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The Missal MR 166 from the Metropolitana Library, Zagreb,

written in Beneventan script and dating back to the

twelfth–thirteenth centuries, has long been considered a

Dalmatian product, similar to the coeval illuminated

manuscript in Beneventan script preserved in the Trogir

Cathedral and originating in Zadar. Nevertheless, later

studies — specifically based on the textual features of the

manuscript — showed that it is undoubtedly a Southern

Italian product, and a significant testimony of the

uninterrupted book circulation that existed on both sides of

the Adriatic for three centuries, roughly from the eleventh to

the thirteenth, thus influencing the activity of the Benedictine

scriptoria on the Dalmatian coast. On the basis of the study

that makes it possible to define more closely the group of

manuscripts that make up the “corpus of the illuminated

manuscripts from Dalmatia”, the paper aims to support the

Southern Italian origin of the Missal by means of a critical

analysis of the theories put forward so far about the

“typically Dalmatian” features of its Initialornamentik.

Keywords: Dalmatian illuminated manuscripts, Beneventan

script, votive missal, miniature painting, Apulian illumi-

nated manuscripts

Recent studies have stressed the importance of the

Adriatic sea for the exchange of artistic and cultural forms

between its eastern and western sides.1 This paper deals with

a manuscript which testifies specifically to the close links

between the Eastern Adriatic area and the Southern Italy

territories.

With regard to the same issue, research has been

conducted on the illuminated manuscripts in Beneventan script

from Dalmatia, for the first time gathered in a unified and

systematic “corpus” that in a detailed description of the

decorative sets, aims to emphasize the essential features of the

Dalmatian miniature painting while also focussing on the

history of the Adriatic area between the 11th and 13th centuries.2

The systematic and comparative analysis of the surviv-

ing evidence has shown two main groups of manuscripts.

The first one, based on the scriptorium of St. Chrysogonus in

Zadar, implies manuscripts dated to between the mid–11th

century and the first decades of the 12th century. The second

one, based on the codices of the Cathedral of Trogir, is dated

to the 13th century. Since the beginnings, these manuscripts

were characterized by a strong influence coming from

Apulia, mainly from the manuscripts of Bari, and with the

arrival of the 13th century, an influence also began to

penetrate from the northern part of the Adriatic Sea,

particularly from the area of Venice and Padua.

A completely isolated case and undoubtedly the most

problematic of the whole corpus of Dalmatian manuscripts is

Missal MR 166 of the Metropolitana Library, Zagreb (the

library of the Zagreb Archbishopric, now located in the

Croatian State Archives), a composite manuscript made up

of two different codicological units: the first one, mutilated

at the end, is characterized by a Beneventan script, which is

absolutely different from that of the coeval Dalmatian

codices, and more similar to the typology of Montecassino

rather than to the Bari type. The second one, on the other

hand, is characterized by a script that, even though careless

and unadorned, seems like a rounded Beneventan script and

therefore it is more similar to the typology of the manuscripts

of Dalmatian origin. The decoration of the missal clearly

shows that there is a qualitative difference between the two

parts of the Missal and there is no doubt that the second one

was decorated later by a less skilled hand.

The decoration of the first unit of the codex includes a

page with the T deriving from the Te igitur (p. 209) on a

colour-striped background (fig. 1) and 179 decorated initials.

There are initials with geometric and ribbon-like forms (fig.

2–4), zoomorphic initials (fig. 5–8), and initials with squared

interlaces (so-called “a mattonella”) (fig. 9–10). In just two

cases, there are initials of the so-called “Ottonian type”, used
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to mark the beginning of the masses, the evangelic pericopes

and the lessons.

The initials can all be attributed to the same illumin-

ator, apart from those corresponding to the palimpsest pages

(p. 160–163), where the Mass-text pro imperatore was

substituted by a Mass-text pro rege. Most likely these pages

were illuminated by a second artist, at the same time when the

text of the scriptio inferior with the Mass-text pro imperatore

was written. Those done by the first artist are written with a

dark inked pen. They are coloured red, yellow, blue, dark

green, light green, white and black. The geometrical initials,

done by the second artist on the pages 160–163 are drawn with

a dark inked pen. At some points, they are marked with red

lines and coloured with red, yellow and gold.

Alongside these initials, there are some others

belonging to a simpler typology. They are characterized by

the development of coloured backgrounds and an irregular

profile created by bowlike prominences and the extension of

the external lines with plant-shaped endings (fig. 11).

However, close to the text with neumatic notation (p.

173–224), there is a set of small red inked letters drawn on a

square golden background.

The decoration of the second part of the manuscript is

far poorer. It only includes 35 decorated initials: they are

simple letters, with characteristic bars animated by nodular,

bowlike prominences. With a pen, their contours were drawn

using a sepia coloured ink and simply filled in with red.

Missal MR 166 was discovered by the palaeographer

Viktor Novak in December 1916. He described it in detail,

attributing it to a southern Italian Scriptorium of the late 11th

century for codicological and palaeographical reasons.3

While the Italian origin of the manuscript had been

confirmed by the liturgist Dragutin Kniewald,4 Novak

himself revised his initial hypothesis after about thirty years.

He claimed that the manuscript should have been produced

in Dalmatia, basing his new hypothesis on two different

considerations.5 The first one was that the “semi-angular”

script was not unusual in the context of 11th century

Dalmatian library production, in which it was characteristic

to use both types of script, as shown by the Gospel Book of

the Cathedral of Trogir, mistakenly attributed by him to the

11th and 12th centuries. The second consideration was that on

the palimpsest pages of the Missal (pp. 160–161), the

mention pro imperatore of the scriptio inferior, replaced

with a mention in favour of a king — in whose initials “Em”

Novak identified the abbreviation of the Hungarian king’s

name Emericus (1196–1204) — coincides with the same

mention which exists in the Exultet of the Evangeliary of

Zadar (Bodl. Canon. Lat. 61). This manuscript is considered

without any doubt to be of Dalmatian origin and datable,

according to Novak, to the last decade of the 11th century, on

the basis of the allusion to the emperor. In fact, after the death

of King Zvonimir (1076–1089) there was a long period of

political uncertainty, during which the power of Byzantium

strengthened. According to these circumstances, Novak

claimed that the dating to the last decade of the 11th century

excludes the possibility that MR 166 was produced in Italy,

since the allusion to the emperor could be explained only in

the ’unlikely’ case of the completion of the manuscript

before the fall of Bari to the Normans in 1071.6

Fig. 1. Metropolitana Library, Zagreb. MR 166, p. 209

Fig. 2. Metropolitana Library, Zagreb. MR 166, p. 103

3 V. Novak, Scriptura beneventana: s osobitim obzirom na tip

dalmatinske beneventane. Paleografska studija, Zagreb 1920, 51, 52,

72–79 (tab. V–XIII).
4 D. Kniewald, Zagreba~ki liturgijski kodeksi XI–XV stolje}a,

