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Abstract

Critical consideration of Nick Adams' initiation in "Indian
Camp" has been one dimensional: Nick's response is nesative, an
understandable if somewhat absurd rejecticn of his world, Such
a consideration of Nick's response stems from the tendency to
view Nick in "Indian Camp" as a younger version of the Nick in
"Biv IWo-Hearted River," a character who has learned Hemingway's
rational response--ritual--to his world, However, if one re-
considers "Indian Camp" without this perspective, paying par-
ticular attention to Hemingway's multiple use of irony, the
initiation of Nick presents another, more mystical dimension,

In this dimension, Nick's response is vositive, a less understand-
able, 1f somehnw more satisfvine accentance of his world,

By his ironic treatment of Nick's father, Hemingway demon-
strates that such a reconsideration is needed, He sarcastically
condemns Dr, Adams' false pride in his ability to control--through
his coded behavior--the situation at the camp., Consequently,
though Nick later learns the berefits that ritualistic action
provides for one attempting to "live in it," he also learns that
such ritual cannot control life., His father is destroyed. How-
ever, as Jackson Benson demonstrates, overuses irony in his
treatment of Dr, Adams., He is overly bitter towards Nick's
father, and consequently the reader tends to view Dr, Adams
with pity, rather than contenmpt,
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he mors sympathetic view of DUr, Adams leads the way to a
Tavorable view of Nick's response, and the mythiec structure--
"Indian Camp"” follows the classic pattern of the initiation
tale--points the direction that his new view is to take, Nick
tecomes less the typical Hemingway hero, and more '"the perfected,
unspecific, universal man" of mythic tradition described by
Joseph Campbell, His rvrearction to the experience is less a re-
Jjection than 2 retreat to a universal consciousness, one that ecan
allow Nick to Ffeel his own immortality, The "happy ending,"
therefore, is not a contradiction but a "transcendence of the
nniversal tragedy of man,"

Hemingway reinforces this mythic reading with his style,
"Indian Camp"” illustrates what Michael Friedbers calls Heming-
way's chief aesthetic achievement, a juxtanosition of controlled
style and chactic universe, Through this Juxtaposition, Hemingway
meroes the material world with the spiritual, allowing Nick to
transcend the material and experience s moment of "special il1-
lumination,” a momsnt of "quasi-immortality."

Thus, thoneh Hemineway iritiates Nick into a cruel world and
a rational means of coping, he also initiates him into a mystical

exnerience that allows him to feel he will never die,
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As the stature of Hemingway as a writer has grown, so has the
recognition of the complexity of his vision, Malcolm Cowley, in

his introduction to The Portable Hemingway, points out that

Hemingway's work places him in the tradition of such American
writers as Poe, Hawthorn, and Melv’llle,1 a tradition noted for its
examination of the inner workings of man's mind and soul, That
Hemingway's depth of vision exists as much in his short stories

as it does in his novels seems a point almost too obvious to make,
Sheldon Grebstein makes no distinction between the short and longer
work when he states, in the introduction to his book on Hemingway's
craft - a book which treats both the short stories and the novels -
that Hemingway's "depiction of a vivid and tangible surface
reality, of physical action and sensation,..often merges inex-
tricably with a deep symbolic understructure."2 Considering
Hemingway's own analogy of his work to an iceberg, one must see
Grebstein's analogy as quite accurate: "The water is so clear

it seems shallow to some, but when one dives in, one can go down

3

and down and often never touch bottom."

1Malcolm Cowley, "Nightmare and Ritual in Hemingway,"
Introduction to Viking Portable Hemingway: A Collection of
Critical Essays (Englewood Cliffs: Prentice-Hall, 19625,
pp. VII-XXIV, specifically p. XXIII.

2Sheldon Grebstein, Hemingway's Craft (Carbondale and Ed-
wardsville: Southern University Press, 1973), p. 15 of the
Introduction,

3

Grebstein, p. 15 of Introduction,
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Besides reflecting Hemingway's penetrating vision, the short
stories are alsc clear demonstrations of Hemingway's artistry,
Again certainly including all of Hemingway's work, Grebstein
states that "pertinent and memorable as are Hemingway's themes
and worldview to the readers of this tormented age, he will last
primarily because of his art not his ideas."}+ And it is specif-
ically of the short stories that Jackson Benson writes when he
states, "The real mastery of the Hemingway stories lies in a

5

delicacy of touch, a subtlety of minute shadings," Benson
points out that, though Hemingway's work might be grouped with
the work of writers "of our literary Renaissance," when one con-
siders thematic content, "In texture they [short storieé] can be
more profitably compared to the stories of Henry James."6
Hemingway is a "master of rhythm and of structure" who "works

as an architect, carefully constructing a classic arch, moving
from a finely wrought definite center to suggest dimensions

7

operating in all directions to the 'outside,'"

uGrebstein, p. 15 of Introduction,

5Jackson J. Benson, "Ernest Hemingway As Short Story
Writer,” The Short Stories of Ernest Hemingway: Critical Essays,
ed, Jackson J, Benson (Durham, North Carolina: Duke University
Press, 1975), p. 272,

6Benson, "Ernest Hemingway As Short Story Writer," p. 272,

"1bid., p. 272.



Such a conception of Hemingway as a great craftsman whose
ideas possess depth and complexity has challenged readers to
reconsider Hemingway as an artist, Admitting that Hemingway is
at least capable of being more than the surface would at first
indicate, readers, T think, have been rewarded by a reconsideration
of the stories, I think, too, that the deeper one looks into
Hemingway's work, the more ready he is to classify Hemingway as
a writer of the first order,

Of particular interest to anyone who approaches Hemingway's
shorter fiction are the Nick Adams stories, and it is the pur-
pose of this paper to consider the character of Nick Adams,
specifically as it is created in "Indian Camp,” but making
references, when comparisons are in order, to other stories
which portray Nick, Much of the interest in these particular
stories can be traced to the work of Philip Young, Though the
relationship between the stories with the common protagohist
may have been noted by many, it was Young who demanded that the
stories be seen as a whole, a unified development of one of
Hemingway's most import&nt characters, and collected the stories
under one title, Young's own interest in Nick Adams stems from
his conviction that the character of Nick Adams is crucial

to the entire Hemingway canon, He finds that the Nick Adams



series develops a very definite pattern:

Here is a boy, and after that a man, who both in his

early environment and later out on his own has been

coming in contact with "life" in our time, Each of

these contacts has been in some way violent, evil, or un-

settling in that no ready answers are available. The

effect of these episodes is equally appagent. They

have complicated and damaged the man,...
The result of this pattern is the character of Nick Adams, a

Q

"sensitive, humorless, honest, rather passive male.”"” Woreover,
this sensitive passive male occupies, according to Young, a
position of importance beyond the Nick Adams series. For Young,
Nick " is the Hemingway hero, the first one...,; the experiences
of childhood, adolescence and young manhood which shape Nick
Adams shaped as well Lt, Henry, Jake Barnes, Col, Cantwell, and
several other heroes."lo As long as it is remembered that the
character of Nick Adams represents more than a common background
for the heroes of the novels, that he is an individual who
possesses his own characteristics, I think one is forced to
agree with Young's analysis of Nick and the series, Nick

8Philip Young, Ernest Hemingway: A Reconsideration (Un-
iversity Park: The Pennsylvania State University Press, 1966),

p. 54,

r -

9Young, Ernest Hemingway: A Reconsideration, p, 54,

10Ihid,,

by
3

ro
P



Adams is the first Hemingway hero, and if one is to understand
the other Hemingway heroes, Nick must be understood,

To consider this first Hemingway hero, it is crucial to
start at the beginning, with "Indian Camp," and, as I have
stated above, it is the purpose of this paper to examine the
initial Nick Adams story. "Indian Camp” is important not only
because it is first, but also because it introduces features of
the Nick Adams personality, features that remain consistent,
though more fully developed, in the later stories,

When it was first published, "Indian Camp" was included in
In Our Time; consequently, it is, T think, tempting to view
"Indian Camp" as another example of the violence and horror
of Hemingway's post-World War T world, It seems to represent
the horribvle nature of the birth-to-death cycle, " As Young
indicates in his essay "Adventures of Nick Adams", it was not
at first apparent that "Indian Camp," or any of the early Nick
Adams stories, were about Nirk at a11.11 Young goes on to place
the focus of the story clearly on Nick and describes "Indian
Camp" as a "typical Nick Adams story," that is, "an initiation..,
the telling of an event which is violent or evil, or both, or

11Philip Young, "Adventures of Nick Adams," Ernest Hemingway
(New York: Rinehart, 1952), reprinted in Robert P. Weeks, ed,,

Hemingway: A Collection of Critical BEssays (Englewood Cliffs:
Prentice-Hall, 1962), p. 96,




at the very least is the description of an incident wh;ch brings
the bhoy into confact Wwith something that is perplexing and un-
pleasant."12

Thus "Indian Camp" becomes the first demonstration of the

pattern - designed by Hemingway to illustrate Nick's character -

that Young exhibits in his Reconsideration. It seems obvious

that Young reached his conclusion that "Indian Camp" is a Nick
Adams story through a consideration of the events at the camp,
since certainly these events match Young's definition of the
"typical"” Nick Adams story. However, the events of the story
are not the only indication that "Indian Camp” is Nick's story.
Recent criticism also shows that from a narrative and structural
point of view the story has Nick as the focal point.

Carl Ficken, in his essay "Point of View in the Nick Adams
Stories, ' points out that Hemingway made a conscious effort to
keep the reader's eye on Nick: '"The focus of the story is
kept on Nick ~ despite the fact that the Author-Observer allows

fleeting gazes into the doctor's thoughts too - by having his

12Young, "Adventures of Nick Adams," p. 96.



name begin the third sentence of the story and by identifying
the other two main characters through their relationship to Nick:
'Uncle George' and 'Nick's f‘ather'."13 More important than the
specific references that Hemingway uses to keep Nick at the
center of the story is the general narrative pattern of the
story, for this pattern notkgnly emphasizes Nick as the central
character, but also emphasize; the central action of the story
and, therefore, demonstrates the perspective from which the
story must be considered,

Ficken sees four major narrative patterns that Hemingway
works with in his short stories; these range from the "Effaced
Narrator"-- "one who merely observes the action but cannot enter
the minds of the characters"-- to "Narrator-Agent"-- "first
person narrator telling his own story."lu "Indian Camp" is

told through the "Author-Observer"-- "omniscient author in that

he may know what is in the mind of more than one character at

130&r1 Ficken, "Point of View in the Nick Adams Stories,"”
Fitzgerald/ﬂemingway Annual, 1971, Matthew J. Bruccoli and C. E,
Frazer Clark, Jr. eds, (Washington, D, C.: N, C, R, Microcard
Editions, 1971), reprinted in Jackson J. Benson, ed., The Short
Stories of Ernest Hemingway: Critical Essays (Durham, North
Carolina: Duke University Press, 1975), p. 100,

1“Ficken, p. 96,

-9 -



any siven *time, but he is a mere observer in that he reports
only whit 1s immediately before him."15 However, "Indian Camp"
is somewhat of a special case, Though the Author-Observer is
capable of making intrusions into the minds of the characters,
he makes only one major intrusion, that is, into Nick's mind

in the last sentence, Ficken states that "Up to that last sen-
tence, the Author-Observer tells only what any person watching
the action could assume."16 A1l of the brief flashes that
reveal more than Jjust action, such as the doctor's loss of

17

"post-operative exhilaration," could, as Ficken goes on to

state,‘"be reasonable guess by any obserzfer."18 However, Ficken
makes it clear that the last sentence-- "In the early morning

on the lake sitting in the stern of the boat with his father
rowing, he felt quite sure that he would never die" (95)—— "is
more than a guess) it represents Nick's own thoughts, his

reaction to what he has seen.”19 The last sentence "not only

15Ficken, p. 96,

161bid., p., 100,

17Ernest Hemingway, The Short Stories of Ernest Hemingway
(New York: Scribner's, 1966), p. 94,
(Subsequent quotes from this volume will be indicated within
the body of the paper itself by parenthesis containing only
page reference, )

18Ficken, p. 100,

Y1vid., p. 100,
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attaches this story to Nick Adams, but also has thematic sig-
nificance for the whole series of stories."zo

Thus, a consideration of narrative technique clearly cen-
ters the story on Nick, but it does more as well: it hints at
the theme of "Indian Camp" and the "whole series” of Nick Adams
stories, Ficken never specifically describes the thematic sig-
nificance of this solitary revelation of Nick's thoughts; how-
ever, a look at some of £he conclusions Ficken reaches at the
end of his study indicates Jjust what he thinks Hemingway was
trying to do, Ficken seems to agree with Philip Young in seeing
Nick Adams as a very special Hemingway hero, a mask for Hemingway
himself. Consequently, the character of Nick had to be treated
with very special care, Hemingway, as Ficken points out, had
to walk a tight rope between objectivity and subjectivity in
his creation of Nick Adams. He 'needed to establish some dis-
tance between himself and his hero; he needed to steer clear of
any intimation of self—pity."21 However, Ficken further con-
cludes that Hemingway also '"wanted to get as far intc the mind
of Nick as he could,.., he wanted to write what he felt to be

