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ABSTRACT

Thié study of Los Angeles Times reportage of the 1991
Persian Gulf War considers how written neﬁs affects
réaders, Théories of how language,develops different
connotation, how metaphor affécts understanding, and how
cultural myth affects writers' and readers' approaches to
events all apply. Roland Barthes' theory of how cultural
“myth is formed and affects understanding of the world is
examined‘and applied to Times reportage. The impact of
metaphor on the ﬁay réaders perceive events, particularly
pertaining to war, is examined as explained iﬁ the work of
George‘Lakoff, Mark Turner, and»Mark Johnson. Metaphors
prévalent in Times reportage héve beén'identified and founa
to relate di:ectly to the basic survival needs, life
furthering needs, and social needs of all people. Thé
concern of linguist and media critic Noam Chomsky, that thé
press is a tool of political.power groups, is considered.

Certain mythically determined positions on the war heid
by Americans and allies, the Iraqis, and othér Arabs are
illustrated and explained. TheirFSimilarities are noted.

Times réportage emerges as writing that canﬁot help
but reflect prevailing cultural myths. Metaphorical concepts
employed in the reportage give discerning readers clues about
the approaches and sources of the writers. Times readers must
aSsume-responsibility for applying information in reportage

to their own personal mythologies, thus forming new meanings.
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AUTﬁORiébNOTE

Since manyrwriters are represented numerous times in
several different articles, sometimes two'or three in'the
same day s issue of the I;ggg, in order to correctly
identify from which article information has been taken for
"~ attribution, I have increased the information in the
attributing parentheses to include, in addition to the
iauthor's 1ast name and page number, the first one or two
words_of the title of the_artlcle aSISuchi (Healy, “"Bush
Orders, . <" A5). | | |

g In chapters 2‘and 3 Where specific'figurative ianguage
is the subJect of discussion, the examples will be set off

'in bold type to aid ‘the reader.s'v



Introduction

The "mo#her‘of all battleé" was Saddam Hussein's
description and metaphoric_warnihg of what enemies of Iragqg
wquldvenceunter if they tried to free Kuwait. This |
expression,’along‘with many others from both sides of the
_Persian Gulf War of 1991, depicts the various factions'
attitudes toward the conflict. Because scholars often
differ aboﬁt‘how ideas and beiiefs'are expressed in
language, these differing approaches raise questions
concerning.how we regard and fespond to what we read in
tﬁe newspaper. As the press chronicles the day's events,
do written ideas and beliefs shape readers' attitudes and
beliefs er do:they'simply refleeﬁfthe attifudes‘and beliefs
of‘the'readefs?,‘Or do they do a little of both? And
whatever‘the.effece of this reportage, should it be a
matter of concerh to society at large?

Readers commonly complain that the press is biased, but
often the onlj evidehce to support this criticism is that
readers believe the press'supports a viewpoinfvdifferent
from theirs. While in the United States, freedom of the
press is a fundamental right, Americans still expect
reportage to be fair, honest, and responsible while also
echoingxtheir own beliefs. So where do these complaints
originate?

Several linguists offer theories on the power of



language thét provide explanations about how thoughts are
shaped, how those thoughts are expressed in 1anguage) how
thaf language is used in reportage,iand how that repoftage
may inflqence the attitudes of readers.

Roland Barthes offers his theory of myth to explain our
cultural attitudes énd beliefs about the world. ‘Barthes
argues convincingly that ctlthrally determined myths
saturate media, both visual and verbal, thus his theories can
be applied to news reportage.‘ If his theories are accurate,
in a multicultural society such as ours, instead of a
newspaper beiﬁg able to feport only‘fair and accurate "facts,"
it also reports "myths." These "myths" originate in the
_various reporters' mythically‘choéen‘1ahgua§e‘and syntax as
well as in the readers' cultural responses tb that language
and syntax; Barthes' approach illuminates how and why
reportage seems biased to some readers. Other writers also
offer arguments to explain the impossibilityvof total
objectivity in reportage. Tom Koch, journalist, speaks of

The News as Myth, while Jerrol B. Manheim and Peter C.

Sederberg, political scientists, describe the power of
language to influence people politica;ly.

Since language has such power to influence people's
beliefs andvactions, what evidence of the cultural belief
systems embodied in these myths can be identified and
explained? Rhetoricians and linguists George Lakoff, Mark

Johnson, and Mark Turner stress the prevalence of metaphors



in our language. Thése metaphors, they explain, are so \
‘embedded in our language that we often are unaware of their
presence>6r impact; yet, they argue, our.thinking would be
severély limited without their use. For instance, "life is a
journey" suggesﬁs that we mové ffom a starting place to an
ending place on "the road of life." When we have become
successful, we "have arrived" and wﬁen things go bad, we
"take a wrong turn" or "get off the track." This
metaphorical journey was used and understood in reportagé
of the Persian Gulf War as reporters described the allies'
progress in driving Hussein'é troops out of RKuwait. But

i .
IL.akoff, Johnson, and Turner argue that our common cultural
metaphors shape our thinking rather than just reflect our
thinking. If they are correct, then our metaphor of "life
is ‘a journey," which suggests a beginning, forward
movement, and a finality at the end, would contrast with
another culture's metaphor that "life is a circle,” which
suggests continuity in a never-ending cycle where death
might be perceived as less final. Lakoff, Johnson, and
Turner's ideas of metaphor and their impact on how we
think and believe can be important in analyzing news
reportage; for if writers' use of specific metaphors and
other figures of speech may shape our thinking, we as
readers need to be conscious of that power and read with
more critical awareness.

Noam Chomsky, a noted linguist and political



- commentator, skips the potential impact,of our Cultnral_

' mythology andlmetaphors aslthey may be,expreSSed-in general
language. He‘directly’namesfthe press.for being a puppet of
manipulative political forcesQ'jHe,complains'that although'
the press likes to think its reporting is-objective, often it
deliberately promotes its own political message. In his book
Lanquage and. Politics, he 1nsists reportage in the Los
Angeles Times is equivalent to,Orwell's Newspeak, because he
believes the reporters and the,pnblic’had reached such a
deep level of indoctrination regarding-America's involvement
in Vietnam and Nicaragua, that they were'not even awvare they‘
were being fed propaganda (726 727) Barthes' thebrf of
.myth could explain that Chomsky s complaints are largely
Chomsky's own mythical opinion. However, a closer look at
Chomsky's‘claims mayureveal}the pasis for his reasoning.

A study which examines‘written newstin the light of the
three approaches (Barthes' theory of myth; Lakoff, Johnson,
and TurnerisveXplanation of'tne power of metaphor;vand
Chomsky's argument that the press is biased by political
indoctrination) is important if werackn0w1edge that
newspapers have the power to educate, inform, and influence
the attitudes of the public.'vFurthermore,vbecause newspapers
comprise a daily history of events, past issues‘become an
archival reference‘and a primary source for researchers'on
‘any number of sOcial, political,vscientific, or historic

subjects. Atthorough understanding of how newswriting



produces meaning should‘illuminaﬁe.any bias in reportage as
well as enable readersrto obtain a greater understanding of
the levels of meaning in newswriting. |

The Persian'Gulf War of 1991‘is a major, short-term
event wﬁich received comprehensive reportage in the Los

Angeles Times. Not only does the newswriting of the events

of the war represent the thinking of divergent'cultural
myths, but the language reveals distinguishable patterns of
metaphor.

In thé winter of 1990-91, much of the public was
apprehensive about another major military‘conflict after the
tragic results of Vietnam. Pro-military factions were
suspicious_of‘the press, for they believed that the Vietnam
War was lost becéuse the press' criticism of U.S. involvement,
graphic and bloody battlefield photographs, and coverage of
anti-war activities at home, demoraiized American troops
while it gncouraged the North Vietnamese to believe that most
of the Ameripan public‘was against the war. As a result, in
the Persian Gulf Waf, the press‘was not allowed free access
to troops or battle iones, and all reportage not gathered
during official press briefings was subject to military
,censorship; But other factors of war had changed as well: a
United Nations sanctioned coalition of 28 nations under the
leadership of the United States was authorized to carry out
measures against Iraqi forces to remove them from Kuwait.

" Also, technoldgy had dramatically changed the types of



weapons used byvthe allies, and the U.S. military personnel
were now all volunteers. ‘Finally} based on what readers
knew from the media, as more and more news was presented,
bthe'enemy,'Saddam Huséein, and his reasons for the war as
well as-his.reported brutal behavior, made it nearly
impossible for American readers to excuse his actions. All
of these factors changed the climate of war reporting from
the conditions of Vieﬁnam, where repor£ers were allowed in
the field with the troops. Support among citizens in the
United States had declined as the war stretched out over ten
years. American casualties mounted while the military was
limited to the role of support for the South Vietnamése
rather than allowed to use all its weapons and strength.
While in the Gulf War we méy note these new cohditions which
might affect ease of information‘éathéring for reporters, we
will deal with what was printed. We will find through a study
of the 1angﬁage of this news reportage that differences in
’cﬁltural beliefs, or myths, led to the ultimate conflict of
war as well as to certain eleménts in reporting the war.
Chapter 1 of this thesis will éxamine the idea
of cultural mythﬁas explained by Roland Barthes and see how
George Lakoff, Mark Johnson, and>Mark Turner explain and
justify the power of métaphorical concepts in our language.
It will study the opinions of Noam Choméky and see how he
argues that newspapers serve as propaganda for the power

structure. Chapter 2 will identify the patterns of



metaphorical language common in thevreportage and consider
its 1ike1y effect on readers. “/Chapter'3.willbdiscuss
how myths of the American government, ﬁhe American_
;military,_the American people, and their European allies are
expressed in the Iiggg. 'Inwaddition, Chapter 3 will
'contrast those beliefs with the Iraqi p051tion as well as
those of_other Arabs both in ‘support of‘and»against Hussein.
Finaliy, this thesis will analyze how cultural myth and
figuratlve 1anguage are used in the Los Angeles Times'

3

‘reportage of the Pers1an'Gu1f_War_of 1991 and will

consider how this reportage’is likely tO‘affect readers.



