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Alain Delon: An Analysis of His Charms
Abstract

Alain Delon was one of the most famous and bankable
actors in French cinema during the latter half of the
twentieth century. With his first outstanding success in
René Clément’s film Plein Soleil (1959), this glamorous
French star achieved international recognition. Then at
the end of the 1960s, he gained new popularity playing
tough, ruthless figures in criminal genre films. He also
formed a film production company and his own brand,
“Alain Delon diffusion SA,” which sells perfumes and
clothing. In this article, I analyze Delon’s charms using
theories of gender to examine his films. With his
breathtaking good looks, images of Delon became objects
of the gaze, admired for their feminine characteristics; at
the same time, he was positioned as an active male
protagonist, the subject of the action. Alain Delon’s
charms reside in this androgynous component of his
persona, the doubling of the man/woman function. I also
use film studies’ concern with history and sociology to
examine the keys to Delon’s success as an actor,
filmmaker, and businessman. During the 1960s, French
society experienced a series of drastic changes: rapid
economic growth, the liberalization of morals, and the
arrival of consumer society. Alain Delon ingeniously
availed himself of all these opportunities.
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