the Pearl Késk, the Star
Kodsk and the Glass Kogk.

It was here that Mahmut Il (1808-1839), who aban-
doned Topkapi Palace after the tragic death ofhis uncle
at the hands of rebels, spent the rest of his life. His son
and successor Abdulmecit (1839-1861), who followed
hisfather in attempting to curb the political and eco-
nomic deterioration of the empire, spent his early years
at the wooden Ciragan Palace. Motivated by his grow-
ing admiration for western architecture he commis-
sioned a new palace at Dolmabahg¢e, having all the
original buildings of the traditional palace complex
demolished in 1844 or 1846 (according to different
sources) to make ivayfor a single large palace building
on European lines. The architect Garabet Balyan was
commissioned to design the new palace, which was
completed in 1853 according to Turkish sources.
However, it appears to he unfinished in a picture pub-
lished in lllustration Journal Universal published that
year, and the French writers Louis Bunel and Henri
Blanc reported in their memoirs that the decoration was
notyet completed in the summer of 1854.

Ahmet Fethi Pasa, former Turkish ambassador to Paris,
was charged with procuring the furnishings for the
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Saray icin donemin en goz alia Griinleri seildi: Sevres vazolar, Lyon ipekleri, Baccarat kristalleri, ingiliz samdanlari, Venedik camlan, Alman-Cekoslovak bohem avizeleri...
No expense was spared to obtain the finest furnishings of the period: Sevres vases, Lyons silks, Baccarat crystal, English torchieres, Venetian glass and Bohemian chandeliers.

lerinin, gelirlerini astigi, ekonomisinin &ézellikle ingi-
liz ticaret antlasmasindan sonra Avrupa endustrisine
teslim edildigi, kapilarin Bati kapitalizmine acildigi,
iplerin elden birakildigi ve Kirim Savasi dolayisi ile
de, tarihte ilk defa, Avrupa’dan kulliyetli miktarda
bor¢ para alindigi yillara rasthyordu.

Saray'in désenmesinde, borg¢lanilan ulkelerden ali-
nan en agir, donemin en gdzde esyasi ve en goz ali-
¢l arunleri secilmistir. Sevres vazolar, Lyon ipekleri,
Baccarat kristalleri, ingiliz samdanlari, Venedik cam-
lar;, Alman-Cekoslovak bohem avizeleri... Sonunda
Saray, 1855 yilinda, herseyi ile bitirilmisti. Fakat dev-
let, Avrupalllarla beraber Rusya'ya karsi acilmis bir
savasin icindeydi ve binlerce insan hayatini kaybedi-
yordu. Bu ortamda bir sarayin, hem de bdylesinin,
acilisini yapmak, yakisik almayacakti. O yuzden sa-
vasin bitimi beklendi. Dénemin gazetesi, “Besiktas
Sahil Saray-1 Huméayun’'un hisn-0 hitdmini1” haber
veriyor ve “kusadinin, mah-1 cari’'nin 10. Cuma gu-
na” yapilacagini bildiriyor (7 Sevval 1272).

Bu térende Abdulmecid 130 seckin davetliye 3 saat
suren bir ziyafet ¢ektigi gibi, Kirrm Harbi Maresali
Pelissiery’e pirlantali bir madalya takmis ve aynisini,
ingiliz Komutan Codrington igin, ingiliz Elgisi'ne tev-
di ettirmisti. Gorkemli Sarayinda Abdulmecid, ancak
5 yil oturabildi. Kardesi Abdulaziz, 6mrund yeni yap-
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palace, which were orderedfrom shops andfactories in
Paris and eastern Europe. At the time the press made
fun of Ahmet Fethi Pasa on this account, referring to
him as Peddlar Pasa. Meanwhile, stage decoratorfor
the Paris Opera, Sechan, was commissionedfor some of
the decoration. At a time when the empire was deep in
debt due to the Crimean War, and Turkey’s traditional
manufactured goods were no longer able to compete
againstforeign importsfrom Europes newfactories, the
astronomical expenditure on a new palace was seen as
an unjustified extravagance.

No expense was spared to obtain thefinestfurnishings
of the period: Sevres vases, Lyons silks, Baccarat crystal,
English torchieres, Venetian elass and Bohemian chan-
deliers. Thefinishing touches were put to the palace in
1855, hut Turkey and her allies, Britain and France,
werefighting Russia in the Crimea. It would have been
tactless, to say the least, to open an opulentpalace at a
mtime when thousands of soldiers were losing their lives,
so the inauguration had to wait until thefollowing year
when the war was over.