22
true and that meant burrowing deep into himself," To

2OFicken, p. 100,

21Ibid., p. 110,

22Tpia., p. 110,

-11-



achieve this middle ground, Hemingway used variations of
omniscient narrator and Center of Consciousness, that is, he
had to reach the objectivity of a third-person narrator but al-
low himself the ability to enter the consciousness of his mailn
character, Nick, ”

One final pattern that Ficken observes through the stories
involves the increasing use of the Center of Consciousness as
the character of Nick matures.23 The insights into Nick's mind
come more often, and the Narrator-Agent (essentially the first-
person narration) is used in some of the later stories. Thus,
the whole Nick Adams series seems to be a movement toward more
frequent and deeper penetration into the mind of Hemingway's |
special hero, If this is the plan that Hemingway adopted, then
any penetr&fion into Nick’'s mind in the early stories must be
seen as extremely important, for, though Hemingway may have in-
tended that more and more of Nick's inner thoughts and feelings
emerge as the series progressed, he gave up the objectivity
with seeming reluctance., Were it not for that final sentence
in "Indian Camp," the first Nick story may have qualified as
an "Effaced" narration, According to Grebstein, the Effaced

Narrator-- though Grebstein does not use the term-- was the

23Ficken, p. 111,
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point of narration most often employed by Hemingway: in fact
Hemingway strove to achieve it:

.« Hemingway almost always avoids direct exposition

of theme, didactic description or discussion of

character, and authorial commentary upon action and

motive, Thus, Hemingway's stories show rather

than tell,.,, Indeed, Hemingway's method can perhaps

best be inferred from Chekhov's dictum that in

both scene and character the selection of sig-

nificant details, grouped so as to convey an

image, is the vital thing, Above all, Chekhov

warned against the dep%&tion of mental states

except through action,

The sole insight into Nick's thoughts and feelings in the
last sentence becomes even more significant when the structure
of the story is considered, Grebstein points out that Hemingway's

short stories may be seen to illustrate one of three basic

patterns-- outside-inside; toward-away; toward-"there"-away--
though any story may incorporate more than one pattern.25
"Indian Camp," as Grebstelin goes on to state, fits very neatly
into the three-part pattern.26 An initial reading of the
story clearly supports this point: from the opening image of
the waiting rowbocat to the entry into the hut constitutes the
“toward" section; from the scream of the mother-to-be to the

discovery of the dead husband make up the "there" or central-

experience section; and the final scene in the rowboat is the

2LLGJ:‘ebstein, p. 2.
25Grebstein, pp. 10-26 contain Grebstein's discussion of
the three basic structural patterns.

261454, p. 16.

-13-



third part, the "away" of the pattern.

As already stated, the importance of this structural
pattern lies in its reflection of Hemingway's narrative tech-
nique, It is crucial to the understanding of the story to re-
member that Hemingway's only penetration into the mind of Nick
oceurs in the "away" section of his pattern, Since Hemingway
rarely, at least in the early Nick Adams stories, broke from
his objective point of view, one must assume that he did so
selectively and for the purpose of particular emphasis,
Therefore, the conclusion that must be reached is that Heming-
way emphasized not the experience at the camp, but the movement
away from that experience, the avoidance of that experience,
When the thoughts and feeiings that Nick reveals are considered--
which must be the ultimate approach to the story, since the
narrative and structural patterns can serve only to point to
these thoughts and feelings-- in the light of what has just
happened at the camp, this conclusion becomes stronger, Nick's
belief that he will never die certainly indicates some type
of removal from what has happened. And so it is Hemingway's
artistry that leads to the inner thought of Nick and the motif

that seems to dominate "Indian Camp",

b=



Within this structural scheme for the story, Hemingway
has included a strong example of foreshadowing, that is, ﬁhe
death of the Indian husband-father, tc point emphatically to
Nick's final conviction, Because "Indian Camp" was first pub-
lished in In Our Time, the tendency among readers has been to
see the death of the Indian as the completion of the vinlent
life cycle initiated by the painful labor and difficult birth,
However, despite the implication that death, like its counter-
part birth, is violent, evil, and perplexing, the reader must
remember that the Indian husband-father's death is caused by
suicide and as such is not natural, and therefore should not
be used as a symbol of the completion of the life cycle., More
important than the act's terrible nature is the Indian's reason
for taking his life, When Nick asks his father why the Indian
killed himself, his father answers, "'He couldn't stand things,
I suess'" (p., 95), More specifically, he could not stand the
screams of his wife during labor; more symbolically, he could
not stand the pain of bhirth, the pain of life. Thus, his
death is an avoidance of life, an escape from its pain. Since
his death is definitely a focal point in the story, the avoid-

ance motif should also be considered important and further

explored, It is my contention that in "Indian Camp" Nick is

-15-



not only initiated {(in the sense of being shown) into a world
that is violent, evil, unpleasant, but that he is also pre-
sented with means of coping with this kind of world as well as
escaping from it, Furthermore, Nick's initiation is not one of
learning about and understanding the world "in our time," for
no such knowledge or understanding is possible; only coping is
possible. In "Indian Camp" Nick is shown two ways to cope:
the more active method of masking the cruel and unfathomable
reality by making it conform to self-imposed rules, and the more
passive method of rejecting it entirely. Though Nick learns
both methods, it is the latter he seems to make his own,

Both Arthur Waldhorn and Joseph Defalco see poss;bilities
for some kind of understanding of reality in Nick's trip to
the Indian camp, Both see within the structure of “Indian
Camp" the basic outline of the mythological initiation tale,
Waldhorn states that "Indian Camp" "starts as an idyl or rite
of passage, father and young son Jjourneying by canoe to an

27

Indian settlement in the forest," Defalco points out that the
"classical parallel" between the trip to the Indian camp and a
trip to Hades "Is too obvious to overlook,"28 However, both

27Arthur Waldhorn, A Reader's Guide to Ernest Hemingway
(New York: Farrer, Straus and Giroux, 1973), p. 54.

28Joseph Defalco, The Hero In Hemingway's Short Stories
(Pittsburg, Pa.: University of Pittsburg Press, 1963), p. 29.
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are quick to discern that no real understandine does take place,
Waldhorn points out that "the boy does not return from the forest
'idyl' initiated ;nto manhood, A caul of innocence protects

him from more than partially comprehending the tragedy he has
witnessed,"zQ Defalco agrees, warning that for such understand-
ing to take place, Nick "must be prepared to accept the know-

30

ledge it can give him.” Defalco goes on to state that "Nick

is incapable of atcepting the events he has witnessed, and
the initial preview of the realities of the world is abortive.“31
Nick's closing statement that he will never die seems to
support the common conclusion of Waldhorn and Defalco., However,
a particular point of importance must be mentioned here, For
Nick to have successfully completed-- in the eyes of Waldhorn
and Defalco-- his initiation, he would have had to possess some
comprehension of the event he has witnessed; that is, he would
have had to reach some sort of intellectual reckoning about
what he has seen and the consequences these events have for hin,
Such a success is an impossibility for Nick, He is a young
boy whose realm of experience does not encompass Caesarian
births and suicides. The shock of the horrors at the camp
29daldhorn, p. 4,
30Defalco, p. 28,

31Ibid., p. 28,
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does not allow him a rational response., But the intellect 1s
not only filter through which our experiences pass and by which
we come to know our world, There is a more basic channel-- per-
haps the heart, or the soul, or the gut-- for our experiences
and for coming to terms with them., Were we to measure Nick's
success by the latter criteria, we might not find his initiation
abortive, for he does learn something, but perhaps that know-
ledge is not of the intellect, It is noteworthy that Nick
"feels", rather than "thinks", he will never die,

The acceptance of these two means of coming to terms with
our experience of living is vital to understanding the story,
for it establishes the two levels upon which the story exists:
the intellectual and~-- for lack of a more concrete term-- the
beyond-intellectual, These terms may be translated into terms
that I have previously mentioned: The active and the passive
methods of coping with the world, Though Hemingway does not
openly advocate the passive, it seems clear that there will be
no rational comprehension of the events at the camp,

From the very beginning Hemingway has undercut the entire
story with heavy irony, so that nothing is as it should be, and
therefore, comprehension of, and in turn defense against, the
situation is impossible, The narrator points, as though Nick
Wwere observing it, that, despite the fact that "The Indian

who was rowing them was working very hard,'" the other boat

-18-



"moved further ahead in the mist all the time" (p, 91), It

is also ironic that when Nick, his father, and uncle George
reach the logging road that leads into the Indian camp, the
young Indian with them stops and blows out the lantern since
they all perceive that it is "much lighter" (p. 91). 1In
actuality it is much darker at the Indian camp than it was on
the river, and their perceptions are much duller; Dr, Adams

has not even thought to bring the proper equipment. Also, no
one sees the Indian husband commit suicide, nor does anyone
perceive that he might do so, or understand completely why he
has done it., In accord with his dulled visién, Dr. Adam's
statement that the screams of the woman "'are not important'®
(p. 92) becomes obviously ironic, since these screanms cause,

if they do not explain, the husband's killing himself, Another
blatantly ironic statement is George's comment to Nick's father
when Dr, Adams boast of "' Doing a Caesarian with a jack-knife

and sewing it up with nine-foot, tapered gut leaders'" (p. 94),

George answers this boast with, '"'Oh, you're a great man, all
right'" (p, 94), But George's ironic statement is slightly
different, Although no more bitter, since both statements
center around the bitter joke of the unknown suicide that
develops because of a painful birth, George's ironic statement

is more caustic because it is intentional., In the dulled

-19-



percentings of the Tnidian ~amp ha sees ane iverstands nmore
clearly than Dr, Adams, =nd his answer has the intention »F
letting Njek's father brov thia,  George's comment is very sim-

ilar in tone to the irony Hemingway used so well in the descrip-

tive passages of A Farewell to Arms, such as, "At the end of

winter came the permanent rain and with the rain came the
cholera, But it was checked and in the end only seven thousand
died of it in the army."B?

Though not quite so obvious, situational irony is present
in the circumstances of the birth itself, Like the entire
experience at the Indian camp, the baby is turned the wrong way;
thus, events do not proceed as they should, And, too, there
is the irony that Nick himself brings to the rational level of
the story with his final thoughts, That Nick could feel “quite
sure that he would never die"” (p. 95) indicates how little rat-
ional understanding i1s to be derived from his experience,

What gives each of these examples of irony its power is
the realization that it is united in one encompassing irony of
situation, that is, the mythical initiation scheme that

Hemingway creates in the story. It is ironic that Hemingway

32&rnest Hemingway, A Farewell To Arms (New York: Scribners’,
1969), p.
(Subsequent quotes from A Farewell To Arms will be indicated
within the body of the paper by parenth931s containing the
initials FTA and the page reference, )

-20-



creates the characteristics of a mythical journey with, as
Defalco points out, two Indians who "function in a Charon-like
fashion in transporting Nick, his father, and his uncle from
their own sophisticated world of the white man into the dark
and primitive world of the camp:"33 and with the basic initiation
structure of "toward-there-away," Hemingway presents a sit-
vation from which an understanding should ensue, and yet there
is no such understanding, Moreover, the events at the Indian
camp are not the events of some mythical islands across a river
of mist; they are the experience of our world "in our time,"
This realization makes Nick's thoughts and feelings at the end
of the story all the more poignant, all the more serious, His
‘seeming rejection at the end is a rejection of his own world,
That Hemingway should choose and develop an ironic tone
throughout "Indian Camp" is most natural, As E, M, Halliday
points out in his essay "Hemingway's Ambiquity: Symbolism and
Irony," "irony as a literary device is singularly suited to the
view of life which Hemingway has consistently dramatized now for

34

a quarter of a century."” Halliday soes on to state why

33Defalco, p. 29.

