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ABSTRACT

The Shuowen jiezi 7 f#=F [Explaining depictions of reality and analyzing
graphs of words] (100 AD), written by Xu Shen FF{H of Eastern Han dynasty, is
known as the first comprehensive dictionary for Chinese characters. However, the
earliest complete edition of the Shuowen available today is the Songkanben RFI|Z
(Woodblock printed edition from the Song dynasty). As a result, Songkanben is
employed as the primary source in most studies on the Shuowen conducted by
scholars after the Song dynasty. In 1982, the discovery of Tangxieben Shuowen
mubu canjuan FEEARER W ORKEYEL (The incomplete juan under wood classifier
of the Shuowen written in manuscript form in the Tang), shed light on a new angle of
view in examining the Shuowen, mostly developed from Songkanben. In this paper,
after an introduction on the Songkanben by Xu brothers, as well as the discovery and
dating of the incomplete manuscript form of Shuowen from Tang, a comparative
study between the Songkanben and Tangxieben of the Shuowen from five aspects:
order of entries, the appearance of the Small Seal script of a few entries, the
explanation of the meaning of some characters, the graphic analyze and the fangie
[z tJ] phonetic notation for some entries. The hypothesis presented in this thesis is
that Tangxieben, with its antiquarian value, advantages and features, though not
older for sure, may belong to an older tradition. And it suggests that there is a
scholarship of the Shuowen during the Tang. And Xiao Xuben /|NMEA by Xu Kai {5
£ (920-74), from some specific aspects in the comparison, tends to be closer to

Tangxieben compared with Da Xuben K{EZA by Xu Xuan £$Z (917-92).



Consequently, as the original text of the Shuowen is not available today and what we
have studied on the Shuowen basically is based on the editions by Xu brothers, it
would be reasonable to keep this in mind, and refer to different editions of the
Shuowen and critically examine them in philological studies related to it when apply

and study the Shuowen nowadays.
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Chapter 1
INTRODUCTION
The Shuowen jiezi [Explaining depictions of reality and analyzing graphs of words]',
compiled in the Eastern Han dynasty by Xu Shen, was known as the first
comprehensive dictionary of Chinese characters based on an analysis on their
graphic structure, in specific, liushu 753” (the six script categories). In the
postface of Shuowen jiezi, while elaborated the origin and development of Chinese

characters, Xu distinguished wen from zi by saying:

When Cang Jie’ first made characters, he probably depicted shapes according
to their categories. Thus they are called wen (patterns or letters). Later he had
the shape (signific part) and sound (phonetic part) added to each other, and then
called it zi (characters). Wen is the root of the shapes of things and zi is (that

through which) words breed and gradually multiply. When they (wen and zi) are

! Zheng Qiao E[ff (1104-1162), from the Southern Song dynasty, was the first one who defined wen ST as
single-component characters and zi 5 as component characters. His interpretation of the title of the Shuowen
was supported and applied by Duan Yucai Bz = (1735-1815). Therefore, the Shuowen used to be translated as
“Explaining single-component graphs and analyzing component characters”. However, the translation of the
book title of the Shuowen applied in this paper is translated by Frangoise Bottéro, who argued that the distinction
Xu Shen intended was between depictions of reality (wen ) and graphs of words (zi ), or, in other words,
between pictographs and logographs. See Wilkinson Endymion, Chinese History: A New Manual (Boston:
Harvard University Asia Center, 2013), 79. Also see Frangoise Bottéro, “Revisiting the wén 3 and the zi 5
The Great Chinese Characters Hoax,” Bulletin of the Museum of Far Eastern Antiquities 74 (2002): 14-33.

2 Xu Shen’s six types of characters are xiangxing %% (pictographic), zhishi 5% (indicate matters),
xingsheng % (signific-phonetic), huiyi €& (combine meanings), zhuanzhu % (turned and annotated)

and jigjie fff (borrowed characters). See Wilkinson Endymion, Chinese History: A New Manual, 35.

3 Among all the legends on the invention of Chinese characters, Cang Jie’s story is the most popular one.
Although there is no reliable evidence to prove that this person ever existed for real, Cang Jie &#H, also written
as & #H, recorded as one of the scribes of the legendary Yellow Thearch, was credited to the invention of
characters. Xu Shen had his stories summarized in the postface of Shuowen. Also see Frangoise Bottéro, “Cang
Jié and the invention of writing: Reflection on the elaboration of a legend,” in Christoph Anderl and Halvor
Eifring, ed., Studies in Chinese Language and Culture (Oslo, Hermes Academic Publishing, 2006), 135.
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revealed on bamboo slips and fabrics it is called shu (writing). Shu is ru

(likeness, to be like).

B OFEL SRR - #8823 - HigiPEMHE - RIsEZSF - 3
HoMBRIA s FH > SHEAMESL - ERTREYE - FE > Atk o *

The graphs of Xu Shen’s analysis are characters mostly in the Small Seal script
form (xiaozhuan /\Zz) while with a few of them in the Large Seal script form
(dazhuan KZZ) which is sometimes identified as zhouwen $& 2. Zhouwen, as an
early form of the seal script, originated from the late Western Zhou around the 9"
century BCE. In the Shuowen, there are 225 zhouwen characters quoted from
Shizhou pian 1§87, an early dictionary of characters written in the Large Seal
script traditionally dated to the reign of King Xuan of Zhou fEE T+ (827-782 BCE).
And these characters in zhouwen form resembled Western Zhou bronze script and
appeared to be more elaborate than the seal script in general.’

Although the clerical or official script (lishu 3#3E) was the current form of
characters during Xu’s period, it was not included in the Shuowen. Because it was
not easy to discern the original structure of characters in /ishu form, that is to say, the

structural elements of the characters in the form of clerical script became less clear

* The postface of Shuowen has been either partially or completely translated several times by different scholars,
see the ones I refer to: Roy Andrew. Miller, Problems in the study of Shuo-wen chieh-tzu, PhD diss., 273-97;
Timothy Michael O’neill, Ideography and Chinese Language Theory (Berlin/Boston, Walter de Gruyter, 2016),
258-73 and Frangoise Bottéro, “Revisiting the wén 3Z and the zi 5=: The Great Chinese Characters Hoax,”
Bulletin of the Museum of Far Eastern Antiquities 74 (2002): 14-33. Since my interpretation on this sentence in
the postface is somehow different from these two translations, the translation applied is on my own.

> See Wilkinson Endymion, Chinese History: A New Manual, 33. Also see Li Yongjian 233k (g,  ‘Shuowen’
zhouwen e’xing xushi” (2737 ) FEEEF4EFE [Continuing Explanation of Incorrect Shapes of Zhouwen in
Shuowen), Yindu xuekan EZEEET| [Yindu Journal], 2013. no.2: 79-85.
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than they had been in small seal script and the small seal script characters were
closer to the character forms used in Ancient-script Classics (guwenjing T %%),
which was believed as the form in which the Five Classics was first recorded.’

While the detailed information about Xu Shen’s birth and death is not clear, one
can find Xu Shen’s biographical description in the seventy-ninth juan of Hou

Hanshu 1%;%2[Book of the Later Han] by Fan Ye #if#’, shown as below:

Xu Shen FF{H, whose courtesy name is Shuzhong #£{EE, was a resident of
Shaoling in Ru’nan prefecture. He was unpretentious and earnest. He learned
classics and documents widely when he was young. Ma Rong used to
frequently hold a high respect to him. People of his age commented on him,
saying “When it comes to the Five Classics, there is not a second person able
to match Xu Shuzhong”. He served in the Labor Section of Ru’nan prefecture
and got recommended as a Xiaolian (a filial and incorrupt person)®. Later on he
was promoted and appointed to be the governor of the Xiao. He died at his
home. At first, Xu thought the comments and explanation of the Five Classics

were appraised inconsistently. Therefore he compiled Wujing yiyi 7188 FF

® See Wilkinson Endymion, Chinese History: A New Manual, 79.

7 Fan Ye #if (398-445), with courtesy name Weizong E§5%, is the complier of Hou Han shu. He was a
historian and politician of the Liu Song dynasty during the Southern and Northern dynasties. See Wu Hailin 5=
JEHk and Li Yanpei Z4Eifi ed., Zhongguo lishi renwu cidian 9 [E0FE 52 A\ P)&¢# [Dictionary of Chinese
Historical People] (Ha’erbin: Heilongjiang renmin chubanshe, 1983), 140.

® Xiaolian (“filial and incorrupt”), established by Emperor Wu of Han in 134 BCE, is an institutional system of
annual recruitment, whereby the heads of various units of administration were required to nominate local men
who were renowned for their characters. See Wiebke Denecke, Wai-Yee Li and Xiaofei Tian, The Oxford
Handbook of Classical Chinese Literature (Oxford: Oxford University Press, 2017), 101.

3



[Different Meanings of the Five Classics]’, and then compiled Shuowen jiezi,

in total 14 chapters. Both of them got circulated afterwards.

FPETRE > ArE AR A MR RERCRE - B L o B

NFyZ 580 T AR - ) REITE > SRR FIERR - R -
, ELA RS EERE A A EL B A AR, R TR, B E

According to the postface by Xu, the Shuowen contains 9353 head characters
and 1163 graphic variants (chongwen BE3), and the characters are sorted into 540
groups (bu ) according to their signific which is placed at the head of each group.

While in organizing and ordering classifiers Xu considered both their graphic
structure and their meaning, he did have rules in ordering the characters under each
classifier. Zhou Zumo JEHtHzE (1914-1995), a modern Chinese philologist, once
argued about the basic rules that Xu followed for the order of characters within each

classifier'®. For example, characters presenting proper nouns and concrete things go

° The book title of Wujing yiyi was translated as “Different Interpretations in the Canon” by Roy Andrew Miller.
See Roy Andrew. Miller, Problems in the study of Shuo-wen chieh-tzu, 34. The translation I apply in this thesis is
more literal.

