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The
Book
of
Models

Any object can be a model if it is used as a model — that is if it 
triggers accounts that could plausibly be about another object.

BoM.book  Page 32  Monday, July 7, 2003  12:01 PM



33

2 
Ceremonies and 

models
John Monk

n his dialogue, D’Alembert’s Dream, Diderot used the spi-
der’s web and the way it propagates vibrations as an anal-
ogy for the nervous system — with the spider analogous to
the brain: 

‘Imagine a spider at the centre of its web. Disturb a thread
and you will see the creature rush up on the alert. Now
suppose that those threads that the insect draws from its
own body and draws in again at will were a sensitive part
of itself.’

(Diderot 1769 p.182)

And when the character Bordeau challenged the explanation
by making the observation that ‘messages weaken in propor-
tion to the distance they come from’. Diderot responded by
providing Mademoiselle de L’Espinasse with an analogy for
the threads of a web and she says ‘if there is the very gentlest
tap on the end of a long rod I can hear it if my ear is applied to
the other end’ (Diderot 1769 p.184).

Diderot was attached to the use of analogy (Hobson 1995).
Wittgenstein too used analogy widely, for example, when
explaining how to teach about philosophy he uses the analogy
of finding his way in a town:

‘… to be a good guide, one should show people the main
streets first … and just as a good guide will show one new
streets everyday, so I will show you new words.’

(Wittgenstein 1939 p.44)

I
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Wittgenstein also saw ‘proofs in mathematics as analogous to
explanations offered in Freudian psychology’ (Göranzon &
Karlqvist 1995). Sophocles used the often employed analogy of
the state as a ship in Antigone: 

‘The image tells us that a city, like a ship, is a tool built by
human beings for the subjugation of chance and nature.
The city-ship, in the tradition of the image is something
safely water-tight, a barrier against imminent external
dangers.’

(Nussbaum 1986 p.59)

In all these cases a mere statement of the analogy is not
enough. It is the use of analogy that exposes its power and
institutes it. 

THEORIES ABOUT ANALOGIES

Diderot, again in D’Alembert’s Dream, tried to explain how
analogy is worked out by the brain. ‘Analogy, even in the
most complex cases’, he wrote ‘boils down to a rule of three
progression working itself out in the sensitive instrument’
(Diderot 1769 p.162). The rule of three that Diderot mentioned
is a way of working out a term in a ratio. For example, I can
write the ratio 

2 : 4

and say it is equivalent to the ratio 

5 : 10

or I might write the expression 

4 : 16

and say it is equivalent to 

8 : ?

The rule of three gives me an algorithm, a way of reckoning
what should be put in place of the question mark. The matter
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is not quite so clear cut as it first seems. Applying the rule of
three makes 4 : 16 equivalent to 8 : 32 but clearly the two
expressions are not the same — they involve different numer-
als — so in some ways they are not equivalent. There was also
the assumption in applying the rule of three that the notation
4 : 16 meant that what is to the right is four times what is on
the left. Another possibility is that what is to right is the square
of what is to the left then 4 : 16 would be said to be a short-
hand for 4 : 4² (or 4 : 4 × 4) and if the second expression is
equivalent then it should be 8 : 8² (or 8 : 8 × 8) which
becomes 8 : 64. In adopting one of these particular approaches
to solving the mathematical puzzle we are inclined to make
assumptions, indeed we have to make assumptions, about how
equivalence is to be assessed.

In D’Alembert’s dream, Diderot gave a number of examples of
analogies, for instance between common people and heroes: 

‘If the lance of the ordinary soldier is ten feet long, how
long is the lance of Ajax?’

(Diderot 1769 p.162)

Presumably Ajax is taller or stronger and is able to use a longer
lance. The implication is if we knew how much taller, or
stronger Ajax was we could work out the length of his lance.
The analogy suggests that there is a relationship between the
size of a lance that someone can comfortably use and their stat-
ure. Diderot also suggested that this relationship is precisely
known since it can be used to calculate the length of a lance.
As Diderot put it:

‘The strides of the gods and the leaps of their steeds will
be in the same ratio as the gods are deemed to bear to
men’

(Diderot 1769 p.162)

But before this can be done something must be said about the
equivalence of two situations. What is involved in finding the
ratio that gods are deemed to bear to men? How does Ajax
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relate to the ordinary soldier? What is being compared? What
is the ratio that Diderot mentions? Is Ajax taller, or stronger?
What if Ajax is both stronger and taller what algorithm should
we use to work out the length of a lance?

There is a difficulty here because Diderot was saying that two
ratios or situations are somehow equivalent. And when you
look into equivalence you discover there are many different
kinds — even in mathematics. There is identity where one
object turns out to be exactly the same object as something
that was originally thought to be different. There is the idea of
congruence where one object is not identical to another but it
can be used satisfactorily in place of another. There is defini-
tion where one object is used as the name of another. There is
similarity (and translation and symmetry) where some, but not
all, properties are the same in two objects. Your image in the
mirror, for example, is similar but not the same as your appear-
ance. There is procedural equivalence where it can be shown
that one object could be used in some way to generate or
make another distinctive object. For instance, where a plan is
used to construct a building, or where a computer program
plays a part in causing a computer to behave in a characteristic
fashion.

Diderot himself appears to have been aware of the difficulty of
saying what kind of equivalence an analogy is since he resorted
to analogy to talk about the equivalence he felt existed in an
analogy. He compared analogies with vibrating strings and the
sympathetic resonance that can be set up in vibrating strings.
His analogy (for analogies) demands a situation where four
strings simultaneously resonate or at least it demands a situation
that can be imagined because the situation that he chose for his
analogy, as he wrote, ‘does not occur in nature’. What Diderot
chose for an analogy gets a point across, but the source of the
analogy, he proposes, is unrealistic. Diderot’s analogue, he
admitted, was a fantasy and, while this may disturb the scien-
tist, he pointed out that it ‘matters little to the poet’. Diderot
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turned this substantial blemish in his analogy into a moral to
the tale and he suggests that nature often presents the philoso-
pher ‘with a quite different phenomenon from the one he had
been counting on’, then, Diderot continued, ‘he realizes that
analogy has been playing tricks on him’, and this implies that
on occasions the equivalence at play in an analogy is not the
equivalence that was originally presumed.

