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THESIS ABSTRACT
Jordan Alexander Gwyther
Master of Arts
Department of East Asian Languages and Literatures
June 2013

Title: Ba Juyi and the New Y uefu Movement

Centering my focus on a detailed translation of the poetry of Bai Juyi's New
Yuefu, | will reconstruct the poet’ s world on the foundation of political alegory found
within his verse. Bai Juyi once said that there are four elements that compose poetry as a
whole: Likened to a blossoming fruit tree, the root of poetry isin its emotions, its
branches in its wording, its flowersin its rhyme and voice, and lastly itsfinal culmination
in the fruits of its meaning. Moreover, | will carefully research Bai Juyi's correspondence
with other members of the New Y uefu Movement such as Yuan Zhen. Asawhole, the
aim of thisthesisisto illuminate what | view to be Bai Juyi's own unique brand of poetic

theory as well as the sociological philosophy behind its creation.
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CHAPTERI

INTRODUCTION

Bal Juyi's New Y uefu poems may not be amongst his most famous body of work,
but to the author himself these poems are the most precious. Bai Juyi crafted these poems
in such adelicate fashion that he expertly used the past to precisely criticize problemsin
the present. Herisked his career and livelihood to make a political point and still
managed to remain employed as a devoted vassal of the Tang kingdom.

Over time Bal Juyi's poetry becomes less and less political. Eventually he comes to
theredlization that it is not quite practical to continue writing poems with such obvious
underlying themes of veiled criticism of the Tang government. Although it can be said that
it wasjust old age that eventually softened his political outlook, | will argue that before he
quit writing New Y uefu poetry, Bai Juyi had aready written a great amount to rectify the
socid ills he witnessed in the world around him. By making sure each poem was easy to
read and musical in nature, he worked hard to ensure that his New Y uefu poems would
remain in existence by popularizing them amongst the commoner community. During the
years 808-810 of the Y uanhe period (806-820)' Bai Juyi composed his New Y uefu poems
which were either devoted to enlightening the emperor and those in power or giving vent to
the many troubles of the common person. At any rate, during this period Bai Juyi did his
utmost to create literature of political and social value.

| would liketo note that | choseto trandlate all fifty of Bai Juyi's New Y uefu
poems out of a sense of personal curiosity and challenge. | find it quite odd that Bai
Juyi’s most sociologically relevant poetry is only given asummary treatment in Waley's

body of work; however | must agree with Waley in his assertion that what makes Bai Juyi



S0 unique isthat: “In no Chinese poet’ s work does compassion for human suffering play
so large a part. The works of his maturity — the ballads, satires, and petitions — are largely
grounded on pity, and even at the close of hislife, when indifference is apt to set in, we
find him in the hard winter of 838 ashamed of the comfort of his stove side when he
remembers that at that very moment ‘ somewhere soldiers are marching to mount guard,
travellers are trudging through the snow, strangers are stranded far from home, without
food, without hope; prisoners are shivering in unlit cells. ™"

Thereforeto gain afuller picture of just what Western sinologists have translated
of these fifty New Y uefu poems, | took a detailed look at the work of several well-known
scholars, yet unfortunately the results of my research were quite unexpected. At the
inception of thisthesis | was hopeful to find translations of al or alarge portion of the
fifty New Yuefu poems in English. However, when | began by reading Burton Watson's
Po Chu-I: Selected Poems, | noticed that the first New Y uefu poem mentioned is The
Boundless Sea, and is matched up with a brief footnote speaking of the First Emperor of
Qin's expeditions to find herbs of immortality. Next is The Broken Armed Old Man of
Xinfeng, and disappointingly so for a poem of such importance and breadth it is treated
with amere three notes regarding the dates, locations, and important names behind the
events.

Watson's tranglations are solid and easy to read, and | tried to match him in my
own renditions of the same poems. However, while striving to create a new translation of
these fifty New Y uefu poems, | was left woefully alone with a heap of source material.
Fortunately enough, Burton Watson did include three more excellent trand ations: The

Gray Haired Maiden of Shangyang, Twill Weaved Sk, and The Elderly Charcoal



Monger. Lastly, Howard Levy in his Translations from Po Chu-1"s Collected Works
includes arendition of The Gray Haired Maiden of Shangyang, as well as atrandation of
the humorous anti-taxation poem An Old Man of Tu-ling.

In terms of methodology, | will rely on the trandations of the poems | have
prepared and offer commentary on them myself. | will also pair one of my translations
with Eugene Feifel's work Po Chu-yi asa Censor'" which contains translated memorials
by Bai Juyi presented to Emperor Xianzong (778-820) in the 808-810 period. Asthisis
the same period as his New Y uefu poems, | intend to draw on one of these memorialsin
my interpretation of the New Y uefu poems. The New Y uefu movement was largely atwo
person effort with Bai Juyi leading and his counterpart Y uan Zhen following. The
movement itself totals fifty poems for Bai Juyi. Yuan Zhen follows up on Bai Juyi's work
by taking up afew of the same title poems and writing his own ones. It should be noted
that the other members of the movement are extremely hard to come by and so will not
be included in this thesis. My own trand ations focus on the first person perspective and
arewritten dightly in amore forceful tone than other translations | have encountered.

At thisjuncture | will list the fifty poemsthat | have translated and include a brief
description of the contents of each poem. Although it may seem repetitive before we go
further it is quite necessary to know how the poems were ordered originally and alittle
about the contents therein.

Thefirst poemis"Qi dewu" t4£ % and istransated as The Dance of Seven
Virtues. This poem is about the deeds of the founding emperor of the Tang Dynasty.

The second poem is"Faqu" 74 il and is translated as Model Music. This poem is

adescription of the Tang dynasty's rise to prosperity and subsequent fall into chaos.



The third poem is"Er wang hou" —F )5 and is translated as Two Kings

Descendants. This poem is a description of the changes that occur from one dynasty to

the next.
The fourth poem is"Hai man man" #3i%1% and is translated as The Boundless

Sea. This poem is about the uselessness of ancient (and contemporary) kings' search for

herbs of immortality.

The fifth poemis"Li bu ji" 371 and is trandated as Standing Section Players.
This poem is about traditional court music and its downward trend.

The sixth poem is "Hua yuan qing" )52 and is trand ated as The Chime Stone
of Hua Y uan. This poem is about ancient musical instruments and their effect on society.

The seventh poem is "Shangyang baifaren" _EBH 4% A\ and istranslated as The
Gray Haired Maiden of Shangyang. This poem is a narrative story of a woman who has
spent her entire life locked behind the doors of the emperor’s rear palace.

The eighth poem is "Hu xuan ni" #fJi¢ ¢ and is translated as The Nomad
Whirling Dancer. This poem is a description of a popular foreign dance and its effect on
society.

The ninth poem is " Xinfeng zhebi weng" #1r=£ 47 45 and istrandlated as The
Broken Armed Old Man of Xinfeng. This poem is the story of an old man who broke his
arm as a youth so that he could avoid serving in awar in Y unnan.

The tenth poem is"Tai hang lu" K47 and istransated as The Grand Pass. This

poem uses the analogy of husband and wife to illustrate the rel ationship between ruler

and minister.



The eleventh poem is"Si tiantai" &K & and istrandated as The Court
Astronomers. This poem is adescription of court astronomers at work observing the night
sky for celestial portents.

The twelfth poem is "Bu huang" f#i#% and istranslated as Catching Locusts. This
poem is adescription of afarming community dealing with anatural disaster of locusts.

The thirteenth poem is "Kunming chunshui man” [ ## /K3 and is translated as
The Swelling Spring Waters of Kunming Pool. This poem sings of the many benefits of a
pond in the city of Chang-an.

The fourteenth poem is "Cheng yan zhou" 3§ /1| and is translated as Wall
Y anzhou. This poem is about building awall around Y anzhou to protect it against bandit
incursion.

The fifteenth poem is "Dao zhou min" & M| [ and is translated as The People of
Daozhou. This poem tells the story of acommunity of dwarves and their prefect who
saved them from slavery in the imperial court.

The sixteenth poem is"Xun xi" 9/l and is trandated as The Tame Rhinoceros.
This poem tells the story of atame rhinoceros that was given to the court of the Tang asa
gift and later died during an unusually cold winter.

The seventeenth poem is"Wu xian tan" F.5% 5% and is translated as Five Strings
Plucked. This poem is about the drastic changes in court music and how they constitute a

severe downward progression.



The eighteenth poem is "Man zi chao" #5 15/ and is trandated as Barbarians of
the South. This poem tells the story of the barbarians from the south coming to pay
tribute to the Tang emperor.

The nineteenth poem is "Piao guo yue" 3£ 'k and istranslated as The Musicians
of Burma. The poem is about the emperor enraptured while watching the Burmese
musi cians perform for his court.

The twentieth poem is"Fu rong ren" 3% A and istranslated as The Bound
Captive of Rong. This poem isthe story of a conscript and his experiences following the
Tang army that conscripted him.

The twenty-first poem is"Li gong gao" Ziii & /5 and istrandlated as Lofty the Li
Palace. This poem is about how Emperor Xianzong forgoes the pleasures of the rear
palace and instead cares about people's labor and money.

The twenty-second poem is"Bai lian jing" 1 %%4%% and istranslated as The
Hundred Linked-chain Mirror. This poem describes one of the prized possessions of the
emperor.

The twenty-third poem is"Qing shi" & A and istrandated as The Limestone.
This poem is about the varied sayings that could be carved into alimestone tablet.

The twenty-fourth poem is"Liang zhu ge" P2k %] and is trandlated as A Pair of
Crimson Pavilions. This poem is about the ever increasing number of Buddhist temples.

The twenty-fifth poemis"Xi liang ji" Pi# 4% and istrandated as This Actor of

Xiliang. This poem is the retelling of an operain which the western garrison is overrun

by barbarian tribes.



The twenty-sixth poem is"Bajun tu" /\%2 K| and istranslated as The Painting of
Eight Stallions. This poem scathingly retells the legendary entourages that former
emperors take on retreats.

The twenty-seventh poem is "Jian di song" JiJi#A and istrandated as A Pine at
the Bottom of a Gully. This poem is alamentation of forgotten scholars who never rise to
prominence.

The twenty-eighth poem is"Mu dan fang" 41175 and is translated as Peony
Fragrance. This poem uses flower imagery to show the emperor’ s exceptiona worry for
the farmers of his kingdom.

The twenty-ninth poem is"Hong xian tan" 2128 #£ and is translated as Crimson
Threaded Carpet. This poem shows the author’s concern for everything involved during
the wasteful production of silk and the weaving of carpets that cover not people but the
ground.

The thirtieth poem is "Du ling sou” 1% 8 and is translated as The Old Man of
Duling. This poem is a scathing and humorous attack against the taxation of farmers.

The thirty-first poemis"Liao ling" %%; and is translated as Twill Weaved Silk.
This poem is about the incredible skill that goes into crafting this particular type of silk.

The thirty-second poem is "Mai tan weng" 32 % 5 and istrandlated as This
Elderly Charcoal Monger. This poem is about the sufferings of a poor old charcoal

monger whose charcoal is requisitioned by the eunuchs for nothing but a piece of silk.



The thirty-third poem is"Mu bie zi" £}5]+ and istrandated as A Mother's
Farewell with a Son. This poem is about a mother losing her grandsons when her own
son remarries someone el se.

The thirty-fourth poem is"Yin shan dao" B 111i& and is translated as The Path at
Yinshan. This poem is about the buying of specialized commaodities and the sending of f
of aprincessto the barbarian tribes.

The thirty-fifth poem is"Shi shi zhuang" i} 1% and is translated as The
Fashions of the Times. This poem explains the various shocking fashions in makeup that
were popular during the time.

The thirty-sixth poem is"Li fu ren" 2=k A\ and istransated as His Lady Li. This
poem is against the favoring of wives and the various acts of mourning that go along with
losing once loved beauties.

The thirty-seventh poem is"Ling yuan gie" F% [l 3% and istranslated as The
Concubines of the Mausoleum. This poem is about the plight of women serving the
imperial mausoleum.

The thirty-eighth poem is"Yan shang fu" ;79 and istrandated as The Salt
Merchant's Wife. This poem is about the material excesses of a certain salt merchant's
wife.

The thirty-ninth poem is "Xing wei liang" # 4% and is translated as Apricot
Wood Beams. This poem is a satire of extravagant buildings made for the upper class of

society.



The fortieth poemis"Jing di yin yin ping" JJ& 5| #%fi and istranslated as From
the Bottom of aWell to Pull up a Silver Pail. This poem is the story of a young woman's
illegitimate marriage into the family of an already wed rich man.

The forty-first poem is"Guan niu" & 4+ and is trandated as The Minister’s Ox.
This poem is asatire of how an official poorly treats the ox that pulls his cart.

The forty-second poem is"Zi hao bi" 5 %=%€ and is trandated as The Rabbit Fur
Brush. The poem is about the beauty of the brush and its potential use for the lowly
censors of the court.

The forty-third poem is"Sui di liu" F§32M) and is trandated as Sui Levy Willows.
This poem is anostalgic look back on a garden that used to be beautiful but isnow in
complete disrepair.

The forty-fourth poem is"Cao mang mang" #.7%" and istrandated as The
Grasses Boundless. This poem is against the act of holding expensive burial ceremonies.

The forty-fifth poemis " Gu zhong hu" 7 % and is translated as The Old Grave
Fox. Thispoem is against faling prey to old fox spirits and callsinstead for falling in
love with true beauty.

The forty-sixth poem is "Hei tan long" 7% % and is trandlated as Black Pond
Dragon. This poem is against people being superstitious and building temples for
imaginary creatures.

The forty-seventh poem is"Tian ke du" X 1] & and istrandated as Heaven Can

Be Guessed at. This poem is a piece that shows disgust for tricksters and their quick

mouthed sayings.



The forty-eighth poem is"Qinji liao" Z 7 | and istrandated as The Lucky Qin
Parrot. This poem tells the story of the life of a parrot and how little it knows of the
outside world.

Theforty-ninth poemis"Yajiu jian" #5181 and is translated as Y gjiu's Sword.
This poem is abrief description of alegendary sword and its one-time use to show to a
stranger.

The fiftieth and last poem is"Cai shi guan” X & and istrandated as The Poem
Collector. This poem is an argument for the emperor to alow New Y uefu poems to teach
him what the world outside the palace is dealing with.

| will rely heavily on the works of the Chinese historian Chen Yinke (1890-1969).
Chen has one work that deals primarily with the poetry of Yuan Zhen and Bal Juyi. It is
the Yuan and Bai Poetry Annotation and Evidence Draft, or Yuan Bai shi jianzheng gao
JGH RS 1EFR. The second is The Evidence and History of Yuan and Bai's Poetry, or
Yuan Bai shi zheng shi JG 4 =FiE 5. The latter isavernacular rendition of Chen Yinke's
lectures and writings of Y uan and Bai'sworks. | will rely mostly on this source, as Chen
Yinke's original comments in the former book are written in Classical Chinese. However,
Liu's paraphrasing of Chen'sideas still lends a great amount of useful historical
background information to this thesis.

Now prior to delving into the subsequent portions of thisthesis, it is essential to
give abrief overview of the literary history surrounding the emergence of the New Y uefu
movement in the Tang. Moreover, | will discuss how its emergence and development was

received in the Y uanhe period of the Tang.

10



To understand the New Y uefu, it isimportant to learn of the original Y uefu or
Music Bureau (Poetry) which started in the reign of Emperor Wu of Han (156-87 BCE).
Since Y uefu poetry is political in nature, it bears mentioning that during thisrelatively
early period in Chinese history also lived Sima Qian (145-86 BC) who was one of
China's most illustrious historians, and was also rather politically provocativein his
writings of history.

The modern day author Li Tang mentions in his biography entitled: "Han Wudi",
"Sima Qian in hiswriting of history wrote whatever was there, he did not fear violence,
and did not even fear the Emperor. When he wrote the biographical history of Emperor
Jing of Han, he spoke of Emperor Wu's time, and he took all of his shortcomings and
spoke them out. After the document was finished, Emperor Wu saw it and was greatly
angered. He immediately ordered that the shortcomings be taken out. A man of the times,
writing of the affairs of the times, he did not write of achievements or praise morality. He
dared to speak of the Emperor's shortcomings, and this kind of spirit is admirable."* Bai
Juyi, just like his predecessor Sima Qian took it upon himself to explain the true situation
of the times to the common people rather than garner personal praise and fame from
those higher above him. Supporting this statement, is his letter to his friend and fellow
poet Y uan Zhen he states: "It was in the beginning that | made a name for myself through
writing; and it was in the end that | was incriminated by my works, aswell | should be."

Regarding the creation of the Music Bureau (which isliterally Yuefu), Li Tang
states, "The poetry that we call 'Y uefu' can be textually formed into amusical voice, [it

is] poetry that can be sung aoud. Thisis called Y uefu poetry, or Y uefu songs and poems,

! Li Tang, Han Wudi p. 107: Chinese original, " & &35 S22 A+ A Bift 4, AEmE, E2H AN,
SR AL, SRR, st e E R . Bz, R TR, a2
FH. —A4FEA, UnHhdE, AT, 8BTS EW0REL, XA, "
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or simply called Y uefu. Y uefu was one of the bureaus that dealt with management of
music. In the very beginning it was Emperor Wu of Han that established it, and later
generations took on its cause. The post of the Y uefu was to search out the songs of the
common people, and arrange them into music. In the time the official that wasin charge
with adjusting the musical scores was the famous grand musician Li Yannian and his
helper Zhang Zhongchun. Y uefu mainly used five-character lines, and the mgjority [ of
songs| came from the common people. Then it was the literati that worked to embellish
them to become a form suitable to be musical poetry...it was al the way into the Tang
Dynasty that these [poems] were still lively in literary circles."?

Moving on it must be mentioned that the New Y uefu Movement was not wholly
Bal Juyi’s own creation, for with the help of hislifelong friend, the poet Y uan Zhen,
during the Mid-Tang era they succeeded in promoting this form of fengyu (X% 1:F)
poetry. Moreover the New Y uefu relied on seven-character verse as opposed to the
ancient five-character form. In afew cases Y uan Zhen drafted a poem before Bai Juyi;
for example Y uan Zhen wrote the first version of the poem The Gray Haired Maiden of
Shangyang LBHEH & A.

Building on the work of the master poets Du Fu (712-770) and Chen Zi-ang (661-
702), the two formed a unique type of contemporary New Y uefu poetry that is primarily

concerned with educating the populace; through the singing of these particular New

ZLi Tang, Han Wudi p. 108: Chinese original, "FITif AR EREK, 2RI CR 5, TEHERIOIF, FRON R
IFRERR, BURKTERRE, FIRRRIN. SRR EMEEERNERMNE. &Y, BT, Fit
Pz o SRAFERSS IR PR B RFa, BEFRNR, Ui R 8 IR UM, A A MRS R F ST
&, ULRBI TR, SRR, KA S AT, RERARIE, BECLMITEM, Boy—f
EANKIIRER. o o BUERISRRTERE IR b

12



Y uefu poems as songs, ideally the ultimate goal was for the core message within these
satirical poems to be popularized to such an extent that it will reach the Emperor’s ears.
It must aso be mentioned that the New Yuefu Movement of the Yuanhe Reign

also included the poets Li Shen Z=4it (772-846) and Zhang Ji 7k £5& (767-830); however,

the compl ete collection of their New Yuefu poems have long since fallen out of
circulation. Nonethel ess, as the remaining members of the movement Bai Juyi and Yuan
Zhen in their frequent correspondence created the Yuanhe style of poetry which was
rooted in the Confucian ideals of society-based allegorical poetry rooted in the Book of

Odes Shi jing.

' Huang Zhishu, Bai Juyi Xiangshan ji p. 12
" Arthur Waley, The Life and Times of Po Chu-I p. 17

"' Eugene Feifel, Po Chu-yi asa Censor p. 1

13



CHAPTER I
THE LITERARY THEORY BEHIND THE NEW YUEFU POETRY

In this chapter, | will analyze two key pieces of writing by Bal Juyi to illustrate
the core literary theory behind the conception of his New Y uefu series: Bai’s preface to
the poems and Bai’ s |etter to Y uan Zhen. His preface displays the fact that Bai Juyi
writes all of the New Y uefu primarily for the sake of the people and those in power,
including the emperor himself. Hisletter to Y uan Zhen gives much needed background to
Bai Juyi as a poet and his own feelings on poetry and its creation. First, the preface.

"The Preface states: This work is composed of nine thousand two hundred and
fifty-two characters and broken into fifty poems. The poems have no set number of lines,
and there are no set number of charactersin each poem. The poems are connected by the
meaning behind the piece and not its literary ornamentation. The first line of each poem
marks and explainsthetitle; the last stanza displays the intention of the piece, following
the tradition of the Book of Odes. The language is simple and straight to the point in the
hope of being easy to understand. The wording is direct and pertinent in the hope that
readers will find profound moral instruction within. The events depicted in the poems
have been checked and confirmed so that those who transmit them will consider them
trustworthy. Its style is smooth, unrestrained, and can be adapted to the tunes of songs
and music. In summation, these poems are written for the sake of the ruler, for the sake of
the minister, for the sake of the people, for the sake of things, for the sake of events, and

not merely for the sake of making literature itself.”
FFEIAT AL T8, Bivhiti. RoEf, AEs, RTEAR

T, BAORAE, AERHE, (B SH2 N, RERTE, KOL2H 5
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To gain afuller picture of the literary theory behind his New Y uefu poems, it is
best to read his Letter to Yuan Zhen, which | have translated below. This letter has not
been tranglated in any other English version of Bai Juyi's body of work that | know of.
Naturally there was an option to summarize the contents from my own point of view,
however | believe that viewing the letter in its original form (although translated) is best
to get adeeper view of Bal Juyi's history as a poet, his friendship with Yuan Zhen, and
some of the literary theory behind the creation of the New Y uefu series of poems.

The reasoning behind adding the whole letter to this thesisis simply because the
fifty New Y uefu poems are also avery long body of work, which as Bai said total to
about 9250 characters. This letter adds additional background to how Bai Juyi viewed
himself as a poet, and also the type of poems that he prized most of all - the poems of a

satirical, allegorical, and didactical nature also known as fengyu X\ poetry.

"On This Date, Juyi reports to Weizhi (Y uan Zhen): Ever since you were demoted
to Jiangling and up until now —you and | have shared nearly a hundred poems together.
Whenever a poem comes from you to me, you would humiliate yourself by
accompanying it with aletter or a preface, positioned in front of the work. In it you
would state the meaning and moral principles of poems ancient and present, and recount
the reasons and circumstances under which they were written and when they were

written."®

3| would like to reinforce that | have not found any extant mention of this letter in Arthur Waley's The Life
and Times of Po Chu-I. Nor was the letter mentioned in Howard Levy's Translation from Po Chu-I's
Collected Works.
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"Having received your poems and apprehended the meaning therein, | had always
wanted to respond to you, to outline the basic principles of poetry and songs, and aso to
explain my own intentions behind my works — all these thingsin one letter presented to
you."

INBESZ 2 T Hf, s MR, WAURESRE, HRHE Kin, JFERNC
R, BB T

"However, over these years | had been enveloped in work and had very little free
time. Whenever | did have time and wanted to do something like this, | did not think |
have ever exceeded what you have seen so far. | had written it out on paper perhaps four
times, but then again | gave up, leaving my intentions unfulfilled—until now."

RLOK, AU/ MARR, sWche, XEBFFRCHE 2 N2
IR RZEHHIY, FARBMEE, UETS.

"Now | have been demoted to a post in Xunyang, and other than staying alive by
eating and drinking, there is not much else to do. So, | have taken to looking through the
twenty-six works you have left with me since you arrived at Tongzhou. As soon as |
opened the scrolls | immediately understood your meaning. It was ailmost like having a
conversation with you in person. My heart filled up with things | wanted to say quickly,
but then self-doubt set in, knowing that what | put out in words might be tens of
thousands of leagues away from what was on my mind. Then the intensity of my pent-up

mind was such that | really wanted to let the dregs out, so | followed out my previous
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intentions and worked at writing this letter. | hope that you will read it carefully for the
sake of myself, as thiswould do me agreat honor."

SERIEFH, BREMERANCRSE, WL T ZREM H BB H AN
HEEE, 2z, ek, HadhE, EEAN, ArMET RS, B
He2 =, AR, BEHETE, POt L ralNiIMEE—4.

"What we speak of as literature is most supreme [or important]. The three cai 4"
[Heaven, Earth, and Humanity] all haveits literature. Of Heaven's literature, the “Three
Lights’ arethefirst; whilethe “Five Elements’ are the first of Earth’sliterature. Of the
literature of man, the “ Six Classics’ are first, and of those “ Six Classics,” “The Odes’ are
first. Why is this so? It is because the sages used poems to move and transform peopl€e's
hearts, and to bring peace to the world. Of the things that move peopl €' s hearts, nothing
is ahead of emotion, nothing is quicker than words, nothing is closer than voice, and
nothing is deeper than meaning. In a poem, itsroot is emotion, its branches in its words,
itsflowersinitsvoice, and itsfruitsin its meaning. Above from the worthy and holy,
below to the foolish, small like pigs and fish, hidden away like ghosts and gods: the types
are different but the airs are the same, the forms are each different but the emotion is as
one."

KX, MR, =ZABFA L RIXEHZ M XChMEZ: N3 O8
Z) Bt (&) 8, (Fr) NEZ. f#? ENENOTTR FHRE. EAL
BRETE, RIBTE, EUITAE, BRT . W RE 05, B, L2

EBYE, TEER, SR E, R, B TR, BRI .
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"To receive stimulation of voice and sound, but not produce areverberation, to
come into contact with feeling and emotion yet not be affected in one’s heart, this sort of
thing simply does not exist. The sages understood this quite well, so they took this
language [of poetry] and made it into the Six Meanings [Liuyi of the Book of Odes|; and
took the voice and made the Five Tones."

AREFNIMAR., FELMARE . ENFHR, FHFELIAN GHA, 42
AT

"The Five Tones each have their rhyming; the Six Meanings each have their
categories. When the rhyme scheme is coordinated, the language is smooth; when the
language is smooth, its voice can easily move people. When the categories are ordered,
the emotion can be seen, and when the emotion of the pieceis manifest it can easily
reverberate in peopl€’ s hearts. Therefore those works that greatly contain deep meaning
link together the profound and secret, and let pass through up to the ruler and down to the
populace, thus the two vapors[i.e., yin and yang] are at peace; and when worries and joys
are joined together, then the hundred wills of the people are prosperous. The Five
Emperors and Three Kings acted with rectitude, and with little effort bring order to
people liesin taking this as their great handle, using this as their primary tool. Thus when

nd

we listen to songs such as“ The King is Wise; the Ministers are Fine,”” we immediately

know that Emperor Y Uu's rule was flourishing. And when one hears “ The Five Brothers of

FETE)

Luo-Rui”” one immediately knows that the governance of the Xia Dynasty was wasteful.

* Li Min, Wang Jian, Shangshu Yizhu, p. 50: Thisrefersto asong in the Yiji 75/ (Xia Dynasty) section of
the Shangshu 117, in which a minister named Gao Y ao %t didactically speaks with the emperor and
towards the end of the conversation [the emperor] is lauded by another minister by the name of Geng Zai
& %Y, who composes a song with the lyrics of "The King isWise! The Ministers are Fine! The People and
their affairs are Healthy!" Or in Chinese, "Jo & B! Ik Rk ! JESEHEdk !
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The speaker has no crime; the listener can take it as an admonition. Therefore, those who
speak and hear such admonitions invariably both exhaust the efforts of their mind."

HAE, XAE. BHNEI, SRS KEMEL, 15 RS .
TRTZERER, SiR® EREmnm =A%, WAamaER. =Tt HE
AT FEHLMBEE, $EELDON R, Ul DU R SEW. #m “ooE i, BIER” 2
Mo FIEDGE B &, I8N, MIMEBOER. 54 L3, EHEFENSER
BEANRILE.

"Since the Zhou fell and the Qin rose, the post of a Poem Gathering Minister was
thusly wasted. The King no longer used poetry to examine the contemporary political
situation, and the people no longer used songs to both vent out and give guidance to the
peopl€’ s sentiment. Thus atrend of flattery for the king’ s accomplishments came into
practice, and ways of saving the King from his mistakes and shortcomings were lacking.
Thudly in that time, the Six Meanings began to see their undoing in one fell stab. Thus,
the “Airs of the States” transformed into Chuci poetry, and five-character poems began
with SuWu and Li Ling. Both the Odes and the Chuci are expressions of frustration and
can betied to their author’s aims and ambitions, which are then expressed in words.

Thereafter, verses like that composed on the river bridge® stopped at expressing the pains

® Li Min, Wang Jian, Shangshu Yizhu, p. 92-96: This song refers to the five younger brothers of King
Taikang A of the Xia Dynasty. The brothers lead the king to the mouth of the Luo-Rui river and each
admonishes him in song to follow the example of the Great Yu X .