' The modern equivalent of Shaoling 7Z[# County is the place to the east of Yancheng [} County of
He’nan province. See Dai Junliang #15 B, Zhongguo gujin diming dacidian 57ty 4 H 44 K ga] #L
[Dictionary of Ancient and Modern Place Names of China] (Shanghai: Shanghai cishu chubanshe, 2005), 1018.
" Ma Rong Bl (79-166), whose courtesy name is Jichang ZE, was the commentator of the Han dynasty

who was famous for his commentaries on the Five Classics. See Wu Hailin and Li Yanpei ed., Zhongguo lishi
renwu cidian, 78.

12 See Charles Hucker, 4 Dictionary of Official Titles in Imperial China (Beijing: Beijing daxue chubanshe,
2008), 296.

13 In the translation of Xu Shen’s biographical information cited here, I did take the translation by Roy Andrew
Miller in his dissertation as a reference. See Roy Andrew. Miller, Problems in the study of Shuo-wen chieh-tzu,

298-300. However, in the translation of the official titles, I followed Hucker’s dictionary.

* See Zhou Zumo, “ ‘Shuowen jiezi’ gailun” L fifRF 1‘E [General Introduction of Shuowen jiezi],



first, followed by characters presenting actions and characters used to describe things,
in other words, verbs and adjectives. Characters with similar meanings are placed
together and characters with negative meanings are put after ones with positive
meanings. Knowing and comparing the organization of different editions of the
Shuowen may provide us an important perspective on examining its original text and
various editions.

Each entry, as shown below, starts with the character in the Small Seal form.
Then it comes to a brief definition of the basic and original meaning of the character,
followed by an analysis of its graphic structure including its signific and phonetic (if
applied), and often ends with a citation of its usage. In this way, the Shuowen
systematically sorted the characters primarily by significs while taking the phonetic
indicators fully into account. Xu Xuan §%" (916-991), the northern Song editor
of the first woodblock edition of the Shuowen, known as Da Xuben KERA, added
fangie readings at the end of each entry to indicate the pronunciation based on the

Tangyun FEE [Tang Rhymes] by Sun Mian #41i'® (2-?).

Xiaozhuan /|NZ: + meaning + signific---phonetic + (citation) + fangie

graphic structure

Zhongguo wenhua yanjiu B {EFFE [Studies on Chinese Culture], 1997. no.1: 64-72.

15 Xu Xuan £:$%, whose courtesy name is Dingchen W[5, is from Guangling of the end of the Five Dynasties
and the beginning of the Northern Song dynasty. His work on the Shuowen is known as Da Xuben. See Wu
Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 258.

T angyun refers to the fragments of a Tang revision of the Qieyun tJJ#5 [Spelling Rhymes]. It is a rhyme
dictionary compiled by Sun Mian, published around the twentieth year of Kaiyuan F#JT reign of Emperor
Xuanzong Z;5%(685-762) of Tang, 732. Its original edition has been lost. See Wilkinson Endymion, Chinese
History: A New Manual, 27. Also see Sun Mian’s biographical information in Wu Hailin and Li Yanpei ed.,
Zhongguo lishi renwu cidian, 209.



Table 1 Structure of Each Entry in Da Xuben

As to the original text of the Shuowen by Xu Shen, though presented to the
throne by Xu’s son, unfortunately, no complete edition of it was successfully
preserved and not even fragments of it was recovered in the collection of Han
documents found so far. This situation was explained by Roy Andrew Miller’s
conjecture that Shuowen did not play an important role during the period from
Eastern Han to Tang dynasty'’. The Shuowen that one has access to nowadays
mostly came out after the Song dynasty, based on Xu Kai’s #2:5%'® (920-974)
edition, edited in the Five Dynasties and known as Xiao Xuben /NFEA, and Xu
Xuan’s edition, edited in Northern Song and known as Da Xuben, the first
woodblock edition of which was mentioned earlier. Almost all the scholarship on the

Shuowen after the Song dynasty, including Duan Yucai'® ExEH (1735-1815),

Wang Yun® F#%5 (1784-1854), Gui Fu*' %8 (1736-1805) and Zhu Junsheng™

17 Roy Andrew. Miller, Problems in the study of Shuo-wen chieh-tzu, 174-176.

'8 Xu Kai, whose courtesy name is Chujin 2%, is the younger brother of Xu Xuan. His work on the Shuowen

is known as Xiao Xuben. See Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 260.

1 Duan Yucai, whose courtesy name is Ruoying #5/#&, also named as Duan Maotang E¢##EL, is a Chinese
Philologist in the Qing dynasty. His most influential work is Shuowen jiezi zhu R 3CfEF)F [Annotations of the
Shuowen jiezi]. He concentrates on the elucidating the meanings through establishing the ancient pronunciation
but is also strong on the forms of the characters. See Wilkinson Endymion, 79. Also see Duan Yucai’s
biographical information in Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 660.

» Wang Yun, whose courtesy name is Guanshan & 111, compiled Shuowen jiezi judou RSB a)38
[Punctuate edition of the Shuowen jiezi]. He also wrote Shuowen shili 27 32 F#{5). He did a systematic study of
the Shuowen entries concentrating on the meanings of the characters as revealed by their forms and comparing
discrepancies between the interpretations found by Duan Yucai and Gui Fu. Ibid., 79. Also see Wang Yun’s
biographical information in Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 702.

2! Gui Fu, whose courtesy name is Weigu #%% and Donghui BE3%, compiled Shuowen jiezi yizheng £ X f#F-
#5:F [Examination of the meanings in the Shuowen jiezi]. He quotes from usage and definitions found in the
Classics and later works to compare with the definitions given by Xu Shen. Ibid., 79. Also see Gui Fu’s
biographical information in Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 661.

1

22 Zhu Junsheng, whose courtesy name is Fengqi /¥, is famous for his work Shuowen tongxun dingsheng 35
6
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I

(1788-1858) of the Qing—the high point of the Shuowen

scholarship—refers to the editions by Xu Xuan and Xu Kai.

S ERE [Shuowen etymologies and an arrangement by sounds] which was finished in 1833 and published in
1848. His purpose in rearranging the Shuowen into 21 sound groups was to highlight the relationship between the
sound (especially the vowel) and the meaning. The preface contains his much quoted calculation that the
Shuowen contains 364 xiangxing characters (3.89 percent of the total); 125 zhishi characters (1.34 percent); 1,167
huiyi (12.48 percent); and 7,697 xingsheng (82.3 percent). Ibid., 79. Also see Zhu Junsheng’s biographical
information in Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 705.

7



Chapter 2

TANGXIEBEN SHUOWEN FERE AR
Before the Songkanben, there is no complete edition of the Shuowen remaining
today. The only two pieces of the incomplete Shuowen disclosed before the
Songkanben are both identified as the manuscript edition from the Tang dynasty.
One is the Tang xieben Shuowen mubu canjuan [EE ARG RE =L [The
incomplete juan under ‘wood’ classifier of the Shuowen written in manuscript form
in the Tang], abbreviated as Tang mubu FE/KE[ hereafter, and the other one is the
Koubu canjian 1E[5EfH [Incomplete slips of the ‘mouth’ classifier], abbreviated
as Tang koubu FEI1E) below. The preservation of these fragments of Shuowen of
Tang can be credited to the thriving scholarly activities due to the long period of
comparative peace and the flourishing spread of Buddhism. The Shuowen was
vigorously employed and copiously quoted in both the voluminous commentaries on
the Classics by Confucian scholars and the semantic and phonetic glosses to those
Buddhist canons in a vast amount, with even greater frequency™.

Tang mubu was found in the first year of Tongzhi [5]j& reign, 1862, in Anqing
7B, Only 2% of the whole Shuowen remained, in total 6 leaves, 188 characters,
under the ‘wood’ classifier. According to the replicated version of the Tang mubu
(see Figure 1 below), one can see that there are ten rows on each page and two
characters in the Small Seal script in each row (one is in the upper position and the

other one is in the lower position). For each entry, the phonetic notation (mostly in

3 Roy Andrew. Miller, 176-177.



fangie) goes first, then comes Xu Shen’s explanation and analysis about the charater.
But for those interchangeable graphs, the phonetic notation is omitted, and only
exists the explanation, normally about its meaning and form. Here are some
examples (entry 1 and 2). Nou §% is the interchangable graph for nou ¥ and pan

8% is the interchangable graph for pan #&.

Nou #f: Its pronunciation is derived from nu %Y and dou . It represents the
tool for weeding. The graph is derived from mu K and ru & is the phonetic.

Nou §5: It is as nou 5. The graph may be derived from jin 4.

Entry 2:
A2 o AR ERREEE
52 EEGE

Pan #%: Tts pronunciation is derived from fu ¢ and an “Z¢. It represents the
wooden tray. The graph is derived from mu 7K and ban % is the phonetic.

Pan 22:1tis pan in the ancient texts. The graph is derived from jin 4.

Mo Youzhi** 5% % (1811-71), a well-known scholar specializing in

# Mo Youzhi /% (1811-1871), whose courtesy name is Zisi f-{lf, is a Qing specialist in Chinese colophon.
9



examining colophons of books, acquired the valuable Tang mubu from Zhang
Lianchen 5EBERI, the magistrate of Yi ¥ county. He carefully examined Tang
mubu and compared it with editions of Xu brothers, and composed Tangxieben
Shuowen jiezi mubu jianyi [F 5 KR R FAREZLE [Comments on the
differences in the ‘wood’ classifier section of the manuscript form of Shuowen jiezi
of Tang]™. In the preface of Jianyi, Mo introduced how he obtained Tang mubu, the

writing style of the Seal script in it, the taboos applied, and its paper quality:

In the first month of the summer of the first year of Tongzhi [E]J& reign, my
younger brother Xiangzhi came to Anqing from Qimen, said that Zhang
Lianchen, the county magistrate of Yi, owned a half of the “wood” classifier
section of the Shuowen jiezi copied by someone in the Tang dynasty. While its
style of the Seal script is similar to ones on the Meiyuan shenquan shi bei Z£[H
THIEEERR (Tablet for the poem on the divine spring of Meiyuan county)®®, its
regular script resembles the Tang scripts of Buddhist sutras on minor epigraphs.
The character tian ff and gen f{i are incomplete ones for avoiding emperors’

names’’, but there are no omitted strokes for the character ang ]l and yang L[]

See Mo Youzhi’s biographical information in Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 721.
3 Abbreviated as Jianyi in below text.

