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.~ e THE CHARAGTERIZATION OF THOMAS JEFFERSON DURGIN B
- (ZHE LANDIORD AT LION'S HEAD: WILLIAM DEAN HOWELLS)
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of Thomas J efferson Durgln,, the protagonist of The Landl

. "_‘at I.J.on's Head by w:.,lliam Dean Howells. As g character study

- rather than an evaluation of the novel 1tself :Lts objective

‘is to exam:me and establish Durgin as the aesthetic success '
. which Howells cons:Ldered him This is ~accomplished by studylng
\_Durg:x.n as he is seen by the critics, by Howells himself by |

| "_‘ the other major characters, and by this wrlter.

cawallln aneme

&"‘ e

The first chapter serves as an introduction and ex-
L

'plalns the choice of topn.c and methods employed in dealing with

the topic in thJ.s thesas. |

The second chapter is a survey of the cri:tical liter—
ature dealing with the characterlzation, which has been only
superficlally probed; the conclusions put forth are by no means
unam.mous. The critics of J eff Du.rgin outnumber his admirers
and supporters , and the majorlty op:.nion Sees him as Hovells's
warning against eroding Amerlcan values., |

The third chapter discusses Durgin's relationships with

seven other major characters in the novel whose evaluations

-of the protagonist are for the most part adverse. |

The fourth chapter is my own anelysis of Durgin, o

Although I do not attempt to present an entirely favorable

1
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portrait > I] g_ cnallenge tne schocl af thought that presents e g
o h:un as an utterly self:.sh and self-centered scoundrel, partly A

o,

by demonstratlng that crities infer pernaps too mucn authoriali
c,rltlclsm of this c/haracter who is remarkably repres entative

of the modern Amer:.can young male. b:unllarly, I do not allow

s~, v

Jere Westover, Durgln’s most /unrelentlng critie, to ste.nd as . |

the d:Lsc:Lple of rlghteousne S that some scholars try to ma:ke
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. Like Henry James, William‘Dean Howells seems to be

an American author of "limited" appeal He is, for 1nstance,“
| con51dered either too. difficult or too obscure for inc1u51on S
V. in highpschool llterat;re anthologies. He receives scant
attention in most cqllege undergraduate survey courses, which
.»purport to emnha81ze “major" American authors. His novels 1,“l
""-have not become a part of'Amerlcana as have those of, ~say,

f“nifmark Twain and Nathaniel Hawthorne. He is, for that matter,

unknown to the "average® American reader, who would be hard-

“pressed to name even one of Howells's works. - -

kind of reader to ”tolerate" and appreciate Howells, Pbpular |
- with the female readers of his~era, Howells was sev%rely
' castigated, prinarily for his gentility, in the '20's and

'30'3. Only in recent years has he enjoyed what amounts to

a "rev1val"° he is being re-evaluated not only in terms of his
 relation to his era and his contributions to Americen literary

realism in both theory and practice, but also in terms of what

he says about life and people (and his obsfrvations are sig-

: - - nificantly accurate even today).
My first in-depth study of HOwells occurred in the

i ) spring of 1966 in & graduate course dealing with the begrnninga

~ As is the case with Henry James, it “takes a particular L




o | Gf realism in Amrican literature, I had not previously reacl S
i - | L 5nything by Howells other than "Editha " g short story which , -

appears in many undergraduate lite‘rature survey anthologles."‘

D R S In that graduate course I read The Rise of Silas phamz a,gd S

prepared an evaluation of that novel in light of Howells's

critical theories as presented in C;:Lticism and F‘ictiog.3 T o . \

1Y

| I vas impress by the novei° I found its characters believ-'
| :, ) | able, 1ts plot carefully constructed, and its theme signifi—
l | ) o cant. At that time I earmarked Howells as one of a number of
B o ~ authors sultableas materlal for a master's ‘thesis, | ,4
“The name of Howells recurred again and again :Ln my . v

- search for a suitable topics the difficulty lay in selecting

a particular novel for intensive treatment. Preliminary

,,reading led me to The-'*']iandl rd at Lion's Heed, the novel which e

"ma.ny critics cons:.der hlS besf ~superior even to The Rise of
&

S - Silas Lapham.

In read:Lng the novel I identified with Thomas Jefferson .

N " | - Durgin the protagonist: 1 found him a most mteresting chap-

acter. Since Howells had written in Cr_iticism and Fiction
that "'I‘he fatuity of the story merely as a story is somethlng
that must early é.mpress the story-teller who does not live in _
the Stone- age of fiction and crlticism,"l* I believe that there
L ,. - is ample justification in assuming that he meant the character-
‘ o . ization of Jeff Durgin to outweigh the plot in The Landlord at
_‘ .L:Lo_t_x_'_s Head. My decision to deal with the characterization

 vas confirmed when I discovered that Howells himself regarded

T T "T’"*"" T




B }Du.rgin as an "aesthetic success. "5 My ob:;ective became to

7

- .;,,el;,l,,

& | " Howells said he had "a very good grip.® 6 I conSider‘*it'*essen-

- righteousness that some critics try to make him,

Yyl S-S S S

T’" T

R present a thoro‘ugh study of the characterization by examining -‘~

- Durgin as he is seen by the critics, by Howelfs himself, and

‘,,by the other ma,]or characters in ‘the novel. |

| I consider the amount of published criticism dealing

‘with the novel and in partlcular, with Durgin h:unself suit-
~ able to sustain 8 one-chapter survey of it. That survey is

presented as Chapter Two of this thesm.

Chapter Three discusses Jeff Durgin's relationships

S ‘-with seven other ma jor characters in the navel, on all of whom .-

tial that Durgin be studied in the light of what the other

“characters consider him to be for, as Durgin himself }hinks,

{
o ...A good many other people had come :Ln and taken a hand in

' _making his own life what it had been, and if he had meddlad

with theirs more than he was wanted it was about an-even

Chapter Four is my own ana]ysis of Durgin,. It should
N\

o be noted hene that although I do not attempt to present an
entirely favorable portrait in my analysn.s of him, I gl__ challenge

- . the school of thought that presents him as an utterl;r selfish o

and self-centered scoundrel. Similarly, I do not allow Jere

Westover, the effeminateantist, to stand as the_\discipl\e of -

\\\

+ If my opinion of Durgin is not, indeed, “identical

b

with William Dean Hovells's, it is at least my owm, based on

A




‘nove ’ . which 1s no more or no less than the pnbllshedﬁcritics

- can realistically claimk .Hewells hlmself offers us what is

possibly'the;best*explanapiqn for the contradlctions in interéj,
o, o S pretation of tne,novel snd-the‘protagonisf° "Thelcharecners:inr5”

“

= sn.American ncvel'”'he‘wrote in Crltlégsm and Fictiog, "are

e i 5 TR OTED fsn“ppreachable to the reader....< The naturalness,"with
the everyaday atmosphere which surrounds 1t is one great |
charm.cf”the.American ncvelw It is throughout examinative,

discursery, even more—-qu1221cal, Its characters are under-

e
)

tion.... -He is never caught identifying hinself with them; he

must preserve 1mpart1a11ty at all costs...."s

In "The Editor's Study, " Howells once wrote that the
writer should meke men "know one another better, that they

T may all be humbled and strengthened by a sense of thelr fra—

ternity."9 I try to demonstrate in this th981s that Howells

did, indeed, accomplish thls obgective ianhe Landlord at Lion's
Head by leading us to know better Jeff Durgin's type of person

and the characterlstlcs of Durgin in oursclves\and in our

fellou'man.x‘

Howells alsd wrote, "I find every man 1nteresting,

whetner he thinks or unthinks whether he is savage or civillzed,.
for this reason I .,.thank the novelist who teaches ns eesto tf
= know ...our kind."1p' As a particular kind of man, Durgin is |

not alvays wholly edmireble in his actions, but neither is any
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but 80 is any man, ‘As a partlcular kind of‘man, he is occaeionp,
QTV;“ “i}“““”“a1ly'"savage," but alas, S0 are all men. He is, however,

"‘alﬁays 1ntereet1ng and reallstlc.

Howells also said that "Good art is neVer anythlng but 1‘1
- the reflectlon of life."! Flattered rather than insulted
.when romanticismporlented qritics attacked Sllas Lapham.as

i
”commonplace,“12 Howells offers usvyet another "commonplace“ N

gw;ffT; | character in Jeff Durgin who distchtly counters the "roman-

ne&ef, tich klnd of hero that Howells 80 despised. One could loglcally

N —— .., g s

" | | -% of Jeff Durgln in us, end in the Anerican way of 1ife, than'we
- | mlght realize or than we might wish.: S S
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( L T o Owen Wlster once related that when he v:z.sited Henry

James in 1896, James fell to praising The Landlord at Lion's

Head the most recent work of William Dean Howells, publlshed

that same year.1

WTh ' semit ! semit's [he began,] Well 1
think it's poss:.ble—-yes I'11l go as far
a8 possible~-that--that s:x.x-and-a-half

! L o AmerleMOw how good it is." U R

e —
B | "Yes, my dear Owen, you're the halfl"2
.-;\ | Iet in a review of the novel‘ a co"ntemporary%gf :

Howells's remarked that "I do not know that it [aze Landlopd

at Lio on's Head] has any obv:Lous purpose, except to show that |
 an ignoble boy will become an ignoble man."3 Such mlsunder- .

standing of the theme of thls novel is refuted by modern

. ~cri‘h1cs, such as Edwin H. Cady, who cla:Lms that around Jeff if_

Durgin, the ma;;or character "Howells organiz'ed his research

into the plight. of civilization in modern American life into . | .-

o

. 'its most solld pat.tern. e "

A\ N M

Olov W. Fryckstedt adds that Durgin is allowed to f

challenge in word and action “the notion, so dear to Howells,
that ycii"Cannot do a wrong thing and prosper on_ it. Z Simi-"‘

larly, Mary. Petrus Sullivan writes that this novel was Howells's




&=

" g;"strongest effort'toward showing that Just as Spirittal good= - |

. ness does nat necessarlly receive materlal reward in this life, .

\

- 80 Splrltual badness does not 1nev1tably reap chastlsemenu on.

this 51de of death."é, One final quotation here, that of

 ‘ Delmar Gross Cooke, will further illustrate the profundity

-,

s
-,

' vhich modern crltlcs see in the theme: - -

L]

'Opposing. as eco [Howells] d:a.d the persistence
. in our fiction of a morality that bestows

- 5 - upon spirituality rewards anything but spir-

- 1itual, he was bound to show us in his most
| 81gnif1cant instance ...the sad insufflclency
of the success which our world commonly
allots to those mean enough to aim at indi- ..
vidual happiness and strong enough to achieve |

it, this very national phenomenon of the |
wmwmwsuccessful fa11ure.7 e ‘ |

‘In the character of Jeff Durgin (speclflc aspects of

whlch w111 be dealt with followlng this dlscussion of theme,

o if ‘in actuality, the -two can be separated in this 1nstance),

fw American, William McMurray sees Durgin's story in terms o

Howells studled the ‘moral character of the materlally success—

oﬁﬁconflicting moral values inia.changing societ}.s And,l
ﬁrites Lloyd Morris,-in'Durgin the old American moral senSe
had given way to a v1ew of affairs uncolored by any ethlcal
preconceptlons. “Was not Durgln 's psychology that of the emi-
nent models of Amerlcan‘sgccess-the Carnegles, Hills, Schmabs,
and their 11k02"91'w | '

There is also, Cady points out the questlon here of

whether Durgln is the man of the American future. A.genera- o

tion of middle-class Americans vere (and still are, for that

matter) invited to consider why their ambitions and their means

/ R
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N

. of realizing these ambitions should be the same as Durgin.!s.w -

Cooke declares that Durgin, Howells' “supreme aruis-n

@

S tic creagion, eosis akstudy without parallel in our litera-':mﬂ
: ¢

'ture, of the tragedy of worldly success which.meets no effec-

w_wtiveopp051tion, of the ins1dious selfishness which has 1ts g

way with a nature too strong to be tempted 1nto crxme and too
‘i;;\ﬁ?ii l’unfortunate to be called to a reckoning with itself in any
ex /-,.'; -'large moral crisis, ...af a sheer incapacity for good."11
o | | Because he "suhmerged the natural moral faculty and
could not understand the aristocratic sense of obligation,"
‘Tllmmlégllgwmn;Ml;Robert'W Schneider wrltes, "Durgin was morally lost."12 Yet e
| PR ,"‘;according to George C. Carrington, Jr., the reader himself is
,e;,.’" . . left in a moral dilemma, unable to condemn Durgin or absolve
. Ahim. for by leavinb Durgln s real achievements to the future,
“Howells creates a sense of overhanging deom, more terrible

i 3 . N

in effect than a Dreiserian rec1tal of actual accomplishmen‘l;s."’13
o :‘ ~“ o ) f . ‘A;' | ) ‘ -
| T istynical of Howells's method of‘characterization,
-Alexander'Cowie points out, tnat he steadfastly refused to
Ustar® one or two persons at the-exponse of the rest of the
v"cast. One of the few exceptions to this rule is Jeff Durgin:

"The Landlord at Lion's Head.may be said to exist mainly as a

character study of the htero."14 Ce Hartley Grattan agrees that

the Howells novel which comes closest to supplying an outstand-

ing portrait of an individual is Landlord and adds that, in
. (e ’ |

(R - l

1 .
AP Lo S T




a . L v e
) . N - - . . .