® Xiao Tong, Wen Xuan, vol. 1, p. 637. This refers to a poem composed during the Western Han (206 BC -
23 AD) period by SuWu and Li Ling. It isapoem of parting that takes place on ariver bridge. This poem
shows the feeling of resentment and sorrow that parting between friends brings.
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of parting; poems like that composed by the marsh’ returns to mere thoughts of
resentment. Poems like these only deal with frustration and melancholy, and have no time
for anything else.”

HRZEZRM, RIFER, EAURAMENEL MARMSEANE. HET#E
A, BURZEGR. TN UhR R, (EX) 2R, 6T 75 [1].
R () (BR) BAGEE, FRRE, KA. Hofgte ), 10l
FEREZ W, TR RIS, AR ARE

"However, their departure from ‘the Odes’ was still not far off, asits outline was
still there. Therefore separation is evoked metaphorically with apair of wild ducks and a
lone goose, and for praising the gentleman or criticising the petty man the anal ogies of
fragrant plants or evil birds are used as a comparison. To satirize the King and petty
men, therefore taking vanilla disgusting a bird as a comparison. Even though the
categories of the Six Meanings® of classical poetry are no longer complete, twenty or
thirty percent of the ancient poets principles still remain. But at this time, the Six

Meanings have started to be in lack of something!"
IRE (Fp) R, BEMEMGAF . WO 5 U — R IR 1/ A 5]

FHGEN. BICERR, MARAZA =5, TSGR,

"Itisareference to aportion of Qu Yuan's Li Sao £5%%. It describes Qu Yuan's act of composing poems by
the marshes as recorded by Sima Qian in the Shiji: “Qu Yuan arrived at the river and, with his hair hanging
down, while strolling by the marshes, composed poems” /i Jii 2 TITIE, R AT FEmRE,

8 Pei Puxian, Shijing Yandu Zhidao, p. 15-20. The"Six Meanings' of poetry come from the preface to the
Odes. Thefirstis Feng X or the "musical airs' of poetry (referring to the Guofeng [E )X or airs of the
states), the second isthe Fu i style of direct to the topic poetry, the third is Bi Lt or poems of analogy, the
fourth is Xing % or poems of metaphor, the fifth is Ya £, which refers to the proper music of the capital,
and lastly, the sixth is Song i, which refersto the music and poetry of the ancestral temple.
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"Since the Jin and Liu Song dynasties, those who were able to obtain these were
even fewer. The profundities of Xie Lingyun were but drowned in the scenery; the highly
elegant and ancient simplistic quality of Tao Y uanming's poetry was placed alongside his
fields and gardens.”

. oRCIE, HFGEFE. URRZRBE, ZET oK DIRHBIZ S, Wik
T H .

"Jiang Y an, Bao Zhao and their group, arein even narrower place than the latter
mentioned poets. Poems like Liang Hong's “Five Sighs” are but one or two lone
examples among maybe a hundred. At this moment, the Six Meanings were increasingly

in decline."

I, B2, SOPRFit. WM IR B, ah— K. TH, N3CER

"This decline continued on to the Liang and Chen dynasties, and it was nothing
but just more moaning about the wind and snow or playing with flowers and plants. Alas!
These poems of wind and snow, of flowers and plants, are they ever lacking in the Odes?
But thisjust depends on how they are used. Take for example, “The Northern Wind is
Cold,” which borrows the wind and uses it to satirize the cruelty of thosein power; or
“The Rain and Snow Fall Heavy,” which uses the snow to pity the drafted soldiers; “The
White Poplar and Its Flowers,” which uses the affective image of the flowers to satirize
the relationship between brothers; “ Gathering up the Plantain Herb,” which is praising a
beautiful herb to congratulate one’' s wife on having ason. All of these metaphors start
from “this” and the meaning returns to “that.” How could it be the opposite of this! Then

there arelineslike, “ The lingering red clouds part and become a beautiful embroidered
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brocade, the limpid river is as clear aswhite silk”; or, “The fallen blossoms are first
touched with dew, the parting leaves suddenly bid farewell with the wind.”® Thiskind of
wording is ever so lovely! But | am not sure what allegorical meaning is left. Therefore
call this mere “Moaning about the wind and snow, and playing with the flowers and
grass.” And so, it wasin this age that the Six Meanings were gone entirely!"

PR TR, BRIAL, BAEEXE ., FHEEMC. W NSEEZY, =A

Ferb ez 2 BT AT e JE R, BRI S ST

=3

DAL "SRR B, BARLUNOLE ; “RRARE, RELURA 7. BXK
T SO T A2 #, FFak ! R RS, LRI, k%
B, M EEER 2 AT, BRI R, EAHPTRG . SAMTEEXE . FREEm
Lo THRAXREER,

"The Tang has flourished for two hundred years, and in that time there have been

countless poets. Those that bear mention are Chen Zi-ang, and his twenty Gan-yu poems,
and Bao Fang' s fifteen Gan-xing poems.”

RN AHE, HEREAATT S rafasd, Braa OREE) -+,
R BN T

"The most outstanding of poets of the Tang are of course Li Bai and Du Fu, whose
works show such wondrous talent that no one could ever best! But as for connecting with
any of the Six Meanings, in ten poems not one of them is used. Du Fu is the most prolific,
with over athousand poemsin circulation. Asfor his connecting of the past with the

present, his carving of the poetic meter, it is detailed and precise, and shows a

® Ye Zhusheng, Bao Canjun Shizhu p. 154-155: This refers to a poem by Bao Zhao (d. 466) entitled
"Playing with the Moon at the Imperial Offices of the Western Gate". Or in the original Chinese" It H 3§,
VoI
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consummate workmanship that exceeds Li Bai. However, if you gather up Du Fu’s poems
like, “The Officials of Xin-an,” “The Officials of Stone Moat Village,” “The Officias of
Tongguan,” “The Gourd Valley Pass,” and “Flower Gate,” and hislineslike*” The
crimson gates rank with wine and meat, along the road are freezing bones’: these are
only found in three or four (out of ten) of his poems. If with Du Fu it islike this, what can
you expect of those who can never reach his level ?"

MiFz 5, WARaE. the B2AE, AR R AABR! REXHELL
TIE—K. fiRRE, EETRE, 2THE NS, BZsE, RIS, O
TR, AL Corz) o CRE) « QEXRE) o F7R) . (D) 25,

CRITINAR, BAHLE” 28], IRAE+H=0. drantt, AAEHE T2

"I always feel such pain when | see poetry being ruined; | get so upset and
frustrated that | cannot eat or toss about in bed. | am overreaching my talent and wish to
bring poetry back up to what it once was. Alas, things go quite against my own wishes,
and | cannot express this well enough in one or two sentences, but | just have to crudely
say something about it."

INERVRE BN, R2ANK, SRS, AEA4T), Wiz, P! F
ARBHE, XAA—ZM5F, RIS T A4,

"When | was just six or seven months old, my nanny took me up to the bookcase
and pointed at the character ‘zh1’ and then at ‘wa’; this was before I was even able to
speak, but in my heart | silently recognized them. Later on she asked me which character
was which, and whether she asked ten times or a hundred, | would always point at the
right one. Thus my parents already knew of my destiny to study and of my livelihood in
the realm of literature.”
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"When | wasfiveor fix, | learned how to write poems. By nine, | became familiar
with the rhymes. By fifteen or sixteen | started to learn about the Jinshi examination, and
thusly began to study hard. Since | was twenty, during the day | was practicing writing fu,
at night | was studying brushwork, and in between | would practice writing poems. | had
no time to rest or even sleep! It got so that | had sores on my tongue and my elbow had
gone callous. After | grew up, my skin was thin, my body was not strong; before old age,
my teeth and hair had already gone white; my eyes were all fuzzy asif tens of thousands
of little flies and pearls were flying and falling right in my pupils, moving this way and
that. All of thiswas probably caused from my hard time spent studying!"

RANG, BN WEERFEE. THAGMEHL, & heh. =1
ook, BRI, BIRTS, FOCRE:, MNEEER. UETOHBIE, TR, B
AMREA RS, RZMAKEZEA, BRW VEERER T, 8 &
LA 2 )30 P!

"I felt sorry for myself that my family was poor and had many other problems;
that only by the time | was twenty-seven did | begin to take the provincia examination.
And after | passed that, even though | was still concentrating on preparing for my tests, |
did not neglect my poetry. So by the time | was appointed as an Imperia Collator, | had
already composed between three and four hundred poems. Sometimes | would let friends

like you take alook at my poetry. Everyone that looked at them say that they were
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written very skilfully. At that point | actually had not yet been able to glimpse at the
realm of ancient authors."

XHEFRZZM, F1+8, TAZR. BB ERE TR, IAERE.
LA O/ = E . SRS IE T, BB, HEREEELZ
BH

"Since | started work at the Imperial Court, | had grown older, and also had
experienced many more things. Every time that | spoke with someone | would bring up
the politics of the times; every time that | read books and histories, | would examine it for
ways of governance. So it was in that time that | began to know that literature is written
for the sake of the times, and songs and poems are written for the sake of events. At that
time the Emperor had just taken the throne, the court was full of upright men, and many
edicts were sent down to investigate the peopl €' s sufferings and hardships.”

HEFK, FEhlk, HEFZ. F5AN5F, 2W%, Fde, ZRA
. WRFSCE AN TR, RS NSME. 2N WAL, FINAIEN, BRE
&4, NS,

"At the time | was promoted to the Hanlin Academy; my position was as an
Imperial Censor, with memorials presented to the throne monthly. Between the times |
sent my memorials up to the throne, whenever there was something that can provide
relief to the suffering of the people and mend the faults and errors of the time, and that
was difficult to speak directly [to the throng], | would promptly make songs and poems of
them, in the hope that it would quietly reach the Emperor himself. This was done, firstly,
to aid the Emperor’ s knowledge, and to assist him in his worries over ruling the nation;
secondly, it was to repay his kindness and perform my role to the utmost; lastly, it was to
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realize my lifelong aspirations [in literature]. Y et my aspirations were halted and regrets
were thusly borne; my words were not heard [by the Emperor] and instead came the
slander."

A H, BAEEK, SRWE, HIEWA. B2, A7 UG AmR,
MRAN B X T8 52, KAk, AR B ERUTTRWE, &IiE): kBL
MR, ZEF 5 PUREPAEZE. SRIERMMEOAE, SREMGCHRR!

"I would wish you to let me tell you my whole story to the finish. Everyone that
read my “Poem for Thankful Rain” clamored about how it was not at all appropriate.
Those that heard “ Tears for Kong Kan” their faces were red with anger, and left without
the least bit of joy. The ones that read “ Qinzhong Yin” were the wealthy and powerful,
they looked at each other while their very faces changed color! My poem, “The Leyou
Garden,” which | sent to you, had those in power clasping at their own wristsin fury!
Those that heard my poem, “Staying at Purple Pavilion Village,” and who were in charge
of military affairs were just about grinding their teeth in indignation! It was all about the
same reaction, | cannot count them all out at once. Those that were not in accord with me
said that | was trying to garner fame for myself, that | was trying to vilify my subject, that
it was just slander. Those who had good terms with me received warnings as in the case
of Niu Sengru, and even my own flesh and bones, my wife, my children, they all said that
| was in the wrong."

MAENEGETZ . JUEAN IR AADFEFEDUNIER 2 BN (SRAL
Bir) , ARMERKAK, RANS: B (FHey) , WRGHEEHEE AR, & R

el ) &2 TR, MR E IR W (R EAD) R ZEEF DI R R
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"Thosethat said | was in theright, in the entire world there were only two or three
of them. There was Deng Fang, who was joyful when he saw my poems, but before long
Fang died. There was Tang Qu, who cried after reading my poetry, but he too, before
long, aso died. Thelast one of course, isyou. You however for over ten years have
suffered a setback like this. Alas! Is Heaven itself about to destroy the tradition behind
the Six Meanings and Four Headings to the extent that it cannot go on any longer? | still
do not know if it isthewill of Heaven that the sufferings of the people not reach the
Emperor. If it isnot this way then just why poets like us end up in such an incredibly
disadvantageous situation!"

AR, AT =W AX3E %, WANFm =, TEit. fHE
o WANFTIRL, ARILMIHEIE. HREE T 2N X FRNEE . e S8
MY Z RGN, AT SCRFHR? J0 AN R RABAE N N )+ EHE? AR,
A ETREANE 2 HA !

"But when | think about it all, | realize that | am just a man from east of the pass.
Other than being the bookworm that | am, | am totally ignorant of anything else. When it
comes to calligraphy, painting, chess, and other board games that everyone loves to play,
why | don’t know the first thing about it! Y ou can tell how stupid and clumsy | really am!
When | first sat for my Jinshi examinations, | did not have even one distant relative
working in the court; | did not even know anyone that had ever become a court official.
Asfor striving for my scholarly honor, | was not good at running about currying favour
with influential people, so | went out for my battle at the testing grounds bare-handed.
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Y et in the space of ten years, | passed al three examinations, my reputation spread down
to the ears of the masses, and my footprints had begun to get noticed by officiasin high
and honorable positions. Outside of the Imperial Court | was in correspondence with
other worthy and noble gentlemen. Within the Court | was in service to the Emperor. It
was in the beginning that | made a name for myself through writing; and it was in the end
that | was incriminated by my works, as well | should be."

AN EHBRAR—FTH, BRiBEcst, HAERImH, JiEHmEtiE,
DV 2 0, —Joilg, EIJL@A ATt HInigt e ny, hRICARRZ R,
RETFMIZIH: KELTA LIS, KEBTIRLZY . HEZE, =88R,
BIERHE, WTHERL MAARR, AMERIR. BEATE, KGR TXE, KR
Hi.

"Lately | have heard some of my good friends tell me that when the Ministry of
Rites and the Ministry of Personnel were holding examinations, my own fu compositions
were used as the standard. My poetic verse was quickly becoming the talk of the town. At
first | felt ashamed of myself, and simply could not believe it. But when | came back to
Chang-an, | heard again that there was a General named Gao Xiayu, when he wished to
hire a singing courtesan, the courtesan then proudly boasted, ‘| can recite all of Scholar
Bai’s“Song of Everlasting Sorrow,” how could | be like any other singing girl? And so
saying she raised her price!"

HEESRAR N, AL, HE2sE N, 2 PAMARAIADYHER . HRTra), IR
AN ANESR A, A2fEW. kK2, NEAEM SRS, K

B, BOREHE: “JIFMFAY L KIRHKD) , SRAbER? " dRiE .
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"I also remember you saying in aletter to me that the day you arrived at
Tongzhou, you saw my poems pasted on the columns of ariverside hostel. Now who do
you suppose did that? Awhile ago, when | was passing through the south of the Han river
| came across someone hosting a party for his guests. When the singing girls saw me
coming they said to each other: * That right there is the author of “Qinzhong Yin” and
“Song of Everlasting Sorrow™!""

MATNBmBEME, WITEFEREBAMNE . ASR? XESNEH, &
B FENEARGRAR T, ELANK, FRMAHEBE: b (Fhr) o CRIRED =
H.

"On the three to four thousand-league voyages from Changan to Jiangxi, just
about every local school, Buddhist temple, inn, and boat launch | came across seemed to
have my poems posted up somewhere; the common people, the monks, the widows, and
even the maidens — everyone was reciting my poetry. My play at poetry and proseis so
insignificant it does not bear mentioning. However, in these timesit also goes to show
what people truly attach importance to. Worthy as Wang Bao and Y ang Xiong werein
earlier times, talented as Li Bai and Du Fu were among our immediate predecessors. all
of them were not able to forget about it."

HRZAILA =T 8, Lok, 5F, WKk, TP, A MY,
L RBE. WOk O, BEAEWKAMYE . BEERE Rk, AN, RESIHE
P, IEFEMH. BEETEWIH. =F, ArEmE. e, PREEEE T .

"The ancients have said: ‘ Fameis but avessel of the masses, one must not partake
too much of it.” What man am |? At this point in time | already have enough fame, and
since | have such fame, | also have been desirous of wealth and influence. Supposing |
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was the Creator himself, would | consent to give out both? My current state of beingin
dire straits is most certainly reasonable. Besides, many a poet has lived impoverished
lives. Chen Zi-ang and Du Fu were both low-ranking Censors, and were destitute to the
very end. Meng Haoran and Li Bai did not have the good fortune to obtain even the
lowest post, and ended their days all poor and haggard. Nowadays, the poet Meng Jiao
only when he reached sixty was he tested out for the post of Imperial Musician; Zhang Ji
isaready fifty, and is but alowly minister of the Imperial Ancestra Temple. What
incredible poets they are! No matter what, my talent could never surpass them. And now
even though | have been banished to a faraway district, my official rank is still the fifth,
my monthly salary is from forty to fifty thousand. In winter | have warm clothes to wear,
when I’'m hungry | have food, and other than these daily necessities for myself, | am also
able to take care of my family. | can say for certain that | have not disappointed the Bali
family lineage! Weizhi, Weizhi! Please do not worry about me!"

HANZ: “BERS, AUZHEC MNEME, Gz EE. BTN, X
oI 2B, MONEWE, BRSF? S22l HEARM. A2 E,
MR & AR, B, MERE. EREARL —m ALY, THE
ANt ZkUE: KER, RE—KBL. BTN A A UAEE. 55
TR, MmEMSES S, HENL, FAK, JEE, G35 LFE N IF
AEAHRKRTR. Mz 7788k

"Over the past few months, | have been looking through my collections of
writings and letters, and | have taken up dividing my poems both new and old, each into
separate categories. All those composed since | became an Imperial Censor for whatever
| have encountered and discovered, al those that concern praise and criticism,
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comparison and satire, together with all those that were written from the Wude to the

Y uanhe reigns whose themes are about contemporary events that are entitled “New

Y uefu”: their number totals one hundred and fifty and | call them satirical or allegorical
poems.”

AINBOA R, A gk, SIHRr, BRIy, N EH. BIRESK, AT
O T-RANEEE, X HRER TR HL @Sy CoRe) &, Ht—

A HE, BZIMERE.

"Whether retiring from a day's work, laid up with illness, or idling by at home —to
stay contented and at peace | have composed a hundred poems of a playful nature, and
these are called my Poems of Leisure. When matters outside my homerile up my heart,
then | take those feelings and encounters and sing them out in a series of a hundred
poems, entitled my Poems of Sorrows. | also have five-character or seven-character long
verse or quatrains, ranging from as long as four hundred rhymes to two. These poems
number over four hundred and are called my Poems of Miscellaneous Meter. My body of
work isdivided up into fifteen volumes and contains about eight hundred poems. When
we meet again, | will certainly give them all to you."

NEGRA, BEMHERNE, FERN, WIS —a e, HNER. XA
AT, BHEZ TN, MEGETE TIKE — A, B2EF. XAhst
BRAL 45, BAOPENTE, WARE, BREF. Nvths, 2\aH
o SRS RECT .

"Weizhi, the ancients have said: ‘ In poverty, then one must cultivate himself; in
success, then one must bring benefits to the world.” Even though | myself am not worthy,

| always live by these words. A righteous man abides by this and waits for his own time
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to come; and when that time does come, heis like adragon in the clouds, aroc amidst the
winds — ever so suddenly, he displays his strength. And when his time has not yet come,
heislike aleopard hiding in the mists, awild goose in the darkness — so lonesome, so
quietly he fulfils his duty and retreats. In service or in retreat, no matter where he goes he
will be self-satisfied!"

Mz, fANE: “FNIRERS, KNGRGFR T MIMREAE, Wi, K
SCRPTSFEIE, FREER . BORW, N, R, BHRTIR, BRIV i
AR, NFES, NEE, By, ZHMIR. SRR A B AR

"My own ambitions are to be of benefit to the world, while my actions are to
cultivate myself. My lifelong pursuits follow this principle; the purpose of my poetry isto
speak and thereby to elucidate and manifest this. Therefore, what | call my poems of
political allegory areintended to benefit the world at large; while my poems of leisure are
intended to be for self-cultivation. Henceforth those that read my poems will know my
sense of morality.”

ANEAERSE, AT, FMRAZNONE, FimRIZNNR. 1820
B, WGFEW, B2 MER, Mg W, MOUANTE, RIMZIES.

"Asfor the remaining Poems of Miscellaneous Meter, they were all composed
hastily when | was enticed by some event or object, and then made for alaugh or a song.
They most certainly are not included in my most treasured works, but when meeting or
parting with friends they can help to either relieve the pain at parting, or add to the joy of
getting together. This time while | was sifting through my poems, | was still unable to get
rid of them. Yet if in the future someone else is to edit my works, they can most surely

omit these few."
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FoRRETE, BUET—I—¥), KT, RREE, EFENE,
BRI A B B RRRE R, S8R IR REM 25 o ARG Dy Fegm AR S g 2
CIRiS

"Wei zhi, nowadays peopl e treasure what their ears hear, and disdain what their
eyes see, they praise the ancient and disregard the present, and this is human nature. |
cannot seek verification from the far and the ancient; but our contemporary Wei Yingwu
can serve aready example, whose ballads other than being beautiful aso have an element
of satire, whose five-character verseis both elegant and leisurely with astyle al of its
own. Can any other poets of our time match him? However, while Wei Yingwu was alive,
none cared much for hiswork; only after he passed away did people start to value his
songs."

iz, RerHIMH, RES, NZKEW. IMBEZEIH, Wik $HI5
MERATA WAL, UL SR, SCRER®R, BRI, S22 FREHE
HERE S ? IRGTFMIAERS, NIPAREZE, DS, NiRtiZ.

"The most beloved of my poetry are limited to some miscellaneous verse and of
course, “The Song of Everlasting Sorrow.” What other people treasureisjust what | tend
to ignore. Asfor my allegorical poems, the meaning is intense, while the wording is
simple. My poems of leisure, the thought behind theme islight, while the wording is
pedantic. To combine the simple with the pedantic is not at all pleasant, and soitisall
fitting that people did not love these pieces. Alas, the only person alive that loves my
poetry is you. But who knows if hundreds or thousands of years later there won't be
someone like you who will show up again and fal in love with my poetry?"

AN RE, NFrREBAL RS (KRG & TH, b2pfk. 21K
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W, BWNER. WidE, BEmeEE. UReE, aAZAZH. ShE#H,
FRm AR FH. ARETHEE, LMW N, AR R?

"So over these eight or nine years we have corresponded in poems to warn each
other while we served our low posts, and while we encountered our meagre poverty, we
used poetry to encourage one another. Whenever we found ourselves living alone, we

used poetry as away to both comfort and entertain each other. Whether you knew me or
condemned me, it was all because of poetry." HE LR, 52 T/ @ Bl
FAAG ANTF W AR R, RJE W DL AR R R AR U AR AR R . FIE TR, AR
“Remember earlier this year when we were out riding south of Changan, each of
us was reciting our new short verse, and not mixed with any other style —from Prince's
Slope to Zhaoguo Ward we kept on singing in turns for over twenty leagues. The friends
that were with us (Pan Zongxian and Li Jingxin) simply had no way to interrupt! Those
that understand me would call me a poet fairy, while those that do not understand me
would condemn me as a poet devil. Why is this? Working my mind, belabouring my
voice and tone, from morning to night without knowing any pain—if | am not a‘ poet

devil’ then what am 1?7’

WA FRPIR GRS, 52 TS B, R e, AR, BRET
BRI L, GERGIENE, iR B, B BAER, PR H. mIE LY
FrAl, AFIEE DO BE. 2 570 R, RS, ERRS, AR, R
[[ORCIRS

“On occasion to be with like-minded friends in a beautiful place, to have a

banquet amidst flowers, or to enjoy wine on amoonlit night —to sing, to chant, to not



notice old age coming. If | wereto ride a carriage pulled by phoenixes and cranes al the
way to the fairy island of Penglai, even that joy would not be as wonderful asthis; soif |
am not a poet fairy, then what am 1?”

RFEIN LR, B2, s BONE, —uk—, fAuzzks. B
B JPERE G, BUUNTIE, SR ?

“Weizhi, Weizhi! You and | exist as bodies outside this world; we have |eft behind
our traces. We disdain the rich and powerful, and look down upon the people of the
world. At that moment, you still had energy to spare, and wanted to gather up all the
poems of correspondence we had received from our friends, picking out the best of them,
like Zhang Ji’s Old-themed Yuefu, or Li Shen’'s New Songs, or Lu Gong, Yang Juyuan’'s
regulated verse, and the quatrains of Dou the Seventh and Yuan the Eighth, bringing all of
them together and carefully editing and arranging them into a collection entitled “The
Yuan and Bai Collection of Correspondence Poetry.” All those who were present and
participated in the discussion jumped for joy, considering this as something great. Alas!
Before you finished the words you were aready demoted and banished away, and not
many months later | was demoted as well. My heart breaks, when will we ever
accomplish this? It is certainly something that causes meto let out adeep sigh!”

e, et WEUSETINEE. MEE. #ETem. BAEH, XLt
. Hpbzny, & FMAERT, BSREABREE TR, BOUUKSE, wmkt/Uh
IR, B TAEERAT, T AR, SEbou/\4iA), MIREG IR, S5
N COTEAEIRE) « ARETARUTIE, EAMKKE, OVEF. P! 5K
AR MR, AEHATAN AT, OHIRAR, MHE? XAz KE & !

“1 have always told you that when anyone writes anything, they always believe
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that theirsis the best, and cannot bear to omit aword. Even when the mistakes are
numerous they are still infatuated with the beautiful words that lie in between. They must
wait for their friends who are impartial and who do not have indulgence to appraise it,
discussit and peel it apart, and then they will find a medium between the superfluous and
the concise. Moreover you and | in particular worry that our works are a bit too much. We
once thought there were defects in our own work, so what did others think? Now for the
time being, we are each editing our own works of poetry and dividing them crudely into
categories. | would wait until we meet again, so that we could take all our works out at
once and complete our prior ambitions. Yet | do not know when we will meet, or
where...if suddenly we arrive a our final days, then what shall we do? Weizhi, you must

understand my heart!”

MAMEERT, AN, BTEE, AR THE, sk %2, Hinyh
XA LKA NETWEE, tHemilre, REEREE, [fHPR,
HANS T, AtERZ . OME, UBAF? SHSERE, HAER, 5
AATHILE, &, ZiER. XAFIHERMHEHA M, mAmE, N
Wz A ? Sz FiL g !

“ Residing at Xunyang on this twelfth moon, the winds off the river are bitterly
cold. At the end of the year, pleasures are few; the night are long, sleep islittle. | take up
apen and paper, and quietly in front of the lamp, | think of you and write. Alas | did not
measure my words...Do not tire of my muddled speech, but think of it merely asthe
words of an evening. Weizhi, Weizhi, you are the one who understands my heart! I,
Letian, thudy bid you farewell again.”

R H, TRGETE, ZEsER, BU/ADEE. SIEEAR, HARKTHET, A&
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H, LB, ZIUERNE, HUR A ZilE . Mz miehsk! KK
.

Now that the background of the development of Bai Juyi's New Yuefu Poetry (and
other poems) has been established, it istime to take alook at the inception of the
movement and its reception in his own time and periods after. In Jin Yazhou's Book, "Bai
Juyi and the New Yuefu" he states, "The New Yuefu was created together with Bai Juyi
and Yuan Zhen asits representatives. It was atype [of poetry] that took on new subjects
and wrote about the affairs of the times. With a Yuefu style of poetry written into [a body
of work], it was aimed at the old subjects of Yuefu poetry and spoke [for them]. "°
However, there had been limits to what poets could express by using the old and
traditional themes of Yuefu poetry. For this reason Yuan and Bai sought to create a new
form altogether.

Jin Yazhou makes the point a bit clearer, "Since after the Han Dynasty there were
poets that when imitating the making of Yuefu poetry stuck rigidly to old subjects and old
melodies. This caused the style of poetry to lose a great amount of its original brilliance.
Even though there were a small number of people whose pieces borrowed the old
subjects and wrote of the affairs of the times; [but since] the subjects and contents were
already not coordinated, they were again limited in reflecting on the scope of reality."**

The great Tang Dynasty poet Du Fu broke this tradition with his two poems, "The Song

19 Jin Yazhou, Bai Juyi yu xin yuefu p. 13: Chinese original, "3t "R AF 2 LA JE 5%, TR AR E B AR
N [ 60 11— b P 7 R 5 I S 1) SR R X R A, B R SRR R T .

™ Jin Yazhou, Bai Juyi yu xin yuefu 13-14: Chinese original, " i1 1A PG A3 A LEAT 1 SR 35 1 0 78

TIHAIRWE, X —RpRRRRE TEARDUE, BREADBARERZEIRESN S, HEH
SWEBAE, SRS T SIS yE . "
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of the Chariot" £t %17 or "The Song of the Beauty" Tl A\ 17 which as Jin mentions were,
"Contemporary realist famous works, that did not rely on complex imitations." B} =F 44 5

TEMAT -

As mentioned earlier, it was Ba Juyi's admiration of both Du Fu and Li Bal led
him to create his own body of work focused on the harsh redlity of the world around him.
However so, Ba Juyi was very ambitiousin his creation of New Yuefu poetry, writing
fifty poems about the general sociopolitical problems of the nation, and ten poems

specifically about the excesses of the capital Chang-an entitled Qin zhong yin Z& H115.