Saussure applied analogy to the evolution of the sounds of
words. Saussure saw analogies in terms of proportions rather
than their close cousins, ratios. He felt that 

‘… any analogical creation may be pictured as similar to a
proportion’ 

(Saussure 1974 p.166)

and in giving his examples he used a notation which he
referred to as equations which he solves. One of his examples
where he gave the solution for x is 

õrãtõrem : õrãtor = hõnõrem : x

x = honor

(Saussure 1974 p.167)

Saussure explained that there are four components in an anal-
ogy: the analogical form, a model, a set of examples from
which the model arises and a rule. These ingredients are put
together so that an ‘analogical form is a form made on a model
of one or more forms in accordance with a definite rule’ (Saus-
sure 1974 p.161). But finding a definite rule for establishing
equivalence, as we have already seen, is not as straightforward
as this implies. And in the example 

pardonner : impardonnable = décorer : x

x = indécorable

(Saussure 1974 p.167)

it is certainly not clear what either the rule or the model are.
In the examples the model and the rule are not made explicit.
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There seems to be an assumption in Diderot’s and Saussure’s
writing that there is an unwritten calculus at work in analogy
but nowhere is the calculus spelled out. All that can be con-
cluded is that in the examples that Saussure gave, he would
have said that an analogy is at play and that he therefore
believes the words in each example are related. Wittgenstein
offered an account (Wittgenstein 1939 pp.58–67) which leads
us to see Saussure’s and Diderot’s demonstrations of analogy
simply as examples. Each example shaping our view of what
an analogy is. None of the examples provides an explanation
of what an analogy is nor a theory for creating new analogies.
There is no calculus for analogies and therefore no way of pre-
dicting what will stick as an analogy, but when you create an
analogy you add to the meaning of the word analogy (Witt-
genstein 1939 p.76). 

MODELS

In the book Real-time object-oriented modelling there is a state-
ment attributed to Douglas Ross: 

‘x is a model of X if we can learn about X by asking ques-
tions of x’

(Selic et al. 1994 p.3)

This statement resembles Saussure’s formulation and the situa-
tion where Diderot would apply the rule of three, however
the models being referred to in the book are models of engi-
neering systems. I can write the statement out using Saussure’s
notation: 

x : Answers to questions about x = X : Answers to questions 
about X

The model is explicitly the term x, but x has an essential prop-
erty and that is we should be able to ask questions about x and
get answers, and the objects x and X will be analogous if the
answers to the questions about x and X are analogous.
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Engineers’ models are often couched in mathematical nota-
tion. Here is an example of a mathematical model of part of a
power station

(T394 1989)

But to accelerate the discussion I will use an everyday example
of a mathematical model. At lunch time the other day I had a
look in a shop window, in Stockholm, at a menu. One item
on the menu was

Soup 85 SKr 

Here we have a mathematical model of soup. I could use the
model like this: I could assume that I went into the restaurant,
ordered some soup, ate it and gave the cashier 100 SKr. I
would get 100 SKr minus 85 SKr back. With a little arithme-
tic, I could calculate that my change will be 15 SKr. So I
could, with the model of the soup and a model of a situation,
work out what would happen. Notice that the model is lim-
ited, it does not tell me everything about the soup, and the
model is not soup or money. You might say the model corre-
sponds in some way to reality. And use of the model helps me
figure out what would happen in reality. 

The trouble is, in this case, I did not buy the soup, or eat it. So
what I worked out using the model was a fiction. The story I
constructed based on the model seemed to be just like the
story I would have constructed had I written an account of
going into the restaurant and having some soup. The model
guided me in constructing a story, involving the soup, that was
plausible. It is important to add that the model did not tell me
everything I needed to complete the story. It did not offer
signs or clues of a number of things that in the kinds of situa-
tions that I described we often, but sometimes mistakenly, take
for granted, for example, the model did not tell me about how

dh
dt
---- 0.04 Wf Ws–( )=
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money is used or how soup is served. Use of the model pro-
vided me with an account that could have been furnished by
an experience or an experiment involving the soup, but with
the model I did not consume anything or run any financial or
culinary risks. However using the model, instead of experi-
menting with soup, left me hungry and I still had to find
somewhere to eat. 

DIFFERENT KINDS OF MODEL

Perhaps when I use the word model in the context of engi-
neering you think not of a mathematical model but of a scale
model, perhaps a scale model of a building, ship or aircraft. A
scale model of a building is not a piece of text or mathematics
but an artefact. Nevertheless the use of the model, even look-
ing at it can help me to fabricate a story that would also be
plausible if told about the building being modelled. So I look
upon a model as an object (a text and a piece of paper with
mathematics written can be objects too) that stimulates people
to give accounts that could also be triggered by the object
being modelled.

The model is different from the object being modelled so
some accounts of the model are meaningless in the context of
the modelled object. For example, comments on the colour
scheme of the menu may make no sense in a situation where I
ate and bought soup. A model cannot trigger all possible sto-
ries about the modelled object so a model is in some way spe-
cialised and limited. Of course if all the accounts of the model
and the object being modelled were the same then the objects
would be indistinguishable and we might even conclude that
they were the same object. However, such a conclusion would
always be provisional since sometime later distinctive accounts
may emerge.

