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Abstract

Title of thesis: Joyce's "A Little Cloud®

Name: Thomas FMaher Gillicar ITT

Thesis Directed By: James R. Frakes, Professor of Ensrlish

o

Although criticism of Joyce'!s work has rcached
mammoth proportions, not enoush has been written about

Dubliners in general, and particularly "a

cr
¢t

>tle Cloud."

The story was written Just prior to "Tne ead )"

-
u ‘_’
ol i,

virtually universally accepted as Joyce's finest short
story, and is marled by the same richness of mirposce
and mature style so much admired Lnobthe later work

Unfortunately, much of the reccnt critical —aterinl nas

dealt with possible symbolic patterns in Jut i e

an attempt to link Joycels carly artistic Tt with

the later methods employed in Ulvooas nes vonnesans Wake,

As a result, we tend to forget thot the storima LTS
work on a naturalistic level: the symbolism, if any
exists, must serve to enharce the naturalistic
interpretation, Thus, an extensive reading of the story
itself is required.

"A Little Cloud" can best be read as a three-part
characterization of Little Chandler. He ig introduced
to us, in the first part of the story, as - vrio

i

punctilious clerk with esthetic yearnings. riowever, we

iv




are exposed, also, to a deep inner nature wnich allows
him to walk dark streets at nignt and seel out poternt:
danger. This inner nature surfaces in various parts
of the story, in marked contrast to Little Chardlert's
"normalt personality. Disturbed ©y hic oot

Gallaher, Chandler becomes deepnly d:

His shout of "stop" returns him to nis rnormal stnte,
and in a moment of awareness, severely limited oy nis

thirty-two years in Dublin, Chardler gees tre

}_J
(ﬁtﬂ
¥
bt
)
o
n
n

of his own nature. But Chandler rever rcali-ee -
the Byron poem which he would love to emulate i35 a
biece of juvenilia, urworthy even of admiration., Ard,
thus, Little Chandler's entraprernt 1s cortoin:  ne
cannot break free from the intellectually stiflieme-

Dublin, because he has been so conditiored by nisg

association with the city that .

0
O

can no longer

understand the nature of its travn,

The fact that "A Little Cloud" is the eighth and

central story in Dubliners is significant. In each of

the seven previous stories, the main craracter

. w v b O D

‘uw‘gi‘! & L] 3

aware of the trap in which he is ersnarod Following
"A Little Cloud," no character but Gabriel Conroy
recognize the trap. Gabriel, created just after =1

Chandler, and sharing his esthetic nature, supnorig




—

vi

Joyce's contention that entrapment by the intellectually

stagnant Dublin is not lnevitable, and Trerarens

S

Young Man,
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Chapter I

The abundance of critical material concerning an
author of Joyce's reputation never ceases to be
staggering, and yet the sensation one receives when

faced with such a voluminous outout must pe very similap

to that receiveg by an explorer on the moon: Somewiore
in that vast €xpanse of dull, grey, homogeneous IFOCKS,
there is probably Something of great value which must
be recognized, separated from its SUrrourdin-n . ard

isolated for further study. I must confess to “celing

this sensation, myself, when T began, nearly a year

Lt

ago, to attempt to 1solate from the exra-r C ol Joyce

£
- e . oo WD
a

criticism those few articles and books wnich would 195k

ruly
illuminate "A Little Cloud"; references to the story

are commonly buried within the largser SCope of articles

Oor books dealing with Dubliners in general.  Very rare
indeed, are those articles which dea] with "A Little
Cloud" thoroughly ang exhaustively, With an eye toward

its significance not oOnly to the rest or Diclirers but

to the rest of the Joyce canon, whose themes it ecnoes

and, Sometimes, introduces, In the light of the

abundance of critical material directly concerned with

Other parts of that canon, one must stop and reflect on,




relevant to "A Little Cloud." As we can readily see

by looking at the Criticism of Joyce's lornzer and =-ore
complex works, there is no snhortage of critics WNRo are

willing, and quite able, to make asses O themselves

too difficult for them; Dubliners has been visited oy

Such critics but not in great numbers. The question

Why is there such a shortage of ler thy criticng naterial

-

1s important. T think the story seems too ecano- or oo ot
critics; there is not enough to it, It can easily ve

encapsulated with the rest of Dubliners or as a part of

O

N

the "section dealing with maturity," and dore away with
in a sentence or two, I, Obviously, do not airree tnat
the story can be done away with in a few Sentences,

hor do I think it should be. "A Little Cloud" 15 a
complex, artistic story, written late in Joyce's short-

story career ang interesting, aside from itg intrinsic

interest, because of what it foreshadows., This raper

8

Ee] - [

Wwill deal with "aA Little Cloud" in depth, lookings ©:pgt
at the critical material in general and then at the '

story itselrf, It will conclude withn =

what has gope before, at the critics, botn illuminating




and enshrouding,

article as "First Flight to Ithaca: A New Reading

Joyce!'s Dubliners, Seems almost Sacrilegious.

According to Levin ang Shattuclk, Dubliners, even more

closely than Ulysses, follows the advent»ag o

- - b

ln Homer's Odyssey., wa Little Clougv mrallels &n

b

*

Aeolus episode of Ulysses: "Aeolus the Wind-king is

Gallaher, ., . Gallaher isg loud~voiccd, nail-rellow
backslapping,gusty, domineering -- all ipn
Aeolian qualitieg, nl Little Chandler, then 1s left to
assume the role of Odysseus and , inexplicably, & second
role simultaneously: "Odysseus, Surpliant +
Chandler seeking literary assistance fror Gallaner

. o @ &

Both are timid ang embarrassed 1n the Situation and

Soft-voiced in their beseeching"; but also: "Chandler

is of course the 'littile cloud' of the title

Botn Chandler ard

Odysseus are 1lmpressed by some forp of abnormaj

activity. Corless'Srestaurant, like éeolug!f;alsce, is

& famous place which is Very noisy, Points Stretch




*on ey d st tar e o

- LTI A I Lekrn:

"the action is faithful to Homeric pvattern®(Levirn ard

Shattuck, p.71), and then rrocced to detail time
periods which tend to disprove tne Doint wriicn in

were intended to prove, Odysseus!? one-montn r:ieng

from Gallaher for elght years. Both Cdysseus andg Chandlepr
approach the meeting place "sometime after lunch.®” Roth
are frustrated by the denial of a request

shattuck, p.72). And to adg a very unscholarly touch to

sl J'

what could, to this point, be considered bling

enthusiasm, Levin ang shattuck dis—iss AN

o

a

fy

unimportant becauyse she "has no noreric counterpart, .. ®

-

(Levin and Shattuck, p.72). Levin and shattucli's article

18 a prime example of what I consider to be the most

dangerous kind of literary Criticism, that wh:ic:n tering

With an idea and then fits the piece or literature to

that idea. Ang any comparison between two literary

works of art is threatenegd by the possipiil: & of

"%

alling
into this most dangerous trap. Clarice onortl's "Joycetg

'A Little Clougt'v dangles precariously close to the
edge of the trap.

While Shortts comparison between ®a Little Cloud®

and Byron's "Prisoner of Chillon" is not quite so




L EER——...

strained as "First Flight to Ithaca," it appears to be
of little more value in interpretin~ tha story. ‘The
coinciding episodes are striking, nowever, and Snort
doesn't push her comparison as hard as Levin ard

Shattuck often seenm to do. Joyce!': resara for 3yronts

poetry is readily apparent;  Stephen Decdalius took a
beating for adhering to the oprinion that Eyron was the
greatest poet, and, althoush as 1 will snow later itg

significance is ironic, the poen wnicr Chandlar wlshesg

L ST Y

he could emulate 1s a piece of Byron juvenilia. And,

immediately prior to his single decisive act, the shout

»J Caliatbs

of "stop" which Chandler direccts at nNis infantg son, he

thinks of himself as a prisoner:

L

It was useless. He couldn't reaqd,
He couldntt do anythins, Tha
wailing of the child piecrcrd

..... T :t the
drum of his ear. it WES tinolegs,
useleﬁs’ He was a prigcrner ror
life,

Byron's prisoner makes friends with Spiders and mice;

Little Chandler Sees "vermin-like" cnildren wip Squatted

like mice. A bird from outside the prison SRows Lne

Gallaher:

Before the return of Gallaher to
Dublln Little Chandler nhag

presumably lost the Dainiyl
awareness of the narrowness of




As each man reaches this awareness, a light shines in
his mind. The departure of the exciting influence sends
each man into a much deeper depression than he could
POssibly have experienced had he not been made more
aware of his entrapment. The prisoner thinks the bird
celestial; Chandler idealizes Gallaher. Both men try

to see the outside world and both are frustrated,

LA

Pathos is elicited in both cases when tre readaerp *

L o, 823
realizes that imprisonment has incapacitated its victim,
And, finally, the prisoner's bird flies away like "a

single cloud on a Sunny day" (Short, p.277).

aware of his situation by his visit with Gallaner, and

the idea that Dublin has incapacitated Lts own victim

are necessary in successfully interpreting the story.

One can only wish that Short hag turned her talents to a

more naturalistic interpretation,

Following along with interpretations basged on

an influential outside source is Margaret Church in




her article "Dubliners and Vico." Miss Church's

article is, perhaps, unique in literary criticism as

she argues not that Joyce patterned Dubliners after

a

Vico*s four cycles but, rather, thnat Jovce
anticipated the Viconian cycles which he was later to

become fond of, and that this anticipation eratles a

-

comparison of Dubliners with a worlk witi -:

AR
L3R 2RV

O

1 Joyce

was to be unfamiliar for perhaps as many as Clnt years,

According to Church, ‘"Dubliners may be viewed as

evidence of Joyce's qQuadrilateral frame of

£

as 1903, a frame leading to a ready acceptance of Vipelg

f
Philosophy in his later works."g Without roirns int

& o . EJQ »

detail with regard to liiss Chruch's interpretation of
Vico, suffice to say that she fits Littie Lnandler into
the second age, the age of sons, the hnerocic a-e, Hanner
arbitrarily she groups together all the stories fron
"Eveline™ through "A Painful Case" as parts of the heroic
age. Apparently unabashed, she tacks a reii;sious,
Symbolic interpretation onto her rather bries reading
of "A Little Cloug® but her application of DPsychoanalytie
Principles preserves some value in ner work:

Little Chandler isg unable to play

the role of parent or carthly father,

Still seeking for a stror Cati o

substitute Nimself, he rooc 1

accepts the leadershiv o v, |

his wife, Annie, (grace) nrc tne |

ralse g0d., Igrnatius Gallniap
(Galahad). Gallahertg




*

to Little Chandler who is blinded
by his idolatrous devotior co wrat
he thinks Gallahrner rerrosonio,
(Church, v, 153) (ﬁu&otvm:iga[sid)

It should be clear to anyone cotrerins to read his story
closely that Little Chandler is not AUiTe 5o cimple a
character as Miss Church makes him out to pe, Tne
"idolatrous devotion," if it ever really existed, doesn't
last through the meeting at Corlansts,

Brewster Ghiselin is a stror: exponent of the

necessity of a symbolic reading of Dublirer.

with Miss Church, the dorirant Symbols seer Yo pe
religious. The entire book is full of
comparisons, which Ghiselin relates to the siinificance
of the East in the Catholic church: "Perhaps ne [;ﬁvcé]

did not know that the catechunmers of the fourthn

v

turned to the west to renounce Satan and to the ocoas s

recite the creed before they stepped into the bartigmal
font... Probably he did know that Christ returning for
the Last Judgment was expected to come fro- the cagt, w2
The significance of the East-West dichotomy aprlics
according to Ghiselin, to "a Little Cloug.® za

has been to the east and returned; the fact that ne

has not changed implies "that the whole of Ex

More significantly, Ghiselin rea

b4
o
(3
®
/2
ct
:3*
O
ct
ct
-

physical
not what isg rnecessary

for the people of Dublin: "A new condition of inward




life is the goal; not a place, but what the place
implies, is the true east of the soul"(Ghiselin p.65).
Physical limitation of movement imblies spirisual
limitation; Little Chandler tries to btreai cut of

Dublin's grasp but succeeds only in going in a circle:

-

“It is almost beyond doubt that he has come home to this
defeat across O'Connell Bridge and past Putlars caunre;
for, as we have Seen, the likeliest location of nis
home is in the neighborhood of Ecclesg Street. He nasg
probably made a circuit coincidins almost perfectly with
Lenehan's movement about the center of +he Cily (Ghiselin,
P. 75). The concept of the necessity of disg-
establishing the spiritual holg o' Dublin, by breaking
the physical hold, is thereby implied.