- spite of the fact that quallflcatn.ons must be made, Durgin is "

: y -- ‘the best character in Howells.15 A.nd 1n the words of Oscar W.
Firkins, Iandlord 1s "more deflnltely‘ the study of a s:Lngle .
,character than any other novel of Mr. Howells... s " and the B

" 'portrays.l of Durg:m should end "the notion, if the not:Lon st:Lll

perslsts y that Howells is a mere cabinetmaker or silversmith

in the gu.lld of noyelis{, "16\/

’ . ‘ N
[ S e e ST
,,;: BN M i gt N Nea i T iy e
EE VLR TN e i S e

.. " Research turns up little disagreement that Jeff Durgin

—r

-is_‘ a-mast“‘erpiece of characterization. Other platitudes abound.

Cooke nit was a trlumph of an unusual klnd for Howells to T

4

- Wrwmake a. Ch&[‘a cler. of .I eff Is. stamp -80- appealing s -but- it mlght

L well have been predlcted that the greatest of his novels would

teach tne lesson of such a l:x.fe.“‘r7 Sulllvan‘ "Durgm 1is

| Howells's most ful_ly-rounded and scrupulously reallst:.c cre-

B A

P T | at:l.on. The novel is wholly hlS, a sympathetlc but nnsparing
"-;_: | unvelling of hlS true character "18

| Indeed, the aim of Durgin's maker has been subtle,
Firkins believes: "Howells wished to draw a scoundrel, but a .

scoundrel incognito, so to speaE, without the particular deeds

i

which atﬁract that unseemly label; the stigmata were to be =~ k
. excluded w19 4p. favor of what Cooke calls the "J.mponderable

~elements which we can observe 1n ourselves and our brothers

;r;ak:_mg for callousness‘ of soul and . insufficient living‘ '_’20

But Howells was "not merely interested in g_k_l_c_)y:__mg

| Jeff Durgin he wanted to understand hJ.m 121  And as much as

he «disapproved of him, McMurray writes, "Howells'did not fall




tl./' ) . 3 . [

1nto the eaay smplification of: portraying a blackguard. *22 -

. ‘D’u.rgin, rather, is vhat Com.e terms a Mformidable embodlment

f because of his plauSib € manners and comparatively harmless

- conduct. ind this “f%ﬂl measure of reality,ﬂ 00w1o con-.:“

tinues, is what chiefly makes lorg the most robust of’all'ﬁi
Howells's nov'els.23 | ,f o K& -

More Specifically, Grattan sees: predatony cupidity as

;'wtho central strength of Durgin's character and “the axis cn
~»'xavhich his life turns...-it gives him substance and reality"‘,'

ing selfishness,rboorishness, and caddishness), "ﬁhich,are -
more the product of the lack of socieal education than of any-

~ thing else.®24 Continuing in this vein, Carrington urites
that Durgin is "ruthless in pursuing his aims of expension,

geniallyconte@ptuousibf Brahmin society, and happily ignorant |

of morals, good manners, and culture,"2 He is a selfish cal- |
' *

culator, Firkins adds, "wlth.controllable passions, and'with

the inactlve moral sense replaced, and, in its way, efficiently -
replaced, by a cool estimate of the degree to which good is

useful and evil practicable’in a society tethered to laws and

:usages. Durgin is, in a sense, the unpreJudiced eye; what it

T’ n26

sees 1s actuality extricated from moral preconceptions.
'Sullivan sums up Durgin's "philosophy® as "a cool pragmatism.:.,

practical concern for his own personal welfare and sﬁccess."27

Thus, "Even from the page Durgin inspires fear," Firkins insists.?8

—

i

) | g\




©

:;;roughly condemned. aCarrington notes that Durgln has many |
| admirable qualltles--energy;rcharisma, soc1a1 smoothness,

| candor,§humor, 1ntelllgence, selchontrol (and flawless powers
 . of perceptlon' end "this remarkable creation is handled with

elaborate care by Howells."29 Laurence Hntton agrees: Durgln's |

is a complex nature, to the portrayal of which "Mr. Hoaells S

~ has given.mnch care and thought.' He is a curious admixture

K“,V-of good and evil following evil vays for no particular reason,
| and not alﬁays respon81ble for hlS strange thoughts and deeds.“3o
S Sallivan disagrees wlth these crltlcs who claim that
~¥'itgis obv;ous‘that Dnrgin'S'intentLons~and notlves are always
bad: the merit of his characterizatlon 1s precisely that-one »
 cannot 1nfallibly'judge Durgnp's actions: or 1ntentlons, for

“desplte all the qualities which render Durgin desplcabfe,
-Howells has-managed-to maintain a sympathetic charaoteriza- -

tion.“ The secret to his perfect balance of judgment, Sullivan
feels, 1s the "aura of uncertalnty which shields and protects
| the character of burgin n3 G01ng even further, Fryckstedt )
malntains that Durgint's complex personallty is pregented in
suoh a way that weé struggle to declde to what extent he is
-evil. "We.even'wonder if he is evil at all, 132 because‘ in.
Cooke‘s words, Durgin's character is “delineated in view of
his intentions or potentlallties, and this is thg rare and

peculiar capacity in which the art of Howells, with its scorn

- of crimes and cllmaxes, can touch deeply."33

13|

~ But Durgin is not all ev11 he cannet ‘be and is not T
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Du.rgin has ’ according to Carrington, some clear reasons ’ |
- even some soclally recogm.zed reasons, for hz.s attitudes angd - "i
e ;‘.actions. Hehmm hJ.s own strength and ru.thlessness, and nhe ,.
< ' - J . ' , _ ~
e T e e lmows us, the niece and not-so-n:l.ce c:Lty People, and holds us
o L in contempt. "3[" Furthermore, Tllton writes, y "Durgln s rebel- | .
| ‘llon against hlS mother?s unrealistic hopes for h:un, agalnst
his brother's watered—down rellglon, agalnst Westover's assump.- E‘;
L - tion that gentlemanly decency works in a ‘harshly competltive o
o Vo::ld against soclety's callous patronage, agau{lst Cynthia's E%
- . - 1
o ‘strlngent purltanism-these rebell:l.ons are understandable "35 , %
- o S f_ ~ But in similarly dei‘ending Durgin Grattan flnds it.
necessary to protect him from W:Llliam Dean Howells s moral be-
e o . liefs and rather condemns the atrthor h:unself. !
| | | Howells S concept:l.on of Durgin must be ‘ '
- derived from his comment more than it is :
from the man's actions. That fact marks the i
_‘ outstanding weakness of his character draw- — .
. -ing, here and elsevhere. For the actions B 0
he instances as evidence of a character's | L_zf
goodness or badness never Seem to warrant :
either evalustion, [For instance] Durgin N
i1s put down as selfish because he places his . :
own comfort of mind above loyalty to the ) T b
| | | unl.nformed ideas of his mother; that is, be-
. | “ ° ~ cause he fails to fall in with the mother- ‘ ;tﬁ
: ™y | worship convention of American society. He 5
is boorish because he ddes not make a frater- .
. - nity at Harvard and is awkward in Boston socie- i
~ - ty. He is a cad because he gets ...[Alan -
N | | . Lynde] drunk and makes amiable love to the é
a o sister with no serious intent; he is amusing b
A : himself. His cupidity is exampled by the *
o o fact that he places the attaining of his |
. \‘” - ends above the accidents of the means of |
: ‘their attainment.
When Howells attempts to prove Durgln |
is not quite all that he should be by
- instancing frequent attendance at Boston -
| | ~ theatres, and by revealing that Durgin - | D
A | l |
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':'Bpent a night in jail under false accusa-

tion of breaking a street. light, one is -
~moved to laugh., The trouble here is that
to Howells it was as much a moral error
of the first order to use the wrong fork
-at dinner ' as to run off with a million dol-
lars. He was beset by the middle-class

- horror of d01n§ the urong thlng, no matter
on what level,3t -

Cady alone calls attention to the background and

o condltlons which produced ‘such a complex character as Jeff
o Durgin, dealing speclflcally'with the aspects of home life
_end heredlty lmportant w0 the reader's understanding of
.Durgin'37 "At home, Durgin has only'the futlle remnants of
~ the Purltan tradltlon, dryrotted into the decadence of Spir- o

1tuallsm,Athe decadence of women's 1nherited but, unphllosophp'ﬁz

- -ical scrupulosities. From.boyhood he has known that he could
~ vanquish these with contemptuous force of will. Cady continues

.., that Durgin was a born anti-puritan, who inherits from his

maternal grandfather three characteristiCS: (1) to be the

_comical devil, (2) to know hou to keep hotel, and'(B)‘tO-return ~

evil for good’ by retaliatlng whenever anyone tried to guide

| or discipline him toward tcg;oodness."38

Expanding from Durgin's home life to his contact with
the Moutside world," Arnold B. Fox sees the development of

‘Durgin as the logical result of his contact with "a World o

which seeks constantly to relegate him to an inferior social

position."39 Beginning with Jere-westover (a key character




| and it is througn them that he beglns to learn that ﬂt.he~ S

T R T T S Sl

, s*eﬂho, because of his prlmary fnnction in the novel-that of, |
‘,observing Durgin, is dlscussed in Chapter Three of'thls thesis), o

. Jeff finds the out31de world puzzling. “The easy 1ntegrity

T

- of Westover's civ1llzatlon beffles Durgln,ﬁ urltes Cedy,

7—~\

~ Whe reSpects and admires yet profoundly resents it.w Durgln |

... finds ‘the seme qualities in the "bettert guests at the hotel, |

soclety which pretends to be clv1lized is just as savage as

any of hlS own blackguardly impulsee.“40 Lnkew1se,‘in.botn )

Hervard and 1n Boston society, Durgln flnds that the "Lew of

wwSeclety“ is- really “that of the savage tribe "41 and "hls

comlng to worldly wisdom, hlS bellef in the w1ckedness of the -

- 'beau.monde '" in the opinion of Cooke, are l:)ea.l:l.’c.ifull.il.y'clone.z"2

Howells '8 1dea, according to William M, Glbson, vas

to bring a true New England-rustic type 1nto conflict with

-

Gambridge and Harvard society.43 Furthermore, Durgnn s en—

counter wlth Boston gives Howells a chance io'nndermine‘moral
\

authority en@ to account for this/character s contempt of it,

while keeping Durgin's badness well in mind.** Indeed, Cady

- maintains, "the touchstone of his barbarity eventually finds

its response in ithe plutocracy": Durgin wine Genevieve Vostrand,

but then loses her temporarily to the social ambitions of her

- parents, He,exposesfthe superficielity of Boston society in

Bessie ﬁynde, who has an affair of sorts with him "for the

same decedent reasons which make her brother Alan an elcoholic.“45

Gibson calls attention to Howells's words that through all

’H:

e~
—
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" th.ree of the girls in his life-Gynthia whitwell, Genevieve B

,évostrand, and especially Bessie Lynde-Durgin.gets a “dark

glimpse 1nto the innate enmlty between the sexes in the game
of courtship and pa851on.“46 R

. &3

. ;ﬁ\

P - '.’Yet this "antl-puritan prospers mightily as the man
? mf*; ;_’. of.the‘preseot"‘ he turns Lion! s Head 1nto a success, wins
back.Gehevieve, and joins the international set.hlmself.é? :

B - :t'ﬂ”H | At the end of the novel, Gig;;;‘therefore reaeone,Durginiis‘ N
B . - thoroughly sucCessfui on his oﬁn~tenms; his career has borne | | ?¥'

him‘out 48 "'You pay or you.don'tmpay ' Durgin says to

"; Westover. Thns, as Cooke puts it Durgln is "31ngular1y qual-

" ified- to‘get on ulthouiupaying ﬂég

& |

- - - | .Alth°ugh‘9f&ttandeprecatinglyoeayS‘thatsinoe'Dnrghn l
V. o 1s the best‘character io Howells--and not a very ;ptenesﬁing

- one &t‘that-—nothing'need be said of the rest of them beceuse _' )
- “the same inadequacy characterlzes them all “50 the vast mo=-

gt N ' l‘,

JOrity of crltics disagree. ‘Indeed, there is considerable

| discussion of Durgin's relation to at least two othe; char-
acters in/the novel--Jere westovef and Whitwell (whose‘firét

name is never given), for they are considered essential in

understanding the portrait of Durgin which Howells presents - -

Sy

in the novel, " o | 'fq , o - | é

Since Howells wanted to present a careful exposition
of Durgin, he deputed a second person--Westover—to formulate .
authorial convictions and hesitations, according to Firkiné;51_"

- %
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T | / (One w:.ll see very shortly that Firkins ha.s overlooked at,

least one ot“her key observer in the cast.Sz) Westover 1s, to o

’ & somewhat femmized creation that Howells employed to ty'pify /
the Boston culture, the nice young man"‘)'3 with whom, McMurray
writes, "the majority of us“ are more comfortable than wi't.h
Durgm S type.sl*‘ Weg,tover is seen by a. number of critics as
representlng clvilizat.ion, 1ndeed Westover stands at the end

Y

of the novel as. the one character who can "mcarnate values

." . = which really call Durgln}s -success 1nto doubt““55 for Durgln's e

’i

T "fallure," accordlng to Cooke, is "distinctly perceptible only

%0 [thls] ...observer of fi.ner qualities than‘%e.... n5 In

fact, innumerable times this tvoice ‘of moral;l.ty and c:.v:.liza- | - |

tion tries to teach Durgn.n what swsavage he is.f'57 But it is
significant for the purposes of th;Ls thesis to note - that.

Westover, as Carrlngbon points out cannot comprehend Durgin,

despite his (West.over s) talents and Opportunities.58

 Essentially conservat:.ve, one who "cherishes ‘the old |
order," Westover, according to McMurray, is "sensitive tg all

" that thredtens life's conventional decencies as he sees them,"?