One special group of models is the set of models created by
instruments — measurements. Instruments are machines for
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creating models or rather the appearance of the instrument is
taken to be a model. For example, if I want to bath a baby I
need to be sure the water is not too hot. I can put a thermom-
eter in the bath and look at it. From the appearance of the
thermometer I will be able to give an account of the bathing
the baby. When the thermometer indicates 40°C — the bath
is too hot — my account of bathing the baby would have a
shocking effect, so shocking that it would prevent me from
actually proceeding without first cooling the water.

Maja-Lisa Perby (Perby 1995) has talked about the process
operators, people who operate large industrial installations
such as power stations and chemical plants. They are sur-
rounded by instruments. Their collection of instruments
presents a picture, or a model, of the process they are control-
ling. The plant operators’ accounts, triggered by the picture
composed of the faces of a collection of instruments, are also
taken to be their accounts of the process. The point of the
instruments is to help operators give accounts that are con-
fidently received as tales about the process that they are work-
ing with but without them having to directly experience the
high temperatures, pressures or radiation hazards in large and
dangerous plant. But without direct experience their accounts
can only be accounts of a model of the process, or, for the lis-
tener, the plant operators’ accounts are models of the accounts
that might have been told about the process.

There is no limit to the number of models that a modelled
object may have and every object is a potential model. A pic-
ture can be a model. Plans can be models. The text of a com-
puter program can be a model for a computer running a
program A computer running a program can be a model. Any
object can be a model if it is used as a model — that is if it trig-
gers accounts that could plausibly be about another object. 
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HYBRIDS

The account triggered by a model is a hybrid. It includes
words that are associated with the model but it, naturally,
includes words that would be associated with the object being
modelled. Whether this kind of account makes sense or not is
impossible to predict. The criteria will be whether people find
it useful or not. Can they make new predictions, gain new
insight, save effort or avoid danger? Are they satisfied by the
results? 

The same criteria apply to analogy. People will say ‘it’s a good
analogy because it is useful’ (Wittgenstein 1939 p.67). Use of
an analogy involves transplanting words used in one situation
into a new context, or as Saussure puts it creating ‘a garment
covered with patches cut from its own cloth’ (Saussure 1974
p.171). Transplanting a single word is, perhaps more properly
called a metaphor. An analogy is more. An analogy is the
import, wholesale of words and phrases, a collection of meta-
phors and linguistic practices. Using an analogy involves trans-
planting a word and allowing other words that seem to be
attached to drift along too. Where the hydraulic term flow is
applied to electricity we also use the term current and more
recently the hydraulic terms channel and drain have also been
adopted by electrical engineers to describe parts of certain
transistors where currents flow.

A model, or an analogue is an object that we can talk about; it
is an established object that causes us to have conversations and
is associated with a particular vocabulary and linguistic prac-
tice. It becomes a model, or analogue, when we regularly use
these particular linguistic practices as though some other object
was the focus of attention. The hybrid linguistic practice is
analogy. 
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CREATION

The binding between a model, or analogue, and specific lin-
guistic practices is arbitrary, and there is no systematic relation-
ship between the domains that offer analogies and the domains
that provide a home for an analogy. But models are not
entirely arbitrary. Models arise in the context of a history of
models. The creation of new models is based on existing mod-
els and in this way successions of models form a genre. The
genre becomes a body of work that affects those that create
new models. But while many analogies and models are a part
of a tradition, some analogies will be fresh and spontaneous.

How do new analogies and genre arise? This is like the ques-
tion about the chicken and the egg, but perhaps new analogies
arise in the same way as new metaphors (Rorty 1989) because
someone wants to create a new effect or perhaps by accident
an effect is created. The analogy makes no sense but has a use-
ful effect. If other people think it is useful they adopt it and if
not it disappears from use. Like definitions, some analogies ‘are
uninteresting, some will be entirely muddling, others very use-
ful’ (Wittgenstein 1939 p.76). Gradually the successful analogy
becomes common currency just as

‘… one speaker had to coin a new word, then others had
to imitate and repeat it until it forced itself into standard
usage’

(Saussure 1974 p.168)

There is a crucial point where the analogy ceases to be an anal-
ogy; a point where we forget we are dealing with a hybrid lan-
guage. For example, now we talk about electric current and its
flow without worrying about the analogy with hydraulics
unless it is pointed out. Once we forget the analogy, the anal-
ogy becomes our reality— electric current is real. Heat really
flows, information really does flow and we do really absorb
information. In engineering, which has drawn on mathematics
for inspiration for its analogies, some engineers might say that a
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system, a ship for example, behaves awkwardly because, and I
am deliberately using the professional’s jargon 

‘… the ship has a pair of conjugate poles on the right half
plane’ 

and conjugate poles, a term borrowed from the mathematics
of complex variables, become a part of their reality and ships
really have them (Bissell & Dillon 1993). Gradually the model
becomes a signifier of thoughts about the modelled object that
is signified. Explanations that were once analogous become
real explanations and in this way the analogue provides a
source of new theories, new predictions and new expectations. 

CEREMONIES OF THE PROFESSIONS

Now a model or set of models or genre provide the way in
which specialists, such as engineers, make sense of reality. To
join a profession like engineering involves becoming so famil-
iar with a set of models that the models provide the way in
which someone orders their view of reality. This is not an
overnight task. Spectators will not be able to make any sense
of the use of a profession’s models; their interest will only be
aroused if the models are spectacular and engineering models
are rarely that.

A model is an artefact used by a group of specialists that
inspires a conversation composed of specialised linguistic prac-
tices. From their use of their model, specialists will claim to
make new, reliable predictions or explanations about some
other artefact. While those outside the specialism may be at sea
with the explanations, those inside the specialism identify
themselves by showing satisfaction. Members of the group use
the models because they find the ensuing discussions satisfying.
The use of specialist language, by an identifiable group which
imputes to objects the group’s own special meanings and
whose members engage in activities that give them satisfaction
turns their activity, the use of the model, into a ceremony.
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Ceremonies, as Wittgenstein has said, bring satisfaction (Witt-
genstein 1979a p.4), and the objects that are an essential fea-
ture of the ceremony, the models, are fetishes.