% Meiyuan shenquan shi bei is a poem tablet unearthed from today’s Meiyuan %[5 of Fuping & county of
Shaanxi province, carved by Yin Yuankai FH7rgl (?-?) in the fourth year of Chuigong FEft reign(688) of Tang.
See Liu Dongping Z[H 3, « ‘Meiyuan shenquan shi’ bei de shufa yishu tedian ji zai zhuanshu fazhan zhong de
diwei tanxi”  (SEJFHIRES) WA EEBMIRAR R AL S E S P L ER 17 [Discussion and Analysis on the
Art Feature of Calligraphy on the Tablet for the Poem on the Divine Spring of Meiyuan County and its Position
in the Development of Seal Script], Wenbo 3Z{# [Relics and Museology], 2014. no.6: 90-93.

7 Tian f% is incomplete for avoiding the name of Li Shi Z£#§ (742-805), Emperor Dezong {352 of Tang.
Gen fili, and heng {E, which used to indicate the pronunciation in the explanation of gen i in Tang mubu, are
10



8 Compared with Kaicheng shijing” Bk G4 (Kaicheng Stone-carved
Classics) which did not avoid the current emperor’s name, ang &, hence it was
copied by people after Emperor Muzong #25%. The paper is firm and clean
surpassing those collected Classics of Song. It is so-called yinghuang™ T
paper. In wan ¢ (Anhui) area, I have seen almost a hundred famous remaining
works from previous generations, and indeed none of them was better than it.
Therefore, I consider it as someone’s original handwriting from Tang period.
Although it is incomplete, it will certainly aid to correct and judge (other
editions of Shuowen). Without considering the fineness or roughness of
calligraphy and painting (by my brother), I especially considered that it was
treasure to be collected, from which one would be reluctant to stay away. I asked
my brother that if he came back, he must have a copied one with him back to me.
Lianchen saw that Xiangzhi copied to every whit of it but could not succeed in

accomplishing it in a hurry, and he generously gave it to me as a gift. Soon it

incomplete with the last stroke omitted for avoiding the name of Li Heng ZE{H (795-824), Emperor Muzong &
5% of Tang.

% Ang W and yang L] without strokes omitted did not avoid the name of Li Ang 225 (809-840), Emperor
Wenzong 5% of Tang.

¥ In total 12 Confucian Classics were engraved on Kaicheng shijing B G4% (Kaicheng Stone carved
Classics), which initiated in the seventh year (834) of Dahe A/ reign of Emperor Wenzong 357 and finished
in the second year (837) of Kaicheng FfE{ reign of Emperor Wenzong. It is the first fully preserved stone
Classics. See Wilkinson Endymion, Chinese History: A New Manual, 374. Also see Song Tingwei “RIEfr, “Liu
Gongquan yu Kaicheng shijing” I\ REEEAR A 4K [Liu Gongquan and Kaicheng Stone-carved Classics],
Shufa shangping EEEEF [Appreciation and Comments on Calligraphy Works], 2013. no.2: 30-37.

¥ Yinghuang %5 refers to one kind of paper. In “Gu hanmo zhenji bian” H#y S EBiH} [Distinguish
Ancient Authentic Work of Painting or Calligraphy], in Dongtian ginglu JE XK &$% [Clear Record of
Fascinating Places], Zhao Xihu ##%E (1170-1242) recorded, “Yinghuang paper, which was used by Tang
people to write the Classics, was dyed with yellow liquid of cork trees which was taken to avoid bookworms.
The paper was starched with pulp, and it was smooth with sparking and clean luster, hence many people who
were skilled in calligraphy took this kind of paper for writing. HEE4R > FFAFHAELS > JuDlags » BUELREE -
DAEARANAE » SE2ig - S EEZWMEMET.

11



arrived in the first month of the next year, I examined and checked one or two
(characters under “wood” classifier in Tang mubu), and was greatly surprised by
its fineness and marvelousness. It was the end of spring with cold rain. In this
full period of ten days, I did not go out of door, whereupon I took editions by Xu
brothers, and proofread all the differences and similarities. It is very worth to
add to and correct, as many as dozens of places.

[FPEBUTYIE - B EZ HFTRZE - SBMEREE A E ASSUE
FAREZ A ZHEDEFEREE - BEOER NI - FEHEER -
TAEIANE - BICIBHRCA AR E T2 8 0 SFEBTREAS

- 4RELY

Sﬁb
»
N

R &L ERTEEE S - A RARAENATE - HEGZ - RIS
FREFEA - HEETR - DAEETE) > AFFELM FHEEHE > e

|

DFREILI - BREL R Z 2200 BPA e > SRR - BEEHRK
E o m¥— 0 BIEENRE - RN REAHPE > JIHURNMRA - i
SR[E > Hefll  BEHTH-

In Jianyi, Mo recorded the detailed physical appearance of Tang mubu and

examined the postscript and seals attached at the end of it:

The paper is as high as a jianchu chi’' %] K with another 8 fen’® 43. The

3V Jianchu chi %4 R refers to the bronze ruler made during the period from 76 to 83 of Jianchu 7] reign of
Emperor Zhang . of Eastern Han. One jianchu chi equals 235 millimetres. See Zhang Chunhui 5E&ME, etc.,
Zhongguo jixie gongcheng faming shi gtk T F2E50H 5 [History of Invention of Mechanical Engineering
in China] (Beijing: Qinghua daxue chubanshe, 2004), 44.

32 Fen 4% is a unit of length. It is often one tenth of cun ~f* and the actual measurements may vary from
dynasty to dynasty. See Wilkinson Endymion, Chinese History: A New Manual, 555.
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right side of the first sheet is broken and rotten, and there are 8 characters from
zha ¥ to huan 18. The upper margin is as wide as 4 cun> ~J, and the lower
margin is as wide as 4 cun with another 6 fen. The second sheet is damaged in
the middle, and it is torn into two parts. One is as 1-chi wide with another cun
with a little less, and there are 20 characters from wo & to xi %f. The other
one is as wide as 7 cun with another 8 fen, and there exists 14 characters from
you 18 to bei 1. The damaged and lost ones are si & and Aui f# these two
characters. The third sheet is as wide as 1 chi with another 7 cun and 8 fen, and
there exists 36 characters from bei E to chuan Fw. On the fourth sheet,
characters are from jue ff§ to xi %%. On the fifth sheet, characters are from gi
BEX to nie }£. On the sixth sheet, characters are from bo E% to jie }5. There are
36 characters on each of them. And their widths are the same as that of the third
sheet. (So that) it can be inferred that for the second page, if it is not damaged
and torn, the number of characters it contains and its width are also the same as
those of the following four sheets. (From these) we can see the measurements of
paper of Tang for classics. At the end of the juan, a postscript by Mi Youren™

(1074-1153) is attached. There are small imperial seals of Shaoxing reign at the

3 Cun =} is also a Chinese unit of length. It is one tenth of chi K. Normally, 1 chi equals one third meter, but

it may vary in different dynasties. By Mo’s time, Qing dynasty, 1chi equals approximately 13 inches. Ibid.,
555-556.

3 Mi Youren 3/7{" (1086-1165), also named as Yinren F{—, whose courtesy name is Yuanhui JCIE, was a
Southern Song calligrapher, painter and collector specialized in authenticating paintings and calligraphy works.
He was the oldest son of Mi Fu (k75 (1051-1107). Mi Fu, whose courtesy name is Yuanzhang J1EE, was a

painter, poet and calligrapher of the Northern Song. See Mi Youren’s biographical information in Wu Hailin and
Li Yanpei ed., Zhongguo lishi renwu cidian, 322 and Mi Fu’s in page 302.
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joint seam. After the postscript, there is the inscription by Yu Song® (?-?) in the
first year (1225) of the Baoging®® reign. (So that) we can know that it was still
in the imperial storehouse at the beginning of Southern Song, and later it
belonged to a collector of Jiahe’’. On the left of Yu Song’s inscription, there are
two seals: Yu Song xinhua #if (32 (Yu Song’s writing) and Shouweng Z45
(aged man, Shouweng is a courtesy name of Yu Song). Shouweng, is the one
who composed Lanting xukao [E==%&>% [Further Examination on the Orchid
Pavilion] in the jiachen year (1244) of Chunyou®® reign. He was a resident from
Jiahe, and he was an official acting as a Court Gentleman for Consultation. All
(these biographical information) can be seen in his book. For the twenty years
before this inscription, (people) mostly had not particularly recorded its
significance. Only the postscript by Mi Youren mentioned it was in the Seal
script, on 6 sheets. Using the first sheet to compare with other sheets, the
damaged and lost characters should be 28 and the second sheet lost 2 characters.

(The characters were lost) after the period of Yuanhui JTHE, and (those lost

characters) can still be found based on (other versions of Shuowen), that is all.

MERR > RE/\Ir - H—4UEETH > A EE/ O BimBEUsF > &

3 yu Song Bif2 (?-?), whose courtesy name is Shouweng 4%, composed Lanting xukao =*45% [Further
Examine on the Orchid Pavilion]. See Siku quanshu zongmu tiyao VU[EE4EHHEZE [Annotated Catalog of
the Complete Libraries of the Four Treasuries] in Scripta Sinica JEFEE T X BVEFHE, p. 1795.

3% Baoqing EfBE refers to the title of the first reign of Zhao Yun #5#5 (1205-1264), Emperor Lizong HE5Z of
Southern Song, from 1225 to 1227.

7 Considering about Yu Song’s biography recorded in Siku quanshu zongmu tiyao, one may infer that the
equivalent of Jiahe FZ /K is today’s Jiaxing FZHH of Zhejiang province.