- ' Chapter 1
Three Critical Approaches as Foundations

for Examining News Reportage

Most réadersvof thé daily’papér;probably assume that
the stories they read will inform them abou£ such events as
pléne crashes, weather reports, sports events, and
government actions. Because the newspaper labels these as
news, most readers will consciously read these stories
expecting to learn unvarnished facts. But what appear to
be plain news stories may not be sdvplain. A reader may
feel that é particular reporter did not treat a subject
‘fairly.'_When péople fead the daily ﬁewspaper,ka way of
connecting with 6thers, they waﬁt to read writing that both
- informs them ofvdailyvevents, and by its approach to the
subject, suppqrﬁsvwhaﬁ they believe. When what they read
subvefts their basic value system, they are likely to complain
that the newspaper is biased politically—-too far to the
right or too far to the left. Just‘as‘there are millions of
people in the'United‘States representing many cultural
backgrounds, no single newspaper; no matter what its
positions on importént issues, can please everyone. Yet the
daily newspaper is still an important source of information,
and the responsibility entrusted to news writers is great,
for the printed_wbrd can.become both é political tool that

‘may influence thinking and an historical record of what is



happening. ‘This raises the question, is it possible or
necessary for reportage to be completely objective,_devoid of
myth or metaphor?

- Two probiems arise in writing that tries to be
absolutely Objective.”First; newswri£ihgvcénnot help but be
reductive. In‘a battle report, for instance, every
soldier's thoughts, fears, and actions cannot be reported.
Every explosion, accident, failure, success, and performance
of each piece of equipment cannot be cataloged. A whole
library could not contain a thorough written report of all
that happéns in any‘one day.' So newswriting has, of
»hecessity, evolved its own code to make a massive situation
managéable;b The who, what, why, when, where,'and how of an
event’are‘identified'to‘gi#e the‘readerbaﬁ-eséential picture
of what went on, and the narrative‘requireévthat the most 
important/facts be présentedvfirst,rand those details deemed
less important‘appear in order of deélinihg importance.

This is important. It is-someone;s subjective decision.
Conéequently,’much information that may be of interest to
some readers will be left out. By followiﬁg the code, and by
being a reductive nafrative, a news story may omit the

1argér context of an eVent. Yet, to a mother whose son might
be involved in a battle, the who, what, why, when, énd‘where
of the big picﬁure is not nearly as important as how her son
has fared. She would want to see a different set of w's |

according to her perspectives. She might question the very



need for the battle at all, and then the use of particular
strategies,'equipment, and manpower'to-carry it out. These
'concerns of hers would.all revolve aroundgtheipersonal
attachment she has to her son. But to the general directing
‘the battle,dher son is'anonymous, an expendable"resource, a
means to help achieve a 1arger goal. Here, we have a‘hint of
the difficulty for newspapers to satisfy, educate, or even
appease all their readers by the content and approach of
their story selection.. |

Second, and even more significant than the reductive
nature and codes of writing-required in news stories; are the
commonly held beliefs of any culture, or, according to Roland
Barthes, the myths, ‘'which we will examine in the next
section.

. S
Roland Barthes' Theory of‘Myth

Mytﬁs shape the way news is reported to‘fit the culture.
Barthes asserts "that myth is a SyStem of cOmmunication; that
is a message"'(Barthes‘Reader 93).v He explains how myth
develops |

... 1tf1s human histdry which COnverts reality

into speeCh, and it alone rulesvthe life and

the'death of mythical language. Ancient or not,

mythology can only have a historical foundation,

for myth is a type of speech chosen by history:

10
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it cannot possibly‘evolve from the 'nature' of
things. |
Speech of th1s kind is a message. It is
therefore by no means confined to oral speech.
bIt can consist of modes of writing or of
representations. . e (Barthes Reader 94).
Barthes, then,‘believes ‘that our culture‘s mythology grows
out of our history, and this mythology may be seen in many
forms of expression, including 1anguage. Barthes' discussion
- of semiology refines his argument.' He saysb
. any semiology postulates a relation
between two terms, a‘signifier'and a signified.
Thisvrelationfconcerns_objects”uhich_belong_to
:different ¢ategbfiés; andxthis*is:why‘it is not
one of equality but one of equivalence. We
'must here be on our guard, for despite common
.parlancerwhich simply says that the signifier
eXpresses‘the signified,.we_are,dealing, in
any semiological system, not with two, but
with three different terms. For what we grasp
is not at all one term after the other but
the correlation which unites them: there are
'.therefore, the signifier,:the-signified, and
the sign, which is the associative_total of
the first two terms (Barthes Reader 97).

He illustrates his argument by telling how he associates

11



roses with paésion. The roses themselves, devoid of any
meaning, aré the Signifier.,_The passion he somehow

. historically associates with_roées.becomes the signified, and
by adding the two'together,vhe arriVes at £he sign (Barthes
Reader 97, 98). To him, roses cérry the extra overlay of
‘meaning of passion, and when roses and passion are combined,
he has "passionified" roses, a meaning perhaps quite
different from someone else whose own history bverlayed roses
with their sad use on a funeral wreath.

Now if we lay a string of these signsrin a phrase or
clause, we have a syhtagm,iéach word of which can be
absolutely packed’with different meénings to different
people, depending on theii own perédnal‘hiStories. if we
then multiply thesebsyntagmé into a complete narrative, we
can see that there can be endless possibilities for
interpretations by reéders; perhaps even as many
interpretations as there are readers. These separate
interpretations of written work are sometimes called the
"reading" of a piece.

A newswriter, then, is faced with a dilemma if he or she
hopes to write objective facts that will satisfy all
readers; for there really is no absolute, objective truth.

As Barthes says, no two humans ever can share histories
identiéal in every way. Their choice of language will
reflect their own histories. Although‘the differénces in

this language choice may seem trivial, it is possible that

12



the subtle éonnotative effect of differences between

- particular words over a period of time could affect the
beliefs of readers. _Cfitics who identify bias in a major
1paper such as the Los Angeles Timeslmust assume the
responsibility to consider and evaluaté perspectives which
come fromlthe»myths consciously or unconsciously eXpressed
by ﬁhe writers. Thesevbecome apparent_through the writers'
choice of words with their sUbjective connbtations, the
writers' choice of what data to accentuate by their placement
~and amount of attention inia story., whqbis quoted, and which
specific comménts'of the interviewee are used. Seeking
"perfection" in expression must be given up by both readers
and writers, for nQitwo people can agree on even a
‘definiﬁion of-bérfectioh;"'waever,’both réaders‘and writers
must undersﬁand that writersvshoﬁld,try to tell the "truth"
as best as they cah; ‘Each culture or society has

different histories, hencé differing ideals and beliefs.
Barthes calls theée ideals and beliefs myths, which seem so
natﬁral to a society or culture that they become a form of
"common sense" describing how things are. Barthes further

- explains thét a sociéty's myth is what is so Vell understood
that it "goes without saying," or it is just known and

doesn't need verbal explanation (Rustle of Language 65).

Any méjor newspaper which strays too far from
expressing its readers' cultural myths will lose readers'

confidence or narrow its audience only to those who feel

13



comfortable with the paper's position. A society or
‘cuiture's myth system may or may not be»compatible with

another culture's. A newspaper such as the Times with its

multicultural readérship faces‘the dilemha of trying_to
satisfy many beliefs, yet still keep a wide circulation and
advertising base so that it can remain financially solvent.
A newspaper must cover newvws as_comprehensively as it can,
‘then leave individuals to decide for themselves how the news
will affect them. Yet all of us need a myth;system to hold
our ideas together. If we‘follow Bartﬁeé' argument, we must
conclude that both newswriters and their readers will
grav;tate toward those myth-systems that are closest to their
own histories, for it is those that ﬁiil seemkmost‘naﬁural to
them. |

Barthes amplifies how‘myth is actually manifested
throughout modern societies

Myth. . . can be read in anonymous statements

of the press, advertising, mass consumption; it

is a social determinate, a reflection. . . myth

consisﬁs in turning culture into nature, or at

least turning the sbcial, the cultural, the ideo-

logical, the historical into the 'natural:’ what

is merely‘a product of class division and its

moral, Cultural, aesthetic consequences is

pfesented (stated) as a natural consequence;

the quite contingent‘grounds of the statement

14



.~ become, under the effect of mythic conversion,
Common Sense, Right Reason, the Norm, Public

opinion. . . (Rustle of Language 65).

Barthes' conception is presented so as to assume that society
embodies a prevailing myth. He ekplains how writers may
be affected by their own cultural myths
Within any literary form there is a general
choice bf_tbne{ of ethos if you like, and this
is precisely‘ﬁhere~the writer shows himself
clearly as an individual because this is where
he commits himself. A language and style are
data prior to all broblemétics of language, they
are the natural product of-Time and of: the
peréonbas a biological entity; but the formal
identity of the writer is truly established
only outside the permanénCe of grammatical norms
and stylistic constants where the written
continuum, first collected and enclosed within
a perfectly innocént linguistic nature, at last
becomes a totalysign, the}choice ofba human
attitude, the affirmation of a certain Good

(Writing Deqree Zero 13-14).

Barthes is not alone in his explanation of significance
" and influence of cultural myths. Some agree nearly
completely with his assertions, while others add their own

interpretations. Kenneth Burke's position is nearly

15
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jdentical with Barthes', although he calls "motivation" wha£
Barthes‘calls "history." Burke says,'". . . each man's
motivation is unique, since his situationvis unique, which is
pérticularly 6bvious vhen you recall that his situation also
reflects the unique sequence of his past" (103). A person's
motivation then, will be driven by his or her experiences
which make up each person's history.