The satisfaction engineers gain comes from the accounts that
are generated by the linguistic practices surrounding the ana-
logues or models that they use. But that satisfaction only
comes once the virtual reality of the analogy becomes their
reality. Achieving that satisfaction is what it means to become
a practitioner. It is as much as anything a matter of faith that
can only be brought about by practice and struggle. It is not to
be found in books or expert systems. An analogy or use of a
model established within a group become a sign of the group’s
identity. The analogies and models a group employs separates
out the group by forming the specialised language that they
use. A model is an object that stimulates, in the identifiable
group, a satisfying discourse about some other object.

People who have not encountered the use of an analogy may
find it mystifying and confusing to use the vocabulary of one
domain in a new context. Newcomers to an established anal-
ogy do not necessarily encounter the analogy in the context
that led to its creation and will not be able to appreciate why it
was needed, but they may invest time in becoming fluent and
confident with the metaphors embedded in the analogy and so
become practitioners themselves.

Some people may treat the analogies and the use of the models
as something that could never make sense to them. The ana-
logue remains for them arbitrary since they are not insinuated
into the tradition. Even so they may still award the analogy a
worthy status or they may place their trust in explanations
exploiting the analogy and therefore recognise any group that
can use the analogy fluently but this recognition is founded in
awe rather than comprehension. The identity of a professional
group is sustained when the use of their models provides a dis-
course that is valued in some way by those outside the group.
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Claims about being able to predict the future and demonstra-
tions of satisfying explanations of the past serve to reinforce the
authority of the profession. The model users become soothsay-
ers, their models become fetishes, their encounters become
ceremonies and their conversations incantations. Models, arte-
facts transformed into fetishes, provide the focus for ceremo-
nies which generate, for the professionals, satisfying accounts
of possible futures, or plausible explanations of the past. The
apprentice’s aim is to share the professional’s obsessions, faith
and satisfaction.
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… we shape or reshape our reality as rehearsal propels our 
chosen texts from being mere models towards becoming our 

actuality

BoM.book  Page 194  Monday, July 7, 2003  12:01 PM



205

Bibliography

(Althusser 1969) L. Althusser, For Marx, London: Allen 
Lane, The Penguin Press, 1969.

(Ambrose 1979) Alice Ambrose, Wittgenstein’s Lectures: 
Cambridge, 1932–1935, Oxford: 
Blackwell, 1979.

(Archer 1957) ‘The Paradox of Acting’ by Denis Diderot 
and ‘Masks or Faces?’ by William Archer, 
introduction by Lee Strasberg, New 
York: Hill & Wang, Inc., 1957.

(Aristotle 1996) Aristotle, The Poetics, translated by 
Malcolm Heath, London: Penguin, 1996.

(Aristotle 1972) Aristotle, ‘On the Art of Poetry’, 
published as Chapter 25 of (Dorsch 
1972).

(Aristotle 1991) Aristotle, The Art of Rhetoric, translated by 
H. Lawson-Tancred, Harmondsworth: 
Penguin Books, 1991.

(Asplund 1987) Johan Asplund, Om hälsningscermonier, 
mikromakt och asocial pratsamhet, Göteburg: 
Korpen, 1987, translated & cited in 
(Molander 1990).

BoM.book  Page 205  Monday, July 7, 2003  12:01 PM



206

(A’-Mogensen & Hermerén 1980)
L. Aagard-Mogensen & G. Hermerén, 
Contemporary aesthetics in Scandinavia, 
Sweden: Doxa, 1980.

(Bacon) Francis Bacon, The Advancement of 
Learning, Book Two, cited by (Molander 
1990 p.234).

(Bakhtin 1984) Mikhail Mikhailovich Baktin, Problems of 
Dostoevsky's poetics, edited by Wayne C. 
Booth, Manchester University Press, 
1984.

(Barba & Savarese 1991a) A Dictionary of Theatre Anthropology: The 
Secret Art of the Performer edited by 
Eugenio Barba & Nicola Savarese, 
London: Routledge, 1991.

(Barba & Savarese 1991b) Eugenio Barba & Nicola Savarese, ‘The 
Provisional Face’ in (Barba & Savarese 
1991a p.118).

(Barthes 1990) Roland Barthes, ‘mutisme / silence’, 
from A Lover’s Discourse: Fragments, 
translated by Richard Howard, London: 
Penguin Books, 1990.

(Bateson, 1972a) Gregory Bateson, Steps To an Ecology of 
Mind, London: Intertext Books, 1972. 

(Bateson 1972b) Gregory Bateson, ‘A Theory of Play and 
Fantasy’ in Part 3 of (Bateson, 1972a).

(Bissell & Dillon 1993) C.C. Bissell & C.R. Dillon, ‘Back to the 
backs of envelopes’, The Higher, 10 
Sept., 16, 1993.

(Black 1962) Max Black, Models and Metaphors, Ithaca: 
Cornell University Press, 1962.

BoM.book  Page 206  Monday, July 7, 2003  12:01 PM



The Book of Models 207

(Black 1979) Max Black, ‘More on Metaphor’ in 
(Ortony 1979 pp.19–43).

(Blakey 1996) Bob Blakey, ‘Another use for a computer 
chip: censorship of violence on TV’, 
Calgary Herald, Friday, January 26, 1996.

(Blumenberg 1979) Hans Blumenberg, Schiffbruch mit 
Zuschauer: paradigma e. daseinsmetapher, 
Frankfurt: Suhrkamp, 1979.

(Bonneville 1975) Douglas Bonneville, ‘Diderot’s Artist: 
Puppet and Poet’ in Literature and History 
in the Age of Ideas edited by Charles G.S. 
Williams, Ohio State University Press, 
1975, pp.245-252.