Croatia Sacra 10 (1940) 1–128, particularly 30–33; idem, Iluminacija i

notacija zagreba~kih liturgijskih rukopisa, Rad Hrvatske Akademije

znanosti i umjetnosti 279 (1944) 7, 21–24, 98, 100–105; and particularly:

idem, Ordo et Canon missae e missali S. Sabina MR 166 saec. XI,

Ephemerides liturgicae 70 (1956) 325–337. Kniewald believed that MR 166

was produced at the end of the 11th century in the central part of Italy,

probably in Rome or in the territory of the abbey of Farfa, and was brought

to Dalmatia, probably to Split, during the 12th century.
5 V. Novak, Neiskori{}avana kategorija dalmatinskih historijskih

izvora od VIII. do XII. stolje}a, Radovi Instituta Jugoslavenske akademije

znanosti i umjetnosti u Zadru 3 (1957) 39–74, particularly 43–45 and

160–161 (tab. 1). In this circumstance, Novak specified that the presence of

MR 166 in Zagreb was already documented at the beginning of the 14th

century, because it is mentioned in the inventory of the Metropolitana

Library (ibid., 43).
6 Novak, op. cit., 44.
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Branka Pecarski, a student of Novak, supported his

ideas and developed a monographic study based entirely on

the decorative set of the manuscript.7 She tried to

demonstrate that the codex, while characterized by clear

references to the miniature painting of southern Italy, shows

evident connections with other Dalmatian manuscripts, in

particular with the Evangeliary of Zadar. In addition,

following Novak’s hypothesis about the existence of a

scriptorium that in the 11th century already used the

semi-angular script in Trogir — when the rounded script was

used in Zadar — she concluded that MR 166 was probably

produced right in Trogir.

The subsequent studies disagree with the thesis

claiming the Dalmatian origin of the manuscript and its

dating to the 11th century, unanimously maintaining that MR

166 was done in the area of Montecassino during the 12th

century and that only later was it exported to Dalmatia,

where it was completed with a final part, presumably at the

beginning of the 13th century.8

This position, based on the musicological conside-

rations by Boe,9 was further supported by the studies of

Virginia Brown on the “votive Missal”,10 a type of monastic

book that was particularly widespread in the area of

Benevento and Montecassino from the 11th century. The

“votive Missal” differs from the Sacramentary because of the

presence of Masses-texts ascribed to the domain of private

worship and a heterogeneous set of prayer intentions that

belong to public and private worship.11 The preliminary

comparative analysis by Virginia Brown on the votive

Missals of southern Italy, produced between the 11th and 13th

century,12 pointed out that MR 166, considered as one of

those examples, is very similar to the codices of

Montecassino. This means that they were probably produced

in the same scriptorium or in a monastery under its control.13

Fig. 4. Metropolitana Library, Zagreb. MR 166, p. 149Fig. 3. Metropolitana Library, Zagreb. MR 166, p. 63

7 B. Telebakovi}-Pecarski, Iluminacija misala MR 166 iz

zagrebat~ke Sveu~ili{ne knji`nice, Anali Historijskog instituta u

Dubrovniku 6–7 (1959) 149–160.
8 E. A. Loew, A new list of Beneventan manuscripts, in: Collectanea

Vaticana in honorem Anselmi M. Card. Albareda: a Biblioteca Apostolica

edita, II, Citta del Vaticano 1962, 211–244; idem, The Beneventan script. A

History of the South Italian Minuscule, Roma 19802, I, 343, II, 177; A.

Badurina, Illuminated manuscripts in Croatia, Zagreb 1995, 105. The

complete bibliography can be found on BMB. Bibliografia dei manoscritti

in scrittura beneventana, 1–17, Roma 1993–2009.
9 J. Boe, Prafation, in: Die Musik in Geschichte und Gegenwart.

Allgemeine Enzyklopadie der Musik, ed. L. Finscher, Kassel – New York

19972, 1771. According to Boe, the text of the Prefatio in solemnitatibus,

quoted on ff. 188–193 and 202–205, comes from the area of Montecassino.
10 V. Brown, Messale votivo, in: I fiori e’ frutti santi. S. Benedetto, la

Regola, la santita nelle testimonianze dei manoscritti cassinesi, ed. M.

Dell’Omo, Milano 1998, 152–153 nr. 36, 153; eadem, Il messale medievale

e le ’Missae votivae’: esempi di pratica monastica in area beneventana, in:

Il monaco, il libro, la biblioteca. Atti del Convegno (Cassino–Montecassino

5–8 settembre 2000), ed. O. Pecere, Cassino 2003, 119–153.
11 The prayers are divided into different categories, such as

thanksgiving for the intercession of saints at public events or private

occasions, or for the benefit of the deceased, or of all the faithful in general,

for the benefit of particular figures, such as lay benefactors, who, in

exchange for gifts of different kinds, tried to “establish a spiritual affiliation

with the monastery”, and requested the celebration of masses for

themselves and for their families (Ibid., 139).
12 Besides MR 166, the following belong to the typology of “votive

Missal”: Casin. 127 and the Vat. Borg. Lat. 211, both written in Montecassino

in the time of Abbot Oderisio (1087–1105); Casin. 426, dating back to the

second and third decade of the 11th century and produced in a monastery

under the control of Montecassino; Vat. Lat. 6082, copied in Montecassino in

the 12th century; Ms. W6 of the Baltimore Walters Art Gallery, written in Bari

type in the 11th century for the diocese of Canosa; Vat. Lat. 7231 of the 13th

century and the Vat. Ott. Lat. 576, composed of texts dating back to the 13th

and 12th centuries, and some palimpsests dating back to the 11th century, both

produced presumably in Abruzzi; Oxon. Bodl. Canon. liturg. 342, written in

Dalmatia, probably in Dubrovnik, in the 13th century.
13 The production of MR 166 in the area of Montecassino is mainly

attested by the presence in the codex of a huge list of prayers for the mass of

St. Benedict. It is only equivalent to that of the Missal Casin. 426 (Brown,

Messale votivo). Furhermore, Casin. 127 and Vat. Borg. Lat. 211, but above

all Vat. Lat. 6082, share the repetition of many other masses, often in the

same order and with the same prayers.



ZOGRAF 33 (2009) ‰63–73Š

66

The analysis of the manuscript decoration contained in

this paper on the one hand calls into question the hypothesis

of the Dalmatian origin; on the other hand, it aims to confirm

the thesis of a southern Italian origin currently supported by

the scholars.

