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Abstract

Posters could be seen as a functional art form, before the 1990s, the traditional form of
painting poster creation the most important means of expression, but after entering the nineties,
photography and computer technology with quick and easy and cool effects and other
advantages of rapid favored by designers, digital design work gradually replaced hand-painted
poster works and large sought after. However, in recent years, brought about the disadvantages
of digital design gradually, posters appears mechanization, lack of personality and human interest
issues, coupled with the weakening and transformation of the modern poster functional, posters
and paintings of people's vision gradually returned more and more designers show through the
language of painting to express personal feelings, enhance the artistic quality and value of
posters.

Beginning of this article describes the art of painting and poster design history, watching the
ebb and flow in painting styles poster design from time context. Through statistical analysis of
International Poster Biennale, winning the calendar year of analysis, to explore the development
trend of the language of painting in poster design, trying to find home and abroad outstanding
works of modern poster painting language of value to explore the aesthetic of painting styles in
the new era values and heritage development. Finally, to explore the meaning of the language of
painting poster design by individual author's creative practice. In this paper, through the study of
painting performance poster design language, trying to summarize the impact of the necessity of
painting techniques in poster creation and existence, it is desirable to be able to provide a
reference in the future designers poster creative process, rich poster forms of expression,

improve the aesthetic value of the poster.
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