N | And Durgin certalnly has an articulate philosophy which .dis-

——_

(.

tresses that part of Westover which is in real:.ty, Cowie
writes, Howells himself.éo e

But Westover 8 view of Jeff Durgin is not the only
possible one, as" Howells must have been well auols.re.'é-.1 Mcl"lurray "
claims tnat by depictlng Durgin from at least one other, K "un-

biased" view, that of the "philosopher" Whitwell, Cynthia's

use Cooke's phraso, the "Howells yomg« man--the J.nsipid and : .’jln; |




- %

* father, and by thus demonstrating that, the act”ofeeemg (exd
B Jjudging) ’gfs relative to‘thé persoh "'who does the seeiné {(and o
__,,«__judging) ’ Howells‘.—is sughgesfting“ that no p\erception' of all of L X s
'\ JeffaDurgin is huin‘anly possi‘ole.éz Whitwellf'ds | "larger viewd |
~ of Durgin balances Westover s more closed one ‘and’ "keeps mtact
Howells's attempt to get his, plcture of Durgin in the fullness
of his mixed reallty. "63 The author's princlple behlnd usmg .,
'_Whitwell's liberal and open v1ew toward Durgin in oppos:Lt:Lon -

‘to Westover's is nlcely 1llustrated in an :anldent which

- ‘-McMurray cites, involving Westover s many attempts to paint a

“ 'satlsfactory Cto himself) portralt of I.ion S Head Mountaln. SN 3
Obmously not impressed by one of these attemp'ts in partlcular,‘

Wh:.twell generously (but 1ron1cally, for our purposes as well

as for those of Howell\sx) says of it “'Iou coo [can 'r] always |

get ... [tnings] right the flrst time, you bave to keep try-
ing 1 nbs v

| In showing Durgin'styfﬁyt and that of the other "
. characters as "mixeg and made by the characters themselves in -

their experience," Howells, in the opinion of McMurray, re-
.v’ﬁls himself as an artist who ﬂdoes not attempt to justn.fy his
characters or to pass ,)udgment on them.65 What he dges do,
however, to paraphrase McMurray, is to insist that one .can

'see and judge only in the contextof his own s.ituation, and
Carrington provides this chapter's final emmple of that tenet--
that of Mrs. Vostrand and Westggyer s letter. In what Westover

> o

considered his dist:mctly unfavorable wri\tten referehce about Co




JeffZDurgﬁn the mother of Genevieve Vbstrand curiously readsf '

,a favorable recommendatlon 31mply because she wants te, and

| thus approves of the marrlage of her daughter to Durgm.66

P

The characterizatlon of Jeff Durgln,‘whlch Sullivan

calls Mthe outstanding success" of IThe Landlord at Llon's'Head,‘

has been.only'superficlally probed and the conclusions put

forth are by no means unanimous°67n'As Hutton suggests, éhe i

-enswers,to thew”ﬁestlons of whether or.hot Durginpdeserved the |

Success which he reaped and of how far "being good" has anything

~ to.do with success or with happiness, the reader must think out

for himtself.68

Yet in the "thinking out " that~I do in the remalnder

_of this the31s, I shall remember the tvo critical comments

)

with whlch I close thls chapter. _ -

With subtlest reallsm Howells creates a char-

acter who is humanly unknowable. Between .
Durgin and Howells, and between Durgin and
the reader there exists a gap of incommunica-

- bility that Howells does not cross and that
he does not allow the reader to brldge by

/ any simplistic estimate of Durgin's moral
worth. The same mystery surrounds Durgin's
- character as surrounds that sacrosaggt some—
- thing which is in all human belngs
R And_- ¢

-7

To Howells, the art of making art meant
being true to life, true to the lives of .

his characters made in' their fictional ex-
perience. In this pragmatic realism there \
~could be no finished portrait of Durgin.

He had to remain both realized and unreal-

. 1zed., Indeed, this vas the condition of his
“reality.“70




| his characters in good.falth. E

- e . f‘f<
- N o * -5& :
'.a.It is not the prosperous or adverse fOrtune of -~ .

' the characters that affects one,“'William.Dean Howells wrote‘” ‘
A'-,in Cr1t1c1sm.and Fictlon, "but the good or tmd faith of the
o novellst in deallng wlth them._ ...He must be true to. what

_llfe has taught" hlm about people.1. Nearly'sixty years of

:age when he wrote Ihe Iandlord at Lion's Head Howells does

reflect in his novel'what llfe had taught hlm.about people, |

‘and, as this chapter attempts to reveal he goes.deal with

<

"/.
/

Slnce Howells dld 1ndeed have, tO'use his own words,

fy very good grlp" on hls other magor characters as well as

on Jeff Durgn.n,2 they, too, spring alive and become 81gn1fi-

cant as character studies in themselves as well as for their

L3

relationshlp to the protagonist, the latter belng the primary

reason why seven of them are dlscussed at length in this chap-
ter. The first two, Jeff'!s mother and brother, constitute his
"'folks'"(to.use Bessie Lynde's appellation for them)B, thel
next two are Jere W}stover and'Whitwell\(whose“first.name is

never given), two figures whom Howells inserts primarily to

serve as observers and critics of Jeff Durgin;~the final three‘,

are those three women--Cynthia Whitwell, Bessie Lynde, and -
| A |

Genevieve Vostrand——to whom Durgin is romantically attached at '

21
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-~ one time or another, =~ - o L T
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nor- her maiden name is ever given) bore ten children. four

"of them had died before the story begins; the only two girls

die early in the story, two boys go'west $0 salvage their
Q. ) N

o ifihealth. and Andrew Jackson Durgin dies toward the end of the,
| Anovel. The daughter of a tavernkeeper who Walways drank
o some'" (30), according to Whitwell she had married Durgin “
against her faﬁher's wishes.. Although.Whitwell had thought
‘»ill of her father, he says of Jeff's mother "'There ain't.any-
Ev//g against Mis! Dnrgin | She S done her part and she's had
| more than her share of hard knocks. If she was tough to stalt «

. with, she's had blows enough to meller her!n (30) and she's -
Moot a wlll of her own'" (115)

. Thomes Jefferson Durgin, the last-born, is the only

| {
. sturdy child of this Sturdy woman: "The youngest boy’alone,

of all her brood, seemed to have 1nheri§ed her health and

strength“ (11). Yet as Jackson tells Westover,'"'They re a

‘good deal alike!" (134) in more respects than this. Both mother |

snd youngest son know'what they want from life and pursue it

in a manner which those who may be pushed as1de in the process

-might Justifiably call ruthlesso They both strike backwat

 what they might consider unjust treatment at the hands of

others, They are both strong of constitution. Both are prac-~
| g | |




......

. tieal shrewl, and fearless.

1:; hwe mean .to!" (106)

""‘declslon to glve up law and take over the hotel'whlch she had

z/ - -
Perhaps it is these very sxmilarities which hamper |

their relationshlp and lead Jeff to say tnat he cannot "talk"

- 'te- his mothers "1She thlnks I don't know my m:md. And I don't

like the way we dlffer'when'we differ. e differ more than,
.;fiMr Durgin treats this son with a curious mixture of
parental ambltion and parental scorn. She belleves him capable

of takfng a law degree from Harvard and she is wllllng to fi-p

nance his education. Iet she very reluctantly accepts hlS

=

'made of ‘her house follow1ng ner husband's death feeling that

~in his charmlng yet callous pragmatism he is too much like her

father was and may therefbre be too "successful" for hlS own

igood. Xet ”when it flnally appeared that her ambltlon for her

(son was not his ambdtlon fd% hlmself and would never be, she
| abandoned it. Perhaps 1t was the easier for her to forego her

j hopes of his dlstlnction 1n‘the world, because she had learned |

before that she must forego,her hopes of him ln other ways" (127)."

..........

One beglns to see that Jeff is not the kind of son who can be

She‘wants him to’ enter the kind of society in whose
£

company she had always felt 111 at ease dnd encourages him in

this dlrectlon.

At the bottom of her heart she had both fear
and contempt of all townspeople, whom she
- generalized from her ~experience of them ag
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Summer folks of a greater or lesser sil1li- o | SRS
| -7+ - -ness, She often found herself unable to " o o
\~ -~ . cope with them, even when she felt that she

| R  had twiee their sense; she perceived that

~ e they had something from their training that
: zooo LT with all her undisciplined force she could
o . - never hope to win from her own environment.
- But she believed that her son would have "
the advantages which baffled her in them, for
- he would have their environment.... 127,) |

. | S a o Yet she scorns_ him for the soph;.st:,_cation which ne acquires

| - | and res"ents what she considers his patronising manner toward “
'»her. She folloved " ...darkllng and stumbl%ng his course in
society as far as he would report it to her, and when he would

zﬁc-(%

S o _lnot suffer her to glory in it she believed that he was fcr- _,
o b’mdlng her from a prJ.de that would not recognlze any‘bhing out.
“ ,of the common in *.t. She exnlted in h.‘LS prlde, and she took |
' all his snubblng reserves tenderly, as 80 many proofs of his

I

success" (127) : | - D h

She want.s h:Lm to marry well and encourages him to find
a wife who will facilltate his entry 1nto high society. "She o L

had vaguely fancied that with the acquaintance his career at
Harvard would open 0 him Jeff would make a splendid marrn.age....

| ‘She had wished h:Lm to rive‘l: his hold upon those advantages [he

~ would acquire in higher soclety] by »taking'b.a wife from among - . 3

4 [these people] and by living the life of their world" (127)e

| Yet she ‘ridicules women like Genevieve Vostrand and fiessie
» Lynde and reluctantly urges his marriage to Cynthia Whitwell ' = ”J
N ~ his childhood friend. _ - I

| ~ There had been times when the fitness of ...
I | [Cynthla s] marriage with Jeff had moved the
mother's heart to a Jealousy that she always -




o _kept silent 'w"le she hoped for the accident T
e or the prodee ce which should annul the dan- . -° =
- - ger. But Gene leve Vostrand had not been the
' kind of accident or providence that she would
have invoked, and when she saw Jeff's fancy
turning towards er, Mrs. Durgin had veered
around to Cynthia. All the same she kept a
keen eye upon the young ladies among the sum-
—  mer folks who _came to Lion's Head, and tacitly.
. canvassed their nmerits and 1nclinations with |
- respect to Jeff in 4he often-imagined event o S L
of his'caring for any one of them. (128) ~ - -~~~ "

o Although “somethlng of the 1nsensate pride that,mothers |
”have in their chlldren s faults, as thelr quick tempers or

their wastefulness or thelr»revengefulness, expressed 1tself

| '\\\,' T T her tone..." (129) when Cynthia forced her flance to tell
o hﬁgﬁmother of his plans to drop law study and to keep hotel,
and although "The mother of the bold, vigorous boy that Jeff

-~had been stirred in?Mrs. Durgin S heart and she looked at him
with the eyes that used to condone his mischief" (125), she “

;-&g - ﬂsays to hlm."'Whatever you.are, Cynthy made you. You.was a
,A; R L lazy, disobedient worthleSS*boy, and it was her csrin' for

'you.from.the first that put any spirit and any principle into
. & '
you'" (243) - - »

There is little doubt as the story develops that Mrs.
Durgin favors Jackson over Jeff apparently seeing.in the

- older son the conservative bent and quiet consideration for

othensxlacking in the younger. "'If Jackson only had Jeff's

health and opportunities,'" she tells Westover "with a suppressed
passﬂion in her regret" (199) : .

She makes little attempt to conceal her frequent dlS-

P SR,

appointment with Jeff and, 1ndeed, JOiDS the other characters
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- 4n her pious paseia§76f-judgment onjmaay of his actions. ‘One

;.AlS tempted to say that she doeS‘not sufficiently exhlbit the

love, frustrated though it might have been, that would be ex-

pected of a mother deaq;ng w1th a capricious son uith whom she

«:has so muchglh_common, and in thls respect perhapsawaells's |

n‘-characteriZation of her is weak, He is too'quick to employ’her :

as yet-another“eritic offJeff[Durgin. For instance, she sus-

~ pects Jeff's concern about Jackeon'sghealth.is not his but

Cynthia's., LikeWise,when“Jeff tells his:mother of his.affair
jw1th Be831e Lynde whlle he was engaged to Cynthla, " ...He

thought-it.pretty rough that his mother should'take part so

‘_ decidedly agalnst her own son-in what he:mlght very well con-

sider an unnatural way" (252-3). Yet,’in,analyzing her appar—

~ent dlslnterest in his’ llfe, “He eould not deny that he had

“..';v

| grlevously dlsappointed her in several ways*® (253).

Nevertheless, one flnds 1t difficult to belleve that

~ this mother, who had risked allenatlng other boarders‘when, |
- 1like a lloness protectlng her young, she had rebuked and evicted_ 1;,

;Mrsa Marven, the soclallte who had relegated her son to eating

with ‘the horses at & hotel pienie, could on tne‘whole, 1ater
apparently thlnk so little of h;m.

". Simllarly, Jackson Durgln,'whom'Whitwell calls "'the-
best o! the lot!" (50), holds a low opinion of his brother,

remarklng early in the book that Jeff is "ispoiled'" (46).

-.'Later, upon hearing of Jeff!'s engagement'to Cynthia, Jackson
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. . . .- . ) - -
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regards. Jeff as much more the benefactor of the maéch than thé”’

_one., "Jeff had always been a turbulent rebellious younger

brother, resentful of Jackson's control too much his’ Junlor to

: ‘es°JaekSon‘(277)..'"He'wondered if in the course of time he.

"on Jeff Durg:Ln. ‘But I find him not at all the ob;jectlve observ- .

glrl herself.l t”It's better for Jeff.... She'll know'hew to

. manage hlm!" (121), 1mp1y1ng that his brother needs:management.

In truth, the relationshlp of Jeff with thls brother .

o sixteen years hlS senlor was never a benevolent ‘nor an 1deé1

ommine wazgs?