3 Chunyou {Z%4 is the title of the fifth reign of Zhao Yun, in total 12 years, from 1241 to 1252.

14
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In Jianyi, he elucidated his opinion on 7ang mubu that it was the manuscript
edition from the mid Tang, specifically after the reign of Li Heng Z*[H, Emperor
Muzong 257 (820-824), based on evidence from five diverse perspectives: the
writing style of the Seal script and Regular script, the taboo style of specific
characters, the quality of the papers, the seals and the postscript composed by
scholars in the Song, and the organization of the writing pattern. After Mo Youzhi’s
death, Tang mubu was sold to Japan by his descendants. Today, it is preserved in
Japan by the Nait6 Tora Nj#FE family.

Tang koubu is also conserved in Japan (see Figure 2 below), and there are only
12 characters on it. Unlike the entries on Tang mubu, for each entry on Tang koubu,
explanation of the meaning and graphic structure goes first, followed by its fangie

reading. Another thing that draws one’s attention about Tang koubu is that the fangie

15



readings of most characters here are different from those in Songkanben, the same
situation as when Tang mubu is compared with Songkanben. Therefore it would be
logical to infer that scholars who worked on the Shuowen had already started early
on to edit and make some changes to its original text, and different fangie systems

may have been applied in different editions of the Shuowen. The fangie systems

applied in Tang mubu, Xiao Xuben and Da Xuben are discussed in chapter 4.

Figure 1. Tang Mubu Canjuan, Replicated Version®’

* The figure is taken from the replicated version of Tangxieben Shuowen jiezi mubu jianyi &5 AREfEFAR
EPEEE [Comments on the differences in the ‘wood’ classifier section of the manuscript form of Shuowen
jiezi of Tang] by Mo Youzhi &7, published in the eighth month of 1864, the third year of Tongzhi reign,
page 1 and 2.
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Figure 2 Tang Koubu Canjian, Replicated Version™

“ The figure is taken from Zhou Zumo, Wen xue ji 52248 [Collection of Learning] (Beijing: Zhonghua shuju
1966), 724.
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Chapter 3
SONGKANBEN SHUOWEN R4
The Shuowen jiezi xichuan R fFEF%(#H" [Related circulating editions of the
Shuowen jiezi], known as Xiao Xuben, was completed during the period of the Five
Dynasties, by Xu Kai. Xu Kai died very soon after he finished compiling his work
and did not see it carved and printed. There are three carved and printed editions of
Shuowen jiezi xichuan circulating afterwards. The edition with the highest quality,
which one can see today, was carved by Qi Xizao™ ;&% (1793-1866) in 1839,
the ninth year of Daoguang #E3Y¢: reign of the Qing, based on the manuscript edition
of the Song (Songchaoben FFHK) preserved by Gu Qianli EFTE (1766-1835)
and the incomplete printed edition of the Song preserved by Wang Shizhong ;¥
# (1786-?). See Figure 3 below for its carving and printing information. The text
reads “EYCTHIUEMRERIIAER" (Re-carved in the 19th year of Daoguang
reign based on the image of the Song manuscript edition). This edition®® was

photographically reprinted again by Zhonghua shuju H1#EZEF in 1986.

I Not Sure about the meaning of xichuan ¥{# here. Xi %% may refer to the meaning “relate to” and chuan {8
may refer to the meaning  liuchuan Ji{# (circulate, spread)”.

2 Qi Xizao, whose courtesy name is Shuying #5 and Shifu B, was a poet and calligrapher of late Qing.
See Qi Xizao’s biographical information in Chen Yutang [ &, Zhongguo jinxiandai renwu minghao dacidian
TR A AY) 255 KEEH [Dictionary on Modern Chinese People] (Hangzhou: Zhejiang guji chubanshe,
1993), 226.

 See Xu Kai 14:5%, Shuowen jiezi xichuan ER3CARF44(E [Related circulating edition of the Shuowen jiezi]
(Beijing: Zhonghua shuju, 1986), 1.
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Figure 3** Shuowen Jiezi Xichuan, Feive FEH.

According to the preface composed by Yin Yunchu B#I#)* in the Shuowen
Jjiezi published in December of 1963 by Zhonghua shuju, in 986, the third year of
Yongxi ZEEE reign of Emperor Taizong K5% of Song, Xu Xuan received an
imperial order to proofread the Shuowen and had it carved on woodblock. Xu Xuan
referred to various editions of the Shuowen circulated at his time, such as the edition

compiled by his younger brother, Xu Kai and the one edited by Li Yangbing*® Z3[5;

* This figure is the feiye &£ taken from the Shuowen jiezi xichuan of the modern edition published by
Zhonghua shuju in 1986. In general, feiye refers to the title page placed at the beginning of a book giving details
of title, author, compiler, publisher, etc.

* Yin Yunchu F&E#E%] is the assumed name of Chen Naiqgian [§ /557 (1896-1971). See Chen Naigian’s
biographical information in Chen Yutang, Zhongguo jinxiandai renwu minghao dacidian, 489.

* Li Yangbing Z2f5 K, whose courtesy name is Shaowen /U, was born during the period of Kaiyuan BT
reign of Emperor Xuanzong Z75% of the Tang. He used to edit and make changes to the Shuowen by Xu Shen
and was criticized by many later scholars. However, his contribution in preserving and developing the study of
the Shuowen still shed light on the studies afterwards. The version he edited is no longer available now and the
only information about it we can find traces back to the “Quwang pian” t£% R (the section on removing errors)
of the Shuowen jiezi xichuan by Xu Kai. See Zhou Zumo, “ Li Yangbing zhuanshu kao” Z=[5 /K ZE 22

(Textual Research on the Seal Script by Li Yangbing), in Wen xue ji 2242, 801. Also see Li Yangbing’s
biographical information in Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 209.
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7K, collated the Shuowen jiezi47, which is known as Da Xuben.

Yin Yunchu also introduced the two editions of Da Xuben extant today. One is
the Jiguge ben JJ;iAA printed by Mao Jin®* F% (1599-1659). Based on the
edition carved in the Song dynasty, he had Da Xuben re-carved and printed it twice,
the second one of which was a proofread version. Both versions are known as the
dazi ben K57 (large characters edition). The other edition is the Pingjinguan ben
SEEEEAR. Sun Xingyan 2217 (1753-1818) reprinted it in 1809, the fourteenth
year of the Jiaqing FZB¥ reign, based on the edition printed in the Song. But the
characters are very small and not convenient to read. Hence it is called as the xiaozi
ben /NFK (small characters edition). In 1873, the twelfth year of Tongzhi [E;&
reign, Chen Changzhi [§ 54 changed the layout of Sun’s edition and had it

reprinted into the most widespread and convenient version today.*’

47 The background information of Da Xuben introduced here can be found in the preface of the Shuowen jiezi,
written by Yin Yunchu, published by Zhonghua shuju, 1963.

* Mao Jin, whose courtesy name is Zijin 7% and room name is Jiguge, is a bibliophile of late Ming dynasty
and a commercial printer as well. See Mao Jin’s biographical information in Wu Hailin and Li Yanpei ed.,
Zhongguo lishi renwu cidian, 535.

* See the preface of the Shuowen jiezi, p.4-5.
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Chapter 4
COMPARISON BETWEEN THE TANGXIEBEN AND SONGKANBEN
Apart from the textual analysis on the Shuowen quotations of other pe-Song works,
the discovering of the Tangxieben provides a new perspective for us to examine the
editions of the Shuowen by Xu brothers, by comparing these two editions with Tang

mubu and Tang koubu, as Zhou Zumo commented”’:

If it were not for the Shuowen of Tang edition, it is difficult after all to assess

the fine beauty and rough unsightliness of the editions by Xu brothers.

NEBA > &EEE R RHRE -

At the beginning of “Zaijiao yigao shihou” % 5 5 &% & (After
acknowledging Recomparing and Revising the Draft) of Jianyi, Mo summarized the

differences between Xu brothers’ editions and Tang edition he detected:

There are 188 characters in the Tang manuscript edition of Mister Xu Shen’s
book, and the Seal scripts of 5 of them are different from Xu brothers’ editions.
There are 130 and some where my explanations and analysis are about those
added or reduced or just places simply different. There could not have been no

erroneous addition or displacement, and I obtained relevant references for what

9" See Zhou Zumo, “Tangben Shuowen yu Shuowen jiuyin” FEA R X EIH 8% [Tang Edition Shuowen and
the Old Phonetic Notation in Shuowen], in Wenxue ji, 725.
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to preserve or delete, and correcting errors, often for 6 or 7 out of 10 of them.
BEAEEE/TH/ UL ERERAZEAEE L - SfE IR E =1
HEF o TR ERTAREIE - THUEFRETHE TN

While comparing Tang mubu manuscript with Da Xuben and Xiao Xuben, Mo

carefully checked and cited third sources as the auxiliary testimonies, such as Yigie

jing yinyi —1)4&%#>" [Pronunciations and Meanings of all the Sutrus] and
Yupian Ef5* [Jade characters]. These third sources were sorted into two levels by
Ron Andrew Miller:

(1) Citation, comprising works citing the Shuowen integrally and often by name

(2) Utilization, comprising works, usually of a lexical nature of themselves,
whose authors incorporated Shuowen entries into their own texts, usually
without detailed or explicit citations of Shuowen as such or by name.”

In the comparison presented in this thesis, some of those auxiliary sources are
also applied. Although these may not make us judge which is “right” or “wrong”, or
which is “better” or “worse” among the different versions of Shuowen compared
here, because the two pieces of manuscript of Shuowen remain incomplete and

occupy only a small part of the whole thing, and these auxiliary testimonies must

! Yigie jing yinyi, mostly complied by Huiling Z£I}(737-820), is the earliest extant bilingual glossary from the
seventh century, as one of the first lexical works which were glossaries of Chinese borrowings from Sanskrit in
the form of transcriptions. See Wilkinson Endymion, Chinese History: A New Manual, 63 and 393.

? The Yupian is a major source on Early Middle Chinese compiled in 543 by Gu Yewang ER¥FE(519-581) of
the Liang dynasty. The structure of the Yupian was strongly influenced by the Shuowen and the entries in Yupian
were arranged under 542 radicals. See William Hubbard Baxter, 4 handbook of Old Chinese phonology, 41. And
see Gu Yewang’s biographical information in Wu Hailin and Li Yanpei ed., Zhongguo lishi renwu cidian, 161.

