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4 A5 [FE] ORI E

— I E PEBR DA —

)lﬂ_fﬁ

TANT Y FOFEAA =4 (William Butler Yeats, 1865-1939) O#tEs¥ [Tl ( ‘The
Second Coming’) 1%, £ 1 WIFEREH TH 0 1919 48 1 A2k L, %20 4F 11 ATIT
D[54 7] & (The Dial ) (RO THES NI FHIE 1A 84T, 4 258A5 1417
PO ENTEY, DTICHIHT2DIEE 2D 31THDS 9ITHTH %,

The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi

Troubles my sight: somewhere in sands of the desert
A shape with lion body and the head of a man,

A gaze blank and pitiless as the sun,

Is moving its slow thighs, while all about it

Reel shadows of the indignant desert birds.?

[FE] V) SEINENLRER, (FHEN »OELLIERLRORINEY T [bi:
L] oOfR%2 &2 &%, BHOBHOEZHT, [BIZFAFLELODE] (“ashape”) —

1) A. Norman Jeffares, A New Commentary on the Poems of W. B. Yeats (London: Macmillan, 1968), p.
201.

2) Richard J. Finneran ed., The Collected Works of W, B. Yeats Vol. I The Poems, Second Edition (New
York: Scribner, 1997), pp. 189-190. Hereafter cited as The Poems.
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1 94 UTL- T (ZTICRUPIFENT RI—F1) (T4 b Fv51)—, 1824-7 F)

IR, BE AR O, KO Z L ES THE—DEREZISEATED, €
DY ZWHBEOEEORHFEN LT b, (FHEM) & 4 =4 VIR, [HED
ANERIERMOFTAHW TH B 2 L & IO 72LROUEN 2 HE ] THY, 227 (C.G.
Jung) ZSEEME L7z EAEWEEER) OFIRE THWVIRELOTH L, [b2L] X, A
BB EOREL L@ L TR L T A EENEREROENS, X7 4 7 2D WLJER
DLRERH ETTERL TR B v ) bIF Y,

[ L] ZLJBOLED (FHER) CHELTWDE LBRRTWDEY, FEAL =4
VWEINLFDOEREHRI-ONE W) T EICEL T, fER, BEfESE POl T
SEIE M IRRPMAL 2B OM TR INITONTE 7z, 2L 21E, X VFA4—Y
(Giorgio Melchiori) (&0~ Y JROFA - BFRKTdH 57 L A 7 William Blake (1757-1827)
DN 2 MO EBERHE LTHIFTWws Y, 1213, ¥~ 7 (Alighieri Dante, 1265—

3) Ibid., p. 655.

4 AT74 Y7 ADA X =TV, [HE] SZIERBECEINHE [ A4 7V o=y 0 0L ]
( "The Double Vision of Michael Robartes’, 1919) (2B W TCd [LOMLMiTORE DA T 4 ¥
2 Z | (“A Sphinx with woman breast and lion paw” & L CHii % (The Poems, p. 173)c DA T 4
YA TZOK] & [HiTFOR] 252N A 7Yy FTHAI LMD, ¥ ¥ v MiEhoRHIc
B 5L bbb,

5) Giorgio Melchiori, The Whole Mystery of Art: Pattern into Poetry in the Works of W. B. Yeats (1960 ;
Westport, Connecticut: Greenwood Press, 1979), pp. 36-37.
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A x4V [THE] OnHEE

B2 J4UT7 LTt {(xTHRZHI) (FAF FvFU—, 1795F)

1321) o [Hf] (3 Divine Comedy, 1309 B — 1320) 12 S -3k (K1) 285G
5 [BoOH L OFEOMT ] (“a winged lion with an eagle’s head”) TH Y, 19 1
%, ik =7 EAX7H FA¥IL (Nebuchadnezzar, B 630 — Hi 562) 7% #ifi v 72 §ifife
(M2) Thdo 727 (Peter Ure) 1&, A =4 VA 1887 4 ICHEMTHIHE (HERELR)
(The Golden Dawn) O EEDHICKIM L7z, WEHOBREL S HLHNLIEAS 4 5 ¥
(Titan) OFZERBELTVS Y, THLPUAHIB F2 A — « Eu— (Gustave Moreau,
1826-98) DM (F 4 74 TAE AT 4 ¥ 7 A) (3ME Oedipus and the Sphinx, 1864, [4 3)
R AH—+ TANVE (Oscar Wilde, 1854-1900) DFijE [ A7 4 > 2 A | ( 'The Sphinx’,
1894) 12ff &7z & v (Charles Ricketts) fEDIffER & d, FAOH I AR L
LTS hTws s

B 2 A VHGOFTELRICO S, MRIZERE [H0E] (Resurrection, 1934) D¢
LIZBWT, Bl [N—1 ¥ 0B8] (On Baile’s Strand, 1903) DHED & o 5,
[E&REOE % O | (“abrazen winged beast”) ZHGE L2 X ThHiL LR, 2D
(8] 12 TobICEMET [HEE] °EBE IS ] (“Afterwards described in my poem ‘The
Second Coming’ ") & HIEZML TWANRLTH D, LHd [H] X [EIREI LD

6) Peter Ure, Towards a Mythology: Studies in the Poetry of W. B. Yeats (New York: Russell and Russell,
1967), p. 46.
7) Melchiori, p. 36n.
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K3 ¥2X4—7: - FEA— (F1T1TREXT 1>V R)
(Z2—3—7 - X bOKRY 2 L EIfRE, 1864 &)