§

have the associatlons of an equal companlonshlp in the past

and yet too near hlm.ln age to have anythlng llke a flllal re— T ?’.\
gard for nin® (261). ™ |

&

F0110w1ng Jeckson s death, Jeff anears to regret the

,"lack of closeness whlch had characterlzed thelr relatlonshlp.

...He experlenced a tenderness for hls'memory'which he had

] : 'v-“'

'not known before....‘ Somethlng llke grlef for his_ orother came

“_upon hlm,.., a regret for not haV1ng shown\ﬁadkson during-hls
._ilfe that he could appreclate hlS unselfishness, though he

| could not see the reason or the meenlng oi it... (277) '
. ‘other szmllar remarks, Howells carefully establlshes Jeff'

confusion about “the incentives end,the objectlves"'of snehcmen.

. should get to be something like him. He imagined trying" (277)s

]
_—

C

- It 1s Jere Westover who most harshly passes Judgment

—y \

er that most crltlcs see. I feel that he is dlstlnctly'motlvated

,by what is most certalnly the ironic 1mp11catlon by Howells
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[ '5 ;5 (with.which I have seen.no critic deal) that Westover s opin-~ R

ions are 1nfluenced by an almost perversely envious resentment

szmmdar to that of Claggart toward Billy Budd and to a not

unimportant degrEe,of Jealousy regardlng the relatlonshlp be=
f’ tween Jeff and Cynthla Whltwell the glrl,fbr whom wéstovgr g

attractlon grows from affectlon for ‘her as & ch11d through a

carerlly presaged development to love by the end of the novel.\

I offer as ev1dence the follow1ng excerpts, bearing in:mind

these llnes from Cgltlclsm._gg Fictionr-"Let fiction cease to

lle about llfe, let it portray men and women as they are, ac-
T
tuated by the motlves and the passions in the measure we all

.‘know...“4° o - o L N : "p o | - L

As the Painter climbed the hlll to the hotel - _;fegqu - %
he saw two figures....” Such an appearance B A
might mark the earliest stages of 1°Vetmaklngg...\ . _

and Westover felt a vague distaste for it
which, as it related itself to a more serious

L :.'p0831b111ty, deepened to something like pain. -
- It was probable that it should come to this CoL

| ~ between ...[Jeff and Cynthia], but Westover . |
- rebelled against the event.... (76) , - -

When he leaves for his first year at Harvard, Jeff‘says of hlS o ‘t',. l

"She's in good hands. Jegkson's\well--for .. —
| CoL - him--and she's got Cynthia." The easy secur- o B
bl o s« . ity of tene with which Jeff pronounced the ' Lo "
3 - | : "~ o~ name vexed Westover.... He could not help a v | " “ |
Low - sort of blind resentment in the situation. If
A "he could not feel that Jeff was the best that
" could be for Cynthia, he had certainly no ' | ﬁ
reason to regret that his thoughts could be so S
- 1ightly turned from her., But the fact anoma-
- N g - - lously incensed him as a slight to the girl,
- L o . -who might have been still more sacrlfioed by
DR - Jeff!s constancy. (85) ‘

-~

When"Mrs. Durgln asked Westover!'s opinion on the engagement

of Jeff and Cynthia,-




A A R S e «_-5,,3: —;a,
b AUCO RN 3. IR 2 ‘_a'f &’uﬁl» P&h"‘: Sy

Ny

L)

a ”She's a girl in a thousand " Wbstov;;\EEZ““*“ .
turned evasively. - |
- MThen you think he's shown sense in ch0031n'
-~ of her?® pursued Jeff's mother, resolute to find
- some praise of him in westover S wordse
- .. WHe's a very fortunate man," said the

’ painter. (129)

And in speaking w1th Jeff of the engagement

Westover had a difflculty in con ratulatlng
Jeff which he could scarcely define to him-
~  self, but which was like that obscure resent-
. ment we feel towards people whom we think un-
‘equal to their good fortune. He was ashamed
% his grudge, whatever it was, and this may
have made him overdo his expressions of pleas-

ure. as sensible of a false cordiallty in
' themo ©0e Y‘]B‘l .

| [Cynthla} ooomight be as gcod and as fine as
... [Westover] saw her aid yet be inse¢nsible to.
the spiritual toughness of Jeff, becjuse of her
love for him. Her very gocdness might make his . -
badness unimaginable to her, and if her refine-
ment were from the conscience merely, and not
, from the tastes and experlences too, there was

- . not so much to dread for her in her marrlage c
- with such a man. (211) | A\

In asking Westover!'s opinion whetherxéhe and N&s.fDufginiéhouldﬁ

attend Class Day at Harvard, Cynthia says,

%I think it would be better for us to leave
all that part of his life alone. It's no use
in pretending that we're like the kind of people
he knows, or that we know their ways, and I
don't believe--"
| Westover felt his heart rise in_indignant
sympathy. %"There isn't anyone ...[Jef knows
- to conmpare with you..,., You're worth a thou-
sand--1f I were--if he's half a man he would be

proud--1 beg your pardon! I don't mean-~-but you
understand--." (213) -

2

If I am not misreading Howells in thc preceding excerpts and

elsevhers inlthe novel, it would seem that Westover, if he is

not fully é—dcviatelwho enviously resents Jeff Durgin and who

would settle for the woman whom Jeff once claimed, at least

‘shows more than a passing interest in Cynthia Whitwell. The -

o




;L“;.,!;’  {7 f | engagement is broken:midway in the novel anid Westover is then"d
o e e free to. begin his courtshlp Qf the girl. |
o A tenﬁyear age dlfference separates theseytwo when o .
g,“' .\“:;f g Westover flrst meets the thirteen—year-old Jeff. From their e ._‘” )
o ;L%;.;ﬁ:. | very first encounter on the porch of the Durgin home, when o
Westover in51sts that the boy ask his mother to step outside,
- the artist confuses Jeff' the boy "heard these strange terms .
,of command w1th a face of vegue envy" (15) ILater, - "If'it could - :J

3 not be said that ...[JefT] shared the affection which began to

r‘grow up in Westover from thelr cempanlonshlp, there could be
no doubt of the interest he took in him, though it often . seemed
 the same crltlcal curipalty which appeared in the eye of hig

 dog when it dwelt upon the painter® (27). The analogy 13 a
valid one, because Du.rgin's respect Kfor Westover in these early
‘years 1is induced partly by the seme comblnatiogpof fear, curi-

@x - # _ v ) :
osity, and loyalty whlch ties a dog toplts master. It should

also be noted that just as Westover kicks Jeff's dog when an—
ncyed with it, his usuel solution when‘annoyed Qiﬁh\tﬁe‘boy is
to h%dck" him, although not,'of-course, physically.
Likewise, Jeff's behavior in these first feW'meetings-
hardly mekes a favgrable impression upon the artist. That is,'
Jeff'sintection of turning'away the artist when he app;ieg
~£or room and board et the Durgin home.ie herdly hospiteblef
) Later Westover finds Jeff intimidating Cynthia and her little )

S e ¥ brother with his crazed dog, and, still later, the rebuked boy

pelts the artlst with apples in retallatlon for the rebdke. - 'ﬁ }“;

. S At least two occasions come to mind in illustratﬂon

~




W

~ of the reader s suspicion that Westover early harbors a grudge L v

__ :iten upon the artist “Westover tried to‘ conslder his whole
d

~ and then, however, Jeff dlsappointed ‘the expectatlon Westover

400 N . : ) . . i,_. - . : ‘ N ) . . &

\ N ,

. toward the boy. Westover is not for :Lnstance, willing to o | 'l B o

. glve Jeff the beneflt of & doubt when he falsely assumes that

ﬂ,i’r. was the boy and not. Whn.twel‘l who,mformed Mrs. Durgin of the r
Mrs. Marven p1cn1c incident Upon learnlng the truth Westover
sui‘fers fig, revulsn.en of good feeling toward him® (60). *S:uni-
*larly, when, as a Harvard freshman, Jeff fa::.ls to. call very

5

ty to him fulfilled and not to trouble himself further. Now

%

‘ had formed of him, by coming to see him and .being apparently

glad of the pr1v1lege" (62)

It is no wonder that early in the novel J effv senses

Westover's dislike for him as a person. 4s he tells Cynthia,
| & SR - |
"!IT'm not sure he likes me; but Mrs Westover is a man that

could be your friend if he didn"t like you.... I've done a lot - q

of things to ‘ake him despise me from the start. But if you

‘like a person yourself, you want him to llke you whether you

: deserve it or not'" (108). Contrary to what Jeff says, Westover |

_nelther l:Lkes the boy nor considers him a friend.

~ And when Mrs. Vostrand tells Westover of the sﬁSpicion

~ Jeff had related to her that the artist did not care for him,
o !" Westover tells her "'He's wrong'" (94). But I think not.

" Westover constantly maligns Jeff (who, at one point, uninten- -

tionally but interestingly enough implies that the artist is a .7
twoman® [131] ) by his insistence on judging the boy by measur-

Ing his actions against the incredibly high and naive standards

2 X s (vt e v
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“ﬁhiéh'had created a”Wéstover at the age of thirtyafive who. is,

ST in Howells's words, nat hea.rt ...boursreo:l.s and phlllistlne" (305).

During Durgln S first year at Harvard, he and Westover

| ‘have "long walks and iong talks together,“%ﬁhd Jeff opens

"his m:Lnd if not his heart" to the artist (102) Westover

-manages somehOW'to sympathize when Jeff is contlnually excluded f

—

| from.any vgice in the management of the affairs of the hotel

“he hopes someday t0'1nhor1t. Iet Westover is not pleased at

all he-&@servesw "It occurred tofWestover, and not for the
first tlme, that the frankest thing in Jeff Durgin Was hlS dis-

position to use his frlends. ‘It seeméd to hIm that Jeff was

| always asking something of him.., o (105).

~ Their first serlous falllng-out hlnges on Jeff' al—,

leged attempts to get Alan Lynde, an habitual drunkard, intox- -

icated during a parhy. Later, Westover severely admonished the |

boy; Yet,,in the course of this particular conversation, "What
'puzzleqs;..[Westoven] most and pleased him least was the fel-

low's patience under his séverity,huhich he seemed either not

o feel or not to mind., It was of a piece with the behavior of

the rascelly hoy whom he had cuffed for frightening;Cynthia-
and her little brother long ago, and he wondered whnt final
malevolence it portended" (190). At tho'close.of the novel, he
thinkg he knows. o

Westover s reaction to Jeff, however, like Howells's,

is tempered often by his "illogical liking" for the boy.

MWestover was aware of liking Durgin ...much.more than he ought

and of liklng him helplessly" (1

92)
N e

<




e TR Yat

By the 'bime of the J eff-BeSSie Iﬂnde-Cynthla Whi’twe]ig

p»tr&angle, however,‘Westover s "illeglcal llklng" has been tem~

- pered by cons:.derable disgust. W'Why should I care what YOH
(\ - do?'“ he piously asks. Durgln. |
P & savage you are, and I‘don't suppose that I °°uld teach you.
,‘I shan't try, at any rate'" (233), | Perhaps Westover's d:.sgust
is all the more palnful because he has often tried to teach

| Durgln "uhat a savageu he is and has failed.

4] .
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Yet another of Howells'! 8 maJ or 3pokesmen on the life

-~

T and character of Jeff Durgln is Whltwell descrlbed as a

T . miking of Bhilosopher %0 the lady boarders' of the hotel by

Mrs. Durgin (44) and as a "‘character'" by Jeff (77). 'Whitwell‘x

' is most often willing to give» Jeff the benefit ~of a doubt and

1s less critical than is Westover, despite the fact that he is -

‘ ""iof a more sn.mpllstic nature than the artlst and the fact (which

' Howells employs to establlsh all the more- the greater objec-
tivity and wisdom of Wh.ltwell's evaluatlons over Westover's)

Per-

that he is the father of the girl whom Durgin "wrongs.

haps the very fact that he is'a parent, as Westover 1s not,
tempers WhJ.twell's 3udgment of the actions and behavior of the
.boy. For these reasons I belleve that he is a much more reli-
- a-blé judge of-' Durgin than is We}stover. '
v L - - MI don't supposésa fello'w',s so much to blaﬁle, if he's

got the devil in him, as what the devil is,'" he tells Westover

"
G

of Jeff as a boy (29). © But, realistically,

-
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"] don't suppose you know what |

"1He's such a pest




Tames,
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to the'whole neighborhood thatphe'd have the most pop'la'

. e ;lifj o fUne'l...'" (30)e (Apparently'Whitwell does not underestlmate
:W;r;r;;r,:_ﬂ,;lgl the neighborhood's disllke for Durgin. As Mrs. Durgin tells o

Westover of Jeff's@suspen31on from Harvard for joining in a
ul_ \gang which broke 8 streetlight “‘Some dlrty, sneakin' thing
| ~here wrote a letter to the paper and told a passel o' lies :

about Jeff, and all of us, and the paper printed Jeff's pic-
ture m.th 1t...m [66] . ) - .

ldoes Westover as the years pass. Present at the plcnlc at |
| ;'f“¢ }'l* - which'Mrs. Marven relegated Jeff to eating with the horses,
N LT “it is thls “resident philosopher" who drives home to Mrs..:a
Marven the seriousness of her social error when he, too, re-
fuses food, ™11 don't seem to care much for anything in. the

>
‘; middle of the day, breakfast's my best meal,? and he followed

When his daughter Cynthla asks his oplnion following
Jeff's proposal of marriage, Whitwell replles, nty have some-
times believed that Jeff Durgin was goin' to turn out bad. r

He s got it in him?® (115), ln an obv1ous allusion to Durgln S

grandfather, Later, althougn aﬁhoyed at the Bessie Lynde af-

fair, Whitwell offers sound advice to Cynthia in what is very |

much a paraphrase of what Jeff, tooj tellsvner;_Whitwell sSays?