At the inauguration ceremony Sultan Abdiilmecit gave
a banquet lasting three hours to 130 select guests,
including Field Marshall Pelissiery, who was presented
with a diamond studded medal for his role in the
Crimea. A similar medal was presented to the British
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tirdigi Ciragan ve Beylerbeyi Saraylarina taksim etti.
Fakat asin israf¢i idaresinin ve ekonominin iflasinin
tepkileri sonucu bu sarayda ilk duzenli askeri darbe
ile, 30 Mayis 1876 gecesi tahttan indirilip, Topkap!
Sarayli'na hapsedildi. Yerine gecen kardesi V. Mu-
rad’'in, ruhi saghgi, ilk ginden itibaren buyuk buh-
ranlara girdiginden, 3 ay sonra, o da ayni sekilde
tahttan indirildi ve kardesi Abdulhamid tahta ¢ikanl-
di. Butun gelismeleri Veliahd Dairesi'nden dikkatle
gbzlemlemis olan yeni Padisah, ¢ok istenen Kanun-u
Esasi'yi, bu Saray'in buyuk Muayede Salonu’ndaki
gorkemli bir térenle ilan etmekle beraber, burada ki-
sa suren ikameti sirasinda Mesrutiyet hareketinin 6n-
cust Mithat Pasa'yl, 5 Subat 1877'de, buranin rihti-
mindan Avrupa'ya surgine gon-

derdikten az sonra, harp gemileri-

nin tehdidine ac¢ik ve iki tahttan

indirme olayina sahne olmus bu-

lunan bu Saray'i terkederek, Yil-

diz tepelerinde yeni pavyonlarla

.genislettigi
Onun yerine gegcen Sultan Resat
ise, Dolmabahc¢e’de oturmustur. 9
Mart 1910'da Bulgar Krali'na, 23
Mart 1910'da Sirp Krali Petro'ya,
harbin son yilinda ise, Avustur-
ya'nin genc¢ imparatoru Kari ve
zarif esine verilen buyuk ziyafet-
ler, Saray’'in sonuncu gorkemli
sahnelerini olusturdu. Onun vefa-
ti ile yerine ge¢cen Vahidettin, Yil-
diz Sarayi'ni tercih etmis olmakla
beraber, Ulkesinden kacisi sirasin-
da ayagini son kez bastigl vatan
topragi, bu Saray’'in rihtimi ol-
mustur.

Padisahlik sifati kaldirilan ve sa-
dece Halife olan Abdulmecid ise,
yurttaki ve dunyadaki gelismeleri
yeterince degerlendiremeyerek
saltanat haveslerine kapildigindan, onun ulkeden gi-

sarayina yerlesti.

kanlmasi islemi de, Dolmabahcge'de yapilmis ve ulti-
matom cinsi bir emirle, buradan alinarak trenle Av-
rupa'ya gonderilmistir.

Ataturk’on saraya ilk tesrifi 1927'dedir. Saray, Cum-
huriyet'in kurucusunun déneminde yabanci devlet
adamlarinin ziyaretine sahne oldugu gibi, tarihinde
ilk kez olmak Uzere, Dil ve Tarih Kongreleriyle, Ta-
rih Sergisi gibi demokratik kultur hareketlerine de
kucak acmig, Buyuk Ata’nin, 10 Kasim 1938'de vefa-
tindan sonra, buyuk ve gérkemli kullanim ddénemini
kapatmistir.

Il. Cihan Savas! yillarinda Cumhurbaskani inénua, is-
tanbul’'a gelislerinde, ailesi ile beraber burada kaldigi
gibi, glnumuzde de Saray, zaman zaman resmi dav-
letler icin kullaniimaktadir. .
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Atatirk, 10 Kasim 1938'de Dolmabahge Sarayinin 71
numarall salonunda hayata gozlerini yumdu. / Atatirk
died at Dolmabahge Palace on 10 November 1938.
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ambassador on behalf of General Codrington.
Abdulmecit enjoyed justfive years in his new palace
before his death in 1861.

His brother Sultan Abdiilaziz preferred to live at the
new Ciragan and Beylerbeyipalaces until his. extrava-
gant administration and economic deterioration led to
his déposai by a military coup on 30 May 1876. He was
succeeded by his brother Murat V, whose mental insta-
bility became evidentfrom thefirst day of his accession.
Murat V, too, was deposed three months later and his
younger brother Abdiilhamit (1876-1909) was
enthroned.

The new sultan proclaimed thefirst Ottoman constitu-
tion at a magnificent ceremony at Dolmabahce throne
room in response to public calls
for constitutional government, but
on 5 February 1877 he exiled
Mithat Pasa, leader of the consti-
tutional movement, to Europe.
Soon afterwards, Abdiilhamit 11
abandoned Dolmabahce Palace
which had been the scene of the
déposai of two of his brothers and
was too vulnerable to attack by
sea, moving to the smallpalace at
Yildiz which he proceeded to
enlarge with the addition of new
pavilions.

Abdiilhamit was succeeded by
Sultan Mehmet V Resat (1909-
1919) who preferred to live at
Dolmabahce. Here the last mag-
nificent banquets of Ottoman
Empire were given: for the king of
Bulgaria on 9 March 1910, for
king Peter | of Serbia on 23 March
1910, and during the last year of
the war, for the young Emperor
Karl | of Austria and his wife.
Sultan Mehmet VI Vahidettin, who
succeeded to the throne upon the death of Sultan Resat,
lived at Yildiz Palace until he fled his country from

Dolmabahge Palace quay.

The sultanate was abolished by the new Turkish
Republic, although heir to the throne Abdulmecit
retained his title as caliph for a brief time. When he
evinced his desire to restore the monarchy the caliphate
too was abolished, and Abdillmecit was arrested at
Dolmabahge and sent into exile.

Ataturkfirst visited thepalace in 1927, and it was used
to receive foreign statesmen and as a venuefor the
Congresses of Language of History, the History
Exhibition and similar events. President inéni used to
stay at the palace when visiting Istanbul during' World
War Il and today it is still occasionally usedfor state
receptions. .
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