After closer observation, it is possible to identify some

specific elements belonging to the ornamental repertoire,

such as the vegetal endings made up of lanceolate leaves, and

rarely of curled leaves, or buds. There are zoomorphic

appendices, characterized by protomes of a dog or bird of

prey, or by full or half-length bodies of dogs with the coat

marked with small red signs on the back. Finally, there are

anthropomorphic heads that in two cases are located at the

end of the letter.

Pecarski’s analysis aimed to underline the relationship

between the Dalmatian miniature painting tradition and that

of southern Italy through the systematic classification of the

Initialornamentik of the manuscript and a direct comparison

(according to typology and single ornamental elements) with

some of the most important Beneventan illuminated

manuscripts.14 However, the methodological validity of her

analysis fails when she tries to demonstrate, with the same

emphasis, the affinity of some decorative elements with

codices that were definitely created in Dalmatia, the most

important testimony of which is the Bodl. Canon. Lat. 61.

The anthropomorphic heads and the dark backgrounds

filled with small blank discs (in Italian so-called “motivo a

occhi”, i.e. eye-like) are the elements that the two

manuscripts MR 166 and Bodl. Canon. Lat. 61 share, both

directly derived from the manuscripts in Bari type.15 In the

case of MR 166, they do not characterize the decoration of

the manuscript at all, while in the Evangeliary of Zadar Bodl.

Canon. Lat. 61 they systematically appear, showing the

reiteration of some typical elements of the illuminated

manuscripts from Apulia, probably used for years in the

scriptorium of St. Chrysogonus (figs. 8, 12). In addition, the

heads, in profile with a beard under the chin or with peaky

ears (the features of a satyr rather than a human being), differ

remarkably from those which are characteristic of the

production of Zadar and Dalmatia. These heads are in profile

(or frontal), with thick hair defined by a rounded mass often

surmounted by a head covering or a crown — so related to the

model of Bari that, in some cases, they can be considered

almost identical.16

Fig. 6. Metropolitana Library, Zagreb. MR 166, p. 25

Fig. 5. Metropolitana Library, Zagreb. MR 166, p. 128

14 Pecarski subdivided the initials into four categories

(Telebakovi}-Pecarski, Iluminacija, 150–152). The first category

(composed of two groups), included the bow-shaped and geometrical letters

(“In the first group the letters consist of stems, of ribbons intertwined in

various ways, and zoomorphic motives… The initials of the second group

consist exclusively of interlaced multi-coloured ribbons with spaces in

between, most often filled with pearls”): for those she referred to the initials

of the Exultet rolls of Avezzano. In this scroll she found many direct

similarities, such as the initials O (probably initials with squared interlaces).

The second category was composed of simpler initials characterized by the

“the omission of the interlace”. Drawing these initials “the illuminator

rounds them off, splits or tapers them, and adds fine strokes; sometimes

even a highly stylized leaf”. To the third category belong initials

characterized by a “ornamentally floral character”, coloured with only blue

and red, some traces of green and mainly gold (among these is also the

monogram Vere Dignum). For these initials, identifiable with those of the

Ottonian type, the proposed comparisons, based on the features of their

general structure, were: the Vat. Lat. 1202, the Vat. Barb. Lat. 529 and the

Exultet roll of the British Library (Add. MS 30337). The Exultet rolls of Pisa

and Fondi were used for a comparison of the similar shape of the interwoven

ribbons.
15 Ibid., 158. The recent contributions to the study of the Apulian

miniature painting coincide with this remark of Pecarski. They claim that

the head motif can be considered as the “trademark” of the manuscripts

manufactured in the scriptorium of Bari, such as the Exultet scrolls of Bari.

See: G. Orofino, Miniatura in Puglia agli inizi dell’XI secolo: l’Omiliario VI

B 2 della Biblioteca Nazionale di Napoli, Miniatura 3–4 (1990–1991)

21–32; eadem, L’illustrazione delle Metamorfosi di Ovidio nel ms. IV F 3

della Biblioteca Nazionale di Napoli, Ricerche di Storia dell’Arte 49 (1993)

5–18. For the Exultet scrolls of Bari cf. Exultet. Rotoli liturgici del

medioevo meridionale (Catalogo della mostra, Montecassino, 1994), ed. G.

Cavallo, G. Orofino, O. Pecere, Roma 1994.
16 In the Dalmatian illuminated manuscript tradition, the head motif

appears not only in the Evangeliary Bodl. Canon. Lat. 61, but also in the

slightly earlier Monastic Book of Hours Ms. K. 394 of the Majar

Tudomanios Akademia of Budapest and in the Missal Lat. fol. 920 of the

Staatsbibliotek of Berlin, dating back to the 12th century. As already

mentioned, the close comparison, particularly in the case of the heads in the
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The comparison with Bodl. Canon. Lat. 61 fails

completely when analyzing the Byzantine elements that

characterize — according to Pecarski — the fauna of the

zoomorphic initials, in particular the letter A on page 249 and

the letter G on page 128 (fig. 5, 7). Rather than the Byzantine

models, the animals of the Missal — dogs, birds of prey and

even a dragon — belong to the decorative model of the area of

Benevento and Montecassino — revitalized by the

contribution of Norman art.17 Furthermore, there are no

peacocks, birds that preponderantly differentiate the

decoration of the Oxford manuscript and, "typical of

Byzantine art, not so freely or independently applied in

southern Italy," they can be considered as distinctive features

of the codices of Zadar, dating back to the second half of the

11th century (fig. 13).18

In contrast with what Pecarski claimed, the fact that the

decoration of the Missal of Zagreb is completely different

from that of the Oxford Evangeliary shows the “uniqueness”

of the manuscript compared to the other more or less coeval

Dalmatian examples. These Dalmatian manuscripts, even

though they were not created by the same scriptorium — like

in the case of the Vat. Borg. Lat. 339 — clearly show the

diffusion of a homogeneous decorative language on the whole

of Dalmatian territory, based on the illuminated manuscript

production of St. Chrysogonus. As a result, because of the lack

of comparable manuscripts, it is impossible to affirm that MR

166 was produced in Dalmatia, even less by a scriptorium

such as the one of Trogir, whose very existence, due to the

lack of documentary evidence, should be called into question

even for the 13th century codices.19

Going back to the illumination of the manuscript, the

morphological and decorative features of the initials point to

some elements characterizing a scriptorium operating in the

area of Montecassino, according to the text analysis of

Brown, or rather to the scriptorium of Benevento,20

Fig. 8. Metropolitana Library, Zagreb. MR 166, p. 27

Fig. 7. Metropolitana Library, Zagreb. MR 166, p. 249

codex of Budapest, with the models of the Bari type is clear. Cf. Elba, La

decorazione; eadem, Lungo le rotte adriatiche: il Libro d`ore in

beneventana di Budapest e la miniatura pugliese dell’XI secolo, Rivista di

Storia della Miniatura 12 (2008) 45–55.
17 This consideration is mainly due to the presence of the initial

shaped by the figure of the dragon. It is a typical element of the zoomorphic

repertoire of Norman art that spread in Dalmatia thanks to the influences of

the models coming from southern Italy and particularly attested by the

codices in Beneventan script of the 12th and 13th centuries, as the already

mentioned Missal of Berlin, the Lectionary and the Evangeliary of Trogir.
18 Telebakovi}-Pecarski, Iluminacija, 158. This opinion is widely

supported by the fact that, as opposed to the models of the Bari type, in the

codices of Zadar and, particularly in the Bodl. Canon. Lat. 61 and in the

Bodl. Canon. Lat. 277, the peacock, instead of being a simple decorative

motif of the zoomorphic repertoire of the manuscript, systematically

substituted the eagle, symbolizing the evangelist John. Cf. Elba, La

decorazione, 126 (and tab. 8 and 11d); eadem, Lungo le rotte, 48 (and figs.