X538 | (“laughing, ecstatic destruction”) %#AXE2 L) Y,

[FHEG ] D)8z O CHMAEB L DWRFHREDRA L, £ =4 VBB L RO FY
VXMWERDAT 4 ¥ 7 AMEB L OEE SO FEMA L CTARIZD, Thd L REOLJER
RS LADLETAIZEE, XS HE DRI — OB T3 7225b T IHIET %
bOTIELEWVWEWV) ZLIZAMNLSTHS I, b [HEK] [R] [kl Lvsig
HFFHTOEZABELTORYZ LRV, DL XD, AT 1 V7 ADWILJERD, B 24
EDPFRIZDAFILEND DT R, LLABBOBERICHELTEY, Lardbth
LA = A OFEUET) O TR OB A G - 72K, DWIZ—DDmAN L FFY
AA=VELTHBELZDDOTHEZ LTV FTH RV,

LRI B0, TREDZTE RS TIE LR & v LA M 2 BIEEI

8) W. B. Yeats, Explorations (New York: Macmillan, 1962), p. 393.
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A=A ik [T ORERHG

hbe NIRRT ZMICOLEAETHIEZRIBTEOTRRDNS ) Do 9 BWE
DT LA S HICWI L TAB L, B2k, 5ikh [ wmrERT2NY
v ~ (John R. Harrison) 2ASBBRIEWHLE 2L TW o @mEZIC#E#B L7z, 22T, (7%
ADSIEDPEENTE RN BRA A=V THDLI L2 THICbEE X LT, kB2
VY OWENERN LD S, ARTIE, JBOBTRICINTITHERINTELZELVDDH
5259 120FEREEHRLDD, & [HH] IZBWTRICHICHZENT % 2 FEO R
BlOZEORM A, FITFFO S A PVICHERZ B TTHES TAZV,

424 VORHBREVZIE, §CEF20MRL0HFHED1>THL [X1E] (A Vision,
1925/1937) Z Rl 9, [XJMEER] &, TR % H >3 (George Yeats, 1892-1968)
OB (automatic writing) ZHIC LT, 4 =4 Y AEERAY 2 LB 2 R AR
fbL7z, WHhIZERTHETH L, HIEFEOHRT, ERMRREREEL KA
(the double cone) DL THEHEL, —JF%x [EWWMHE] (the primary cone), fii% [

S #E] (the antithetical cone) & FFTY, ZhZN o THEIC ARRE B X OV S04k
DORKMEMERFESET, ThbE, 754 (Northrop Frye) O 3HIZ LU, migid
[#t—, ¥V AL, BRI, RIEWN, LR BH % Fe g Kb PR 2L
OFERERL, BEE T A4 71 72, BB, S0, B, B E S,
WegktE, R, WA R EORMEEELTYS Y, 2 LT—HOREATI#O KR -> T
WRLTOE, ZOWROBIET 5L, B OF R £ T2 &, £2
THLOFHEIRI B, DF D, TNFE TH/N L TOZEEA SISO K 2> T
WRLTOE, FIWRL TOZHFESHNL TO L D7, 4 =4 Vi TLIE] 2Bw
T, REBLATEMFLOIEERN 2 RS 2 53 2 OB o 2 nidfh L LT
WAELZDOTH 5,

BV bDD, 4 = A VIR LB IZHR S T 72D Tld & e EHR
M BERBIC D LIELIREDLNTW 2D TH Do MBI 2 W BB & WY 72 5 [ B AT58
7= T A Z, o [REIKES] (‘The Valley of the Black Pig’, 1896) % I )
WP THARMICHER L TAH I,

9) Northrop Frye, Spiritus Mundi (Bloomington: Indiana University Press, 1976), pp. 256—257.
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The dews drop slowly and dreams gather: unknown spears
Suddenly hurtle before my dream-awakened eyes,

And then the clash of fallen horsemen and the cries

Of unknown perishing armies beat about my ears.

We who still labour by the cromlech on the shore,

The grey cairn on the hill, when day sinks drowned in dew,
Being weary of the world’s empires, bow down to you,

Master of the still stars and of the flaming door. (The Poews, pp. 65-66.)

BIKESG TV P2 (Armageddon) — AR DOHKIZE T 28 L L O RPek—
ARG SHE D IR SN THO RSP T 5 v, TA VT v FORROM THAi
LTV zZ@iz, FHETREICLTW S, Bi-f 4171, BUREA DR OB 1 23X 8
ENb, T4bb, BAWSLK DY ED, G TONRTEDPEELPLE) &, R
HMOEHE P LMD 721X ) OFE ) FOIRFTHWE R EHEL, HTHEETLEH LD
DIALTAHE, BT HARAMOILL 725 O HMBR)GE) FORZOA I DR, bFh4
109 BIZKIHOB Z AT 52 LIk > T, —BEFNBREEZHIESETNLDT
bHBo W TROKD 8] 1, W2l ERIROREHBIZRRT 24 A -V, b
BRI, A =4 Yo [ARIEE] (Autobiographies, 1926) (2 & % &, (HEMELR) 00X
FH< T LA — - XL HF—X (Macgregor Mathers, 1854-1918) % 1890 4E4%, [ Kigkd o
Y8 | (“the imminence of immense wars”) ZREAIWCTELTBY, ZToOFE [ BIKE
Al ICRELTWSEEbNRD Y,