(Brecht 1980) Bertholt Brecht, ‘The Life of Gallileo’, in 
Bertholt Brecht Plays Poetry and Prose, 
edited by J. Willett & R. Manheim 
translated by J. Willett, London: Eyre 
Methuen, Vol. 5, part 1, 1980.

(Brook 1970) Peter Brook & Grigori Kozintsev 
(Directors), King Lear, a film starring Paul 
Schofield as Lear., 137 minutes, 
Denmark, U.K., U.S.S.R.. Produced by 
Michael Birkett, 1970. 

(Brock & Schanz 1990)  S. Brock & S. Schanz, Imod forstandens 
forhexelse, Aarhus: Modtryck, 1990.

(Burkert 1987) Walter Burkert, ‘Die antike Stadt als 
Festgemeinschaft’ in Stadt und Fest. Zu 
Geschichte und Gegenwart europäischer 
Festkultur edited by Paul Hugger, 
Stuttgart: Metzler, 1987, pp.25–44.

BoM.book  Page 207  Monday, July 7, 2003  12:01 PM



208

(Burkert 1990) Walter Burkert, Wilder Ursprung, 
Opferritual und Mythos bei den Griechen, 
Berlin: Wagenbach, 1990.

(Capek 1995) Karel apek, Kniha apokryf , Prague: 
Cs.spisovatel, 1955, pp.31–35.

(Cerrutti 1972) Giorgio Cerrutti, ‘Le Paradoxe sur le 
comédien et le paradoxe sur le libertin, 
Diderot et Sade’, Revue des sciences 
humaines 1972. Cited in (Bonneville 
1975 p.245).

(Cibber 1740) Colley Cibber, The Laureat, or, the Right 
Side of Colley Cibber, Esq., 1740. Cited in 
(Archer 1957 p.161).

(Cicero 1942) Cicero, Marcus Tullius, De oratore edited 
by E.W. Sutton & H. Rackham, Harvard 
University Press, 1942, ii.45–46.

(Clairon 1970) Hyppolite Clairon, ‘Reflections on 
Dramatic Art’ in (Cole & Chinoy 1970
pp.171-177).

(Cole & Chinoy 1970) Actors on Acting edited by Toby Cole & 
Helen Krich Chinoy, New York: Crown 
Publishers Inc., 1970.

(Coleridge 1957) Samuel Taylor Coleridge, ‘Lear’ in 
Selected Poetry and Prose. London: 
Penguin Books, 1957.

C u°

BoM.book  Page 208  Monday, July 7, 2003  12:01 PM



The Book of Models 209

(Copeau 1955) Jacques Copeau, ‘On Diderot’s Paradox’ 
translated from ’Notes sur le métier de 
comédien: notes recueillies dans le 
journal et les écrits de Jacques Copeau 
par Marie-Hélène Dasté’, translated by 
Harold J. Salemson, Paris: Michael 
Brient, 1955. Cited in (Cole & Chinoy 
1970 pp.223-5).

(Dascal 1989) M. Dascal, ‘Artificial intelligence and 
philosophy: The knowledge of 
representation’ Systems Research, 6(1), 
1989, pp.39–52.

(Davidson, 1984) D. Davidson, ‘What Metaphors Mean’ in
Inquiries into Truth and Interpretation, 
Oxford: Clarendon Press, 1984, pp.245–
264.

(Derrida 1976) J. Derrida, Of grammatology, Baltimore: 
Johns Hopkins University Press,  1976.

(Derrida 1978) J. Derrida, ‘Structure, sign and play in the 
discourse of the human sciences’ from 
Writing and Difference translated by Alan 
Bass, University of Chicago Press, 1978.

(Derrida, 1982) J. Derrida, ‘White Mythology’ in The 
Margins of Philosophy, translated A. Bass, 
Brighton: Harvester Press, 1982, pp.207–
271.

(Diderot 1765–7) Denis Diderot, letter to Mlle Jodin 
between 1765 and 1767. Published in 
(Green 1936 pp.245-6) Extract translated 
by Rolf Hughes.

(Diderot 1769) Denis Diderot, ‘D’Alembert’s dream, 
1769’ in (Tancock 1966).

BoM.book  Page 209  Monday, July 7, 2003  12:01 PM



210

(Diderot 1770) Denis Diderot, ‘Review of Sticotti’s 
Garrick, ou les Acteurs Anglais’, Grimm, 
Corréspondance littéraire, 15 October 
and 1 November 1770.

(Diderot 1981) Denis Diderot, Paradox sur le comédien, 
original text reproduced in an edition by 
Flammarion, Paris, 1981, extracts 
translated by Rolf Hughes.

(Dorsch 1972) T.S. Dorsch, Classical Literary Criticism, 
Harmondsworth: Penguin, 1972.

(Dumesnil 1970) Marie-Françoise Dumesnil, ‘A Reply to 
'Reflections on Dramatic Art of Clairon’ 
in (Cole & Chinoy 1970 pp.171-177).

(Eagleton, 1998) T. Eagleton, ‘ “A revolution on the 
cheap.” Review of M.J. Devaney “Since 
at Least Plato...” And Other 
Postmodernist Myths’, Times Literary 
Supplement No 4944, January 2 1998, 
p.8.

(Eliot 1890) George Eliot, The Works of George Eliot: 
Adam Bede, Vol.1, Edinburgh: 
Blackwood, c1890.

(Empson, 1977) W. Empson, The Structure of Complex 
Words,  London: Chatto & Windus, 3rd 
Edition, 1977.

(Engdahl 1991) Horace Engdahl, ‘Dialogue and 
Enlightenment’ in (Göranzon & Florin 
1991 pp.43-53).

(Eriksson 1987) Professor Katie Eriksson, Vårdandets ide
Stockholm: Almqvist & Wiksell, 1987, 
cited in (Josefson 1990).