3L"E. M. Halliday, "Hemingway's Ambiquity: Symbolism and
Irony," American Literature, 28 (March, 1956), rpt. in Robert
Weeks, ed., Hemingway: A Collection of Critical Essays (Engle-
wood CQliffs: Prentice-Hall, 1962), p, 64,
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irony is so "singularly suited" to Hemingway's view of life:

The ironic gap between expectation and fulfillment,
pretense and fact, intention and action, the message
sent and the message received, the way things are
thought or ought to be and the way things are--

this has been Hemingway's great theme from the
beginning; and it has called for an ironic method

to do it artistic Jjustice, All of his work thus far
published deserves study with special attention to
this method,35

Jackson J. Benson, in Hemineway: The Writer's Art of Self-

Defense, also points to the vital role irony plays in Hemingway's
work; he states that "It [irony] affects his sense of the
comic, his use of allusions, and his employment of verbal

wit, and it leads him to various associated modes of satire

36

and parody.'" John Friedberg says, "The ironic mode,.. is

the ultimate response of the Hemingway hero to his alien uni-

37

verse,"
Lionel Trilling, in his essay "Hemingway and His Critics,”

explains another reason why irony is so prevalent in Hemingway’'s

35Ha111day, p. 65.
\
36Jackson J. Benson, Hemingway: The Writer's Art of Self-
Defense (Minneapolis: University of Minnesota Press, 1589),
p. 25,

7 :

" John Friedberg, "Hemingw2y and the Modern #etaphysianl
Tre4ition," emingway: In OQur Time, eds. Richard and Benson
(Corvallis: Oregon State University Press, 1974), p. 186.
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works: "wWwhat Hemingway wanted first to do was to get rid of the
feelings, the comfortable liberal humanitarian feelings; and to
replace them with the truth,'" and from this desire sprang 'the
trick of understatement,"38 Waldhorn, too, sees the stylistic
necessity for irony: "Whén Hemingway wishes to control his
response to the gap between the world as it is and as he would
wish it to be, his expressive mode is often irony.”3o

Applied to "Tndian Camp," these general expressions about
Hemingway's ironic method become manifest, In "Indian Camp”
Hemingway has juxtaposed the expected and the real, the hoped-
for and the truth, and the result seems to be the elimination of
"the comfortable liberal humanitarian feelings,” Hemingway
has created a situation which forces Nick into a position demand-
ing that he come to terms with what he has seen, but Nick does
not, at least not to rational terms, However, the irony in
"ITndian Camp" is slightly more complex than a simple method of

isolating Nick and pointing an accusing finger at his attempt

383

“Lionel Trilling, "Hemingway and His Critics," Partisan
Review, 6 (Winter 1939), rpt. in Carlos Baker, ed., Hemingway
and His Critics, American Century Series (New York: Hill and
Wang, 19A1), p. 65,

yaldhorn, p. 30.
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to remain innocent in the cruel world, The irony seems to
turn in on itself sgain, with the implication that no rational
understanding of life is possible; the expected does not hap-
pen, Besides, as I have already pointed out, Nick does learn
something: he learns that, when he trails his hand in it, the
water feels, "warm in the sharp chill of the morning" (p. 95).
And perhaps this warmth is all Nick can learn; and perhaps he
should be satisfied with learning it; perhaps even, there is
satisfaction~-~ satisfaction for all, not just Nick-- in that
warmth, After all, Hemingway's heroes are not expected to
nnderstand; they are only to attempt to live and cope with the
lack of understanding, Jake Barnes can be seen as a.spokesman
for all of Hemingway's heroes when he says, "I did not care
what it was all about, All I wanted to know was how to live

in it LU0 Comprehension is meaningless for Jake, or it might as

well be since it seems unattainable, yet the living goes on,

uOErnest Hemingway, The Sun Also Rises (New York: Scribner's,
1970), p. 148,
(Subsequent quotes from The Sun Also Rises will be indicated
within the body of the paper itself by parenthesis containing
the initials SAR and the page reference, )
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Tike Jake, Nick is trying to "live in it", and like him, he
seems to be groping beyond understanding, beyond the intellectual,
However, Nick is not usually viewed sc positively, «aldhorn
and Defalco indicated that no rational learning takes place
because Nick is an unwilling initiate, Nick is observed to be
rejecting any part he might have in the experience he has just
gone through; he is turning his back on reality. Consequently,
Nick has been more closely aligned with the philosophy expounded
to Frederic Henry by a nameless British major: " ' We were all
cooked, The thing was not to recognize it.' " (FTA, p. 134).
Still, T think a case can be made against such an alignment
and for a positive view of Nick's response to the events of the
Indian camp. But in order for Nick's reaction to be considered
positive, it must he examined on the second level of the story,
that level beyond the intellectual, Before the more positive
nature of Nick's reaction is dealt with, more consideration
should be given to the first level on which the story exists,
Though Hemingway's irony undercuts the notion that any rational
comprehension of the events is possible, he does present a way
of coping with 1ife on the first level, This method combines

the philosophy of the British major with that of Jake Barnes in



that it promotes the ignoring of the harsh realities of life—-
throuegh strict codified behavior or ritual (what I have pre-
viously mentioned as the mask of self-imposed rules)-- in
order to keep functioning within such reallity, Both Nick's
father and the Indian father illustrate such behavior in their
attempts to cope with reality. More than merely present such
examples, Hemingway indicates that the implementation of this
philosophy can-- at least partially-- be a successful way of
"living in it,"

Nick's father is a study of avoidance, Through what Defalco
describes as the playing of roles-- that of a father-protector
and doctor-scientist-- Dr, Adams attempts to remain aloof from
the violence and unpleasantness of the Indian camp.ul In the
father-protector role it is Dr, Adams' function to protect
Nick from any harmful experience the young boy might encomnter.L‘L2
When asked by Nick where they are going, Dr. Adams does not
give Nick all the information; he merely tells Nick that they

are going " 'to the Fndian camp, There is an Indian lady very

sick' " (p. 91). Thus, Nick has no idea what to expect and

ulDefalco, p. 39-40,
uzOne might refer to a later published Nick Adams story,

"Three Shots," for a possible explanation for Nick's presence
at the Indian camp,
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his simple " 'Ch* " (p, 91) for an answer indicates this ig-
norance, In a further attempt to shield Nick, Dr. Adams tells
his brother,_" 'Take Nick out of the shanty’ ".(p. 94) after the
suicide is discovered, In a continuation of this role Nick's
father apologizes for what Nick has observed: " 'I'm terribly
sorry I brought you along, Nickie;... It was an awful mess to
put you throush' " {p, 9%4), Also, his attempts to comfort
Nick by tellines Hi~k that " 'Not very many' ' men commit suicide
and " 'Hardly ever' " do women, and by telling him " 'it's pretty
easy' " (p, 95) to die, demonstrates Nick's father's wish to
carry his role out, By playing this role of protector, Nick's
father tries to protect himself as well, This role allows him
to view the experience at the Indian caﬁp in the manner of a
man who should not he destroyed by what he sees; thus, he creates
a perspective, however weak it might be, from which he perceives
reality objectively,

Dr, Adams' second role, that of the doctor-scientist, is
a much more powerful weapon with which to avoid reality, Unlike
the role of the father-protector, which must be constantly
modified to meet the needs of a maturing son, the role of doctor-

scientist has a ritual incorporated into it which is designed
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to keep fear and dread and pain at a safe distance, There is
a procedure to be followed when dealing with a Caesarian birth
that, when followed, should maintain the objective distance,

Upon arrivine at the camp, Nick's father slips easily into
his second role, There is a definite tonal quality in his voice
to indicate that he is in charge, He is authoritative, When
Nick tells his father he (Nick) knows the lady is going to have
a baby, his father answers, " 'You don't know,,., listen to me' "
(p, 92), This authoritative tone continues in Dr, Adams' in-
structions to boil the instruments, and in his request to
George, " 'Pull back that quilt, will you George?,., I'd rather
not touch it myself' " (p. 93).

Besides the tone, there is the procedure itself to follow,
and Dr, Adams does so with precision. He examines the mother,
washes his hands, sterilizes the instrument, performs the
operation, slaps the baby, sews up the incision, and relaxes
after a job well done, Dr. Adams augments this ritualistic
performance with continuous explanation, presumably for Nick's
benefit, of exactly what he is doing, He explains to Nick that
he does not hear the screams of fthe mother " 'because they are
not important' " (p., 92). He instructs Nick about how babies
are supposed to be born, He informs his son that the baby is
a boy and then asks, " 'How do you like being an interne?' "

(p. 93), This question is important because it reveals an
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attitude on the part of Dr. Adams which has aided him in remain-
ins aloof during the operation, He has treated Nick as an in-
terne during the operation, and the Caesarian section has thus
become nothing more than @n explanation of a diagram, a dem-
onstration that has nothinz to do with screams, or pain or
bloody afterbirth, The constant talk has removed Dr, Adams one
step further from the fact, He ends this verbal aspect of the
ritual with the good-natured bragging that is so commonplace in
the dressing rooms, locker rooms, or washrooms after any per-
formance, He tells George that the operation is " 'one for the
medical journal' " (p, 94).

Functioning in the role of doctor-scientist, Nick's father
acts very neatly, clinically, and precisely; and the manner of
his behavior, therefore, clearly marks him as the Dr, Adams Nick
describes in "Fathers and Sons," The Dr., Adams of "Indian
Camp" is the man who could be a great shot, because there was
a ritual in shooting that had to be followed and an objectivity
that had to be attained, BEqually, he is the father who could
sum up the "entire matter" of sex by stating that "masturbation
produced blindness, insanity, and death, while a man who went

with prostitutes would contact hideous venereal diseases and

that the thing to do was to keep your hands off of people" (p, 491).
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't can be clearly seen that the doctor of "Indian Camp" could

be threatened by sex, since sex might infringe-- though the
relationship between Nick's father and mother might force one t-
question this-- on his objectivity. Dr., Adams' ritual does not
allow him to come into contact with the more primitive-- violent,
emotional, evil-- aspects of life; his procedure demands that he
refuses to touch that dirty quilt.

Thus, the ritualistic performance of some action is a means
of dealing with the violence, evil, and unpleasantness of 1ife,
Tt is a way of coping, of existing. The idea of "living in it"
through some ritualistic discipline runs throughout Hemingway,
and Nick's father is only one of many characters who function
with the aid of such behavior, Malcolm Cowley, in "Nightmare
and Ritual in Hemingway," states that Hemingway's heroes "live
in a world that is like a hostile forest, full of unseen dangers,
not to mention the nightmares that haunt sleep" and that "their
only chance of safety lies in the faithful observance of customs

b3

they invent for themselves,” John Griffith, in "Rectitude In

Hemingway's Fiction: How Rite Makes Right," makes the point

uBCowley, p. 48,
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more emphatic? "there is clearly a motive of self-defense in
many of Hemingway's heroes, Frequently his characters use their
rituals to avoid thinking about the terror that lurks just

beyond their consciousness,"ua After stating that though these
rituals may be different "they all have the same basic elements,”
Griffith outlines these elements:

There is first of all the ascetic purity; even the
ceremonies of sex and drinking are austere, bare and
abstract-- anything but riotous and libertine, There

is the element of absolute clarity and conscious attention
to detail-- every particular etched, meticulously
considered, There is the presence of death in one

of its literal or figurative forms-- the actual

physical death of the ritualist or his adversary,

or a kind of totemic death of a fish or animal with

which he sometimes identifies,.., the sexual death

of orgasm, the psychic death of nervous collapse,

or a brutal beating, or a drunken oblivion, or

merely sleep, And there is some clearly established, \
even conventional method for dealing with death: h
the refined techniques of cape, or rifle, or

fishing tackle, or one's fists, or even brandy-

drinking or radio-listening.

Tn his attempt to aveid the reality of his life in Paris
and his relationship with Brett, Jake Barnes goes off with
3111 and follows the ritual of fishing at Burguete, In a further
John Griffith, "Rectitude In Hemingway's Fiction: How

Rite Makes Right," Hemineway: In Our Time, eds, Richard and
Benson (Corvallis: COregon State University Press, 1974), p. 1A8,

5 john Griffith, p. 169,



attempt to remove himself from the feality of life, Jake enters
into the customs of the fiesta of Pamplona, And finally, when

the end of the fiesta leaves him feeling "like hell" (8AR, p. 223),
he tries to cleanse himself in the ritual of swimming at San
Sebastian, where his actions read as though they were steps in

an operation or similarly mechanical performance, In like fashion,

Fapa Hem in Green Hills of Africa reaches for that impersonal

state of objectivity where everything eslse is shut out, forgottian,
and he bhecores one with his rifle and perforns 140~ 2 machir~
Bimpel® T is the ritual of shooting, and he explains his
attempt to reach objectivity when he is hunting rhino: "I was
watching, freezing myself deliberately inside, stopping the
excitement as you close a valve, going into that impersonal

state you shoot from."u6 There is also evidence of an attempt

to avoid the pain, evil, and unpleasantness through ritual in

A Farewell to Arms, #hen Catherine is trying to give birth

(a situation which, because it deals with a Caesarian section,

nT

pain, and death, is very much like the one created in "Indian
Camp") and the possibility of her dyine increases with each new

“evelopment, Frederic Henry attempts to shield himself from this

L
’Ernest Hemingway, Green Hills of Africa (New York:

Scribners, 1963), p. 76.

