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Chapter Vlla

Hence Southey although at first sight apparently less a
romantic than the other lake—poets was both in theory and
practise a3 much in revolt against classicism as either of
« his fellows, and as determined amn individualist in his mode
of self—expressSiolle

Yet his influence as a leader in the great romantic
revival, except such as he exercised through the influernce
of Coleridge and Wordsworth seems to be of no great account
in literary historye. Like the dethroned Titans in Keat's
"Hyperion", Southey, Wordsworth ard Coleridge withdrew in no =
Very magnénimous spirit upon the advent of thelr young
succescors and showed very kittle interest in their worke.
Scott alone acted the part of Clymene and delighted in the
"rew, blis:sful, golden melody" of "morning - 'bright Apollo"
his succeslfullrival Byronle On the other hand, Shelley not
only thought well enough of "Thalaba" to imitate it in his
"Queern Mab " but visited Southey in 1812 when the elder poet
ﬁhought the“younger "Sust what I was in 1794(1) and later on,
in 1820, was anxious to be aszured that Southey was not one
of his calumniators in the "Quarterly" and to Jjustify to
Southey his own course of actione But Southey's highly
moral, if scarcely charitable replies, the outcome of that
spiritual pride which was the vice of his virtue, naturally

completed the sewrance betwecn himself and the Poet's poete

(1) Ce GoC . Bedford 4. l. 1812.

—_—
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it ought not to be"(

1)

and whose ardour he endeavoured,ﬁ#

in accordance with his stoical philozophy, to ébate by
showing her, "a poet in the decline of life, ard the effect
which age prodlces upon our hopes ard aspirations."”

Yet although Southey's poetical works have fallen
into disrepute, anl his poetic influence seems almost negli=
gible, the student of English poetry cammot afford to
neglect his productionse “"Humanity" said Vigny "is
delivering an interminable disoourse; and every distin-
guished man is one of the ideas it expresses” Every such
"idea" has an intrinsic value and also a relative value
dependent upon the other"ideas" with which it is associated
which it supports or contradicts. A man may thus gain
importance from the importance of the time or the "milieu"
in which he livede ?

There 13 no period‘in our history., which in so many
respects foreshadows the situation in which England finds
herseif today, as does the corresponding decade of the
last century, when after a long arnd desperate 3truggzle
for continued national existerice, she had laid her
enemy prostrate and could turn to the no less urgent affairs
of peacee 2)

Once again, after "the long tragedy" as Southey
wrote to Sir Walter Scott upon the peace of 1814, "the
outtain is fallen" and once again "there}is the after-piece
of the Devil to Pay to be performed o" thern, as now,the
(1) Ce Charlotte Bronte March 1837. (2) Cf. "English Poets

& the National Ideal"
E.de Selincourt L ectelll, p.6!
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"With them I take delight in weal,

L And seeck relief in woej .

Ard while I understand and feel
How much to them I owe,

My checks have often beecn bedew'd
With tears of thankful gratitudee

My thoughts are with the Dead, with them
I live in long-past years,

Their virtues love, thelr faults condemn,
Partake their hopes ard fears,

And from their lesszons seek ard find
Irnstruction with an humble minde.

My hopes are with the Dead, anon
My place with them will be,

And I with them shall travel on
Through all Futurity;

Yet leaving here a name I trust,
That will not perish in the duste"

FINIS.
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