BoM.book  Page 210  Monday, July 7, 2003  12:01 PM



The Book of Models 211

(Fiumara 1995) Gemma Corradi Fiumara, The Metaphoric 
Process: Connections between Language and 
Life London: Routledge, 1995, Chapter 
2, ‘The Life of Language’.

(Frank & Soldati 1989) Manfred Frank & Gianfranco Soldati, 
Wittgenstein, Literat und Philosoph, 
Pfullingen: Neske, 1989.

(Freud 1954) S. Freud, The Interpretation of Dreams, 
translated by J. Strachey, London: Allen 
& Unwin, 1954. For condensation and 
displacement see pp.279–309. The 
quotations can be found on pp.319–320.

(Gaukroger 1978) S. Gaukroger, Explanatory structures, 
Brighton: Harvester Press, 1978.

(Genova1995) Judith Genova, Wittgenstein: A Way of 
Seeing, London: Routledge, 1995, 
Chapter 2: Don’t Think, Look!

(Goethe) Goethe, Faust I. Cited in (Wittgenstein 
1979b p.51e, §402).

(Green 1936) Diderot’s Writings on the Theatre edited by 
F.C. Green, Cambridge University Press, 
1936.

(Grice 1975) H.P. Grice, ‘Logic and Conversation’ in 
Syntax and Semantics edited by P. Cole & 
J.L. Morgan, Vol 3, New York: 
Academic Press, 1975.

(Göranzon & Florin 1990) Artificial Intelligence, Culture and Language: 
On Education and Work’ edited by Bo 
Göranzon & Magnus Florin, London: 
Springer, 1990.

BoM.book  Page 211  Monday, July 7, 2003  12:01 PM



212

(Göranzon & Florin 1991) Dialogue and Technology: Art and 
Knowledge edited by Bo Göranzon & 
Magnus Florin, London: Springer-
Verlag, 1991.

(Göranzon & Karlqvist 1995)B. Göranzon  & A. Karlqvist, 1995, 
‘Beyond all certainty’ in (Göranzon 1995
pp.129–146).

(Göranzon 1992) B. Göranzon, The practical intellect,
London: Springer, 1992.

(Göranzon 1995) Skill technology and enlightenment: on 
practical philosophy edited by B. Göranzon, 
London: Springer, 1995.

(Heaney 1979) S. Heaney, ‘Oysters’ in Field Work, 
London: Faber & Faber, 1979.

(Heath 1998) M. Heath (Director General of the 
Engineering Council) quoted in P. 
Marsh & G Malkani, ‘Engineering better 
prospects’, Financial Times, February 27 
1998, p.8.

(Heath 1984) T. Heath, Method in architecture, London: 
John Wiley, 1984.

(Hemsterhuis 1964) François Hemsterhuis, Lettre sur l’homme 
at ses rapports, avec le commentaire inédit de 
Diderot translated by Ramon Guthrie, 
edited by Georges May, New Haven, 
1964. Pages 331–333. Cited in (Wilson 
1972 p.627).

(Henry &Utaker 1992) Wittgenstein and Contemporary Theories of 
Language edited by Paul Henry & Arild 
Utaker, Working Papers from the 
Wittgenstein Archives at the University 
of Bergen, 1992. 

BoM.book  Page 212  Monday, July 7, 2003  12:01 PM



The Book of Models 213

(Hobson 1995) M. Hobson, ‘Diderot, implicit 
knowledge and architecture: The 
experience of analogy’ in (Göranzon 
1995 pp.303–310).

(Holub 1969) M. Holub, Poems Before & After: Collected 
English Translations. Newcastle upon 
Tyne: Bloodaxe Books, 1990. Originally 
published in Although 1969.

(Holub 1997) M. Holub, The Rampage, London: Faber 
& Faber, 1997.

(Jacob 1987) François Jacob, La Statue Intérieure, Paris: 
Seuil, 1987.

(Janik 1991) Allan Janik, Cordelias tystnad: Om 
refletionens kunskapsteori  translated by Leif 
Janzon, Stockholm: Carlsson Bokförlag, 
1991.

(Johannessen 1980) K.S. Johannessen, ‘Art and aesthetic 
praxis’ in (A’-Mogensen & Hermerén 
1980).

(Johannessen 1990) K.S. Johannessen, ‘Wittgenstein og 
estetikken’ in (Brock & Schanz 1990).

(Josefson 1990) Ingela Josefson, ‘Language and 
Experience’ in (Göranzon & Florin 1990
p.73).

(Kindermann 1957–59) Heinz Kindermann, Theatergeschichte 
Europas, vol. I, Das Theater der Antike und 
des Mittelalters, Salzburg: O. Mueller, 
1957; vol. III, Das Theater der 
Barockzeit, Salzburg: O. Mueller, 1959.

(Komárek 1996) S. Komárek, ‘… a bude vám otevreno’, 
Nová Prítomnost No.1, 1996, p.3.

BoM.book  Page 213  Monday, July 7, 2003  12:01 PM



214

(Lakoff & Johnson 1980) George Lakoff & Mark Johnson, 
Metaphors We Live By, University of 
Chicago Press, 1980.

(Landow 1994) Hyper/Text/Theory edited by George 
Landow, , Baltimore: Johns Hopkins 
University Press, 1994.

(Lanham 1993) Richard Lanham, The Electronic Word: 
Democracy, Technology and the Arts, 
London: University of Chicago Press, 
1993.

(Lesky 1956) Albin Lesky, Die tragische Dichtung der 
Hellenen, Göttingen: Vandenhoeck & 
Ruprecht, 1956.

(Locke 1997) John Locke, ‘Of the Abuse of Words’ in 
An Essay Concerning Human 
Understanding, edited with an 
introduction and notes by Roger 
Woolhouse, Penguin: London, 1997, 
Book 3, Chapter 10.