Peter Sederberg amplifieé mythological ideas of a
culture and calls them "shared meaning." Then he claims
that all our ". . . outpourings, whether physiéél (e.g.,
btools and other culturai artifacts) or pehavioral (e.g..,
language, organizations, etc.), attain a reality that
confronts us as external to and independent of ourselves.
This external 'reality' turﬁs back upon us and shapes our
responses" (4). Sederberg has gone beyond simply
describing our shared‘meanings to asserting that these
shared meanings influence our thinking. His theory raises a
gquestion. If shared meanings can influence our thinking,
can they also be distorted, made into what we want to
believe by the way they are written or the "reading" we give
them? |

Claiming that as we try to make sense of things, we
create myth, Henry Tudor says

A myth, I suggest is an interpretation of

what the myth-maker (rightly or wrongly) takes

to be hard fact. It is a device men adopt in

16



order to;come to grips with reaiity; vand we can

tell that a given account is a myth, not by the

amount of truth it.contains, but by the fact that

it is believed to be true. . . (17);

He later amplifies his idea to include history. ", . . much
that passes for history is properly speaking myth or is shot
through with myﬁhical ways of thought. . ." (123).

Tudor, however, does not indicate.how he or anyone else
could knoﬁ how much truth an account contains, because each
individual's truth is his or her own, and who is to be the
judge of what truth is except by a potentially faulty
measure against Barthes' "Common Senée"? Thus, the press
faces its dilemma—fwhose "truth".should‘they express? Fred
Siebert>directs his remarks directly at how‘thé press
reflects the society about which it writes: ". . . the
press always takes on: the fdrm and coloration/of the social
and political structures within which it operates.
Especially, it reflects the system of social control whereby
the relations of individuals and institutions are adjusted"
(1). We shall see if this rather cynical attitude toward the
press is borne out in the war reportage of the Times.

Newspaper writers themselves, during the expldsion of
knowledge in‘this last half century, have carried on a
continuous diélectic concerning the approaches newspapers
should assume, accepting for themselves the fact that their

writings carry some influence and that they are charged with

17



" the responsibiiity of wielding that:power wisely.‘ Although
they may not identify myths as theybhave been discussed so
~far in this paper[ theylforever:face the problem of choosing
whose myth to report. ‘Herbert_J.'Altschuli describes the
difficulty | |
It is, of course, always to be‘kept‘in

mind that’journalism does not exist in a

vacuum,‘apart from the world of human

expefience and the society in which the

journalist lives; Reporters andeeditofs are

part, often a significant part, of their

political, economic, aeethetic, and cultural

veﬁvironment.‘ The practice‘of journalism

never has been and cannot ever be separated

from the values presehﬁ'in’the'cultural

tradition of America,‘. . The press is

granted liberty but is then confrented by

the logic of license. People swear that

they should be guided by’the reason of their

minds, but find thet they remain pullea‘by

the emotioﬁs in their hearts.evThey swell

with unquestioning patriotism in defending

their national interests--and then are drawn

to a yearningvfor international brother-

hood. The dualisms of big and small, of

urban and rural, of belief in freedom and
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; “trust in authority, all play their parts

(4-5). |

A respected journalist; James Reston, narrows the
problem down even more'as'hé'considerslreportage of
government affairs including our'nétion'srmilitary
conflicts. He adkndwledges the dilemma caused by reporters'
loyalty to counﬁry; Patriotism, definitély a cultural
belief or myth, is at stake

American reporters worry about this

dilemma between their obligation to the

truth and theirvobligatidn to their country

much more than is géherally realized. They

know that‘they oftén embarxass officials‘by

reporting the facts, and even intérfere with

public policy occasiqnally, but they go on

doing it because, somehow, the tradition of

reporting the facts, no matter how mﬁch they

hurt, is strohger than any other (ix). |
When Reston discusses "truth" hére, he is 1likely using
the term synonymously with cold facts, bare of the larger
context bf an event, for he adds later, "The conflict
between the men who make and the men who report the news is
as old as time. News may be true, but it is not truth, and
reporters and officials seldom see it the same way" (3).
Without directly identifying Barthes' mythical differences,

Reston shows an awareness of the idea. And he offers a
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thoughtful way for the press to handle the multi-sided issues
of national concern, ihcluding ﬁarfarea He says
The_prbblem is to present the great

issues as a seriés}of practical choices:

let the people look at the alternatives

as the President has to look at them and

try at the end to deéide among the hard

~and dangerouskcourses (87). _
This suggestion isv{dealistic, and‘it is probably 7
impossible for a paper to keep up with the reporting that
would be requi:ed to keep the readers informed of all the
problems facing‘the President. It would.also be impractical
: invthét many Presidential dééisions must bé made‘quickly,
not alidwing time for public input, but if would allow for
more informed evaluation of the decisions made. ’Reston's
suggestion has exposed his recognition of the :eductive
nature of news.

Tt is evident that the forces behind,how news is‘
written and presented are complex. Whilé‘the éimple,'
formulaic code of the inverted pyramid organization of facts
from most important to least important and the reliance on
the who, what, why} when, where, and how of a situation
sound at the surface to be safe, factual, and objective; ve
can see that»objectivityvis impossible. 1If ﬁe think we know
that an editorial opinion is.just that, an opinion, and.

“that the readers are free to accept it or not, the premise
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- that readers will make a critical judgﬁent of the worth bf
the opinion also is not that simple. For if we accept
Barthes' theory of myth and acknowlédge that words and
phrases don't mean exactly the same thing to any two of us
‘because none of us has identical histories, and that whatever
groups we fall into are groups because of some broad
historical similarities? thén we may hope to read news
writing that generally supports our be;iefs. Additionally,
we will apply our own "reading" or interpretation to the
newswriting. If we also consider that any news writing that
must follow a code is aﬁtomatically reductive, limited
writing, at this point there is no choice but to

consciously reject'the myth that newswriting can be
objective.

We have looked broadly at the backgrounds writers and
readers bring with them to reports of events.' The next step
will be to examine the whole idea of prevalent metaphors and
see how they may reflect, affect, and effect cultural
myths as used in the Times' reportage of the Persian Gulf
War of 1991.

* * *

Metaphoric Expression and How It Affects Newswriting

While Barthes explained for us that "every message is
the encounter of a level of expression (or signifier) and a

level of content (the signified)" (Semiotic Challenge 73),
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we>now move on to more compiex syntagms, chains of words.
These syntagms often contain metaphoric concepts which add
~another layéf of‘meaning when we use them to explain our
original idea. Lakdff‘and Johns6n explain: "The essence of
metaphor is‘underétanding and experiencing one kind of thing
in terms of another" (4); and Lakoff and Turner amplify
the importance of that simple'concept by arguing that we
would be sevérelj_limited in our ability to communicate
without‘metaphor, for ﬁhey enable us to form thoughts

. . . metaphor is an integral part of our

everyday thought and language. And it is

irreplaceable: metaphor allows us to under-

stand pur.selveé‘and,our worid in ways nd.

othérimodes of thought can.

Far from béing merely a matter of words,

metaphor is a matter of thought——all kinds

of thought: thought about emotion, about

society, about human characéer, about

language, and about the‘nature of 1life and

death. It is indispensable not only to our

imagination but also to our reason (xi).
Lakoff and'Tufner's powerful idea suffuses all written
expression. | | |

While we expect metaphors in literary works to display
new insights into human conditions, and we expect metaphors

in advertising and political campaign rhetoric to try to
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" gain our confidence, we must admit that metaphors also
'suffuse‘uriting_weewould lihe to trust, such as newswriting}
and that they have the power to‘influencerus. ‘As readers,
we have the responsibility tobunderstand the nature of
dk'metaphor. ,Lakcff and Johnson add, "The most_fundamental
values'in a culture uilllbe coherent with the metaphorical
structure of the mostjfundamentalrconcepts intthe culture"”
(22). | -
of partlcular concern to people interested in the
‘persuasive power of newswriting is whether ‘readers are aware_
of the pOwer of-metaphor to affect‘theirjunderstanding.'
Lakoff andiTurner beiieve that some:metaphors'are so embedded
in our understanding that we are unaware of their use |
| They are systematic 1n that there is a fixed
correspondence between the structure of the
, domain to be understood (e g., death) and
the structure of the,domainvin terms of
which ﬁe are understanding it-(e;g.,.departure).
We usually‘understand them in terms of
common experiences. They are largely
unconscious;‘thOugh attention may be drawn
to them. 'Their“operation_in cognition is
mostly'automatic.' And they are widely
conventionalized in language, that is,
there are a great number  of words and

idiomatic expressions in our language
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whose interpretations depend upon those :
a conceptual metaphors (51).