Perhaps the most helpful of those critics who
attempt to explain Joyce's work by relating it to

his Catholic background is J, litchell Lorse, wro claims

that the concept which controls ang unj

the lack of fortitude displayed by its characs.css
Morse draws his definition of fortitude fro- Jnomas
Aquinas; the definition is couched in relirious +e
pitting the virtues of faith, magnificence and

patience against the vices of "fear of failure,®

’
o . 5
meanness, and morose delectation /® Excort Tor the few
characters whom Morse singles out as exXcertions (a 1ligt
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deserves separation from the rest of the characters in

Dubliners but the "I" fpronm the first tipee S

character in Dubliners lacks fortitude in t}

sense. Little Chandler 1s loaded it
vices, which wil]l Keep him locked in a

life. Morse's contribution, however, i

"Nor does Gallaher 1live bravely. ... How dreary ape
all his noveltieg! His intervieyw With Chandler = an
orgy of vainglory, Presumntion and morose delectation®
(Morse, p.107). Ang LU 1s necessary to see Gallaner asg
Just that -- a man who has left Dl,lbli.i, but who S 32111,
very much, a Dubliner, It is just thisg Insight wnich
- t . . ~ o I Yo L. »

M.W. Murphy doesn't obtain in an ar:iein. which, if done
With a little more care, could be Llluminas 2. A major
Comnecting link in Dubliners (Murphy is not SO domatic
as to say "the cormecting link") is the motif of
darkness:

SO pervasive 1S darkness in Dubliners

that it ig difficult to discover ora

ma jor scene that talkes rloce e rricont

sunlight in any of tie STOr oo O

first story to last the oo L rT

1s a dark street or o SRS TS

Dublin, and the actior ALTont s takes i

place at nignt or in i Al vening

after the sun has gone doyr .
Unfortunately, Murphy misreads the book while fitting 1t
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into his idea. Very perceptively, Murphy suggests:

The darkness rehrcsonts twc vlieoht
of the Trigh peorla. - HENESals

1n darkness —-- ot 1;31 Ly NSRS ¥s
darlf neo e O o t s T b e - T Y e . i

¥ : . : e 5
L - vt Py LN - - - % - . >
-
- SR e oo e e Y ke .
3 Y “] Y o™ v T ) ' i PR o } ‘ A Y q
1.‘- l\/ — 's./ - O [ ? b Vol e L b Do , T ek L e fam
N . : - e - .
dal”]’m@“ﬂ SRAIS I M T —— L Tmn
-~ b e - ’ p- -t et b L ¥ - R - ®
1 4 " N N LN L B e ST,
'1 ] 7 :g PR i I B Pt g AR CE T : i
S ;C‘ - A C. L/ R G S 2 S-S U S S e e e y RO S T N
R
from cutit »~ v e
- - . - - s N ot T e - St - A . .t ..
Verything Siat o ot aa 0 s Ve
e e-—- L\} "' —_— ) }\ (e -"C" L’ - A . . N N e Y P C
and important. (~urphy . o
; o L ‘ R
. ] ¥ X Or CwlL L/ - PN i,,w}g ’l‘gj ) ia o

the light associated with s2llaher as anythnings out

anﬁi;}

Symbolic of the redemptive aualitiocs of Leaving Dublin
and going to London, The voint which SUrDhYy minaos
and which illustrates the dangerous ground bLrod oy
anyone who tries to fit a bool to a pattern, is that
Gallaher is not redeemed, but ig
every bit as much =2 Dubliner as Little Chardler

Unfortunately, mere moving from symbolie readings

to naturalistic readings does okt clivinaka TNneorr

F %
oCn

3

readi ngs P In an al"t j_ C lc '5,',7}1 .L CI} a*sa‘;@’f" o ”g“* ’::‘s“{”: ST TR

L 2 b L
B L A w e nni;}

perception and equally striking obtuser

b

7
tﬁv#

-

o

]

O!'Connor sees "A Little Cloud" asg

4Y
3]
ct
9]
3
O
-
P
o

utlsuccessful poet is confronted DY 2 succerassi

Journalist who has hag S€nsc cnough to clear out of
o : 8 . L

Dublin in time, ™ Once again, the basic pvoint of

Gallahert!'s not being worthy of Litile Criardlerts

admiration has been overlooked, fThe Story 5 on
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is more precisely expressed by Robert B, Heilman: *The

story turns upon a paradox -- that even in the

S, Charndler in anothep

Heilman is, of course, correct; Little Chandler is not
homogeneous throughout the story. He 1is Lmpressionable
and mobile in his conceptions. This mobil: s & e

it *.' - G

recognized by Hugh Kenner in an article wnichn is

>

disappointingly dogmatic comings from so stimulating a

critic. Kenner SaYS a great deal in one srort

sentence:

As Bloom ang Dedalus, as Watson and

Holmes, the palefaced Little Crarndler
encounters the Lo le ST e Sl oy

Who has been anrond L R o R S
by osmosis a%

ulires a timic Srarae of
his virtues,

This osmotic interchange is what Clarice Snort
recognized in her article on "The *risoner of Cnil
(see above, p.6) When the osmosis has ceased,
Chandler will have been shockeg out of his complacent

acceptance of his uneventful life. Ang yet, Chrardj

of that complacent acceptance, The complacency is

‘shattered; the acceptance remainsg intact,

sentence:
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Little Chandler ("A Little Cloud"), \
Farrington ("Counterparts") |
Maria ("Clay"), wr, Dutfy
Mrs. Sinico ("4 rair©y] Cooo ) to

name only a few, lead Sovercly roastricted
lives, unable or vriwi Ll to tvman
out of webs of conta v o - wWroion
seem OVerpowering, wi.eciicr iy oare
self'-created or lmposed from tne
outside.ll

The words "unwilling" and "self-createg® are of

greatest interest. The concept of conscious or semi -

conscious awareness of the trap arnd or tnhe ovrocess

Of ensnarement in it s, thereby, int

has been noticegd also by Florence Walzl,

According to Walzl, the underlying pattern of

unification in Dubliners is that or dralysis., The

young Joyce, having recently turned from the study of

medicine to the writing of 'iction, drew heavily on

his medical background:

Like most beginning medical students
he was fascinateqd With diarrcgi o
Impatient at the resirictionn o P
in Dublin, he corcluded Lint Teeila, g
was sick, and diagroscd in [SreRigeY.
malady as hemiplegia, & rartial,
unilateral paralysig,l<

-

paralysis of Perceptivity. The first fourteern stories

of Dubliners can be divided in

to four Sections,

according to Walzl. "The Dead" a later addition, does

*
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not fit the pattern and, thus, she dismisses it, The

The next four stories deal with the maralysis of will
during the all-important decision-makir, - #:i-p of
adolescence, and thus center around ertravment. The
third group of stories, again numtering four and
including "A Little Cloud," deals witr trhe inability

of a physically mature individual to prodoe cilectively:

The image depicting such Paralysis of action 'S

sterlllty (Walzl, P.222). The next trhrree stories deal

with the paralysis of Soclety and its cutwar,

o e b ' il.,m;. !

manifestation of corruption. By P"DOuNQ“’"’”” a Kind

= ek wm oW

of creeping pParalysis, Progressing in its effn

BT - o

{
0
t
!
&
49

time basses, Walzl has added Freatly to trne interﬁretation

of Dubliners and yet she apparently didntt PECC, T

L e

the value of her contribution, After establisn 1ny the

four types of paralysis, she draws the following

conclusion:

As a result, the stories in the
first half are GDWDME*?CU
partial or wnole, to
characterc but fﬂﬂ  tn
Pivotal eig htn story orn
become provPeSS%vely less SO,
until finally thecy are
€plphanies only for tr.
reader., (Walzl, p.223)

yet misses it entirely. The point or Qubliners, as
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1s that of virtually évery word Joyce wrote, is to

instruct; there is no reason to write a hook about

& city of dead souls, for a city of dens -

.3
e ———————

o

uls and yet

that is what walz] concludes: "the *cral nistor:y!

Dubliners presents is a long decline,

and tre rrognosis

4 ‘ -~ - i
for the patient is deatn (Walzl, o, 200) 1 cannot

e
-

imagine how Walzl can reconc:le this view of tre took's
final purpose with ner view of "A Little Cloud.®

Chandler, according to Walzl, achicves an ept phan

¥ oin
which he realizes that his life rasg oo WAoo, This

1s absurd! Were Chandler to achieve an epnipnany
moment of true awareness, as an adult, he could crange
his life., As T Will show later, Chandler NENASS.

achieve such an dwareness because, in Walzlt's terns, the

paralysis has already brogressed too fapr,

Paralysis extended to its most cevilitating limits

inhabitants, According to James R. Baker, Joyce

Ibsen, particularly When We Dead Awaken:

Joyce finds in 1T the embediment of
his own Preoccupations: +re
problem of the articst!s relationship
to a SPiritually mear ‘

[ e

T e A -
-y PO v} .’\_v-’ {\. - 4 * L ‘f’ k 3 r i
— - s - - . ! ’ R e

Penalties of alooimecs vee Lo common
no . . . '
stream of llfe, dna, most et iront

for the stories shaping in his mind




T A ot e e 3y B ea s e oy ——

16

a comprehensive dramatization of the
Pitiful failure of men to awalken
from the SOomnolence whiqg nolds them
among the living-dead, -~

Little Chandler is part of the list of characters (a

list which suffers from over-inclusiveness) wnor iakep
describes as members of, "the great nost of the livinga-
dead" (Baker, p.22). Unforturately, aside from realizing,
and arguing beautifully, that "The Dead" 15 a gumrasio
of what has gone before 1t, Baker seces no prorress:

through Dubliners; from the boy in the fiprgt stories,

~through Little Chandler, to the wardi-a- o "Ivy Day in

the Committee Room, " everyone fits into a sing]

a nitle
pattern of Ibsenesque living-death. The concept of
living-death is of extreme value, but to neflect the
progression from life to living-deatn is nexcusanle
because it is the inevitability of this Lrosroscion wrich
Joyce, through virtually all of his fiction, attempted

to destroy.

The necéssity of reading Dubliners asgs part of the
complete Joyce canon is pointed out by Robhert S, Ryf:

"It is now generally agreed that in tneme, Lmagery,

symbolism, and rhythm, his writings are all of one piece.,

I

pg”

1
In a sense, he wrote but one book, """ LT Ryf i

(%!

correct, |

We may then draw, as he does, or A rortrait or theﬁrtisg

to help explain Dubliners in general, and "4 Ii:ttle

Cloud" in particular, Ryf extracts the rollow:ins
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understanding of any of Joyce's works:

~-- When the soul of a ran i:
in this country there arc et
flung at it to rnold :+ RO
flight. You tall o —- cr
nationality, larua-c .
religion., | shna

(

trv to fly
by those nets.

11
L6G)
The nets of nationality, languare, andg religion ensnare
the inhabitants of Dublin in general
inhabitants of Dublin Provide Joyce with virtually
eévery character he ever Ccreated, the validity of using
concepts from one book to explair corncerts in another
1s implied. The paralysis which Walz1l tneorizecd

the problem of the Dublin people, and which

extended into a living~death, 1s question

>y
[

environment; an external debilitating force
Stephen Dedaluys! "nets," is explai e

by the word "captivity." Were Ryl to enc

Language, nationality, and reli~ion
are captors -- agents of confirement
restraint, frustration, (ByT, ©p.60)

&&k_f - ’

but

Captivity results iIn paralysis. Thus
the relationship betweer trne two ideas
18 one of cause ang el “ect., (Ryf, 1.60)

For paralysis to follow captivity,

2 man must spend a
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certain amount of time as a captive, And as tne length
of captivity increases, the paralysis of thne captive

must likewise lncrease. The implication is clear

if, in_Dubliners, captivity is cauced e Ehe nets of

" L4
R i
et ULk (W u’ LI e L B\.i" L]

language, nationality and religion as Sternhnen nyrosineg:

in A Portrait, then, as the characters advance
from story to story, and advarce :» L number of ve
subjected to captivity, they must also
extent of their own paralysis. And we nave, at
cogent explanation of the obvious brogression fro
greater to lesser awareness, a progrescion with which

I will deal presently,

Ryf, although perceptive about "A Little Cloud, "

Says far too little to be of value; it ig left to hisg

readers to apply his interpretation to the part:cylap

case. But the groundwork has been laid: Little
Chandler becomes clearer when viewed as a man trapped

in the nets of language ang nationality, And, unlike
g N ;

Joyce himself, who fiey past the nets by ugir- Lnen,

rose above the People of Dublin by utiliziﬁg them in

the creative process, Chandler can do notning but

remain ensnared, .