BrEATICR B, —iE M2 OWEDZHED [bivbil] 25, Zzusl vz (K
FiE) vy (MEEROAIK) O 720 ZMEI 7 EIER D T o NN 5,
[bivbh] 32 OMOWENEART, BEN7% GBEOM) (“Ancestral Darkness”)"
EERFTL2RIKCONMRT . [bhvbhl 2320 ZE2 7080y 2RV i, [
o (M4) vl [427y—F—roiif| (KM5) LK Bbh7zKRHNEROS
BTHY, Ibivbi] 3kERREOER 25 & 21T 2% 3% 5 v N OB & W2
FTIENTELD,

10) William H. O’Donnell and Douglas N. Archibald eds., The Collected Works of W. B. Yeats Vol. IIT
Autobiographies (New York: Scribner, 1999), p. 257.
11) W. B. Yeats, Mythologies (London: Macmillan, 1962), p. 111.
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A x4V [THE] OnHEE
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SN
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B4 <t afge0y b CEGDER) 5 {(17Y—F—>DEH)

COXH IO OFE [HRKFEA] 1E, P47 TIIERNZERBZZEL T2 00,
B 4 AT TR 2R Bl 2 K& CELEEETWHEDTH %,

A A VPR L TOZMKT 2R HEZ, KRERNS=ART T4 TOHRTHE L TH
5% 51E, MR, FCUbE ERT % 2 00 EELRHMBUCHEIKS 2, T4bb, —F
EANLV XL ZFT A RN ZEMBITH S, ~F 27 L1 M A (Heracleitus, Hi 540 —
[i 480), =X K2 L A2 (Empedocles, [ 490 — fij 430), 75 b >~ (Plato, [ 427 — Hi
347) B OMMBIZERERL TV 2ZORBAIOM®Y 72 MHEIANTIA XL, FVitih
WE2FY-F) 2 VIS Z T A MR TH 5. 1 24 VORVEFAELBE
DT L, WAINSOMKT ZHHBIIRDNTEY, SHICMAICHET LA X -7,
7oE 20 MEERMEERBITY R, REE, W, gkl ERMERBITY R BT K
HREWZEDEIPN TR ERERETTNS,
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72720, MIRT Z2RERBIAT ORI L T = 4 VY OFIEEZ LR L Tnizhr b »)
L, BFLDE)TERV BEL TN 2R HBIAEMNZ 5O TV 2%, M TIRE#R
MR B2 RIR S 2510 A X — PP L EBIN G HESR VL 1T bIDL, Zh
AT1900 SEA B Z CTHIIC 2 2 &, M ZREEEBIR Z S 5 4 2 — V%, Kk
B EREDLIHIHZITONG, L, BIICAZE, BUOHMERBRT 4 A—
BUIX LRI EE2Bld, 728 213, 7 [E4W (‘HighTalk, 1938) ®kKE, BED
HDF AT IS THRORTETT 37280 LIk lifLhili~ T & 4 (Malachi) ® A
A=Y, FLCEH [—H 20875 D3kAE] (The Circus Animals’ Desertion’, #J H
1939) O#FERE, H— A AOMEHEICHEL S BT (“ladder”) DA XA —I A2 D
MR BITH D ",

LRI 2 BE R B R0 2 MBS % 4 A — U8 1900 4EEHZ BEIC LT A = A4 Y fEdh o #Kifi
EPLRHA TSV ESDIIHL TR, FREERDPDHLOT, ThEiIHLTAL

W,

By 1900 Yeats himself had almost exhausted the idea of a linear culmination to history.
But not quite. Whilst remaining obsessed with crisis, and with renewal, he moved
further and further towards cyclical conceptions of history, in which his Joachimism

came to have merely a symbolical presence,...lg)

1900 4ELARE, 4 = A4 Y ANKREICHIEISIT IS £ ) 1274 o T o BN R B O
BT [HIZRBRAAEE] bl Two/z Ta 72358 22, FAOBEMM 2B
EXRIERTFO 1O W) ZEDPRIEINT WS,

I7F L -5 - 74 F—L1 (Joachim of Fiore, 1132 Bi-1202) 1 12 Al#eF:, WA 7V
TOHTTY)TWITH BN RIBEROREBOIANNTH 2o BeROMEZR72T
M7zb b, FIHFEELHBUREICH T 2 ME 2RO, TOREORRE 3MORFIZTL
O L7z BEOBRMES O NHOER 2R/ 72 2O =RFEMEIL, BIRKBIS
EITBLEINLTPE RO, ZOBREBNZTEL THEbBEAADOZE, VAT YR
ZRETEMRICEL LT, R T—0y SOFEH - Buh - LR 2 REZ RIFL2 L

12) R THIREEVER 1—A = A v L OREE] (A5 37F5, 2000 4F) 84-88 HAZHIL 72,
13) Marjorie Reeves and Warwick Gould, Joachim of Fiore and the Myth of the Eternal Evangel in the
Nineteenth Century (Oxford: Clarendon Press, 1987), p. 250.
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A=A ik [T ORERHG

finis
mundi

[HR0#bHY)

tertius

status %3

K6 I7xL [ERN—HO=DDOHER]
(HE L#e— [ AN ERTOEIR] 158 B & V) &xHf)