(Mantzius 1937) Karl Mantzius, A History of Theatrical Art 
in Ancient and Modern Times, Volume V: 
The Great Actors of the Eighteenth 
Century, New York: Peter Smith, 1937.

(McCullagh 1996) Declan B. McCullagh, ‘Keys to the 
Kingdom’, CyberWire Dispatch, editor 
Brock N.  Meeks, 3 July 1996, http://
cyberwerks.com:70/cyberwire/cwd/
cwd.96.07.03.

(Molander 1990) Bengt Molander, ‘Socratic Dialogue: On 
Dialogue and Discussion in the 
Formation of Knowledge’ in (Göranzon 
& Florin 1990).

BoM.book  Page 214  Monday, July 7, 2003  12:01 PM



The Book of Models 215

(Montaigne 1991) Michel de Montaigne, On the art of 
conversation in The Complete Essays
translated by M.A. Screech London: 
Penguin Books, 1991.

(Myers 1996) Julian Myers, ‘Various Views on Vexing 
Violating V-chips’, Drama-Logue and 
Zen, March28–April 13, 1996.

(Nedo 1993) Michael Nedo, Ludwig Wittgenstein, 
Einführung — Introduction to 
(Wittgenstein VE), Vienna: Springer 
Verlag, 1993.

(Newell & Simon 1972) A. Newell & H. Simon, Human problem 
solving. New York: Prentice Hall, 1972.

(Nicklaus 1969) Robert Niklaus, ‘Observations sur le 
style expressif de Diderot’ in Michael T. 
Cartwright, Diderot critique d’art et le 
problème de l’expression, Diderot Studies 
13, 1969. 

(Nilsson 1979) L. Nilsson, Förklaringar inom 
psykoanalysen, Stockholm: 
Akademilitteratur, 1979.

(Nordenstam 1980) T. Nordenstam, ‘Aesthetic competence’ 
in (A’-Mogensen & Hermerén 1980).

(Nordenstam 1989) T. Nordenstam, Fra kunst til vitenskap, 
Sigma Forlag, 1989.

(Nordin 1988) S. Nordin, Teknologins rationalitet, 
Stockholm: Timbro, 1988.

(Novalis 1981) Novalis = Friedrich von Hardenberg, 
Schriften, vol. II. Das philosophische Werk I
edited by Richard H. Samuel, Stuttgart : 
Kohlhammer, 1981.

BoM.book  Page 215  Monday, July 7, 2003  12:01 PM



216

(Nozick 1981) R. Nozick, Philosophical Explanations, 
Oxford: Clarendon Press, 1981.

(Nussbaum 1986) M.C. Nussbaum, The fragility of goodness,
Cambridge University Press, 1986.

(Ortony 1979) Metaphor and Thought,  edited by A. 
Ortony, Cambridge University Press, 
1979.

(Perby 1995) M-L. Perby,  Lecture given at the 
summer school for Skill and Technology: 
Culture and Communication graduate 
programme, Stockholm, 1995. See also 
(Göranzon 1992 p.78).

(Pichler 1992) Alois Pichler, Wittgenstein’s Later 
Manuscripts: Some Remarks on Style 
and Writing in (Henry &Utaker 1992
pp.219–251).

(Pirandello 1988) Luigi Pirandello, ‘Six characters in search 
of an author’ in Collected Plays Volume 
2 edited by R. Riety, London: Calder, 
1988.

(Preitz 1957) Schlegel Friedrich und Novalis: 
Biographie einer 
Romantikerfreundschaft in ihren Briefen 
edited by Max Preitz, Darmstadt: 
Gentner, 1957.

(Regnault-Warin 1904) J.J. Regnault-Warin, Memoires historiques 
et critique sur F.J. Talma, 1827, pp.240–
252. Quoted in (Mantzius 1937 pp.276–
278), and cited in (Cole & Chinoy 1970
pp.177–178), Paris: Société d’dition, 
1904.

BoM.book  Page 216  Monday, July 7, 2003  12:01 PM



The Book of Models 217

(Rice 1994) ‘Alligators in Your Pond’, Daily 
Wisdom, 22nd March 1996, http://
www1.gospelcom.net/gf/dw/dw-03-
22-96.html, Gospel Communications 
International Inc., edited from More Hot 
Illustrations for Youth Talks edited 
Wayne Rice, El Cajon, California: 
Youth Specialities, 1994.

(Richards 1936) I.A. Richards, The Philosophy of Rhetoric, 
New York: Oxford University Press, 
1936, especially Lecture 5.

(Ricoeur 1978) P. Ricoeur, The Rule of Metaphor, 
translated by R. Czerny, London: 
Routledge & Kegan Paul, 1978. See, in 
particular, ‘Study 6, The Work of 
Resemblance’.

(Rorty 1979) Richard Rorty, Philosophy and the Mirror 
of Nature, Princeton University Press, 
1979.

(Rorty 1989) Richard Rorty, ‘The contingency of 
language’, pp.3–22 of Contingency, irony 
and solidarity. Cambridge University 
Press, 1989.

(Rousseau 1754) J.J. Rousseau, Essay on the Origin of 
Language first published 1754, translated 
by J.H. Moran & A.Gode, New York: 
Frederick Unger Publishing Co. 1966, 
especially Chapter 3.

(Rötscher 1841) Heinrich Theodor Rötscher, Die Kunst 
der dramatischen Darstellung. In ihrem 
organischen Zusammenhange 
wissenschaftlich entwickelt, Berlin 1841, 
pp.355–361.

BoM.book  Page 217  Monday, July 7, 2003  12:01 PM



218

(Saussure 1974) Ferdinand de Saussure, Course in General 
Linguistics translated by Wade Baskin, 
London: Fontana, 1974.

(Schechner 1991) Richard Schechner, ‘Restoration of 
Behaviour’ in (Barba & Savarese 1991a).