“I don't believe 't any man, I don't care how

- old he is or how much experience-he's had, knows
exactly how a girl feels about a thing like this
or has got any call to advise her.... .I pre-
sume a woman's got rather of a chore to get
along with a man, anywvay. We an't any of us
much to brag on. It's out o! sight, out o!

o o B 457-.* Whitwell remains a more constant observer of Jeff than =~

g b

Jeff Off 1nto the woods" (56) where he had gone to lick his
WOundS. | _ C s ' - s ' p .f | .




mind, with the be#t of uSeess” The vay I

look at it is this: you took Jeff when you - - L

knowed what a comical devil he was, and 1

‘ - ) hadnﬂ't knoxﬁ.“ (21;0)

he st‘rlkes mes I don't mean I don't like him; I do, the fetj

 romances in the novel. Each girl is distinotly different and,

| Gynthia Whitwell, his childhood sweetheart. A naively 'inno—

____presume you han't got quite the same right T i
. -to be disappointed in what he done as if you S

N T ‘ %5@'. :

) But when fatherly concern prevails, he centinues "iny way

you look at him, he's been a dumn fool that's whc.t he's been,

- You're a million times toq good for h:Lm L1 (240).

2

| In ce;ﬁaarmg notes on J ei‘f wn.th Westover, Whitwell
-

low's got a way with h:Lm that mekes me kind of like h:un when I

gee him, He S good-natured a.nd clever, and he's willlng to

_take any a.mount of trouble for you; but you can'tf tell where

| -r:x.bs the whole while, but so long's he don't turn it, you don't‘ :

seem to know it, and you can't help likin! him'" (299-300). In

short, Whitwell, too, is the victim of what Westover had called
an "Mllogical liking"«for the boy. Thus it is that Howells

mekes it very difficult for the reader to condemn Jeff Durgin.

Durgin wends his way through no less than three se,riqus\ - \

L ‘ ~
for Durgin, serves a distinctly different purpose., First is

cent thing who Judges Jeff by female standa.rds and who appar- Q

g

'ently ca.nnot understand ’ohe male mlnd as her father and Jeff

try to explaln‘ it to her, she deserves theman who eventually

Q

o 2o

" / e
-

| says '"He s & good deal of a mlxture, if you want to know how S~ N ﬁ

to have him'". (201) 4pd later, "'He may ‘have a knife in your DR ¢
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| wins.her-éwestover, whose mind she apparently goes‘understand.

e - Ay B .
QXY.'...wn pres T

- Durgin is better of f thhout her puritanical merality'and nar-

- rowly 31mplist1e conception of'marital life. Second is Bessie

Lynde, rapidly withering Beston_socialite-bitch who, to para-

phrase Westover s words, amnsed herself with Jeff as with any =«

| ‘other man who would 1et her play w1th him.(231) Yet Durgln-,?

“uses" her to soothe his wounded social ego, and, in his owna'

words, she makes more & fool of herself than of him. for she -

falls in love with him, Ofithe character type which Bessie T

ous, but because they'are ugly and v1cious... with nothing

P

represents, Howellsssaid in C;ltlclsm and E;ctiog; "Truth cou
paints these victims [of socletyﬂ as they are, and bids the

world con51der them not because they are beautiful and virtup

‘real but the ‘misery that comes of 1n51ncerity and selfish—

ness."6 Third is Genev1eﬁe>vostrand apparently the only girl
Durgin ever "lmved” and the one vhom he marries. She is prob-

ably the most level-headed of the three, and the apparent per—u

.rfection of the,marriage'further frustrates the prude Westover, |

for Durgin achieVeS“sﬁccess in merriage as he does in*his voca-

 tion. Durgln's relationship'w1th each of these three women

* She made him think of a wild sweet brier, of a hermit thrush,

,,,,,,,

Yo

constitutes the follouing portlon of this chapter.

Howells paraphrases what Westover offers as a succinct

. description of the childhood friend to whompDurgin first became

engaged: "He easily found in her ...a shy, proud manner....
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‘but if there were thisfsort of pbetic suggestiOnéin7Cynthﬂa’3'

looks, her acts vere of plaln and honest prose..." (48) I

Cynthla is a severe critic of Jeff not at all naive‘
about what she perceptively con31ders his faults.

"Why are you sqzhard on me, Cynthy?" asked
- Jeff. "You didn't used to be.
- "People change.™
Do I8 |
"Not for the better." (109)

| And when he saysj of his brother Jackson, "'-_He"s a- éood' man, and

he's a good Séﬁ. I wish-I'd’always been half as good, '"”Cynthiall S
v |
"did not protest agalnst his. self;reproach as [much.as] he pos- >

 gibly hoped she would" (110)

Balancing such critlclsm.ls her loyalty; If it's

\ " .;.some trouble you!ve got intoyees I shall stand by you.'"

\

‘\she tells Jeff before he tells her of the Bessie Igndewaffalr
(238). She is. less loyal upon learning of the affair,
| ‘In breaklng ‘off the engagement Cynthia says to Jeff

T4 woﬁlﬁn't be hard for me to forgive you anything you.ve . ~;wf N
done agalnst me——or agalnst yourself 1 should care for you.the
same—-if you were tne Same person, but yqu're not the same...'" (248).
The change which she-notes in Jeff is nef so easily noted by the
reader,. who is fempted to say that she,nlikelwestover, allows
' personal frustrationth”influence her judgment. Alse, like
Westover, she tells Jeff that she doesn't want to make him do
.what he "knows"! is right, er nlsometime you would make me suf- l.‘
'fer for ié,..'" (248). ‘ |
Yet Jeff remains at{}acted to Cynthia: "He had & long- |

\\ing to make ayonement and to win forgiveness. His heart was

hhumbled towards Cynthia,..." and he wondered how he would . B h
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S f - ":regain the girl's trust' he had no doubt of her love (2!..5)

.Indeed he reveals maturlty of self-,]udgment when he says of

Cynthn.a to Westover "'She understands me, and she don't over— |

-rate me e1ther. She knew ,]ust how much I was worth ~and she

P .3 |
took me at her own valuatlon.. oo If anybody can keep me level | T

Vo  and make the best of me, \she can.'..'“ (233).

Howells tells us that "It struck Jeff as a very curi- |

ous fact that Cynthia must always have known h:.m better than
" he knevw himself in some WEYSeeas He gave her. m:Lnd credit for
| .the penetratlon due her heart; he did not understand that it is
) through their love women divine the souls of men, What other
. witnesses of his character had slowly and carefully reasoned
. -out from their exper:l.ence of him she had known from the begin-

" ning, because he was dear to her® (248). . e

, | | R Cynthia gives J ef f several opportnnities to redeem
 himself with her, all of.' which he fails to seize. The fact
'is that Du.rgin is not unhappy that the engagement is broken.

“He knew now that he had never cared for her as he had once

thought, and on her account 1f not his own, he ‘was glad their

o engagement s broken. A soft melanchol;r for his own d:l.sappoint- |

ment imparted itself to his thoughts of Cynthla He felt truly x

\&v gorry for her, and he truly admired and respected her® (276).

But he did not ‘then love her, as he never had.. Ma M
R : - T , ) . L

"Men were mostly afraid of her," Howells remarks of
 Bessle Lynde, | . - o e

B




. she could not conceal at the sn.ght....” (142)

" & human being. He's delightful that_ way'" (217). Furthermore,

voe and it ‘has. been observed of girls -of this |
kind that the men who are not afraid of them are
such as they would do well to be afraid of.

~ Whether that was quite the case with Bessie Lynde

. or not it was certain that she who was always

- the cleverest girl in the room, and if not the
-prettiest, then the most eff‘ec‘blve had not the

best men abou:b hero.... The other gl.rls Wol= | | M e

dered what she could see in them; but perhaps
it was not necessary that she should see any-

thing in them, if they could see all she wished
“them to see, and no more, in her, (155) “

N

| Thus 1‘0 is that Jeff Durgl.n becomes :anolved with

Be.ssie Lynde. First seeing him at a party, Bessie, who.se |

first impulse was to laugh at the mass1veness of Jeff's pres-

ence, nevertheless "stood shrlnklng w:Lth a trepldatlon whlch

M"iHe's a riddle, and I'm all the t:une guessa.ng at

"h:n.m“’ (21'7), she tells a friend. Obyiously, Bessie Lynde likes

) riddles.. Her fascination with Jeff is prompted by a morbid

mixture of social experimentation and- sexuality. Although
eventua_lly' mellowed by love, her initial oioinions of 'h'im ar-'e'

- hardly complimentary: wiMr, Durgln evslS N0 more like one of

us than a—bear 1s, and his attitude towards us 1s that of a

- bear who's gone SO much with hmnan be:mgs that he thinks he's

~
speaking of the party where she met hlm;’ Bessie says that

g
"!Whenever I looked around and found that prehistorlo man at

-

'nw elbow, it gave me the creeps a ll’ctle, as if he were really
carrying me off to his cave!® (158—&9)

She is attracted to him also by the fact that he doesn't

Y

* show her much respect; it is as if she realizes that he respects

|

o ; ’ \
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her no mere the.n she respect.s h:un. She even tells ‘her f‘riend

,that 1f he did respect her, she would care even less for hJ.m ,,,,,,
| As a- huntress pursu:.ng game,“ she enJoys ! ...prowling- abou'b
s in the great m:k.nown where he ,has his weird be::-.n_g.._..‘”t (216).
B . But respect ahd love can 'be distinctly”.separable, as
‘Bessie often fails to real:Lze. ._ "'I don't belleve I care for L & |
him the least, ' she tells her friend; ®"'but mnd, I'n not cer-
ta:Ln, for I've never cared for anyone, and I don't know what o
1t's 1ike'" (217). Reflecting on such a comment, one is temp’oed e
tto say that Just as Jeff Durgin often seems mcapable of the
- human emotz.on of love, so does Bessie Ly'nde.
| Of Bessie's evaluation of herself and her affair with
| J of £, Howells tells us t"What she thought of herself she hardly
knew, or made believe she hardly kneWeeoo | S'he "iaondered now
whether this jay [social outcast] was really more :mterestin%
than the other men one met or only dlfferent' whether he was
: original. «e OF merely novel and would soon wear do?; to the

~tiresomeness that seemed to underlie tbzm all and made one wish
to do something dreadful (175). ~But, in Jeff's pres ce, she
had no desire to do anybhlng dreadful, and she wondered ‘whether

i‘b was because "he was dreadful enough for both" (175). Yet

e | : -after he forcibly kissed her (lf, mdeed, Howells would lead
| ‘ us to be?.ieve it went no further than a kiss—he 1ater tells
his mother that he "‘made love to her"" [243] )y it appeared to
‘her that she must be in love with thls man since she did not |
resent what he had done.‘ Thus she had fallen under his spell.

To Durgin, on the other hand, Bessie was very near to e

"/""!r'




N h,“hf‘a”: “"' his.early ideal ef feshion and high life which'Westover had
- S . o trled to snub out of him, MYou! ve got bralns,'" he tells ~
: her "'and you're the only girl that has-here [in Bosthl

.
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ou've got more sense-and nonsenseq-than.all the women here .

put together'" (227) ~ This admaratlon and “the w1ll to dom_-

~ nate her“ (162) lead Jeff into the affair which, to hlm is |
'1ittle more than a game, . ’f\X_“ e

-
& 5
%

“'I don't care for her tn he tells'Westover after he

< VA R “hbreaks off the affalr. "I told her I cared because she pro-
| voked me to.... It!'s been & game from the beginning, and a
. T questlon which should win. I won.‘ She meant to throw me over,

if the time came for her, but it came for me firste,.'" (231).

- And it shoul$ be noted that here;es in other instances Durgin's

mind prevails over his heart. For instance, he realized that
ey " Mﬁ Bessie could not be integratedkinto his plans toifehe over the
" management of Lion's Head Hotel. "'We couldn't make it go for
| any time at all. She wants excitement, and ...this planet

hasn't got excitement enough in it for that girl...'" (233).

- In telling Cynthia of the affair, he'likewise offers -

- - thig "excitement® as his major excuse: "!'She thought she could

| lhave fun with me and then throw me over; but I guess she found»

her matchess!'" (236-7)s Indeed, she did, for she fooled herself

more than she fooled'Jeff;-that is, her social experiment back-

fired. . o e "4
Cynthia‘eppears, quite perceptively, to understand

'Jeff's motivation“in‘the Bessie Lynde affair. As she tells

her father, "'We've got to be just to his disposition as well

|

.4/'




wa .I . vﬂ a8 hie actiene. I can see it in one- light that can excuse it
L L | _'; eo’me. He can‘t bear tc be put down, and I know he's been left |

N i;“ out a good deal among the students, end 1t's made ‘him bitte *;;;‘: ‘*f -
B " He saw other young men made much of, when he didn't get any | -

l
|
|
}
?
i | .
R | no'tlce, and when he had the chance 40 pay them back with a glrl ,\
o L , of tne:l.r own set that was trying to make a foo]_ of hn.m--“' (240)’
’he did so. I believe that she in correct in her analst,S of |

the affaAir. o

JefﬂDurgln first noticed the girl that he was later
to marry on a return sailing from England although they d:Ld ‘
- not meet at that time, Mrs. Ja.mes W. (Medora) Vostrand and
her daughter Genevieve, who had been acquaintances of Westover
when in his youth he had spent some time in Italy and Irequented

~ their house orten, obviously have mixed emotions when tney d:.s-‘

~ cover thaﬁ Jeff is a "'son of the hotel!™ (77) to which, coin-

cidentally, they sojourned: "'He seems very gentlemanly, and I

~ e _ o
Y

~ am sure he is very kind, ¥" says Mrs. Vostrand to her daughter.
| - Yet "'I don't quite know what to do about it...t" (80).