8–9).
19 The quality of the decoration and the peculiar iconographical

affinities that in particular relate the Evangeliary of Trogir both to the

miniature painting of southern Italy and to the library production of the 13th

century in the area of Padua and Venice, support the hypothesis that the

manuscript, even if done for the cathedral of Trogir, could have been

produced in Zadar. Zadar was the full-fledged, leading centre of the book

tradition of Dalmatia and it remained so even when the Franciscan

scriptorium replaced that of the Benedictines of St. Chrysogonus. Cf. E.

Elba, L’Evangeliario miniato in beneventana della cattedrale di Trogir e la

cultura artistica adriatica del XIII secolo, in: Medioevo: l’Europa delle

cattedrali, Atti del IX Convegno Internazionale di Studi (Parma, 19–23

September 2006), ed. A. C. Quintavalle, Milano 2007, 362–369.
20 On the manuscripts from Benevento, cf. J. Mallet, A. Thibaut, Les

manuscrits en ecriture beneventaine de la Bibliotheque capitulaire de

Benevent, I–III, Paris 1984–1997; La cathedrale de Benevent, ed. T. F.

Kelly, Gand–Paris 1999; Chronicon Sanctae Sophiae: cod. Vat. Lat. 4939,

ed. J.–M. Martin, Roma 2000 (con uno studio sull’apparato decorativo di G.

Orofino); G. Orofino, La miniatura nel ducato di Benevento, in: I

Longobardi dei ducati di Spoleto e Benevento. Atti del XVI Congresso

internazionale di studi sull’alto medioevo (ottobre 2002), I, Spoleto 2003,

545–565 (tab. I–XVIII).
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according to the research by J. Boe and A. E. Planchart.21

Clearly the manuscript was influenced by both traditions.22

This is proved, from a compositional point of view, both

by the letter V on page 25 (fig. 6), shaped by the figure of a

dog, lying on its back and licking its paw — reusing a solution

very similar to the one used in the codices of Montecassino

and Benevento — and by the small letter D on page 154, where

two dogs compose the shape of the letter, like in many other

examples belonging to the repertoire of Montecassino, in

which animals substitute the contour of the letter in a sym-

metrical position.23 On the other hand, at the ornamental level,

the comparison with the miniature painting tradition of Mon-

tecassino and Benevento is essentially focused on the

presence of the eye-like motif, on the use of vegetal endings

with lanceolate leaves and, particularly, on the use of a syste-

matic and differentiated use of squared interlaces that shape

the letter O on ff. 103–157. There are many similarities with

the manuscripts of Montecassino also in these small details.24

It is also likely (but still needs to be checked) that in the

case of the manuscripts from Benevento, the major

similarities of the decorative solutions (fig. 14–15) can be

seen in the missals of the Biblioteca Capitolare of

Benevento, cod. 19, cod. 20 and cod. 29 — all probably

created in the local scriptorium of Santa Sofia in the 12th

century25 — or the Missal Ms. Egerton 3511 (ex Benev. 29).

The relation with the book models of Montecassino

and Benevento also clarifies the technical quality that

Fig. 10. Metropolitana Library, Zagreb. MR 166, p. 103

Fig. 9. Metropolitana Library, Zagreb. MR 166, p. 157

Fig. 11. Metropolitana Library, Zagreb. MR 166, p. 152

21 J. Boe (Beneventanum troporum corpus II: Ordinary Chants and

Tropes for the Mass from Southern Italy, A. D. 1000–1250. Part 2: Gloria

in excelsis, ed. J. Boe, Madison 1990) believes that the analysis of the order

of the Gloria hymns and the Tropes follows that of the tradition of

Benevento, as the ‘prosula’ Puer ascendentem, in the f. 16v of the Ms.

Benev. 35.
22 I exclude the connection of the decorative parts in MR 166 with

the illuminated manuscripts from Apulia, particularly in Bari type, since

there are too many differences in style. Therefore, I do not agree with

Golob’s claims, when she compares, with reference to the second part of the

manuscript in the Beneventan script of the Bari type, the Initialornamentik

of the manuscript of Zagreb to the manuscript of Virgil Vat. Reg. Lat. 2090;

cf. N. Golob, Ungarn, Slowenien und Kroatien, in: Romanik, II, ed. A.

Fingernagel, Graz 2007, 92 e n. 38.
23 V., for example, the small letter D on f. 26rbis of the Ms. 36 of the

Biblioteca Capitolare of Benevento or the letter O on page 54 of the Casin.

51, reproduced in: Orofino, La miniatura nel ducato di Benevento, tab. XI,

pict. 22; eadem, I codici decorati dell’Archivio di Montecassino, II/1: I

codici preteobaldiani e teobaldiani, Roma 1996, tab. CV.
24 Among the many possible comparisons, this one refers in

particular to the capital geometrical letters of Grimoaldo in the Casin. 104,

such as the letter N on page 155, reproduced by Orofino, I codici cit., II, 2,

tab. CXX-d.
25 For example, in the case of MR 166, the following elements are

normally considered meaningful: the hooked knots like those

characterizing the initials of the Ms. Benev. 29; the way in which the

geometrical letters are structured, characterized by empty sections with a

golden background and crossed by ribbons ending with long lanceolate

leaves, as in the case of the letter P on f. 149r of the Ms. Benev. 20; or the

presence of Ottonian plant shoots of the letter V on page 202, contoured by a

thin red line and coloured with gold on a blue background, as those that fill

the white polka-dot field of the letter T on f. 108v. of the Ms. 19 and on f.