Because such a vast number of critics skim quickly

over "A Little Cloud" ang negslect, fop any number of

reasons, any attempt at detailed analy sy
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Two such studies, one by Warren Beck and one by
Robert Boyle, SJ., are of exceptional value, not only
for their length ang inclusiverness, but also forp the
insight which ldeally, if rarely, sprincs from a
thorough knowledge of ang concentration on a piece of

literature. Whatever insicht this DaAper may show nas

been considerably enhanced by the vrevious Contr nutions

Cn

of these two fine critics. Beck chooses, as a unifiying

factor in Dubliners, and throughout the Joyce canon,
the concept of ambivalence, If thisg corcert s

applied to Little Chandler, as Beck 7ery convincingly
applies it, then "A Little Cloud" can be seen,

immediately, a4s a more complex story than most crities =
have agreed that it is. 1In a discussion of tne

publishing history of "A Little Cloud," Beck points out

that it was first published in America in May of 1015,

when it appeared, along with "The coardirs

smart Set, Beck 1s correct in his assessment of the

stories:

Of the two, "A Little Cloug" is
obviously the more complex, nbut
that it comes to a Treator

attainment and Lndecd obrllas g
deeper note than LS toe vo veard
in any of the sever [0

L e
stories pPreceding it oce - i

VQ.‘...\“) ‘:.{:‘jb

to have been fuliy recoxnized.ls

The complexity of the story,iaccording to Beck, lies in

the characterization of Little Chandler, and it
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at whom we must look 1f we are to understand the story

at all., I think Seck 1s completely correct in his

M ko ¥

-

assessment’ certainly Gallaher 1s important to the story,

and Annie is important, but each is important ord-

[ “« & . ¥ .
-

the same way as the baby in the final scere- eacn
exists for the sole purpose of Interacting with Little

Chandler and eliciting some kind of resgronce Trom nis

Ll
LT ] &

James S, Atherton has remarked that: "rerraps the -ost

unusual story, as to structural technique employed, is

-

'A Little Cloud. The story is about Little Chandler's

L

failure to live; Joyce begins with the emMnnLast s on

LR el W

Gallaher (the successful journalist whom we =mecot later

in Ulysses), but he weaves his two parts torretner so

&

skillfully that the StOory remains a unit- nib

" To
believe that "a Little Clougd" is about anyone but Little

Chandler is absurd, and the absurdity ean best be seen

leading up to Little Chandler's meeting with Gallaher,

the time during Little Chandler's meetin;- w:+:

[ Y ‘-‘;!’E

Gallaher, and, finally, the time, some what

p

the meeting, as we see Chardler at nore. It is

later, after

life of Little Chandler is not a typical day, 1% nas

begun, before the story opens, with his unexpectedly




St R o 0 Bl G 10 Wt ey o —

21

s meeting an old friend and it will not end until he has

bared what soul he has by his decisive snout of "stop"

e

at his infant son. Clearly, the Little Crandler of part

one is not the Little Chandler of rart Chree; sometning

has happened to the mild~mannered, prim, almost

effeminate little clerk to c¢licit one intense moment of

violent emotion. The point of the story 1lia:
i change -- the progression -- of Little Cnandler ©r
| the first part, through the second, and, finally,
the third, and to enable thisg Drosrressi on

the central figure must always be Chandler nimoe

Gallaher:

The story 1s certainly abcut
Chandler's failure to live, ut
Joyce begins with tre P?fl&??” on
Little Chandler K arg malxt&?n

) that emphasisg uupouqhouf Lo
| Interesting Chovplh Gallaicn
he exists in this story, 10
all other clements, to corin
with and to WIWMV'ﬁat |
£

of Chandler. Ve seec

90

through Chandler's
1s Chandler!tsg reac
which is centrail.l

\Jc“r

And so, the stage is set to delve deeply into the

- character of Little Chandler, watching him in relation

to everything else in the story, Keeping cornstantly

aware that very many of the things whicn JOyce llows

us to see, he allows us to see only through

the eyes of
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Little Chandler, and that so many of the emotions we

feel are not our ovm, nor the autnrors, but those of

the character. we are ready to take our

at Little Chandler, the Little Chandler of part one
- R |

before the meeting with Ignatius Gallaher,




Chapter II

We are introduced to the intellectual state of

Little Chandler in the first pararrar: of the story,
the paragraph which Atherton had awarded to Zallaner.,
Joyce consistently concentrated a great deal of
information in his opening paragraprs and we should,

therefore, look very closely at this one, Certainly,

we are introduced to Gallaher's name before Little
Chandler's, but that name 1s really all we see of nim.
The paragraph is written, slgnificantly, fronm Little

Chandlert's point of view. What we are learning~ or

Gallaher is very subjective, and based on the prejudices

of the little clerk whom we have yet to meet, And, thus,

we do about the Object of his revery. What we really

discover, as Boyle points out, is the remarkable atbility

which Little Chandler posseSses which erarles

IS L R d
L e W [ T Y

use eleven clich&s within the framework or

paragraph:

'seen his frieng off', 'wished nim
godspeed!, 'had got Oﬂ', 'travelleg

air!' 'well cut fwﬂ*“ Sultly 'roauvrlegs

accent' 'Tew eﬂWVOJ” e tal@ﬁ*ﬁ
llke lﬁllsi l]]r"(“‘[c A_t( O (’\(\“.drsl’
'heart 1ﬂ the r*~t rlucm'

‘deserved to wi vy f ’ I SR o
SomethW I f"t —-— anca e

Lercaoive at once
that Chandler'O minag s corvertional,

limited, insenss tive, unperce;:

A S
‘e,.ir

He is not v1gorously alive menéally,

23
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he merely shifts one dead phrase
into juxtapositior Wity arotren

et L

(Boyle, pp.85-86) (punctuation [sic] )

It is necessary for the reader to realize, “rom the

Very beginning of the story, that Joyce is not consistent

in his assignment of point of view, sometimes ne

think or Say, even if he, himself would not arree,
Thus, we cannot take the statement "Gallaner nag ot on®"
a8 representative of Joyce's regard for Gallaner'sg
industrious bPerseverance towar: Success. We must wait
and see this Supposed great talent. But the means by
which this POsSsibly correct statement has been made

has illuminateg the man making the statement: we must

be very cautious in accepting anytnings Little Chandler

-

tells us. Ang we must become only more wary of

li’(-"‘d. F

to Gallaher's emotional tiesg with his ola riend

at the beginning of the Second paragraph:

Little Chandlertsg thoughts ever Since
lunchtime nad been of nig meetins with

[
Gallaher, or Gallarertg LVItatior and

Of the great Cl1ty London wrero
Gallaher lived. (80)

e
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The point may be small but it is, I think, significant.

Chandler has already met Gallarer Cree tnat same day --
at lunchtime. Furthermore, tne meeting must rtave heen
quite accidental because, as we fingd out later,
Gallaher has already been in Dublin for a number of
days and is planning, very soon, to derars I aont't
want to press the point; the "meeting." could,
although 1 don't think 1t does, refer to the rending
meeting. But if the Passage does imrly an eapl:
brief, chance meeting on the street, the implication is
that Gallaher does not consider Chandler worthy of tne
time which they spend together. andg tnis view of

Chandler is augmented by the physical description of

him which follows immediately{

He was calleg Little Chandlerp
because, though he wac tut slightly
under the averase Statwra, e rave
one the idea of Lol o 1T A AT
His hands were Wi b | i

e ~ i ; . "...) ‘-; L ,
h i S f r’ a m e 1"‘58- S o b (':‘\f ‘-;"" .1 h-l Q‘”f'» r ‘ “ ",-‘— {’j : TS
M crac le e SRIRSP:
Was quilet and ric mory oo RERSars
refined., e tool T rrarites s

-o 5 — = ~—~y N i LS ) ¥ M LN * .
care of hlS faTP S e LT dﬂd

moustache and 11504 peri e
discreetly on ni« CAr L CTer o

The half moons OF nig railco .
perfect and wner rc
caught a glimpse of )
childish white teetn. (&0)

(? vora \( | ‘.'":A { 1
L L e
e
o=

The implications of the description apre staggers

ineffectiveness. He was not particularly small, and

yet he "gave one the idea of being a little man.®* He
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went to great lengths to make himself attractive, but

nobody seems to have noticed; he has succeededq in
< establishing himself in people's mirdsg simvly as Little
Chandler. And Joyce, slgnificantly, calls rim by no

other name throughout the story.

As the frame of reference widens and the back-

ground scenery clarifies, we see Little Chariles

B it‘{;le
man is examined andg clarified, In corntrast to "5
assessment of Gallaher ag 'a brilliant Tisure or the

London Press," Chandler Sees his own mecharnical

as "tiresome," and he proceeds to gaze out his window,

B3

His reaction to the Scere 1s of prinary ITportar

Seems particularly depressing -- the rurses, the olt men,
significantly decrepit, the SCreaming child

eénough to evoke a sense of melancrioly

LY e et b,
l “ & Lk vt 3. : L N "“;J L ‘f%

man, but not in Little Chandler; he must First
"of life," and the melancholy must Spring from his

thoughts rather thar from what is oefore nim, Cne is

reminded of Stephen Dedalus, who, as ne wanders

1y

L long
the rivulet, meets a young girl, attractive, Sensuous,

and earthy, and idealizes ner, as only stephen can

idealize, and misses the true beauty irn e on

substituting his own self-centered, etneren

beauty. So, also,
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the moment as his feeling of melancholy springs from

his thoughts, ‘'as always haprered when ne thourht of

life"(81). But there is more to this ricn CaATayraph:

(Y . 3
-

~

the children are not laughing, or Dlaying  or cver
shouting, but, rather, they are screaming In the light

SR

of Chandler's later reaction to his ScCreaming child . the

- e, Voath ,

word cannot be accildental, but afforis ar carly look akx

Chandler's basic attitude toward children in general,
And finally, as Warren Beck points out, we are
introduced to the element of everynan, "tre long view
in which Little Chandler 1s to be held as ne walks

across central Dublin® (Beck, p.16 ). Joyce says:

He [Chandler] felt how useless it was
to struggle arainst fortune, this
being the burden or Wlgder whigr

the ages had bequeatheq CO nim,(51)

IEERNE 2

And Chandler is right; the Dublin mentality has
bequeathed to him the futility of struggle, but it is

has created,

Our extended introduction to Little Chandler is

not yet complete, Having been introduced to the tedium

F
eAcorresponding

“of his business life, we must now tak




28

look at his home life. It is difficult to feel no
pathos for the little clerk wnose home life is so
stifling that he cannot "read Out sometnins to 1ig wife®
without being overwhelmed by shyness. But the WaRY in

which Little Chandler satisfies his love of poetry

forces our emotion from Patros to rity, a word which

. . x,‘u! ,

o e bt v Lo f b

carries with it the implication of detaci=cns or the
part of the observer:; one may feel pathos at sceing a
strong man being broken, Pity at seeings a doi, being

beaten by a stick. It s quite clear, from +nia 51

paragraph, that Little Chandler's problems arec, to a

great degree, self-determined. There is no mention of
any ridicule his wife mignt subject nim to if he tried

to read her some poetry. He was nheld tack ratoner ) by

his own shyness -- he never even bothered to try. Tn

-

through the first four paragrapns of the story,
introduced to virtually every aspect of

Chandlerts character. The rest of thne

met a slight, ineffectual, shrinking, day-dremn-—: ..

rather morose little man who is locked at a desk during

the day, and locked in his own pessimistic self-denial

all day and all night. It is 0 wonder that,

When his hour hag struck he stood
up and took leave of nis desk ang

his fellow-clerks punctiliously. (81)




do anything once you get there
In the light of Chandler's imminent "poetic

moment," his emergence into the Dublin streets takes

Orl new meaning:

. The golden sunset was waning and
the air had Trown ﬁharn A norde
of Z1r 1m Y chi j..(;‘\.ﬂl'_" e TorY O RS Ut RS
Street, Thev stocd OO D
roadway or CTGﬂLJHJ R

before the Farning doore
like mice upon t”@ t

v

But,

Little Chandler Fgave them no
thought. He picked L1 oway deftly
through all that Tt e e
like 1life arg vindes +) Cridionw of
the gaunt srcoctral - Lo e
which the old ~0ww74:7 ’ ﬁ
had r01stered.(ﬁl-ﬁ 2 )

He "gave them no thought, " either
in themselve°, or in c m“;“zﬁnw
With his owm ih???ﬁ’:ww: or o e

I
COnt”aSt WlTn ot er Lo o Lt
had.TJHIVOQ thenselvec LT Ll onmg

- g s b
this sa*m,<?Lﬁ”e* Aot s
poet who really "thoyo s
and not firgt O' nimooels

melancholy urisorer S R
consi dered these o

SO N

“ .
A
e é‘_ - [ 2 T L}‘ (9] Q

"struggle acaingt fopt

urell o e g
L; A f.v, ¥y Coin —d
1ndeed more severe than ri =
(Beck, p. 165)

. L‘:}.
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As the young Stephen Dedalus so often did, Chandler

loses himself in his thourhts and, thereby,

the reality on whicnh all valid literaty

ultimately, be baseqd.