[

Jeff sees the girl frequently in Boston during his

¥

second year at Harvard. But his apparent interest in her is

-squelched when he learns of her engagement to an Italian army

‘officer, a match much encouraged by her mother,

R - . The engagements with Gynthin and Bessie Lynde intrude .

between this break and his resumption several years later of

¢

) | the courtship of Genevieve Vostrand, now -the widowed mother of




Nwe s

'Jeff'had ever 1oved '“'I've cared for Just oné)wuman in thls

a‘J

2

,"a two-year-old danghter. It appears thateshe is the only'giel

. world, he had teld Jackson before his brothe}'s death

,¢ﬁ...bmtﬁhhe s gone...'" (263) or so he thought at that tlme.

,,Nevertheless, the feeling was apparently mutual as Mrs.
'Vbstrand p01nts out in a 1etter to Westover, and Genev1eve had .

- married the Itallan.army officer only to please her mother,

®

The convictiSH“that‘ehe had made a'mdsteke'"'grew gpgg,hg; |
more and more after she had marrled...'” (287).
Westover 1s, as usual frustrated by the fact that

Durgin is occasional stralghtforward«ln explaining his %97; |

,tions--in this case, in explaining his past romances to ¢
u_Genev1eve. And Mrs. Vostrand's letters to Westover, whlch
 nicely sumarize what Jeff had told them of Cynthia and Bessie,

- offer adequate excerpts to close this discussion of Durgln s

"y,
romantic ;nvolvements.“ In refegggge to his broken engagement

"to Cynthia, ™ .,.At one time he persusded himself that he

cared for enother because he felt that ... [Genevieve] was lost

- to him forever ahd it was no use, He really did care for ...

[Cynthie] and had a true affection for her, which he mlstook

for a warmer feeling., He says that-she was worthy of'any man's

J“love and of the hiohestfreﬁpect.... With Miss L. we cannot

feel that he was to blame..,!'" (288 294).

. Of Jeff's marriage to Genevieve, Cynthia curtly writes

to Westover, "'Perhaps if he cares for her he will be good to

LY

her'" (293). Apparently he does, for later, after Jeff marries

. Genevieve and they settle at Lion's Head Hotel, Whitvell tells

e - e e S T e el e
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.for himself.

o Westover%that everyth:.ng has '"wcrked out for the best. ceo

Jeff's the gentleman now, and ‘his m.fe s about them:r.cest

| lady I ever S8Weee ¥ He seems full as fond of ...[Genevieve s ”‘

: ,"daughter] as her own mother doea, and that dev:Ll t.hat couldn't

seem to get enough of tor% llttle ch:.ldren when he was a
~ boy, is as good and gentle with that little thlng as-pl°'" (302).

Westover is not impressed.’ | D j_

Havingipresented ggp evaluations of Jeff Durgin——each -
dif;'erent but for the most part advefse-—offered‘ by ’chevs‘e ‘seven
ﬁjor characters ‘withvhom he is iﬁtimately irivq:/L ed, I close
this chapter ‘by }Saraphrésing the words of laurence Hutton: the
answers to the questions of whetﬁernv or not Durgin deserved the
'suc¢ess which he reaped and how far "-Eé:’mg good" has anything
to do with success or with haﬁpiness, the reader must think out

7 This is vhat I do in the following chapter.

e
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Thomas Jefferson Durgln was the last of ten chiLirén T

~ born to the James Monroe Durgins and ‘the strongest of the

brood.. (‘%S "strong, rough surname, " according to the author,‘ o

':"had been waiting ...[for a strong, rough personallty such

. as Jeff's] ever since I hag got it off the side of an ice o

cart many years before. o Howells saw Jeff Durgln as " ....a b e
true rustic New England type [who, in the course of the twen- =
' ty-three years which the navel spans, comes] in contact with |
urban life lmder entirely modern condltlons.ﬂ What Howells
says he most. "prizes" in thlsm:,&‘%haracter " «e.ds the realization T
of that anti-Puritan Aquality which was.always vexing the heai't
/ of Puritanlsm, and which I had constantly felt one of the most y

J.nterestlng facts in my observat:.omef New England. n2

In the beginnlng of his novel Ho\:ells tells us that
even at the age of three Jeff Durgin "cut defiant capers“ and
~ had It‘ne ‘“mmking-blueeyes“ that ‘Jere Westover later says ex-
press Yhis inner. hardihood."’ But not until the artlst Westover
meets Jeff as a young adolescent do'es the reader receive suf-
.‘f:Lc:Lent descrlptlon of the boy to begin formulatlng a character
analys:.s. ‘What the reader sees through Westover is a fairly

~ typical boy, one who can be defiantly intolerant of strangers,

veguely contemptuous of parental discipline, and bewilderixigly

&5

& &
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deﬁilish toward 1ittlevgﬂrls._ Such'éharactériStics-car:y“over _
into Durgin the mature adolescemt, =

* Like many boys, Jeff Durgin finds that his own plans
) ’ 4 ‘ - e

»i for his future differ from those of his parents (in this case, -

hotel in the mbuntaigs of New England.

'Iiéﬁ's“Head~Hdtél,.which he beliéved he ¢

of’his.mbther). Mrs;.Durgin wahied{him to go to college and

become amlawyér, but Jeff preferred to be the landlord of

uld meke the best

W1 T was left to

- choose between hotelkeeping and. any other life that‘i.knéw of,

- réalize that‘Jeff'swindependent streak‘is very much attracted

I!d choose 1t every time,'" he tellé,Weétover: One begins taf

L )

e

by the concept of being one's ownfboss‘as he continues: 2

- - "I-like a hotel. You cen be your own man |
- from the starte... All you've got to do is -
- to have common sense in the hotel business
- and you're sure to succeed. I believe tha%
I've got common sense, and I believe,that I
can worx up into a great success.aOOA Itve
o thought a good many tnings out; my mind runs
5 - on it all the time.... I'd rather stick here

. in the country, year in and year out, and run

Lion's Hedd, than to be a lawyer and hang - -
) around trying to get a case for nine or ten |
;- yearse" (102-=4) |
| Thus he hopes that he can talk his mother out of his
being a lawyer. "As nearly as he could_guess, she wanted him
to be a lawyer because she did not want him to be a hotelkeeper,
and her prejudice ageinst that was because she believed that

selling liquor made her father a drunkard" (103). "'She thinks

I can go right into court and begin distinguishing myself, if. |

I can fight the people 6f§ from sending me to Congress.... She |
thinks that if I was a lawyer in Boston I should be at the top  \
of the heap,'" Jeff tells Westover, adding astutely that his

o




' mother fails to realize that it usually takes famlly, money,
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| and a 1ot of 1nfluence 10 succeed (105).

) Tt is not therefore, until he breaks his engagement
to Cynthia Whitwell and forsakes the plans they'had:mede for

their future that Jeff breaks completely from his mother's vo-

cational ambltlon for him: he renounced at that tlme "all no~—

" tion off.;.attemptihg to take a degree. That was part of a
| " thing tha£ was past, and was noipart of anything to come, S0
l»fe.r_as Jeff”now forecast his f‘uture“" (251).

Coupled to her vocational desires for her son-are Mrs.

burgin'shsocialAambitions for him, Perceiving that townspeople,

~ especially those with social status, " ...had something from
their training that with all her undisciplined force she could

never hope to win from her own env1ronment " she belleved that
her son would have the advantages which baffled her in them,
for he would have their environment (127).

She ought to have reallzed that Jeff's unfortunate
ihgroductlon‘to the social order, which occurred when he was

relegated by Mrs. Marven tOveatlng with the horses at a hotel | —
picnic, forbode the future. (The incident has a lasting effect

on Jeff and colors his later evaluations of -the society life he

‘encounters in Boston. Westover, for instance, knew " ,..how

™ .ﬂ,
! L,

such an experience ...rankles in the heart of youth and will
not cease to smart till some triumph in kind brings it
eas"e. ool [64] 0)

For that metter, Jeff himself eventually becomes even

more fully aware of the social distinctions between himself

N

"and the kind of}woman his mother wants him to marry. He does

o




e

o - - R . - i
ey L e - JO - . e - ‘
N L - . : - S - e .
- . PR . - . : . ’ ’ ' ‘
. . . } . : . Y N -
. T . . » g : L
= . . . R
. ) . - s » . N . - B - »
o - ¢
. . - - - v t w
N [, F e e S N — .

.....

- ;,-_g_u ' You don't under;ztand about these things, and T ao.

and of his chances of earning the ‘success which his mother hopes

dy in Bo"ston;-some snell girl, Well -they wouidn'itany?ei“—'? B

them lo""'k at ne, and if they would they wouldn"h 1ook at

They marry their own kind and I'm not the:.r k:md.... You |

thlnl: ‘bhat because Ilve been at Harvard--ﬁh can't I make you

;see it? I'm what they call a “Jay" at Harvard and Harvard / :

,don't.; comt if you're a jay'" (1 20)}. His evaluation of the -

"'-"so:cial \system in Boston (as Howells presents 'i't. in this novel)
~for is not inaccurate.

| J eff never did achieve the kind of social equality
w:x.’c.h the "better™" hotel guests whlch Mrs. Durgin hoped for:

It became a conventlon with them: to treat his attentlons some—
what like those of a powerful but faithful vassal.'... They

agreed that he was very handsome > and some thought him very

A

talented; but they questloned whether he was qu:.te what you would "
call a gentleman, It is true that th:Ls misgiving attacked them
moatly in the mass; singly, they were 1:;.tt1e or not at all

) troubled' by it, and they severally behaved in an unprincipled -
indifference to it (128),; seeming to enjoy, 'for inétan’ce, the
priv:l.lege of going riding with Jeff on summer aft.ernoons.

This attltude of the gues‘bs is further exemplified in

the remarks which those womeﬂ present durlng Mrs. Durgin's re-
bﬁke and eviction of Mrs. Marven for her tactless act at the

picnic offer: "' ,..What could Mrs. Marveh_ have done?e.. Hed

"~ wasn't asked to the picnic [other than to deliver the food] , and




R don't see 'why',""i one of them said, '“he should have been

“__ﬁ.‘ '_ S treated as a gnest...." If there is any'bhing in dlstlnctions,

: o * in dlfferences, 1f we are to choose who is to associate with

- ‘us—or our daughters—-'" "iThat is true,! the ladles se,:Ld., in
‘one form or another, with the tone of conviction...” (58).

rw_ﬁ o Thongh Jeff! s years at Harx)rard" where not esnecielly

| B | ha.ppy ones, they were at least -educatjonal in that they taught

~vh:|.m more about himself and about other people.5 To Westover,
| who, ;Ln his pos:.tion as a Boston painter, could observe Jeff

occasn.onally, "He seemed painfully out of his element and unam-

lably aware of J.t.“ while nevertheless in a "sort of-vagr_ge rebel-

" _lion against his new life" (61). "He did not make the painmter -
o ~' thlnk [at that time] that he was growing in grece or ﬁiSdom,'
N I vthough he apparently felt an increasing confldence in his own

knowledge of ln.fe'r/(62) (Later, Westover would become ", .sen-
T sible of the growth Jeff hed made 1ntellectually. He had not

L]

\ been at Harvard nearly four years for nothlng..;. In whatever

obscure or perverse fashion, he had profited by his opportum.-
ties" [192].)

. o Jeff made the wrong kind of friends at the beginning

of his college years. ‘Westover, as a metter of fact, " ve.did’
not know how much Jeff had been with a set that was fast without
being fine" (64). Westover did know, however, that

some quality of .. .[J eff's] nature neutral-

ized other qualities that would have made him
\_ a leader in college, and he remained one of the -~
P | least forward men in it. Other jays won favor
- | and liking and ceased to be jays; Jeff contin-
ued a jay. He was not chosen into any of the
nicer societies.... It appeared to ...[Westover]
that the fellow had gone wrong more through

ignorance than perversity, and that it was a




ﬁstubbornness of Sp:l.rit rather than s. badness
. of heart that kept him from going right. (61.,) |
Westover was painfully amused by Jeffls grotesque mls- }' |
oonceptions of the "werld ‘where he had not yet begun to right |
himself. Jeff believed lurid thlngs of the soclety wholly un-. |

o e kmown to him® (63).‘ Westover tried to make Jeff see how dis-

ftorted hlS ideas were, but h? perceived that the boy thought

E hlm either "willfu.lly dgnorant or helplessly mnocent" (61..)
~ What disgusted the painter most was that, with all
- Jeff's belief in the wickedness of such a world, ‘he would have_.j,__

mllingly been part of it° and\Westover suspected that if Jeff
had any strong aspirations they were for society and for social
, accept;nce.‘ "He sometimes wondered uhether it was not ‘more a
baffled wish to be justified in h.is own ésteem than anything |
: else that made ...[Jefif] overvalue the things he missed" (64).
S It is only through his affair with Bessie Lynde that
| Jeff gains. genuine recognition in Boston society. And Durgin's
most symbolic act toward breellbing down the social barriers oc-
- curs when he makes a conduest of Bess'ie.; -For instance, after .
"he forcibly kissed her (if, :Lndeed this was the true extent of
Avtheir activ:Lty), "She, for her part realized that she had
- - been kissed as once she had happened to see one of the maids
| kissed by the grocer's boy at the basement door. In an instant

‘this man had abolished all her defenses of famly, of socilety,

¢¢¢¢¢

of personallty, and put himself on a level with her in the most

o | Sacred/thlngs Qf llfe" (228) ThUS through thiS conquest

Jeff possibly Meageg (subconsciously, at least) the pain that

‘




~the artist mateh philesephies.~ If, -indeed, Howells‘s~ph113sp- y

s A

It is Westover who refutes the philosom,lof tho Jest

Durgins, vhen, in confrontation after confrontation, Durgln and,.

phy was that of'Westover& the author neverthelesslmanaged,to

ipresent a case for Durgin's, Fbr instance, in regard to the

- _lachievement of success, westover tells Jeff,

- "You can't do a wrong thing and prosper on. 0
, i.b-o "

- W0h, yes‘}Bu.can N Jeff 1nterrupted with a
sneerlno 1augh “Hiw do you suppose all the big
fertunes were made? By keeping the command-
ments?¥

"No.. Butsyouﬁre an unlucky man if life hasn't
taught you that you must pay in suffering of some
kind, sooner or later, for every wrong thlng you

do..;."