(Scholem 1976) G. Scholem, ‘Walter Benjamin and his 
Angel’ in On Jews and Judaism in Crisis: 
Selected Essays edited by
W.J. Dannhauser, New York: Schocken 
Books, 1976.

(Schön 1979) D. Schön, ‘Generative Metaphor: A 
Perspective on Problem-Setting in Social 
Policy’ in (Ortony 1979 pp.254–283).

(Schön 1983) D. Schön, The Reflective Practitioner. New 
York: Basic Books, 1983.

(Scruton 1979) R. Scruton, The Aesthetics of Architecture, 
Princeton University Press, 1979.

(Selic et al. 1994) B. Selic,  G. Gullekson & P. T. Ward, 
Real-time object-oriented modelling, New 
York: Wiley, 1994.

(Sennett 1977) Richard Sennett, The Fall Of Public Man, 
New York: Alfred A. Knopf, 1977.

(Sheridan 1973) Richard Brinsley Sheridan, The rivals, 
Ilkley: Scolar Press, 1973.

(Simon 1972) H. Simon, The Sciences of the Artificial. 
Basic Books, NY, USA 1972.

(Stefik 1997) Internet Dreams edited by Mark Stefik, 
Cambridge, Massachusetts: MIT Press, 
1997.

BoM.book  Page 218  Monday, July 7, 2003  12:01 PM



The Book of Models 219

(Sturrock 1986) J. Sturrock, Structuralism, London: 
Paladin, 1986.

(T394 1989) T394 course team, Modelling of dynamic 
response. Milton Keynes, UK: Open 
University 1989, p.17.

(Tallis 1988) R. Tallis, Not Saussure, London: 
Macmillan, 1988.

(Tancock 1966) Rameau’s nephew / D’Alembert’s dream 
edited by Leonard Tancock, 
Harmondsworth: Penguin, 1966.

(Thom 1993) Paul Thom, ‘Truth and Materials in the 
Paradoxe Sur Le Comédien,’ in Diderot 
Studies XXV, edited by Otis Fellows & 
Diana Guiragossian Carr, Geneva: 
Librairie Droz, 1993, pp.119-133.

(von Wright 1975) G.H. von Wright, Explanation and 
Understanding, London: Routledge & 
Kegan Paul, 1975.

(von Wright 1979) G.H. von Wright, Humanism and the 
Humanities, Uppsala: Kungl 
vetenskapssamhället, 1979.

(Waern & Waern 1984) Y. Waern & K.G. Waern, Tänkande 
pågår, Sweden: Liber, 1984.

(Wilshire 1982) Bruce Wilshire, Role Playing and Identity. 
The Limits of Theatre as Metaphor, 
Bloomington & Indianapolis: Indiana 
University Press, 1982.

(Wilson 1972) Arthur M. Wilson, Diderot, New York: 
Oxford University Press, 1972.

BoM.book  Page 219  Monday, July 7, 2003  12:01 PM



220

(Winch 1988) Winch, P, The Idea of a Social Science and 
its Relation to Philosophy, London: 
Routledge & Kegan Paul, 1988.

(Wittgenstein 170ff) Ludwig Wittgenstein, Manuscripts Nr. 
170ff. (von Wright catalogue), 
transcriptions by Wittgenstein Archives, 
University of Bergen.

(Wittgenstein 1926) Ludwig Wittgenstein, Wörterbuch für 
Volksschulen, edited by A. Huebner, & E. 
Leinfellner, Vienna: Hoelder-Pichler-
Tempsky, 1977.

(Wittgenstein 1939) Ludwig Wittgenstein, Wittgenstein's 
lectures on the foundations of mathematics. 
1939, Hassocks, Sussex, England: 
Harvester 1976. 

(Wittgenstein 1941) Ludwig Wittgenstein, Culture and Value, 
1941.

(Wittgenstein 1961) L. Wittgenstein, Tractatus Logico-
Philosophicus, translated D.F. Pears & B.F. 
McGuiness, London: Routledge & 
Kegan Paul, 1961 (first German edition, 
1921).

(Wittgenstein 1979a) Ludwig Wittgenstein, Remarks on Frazer's 
Golden bough. Retford, Notts., England: 
Brynmill, 1979.

(Wittgenstein 1979b) Ludwig Wittgenstein, On Certainty
edited by G.E.M. Anscombe & G.H. von 
Wright, translated by Denis Paul & 
G.E.M. Anscombe, Oxford: Basil 
Blackwell, 1979.

BoM.book  Page 220  Monday, July 7, 2003  12:01 PM



The Book of Models 221

(Wittgenstein 1980) L. Wittgenstein, Remarks on the Philosophy 
of Psychology, translated by G.E.M. 
Anscombe, edited by G.E.M. Anscombe 
& G.H. von Wright, Oxford: Blackwell, 
1980.

(Wittgenstein 1984) Ludwig Wittgenstein, Culture and Value, 
translated by P. Winch, edited by 
G.H.von Wright, in collaboration with 
H. Nyman, University of Chicago Press, 
1984.

(Wittgenstein 1988) L. Wittgenstein, Philosophical 
Investigations, translated by by G.E.M. 
Anscombe, edited by G.E.M. Anscombe, 
R. Rhees & G.H. von Wright, Oxford: 
Blackwell, 1988. 

(Wittgenstein VE) Ludwig Wittgenstein, Wiener Ausgabe/
Vienna Edition (VE), edited by Michael 
Nedo, Vienna: Springer-Verlag.

(Wittgenstein VE-I) Ludwig Wittgenstein, Philosophische 
Bemerkungen, vol. I  of (Wittgenstein 
VE), 1994.

(Wittgenstein VE-III) Ludwig Wittgenstein, Bemerkungen V. 
VI. Philosophische Bemerkungen, vol. 
III of (Wittgenstein VE), 1995.

BoM.book  Page 221  Monday, July 7, 2003  12:01 PM