3 Roy Andrew. Miller, Problems in the study of Shuo-wen chieh-tzu, 202.
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have been strongly influenced by the version of Shuowen circulated during the time
when these auxiliary testimonies were composed, just as Miller stated:
“...any attempt to decide upon ‘better’ or ‘worse’ readings would at once
involve us in a vicious circle, for we would have to make the decisions on
the basis of our own conceptions of the Shuowen phonology, before we have
established which of the texts, when they differ, among Da Xuben, Xiao
Xuben and Tang mubu, best represents the phonology.”*

However, these auxiliary sources may aid us to define the antiquarian value of
the two incomplete manuscripts of Shuowen survived, and to speculate which
explanation and analysis of one specific entry applied in different versions of
Shuowen is more convincing and reasonable, and probably gets closer to the original
Shuowen. Apart from the most outstanding differences one can see on the stylistic
rules and layout among Tang koubu, Tang mubu, Da Xuben and Xiao Xuben, five
main distinctions between Tangxieben and Songkanben detected will be explained
and exemplified below: (1) the order of the entries under the same classifier, (2) the
appearance of the Small Seal script, (3) the explanation of the meaning of some

characters, (4) the analysis of the graphic structure and (5) the phonetic notations and

the fangie spellings.

1. The order of the entries under the same classifier

By comparing the Tangxieben and Songkanben, we can see that the order of the

% Roy Andrew. Miller, Problems in the study of Shuo-wen chieh-tzu, 212.
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entries under same classifiers in different editions of the Shuowen may vary. Figure
4 is the first page of the replicated version of Tang mubu, and the two characters on
the first row are not completely preserved and remain unclear. But through
comparing the characters on this page with the counterpart of Da Xuben (see Figure
5), one can recognize them easily. The first one is zha fH which signifies the wood
fence, and the second one is jian f# meaning the wooden door bar. What one needs
to pay attention here is that, in both Da Xuben and Xiao Xuben, between zha and jian,
there is another character, giang 8. Based on Duan Yucai’s annotation “4% 8 5 #f
B 2 &7, giang means ju JF, indicating “to encounter and resist each other”.”
As mentioned before, Xu Shen basically put characters with similar meanings
together. Having giang placed between zha and jian by Xu Xuan and Xu Kai must
have been somehow uncertain to do the same. In addition, in other dictionaries
strongly influenced by the Shuowen, such as the Yupian, giang was not put between
zha and jian, either.

The same situation also happens in koubu 1S5 (classifier “mouth”). See
Figure 2 above and 6 below. Compared with Tang koubu, characters such as i
(to give forth sound), shu [}ﬂ (to remain in silence), pao ] (to roar) and jie "%
(the sound of birds’ warble) are added in both Da Xuben and Xiao Xuben. In this
case, these characters appearing in Da Xuben seem to be in accordance with other

characters and do follow the rule of Xu Shen to organize the order of the characters

under the same classifier. One possibility is that these characters may be newly

> See Duan Yucai, Shuowen jiezi zhu 335Cf#55E [Annotations of the Shuowen jiezi] (Shanghai: Shanghai

guji chubanshe, 1988), 256.
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developed characters and another one is that missing or disordering entries took
place in the Tang xieben. For the character pao ], which is added in Da Xueben
and Xiao Xuben but did not exist in Tang koubu, the second possibility is preferred
here. In Da Xuben and Xiao Xuben, pao ' and hao "2 are two adjacent characters
utilized to explain the meaning of each other. And in Tang koubu, hao is also
explained by using the character pao, exactly the same as Da Xuben and Xiao Xuben.
Hence it is reasonable to infer that pao may be accidently left out or displaced in the
manuscript version of Tang koubu. Similar phenomenon can also be found in 7Tang
mubu. In the editions of Xu brothers, the character jing f& (a small bedside table) is
placed between ting 12 (explained as “HRE[2417”; a small bedside table) and
chuang Pk (“Z5 244t the seat for relaxing or easing one’s body). Jing and
ting represent the same object and jing is explained as: “Jing £ is ting £, in the
east, it is called dang” JEfEAEH - B 58 25, However, Tang mubu placed jing
between lei i (wine container) and pi % (elliptic drinking vessels), 46 entries
after ting. Another instance is the entry ba K, explained as “ba f means bang %
(a rod, a stick), and its graph derives from the signific mu 7K and the sound follows
the phonetic ba” KN » Bt o (&K EE. Da Xuben and Xiao Xuben reasonably
locate it between the entries zhang and bang with the same meaning with ba. But it
is put between zhuo f& (an axe, a big hoe) and pa # (tools to harvest wheat) in
Tang mubu. In these two cases, the positions of jing and ba in the editions of Xu
brothers are more convincing than Tang mubu. Table 2 below is a form illustrating

all the differences on the order of entries among Tang mubu, Da Xuben and Xiao
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Xuben. More studies and research in this area could be conducted critically in the

future.

Figure 4 Tang Mubu, Replicated Version  Figure 5°° Shuowen Jiezi, by Xu

Xuan

56 Figure 5 and 6 were both taken from the photographic version of the Shuowen jiezi compiled by Xu Xuan and
published by Zhonghua shuju in 1963.
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Figure 6 The Shuowen Jiezi, by Xu Xuan

Entry Entry No. in Tang | Description
mubu
Jing £& | 59 Da Xuben and Xiao Xuben: Between ting 12 and
chuang #K; Tang mubu: between lei i and pi
.
2
Hui & Da Xuben and Xiao Xuben: Between sif& and you
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}&; Tang mubu: Not found.

Ba R 32 Da Xuben and Xiao Xuben: Between zhang Fi
and bang f%; Tang mubu: between zhuo 1% and
pa L.

Ling ¥2 | @ Da Xuben and Xiao Xuben: Between xi 1% and fis
#f; Tang mubu: Not found.

Zhen 1% |2 Da Xuben and Xiao Xuben: Between she 1% and
lian ¥i; Tang mubu: Not found.

Zhen x| 69 Da Xuben and Xiao Xuben: Not found;
Tang mubu: Between ji ¥% and zhu f¥.

Ni T @ Da Xuben and Xiao Xuben: Between ji % and ji
1#%; Tang mubu: Not found.

Ji 1 @ Da Xuben and Xiao Xuben: Between ni fffi and
sheng &, Tang mubu: Not found.

Sheng 0 Da Xuben and Xiao Xuben: Between ji 1% and zhu

i
¥¥; Tang mubu: Not found.

Zhan 121 Da Xuben and Xiao Xuben: Between peng Hf| and

yEs zun {f; Tang mubu: between bi f and ji fi.

Fei ZE |98 Da Xuben and Xiao Xuben: Between xiao 5 and

zhi #&; Tang mubu: between hun & and gi %t
Qiang | 178 Da Xuben and Xiao Xuben: Between zha #H and
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li=1 Jjian¥#; Tang mubu: between xi fi and xian F.

Xian Bf | 179 Da Xuben: Not found.
Xiao Xuben: Between xi #i and jian f&;

Tang mubu: between qiang #8 and jian 1.

Table 2 Differences on the Order of Entries Among Tang Mubu, Da Xuben and Xiao

Xuben

We also notice that there is another character, hao %, as an independent entry
in both Tang koubu and Xiao Xuben, but listed under the entry hao & in Da Xuben,
shown as below.

EALTES: B SRS I8 - fEX -

RERA - BRE © IR” o fER -

NGRS AR SRR IR - 8K o BLEETE C CREEED) B ITHRATE”

AR > HEE At -

In Tang koubu, hao is explained as an interchangeable graph of hao "% (to roar,
to howl) and the graph is derived from the signific “quan K. (dog)”. Both Xu Xuan
and Xu Kai followed the explanation in 7Tang koubu, and Xu Kai added: “It is
recorded in the Zuo’s Commentary to the Spring and Autumn Annals as the howl of
wolves and jackals. Jackals and wolves of dog genus howl and the sound of their
howls is high and loud. ”

By comparing the Tangxieben with the editions by Xu brothers, one can notice

that all the graphical variants or interchangeable characters were listed as
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independent entries in Tangxieben and Xiao Xuben, but under independent entries in
Da Xuben.
2. The appearance of the Small Seal script

The Small Seal script of some characters presented in Songkanben got changed
from the ones in the Tangxieben, under both wood and mouth classifier. In “Zaijiao
yigao shihou” of Jianyi, Mo pointed out that among those 188 characters in 7Tang
mubu, the Seal script of 5 appears to be different from Xu brothers’ editions:

The Seal script of si 15, zhen 5, zhui ¥, xi ) and hui 1%, in Tang edition

F 3
=
they were written as gi 1, zhen W, sun &, xi Z% and hui . Zhen % had

F+3
=A
part of it omitted but without pronunciation omission. For xi %% and hui m,

their up-down structure were changed into left-right structure. Their graphs and
pronunciations are passed through with minor variations, and it is common in
ancient works. For ¢i and si, and sun and zhui, they are entirely in two forms.
The (explanation for) phonetic and meaning for each one is complete, but they
are unexpectedly left out for each other.
3 2
RIS SE » EAIEICIEEE M - IRy - £ T E5EL - &
WU NS, > EEEA o AT - BAES - BRSE 0 BEEOR
Below is a table illustrating the Seal scripts of the characters introduced above

in Tang mubu and Da Xuben.
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Tang mubu fEARES Da Xuben KIFA

o B8 .

: A
Zhen ffx W\‘ Zhen 1~ *ﬁ
Zhui M $&

Sun FE

—

B

Xi B!

R = =

Hui m Hui 15 | a

Table 3 Comparison of the Small Seal Scripts in Tang Mubu and Da Xuben®’

Among the characters under mouth classifier, the Small Seal scripts of yan 5
and ai &% appear to be slightly different from the ones in Da Xuben:

] %
= My ang koubu) (Da Xuben)

. °F (Tang koubu) K] (Da Xuben)

il

By examining the Small Seal scripts in diverse editions of the Shuowen from
different periods, it would be reasonable for us to infer that different shapes of the
Small Scripts do exist as time flows and the Small Seal script had kept developing

all the time.