"Now that's one of your old-fashioned super-
stitions, Mr. Westover," said Jeffe... M"If
youlre a strong mar, you get there, and if you re
a weak man, all the righteousness in the universe
won't help yOUoooo I shall be blessed if I look .
out for myself; and if I don't, I shall suffer
for my want of foresight. But I shan't suffer

for anything else,M (233%4)

Ironically, it is the non-puritan Westover, cosmopolltwng

vell-travelled, and supposedly creative and intelligent, who

defends the puritan viewpoint which the born-puritan Durgin

| refutes and mocks. Bach of these apparently extreme viewpoints

is debatable. The experienced realist that Westover should be
could not realistically believe in such a strict system of

retribution that, to paraphrase the artist, makes you pay for

every wrong thing you do, Likewise, Durgin, though only in the

process -of formulating a 1life philosophy, should have at least




| some evfdence at this point in his young life that strong'ﬁgn R

do not always "get there. Fbr these reasons, I believe, conp-“W&“

'ﬂ»asserts that most thlngs in this worLd "'are not thought about

- and not 1ntended. They happen, just as much as the other things

things, and, "las far as the grand result is concerned you
"inight as well think them and intend them as not'“'(189). In;1

illustration, Jeff offers the occasion when, according <¢e

| effect from a motive I dldn't have, As far as I can make out,

7 ~TI hadn't any motive at*all.' He laughed and all that Westover--

~ does not indeed mock, both philosophies.

| parently’stlll willing to glve Jeff the beneflt of a doubt, o o

. for he shortly thereafter admits to Whitwell of this incident

——— b a ——— —— e e — — .. : ) - - - N

trary to ‘the opinion.held by some critics, that Howells accepted, :
if he did not wholly advocate, a balance between these two ex- —
tremes. o | B - ) «

Similarly, in discussing mmtlvation with'Westover, Jeff :

‘"that we call accidents'“ (189) Likewise he belleves, to para~ }:.1‘1,‘ |

phrase and refute Westover's words, wrong things often occur

from‘the actions of people who are in the habit of doing right

Westover, he helped to get Bessie Lynde's. bfother Alan drunks
®#1I saw him getting worse without meaning to make him 80eess

R -

But 1t seems to me that you're trylng to -have me Judge of the

could say was, 'Then you're still responsible for the result '
But this' no longer appeared so true to him* (192). And no

“wonder: here 1t could also be said that Howells raps, if he

X,

At this p01nt in their relatlonsh;p, WestOVer is ap-




"

regardlng Alan I.ynde that maybe it was just something that hap-

—pened and that wasn't meant (202). (In regard to tn:Ls inci-

" dent, 11; shou.id be neted that. Westover fails to credit Jeff

ul’c.h the act of kindness which led him to set out to flnd Alan
N

. Ly'nde, who y drunk and- ‘ecompan_lonless , had jumped .from his car-

riage en route to his home. If, indeed, Jeff had baited Alan

"~ into his drunlcen state, “he atl least had the decency to find
~Alan and see him home safely.)
Another confrontation occurs waen J efI seeks Westover's |

,M adv:Lce on tne trlang.l.e he had involved himself in with Bessie

a.nd\Cynthia: wy look at this thn.ng as J.f someone else had

gdone it; I believe that's the practical way; and I-‘shouldn't

ge in for ﬂpunishing :anyone_q_eiée- for such a ’thj.n‘g very severe-f
ly'\"\zfg(’;l91 )o Once"a'gain Jeff succeeds in tempering Westover's
condemnations "The acceptane’e of the meral | fa-ct as it was,
without the‘unconscious effort '.to better it or to ‘hold himself

strlctly to account for it was t.he secret of the power in the

' man which would er.ng ‘about the material results he desired;

and this s:unpliclty,of the motive involved had its charMees,”
and Westovef “began to review the situation from Jeff's view-
point. It shou.ld also be noted here that one of what might be |
called J eff's redeemlng qualltles is his reluctance to judge
others severely without knowing the circumstances ‘involved.

Yet Westover's final remarks on Jeff Durgin's personal

“Philosophy, which appear in a conversation with Whitwell late

in the novel, succinctly reveal that he has ceased to vacillate

»
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and has 301md1f1ed hlS posxtlon'

| -~-u'“As e man sovs, he reaps. Tt's dead sure,
o .~ 43 pitilessly sure. Jeff Durgin sowed success,
o in a certain way, and he's reaping it. He
- | - - once said to me, wlen I tried to waken his
conscience, that he should get where he was
o _ trylngeto go if he was strong enough, and be-
" ..+ " 1ing good had nothing to do with it. I believe
. .now he was right. But he was wrong too, as
such a man always is. That kind of tree bears
- Dead Sea apples, after all, He sowed evil and
he must reap evil., He may never know it, but
he will reap what he has sown. .The dreagful
- thing is that others must share in his har- - :
~ vest." (303) o , - o

® -

A legitlmate question sprlngs from.WestoverfS"emarks, namely—-
if Durgin will never know that he is reaping evil reaping
“r@‘ﬁ,ax‘..:,uhat he has sown (unLess,he‘hastestover around to tell him
) about it), then to what extent‘is*it truly evii? Or by whose
staneards'is it evﬁl? By Westover's? Certainly hot by

Durginis. Similarly,” it is difficult to see that the harvest

which Genevieve Vostrand, her mother and her daughter share

with Jeff Durgin is "dreadful" in the least. Certainly the

s

~author who can present semzercefui-and objeetiVe a.case for
Jeff Durgin cannot whelly\ggndemnhis philosoﬁh&»in.preference
of Westover Se | | . "
Furthermore, ; believe that Westover fails to under-
Tstand the "conditions which pr oduced Durgln s philosophy. As
Cady writes, "At home, Durgin has only the futile remnants of

9 “
the Puritan tradition, dryrotted into the decadence of sprrltual-

lsm, the decadence of eccentric though salable 'character,! or
the decadence of women's inherited but unphllosophical scrﬁp-

ulosities. From boyhood he has known that he couid vanquish

these with contemptuous force of will."’ In short, I would add

«
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_'that jﬁst a8 manyeafehild rebels égaihst'a nafrow”way.ef.life

1nto which he 1s forced, Jeff is a born,anti-purltan._ Further-

'~ more, Fox sees the development of Durgln and his phllesophy as

thefloglcal_resul; of his contact with " world which seeks

" -ebnstantly to relegate him to an inferior social posi{'.ion.u8

) ,see the snortcmmxngs of hiS*own phllosophy when the;philosophles
.,ef.those about him, partieularly that of Bostonsbciety3”are |
| little ubetter. - o '

, It is curlous to note that although Howells may'indeed |

use westover to expose the shortcomlngs of Jeff's philosophy, |

‘the author also, and most significantly, earefully'establishes
the artist as an agnostic (68,_134), possibly'tg weaken even
hig rebuttals in the reader's mind; after all, note that when

Westover confesses this agnosticism to Jackson Durgin,'Whitwell,

‘and Jombateeste.(the handy man), he feels "a reproach, almost
an abhorrence, in all of them" (68), which may very well be the

same reaction to Westover that Howells sought to elicit in his

cenventionallﬁ,religious reader. In any event, such a philoso-

phy as Westover's obviously baffles Jeff, for, to his brother -

'Jackson, he says "'I've never pretended toiee like some men—-

like M}. WeStover, for exaﬁpieﬁ-always looking out for the right"

and the wrong, and all that, I'didn't meke myself, and I guess
if the Almighty don't make me go right it's because He don't

wvant me to'"-(263). It is not easy to refute this point.

A ramification of Durgin's philosophy,leads/us to his

A ,»)
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beliefs—vhich could hardly be. called sentimental-—about love L

T and women, whom he treats with a “J ov1al bluntness" (77).

"'Any man's flt for any woman if he wants her bad enough,'“f
;he tells Jackson (263). (This belief calls to mind Bessie's
'likening of J eff 'l'.o a' caveman, who would simply carry off the |

woman of hlS cho::.ce.) And sincs- / h:.mself is apparently never
”,very deeply affected by his love affairs , he assumes ‘that the L

same is true of the women :anolved For :mstance, f.‘alllng to

understand the impact which h:Ls dlsclosure of the Bessie Lynde =

affa'lr would have on Cynthxa , " he s:unplyf. shrugs at her appalled,

- response. Then he went home a.nd got a' good night's rest, which,

- We are to surmise, is more than Cynthia got (242).  And happy

10 be: r:.d of what he calls the "disagreeable sense of dlsloyalty
to Cynth:n.a he felt while cou.rtn.ng Bessie, he is happy also to

be ¥ ,..rid of the stress of living up to her conscience in

 various ways" (253). leem.se, we are told thattafter he part.ed

‘with Bessie I.ynde, " ,..on terms of humiliation for her which

-\.

N

*\\‘ B

must have been anguish for him if He had ever loved her, or loved

anything but his power over her, he had remained in absolute ig-

‘norance of her' _'(253); |

- In reviewing his life late in the _ndvél :Ln a passage
which it would be senseless to paraphrase, Jeff finds that

Life had, so far, not been what he meant it,

- and just now it occurred to him that he might
not have wholly made it what it had been. It
seemed to him that a good many other people
had come in and taken a hand in making his .

- own life whet it had been; and if he had med-

- dled with theirs more than he was wanted, it

- was aboul an even thing. As far as he could

oA e .
- N . ——
-
’9
.
- - ..
> (1
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make out, he was a sort of mgredlent in. the
general m:lxture. He had probably done his -
- share of flavoring, but he had had very lit- | L o
tle to do with the mixing.... 'He had no com- ~ .. s
- plaints to make., Things had fallen out very | o |
much to his mind (275),

»‘as, indeed they had., He had marrled Genev1eve Vostrand the
- only glrl he hs.d apparent];y ever 1oved and he had become, at

last the landlogd at L:Lon s Head.

William Dean Howells wrote in his preface to The

Landlord at Llog_ _zgg "I nwself liked the hero of the tale

-more than I have liked worthier meNese. What seemed to me my“

aesthetic success in him ‘possibly sofﬁened'me to his ethical

| shor‘bc:om:i.ngs...."9 It is therefore somewhat surprlslng when

'Howells continues, "I do not expec’c. others to share my weakness

for Jeff Durgln...' n10 for I believe that the author has under-

estimated the wide appeal of the character.

Howells had written in Criticism and Fiction that realism

R e R i cmatad

was "a truthful treatment of material® and a "fidelity to ex-
y

»

perience and probability of motive.®11 There is little doubt,

then, that he portrayed Jeff Durgin as truthfully as he could

and with a “fldellty to experience. . ' \ .
Thus Cady believes that Howells was asking his readers

/ A

through this novel whether Jeff Durgin was the man of the Amer—

ican future.? If Howells was appalled at theydirection in

‘which the youth of his time vere moving (and I suspect that .

critics infer too.much authorial criticism of the charaoter )




e

. | ~then he would be consn.derably more dn.sburbed today at the ex-

- tent to which Durgin may: be cons:x.dered representative of the

modern Amar:.can young male, vhose actions , personallty, a_d -

_—

E 'philosophy to some extent reflect those of J eff Durgin. It
. is significant (\and‘maybe revealmg of the future--the future .-
Vof}_ Howellsg's era, he may have been suggesting) thai: although

Westover refle_cts the older generation's customary revulsion

toﬁard 'the younger Qin his criticism of Jeff, Bessie Lynde N
(Durgin's age-group peer) finds Durgin"s phileophy (as suﬁnnar-
ized by Westover ‘and relat.ed to her in turn by Jeff himself) ‘

. 'perfectly fascmatn.ng”’°

"He had come to the conclusion that I was very
selfish and unworthy; that I used other people
for my own advantage or let them use them-
selves; that I was treacherous and vindictive,
and if I didn't betray a man I couldn®t be
havpy $till I had beaten him. He said that if
I ever behaved well, it came after ‘I had been
successiul one way or the other." (223)

I am tempted to say that soclety today .very often en—

courages men to be "selfish and unworthv " 4o M"use other

'people for ee. [their] own advantage or let them use ‘themselves,®

to. be "treacherous and vindictive," and to beat the man they

cannot "betray." OSuch a philosophy is, to a considerable ex-

tent, the result of the changes in the morality of American SO=

~~ clety itself and the conditions which society imposes upon

youth today in an era considerably more complex and demanding
than that of William Dean Howells,

[ Y A A ST
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1Fer mstance, in American oetrz and Prose, ed.

{Norman Foerster (Boston, 1957), PP. 1092-1099.