Jin Yazhou notes that these new poems were "...direct and smooth in their expression, and
this made it easy for people to accept them."** Moreover Jin goes on to explain “...[ This
poetry] has still to this day left a shining page on the history of Chinese poetry, and has
also had afar-reaching affect for the devel opment and production of poetry of later
generation. The late Tang [poet] Pi Rixiu made his"Ten Poems of True Yuefu", and Nie
Yi Zhong also wrote many Yuefu poems that reflected on reality. [ These men] directly
took on the traditions of the New Yuefu Movement."*® Therefore it cannot be merely
argued that Bai Juyi's efforts in his creation of New Yuefu were simply an experiment in a
new form of poetry, for to thisday al of his New Yuefu poems still exist. And even to
this day, many of his New Yuefu poems are till being studied. Although his poems
cannot be viewed as a accurate history of the mid-Tang, they do reflect many of the social

problems that were happening during the period.

12 Jin Yazhou, Bai Juyi yu xin yuefu p. 21: Chinese original, "#ik B4, b NEH#%E%. "

13 Jin Yazhou, Bai Juyi yu xin yuefu p. 22: Chinese original, " ‘& 7 i [E s A T 7 OekER— 11T,
FRT JE R R R R = AR T O MR B R FLRAE IR SRR TR, S SR 2 5 S BB S 1) SR
W, RAE RIS R G i B AR A K.
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Notes

" Liu Longkai, Chen Yinke: Yuan Bai shi zheng shi, p.165

¥ Zhou Zuzhuan, Sui Tang Wudai WWenlun Xuan p. 234-240
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CHAPTER I11

THE TRANSLATIONS OF THE POEMS
Poem 1. The Dance of Seven Battle Virtues
The first poem of the New Yuefu series is the Dance of Seven [Battle] Virtues.*
This piece lauds the conquests and virtues of the second emperor of the Tang Dynasty,
whose personal nameis Li Shimin and is known in history as Tang Taizong.™® Thisis one
of the few poemsthat is not full of criticism of the government, the point of the poem
being that Tang Taizong's reign was one that should be emulated by future emperors.
One feature of the poem isits specialized wording, which as Bai noted in his
Letter to Yuan Zhen is the "branches of poetry."*® Moreover as Liu Longkai notes; "This
poem constantly changes its rhyme scheme, thisis related to the thoughts and emotions
of the author and cannot be taken lightly.”*” This poem is directly related to an ancestral
temple song that originated from Tang Gaozu's founding of the Tang. The song is entitled

"The Prince of Qin breaks through the ramparts” Z& T /K. It is also noted that this

song was more of a ceremony, or as Liu Longkai describes: "...thosein the army

performed [this piece], yet no one was willing to watch it, this was not something that the

1 Liu Longkai, Chen Yinke Yuan Bai shi zheng shi, p. 101: The Seven Battle Virtues refers to a passage in
the Book of Documents -5 in which the king Chu Zhuang says: "Of the seven battle virtues | have not
onetherein” AL, FXJ—7%. Liu Longkai goes on to note that the names of each virtue are as
follows: Pacifying chaos, return to justice, maintain grandiosity, establish merits, give peace to the people,
harmonize the masses, and accumulate wealth. Or in the Chinese original, "#&#&L, IE, f#K, &3,
TR, FA, FW. "

15 Tang Taizong J# K 5% or the Grand Ancestor of the Tang. His personal name was Li Shimin Z=t .
18 The branches of poetry areits wording [1] 1 5 5.

Y Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 102: Chinese original, "iX & 1 # 4, X 5/E# A
1, HEMAEXR, FEHEZ. "
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border generals enjoyed watching, and its performance was merely akind of formality.” 8
The Dance of Seven Battle Virtues
Qi dewu L # 5%
Glorifying the pacification of chaos and praising his kingly achievements
FAREL, BREAA”
"The dance of seven battle virtues, the song of seven battle virtues, passed down

from the Wude [ 618-626] to Yuanhereign. I, Bai Juyi, the minor official, felt true joy
when | watched this dance and heard this song. When the song ended | sought out to

retell events."

TSR, LS, FEREEITTN. ST NEBES . RN R B AR
FEEREE.

"Our founding king at eighteen raised a righteous army; with white banners and
yellow halberds, they pacified the two capitals. Capturing Wang Shichong and felling
Dou Jiande, the world to its four seas was then made pure. At twenty-four, his kingdom
was achieved."

R+ \28 3T, AR HUE . 87 E S, — A NIk K.

" At twenty-nine, he ascended to the throne. At thirty-five he made peace
throughout the realm. How was he able to found the kingdom at such godly speed? It was

because he had the hearts and minds of the people.”

AR, ZE HBUKT . Dy A R, SO BN E

18| ju Longkai, Chen Yinke Yuanbai shizhengshi p. 100-101: Chinese original, "% H i % KK A EF,
WEARFEA R T e, 2 R —Riat.

¥ Bai Juyi used subtitlesin his New Yuefu poetry to explain the content therein. The subtitles display the
overall intention of the piece and enlighten the reader of to what purpose the piece is written for.
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"The remains of dead soldiers he scattered silks to gather. And those that sold
their sons and daughters in the famine were given gold to buy them back home. Wei
Zheng and Zhang Jin sadly heard and dreamt of the Son of Heaven's mournful tears.”

TR BRI, IS T &8 ZRAEAS DL K 70, 7k | R H SR .

"Three thousand maidens of the palace were released; four hundred prisoners
awaiting execution were sent home and all returned to the prison as promised.®® He cut
off his own beard to make tinctures for the heroes of the kingdom. Li Ji, sobbing with

gratitude, wanted to die[for him].” %

Rt =T E, SEINDYERITSR . BS2Re 246 D) B, 24530 iR R & o

"The King sucked the bloodied arrow-wound of his general Li Smo: He cried
aloud begging to give hislife for his nation. From this we know that he [ Taizong] was
not merely a good strategist of war, he also understood how to take advantage of the
circumstances. He moved the hearts of the people so that they would come back to himin
loyalty."

TR L, R, R A i e LG A G .

"Now a hundred and ninety years have passed, and throughout the realm people
still sing and dance this song. Sng the ballad of seven virtues, dance of the seven virtues.

The deeds of the founding king extend throughout generations."

% Chen Yinke, Yuanbai shijian zhenggao p.131-132: “The Old Tang Book in the third chapter of Tang

Taizong states: In the sixth year of the Zhenguan reign during the end of the twelfth month. It was recorded
that prisoners and two hundred ninety of those condemned to death would return to their homes. They were
ordered to turn for punishment at the end of the next year's autumn." Or in the Chinese original: " |H 4%

ERRE T SN+ AR, R NGE, ERE A ATR, SHENCRU .

2 Lju Longkai, Chen Yinke Yuanbai shizhengshi p. 167: “Li Ji was always sick. The doctor told him to get
the ashes of the emperor's beard and his sickness would be healed. Taizong cut off his own beard and burnt
it to ash and then gave it to him to heal him. Ji kowtowed to him and cried with gratitude." Or in the
Chinese original: "Z=HIH %, BRxa: FRAUK, HAITZ. KEHBOURKEG 2, IRizmm. &
SKRBLA T
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SR—ENLTHEH, KRTFESHE . WLl Fol, EANAERELK.

“How can it be that the dance was used merely to demonstrate the emperor’s
godly martial prowess, how can it be that it was used merely to boast of his holy culture.
Taizong' s intention was to display to his descendants the hardships of the empire's
inaugural years."

SRR, BAEE O, KRBT, TR T, v

Poem 2. Model Music

The second poem is Model Music. The balance of the poem isits main point, asit
maintains the seven character line from beginning to end. Many other New Y uefu poems
disregard balance in favor of making a point, but Faqu is the exception to therule. This
poem depicts the gradual weakening of the Tang due to outside influences.

The poem starts at the very beginning of the dynasty and progresses to the
Tianbao period [742-756] which suffered through the An Lushan rebellion [755-763]. As
it dwaysis, al good things must come to an end. It is outside influence that corrupts the
pure voice of the Tang empire. Things should have stayed the same had people had the
foresight not to let in outside interference. Now on the cusp of disaster we witness the
beginning of the end of the Tang dynasty. By the end of Emperor Xuanzong'sreign [712-
756], the An Lushan rebellion had already wrought chaos throughout the kingdom.

Chen Yinke explains: "Bal put his emphasis on Xuanzong, Li Shen and Y uan
Zhen should have absolutely had the same thought. However, while Bai Juyi started his

conversation at Tang Gaozu, Y uan Zhen started with the Y ellow Emperor.”% All things

2 |ju Longkai, Chen Yinke Yuanbai shizhengshi p. 107: Chinese original, " i E/E X 5%, 25, w2 ik
HLTRR . Ak AR, TR ERREZ. "
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considered, this short poem is awarning to future emperorsto be very careful when
falling in love with new foreign music and customs.
Model Music
Faqu 2 il
Beautiful and holy, atruly flourishing voice
FHE, EHEEH

"Fa-qu, Fa-qu: They sang of great peace, amassing virtue, heavy with prosperity,
there was more than enough to celebrate. The people of Yonghui [ 650-655] danced and
sang: Fa-qu, Fa-qu, they danced the Rainbow Skirt."

wEE o e, BUEE G RK. KBz NERmvk, Lk iR,

"Harmonious government ordered world. The sound magnificent, the people of
Kaiyuan, healthy and happy. Fa-qu, Fa-qu the song dignified, so grand the celebration
without end.”

BRI S e, ooz AR B RE. vk i &, &2 R JoH.

"Emperor Zhongzong and Suzong restored the empire. On the throne of the Tang
this prosperity was to go on for thousands of years. Fa-qu Faqu and then mixed with
barbarian's songs. Those foreign tongues disturbed our beautiful harmony.

i R Y, AR T M iR RS PR, A ASEL R

" At the end of our Heaven's Jewel reign it was only a year later that the Imperial
Palace was sullied with foreign dirt. Thus we know Fa-qu to be a song of prosperous
airs. If you understand the music you will find its principles are the same as those for
government.”

DIELTF AR ER, BHEADILE . TIREMARER, Heed & 5808,
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"But since those barbarian songs were wrongfully mixed in no longer could we
distinguish between prosperity and decline, sadness and joy. We yearn for the true and
flourishing voice of Bo Ya and Shi Kuang, undisturbed by barbarian tongues.”

— MR 24, AN E SRR, BRI RS, ALHREHLRE.

Poem 3. Two King's Descendants

The third poem is Two Kings Descendants. Following the traditions of the first
two emperors of the Tang Dynasty (Tang Gaozu and Tang Taizong), the current emperor
Tang Xianzong [805-820] holds a ceremony for the Dukes of Jie and the Dukes of Xi,
descendants of the rulers of the two dynasties that immediately preceded the Tang.

A ceremony not only ensures continuity of lineage, but also shows profound
respect for the predecessors of the Tang. Turning potential enemiesinto friendsisnot a
simple venture. Y et the Tang aready has set precedents for dealing with descendants
from preceding dynasties. The Tang is al the more safe in honoring the descendants of
fallen kingdoms. This act of respect protects both sides from potential enmity and strife.

Two Kings Descendants

Er wang hou — T )5

Elucidating the intentions of imperial ancestors
R =W
"Two kings descendants, who were they? The Duke of Jie and Duke of Xi were
imperial guests; they were the descendants of Emperor Wu of Northern Zhou and
Emperor Wen of Sui. The ancients once said that the world is not only for one man alone.
Zhou fell and then was passed on to the Sui. What the people of Sui lost, the people of

Tang gained.”



“EJa, BN, AAEANEE, HREZ T EANEERTE, JF
e~ NZR T HTRMeTHE, BMARZERZ.

"The Tang has been prosperous for ten generations and two hundred years, and
the Dukes of Jie and Dukes of Xi have been for generations imperial guests. When it was
time for the sacrificial ceremonies at the Bright Hall and the Imperial Ancestral Temple,
they were led and seated at the guest position to complete the imperial ceremony. To
complete the imperial ceremony and to help with the suburban sacrifice: thiswasarule
of conduct passed down from the two founding emperors of the Tang."

JEXNAM S TH, NAMAMIAE . BIERKEPIER, SRR SR &
A, BIsBES, A RS Z 15 .

"Not only for the sake of reviving fallen kingdoms, not only for the continuation of
broken lineages [ of those conquered kingdoms] . But to let one's heirsin protecting the
achievements of their civilizing ancestors to learn a lesson from the descendants of these
fallen kingdoms."

AR, Aphdkdattt . B ALF SOH, TE O,

Poem 4. The Boundless Sea

The fourth poem is The Boundless Sea. This poem in particular has irregular
meter that switches from three to as many as sixteen characters per line. But it isthe
content that isimportant, not the number of characters. The poem deals primarily with the
emperors fascination with immortality and the tremendous amount of effort they put into
finding tinctures of longevity.

It is common for emperors to desire everlasting life. It is even more common for

emperors to believe such fairy tales to be true. In this poem, Bai Juyi is displaying how
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foolish monarchs can become, and just what awaste it is to search for immortality when
already in power of an entire kingdom. At any rate, the desire to live forever isthe same
for the common man asit is for an emperor. Burton Watson includes atrans ation of this
poem in his "Po Chu-l Selected Poems." Hisrendition is quite excellent on its own, and |
learned much from reading it. However, | felt that reading it, the overall voice of the
poem fell flat. In my own version | tried to make the experience of travel, and subsequent
failure to find Pengla more vivid.
The Boundless Sea
Hai man man #3182
Against seeking immortality
R A

"The boundless sea and straight down to its bottoml ess depths, then wide across
its breadth to fathomless horizons. Deep within those misty waves people have spoke of
three godly isles.”

Mg, H TR mHEBEIRERLE, ANMeba =m0,

"On these isles grow herbs of immortality in abundance! They say it'sjust one
bite, and you'll sprout wings to become a fairy. Alas, the Emperor of Qin and Wu of Han
believed in these tales. Each sending Taoists on yearly expeditions to gather those very
herbs."

th B2 AN, RPN KA. B2, THEFERL L.

"The Isle of Penglai, famous since times immemorial, yet those misty waters it
was nowher e to be found. Boundless the sea, great winds blew, but over the horizon the

Isle of Penglai never appeared.”
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ERAS T AE AL, PAKIEETL . BiE8E, Wik, REANERS.

=

"Not daring to return home until they found Penglai, young boys and girls still in
pigtails grew old on the boat. Xu Fu? [and Shaowang of cultured accomplishment?*]
spun many fanciful tales; prayers to Shangyuan® and Taiyi*® were all in vain."

AWEEABA, #HRY P E . RESORZ U, e K— R,

"If you were to see the tombs at Mount Li and [ Emperor Wu of Han's mausoleum
at] Maoling all that is left are weeds blown about by sad winds. In all the venerable
sage's five thousand words,? not once does he speak of tinctures, nor immortals, nor

ascending the blue sky in broad daylight.”

EREWLTE A, EElRKE S, [RX iR AT, FEUAs

i, AFAHTER. X
Poem 5. Standing Section Players
The fifth poem is Standing Section Players. This piece lets us take alook at how
ceremonial court music is ordered and how the players either sit or stand during the

performance. It istruly brilliant to be able to withess how Tang dynasty court music was

% Khoon Choy Lee, Japan--between Myth and Reality p. 7-17: Xu Fu (255-210 BC) was one of
Qinshihuang's Taoist doctors. He is famed for his knowledge of medicine, astronomy, and boating. Later on
he was sent by Qinshihuang to look for herbs of immortality and never returned. Some say he made it all
the way to Japan.

2 Burton Watson, Po Chu-1 Selected Poems p. 21: As Watson mentions in his footnotes, Wencheng 3

was atitle given to a magician named Shao-wang who promised to "put the emperor in touch with spirit
beings." He trand ates Wencheng as Peaceful Accomplishment, while | render it as "cultured" due to the

"wen" 3 character.

% Burton Watson, Po Chu-1 Selected Poems p. 21: Watson mentions that Shangyuan was a female deity
worshipped by Emperor Wu of the Han.

% John C.H. Wu, Lao Tzu Tao Teh Ching: Taiyi refers to the penultimate god of the universe

Thisisdifficult to translate and has been left in pinyin.

rT&F
D

% John C.H. Wu, Lao Tzu Tao Teh Ching: Thisisareference to Lao Tzu's Dao dejing (32 T4
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ordered and played. The poem is so expertly crafted that we can almost feel the music
come alive asthe orchestraisin front of our mind's eye.

Towards the end of the poem Bai Juyi finally asks the appropriate question. Just
who isin charge of this court music and why is the quality steadily decreasing over time?
It isaquestion that only the ministers can answer, and our author may take great personal
risk asking about what's going wrong. Moreover, he might be risking his career within the
court by asking provocative questions such as this. It took great bravery for Bai Juyi to
stand up and give his opinion on the state of court music. Moreover, he argues that the
changing of this music weakens the kingdom as awhole.

Standing Section Players
Li buji SZ#B4%
Ridiculing the declinein imperia court music
RIHE R B

"The standing section players, drum and make noise with their flutes. Dancing
two-swords, jumping seven-round. Delicate those grand ropes, that let fall those long
poles."

SLERS, EEME. PRSI, BhbL. RER, #KA

"The Players of Tai Chang each have their rank; those high in order must sit,
those low in order must stand. Those high and at their seats - a reed pipe song so pure;
those low of the standing - drum and sound their flutes. Once the reed pipes sing, all turn
their ears. Yet of the myriad songs of drums and flutes, none wereto listen. "

KEHLEER,  EFAE T, 5 FAAMERE, & FILMeEng. 4
A FEARME:, ST TN T
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"Those standing were lowly, those sitting were lofty - till one day the sitting
section relegated themsel ves to standing section performance, banging on drums and
blowing reed pipes together with a variety of melodramatic plays.”

PR A E, B TME AT SEE, AREET, AR NS,
A R Ak, %

"When the standing section withdrew, to what place did they then serve? They
started to go to play solemn court music with the hanging instruments. This downward
trend of court music has come to this, to the extent that those lowly standing musicians
were asked to be in charge of solemn court music.”

SEEOGRFI AT, MR B . S BIR 2, KAREWHE.

" At the sacrifice on the knoll to the God of the Earth, they said they were to use
this music to give thanks to the gods. Wshing by this music to cause phoenixes to come
and the hundred animals to dance,* just how is this different from driving a cart going
north on route to the Chu in the South! The stupidity of the musiciansis not worth
speaking of. Within the Tai Chang ministry, just who were those dignitaries on high?"

Bl J5 AR AR, SRR AR ROk A B8, frdtEkEtE. T

&% e, KE =R X

% |jiu Longkai, Chen Yinke Yuanbai shizhengshi, p. 110: Chen Yinke notes that this particular "banging on
drums and blowing reed pipes..." originated in the westernmost regions [of ancient China]. Before the
Northern Qi [550-577] period it had already been imported into China. Chinese: "t &%k 4 Al 24 2" Y5 T
FalR. db5FLART, 24 E. " My persona opinion isthat Bai Juyi's complaint in this poem isthe
mixture of Chinese and Western Area (i.e. foreign) music and plays is altogether too awkward and
troublesome to continue to go on.

% i Min and Wang Jian, Shangshu Yizhu, p. 53: This refers to a celebration of the emperor Shundi %% of
the Xia Dynasty. Paraphrasing the story, atroop of dancers dressed as beasts of birds of a hundred varieties
danced alongside pairs of other dancers dressed as pairs of phoenixes. Thiswas to celebrate their guests of
dukes from other neighboring kingdoms. Original Classical Chinese: "7 /U, KUEKAC. ZEE: T
it e, HERE, BEF .
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Poem 6. The Chime-stone of Huayuan

The sixth poem is The Chime-stone of Huayuan. This poem deals with people's
infatuation with the music of this particular chime stone. The difference between the
present and the past is alarming. For the instruments of the present were not played in the
past, and the instruments of the past are not played in the present. Such is the fickleness
of trends. Even well over athousand years ago in China, people still fal in love with odd
music.

The fact isthere is no inherent difference between people in the present and
peoplein the past. The only difference is how the person chooses to listen to music, do
they listen with heart or without. For as Bai Juyi explains, to listen without heart is the
same as being deaf. For those that are actual musicians know music to be a process of
labor. Beautiful music does not just come out of instruments automatically. It isan
acquired skill to be able to produce music.

On another note, Liu Longkai states: "When Bal wrote this particular poem, he
had already seen the poetic work of Yuan Zhen and Li Shen; he took the good parts and

tossed aside the poor. His own poem exceeds the others.” *!

Moreover, LiuLongka goes
on to make the point that: "Within the poem, it is said that the An Lushan rebellion
happened because the Si and Bin chime stones were replaced with the [chime] stone of
Huayuan. To mix the affairs of men with the changing of changing of chime stonesis

guite amusing. Actually the change of chime stone was reasonable and necessary. This

reflects the difficulties the Court Musicians had in maintaining their position [in

3 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 112-113: Chinese original, "4 IR B /E M, © 27T,
FOfIRE, WMKERE, HAER, "
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government].”*? The chime stone was changed to that of the stones of Huayuan during
emperor Xuanzong's reign. While the Si and Bin stones have a history that carries back to
the Xia Dynasty (2070-1600 BC).
The Chime-stone of Huayuan
Hua yuan qging ¢ i 2
Ridiculing that the music player is not up to hisjob
R AR A

"Chime of Huayuan, Chime of Huayuan, ancients never listened, but people
nowadays do. Stone of S and Bin, Stone of S and Bin, people nowadays never drummed
on them, but ancients did.”

i, MR, B AARTS AN, WA, IEA, S AANEE N

"What is the difference between people modern and ancient? Using or discarding
it, all depends on the musicians. If a musician’s ears are like walls, not to tell the
difference between pure and impure sounds, even if heis playing, he will be considered
deaf."

SNEMNOAE, Az &z fR L SR LRATWEE, ANoiEmmilhE.

"The disciples of Pear Garden with twel ve bamboo pipes they tuned their
instruments. They knew that new sounds are not as good as old. In ancient times it was

said that the floating chimes emerged out of S and Bin®, its distinct sound so moving.”

¥ Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 113: Chinese original, "ix LI i, [ IR 2 47 HL
RTIEZ A, R AREL T, WAFMSEERE—#, TR, Hk, SUERETBAR
o IX BB 1SR B AT AR MELE R ¢

% i Min and Wang Jian, Shangshu Yizhu p. 61, 63: Thisisfound in the Yugong & 57 section of the Xiashu
% 15, The modern Chinese trand ation reads: " Alongside the banks of the Si river, were stone materials that
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Ao RS, FAFH AN R BIE, SCHBUER A

" As soon as the palace caught on to listening to the chime stone of Huayuan, the
King forgot all about the court and his ministers Not unexpectedly, Northern bandits rose
out of Yan, and very few of the generals were willing to die for the glory of his country"

He R a, BOogEHERE. RAHEMNGE, REDEEEE.

"Thus we began to learn that music and governance are one, and that what we
hear is not merely itsringing sound. Grand master chime performer Xiang entered the
sea, never to return. The sons of Changan’ s peddlers became master musicians. The
chime of Huayuan and stone of S and Bin, their sounds - pure and impure - who can
tell?"

AR ENEBOE, iR R . BEANEBEIAR, KEZ0)UVRM.
JRE AT, A .

Poem 7. The Grey Haired Maiden of Shangyang

The seventh poem is The Grey Haired Maiden of Shangyang. In this particularly
emotional poem Bai Juyi assumes the voice of the maiden; he writes using her personato
explain her sorrowful tale. To bring in areader's attention, nothing is stronger than
emotion to pull on our collective heartstrings and bring us inside the text.

Bal takes his brush and deftly crafts out afemale figure, alone on a moonlit night,
with rain pattering on the windowsill. Her soliloquy begins before the scenery is even
described. She exists within a space that is wholly centred around her lonely existence.
The imagery of being locked away in captivity, quietly growing older isin stark

comparison to the life she should be living as a proper consort of the emperor.

could be made into chimes." Chinese original, "7k [ I (¥ i 2% #7kL . " Naturally the classical Chineseis
even simpler: "JI7ETF 22" or "On the shores of the Si and Bin rivers were floating chime stones”.
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In this poem Bai Juyi explains just how women are treated like a commodity in
Tang dynasty royal society. She was added to the harem just to fill aquota. Her redlity is
to exist in solitude with no connection | eft to the world outside the palace. Bai expertly
shows how from the girl's perspective it isamost harrowing affair. Her entire life
depends on whether or not she can attract the attention of the emperor; sheismorelike a
flower than sheis a person.

This poem has a counterpart memorial presented to Emperor Xianzong (805-820)
in which Bai Juyi states most clearly the need to send more palace ladies back home:

"I have respectfully observed that since the time of Taizong and Xuanzong,
whenever anatural calamity befell our country, many palace ladies were sent home.
These acts were recorded in the annals of the country and received the acclaim of the
whole empire. | reverently suggest that if [Your Mgjesty] considered granting freedom to
more of them, your august virtue would be pleasing to Heaven and the heartfelt gratitude
of the ladies would certainly bring about the harmony of yin and yang.”*"

AsBai Juyi explains in the above memorial, the act of releasing women brings
harmony to the world as awhole. For if so many women are |eft alone to simply agein
confinement, countless families suffer the loss of their daughters. Releasing the women
back to their family brings happiness back into the world. For as Bai Juyi has so
eloquently just described the world of the rear palace seems more like a prison than
anything else.

Lastly, | chose to tranglate this poem on my own after reading both Watson's and
Levy'strandations. Watson's trandlation is quite beautiful but the language is too abrupt

and is not very smooth to read. Levy'strandation is alittle bit rough on the edges but



overal isagood rendition. With my own work, | did my best to give avoice to the gray
haired maiden, and to ensure that her story has an extralayer of emotion within the words
| chose in translation. Nonethel ess, reading and researching these two previous
translations helped to shape and form my own work on this piece.
The Gray Haired Maiden of Shangyang
Shangyang baifaren F[H & A
Lamenting lifelong chastity
AR

"I am a maiden of Shangyang, my rouge faceis old, my gray hairs are new. Snce
those green robed eunuchs locked the palace gate, Shangyang has been shut closed for
who knows how many Springs... "

EHAN, ABEZ AR . SREMETET], —H EHZ0E.

" At the end of Xuanzong's final years| was first chosen to enter the palace. |
joined his harem at sixteen, alas now | am sixty. At the same time He gathered up and
chose a hundred or more other women. And as the years went by, | remained, this body
left desolate. "

ZORRBYBEN, ANBHARESNT. FRRFEARAN, FEFRERILS .

"Remembering the past, how | swallowed my tears and parted with my family,
then they stuffed me into a palanquin and told me not to cry. They all said: 'As soon as

you'rein you'll surely gain the Emperor's favour, with that face of yours like hibiscus and

bosomlike jade. "

fCEFRER, RANETABR . BANAMAR, KPS MmLE.
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"Yet without having the chance to meet the King | was already caught in Consort
Yang'sindignant stare. It was a jealousy that led me to be secretly put away in
Shangyang Palace, to live the rest of my life sleeping in an empty room.”

RAEBTAIME, CHBLEME. 280 ERE, —EEmaEE.

"Those long autumn nights, long sleepless nights, the sky still dark...Dimly my
candle flickered, shadows on the wall...the pattering sound of evening rain dripping on

my window pane. The spring sunset grew late; | sat alone, painfully waiting on the sun to

Set. "
MBS, BKRTARRA] . BREKGRIT RS, SRR AT @A FHIE, H
IR A TR S

"The palace orioles chirped their sweet songs, in my melancholy | was naught to
listen. Pairs of swallows perched on my beam; |, already old, had put my envy to rest.
The orioles had returned and swallows had left, for so long it was quiet, Soring came and
Autumn went for countless years."

B ERRE, RS Z ARG, BIHMEKER, BEMCRAILE,

"All alone deep in the palace, gazing at the bright full moon, a moon that had
gone from crescent to full, four perhaps five hundred times. Today | am the oldest maiden
in the palace, and at a distance the King has given me so lofty a rank.”

MEFAE B, RN AAERE. SHERFRE, KEXEGNB S,

"Little shoes and slim dress, with long and narrow painted eyebrows. Outsiders
never see me, but if they did they would laugh - as my dressisin the fashion of the last

years of our "Heaven’s Jewel' reign. This maiden of Shangyang, hardships so many.
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Hardships at youth, and again at old age. How could one bear hardship when oneis both
young and old?"