Here, the‘authorsvhave gone beyond‘meaning in single
‘exPressions to include entire metaphorical concepts.
Sederberg enlarges on how powerfully:these conceptsvmay
affect how we see reality |
. Many of these metaphorical constructions

~of reality'arelso.deeply embeddedbin'our
. thoughtvprocesses we fail’to recognize
~ them for what they are and thus miss what
theyfobscurehas‘well.. The choice we face

in thinking about the world is often

fbetween metaphorscratherfthan‘between'

metaphor and the direct representation

of reality (153) | |

Tt follows then that if reality‘becomes blurred by
‘metaphorical concepts, wve may be led to take actions that
may not be understood by people who see the. world from a
different metaphorical approach. Differing metaphorical
approaches~are‘language—based portions of whatrmakes up
each culture's myth.:'This would concur with Barthes'
explanation of what is "signified. "Lakoff'and Turner
identify many prominent and common metaphorical concepts so
embedded in our 1anguage.thatvthey become what Barthes calls
"natural," what we don't consciously think about, or what

"goes without saying
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Lakoff and Turner dividéithese metaphoricaltconcepts
into’threevtypes;‘ the éxperiential are»"; . . metaphors
that aré imaginativeband cfeativé‘ . . are capable of givihg
us a new uﬁdé:standing 6fibur°expériencé.- Thus, they can
give new meanihg to our pasts, to ourkdaiiy'activity, and to
what we knowﬂand believe" (139)}iYWi£ﬁ§ut these,'we would be
-severelyllimited. ‘"Merély viewing a non-physical ﬁhing as
an entity orisubstance'dOes'nqt allovvus to comprehend very
mu¢h about it" (Lakdff‘and Johnson 27).,1For exahple, a |
person who‘has never'experienCed war ﬁOuld have difficulty
conceptualizing its‘horrors.until,‘perhaps,vit is explained
by a metaphor such as "the blqu swollen god" (fibm Stepheh

Crane's The Red Badge of Courage) where readers could

visualize a'monéter gofgihg'itself’oniﬁhe‘bldpa of its
victims.i

The orientéfional metaphors‘prdvide é spatial
compreheﬁsion,isuch as "good is up"vés in "Things are
looking up.". Lakoff‘and Johnson add,'"Ipdividﬁals, 1ikeA‘
groups, vary .in their priorities.and in the ways they define
what is good or Virtuousvto them. . . Relative to what is
important for them;‘their individual value éystems are -
\coherent vith the major orientational @etaphd:s of the
' mainstream culture" (24). ’Theseidrientational metaphors can
~ be found prominently'ih the 11&2&‘ féportagé'of how
flag—aning and yellow ribbonbdisplajing indicated what‘

position people took in relatibn to the war.
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But the most poﬁerful-metaphors that may actually shape
- behavior, Lakoff and:Johnson define‘as structural metaphors
Structural metaphors allow us £o do much more
than just Orient éoncepts,’refer ﬁb thém, quantify
them, etc.; as we_do‘with simple orientafiohal and
ontological metaphors; they allow us, in aédition,
to use one highly structured and clearly delineated

concept to structure another (61).

For exampie, they say, "To give some idea of what it could
mean for a conéépt to structure anveveryday‘aétivity, let us
start with the concept ARGUMENT IS WAR. This metaphor is
reflected in our everyday 1angﬁage by a wide variety of
expreSSions".(S). ‘Soﬁe,examples fhey giﬁe to illustrate how
this‘metaphor'is so commoﬁly used are, "I've hevér won an
argument with him," and "I demolished his argument" (5).

We can applybthe ﬂargﬁmenf is war" metaphor to
dialectical argument which appears in newswriting in obvious
opinion pieces such as editorials. Lakoff and
thnson explain, "The only permisSible tactics in this
RATIONAL ARGUMENT»are supposedly the stating of premisés,
the citing of supporting evidence and the drawing of logical
conclusions" (63). That writers believe they have rational
arguments to write abéut underlines BartheS'vexplanation of
how our shared experiences make up our cultural myths. These
shared cultural myths make up the foundation for rational

argument, and even rational argument can lay a foundation
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for cultural conflicts. Lékoff'énd'aohnson'show how
metéphofical»concepts help frame cultural myths
| Imagine a culﬁure where an érgument-,*
is viewed as a dance, the participantS'are,
'seen as pefformers, and the goal is to
perfdrm in a baléncedfand aesthetically
pleasing way. In such a culture people
would view argument [sic] different;y, carry
them out differently, and talk about them
differently. But we would probably not
view them as arguing at all: they would
simply be doing something different (5).
qu while that idea of seeing things differently makes
sense, it Seems the major cultures of the wérld do not
subscribe to‘such a peaceful approach. Kenneth Burke, while
not specifically idéntifying metaphors, but calling concepts
"idioms," aétually expresses a,pérallel approach to the
metaphor, argument is war. He writes
In any event, the world as we know it,
the world in history, cannot be described
in its particularities by an‘idiom of
peaCe. Though we may ideally, convert the
dialectic into a chart of the dialectic
(replacing a development by a calculus),
we are actually in a world at war--a world

at combat--and even a calculus must be
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developed with the dialectics of

partieipation by 'the enemyf--hence the

representative anecdote must contain

militaristic ingredients. dIt may not be

an anecdote of peace-—-but it ﬁay be an

anecdote giving us the purification of

var (337). |

If our‘cﬁltures are shaped[bykmythical conceptual
systems, and if we alse have adopted a COnceptual system
that pits different cultural beliefs against one another
that predispose toward’eonfiiets, and if argument is a type
of War,vthen it is no wonder that so many conflicts arise in
the pluralistic American society, let aione the vastlj
varied cuitures of the world. |

In addition; Lakoff and Johnson argue that metaphors
possess the power to move us to action |

Metaphors may create realities for

us, especially social realities. A

metaphor may thus be a guide for future

action.  Such aetions ﬁill, of course, fit

the metaphor. This will, in turn,

reinforce the power of the metaphor to

make experienCe coherent. In this sense

metaphors can be self-fulfulling

| prophecies (156).

'That this idea should be taken seriously today is seen
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easily by most Americans who are well aware of the power of
advertising, ahd how it moves us to consider and possibly
change our personal appearancé, diet, recreation, habits,
and environment, even though most of us may deny that it was
advertising tﬂat moved us to change.' If we take these same
metaphors that express our cultural beliefs and apply them to
news reporting, ﬁhich most of us‘do consider seriously, we
can see the vast potential for power. Metaphorical concepts
- can form a ffamewo;k for néws writing, and w?iters may
express cultural myths, even as é réporter thinks what he.or
bshe reports ére facts. When we add the reader's own response
to the written repOrtage, wé can sée how, éven thoughv
newswriting is carefully crafted with fairness and honesty,
tﬁe"possibility éxists fdf distorted fepresentatién of events.

Sederberg identifies another problem with using language
that can altef tﬁe ﬁriter's intended message.  He argues
that if we wish to change onebmeaning in a commonly held
belief conveyed By metaphors, we can alter‘itbonly if we
have another meaning to take its place

Our iives take shape under the

impact of a web of associations and

meanings which are not necessa:ily of

our making or choosing. Such ties cannot

be transcendedvthrbugh a simple act of

will; .the meanings we reject continue

to inform_our responses, if only because
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ve react against them. Moreover, even if

we manage to loosen the gripzdf a particular

meaning, we do so only by embracing |

ano£her. There is‘no metasemantic'ground

on which we may stand; £o respond

.differentiy is still to respond. . . (5).

The newspaper, then, may have the power to provide new
metaphoric concepts. If reportage imposes its own
metaphorical concepts on a society instead of trying to
represent the existing concepté of a sodiety, then it
may have.usurped power. Lakoff’andeohnson eduate thosé who
make the'metaphors with those who have the power. "In a
culfure wﬁere the myth of objetti?iém is Qéry»much'alive and
truth is_alwayé absdlute‘truth, the.people who get to impose
their metaphors on the culture get to define what we
consider to be true--absolutely and objectively true" (160).
This statement suggeéts tha£ nevswriters are among those in
promient positions who have the obportunity\"to
impose their metéphors‘on the culture" (160). We may then
ask if newswriters_understand the boundaries of wﬁat'is fair
in their reportage?v Do they understand £heir‘power, and do
they knowingly manipulate langdége to use that bower?‘ Two
sources would suggest ﬁhat, indﬁstry-wide, the press is quite
concerned with government censorship affecting "freedom of the
press." The press makes no conscious effort to present any

cultural mythology, but limits itself, at least in its
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own definition of its responsibility, to'being accurate,
which means reporting.only‘substantiated facts. Robert M.

- Hutchins' 1947 publication, A Free and Re§ponsible'Press,

resulting from a major meeting of jOurnaliSts, became a
seminal report on the role of the press‘in this century. it
identifies both‘thé threat to freedom of the press and the
need to tell the truth, but it also recognizesvthat in our
rapidly changing society, the pfess must assume some
responsibility for educating the public. But the
Commission's report falls short of proposing a code of ethics
that touches on the powerful concepts‘behind the language |
reporters may use. ~Iﬁ fact, some thirty-three years later,
Brian‘Brooks,‘et al, are still recognizing‘the 1éck of
generally acknowledged standards. Broqks says, "‘"Without an
industry-wide code 6f coﬁduct, we‘must pick our way through
the maze of ethical,and unethical practices to distinguish
the good from the bad" (445).

| In spite of this lack of a clear—cut‘code of ethics or
conduct in reporting; evidence of what the press thinks should
constitute quality work can be found in reporters' own guide-
‘books. "We should all attemt to bring quality writing, wit,
and knowledge to our work. If we succeed,'newspapers will be
not only informative, but also enjoyable;v hot only educa-
tional, but alSo entertaining; and not only bought, but read"
(Brooks 251). Brooks has left out objectivity as a standard

in favor of readability. Nowhere did either of these sources
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indicate they recognized the importance of the metaphoric
and mythical effect of their reportage.

However, J. Herbert Altschull in his book, From Milton

to McLuhan: The Ideas Behind American Journalism,

philosophically argues with the journaliStic’definitions
of what newswriting is
Journalists rarely if ever present bare
facts, almost never in the exact order in
which they took place. What purporté to be
reality in the newspapers and on radio and

television is inevitably a reconstruction of

reality, to fit the needs and requirements of

jéurnalism. . '« Journalists who seek to make

their stories interesting by pulling out for

the lead the most dramatic aspect of an event

are inevitably distorting reality, for reality

is always neutral. Reconstruction and reor-

ganization of evénts into the forms of

journalism are aesthetic‘purspits, retelling

of happenings in the style of literature (23).