(Subsequent notes from the Green Hills of Africa will be indicated
within the body of the paper itself by parenthesis containing the
initials GHA and the page reference,)




pvasThility; nike br. Adams he shelters himself irn the medica’
ritual. During an interinr dialogue, when Frederic is bheing
~rthered by the repetitious question, "Yes, but what 1f she
should die," he tries to avoid the reality of this question by
answering it with the very professional, ritualistic, "The
initial Jabor is usually protracted" and later with, "It's only
the first labor, which is almost always protracted" (FTA, p. 320).
His manner of speech when delivering these answers almost
implies that Frederic does not even know what protracted means,
but he does know it is prcfessional and that, as such,it might
help him, Similar examples abound in Hemingway's fiction, If
irony is Hemingway's way of dealing with the universe, ritual is
that of his characters,

The Indian husband,‘whom Nick also observes, reinforces
the theme of avoidance through ritual. Defalco indicates that
the Tndian kills himself because, as an Indian, he is incapable
of creating a role: "The Indian as a primitive has no effective
method of dealing with the terror created by the screaming
wife."47 If ritual is the rational means of coping with life,
then one is tempted to agree with Defalco., Yet to agree with
Defalco one would have to ignore two important points: the

almost established fact that all known cultures perform rituals,

!
*"Defalco, p. 31.



1nd the contrary evidence that exists in the story. That the
Indian is a "primitive" does not mean that he functions purely
on an instinctual level, The Indian does not commit suicide
because he has no ritual; rather, he commits suicide because he
is removed from his ritual, Since he is wounded, he cannot
Jjoin the other tribal males who have "moved off up the road to
sit 1n the dark and smoke out of range of the noise she made" (p. 92 3.
He can not enter the waiting ritual, His attempt to do so
by smoking his pipe in the shanty is not strong enough, Since
he is cut off from his ritual and can not face reality without
it, he avoids reality in the most drastic way,

Nick's dUncle George, on the other hand, serves as a counter-
part to Dr, Adams and, to a certain extent, to the Indian
husbhand, Although from the world of Nick and his father, George
almost immediately becomes identified with the Indians and the
primitive life-forces of the Indian camp, Though he is dis-
cussing Dick Boulton from "The Doctor and The Doctor's Wife,"
Defalco may have easily been speaking about Nick's Uncle George
when he states that he "incorporates the features and powers of
both the white and Indian, symbolically the light and the dark,
the known and the unknown;" he "has available knowledge that is

denied those who are committed to one or the other of the op-

nosing regions, Through him Hemingway creates a tension of
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opposites. Soulton fGeorgq7 is the exemplar who stands in
rebellion against the authority of Nick's father."u8

Dick Boulton is thus seen by Defalco to be a positive
character in that he possesses knowledge of both worlds, but
George's position=-- slightly different as it is-- seems to
possess both positive and negative aspects, Apparently, George
nas no protective ritual, at least not one from the other side
of the river, While Dr., Adams remains completely above and un-
affected by the experience of the birth, George is bitten by
the Indian mother, However, although George is angry about being
bitten, he seems to have willingly given up his assoclation
with the white world, His offering of cigars is reminiscent of
the ancient communal smoking rite which signifies brotherhood
and unity. But, because of the circumstances of the story-- the
birth of a child-- the action of George's passing out cigars has
the implication that perhaps George, through fathering the child,
is responsible for Nick and his father's being at the camp,
This implication is strengthened by the fact that George is al-
lowed, at least to some extent, to join the smoking ritual of the
tribal males, while the husband is not, The validity of such an

implication could also explain Dr, Adams' reluctance to explain

more fully Jjust why they are going to the Indian camp,

u8Defa1co, p. 34,
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Jeorge definitely seems to fall into the category of
Hemingway's iceberg characters, He brings a hint of evil to
"Tndian Camp" because of his mysterious kinship to the forces
at the Tndian camp, That there is some value to having a bond
of some sort to the primitive elements is obvious. Hemingway
zives George a definite superiority over Nick's father when he
has him utter the highly ironie, " 'Oh, you're a great man, all
right' " {p, 94), Also, as Defalco points out, George is much
more open and honest.49 He reacts naturally to being bitten by
the Tndian, On the other hand, George's ties to the white world
are advantageous, They allow him to survive the ordeal of the
camp when the husband cannot, despite the fact that George, like
the husband, is cut off from the ritual he participated in--
smoking,

However, being somewhere between both worlds, George,
despite his supreme knowledge, is of neither, and his superiority
Aemands some compensation, Whether he reacts naturally or not,
Seorge is still bitten; he is not protected, And too, it is
George who must touch the quilt, Moreover, George remains at the
camp, and though I have indicated the camp is not a Hades, it is

representative of a certain facet of our world, that of evil,

violence, perplexity, and unpleasantness, That George must remain

uQDefalco, p. 31,
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“ndicates some kind of destruction, When Nick asks his father,
" 'dhere did Uncle George go?' " his father answers; " 'He'll

turn up all right' " (p. 95). The judgment is quite clear on

the part of Dr, Adams that George is at present not all right.

Of course the source of this jﬁdgment must be taken into account,
The superficial and aloof Dr, Adams seems a poor observer of

human nature, but he does perform a good Caesarian and he does
leave the camp, and that is more that can be said of George.
Strongly bound in neither world, George is not able to establsih,
or At least has not established, a ritual to ward off reality. He
is left unprotected,

That Nick learns from these examples of removal from the
narsh reality of the world through the performance of ritual is
quite obvious if one considers "Big Two-Hearted River,"” 1In one
of Hemingway's most important short stories Nick struggles to
reach that impersonal state of objectivity that Papa Hem sought

in Green Hills of Africa, and he attempts to do so by following

the ritual of the good camper, the ritual that takes so much out
of him and insures that he can '"choke" his mind when it starts
thinking too much, Like Jake Barnes' swimming in San Sebastian,
"Big Two-Hearted River" reads like a procedure to follow, and
like Jake's procedure, it i1is an attempt to reach a state of non-

thinking activity,
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Richard Hasbany, in "The Shock of Visieon: An Imagist Reading

nf In Our Time," states that his "activities serve to keep Nick
from thinking-- to keep him like the trout, steady in the
stream."5o Zlizabeth Wells, in "A Statistical Analysis of the
Prose Style of BErnest Hemingway: 'Big Two~Hearted River," points ~
out that Nick is "consciously putting himself through a ritual

51

that will keep him from thinking," Young, in A Reconsideration,

agrees and, giving much credit to Malcolm Cowley for perceiving

that this story should be read as the description of a ritual,

52

says that fishing for Nick is "a kind of rite, an incantation,"”

5ORichard Hasbany, "The Shock of Vision: An Imagist reading
of In Our Time," in Ernest Hemingway: Five Decades of Criticism,
ed, Linda Welshimer Wager (Michigan University Press, 1974),
p, 236,

51Elizabet‘n Nells, "A Statistical Analysis of The Prose
Style of Ernest Hemingway: '"Big Two-Hearted River," a revised
version of part of "A Comparative Statistical Analysis of the
Prose Styles of F, 3cott Fitzgerald and &rnest Hemingway,"
Fitzgerald Hemingway Annual (1969), rpt, in Jackson J, Benson,
ed., The Short Stories of Ernest Hemingway: Critical Essays
(Durham, ¥, C.: Duke Univeristy Press, 1975), p. 131,

52Young, A Reconsideration, p., 43,
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foune elaborates his statement, indicatinz what the rite
consists of and why it is used, He speaks of Fart I:

Nick is clearly in escape from something.,. fach
step of the process-- smoothing the ground, arrang-~
ing the blankets, cutting the tent pegs and raising
the canvas-- is related in a regular and monotonous
sequence unrelieved by even a phrase of comment or a
break in the rhythm,.. Nick goes through the motions
now in a dead-pan, one-two-three-four routine,.,
which suggests much less that he is a mindless primitive
the Hemineway hero was so often thought to be than
that he is desperately protecting his mind against
whatever it is that he is escaping.53

Part II consists of the same '"chronologically ordered,
mechanical, deliberate movements" which, as Young states, "begin
to wear on one's nervous system."SLL But for Nick the actions
have an opposite effect: they calm his nerves, much the same
way "a woman who all alone busies herself with a thorough house-
cleaning on the morning after the sudden death of her husband,"55

dithin "Indian Camp" itself there is evidence to indicate

that Nick has learned the importance of the ritual, After hear-

ing the Tndian woman scream, Nick pays strict attention to what

l;
”BYoung, A Reconsideration, p., 44-45,

5LLIbid. , D. 45,

g
’5Tbid., p, 41,



father says and does, The narrative pcints out that "Nick
watched his father's hands scrubbing each other with the soan”

23), Tt is as if Nick were ;ttempting to join bhis father ir
the ritual of the operation, Like Jake Barnes, who tries to
anter the ritual of Romero when Romero §s in the bull ring, or
Frederic Henry, who seeks to enter the ritual of the doctor when
ne asks 1f he might regulate the anesthetic for Catherine, Nick
seeks the protection of h{s father's ritual, The fact that he
"held the basin for his_father" (p. 93) shows Nick's attempt to
Jjoin the procedure of the operation,

[f Nick learns that the observance of some ritual creates

a barrier between a person and the harsher reality of our world,
he also becomes aware that the ritual must be one's own if it
is to be at all effective. Despite his efforts, Nick can not
hecome a parthof the role of doctor-scientist. One reason for
this inability is the fact that Nick's father, like Romero,
the bullfighter, is performing "all for himself inside" (SAR,
p, 216), There is nothing left for Nick to grasp, when his
father asks him how he likes " 'being an interne,' " Nick an-
sWwers, " 'All right'," but the rarrator indicates Jjust the op-
posite, for coupled with this reply the narrator points out thaz
Nick "was looking away so as not to see what his father was

doing” (p., 93)., And when Nick's father puts the afterbirth
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"n the basin Nick is holding, the narrator states, "Nick didn't
look at it" {p. 93). Finally Nick refuses to watch his father
sew up the incision, and the narrator again makes clear Nick's
inability to éope through his father's ritual: "His ENick'sj
curiosity had been gone for a long time" (p. 93).

The knowledge that his attempts to escape the pain and misery
of the Caesarian birth, by Joining his father's ritual, are
futile 1s not easy for Niek to accept, However, Nick learns
something that must be even more painful, that is, that even
when one has perfected a ritual, as Nick's father apparently
has, since he can assume the role of doctor-scientist even in
the surroundings of the Indian camp and even without his proper
instruments, there is no guarantee that it will protect him from
the realities of the world, As Hemingway's ircny in this story
points out, the events of existence are too complicated and un-
predicmtable to be controlled by any formula, no matter how
elaborate. Ritual is good, and a man can function well with {1t--
Dr, Adams performs the operation successfully-- but it can not
control what 1s uncontrollable, Eventually all rituals break
down, As Griffith makes clear, "HemingWway never implies that
the ritual staves off death., In fact it frequently gets the
ritualist killed,,. It can not manipulate the external forces

56

arrayed against a man," Benston states the simple truth

56Griff‘ith, p. 169-70,
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that explains the ineffectual nature of the rituél: "The game
.any order imposed by man, hence any rituai\ is lozical, man-
imposed, man-created; the circumstances of life are not."57
Jake has to feel "like hell" after the fiesta at Pamplona, just
18 he has to receive Bret£'s telegram calling him to Madrid after
nis swimming at San Sebastian, Despite Papa Hem's attempt te
reach that impersonal state, he can not always achieve it, and

he out-shoots the sable, And, to Lt, Henry's attempt to avoid
reality of Catherine's death through the doctor ritual, like so
many other things in that novel-- the hospital Frederic is taken
to when wounded, the pistol he can not fire, the anesthetic for
Catherine~- is useless, Benson's statement that, "By having
Catherine die, Hemingway has simply created a more unified way

of dealing with the truth,..," though épecifically referring to
A Farewell To Arms, demonstrates the reason why all rituals
eventually collapse58 The "circusmstances of life'" - "the truth" -
¥i11l not be controlled by any man-- imposed order,

Like the above failures, Dr, Adams' ritual also fails., It
can not prevent the suicide of the Indian husband. To make this
statement clear, Hemingway has again turned to the ironic
technique, That the Indian husband should have tolerated the

nain of his wife and her screams for two days and then killed

57Benson, The Writer's Art of Self-Defense, p. 102,
58

Ibid., p.102,



hinself whan the means of alleviating that pain arrtves couls
2 congl tared 1ud%crous were the reality not so brmutal, The
virlent death of the Indian certainly makes Dr. Adams' role as
ioctor-scientist seem absurd, Hemingway intensifies this absuvrdity
through Dr, Adams® approach to the suicide, 3till proud and
elated about his success in performing the operation, Dr, Adams
moves toward the Indian husband with the confidence of a man who
knows he is in control, When Dr, Adams tells George, " 'Cught
to have a look at the proud father, They're usually the worst
suffers in these little affairs' " (p., 94), he does so with the
saime bravado he displays when boasting about having a description
of the operation in the medical journal, And yet when the reality
within which the doctor's attitude exists is discovered, one can
understand how bitter Hemingway's irony can be, After the
suicide is discovered, Dr, Adams' previous statement, " 'I must
say he took it all pretty quietly' " (p. 94), is perceived to be
so ignorantly naive that the reader can almost hear Hemingway
laughing at Nick's father,

Hemingway has further intensified the absurdity of the
situation by making the discovery of the suicide parallel in
structure to an earlier event. When Nick asks his father to

stop the screams of the woman, his father answers with the same
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i3iculously ironic confidence that he displays when goins to
s=2e nowWw tne father is feeling after the birth., He tells Nick

that the screams ‘are not important' " (p. ©2), But the screanc
are important, Immediately after Nick's father makes his first
statement of confidence, the narrator points out that "The

husband in the upper bunk rolled over against the wall" (p, 92 ..
This movement, when considered symbolically, parallels the dis-
covered sulcide and as such emphasizes the absurdity of Dr,

Adams' confidence.