KRR AERE:, FEAEEAK. SNSRI, RERERIL. b
BHN, T . SIS, ZIRE, DEEEHEm? >

Poem 8. The Nomad Whirling Dancer

The eighth poem is The Nomad Whirling Dancer. This poem at the height of
emotion depicts a beautiful scene of aforeign kingdom dancing girl, whose danceis so
enchanting that she enraptures Emperor Xuanzong's mind and soul. The scene erupts into
pure action, the girl in the center of the scene, dancing, the world spinning around her as
the emperor gazes on excitedly.

Among all of the New Y uefu poems this one in particular showcases Bai Juyi's
unique talent in bringing emotion into a scene. The dancing girl speaks through her
movements, though she never utters a single word. The description of movement is what
ismost uncanny in this poem. The dance seemsto cometo life as Bai Juyi retells the
scene. In terms of political meaning, this poem depicts how the emperor ruined the
kingdom by adopting foreign customs and neglecting his own royal court. Accepting
foreign customs was a cultural defeat that led the Tang to lose power as a kingdom. It
should be that the world outside is adopting the customs of the Tang court, and not the

other way around.

% Yu Yueheng, Bai Juyi Ji p. 45: Bai Juyi also has anote at the end of the poem that reads, "Y ou have not
read the work of LU Xiang, for so long ago he composed his 'Fu on Beauties.' Alas today too, have you not
heard 'The Song of the Gray-haired maiden of Shangyang!” At the end of the Tianbao reign, there was an
official called the flower-bird envoy whose duty it was to secretly gather beauties for the King. LU Xiang
wrote the 'Fu on Beauties to remonstrate the King." Chinese original: "7 A WL E I S 1A (EAIR) , X

AWAH ERAAHR! RERFERMOE, ANSHESME, Sk GEAR) Bz,

57



Liu Longka makes an interesting note on the origins of importation of the Hu
xuan dance into the Tang court. He explains: "In the Biographies of Imperial Relatives
chapter of the Old Tang History, it speaks of Empress Wu Zetian's grand nephew Wu
Y anxiu once going to visit the Turks and was intimate with them for along time. When
he came back he could already speak the Turkic language, and was aso good at the Hu
xuan dance. Later on Emperor Zhongzong [656-710] issued court musicians to
[accompany] his dance. Thiswas still afew decades before the Tianbao Reign [742-
756].”% A period in Chinese history that one was of the bloodiest recorded, and also one
of the most famous rebellions.

The Nomad Whirling Dancer

Hu xuan nu i &
Against adopting foreign customs (at the end of the Tianbao reign, the North-western
kingdom of Kangqu sent the dancer as atribute)
AOE I CRFEOR, HefE ERRZ)

"Whirling dancing girl, whirling dancing girl. Heart as strings, hands as drums.
Strings and drum, with one voice both sleeves raised, spinning round as blowing snow,
her skirt fluttering.”

WAL, WAL, O RTR, TR, SEE— A XA, (8] R E T

"Spinning left and turning right she never seemed to tire, thousand times rounds
ten thousand more, never to stop. Nothing like it in the world of men, like a spinning

whedal dow were the winds round her."

* Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 118: Chinese original, " [F & 15 4 A% 42 212 1 4% )
BAET ¥ L REFSEIRA . BRI CRE R HIE, HEHIE, f5RPRULIRATFTRS M. Xk
RRFLATLHERMEHE. "
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A AT, TGO . NEYELAH, FERSRRE.

"The song over, she thanked our Son of Heaven twice fold, the Son of Heaven
opened his mouth part way to speak of it all. Thiswhirling dancing girl of the Kangqu
tribe, she travelled in vain from thousands of miles to the east. Ever since the Central
Plains had its own whirling dancing girl, even [generals] of tremendous battle prowess

could never compare.”

AR T, R AR . wiiek, mERE, AR ER.
JREA WS, SHbSae/R A,

"In the seasons of the Heaven's Jewel [ Tianbao] reign he desired a change,
ministers and consorts alike learned this spinning dance. Taizhen [ Consort Yang] within
the palace, An Lushan outside. These very two their whirling dance so authentic. Amidst
the Pear Blossom Gardens she became his queen, and Lushan, ever the Golden Pheasant

was adopted as her son."

REFFNHAE, BERANFAEE ., FHRESMxL, — NRiEfE . 5
Feld FHEL, ks R IR )L,

"Lushan's whirling dance mystified our lord’s eyes, soldiers crossed the Yellow
River without resistance. Consort Yang's whirling dance deluded our lord’s heart, dead
and abandoned at Mawei his yearning only grew deeper."

FRIBHEERNR, Set BOMSER - BHCHIERE L  SER D ST -

"Alas, since then the Earth kept on spinning and the Heavens revolved; for fifty
years, no imperial edict was ever issued to ban it. Oh whirling dancing girl, please do not
dancein vain. Just sing this song a few times to awaken our bright lord."

WIEHER R, T EREIASE, MM, SE R, OB MAEN £, O
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Poem 9. The Broken Armed Old Man of Xinfeng

The ninth poem is The Broken Armed Old Man of Xinfeng. This poem's core
meaning is centered around a staunchly anti-war position. Bal Juyi givesthe old man a
voice of hisown, alowing him to tell his own story as a character outside of the basic
narration. Thisis one of the special qualities of New Yuefu poems, they contain
characters with actual voices.

Basically speaking, the poem is quite simplistic in its description of the horrors of
war with the southern tribes. It cries against the futility of starting conflicts with themin
thefirst place. The position of the character of the old man from Xinfeng is to be the
prime anti-war advocate of the poem, while Bai Juyi describes the many terrible events
that occurred during these many wars in Yunnan. Altogether, the poem has only two
layers, the old man's voice, and Bai's narration. Thereforeit isapiecethat is
straightforward enough to understand without additiona help. Moreover, | chose to
trandate this poem on my own after reading Burton Watson's version, | till felt he
neglected to give the old man afull-figured voice. In my version, the old man has a
character and soul of his own.

The Broken Armed Old Man of Xinfeng
Xinfeng zhebi weng ¥ =478 45
Against border campaigns
AL Tt

"Old Man of Xinfeng is eighty-eight; head temples, brow, and beard all white as
snow. Great grandson walks him to the market, holding him up by hisleft arm, the right

one's broken."
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WEZH/NI, LEEANENET .. XIMRAERTT, ZBRREAET.

"If you ask the old man how long since it's broken and ask him the reason why...
He'll reply: | am a native of Xinfeng that was born into a time of sage rulersthat did not
see military campaigns.”

A SEYTRILE, MBETRS% . SaREHRFER, AR,

"I got used to listening to the pipes of Pear Garden opera, but knew nothing of the
clamor of spears and bows. It wasn't long until the great conscription of the Heaven's

Jewd reign; of a family of three, one would have to go."

RO AE e A, ARBHE S 5. LM REKNEE, PE=T R T,

E

"And just where were we forced to march? In May, thousands of miles south to
Yunnan. | had heard that in Yunnan there was Lu river, when the petals of the prickly ash
fall, poisonous vaporsrise. The army crossed barefoot, the waters almost boiling hot,
before even ten crossed two or three were already dead. The village at north and south
ends was all in wailing; sons bade goodbye to grandfathers, husbands parted with
wives."

RAFICRATAb 25, TLH TR AT MESEA VK, WHEENEHEE. K
AWK, Rid+ANZ=F0. WRIHIERER, JLAFFmRRNEE.

“They all said that from past to present of those who went off on an expedition to
conquer the southern barbarians, tens of thousands left, but not one returned. At the time,
| was just twenty-four with my name already on the roster of troops. Late at night without
a soul having known, | snatched up a great stone and hammered my arm till broken. Not
able to launch an arrow or even raise a flag, from then on | was saved from marching on

Yunnan.”
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B AANEIEES, THAMTE—E. & HFE T, SHEhaE LT
BORAEAE NG, MR AT . 5k 5 AL, LR R E =T .

“Bones shattered, muscle torn: not that it was not painful; what | got was an
escape back to my homeland. This arm has been broken for sixty years; | lost one limb,
but the rest of my body iswhole. Up till now whenever there was a cold dark night with
wind and rain, the pain would be so bad | could not sleep till dawn. So painful | can't
sleep, but I'll never regret it. I'm just glad this old body of mineis still here. If thingswere
different, I'd be dead and gone at the Lu river with no one to pick up my bones; | could
have become one of those homeward bound lost souls of Yunnan, with tens of thousands
of people crying over their tombs.”

HWHGAEAE, HEHRHEZ £ WERN T8, —REE S22 £
SRHFER, BEIRIPRAR. WAR, &AM, HEZH5ME. AR
Wk, BAEBINE AW NAEZFEZ R, AR LREM,

"This old man’swords, you sir, please listen carefully. Have you not heard of the
prime minister of Kaiyuan reign, His Excellency Song Jing %%, who never rewarded
military exploits on the frontier, for the sake of avoiding militarism?Or have you not
heard of the prime minister of Tianbao, Yang Guozhong, who curried favor with the
emperor by sending all those troops to the frontier? Frontier glories have not been
achieved, but resentment has risen. If you wonder their sorrows then please ask the Old
Man of Xinfeng."

ENE, Bl BEAMITTEMRIIN, AFAPER. XA ERES

M E S, HORBESDY). BIIRSIAENE, GRS,
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Poem 10. The Grand Pass

The tenth poem is The Grand Pass. This poem explains how the relationship
between the husband and wife [which isrevealed at the end of the poem to be an allegory
for emperor and minister] is adistant one. As much as the "female" narrator would love
to be heard, sheisignored and sent far off and away. Even when things seem good,
somehow they turn to become a disaster. Out of options after trying everything she can to
impress her husband, she isremorseful that she has no way to get close to the husband
again.

Not a high ranking minister himself, Bai Juyi has no easy way to gain the
emperor’s attention, and perhaps it is for this reason that he wrote the fifty New Y uefu
poems, for if he cannot gain the emperor’ s attention directly, at least he can gain it
indirectly. He desired his poetry to become so popular that even the emperor will hear of
it al. For if the most revered emperor cannot hear what he says, at least everyone elsein
the realm can.

The Grand Pass
Tai hang lu K47 %
i RELUNE L2 A%
Thetimeless allegory of husband and wife to ruler and minister

"Theroad on Grand Pass can wreck a cart; compared with human heart itis
smooth. The water of Witch Gorge rapids can capsize a boat; compared with the human
heart it isa calm flow. The human heart’s likes and dislikes never stay the same. When

good, it sprouts feathers. When bad, there come the scars. It's been five years since we
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first married; how could | expect that a cowherd boy and weaver girl kind of love was
estranged as the constell ations Shen and Shang.”

KATZ BEREHEE, AL EHIE . AR KRR, HHAOZEZR. A
OIFSREAE, WEBRPEEAE. SESGRARTE, St hSH.

"The ancient saying has it that when one loses her beauty she will be cast off.
Even if that is the case[i.e., the abandonment is caused by the loss of her beautiful
appearance], till sheisable to complain and regret. Alas, now even when | gaze in my
phoenix mirror and see that this face has not changed, your heart has. For you, |
performed all my dresses, but alas you did not find my wild orchid musk all that fragrant.
For you | adorned myself with glamorous jewellery; but you saw gold and jade asiif they
had no color left.”

HAREIEATEE, AN RS MRS EET, RHARSCE LS. N
BEKE, BEZBAERE. NERAM, BEERLHE.

"Thisroad ishard, ashard asit isold. If you are alive, then don't be a woman. Or
else a hundred years of joy and sorrow will depend on how her other feels. Thisroad is
hard, its heights daunting, its waters perilous. It is not only between a husband and wife;
nowadays it isjust the same for a ruler and his minister. Can you not see—There are
high ranking ministers at hisleft and right; at dawn takes favor, at dusk meets with
death? Thisroad is hard, not in its waters, or its heights, but only in the very space

between your changes of heart!"

i, MEEPR. NAEZMEENS, AFE Rbfb AN, TigxE, AT, K
Tk, ABNERSEE, ITARE RSk, BAR: EHNE, AL §KE, &
I ATEEAE, AEK, AEL, RS RAER.. ™
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Poem 11. The Court Astronomers

The eleventh poem is The Court Astronomers. A redundant position to begin
with, court astronomers are not held in very high regard according to Bai Juyi. In this
poem he briefly describes the history of the position. If a celestial portent is ever seen, the
natural conclusion isto report their findings to the court. However, the reaction of the
emperor and the court is something they cannot predict. Generally speaking this poem
refers to the futility of the work of the Court Astronomers, as often their observations are
generaly ignored.

The Court Astronomers
Sitianta 7l A&
Taking the past to warn the present
31 P4t

"The court astronomers, looking up, and down from on high they examined the
borders between Heaven and man. Since [the mother of the ten suns] Xihe' died, their
post was wasted, court astronomers need not be worthy; their position depended solely
on their skill."

ARG, WIAREERANPR. BAICRIRE R, BHARBTHZ.

"1 have heard that during Emperor Yuan [ 76-33 BC] and Emperor Cheng's[52-7
BC] timesin the Western Han, order was broken from both above and below, and
Heaven sent down punishing signs. The North Star was vague and dim; the Four Stars™

were brilliant and fiery red.”

BEPERICRRIE, BT BN R R e, DRSS K .

% |tisunclear asto which four stars he isreferring to here.
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"Light shot down the awning angling toward the Three Towers, the upper tower
partially destroyed, the middie tower cracked apart.*’ It is not that there were no court
astronomers at the time; they saw it, understood it in their heart but dared not to speak.”

g =6, LaYRbair. SIELREE, RILOMAIE.

“The next morning at court, they rushed to the Hall of Bright Light, only to report

saying to the king ‘* Auspicious clouds and the star of longevity have appeared!” Great
changes in both the patterns of Heaven and human affairs were like this; the Son of
Heave, however, was kept in the dark, never to know. Never to know...then what need was
there for such a tower a hundred feet high!"

AN, MR GE W RN, JUER AN A
50, ZHEama Ry, ™

Poem 12. Catching Locusts

The twelfth poem is Catching Locusts. This natural disaster of locustsis not easily
controlled. Aside from catching them one by one, there islittle the farmers can do to save
their crops. What we learn from this poem is that catching locusts becomes something
like abusiness and there is a prize to be one for each locust caught.

Even though catching locusts becomes a new source of income, the money earned
cannot solve the problem of hunger. The famine continues and though slightly richer, the
men of Henan are till left woefully alone with adisaster of locusts. How trueit is that
good governance can mitigate natural disasters; if agovernor or emperor provides good

leadership, then the people will find away to weather any storm.

3 At this point to it is also unclear as to what event Bai Juyi was actually referring to. Therefore this
trandation isalso akind of conjecture.

66



Catching Locusts
Bu huang #ifj 2
A satire of governors
AR S e

"Catch those locusts, catch those locusts, whose family's son was at work? The
days hot and long, so hungry he was starving to death. After the Xingyuan Campaigns [ of
Emperor Dezong, [ 742-805] the balance of Yin and Yang was disturbed. Yet in the
peaceful airs thereafter, insidious larvae transformed into locusts. Sarting from the two
rivers they reached Sanpu, consuming everything in sight like silkworm, they flew down
like rain. Flying down like rain the pests nibbled away at thousands of acres, not a sprout
to be seen. There was only left barren red earth.”

FHURFIEESR 17 RVHKYURIE. Moole AR, MR, 46
H P =0, A Ewd W . WOt E e T .. ARE ARt

"The governor of Henan said: 'l worry for the farmers.' He taught the people: 'At
noon and evening, catch locusts." At the time, the price of a Dou of millet was three
hundred cash, but the price of locusts was just the same! Catch those locusts, catch those
locusts! What profit does this have? It only forced those in the famine spent heavy an
effort in labor. One locust may die but a hundred more will come, how can men alone
overcome such a natural disaster?"

MEKESHA, BABRMHER, BN E=E, iz M5EEA.
SRS TR, YIRS . —IMESEF AR, S¥AIERRK?

"I have heard that in the past wise governors with good governance were able to
drive the locusts out of their land. | have also heard that in the Zhenguan Reign [ Tang
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Taizong, 627-649] of our founding king, He said ‘| desire prosperity,” our cultured
emperor raised his mouth to the sky and swallowed a locust whole.*® Once the people
have aruler [of felicitous omeng] that they can rely on, then even the locusts of the year
will do themno harm."

W2 REAFER, DABEKIEE . S iR HIER S, SCRMRE
—ig. — NRIERA, 2 B yE,

Poem 13. The Swelling Spring Waters of Kunming Pool

The thirteenth poem is The Swelling Spring Waters of Kunming Pool.*
Revitalizing a pond may seem like atrivial matter, but in this case it means that
thousands of fish and wildlife have a chance to live again. There are many more benefits
to this new pond as will be shown in the following verses.

AsBai Juyi explainsin this piece, mankind too benefits from this new pond.
Fishermen and poor people alike can reap the benefits of a pond full of fresh fish and
edible grasses. The blessings of this springtime pond are numerous indeed! This poem is
simplistic in its meaning and is one of the least critical of the fifty New Y uefu poems.

The Swelling Spring Waters of Kunming Pool
Kun ming chun shui man £ 8135 7K
Reflecting on the far-reaching grace of the king

BEFEZ B

% Bai Juyi notes in the poem that this refers to a passage in the True Record of the Zhenguan Reignin
which in the second year of his Zhenguan reign emperor Taizong swallowed alocust. Inthe original

Chinese, " jiMl “HEARSERERF, W (GIBsER) o "

% Please note that this poem does not refer to the modern day city of Kunming in Sichuan; but rather refers
to the capital Chang-an.
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"Kunming Spring, Kunming Spring. The banks of the old spring pond, this spring,
flow new. Shade covers the Southern Mountain, overflowed with bright blue deep waters;
the sun sets in the west, red light sinks beneath the depths of the waves. For so many
yearsit dried up in the drought; turtle tails dragged in the sand as the fishes lay dead in
balmy beach foam. An edict opened the eight waters that poured gracefully in waves; that
same day thousands of fishes could live again.”

EUE, BUE, S 5EN. R ILERE, BITHLFES.
PEAED Rtk v R RIR IR . WHIT ) UKERBE, T kR H i

"Now the clean waters shine on with the sky, swimming fish flutter about lotus
plants everywhere. Fragrant are the Pollia [japonica] , their sprouts short on the groves
of the rivulets; in the warm sands, pairs of mandarin ducks close their wings to sleep.
Animals and plants, fly or swim each according to its nature; royal graceisjust like the
spring, there is nothing that does not benefit fromit. Fishermen with their nets full and
bountiful, and poor people can benefit from perennial grasses.”

SRFFOKIER, W RIRPGER H o INEE MO8, WREHFHEIR. 3)
HRUTE B RENHELA . w3 FEMER, FTASGRIGHR .

"An edict proclaims that since Kunming Pool is close to the imperial capital,
officials were not allowed to levy taxes. The perennial grasses were free, the fishes were
without tax; those who lived close to the water were grateful for our lord's blessing. Who
indeed should benefit from our lord’ s blessing? | have heard that in all the land, we are
all people of the Tang. If people far away are neglected, then how are people close be
treated as kin? | wish for this blessing to extend throughout our realm, near or far, we

will all share the same joy. That the tea monopoly at Wuxing Mountain, the taxation at
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Poyang Lake will all be abolished. All across the world, no limitations on profit,
everyone would enjoy its blessing, flourishing as Kunming spring.”

WULR BT, B AFICME. IE LA TR, K NEE . &
AHE, MAN? EEELEER. mRAGIEAR? R &R e TG [ ik
o Sl EMEE, BFHUTEMARER . REMA LR, BERUEIE.

Poem 14. Wall Y anzhou

The fourteenth poem is Wall Y anzhou. These new walls are certainly beneficia
for the city of Y anzhou and the Tang. Protecting them from barbarian incursions and
garrisoning new troops, this city is worth more walled in.

Liu Longka makes the important note that of the subtitle of the poem:
"...Glorifying the emperor’s grand plans and mocking the border generals. For the first
half heistalking about Dezong, and thisis untrue; as for the second part, it talks about
the border generals, and thisis the truth. The poem and the facts do not match up. The
walls were built at the personal request of the border generals; moreover, it was done at
the memorialized recommendation of the prime minister Lu Zhi. Even though [in the
memorial] he does not speak of Y anzhou, he does indeed speak of the border defense
along the northwestern frontier. When taking alook at this, it is[evident] that thiswalling
[of the city] all was certainly related to the border generas, and on this point Emperor
Dezong was perhaps moved [to action]. Bai Juyi's mistake was due to the fact that he at
that time had not yet participated in the decision of grand military and national affairs and

therefore was not aware of the particulars."*

“0 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 128: Chinese original, " 25 S5 1 il 120 0, B 2F i1
M, R JEPIRNIAY, RS, FRHHELEANEGN. WMZHH TIE AW, 5, MO8
MIREE A RIZZW, BARIREERMN, (HHFRE TS o. mENZ, HIRGE Y EE K,
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Wall Y anzhou
Cheng yanzhou 3§ £; /|

Glorifying the emperor’s grand plans and mocking the border generals*™
I LM LK
"Wall Yanzhou, Wall Yanzhou, the wall on top of Wuyuan fields. Tibetan general
Bo Chanbu, all of a sudden saw new walls being built blocking the main road [to the

Tang] . The " Golden Pheasant"*

was flown to send the message to Zanpu [ the Tibetan
king] , who established a command and assembled his ministers. Both king and ministers
their brown colored faces were anxious for battle. They all said: "Do not say that the
Tang has no men." Ever since thistime [ since the Tang built the walls of Yanzhou], for
ten or more years, those felt and fur coat barbarians out west could never take this
strategic pass.”

SR, RN, AR TR R Sk o AR ERR AT, BT ER. &
5, E s RN . HREMIAaNe, 528N BHEHMt
REL, FAARREANIE.

" At noontime they let out cows and sheep. At night-time they took prisoners alive,
venturing often as far as a hundred miles out of the newly walled city [into enemy land] .

All the other border generals were on alert busily defending the frontier, while only this

strategic pass had not a speck of dust. The prefectures of Ling and Xia were quietly at

SRR T W RAEN . B R ARVIAE T 2t i R U 22 [T, W B A B

“! Bai Juyi adds a footnote to this poem before it begins. "On the Renshen Year of the Zhenyuan Reign,
there was a special edict to wall the city." Chinese original, " it £ H %, 4FiFmWz . "

“2 patricia Buckley Ebrey, China: Cambridge Illustrated History p. 108-136: Thisrefersto An Lushan %
tl1 [703-757]; his rebellion against the Tang was from 755-763.
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peace: who can tell their difference? The plains of Qin were secretly connected: where
could they be seen? Good hor ses flowed in through the way stations of Fuzhou,
apothecaries at Chang-an were full with cheap medicines like Yellow Achillea root. Wall
Yanzhou, when Yanzhou was without walls, the Son of Heaven worried so. Emperor
Dezong [ 742-805] took a map and planned the spot himself; it was not due to the
strategies of any generals or high ministersin court."

B ERGRAE, KERFE A LB RN, ME B, R
B WER A, RIEREMAL . BOINPERRLF ok, KR 2GEPE . WM,
MIARINR T EFREEAE T, AR 5.

| have heard that in the age of Emperor Gaozong [628-683] and Zhongzong
[656-710], the northern barbarians were at their worst and were hard to control. The
duke of Han was in charge of building the walls, three ramparts fully garrisoned with
Chinese troops. Stretching out some thousands of miles east to west, even when the ears
wer e cold [ meaning deep into the north], naught to hear the sound of barbarian horses
hooves. Asfor now, it is not that the border generals are unable to make such plans, but
in their hearts they secretly laugh at the Duke of Han for building such walls. They idly
look at each other, thinking only about their own benefits, |etting the enemies getting
stronger, each holding on to their strong troops to solidify the emperor’s favor. We wish
to divide up the favor to today's border generals, and to commend and reward the Duke
of Han, thusly give rank [and land] to his descendants. \Who can take this poem of
Yanzhou and turn it into a song to reach our most revered and respected Kingly ears.

FE m s =, AR RS . SR A GIRZ ES, =W . K
PHEAET R, HAAENSE. SRR, DR ATINEE. HEIREN
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S, SR EE. BoSHLKRR, EEsAE 7. HERRFILER M i, &Y
YEaficin] 28, ™
Poem 15. The People of Daozhou

The fifteenth poem is The People of Daozhou. This poem speaks of the story of
dwarven people that once given away will live their livesin slavery. They have no choice
but to go along with it and go where they are told. As atribute they are treated like any
other commaodity sent to the imperial court. That is until a compassionate prefect comes
to serve.

For once we see good governance on both sides of the aisle. The new prefect
fights for what he believes to be a gross wrongdoing and wins the freedom of thelittle
people. The imperial court finally rectifies its poor policy and cancels a disgusting tribute
of slaves. The people now free are overflowing with gratitude to their prefect who has
become like family to them. Saved from serving their lives away in slavery, they can now
live as they please. Naming their sons after the prefect is the highest honor they can
bestow upon their savior.

" Of the people of Daozhou, many are quite short - not growing taller than three
feet high. Sold as short slaves and sent out, they were called the special regional tribute
of Daozhou. How come special regional tributes came to be like this? Didn’t you hear
that it torn families apart; grandfathers cried for their grandchildren, mothers cried for
their sons.”

EMER, Z2HG KEAT=RE. TFRRELRE, SNEMELTT.

Tvr, THEE, AR, ZHRMERIL.



"Ever since the prefect Yang Cheng came to serve, he did not send in those little
dlaves as tributes, and repeated edicts were issued by the court to inquire about the
matter. Cheng replied: | am only following the Sx Books, which stipulates that in
presenting regional tributes one should send in what the area has, not what it lacks. Of
those that are produced by the waters and lands of Daozhou, there are only short people
and no little slaves. Our lord was touched by this and an imperial edict was sent down:

The entire tribute of little-slaves would be stopped!"

— B B3RS, AMEBUIOA N . s BRSNS, LA AT,
EHK AR, RABRREER. EEREEDT, YBEis.

"The people of Daozhou, young and old cried for sheer joy. Fathers, sons, and
brothers alike were protected; from now on they could live as free men. Oh the people of
Daozhou received such a blessing; as soon as they begin to talk about their prefect, their
tears would come down first. So fearing that their descendants would forget their lord,
many a son was named Yang henceforth.”

BN, BFEDHEMIR KT RBInHEE, NERIEFRAS . BMR, K
BIT A2, AUMER L FE. PR)LINERSEE, £RZ UM,

Poem 16. The Tame Rhinoceros

The sixteenth poem is The Tame Rhinoceros. The fact that this rhino was
delivered from ten thousand leagues away goes to show the magnificence of the Tang,
yet the fact that the rhino died in the cold shows a certain degree of neglect. The tribute
from these southerners was a joyous event indeed. Only to be soured by the death of their

prized rhinoceros.
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Liu Longkal notes that the death of the rhinoceros was due to Emperor Dezong's
lax attitude in government, of which he developed later in hisreign. "[It was| because at
his start Dezong was full of vigor and careful planning [in government], but later on he
was again chasing pleasures. What the poem speaks of isjust an example of this. The
narrative of Bai's poem is targeted at Emperor Xianzong, in the hopes that Xianzong will
not act likethis. It is spoken with all sincerity.”*

The Tame Rhinoceros
Xun xi 9l
Onthat it is hard to follow a policy through
BN L M 2%

"Oh tame rhino, tame rhino, this lofty rhinoceros, its massive body frightens

people, it's great horn scares roosters. The barbarians of the Southern Sea heard of our

illustrious Son of Heaven, so they rode this rhino ten thousand leagues through the post
for tribute.”
YIRINRIE KRR, RSN AL R EA AR T, YRtk .
"One morning they brought it to the Palace of Great Brightness; after joyously
saluting the king, prostrating and dancing, they requested for a reward for their great
effort. * Thisrhino was trained for five years before it could be sent as tribute. Our words

had to go over many translations to be understood.” The Emperor recognized with

“3 Liu Longkai, Chen Yinke Yuanbai shizhengshi, p. 131: Chinese original, " Rl N 52 7E BUA HREV]IE /&
kSRR, A DUE S)GER R FRREREIN, R —MITF. BREeR, RS REEI,
G EAE I, WS RREYI., "

“ Bai Juyi has a note at the start of the poem: "On the Bingzi year of the Zhenyuan Reign, Nanhai
presented as tribute a tame rhinoceros. An edict ordered it to be placed in the imperial gardens. In the
winter of the thirteenth year of the reign, there was a great cold, and the rhinoceros died!" Or in the Chinese

origina, "yJLA ¥ %, MEEEIIR, WAL B =84, RIE, YRR,
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appreciation that both men and beast came from afar, and therefore ordered the southern
barbarians to be housed in the Sate Guest House and the rhino to be placed in the
imperial garden. Itsfodder - jasper grass; itslock - gold. Homeland so remote, the
imperial palace so deep.”