Altschull goes so far as to suggest that figurative
language in a newé story distorts reality. But the question
remains, whose reality? |

The journalistic 'story' is inevitably a
mixture of fact and fiction and hence unreal

. « « The professional ideology of American
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journalists holds that whaﬁ‘éppeafs in the

news media represents the truth or is at

least 'accurate' iﬁ the sense of being real.

Yet figurative speech is not real. Tt

substitutes stylistic structure for

reality‘(24). |

In spite of these apparent flaws impeding objectivity
in reporting, given that no two humans or cultﬁres are
identiéal,-readers»who criticize newswriting should be aware '
of the forces behind that writing, thenvexpect to evaluate
thét reportage knowing its potential flaws. Readers should
not éxpect to find their own cultural myths always
regurgitated backjtonﬁhem by the pfess. A good chance
exists that porfions ofvahy group's favorite beliefs could be
flawed and‘possib;ykdestructive to society's improvement for
everyoné, as in‘reportage which réihforces ethnic prejudice.
Furthermore, intellectual,growth hinges on exposure to new
ways of understanding. Perpetual reinforcement of the same
belief sysﬁem without any tests of its value would hinder a
culturé's growth. Readers may grow intellectually if what
they read occasionally helps them reevaluate their beliefs.

It is clear that myths and metaphors help convey our

cultural understahding of the world. Yet deciding which
metaphors should express ﬁhose myth poses endléss problems
’ which impede objective repofting and objective'readef

interpretation.
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Next, we will address_anbther problem in
interprétation of the news. |
| | * ' * ‘ *

Noam Chomsky and the Message Behind the Meaning

We have identified common myths about the presé itself.
Thé first is that it is an objective record'of daily hiStory,,
that it simply.mirrors fhe day's events. ‘Thé second is
:jexactly the opposite, that the press is biased. It is |
libefal if:you‘are cphservative poliﬁica;ly, and‘right-wing;‘
if you are liberal. But there is no'complétely |
satisfactory description of how the press is or even should.
be. Critics‘of.the‘preéé findléauée for concérh'bgcause of
what they perceive to be the biases in repértage, for
these biasés‘cérry'messagés £hat‘méydhovévpeopie to behave
in'ways the critics‘deem'1nappfopriate. We have seeh that
myth and meﬁaphor may affect'how writérsbapproaCh théir
subjects. We have seen what»may”influenCe'readers in how
they interpret a reporfer's.words. ‘The power of.cu1tura1
myths ahdvthe way writers percéive‘and explain these beliefs
through metaphoric concepts preclude thevaSSibility bf the
press being able‘to express.absoluté'truth,

Differing perspecﬁives on how the press handles this
| dilemma and how the.situatiOh can be iméroved are offered by
several critidsg ‘One of the’mOSt*prominentvis Noam Choméky._

He has 1itt1e‘gdod»to_say about news organizations, for he
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asserts that'théy serve as coﬁduits for elite'brganizations
to indoctfinate‘the public. He suggests that much news of
politiéal éffairs‘fails into the category of propagénda.
| ~ In Language and Politics, Choméky'responds to an
interviewer'quuestién abbﬁt the’objectivity'of the press
Q. Do news organizations lend themSeivés
to any sort of systematic énalysié or do
individual idiosyncrésies ahd‘judgments
varyihg from operation to operation
prevent any'sort of general logic?
A. . . . when you move to issues of more
fundamental concern, to what is~fea1 power
- in the country--questions of»foreign
policy., questiohs df‘nationél military
policy and so on, or general questions of
national economic policj; policies that
really affect people with real power--,
in that case one finds that the pressure
of the system of indoctrination, of the
party line, becomes very heavy, and there
are very few people who deviate from it
or who even perceive it. They think
they're being quite objective, but you
can easily demonstrate that tﬁey're_
operating within a framework of shared

assumptions that is very far from obvious
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and often Véry far?from true (437).‘
Chomsky)é ﬁshared assumptioﬁs" would likely be described more
tblerantly by Bérthes as culturai myths. The limitation on
Chomsky's opinions is thatbhe wants the power to define what
is "true." Anything,that doesn't mee£ hié definition of
truth, or his mythical perspective, is wrong. vHis generality
abbut‘govérnment trying to indoctrinate people with its party
line is too broad, and his complaint that thé‘press parrots
the party line is his opinion. Why Chomsky is so hard on the
press might be‘explained if one examines his attitudes toward
the political power structure

It is crucially important to prevent

uhderéténding énd to divert attention from

the sources of our own conduct, so that |

elite‘groupé can act without popular

constraints to‘achieve their goa;s——which ,

are called 'the national interest' in

academic theology (The Chomsky Reader 124).

He suggests that some of‘thiskwriting is crafted deliberately
to manipulate and control the thinking and behavior of the
readers. If we put in perspective the historical contex£ of
his stance, it may help explain his position, for he was an
assertive activist against the United States'-involvementkin
the‘Vietnam War. - He éxplains further

The process of creéting and entrenéhing

highly selective, reshaped or completely
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fabricated memories of the past is what

we call 'indbctrination' or 'propaganda’

when it is‘conducted by official enemies,

and 'education;!l'moral inStruction' or

fcharacter'building' vhen we do it our-

selves. Itdis a;valuable»mechanism of

control, since it effectively'blocks'any

understanding of what is happening in the

'world (The Chomsky Reader 125)

But Chomsky fails to suggest how we are to'know what is
happening‘in'the world unless‘We are present at each and
every eyent soithat ve may decide for‘ourselveSe Chomskyis
cynicism suggests that his own personal and cultural history
has produced a myth that determines both government and the
press aS»combined enemies of the truth;: Not only
does ChomSkyis own myth underlie his opinions of the press'
response to politics, but he also demonstrates by his
opinions of the press ‘how Barthes' theory of myth produces
divergent opinion. _

| - Others share milder versions of Chomsky's claims. Tom

Koch in his book, The.News gngYth, links the propaganda

~description to the_reductive code of newswriting
Contemporary journalism does;have

as a central function the role’of

propagandist in a modern'democracy.

Further, it appears that role is
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mundanely fulfilled through a structural

trahsformation based on what linguisis

define as a unary grammar. This results

in a narrative pattern that defines events

in terms of official statement and not

through any critical methdd that would

place the news in its‘broader content.

Thus there is a consistent and generally

accepted Shift of information from the

boundary to journaliStic information

levels (182). ’

This means that if writers rely on quotes from officials to
eXplain the whb, what, ﬁﬁy, when, and where of”events, then
the official is the one who gets to‘interpret the meaning of
the facts. The réductiVe nature of news stories does not
permit the writer to explain the broader context of meaning
behind the facts and quotes. Koch feels that reporters
should add the larger context to news stories to make them
less propagandiétic.

Jay Newman describes the role of the journalist from
another approach: "He deals in much the same archetypes as
the creative writer does, and he confirms traditional myths
and invents new ones" (99). Newman sees the journalist akin
to fictidn writers whose works are suffused with archetypal
"~ and mythic»foundations. In spite of Chomsky's distrust of

the press' motives, mythical foundations behind how stories
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are written don't have to be bad. John Hartley ekplains
| They [myths] are a product of the active

‘generative pfocess of>1anguage, formed

and reformed-according to the relations

“between social groups and forces. Thus

one of the primary functions of the news in

any medium is continuously to signify myths

through the}everyday-detail of"newsworthy‘

events (29). | |
We cou;d argue;~accordiﬁg to Hartley, that without the
foundation of'mythical thought,‘thete would be no
understandable news‘stories.to teil’to groups of readers.
still, readérs‘fiﬁaily-must beaf,ultiﬁate,responsibility for
evaluating ﬁhat meaniﬁg they see in any news. And even when
readers have assumed responsibility, there still is no
perfection. Sederberg sums it up: "Wé never perfectly grasp
who we are or how we fit into a wider commuﬁity because we
have no stéady high'ground on vhich to stand and take a
reading.‘ As Nietzsche poiﬁted out, ali seeing iS'perspective
seeing; all truths are perspective truths" (7). Thus, news
is never, and caﬁnot be, any one absolute truth to all
people. |
- Having now arri?ed at é poiht where we understand that
no two people can ever see or understand anything in
exactly the same way, but only partly by sharing broad

cultural myths, our next step is to examine the metaphorical
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structures and oﬁher figurative'language usedvby Times
v_reporters as_théyICQVéred;theﬂPersian,Gulf War of 1991. We
 wi11vSee how theée'meﬁaphofical'struCtures suffuse the
' writing andvequse.the_culﬁﬁral‘thhs'of the various_sides»ﬁ

in the war, and finélly, ve will consider what it all means.
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Chapﬁer 2

Metaphorical Structures and Their Power to Affect Meaning

In January, Feb;uary, and March of 1991, the Los
Andeles Times produced a daily account of the Persién
Gulf War. The reportage revéals an érray of metaphoriéal
concepts that expresses our conscious and unconscious
cultural myths.

A careful examination of the subjects of these metaphors
suggests a rather simple pattern illustrated in the
Diagram on page 42. If we begin in the center of the diagram,
we find the heart and the bloqd——both central to any life.
In the second circle radiating outward from the center are
other body parts, often used synechddcally to represent
the whole person. These parts also symbolically represent
the pérticular power or function of the part, as in the ear
representing hearing, listening, or understanding. In the
body responses circle are sex, birth, l1ife, death, kill,
disease, and eat (which may represent consuming, conquering,
or obliterating). The fourth circle deals with home,
domestic functions, and conditions that affect 1life in the
local environment such as light which symbolizes knowledge
and hope, and dark which represents ignorance and despair.
Extending outward to the fifth circle are social and
work-related interactions with other people, such as

buying, constructing, or taking a journey. In the sixth
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Diagram Of Metaphorical Subjects
Used ln the Los Angeles Times

'SpiritualNalues

Political

wsireqreq

A way of looking at how we understand metaphors as seen in newswriting
in the Los Angeles Times suggests an ever-widening circle. Beginning in the
center with the heart and blood, we expand outward through the body,
home, work, and political influences until we reach the final circle of
spiritual beliefs and values.
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circle we find broad political ideas and issues, our
questioning or acceptance of manmade fcfces that would
control us; Finally, in the outer circle, the farthest from
our bodies and daily lives, we enter into the spiritual or
.metaphysical realm. This realm involves our ethical sense
of right and wrong and beliefs in higher powers who may have
control over us, e.g. the word hell is used to describe
suffering.