L A S S I B (0T T T R o )

The next paragraph, as Chandler reflects on Corlessts¢

§ Pub and nis nocturnal dlver810n$ Strives sonme discord

into his heretofore relatively harmonic

Walking sw1ltly by at ”’”mt ne had

Seen cabs drawynm un neifors dra oo

and ricnly Uﬁf’ﬁcﬁ 1&11*?

-«
ISR Ea S AR Te
L o Lt T

P el
by cavaliers, a1 .-+ R RS
quickly, “zfj WOrC ol irasies
and many wr aps. e ete ey
powdered ard Chey oy s SRR o
dresses, wien Criey Louer. caron

U — b Sl ‘ B
- T o i
; . L like alavwcd jtaW”%*ﬂg Co )

The seeming lnappropriateness of the reference to the

Atalanta myth tends Lo make me read thnat 83 €handler's

; analogy. Atalanta was a fast runrer, ans -

P LI R, T
. A s . e i.ﬁ_- [ IR e “v_‘v« ¥ ®

"caught up their dresses™ rapidly, one woulcd resume

but a far better analogy, I would trnink, could be drawn

and Joyce, I am Sure, was quite carnaple

e e o o

! LAY 2N
NIt STy Fiy s Blthe o Rt canos b LRG0

of PQ&E‘?‘hg

the fact, Without pressing that point

nowever, the

paragraph is still a mystery. The French arg

LI

erman

waiters and the lavishly dressed wornern contribute to

the exotic motir which pervades Dublivay

play an important role in "A Littie Cloud

bothers me however, ang may be it shouldn't, is the
—/
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enough at night to notice fashionable ladies emerging

from cabs in front of Corless's. And he hagd not only

passed a few times:

He had 2lways passed without
turning his head to look.(€2)(italics mine)

with his almost pathological searching out of tne
darkest narrowest streets to wallkk down

1S a somewhat different look at the nrim ia

than, I think, anyone has bothered to rotice, I don't

as his "dominant note, " Melancholy impliecs a passt
acceptance of a world one laccnically tninks could be
better énd of one's place in that world
Passive emotion, imposed by a realization of tre
1mperfection ( perhaps absurdity) of the werlg and its

pPeople. The role of the typical Subordiraota

, & role

Little Chandlenr Seemingly, has devoted a 1]

. e~time to

=

creating, is pPassive, and melancholy could very well be

its most dominant note. But Chardlew 1S not a Simple

character; the passivity which snouldg accompany

melancholy is not 2 part of this little man. The

imperfection of the world is not passively accepted, but




paralysis become, eventually  rarccoties whicn one

actively seeks, as Little Chandler SCEXS tna "darursgt
and narrowest streetg" on his walks tnrourn central

Dublin late at night. Andg again, the incident is not
uncommon:
-«. and at times a sound of low

fugitive laughter made rim o tremble
like a leaf.(82)(italics mir

#

Little Chandler, apparently "courted the causes of his
fear" on a regular basis. The implication of Chanilertg
active role in his own life is important. No lonyger
can he be seen as '"the 'little cloud! or the title,
blown about by Gallaher's whipt" (Levin ang ohirttuck, p.T1).
If Chandler is "blown about," as he, of course,
sometimes is, the impetus is not always from without;
in at least this oné~paragraph, he is "blown Troit T by
an internal wind, a pPsychological wind wnicn ertored,
Puff by puff, from the external Dublin environment, but
became substantial and Self~sustﬁiﬁing witnin,

Little Chandler's active role in tne creation of
his life will become lncreasingly importart as the story
progresses, and the subordinate role could, conceivably,

be overlooked were Joyce not meticulong enourh to

remind us of it in the form of Little Chardliertg

reminiscence about the "many signs of future greatnegg®
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which he had noticed in Gallaher SO long ago. The

"signs" prepare us for Gallaher, but they also remir
us of the subordinate creature Little Cnandler is
as they recall his OPe€ning assessmert of Fallaner and

evaluation of his own merits. Chandler had said earlier,

It was Something to have a
friend 1like that. (80)

Now he admits that Gallaher

ee. Aid mix with a rakish
set of fellows at that time.(82)

If we consider that one member of that "pakish set®
was Little Chandler, himself, we learn Cwe tningg First,
that the "rakish get was, at least in part, s

less "rakish" than Chandler would care to admit; ang

Second, that Chandler, the subordinste | cannot realize

¥
-y ¥

yet that boorishness, no matter now impressively

L

extroverted it may be, is not a Sign of greatness, Our

first real look at Gallaher is the saying

-- Half time, now, boys, he used
to say light~heartedly. Wheretg
My considering cap? (63)

realize that it is trite ang hackneyed, Thinks

Chandler:
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That was TIgnatius (tallaher all
out; and damn 1t, you

cculdn't but admire nim for
it. (83)

The discerning reader must realize that that, indeed,

was Ignatius Gallaher, but that, damn 1t, no adriration

1s called for. And in the light of such a questionable

k]

stimulus, Chandler!s self-elevated feelings of

Superiority become ludicrous. ‘FHow simple the story

would be if they remained SO,

The importance of the scene in which little

Chandler experiences Nis poetic moment canrnot he

overstated. The relationsnip of trhe totential artist to

his actual artistic creation 18 a theme witn wiich Joyee

deals extensively, even exhaustively,

Yo ELCLM and nisg

Subsequent villanelle are central to 4 :crove: s cf the

Artisggas a Young lMan;

his ShakeSpgapQ Crt b

LCl8m ang
the parable of the plums mark hisg

L S0

artistic growth in

-

Ulysses. But here, so much earlier, is another view of

the artist, and the relationshiv of tpe artict

art is as crucial here as in any of
may even be found to 1lluminate trhose lat

cast doubt upon Some deep preconceptions of voyce'ls

artistic purpose,

toward Grattan Bridge, he €Xperierces a revelation:
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There was no doubt about it:
1f you wanted to succeed you
had to go away. Yo could do

nothing in Dublin. (& )

C

Ll

Many critics have recognized 2 basic theme in this

bassage, and a few have noted the irony in Little

. e e -ty

Chandler's volicing of it. Warren Zeck says:

That this is a general Jo
theme does not creclade §be
being read here ns - carticnlap
gibe arainst tin cocarvion of g
arty poseur, or i o i, e
gulse that Little Cransle
continues to show himselr. (Senk D.1664)

The realization of the irony or Litylem snandler's

D

mouthing these words is as close to tne re2linngion of

Fa L .
, Calls for o wnasg:ie change

1n critical outlook of a major Joyce theme. The irony

of this situation lies in the fact that immediately

——

following his assertion that "You nrew:ls 10 nothing in

Dublin," Little Chandler expericnces what is

15 4 in

the ultimate Creative poetic moment. He hasg not left

Dublin to experience 1t; he, rether, does wnat Stephen

Dedalus will learn to do between the ti-e of

. g
b'&u,\:}

Villanelle and the time of the parable of the rlums;:

*

he uses the city of Dublin, the City which he Knows so

well, to construct a poetic simile, Joycel's point i

not to leave Dublin and travel to England, or p
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or Trieste,gor that matter, but, rather, to leave the

intellectual atmosrhere which stifles creativity urder

the three nets of nationality, relicion an

As we will see later, the mere rnysical movins o

Fow) o

from Dublin is not sufficient to brealk throusn  the

nets; through Gallaher, we will nd the stifling
qualities of London and the LOScSiility of riellectual

Conroy, in contrast, will come to a much fuller
realization of life and death than aryone slsge i

T SR

Dubliners, and he will come to that real:i-:

could not come to a similar reali-

implication is clear: Joyce advocated, ratier fhan an

emptying of the City of Dublin ang expatriation to -c
stimulating énvironments, an intellectual awaker: ne
within that City which would make Dubtlin itpele the
stimulating environment he Sought. Of course
quality of Little Chandlert's "extended pathetic

fallacy" (Beck, p. 166) is commensurate with the
thirty-two yvears he has spent in tne intellecsaal

stifling atmosphere of Dublint's fair City. A5 many

critics have noteg before, the simile 1s childi

1sh,
rather Forced, and, in the end, allowed +q slip away

undeveloped. Byt the point is that it does exist: and
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himself, however urnconsciously he does so, that it is
not "useless to strugrle against fortune." apt it is

too late for Little Chandler; he has been n tne

What he could have become is buried beneatn what he
has become, ang yet he is left witr sown vestice of
awareness although that awWareness is, as 1 will show

g

later, severely limited.

The complexity or Little Chandlerts character showsg

clearly in his reaction to the "poetic momentt ip na

5
Just experienced. The comic absurdities are well
known:

He weighed his soul to see if
1t was a poet's soul, (84)

One wonders if he weilghed it in grams or in ounces,

The absurdities continue:

He began to invent senternces ang
phraseo from the rnoticern welen

! i
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bervades these jelelchide
Celtic note., (0Ir)

And they conclude with childish concern over the value

of a name:

more Irish- looking, rerhaps
it would be better +o iTioort
his mother's name before thne
Surname - 'nomas *“Tﬁrﬂ

Lo N

Chandler, or bettor

I lJ

T. Malone Chandler., (¢

U‘,

111
)

"
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What few critics have noticed is that nestled among
Little Chandler's comic absurdities 1s a valid

self-analysis:

Melancholw was the dominant
note of h's temperamarnt . he

b
thouzht, but 1t woe o clarcholy
tembefcc Dy rccurrencos of faitn
and resignation ara simple jov.(84)

Warren Beck, again, is enlightening:

Some may read "recurrences of
faith ana f@SWNPutlcv 2 oimple
Joy" as merely more soition S

cumulative Cl]p»{ R E S

(- , . e 2N S
to deny bﬁat thtl: crénilior may
have exvericrcrd oued Lo,
and may [lee 7 hi~xcﬂ? o e

! O A
further recurrcnce? (Zeclk, 1p.148)

Who, indeed, 1s to deny Little Chandlonrts self-
evaluation in the light of what we have scer, or will
Seée, of him? We have seen hir resigned to the life he
leads; we have seen hinm faithful to the memory of a

friend from whom he has not heard in eipnt yoars:

M,
I, o

and we will see the bure and simple joy ne derives from
giving Annie a blouse which cost him too much in both

cash and embarrassment, Whatever e

fomd
{3
()
t —
o ¥
¢t
ot
iy
M
3
3
3
}_I
®
i |

i1s unaware of, and we will S€e jJust how extersive 1o
field is, he is aware of the basic human qualitie
possesses, and that awareness will be of crucial

importance in interpreting his reactions %o
Gallaher in the next section of thre story. Bu:f i