3. The explanation of the brief meaning of a few characters

57 The Seal scripts in Tang mubu are taken from Mo’s Jianyi, and the ones in Da Xuben are taken from the
Shuowen jiezi compiled by Xu Xuan, published by Zhonghua shuju in 1963.
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The small seal script of each entry is followed by a brief explanation of the
original meaning of the character. For some characters, the original meaning is
interpreted differently in Songkanben from that in Tangxieben. Divergences even
exist between Da Xuben and Xiao Xuben of Songkanben. Comparatively speaking,
Xiao Xuben is closer to Tangxieben than to Da Xuben on this perspective. The
following five instances exemplify these variations.

Example 1: 7
FEARES: fit > BEZH - TR - HigEE
TRA M BB o TEK - BREEE -

In Tang mubu, shu 7 is explained as “Shu is the thing used to tidy or comb
one’s hair. Its graph is derived from mu K (wood) and shu Fi is the phonetic with
pronunciation omission”. But shu fii is explained as “Shu means to tidy or comb
one’s hair, and its graph is derived from mu K (wood) and shu Fi is the phonetic
with pronunciation omission” in both Da Xuben and Xiao Xuben. Based on
Songknben, it would be easy or natural to interpret shu as a character to present the
action “comb one’s hair”. On this entry, the explanation applied in Da Xuben and
Xiao Xuben may have reflected the historical lexicalization where verbs are made

from nouns, which we see frequently in Chinese language.

Example 2: jK
FEANRER: Ik > 25 2 Bt - R, AR -
RERA ik > 2B 24038 - R AR -
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INEAR TR B Z JLA o fER - AR -

The character chuang Kk was demonstrated differently in all the three editions
of the Shuowen examined here. In Tang mubu, it was described as “The character
chuang presents the seat for relaxing one’s body. Its graph is derived from mu K
(wood) and pan 7| is the phonetic.” Xu Kai replaced zuo JB& (seat) with jizuo (a
small table and seat). Since ji [, here can be clearly recognized as a noun “a small
table”, we may conclude that zuo £/ here is a noun as well, as a replacement of zuo
J&%. Therefore, Xu Kai’s interpretation is very similar with the Tang mubu. However,
in Da Xuben, even though zuo %} could also be understood as a noun, as an
allograph of zuo ¥, with the changing of the ending particle from ye 7, to zhe 3,
the explanation is more likely to mean “the one who sit on the seat or (the action of)
sitting on the seat”, which may cause confusion and misunderstanding. However, by
consulting the quotations in Yupian: “Chuang ik, its fangie refers to shi {1 and
liang E., and the Shuowen explained it as the one who sit on the seat or (the action
of) sitting on the seat” Yk, (B, 3R H, 252 4E" and Fangyan 5=
[Regional Speech]”: “ According to what the Shuowen explained, chuang refers to
the one who sit on the seat or (the action of) sitting on the seat” ZEiR 7, ik, %

B 4% one can see that both of them appear to be in accordance with the

*% See Fangyan, juan 5, 12., in Qinding siku quanshu $}5EVUE42% [Imperial Collections of Four Sections],
recorded in Chinese Text Project.

*° Fangyan 7772 (literally translated as “Regional Speech”), attributed to Yang Xiong £t (53BCE-18CE), is
the earliest dialect geography in the whole ancient world but not only in China. See Wilkinson Endymion,
Chinese History: A New Manual, 92.

® See Yupian, juan 12, 15., in Qinding siku quanshu $XEVUE 42 [Imperial Collections of Four Sections],
recorded in Chinese Text Project.
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explanation in Da Xuben. Therefore, it may be doubtful to justify by this point which
is “better” or which originated from the original Shuowen by Xu Shen. Based on the
analysis here, the only thing we may hypothesize is that Xiao Xuben, at this point,

tends to be closer to the Tangxieben than Da Xuben.

Example 3: i

EAARED: #i - AR - FERE -

RERAS + > ARB - fEARTTEE -

IINGRAS T R R © fEAR SRR

In Tangmubu, zhuo i means dazhang KFL (a big stick) and its graph derives

from the signific mu K and its sound follows the phonetic dui 7. But in Da Xuben
and Xiao Xuben, zhuo was explained as muzhang R (a wooden stick). In the
explanation of the entry dabang K#% (a big stick) in Yigie jing yinyi —VJ8& &
[Pronunciation and Meaning in the Complete Buddhist Canon], it quoted dazhang

from Shuowen instead of muzhang.

Example 4: fT.
EARED: AT - iRRIE - FERTAE -
RERAS 2 AL iRRITREA, » FERT A -
IR AT SRR AR, © FERT A -
In Tang mubu, gang F1. was explained as “{f i " (the middle rail before

the bed). And Xu Xuan and Xu Kai added mu K (wood) after heng f& (the middle
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rail) in their explanation. By checking the entry heng F&°'

in Shuowen, one can see
that heng t& represents “f&] /K7 (the railing wood) and this character itself
contains the meaning “wood”. Also, the records in both Yupian and Guangyun FEHE
[Broad Rhymes] appear to be in accordance with the explanation in Tangmubu.

Hence the mu 7K added in the editions of Xu brothers may be redundant or

reflecting the language of their time.

Example 5: f&
FEARER: 18 > BRI ZA » feACK - B - (5F) B B2l - (1)
H > DU e =] =]y -
FARTAS A BB 4, o AR - BEEE o (35) H > AT o ()
H o DB =] o s o
INGAS R FEKIE o FEAREK > BEER o (3%) H > SN o (FERE)
H > DU e =] =]y
In Tang mubu, the entry you 1% is explained as “FEAME 7. (to amass wood
to set afire) and its graph derives from the signific mu /K and its sound follows the
phonetic you F5. In Shijing 554X [The Book of Odes], it said “supplying firewood;
yea, stores of it”®; and in Zhouli & [The Rites of the Zhou], it said “using the

amassed wood to set afire to offer sacrifice to the lord of life and the director of

6! See entry 142 in Tang mubu and p.124 in Da Xuben.

82 See the translation of Sizhong &7 and Siming H)#; in John Lagerwey and Lii Pengzhi, Early Chinese
Religion, Part Two: The Period of Division (220-589 AD), Leiden: Brill, 2009. vol.1. p.84.

8 Translated by James Legge. See the translation in Yupu ffif# of Shijing in Chinese Text Project.
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destiny”. In Da Xuben and Xiao Xuben, mu 7K is replaced by huo >X (fire), as in
jimu &K to jihuo F&>K, and the explanation applied in the editions of Xu brothers
is translated as “amassing fire to set afire”. Since the character liao J& (to burn, to
set afire) itself has the meaning to apply huo >K, and the Yupian also says “f&, f&E/K
Y DIZ% K You, it means to amass wood to set afire to offer sacrifice to the heaven”,

the explanation in Tang mubu may be more appropriate here.

4. The analysis of the graphic structure for a few entries

Although the brief meaning of a few characters appears to be the same in both
Tangxieben and Songkanben, 1 do find that Tangxieben, Da Xuben and Xiao Xuben
may hold different interpretations on the graphic structure of these characters. And
most of the divergences focus on identifying whether the graphic structure of the
character is huiyi or xingsheng, as the five examples (example 6, 7, 8, 9 and 10)
shown below. Based on the examples examined, one may achieve the impression
that on some entries while Xiao Xuben and Da Xuben were quite similar and close
probably because they referred to similar, if not identical, base texts different from
the Tangxieben, and on some entries Xiao Xuben was closer to Tangxieben than Da
Xuben from this aspect. After the examples is a table listing all the differences found
on graphic structure analysis by comparing Tangxieben and Songkanben, in total 22

entries.

Example 6: Bk
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EARCIES © BR - RUGH, o 71 - K& - SCHf
REFA: 2 BR > RIS, » FERO  FFEEY) -
INGRAR TR 0 RIS e fECIR - BEHEH - EEERER - K -

Fei Bk, with the meaning “the dog is barking, [or the barking of dogs]”, is
categorized as a xingsheng character in Tang koubu. Its graph is derived from the
signific kou [1 (mouth) and quan K (dog) is the phonetic. Fei was identified
as a huiyi character in both Da Xuben and Xiao Xuben by saying that its graph is
derived from both the signific kou [1 and quan K. However, it is not likely that
fei derived from quan phonologically, yet Xu Shen viewed it a xingsheng. This
suggests that the pronunciation of the character had changed since Xu Shen’s

time, and thus the Xu brothers took it as a huiyi character.

Example 7: 1Y
BEATKHS 49 » UCRE « R - 4K« A7 <
KA © Bt  HORAEAT - R » SAMERTEY]  DUSKSHIZ AT »
&Y -
INRA T RHAHE o 7ER - AJRE o BEEH - AL 2B —E > AU R - 1954
2 o RIEES
Biao 4 signifies the handle of a spoon. In Tang mubu, it was regarded as a
xingsheng character that its meaning follows the signific mu and its pronunciation
follows the phonetic shao ~] (spoon). On this entry, Xu Kai hold the same opinion

on the graphic structure analysis of biao, but Xu Xuan clarified that biao was a huiyi
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character and its meaning is the combination of mu and shao. Since the entry £3 has
three pronunciations, biao, shao and zhuo, there sure are two sound series for the
initial of <] phonetic, one alveolo-dental and the other one labial. Given
Baxter-Sagart OC reconstruction has *t-qewk (*m-t-qewk, and the same for #) for
~], the labial initial may have developed regionally or at a later time perhaps with a
prefix-induced change. Therefore it is possible that Xu Shen and Xu Kai read it with
alveolo-dental initial (modern shao or zhuo), which is still predominant in modern

Chinese, whereas Xu Xuan read it with a labial initial (biao).