While all of these metaphorical concepts are present
in the Times' war reportage, some are more important for
describing how we understand armed conflict than others,
such as those dealing with the safety of our bodies, as in
"bloody" battles or "killing" tanks.

After surveying specific examplee of common metaphors,
we will then chus more closely on the ones that are of
particular significance to warfare. We will see how Saddam
Hussein relies heavily on religious metaphor to justify his
cause, how the Iragqi people and other identifiable groups
understand and use many of the same body and home related
metaphors. Military language uses‘macy Social Interaction
and Work related metaphors, especially those describing
machines and entertainment. We will see how the Times' war
reportage includes stories representing many mythical
approaches to the war, and all of it is embedded with

metaphors.
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v-Interior Body Metaphors
\v We begin our'eXamination in the center of the Diagram
of Metapﬁofica1 Subjects (p. 42) with heart and blood
figures. These ﬁetaphors are found in reportage'from both
sides of the conflict. 'We find that as reporters use
mefaphorS’ih theif own texts, they>élso subtly add to £he
effec£ of theif stories by their chbidés of whom and what to
‘quote and“the metaphors theirvsou:ceé use. Both contribute
to the overall slant or»effect‘of a given‘story.

Without the proper funcﬁioning.and balahée.bf tﬁé
heart and blood, we know ﬁé have‘hd life. To threaten to
ISPill'thé‘biood'and toidestroy the heart strikes at our
basic need to sufviﬁé; We know tﬁaﬁ loss of blood may mean
grave‘dénger.apdvdéétfﬁétidn_of the heart means death.
"Having heart" means having the ability or deéire to |
continue 1life or ha#ingicompassion for another's
plight. "Bloody" represents the unnatural loss of the very
essence of life.' It's caused“by’eXternal injury, and it ié
an alarm that 1ifé could end. The use of the wdrd "bloqd"
~in this senSé,vcan‘immediately cause listeﬁers or readers
to become unéasy. Using "bloody" in war talk threatens
danger and‘strikes at’a ﬁdstifundamental level of survival
instinct. | |

In‘the following examples, we can see how ;eporters

show both the Iraqis and the allies using and understanding
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the power of the wofd‘”blood" iﬁ.its various forms. From
the American perspéctive, we réad, LI HuSseinlis
iookihg for--blood for blood, ' said . . . a military
analyst" (Wilkinson and Brode#, "Allies Push. . ." Al);
"pefiant orders broadcast . . . what analystsbdeséribed as
a étrategyvto bleed the U.S.-led forces in battle. . . He
[Hussein] wants to see American blood. . ." (Gerstenzang
and Williams, "Ground War. . ." Al+); “Saddam Hussein, his
» back égainst the wall,*isvdefiantly,preparing forra bloody
test of that theory"‘(McManus,‘"To Hussein.i. ." Al); and
", . . the tank commander gathered'his troops around him as
the pbssibility of a bloody ground war, and death, loomed"
(Chen, "Use Fear. . ." A5).

From the iraqi's persbective we‘find similar use of
"blood" with its_ovértones of loss of life: "Baghdad Radio
said President Bush and\his‘fémiiy will be haunted 'until
‘doomsday' for spilliing civilian blood" (Kennedy and Healy,
"Allies Press. . ." A4); vand "'Iraq will severely revenge
every drop of its martyrs' blood,' the Baghdad Radio
broadcast declared. . ." (Fineman and Williams, "Iraqis
| Vow. . ." Al+).

while blood represehts life, the heart represents
metaphoricaliy the ability or desire to continue 1iving, or
our compassion for others; or the center, or most
important part of a matter.

Showing the "desire to continue," Mark Fineman writes
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about and quotes "one Western Military analyst, 'thgt the
heart of the Iraqi army‘just isn't in this fight" ("For
Soldiers. . ." A5). To exemplify heart showing "compaésion
for others," Norma Zamichow and Amy Wallace write,

ﬁ. . « the fate of.the two Marines--the first deployed from
the West Coast apparently to be taken as POWs--gripped
residents' hearts" ("Wives Find. . ." All). To illustrate
how heart may mean the “center of a matter," David Lauter
says, "Basra serves as the headquarters of ﬁhe Republican
Guard, the seasoned force that Cheney once called the heart
of Hussein's power" ("Allies Prepare. . ." Al+).

The use of blood and heart metaphorsvfor fundamental
concepts‘éuéh as life sustainmeﬁt, courage, and "center of
a matter" is widespread in both the American and Iraqi
cultures. Bafthes»might describe these blood and heart
metaphors as examples of "common‘sense," evident in the
beliefs of both cultﬁres.

* * *

Exterior Body Metaphors

Other body parts beside the heart are also frequently
used as we see in the second circle of the Diagram (p.42).
Parts of the exterior body, such as ear, eye, skin, shoulder,
arm, hand, and hair are used to explain an action or an
accomplishment. They are commonly used in ordinary language,

but we can see by the following examples that they are used
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7

in war reportage; both in the writers' owﬁ texts and in
quotes from others.

We will begin with "armé." Ffom the Middle English
g;gvmeaning “shoulderﬁ to the Latin armare meaning tools or
weapons, we can see a reasonable association between arm agv
"shoulder" to arm as "weapon" if we think of physical
combat by butting with shoulders or striking with arms,
then extending that image by adding weaponsvwielded with
arﬁs; For example, ". . . Fitzwate: also said Bush would
insist that Iraqi soldiers in Kuwait and Iraq mﬁst
physically 'lay down their arms' to show thatkthey are
retreating"n(Wilkinson’and Williams, "Iraq Orders. . ." Al).
Here, the idiomatic exp:eséion "lay down. their arms" means
to drop‘their weapons énd'ceaéé fighﬁing; As a part of the
arm or elsewhere on the’body,wheré physical strength is
developed, we understénd the muscle's power. Military
strength can also be called "muscle" as in "Only the United
States has the politcal stamina and miiitary muscle to shape
such events" (Aﬁmed B7).

Hands have the meﬁaphoric ability to maintain control
or enable action to occur; After an American pilot is
downed behind enemy lines and while he waits for rescue,‘
he describes his actions: "'. . . some kind of big hand
takes over for you and you start'doing‘things‘without
realizing'" (Chen, "Bailout. . ." A6). TIf the hands are

restrained, we understand an impairment of power. David
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Lauter writes: ".b. ._U.S; and British officials opposed
the move, fearing it would tie the hands of military
commanders in case talks with the Iragis break down" ("Iraq
Accepts. . ." Al+).

Another hand action gives a clue to an attitude showing
supplicating behavior: "[Gen.] Neal said '. . . We're not
going in there with hat in hand by any stretch of the
imagination'" (wilkinson, "U.S. Troops. . ." Al). We
associate removal of the hat and holding it in the hand
with showing respect for a person deserving honor.
Hand-holding suggests agreement and support, while staying
the hand suggests restraint, as used by Doyle McManus: "And
he [Bush] sent Eagleburger to Jerusalem fbr‘three days of
high-visibility hand holding with the Israeli government
. « .the Israelis . . ."stayed their hand" ("Doomsday. s "
Al+). And hand—wrihging suggests anxiety: "In recent years
there has been a lot of hand—vringing about declining U.S.
power and influence" (Flanigan, "War May. . ." D1). Hands
may also be used to indicate small, impreciée measurement,
és in, ". . . American generals and strategists. . .
concluded. ‘. . that successful military compaigns should be
founded on a handful of clearly defined concepts. . ."
(Broder, "Schwarzkopf's . . ." Al+). For the reader,
various functions of the hand can be understood
metaphorically to suggest behavioré of political bodies.

The entire head is widely used to illustrate the
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center of power;f Loss ofvthe head means’deathvliterally, or
figuratiﬁely, end of power. Shéryi Stolbefg quotes Larry
Béldwin's comments on ending the war: ﬁ'Offvwith.Saddan's
head and then we'll go home'" (A9+). If Saddam
- figuratively loses his head, he has béen removed from
leadership. Leading with the head indicates direct
confrontation, as in John Broder's uée of Schwarzkopf's
comments on our strategy: "'Our plan initially had been to
. « « do exactly what‘the Iragis thought we were going to
do--and that's take them head-omn into theif most heavily
 defended area'" ("Séhwarzkopf's .« e ."’Ai+). Douglas Jehl
reports that ". . . its [Iraq's] 20,000 or so soldiers
‘charged forfnéarlybfour days across the deéert, as part of
a massive American flanking attack that turhed to headlong
pursuit as Iraqil fofces sought tolleave Kuwait" ("Images
e« o " Al+). ’Readers will understand these head-first
metaphors to suggest urgency.