Joyce must add one more fine, artistic brush-stroke to
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the portrait he is Painting. Little Chandler is

all, comic in his ineffectuality. 50 matter how
b N

touched we may be by the very human day-rircars with which

P |

Little Chandler is so seriously concerned, we are

forced to laugh at the slap-sticl manner in which:

He pursued his revery so ardently
that he passed ni s street and nad

to turn baclk., (8L

And finally, the last act Little Chandler performs before

opening the door to Corless's and CGallaner is patnetically

-

typical:

As he came near Corlessts hisg
former agitation berarn to

overmaster himr arg e raited
before the door in irdecizion, (84)

The complexity of Little Chandler is thus wel}l

Bt A

established; he is far rnore comnplex than any of the

characters in any of the precedin;- Storiosg, iﬁcluﬁiﬁa, I

think, Lenehan, his nearest rival., With the cComplew ty

v o e ‘g

of his character wel] established, we may look at Little

Chandler's meeting with Ignatins GCallarer as a :

continuation of Characterization leading, evertually,

to Chandler's one decisive act at the story's end,
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Chapter III

In order to realize the significance of Little

Chandler's reaction to Gallaher, we must understand

LI

exactly what Gallaher, himself, is really like. wWilliam

York Tindall compares him to Corley of "Two Gallants®:

Y

Gallaher ... is bri:rnter and more
articulate than Corles i 13
him, crude, amrresoive ,
Enterprising CrOUu/T Lo v i
he returrs to ratron: o ;
friend aﬁd to condecscend to dear
Dublin, 1t

= y oo e T T R o ey
v LR SR A U E—

Tindaq's reading of "A Little Cloud” recalls the early
assessment of the story by Louis solding ag "the study
of the moaning poet and the Prosrerous journalics =/ |
But Golding was doing pioneer work on Joyce and can, ﬂ
therefore, be excused for acceptirng the obvious: Tindall,

: .-{ =
ot

and those who agree with his readin;s of c2llaner, geem
to be closing their eyes to some of the less obvioug \
refinements which make the story so ricn. It seems |
almost inconceivable that Tindall could See Gallanepr'g

close relationship to Corley (and, 1 am surc LT one

have escaped," As I have shown above, trne Stifling
1nfluence is not the physical Dublin, but, rather

Sy

its anti-intellectual atmosphere. It will be clear,

as the story progresses, that Gallaher nas never broken

40
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free from the mental bonds, the true restraining forces

in Dubliners, In fact, even his physical expatr:
1s not motivated by an attemprt to cscare from Durlintg
stifling of creativity, but ratner, it seers

attempt to escape from something much more tangible

L N

In the end he had 7ot mixed up in

some shady affa some money
transaction: at least, cnat was
one version of his flicnt, (&2)

And so, the meeting between Little Chandler and
Gallaher cannot be seen a5 a meetin- vetween the
hopelessly trapped and the enlightened cerarted
because Gallaher, apparently, never intended to leave
Dublin, but was forced by external circumstances to
depart. Perhaps Hugh Kenner is a bit stror:-

“7oin calling

him "the Pseudo-masculine incarnation of irratioral

know-how" (Kenner, p.56). But J. Mitchell Korse seems

too kind in his evaluation:

He [Gallaher] is a successful vellow

Journalist who hag rc T0Sive o o
anything else or o ST et

his chief MOTIve acii,m v S love
of novelties —_— CO Do olyrmr A e o,
Seeing new places wr oo PO LS,

as a writer, "alwavs Lo i E T
new in [hi j stuff, v (-5,
stale stuff it jgt SOW draary are all
his novelt1 s! (lorse, p.106)

Robert Boyle,

CllChe-rlddled Speech, perhaps best sums ur

noting that ne is,




alive and emotive becomes, through const

L2

ee . €Ven more than Little Chandler
trapped in cliché, ce. He f“??mt“ the

Jargon of the turn- Cl=theo—cor “omy
Irish newsparer, 'togted e SO0 0
connubial nl: C“', ’m;F P S I

till I shoot youl!. 1. Lot e de,

%

: x crrer
He vses the ciiean anc s - e

of street-corner o L, b ; »
'knock ahout o lit', ‘xct SRR AN
'ready to cat HC, mant oot e, SHEL
'head in the sack!, Tt Sualaot
(Boyle, p.88._._ runctuat o sic) )

And Boyle is right. We have Seen Chandler mouth a

Single concentrategd paragraph of clicné ar

@i tren reveprt
to it intermittently' we will see :allanc revers fg

cliche constantly and fing nimself unable to relate

those experiences which do not fal} neatly into an

established verbal pattern,

One of the outgrowths of cliche is insincerity,

A sincere eXpression of emotion Erows from tne

man cornfrontsg another

man; it is fashioned at the moment of
C™ l

of course, can applyAto that particulap moment., Asg

Ty 6“ . - "tr"
enotion o S 8501 y

Soon as a phrase, once Vibrantly alive, is used out of

context of the emotion in which 1t was born, a reat

deal of the emotion it once conveyed is lost; tnis is

the net of language in which so many Dublin residentsg
. A thrase, at one time

ant use, flat

and dead; and the mind which thinks only in flat

, dead,
overused phrases is, naturally, flat and dead, ifr not
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overused, itself., And Gallaher, having fallen into

this slovenly thought pattern, finds gincor: sy ey

v

difficult, indeed, as his first words =

oL OwW S *

Little Chandler, whom we lerft '"halted before the

door in indecisiont® (84), has finally "orenci tre door

and entered"(84)., His actions are typical: far
that the people at the bar "were observing him

curiously," he frowned in order "to maike nis

appear serious"(84), This is the same inefcacs.,

!
LS 2

§ little man whom we have grown to know so well,
Gallaher's first Phrase is starrecrinsg, both in its

ludicrous inappropriateness and its betrayad

abject 1nsincerity., Joyce has chosen, immediatel

21 ) Y
| before Gallaher's I'irst phrace, to emphnasize Little

Chandler's timidity and almost pararold self-concern,

And yet Gallaher's first words are-

--Hallo, Tommy, o1ld nero, here you are! (84 )
(italics nine)

Gallaherts insincerity is rampant; the reader g aware

of his patronizing within one half page. tHe calls -ne

waiter gargon, and, later, Francois, in an apparent

inappropriateness of calling an Irish barman by a Prench

name. Once we have seen his "vivig orange tie," which,

s Beck points out, he flaunts "in the face of Catnolic
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Dublin" (Beck, P.168), and have heard him condescend
to "dear dirty Dublin"(85), our image of Ifrnatiusg
Gallaher is virtually complete., And yet Little Chandlep

has not yet progressed to where he car roalize

Gallaher's boorishness. Significantly, from Gallahertg

opening line through the "dear dirty Dublin" refererce

we do not hear Little Chandler speal:. AaAndg wnen ne

Gallaher's implied assertion that one is more manly

ﬁ
1f he drinks liquor "neat,

The conversation between Little Chandler and
Gallaher really begins with, perhaps, the most confusing
episode in the story, the discuscion of :nea Uinancial

Ssituations of Hogan and C'Hara., 1In the lirnt of nisg

évening with him, Gallaher!'s corcern over the "very

0 flush" Hogan could indicate, simply, that noman will pe
part of the "little card-party"{(90) planned for that
eévening. Or his concern could stem, as warrer Heck
Suggests from "remembering that Bofan flush in Lordon
paid for the drinks, or perhaps had been Food for a
loan"(Beck, p.169), Neither exvlarnation seems
particularly illuminating, nor can citrner he proven
within the story. Equally difficult, but, periavs

LIRSS g L Y ’

more interesting, is O'Hara's case. Gallaher Says:

s Poor O%'Hara! Boose, 1 sSuppose?
AL XS LYot g
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to which Chandler replies:

--Other things, too, said Little
Chandler shortly (86)

What other things are wrong with O'Hara? Women and
gambling are often assoclated with excessive irinding,
and if that is the case here, then Little Cnandler
brudishly dismisses those qualities he earlier found
SO admirable in Gallaher., But, arain, notrings can be
proven; perhaps Joyce's point is to show Little
Chandler's prudish reaction to any waywardg aness and

thus set up Gallager!'s analysis of hnis character:

-- Tommy, he said, 1 see Yyou haventtg
changed an atom, You're Lrie very same
Serious persorn that LSol o laentirs me
on Sunday MOrnings wrern ham 4 sore

head and a fur on my tongue. (on)

The irony of Gallaher!s statement lies in its utter
cofrectness -~ Little Chandler has not changed "an atom®
in the last eight years -- and in 1ts imminent
incorrectness«very SOon, the change in Little
Will begin to take place. First, however K each
character must establish himself Firmly in his own
pattern so that his basic nature will be fresn in the
reader!'s mind s realization is born in Little Chandler.
We have seen so much of Little Chandler that to

re-invoke all that we have seen of hinm before,

needs only a few lines:
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-- Have you ever been anywhere, even
for a trip?

== I've been to the Isle of Man, said
Little Chandler,
Ignatius Gallaher laughed. (86)

One gets the impression that the popular island resort,
SO convenient to Dublin,was constructed énd named solely
for the effect it would nave in tnis single story. The
effeminate Little Chandler has been nownere tut tne lsle

of Man! Ang Joyce continues to add to the comic

ineffectuality of this poor creature:

Little Chandler finished Ris whiskey
and, after some trouble, succeeded in

-~ o om

catching the barmar's eve.in7){italics mine)

Gallaher, in the meantime, has been husy showing

off his more obvious flaws. His trarisins olicits

5

Chandler's question about the beauty of raris, to which

he replies:

-- Beautiful? said Ignatius Gallaher,
Pausing on the word and on the flavor
of his drink. [t'g Ot S0 bttt

ISR S el

you know, Of coursc, 1L T oo

.

... But it's the lifTe o o

the thing. Ah, theret's ~g Clty 1ike
bParis for galety, movement, excitomert

Gallaher does not know a cliche expressive of the beauty

of Paris and so he fumbles., Ittg not beautiful! it is

beautiful! And then a cliché is found. 0Of course,

"the life of Parig" 1s "the thing." And Gallaner nevep

answers the simple question which Little Chandler nas
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asked but, rather, limited by clichg, rambles on about
Parisian life, And, for the first time, Little Chandler

begins to recognize Gallaher as a boor:

He was beginnings to feel disillusioned.
Gallaher's accent ang way of exrressing

himself did rot please mis, Thans wWas
Something vulgar ir i« Trioni gt e
he had not observeg vefore, (~7)

But total awareness is not for Little Charndler to
achieve; his awareness will deepen throuphout nig
meeting with Gallaher, but, as tre final section of
the story will show, it will never reach totality, At
this point, he is not €Ven ready to accept nis own

limited Observation:

But perhaps it was only the result
of living in London amicd the rustle
and competition of the rreocs,  Tia
0ld personal crarrn S5}

{

! SO UL T e =
under this newy CALAY T oo ,
after all, callaler o livel e
had seen the World, L ttlx Criansler
looked at hisg {'riend crnviously, (87)

If we are inclined to agree with Little Chandler

in his rationalization of Gallanerts boorishnesg, our
inclination is destroyed in the very next DaAra-raph,

Joyce is a craftsman, meticulous In the construction

of his fiction; the pPositioning of €Plscdes within

CiL 8, every time

Stephen Dedalus etherealizes a sublcct, inflateg it

beyond its nature, a deflating paragraph is certain to
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follow: as nhe eéxpounds his esthetic theory, an iron-

dray rattiles by; as he hallucinates tpe Winsed biprd-

Kt

of events does Joyce destroy Chandlertg LeNerous view R

When they heard 7 was from Irelanﬁ
they were ready to €at me, man, (=7

~ 3
Chandler has just Sllently awarded Gallarer London ag a
home and has accepted his boorishness &5 a resyult oo
living there, But Gallaher, living in Lordon ang

traveling to Paris, Says that he ig "Trenm -reland.,* He

-5 L

1s being perfectly truthful, of course, and

Physically, he is a Londoner, but sviﬁitually and |

Y ks A B2

And, thus, ‘
the awareness Chandler rfelt and then represseg 15 shown |

to have been correct. He will, as the story Progresses, ‘

feel that awareness again, but he Will rever fully

SR 8§

dismiss the ldea that Gallaher has €SCaped and ;g

Somehow better because ne has,

* Edward Brandabyr relates Gallaherts st
to his own hypothesis of an oral-sey:a
recurrent in Qubliners, but, © tnie