Whilh, BRI 73 2OBNTEFAICER2L T EDICMEEHIZ LY, FH1C
BEETEARDDT, ENZWEECHHE ) (KO RZERBZ » DO AT
HHPLTHZH Y,

A7 FAIBVTUE, ZMN—AROHEEIORIELEROERIZH L (M6). 2%
MHROEERIZL - T - BEO I OOERREZFTETT 5. £ 1 ORI %5 [IEHEOR
R THY, HYBEEIHYT 2, 62 OBMIET422 [AEORL] ThY, Hifymd
A 2, ZLCH 3 OBIREELS AT 2BELORR] CHETL LI Db
J72. MERsE, B1EHE3OERBBHIDICHE RS> TWEY, ITFLOEZEZTIEEA
DBREAERET 2MICHFME AL TV 205 Th %,

G7FLDOTEINIVLODOIENRD B0 ZD 1 DI TFITKRERE L7722 L7,
Ehbir, 2 (-F), 3 (X-F-8F), 4 MIKT4HTESR, HAKRKED 47CH
POHKY, FERLOAFHE L), 5 FHHEED 2 + ZM—ko 3), 7 (731),
123 x 4) PEETH D, SHLIHFOY YR XL E2HIDRHEEOFHMA - AWICRIS S

14) 37F5 7 74— LVORRZERBICHLTIE, FLCUTOFEELZSZICL
Marjorie Reeves, The Influence of Prophecy in the Later Middle Ages—A Study in Joachimism (Oxford:
Oxford University Press, 1969) [¥—3Y 2 - V=T A, KEEZR [FHOES & 20—
I7F A EFKOMGE] O\IERE, 2006 4£)] ; Marjorie Reeves, Joachim of Fiore and the Prophetic
Future: A Medieval Study in Historical Thinking (London: SPCK, 1976); Bernard McGinn, The
Calabrian Abbott: Joachim of Fiore in the History of Western Thought (New York: Macmillan, 1985)
(N—F =Ko Xy BRETRI7 4 =103 7F2—VEEE & BRI RG] CF UL,
1997 4F) 1 B X OHEILE— [HriE— A ST &) CadcEib, 2006 4F) 148-164 H &b L&
— 744 —voa 720 TELEEG], EEEES - INNEZH DBfiE—&RmoFHxR] O
RIS, 1996 4F) 31-46 Ho
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HTWh, 728 21E, HED 12 AOBEEDSHH#I O 12 fFECIS L, - F - BED 3D
DEFEIZENZTN 42 AUTHIS T 5, 1T 30420 T, F1ERE, T4bbX %%
H¥ DO —T F 2O T T INAEHETF Y A MIELI—IL, 42%30 T 1260 4
fifE 725t RIS B0 NS TR 2R DI D 1260 FEIT# % %0 - T, I T F AN
WHE) L7z 12 kP, B2BEEORMICY 2%, I T7TFADBTETLIRKOE, THE
1200 4F (FHE 113 1260 %) 129> 2 & 34ERT, [RF Y A M 722 E R BEW
B, MRIIAERNZIREICHE25, 2o [RFVAM] Sz E, EIEEDO (s
ELOKR] 25 ThbB, TNUPEMTETHY, REOFEHNE TH. 2L T [HHE
OFDY ] 1EE 3 OMDIMINAETFHN TS, Thbb [HbDHHHKLD ] 0F
kThH,

Pk, 44 YoORHBOEEL X OEOEMN L EHBIZ X253 7 F A 0ERITE
D—UHIDVT I Iz, Tho BT 272 BT, & [HiE CR), 2048
1AL TBIZ ),

Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the centre cannot hold;

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity. (The Poems, p. 189.)

EPEMFCORSEHENDL Z ENTEFTIBRICEAEARI L T B, iz
ERA U7z [5088k] OIERTSICHES LAbES E, [HEW] FYEATH 8o £ 120
ofmﬁLf@<%ﬁ%%%¢éﬁo%Lf,$®ﬁ%mﬁ%%%Lttwuﬁ&fﬁ@

15) “the falcon” 3@, ] ERENDB DLV, £ oA v okl [EoHE] (At the
Hawk’s Well, 1916) %% [ | ( 'The Hawk’, 1916) @ “the hawk™ & X B3 % 72O AR CTld [4£ ]
LT,
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A=A ik [T ORERHG

LIELICMHL T LEIARTFRGHDOA A=, [EWNMEHEE] IEkomic, [T
HIMEE] AU OMIZE L 727280, WED45E SITHIR L X9 &3 5 G 2 M % KR
T2, AA, FEIHETHFLLTHUETADOTHE0 5, [LIJBFR] 1B 5 HIHA
THGRER B E 2 TY, [HE] 2o L20FHNEREZEL 2 ENTELDITN
AFTHRWVA, LIZVoTh, £ VOBERTFEO—KH2 I THEAWIZHLTY
HLEVNHMEKTIEH S v,

ZLTHRFED 447, HOOREIZI D IRBW LS 5 &, TEET ] 25K %, [
THE-o72W] 2B L, ES0T [WEoER] 2 tb, [RERLEITHEZ XK
&, WELRLIHIT BB TWD] i, MERADTHEER RS — T, A = A
VOWEST S [K%E] (“the mob”) 2N H Y FI U 2RREEETHEL TV AT 2
BLTWBEDTHAI) Do L0, MROBEDIGED, B L7724 A— Y TIRsSh
TWB0E, [Hil] OWEF 19191 ATH A L 2Bl IE, HR, oy 7
LB 1R RKEROBKIZHE D) 4 F) A-T A VT ¥ FHFHFIFHFICHVEELELLTwS
TENEBHIIBERELNLETHD ).