That the turn toward the wall has to be considered symbolically
seams only natural when Hemingway's symbolic technigue is looked
at briefly, Of Hemingway's use of symbols, Waldhorn has stated,
"His images and symbols are organic, interior, naturalistic;
almost always they come out of the fictional context."fq Carlos
Baker concurs and points out that "the remarkable union of the
naturalistic and symbolic" is perhaps Hemingway's "central
triumph in the realm of practical esthetics."éo Certainly the

move toward the wall is natural; it is a perfectly normal reaction

to pain, that is, turning away from it, However, like Ole

59
““daldhorn, p, 38,
6OCarlos Baker, Hemingway: The Ariter As Artist ( Princeton,

N, 7,: Princeton University Press, 1972), p. 123,




Andreson's move toward the wall in "The ¥illers" {p. 281), the
move is much more than a natural reaction, The move is the
Tniian's, as it is Ole Andreson's attempt to escape the violence
ard pain of the world, Thus, it parallels Dr, Adams' ritual in
that both are attempts to avoid reality.

More important than the movement, however, is the wall it-
self, Irying to escape life, the Indian is confronted with an
insurmountable object; he can not escape; he is trapped, In
a similar way, the discovery of the suicide is Dr, Adams' wall,
his insurmountable obstacle, And Just as the Indian is destroyed
hy this realization, so Nick's father's ritual is ended after he
finds the Tndian dead., The narrator makes painfully clear the
devastation Dr. Adams exveriences, No longer in control and no
longer able to treat Nick as the intern, Dr, Adams retreats to
the role of father-protector, the role he plays with less con-
fidence, He apologizes to Nick, sayine, " 'I'm terribly sorry
I brought you alone, Nickie' " (p, 94), Just as the word
"interne"” is important to Dr, Adams' ritual.as doctor, so too
the calling of Nick "Nickie" i1s important to indi;ate Dr. Adams'
defeat in the face of reality., FIr. Adams has called his son

"Nick" throughout the story, but he changes when he apologizes.



The implication in this change is that while Nick's father
felt confident, he was willing to draw Nick into his confidence
and to treat him as though he should crow up and be willing to
face the screams and the operation, but now, when Nick's father
is no longer comfortable, he no longer wants Nick to be a quest-
ioning grown-up boy, Calling Nick "Nickie" seems to be Dr.
Adams' attempt to move back to a simpler time, a time when he
did not have to be so conscious of how he conducted himself in
front of his boy. More important than the appellation "Nickie"
as an indication of the defeat of Dr., Adams is the tone of voice
he uses in his apology, The narrator points out that Nick's
father made this apology with "all his post-operative exhilaration
aone" (p. 92). The ritual of doctor-scientist is over; Nick's
father is overwhelmed by reality,

Nick's father's being overwhelmed by reality is further
emphasized when another aspect of the Indian's turning against
the wall is considered as a preliminary to the discovery of the
suicide. When the Indian attempts to escape reality, not only
does he discover an insurmountable obstacle, but he also encounters
Hemingway's Nada, Facing the wall, he is faced with nothing
and so he commits suicide, Therefore, the moment hs turns to

the wall is the moment of his death; for all practical purposes
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he 1s dead at that moment, The timing of the death is impertant,
for it changes the focus, when the suicide is discovered, from th=
death to the reaction of Nick's father. The movement toward the
wal)l makes the knowledroe of the suicide anticlimactic, However,
from the point of view of the father, the time-lapse and the
discovery become crucial, If the reader can anticipate Heminsway
and perceive that the Indian is already dead-- this becomes
2asier on successive readings--, then he r~an see all of Dr. Adams’
attempts to avoid reality that much more a sham and view his
coming to know of the death as all the more devastating, Thus,
through these parallel scenes, Hemingway has given the reader

1 hint of the reality of the Indian camp, a hint Nick's father

~an not detect,

Despite the fact that Dr, Adams has, as Nick points out in
"Fathers and Sons," great eyes, he can not see, On the rational
level Nick's father becomes the comlic character in Hemingway's
bitter joke about the violence and pain of life and man's attempt
to aveid them, And when he is forced to see, the reality is
overwhelming, and he, like the Indian, is left defenseless,

Naturally the inability of Nick's father's ritual to com-
pletely sustain Dr, Adams through the reality of the camp has
a tremendous effect on Nick, Nick himself has viewed the horrors
of the camp, and he is forced to comprehend his once-confident

father with "all his post-operative exhilaration gone" (p., 94),
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Confrorted with the image of the one and the person cf the other,
Nick, in the "away" section of the story, withdraws completely
from reality,

The tendency has been, I think, to view Nick's withdrawal
negatively, as an absurdity after what has just occurred at the
camp, Though Defalco admits that the failure of Dr., Adams causes
an "intense inner conflict within the immature hero," he describes
Nick's withdrawal as a reversion "to infantile fantasy" and a
"denial of the learning expe_’ﬁence,”61 Though such a view of
Nick's withdrawal is justified, it is’justified only on the in-
telléctual level of the story, and, as I have stated repeatedly,
the intellectual level is not the only level on which the story
exists, A ccnsideration of the story on the second level pro-
duces different results, It is Nick's father, specifically
Hemingway's ironic treatment of him, that gives the first hint
that the story must be approached on the beyond-intellectual
level,

Jackson Benson's study of Hemingway's irony in Hemingway:

The Writers Art of Self-Defense presents the idea that Hemingway

arouses two types of emotions through his use of irony, emotions

"we traditionally attach to tragedy and to satire."62 Benson

61Defalco, p, 24, 32,

A
‘ZBenson, The Writer's Art of Self-Defense, p. 119,
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states that “The trasic enotions are associated with the fronieg

" wileh misht e

P

3

@
.

faherent r “eminmway's ‘'world nict
sinplisti-ally defined as a view of man's beine certainly less
than the center »f the unlverse, rather a very smali entity
suhject to enormous forces which are often capricious and never
nnierstandable, He goes on to state that "the satiric emotions
are associated with those iro-ies that result from the contrast of
YeningwWway's view of man and his place in the werld with the sen-
timentzl view of man and his place in the world"; these emotions
are produced when Hemingway "contrasts his value systen, or game,
Al

#ith sentimental or egou-centered value sustems,"

That both the irony of tragedy and the irony of satire exist

Lt

in "Indian Camp” is fairly evident; 1 have already discussed

2ach, Hemingway's establishment of a mythological learning
situation with the clear indicatior that no rational understandine
is possible creates the sense of the tragic,while Dr, adams' ego-
centered belief, or at least the demonstration of the belief,

that he is in control of \the situation at the camp constitutes

the satiric element, It is with regards to this satiric irony

6
‘BBenson, he driter's Art of Self-Defense, p, 119,

% 1vid., p. 119-120.

iTe



that Benson's study becomes extrimely interestineg, He rpointe
out that the irony of satire and the irony of trazedy are very
similar, Aifferine only in that "the tragic emotions are evoked
by necessary circumstances" and the satiric by man-made, un-
necessary circumstances, and yet each produces a different re-
sponse in the reader; the trasic eliciting pity, the ironic
indignation.65 On cccassion Hemingway will use both types of
irony in the same work to elicit a sympathetic response from the
reader, He might create a tragic situation and make the rea@er
feel pity for the protagonist caught in such a situation, but
at the same time Hemingway might introduce a character who,
through ignorance or a foolish sense of superiority to the cir-
cumstances, does not comprehend the tragedy of the situation and
therefore calls for our indignation, If (Benson indicates that
occasionally such is the case) this character somehow opposes
the protagonist as a foil or an actual contributor to the un-
bearable circumstances, then our hostility towards him increases,
but at the same time our sympathy for the protagonist increases
because of the increased hostility, Benson points out that
Hemingway sometimes goes overboard with this double use of irony
to create an emotional response: "On such occasions irony is

brought into an already i1ronic situation, As a result, the

65Benson, The Writer's Art of Self-Defense, p, 120,
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em~tional vilue T the =" tu-tior is inereasad out of proportion
to the dramatic coatext,.., it is made less generic and intellectual
and more personal and emotional, losing its tragic context and
(A
hecoming exageerated and sentimental,™ Tis double use of
irony is a weakness in Hemingway's writing, somewhat of an un-
needed insurance nolicy suaranteeing that his heroes be seen
favorahly, This weakness, as Benson indicates, stems from Heming-
way's "own great personal hostility to human unawareness" and his
sympathy "for the man who courageously and alone might fisht a
: W67

losing battile,

Benson's consideration is directed towards several of
Hemingway's favored protagonists, at least those Benson thinks

favored, specifically Roltert Jordan, Santiago, and the old waiter

in "A Clean, Well-lighted Pluce," 1In each case the satiric

e

rony is directed at some other character within the work, How-
evar, with some modification, Benson's study can be applied to
Nick's father, a character who seems to be closer in nature to
one who arouses indignation rather than sympathy. As I have

already stated, Nick's father appears to bhe the butt of Hemingway's

A
6Benson, The Writer's Art of Self-Defense, p. 122,

67Ibid., p, 122,
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criael humor irn one of his most bitter Jokes, 3ut T L mast pe
rememberad that MNick's father is a victim of the trasic situztion
of the exverience at the camp, Thoush I have gone or it some
length to demonstrate that Hemingway made a conscious effort,

both structurally and narratively, to focus on ltick in the final
section of the story, the presence of Dr, Adams is still aquite
apparent, and his presence is not one the satirist can relish;

the reader can not gloat over Nick's father, Chanan Nahal states
that, despite the fact that Nick's father is "a seasoned pract-
itioner, accustomed to the fact of death,.. he is overpowered

by what has happenad.., Hven he realizes that there are mysteries
that his ability and his mastery of factual knowledge cannot
encompass."69 Certainly there is no bravado evidenced in Dr,
Adams; his "post-operative exhilaration" is gone, There is no
attempt on the pvart of Nick's father to bluff through some kind

of explanation for what happened, Nahal points to Nick's father's
answer to Nick's question, " 'Why did he kill himself, Daddy?' "
as a proof of the effect the experience at the camp has had:

" 'T don't know, Nick., He couldn't stand things, T guess' "(p, 95
The admission of his lack of understanding does show that Nick's
father has been overpowered, As such, he evokes more pity than

indignation,

68

Chaman Nahal, The Narrative Pattern in Zrnest Hemingway
(Rutherford: Farleigh Dickenson University Press, 1971), p., 89.
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Besides beins portrayed as a defeated, but perhanrs wiser
and certainly more humble, victim of the traredy of the Indian
carp, Dr, Adams may also rain a sympathetic response from the
reader hy being a victim of what Benson describes as Heminaway's
double irony, but in "Indian Camp" the overuse of irony works in
reverse, Benson's idea is that Hemingway creates an overly
sympathetic, sentimental response from the reader by adding un-
necessary satiric irony to an already tragically ironic situation,
In "Indian Camp" Hemingway seems to be overly satiric in his
treatment of Nick's father, thereby eliciting just the opnosite
response, that is sympathy rather than hostility. His treatment
seems somewhat like the cold-blooded killing of the villain of a
melodrama after he has made anoble suit for mercy. Such an action
leaves the audience with the awkward situation of having hoped
for the villain's downfall from the first, but feeling not quite
right about his cruel demise, and it makes the audience feel
sorrow rather than rishteousness about the end of the villain,