L,,“«J*

Passage works €qually well on » Tore na:uralistic
level, <0
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The complexity of Little Chandlert's character

appears, again, in his almost neurotic vicarious

enjoyment of Gallaher!s talk of European 1mmorality,

This sedate, refined, very prorer little man nas been

Seéen, quite out of "character walkins dark streetsg
late at night ang watching, from arar, as teausir;)

ity

women enter exotic places, Now, he timidly insists on

of their relative morality, but or tneir rela+:y
immorality. And his astonishment indicates hig complete
acceptance of Gallzherts evaluation of "the vices of

many capitals"(88). oOur Picture of Litt]la

v
-
Bl

~
o
}.ﬁzi

&
t:’
Poaite
n

beginning to focus Just a little better; he ig » -
Wwith two levels of Consciousness, two levels wnich
could be divideg Very easily along Freudian lines,

Little Chandler 1s the prim, punctillious, law clerk

he seems to be, but he is this bersonality orly on the

o

conscious level, This is the €50, the part of the

-~

+ . . . - '
R T e fm e ’ '
3 e Som L e ok - - e S

makes them €emeérge in patterns conforming- to social

o}

living. But Little Chardler ig also the nignt-walkep

Who enjoys stories of immorality. The 1d, tre nai

functioning member of society is Completely cnanrnelled

LY

through tne €80, 1s, in Little Chandler, capable of

surfacing unimpeded. I don!t want to press the Freudian




necessarily in accord at all times, Certain
in his éveryday role, would rot be capable of the firal
action of the story; we must fipng Somcining far from

"everyday" in this little man in order that we =—o-

accept his final act asg plausible. And it is toward

this end that, I think, the strane aspects of Little

Yet we must not think of Little Chandler as a
psychopath: the dominant aspect of his persorality is,
oddly enough, Passivity., And, thus, tne rnext nart of
his interview with Gallaher performs two funct:

Besides re-emphasizing Gallaher's uyn

(o
5
“
5
D
oF

it establishes the truly warn numan ermotion Crandler
Ieels for his wife and child and, to some de-ran

an old friend. At the mention of his ma

1 i

Little Chandler blushed anrd smiled,
==~ Ies, he said, I was Tarried
last May twelve months, (£0)

To Gallaher's jlape excuse for not offering his besgt

Wishes Sooner, Chandler replies Simply by shaking hands,

And as the conversation Progresses, Gallaher becomes

even more blatantly insincere:

--Well, Tommy, he sa81d, I wish you
and yours every joy in life, o014 chap,
and tons of money, and ma-s You

“"‘8?‘\’?@?

die till T shoot you. Ang that's the

il I
iifles i
lg?’
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Wish of a sincere frieng an old
friend. You know that?(éB)

That's the wish of any insincere drunk in any oub in the

area, but Little Chandler doesn't realize

-&'
SR VI

--1 know that, said Little Chandler. (89)

Ignatius Gallaher slapped his friengd
SOnorously on the back,

-- Bravo, he said, I wouldn't doubt
you, Tommy. (90)

The gentleman, Obviously, protests too much. 1In

different company, perhaps with HorFan in Lordon, the one

thing Gallaher would, of course, doubt would be

Little
Chandler's sexual capacity, and the Obvious joke would
center around the actual identity of the father. But

Chandler doesn't notice the slur:

Little Chandler smiled, looked
confusedly at his f7lass and bit his
lower 1lip with three cnildishly
white front teeth. (90)

In order to achieve any kind of awareness of the true
nature of his relationship with Gallaher, Little

Chandler must be bProvided with the st

him:

— Thanks awfully, ola chap, saigd
Ignatius Gallaher, 711y SOrry we
didn't npeet carlier, But I must
leave tomorroy night,




. 52

-- Tonight perhaps ... 2

== I'm awfully sorry, old man.
You see I'm over here itk another
fellow, clever vounr- Cr.iv o g

Y N

tOO, and we Arran~ced to o so Y

vy el

little carg parcy. Only for tnat...
== 0, in that case... .(40)

And yet, Chandler could, Possibly, accept Gallaher's
obviously insincere promise to come back next year

were it not for his near refusal of arotiran drink:

== And to clinch the barsain, caid
Little Chandler, wetl] just have
one more now,

lgnatius Gallaher took out a larre
gold watch and looked at i+

-~ Is 1t to be thne lact? ne said,
Because you know, I have an 2.7.(90)

Little Chandler!'s earlier repressed realization of
Gallaher'ts boorishness ang the stimulius o° the beli®+];q
refusals, coupled with the strong liquor andg the ciyar
"upset the €quipoise of his sensitive nature® (o1,
What some critics have regarded as Little Chandlepts

- e ﬁy“.uQnﬁ‘N

eépiphany, a moment of total awareness, is, in reﬁlity)a

jumble of awareness and delusion elicited by these
varied stimuli. Chandlerp 1s aware that what Gallahep

practices is really, "mere tawdry journaligm. v He 1s

He saw behing Gallaher's refusal

of his invitation, Gallaher was

only patronising him by his
friendlinesg Just as he was
patronising Irelangd Dy his visit,(91)




Chandler. His assertion that,

he could do somethingz better than
his friend had ever core, or could
ever do, SOmethning i 1oy tran

C

mere tawdry Jiournalice
got the chance (g1)

is childish illusion. The reasoning is that of a slight
ten year old who watches a bigger boy play football ard

sulkingly thinks that if he himsel? wore <ras iz, neld

[ L O

be even better than the boy he envies, And Chnandlort

reaction is expressly childish; instead of mee

;B L e
- L L Zu{fﬁ

1+ &
Gallaher in,contest of literary abpility, Little Chandlepr
chooses; as a way "to assert his manhood, " a totally

urnconnected challenge:

-~ Who knows? he said, as they
lifted their glasses, When vou

- o

come next year I may nave e
pleasure of Wisning lorgs 1 e and
happiness to iip. and rs. l;matius
Gallaher, (91)

Little Chandler still has not lost the attitude of the

subordinate. In challenging Gallaher, he Py ranse

lllll

Gallaher down to his own level., In ef''ect, he is

saying that someday Gallaher will marry, and tnen he

et &

will have to settle down, and, after that nappens,

then we will S€e Who is more worthy! The reasoning is,

again, that of a child, and yet Little Chandler strikes
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a tender spot in the brash fagade of his friend. Ag
Robert Boyle says,
"Gallaher reveals, in his own

excited reseﬂtment of Chandleprtsg
challenging claim +o Crito ore

Supevwor1ty that re o ot g
self-sufficient ard: Caliovnos i as
he pret endQ CO bho, i e urns
‘ and crushes Little 0o, Loor b e
- attacks with boastz, Loud loiitep,
| and crude insult!(boyle,p.so)

any he has actually articulated. #He has reals

ced that
his own shrinking, Sservile, esthetic rersonality is of

greater human valye than Gallaher!'s

and bestial one. Ang thus, he is not afraid

to Gallaherts assault on the marital state:

== You'll put your head in th
sack, repeated Little Chardle
stoutly like everyone els-
you can find the ~ir).

He hag sll~ﬂ*lJ Qi?LlSiZ@
his tone and re Wa S aware the
he had bebravo@ nNimoels. ot

i

2
(—’-

o e " t)l_,ic’
thougk the colour rac rolirtened
in his Cheek, he aiqg ov 'linch

from hisg frlena'ﬁ o

ORI
t‘) ZC - ( ;Jj L/i /

0

And we should not be surprised that, in response to

Gallaher's assertion:

She'll have a good fat account at
the bank or she won?! t do for me(92)

Little Chandler merely shakes his head in rejection of

his friend!'s values andg acceptance of

Nis cwn,
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And yet Little Chandler is not an assertive
individual; we have Seen the various asvects of his

personality controlling him at various times

of Gallaherts values; Little Chandler isg extremely
impressionable, and Gallaher is VEery 1mpressive in his
subsequent assault. He evokes the image of Yrien
Germans and Jews, rotten with noney," an image

Little Chandler can't help comparing with Annie. And

he forces Chandler to re-evaluate his entire life by

directly attacking the marriage state itself:

-- I don't fancy tying myself up to
one woman, you know.

® o [ J » L ® * @

-- Must get a bit stale, I should
think, he said.(92-93)

Warren Beck claims that we may disregard any effect

these last Passages may have on Little Charndler tecause
"Here it remains for the reader to remember that Chandlep
has already shaken his head over this mant{eck,p.175).

But this is clearly nonsense. Gallaher!s assault nasg

recur in the next section Oof the story, and a deep ricubt
about the validity of the married state in Fgerneral, And

it is these doubts which Will elicit the action at the

story's end,




Chapter IV
<
The third section of na Little Cloug-® ETOWS,
organically, from the breceding two sections, and to

miss this organicism is Lo miss the roint of the story.

As we focus in on Little Chandler sittinr"in the room

of f the hall, holding a child in his arms, "(93) we

must realize that this is the same Little Chandler who,

oy

.
; .y
IR ANEEE

not long before, leaned against the

-
oA

L
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y
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Pub and drank malt whiskey with Ignatius Callarer,

Consequently, we are not looking at Little Chardler

during an average evening at nome, and [ think it

i nk is
important that we realize, at every morment, wrat nng

gone before. Little Chandler has eXrerierced a "yoe
moment'; he has met an oldg friend after erght ¥

he has had four small whiskies ard a gtron- cirar wnich

have "confused his mind." Finally, he nas boen cxpog

Seemed worthwhile to him,. How

dramatic ellipsis, Joyce enables us to see Just nhnow s

Little Chandler's life really is:

The third sectionm of the story,
two or three hours later, srows

us Little Chandler!s YW”””‘UY@SE of
his trapped Ssituation .., | g
hum171atwou by Gallarer nar s lee

e b

in his soul, e is leit +o care
for the baby while nhis wife, ’

56
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because of his ineptitude, goes
out to buy tea and g~ r. e

. " - B » i.
resents hisg w e o Simidiby
1r1'bu\fvﬁ” 2 ,iCﬂlei.fCT“ B aha

- "1

e
Prim comrlace:cy v iov laek of
money andc Voll)}»LUC?,Zl?;"l{f?iﬁ; o, e

prim and prectty furniture.iﬁoyle,

pp. 89-490)

Boyle, thus, suggests the "standard® reading of the first
part of this firnal section: we must see the futility

of Little Chandler's home life in ordier ®o Justify

-

his motivation in Screaming at nis cnild, Chandlerp

becomes aware of the trap into which he nas Tallen

- 2 whihy

and from which he, presumably, can't escape and
from that awareness SPringss nis remorao, Dy tiiis

"standard® reading overlooks some very important
details, not least of which is the narrative point of
View; we must look very closely at i« section of

the story because, as in so man- otner secctions, that

o

which seems to illuminate only itself, illum inates,

'Q\-QD

1nstead Little Chandler,

The impressions related in this final section are,

perhaps even more completely than in the nreced g

sections, Little Chandler's,and that Fact is of

crucial importance; we have found 1ittle Crhnandler to

be, repeatedly, less than reliable in nisg evaluations,
and we can expect, therefore, a divergence btetween
reality and what he sees as reality. And when we

look Objectively at Little Chandler's domestic life
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when we disregard his own slanted subjectivity, we find

that his home 1ife really is not nearly so bad as tne

"standarg™ reading suggests. We TUSt remember that

Annie 1ives,_everyday, With the timid, ire--

Ny

clerk who, as we have Seen, is so inept

from writing poetry to ordering drinks. iHow THCN more

é aware than we must she be of Little Chandleorle

ineptitude, and how much more annoying it must seem to

her. We are not surprised that

TRT ARV

Little Charndler hag come home
late for tea ang morecver . ne

Ay
’
had fovera+=+t~n-  w Ty y e U
ad I orrotton O Ot i e
Y‘

s

arcel of ceci'len from

td

()

g

D

Q< ; -
p

e

OO ¢
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woman she is:

Of course she was in a bad
humour ang mave him srort
answers., She gaid Sroeowonuld
do without ENY Ted it oo
1t came rear

