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2007 14
( Bernard Holland) Welte — Mignon®
o “ ( snapshot) ”
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) o 2000
. ( Kenneth Caswell)

@ Richard Langham Smith

formance

1832

New Heaven & London: Yale University Press
Artur Schnabel My Life and Music
M. Welte &Sons

NewumannKM83

( Freiburg
) .

Welte — Mignon Reproducing Piano.
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Welter

Edwin Welte. Roy Howat

“Debussy and Welte”

“Debussy on Performance: Sound and Unsound Ideals”
1999 pp.4 -5.
Dover Publications 2012 p. 77.
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“ " ( Pianola) “

1904

The Pianola Journal Vol.7

James R. Briscoe ed.

Debussy in Per—

"
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1994 p.232.
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® Roger Nichols Debussy Remembered Amadeus Pr. ; First Edition 1992 p. 14.
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@ 20 Footi
Chocolat ( English
bar) Chocolat Footi

o Ann MicKinley “Debussy and American Minstrelsy " The Black Perspective in Music Vol. 14 No.3 1986 Au-
tumn  p. 254.
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(lateral moving fingers) ”

( musical intelligence) ( com—
mon sense) @ -
o | ) § » Puck — Robin Goodfellow
Rudyard Kipling ( 1865 —1936) Puck of Pook’ Hill . “ 7
» Robert Cummings AllMusic Featured Composition “La danse
de puck prelude for piano L.125/11" accessed 1/13/2019 https: //www. allmusic. com/composition/la — danse — de —
puck — prelude — for — piano —1 - 125 — 11 — 117 — mc0002474186.
(D) o
@ Roger Nicols Debussy Remembered London &Boston: Faber and Faber 1992 p. 156.
B “ 7 o
@ Cecilia Dunoyer Early Debussystes at the Piano James R. Briscoe ed. Debussy in Performance New Haven & London:

Yale University Press 1999 p. 99.
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( habanera) .0 4
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Francois Lesure and Roger Nichols select and ed.  Debussy Letters Roger Nichols trans. Cambridge: Harvard University
Press 1987 p. 305.
Pares Da Costa “Performing Practices in Late — Nineteenth — Century Piano Playing” PhD diss.  University of Leeds 2001
p. 105.
{ » ( Breton) Ys
DeVoto Mark  “The Debussy Sound: Colour Texture Gesture. ” The Cambridge Companion to Debussy. Simon Trezise
ed. Cambridge: Cambridge University Press 2003 p. 190.
( » “ 7

“ ( La mer) ”

o Michael Jameson AllMusic Featured Composition ” D’ un cahier d’
esquisses for piano L. 112 7 accessed 1/12/2019 https: //www. allmusic. com/composition/dun — cahier — desquisses —
for —piano —1-112 =99 — mc0002407314.

Emily Leavitt “Percussion Passion and Painting for the Piano: An Exploratory Essay Examining Claude Debussy’s use of

External Influences” CFMTA National Essay Competition Article Mount Allison University 2008 p. 13.



° 133 -

21

I) 16

€

”»

13

B

B

B

B

»

.

nf-i

§

o *
Ko )

iy

Lo .
HlaoO -

L Ak

p margué

fheo

.

1/ -

A v
.

HgU®
»

L AR

.o

4g

pp

sempre
°.

I

N
&£\ 7 N
Mu
179
o » i
i \2
\[[R
8 m
&
-
L)
-
& .|
y
¥
& —
N "
il
=] oJ ™
e
i
& . -3
W e L NI
S e
= _uwwum : Mn_mf "~
g p
<N m mpl
S —TN T —

Augmentez progressivement(sans presser)

L

P

b@

-
L

bwb

‘P“

J

— ‘wb;}jﬂ

oo

d\_/d;‘»%

_Fmv

B*

47
expressif ( un peu en dehors)

=
>
i
!

» 45

(

N
%

“Broken Chord”
s 3

Cd=d>

B

ro
A0 ]
%
i 3

1) -y

I
P

=)

B*

v 9 9 VI PV 0

R AR EC e

v 9 9

er

I B e B A i e

P,




<134+ () 2019 2

7. € >« ) 1—14

% —F R ) mm. 1-4 g S
4% £ 2 &=F £
/ ‘g I 1 19 >—
@ 4:

I3 — — ¢ —
3 F3 F3 s
P =G =i =
BopARam S .
y ¥ 4 4 d 4
%ﬁg' F—rFr - fFr F ~ FFF e r e
U - — ._. = : .—. ‘i. ._' - _.
. — - o S
. T P —
S—— 5
Yt — ‘ z & Lre ~ ..
— = = i = =1
; ; PP expressif
-
S >Bogig
4 4 4 4 o E G5
04 f = = = =
e — ——
17y b o 1 1 1 T 1 1 T 1 1 1 1 1 1 T T 1 1 1 1 1
&y —r . = . = -
\_/ ~—— — —
B P— i
H ot N - 3
> = i ! : —
i —is - = r— e -+ = =

J
é

B~ B
1. ( molto rubato)
113 »
(14 ” ‘" ”»
“ ” . ( / Y (La plus que lente) ”@
“molto rubato” o “ ( molto rubato) ”
. . . ) =96
( detachment) @
( / »
. ( New Carlton Hotel Paris)
( Leont) Romany Band
Romany o Michael Jameson AllMusic Featured Composition “La plus
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que lente waltz for piano ( or orchestra) L. 128 (121) " accessed 1/19/2019 https: //www. allmusic. com/composition/
la - plus — que — lente — waltz — for — piano — or — orchestra —1 — 128 — 121 - mc0002360687.

Malwine Brée The Leschetisky Method: A Guide to Fine and Correct Piano Playing Dover Publication 1997 pp. 70 —71.
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Impressionism in Music C. Scribner’ s Sons: Michigan University Press 1973 p. 53.
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Robert E. Schmitz The Piano Works of Claude Debussy Dover: New York 1966 p. 138.
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@ Gary W. Don “Brilliant Colors Provocatively Mixed: Overtone Structures in the Music of Debussy”  Music Theory Spectrum
23/1  March 2001 p.6l.
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) : 2008 121
30 ( George Copeland) . . o Olin Downs

“George Copeland ( pianist) Performance” concert performance. New York Times November 1 1938.
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Deborah Priest Louis Laloy (1874 — 1944) on Debussy Ravel and Stravinsky translated with and instruction and notes
England: Aldershot Inc.; 1999 p. 102.
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( transparency) ( sensitively taut)

~ ~

( Emma Bardac 1862 —1934)
( Walter
Gieseking 1895 —1956)

113

George Copeland “Debussy The Man [ knew”  The Atlantic Monthly Jan. 1955 p. 34.

Charles Rosen Piano Notes: The World of the Pianist A Division of Simon & Schuster Inc. Free Press 2002 pp. 66 —67.
Virginia Raad The Piano Sonority of Claude Debussy —Lewiston: The Edwin Mellen Press 1994 pp. 25 -27.

Charles Timbrell “Debussy in Performance” The Cambridge Companion to Debussy Simon Trezise ed. Cambridge Univer—
sity Press 2003 p. 267.
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