—EASW RIS, XS AR, TAEYIFRIGHLER, ANRES TS, b
NSk, |IEVUJTBASE. RUABEABIIE, M2 EEE K.

it

"Birds of the sea know not the music of bells and drums; fish of ponds have not
the heart for rivers and lakes. This tame rhino was born in the heat of the deep south; in
autumn thereis no fog, in winter no snow. It has been three or four years sinceit entered
the imperial garden and then it met with this year's bitterly cold month. Drinking ice and
sleeping on hail, it bitterly curled up on the ground; its bones and horn frozen, its scale
and skin damaged and shrunken in the cold.”

WA SR, WESETIH0. JIURELE TR, KEARE LS. —
N EMRZD4E, SOES S HTEH o IRUKEMECE WS, A F R 00 6% P G

"The tame rhinoceros died, the southerners cried. They faced the throne, bowed
repeatedly, their countenance sullen low. They begged to return home alive, lest they die
of the cold like the tame rhino. Have you not heard that at the beginning of the Jianzhong
Reign [ 780-783] , tame elephants were sent back to their jungle hamlets. Have you not
heard that at the end of the Zhenyuan Reign a tame rhinoceros died in the cold and those
southernersdid cry. It istruly lamentable how big a difference there is between the
Jianzhong and the Zhenyuan reigns: the elephant lied while the rhino died. Alas, what

more can be said!"
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YERHE, 2EILWE, A RO, FoAAARE L, BREHELUYIR. FH
RIEAY], YIRAEHIE . BARRACK, DIFRAHIEE L. Five g5 iUe,
PRI .

Poem 17. Five Strings Plucked

The seventeenth poem is Five Strings Plucked. In this poem we can picture the
listener lounging about listening to this famous player perform. Bai Juyi's talents are so
refined that he can actually write music by way of words, truly an uncanny feat.

How can it be that music can be so absolutely piercing through the senses of the
listener. Thisisjust how Bal Juyi plays with our emotions, throwing usinto the scene to
hear and see what the characters in the poem are witnessing. Towards the end of the
poem, Bai Juyi setsthe stage to rectify contemporary music by bringing it back to the
way it used to be.

Hopefully by explaining how beautiful it used to sound, people could be swayed
to go back to the original style of music. He finishes the piece by describing how the
music used to sound. With the correct original music beautifully and deftly described, Bai
Juyi takes a beat before ending the scene. The music he used to know and love still
remainsin his heart; and now that he has written out this poem so beautifully, it isup to
the audience to revive the music that once was.

Five Strings Plucked
Wu xian tan F5% 5

Disgusted by the degenerate music of Zheng usurping the upright music of the past

B2 FHER

77



"Five strings plucked, five strings plucked, the one who listens his ear turned, his
heart so lonely. Zhao Bi [famed five-stringed-pipa player in the Tang] knew you loved
this to your bones, so one by one a harmony was played for you."

Foazg, FaZHE, W iEOZs, REEAME N %, TsA——AER.

"Thefirst and second strings as chords, autumn winds picked loosely its
unadorned voice falling. The third and fourth strings so cold, at night the crane
remembers her children singing in cages.”

BB LR ER, MR E=000%R0%, "L E .,

"The fifth string so deep and sullen, like the Long range with its freezing waters
that cannot flow. All the five strings were plucked at the same time; you, S, try to listen:
bitterly cold cutting and clanging.”

S TUL R AR, BKEEIRRAS . T2 IFEE R, BRI R .

" A steely smashing coral-like sounds were one or two songs, like ice poured down
into a jade plate as a myriad voices whole. When its murderous voice entered one’' s ears
both skin and blood turned cold, it'stragic airs crawled up the skin, its melody corroded
bone."

P — i, KB ERT A AEANEKLIE, BPANEER.

"The song ended and voice quieted for what seemed like half a day; all the
listeners were so fixated in their seat, facing each other sadly without a word. Among
them was a gentlemen from faraway, chirping about and heaving sighs, his voice

incessant."

e mRAEH, PUARMENRR S S . B —m i+, WlEEsEAC.
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"He sighed and said to himself: ‘Only today did | have the good fortune to hear
this; only now did | know that for my whole life my ears haven't been treated with
anything this good! | only worry that white hairswill grow on Zhao Bi’ s head soon, and
after he dies, we will not be able to ever hear thisagain.’"

A A EIYARE, WEnIF-F A MEDURREE B AL, ZAENETCI A .

"Dear gentleman from afar, you heard these five strings and believed them to be
beautiful, but | have heard that the correct original sound was not like this. "

ey, JRWT RsEAENE, EREIEIRZ E AR

"So how did the correct original music sound like? Those crimson strings were
far and above, pure as ceremonial songs at ancestral temples. One plucking, one singing,
followed by a chanting, the song was light, its rhythm sparse, its sounds few. Happy and
harmonious called on back wereitsoriginal airs, listen to it and be mesmerized with your

heart at peace.”

IEIR B HAAA? RZBBIE R — 3 —TE =0, iR MEAZ . [
AR A TR, I A0 A

"People only seemto care for the present and disregard the old. If an old harp

still had its strings none would touch it. If we can learn a lesson from Zhao Bi’ s skills,
then twenty-five strings are not as good as five."
NGBS LW, WA EAANE. AR Z ok =+ Heg A,
Poem 18. Barbarians of the South
The eighteenth poem is Barbarians of the South. This piece depicts how the
barbarians display an increased threat when they join together as one consolidated force.

They become aforce so strong that the Tang must be cautious when fighting against
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them. The Tang was completely overwhelmed by the southerners’ forces. The only way
for them to win against them isto simply avoid fighting them altogether!

Liu Longka makes the very important point that, "In this poem Bai Juyi writes
about historical facts, but these do not line up at all with the real and true situation.”*
The politics and battles with the southerners are intricate and are in fact difficult to
describe in accurate detail. Nonetheless the poem explains the general situation of the
strife between the Tang dynasty and the southern "barbarians.”

Barbarians of the South
Man zi chao #5 T i
Satirizing the proud generals impinging upon the power of the ministers
SRR B i A 2o
Barbarians of the south, they floated their kayaks and crossed their rope bridges,

coming all the way from faraway Xizhou. Entering our kingdom they first passed through
the river Shu. The general of Shu took it as his victory and sent a memorial in advance to
congratulate the Emperor. "Your minister has heard that the Sx Zhao tribes of Yunnan,
their land connects east to Zangke and west to Tibet. The Sx Zhao tribes originally
consisted of small separated lands. When united as one they became increasingly

strong.””
W, RSN, SR EEMNIERE. NS, &R
R, HEZFNHE, RIEFMUERE. NHEEDE, & —iHBmK.
“* Although our Emperor of the Kaiyuan Reign was wise and holy, those obstinate

barbarians would not come in tribute. General Xianyu Zhongtong's sixty thousand

“® Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 133: Chinese original, " [ FG7E I 1% v 5 3 (1 sh 35k,
RS I G "
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soldiers, were all gone fighting these barbarians. Sill now alongside the banks of the

Xier river, arrow holed and blade scared land full of withered bones.’ "%

JEoC R B, MERRERACREE ., ST PEAN A, B —AaER. B
S VORI, #ALTIIRE R -

"Who would know that today there is a trend there to admire the Tang customs.
Without spending one life the court made the barbarians come offering offer themsel ves.
Thiswas truly due to Your Majesty’ s benevolent and bright virtue; it also relied on this
minor minister’s effort of urging and instruction.” Emperor Dezong looking at the
memorial he knew as much. Laughing he ordered an envoy from the inner palace to
wel come the southern barbarians. And just who wer e those leading the barbarian king's
procession? Caressing their feathered garbs were those garnered with pairs of jade
disks; hisprime minister carried a red rattan cane, his great general’s robe wastied by

an untreated leather belt."

WA HERR, AT — NEEEE. WP TR, TR iEn. &
SRARMMML, KPR T BT FNEWEM? BERAPIUERM. ST E R
FERL, OB ZE R

"Xungequan, son of the southern barbarian king Yimouxun, with a special edict
he was summoned to the Yanying palace. The Emperor took winning the faraway

barbarians hearts and minds as invaluable, and he asked the barbarian’s son to be led

close to his jade throne so that his heavenly face can be seen. The jade tassels of his

“6 Bai Juyi makes the note that: "During the thirteenth year of the Tianbao Reign, Xianyu Chongtong took
sixty thousand troops on a punitive campaign against King of Yunnan, Ge Luofeng, at the Xi-er river , and

the entire army was annihilated." Or in Chinese, " K%+ =#, ST fBS KN Tiit = L2 KT i
VT, AR R
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crown not hanging he personally rewarded him. He bestowed upon him food and
clothing, audience after audience the Emperor summoned him, can’t wait even for a
short while. Alas, this even the high ministers could not aspire to have, looking at one
another their faces colored with greed. What a pity that even a purple-trailing and gold-
studded prime minister could not get more than a moment’s time with the Emperor at
court."

SEFHIEY), FPREN TR, FORENEE, Sl EEERE. %
JRANESR TR, ARG RN XS . B, ARG, KEMEAEKO. R EHE
HIM4T, @HMERES—Z, Y

Poem 19. The Musicians of Burma

The nineteenth poem is The Musicians of Burma. This poem speaks of visitors
from abroad coming in tribute, offering their music to Emperor Dezong of Tang. Aswe
shall soon learn thismusic is offered as a celebration of the New Year. This pieceistruly
a beautiful scene. Bal Juyi's description is so complete that the entire scene comes alive
in our imaginations. Even godly dragons come alive alongside the music, swaying about
amongst pear| tassels.

Placating Emperor Dezong, the Musicians of Burma have made a successful trip
to visit the kingdom of the Tang. Not only have they impressed the Emperor himself, the
ministers too are enraptured by this beautiful foreign music. Later in the poem Bal Juyi
introduces another character to offer adifferent opinion. This proverbial farmer is
nameless, but only because he represents the voice of Bai Juyi within the poem itself. For
the remainder of the poem our "farmer" explains how diplomacy should work to the

Emperor himself.
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Asthe old farmer explains the Emperor is the heart of the nation. When hisideas
are sickened, so too does the "body" suffer. The happiness of the Emperor is dependent
on the health of the people of the kingdom. If the people are with ailment there is no way
for the Emperor to enjoy the fruits of diplomacy.

The Musicians of Burma
Piao guo yue 1% [ &k
The desire of the king's diplomacy to be first close and later distant*’
R EAZ il fa

"Burma, Music of Burma, they came from the Great Sea at its southwest horn.”

BEEUR, FRER, HEKENEA.

" A son of the peaceful Qiang tribe, Shu Nantuo came offering his southern music
to celebrate the New Year. Dezong prepared the ceremony in the royal purple garden,
not wearing his yellow ball tassels he listened.”

I TRIHMERE, SREREE & 2 1B . FEESL AR E, #EY AR,

"Sounding their conch shells they wore towering chignon braids, a thousand
beats of the copper drum tattooed dancers leapt. Their pearl tassels dazzling, they spun
and shook as constellations, like flowers shaking, and snakes and dragons moving."

FIE—IRMERR S, WE TS, BREEE B, B EORE).

"When the song ended the prince of Burma spoke to the King. He said that his
father wished to become a vassal of the Tang. The ministers at his left and right cheered,

all saying that this shows how far the emperor’ s virtue and influence have extended.”

" Bai Juyi adds the short note: "During the seventeenth year of the Zhenyuan reign [742-805] they camein
tribute." Or in the Chinese original, " 11 7t +-L & Kk 2z "
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& T FREFN, BEREAFEINE. LKA, BB 2 k.

"In a moment all the hundred officials came to the gate of the palace, prostrating
to the King they presented memorials congratulating the supreme monar ch. ‘Having
respectfully watched the musicians of Burma offering the new music, we hereby request
that the court historian record it and pass it down to sons and grandsons.”"

R EREEEITT, MPFFERN ER . ARWIENEHTR, 36 E L2479

" At the time there was an old farmer, who secretly conjectured about the King's
mind and in a leisurely manner said to himself: ‘1 have heard that in state affairs you rule
with august wisdom, you wish to move peopl€'s hearts to achieve peace.’"

A ERE AR AL, BEIEORMIE. BEBULEEY], AU N OEURF

"“Moving peopl€e's hearts is achieved when they are close, not when they arefar.
Peace is about results and not reputation. Observing oneself and ruling a nation is one
and the same. You are the heart of the nation and the people are the body.""

RNTEIEAEE, KPhscdehs. W e B EE 5, Bunt s Rinik,

"“When the body is sick and in pain the heart is inconsolable. So when the people
are at peace, so isour lord happy and harmonious. If the people of Zhenyuan are not yet
at peace, then even if listening to the music of Burma you will not enjoy.”"

WA OV, AP, DT RAE R %, BEIR BEA AN

"‘If the people of Zhenyuan are without ailment, then the music of Burma would

not have come and you our lord would still be considered a sage.’"*®

WICZ BT, BERAKRE IR £

“8 This marks the end of the farmer's speech. Subsequently Bai Juyi finishes out the poem.
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"Music of Burma oh music of Burma, such noise, its sound was not as good as
this woodcutter's words."

FERPERAENE S, At £38 5 !

Poem 20. The Bound Captive of Rong

The twentieth poem is The Bound Captive of Rong. This poem speaks how all
together as one these groups of military service bound folk share the same hardships, yet
some hardships are worse than others. Each thinking of his own pain, they have no way
to peaceably discuss their own pain and hardship with one another.

Liu Longka makes a quick point about the matter. "...In this age they did not
release [the bound captives] but rather had them banished on the journey southwards.
Thiswas not afair [equal] treatment. When Han Y u was demoted to Chaozhou, he saw
this event of banishment happening, and thusly recorded it."“? At any rate the treatment
of these poor folk deserves speaking of, and Bai Juyi did an expert job at explaining their
plight to the reader.

The Bound Captive of Rong
Fu rong ren 2 A\
Expressing the sentiment of poor people
O S NNl | i)

"A Bound Captive of Rong, a Bound Captive of Rong | am. Ears pierced face cut

and forced into the Capital of Qin. The Son of Heaven with pity could not bear to kill us

all, and ordered us by edict to march southeast to Wu and Yue."

“ Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 136: Chinese original, "iX i AN A, 1 /& Fe i 5 75
XA PN BRI EEIN, EM SRR E, e R,
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AN, AN, HFmBRAZ. RTHRALR, HERHE RS,

"A yellow robed minor official recorded our names; led out of Chang-an we
began our march. Blade scars on my body, with a face so pallid, I held up under my
sickness, forced to march the full distance of one post per day. At morning’s breakfast we

were hungry and thirsty, we wasted many cups and plates. And at night our stinky bodies

soiled the blanket on the bed.”

HAR/MISR LA, SR K ZIGBT . FPRRII R, PR H—%. 7
BOETRMAL, BEMEBTRE .

"Suddenly we came across the Yangz river, which brought back memories of the
Jiao river, and standing with our hands hanging down our voices sobbed together the
same song. Among us a prisoner exclaimed to the other captives: all of your hardships
are not as many as my own. His companions marching along with him thereupon asked
him about it; before he ever spoke, his throat was too choked with anger to speak a

word."

RIETLKILAZW], FPFFemEma. K —EifiEE, REE2EREZ. FH

I+

FEAT N IR R, BT e U fo

i

E

"So he said: ‘I was originally fromthe Liang and Yuan area [ of the Tang], and
during the Dali reign [ 776-779] was taken by the barbarians into their tribe. It has been
forty years since | was taken into the barbarian tribe, and my clothes changed to their
style of wearing skinned fur coat and belt.”"

HZ=2EARRER, KIFEPRAE. —&&EDE, SEREREW.

“*1 only hoped that they would someday become a vassal of the Tang and change
to the Tang style of living. | tied up my clothes, tightened my turban, and shed tears

86



secretly. At my heart | vowed and secretly planned to return home, keeping my new wife
fromthe barbarian tribe all in the dark. | secretly thought to myself: it was fortunate that
| still had this strength left with me; when | got old my return home would be impossible.
The generalsin the barbarian army were strict with their soldiers and not a bird could fly
away; | truly risked my life fleeing off from them.’"

MEVFIESHIRDUX, SCRFE MR, BO%E 2, AMiFhZETR. B
REGRE 7, ERERAAMT. BHERSERGAK, B EILHFLA.

“*At noontime | hid, by evening | moved across the desert; the clouds were
overcast and the moon was black, the wind blew harsh sands. Alarmed, | hid in a tomb
amidst the scattered grasses; | secretly crossed the yellow river in the thin frost of night.
Suddenly | heard the war drums of the Tang army, and | came out from the side of the
road and met with them again with a salute. These scouts could not understand Chinese
so the general promptly took me in as a barbarian captive. Banished and sent to the
mar shy lowlands of Jiangnan, it is certain that they will have no pity on us, only strict
surveillance.

BAREATERE, =P H B E. ST R EREG, MRk, 2
RS, M5 EH L. IR AUTBEDOE, HEZEIERA. BRI R
i, 5 ToA e B

"“Thinking of this | swallow my voice and they cry out at Heaven itself. Oh how
could | suffer the rest of my life in hardships like this! Not only were | unable to see my
home in Liang and Yuan, but also my wife and children on that barbarian land are left

empty and abandoned in vain.”"
BHHEFMYRR, EHNEHERE. RSB, HEILEFIE.
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“*When fallen to and captured by the barbarians| missed the land of the Han.
While returning to the Han | was captured and became a barbarian prisoner. If only |
had known thiswould be the case, | would regret coming back; suffering at both places
is certainly worse than suffering at one place. Oh bound captives of Rong, of the lot
among us, | have suffered the worst. Snce timesimmemorial never has there been such
aninjustice: A Chinese heart a Chinese voice in a Tibetan body."”

BHPINED A, BB NS . Bananigask, Pt an—AbiE? 4F
BN, AN HHEEE . BlRNARA, DOODUE# S, <Y

Poem 21. Lofty the Li Palace

The twenty-first poem is Lofty the Li Palace. As we see at the start this beautiful
palace is devoid of people. Bai Juyi's description of the location makesit seem likea
place the emperor would love to frequent. But as we later learn, the palace is left desolate.
More description of the scenery leads the reader to desire to hear more about this
beautiful palace. However, still we have not witnessed a single person placed within the
scenery.

The king seesiit fit to not partake in leisurely activities and it is for this reason that
he has not frequented the pleasure palaces on Mount Li. It isthisin particular that deeply
affects the many caretakers and denizens of the Li Palace. Indeed, for the emperor to
enter the Li palace would be to surround himself in overseers and guards and courtiers
and entertainers. It isfor this reason that the emperor decidesto avoid such places.

The emperor is more concerned with matters of state rather than personal
pleasures. Thisin many ways is a positive thing; however, neglecting the palaces has its

consequences as well. The palaces were described as empty for without the emperor they
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are merely background pieces in the grand scheme of the Tang empire. The emperor
chooses to not come so that he can take care of his country and its people.

Moreover this poem isin some part related to Bai Juyi's famous Song of
Everlasting Sorrow (known as Chang hen ge). The main difference is that while Emperor
Xuanzong [ 712-756] was a pleasure seeker, Emperor Xianzong [805-820] cares more
about state affairs than himself. Or as Chen Yinke briefly explains: "This piece was not
written by either Li Shen or Y uan Zhen, it was something that Bai Juyi created himself.
Thetitle of the piece comes from alinein his Song of Everlasting sorrow, in which he
says, ‘ Lofty the Li Palace placed high into the blue clouds.’"* Once again as opposed to
the lascivious romance Emperor X uanzong shared with Y ang Guifei,> the Emperor
Xianzong of Bai Juyi'stime (of writing the New Y uefu poems) was comparatively a
much more conservative ruler.

Lofty the Li Palace
Li gong gao i & =
Glorifying that our Son of Heaven deeply cherishes peopl€’ s labor and money
FRTEBANZT E
"Lofty lofty, palace on top of Mount Li, its chambersred, its palace rooms purple

three to four layersin.”

L EAE, R,

% Lju Longkai, Chen Yinke Yuanbai shizhengshi p. 137: Chinese original, "5 2%, oA, HEH
RAM. SARHE (KIRIKD) F “IigmeANE=” A, "

*! patricia Buckley Ebrey, China: Cambridge lllustrated History p. 121: The relationship between Emperor
Xuanzong and Yang Guifei is glossed over as follows: "In popular culture Xuanzong is remembered above
all for falling in love, when nearly sixty, with the young imperial consort Yang Guifei, a beauty who shared
hisinterest in music and dance but lacked sound political sense..."
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"How late those spring days, the jade brick wells grew warm overflowing into hot
springs. How delicate those autumn winds, the mountain cicadas chirped as the palace
treesturned red."

RIBSHH, ERESEREG. 229X, IS =R

"The jade blossoms [i.e. the imperial carriage] haven't come for so long; the
walls had their drapery, the roof tiles had their pine trees.”

BRIEARDG HA, BHRS LA,

"My king has been on the throne for already five years. So how come not once has
he gone to enjoy himself within? How far indeed do you have to travel to get there from
the western gate of the capital city? My king in not entertaining within has shown
profound meaning.”

BEEMOLE, A2 FHP? WERETLZH, BB AR,

"For the single person of the emperor to exit the imperial palace [to visit Mount
Li] itisnot easy, because all peoplein the six rear palaces have to follow himand all the
hundred government bureaus have to be included in his entourage. Eighty one chariots
and thousands of cavalry, splendid banquets in the morning accompanied by luxurious
bestowal of giftsin the evening."

— ANHESAEY, NENSHES. NT—ETH%, HZREAG.

" Seven hundred middle-income families' income put together would not be able to
support the king for a single day. My king cultivates himself and the people do not yet

know that he does not partakein leisure or play.”

PANZTHER, KRErRE—-H%. BEEBCAAR, AEESAALE.
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"My king loves people and the people do not yet know, he does not exert his
wealth nor his power. Lofty the Li palace rising into the clouds. When the king comes,
alas, itisonly for himself, and the king, in not coming shall affect thousands of people.”

BEEEANAANR, Ao ). EESSAS, BZRA—H, B
AR NTTN

Poem 22. The Hundred Linked-chain Mirror

The twenty-second poem is The Hundred Linked-chain Mirror. This poem speaks
of the mirror as an incredible piece of work. Made for the emperor, both its design and
decoration are impeccable. Liu Longka makes a brief note about this poem, "Asfor the
mirror, the common people and the ministers or servants could not use it. Only the
emperor was able to use this mirror. The mirror was decorated with a dragon, and for the
purposes of the monarch [the dragon] had five claws; the mirror presented to the
ministers only had four claws and was called a ‘* Python Jade [mirror],” athough actually
it was still adragon. If aminister were to use afive claw mirror, that would be considered
to bein breach of imperial regulations."> On other levels, the basic meaning of the poem
is that the emperor should use the people (and not a mere object) as his true mirror.
Moreover, he must consider the condition of his subjects before treasuring objects of
great value.

The Hundred Linked-chain Mirror
Bai lian jing & 5%

Distinguishing the real mirror for the king

*2 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 138: Chinese original, "%, Al () K3 (HZ0)
ABEH, BWARH. SMAE, WHATIN, GE, RUUK, SR, Hseisig k. BEAEN
RAIT, R
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PR AW

"The hundred linked chain mirror. Its casting was one to break with convention.
The date, time, and place [ of its making] all divine and regal. Smelted on a boat amidst
the waves. In the heart of the river on the fifth of the fifth month at noontime of the day.
White fine jade powder and golden paste thoroughly rubbed until lustrous. It was turned
into a sheet like the pond water s of autumn.”

AEEBEARE . BRI R BAR, O3 BT, LA HHR.
ke B ERE T, WN— R KR,

"The mirror was to be sent to the palace of the immortals at Penglai [i.e. the
imperial palace] . The high official from Yangzhou sealed the piece with his own hand.
The ministers and maidservants of this world were not appropriate to use it. Because on
its back were heavenly dragonsin flight. Everyone called it a mirror of the Son of
Heaven. | have a word which | hope will reach the ear of Taizong. Our founding emperor
liked to say that he took his peopleto be his mirror. A mirror isfor reflecting on the
ancient, reflecting on the present but never reflecting on his own appearance.”

GRCKEER S, PMKETEE. ANEEREZAER, SHLL R A
NIRRT, A —FEARSE. KEFHUANE, EHESAER.

"Theworld to its four seasin peace or in calamity isin his palm. A hundred
kings' orderly or disorderly governance hung high in his heart. Thus we know that the
Son of Heaven has another mirror, and it is not made of the hundred copper linked
chains of Yangzhou."

Vi fafE N, A ERELEL . JYRRTHAER, AR E .

XXVii
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Poem 23. The Limestone

The twenty-third poem is The Limestone. In this poem Bal Juyi speaks for the
stone and shows his skill at bringing even the most lifeless of objectsto life. How
humorous that the stone does not wish to become a spirit tablet in front of agrave. Aswe
read on we discover what other things the limestone is unwilling to do.

The limestoneiswilling to lay down itslife for loya servants of the empire.
However, it is not willing to be the mouthpiece for empty political achievements or
average people dead and gone. Liu Longkal notes, "When Bai Juyi was serving in the
Hanlin Academy, he saw some meritless people set up stone tablets [for themselves]. For
example there was a man who was trying to gain favor with the Zhao Yi border garrison
genera Lu Congshi so he set up a stone tablet praising his father Lu Qian. Bai Juyi
sighed with heartfelt emotion [when he saw this happening]. Bai Juyi believed that the
person being praised should be like Y an Zhenging or Duan Xiushi.">® In other words,
people should not set up tablets just for the sake of vainglory, since those words will
carry out for countless years.

The Limestone
Qing shi H 41
On intense loyalty

BUE 2

%3 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 138: Chinese original, " [ G fE S ARINy, T, — L6 5 7
NASERR, a0 N e i SO RE 5 R T SLRR R A AR R, B IO BARA IBEE . B IACH,
BN G, B A5 SLIX AR .
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"The limestone came from Mount Lantian, hoisted on a cart and carried all the
way to Changan. Artisans cut and polish it but for what end? A stone cannot speak o |
shall speak for it."

HAHEHEHL, HFEBHERKZ. TABBERMH? AAREERAE.

"I amnot willing to be used as a spirit tablet in front of someone's grave. Tomb
ground not yet dry of tears this name is already extinguished.”

ANBAENFEATIER, WERTHE K.

"I amnot willing to be used as some official’s tablet of political achievements
alongside the road. Not engraved, the true record. Engraved, empty words. | amwilling
to be the Yan family and Duan family spirit tablets™, engraved [the deeds of] the
Supreme Commander and Grand Master. The engraving on these two piecesis one of
unyielding integrity. Extolling these two men as figures of utmost loyalty. Righteous
hearts like stones, towering and unmoving. Death's season padt, their reputation flows

on, and their names not to fade.”
ANEAEE ZOE S MEEE, AR BT . OB R, KR 5K
Jiie ZIBEP A R o, IR NE L . SCOE A, JET LR ARE .
"Itisasif one can still observe them valiantly fighting [the rebel general] Zhu Ci
[during Dezong'sreign]; it islike one can still see them chiding [the rebel general] Li
Xilie. Each had their posthumous titles engraved on them, one was placed on a high

mountain, one was sunk in the waters. Even if the mountain and valley were to shift their

tablets would still exist. Their bones turned to dust their name shall never die. This will

> Chen Yinke, Yuanbai shijian zhenggao p. 209: "These two men were ministers of utmost loyalty to the
Tang...and both [of their deeds] are recorded on page 153 of the New Tang Book. Duan Xiushi died in Zhu
Ci'srebellion. Yan Zhenging died in Li Xilie's betrayal." Or in the original Chinese, " i {8212 FiJ6id —
2, HHEB LB A, NFIFETRICE, BEMIET A2 H. "
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forever make those officials who are neither upright nor loyal, when looking at these
tablets, they would change their behavior and yearn to be a real man [like these two] .
Yearn to be a real man; and be encouraged to serve the king."

e At . LRI 2 . BT B A, —E e — UK. B
B EOTRMAE, BB KAEAEAZIE, WSO FEAN, B
%Eo XXViil

Poem 24. A Pair of Crimson Pavilions

The twenty-fourth poem is A Pair of Crimson Pavilions. This poem speaks of how
normal buildings are converted into becoming Buddhist temples and this superfluous
transformation goes unabated. These converted Buddhist buildings provide a contrast to
the brothels and boudoirs. No longer shall the layperson be allowed to enter for no reason
whatsoever.

Liu Longka makes a note about the opening line of the poem that these two
crimson pavilions belong to apair of princesses rather than princes. "The pair of
princesses of the Zhenyuan reign, seem to refer to two of Emperor Dezong's princesses,
their names Yiyang and Yizhang respectively. After they died they prepared and received
abundant [burial] rites. Many Tang princesses were connected with politics, such as the
Taiping princess, the Anle princess, both had rather high status. The history books record
many cases of this. After this, many princesses were also sent to marry barbarians [to
improve relations].">> Other than this, the basic message of the poem is that the

overflowing number of Buddhist buildings makes life hard for the average citizen.

* Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 139: Chinese original, " s Je X7 T, 52 — A7
AF, BXH, NFE, FHEAZRAL. BATEZTBURA R, WAPFAE, RERAE, HmiE
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A Pair of Crimson Pavilions
Liang zhu ge % 2k 18]
Satirizing the swelling number of Buddhist temples
IR 2 W

"A pair of crimson pavilions, opposite one another from north to south. May | ask
whose household thisis? It is the two princesses of the Zhenyuan Reign [742-805]. The
princesses played their flutesand in a pair they became immortal®®, five colours of clouds
swayed about flying up towards heaven. The mansions and pavilion terraces were not
able to be brought with them, thus they changed into Buddhist temples within the world of

man.

PIAIE, BEALAERSE . AR AR ? BT 1. T WGRBUAFl,  To
& CER. BEEEAKE, HHSFENNE.

"Those boudoirs and brothels how lonely and quiet they became. The willow trees
like dancing hips, the pond like a mirror. When the petals fall at dusk ever so quiet, no
longer hearing songs and flute, only hearing the bells toll so loudly. On the temple gate
was an edict written in gold, the nuns quarters and Buddhist courtyards spacious as
could ever be. The green mosses and bright moon, a place so carefree. The huddled

masses in the neighbouring house have no place to put themselves."

w, EREHLE. Ha, AXEENE. "

%% Qin Jun, Chungjiu wuba Qin Mugong zhuan p. 248-249: This refersto half of an idiom, “Nong Yu plays
the flute” 5% KM which isan allusion to joyous love between a couple. Nong Yu herself was the
daughter of Qin Mugong Z&#2 /A who was ruler of the State of Qin % [ during the Spring and Autumn
Period KIS {X. Her father built her a stage for her to play her music under the stars, and she attracted the
attention of aimmortal named Xiao Shi 7 5. They eventually married and took residence on Mount Hua
4111 and Nongyu gradually became an immortal.
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Mo PR AT, MVBABR RS . FEVR s SIS ek (el P22 . <7
TR A, BRMERAR. BEYAZHM, HREEANLLE.

"Remembering the past when Pingyang mansion was just built, it swallowed up
the land of how many househol ds? When the princesses passed away and became
immortals, both residences transformed into Buddhist palaces. We begin to fear that the

world of the common man would be used up for temples.">’

fCHEFBHENIE, HFHHFAILEH? AL SUER S, @i AR NF.

XXiX
Poem 25. This Actor of Xiliang

The twenty-fifth poem is This Actor of Xiliang. At the outset of this poem thereis
so much action that causes the reader to desire to hear the speech that is about to be
performed in the opening stanzas. The speech is about how the bordering lands are
overrun with barbarian troops.

The performance at its outset causes the audience to become overwhelmed with
sadness. The border lands overrun by barbariansis truly a disaster beyond measure. Still
there are some who find the play a comedy rather than atragedy. At any rate, with the
border regions totally overrun (and no practical way of taking the land back) therereally
is nothing to do but make a play of it.

Liu Longka makes the short note that, "All that is written in this poem is meant
to be about dress-up. The play was made to satirize the western region Tartar (barbarians)

and their troubles and painsin not being able return to their homelands, [but instead]

" Bai Juyi makes the poetic note, "...flying up towards heaven as soon as they are made, they greet the
skies." Orin Chinese, " K K. —{Fill Fx."
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staying in Chinese territory."*® Liu continues, "The plight of the Tartars |eft in Chinese
land is not to beignored, and for the reigns of two emperors the Tang was unable to
reclaim the lost territories, and during this period of time it was unlikely any were able to
return home."*®
This Actor of Xiliang
Xi liang ji PHA%
Satirizing the ministers guarding the borders
PUESE PRl

"This actor of Xiliang, wearing a mask fashioned as a Tartar, and a fake lion. Its
head cut out of wood, a tail made from silk, with eyes gilded with gold and teeth with
silver. Its hairy coat raised and its ears fluttering, as if following the shifting sands
coming from ten thousand |eagues away. Violet sideburns and dented eyes, a pair of

tartars, clapping and dancing, stepped forth and delivered his speech.”

PEEAL, BRI NEI T ZIAR Nk EE, SRR . wRERE
WHE, R R T B RRIREH WL, SRBh R AT R

"It must be the days before Liangzhou fell and the Governor of Anxi arrived.
Shortly thereafter, a report came saying that the road to Anxi had been cut off and no
longer can we return home. Crying, they faced the lion and tears fell asa pair.

Liangzhou has fallen! Haven't you heard? The lion turned about face and gazed towards

% Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 139: Chinese original, "1 L5 FI# Se R 1. M A%,
72 FR R B v AN BRI 2 B IR B PRI

9 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 140: He notes, "In the time of Dezong, the court once
wanted to recover the lost northwestern lands, but they never succeeded. [And] Xianzong also had the idea
of recovering [these lands]...but since Xianzong died he did not accomplish this." Chinese original, " {57

I, SIRE AR R DU LR, (EORE . SR RE A, SRR E AR,
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the west, with a mournful howl the audience too grew sad.”

R INARRA H, 2P R . ZURZFHHEE, ZARAIIAT. b
[Pl X, M BB RIANR 2 T~ Bk A PE 2R, M — AR AR

"The border generals of Zhenyuan loved this tune; drunk, sitting and laughing,
they couldn't get enough! They treated their guests, rewarded their soldiers, and in their
banquets for the three armies, the lion and the tartars were always in their eyes. There
was one soldier aged seventy who, after seeing this performance of Liangzhou, |owered

his head in tears. His tears dry he took up his hand and heralded the general: Sr, when

the lord isworried, his ministers should be shamed—this | do know."

VTR I, AAREEA L. EEARLE=%F, WTyLKREH.
—ERFLt, WHRGIMMKHE DL MENT AR E, ENEEEIE.

"[The old soldier says:] Ever since our Heaven's Jewel Reign we raised up arms,
those packs of dogs spent night and day swallowing up the western frontier. Snce
Liangzhou has fallen forty years have passed. The Helong region is occupied along seven
thousand leagues. Normally the Anxi border should stretch for tens of thousands of
leagues, but today our border defenseis at Fengxiang."®

HMARFIXGE, KA UE . BOMRERI -4, W RE-ET 5. -
)22 04 75 g, 4 HIAPifE X

"Along the borders, a hundred thousand soldiers are stationed, all in vain. Full in

the belly and warm with clothes, they idle away their days. The hearts of the people | eft

0 Bai Juyi adds the additional footnote: "Usually when setting up watch-posts in far-off regions, it was said
that one could go ninety-nine miles out and still be defended. But not ten thousand leagues out, for the truth
was that their numbers were multiplying. Currently most diplomacy between China and the Tibetansis

situated at Longzhou." Or in Chinese, "“FI i 14t =LV T VAR, PURRA, AN
BAT, Hoummsiod. S#DUEAR, BERMAHE. ”
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behind in Liangzhou are broken, but the generals and soldiers have no interest to take the
land back. Whenever our Son of Heaven thinks of this heislong deplored; and the
general are too ashamed to even bring up the matter. How could one still watch these
actors of Xiliang? Laughing, joking, entertaining themselves without a hint of shame!
Even if we lack the intelligence and ability to take our land back, how could we bear to
make fun of Xiliang with such a play?"

Gl TIE, WERAKNDH. BRBEERM, KBEMELER. K
THREBRIRN, BERRGW A, RAVE S, BEEMLIR ! ALE 1R
REWS, BHLPUIR SRR ?

Poem 26. The Painting of Eight Stallions

The twenty-sixth poem is The Painting of Eight Stallions. This poem speaks of
how King Mu of Zhou was certainly afortunate king to have such spectacular stallionsto
ride. However so, he does not benefit his nation when he goes off riding alone. This
selfishness hurts both the kingdom and himself. King Mu of Zhou's hands-freeruleis
laughable. As he goes cavorting with legendary figures, meanwhile the Imperial Court
lacks aking to preside over the affairs of the nation. He only cares to ride away on his
eight stallions asif there was not a care in the world. So it isthat this famous painting of
the eight stallions has another story to tell. The story of aKing that ran away from his
responsibilities. Not only did he run away from his responsibilities, he left anation to rule
itself without the wise counsel of an emperor.

Chen Yinke makes a interesting comments about this poem and how it relates
more directly to the Tang. Thefirst isthat, "At Zhaoling for Tang Taizong, there are

images of eight stallions carved on a stone, and they can still be seen today. [And] when
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Dezong was fleeing [the Capital] he aso had eight stallions; for example, he had a horse
named Gazing Clouds. Later on when the imperial power of the Tang was daily fading,
the eight stallions were painted onto silks." The second comment isby Liu Longkai, "The
meaning of the poem isjust like 'Lofty the Li Palace' in that it dissuades the Son of
Heaven from wanton travels, and it also talks about the contemporary custom of painting
horses and using horses as subjects for writing."®* These travels and excursions only
serveto hurt the overal strength of the kingdom.
The Painting of Eight Stallions
Bajuntu /\ 3%
Against spectacular treasures and wanton travels
AT, AR

"King Mu of Zhou had his eight heavenly stallion colts, people that lived
thereafter loved them and sketched out this painting. Its back like a dragon, its neck like
an elephant. Bone and tendons high and taut, greased flesh strong. In a day these horses
could cover ten thousand leagues, a speed like flight. King Mu of Zhou rode them all
alone and to what place did he ride? Through the four wastelands and eight poles
beyond. Desiring to treat all over thisworld, those thirty-two hooves galloped on without
rest."

BENERGY, FANEZEGRE. Wksing, EHpeantt. H

RN, BRSPS RIS aE, =+ o .

® Liu Longkai, Chen Yinke Yuanbai shizhengshi p.141: Chinese original (first comment), " K 528 % A4
ZINER, ST W. fEogkHE, WA NK, WAEaKkY. FUFEEDHE, \RI%T4HE. "
Chinese original (second comment), " & [ T (BE &), VERFAZNESE, @5 3] 40 HE D 5
Ko "
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"The carts they pulled could not catch up with the speed, breaking at the axle..
Grass grew on the yellow roofed palaces, left far behind. He travelled to Jasper Lake to
dine with the Queen Mother of the West; sacrifices were not offered by his hand to the
seven ancestral temples for years. South of the Jade Tower he wandered with Princess
Sheng; at the Bright Hall not again did he preside over the dukes and princes."

JBERITEAN S, WERA TR, Bk EEEE, CRSFEAEE. B
B SR, WEARHEE.

"The White Clouds and Yellow Bamboo - these songs so moving. Yet for one
man's wasteful pleasure comes the worries of ten thousand men. The Zhou's ancestors
from Hou Ji to Kings Wen and WU, their valiant deeds accumulated over the generations
were achieved with great diligence and pain. How could one know that just four
generations later their descendants would take light of their kingly exploits asif ashes
and dirt. Snce ancient times, any indulgence, however small, that could cause a king to

loaf about is harmful."
(HZ=) () AEs), — AFAAAR. AANERZE, FUE R D

By, SRA KIUARRN, OBREWIIKL. BRIEWATEKR, BEEEONNE.

"King Wen of the Han declined to ride them, his winged steeds were gone but the
Han prospered. King Mu received these stallions and did not see them as a warning,
those eight stallions came and the House of Zhou declined. Till nowadays these things
are called treasures, and naught did he know that these wer e the demon spirits of the
chariot star coming down to wreak havoc on earth. The painting of the eight stallions,

my lord, you mustn't love."
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MAFAZATR, TRYGEEX. BERZANM, RIRHAER, &

S

SRS, ARG EZK T . NRE, BREE. *
Poem 27. A Pine at the Bottom of a Gully

The twenty-seventh poem is A Pine at the Bottom of a Gully. This poem
compares a scholar who never meets with success with a poor tree that livesitslife
outside the forest of trees. Alone and forsaken, both live out apallid existence. A life of
always having talent, but never being discovered.

Even though the emperor needs fine lumber to build new palaces, this poor pine
tree will be forsaken. Just as a scholar who cannot find appropriate work, both pine tree
and scholar are fated to be long undiscovered. According to Chen Yinke, since this poem
contains the character for the surname Niu (also translated as cow), this poem shows
sympathy for Niu Sengru, and was written for him:"The 'Niu' character is actually a hint
that this poem is [seemingly] written on behalf of Niu Sengru; it is a piece that lets out a
sigh for people like him."® At its base, this poem is an outcry for those scholars and
gentlemen that cannot find lasting success in the Tang empire.

A Pine at the Bottom of a Gully
Jian di song JHJE
Lamenting forgotten scholars

BIERB

2 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 141: Chinese original, " 4752 iR,  HLIRBUA 414
TRImAE, R IR AE, "

103



"Thereisa pine a hundred feet high and ten yards around, at the bottom of a
gully it grows poor and lowly. The gully deep, the mountains steep, a path for man cut
off. Old and dying and never to meet with an axe man to fel it."

BWARKTHE, AEMHKERLR. R AL, BRHAETLEZ.

"The Son of Heaven in need of lumber for palace halls, alas of this demand
neither pine nor king knew the other exists! Who under stands the creator’ s intention in
making things, a pine is bestowed with substance but is not grown in the right place.”

RTHIERGER, BERBAPIA R W=, 52 A5,

"The Jin and Zhang families enjoyed prosperity for generations; Yuan Xian
however, was poor®®. A cowherd's garb islowly but sable furs and cicada-shaped

XXX

ornaments are | ofty.
Gk tHARIRSETT, AR,
"Sable furs, cicada shaped ornaments, and a cowherd’ s garb, high and low each
has their distinction. Those up high, however, need not be wise, those down low need not
be fools. Sr, have you not seen that coral grows deep down in the sea? White elms are

planted in heaven row after row?"

% Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 141: "Of Confucius' disciples Zigong was a merchant
and was wealthy, Yuan Xian and Yan Hui were very poor." Moreover Liu states, "Jin Richan and Zhang
Anshi were two of the major families of the Western Han, both of them were quite wealthy." Or in the
Chineseoriginal, "fLF 1224, Foolkw, REA: JE2E, B, R#F%E. " Thesecond half in
Chineseisasfollows, "<& H#, sk, RMNXHEMAES, #HRmA. "

% Bai Juyi lines here are added as an extra portion to th:

® Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 142: Chinese original, "Ik B4t FF, XK, #Hic #
B4 Lo M S E, N L EXRE ST, e, fERE RN, X 5 fh s
xR, "
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SRR, m N EAK. mERDLY, NERBE. BAN, TTHERAE
W, PPk ERE .

Poem 28. Peony Fragrance

The twenty-eighth poem is Peony Fragrance. This poem contains beautiful flower
imagery. It isamazing that Bai Juyi can write fragrance into a poem so deftly that it can
almost be smelled. The flower imagery changes to reflect on the emotions of the viewer.
Instead of just mere imagery of flowers, each description delves deeper into pure
emotion.

Moving away from pure flower imagery for amoment we hear of the pleasures of
the ruling class which are as beautifully described as are the peonies. Later on we learn
that it is the season of flowers that everyone is worked up about. It is the beauty of these
flowers that people are enraptured with. Bai Juyi is not merely writing out flower
imagery, he is describing the experience of viewing the flowers themselves. And luckily
in the end the Son of Heaven worries for the harvest rather than caring about beautiful
peony blossoms. His behavior islike an emperor and not like a common man. He cares
for the affairs of the people first and foremost.

Liu Longka makes a basic note about Peoniesin the Tang, "Wu Zetian and Yang
Guifei both had a reputation for admiring peony flowers. In Xuanzong's time peonies
were still featured in the imperial court. Women of the Tang period loved to compare
[themselves] to peonies, lotuses; the shape of both the flower and the garden was aways

plump; and thisis also related to the appreciations of Buddhism."®

® Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 142: Chinese original, "Ik B4t FF, XK, #Hic #
B4 Lo M S E, N L EXRE ST, e, fERE RN, X 5 fh s
xR, "
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Peony Fragrance
Mu dan fang
Glorifying the Son of Heaven’s worrying for the farmers
FRT AN

"Peony fragrance, peony fragrance, golden pistil split into a crimson jade room.
Myriad red blossoms, brilliant those rosy clouds; a hundred branchesfiery red thislamp
lit so radiant. Shining on the earth about to open this piece of splendid brocade, facing
the wind it does not grow budding sacs like orchids and winter Daphne. Compared to
this, the fine jade trees of the immortals are white without color, the peach blossoms of
the Queen Mother aretiny and not all fragrant.”

HPTG, M7, EEERAER. THhAEEEE, AREUTEE. B
WIS E, BRAGE 2. IWANER BT, LA

"Holding its dew so graceful, flooding with an affluent purple, the rising sun
illuminating a vivacious and vermillion light. Red and purple the space between these
colors such depth. Facing towards or back: high or low it has a myriad temperaments. Its
shining blossoms so affectionate belying a shy face, lying there in the thicket unable to
conceal an adornment so intoxicated. A lowly meek smile giving the impression that she
is about to cover her mouth; frozen in thought, asif a woman full of resentment, her heart
breaking."

15 R Iz S, BRI AE L0 AL O, M AR . B
M2 iGN, ENMAT ST RFEAESERE I, BB N W .

"Its thick countenance and treasured colors aretruly rare. Of all the grasses and

scattered flowers none compare. Dianthus and Golden Coin flowers how tiny and in
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broken bits they are; hibiscus and peonies are rendered too ordinary. Thus causing the
aristocracy and officials alike to wander capped with flowery crowns all the day gazing.
A low chariot and soft palanquin, hoist the gilded princesses; fragrant coated stallions
carry the young men of noble houses."

WL BTRAT AU, AR TT o AT S EMAE, KA E W . 1B

T AT, BEHSERE.

2

fEERA S, e HATE, B

"The eastern quarters of the Wei Mansion are closely shut and quiet; in the deeps
of the Ximing temple, the north corridor is opened. Pairs of butterflies dance together,
having watched people for so long; the lingering sound of the warblersisa reminder that
this spring day is endless. Together they lament that the shining sun will make the
fragrance hard to stay, therefore a canopy is spread to make it shady and cool. Fromthe
flowers blossomto flowers' fall twenty days, the whole city, everyonein a craze."

Brwd kb, USRI, WERBEEE AN, & —FHEHK. 3L
RIS MELE, Aok aE o, ey —1+H, —Z NEEIE.

" After the Three Dynasties substance is overpowered by style; peopl€e's hearts
value flowery appearance and not the real thing. Valuing flowering appearance all the
way down to peony fragrance, it has been like this to this day. The Son of Heaven in his
Yuanhe reign worried for the farmer's mulberry trees; his pity for those bel ow moved the
heavens above to let fall their blessing. Last year good crops grew nine ears; in the field,
left alone, no one arrived.”

=AREGESCMER, NOEEAES, HEERHFTY, HRAEHIESH. T

MR TIARS, M FERRERE. ELFRARENE, HPRELAE.
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"This year the ears of wheat were auspicious and split in two branches, of just
what our King's heart rejoices, however, no one knows. No one knows, alas | sigh. | wish
for a brief spell of good fortune bestowed upon me by the Creator, to decrease these
splendorous colors of the peonies. Take back a little of our officials' love for flowers and
be like our Monarch worrisome for sowing and reaping.”

SR Z oy, B OMETCANF . TR, WIRUE . RIEE RGN,
HH PRt D EE R, RS AR,

Poem 29. Crimson Threaded Carpet

The twenty-ninth poem is Crimson Threaded Carpet. This poem describes how
such incredible workmanship goes into creating a measure of carpet that it seems
superfluous to think of covering an entire palace floor. All thiswork goes to soften the
steps of beautiful maidens. This crimson threaded carpet is awonder in itself; even to be
stepped on is a crime against its makers.

This carpet is far superior to other carpets produced in other places. For this
reason this particular prefect sees it necessary to increase the production to please the
emperor. Liu Longka makes abasic note on this poem that, "...the poet believes that [the
carpets] if used for the nation are something that should be happening. [But] if one were
to use [the carpets] for singing and dancing in rear palaces, then thisis not the right thing
to do."®

Crimson Threaded Carpet
Hong xian tan £L £k

Concern over the costs of silkworm breeding and mulberry harvesting

® Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 144: Chinese original, "1 NN [ & R% T, %5
TG, [FRANM. "
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A S b
"Crimson threaded carpet, cocoons are selected, their silk reeling are boiled in
clear water, white silk threads chosen to be dyed red and blue. Dyed red threads and red

in blue, made as the carpets for the Fragrant Drapery Palace.”

LEER, PRSIk, HRLHREAW G RNALA T, SUEHEERE

"The Fragrant Drapery Palace is more than ten-zhang across, these crimson
threads are sewn together enough to cover the entire palace. Colored silks soft and thick,
a fragrant breeze, soft threading and open embroidery a piece unequalled. Beauties step
upon it and there comes the singing and dancing. Sk gauze stockings and embroidered
shoes sink into the carpet as they walk."

PR R, AL R B . RLEHENS, KPR Y. £
N ERREER, DIRG R E

"The carpets of Taiyuan are like rough plumage, those wispy threads so hard; the
thin bedding from Shu capital is brocaded with flowers and so cold. Not like this carpet
so warm and soft, each year in the tenth month they are sent up from Xuanzhou. The
prefect of Xuancheng urged to increase the production, saying that being an able vassal

one should do his utmost.”

KIFERIE B, BB AR BR, FFEHAKREM. 5
WORSFINEEL, BB REE /).

"A hundred men at once burdened with carrying it into the palace, threads so

thick and silk abundant it could not even be rolled. Does or does not the prefect of

Xuancheng know? That one-zhang of carpet is one thousand threads of silk! Alas, the
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floor does not know cold yet people need warmith, steal less of people's clothes to make
garments for the ground!"

BHRFEMEBEEY, REZZERMF. SWRTAM? — L8, THa! i
AFIFENERE, D ARAEHA .,

Poem 30. The Old Man of Duling

The thirtieth poem is The Old Man of Duling. This poem speaks of how the poor
farmers are at the mercy of the government and its terrible taxing policy. Even though
they have nothing more to give, they are eaten away by nefarious taxes.

Their livelihood turn asunder by taxes, these poor farmers are | eft with few
options. Bai Juyi is an excellent advocate for the poor and over-taxed. This poem is quite
an effective condemnation of taxation in general. The dark humour of the poem liesin the
fact that the emperor forgives that years taxes; but what atragedy it was that there were
still quite afew households that had aready paid taxes even after the edict from the
emperor came about.

Lastly, | chose to trandate this poem by myself even after reading an excellent
version written by Howard Levy in his Translations from Po Chu-1's Collected Works.
Levy'strandation is completely accurate and | have followed his example. However, |
have left afew words in pinyin in my own work. Like all my other transations, my goal
has been to give afull bodied voice to the characters featured in the narration.

The Old Man of Duling
Du ling sou #1F &
The troubles of tax beleaguered farmers

PIA R
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"This old man of Duling, this cottage of Duling, yearly sowing this barren field a
little larger than one Qing. In the third month there was no rain. And up rose the winds of
drought, wheat seedling never came up. Alas many died so yellow. In the ninth month
came down the frost freezing cold early in autumn. Seedlings and ears of wheat not yet
ripened all green and dry. In the ninth month fell the frost and autumn came early, so
cold. Those elder officials knew perfectly well of this poor harvest but did not speak up.

Hurriedly they collected up rapacious taxes and solicited the farmers with an audit.”
MR, HEEE, SREE bR, ZHEWERNE, ZEAFEZH. L
IR, RERMEETT. KEPRMA P, SSERERER,
"Pawn our mulberry trees and sell our land just to pay these taxes. Next year how
will we even have food or clothes? Peel the silk off my back, steal the millet right out my

mouth! This cruelty to people and ransacking of property. Just like jackals and wolves,
how so, with hooked claws and saw teeth do you feast on people's flesh!™

PSSV E L, WIERERm? RS ER, FROPE. EANFYR
S, AR TR A B N

"I do not know what person notified the Emperor. For the kings heart held
compassion when he learned of the officials dirty deeds. On white hempen paper thus
bespoke his moral voice. The capital and its surroundings would be completely forgiven
for this year'staxes. Yesterday a low ranking official arrived at the gates, holding the
edict in his hands and a list of the villagers. Alas, nine out of ten households had already
paid their taxes, and thus, they were omitted from receiving our lords benevolence.”

AR AZ 2y, OB, AR EHER, SRS FER. I
HEETRNT, TR 2 M. TREBULEYE, E2EEERE. >
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Poem 31. Twill Weaved Silk

The thirty-first poem is Twill Weaved Silk. This poem speaks of how fine
weaving is like creating sophisticated patterns. Just imagine the intricate beauty in one
inch of thisfabric and one will discover why Bal Juyi sings of this fantastic silken
creation. It isthe hard labor of the women that wove it that givesthe silk its great value.

With just abrief look on the maesty of its creation, thistwill weaved silk is
indeed a masterpiece beyond all others. Every small detail done by the hands of countless
poor maidens. Now the question is, how isit used? It is used by dancers who have little to
no regard for its workmanship. These dancers have not seen the incredible amount of
work that goes into their springtime dresses so they treat it like any other old piece of
clothing.

Liu Longkai notes, "The essence of the government’s financial exploitation it that
on the surface they did not change the overall number of items, but the lengths were
increased. Units of measurement /& &1 in principle J& ] _E changed from small, light,
and short to big, heavy, and long. For example, in the Kaiyuan reign [713-741] it was
four-zhang for one piece, but in this age it was four-zhang and five-chi for one piece, and
this was the method that was used. This was done against the [normal] regulations. The
hardships of the common people go without saying. In Bai's poem heis also hinting that
the taxes on the common folk were becoming heavier."®” Generally speaking, the

business of twill weaved silk became engrossed with greedy intentions.

®"L_iu Longkai, Chen Yinke Yuanbai shizhengshi p. 145-146: Chinese original, "EUfF I B )2, =1
EEEA, AR Bk, RN Bl 8, EARRK, &, K., FFook s,
AL R —IL, ER . X2 GE R . AR AU T . AR IRERTR:
X E B . "

112



Lastly, Burton Watson already has a translation of this piecein his Po Chu-I
Selected Poems. He keeps many of the names of other silksin the original Chinese pinyin,
and | felt this was off-putting, and therefore | found their English equivalents. The
language of Watson's poem is accurate but the voice fallsflat. In my own version, | offer
the reader amore lively vision of the labors of women working on this fabulous silk.

Twill Weaved Silk
Liao ling 2845
Admiring the labors of women's craft
B TZ5

"This silk, thistwill weaved silk, oh what can compare? It is not like light silk
gauze and fine damask. It should be like the bright moon atop the Tiantai range. A forty
five feet tall waterfall with its spring. Within it are sophisticated patterns ever so rare, lay
it down as a blanket, white mists, clusters of flowers amidst the snow."

BB AP, AMUTH GG MK G LB BT+ 1R IR .
A R XA, RS .

"Who is the weaver, who is the wearer? The poor girls of Yue brook and
courtesans of the Imperial Palace. Last year an envoy from within the palace made a
proclamation: the patterns shall be obtained from Heaven, the weaving shall be done by
workers of this world. Embroidered with ranks of migrating wild geese flying above the
clouds in autumn, dyed as the spring grass colors of Jiangnan. The length of the sleeves
cut broad. The skirt hemmed, flat-ironed, its markings cut by knife. Radiant splendor and
curious markings set off one another; turned on its sides, flowers amidst flowers

scattered."”
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GIB AT NAREWE? MR TE LB M. B iE i, R EBRE AR R
NTHMMEAT, RAFLREFRRE . [ e mikhil, &R II840. RR A
Bk, FAEEEAE

"The dancers of Zhaoyang are truly and deeply blessed. A pair of spring clothes
worth a thousand gold. Dampened with sweat and smeared with powder never to be worn
again. Dragged and tromped in dirt and mud without a care. Alas, twill weaved silk is an
accomplishment in itself, do not compare it with any of the usual silks."

WARH 28 N BIETR, HR X E T Tilmis ANE, LR IE L. %
GRS IN G, R RS .

"The silk threads so fine, the hemmed stitches, so many. The girl's hand will ache,
zha-zha the needle in and out a thousand times and not even cover a foot. Oh dancers of
the Zhaoyang Palace, if you were to see when it was sewn you too would cherish it!"

M LT, HILTEARN . RGN, & AU M.
XXX

Poem 32. This Elderly Charcoal Monger

The thirty-second poem is This Elderly Charcoal Monger. This poem speaks of a
old man who lives hand to mouth and has no time for anything else, he makes aliving
just to survive. Heis most is certainly strong willed. No matter the weather he must go
out to sell his charcoal. Just imagine the biting cold early in the morning. After driving
his cart al the way from the mountains along trots a eunuch and his entourage in full
garb.