\ One could argue that Hemingway wanted to leave no doubt in
the reader's mind that he himself felt only scorn for Nick's
father, and therefore, in an attemdpt to build him uz that he
might fall all the harder, had him state that the woman's screams

are 'not important' " and think that his operation is " 'one for

the medical journal'", But I do not think it is necessary to



have Dr, Adams exhibit his "exalted" and "talkative" nature with
stich a line as that fathers are " 'usually the worst sufferers in
these little affairs,' " and certainly Hemingway 1s”heavy-handed
when he has Nick's father follow the previous remark with the
comment that this particular father " 'took it all pretty
quietly' " (p. 94)., Such comments force the feader to feel too
much indignation, and forcing anything upon the reader is far
removed from the objectivity that Hemingway strove for so con-
sciously. Moreover, I think Hemingway attempted with the last
two statements made by Nick's father before the discovery of the
suicide to indicate that the indignation against Dr, Adams was
not to be completely justified, He has incorporated in each the
lowest form of verbal wit, the pun, Spoken by a fool at court,
these lines might be worthy of Shakespeare, and Hemingway uses
them in much the same way as the playwright; they are silly lines

which hold a truth, Nick's father is right, because he, too, is

one, when he states that fathers are " ‘'the worst sufferers in
these little affaivs' ", And how else, consideringz the cir-
cumstances, should the Tndian father have taken the " 'little

affair' " but " 'pretty quietly' "? Hemingway makes it difficult
to feel genuine hostility for Nick's father as the speaker of °
these words, Finally, Hemingway's over-satiric treatment of

Dr, Adams might explain another reason for llncle George's
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presence in the story: he may be introiuced to add the satiric
element of sarcasm to an already heavy-handsd portrayal of Nick's
father, Teorge's comment ahout the sreatness of Nick's father
is nerhaps overly harsh,

Tf one talkas in nonsideratiorn ¥Youns's theory that the Nick
Adams series emergred from Hepinaway's own experience, a reason
for Hemingway's treatment of Dr, Adams presents itself, Though
Nick's father may not actually be Hemingway's, the spe~ial relation-
ship hetween Nick and his author also exists between Hemingway and
Dr, Adams, Therefore, Nick's father had to be treated with
the greatest care, Always striving for objectivity, Hemingway

, and con=-

may simply have tried tooc hard to avoid sentimentality
sequently portrayed him as a character to be pitied,
To see Nick's father as a sympathetic character is a_more
consistent view in the 1lisght of the characterization of Dr, Adams
in the later stories, Such a Dr, Adams is more closely aligned
to the man who is bullied by Dick Boulton in "The Doctor and The

Doctor's dife,"” more closely aligned to the man who is dominated

by his wife in the above story and in "Now T Lay ie," in which

Nick revealsthe burned his father's most prized ponssessions,

"things that were not to be moved" (p, 365), He can be seen as

more consistent with the man Nick says " 'missed a2 lot' " {p., 120)

in "Three-Day Rlow," And, again granting validity to Young's



theory, the bitterly satiric treatment of Nick's Fathér in
"Tndian Camp" also seems consistent with the relationship between
Hemineway and his father as it is presented, abeit with fictional
imagination, through Nick and nis father, Perhaps the ambiruous
nature of this relationship is hest illustrated in "Fathers and
Sons" when the narrator states, "Nick loved his father but hated
the smell of him,.." (p. 496), Nick loves him as a father, but
there is something more basic to his father's nature that he

can not love, Nick can prefer his father to his mother, as he
does in "The Doctor and The Doctor's Wife." He can look with
sorrow and regret at this father's life, as he does in "Three~Day
Blow" and "Now I lay Me," He can love his father for giving him
his own life sustaining love of fishing and hunting, But he can
also, perhaps deservedly, implicitly hate him for the way he
seems to gloat over the details of finding Trudy and Frank
Jashburn " 'thrashing around'" (p, 335) in thg bushes in "Ten
Indians," and explicitly think that he (Nick) can "blow himlhis
father] to hell" (p., 40A) for whipping him because he threw away
the underwear that was his father's and which his father forced
him to wear., In "Fathers and Sons" Nick comes to his most-com—

prehensive and probably truest understanding of his father; the
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narrator states:
Like all men with a faculty that surpasses

human requirements [Dr. Adam's great eyesiqht] R

his father was very nervous, Then, too, ne

was sentimental, and, like most sentimental

people, he was both cruel and abused, Also,

he had much bad luck, and it was not all of

it his own, He had died in a trap that he

had helped only a little to set, and they

had all betrayed him in their various ways

before he died, (p., 489, 490),

The importance of this reconsideration and subsequent re-
evaluation of Nick's father lies in its leading the way to a
reconsideration of Nick himself, specifically of his withdrawal
at the end of the story, The withdrawal has been viewed as a
negation, Defalco's regression to "infantil fantasy."” In fact,
Defalco indicates that Nick begins his withdrawal bhefore the
actual discovery of the suicide. He cites Nick's use of the word

" "Maddy'," rather than "Dad" in Nick's appeal, " 'Ch, Daddy,

can't you ~ive her something to make her stop screaming?' " as the
7
A9

beginning of Nick's "denial of the learning experience,"” Defalco
points out that the word Daddy indicates an attempt to become a
much younger boy, one not required to come to terms with what has
happened, It seems, therefore, that Defalco considers the

entire story as a refusal of reality, harsh as that reality is

to accept, There are two basic reasons for Nick's withdrawal

being viewed so negatively: the tendency to think of Nick Adams

Q
“Nefaleco, p. 32,

N
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and the tendency to ctwve
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A Study in Existentialism:

Sods

The Dead
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70Defalco, n, 24,



life in a world withont ol anid defy the whin-willed setehos
of fate; and to 1live with a2 self-imposed morality and the relicious

n 71 C o ae s
hope ol the ages,, . " The individual must become an existen-
tialist; he must kick himself free from all "collective move-
ments," Killinger states, "All cods are dead, and man is thrown
back npon himgelf with the responsibility of forzing his self

72

out 2f a private ethics and a private acesthetic,"”  Xillinrger

makes almost this exact remark earlier in his work by citing the

writing of Brich Fromm in Man for Himself: " 'to face the truth,

to acknowledge his fundamental aloneness and solitiude in a universe
indifferent to his fate,,., Man must accept the responsibility for

himself and the fact that only by using his own Dowers can he

v n?3

give meaning to his life, Such total freedom is not easy

to live with! rather man is "condemned to be free,” but he must

choose '"this freedom that appears to him in the moment of anguish

74

or dread" if he is to live "sincerely and asuthentically.”

1John ¥illinger, Hemingway and the Dead Gods: A Study in
xistentialism (University of Kentucky Press, 1960), p, 82,

72

™

b

Killinger, p, 80,
7
'BErich Fromm, Man for Himself (New York: Rinehart, 19&?),
p, 4445, Here quoted from Killinger, 64, 45,

74

Killinger, p, 3%.
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sore disturbing stild, for man to live authentically his 1ife must

'

be "set over arainst death: for life to continue to have meaninz,
7
the death experience must be repeated azain and arain," -~ It
is only in the presence of death, the experience which makes all
the great comforters-- religion, country, honor, ctc,-- truly
appealing, that man can genuinely free himself from these com-
forts, And Xillinger points out that Heminsway "sought the pre-
sence of violent death with a passion even more meaningful than
that of Poe, He saw it as simple, fundamental, wuncomplicated--
76
and as a reveal=sr of freedom,' It is clear that Hemingway
incorporated this vision into nis work, and that living authen-
tically became the criteria by which to judege his heroces, It
is also clear that Nick Adams in "Indian Camp" removes himself
from the authentic 1life; he forsakes the freedom for the comfort,.
4hat is not clear is Jjust why Nick must be judged by this criteria,
when he cannot be the exception rather than the rule., The re-
considerstion of Nick's father in this paper indicates that
Hemingway's treatment of a character does not have to be what it
fot
appears, 4 look at the second reason”the negative view of Nick's
withdrawal may help explain why Nick has been judge by the criteria

set forth in Killinger's work, since this second reason is very

closely associated with the first,

75

L

Killinger, p, 2
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oo lanee trroacoh almnost ars recent vinlinsraphy of the

b b3

criticisa of Heminmway's shorter fiction will reveal that, ex-

te 1

ceptinT, "4 Tlearn, Well-Lishted Place,

D]

T
v

5o Twe-Hearted River"”

has received more consideration than any other of Heminswar's

de

shorter works, It leads all other Nick Adams stories in ecritical
examination, Its' receivine more attention than zany other Nick
Adams story seems natural when one considers jit=s nlace, chrono-
logically, in the series. 3ince the Nick Adums series depicts

a boy growing to manhood, "Rig Twn-Hearted River" is important
because it presents the first clear picture of the young man Nick
has grown up to be, 1In "Big Two-Hearted River" we meet the

younz man whe has experienced youth in ocur time, He has been
initiated at a very early age to the pain and violence of his
world, He has come to understand that his father is not quite the
man he hoped him to he, He has experienced his first love, had

his first sexual encounter, and suffered his first heartbreak,

He has gone out into the world and met prostitutes, maniacs,

and hired killers, He has been to war, And from all of this
emerces the Nick Adams of "Big Two-Hearted River,” the young man
who has attained enoush control over himself to “choke it" {p, 218),

I mentioned "Big MWo-Hearted River" earlier, as an example of

Nick's having learned a ritual, and such is the case, Killinger

~A1-



potnts ot that in tha worl? wWithout iod, ritual “as nassed

L

m the church to the oreat outdoors ani the whols 00 secular
life,” but it is still inpeortant for 1t ~ives "form to the
mystericas,” and therefore can atid 1iving authentically.!/ Thus,
1f "Bie Iwo-Hearted River" is viewed as a culminatlion in the Kick
Adams series, it clearly points to a Nick Adams who is traveling
the Hemingway road to individuation, The stories which follow
"2t o Two-Hearted River'" reinforce this ohservation, for they

show a Nick Adams who has drawn hard rules for "livineg in it.,"

{I am using the chronolosical order established by Philip Youne

in his collected The Nick Adams Stories,) Nick at one point in

"Summer People," feels sorry for Odzar bacause Gdgar "could never

78

cet 1t and it meant everything in the world to him.,” Odgar's
problem is that he has confused love and sex; he "thought just

love would do it," but Nick knows better:

Tt was livin~, and likine the body, and? inirod-aing the

tely, and persuadinz, and to'ting charsas, nrd ravac

Sehlortam, o and ceee s oaties Yoot ron, and
always taking never asking, and rentleness and
liking, and making liking and happiness, and joking
and making people not afraid, And making it all
right afterwards, It wasn't loving., Loving the
frightening, He, Nicholas Adams, cculd have what

he wanted because of something in him, (NAS p, 198)

77
" Killineger, p. 75,

78Ernest Hemingway, The Nick Adams Stories (New York:
Bantan, 1973), v, 198,
(Subsequent quotes from The Nick Adams Stories will be indicated
within the body of the paper itself by parenthesis containing
the iritials NAS and the pagze reference,)
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Nick further outlines his earned knowledge and the code {ritual)
this knowledge is formulatineg within himself in "On driting":

The movies ruined everything. Like talking about

something good, That was what had made the war

unreal, Too much talking,

Talking about anything was bad, 4Yriting

about anything actual was bad, It always killed

it., (NAS p, 217)
Nick has also come to know, as he tells George in "Tross-Country

ty ”

Snow, 'There isn't any zood in promising® " (ﬁiﬁ,p. 233),

Tn the final Nieck Adams story, "Fathers and Sons", Nick has moved
on to formulate another ritual to allow him to exist, the ritual
of writing, one that seems particularly effective: "If he wgote
it he could get rid of it, He had zotten rid of many things by
writing them" (NAS, p. 237).