"Parts of the head also may be used metaphorically.
The face may suggest assuming responsibility, as in "It
will help that they [Americans] face those challenges with
a new confidence>and oppdrtunities, born of success in the
Gulf Warﬁ (Flanigan, "War May . . ." Dl1). Or face can be
used tp express honesty, as in "'. . . Saddam Hussein has
once more shown his true face,' Kohl told journalists in
Bonn" ("Europe. . ." Al2). The nature of things can be

represented by face as in "Gen. Kelly said . . . the
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allies' 'high technology weapons worked and actually
changed the face of modern warfare'" (Wilkinson and Healy,
"As Truce. . ." Al+). This example may be further
explained by thinking of person to person interaction, in
which we gather awareness of one another by observing each
" other's faciailexpressions, for they give clues of the
6ther's attitude. When used_met;phorically, references to
the face can give readers hints about the attitudes and
behaviors of the subjects of discussion. o

Another use of face entails avoiding shame. 1In this
war particularly, since many Arabs felt the United States
was again imposing its will on the Middle East, the use of
face as an expression for maintaining dignity such as by
"saving face" or "losing face" becomes common: ". . . Lisa
Horvath Blume, 25, works in the development office of the
Denver Art Museum. 'I'm glad it's over, but I'm worried
that the Arabs are going to feel théy've been humiliated and
will retailiaté,' she said. 'Face is very important in
the Arab culture'" (Bearak Al+). If the Arabs lost "face,"
American readers would understand that the enemy was
shamed, and shame can be associated with losing.

Other parts of the head are also used liberally, both
as nouns that may show symbolic powers, but also as
~particular functions of them or by them that'may express an
attitude or mood. For example, "Bush is 'biting his 1ip’

to contain his unhappiness with Gorbachev's diplomatic
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efforts. . ." (Nelson, "Bush Reported. . ." Al). Readers
will understand the physical action of biting his 1ip to
éignify holding back emotional expression.

Eyes and ears represent knowing, awareness. For
example, "When Schwarzkopf's intelligence picture faltered,
Army commandos ahd Marine Corp reconnaissaﬁce teams became
the eyes and ears of the Central Command" (Héaly, "Special
Forces. . ." Al+). The effect of using the sense organs,
eyes and ears, metaphorically, immediately suggests to the
reader the functions of those‘organs. We understand that
the commandos énd recdnnéissance teams are géthering
information»bout‘the enemy's whereabouts and‘movement.
Other uses of eye may more literally describe seeing or
being seén.' Commonly known‘in general usage are "right
before their eyes," "the public eye," or go "eyeball to
eyeball." A black‘eyé cah represént having suffered a
figurative setback in a conflict. The Times prints a story
about a town in California ﬁhose leaders invited all those
military persons resisting the war to find sanctuary there.
"'Arcata has received a biack eje,' said the group's
president. . ." Morrison and Murphy, "Flashbacks. . ."
Al+). bThe town's "black eye" occurfedvwhen‘the'townspeople
disagreed with the leaders who had.declaredvthe town a
sanctuary. The citizens_résented the idea of their town's
reputation becoming unpatriotic.

Ears can represent failure to communicate or
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repudiation, és in‘"Hussein's deceits have fallen on deaf
ears" (Summers, "Hussein's Deceits. . ." A8+). An unusual
Times story shows ears representing a conquest. After |
having'killed an opponent, the cbnqueror cuts offbthe
enemy's ears as a trophy: "Some reviewers.drew a parallel
between the ancient enemy [of Israel],‘Haman, and the new
one, Saddam Hussein. 1In some‘homes; where'a traditional
cookie called Haman's ear is served, families changed the
name to Saddam's ear" (williams, "Israel. . ." (Al12).
Rather than posseSsing thé-literal ear of Saddam, the
cookies are symbolic represéntations of the ear, and
further, they can be completely eliminated by devouring
theﬁ. | | | i

Letting out information is often associated with
the funétions of the mouth. We are familiar with the’
expression "giving §oice to," which means cdmmuniCaiion
using‘WOrds. Wiﬁhholding information also may be
associated with the mouth. "Throughout the conflict,
allied military commanders have’been extremely
fight}lipped about Iraqi casualties" (Gerstenzang,
"Tens of. . ." A8+). "Tight-lipped" means fhe lips ére
élosed preventing.the mouth from uttering words, therefore
no information is being revealed.

PerSohification can‘aISO be expressed through sounds
from the mouth. "'They [Iraqi troops] shbot all the time,'*

said [Kuwaiti] Dr. Baroon: 'They just hear the voice of
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the plane and Start:ehooting'" (progin, "Ruwaiti
Doctors. . ." Ai+). A'plane's sound becomes a human
voice bearing‘a meSsage of danger.> In>another example,
"Tn a city apparently savaged by iraqi occupiers. . . the
'throaty'gru-bling of tanks and gun trhcks shortly after
dawn broughﬁva fearful populace out of hiding. . ." (Murphy
,band Drogin,‘"Crowds. ; il A1+).7 Readers may sense that
tanks and gun trueks take on a dangerous, monster-like life
with their "throaty grumbling."

Finally, with the head, we can determine offense by
figurative actions, such as "It proved much easiervto get
-us [reporters] out of‘his hair" (Balzar, "No War. . ."
A8+). Just as no one wantsipesky knqts, twigs, or insects
caught in their’hair,‘neither does an official want to be
bothered by pesky reporters. The hair metaphor trivializes
the efforts ef the repofters by eomparing them to something
pesky caught in the hair. 1In another more violent
metaphor, we read ". . . the 24th Mechanized Division
 formed a further piece of the noose closing around [the
neck of] the Republican Guard" (Broder, "Schwarzkopf's
War. . ." Al+). Readers will understand the choking of a
noose as a deadly danger, therefore if the Republican Guard
- 'has a noose érpund its neck, it is in‘danger of being
defeated.

Metaphors that describe violence to the bodies of our

enemies and fear that our bodies will be hurt by enemies
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~ suffuse our language. These metéphors indicate an
understanding of conflict that entails'hurting our enemy
more than our enemy hurté us. Fof example, "Some U.S.
Army troqbs haﬁe affectionately pinned a wartime nickname
on President Bush: 'THUMBSCREWS.' . . . Said Lt. Coi.
Bill Chamberlain. .« . 'At every corner, Gebrgé turns the
thunbéérews 6anaddam Huséein. ; " ("Buéh. — AB).
Readers will understand Bush's strength over Saddam by
the idea that he can torture him with symbolic
vthuﬁbscrews.f |

The following examples show how we may undefStand
military strength by comparing it to the conditiqn of
other boéy partsé> ". . . the soldiers; desire to save
their own ékins"'(Sahagun, "Objectors.b} <" All);
"o, . Washiﬁgton expectéd'RiYadh“to grow weak-kneed"
(Lamb, "Ferociﬁy. .. ." A9+); "Iraqi forces . . . have
rb'eenb left with little stomach for battle. . ." ("At
the Outset. . ." B4); ", . . coalition forces cut off
the main body of Iraq's Republican Guard. . ."
(wilkinson, "Iraqis. « <" Al); "', . . wé are not after
the total destruction of Iraq, breaking its backbonef"
(Gerstanzang, "Soviet Peace. . ." A1+); ", .. Clausewitz
warnéd that 'sooher or later someone will come’along
with a sharp sword and lop of £ [their] arms'" (Summers,
"Hussein's Deceits. . ." A8+); and "'We are not

planning to . . . dismember Iraq,' he said" (Gerstenzang
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and Williams, "Bush Halts. . ." Al+). The last two
'éuggest violencé éo severe they border'on butchéry.
- These #iolent expressionSwof'harm to”the body somewhat
parallel the iitefai violence of war. They come
close to giving readers acéurate‘sensbry’images'of
battlefields.

Add the humiliation of blows to the buttocks to the
idea of*winning,’and we haﬁe the very colloquial, "It
felt good . . ; We.kicked their ésses,' Said capt. Bill
’ Wainwright; .o (Kennedy,L“Allies:Battlé. . ." B6).
The idea of kicking a$s'§oes farthér than just winnihg a
‘battle. It adds the idea of dngrécing the enemy and
‘seeking reﬁehge.‘vﬂWe'ré gqing[tor; .. épank‘thel.
'prétty hardi_}‘.f said Maj. craig Hudd1eston" (Bélzér,
"U.S;‘Marines. ; ;";A1+). _Spanking the enemy sugéests
the humiliation'one'mighﬁ ihflict'bn a child as
punishﬁent. | |

ifvmetaphorsvt;ulj motivate our actions, then our war-
like éctions'are rooted in how we perceive our very body
nprocésses and our atévistic, su:vival—of—the-fittest
'mentality.v llggg reportage merely reflects these
' metaphoric ways of undetstanding. ’Thosé wﬁo complain
about the violencé in éur‘society'ﬁight_find an explanation
for its cause in our languagé.»'If ﬁétaphprs do lay a
foundation>for'a¢£ion, and‘if we wanted to and could change

our metaphors into more peaceful, productive figures, it
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might help chahge our old, violent ways of seeing the world.

* * B

Body Response Metaphors

As we move from the Exterior Body circle of the
Metaphorical Subjects Diagram (p.42) into the third area
of Bedy Responses, we find violence ahd aggression still
usediproﬁinehtly.b Aithough life,‘birth, and the body
position of "stand" as it means supporting an idea are
common thoughout our language, those of killing and dying
~are obviously linked to the violence of war. Sexual
conquest (power over) and devouring (eating) one's opponent
' are also usedfagainst the enemy and 1link back to the
survival-of-the fittest mehtality. War is aisotseen as a
disease, and that idea lends itself to cures for the
disease.