T e
- -t -

; which the SINOop atb b cCorrer
% f Closed she decesdos LCoT ont
J herself for - avarter o a

Of course she is in a bad humour! Her husband, without

notice, fails to come home. He sperds the early evening

’*a;‘!l

drinking, comes home,

Presumably half~drunk, and
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forgets to bring her the simple item she requested
that he buy. As a woman, she is hurt and, asg a woman,

she retaliates, but the nurt and retaliation ster “rom
love rather than from indifference,. were gne L T erent
toward Little Chandler, she would have been concerned

only with the coffee he was surrposed to bring home,

J\'

this is not an act of indifference, but, rath
game of domestic love: the warmtn of their relat:

ship shows, even through Little Chandler!'s slanted

evaluation of her plcture:

Little Chandler looked at it,
Pausing at the thin tight
lips.(93)

press the point too hard, but perraps the

(5
O

s . -
e e Al s R
Wt e wit fa i - &5 1Y i !%g

feature of the fledgling photographic Fechnigue of

the period was the thinness and tightness of the lips,

caused, apparently, by the concerntritior that was

-

necessary to remain perfectly inanirases -

O = I S SR Y

*see, for example,; the pictire o Cl

“ncy, Byrne, and
Joyce in the llmanﬁ kwomw“p@yf Faate V) facing page
240, They each have "Thin tignt 1inen SSTa
bresumably, to the photograph:c process, 2f




attribute adverse significance to Tt and btne
lnappropriateness of a reference to Annietlg
1s marked in the light of the
follows. The blouse episode is, pernaps, i mont
humanly warm part of the story. we may teel sympathy
for the timid little Cclerl, as he buys a ladg-?

biouse for ten and elevenpence andg "a- 0Ny of nervouge

i . . o,
ness (93), And, we can appreciate the numan wars:+

which is displayed as the Z1f't is presented:
When he brought the blousge nome

Annie kissed hip and said it
was very pretty and stylisn., (o)

But, being a typical woman,

.« .When she hearqd the price she
threw the blouse on tre tarle

rand said it was a ular swindle

ICHaP RS
to charge ten ANC olovor o SIeLs

for that (QlL)

And yet .she knew, and Little Cra ndler should have known,

and we should know, that she really nad

Y AT o intention of
returning it. Her protest made the present more

valuable:

-+ .When she triedg 1t on she
was delighted with it

€specially with thoe nalke of
the Q7O€V@° a»id RLZZJA nim
and said %m Wa s -
think of her. (94 )
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Within a Single Paragraph, Annie has kissed her husband

twice and said ne was '"very rood to think of nep. =

[ WP

This is hardly the reported passion of Fallarerts pi

I ch
Germans and Jews, but, on the Otrner hand, it s rardly

the unemotionaj coldness which Chandler, in n:g

* »

confused mental state, imagrines, And wrner. one looks

"coldly into the eyes" of a circa 1900 PROTora

& bt - Qﬂe
cannot expect them to do anythings but answer coldly,
The images of the rich Jewesses, Pass:ionate ang

voluptuous, with rapturous Cres, still rarvnia ittle
Chandlert's thoughts and aliow his deecr, inrar
to surface once more; and in re
stimuli, the hidden part or Litsle Crardlap

of him which walked dar)k strects and wWelooman

L4

immorality, becomes ag strong as hig "pPunctilioyg™"

everyday bPersonality  ang

)

A dull resentment against his
life awoke Within him.,  Could

R}

he not €scape f'rom hisg little
house? (94)

He feels trapped w- trapped by the "eyes in the
photographt .. trapped by the pretty Turnit

VLR —w-

trapped by the city of Dublin, itselr, And vet, if we

look at Little Chandler objectively,
at all:

he is not trapped

Why had ne married the eyes in
the photograph? (94 )
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Why, he hadn't marrieg those passionless eyes, at all,.

He had married a girl, a livins “irl, whose eyes, we

shall see, portray more than enough rassion. But the

furniture:

And if it weren't paid for, repossession would take
care of that trap with a minimum of effort or Ltittle |

Chandler's part. But what aboyut bublin?  Dublin ig |
still a trap:

Was it too late for him to
try to live bravely 1ilke
Gallaher? Coulg he go to
London? (94)

But even Little Chandler, in his more lucid moments

realized that Gallaher really didnt't live bravely and

that moving to London, in 1tself, was rot the means of

€scaping from the trap. But many forceg are

on Little Chandler at this poin His day!g

activities have brought him to Lre npoint wnepre nhe

desires €scape, but his interview with Gallai.

ﬁ

ihé
-
b
ty
.
t?
6

=

Superior in valye to the boorichness with which

e

1
Gallaher "nag got on." Angd thus, irstead of cmulating |

Gallaher, he turns, bath in consolation ang h@?ﬁfﬁlﬁ%ﬁﬁ,
?
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William York Tindal)l Suggests that the significance
of the poem lies in 1ts applicaticrn +q Cnandlerts life

and, possibly, to his unconscious desires:

Mlndlng the baby, Little Crandler
gets fnxg 2yron cnﬁ:'ﬁ"l ‘

Of his wife, rendas o 8 Lo
Marﬁawgf’F clos R R ST T

e S S A
thu7m Crardleortes Wi e ﬁftié,
not lar; ‘“f“c,i, Pt e ts ST oton
on her tomt Tlatibops RNy
Chandler's 1cao Consciours wisnes.
(Tindall, E.28)

analysis, and yet the Specific subjcct ratter of

the poemn may, very well, be incidertal to its true

dramatic import. James S. Atherton was the first to

record a very important Observation:

Many critics ha ve discussed the
relevance of the VCrsol 134t 1e

Chandler read: P NS S CION S
none ot ther rac COLT et o
that Chardic- reads e o

'—a
et - - - LA P L*
verses on tin RIS ST ST e
Ao e .
Byron's collecectcn DOTTn D Tveroes
which Byron g D0 e
for WﬂCIUQL;r oo Tavor i 1t
This cives o Shrooo et o cold
hard7“ be ugﬁﬁ“fi?mwfwffmﬁ*ﬁ*“

pOl”tl”aZ;”al Of C‘rﬁlil S e N T h
but no one scen |
(Atherton, b. 51

\../C')

Robert Boyle, himselfr greatly influenceqd by Atherton'sg

WOork, is more definite in Nis assessne

‘Byron ... wrote poems, lilke th
Oone which ILittle Chandler -

because 1T is 5o mel&ﬁchﬁly. L
1s also, th ugn Little Criiradlar
cannot percelve tr ract, a rotten
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poem, slimy with elghteenth~certury
cllches sodden with “PWT-CQW“P’OMS
sents meﬁt nucrile in rAarndlins of
rhytnm, (Moyle, D.S0)

But Chandler not only fails to vercecive the inadequacties

of' the Byron poem; he wishes he coyld enulate b, tiere,

at last)is the way out of the trap:

of the verse 10 SR T TS A

(SRR

room. FHow melkuxu;mlr Wi !
SEE e Vol o e -
Could re, SO, wrt e 1t rat,
' e s~ N D m o~
EXpress the welarer o3 L0l mig

soul in verse? (95)

poem
Slnce he was only twelve years ola at the <ime  wye
what are we to make of Little Chandlerts adriration of

it, Little Chandler ig not twelw

.
(')
—
ol
D
3
M
2T
0
Lo Jad
> Y

and, by his own evalvation, "just at &

~

- - M o i
Lo voing o

maturity"(83). Ang SO, Little Chandlerts chnaractep

begins to clarify, ang Wwith it a thene Joyce will uysge

many times again,

and we can see the sigrificance of nis Occupation: ne

1s a Scribe; 1like Farrjngton, In "Countay

No creativity isg required of

him; he merely transfers words, as exactly as he can

from one paper to another, The secondg level of artistice

awareness belongs to Gallaher: he 1s a Journalist; nis
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JOb requires a certain small degree of artistry. But,
he copies other peorlets lives; hnig Job is to trarseribe
rather than to Create. He records things wii e Lhey
happen and, ideally, €xactly as they havren, with o

regard for the universal whick sar underlie the actual

twelve-year-olg Byron; he writes orisiral materinl
which is artistically poor, The intent, the rezlization
that the individual case may have univer-~:
which can be relayed through verse, ig resent, nhut o vea
ability to Successfully relay it ig not;  and yes tivis
1s the level so admired and Sournt avian oty Little
Chandler. The fourth level of artistic awarocnoos
belongs, of course, to the mature Syron, to Jovce
himself, and to all other truly Crentive artists. And
it is this level, if he were to attain ‘U, which weould
€nable Chandler to break the bhonds cf the Sriritval ang
intellectual Dublin in which ne g éntrapped, Byt

Little Chandler wiil NEeVer reach the foyur:s

ind the solution to the Problems whiceh hold him

as an

intellectual Dubliner because ne Carrot even understand

the nature of the problems which Coriiront

ﬁ(,;h; -
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Little Chandler performs his Single critical act

within the story.

Chandlertsg calm, proper, everday pversonality and +n
dark forces within Nim, which aollaner!

had helped to conjure uv

D, 1S momertar:

the crying of the child, and Little Chandler

loses control for, perhavs

& prisoner Tor 1ifa
trembled it Lrer ard oodia
bendings to tire Crildls face

shovted: —_ oton!

The strength of hisg own shout, the Subsequent SCreaming

of the child,and itsg SObs, piteous anrdg corvilaive

- K1 Y 4 ’
return Little Chandler from the animal state and make

him function, once more, as the very human person which

he normally is:

He looked at the contract

2 ,
quivering face o° troe crnild and
began to be 2lormed,  n cointed
SEvVen sobs witihio: S aRata Nty
between tier arg cauih bhe
Child to his breas - rizht,

!
!

If 1t died

-=-Itts nothing Annie , .. 1tts
nothing. ... fe began to Cry...(96)
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And in the face of her accusation, unable to confront

the eyes, which not SO very longs apo seemed so cold and

passionless, he is reduced to unintelli-inle stammering:

- e It ’ S nOthi 1’1:{3 ® » o @ He s o @

g he began to cry, ..+ I couldn't,, .
g I didn't do anything, ... What? (96)
o I cannot explain Chandlerts "What" at the erd of thnig

quotation except, POsSsibly, as a rather feeble attamnt

to re-establigsh communication with Annie, but:

Giving no n

began to wal
the room, c1
tightly... .

But there can pe virtually no mistake about the

implication of the words Annie uses iq corniort the baby:

é - -=My little man! My little mannic!(9d)

And it is the realization of thisg loss, couplea with

D
<
M
}-s
e
,.__Io
)
Q
I._Jo
Q,
D
>
d..
2
ay
o
=
-y
Y
Q)
}._.J
@
o
go,
c—f-
O
Fod
ct

,» Which elicits the

remorse Little Chandler feels, Remorce implies a
gnawing, torturing gullt, very mucnh like Stepion

Dedalus!' Agenbite Oof Inwit, but renoved from

4

aftereffects, One exXperienrces

intellectually accepting an action Wwnich will

it torturous gullt. Remorse is an even
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Little Chandler does come To a suddeor reali s
moment of awareness, but this auareness g not complote
1t cannot be complcte because Little Chandler,
Seen, has lost the ability to veco-n

one very crucial area., What he does ronlio

woo. Led LT e OO0y oyer
thing he is capable of realizing:  the littleress of

his nature, and his reversion

-

Oof ability to write PoCtry; hnis own
his present disabilities; and, finall-

treatment of his son. What Little Chandler doesn

realize, he is incapable of re

foals, they wo.ls

b e s

SDer entranment, And therecin

known as the City of Dublin, e cannot cscape, nor

can he realijize the nature of' the

net which nolds him,
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Chapter Vv

"A Little Cloud" is the eighth, ang therefore

central, story in Dubliners, and, in the lirn+s of wnat

we have learned, thuys far, about Little Crandler, the
importance of the structural arrar -o-an- co o the
collection is 1mplied. Little Chandler actually reacres
a moment of awareness, but his AWAreness is stuntend -
has lost the ability, throurh so SNV oyears in Dublin
to recognize the nature of the trap in whicn in

caught. And this recognition is one of tne many

unifying devices in Dublirers, Tnrourhout tne first

Seéven stories, there is no ©ScCape from tre guifrii

has, or will develop, the abi lity to recornize thne

nature of the trap in which he 15 ensnares,

paragraph of "The Sisters":