A4y 7TEGOWFERICER G OEFEDD [Hl] 2¥FEL-2 L1, §F
DEFREBECHEG~NOSEEDH LI ENO LML THS s FHIZ 191847 ATk X
2R Y24 FI2EB=a54 21 (Nicholas II) OFEX, EEERMLENODH 5
LAV BEREE/20 FAZI19E4ADOKANY a—Y « 5 vt (George Russell,
1867-1935) SEDTARDPT, TA VT ¥ FIZW V7 A EFREMGAE S 2 T hEVEZ B L
T, RO L HITLERT W5,

‘What I want is that Ireland be kept from giving itself ...to Marxian revolution or Marxian
definition of value in any form. I consider the Marxian criterion of values as in this age

the spear-head of materialism and leading to inevitable murder."”

a< /7 FHOERENZ: TR 2SR Yoy 4 FOMOBNIZE > THEBMENzZ &5,
[MCTHE -7z [CoFhs [FEOK] L), HOBINLEA A—-J% 4 =4 VIl
XTI EHETEXDIND LRV,

16) Jon Stallworthy, Between the Lines: Yeats’s Poetry in the Making (Oxford: Oxford University Press,
1963), pp. 18-19.
17) Allan Wade ed., The Letters of W. B. Yeats (New York: Macmillan, 1955), p. 656.
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TR, UROT AN T Y FHESHZEI Yo 1914 4 7 1128 LR IER KA 35§
LR, WMWY aF ) A MEN, TANVT v FEMEFREN (Ireland Republic
Brotherhood, ##: IRB) 1%, FEEEA £1) 212004 5 KELOHEMIZHET, D WIZ 1916 4E
4 ADFEIEORICREREZEITL, 74NV ¥ FRINEOM .2 EE Lz, 225 2
DO EIER (Easter Rising) (3, b 7% (HESN, 5 HITIZMEOIREF 16 £ 73WUH
ENDo WHFHEZZHLOHIZELE L DRA - HICZ b o Tnief = A4 Vid, WHIcEiiEz &
7oA, MR BRIV S S HEHINTH - 7.

ZOHHAF) AEEOHITIIHE <o 1918 429 HITA F) AR DBICHE A D%
BRI DL, TANT Y FOELAEEHTHEAIOTT 2 EB 2R L, 114,
TANT ¥ FICIBEHI AT S IR E o7z, [FAE 12 HofERE TR, 1 ¥
A6 DM Z BT 5 RIKERKIE Y ¥ - 7 24 VRPERNZBEANZ B S0, L%H%
B7z2bER9FE1IH 21 HICEERESOMEEES T 5. LA ¥ 2L, ¥ -
T A VEOMEEME, TANT Y Filhic EEREIRE L 19201255 L, X
#7324 F1) AEPF;# (The Black and Tons) A% 5% WiR®, ZHIISUTIRB &7
) M AL L7272, TA VT v FETRBMOBHEICRAEDNS L)k o7,

CITHHELTRL VDI, £ A YRR E W) FHRIWA 2=V %2 ffisT, =
4> b (T S. Eliot, 1888-1965) D\ b w % [#EG952:] (“the mythical method”) %
BRLTWEIETHAL Y, BULEER E OB 1 DO 2 PATR 2 HET 22k
IZ& o T, 2R ERMICHTD 2B BRI, TS EBEREN G35 20 [HEEY
FHiEliZ, wIFETHARL, YLy AV a4 A (James Joyce, 1882-1941) @ [
¥ — ] (Ulysses, 1922) OWIZHB L7z LHEWFRETHEHH, U4y M [FNUETT
WA = A VRPEOPITIR L HER] LHRBLT, A =4 YR LR ss %23
HTWDE Y,

RO X512, ARLRTOKBIKOIE, B MG - EIICEN IR ST,
WEOK L EIAD L2005, RINCH > TR il 5 &, 23 TIOREIC X

18) £ =4V L8 1 RIEFRKRRITHEDT A VT~ FEHIZE L Tid, 312 Roy Foster, W B. Yeats:
A Life II: The Arch-Poet 1915-1939 (Oxford: Oxford University Press, 2003), pp. 44-53; 58-59; 180—
188 e LA B L 72,
19) @i HE— T4 = A4 v oK, [EFFE] OF 124 %55 10 %5, 1978 4) 562-564 Hz B L 720
20) Frank Kermode ed., Selected Prose of T. S. Eliot (London: Faber and Faber, 1975), pp. 175-178.
21) 7L ZiE, VA LR TVa—=Y - 74—, BEHHER THOKIEZ] (ESCH:, 1973 4F) %
ZH I N2,
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HLRUEKPEELT, DY ELHOWDLIDEEHMEIITILRL, MEERZRESI LT
LE)o BUZLELVWEBORKIEREZMIEUS L, BEWAIEWRT 5. 29 LIAELRH
BRHZRIL, PP TRLEREMROMROTIRE LTHRE N, AFISHEROA L 238 & 3%
TT&e A =24 ViE, NHORBOKICHL ZORBKE W) BRI A A —T 258 [
[EAS A EICEoT, HURZLBUROMKIITEI & Bl i) 2 ek O A £ T—2
IZH®O L) ELTWDEDE, EHFFOWERDEETOE Y 7Hi L W) FEDFA~NDF
FeaflbrL7z2 e, THEEREE] omHZME ) bREXLTwDLE VR L),

I\

ET, WEIWEIHEDZRT 4 ¥ 7 ZADVILOBRICINETERINTELEH L
DHBHHH) 12OOBFREERLOD, FF [FE] (2B 2 2 M ORMBIOLEEOREE,
FUCRED Z A PIVICERZE N TTHS TARLIEDNRZ, 20720120, T3, BE TN
L7z 7T4raatE 2 k2L TB I 9,

Surely some revelation is at hand;

Surely the Second Coming is at hand.