Example 8: £}
EARES : BF > o A o fER > SpEE -
RERA © > AL - FEARGES) - ZJRTT)
INRAS SR AT e R S - ESETE  FERIFTE - BTLAEK - il
}i °
Dou #} means the spoons. Familiar with the graphic structure of biao 4 in
example 7 above, it is considered as a xingsheng character in both Tang mubu and
Xiao Xuben that its meaning follows the signific mu and its pronunciation follows
the phonetic dou 3}-. Again, Xu Xuan interpreted it as a huiyi character that its
meaning is the combination of mu and dou. And dou 13} (and -=}) can be read dou or
zhu (OC *t'0? or *to?)—the difference is in the OC pharyngealization. The phonetic
*} leads multiple sound series of initials: ke F}, hu fi§gl (velar) and dou $}, i}

(alveolo-dental). There is a chance that a similar phonological ramification to that for
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the previous example had happened. However, the fangie spellings for this entry
applied in Da Xuben and Xiao Xuben showed that they actually assigned the same
initial here. According to Baxter’s reconstruction, in Middle Chinese, zhi 2 (MC
tsyi) and zhuo i (MC tsywet) have the same initial. Therefore, here it is a matter
of how to perceive one character. While Xu Kai interpreted it as a xingsheng, Xu
Xuan might have chosen it as a huiyi, because it is not perfect for a xingsheng in his

interpretation.

Example 9: fffft

EAARED: it - #H - wEARL - FERMEHE -
RERA * it > Rttt o TEARTEMHITIREE - D) -
NGRS © it SRR o TEACHTEE - SRR -

Zha fHfft was explained as the weaved vertical woods in Tang mubu. Its graph
was analyzed to be derived from the signific mu 7K and its sound followed the
phonetic shan fif] with part of the pronunciation omitted. In the explanation of the
meaning of this character, Xiao Xuben omitted ye 117, and both Xiao Xuben and Da
Xuben replaced shu &t (vertical) by shu #5f (trees). Therefore, in Songkanben, zha
fiff means the weaved trees and woods, literally. Also, Xu Kai interpreted zAa as a
xingsheng character that its graph was derived from the signific mu 7K and its
sound followed the phonetic ce ffif (volumn, book). On this point, Xu Xuan
analyzed that the graph was derived from the signific mu K and ce ffff while ce

fiit served as the phonetic at the same time.
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Example 10: 12

FEAARES: 18 12 - KiRth - [EARE > BIREE -

RERAR * 18 > KRRt - fERERE - AT -

NGRS T BB > RIRAL - fERERE - ESEH - RRIRED - L85 -

Wo 1&, refers to the wood frame of curtains and canopies. In Tang mubu, it
said that the graph was derived from mu K and wu & (room, building, shelter),
and wu & was the phonetic as well. But both Xu editions introduced that wu &=
only served as the phonetic. Mo Youzhi indicated that chang f (disappointed,
dissatisfied) was a scribal error recorded in the explanation of wo & in Tang mubu

that should be replaced by zhang I (canopy, curtain) as Xu brothers applied.

Characters | No. in | Tangxieben Da Xuben Xiao Xuben
Tangxieben
Fei R 8 (in Tang | I RE (N EEOR
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koubu)

Zha flE | s BRI | BERGE I | SR
Gui 9| 22 AKRRW | (A AR | fAART I
i i

Hua §5 | 24 SRS | RESRT (R LT o EH
= T

0i |26 St S| e B
i

sits |27 weeE | ke | AeE

Bo B |28 e e feew - EESRE - 4
N

Dou i |53 RsHE | R | pRshE

Biao 17 | 54 RATE | AT | AR

Lei |55 RGBT | AR | RGN

Peng | 74 AR | REE | oRE

Sun i | 86 ks | foREE | kR

NPAE |93 SALE SHLRER | SRER

Nie 5t | 104 NS N TENEL

Lot | 107 SR | SUftE | Scfes o EEEE

41




Queff | 130 fokEs | eAER | ofeR
Fa | 135 AR | fokeE | pASEE
Cai | 140 TR RTEA | AR
Ping FF | 154 RATE | kTR | AT
Xiffi | 159 HAT RART | AT

Table 4 Comparison on the Graphic Structures of Tangxieben, Da Xuben and Xiao

Xuben

5. The phonetic notations and the fangie spellings

While the phonetic notation goes first for each entry in 7ang mubu, it comes to
the end of explanation of each character in Tang koubu and the versions of Xu
brothers. From this single point, it would be reasonable to conjecture that 7Tang mubu
and Tang koubu probably referred to two different prototypes of Shuowen of Tang
period. If more pieces of Tang koubu or other pieces in manuscript form of Shuowen
from Tang could be recovered, it would be possible to seek for the detailed
information and evidence on the accurate dating of Tang koubu and conduct
comparative studies on different editions of Shuowen from Tang.

As mentioned above, except for the graphical variants, these two Tang
manuscripts provided one, sometimes two or even three fangie spellings for most

entries to indicate the pronunciation of those characters. And for a few entries among
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the rest without fangie, another character with the same pronunciation was listed as
the direct sound gloss. In both Da Xuben and Xiao Xuben, normally one fangie
spelling for each entry was given. While Da Xuben used the character gie tJ] to
mark fangie, Xiao Xuben always applied the character fan £Z. And fangie of each
entry in each of these three editions sometimes is different from the other two.

As to the origin of the fangie spelling system applied in Da Xuben, although a
considerable number of differences were detected between the fangie spellings in Da
Xuben and the ones in the fragments of extant 7angyun in manuscript form, it has
been studied and proved by scholars such as Yan Xuequn BE2% (1910-91)%
and Zhou Zumo® that the fangie spelling system in Da Xuben was actually derived
from Tangyun by Sun Mian. As to the fangie in Xiao Xuben, Mo stated in Jianyi that
“The sound of Xizhuan circulated today originated from Wuyin yunpu of Zhu Ao”
ST (AfE) ZTHEE (AZEEEE) . Also, at the very beginning of each juan of
Xizhuan, it recorded that “Commented and explained by Xu Kai,
Gentleman-litterateur in charge of the Glorification of Literature in Palace Library,
and the fangie was by Zhu Ao, Grand Mater for Closing Court implementing the

Glorification of Literature in Palace Library” SZAKEROOSTRREL R BB E150E

# See Yan Xuequn EREEFE (1910-91), “Da Xuben Shuowen fangie de yinxi” KEEAIR L VI % [The
Phonology System of Fangie in Shuwen of Older Xu], Guoli Beijing daxue guoxue jikan B171LR NEFHEZE
] [Quarterly Publication of National Beijing University on Chinese Studies], 1936, vol.6. no.1: 45-153.

% See Zhou Zumo, “Xu Shen jiqi ‘Shuowen jiezi’ ” ¥ R HERCf#F [Xu Shen and His Shuowen jiezi], in
Wenxue ji, 721.

% See Hucker, p. 567.10.7717.

57 Ibid., p.378. no. 4598.

88 Ibid., p.142. no.742.
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{HF2 > SRR R ITRE A B AR IR ). Therefore, the fangie spellings
added in Xiao Xuben probably came from a scholar named Zhu Ao’ at Xu Kai’s
period. However, it could be a misunderstanding by Mo to conclude that the fangie
in Xizhuan came from Wuyin yunpu by Zhu Ao, since Wuyin yunpu was actually
recorded to have been composed by Li Dao 22z (1115-84) of Southern Song. As to
the fangie spellings in Tang mubu, Mo pointed that “It was recorded in the Jingji zhi
285 [Record of Classics and Books] in Suishu [E2Z [Book of Sui] that there
were four juan of Shuowen yinyin 33 ZF&"" [Delicate Sound of Shuowen], listed
before Zilin F“#K [Forest of Characters] by Lii Chen =1 (420-79), and there was
no information about its compiler. Before Tang, (when one) quoted the sound
mentioning the Shuowen, it may have referred to this book. (As to) the yinniu =4t
7* (sound button) here (in the discovered manuscript of Tang mubu), whether it

refers to Yinyin or not remains uncertain......(the fangie sound spelling system in both

Da Xuben and Xiao Xuben) is not as archaic as this one; ([F (&) &K#&E) A (7
NERE) UG KEFEW (FAR) > e AR - FELRTES | (GR30) & > =il

HE S T4 AHIED (FFE) &..... &S 2 B, Despite the uncertainty

% Ibid., p. 119. no.334.

™ So far the detailed bibliographical information about Zhu Ao was not found by me. The only thing one may
infer from the record at the very beginning of each juan of Xizhuan is that Zhu Ao, as a scholar at the same
period of Xu Kai, served in the Department of the Palace Library of Song and provided fangie spellings for
Xizhuan.

" See Suishu [EZE[Book of Sui], vol. 32., zhi, 27., jingji, 1:943.

7 Yinniu comes from calling the circle (niu) in rime dictionaries (e.g., Guangyun), where it led a new
homophone group. Since each homophone group is distinguished by a fangie spelling, it came to mean “a sound
defined by a fangie,” or fangie itself. It later became shengniu %4t and yinniu =4, i.e., shengmu R
(initials) and yunmu EEH} (finals).
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of the origin of the fangie spelling system applied in Tang mubu, Mo asserted that it
was developed earlier than the ones applied in the versions of Xu brothers. Below is
a table summarizing the various fangie spelling system in the three compared

editions of Shuowen.