Every night as 7 gazed up at the
window T saig sof lv to MV°elf the
word. DaraW*'ﬂ S

A
By € e
! i ¢ i f‘ P [ i
At PO S { R jl ( ). ¥

Sounded Stfq“UEIE Ty o i ke
the worg JO0mOoY i biie Loa DENRSEIES
the word simon S ARSI 5 ST G T .
But now it Soundaoa Lo e s, Tne
name of some malsficent and sinful
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being. Tt filled me with fear,
and yvet T lonced to he nearer
to it ard to look 1Ton its
deadly work. (10)

source, and awareness will be disvlayed by cvers central
character in the first seven stories. The

Speculative awareness of the boy in "mpe >l G8tergn

»
.

is

followed by a more substantial awareness of thne

distastefulness of Dublin'sg anti~intellectualism as

the boy narrator Of "An Encourtern 2admits

4

his feelings for the very Iri

nn
>
o
O
.3
~

He ran as if to bring me aig
And I was penitent; {or in ny
heart I had always despi

him a little. (38)

b %

And not until "The Dead" will we find as complete self-

awareness of one's role in life as that which the boy in

"Araby" eXperiences:

Gazing up into the darkness I
Saw myself as a creature driven
and derided nv vanity:

L

€yes burned with dnguilsh and

anger., (46)

ru
Ty oy ey
LA.:;LL §ad )

J

boy, Significantly nameless and, therefore,

of all boys. Ang his development of awareness can he

seen as universal; all young reople
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as we shall see, which destroys the ability, Eveline,

older and, therefore, exposed to Society lonser tnan the

boys of the first three stories, is aware o the

)
c*
"4

L 2
C

She stood up in a sudden impulse
of terror. bEscape! She must
escape! (50)

And yet, the stifling force of the society in which she

has grown up has taken 1ts toll; she cannot break the

she nas

bonds which holgd her close to those Lhings g

always known, even though she realizes ", the

alone in her realization; Jimm- Joyle,
. ! v :
Race," remains constantly aware of nig loss ever

throws away his small fortune:

He knew that he would reeret in
the morning but at presert e
was glad of the TCot, jrlad of

the dark SCUDOr that wold covepr

up his folly. (359)
The more interesting of the "Two Gallants," Lenehan is

also aware of the trap. The 1rage of unconcerned youth

vanishes with his audience:

Now that he was alone his face
looked older. g paiety
Seemed to forsake hinm, .. . (66)
His realization of his present place in life and its

contrast with his ideal jis clear:

This vision made him f'eel keenly
his own boverty of purse ang

Knocking

Spirit. He was tired of
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about, of Pulling the devi] by
the tail, of shiftsg ancd intrigues,
He would he thiirty one in
November. (68)

And, yet, Lenehan is moving toward tpe intellectual

-= thne

b - . o e ow

Paralysis which extended eXPosure to\Dirlin

\

SEE S ¥

mental Dublin, not the Physical -- bprirq~a atvout: his

awareness lasts for only a moment. In "The
House, immediately prior to Our introduction to tre
debilftating mental paralysis in Wrich Little Crardlep
1s caught, Bob Doran demonstrates the
Subjugation of awareness to tre “orces of

is well aware of what he 1S faced witn:

He had a notion that he Was heir
had. He could 1TmaTine nis Iriend:

S
talking of the ar air anag latrrning, (79)

And yet, he cannot break away from Dublin

He longed to ascend throurh the
rool” and fly awavy te arnotiror

country whern~ be won RESRIESS o
hear ecain o ot Lo le s ang

E’ - SN Yo e T L - . ‘ »
vet a LOrce mhnarorg L S owriotairs
b - P

T L i 'r “‘*‘!"3 Foe

step by stern, v Lt e
faces o 14 cmplose coor
tared nrorn nis
e. (78)

the ltadan g:
discomfi tir

.

The pressures Of his business obligation ang his

Obligation to honor, couples
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If "A Little Cloud" had not been written, I think

2y

the shrinking degree of awareness, or the part of the

ma jor characters, would be easier to spot; Simple and
blatant, "Counterparts" would tmmediately follow
"The Boarding House." The mecrarional beating the
mechanical Marrington administers to nic S5Cn oecurs at

the end of the story: a spot where awareness, 1T i+ 1g

going to, should occur. But rarringtonts last words

show no awareness:

--Take that, you little whelp! (109)

Maria, in "Clay," remains so ovlivious to hep Situation
that she accepts the feeble exrlaraticr #rat "1t was
wrong that time" (117) ang that she must cnoocse =

s

Second dish; and when she sinrs tre Wror; vepr

(‘J
Q
w

e
s

I Dreamt that T Dwelt, "no ore tried

mistake" (117). After SO many years in il
‘the ability to be aware, as Mp, Duffy, no =
Some eminent critics ray think, demonstrates, At the

-end of "A Painfyl Case, " Duffy is alr

It passeqd slowly out of Sight;
but still he heard in pnig carsg
the laborious drore of +tie
engine reiterating the Syllabvles
of her nane. (129)

If Duffy is to become aware of his role in Mrs. Sinico's
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death and accept the value of true human emotion, here
1s the opportunity. But as tre Soung of Yre frnin

passes out of his hearing, he loscs the awareness whic

was Sso close:

He waited for some minutes
listening., lie could henan

.k

NOothnirs:  the »ic o wen
perfectly cilavt, o7 terned
again: nverfectly 5ilert e
felt that he was alone, (129)

Having forsaken the memory of Mrs. Sinico, Duffy will
presumably, return to his sterile, solitary rxictring

If the absence or Sometning can be rampant, tien
absence of awareness 18 ramrant in the next three

e

stories. The city of Dublin, the stiflir~ ©rpnn e

- f‘a - &,-:’ - s F 1 ot

have seen in-action, is made Ub, Dot of btuildings. wut

f? x ¥ 3

of people; and it 1s these people whom we meet in

" om e

response to Mr. Hynes! horrible, but emotional, poem,

"Mr. Crofton saig that it was a very fine picce of

writing" (148). 1In conclusior to the rarai~ or

Pl A o

grotesques in "A Mother," Mr. O'Madden Burke rives

ironic approval:

You did the proper thing,
Holohan ... .(163)

And true human awareness cgnnot POssibly break through

the hypocrisy which pervades the sermon of Father
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Purdon, the "spiritual accountant® (189) in ®*Grace."

- d * = L e e . - N 1 e ~ 1} B g
Were Joyce to erd I Dlirvors with "irace el

collection would chronicle tre vltimate irntal
debilitation of the individual by a dominant

intellectual society and the "rromosis Tor the ratient *

i
- -

o e e LS T Py A P2 RO Y

| the Irish people, would, indeed, te deatn |

W ow e N b o oy ate ' 3_}. B R Wy Py

? But "Grace" is not the finail story; Joyce added
§ "The Dead" and, with it, an a*“ir-atior of N5 belief
|

; in the possibility of the individual %0 free nieoaege
from the mental paralysis of the masses. Ac

Sleeps, Gabriel Conroy exmeriences that which no other

character in Dublircrs cXreriences: a tosoal spiritanl

-

communion with the universal aspect of man, ani, thus,

in Dubliner'ts, Joyce not only voints toward the

i
-

problems of Dublir or any other nplace
intellect is Paralyzed, but also Susrests 2 osole e

to the problems in terms of human urders

universal concern,
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unpublished, the volume was finally comple

Appendi. x

On the third day of December, 1905, James Joyce

sent a volume of short stories, calleqd Dutlirverg

Publisher Grant Richards, an action whicr Wils Lo
precipitate more than eignt lonr~ years of strusrle
before culminating in the publication of &g volurme,
in slightly altered form, on Jure 12, 101k, The maiop
alterations in the book were the additiors of "Tywo
Gallants" on ebruary 22 1906, "4
in that year, and "The Dead" about a veayr
April 23, 1906) Joyce was about to send "p Little

Cloud" to Richards iwhen the ontire volume wace returned .

to him for revision. On July ¢ 1906, Joyeo aoni

Richards the volume, which, by Now, included

3 - o Y T e g.ﬁx
e, (}‘ Z"{:: — "‘"3 LA b ‘Mﬁgﬁ

version of "The Sisters" and the heretofore

LY

Y gyt D B e et
MNSUuLmy tted

"A Little Cloud," ang excluded, very reluciontls e

uses of the word "bloody." Thousnh to remain

1907 when Joyce finished Wwriting "The Deng | s Joycelsg

o
-

book of poems, Chamber lusic, hi

LS5

print, Was published in that year. As

Dubliners, Joyce began work on osterhen Herg

rambling novel which he was later to POy

and publish, in 1916, as A Fortrait of

loung Man, Also, in 1914, ne finished Writing
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stage drama, Exiles, published in 1918 with, a rarity

for Joyce, very little trouble, Ulyoaoes finished by

’

1921 and published in 1922, and Finre -ae - WRKe heprun in

1922 and I'irally completed and publicied n 1930 cornlate

<3
the amazingly short list of books on which so great a
reputation is baseqd.

I have thought it necessary to sketch the
publishing history of Joyce's works in order to establish
the one area orf Criticism of "A Little Cloud"® which, I
think, has been grossly overlooked, In nis oarly
Criticism of Joyce, Louis Golding notes tne following
comparison:

In the character of the minor

poet, Tom Chandler,

ces 1T ds Aifficult reot =g scee
¢ & bitter ohlion~ ToUnT oy oe by

the bard Tarel )" Staviiern

Dedalus Nimcel? | whos e

Mullizar, the mOCH oY Gesmn

at so p@rslst@ﬂtlg, Do Tard

Who was at tiig =1~ carnine

the pale svillapic O Crirhep

Dedalus seems to have been lost in the C

-+

ritical gihoTle
by all but a very few, and no one seems to have bothered
to explore it. By looking at the publishing nistory, we
become aware of a4 very important fractor in tne evaluation
of the significance of "a Little Cloug* to the regs

Joyce's work. The story was the last one writ

before "The Dead"; following that are Fortrait, Exiles
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Ulysses, and Finnegans Vake. What we have, therefore,
1n "A Little Cloug® 18 not just 2 look 2+ a Shranco
little man who would like to write voet Cry but the Tirmgt
in a series of fictional works which deal witn the
relationship of the potential artist te ig art and to
the society which breeds them toih., The TESLOD W en
face Little Chandler are the Same as tnose Stennen
Dedalus will later encounter: the necessity
the real world and the subsequent urnacceo;inr
"canned" emotion, Little Chandlertsg melancnoly
"always happened when he thournt of ljifem (81), is

echoed by Stephen in A Fori.:: -

a.'wb.,L/c

He drew fortn & phrase from his
hlﬁSoW“-

-—- A day of dappled seaporne
clouds., (428)

Little Chandler misses the real emotion which he shculd,
as a "poet," derive from the scerne bteneatn nis
because he Ssubstitutes his STored-ur "-alanegh
Stephen misses any real emotion whnicn tin

might elicit by substituting his stored-up ohrase,

Language, stored in empty jars, becomes very stale;

: - :
and stale language, cliche, can evoia 0o o

o -
,.--,m#ﬂ 1 Cﬁ‘-t‘
A I 4 .

Contrary to Stephen's esthetic theory, a

§
("f
5
o
3
=
cﬂr"l
3
»

good many glaring 'laws, static art, as Joyce was well

Ly

aware, is no art at all: the nypotenuse of a right

triangle, as Lynch is quick to point out, cannot compare




w..............-----.------|-|-||-----IllllllllIlIlllllllllIllllllllllll.lllllllllllllllllllllll

79

to the hypotenuse of the Venus Praxiteles, Dubliners,

Portrait, Exiles, Ulysses, perhaps evern Linne g Y=

are kinetic works of art, intended to teac: =i reader

something about life angd about his place ‘n it i

relation to his environment and the ohiawr numan beings

will be done, someday, of the artist in Joyce's work --
not in a single work, but in all tre Jovee caro:n, for,

as PFinnegans Wake instructs us, everyining ig reloces

and when that is done, I should none to see i% 1

-
2 nm
e e

with a study of Little Chandler, Joycets first portrait

of the artist,
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