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ABSTRACT

This paper attempt to, by means of the part of thought framework and research
method of Linguistics, Semiotics and the theory of intertexuality, compare and
analyze the way of individual practice in the Background of traditional art and
Contemporary Art, expound on the change of thought to the importance of expanding
on the range of individual cerebration questions and the space of art practice.
Combined with personal creative practice, through to the topics covered in the own
creation of deconstructionism, forming the creative intention and personalized
concept, then according to the theory of contemporary art to edit the symbols involved
necessary restructuring, completed the artistic creation from invisible to visible, show
personal some problems encountered in the artistic creation of thinking and
understanding.

This Paper mainly includes four chapters: as for the introductive chapter, the first
chapter briefly describes the author's first thinking and puts forward the problem. The
second chapter analyzes the process of the reforger of scenario in traditional art from
two aspects of closed self-sufficient system and the binary language structure, for
example, the western traditional painting. Then based on the theory of intertextuality,
the author expound the analysis of the proliferation of the text meaning, which were
generated by the collision of the text and the symbol, and dissect the specific case in
contemporary art creation, unscramble the open structure of contemporary art and the
characteristics of multi-direction of the whole structure in art creation. The last
chapter is the analysis of the development of author's practice process and concept.

In a sense, the process of art creation is the process of deconstruction and reforger,
and the scenario is also reconstructed and changed in the multi-angle understanding
process of things which artists pay attention to. In this sense, the process of art
creation is the reconstruction process of scenario, and the theme of art creation is

developed in this process.

Key words: contemporary art; the reforger of scenario; individual practice.
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