The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi

Troubles my sight: somewhere in sands of the desert
A shape with lion body and the head of a man,

A gaze blank and pitiless as the sun,

Is moving its slow thighs, while all about it

Reel shadows of the indignant desert birds.

The darkness drops again; but now I know

That twenty centuries of stony sleep

Were vexed to nightmare by a rocking cradle,

And what rough beast, its hour come round at last,

Slouches towards Bethlehem to be born?

KIERAE 2 A2 Y, 2O 2R OB O EN LT b L, —ix, B2
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OCKET %, SHIZHBICBT 200, $4abbEE TASTHAL KR LTH
RIS L FHEEIRODN LT b, bbb, IBUIZEAR, Td 5. 7225, bzl
GHIS>TW2 e 22T, 4 [725Y] L) WHOEHHPEPNL T2 DTH 2 ) H
ZoOWEZ, HREPIHLTLEsbhed, [bl] BZ0HOERMEZ FALTY
L0 TERMMTH720OTIE RS h TIX, TOBROERLIM». i, A
T4 Y7 ADWILE S GEEEY) 25, 2000 4EICHS [HOIRY | 258D, #Hi7zi2
[HEEFNHZ72012], ¥ A A [#lE] (the first coming) L7z#TH 2B XY LAAIC
22> TWo K DEE L TWRGHIME S BV, Lad, TNOMEREN O THR S
NTWbLDTH 5%,

E5ne, [HE] $20EFFVAMTERL, A7 4 Y7 ZADWLEL (&
B Lw)Z&ilnd, fOY A4 PVhLHERETHE, FUA MO [HHE] 27 4%EC
% [REIT] olz, TR, GREBD 28 [ Al 25 L0 DiE, whll
LbARBRIETELEDS ) Do WHATO “to be born” &) KHPHWZIE, Fos A
PV & LTid ‘The Second Birth' ZZAMIE L& lbNbDIZ, ¥ A =4 Vit The
Second Coming’ IZL7=DTHhA)He B2, H2MOFHE2/7H & 3ITH T2 HIHEY K
¥ % “The Second Coming” & \»9) XESDMb DI, FFERS TIE—WF, “The Second
Birth” & W) XS EN TV D TH LY, ZRIZH20bET, RENIZFHD 7 A
MV % ‘The Second Coming’ 2 HENETA =4 YV OEKIIMT D TH S ) H%

CZTHBREWDIZ TV — 2 (Harold Bloom) D&% Td %, i, ‘The Second
Coming & W) ¥4 MUH [#H] THELEVIFARFREEFVE - T4 T 1 —
(Donald Davie, 1922-95) DFSZHATL T, RO LI BTV EDOTH %,

Donald Davie has remarked that the title of Yeats’s poem is a misnomer, since Christ’s
advent was not for Yeats the First Coming. I wish to go further, and suggest that the
title is not only a misnomer, but a misleading and illegitimate device for conferring
upon the poem a range of reference and imaginative power that it does not possess,
and cannot sustain. The poem should have been called The Second Birth, which is the
wording Yeats first employs in its drafts: “Surely the great falcon must come / Surely

the hour of the second birth is here.” Two lines later Yeats first cries out “The second

22) Stallworthy, p. 22.
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Birth!” and later in revision altered “Birth” to “Coming.” As he revised, Yeats evidently
thought of associating his vision in the poem both with Christ’s prophecy of his Second

Coming and with Revelation’s account of the Antichrist.””

PO F ATWZIE, The Second Coming &9 ¥ 4 bvas, HIZ [#h] THo e
WY ZEIZEEEST, W (MG EH»EETI] 265357200 N 12k
TWwh, LITNV—LEFNHLTVWEDTHL, Lid, 2o [EETF] »° [BEEH <
[ D] bDZEFTOVY > TVED2E, ZLTA =4 YWFEDOF A bvic [
J] 252 &ICkoT, MEHBHFICERSEL) ELZoNEwHE, [KFY A ]
WEYTH [INABRE] B220FE W) 2 LIlkb,

[BRRER] 45 20 IWEEBG 6 Iul, [TAE] L) FENMTL S, 2o [T4] HE
[Tl & OBRICOWTIE, Hisk SEEFMRBITOITE, REMLRDDIZ3
Ddhbo 11 [HEE] 25 [T MR- TR 5 LT 280 (TR RS ,
$21% [HE] 25 [T4] Modbl ok 2 MRS 2850 (THEEBRBEIL, TLTE
31 [T 278V IRZ 20 TlE% RIS T 23 (ITELH) Thb, &
vz, 29 LMBGRICZ I TRAD T2 D 1dh\v, 2272208 TR LT
BEvold, [HE] 25 (T4 Blo ([ 13225925 [#] TEIAHIH, IR
M OFHFLETIE [FH] E1REEEY, 2F D “the third coming” Z75\v, W) & T
b5,