This last look at Nick is particularly interesting, if one
is considering the later Nick Adams stories as evidenne for view-
ing Nick as 2 man who has learned tn live through ritualistic
behavior, “Yriting, perhabvs exceDdting stream-of-consciousness
writing and automatic writing, is the epitome of conscilous and
intellectual response to experience, 4We therefore view Nick as
one who approaches existence in a very disciplined manner; he
is the final product of that slightly younger man who method-

ically acted in "Big Two-Hearted River," Seen as such, he is

very easily grouped with the other Hemingway heroes, and it

A3~



pecomes natural to view the entire szeries from this final pro-
duct and thus see the early stories as those first faliering
stens toward this goal. This retrosnective vision must consider
"Indian Camp" as the most faltering step of all,

Yet, the most often studied of the Nick Adams stories zlso
provides evidence of a Nick Adams who is very different from the
disciplined individual above, Nick's first spoonful of hot beans
and spaghetti is still slightly too hot when Nick tries it and
he says, " 'Chrise..,. Geezus Chrise...,' " (p. 21f), The response
is spontaneous, natural, A similar event exists in Part II
when Nick hooks his first big trout:

That was a trout, He had been solidly hooked, solid

as a rock, He felt like rock, too, before he started

off. By God, he was a big one, By God, he was the

Ligeest one T ever heard of. (b, 227),

Again Nick receives a direct sensual stimulus and responds im-
mediately, naturally. Though the entire story has related
sense impression after sense impression, there is something
special about these two experiences, Removed from Nick's di-
liberated actions, they reveal a more elemental nature in his

character, Nick is aware of the difference, #hen he crawls into

his tent, an action that also creates one of these special

Al



sensual moments, the narrator states:

It smelled pleasantly of canvas, Already there was

something mysterious and howmelike, Nick was hanpy

as he crawled inside the tent. He had not been

unhappy all day, This was different though, (p, 215)

These special moments transvort Mick Ffrom the conscious
existence of his ritual as a camper and fisher to another level
of existence, a level of consciousness that is vast and a little
frightent 1g¢ in its power, Hooking the big trout causes Nick's
hand to shake; the thrill is "too much”, and Nick feels "vaguely,
a little sick, as though it would be better to sit down,.,." :
(p. 226). He has to get out of the water because he does not
"want to rush his sensations any" (p. 227), Nonetheless, this
level of existence is a positive level, +dhen Nick is in the
tent, he is "there in the szood place, Hewas in his home where
he had made it" (p. 215). Hemingway is quite clear on the pos-
itive nature of these moments, Nick's exclamation after tasting
the hot beans is made "happily" (b, 214). Also, in one of
Hemingway's seeming contradictions, the narrator points out that,
when Nick crawls out of the tent, "It was quite dark outside,

It was lighter in the tent" (p. 215). Inside the tent Nick is

psychologically and spiritually at ease, "lighter”.



The Nick Adams who can reach, through the exraeierce of
these spectal sor=? wmearts thig Javel o7 existence beyond
the conscious is positive also, As Richard Hasbany points out,
"By living at a purely sensuous level, ne CNick] is able to make
a kind of peace with the world, He is able to live richly in

. w’9 . C .
A Wway=-- to affirn, Hasbany, in his "The Shock of Vision:

1

An Imagist Reading of In Our Time," points out the paradox T

think is basic to the entire series, the "affirmative dimension

to Nick's evasive actions": "So in the lengthy catalogue-like
presentation of concrete action and objects, Hemingway is creating
2 comblex image of a man who is runnine from the threats of
civilization and of his present experiences, hut who is sim-
nltaneously confronting himsell and rvrecognizing his inabllity

8
to face the swamp as yet,” 0 Though Hasbany indicates that the

)

affirmative dimension of the story is achieved throuzh Nick's

" : . W31
evasive yet loving revelry of the senses and processes, and
thus does not distinguish between Nick's ritual and sensuous
experiences as comparatively effective means to affirmation, he

does seem to Favor the sensuous experience, T think that the

74
" “Hasbany, p. 236,

MOrvia., v, 236, 27,

811bid., p. 235,
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Afstinction can be made in favor of the sensunus experience,
esperially those certain moments of pure sensuality, Nick's
"processes’" sc2 positive, but are so only because they allow

ek to survive, to continue existinz, His sensual experiences
1llow him to live on a level beyond that of mere duy-to-day
existence, Threy allow him to come into contact with the elemental
nature of himself and the world around him, Hemingway Joes so

far as to indicate that at times the ritnalistic is subservient

to the sensual and serves only to bring Nick to a point of

departure where he might encounter pure sensuality, The departure

e

s verhaps devendent upon the ritual, but, as Nick says, it is
"different thoush" (p, 215). Nick can enjoy the difference and
the goodness of Eeing in his tent because "Now things were done,
There had been this to do., Now it was done, It had been a hard
trip, He was very tired, That was done, Iie had made his camp,
Ye was settled," (p, 215), Nick has observed the rules of the
zood camper and now receives his reward; '"Nothing could touch
him" (p, 215).

To make this rather long discussion of "Big wo-Hearted
River" pertinent to the obiective of this paper ona has only to
take another look at the ending of "Indian Camp," for there is a
marked similarity between the Nick Adams who can reach the second
level of existence and the Nick Adams of "Indian Camp," Jhen

Nick trails his hand in the water alons the side of the boat

A7 -



while the sun is comine up, he 1= experiencines his first special
moment, At That instgmt he is living at the purely sersual level,
beyond conscious existence, aAnd at that instant Nick really does
feel that he will never die. Nick's awareness of himself and his
immortality is not a rational awareness; he is beyond rationality,
and we are aware of such a natural firmness in his conviction that
we canirt haln thinking that Hewt v oo neded e 40 halieve Mok,
Nick's statement constitutes another of Hemingway's paradoxically
affirnative evasions.‘ Nick's hand in the water creates for the
first time his "good place," where "Nothingz can touch him,"” dhen
Nick trails his hand in the water, ths story itself moves from
the conscious level of the pain and the suicide with its conscious
method of coping, the ritual, to that level beyond the intellect,
of pure sensation, pure experience, with its insulation from all
pain, even that of death,

for a full understanding of "Indian Canp" on this second
level and its affirmative ending, Nick must be locked at with
criteria other than those established by Killinger., fichard
Lehan's treatment of the Heminsway hero is much more iu tune
with the Nick Adams who exists on the secord level of "Indian
Gamp"., Thoush l[ehan agrees with Xillinger in viewing the Heming-
way hero as one striving for the uncomplicated, and therefore un-

encumbered, 1ife of the existentialist, Lehan sees him as anti-

intellectual, someone returring to "elemental values," He states

~48-



that the Henincway hero is "ofter mindless, In his desire for
the elemental he lives on an intallectual nplan2 not much beyond
the animals, HYe is sensitive to good food and Arini, appreciates

the comforts of life, and tales -reat vride in his skiil as

o

hunter and fisherman.," o create such a hero, Heminsway
turned "to an idea of pre-history-- to a 'belief in residnal,
primitive values that are inextricable from the rhythms of life
Q

and deatn and the land,"

However, T think Lehan has zone too far in indicating that
Hemingway's turning to primitive values necessitated a rejection
of the mythic imagination, It seems that 1t is to Jjust such an
imaginatior that Hemingway went when Nick Adams was born, "Indian
Camp" exhibits definite mythological elements, Both Waldhorn
and Defalco have noted these elements; however, they have never
accepted a pure mythological reading, remaining on the intellectual
level alone, and therefore have Jjudged Nick's withdrawal as a
nezation, Approached on the second level, Nick's retreat is
mirrored quite accurately in Joseph Campbell's description of

82 _

Richard Lehan, "Hemingway Among The loderns,™ in

Hemingway: In Our Time, ed, Jackson J, Benson (Corvallis:
Oreeon State University Press, 1974), p. 211,

t

33
“Lehan, p, 19A=1Q7,
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the mytrio hero's inttial sten towar® inderstaniine:

n a word, the firel work of the hero is to retreat

Sy
from the world scene of secondary affects to those
casual zones of nsyche where the difficulties really

reside, and there to clarify the difficulties,
eradicate them in his own case,,, ani hrealk throuch

*

tn the undistorted, direct experienceand assim-

ilation of what 7, Gr Junz has called "the

archetyml inares, "

Mick's moment of pure sensuality ailows him to break thraiash,
to sain acecess to "visions, ideas, and inspirations,.. from

’ ]
the primary springs of human 1life' which are "not of the prasent,
disintezratine society and psvcne, but of the unquenched source
Je
throush which society is rehorn," - Hxbperiencing such, Nick
hecomes the "perfected, unrspanrifi(, niversal man-- he has bheen
8A - . . ‘
reborn, " e endinz 2% "Tndian Camp" should not be seen with
the vision so dominant in modern fiction, s vision that Cannhell
’
calls an "open-aysd ohservaticn ~Ff the sickeninzgly hroken figo-
R

urations that abound hefore ns, avound ns, and within,"” Rather
it should be nonsidered in the tradition of the "fairy tale of

happiness sver after," as the end of a "d,vine comedy of re-

demption":

34 \ )
Joseph Campbell, The Hero 4ith A thousand Faces { New York,

N. Y.: Pantheon Books, 194G), third nrinting, 19641, p, 17, 18,
Included: C, G, Jung, Psychology and Religion {Yale University
Press, 1938) n, A3,

8«
" Campbell, p, 20,
86Ibid., p. 20,

87Ibid., b, 27.
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The hapny ending ~% the f1rr bsde, the ryth ni tre

divine comedy of the soiul, s to he resd, rot as

contradicticn, hut as s transcenience of the universal

traredy of man, The objective world remains what

it was, but, beecange of a shift of emphasis within the

subjiect, is beheld as thouech transformed. Jhere

formerly life and death %ontended, now endurinz

being is made manif‘est.8

Nick's withdrawal, then, must he viewed not as a retreat
from the realitites of the censcious world, but as 3 retreat %o
a more universal consciousness, one that can allow Nick to feel
his own immnrtality in the face of the experience he has just
witnessed, The temptation to see Hemirgway as a writer who pre-
sents the visior Camphell has attributed to most modern writers
is very strons, Certainly, Hemingway's work seems to be filled
@with the "sickeningly broken fragments" that Campbell mentions.,
Yet when the ending of "Indian Camp" is read on the second level
with 1ts mythical characteristics, Hemingway's visions belongs
to what John Friedbersz calls the mystical tradition, Throuch
"Trdian Camp" runs the trerd of this ftradition, & trend of
"pessimism and negation seen in the present human condition and
optimism and affirmation in the future spiritual condition,

This distinetion in Hemingway's vision is demonstrable

structurally; according to Chaman Nahal, "the weight in the

8
'%Campbell, n, 283,

=1o)
“Friedberz, D,



ra af a4 Harminreay noyae !l oe oragicas mora tha troaont ity

J

of the emotive 2ffents ~f 5 particalar sotion than the anbtinang

~
X

ftszlf,"  Thus, while Yemin-way dresents the barsh realifio

9]

of onr world, hig real intent is to o heyord thes: '"The

lies in those pases which fake

strenzth of the story, rather,

us veyond the physical action trn a point of stillness, i sihal's
Aiscussion coincides with the earlier discussion and conclusion
concerning the structure of "Iniian Zamn”, that is, that throueh
the structure Heminoway focuses the readers' attention on Nirbk,
specifically on his withdraw=21l, However, Nahal soes further,
concevning himself less with divisional sentions in Heminaoway's
work and more with the overall vision Hemingway tried to prgsent.
Thus, for Nahal there is only one hasic strictural pattern in

-Hemingway's work, a pattern created by the division of "two modes of

actions: the systolic, the active artion, and the diastolic,
. . 92 ., .
the npassive action,' reminrway's longer works may consist of

a rhythmic series of the pattern while the shorter may be built
on only one cycle, but the purpose is always the same: Hemirsway

works toward and thersfore emvhasizes the diastolic, the passive

e}
’ONahal,

D. 22 of Tntroduction,
91, . .
Ivid.,, p. 22 of Introductinn,

a2

Thid,, 25-2A of Tntroduction,

e}
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therefare unly hnlf the story; 0 we r2 made to siaffer a secnr
brutality., Our own innocence is brousht painfully before us,
Heminsway increases the shoel value of the snicile throw h
his method of presentinc the discovery., Thouth the hravado of
Or, Adams will ultimately be viewed as ironic, it is not inmed-
iately perceived to be so, Rather 1t serves as an indication that
the ordeal is over, ILike Nick's father and Nick himself we can
relax, By allowing tnis moment of relaxation, Heminzway can bring
ns to his second truth in the same way he brinss Nick tn it, over
or, Adams' shoulder and, more important, innocent, By the time
Wwe become aware of what we have just seen, it is for us, as it
is for Nick, too late, We've already had "a good view" and
seen as Dr, Adams "tipped the Tndian's head back'" (n, 92), The
revelation is a remarkable it of writing,
Bver more remarkabhle is the abrint change in tone and mood
immediately after the sulcide is discovered, Refore we have a

1

chance to recover, Hemingway has moved to the passive part of the

story, The one-sentence transitional paracranh separating the

two section

2]

points to the completeness of the change, The alter-
ation of the noints of location ani Airection indicates the total
movement away from the experience of the camp, The return of

daylight means the resurgence of the forces of light over those

-7&—



of the riecht ard darkness Mok the very next sentence oon-
tains Nick's fathers apoln~r to Hieck far the Yawii] measg " oand
thus reninds g of the events at the camp, 1t Jdoes not brine
mack those events, Rather, the apolozy ssems meaninvlass; NMeow's
father could not have presvented what hmanpened, His sorrow
is like the sorrow expressai by mourners to the close relatives
of the person who has died, Thay do not apologize for their own
responsibility in the death bt for the fact of death itself, The
apology, then, btecomes a vrecognition of the ultinate end and
implies an acceptance of, a resignation to that ultimate end,
Despite the fact that rnearly the entire "away" section of
the story, the passive period, is comprised of dialogue, a sense
of gquiet pervaies it, The lack of accombpanyine authorial comment

he

¢+
Ja

.