And here iswhere the tragedy setsin. As a eunuch he does not have to pay for
materialsin cash. Instead he trades a measure of silk for the entire cart of charcoal. Itis
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truly a human tragedy that the old man lose @l hiswork in one fell swoop. And so there
we have it, the elderly charcoal loses aday of business and is|eft to freeze alongside the
road. Y et still he must return to the mountains and fill another cart just to get by.

Liu Longka makes a note about the economy of eunuch's requisitioning items by
the use of silk cloth as currency. "Commerce among the people was done according to
the actual price [of items], it was areal appraisal, and that appraisal was low. But the
official price wasfase, it was afalse appraisal, but the silk pieces were still seen as worth
athousand [coins] even though it had already dropped in value, the [official] appraisal
was still high. With things like this the common folk lost [atotal of] half the value [of the
silk pieces]. People were naturally and most certainly not at all satisfied with this."® All
things considered, this type of commerce between the palace and the common man shows
how unfair life can become to those who work hard for aliving of basic sustenance.

Moreover, | chose to trandate this poem myself because the other versions were
lacking force and did not give the old man avoice of his own. The other trandlations were
concerned more with the basic narration. In my own version, | try to show the tragedy of
losing a cart’s worth of charcoa from the old man's point of view. Something that not
only profoundly affected his work, but made him even more destitute. No matter how
hard he works the next day, nothing will make up for what he lost so suddenly.

This Elderly Charcoa Monger
Mai tan weng 2R 53

The pains when eunuchs go to market

% Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 146: Chinese original, " F&[f] 52 5 ¥ i 52y, &S,
PG MM AE, R, MERERLE SN — T8, e, Xk, GlEz 77—
PR T o EH I H AR AN
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"This Elderly Charcoal Monger cutting timber and burning it to ash deep in
Nanshan. His whole face covered in dust and ash, the color of smoke and fire. The hair
on his temples so grey his ten fingers black.”

RS, BRERE LT WM AEKE AT, METETRE.

"Mongering charcoal to gain some cash, just how does business go? " Clothes on
the back and food in the mouth..." hereplies.”

TRMABATIE? B EREOD R,

"Quch a pity that the clothes on his back are truly so sparse, in his heart he
worries for charcoal to sell cheap so he wishes for colder days. Night comes and outside
the city a foot of fresh snow. In the morning he drives his charcoal cart tossing to and fro
ontheicy road."

A EARIER, OMERIEERIE, BRI —RE, BeRETRIKR.

"His ox tired, himself hungry. The sun already high, he takes a rest in the mire
just outside the southern gate. And then two riders come along trotting by... And who is
this? A yellow robed eunuch and his white coated page.”

AWAYLH R, R ITAMNe A a . R P g R 2 AR 42 L

"In his hands hold official orders. He greets the monger with the edict, "Come
around and call your ox. Pull your cart up north.” A cart of charcoal over a thousand Jin
full, the eunuch gallops off without pity. Half a piece of red gauze, one Zhang of Twill-
weaved silk, tied round the ox's neck to make up for the price of this much charcoal.”

FCHBEARE, BEwAaEL. —FxR, TR, BEEEHEAS.
L4 2—%, R4k RE. >
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Poem 33. A Mother's Farewell with a Son

The thirty-third poem is A Mother's Farewell with a Son. This poem speaks about
ageneral who happily welcomes all things that are new, while al that isold is wantonly
disregarded. In short, he abandons his former wife so that he can enjoy greater pleasures.
And moreover, the social status of the new wife automatically outranks his old wife,
since sheis of a higher class background. The new wife is happily welcomed, and the old
wifeis shunned away.

Or as Liu Longka explains, "The grand general of Guanxi seemsto be referring
to Y ang Chaosheng. The new wife is most certainly [now] his main wife. She [would
have] come from ahigh class household, so she must force out the original wife. Since
ancient times, one can only have one wife but may have afew concubines. And
concubines cannot steal the position of the [main] wife. China has a system of one wife
and multiple concubines, not a system of multiple wives. Once the general was wealthy,
he married a beautiful woman from a good household. He certainly had to use a great
betrotha gift, and also must have made her into hislegal wife. The ‘two children’
(spoken about in the poem) most certainly referred to boys, for if it had been girls they
would have often went with along their mother."®® In other words, his former legal wifeis
treated like a concubine or maidservant and is forced out of his household.

A Mother's Farewell with a Son
Mu biezi 15+

Satirizing the new estranging the old

% Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 147: Chinese original, " < 75K EALIE M % FTA,
—EARIEAKR. W AGH, LAUEERAN. dk, ZEHEE—A, A, EARRFEN.
R LN, A2 BER T, BIVHGEELZN, —EZHREAL, JFH—E
BRAEZE. WL, —ERPE HRLUHMAAHHEEE .
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"A mother's farewell with her son, a son's farewell with his mother. In the broad
light of the day, a wailing voice so bitter. This grand Galloping Horse general from west
of the pass, in the year past he cleaved through the barbarians and was awarded a new
rank. An edict bestowed him two million coins, and at Luoyang he welcomed a new bride
aslovely as a flower. The new one welcomed, the old one abandoned, a lotus blossomin
the hand [versus|] athorninthe eye."

B, TR, BHIOGRA W . RIIERE KA, BRI .
Wk AT, ISP IEN . F NRIHAFE, 3 EEfeiR ol

"Taking in a new wife and casting aside the old were not yet enough to despair.
Sadness was at his home where her two children stayed. One just starting to walk, the
other crawling. Stting and wailing, tottering and hanging onto peopl€'s clothes. Alas the
love between a husband and his new wife has caused us, a mother and her children, to
part forever. It isworse than ravens and magpies in the woods, at least the mother never

loses her children and male and femal e keep company of each other."

W IHAR L, BEBXHEW L. —MHERAT W12, AARTREAK, L
R AR, AR EE TN . Ak S 585, BEARAEMECEE.

"It should be like the peach and plum trees in the garden: while blossoms fall with
the wind, the fruits remain on the branches. New wife, new wife, hear my words: Luoyang

has endless red mansion girls. | wish for our general to win honor once again, so there

might be yet another new wife more beautiful than you."
PG B2, FETEBE R T AE R . B B AT 3RiE, VS PHCIRZ 4. (B
BT, A AT,
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Poem 34. The Path at Yinshan
The thirty-fourth poem is The Path at Yinshan.” This poem’s core meaning is
centered around the practice of "heqin""*, or marrying princesses off to barbarian tribes to
appease them and improve relations. Liu Longkal simplifiesthe practice of "heqin” as
follows: "Generally speaking, for one thing, Tang dynasty princesses were connected
with the yearly tribute system, and therefore [the practice of] hegin was related to both
politics and the economy, and the other side used such ‘political relations’ to demand and
thusly obtain economic profits.""? Just as Bai Juyi describes, these "barbarians’ were
indeed quite the greedy bunch. And beyond being just greedy they demanded to take
women as part of the bargain.
The Path at Yinshan
Yin shan dao [ 1113
Condemning the greedy barbarians
"The path at Yinshan, the path at Yinshan, the green fertile grasses of Geluodun,
its waters and springs are good. Whenever those men of Rong came along to send off
their horses, a thousand miles along that road no short grasses were left. The grasses

were gone and springs dried up; what was left of Flying Dragon stallions were skin and

" Yinshan is an actual place name. It means shady mountain, and in Chinese it is written as " [ 111"

™ Heqjin, or "#13£" in the original Chinese means literally to "harmonize relations.” As Liu Longkai
explains on page 148 of his Yuanbai shizhengshi, "The practice of heqgin began during the reign of Han
Gaozu aso known as Liu Bang [256-195 BC]". Or in Chinese, " fISE 44 T 1 R tHL IR

2 Liu Longkai, Chen Yinke Yuanbai shizhengshi: Chinese original, " sk, — AL E 1% A
#, FMSRABUAMIEH AT KRR, NARMHBUA R RZRGEGF LHF .
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bones. Fifty rolls of finest silk to buy just one, the silk gone, the horses came, without ever

an end.
FHIE, PBHILIE, Z@ZFEKRE. BRERNESR, EETRIEAgE, &
R SR, CREEES K. I TLgis—It, gek5kI T H.

"Raised to be of no use and also no way to get rid of them; every year dead and
damaged six or seven out of ten. There was always shortage of silk and the women silk
workers laboured hard, neglecting its weaving, cutting short to make up for the number
of bolts. Bolts of silk as |oose as |otus root threads and spider webs ten yards long, the
Uighurs said they were of no use."

TR EARE, PGB R AL L THE, REFEETTILE. #
L2 R =S4, IR YRAR G I 4k

"The princess of Xian-an [who was married off to the Uighur Khan] they called
her Kedun; she from far away on behalf of the Khan memorialized the court about this.
In the second year of Yuanhe [807] a new edict was issued; the palace would give gold
and silk to pay for each horse’s price. Sill the edict called for the silk from the Jiang and
Huai area used for trading horses to not from then on be cut and woven short. The Heluo
general cried out: ‘ Ten Thousand Yearsto the King!” and respectfully received with both
his hands the gold, silver, and colored fine silks [ given by the court to cover the cost of
the horses] . Who would have known that the cunning barbarians their greed would only
start anew, and next year horses to come would double. Alas the better the silk, the more

the horses. As for the barbarians of Shady Mountains, what do to with you?"
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WG N TR NI . oM TR, NSRS E. 17
WILHES gk, WAL @ESR . GPRENLLD, FReRE9E. MBS S
Tl BIEDZR—E. deitr, DL, L, SR, o

Poem 35. The Fashion of the Times

The thirty-fifth poem is The Fashion of the Times. This poem speaks of Bai Juyi's
concern for how women use make-up. As ajudge of beauty he warns the reader from
applying cosmeticsin such afashion. Not only because of the overall aesthetics, but
because this type of make-up practice is inherently non-Chinese, and therefore invites
barbarian culture to invade the Tang.

Being adequately vigilant against foreign influences is a common topic among his
New Y uefu Poems. Liu Longkai adds his voiceto this point by saying, "In the poem, the
lines'...those round loops without sideburns, or '...and obligue rouge not glowing' both
are adescription of Tibetan customs, which shows of how the fashion of the Y uanhe
period was not of Chinese origin."” The adoption of outside make-up and fashions
weakens the Tang's own accepted styles, and thisis the core meaning of the poem.

The Fashion of the Times
Shi shi zhuang
A warning
gt

"The fashion of the times, the fashion of the age. They came from the city and

spread to four corners. Trends of the age...a fashion travelsto all places, near and far,

cheeks not applied with rouge, a face with no powder. Raven black paste smeared on lips,

3 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 150: Chinese original, "1 s, W& TLE, 2848
7, PR R FE G, ROt IEEE . "
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those very lips like mud, a pair of eyebrows painted and made out low as the number
‘eight.’ ™ Beautiful and ugly, black and white, all have but lost their former looks. Made-

up to the hilt asif holding in a sorrowful cry."

I, e, B T . IRAT G, ARG . 5
BUEEIERIE, RUSEEN\FAR. GHlBE AR, RSl 1w .

"Those round loops of hair without sideburns. Piled like a chignon, an oblique
rouge not glowing her face so reddish brown. | have heard that long ago when Xinyou™
saw peopleinthe i river area [the Luoyang area, i.e., capital of Eastern Zhou, heart of
civilization] letting their hair loose, he knew that the place was to soon be stormed by
barbarians. The style and manner of Yuanhe, you sir, should remember: Piled chignon

and this reddish brown face are not the customs of China."
AR, ARAEMERN. FREFENIT, FERLZMER. Tt
AL CH, S HERR AR X
Poem 36. His Lady Li
The thirty-sixth poem is His Lady Li. This poem speaks of how the Emperor Wu
of the Han was still enraptured by his former wife after her death, and memorializes her
with aportrait, not knowing that thiswill only prolong his suffering. If only hisfavor for

her could find an end, so too would his long lasting regret and pain.

™ The number eight in Chinese characters |ooks similar to a person's eyebrows, " /\".

" Liang Kuanzhuang, Zuo Zhuan p. 105: "Zuo Zhuan, Xigong Twenty-second Year: In the beginning King
Ping moved to the easy, and Xin You was moved to Yichuan, he saw people performing sacrificesin the
fields and said: "In less than a hundred years there will be barbarians here! Thisrite must go first!" Or in

Chinese, "/iflfsn —+ "4 ¥IFEZARITW, FHEW), WHgkmETEHE, H: ARAE,
PEHAP L HAL TR
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Going as far as to brew potions to resurrect the spirit of hislost love, Emperor Wu
has all but forgotten matters of court. The lady's soul sorrowfully resurrected for but a
moment, the king's wishes are granted. But now how will he coax her back to the realm
of the living after aready dead? This entire affair with these Taoist priests from start to
finish is ultimately fruitless.
To bring back someone's soul is an ultimately useless endeavor, but still Emperor
Wu of Han would stop at nothing to see his Lady Li again. Even after seeing her, his
sorrow goes on unabated. These emperors are looking for signs and portents that their
long dead loves still float around the palace just waiting to be called back to the living.
Little do they realize that chasing after the dead is a pathetic endeavor with no good end.
His Lady Li
Li furen
Against the deluded favoring of wives
SERERAD,
"Emperor Wu of Han, his Lady Li died young. There was a time when his lady
went sick, he refused to part; after her death she so remained in his favour asin life. The
monarch's favor never exhausted, his pining for her went on forever. He ordered her

portrait be painted in the palace of Swveet Springs.”

WA RN RNEHAE A, JEEAER. BERARESAD,
HORBEHE A S K

"Alas, for what benefit was that painting made? Not to speak, not to laugh, only

making his longing worse. Again he ordered Taoist chemists to brew a miraculous

potion, thus jade pots were set boiling and gold furnaces were burning bright."
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PPEEH MG ? A ARBR N XL EERY, KBRS .
"In the tent of nine flowers deep in the night, so quiet, a spirit descended
summoned by the soul-beckoning incense. Where would his lady's soul be allowed to exist?
Thus fragrant smoke pulled the lady's soul down onto those burning joss sticks. Snce her
coming so painful could she not stay but a moment? A spirit so indistinct and mel odious
only to leave in flames. How could it leave so quickly and come so late? Wasi it true or

false, alas both he did not know."

JUVHERIRBE T, REREFFER N . RANZBAEME? HWG 2 EL. B
KA AR ? LRAISAIE K F5 o BATIE S KATIE? FEHRARAR I A K o

"Her jade moth-like eyebrows were almost like they were in life, and not like
when she was sick in bed at the Shining Sun Hall. Her soul not coming the king's heart
was in pain. Her soul coming the king was still sorrowful. The lamp at his back apart
froma curtain he could not speak. Alas but to use that brief spell to see her and yet still
be separate. These sorrowful hearts Emperor Wu of Han was not alone. Snce times
immemorial it has always been like this."

RIS, AR . S ARE O, RZRSERE. B
STRRIRAR S, HERE Wit D50 ANPGRS A .

"Sr, have you not heard that King Mu of Zhou cried for three days before the
Terrace of Layered Jade for Lady Sheng? And have you not seen the tears shed by
Emperor Xuanzong beneath the Mawei Sope remembering his precious concubine? Even
though those beautiful figures, those gorgeous countenances all became dust, this

yearning goes on and on with no end in sight.”
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EARBE=HIE, HEGHHEEE? NANREE —HH, SHEBENERL?

PRI 1, IR T

"Alive and enchanted, dead and deluded, these women of rare beauty enchant
people forever haunting their lives. A man isnot wood or stone, all have passion. Only if
they did not encounter those kingdom-toppling beauty."

PEIREBAEIER, RMImABAE . NERESEE, AAREHm ., >

Poem 37. The Concubines of the Mausoleum

The thirty-seventh poem is The Concubines of the Mausoleum. Before | start my
analysis of the poem, Liu Longka makes an integral point on the true nature of the piece.
He notes, "This poem is not talking about palace ladies, which was already covered in
‘The Gray Haired Maiden of Shangyang.” Here [this poem] is speaking of ministers who
have been slandered and dismissed. Asfor [the ling] 'Snowy nightsin the Xuanhui Hall
and spring in the Bathing Pool": Xuanhui was a palace name where the emperor would
summon ministers to see them up close. The Bathing Pool was aso a palace name. It was
the place where the emperor summoned members of the Hanlin Academy." " Still
though, the poem will speak of ministers as palace ladies for their fate is similar in some
aspects, and | shall not use quotation marks to distinguish these women from men. Most
certainly, some women were sent to the mausoleum, but essentially this poem describes
two things at once.

From the outset we have an emotional pleato the audience to feel sorry for the

women sent to keep watch at the mausoleum. These poor women have all but lost their

" Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 152: Chinese original, "iX & 1 7 A& HH e 4, IRAE
CERARANY BkCadt 7. XEHFR2EFH2EM. SRE0aEE , 58, B4,
EWANIEEZ A W, TG, 25 LRy,
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livesin service to the deceased emperor. They spend their livesin the mausoleum, locked
deep and far away from the world outside. What this offense is exactly we do not know.
These women were sent away because they were considered arisk and essentialy
speaking they are imprisoned. What a tragedy that they are to be locked in the
mausoleum all their lives. What crime could possibly warrant such terrible treatment of
human life?

The scenery of thelr imprisonment is most certainly bleak. Herein lies the emotion
behind the piece. If worded any other way the poem would not have the same effect. We
do not know for sureif service at the mausoleum was truly this depressing, but to show
the suffering of these poor women, Bai Juyi had no other way to describe it. Locked deep
behind thick doors the moss growing outside the mausoleum walls shows the time spent
in confinement. The women, their hearts now cold are resigned to their pallid fate.

The Concubines of the Mausoleum
Ling yuan gie F% it 3%
Pity for those shut behind doors
P& i P4

"The concubines of the mausoleum. Their colors like flowers, their destiny like
leaves. And what of this life as meager as a leaf?"

Wbl 2, Btainiedr it o i an ek 5 2

"Once being sent to serve in the deceased emperor’s resting palace so many years
have gone by...so many years and time has changed. Spring to worry and Autumn to pine

away. Wasthereanend toit all?"

—FEEFHZ. FHZ, NG, FREEMHR?

126



"Black hair fell like silk as thicketed sideburns went neglected. Gone were their
tide on plain silk skirts right off their crimson jade skin. Remembering the past in the
pal ace when they wer e both envied and suspected of. Because of this slander they were
considered to have committed an 'offense’ and were sent away to the mausoleum.”

T2 RIENER, AEFEREE. L8 E Py, FemsEikk.

"Old mothers wailed and screamed as the palanquin parted, eunuchs fromthe
palace saw themin, locked the door, and walked away. Once the mausoleum on the
mound was closed shut there would never be a day for it to open. Never a day, before
their deaths those bodies were not allowed out."

ZHRWEREEE AR, PE RIEBIE. I E —HETH, RIS A S .

"The moon loitered back and forth across the pine door all night long, this city of
cypress from dawn to dusk the wind rustling so desolate. The pine door of the cypress city
deep and enclosed within; listening to cicadas and hearing the swallows, to feel the light
and shadow of time going by."

FAT TR H AR, AU H XGRS o FA T TR A PR, TR SO B

"To see with on€e's eyes a chrysanthemum's pistil tears on the Double Ninth, to
hold pear blossomsin the hand, this heart at Cold Food times. To take flowers and cover
one's tears for none to see. Gone with weeds, blue moss wrapped around both the walls
and courtyard."

IRE IR ERNE, FEAEERO. EEHETAN, SIEHESEE &b

"The four seasons saw them receiving their powders money all in vain; for three
reigns they did not know their monarch's face. Reminiscing of the six palaces attending to

him the absolute, snowy nights in the Xuanhui Hall and spring in the Bathing Pool. For
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those that are not favored with the lord’ srains and dew, it seems that | have heard they
number three thousand and no less."

VUGS R, =8I RE Till. BAEANEREEY, EHEREEE. W
B BA L, NEAE =T N.

"Three thousand women, how differently we are treated than they [i.e., those who
remain in theimperial palace, not sent to the mausoleum] Alas | wish they would be
ordered to take turnsin serving in the mausoleum. Every three years to come and go so
that joy and sorrow could be spread out among all of us.”

ST, BUREREATEE? BAREERER, =9 —k¥wk.

Poem 38. The Salt Merchant's Wife

The thirty-eighth poem is The Salt Merchant's Wife. In this poem Bal Juyi takes
aim at the rich with airreverent stab. Although he holdstherich in disdain heis careful in
the way he lambastes his target. Never going overboard, he keeps the criticism to a
minimum and makes sure his audience | earns something about the rich people involved.

So it isthat the salt merchant pockets as much profit as possible. The empireis
neglected in favor of the individual. While the salt merchant should be a good vassal of
the Tang and give over the appropriate number of goods and material, he chooses instead
to keep it all for himself. It is still unclear however, from reading the poem, whether Bai
Juyi istargeting problems in government policy in the Salt and Iron Ministry or issues
with the individual merchants. But if we look at the subtitle: "disgust over petty men,”
chances are that he is dedicating his poem to crafty merchants.

The Salt Merchant's Wife

Y an shang fu 25 A

128



Disgust over petty men
BN
"The salt merchant’ s wife, has much in gold and fine silks. She does not work the
fields nor raise silkworms for weaving. South, North, East, and West never to lose her
home: wind and water are her village and a boat is her house. A girl that came froma
lowly household of Yangzhou, married to a great merchant from Xijiang. Abundant were
gold hairpins on her green chignons, fat were her white wrists that made her silver

bracelets too narrow."

;mEE, Zeh, AFEKEERS. EILREARSK, KN ZIMEE. &
ENINE L, BRI KRR, 888 L2802, MEERERYIE.

" Summoning blue-capped house servants in front, scolding maidservant behind:
May | ask how did it come to be like this? Her husband a salt merchant for fifteen years,
he serves not the prefect or county magistrate but the Son of Heaven only. Every year
when salt profits are collected, little goes to the government while more goes to the
individual. The official profits so paltry, the merchant - extravagant. The Salt and Iron
Minister was far away and did not have a hint of it."

B Sk G R, RSt 2 e ER i+ 1A, ARMBE R T
FHAMNEN, DNEXZA. EXHNELKE, HERE5m AR,

"Let alone that fish and rice at the river's head are both cheap, red sliced meat,
yellow oranges, and fragrant cooked rice. Full in the belly, thick with make-up, she leans
over the railing of the upper level of the boat; a pair of red cheeks, a flower about to
burst. Oh salt merchant's wife, you were lucky to marry that salt merchant. All day long

you have delicacies to eat, all lifelong you have good clothes to wear. Good clothes and
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delicious food, both need to come from somewhere; alas this should also shame Sang
Hongyang. Sang Hongyang, he died long ago. It was not only in the time of the Han, now
we have one still."

AL oK, LU iR . RO miert, M2 leaseE. 3
R, ASEEERN . AWIRREALITRE. IFREEARL, IR LFE.
5L, BOA, MDA,

Poem 39. Apricot Wood Beams

The thirty-ninth poem is Apricot Wood Beams. This poem speaks of the passing
around of residences; and thisisthe core focusin this poem. As soon as one obtains such
extravagant housing, it is passed to someone else by the government. A thousand years
past, real estate has barely changed. Peopl€e's estates pass on as people pass on.

The government-owned real estate they resideinisunlikely to be passed on to
their children. However, it is the dream of owning such incredible luxury that motivates
them to keep on building. There can aways be a mansion more fantastic than the | ast.
Another layer of the poem is the government's appropriation of property and bestowal
onto [hopefully] its proper owners or merely "someone else.”

Apricot Wood Beams
Xing wei liang 75 A%
A satire of extravagant residences
i JE b2

" Apricot wood beams, cassia wood pillars, whose halls and rooms are these? But

commander Li's. Before the paint of jade steps and red railing was dry, last year Li's

body perished and now a new lord has moved in. Tall itswalls, grand its gates. Whose
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residence could this be? It was General Lu's. The luster of white mortar and vermillion
planks had not yet faded. This year it was taken by the government and bestowed upon
someone else."

NG, FEONEE, (MTABESEINT . EWMLAFOART, BESRSBE. &
Hag, KRIETT, BB KA. RRABOGRK, 52 EROIGA .

"The halls of a commander; the house of a general, their hair went white before it
was even finished. A temporary lodge within another temporary lodge, the heart should
be the master, the body is but a guest. There were fools thinking about life after their own
death. Farsighted though their thinking may be, their plans were not so. The grandest
luxury and most lavish splendor exceeding all limits, they left the housesto their children
and grandchildren for preservation.”

TN BT, GRS RO H. WREERY, RFEASER. E
ARREHE, LRERKITHEA. FFERINBERAL, T4 0R5T .

"Do not let passersby hear of it, they would clap their hands and laugh straight at
your face. Dear sir, do not you see: The house of the Ma family? It is still her today, but
the plaques on the gate is inscribed * Fengcheng Garden.” Dear Sr, do you not see: The
house of the Wei family? Though it has belonged to others, it was returned to fifth
generation descendants by Imperial decree.”

REIVNE R, TRERCKERHE . BAN: S5E, Wity BI18ER
&b BAM: Bz, BN, S AT,

Poem 40. From the Bottom of a Well, to Pull up a Silver Pall

The fortieth poem is From the Bottom of a Well, to Pull up a Silver Pail. This

poem tells the story of ayoung girl who mistakenly falls for amarried man. Likened to a
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silver pail stuck at the bottom of awell with no cord to pull it up, the young girl is
woefully stuck in her position and has no way to move up. Sadly, she will forever be an
illicit lover and nothing else.

This piece utilizes many metaphorical objects which are used to describe the
young woman's situation. Thinking back to a simpler time when she was just a young
girl, our maiden thinks about her good points that attracted her "lord" to fall in love with
her. Next we learn of the romance between the young beautiful maiden and her lord. It is
alove asfleeting as the flapping wings of a moth caught in the light of a moonlit night. It
isuncanny how Bai Juyi deftly vilifies the male character just by showing him asthe

proverbial Prince on the White Horse (1% ). The opposite of aprince, heis simply

using his wealth and position to romance an innocent young woman.

It isto be questioned whether or not the "lord" feels heartbroken when he sees his
young lover. For what the young lady forgetsisthat there is already another lady that
rules his home. When the girl remembers the traditional order of things, she loses all
hope to ever be awifein the traditional sense. Forever just amaidservant, sheisjust like
asilver pail stuck in the mire of an old well. And herein lies the deeper meaning of the
poem. Bal Juyi is advocating for women to keep their eyes out for wealthy men looking
for "maidservants” to take back home.

From the Bottom of a Well, to Pull up a Silver Pail
JHIE 5 HYHR
On Putting a Stop to Elopement

135500
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"From the bottom of a well to pull up a silver pail, that silver pail it wished to
climb on up yet the cord - it was cut. A jade hairpin ground on the stone, that jade
hairpin it wished to be complete. Yet in the center, it was broken."

G0, A b, A EERE, KBS I,

" A sunken pail, a broken hairpin, alas, what's to be done? Just like this morning
when | parted with you my lord."

TUTEST R AT 2 591 5 H Al

"To remember back when | was just a girl at home. People said that both my
movements and |ooks wer e something special. A graceful beauty, a pair of sideburns like
autumn cicada wings. Tossing about a pair of moth-like eyebrows: those distant peaks so
colorful."

ICEIEF LR, NSHENAHRE . BIRMHERIE, 505 00T L.

"Laughing | followed my playmates to the rear courtyard: at this time we had yet
to be acquainted. | - your maidservant played with green plums over the short wall. You -
My Lord riding your white steed alongside the hanging willows."

RRER AR, R SRR, B ERRERE, BRA S ES.

"Along top of that very wall on your horse we gazed at one another far off in the
distance. As soon as | saw you | knew it would break my heart. | knew your heart was
broken too. And as | spoke with you, you pointed to the southern mountain towar ds those
Pine and Cypress trees.”

okt EXEAEL, — WA RN AOE WAL EE, R AR
"Grateful to you and to those Pine and Cypress that have become your very heart.

Our chance meeting in the dark, | joined my pair of loops and | went along with you.
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Arriving at your house, | lived there for five or six years, the lady of the house, why she
always had something to say: A wife can only be taken by following the rituals; running
off with someone is but a concubine’ s move. Having excluded from the main ancestral

sacrifices, | was relegated to the ranks of duckweed and wormwood."

BRIt G, BaEEE L. AEXETANE, BEXRRNIAS. B
Moy ZESE R %, AR TARERE,

"Inthe end | knew that in your household I could not live. Out of your door |

hopelessly had no placeto go.”

ZONEFAAE, HERHITIEL.

"How could it be that my father and mother were not still alive? Yes, | still had
my full beloved family back in my hometown. Having run away and lived in secret for so
long, | did not pass them any news. Alas now | am too forlorn and ashamed to ever
return.”

SR BHER Y IR 2 . BREAEHEE, S HEEFAS.