EBICHA Fvo [HEENT] 2F 2% ETHIREVORX, [ =4 Y OMPO#SC [H
JofE+ 725 oxL3E ] (‘The Adoration of the Magi’, 1897) TH %, B DFED T2k
2, 3SADEADD DI, ABERF (=AM A—=ZMORF) 1IZX-T, /%) TRICHL
Twb [HEf] (“harlot”) ZW#ED XHIMLONL, EORIZH S [18w] O»izb
512059 b, 2HHIERDOEANNRE, EHIEELRI L TEME R, [k ]
A5 [—fE] (“unicorn”) DX ) BAFMEEAEAIZLIED, NV A= AMABEANDI %
LTL®Ro72DTHb, IbEeME#DS2—FETOENL, FEROE -2 A
M2oTIIiEL— [BZOLLF VA ME»OTEFERTHY, HFRIEZENZIFAT
W7es, SREFIGHBLITTBY, Hofcs HED 2T TWwb D72 (“Perhaps

Christianity was good and the world liked it, so now it is going away and the Immortals are

23) Harold Bloom, Yeats (New York: Oxford University Press, 1970), p. 318.
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beginning to awake”)*s D F 0, 4 =4 VIZWMIWIHECLIZHB VT, F) R MBS
WHOZ= LR )TV = F2Z0FENNuFT 4L Lads, [—MER] oFKH

285 [XFV) AN OREZYESTWDEDTH A, 2000 FFEI2K5F1) A MECCHIZ,
[REFVAN] 722 [—MAE] OMBZREE LTHIET 525 FRIZ, Thid—RKEL
TER 2R Tl 72 2 RBOCCHIEEFNE DL, ZOEKRIIBWT, [—MAE] ZF3L <2
DOXWDMIZEDTFEHWE VR B DT,

DEOERORER, £ 24 Y DFFE05 4 bVICHE L7z THEHNT ] ONFESHS 21274 -
TLABTHA)o WHIZWH &, RIFF) A MR L TR AR TIn=—%2 KWL L)
ELTVRDTRENAI 2o [Tl LV PVEELTWALUE, YA MO
HEPOVWZIE, [FHHE] $50EFFVAMNTHAHIETHOIE, LArL [HEE] ERLAR
B, ZELHAIIE, [KFVAL] 725 GLdB) 5%V XA MOKEEZES Z7%5
DTHEHNL, TNEFWALTAa=—UNDOMEDOTHH L F v,

FAINIZIED) 1DODTA BZ—=PRADENTWVE, ZOT A B=—,i%, —[IIV

ZAE, TLIHER] OEERTTAICHES &, MEICIEERT 2K Lo—2 ¥y — FIZEE 2w
HLZ, [ &) ERN B> A FNHEL, EHR ) BERNICRHT 5
CEPLEELBEINETAT=Z-Tdhb, bIPLKALZVTHIATE L, [ =24V
ZHZFLFVAMKEZTNFAMLULZE) A N OftAE— 9] —ZFhBEMmRIC TAN]
(“unsatisfied”)® TH o720 [Ailli] OWH725F ) 2 M EXWO THORY | &, G
B 280w 5 [V ORBICL->T, 4°F VA TIOMRb DI CeixB) 25EET
v [EHEIC)BENDDH D, £ A4 7ICLIUE, 2000 FEHiv72F 1) A ML
Wb, ABEET2HHOMROTTIIELRLBELO—I<ITBERWY, R E2z2T
B RENDWREMEOH 5, ZAL—BEOFLIZ, “the second birth” 7 5\
&M 59, “the second coming” &\ [FAFEEIA ] THIBEY | o HFE % B2 THI LBE

24) Philip L. Marcus, Warwick Gould, and Michael J. Sidnell eds., The Secret Rose, Stories by W. B.
Yeats: A Variorum Edition (Ithaca and London: Cornell University Press, 1981), p. 170.

25) 7 [Wo=tid:] (‘The Magi’, #IiHi 1914) "o —5k (The Poems, p. 125)

26) Daniel Albright ed., W, B. Yeats: The Poems (London: J. M. Dent and Sons, 1990), p. 621 ®iFRIZ
LB L, [20004EICHZADIRY J & T A MR 2361, £ A VI ELTFY R
F% “stony” TH VY sleepy’ THAHEWRZTBY, EHC[ADIRY ] 37V 70 [2)
Y] O—{BmTdh b L v — “The phrase ‘stony sleep’ is taken (as Bloom notes, Yeats,
p. 319) from Blake’s The [First] Book of Urizen (1794) 6:7-8: ‘But Urizen laid in a stony sleep /

Uuorganiz'd, rent from Eternity’ "o
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BHIEIZEST, E MDY HHEDY | IZHEBATL2F) A MUK LTS 5% 50
T A= —2HELTVLIH) DN TELR VDO TH S,

A%

i, GREED” 3@Ep, [KFV AN LH—HENLZLhs, B0tk
CEEY, BERARIELAAL LTZITROR, e HENRA A=V % /T
WAHEIICALMDEETHEA, 124 VIl o TRETLIZ) TRREVEVI Z LI
BRDHDTIZRDD ) Do [HAW] RFV A NECHIS [HoML | OXE TS [
L] R RBOCIIN L) B BB RE R T OTH L6, LA GEEB
WCHENGA A=V EBEELTH, DGV EEBAATIEIZVWALTHDL, €I THRIKRGE
WOk, BFEHTALMNWTBW N Y Yo [FiE] mo—8itdb. iz Gii
B OWRICT YT MRV AZFERL TW5ED7,

These attributes are shared by the lion-bodied “shape,” which, possessing a man’s
head, is clearly the male Egyptian sphinx, a royal portrait type through most of Egyptian
history, symbolizing both the mighty strength and protective power of Egypt’s ruler.
All the Egyptian sphinxes are representations of Horus, the Egyptian God of light, who
was reborn each day as the rising sun, the symbol of renewed life, and who was also
the Egyptian sky-god who took the form of a falcon, a bird whose figure represented his
name and was thus sacred to him. There can be little doubt that Yeats would have been

familiar with this mythology....””