Fangie derived fi
Quantity of  fangie anqre Cervec Irom Marked
provided for each entry by
Tangxieb | O(direct  sound  gloss | Unclear, but earlier than o
en applied) /1/2/3 editions of Xu brothers
applied
D T
a { angyun gie Ul
Xuben
X
1o 1 Zhu Ao fan 7
Xuben

Table 5 Comparison on the Phonetic Notations of Tangxieben, Da Xuben and Xiao

Xuben

Although Mo said the fangie spelling system applied in Tang mubu was more
antique than the one by Sun Mian in Da Xuben and the one by Zhu Ao in Xiao
Xuben as stated above, there was no firm proof and testimony provided in Mo’s
Jianyi. However, by referring to the period and process of the divergence of

gingchunyin #¢/53% (labiodentals), such as f-, v-, from zhongchunyin EIEF
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(bilabials), such as m-, p-, and b-, one can infer that it is indeed as Mo’s conclusion
at this point. Fangie spelling method began to be used to indicate pronunciations of
characters since the late period of Eastern Han, probably influenced by Sanskrit from
India after the introduction of Buddhism”, and it is translated as “turning and

cutting”*”

and defined as “The method of fangie uses two written words to fashion
the pronunciation of one written word. The upper-speller word and the glossed word
alliterate, the lower-speller word and the glossed word rhyme” PJzE A, DI 5
B—Fr . LBy R, Rt 2 7. Based on Baxter’s
study, there were no labiodentals in Early Middle Chinese and the change, which is
called labiodentalization, refers to the process that labiodentals developed from
labials under certain conditions in later varieties of Chinese including the Later
Middle Chinese’®. When the labiodentals were not clearly distinguished from the
bilabials, the initials of the upper-speller words, belonging to either the class of
labials or labiodentals, could always be utilized to indicate of the initials, either
labials or labiodentals as well, of those target written words. In other words, an

upper-speller word with a labial initial can be used to indicate the labiodental initial

of a written word and vice versa. For example, this kind of fangie spellings just

3 William Hubbard Baxter, 4 handbook of Old Chinese phonology (Berlin: Mouton de Gruyter, 1992), 33.

™ Bernhald Karlgren, “Compendium of Phonetics in Ancient and Archaic Chinese”, Bulletin of the Museum of
Far Eastern Antiquities, 26 (1954): 213.

™ See Chen Li [% (1810-1882), Qieyun kao /48 [Examinations on Qieyun] (Beijing: Beijingshi

zhongguo shudian, 1984), juan 1: 2. See the translation in Timothy Michael O'Neill, Ideography and Chinese
language theory: a history (Berlin: Mouton De Gruyter, 2016), 173.

" William Hubbard Baxter, 4 handbook of Old Chinese phonology, 46-49.
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mentioned can be seen in the commentaries on Erva T’ and Fangyan by Guo
Pu Z[E% (276-324), a scholar of the Jin dynasty’®. Since labiodentalization is a
gradual process, taking a look at those bilabial and labiodental initials and their
upper-speller words may aid one to speculate the date of fangie spellings applied in
Tang mubu. Within all of the 188 entries preserved in 7ang mubu, 21 of them take a
bilabial or labiodental initial, and fangie spellings are provided to 17 of them. See
table 6 below for details of fangie spellings of characters with bilabial or labiodental
initials in Tang mubu and the counterpart in Da Xuben and Xiao Xuben. Bilabials are

abbreviated as BL and labiodentals are abbreviated as LD below.

Entry Entry No. | The upper-speller of the fangie
i Tang Tang mubu Da Xuben Xiao Xuben
mubu
Pa 1 (BL) |35 Fu X (LD) Pu 3 (BL) | Pu i@ (BL)
Fu 1% (LD) |37 Fu X (LD) Fu % (LD) | Fu [f§ (LD)
Bei & (BL) | 44 Fang 77 (LD) Bu 75 (BL) | Pu & (BL)
Pan #% (BL) | 46 Fu & (LD) Bo # (BL) | Bie Rl (BL)
Biao ¥ | 54 Pi TC (BL) Fu B (LD) |Pi Ut (BL)
(BL)

7 Erya is the earliest lexicographical work gathering together the glosses of many hands dating back to the 3™
and 4" centuries BCE. The extant form of Erya, in total 19 pian %, around 2000 entries sorted into 19 broad
subject categories, was completed in Han. See Wilkinson Endymion, Chinese History: A New Manual, 78.

8 See Peng Huiqiu SZHER, ““Erya’ Guo Pu zhu de fangie” FMEZEE(ENI ] [Fangie in the Commentaries
by Guo Pu on Eryal, Xiangtan daxue xuebao HEKEZEE; [Journal of Xiangtan University], 1991. vol. 15.,
no. 4: 111-115.
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Bei 8 (BL) | 60 Fu % (LD) Bu % (BL) | Pin #8 (BL)
Fu 1§ (LD) |71 Fu % (LD) Fu ¥ (LD) | Fu 7 (LD)
Peng | 74 Fu X (LD) Bo i (BL) | Bu # (BL)
(BL)

Bang R | 83 Fu ¢ (LD) Bu % (BL) | Bu * (BL)
(BL)

Bing | 88 Fang 77 (LD) Bei B¢ (BL) |Bi Bf (BL)
(BL)

Bi 4 (BL) |90 Fang 73 (LD) Bing £ (BL) | Bi %% (BL)
Bang B | 94 Fu % (LD) Bi b (BL) | Bu # (BL)
(BL)

Fu #ff (LD) | 110 Fang 77 (LD) Fu F (LD) |Fu F (LD)
Bi £ (BL) | 120 Fu & (LD) Bian ¥ (BL) | Bi tt (BL)
Fa £ (LD) | 135 Fu % (LD) Fang 55 | Fu $ (LD)

(LD)

Ping FE | 154 Fang TJj (LD) Pu &% (BL) | Bi 5 (BL)
(BL)

Pian fi@ | 163 Fu % (LD) Bu ¥ (BL) | Ping [ (BL)
(BL)

Table 6 Upper-spellers of Characters with Bilabial or Labiodental Initials in

Tang Mubu and the Counterpart in Da Xuben and Xiao Xuben

48




According to the data collected in the chart above, among 18 characters with
bilabial or labiodental initials and fangie spellings provided, 12 of them applied
either an upper-speller with a bilabial initial for a character with a labiodental initial
or an upper-speller with a labiodental initial for a character with a bilabial initial.
However, there is only one case “biao f3J” of this kind of fangie showed in Da
Xuben and labiodentals were clearly distinguished from labials in Xiao Xuben.
Hence it can be confirmed that the fangie system applied in Tang mubu is indeed
more antique than the ones in Da Xuben and Xiao Xuben, although now it is difficult

to date it in detail and find out its origin.
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Chapter 5
CONCLUSION

This thesis focuses on comparing the Tangxieben of the Shuowen with the two
editions of Songkanben of the Shuowen by Xu Xuan and Xu Kai respectively.
Chapter 1 introduced to the study of the Shuowen, the first Chinese comprehensive
dictionary and major lexicographical work, by Xu Shen of Han, completed in 100
AD, along with Xu Shen’s basic biographical information from Hou Hanshu
included. Chapter 2 related the earliest extant Shuowen nowadays, though
incomplete, in total two pieces, in manuscript form, from Tang. With more
scholarship on the Tang mubu being provided, the discovery, and the stylistic rules
and layout of Tang mubu is presented with supporting documents translated from
Jianyi by Mo Youzhi. Chapter 3 introduced the time of compilation and editions
carved and printed of the two recensions of the Shuowen from the Song, Da Xuben
and Xiao Xuben, as the earliest extant complete versions of the Shuowen. Finally,
Chapter 4 compared the Tangxieben with the two Song recensions from five
distinctive aspects: the order of the entries under the same classifier, the appearance
of the Small Seal script, the explanation of the brief meaning of some characters, the
analysis of the graphic structure for a few entries and the phonetic notations and the
fangie spellings, with examples provided to illustrate the differences on each aspect.

Before the conclusion drew from this comparative study between the
Songkanben, specifically, the Da Xuben and Xiao Xuben, and Tangxieben, both the

Tang mubu and Tang koubu, of the Shuowen is summarized here, it should be kept in
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mind that the Tangxieben, in the manuscript form, remains incomplete and only

presents one portion of the Shuowen. Hence the comparison in this thesis is limited

to selected parts of the text common in the compared versions. Therefore, strictly

speaking, this conclusion is valid only for these specific portions of the text

concerned. The most desirable thing in this study is to discover more pieces

remained or evidence of the manuscript form the Shuowen from Tang or earlier

period. The conclusion of the investigation in this study includes:

a.

While the authenticity and date of Tang mubu is clarified in previous studies,
the comparative study between Tang mubu and Songkanben with auxiliary
testimonies referred suggests that Tang mubu, though an incomplete
manuscript form of the Shuowen, showed its own antiquarian stance on
different aspects in the study of the transmission of the Shuowen, such as
the change of the Seal Script, the graphic analysis and phonetic glosses. It is
different from the rest, though we cannot say for sure that it is older or
earlier than others, its feature on the phonetic glosses we have already
examined above indicates it is reasonable to conjecture that it belongs to an
older tradition. As a manuscript but not a printed one, in terms of book form,
Tang mubu may or may not reflect the entire tradition and the observation is
valid for this manuscript only. And also no proof showed in the above
comparison that there is direct connection between Tangxieben and
Songkanben. That is to say, Songkanben may not apply Tangxieben as a

base text and Tangxieben suggests that there is a scholarship of the Shuowen
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during the Tang. And this must be clearly recognized before we make
comparison among different editions of the Shuowen.

In general, the two Songkanben editions by Xu brothers are quite similar,
probably based on one prototype or similar prototypes circulated in Song.
However, through the comparison above, we notice that Xiao Xuben by Xu
Kai somehow tends to be closer to the Tangxieben than to Da Xuben by Xu
Xuan, especially on the order of some entries and the graphic analysis of
some entries. And again, as the situation is that the original text of the
Shuowen is not available today, it would be necessary to refer to different
editions of the Shuowen and critically examine them philologically.
Although Roy Andrew Miller claimed that the two Song recensions are
found to be very close, and presumably derive from a single prototype, the
differences between these two recensions suggests that the approaches
applied in Da Xuben and Xiao Xuben to those characters in the Shuowen
may differ from each other. This indicates that there was no standard or
stable understanding and scholarship of the Shuowen before Xu brothers’
time. In other words, despite the fact that the Shuowen was considerably
quoted and its popularity was definite throughout the history and what we
are ultimately relying on is Duan Yucai’s Shuowen jizi zhu based on Xu
brothers’ editions. But the differences detected between Da Xuben and Xiao
Xuben indicates there is no standard understanding on the study of the

Shuowen before Song, and no clear and consistent authorship on the
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prototype or prototypes they have consulted, maybe in the manuscript form
just as the discovered Tang mubu. Therefore, the study of the Shuowen was
a rediscovered tradition perhaps during the Song. There was not a
noticeably established body of scholarship or knowledge of the Shuowen,
which can only be traced by its transmission started with Tang, and it is
possible that the original Shuowen by Xu Shen can be totally a different

one.
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