149v of the Ms. 20.
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characterizes the decoration of the first part of the

manuscript. Both the drawing, well defined and marked by a

thin black inked stroke, and the mise-en-page, are typical

features of an important scriptorium or, at the same time, of

an area implying a wide circulation of manuscripts of top

quality. In fact its mise-en-page shows a well balanced

attention to the relation of the text and the initials, which may

be a clue for its attribution to an important scriptorium or to

an area where there was a wide circulation of top quality

manuscripts. Waiting for an accurate evaluation of the

palaeographical aspects that could deny the possibility that

MR 166 could have been copied in Dalmatia,26 and a more

appropriate comparative research of the decoration re-

garding all the missals from southern Italy dating back to the

11th and 12th centuries that could properly clarify the place in

which the manuscript was created,27 I can only state that the

area between Benevento and northern Apulia played an

important role in the network of relations between southern

Italy and Dalmatia.28

This is probably due not only to the close links

Benevento had with Siponto, whose port, located at the foot

of the Gargano mountains, was the chief point of departure

for those who were travelling to the eastern coast of the

Adriatic sea from the Apulian hinterland, but also to the

close ties the Benedictines of northern Apulia and those of

the abbey of Santa Maria delle Tremiti in particular,

maintained with the populations of the eastern coast during

the Middle Ages.29 In addition, both the Abbey of

Montecassino30 and the Church of Rome were very

interested in this area, as shown by the appointment of

Fig. 13. Bodleian Library, Oxford. Canon. lat. 61, c. 64vFig. 12. Bodleian Library, Oxford. Canon. lat. 61, c. 45v

26 In my opinion the question of the existence, or non-existence, of a

“Beneventan Dalmatian script” could be answered only through the

identification of the specific features of its script.
27 I started a comparative study of MR 166 and Vat. Lat. 2068. At the

time, waiting for the Vatican Library to reopen, I could only work on the

microfilm. I believe and emphasize that the manuscripts, apart from being

similar from a stylistic point of view (as Brown claimed), show many

analogies in the decorative set. However, it must be clear that the Vat. Lat.

2068 is characterized by a higher refinement and finer quality than the

Missal of Zagreb.
28 This idea is closely related to the statement claiming that the

origin of Dalmatian miniature painting has to be sought in the Benevento

area, i.e. that it can be ascribed to the same artistic land of “Longobardia”, in

which the researchers identify the essential elements of the miniature

painting of Apulia, as shown by the comparison of the fragment of a

Passional MR 164 of the Metropolitana Library, Zagreb. This is the earliest

evidence of the corpus, dating back to 1015–1030, like the library

production of Benevento that spanned the second half of the 10th and the

early 11th centuries. Cf. Elba, La decorazione, 116 and tab. 1a–b.
29 On the issue of the presence of the Benedictines in the area of the

Gargano mountains, cf. T. Leccisotti, Montecassino a Troia, Japigia 17/2

(1946), 65–92; idem, Antiche prepositure cassinesi nei pressi del Fortore e

del Saccione, Benedictina 1 (1947) 84–133; idem, Le relazioni tra

Montecassino e Tremiti e i possedimenti cassinesi a Foggia e Lucera,

Benedictina 3 (1949) 203–215; Codice diplomatico del Monastero

benedettino di S. Maria di Tremiti (1005–1237), ed. A. Petrucci, I–III,

Roma 1960; V. Foreti}, L’ Ordine Benedettino quale tramite nei rapporti

tra le due sponde con particolare riguardo al territorio di Ragusa nel

Medio Evo, in: Le relazioni religiose e chiesastico-giurisdizionali. Atti del

Congresso di Bari (29–31 ottobre 1976), Roma 1979, 131–144; P. Corsi,

Benedettini e Ordini monastico-cavallereschi in Capitanata durante il

Medioevo, in: Capitanata medievale, ed. M. S. Calo Mariani, Foggia 1998,

99–109.
30 The Montecassino property of the monastery of Saint Mary of

Ro`ata in Dubrovnik is documented on the abbey’s bronze door, cf. V.

Novak, La paleografia latina e i rapporti dell’Italia Meridionale con la

Dalmazia, Archivio Storico Pugliese XIV/3–4 (1961) 145–158, in partic.

151; Foreti}, L’ Ordine Benedettino, 133.
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Gerardo, Bishop of Siponto, as the papal legate to Dalmatia

in the crucial years after the schism of Michele Cerulario.31

Returning now to the manuscript, it is possible at this

point to advance the following hypothesis: just as it may have

happened with Gerardo, who brought with him gifts and

liturgical manuscripts when he came to Dalmatia in 1074,32

another distinguished clergyman did the same, and brought

with him our Missal. He may have joined a papal delegation

that left from Benevento or from one of the monasteries of

northern Apulia. The sizes of the manuscript, unusual and

different from those of the other Missals,33 and the quality of

the decorative set, embellished by gold, in fact show that this

manuscript was meant to be used as a “travel book”.34

The pocket-size characteristic of the Missal and the

fact that it was used by the priest in representative contexts —

therefore characterized by a certain “solemnity” — could

help to further understand the necessity of adding, together

with the masses for the bishop or for the pope, another one

for the emperor. In contrast to Novak’s statement, this

characteristic is not at all anachronistic for a southern Italian

manuscript, dating back to the 11th and 12th centuries, as

shown by the presence of the same mass both in the

formulary of Casin. 127 and in Vat. Lat. 6082.

In conclusion, I would like to draw attention to an

element of this codex that has been overlooked: the texts of

two votive Masses — the one Pro Christiani qui ad

sepulcrum Domini perrexerunt (p. 242–244) and another

one In Sancti Angeli (p. 347), celebrating St. Michael35 were,

as far as I know, unusual in the formularies of the other

missals of Montecassino and Benevento.36 This may be the

clue for the identification of its scriptorium or, at least, for

the destination of the manuscript. The presence of both

Masses-text can be perfectly associated with the context of

Fig. 14. Metropolitana Library, Zagreb.

MR 166, p. 148

Fig. 15. Biblioteca Capitolare, Benevento.

Ms. 26, iniziali S e O, c. 89r

31 T. Leccisotti, Due monaci cassinesi arcivescovi di Siponto,

Japigia 14/2 (1943) 155–165 .
32 Leccisotti, ibid.
33 The first unit of the codex measures 185 × 130 mm and the second

180 × 185 mm. The other missals of Benevento, for example, measure more

or less 300 × 200 mm.
34 In this case, the hypothesis advanced by Kniewald (Zagreba~ki

liturgijski kodeksi, 22) seems to me to be interesting. He supposes that MR

166 was exported to Split probably by Cardinal Gregorio De Crescenzio,

when he left Italy in 1188, for Hungary to attend the canonization of St.