ANVAZEEOMILTZY T METH LA Y1) A (Osiris) & ZDHA ¥ A (Isis)
EOMICHEEL-MTH Lo FIVADBEMIZHE £ TIZBAMHESBEIAHD LTS
N7z BRIEIZZHE—0 AV U REHHH, BIHFEVGEE N (Set) XHESH, Z0
BARIE 14 ORISR SR, T A ViIcFITAE NS, A ¥ 23857 L CEED

27) John R. Harrison, “What Rough Beast? Yeats, Nietzsche and Historical Rhetoric in ‘The Second
Coming”, Papers on Language and Literature, 31-4 (Fall 1995), p. 362.

28) YT MIOWTIE, AT 77X -0y y—=/Yabiaxr=TrTNVA RELE-
FHREER [MFHT Y7 o eFui] GriiEEH, 2007 4) 220 L7
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Wiz UEL, Tho2REGEL0DL, BiliefioTH Y ) A2 EES 5, LAL,
WRIREERERTH 572720 MIIIHE L EHNTEY, EROFEE LTS, —F,
BARV 203 MEEZREL, BBV ZREAT 2. ROD S 2d, SV AR
FHERS7:500, wH#EHEUIBM L, HECRDT5 (bR, HEofiHIRK
B, KHIZAZEHML TV, Uik, SV 2R3 EOFEHEZEEL, oM Th s it
WCRZEDOME LTEBET 50 ANV A, 82 EBRERER LD SR 5 KEICHE
bN7zDT, HEDBLREL,

EHTREE, SVAPEDHE DL, A 74 v 7 AONBIEET 24 LTERIHSR
72Tl ThHE, BEVRIE, MROZLLHS, F7F [HE] OFBEIIES T, WESIK
WZHEm 2 #0329 “falcon” %7272 HICEWERRDIET 72, HEIH5EFEWIIE Y 7 H
Y ITHFRIET 5o HEEEZXNTHDEE L wbh b, —KIIC [HERE] &
EN B DI (Peregrine falcon) TH Y, L D bIFHEL Y K E  HHie A, diba —
0y NPk, FEEEORK) TBREINTE 7,

HoREME RS L, MW, “hawk” LRI TWz2s, HEmOEP T “falcon” 124
HEh, TOFIREMTD “falcon” HEDONTVE, EHLADIE, 12121, 1=
£ Y HEPRRTVS L2, “hawk™ 72& [RBLALHMEE] (“agloomy bird of prey” )
DARX=VNREEDLYPOLDOT, TNELIRKTLLD7ZLERDRL, b9 12124,
‘hawk” 705 “falcon” ICEHT 2 LI2E->T, GE&d¥) HEOHE LDV T M
ANVA B EED LH)IMEIT 2720725720 TEeh s ) e FE, RERTIE
“Surely the Second Coming is at hand” & 72 - TV A &A%, FARERE CIZE K,  “Surely
the great falcon must come” & EXAFNTEY, 1 =4 VOFHEGEIICBWTIE “the
second coming” = “the great falcon” &\ ) HFEADPILVTHI LD D, FVHLI L)
TX57259, “falcon” PAHZSH, [#5] (“the desert’), [Hil] (“Agaze”)™, ZL T
[KBs] (“the sun”) &\ 9)FEAS, WA LICHHE ANV AR HEMT L L9 ICFHE->Tw
2XHICBbNTESL v, L GEEE) WHEZLHT LAV AME ML Tk
T25%561F, GE&B) 3Z0R, 1 A YO TWHKT 2RMBlON, 3RO
B2 ZRE L TWB I LR DA,

29) Peter Allt and Russell K. Alspach eds., The Variorum Edition of the Poems of W. B. Yeats (New York:
Macmillan, 1957), p. 827. % B, “hawk™ &, £ = 4 vV OBEET % [Fd] ("logic”) R [ XA H =X 4]
(“mechanism”) DOBEMMEE LT 5,

30) ERRERETIE “Aneye” Lt &N, KVADPEHER S22 LIHET 5,
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VI

Pk, 7 TR 2B TRBICHICEZ BT 2 2 MEOREHBL 32 b bIERN 2K
B & AR 2 R BlOSSSE O Bibk %, KJIOBRICCINETHEBINTELELVDDH
559 120 R, 2FN YT MRV AEERLDOD, FIZHFDOF A MVICHEEEY
TTH-> THI,

BB L7z & 912, 1900 4ELKE, 4 =4 V{EmTIE, —Ry2&, I37F208KmM
BYPFIRESNZERWLIEMBIIEEZ 02D TOLAS, ZRTORE L THFELTE
T, SRR RROZ EWDHo7ze 7 [T FTEERN 2R BIATSEL § 2 B o Hrp
(2, I 7 F LB 2 B EBE D AATE MBI LB THY, £ =4 VIZWEZ
e L CREESE RS, FURAMUSHT LM ETA =2 KPLTVEDTH 5,

5L - ARE. BARAS = A VIHEFE A8 MRS (20124E10 H 14 H) KB LT—2vavy 7 [A4
=4 Y ® ‘The Second Coming’ % FiAfif < | 12K L CHE L 72 BRI RIFIZIEENSIE %
/:{_T%ﬁ‘zbf:%)@‘f‘d;)%o
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