me-lapse that occurs as the dialogue

-
<
D
n
3
@]
)
3
=
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Q
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e
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3
]
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fed

rins its course, but the impressior ronveyed is that the questionrs
are slow, well-smacad, ard quiet, The questiors and answers tham-
selves indicate that there is a chance in this final section,
daldhorn points out the superficial nature of the questions,
stating that they are "sensitive but, predictavly, childlike,

. . WO . .
curious rather than searching, The questions are superficial;

however, I think they are so because they occupy only the surface

7D
" "Waldhorn, p, 54-55,



consciousness of Nick Fin Aeepar enarcies are already drawn
into experiencins nne of his special moments, 1 moment, as Hanil’
describes it, "when the irdividual is in touch with the rhythn
of total 1ife, the dark mystery that surrounds man a1l the time
Qr;

and of which he can only occasionally beconme aware," ~

Nick's emerpence into "the dark mystery that surrounds
man'" is made complete in the sensation of the final parasraphs,
The events at the camp become, like the jumpins of the bhass,
moments frozen in time, btut they create, zs does the bass, ever-
widening circles, These circles eventually encompass all of
life with all 1ts consequences and therefore constitute a har-
mony, Jhen Nick trails his hand in the water, he comes into
contact with the totality that results from the events of the
camp, and he affirms, paradoxically, his part in the immortality
of the total 1ife, Thus, one of the basic tenets of dahal's
study can bhe accepted:

ihat we have in his character [ieast in the case of

Nick Adamgj is a certain "acceptance"-- an accebtance

of \the inevitable-- and it is only by stretchinzg the

meaning of the word that we can think of this accept-

ance as pessimism, It is passivity, rertainly, but

it is creative passivity and is far removed from

pessimism, for his characters com= to realize that

in the schemsz of things their own contribution is

but a limited one, And while the nlay of life lasts,
their part in it is glorious.?

O
(WAl

“Nahal, p, 26 of Introduction.

O
N

I

t

‘Nahal, p., 93,
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The distinction that Hemineway's vision in "Indian Camp"
is closer to that of a mystic than to that of a modern and that
the story exists on two levels is further emphasized by his
style, Michael Friedbers voints out that "the most siznificant
feature of Henmingway's style is the evocation of a poignant

7

seanse of objective reality?” ' Though certainly this is not a

novel observation, Friedbers sees in this style possibilities that
are not obvious, He indicates that Hemingway's objectivity
allows him to impart “to the narrative a feelins of immediacy
which interpenetrates the pérception of the hero with that of the
reader."gg To demonstrate "The simple syntax, the bare des-
crgktion, and the unreflective mood"” that achieves for Hemingway
the interpenetration, Friedbergs cltes the paragraph from "Indian
Camp” that reveals the suicide, 1 have already indicated how

the structure of this discovery brings the reader closer,
friedberg points out that the "essential, undistracting details"
and the "cinematic" effect also force the reader to "assume the
viewnoint of the protagonist.”gg This restricted style continues
throuzh to the end of the story, and we are drawn closer to Nick's

perception of the events, Hemingway, in the final section,

orovides no direction for understanding what has happened., Thus

'7
? Friedberes, p, 187,
Q8
© Ibid., p. 187,
99 _.
7 Thid,, »., 157,
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we, like Hick, are Torcad to orone for goma Fied of anderstandineg

tat there is none on the conscious level, Je, tno, are linitesd
ant therefore, as Friedbher: points out, one of

Heninway's most famous practices s very maich evidenced; Heming-

way left out certain bits of information to 'strenvthen the

. \ 100
story and make people feel something more than they unierstand,' "

1

The second possibility that lriedberg sees in Hemineway's

style is that it allows him at certain times to "define a new

reality-- a reality of transcendence."101 Friedbers's study

v

indicates that the controlled, clear nature of Hemingway's style,
like the ritnal, is an attempt to demonstrate control over the
“arnes of the cosmos, The —2ortrolled =tyle is artificial and, so,

wall-sutted for Yegpinmway's ivors, Yoovige St vtonoona 5bn

S Mlesien] ner efetenet o2t the chaos of the univeerse,
However, it also perwmits a merging of the "objective, finite,
and material” with the "cosmic, infinite, and spiritual," and

a transcendence from the "material-objective world" to the
,103

spiritual-subjective world,’

&

The last two paragraphs of

100priedbers, p. 187,

904, 5. 196,

I

102104., . 186,

lOBIbid., p. 186,
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"ITrdian Camp" present the perfect example of Just such 1 mercer
With Just such a result:

They were seated in the boat, Nick in the stern,

his father rowineg, The sun was coming up over the hills,

A bass Jumved, making a circle in the water, Nict

trailied his hand in the water, It felt warm in

the sharp chill of the morining,

In the early morning on the lave sitting in

the stern of the hoat with his father rowing, he
felt quite that he would never die, (p. 9%)

Clearly Hemineway has juxtaposed the forces that Nirt's father
cannot explain with the precise painting of the image in the first
of the above paragraphs, additionally, Nick's feeling in the
final paragraph is set against these same forces., However, by
the second paragraph Nick, throush the mergineg of the material
world with the spiritual, is already transported; he is experiencing
one of what Friedbere calls "moments of special 1llumination" in
which a "gquasi-immortality"is to be found! he is basking in a
"state of metaphysical _Lj,T_‘ace,"lOL'L The deliherate repetition of
information indicates that while the material setting is the

same, a drastic chanse has occurred bhetween naragrarhs, This
change is further emphasized by the length and complexity of the
final sentence compared to the simple, shorter sentences of the
first paragraph above, Though these paragraphs were not used os

examples, Friedberg might easily have chosen them to illustrate

his statement that, reading such lines, 'one feels as if some-

10

}
YFriedherg, b, 187-189.



thing extraordinary has Jjust hapoened to him., The impressions
are etched in the mind as with a hot needle and for a short breath
the reader is transported out of horolosical time into the abidine

10 S
5 Through Hemingway's style

aesthetic world of the narrative,”
Wwe are both drawn irto the narrative and transhorted with Nick
tn the spiritual realm, His stylé cadtures "the state of grace
that occurs when, leaving the realms of time and space, man
slimpses a vision of the infinite goodness of Cod."106
If one considers these elements of Hemineway's style and
structure, as well as its mythical elements "Indian Camp" becomes
a somewnat different story, at least a more complex story, Tt
is still an initiation, hut includes not only Nick's coming to
know the real world with its viclence and pain but also his
awareness of another level® of existence that has something to do
with the wonderful sensaticn he feels, ©Nick {s bpresented not
only with a conscious method (ritual) of copine with the harsh
reality, but also with a means (pure sensual experience) of
retreating temnorarily from the world of pain to a more comfort-
able, if not fully understoond, mystical world. And he learns

Ffrom both, T have already pointed out that the mature Nick Adams

is possessor and user of ritual, hut the Nick Adams series also

105Friedberg, p. 188,

106Ibid., p. 189,

(@]
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contains moments of retreat, Me "wind in the henmloclk treeg"

and "the waves of the lak2" allow Nick to forset 2411 abtont

el - ’

Pruderce in "Ten Indians” ‘p, 334). The problem with Marjorie

seemed solved in "The Three-Day Blow" when "the wind blew 1t out

of his head" {(p, 125), Nick also retreats in "Sumrer People" when he

wish

T

s he could put his entire hody in the spriné’that feels so
zood on his hand: "Nick thought, T w;sh T ~ould put all of my-
self in there, I bet that wenld fix me." (E§§. p. 197).
Typically, these moments involve naturs, some physieal
sensation caused by rature, hut many of them specifically involve
water, The water seems to have the haptismal and transfigur-
ational qualities that lLeslie Medlor discusses in "The American
Hero and the Evasion cf Love,“107 any n~ritics have singled out
Wick's fascination with the trout "keepirg themselves steady
in the current" (p, 209) §n "Big Two-Hearted River" z2s a siecn that
Nick himself s at*erriing +n keep steady, nit thare fc also
the desire to be under the water, Nick wants to live in that

undervater conditions of suspended arimation he finis so com-

fortable in "Summer People™:

He took a deepn hreath, took hold of his ankles with
his hands, his knees under his chin, and sank slowly

107 . . .
"Teslie Fiedler, "The American Hero and the Evasion of Love,"

from Love and Death in the American Novel (Stein and Day Publishers,
1946), rpt, in D. i1, Kartisaner and ¥, A, Oriffith, eds.,

Theories of American Titerature (New York: The Farmillan Company,
1972), p., 243
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down into the water, [t was warm at the top but
he dropped quickly into cool, then 2old, As he
rearhed the bottom it was auite cold, Nick
floated down cently arainst the bottom, Ti was
marly and his toes hated 1t as he uncurled and
shoved hard against it to come up to *the air,
(NAS, p. 200),

Between the marly aspects of 1ife and the neressity of facing

them is where Nick wants to stay, and he learns how in "Indian

Camp", Jater seems to express the cleansing quality of Miek's
speeial moments, To "lose" his father's hand-me-down underwear,
Vick places "it under two stones in the creek" (p, 40A); the

water may remove the smell of his father and any ultimate relation-

ship between him and Nick, Jater also expresses Nick's capacity

to regain objective life in his experience of total life, Like

Ui

the trout Wick catches and kills in "2ig Two-Hearted River,"
re-immersed in water vick seems alive, (p, 231 ),

However, there are some bad aspects in the water, If water
becomas a msans of attaining those special monents of pure sen-
suality, pure existence, and even 2 symbol of the total con-
seiousness Nick comes into contact with, then there are realms
within this spiritual cosmos that are frighteninz, Mieck refuses
to fish the very d2ep waters and the swamp, but his refusal is

for only one day, He knows "There were plenty of days coming

when he could fish the swamnp" {(p, 232), The retreat from the

/
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"eriective material world, " but that World remuiins, like the
awanp, and Nieck wil]l fish those waters, T ‘1n no% think Ris rroe
migse is 2 relf-delusion; Nick will enter the swamp, Sust as he

will visit the srave ~f his father, and Just as he will live

foraver, Tf one takes to its extreme 1imit the idex that Viek

n

Adams 15 a mask for Heminsway and sees Hick's father as Hemlnowa.!

father, it is irterestine to note that of the four, Nick alone
survives, Within Hemineway's own work, HNick is very much alive;

3

he is doing what Heminrway could not, And too, if Hemincway's

2
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nition of 1life as an "occasional temporary avoidance™
of death is taken into consideration,loQ Nick becomes 3 success-
ful character, His retreats to the mystical world allow hinm tc
survive in the objective world, CZertainly Hemincway mist have
wantad Nick's response tc he viewed as sunerior to the resnonse
of the Tndian, Nick avoids death in order to live; the Indian
avoids 1life throurh death,

Nick's response to the experience at the camp must also he
viewed as surerior tn +that of his father, but not hecause Nick's
father's resnonse is valueless, Th§ ritual is a2 valid method of

coring; Nick himself uses it, Nick's father's fault lies in his

2 :
Ernest Hemingway in Harvey Breit, "[alk with iir, Heming-
way," The New York Iimes Book deview {3ept, 17, 1950}, o. 14,

Taken here from Waldhorn's Readers' Guide, »n, 21,

-3



relief that he ~an «ain some kind of yltimate cortrol, The

siuperiarity of Nick's response lies, rathar, in the bhaauty of tha

axperier e that evists fne Minl and for o-rone elen b ~omoe

3 1~ - (. I N L AR A e B . . 3 O P - P R
g Lo ol Aok AN . :

! hl N, - e oy e T

, - CIn

- - -~ ~ o~ N oo -1 - bl
. . Lo, . N J
a PN SN A vy A ~ S T A .- -t Lo vy 4
d zweeclsr, As the rmarrater in A Tmrewell to Arua roints ocut

2 - Tt & + P B R N ~r e 3 =~

in one of Terdnoway's natnraligtics oynbnls ~ passases:

Sonetines we went off the road and on a pzth through

the pine forest, The flonr nf the forest was soft

to walk ons the frost 4id not harden it as it did

the road, But we did not mind the hardness of the

road because we had nails in the soles and heels of

our bocts and the neel nails bit on the froz=n ruts

and with nailed boots it was good walking on the road and
invigoratineg, But it was lovely walking in the

wood, (FTA, p, 290),

If one has the right equipment, a ritual. perhaps, one can make 1t
through the reality of our world, but how much nicer it is "walk-
iny in the woods"! Nick prefers the "woods":

He 4id not go all the way down but straiszhtened out

and swam along and up through the cool, keening

Just below the warm surface water, It was funny

how much fun it was fto swim underwater and 1ittle
real) fun there was in plain swimmine {HAS, », 200),

Sl
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