Ladislav. Furthermore, according to Kniewald, the Missal was taken to

Zagreb thanks to the Bishop of Split, Bernardo, originally from Tuscany

and he was a “book lover”. To him is also attributed the substitution of the

missa pro imperatore with that of pro rege.
35 Ibid., 31. The feast and the corresponding mass are located in the

second part of the missal, which is considered, as I do, myself, to be a

transcription of the last part of the missal, done during the 13th century,

probably in Split. Evidence of this is given by the frequent type of initials

(cf. n. 15) very similar to those that characterize the Historia Salonitanorum

of the Archdeacon Tommaso (1199/1200–1268), manuscript KAS 623 of

the archive of the Cathedral of Split created in the middle of the 13th

century. Cf. Thomae Archidiaconi. Historia Salonitanorum atque

Spalatinorum Pontificum, ed. R. Kati~i}, M. Matijevi} Sokol, O. Peri}, Split

2003 (the facsmile edition).
36 Two exceptions are important: the first is the Mass-text of St.

Michael in Casin. 426, which led me to believe that the manuscript was

addressed to a monastery with a special devotion for St. Michael. For the

description of this ms. v. G. Orofino, I codici decorati dell’Archivio di

Montecassino, III: Tra Teobaldo e Desiderio, Roma 2006, 57–73 (tab.

XV–XVII). The second is the presence of the formulary of Inventio Sancti

Angeli and Dedicatio Beati Michaelis in the Missal W6 of the Walters Art

Gallery of Baltimore written for the diocese of Canosa in Apulia. On this

manuscript cf. Missale Beneventanum von Canosa (Baltimore, Walters Art

Gallery, MS W6), ed. S. Rehle, Regensburg 1972.
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the Gargano area because both the pilgrimage and the

worship of S. Michael were well established. Between the

12th and 13th centuries, the sanctuary of St. Michael of

Gargano became one of the fundamental hubs located on the

route to the Holy Land and, in general, “overseas”.37

Placed in this new scenario, MR 166 of Zagreb can be

considered an extraordinary and tangible document of the

intense movement of people and objects that crossed the

Adriatic during the Middle Ages. The spread of artistic

models, liturgical practices, and especially cults related to

this movement of people and objects represents the trait

d’union that binds all the Adriatic and Balkan regions into the

same Mediterranean cultural space.

LISTA REFERENCI — REFERENCE LIST

Adriatico. Un mare di storia, arte, cultura. Atti del Convegno, ed. B. Cleri,

I–II, Ancona 2000.

Adriatico mare d’Europa: la cultura e la storia, ed. E. Turri, Cinisello

Balsamo 2000.

Andar per mare. Puglia e Mediterraneo tra mito e storia, ed. R. Cassano, R.

Lorusso Romito, M. Milella, Bari 1998.

L’ angelo, la montagna, il pellegrino. Monte Sant’ Angelo e il santuario di

San Michele del Gargano dalle origini ai nostri giorni. Guida alla

mostra documentaria, ed. P. Belli D’Elia, R. Mavelli, A. M. Tripputi,

Foggia 1999.

Arte per mare. Dalmazia, Titano e Montefeltro dal primo cristianesimo al

Rinascimento (San Marino Citta, Museo di san Francesco, 22

luglio–11 novembre 2007), ed. G. Gentili, A. Marchi, Milano 2007.

A. Badurina, Illuminated manuscripts in Croatia, Zagreb 1995.

BMB. Bibliografia dei manoscritti in scrittura beneventana, 1–17, Roma

1993–2009.

J. Boe, Prafation, in: Die Musik in Geschichte und Gegenwart. Allgemeine

Enzyklopadie der Musik, ed. L. Finscher, Kassel–New York 1997
2
,

1771.

V. Brown, Messale votivo, in: I fiori e’ frutti santi. S. Benedetto, la Regola,

la santita nelle testimonianze dei manoscritti cassinesi, ed. M.

Dell’Omo, Milano 1998, 152–153.

V. Brown, Il messale medievale e le ‘Missae votivae’: esempi di pratica

monastica in area beneventana, in: Il monaco, il libro, la biblioteca.

Atti del Convegno (Cassino–Montecassino 5–8 settembre 2000), ed. O.

Pecere, Cassino 2003, 119–153.

La cathedrale de Benevent, ed. T. F. Kelly, Gand–Paris 1999.

Codice diplomatico del Monastero benedettino di S. Maria di Tremiti

(1005–1237), ed. A. Petrucci, I–III, Roma 1960.

P. Corsi, Benedettini e Ordini monastico-cavallereschi in Capitanata

durante il Medioevo, in: Capitanata medievale, ed. M. S. Calo Mariani,

Foggia 1998, 99–109.

E. Elba, La decorazione dei codici in beneventana della Dalmazia tra XI e

XIII secolo, Segno e Testo 4 (2006) 107–147.

E. Elba, L’Evangeliario miniato in beneventana della cattedrale di Trogir e

la cultura artistica adriatica del XIII secolo, in: Medioevo: l’Europa

delle cattedrali, Atti del IX Convegno Internazionale di Studi (Parma,

19–23 September 2006), ed. A. C. Quintavalle, Milano 2007, 362–369.

E. Elba, Lungo le rotte adriatiche: il Libro d`ore in beneventana di

Budapest e la miniatura pugliese dell’XI secolo, Rivista di Storia della

Miniatura 12 (2008) 45–55.

Exultet. Rotoli liturgici del medioevo meridionale (Catalogo della mostra,

Montecassino, 1994), ed. G. Cavallo, G. Orofino, O. Pecere, Roma 1994.

V. Foreti}, L’ Ordine Benedettino quale tramite nei rapporti tra le due

sponde con particolare riguardo al territorio di Ragusa nel Medio Evo,

in: Le relazioni religiose e chiesastico-giurisdizionali. Atti del

Congresso di Bari (29–31 ottobre 1976), Roma 1979, 131–144.

N. Golob, Ungarn, Slowenien und Kroatien, in: Romanik, II, ed. A.

Fingernagel, Graz 2007, 81–108.

D. Kniewald, Iluminacija i notacija zagreba~kih liturgijskih rukopisa, Rad

Hrvatske Akademije znanosti i umjetnosti 279 (1944) 7–105.

D. Kniewald, Ordo et Canon missae e missali S. Sabina MR 166 saec. XI,

Ephemerides liturgicae 70 (1956) 325–337.

D. Kniewald, Zagreba~ki liturgijski kodeksi XI–XV stolje}a, Croatia Sacra

10 (1940) 1–128.

T. Leccisotti, Antiche prepositure cassinesi nei pressi del Fortore e del

Saccione, Benedictina 1 (1947) 84–133.

T. Leccisotti, Due monaci cassinesi arcivescovi di Siponto, Japigia 14/2

(1943) 155–165.

T. Leccisotti, Montecassino a Troia, Japigia 17/2 (1946), 65–92.

T. Leccisotti, Le relazioni tra Montecassino e Tremiti e i possedimenti

cassinesi a Foggia e Lucera, Benedictina 3 (1949) 203–215.