"For one day’ s grace bestowed by my lord upon me, thiserror caused my life of a
hundred years long. | would pass on a word - to you foolish small-town girls, lest not you
give away your body loosely to men!™

NE—HR, WEAEY. FERAFL, makgRrA "

Poem 41. The Minister's Ox

The forty-first poem is The Minister's Ox. This poem speaks of an officia
abusing his poor ox by overworking it to an extreme, just so that a dyke can be laid down
near hislofty residence. Liu Longka makes the important distinction that this poem is an
allusion to the role of prime ministers of the past: "Some of the prime ministers of the
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Western Han, like Wenzong's Zhou Bo, Chen Ping, or Xuanzong's Bing Ji, all took care
of general matters and not small things. They only managed the harmony of Yin and
Y ang. At the conclusion of the poem Bal states: 'Oh Prime Minister of the Right, if you
can benefit the people, bring the kingdom to order, and harmonize Yin and Y ang, would
it trouble us at al even if you broke your ox's neck?'’’ In more general terms, this poem
isurging the Prime Minister to care more about the small things, even though heisin
charge of much greater matters.

The Minister's Ox

Guan Niu & 2f
Satire of those in power KB

"This minister’s ox, thisminister’s ox, driving this minister’s cart. By the banks of
the river Chan they load up and cart away sand. One Shi of sand is how many Jin heavy?
Loading up in the morning piling more on in the evening, or what end? It’s carried to the
five gates to the west of the minister's road. Under the shade of green locust trees laying
down a dyke of sand.”

BAETEESE, POKFLUREY . —a, JUTHE? SIEEERTH? 3
M AT TEIEVY, ZRPRBH NIz

"Yesterday came appointed a new Prime Minister of the Right, and he feared he
might dirty his horses’ hooves in the mud. Oh Prime Minister of the Right, although when
a horse' s hooves step on sand, they would remain clean, but your ox's neck while pulling

that cart is right about to bleed! Oh Prime Minister of the Right, if you can benefit the

" Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 158: Chinese original, " PEX () —Le /R H, U0 520 ()
Jg, WP, EoRETRIRRE, AR, AE/NGE, HBEFARRIAM. FFgER: A RME, H
REVF NIB BRI, B A IR W, "
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people, bring the kingdom to order, and harmonize Yin and Yang, would it be any harm
to you at all even if you broke your ox's neck?"

WESRBT A ZRAH, BRTeiRG Sl . A ZRM, e B, Bk
W, ARM, EEFF A EEAM, BAm sy, Y

Poem 42. The Rabbit Fur Brush

The forty-second poem is The Rabbit Fur Brush. This poem speaks of a brush that
represents the workmanship of an entire town of people. To use oneisto connect with the
labor of countless craftsman. So there is a certain degree of gravity to using this special
brush. Liu Longkai makesthe brief note: "This pieceis placed after The Minister's Ox.
[In the latter poem Bai] said that the highest officials were not good. In this poem [Bai
Juyi] is saying that those officials in the Censorate are neglecting their duties."”® Just like
the few other poems that speak of specialized goods, this poem directs its criticism
towards the men who work as censors in the court, and not so much the lavishness of the
product that is made in tribute to the imperial court. At its most basic meaning this poem
isurging censors and diarists to respect their expensive tools. Moreover, such brushes
should be used with the utmost care and respect. It isagreat honor to use arabbit fur
brush and should not be taken lightly.

The Rabbit Fur Brush
Zi hao bi =%
A satire on neglecting one's duty /1.5 i
"The rabbit fur brush, itstip like a awl, its sharpness like a knife. Within the rocky

lands of Jiangnan there are rabbits so legendary. They eat bamboo and sip from springs

"8 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 159: Chinese original, "iX & J87E & 4- J5 Tl . B 2F 2 i
A EAL, KRGS E R,
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to grow fine purple fur. The people of Xuancheng gather themfor brushes. And out of ten
millionsindividual hairsthey select out one brush whole. The brush may be light, but its
achievements are heavy."

LR, RUWHESHT]. LA LAEZR, WITYORERR. BN AR
NE, THEPH 2. 25K, JHEE,

"The craftsman’'s name engraved on brush's side, to fulfill the yearly tribute. Oh
ruler, oh minister, do not useit lightly. Do not useit lightly and why is this? | wish you
would bestow such an object to the censor's quarters east and west; | wish you would
issue these brushes to the ministers and court diarists attending left and right, so that
they can hold those brushes and hasten into those golden palaces, so that they can take

out those brushes and stand at the foot of the white jade stairs.”

EYLARS o0, BoboZ08M. 7%, Rau? BIGAREEE, &
WEAGRRE. SEBANEEW, MEAEER.

"Of your ministers there are those who are evil and those who are upright;
[ equipped with such brushes] officialsin the appropriate bureaus will be able to report
them all to you, your every move and speech they will be able to record with no
distortion. Oh court diarists! Oh, censors-in-attendance! You must know that a rabbit fur
brush is not easy to obtain. Every year when Xuancheng sends in these brushes the price
of these brushesis as expensive as gold. Be careful not to use them simply for nitpicking
a minister’ s minor lapses in demeanor, be careful not to use them simply to record the

words of the imperial edicts.”
EAHGMIEREZ, BEAssHER. BER, FHEL, RINEEASH. &
W EWHER, R MINES. WA, H R
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Poem 43. Sui Levy Willows

The forty-third poem is Sui Levy Willows. This poem speaks of how these
beautiful green willows provide shade and beauty alongside the rivers. Grown old and
sick during the Tang, they were once beautiful in the Sui. So as the power and prestige of
the Sui fall so does the health of the willows. The gradual demise of their kingdom is
written ever so beautifully. Their laughter and songs will end when they finally realize
their end amidst the gray willows.

Just like a previous poem called Two Kings Descendants, this poem depicts how
things change between dynasties. The power, beauty, and prestige of yesteryears
eventually fades and is replaced with something altogether new. Basically speaking this
poems message is that the Sons of Heaven typically never see their own reign (and life)
coming to an end, but when it does, to say that they are surprised is an understatement!

Sui Levy Willows
Sui di liu FE 32
Sorrow for a vanquished kingdom
1T

"Those Sui levy willows the years by gone. So long and deep they are wholly
decrepit. The wind fluttering, the rain pattering, in threes and twos down by the Bian
river mouth. Old branches and sick leaves worry people to death; they once had their
Soring in the Daye Reign [ of the Sui] [605-618] . In the years of the Daye Reign of
Emperor Yang, he had planted rows of willows between the flowing waters. West from

the Yellow River and east to the Huai, green shade for thirteen hundred miles.”
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FESRMN, & AERILEEFT . WIS RN, = BRIPRVRI . 200 K
AN, B RlERE RVFEFIHRT, MRATRAUK. 15EER R, &
f—T =HH.

"In thefinal years of the Daye Reign those months in the dusk of its Spring. The
willows colored like smoke, their cotton limbs like snow. The imperial carriage traveled
south and graced Jiangdu; the emperor gaveit freereins asto what pleased his desires.
They must have taken these willows and tied them to the dragon boats. Purple whiskered
guards protected their brocaded mooring ropes. Beautiful young women were on duty in
the winding halls of Milou™. Within the Four Seas their wealth and power at thistime
had already been exhausted. Yet on those boats just when would their songs and laughter
end? A wasteland above and troubles below, their power was waning. The peril around
their ancestral temple was like the dangling pearls on the crown."

RWARFEFREH, WORRNT . FRILER KR, SRR A 5
RERCRH PR, A S AR A e s, SR RS HAR? BTSN N
DA, FRLZ fE R -

"Emperor Yang, he said himself: My good fortune and prosperity are boundless.
How was he to know that his heir apparent was to be the Duke of Xi? His dragon boat
before even passing by the pavilions of Pengcheng, those righteous army banners had
already broke into the palace of Chang-an. Desolate walls and misfortune to life: the
affairs of man had changed. No longer would his luxurious chariot be ableto return to
the capital. His earthen grave a few feet long, just where is he buried? Below the Dais of

the duke of Wu the sad winds are many. Two hundred years later by the road near the

" The Milou % #% or "winding halls' were for pleasure for the Emperor.
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River Bian, sand, grass, and mist from morning to dusk. Just how do our kings reflect
back on kings of the past? Please take a look at the Sui Levy and its vanquished trees.”

R T, BEMERELT, SMETHEBA. BRAREZHE, SUECAK
ZE . N NER, ZEAFEREY . EEERMAZE? RAGT2ER. =
EAERVF S, WEARSE S, MU E? EEERTERN.

Poem 44. The Grasses Boundless

The forty-fourth poem is The Grasses Boundless. This poem speaks of the many
goals of grand burials, to take one's wealth with him to the next life. Even though such
wealth cannot be enjoyed after death, the endeavor at least hides their lavishness for a
spell. Liu Longkai makes avery important distinction about this poem. "As for Tang
Dezong's tomb 'Chongling' (mausoleum of worship), Shunzong's tomb (mausoleum of
abundance), Bai Juyi had seen these all before. There was also no one that had spoken
about these [tombs] to any great extent, so Bai could not be talking about the latter
mentioned tombs. This was a general narrative about the custom as awhole."®

The Grasses Boundless
Cao mang mang & i i1t
Reprimanding extravagant burials
53R

"The grasses boundless, the earth gray. Boundless and gray at what place? At the

foot of Mount Li, the tomb of the Emperor of Qin. In the tomb below two layered springs

were drained so that the ground was considered firm and solid. Down flowed those

8 |ju Longkai, Chen Yinke Yuangbai shizhengshi p. 162: Chinese original: " iz 52, IS+, A
RES S IR AV EATERRTL, AT RAS R UL EAT. X — M i )UE E A,
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mercury waters like rivers and seas. Above the ceiling adorned with lustrous pearls made
into shapes of the Sun Raven and Moon Hare. Another Heaven and Earth was created in

the tomb, in the hope of taking all the wealth and power along with him."

FVEVE, Bt T AL ? WL TR RAL . SN E T ER, 4
W H PR . FRAKIRRILHE, EREOGES R, IOy RM TN, 4 Stk
5.

"One day robbers came to dig up the grave and broke into this tomb. The
Emperor's dragon coffin and the ancestral hall three months of flames. Pitiful that
treasured jade and gems were returned to the world of man; temporarily lodged in the
tomb, a misfortune bought for themselves. The extravagant one: scattered about in a
mess; the frugal one: at rest; one unlucky and one fortunate right in front of one's eyes.
Feel free, sir, to look back towards the south: Emperor Wen of Han is buried in the fields
of Baling."

— PR, A = K. AR ERIANE, AR S . B
HWHA L, —X—HERET. EEREEE, PO R, M

Poem 45. The Old Grave Fox

The forty fifth poem is The Old Grave Fox. This poem speaks of a ghostlike
beauty that is certainly most enchanting, but we have yet to learn what this fake beauty is
capable of doing. From what we read at the beginning of the poem, it amost seems as if
the old fox spirit is ashamed of itself. Whether thiswoman is an actual ghost spirit or a
real person isleft up to the reader to decide.

The fact remains that in this poem Bai Juyi holds this particular fox spirit in great

disdain. It is not only what the creature represents as a wicked enchantress that Bai Juyi
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so loathes, it is the wanton use of one's good |ooks to harm others that is the key point of
the poem. Liu Longka makes notes (and | am paraphrasing here) on the many and
varied anthropomorphic woman/beast creatures have been written about in India and
ancient China.® But thisinformation isin many ways off the topic, for when one looks at
the poem at a deeper level, all we discover isthat Bai Juyi views female beauty as
something that can be dangerous. Therefore from my point of view, in many waysitisa
misogynistic poem.

The Old Grave Fox

Gu zhong hu 5 F K

Against lustfulness
FE L

"The old grave fox, bewitching and ancient. It transforms into a women with a
countenance so fine. Hoar changed into cloudy loops. Face changed with made-up
cheeks. A great long tail dragging behind is madeinto a long red skirt. Sowly she walks
alongside the deserted village road. About in dusk's hour, in a quiet place with no people
around. Whether she sings, whether she dances, or whether she sadly wails, jade

eyebrows not raised, a flowery face held low."

mEIN, KB, A ABIELr. KR REIARY, KEREKALE. 17
ATE AT %, HACERT ANF. s sl iR siims, 225 A% EHIK.

"So sudden a smile, ten million shapes. Onlookers, when they see her, out of ten,

eight or nine enchanted. If a false beauty can enchant people just like this, then a true

8 Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 163
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beauty should enchant even more. That one - true. This one - false. They are both equally
charming. People's hearts hold disgust for that which is false and deeply treasure the one
that istrue. A fox so false, a witch like this, their harmfulness seems shallow still. True
falseness that comes from the daily routines of morning and night dazzes peopl€’s eyes."

BIR—KTHE, WET AN BOENE R, ORI, 45
HIRERERA, NOBRGEERE. IMEZKRERE, —#—~ENR.

" A woman with a fox like charm her harmfulness lies deep. The days grow long
the months drag on while she drowns peopl€'s hearts. All the more harmful is beauties
like Bao S and Da Ji®, their poisonous bewitchment could ruin a family and overthrow
a country. Dear sir if you look between this har mfulness both shallow and deep, alas how

could it be that fake beauty is the same asreal beauty?"
ZONPGEE R, HRAKEA L. Ly (3% S ae e A58 AN E .
BENERGEE, HEEaREa, M
Poem 46. The Black Pond Dragon
The forty-sixth poem is The Black Pond Dragon. This poem speaks of the fact
that even area dragon cannot make a god of itself. It is the superstition of mankind that

breathes life into (imaginary) creatures like dragons. Eventually the poem depicts how

8 Michael Loewe, Edward L. Shaugnessy, The Cambridge history of ancient China: from the origins of
civilization to 221 B.C. p. 349-351: "According to the Shi i, at thistime King You had become so
infatuated with one of his consorts, Bao Si %41, that he divorced his queen, a daughter of the lord of the
state of Shen H1, deposed the legitimate heir apparent, Yi Jiu ‘& [, and forced him into exile, and
established another son - borne to him by Bao Si - as the new heir apparent.”

8 X u Zhonglin, Creation of the Gods vol. 1 p. 44-65: This book, originally called Fengshen yanyi &} #41
X istrandated into English, although some portions such as poems are omitted. It is grounded on what her
father of saysto her, or rather of her " [DaJi] My darling daughter! Because of you, your elder brother has
been taken captive. Because of you, this city is surrounded at this very moment. Because of you, your
parents shall lose their lives. Because of you, our entire family will perish..." Or in the original Chinese, "%&
KUK, A AT, SRALMAT N, SRR, ST, R TR — AWnE IR
7 EK—Z" It goes without saying that Da Ji is not allowed a response. Reference of her are scattered.
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the sacrifices to the dragon disappear. But the fact is that foxes and rats that enjoyed the
meat and wine meant for the Dragon God. Now the people will be al the more
superstitious since the sacrifice disappeared!

The poem takes aim at the officials that use the peoples superstitions to build
lavish shrines for afalse dragon god. Liu Longkai explains the poem succinctly: "In this
poem the dragon is compared to the emperor, the foxes and mice are the greedy officias,
and the pigs (the sacrifice) are the common people."® The people did no wrong to be
treated so terribly at the hands of officials. Officials that should be in service of the
emperor first, and the people second.

The Black Pond Dragon
Hei tan long 27
The scourge of greedy officials

"The black pond, its waters deep and black as ink. There were legends of a godly
dragon that people did not yet know. Above the pond a house was built and the
government established a shrine there. A dragon itself cannot become a god; it is people
that made a god of it. Good harvest or bad harvest, flooding or drought, diseases and
epidemics, in the eyes of the local people were all the dragon’'s doing. Each and every
household raised pigs and distilled pure wine, in the morning they prayed, by evening

they gave thanks as per the shaman's words."

% Liu Longkai, Chen Yinke Yuanbai shizhengshi p. 164: Chinese original, "iX ¥ LA e bt 275, IR HL A,
2=\ -
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"When the god comes the winds blow, paper money moves, brocaded parasols
shake. When the god |eaves, the wind is quieted, the incense fire goes out, the cups and
basins go cold. A pile of fresh meat discarded on the craggy rocks of the pond, sacrificial
wine dripped on the grassin front of the temple. One does not know how much of it the

Dragon God enjoyed, as forest rats and mountain foxes were full of meat and wine."
2R W, RS 2 HARE . 2 B2 KUREE, & KKoMER. W
R R, RS ATR . AR )L, MBI .
"How lucky wer e the foxes? Alas what crime did the pig commit? Year after year

they slaughter pigs to feed the foxes. The foxes masqueraded as Dragon Gods and eat the
pork clean; nine layers down at the bottom of that spring abyss, did the dragon know?"

PRART S ] 2.2 4E4E R ORI, B B O, LB SRR s ? ™

Poem 47. Heaven Can Be Guessed At

The forty-seventh poem is Heaven Can Be Guessed At. This poem isfull of
cryptic sayings. Y et somehow they are important advice to follow. Those quick mouthed
tricksters can cause a man to do as they please, lest that man be a step ahead of the
trickster. Of al of Bai Juyi's New Y uefu poems this oneis the most smple, and at the
same time the most complicated. However, | believe its meaning to be hinged on the line,
"...one can never guessif aperson's smileisan angry glare." Basically, Bai Juyi isletting
the reader be aware of tricksters who wear asmile, but at their hearts desire to steal
something from their unwary counterpart. At their heart of heart is something that cannot

be surmised or understood outright.
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Heaven Can Be Guessed At
Tian ke du K 1] &
Disgust for tricksters
BTEA

"Heaven can be guessed at, Earth can be measured. It isonly a person's heart
that cannot defend. But to see crimson loyalty truly red as blood, who knows what false
wor ds spoken craftily like with a reed mouthpiece. They would urge you, my lord: ‘ Cover
your nose!” Lord, you mustn't cover it, lest you and your wife be estranged like Shen and
Shang. They would urge you, my lord: ‘ Catch that bee....” Lord, you mustn't catch it, lest
you and your son become like jackals and wolves."

RATJE, T, MEA NOARTET. (HIWFHMRan, HERth s,
B, M RIANST . BRI, BT,

" A fish at the bottom of the sea...a bird in the heavens. Ashigh asitis- it can be
shot down. Asdeep asit is- it can be fished out. When peopl€'s hearts and minds are
opposite one another, no matter how close they are, they cannot be surmised. Sr, have
you not seen, Li Yifu and hisilk were laughing so joyousdly, yet in that laughter was an
assassin with a knife. Yin and Yang and heavenly shifts all can be measured. One can

never guessif a person'ssmileisan angry glare.”
WA S R EY, Sal oA . M NOMX, RRRZEAGER. B
AW SURF 2 FEE R, g TIEA N . BIBAAAS B ar i, TN )22
Poem 48. The Lucky Qin Parrot
The forty-eighth poem is The Lucky Qin Parrot. This poem isaso cryptic as the
last one; however, it appears that these stories of birds and their strife are political
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alegory for things that Ba Juyi istoo afraid to speak of directly. How interesting it is
that he can touch untouchable issues by using a parrot as a mouthpiece. Perhaps, the
depiction of the parrot isrelated to Bal Juyi's feelings of himself in the court. That heis
merely just "parroting” the words of the emperor, but is himself still locked in a cage.
Therefore, | believe this poem to have two layers, one of self-criticism (that Bal himself
lacks the courage to say everything he needs to say whilein court), and another to other
members of the court that are too afraid to speak their opinions. Lastly, the subtitle
"sadness for people treated unjustly” bears witness the latter idea. Bai most certainly feels
that his words are not being properly heard by the Emperor and those around him.
The Lucky Qin Parrot
Qinjilia #& T
Sadness for people treated unjustly
HRERE

"The lucky Qin parrot came from the southlands, colored feathers blue and black
with a flowery neck so red. Both ears and heart so smart, its tongue skilled to a tee, bird
talk and people's words there's nothing it does not know. Yesterday a long clawed raptor,
this morning a big beaked raven. The raptor with one fell swoop wipes out a baby
swallow nest whole; the raven pecks the mother hen's two eyes turning theminto
withered holes. The hen cries and plummets to the earth, the mother swallow startles and
flies away and then it takes up the eggs and seizes the nestlings.”

ZW 7, e, BEERAESL. BROE W, SiEASLAE. IE
FARIRE, SIkMEL ., SR 58, SRRRSIURR. WSmbihs, R
AR T4
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"How could there be no vultures or fish hawks about [to stop the & and & from

inflicting such havoc on these innocent birds] ? Initslair and full of meat they refused to
fight. There are also exotic birds and cranesin flocks, leisurely perching on high asif
they had not heard a thing. Oh lucky Qin parrot, people say that you are a bird that is
able to speak. How could you have not seen the injustice and suffering of the chickens
and swallows? | have heard that the phoenix islord of the birds. Alas you did not speak
one word in front of the phoenix, only to safely chirp out such idle words."

cHES S BRPRMA . I EEEE, NZEmAE. BET, A
ZURERE Y, SANGHZEE? HERAEESE, REAAREBZIEH 5%
AR =15, "

Poem 49. Y gjiu's Sword

The forty-ninth poemis Y giu's Sword. The sword Y gjiu made was of incredible
quality and that the guest is here making a case that this quality should be put to good
use. The poem isfocused around a stranger coming to view the curio who extols the
qualities of the beauty of the sword. Just like the several poems beforeit, it is cryptic, and
the political meaning it is referring to is very hard to discern. Basically, | believe the
point of the poem to be that treasured curios should be used rather than idly stored away.

Y gjiu's Sword
Yajiujian 9 /1.8
Pondering removing congestion
B RZEH

"Master Ouye died a thousand years ago. Yet his spirit was secretly received by

Zhang Yajiu. Yajiu was smelting swords in Mount Wu; the heavens bestowed him date
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and time, the gods loaned him power. Gold and metal their essences jumped turning in
the molten forge; leaping about they requested to be made into the legendary Moye
sword. The sword finished, it was not tested for more than ten years, then a stranger
came carrying gold to buy a show."

BiaTAET )G, FRBRKLE L. BIES R LY, REHHED. &
BRI RS KRG, BRSOV ERS] . SRR, ARFFEE .

"Who would have known that although this closed box for so long thought to be
used, the three foot green snake refused to wind and twist. The stranger had heart, yet the
sword had no mouth. The stranger therefore spoke to Yajiu on the sword’ s behalf: * Sr,
do not boast that | can cut jade. Sr, do not praise that | can chop bells. It is not as good
as carrying me to burst open the floating clouds, so that they will not block the brilliance
of the sun, so that sir, your selflesslight will extend to all things, that the sleeping worms
will wake up and the dormant seeds of the grasses will sprout.’”

WRIHEREN, =REFAFE. E6.0, 8160, BREEEHEL. H
MBI ENY), B2IGRMATH. AnFrRRTE s, L8 EKAH. BT
LTI, He R,

Poem 50. The Poem Collector

The fiftieth and last poem is The Poem Collector. The poem has the subtitle:
"Reflecting on former kings and the causes behind their chaos and demise." This subtitle
isthe key to the poem as it outlines the overall theme of the poem and sets the stage for
the poem to begin gracefully. Moreover it sets the stage for the political theme that the
poem sets out to explain. It is alead-in that opens the door to aworld of political alegory

of the poem itself. At the beginning of the poem Bai Juyi makes it abundantly clear that
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the authorship of New Y uefu poetry allows him to forewarn both those above himself in
socia status and those below as well. A most useful tool for affecting social change.

The latter mentioned iswhat | classify as a proper “opening” to aNew Y uefu
poem. It sets the stage for the sociadl ill to be further expanded upon before the author
gives his solution to the problem. Typicaly it is at this point that we go back in timeto
disguise that the social ailment in question is not aso happening in contemporary society.
Bal Juyi has aunique talent to deflect the reader's attention away from believing that
every word mentioned is about a contemporary issue —when in fact heis criticizing the
past and the present in one fell swoop.

Evenif satirica poems are alowed, if |eft to the powers that be then over time
they will have the satire stripped right out of the poems. Herein lies the reason for Bai
Juyi's fifty New Y uefu poems - if he does not dare to write this unique brand of poetry,
then who will? He is fighting for the good of the people and not vainly for himself. And
asit is abundantly evident, these poems have lasted over twelve hundred years!

The Poem Collector
Cai shi guan KiFHE

Reflecting on former kings and the causes behind their chaos and demise
AT AT 2 Bt

"The poem collector, he gathers poems and listens to songs to guide the people’s
words. The singer has made no crime and the listener shall be forewarned. Down it flows

and above it passes: both those below and above are at peace.”

RIFE, RERKFAE. SHELREEW, Fili LB LTE.
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"The Zhou was vanquished and Qin arose and up to the house of Sui, for ten
dynasties not one poem gatherer was placed. The lauding songs in the ancestral temples
praise our lords beautiful virtue. The Music Bureau with its gorgeous words delight our
lords’ heart and mind. If you demand to bring forth instruction and admonishing words,
then ten thousand ver se and one thousand chapters will be without one word. It is not
that these chapters of verse are without admonitions, it is that those words that gradually
reach the Imperial Court have any satirical meaning already cut out. Critical ministers
have their mouth shut out and become like redundant personnel, alas the drums of these

critics have been hanged high and become but empty vessels."
FIRBENEREIR, TMOCRTFEAE. MEEREEE, RIFHEENES. &

RMWMRE, AETEEL 7. AREFEATIR], #PELNDL . Ry

TR, WA

"One man sits high on the throne always remains solemnly silent; a hundred
officials enter the gate: both seek but to please the other side. The assisting ministers of
the evening their words all congratulating and with good rapport, those officialsin
charge of court ceremonies each play about with such auspicious signs.”

— N ER, BRI A, 4 BT S, e MR .

"My Lord your court —is a thousand leagues far. My Lord your gate —is closed
nine layers fold. My Lord your ears—only hear the words of the court. My Lord your
eyes — do not see the thingsin front of your door."

Bzis TR, B2 uEW. BHMERYE ES, BRAWNITITE.

"Greedy officials harm the people without any misgiving, treacherous court

officials shelter you without any fear dear King. Sr have you not seen — At the end of
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Emperor Li of the Zhou and the Second Emperor of Qin [Huhai]: All his ministers had
advantage [ or benefits] and the King had none. My Lord, alas my lord, | wish you to hear
this, | desire you to clean out your sheltering obstructions and let in the people's feelings,

and befirst to let poems and songs be your teacher by satire.”

BEH R, FEREENE. BRILG TS L2k, BEAREE
R, BRI ICAKIFAERIA AN, Se R,
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Yu Yueheng, Bai Juyi Ji p. 62

xlvi

Y u Y ueheng, Bai Juyi Ji p. 62
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xlvii

Yu Yueheng, Bai Juyi Ji p. 62-63
XMl v\ Y ueheng, Bai Juyi Ji p. 63
XXyu Yueheng, Bai Juyi Ji p. 63
'Yu Yueheng, Bai Juyi Ji p. 63-64
"Yu Yueheng, Bai Juyi Ji p. 64
""'Yu Yueheng, Bai Juyi Ji p. 64

Y u Y ueheng, Bai Juyi Ji p. 65
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CHAPTER IV
CONCLUSION

Amidst the garden of Tang Dynasty poetry stands alone tree. Its fleshy roots go
down deep into the sail, its limbs shoot out proudly, its flowers decorate daintily, and its
fruits are heavy and sumptuous. Thisisthe tree of the New Y uefu poetry and we have
just witnessed all of its majesty. Bal Juyi set out to make poems worthy of political
discourse, and he greatly succeeded in doing so.

So it can be said surely and sweetly that Bai Juyi's experimental New Y uefu
poems were a grand success. His poetry garnered the praise and scorn of all those around
him. For those that understood the aim of his poetry he inspired. For those that cast him
away, he educated. Y et still after all his hard work, he remained a beloved poet and was
able to serve the kingdom of the Tang until his death.

He took arisk unto himself so that he could educate the populace and make
positive socia change. Thisrisk was well judged as even over athousand years later, the
tree of New Y uefu poetry still stands proudly. Although new branches, flowers, and fruits
never grow, the fact remains that the tree is quite perfect asit is. Even emperors praised
his work such as the Tang Emperor Xuanzong & 5% [846-859], who wrote a poem
eulogizing Bai Juyi and it isasfollows.

A Eulogy for Bai Juyi
Sewing jade and threading pearls for sixty years,
Who made him an immortal poet and who summoned him to the underworld?
Not attached to even the floating clouds, he named himself Juyi

(“Carefree Living”),
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Following the Creator, not exerting himself, he called himself Letian
(“Joyous Skies’).
Even children can recite the Song of Everlasting Sorrow,
Sons of barbarians are able to sing the Pipa Song.
Hisworks are already full in people’s ears,

Every time | think of him, it saddens me.

=V
2R BHRIR N4, R AR R
Fo RIS, EIEIENTRR.
EEGACIRA, LR EER

SCEEAT A, R,

liv

Peng Dinggiu, Quan Tang shi p. 50 val. 1
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