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B IR 22818 Abstract

Abstract

Utterances on Image—making and Iconometry is an important theoretical
basis and it is also Buddhist statues rituals. This scripture’ s language
is followed translated into Sanskrit, Tibetan, Chinese version and spred
out successively. This article focuses on the Chinese version. The text
was translated from Tibetan to classic Chinese language. In the seventh
years of Qing dynasty Qianlong Emperor (1742) by Chubb who was from the
Mongolian Wu Chu Mu tribe. Before the Chinese version appeared, themainly
specification of building Buddhist statues is passing on from master to
apprentice. Meanwhile there was no specific standards. This would lead to
the Buddhist statues still remaining at the technical level. And there
was no deep understanding of artistic language and the meaning of
religious connotations.

Therefore, this paper focuses on discussing the profound meaning of
Utterances on Image—making and Iconometry from the perspective of
aesthetics, philosophy, religious studies and it is essence in many
aspects of Buddhist statues norms. The discussions concentrate on deal
analyses of Aesthetics and Religious Studies. Article get further
understanding of the profound Buddhism and interpret the significance
through language expressions and artistic characteristics.

This paper is divided into five chapters:

Chapter One, Introduction. Mainly talking about the origin of this
article, the relationship between “Utterances on Image—making and
Iconometry” and the Buddhist statues. Further more, review its own
development context and academic research trends, present research ideas
and methods.

The second chapter makes analysis of the successful Ten Jie Du and

significance of Buddhist statues techniques and the Dhamma.
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The third chapter, further analysis of the proportion of the body of
Buddhist statues, and specific scale division, scale supplementary
meaning detail.

The forth chapter, from Physical characteristics of the Buddha statues
to the measure to supplement the Buddhist statues by the norms, from the
Dhamma, aesthetic significance to study the multi—Sutra of Statue Making.
Chapter five, conclusion. Summary measure of statues by the unique
combinations multi—dimensional standards ideological characteristics,
the ratio of the scale of the image symbolized the aesthetic connotation

and religious significance Buddhist worldview.

Key words: Utterances on Image-making and Iconometry, Arts, Artistic

characteristics, Dhamma
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