E. A. Loew, The Beneventan script. A History of the South Italian

Minuscule, I–II, Roma 1980
2
.

E. A. Loew, A new list of Beneventan manuscripts, in: Collectanea

Vaticana in honorem Anselmi M. Card. Albareda: a Biblioteca

Apostolica edita, II, Citta del Vaticano 1962, 211–244.

J. Mallet, A. Thibaut, Les manuscrits en ecriture beneventaine de la

Bibliotheque capitulaire de Benevent, I–III, Paris 1984–1997.

Il Medioevo e il Gargano. Atti della 7. Esposizione Archeologica (Vico del

Gargano, 7–8 maggio 1983), Foggia 1984.

Missale Beneventanum von Canosa (Baltimore, Walters Art Gallery, MS

W6), ed. S. Rehle, Regensburg 1972.

La montagna sacra. San Michele, Monte Sant’Angelo, il Gargano, ed. G. B.

Bronzini, Galatina 1991.

V. Novak, Neiskori{}avana kategorija dalmatinskih historijskih izvora od

VIII. do XII. stolje}a, Radovi Instituta Jugoslavenske akademije

znanosti i umjetnosti u Zadru 3 (1957) 39–74.

V. Novak, Scriptura beneventana: s osobitim obzirom na tip dalmatinske

beneventane. Paleografska studija, Zagreb 1920.

G. Orofino, I codici decorati dell’Archivio di Montecassino, II/1: I codici

preteobaldiani e teobaldiani, Roma 1996.

G. Orofino, I codici decorati dell’Archivio di Montecassino, III: Tra

Teobaldo e Desiderio, Roma 2006.

G. Orofino, L’illustrazione delle Metamorfosi di Ovidio nel ms. IV F 3 della

Biblioteca Nazionale di Napoli, Ricerche di Storia dell’Arte 49 (1993)

5–18.

G. Orofino, Miniatura in Puglia agli inizi dell’XI secolo: l’Omiliario VI B 2

della Biblioteca Nazionale di Napoli, Miniatura 3–4 (1990–1991)

21–32.

G. Orofino, La miniatura nel ducato di Benevento, in: I Longobardi dei

ducati di Spoleto e Benevento. Atti del XVI Congresso internazionale

di studi sull’alto medioevo (ottobre 2002), I, Spoleto 2003, 545–565.

B. Telebakovi}-Pecarski, Iluminacija misala MR 166 iz zagreba~ke

Sveu~ili{ne knji`nice, Anali Historijskog instituta u Dubrovniku 6–7

(1959) 149–160.

Thomae Archidiaconi. Historia Salonitanorum atque Spalatinorum

Pontificum, ed. R. Kati~i}, M. Matijevi} Sokol, O. Peri}, Split 2003 (the

facsmile edition).

Tra le due sponde dell’Adriatico: la pittura nella Serbia del XIII secolo e

l’Italia. Gli affreschi medievali della Serbia nelle copie della Galerija

Fresaka del Narodni Muzej di Belgrado e i rapporti con l’Italia, Ferrara

1999.

Il Trecento adriatico. Paolo Veneziano e la pittura tra Oriente e Occidente

(Castel Sigismondo, Piazza Malatesta, Rimini, 19 agosto–29 dicembre

2002), ed. F. Flores d’Arcais, G. Gentili, Milano 2002.

Le vie mediterranee dell’icona cristiana. Icone del Museo Nazionale di

Belgrado (Bari, Pinacoteca Provinciale, 14 dicembre 2001–31

gennaio 2002), ed. B. Ivani}, Bari 2001.

37 On the issue of the worship of St. Michael and the sanctuary of

Monte Gargano cf. Il Medioevo e il Gargano. Atti della 7. Esposizione

Archeologica (Vico del Gargano, 7–8 maggio 1983), Foggia 1984; La

montagna sacra. San Michele, Monte Sant’Angelo, il Gargano, ed. G. B.

Bronzini, Galatina 1991; L’ angelo, la montagna, il pellegrino. Monte Sant’

Angelo e il santuario di San Michele del Gargano dalle origini ai nostri

giorni. Guida alla mostra documentaria, ed. P. Belli D’Elia, R. Mavelli, A.

M. Tripputi, Foggia 1999.



ZOGRAF 33 (2009) ‰63–73Š

72

Izme|u Ju`ne Italije i Dalmacije:
Misal MR 166 iz Metropolitanske kwi`nice u Zagrebu

Emanuela Elba

Misal MR 166 iz Metropolitanske kwi`nice u
Zagrebu predstavqa svakako najproblemati~niji ruko-
pis iz Dalmacije pisanim beneventanom. Radi se o kom-
pozitnom rukopisu sastavqenom od dve kodikoli{ke
celine, od kojih je prva pisana u kasinskoj beneventani,
a druga u tzv. Bari tipu.

Ukra{avawe prve celine obuhvata jednu stranicu
sa T od Te igitur (str. 209) i 179 inicijala geome-
trijskog stila, trakastih, zoomorfnih, „plo~astih“ i u
samo dva slu~aja takozvanog „otonskog“ tipa. Inicijali
su ura|eni rukom jednog majstora, izuzev onih na stra-
nicama palimpsesta (str. 160–163) gde je tekst mise pro

imperatore zamewen misom pro rege. Tu je izgleda radio
drugi umetnik, ali i on je bio savremenik prve re-
dakcije teksta. Pomenutim inicijalima se pridru`uju
drugi inicijali jednostavnije tipologije i, unutar
neumizovanog teksta, jedna serija mawih slova pisanih
crvenim mastilom u zlatnom kvadratnom poqu.

Dekoraciji druge kodikolo{ke celine poklowena
je mnogo mawa pa`wa. Ona obuhvata 35 inicijala slabo
artikulisane forme koja je o`ivqena jedino ~vorastim
izbo~inama u obliku ma{ne. Slova koja su crtana perom
i mastilom boje sepija i ispuwena crvenom, delo su
mnogo mawe ve{te ruke, mogu}e ruke samog prepisiva~a
rukopisa.

Otkriven 1916. godine od strane paleografa Vik-
tora Novaka, misal je u po~etku bio pripisan ju`no-
italijanskim skriptorijima i datovan u XI vek. Uskoro
je, me|utim, sam Novak radikalno promenio svoje mi-
{qewe, tvrde}i da je rukopis morao nastati u Dal-
maciji na osnovu sli~nosti wegovog pisma sa rukopi-
sima pisanim uglastom beneventanom, a prona|enim u
katedrali u Trogiru. Branka Pecarski je zatim podr-
`ala Novakovu tezu poku{avaju}i da doka`e, na osnovu
dekoracije, sli~nost rukopisa sa drugim rukopisima
dalmatinskog porekla, pre svega sa Jevan|elistarem iz
Oksforda (Bodl. canon. lat. 61), nastalim u Zadru u
posledwoj deceniji XI veka.