N
2(,Boston: Riverside, 195’7);

¢

3 (New York, 1891). Criticism a __ng ctlog, according

| to Robert Lee Hough is Stlll the central document in nine-

teenth-century American reallsm. ("W:Llllam Dean Howells: The

Rise of Silas Lapham " in The American Novel, from James Fenimore

~Cooper to William Faulkner, ed. Wallace Stegner, [New York,

19@5] » Do 75.) According to my research, Criticism and Figvtgg' n

offers the most valuable source of information re%eéa.nt to the -
matter of characteriéation in Howells*s work. It is his most
famous critical study. |
bp. 118,
| -
5“B::.bliogrza.t)h:f.cza.l" (Howells!s heading for the prefa—
tory note written for the 1909 edition), The Leglord at Lion's
Head (New York: New American Library, 1964); P- vi,.
~ OnBibliographical," p, vi. )

7_111_@_ Landlord at Lion's Head (New York: New American




~

8p. 131, It is thus curlous to note that Howells had

.
-

'{’«av also wrltten that "No consclentlous man can now set about
- palntlng an image of life without perpetual quastlon of the
'lverlty of his work _and without feellng bound to distlngulsh

- 80 clearly that no reader of his may ‘be misled, between.whatf

is right and vhat is wrong, what is noble and what is base

eeein the actions and the characters he portra}ﬁ (pe 97 iﬁ”m‘

Criticism ggg Fiction).

o 9Harper'sy LXXV'(SePtembef: 1887), 639.
10criticism and Fiction, ps 112,

11er_-[;j-_gj_sm and Fiction, p. 23,

12Hough, in Stegner, pp. 77-8. -

. II |
fﬁ\ N

—

R

1The novel was first serialized in Harper's Weekly

and in The London Illustrated News in 1896; this much is cer=

tain, ‘The publication date of the first edition of the novel,

“'bewever,.is apparently not, judging from the discrepancies in

the critical studiss. It is curious to note that although

nine ot the nineteen entries in the bibliography of this thesis

which deal specifically with The Landlord at Lion's Head note

- the specific date of original publication of the first edition

-l

o
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a3 1897, Sulllvan places it at; 1896 the ed:;tors of the New

: »pe’
Amerlcan lerary paperback edltlon at both 1896‘“and 189‘7,

E la - F:erlnS at 1898 and Grattan, mvs’c.erlously enough, at 1889.

‘ The two rev:n.ews in Harper S make vague reference t.o the date

(al’c.hongh it could not have been, obv1ously, later than the

_— 1897 date of publlcation of the two magaz:.ne 1ssues),

Morris, Fox, T:thon, -and Cady (t?) the best of my research) B
avo:.d the mat'ber completely. Howells hlmself recollected the 5; o

O EER | date as 1896 1n the introduction which he added to ’c.he ncvel |

"in 1909. The lerary of Congress llsting gives the dat'.e as #
- 1896,

T

2Bdwin H, Cady, The Rgllst at War (Syracuse 4958),
~ "Pe 229. Eleanor M. Tilton speaks for many when she remarks

that "perhaps one can [now]- hope for more than six and" a half."
: ("Afterword," The Landlord at Lion's Head, [New York: New Amer-
N ican Library, 1964], Pe 316.) It is, indeed, one of the pur-

poses of this thesis to demomstrate that in 196& The Landlord

o - | at Lion's Head merits the praise of more than a 3mall number of

. L ) | \\
readers. o | -

N

’"The Editor's Study," Harper's, XOV (November; 1897),

9620

’

—

LCady', Pe &50 B

>In Quest of America: A Study of Howells' Early Devel-

opment as a Novellst (Cambrldge, Massachusetts, 1958), pe 269.

" And Fryckstedt cites the follcwing passage as evidence. Durgin:




i

" big fortunes were made? By keeping the command-
ments? o..Prosperity and adversity, 'they 've got
nothing to do with conduct. If you're a stron g/

all the righteousness in the universe won't help | .
yoUoooo®™ (The Landlord at Lion's Head [New Yorks =~
New American Library, 196]; Ppe 233-4e Subse- S
quent citations from the novel refer to this

_edltlon.) B f

o 6"'l‘he Functlon of Settlng in Howells s Ihe M

at Lion's Head," A_% XXXV (March, 1963), 39» B L o |

7W1_I_lg,i Dean owe],ls: A Critn.gal ggx (New York
1922), pe 251, |

#®

! 8The I.:Ltegarz Reallsm of Williem Dean Howells (Carbon-

'da.le, IllanlS, 1967), Pe 99.

——

‘9["Conscience in the Parlor: William Dean Howells, " .ind

Howells: A Century of Criticism, ed. Kemneth E, Eble (Dallas,

'\ 1962), pe 226. (This collection will hereafter be referred to

as "Eble" in references to this essay and others appearing
m.;thareln.) | - - 'v j T

—_— N

1OCedy, P 229. Cooke asserts that it is Howells's in-
tent on to "terrlfy us in the truest senSe with what we are"

A(p. 251)._r

MGooke, pp. 902, 250.

" V2pive Novelists of the Progressive Era (New York, 1965),
Pe 39. | |

I

"Oh yes you can.e.. How do you suppose all the . - (Q |

man, you get there, and if you're a weak man, S
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13The Immense Cowleg_ Dramaz The Wo orld @ M _i tne

» ‘-’_H_"gy_e_];e__g_r_el (Colmnbus, 1966), De 123. In malntalnlng that o

v e W

| mere are elements in Howells which recur in Theodore Dreiser, )

"Edward Wagenknecht cites the "frank amorallty of Durgln“

(Cavalcad e of the Amer:.can Novel [New York, 1952] /(p. 133). wAnd

. T:thon asks, '?What is Durgln but the brutal and unscrupulous

[Frank] Cowperwood Eof The W] mth psewiosc:!.entific

'.,]ustlflcatlons and false valuatlons left oirt?" (p. 312)

1y,

| 1_1'1139_ Rise of the American No%el (New York, 1'91..8), Pe 690.
| 15"Howells, Ten Years Af‘ber,“jin ‘Eble, Do 114.

16W;ll Dea.n Howellg A Study (Cambridge, Massachu-

" setts, 1924), e 184.

in Alatibatihti

17Cooke,< Pe 251,

MBswliven, 45, 000

19Firkins, Pe 185.

20(looke, pe 1025

2lWilliam Mclhrrayg "Point of View in Howells's The —

Landlord at Lion's Head," AL, XXXIV (December, 1962), 208. In
spite of his "broad sympathies,'_' Howells often "recoiled from

the brutality and the loose morals of this new generation,"

Thus, Jeff Durgin is studied with "a mixture of horror and fas-

cination" (Fryckstedt De 2’70), a fear "ot aroused by contem~

~4
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R -“Eﬁt:.on of Durgints final outcome, but rather by prediction of
: the heartache and pain he will cause those who have any'bh:t.ng
fto@uuhmm(wunmfwh; -

S e 22Mcmrray AL, 208, Durgin is a blackguard, Firking ¢
. | - "counters, but "after all a blackguard in Howells's world a.nd -
o this means that about half of the time he is a gentleman“ (p. 183) o

“ B 23cow1e, Pe 692. |
%Qrattan, Pe 115. .
| Zscarrington, Pe 456 | ‘ - "_ N
BPirkins, p. 185. "It is a proof of great insight
VI e ~ that Howells, without relinquishing his own preconceptions,
| L L can imagine with perfect clearness the world as it appears to
. . B
a mind denuded of those aids." £
27Sullivan, 45.
- ZBFlrkJ.;ls, pPe 185. Quite 'th\e ‘contrary may be trie,
_=. - Tilton suggestss "The modern reader ; habit_uated to sins more
spectacular than those of a Jeff Durgin is ...surely t6 be dis-
appointed" (p. 311). ~
2Carrington, p. 121.
o | | \ 3

3C)"Id.’c.erary Notes," @g_per S, XCV (June, 1897), 3 ;I.n
the attached J une supplement.

-

-
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Mo qacin e g -
. Sullivan, 45‘6% , .
E ' 3.2Fryckstedt,3 Pe %5+
R N
- 33gooke, p. 252. 4
i 34Carrington, ‘»pp.; '122-?3. : Q
N '35Tilton, Pe 312, B o “" ’
- | o - | s, T | .‘ &
. j37Thfough admitting that there is some discussion of
hereditary influences, Schneider judges it vague and- unclear,
"as is customary in Howells's comments on he'redi'ty" (pe 38).
38Cady, pp. 116-7.
39"-H_9wells ' Doctrine of Complicity," in Eble, p. 198.
| 40Cady, p. 227. As illustration, Cady cites the inci-
dent in which Durgin is relegated through a tactless error on
/ the part of a well-meanlng but bumbllng socn.et.y plcnicker, “to
: ) eatlng with the horses rather than with the hotel guests.-
41Ca,ay’ pe 228. .

1 4®cocke, p. 250,

i | - 43@i115am D, .Iizy_ella (Minnéapolis, 1967), pe 36

- u*Ca.rrington, Pe 122, Whereas the character's full name

o is Thomas Jefferson Durgm, McMurray suggests that he "may be

b,
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taken to represent a thrust toward freedem over and aéamst )

“the conventlons of Harvard a.nd Boston and soclety generally"

(Po 96 in The L:Lter ary Reallsm) e D LT

: -' . . &

o

'450ady, p. 228.
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Al" Iand 1°£ d’ p‘\" 231 . Gibson, p. 36.W | e

48Gibson, p. 364

4.9I.and=;l,ord, Pe 231;; Geoke 5 De 251 .\

e

0gratten, p. 116.

lFirkins, pe 184 0 - o

'

52Howells's use of observers and narrators in a number

of his novels focuses the reader's attention on problems of

per_ception and interpretation, according to Carrington, and the

handling of such characters creates "the typical Howells sense

of rpuzzled concern" (p. 101).

53Cooke, pe 250, .
SMucMurray in The Literary Realism, pe 91e
550&dy, Pe 2260

50Gooke, Do 250.

N

57Cady', Pe 228, | N
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~?Melfarray in The Literary Realism, p. 98.-

" 6o | o S
Cowie, p. 692, . = - .

61

. Tilton, p, 313, ’- : ...

O2McMurray in AL, 209,

| 63McMurray in The Literary Realism, p. 98.

| N 64;I£I_I_d_1;9ﬁ, Pe 326 ‘McMurray"in The vLiteraArz Rea:lism,
PPe 93“40 ‘ , , | | | %

65M0Murray :Ln The L;’terarz Realism, p; 99. Tilton agrees:
"Judgment of Durgifa is finally left to the reader, who is obliged

to do without the author's meddlesome assistance" (p. 313).

-

" %Garringhon, po. 141,

° oy

67syl1ivan, 38.
*  68mytton, 3.

69Sullivan,. £ e - T

~\

7OMcMurray in The Literary m, Pe 9.

III T

(New York, 1891), p. 85. -

| | y
2"Bibliographical,” The Lendlord at Lion's Head (New

L] \ ] . \»)




York: New Amarican Librérs’s v’ ‘!;:964),' P e - o

b

| 1964), p. vi.

_JThe g_d,lm aj;_Lion' &HeadhiﬂeujorkLﬁew_Amanlcan _

Library, 1964) , p. 225, (Page numbers hereafter cited in

| texb in parentheses,) -

. .'ﬁ ) o . = ‘ X w <

5Jeff had told her, ™I might carry on with half/a

dozen girls and yet never forget you or think less. of you, al-

_v__mof l'em WaSe That's the way a man' s mind is built. It's curi-

ous, tut it's true'" (247). | B

  6p. 1850

, -7"_I;itera.ry:Notes," ,Euarp er's, XCV (-June‘, 1897), 3 in the . |

attached June supplement,

IV
TWilliam Dean Howells, "Bibliographical" [Howells's
headlng for the prefatory note written for the 1909 edition]

%
The Landlord at Lion's He,aﬁ* (New York.\New American L:Lbrary,

o

e
2Howells s "Bibliographical,® p, vii.

-3_'1_.'_1_'1_@_ Landlord at Lion's Head "(New York: New American

Library, 1964)., Pe 13. (Page numbers hereafter cited im text

in parentheses.) g M :

- though I could see ail ‘the time howpretty a.nd ‘bright every one S
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S | AGynthia Whitwell agrees: "tJeff would make & good
: ‘ | landlord; ’hé's go;“ideas about a hotel, and I can see that
e they're the right ones, He ts—been out in the world, and he's

i

.- —/'l T ‘ - : .' - . r‘ﬁ

' kept his eyes opem. He will mske Lion's Head the best hote]

~ in the mountains'® (117). . .

. /"\’

Sy

20f his portrayal of Harvard Howells wrote,

-~ At the time the story was imagined Harvard had
- . been for four years much in the direct knowledge
of the author, and I pleased myself in realizing
the hero's experlence there from ...intimacy

.- with the university moods and mannersco.. I

Q

had not lived twelve years in Cambridge with-
& out acquaintance such as even an elder man
must make with the undergraduate lifecees ("Bib~ |
liographical,™ ' p. vi) .. :
-6Morrls had asked "Was not Durgln's psychology that

of the em:.nent. models of Amrlcan success-the Carnegies, Hills,

Schwabs, and their like?" (“Conscience in the Parlor: Wllllam

" Dean Howells,} in Howells: A Century of Criticism, ed. Kenneth

'E. Eble, [Dallas, 1962], pe 2264)

7The Realist g__ (Syracuse, 1958), PDe 226-7.

| 8"Howe_al].s' Doctrine of Complicity," in Howell : _A_ Cen-
tury of Criticism, ed. Kenneth E. Eble (Dallas, 1962), p. 198.

PHowells, "Bibliographical," p. vi. U

Q, ?OHowellé, "Bibliographical, " p. v:.i..{r
(tew York, 1891), Po e -
‘1209.dy, Pe 22?. o
¢ - -
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