


1993)) pp.xiii-xxviii, esp. p d ) .  Therefore the clarinet in 
Berkeley by the same maker is really evidence for the coex- 
istence ofboth types as Hoeprich states in another contact, 
but at a much later date. 

Looking at the panels by Gabriel Weiss in the F'Farr- 
kirche of Bad Schussenried, I wonder about the similarity 
of the depicted instruments to an engraving by Christoph 
Melchior Roth of Nuremberg, which is used for the title- 
page of PHILOMENA CISTERCIENSIS EX VALLE BER- 

N A R D I N A  RAITTENHASLACENSIS ... printed by Johann 
Jacob Luzenberger at Burghausen in 174% one or two years 
before the paintings by Weiss (see illustration above). The 
similarity consists not only in the instruments depicted 
(clarinets, recorders, bassoon, trumpets and timpani) but 
also to the corresponding playing positions of the instru- 
ments in the panels and the engraving. Only the transverse 
flute in the painting is of a hopel* antiquated model, 
whereas the engraving shows a much more appropriate 
type- Roth's engraving need not have been Weiss's model, 
but a similar illustration could well have served as a copy. 
This does, though, strengthen Hoeprich's presumption 
that the represented instruments originated in Nurem- 

berg. 
Although some other points in the article could be 

corrected, one can agree with Hoeprich's view that 'the use 
of iconography is perhaps one of the most pleasant and 
com-g aspects of any organological study', but it 
isalso an entangled one. hf.4P.n~ KIRNBA~ER 
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Eric Hoeprich replies: 
I should like to thank Dr Downey for his observation that 
the instruments on the far right panel are meant to be 
trombones. And I must agree that one must take icono- 
graphical material with a grain of salt-something I too 
point out, particularly with reference to the clarinet, 
which, after all, is the subject of my article. Although he 
does not say so, I cer tady hope that Dr Downey found it 
interesting and enjoyable seeing trombones so beauthlly 
rendered, albeit with what he states is a common misde-' 
piction of their exact shape. One frequently encounters art 
in various forms that is less than perf& And yet incau- 
tiously straying from the hard facts does not necesadydi- 
minish its usefulness, its resonance or its beauty. 

Regarding Mr Kirnbauer's last remark about iconogra- 
phy being an 'entangled' aspect in organology, I hasten to 
add that it need not be. Certainly my observations about 
the paintings were presented as conjecture, and it was 
never the intention of the article to address subjects like 

the Berkeley Denner clarinet. In the final analysis there is 
little about these pictures that the academic could consider 
'hard' information. I just wanted anyone who was inter- 
ested to see them and possibly enjoy them as much as I 
have. Nonetheless I am left with the task of addressing Mr 
Kirnbauer's remarks. 

My reference to the 'early date' of many three-key clar- 
inets refers, naturally, to instruments that could have been 
made before 1744-5 (the date of the painting). Mr Kirn- 
bauer's use of the words 'late' and 'much later' seems only 
to confuse the issue. Again, what is of interest would be 
three-key clarinets possibly made before the date of the 
painting, which describes the three-key clarinets I refer to 
in the article. 

The Roth engraving is certamly a very interesting piece 
of iconography which I did not know about (nor, I beliwe, 
did many others), and Mr Kirnbauer is to be thanked for 
sharing i t  His suggestion that Weiss used it is a p p l m g ,  
but would be difficult to be sure of. And if there is such a 
'similar illustration' as Mr Kirnbauer implies, perhaps he 
would be good enough to share it as well! (The alert reader 
notes that Mr Kirnbauer also does not list 'trombone' 
among the instruments in both the engraving and paint- 
ing, although it is indsputably there.) 
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