Suprotno tezama o dalmatinskom poreklu zagre-
ba~kog misala, novija istra`ivawa te`e da na osnovu
jasnih rukopisnih i paleografskih karakteristika po-
ka`u kako je taj rukopis bio izra|en u XII veku u ju`noj
Italiji i da je tek naknadno stigao na drugu stranu
Jadrana gde je wegov posledwi deo bio prepravqen
mo`da po~etkom XIII stole}a. Istra`ivawa Virxinije
Braun, koja su koncentrisana na kwi`nu tipologiju „vo-
tivnog misala“ — manastirske kwige posebno ra{irene
u benevetansko-kasinskoj oblasti po~ev od XI veka —
naro~ito jasno su pokazala kako je MR 166 „najbli`i“

grupi rukopisa iz Montekasina, nastalih upravo u ma-
ti~noj ku}i benediktinaca ili u nekom woj podre|enom
manastiru.

Analiza ukrasa rukopisa potvr|uje ju`noitali-
jansko poreklo misala. U tom pogledu su od zna~aja iz-
vesna ornamentalna slova, kao na primer duga~ki kopqa-
sti listovi (re|e kovrxavi ili sa pupoqcima), zoomor-
fni visuqci sa pse}im ~equstima i kqunovima ptica
grabqivica (ili pak sa ~itavim telima ili „poprsjima“
pasa ~ija je dlaka na le|ima nazna~ena crvenim crti-
cama), antropomorfne glave kojima se u dva slu~aja za-
vr{avaju repovi slova.

Pore|ewe sa drugim primerima dalmatinske mi-
nijature pokazuje, zatim, kako dekorativni sistem ko-
deksa nije nimalo sli~an dekoraciji zadarskih ruko-
pisa, posebno ne ukrasu Jevan|elistara iz Oksforda. U
slu~aju MR 166 antropomorfne glave nisu, ustvari, ka-
rakteristi~an ukras, dok se s druge strane one u oks-
fordskom jevan|elistaru pojavquju sistematski i sa do-
sta druga~ijim re{ewima. [tavi{e, u fauni zoomor-
fnih inicijala, preuzetoj iz naj~istije beneventansko-
-kasinske tradicije, potpuno su izostavqeni paunovi
koji, budu}i da su tipi~an element vizantijske mini-
jature, jesu element po kojem su zadarski rukopisi iz
druge polovine XI veka osobeni.

Razlike kodeksa u odnosu na zadarsku minijaturu
iz XI veka i isto tako wegova „netipi~nost“ u odnosu na
druge savremene dalmatinske primere, koji su pod
sna`nim uticajem zadarske minijaturne produkcije, do-
prinosi obarawu hipoteze da je MR 166 izra|en u Dal-
maciji, a naro~ito da je nastao u trogirskom skriptoriju
o ~ijem postojawu pisani izvori ne daju nikakve po-
datke.

Zagreba~ki rukopis trebalo bi pripisati nekom
od skriptorija aktivnih u oblasti Montekasina ili
Beneventa kako to pokazuju zoomorfna slova sa~iwena u
celini od pasa, i kad se radi o ornamentalnom re~niku,
upotreba motiva sa o~ima, zavr{eci u obliku kopqastih
listova, i pre svega, prepleta „plo~astog“ i „otonskog“
tipa. Najve}e sli~nosti na|ene su pre svega sa nekim
misalima iz Kaptolske biblioteke u Beneventu
datovanim u XII vek.

Vezama sa kwigama iz Montekasina i Beneventa
obja{wava se, uostalom, tehni~ki kvalitet dekoracije
zagreba~kog rukopisa koji se izdvaja po vrlo preciznom
i jasno definisanom crte`u i pre svega po vrlo ne-
govanom mise-en-page, {to je retko kod rukopisa malog
formata. Te ~iwenice tako|e vode ka zakqu~ku da je MR

166 morao da bude izveden u nekom istaknutom skripto-
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rijumu ili, u svakom slu~aju, u skriptorijumu locira-
nom u oblasti koja je bila sna`no inspirisana prisus-
tvom najkvalitetnijih obrazaca. Do sada izvedeni za-
kqu~ci identifikuju tu oblast sa podru~jem izme|u
Beneventa i severne Apulije. Pod uticajem kwi`ne pro-
dukcije iz Montekasina i Beneventa, ono je predsta-
vqalo primarni kanal za vezu sa Dalmacijom, zbog svoje
guste mre`e benediktinskih sedi{ta koja je povezivala
dve obale i pre svega zbog luke u Sipontu, glavne pola-
zi{ne ta~ke za one koji su se sa kopna spremali na put
preko Jadrana.

Verovatno nije slu~ajno to {to je biskup \erardo,
koji je postao papski delegat za Dalmaciju 1074, poticao
upravo iz Siponta. Mo`da je slede}i primer \erarda,
koji je po polasku za Dalmaciju morao da ponese sa sobom
darove i pre svega rukopise, neki drugi biskup, koji je
poticao iz Beneventa ili iz nekog od manastira u se-
vernoj Apuliji, nekoliko decenija kasnije poneo sa so-
bom ovaj jedinstveni rukopis. Male dimenzije rukopisa,
neuobi~ajene u odnosu na druge ju`noitalijanske mi-
sale, kao i bogatstvo ukrasa ~ija je dragocenost uve}ana

upotrebom zlata, pokazuju uostalom da je kodeks o~i-
gledno bio „misal za put“, namewen nekogom visokom
prelatu sa izaslani~kom misijom.

Jo{ jedan element doprinosi razja{wewu pitawa
gde se nalazio rukopis pre nego {to je stigao u Dal-
maciju. To je prisustvo dve votivne mise, Pro christiani

qui ad sepulcrum Domini perreherunt (str. 242–244) i In

Sancti Angeli (str. 347), koje se koriste pri slavqewu
praznika svetog arhan|ela Mihaila. Te dve mise, neu-
bi~ajene u formularima drugih kasinskih i beneven-
tanskih misala, povezuju se vrlo dobro za „garganski“
kontekst severne Apulije, gde su i kult svetog Mihaila
i hodo~asni{tvo stekli veliku afirmaciju zbog prisus-
tva ~uvenog Mihailovog svetili{ta na planini Gargano.

Sme{ten u taj novi ambijent, misal MR 166 iz
Zagreba name}e se kao izuzetno i opipqivo svedo~anstvo
intenzivnog kretawa qudi, kwiga i umetni~kih dela.
Oni su prelazili preko Jadranskog mora u sredwem veku
i tako odredili onu trait d’union koja duboko obele`ava
pripadnost svih jadranskih i balkanskih regija
zajedni~kom koine mediteranske kulture.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