As a voluntary body response, the sexual conquest of
rape as a metapher packs. a chilling effect on readers.
Readers know the literal act of rape is to shame,
humiliate, overpower,,end control a victim with sexual
aggression. Therefore, the metaphorical use of rape to
describe the behavior of an enemy is to place that enemy in
the most abhorent light. Rape is generally understood as a
masculine aggressive behavior, which historically has
suited male soldiers. As women soldiers assume more combat

roles, we may see the rape metaphor's current masculine
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connotation change to neutral gender, or possibly, women
warriors will assume different metaphors to describe their
way of handling conflicts. As Sederberg says, ", . . even
if we manage to loosen the grip of a particular meaning, ve
do so only by embracing'another"v(s)., The masculine rape
metaphorsused to descrihe‘the-behavior‘of enemies, however,
’renains strong. If‘reporters describe,Saddam as a rapist,
their own attitude toward him is clearly revealed. And
that is what they do. "While the world waited, Saddam
Hussein systematically raped, pillaged and plundered a t1ny
" nation . . ;" (Gerstenzang, "Had 'No. . ." Al+). Hussein
personally is called'a rapist: "The victims of the rapist
will simplyvgrow'in‘number. . . until someone has the
courage‘to'forcibly.put a stop.to it. . .ﬁ;(Buccola B6). By
choosing to use the.formsbof rape t0‘describe his actions,
the reporters have:chosen ameSt repugnant'term to put
Hussein in a hated and disgusting light. ‘Readers may
'hsympathiZe with the'abject humiliation of'the victims,
and understand the deStruction of their sense of safety, and
the exertion of brutal powver over‘them.‘ This type of
reporting cannot be called objective, but it shows how
language grows out of and reveals the writers' myths.

Other clearly masculine metaphors have to do with the
condition of and use or-malfunction of‘the'penis. Erection
and performance”nay.beiusedbto show power or control over a

victim,'but-to "screw up" suggests incorrect penis function.
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"Mother fucker," a name suggesting the teboo idea of incest,
may be used to insult someone who is pereeived‘as depraved
or incbmpetent. These‘penis references may be used in a
,variety of ways. For instance, "We have,net, as some might
. suggest, ;gone off half-cocked'" (Bakef; "Baker Test. . ."
Al10). Half-cocked is doing it wrong, whereas the
implication is that.going off fully cocked is powerful.
" "'From now on, I say !screv‘it,' one voice said slowly.

'All those mothers [mother fuckers] die'" (Jehl,

"Soldiers. . f" A7). ’"Screw itn suggests unrestrained
»masculine sexﬂal_perfbrmance. The soldiers don't need to
control themselves anymore. The "mother fucker" reference
implies that‘they;[theeiraqis]eare.so depraved that they
deserve to'die. Anothet example says “Alreédy the heat-
seekihg Chapparral missiles on his fig"bore‘new inscriptions,
one of them simply labeled: . 'Up Yours'" (A7) This
inscription suggests that the enemy is threatened with
humiliation by using the idea of sexual assault. Another
says, "'When things don't go their way,' said retired Gen.
Edward C. Meyer. . . 'they tend to screw up badly'" (Freed, 
"Boning . . ." Al+). They ere so incompetent that they
can't perform well. Finaliy, ecco}ding to a British TV
.analyet, "Why don't we‘just admit it was a'cock-up and that
it won't'happen again?'" (Tuohy, "British . . ." AS5). Once
again, the metaphorical reference is to a malfunctibn of the

penis.
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Most of these maéculine’metaphors for sexual aggression
or sexual malfunction are spoken by male troops. They show
a disquieting metaphorical approach in which sexual force
and concern about correct penis function are used as weapons
against an enemy.

" The concept of devouring the enemy's flesh also
conveys the idea of conquering an enemy. If he is killed
‘and eaten, we have conquered his body and even used it as
food to strengthen ourselves. This harks back to the
hunter/hunted étage of early man. For instance: ". . .
from Augustus Richard Norton. . .'Tt may well make regional
‘powers think pwice about gobbling up their neighbors. . .'"
bor "according to Adm. William J. Crowe, Jr. . . 'If it goes
badly, we'll be in the soup. . .'" 1In this same article,
another government figure continued the metaphor: "Harold
Brown . . . says . . .'One effect.of this crisis is that it
will raise the appetite of all countries‘. . . for
‘high-technology weapons'" (Wright, "Gulf Lesson . . ."
All).

Reporter John Balzar creates for us a mood almost like
the suspense buiidup in a horror story: "In the vast sands
of nothingness to the north, they lay in wait, stropping
their‘steel and thirsting for the blood of young Americans
("when the . . ." H2). Later Mark Fineman quotes a
Jofdanian refugee from Kuwait as he supports Saddam:

"1Saddam will eat you Americans alive! . . . He can eat
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everything. jHe cén eat rdcks,~snakes, donkeys, trees,
missiles aﬂdvsoldierS'ﬁ (“Cult_of . . ." Al+). Another
article offers,yﬁ. . . a senior,offiéial said. . .'If you
made it imPQSSible for iraq‘to defend the area, you could
be serving up a taéty‘-orséljfor Iran'" (McManus and
Kempster, "U.S. Forging. . ." Al+). These metaphors for
eating the enemy, which break the universal taboo of eating
human flesh, are particularly powerful, and they appear in
both American and Iraqi/Afab'expressions. Readers éll can
understand their primiﬁive foundation: when we eat
something, we ha?e to killyit firsi.

Television critic Howard Rosenberg carries the eating
metaphor into his comments on war ;eporting seén on CNN and
the BBC. He séys, "There ére plénty of bomnes to pick with
'CNN's continuous spevingvofkrav, evolving stories. . .", and
"These [battle tape snippets] were tastes with most of the
real war . . . ieft to our imagination. . . Many news-hungry
Americans . . . are eating up every crisply spoken word of
the BBC" ("Between Media . . ." A9). Rosenberg's use of
the eating metaphor suggests that the viewers of CNN are
piggishly gobbling up without thought what is broadcast.
Christopher Kenneally continues the idea: ". . . instan-
~taneous electronic cqverage”df allied bombing raids,
military press conférences and Iraqi responsés feed a
seemingly insatiable‘global appetite for up-to-the-moment

news" ("'The Beeb'. . ." F9). Here, readers may associate
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the hunger for news with an animal—;iké feeding frenzy.

From the primitive sexual dominance and eating
metaphors relating to b&diiy functions, we ﬁove'to images
of birth and death, disease and injury, tﬁen curing. Body
position is used, as in standing up to show sﬁpport or 1lying
down to shbﬁ‘giVing up. Images and metaphors that
particulariy appiy to warfare are thoée of,diSease or
injury., curing; and dying.

The Iréqi oécupatibn of Kuwait is called a disease.
Yousef, a Kuwaiti flyer, éaid, "'When we have to drop bombs
on our own fields, we feel frusfrated. But we have to take
the dirt out of it anyway. It's a cancer. We need to,iake
it out'" (Murphy, "Skills of . . ." Al). Readers will
know cancer‘is pdtehtially’deadly aﬁd:may require’surgical~
sacrifice of some healthy tissﬁe to remove it all, therefore
if enemy occupatibn is 1ikened to a cancer, even some Of
- the Kuwaitis' own land must be sacrificed to get it all out.
Other illness hetaphérs include pain and blindness.
[Regarding IraqivPowS] "L . ohe Pentagon official said,
'It's not nearly as bad as haﬁing to root them out of bunkers.
But it's still a big paimn'" (Richter, "Masses of . . ."'A1+).
Even having to deal with POWs is physical suffering, as in
pulling a damaged tooth out by its roots. As blindness
‘hinders one's ability to identify placement of objects
around him or her, so blindness in battle can be understood

wvhen soldiers are thwarted from taking accurate aim at their

)
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tafgets. "Iraqgi gunhefs were forced to fire blind" (Drogin,
"1Saddam Line'. . ." Al+).

Moving away from actual battle, we find illness
metaphors used for other war-related difficulties:
"Airlines, however, continued to suffer through one of £he
worst travel seasons on.record as the ground war unfolded"
(Shiver D1+); "In addition, the Gulf Wér is bloating the
U.S. Budget deficit" (Risen A21); or "'The fact that Iraq
has moved so quickly to accept allied terms for ending the
war indicates they Know they are hurting,' said one
Administration official" (Lauter, " Irag Accepts. . ."

Al+). Readers can understand the war-caused hardships
borne by airlines, the increasing U. S. deficit, and Iraq's
problems in terms of physical illness which they have
personally experienced.

As war and its related difficulties aré,seen
metaphorically as bodily disease or injﬁry, so treating the
"jllness" of war, or seeing war itself as a healer, involves
metaphors related to healing or curing. Using surgery to
correct a problem sounds precise, sterile, yet urgent:
"After nearly 48 relentless hours of surgical cruise missile
strikes and bombing runs, Baghdad resembles a ghost town"
(Fineman, "Baghdad;s « « «" Al). Another reporter on the
same day uses‘the same metaphor: ". . . the air war will
continue to feature high-tech surgical strikes" (Healy,

‘Raids on . . ." A8). And that is close to what the missile
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strikes actually were: precise, sterile to the missile
crews that fired them from hundreds of miles away, and
purposefuily urgent.

The Patriot missile is seen as a cure: ". . . an
anti-missile missile called Patriot was proving the allies
[sic] most effective Scud antidote" ("Hostile Skies. . ."
HS). The expression "healing the woﬁnds" is common, as in
"*I think this war has healed the ionnds of the Vietnam War'
said Maj. Baxter Ennis" (Chen and Richter, "U.S. Shakes
. . ." Al). If readers understand a wound that won't heal,
they should be able to compare the unsatisfactory end of
the Vietnam War to a long-festering wound that has finally
healed. Mental and/or spiritual healing is addressed as
well. "Only time will give full measure of the catharsis
of the Persian Gulf War, but it is inconceivable that the
war initiated the exorcism of the Zionist demon from the
Saudis' political psyche" (Norﬁon, "The Wreckage . . ." Ml+).
"Catharsis" and "exorcism" represent the letting go of
somefhing bad. "Demons" represent the ultimate evil. For
author Norton to suggest that the war was a cleansing and
that to the Saudis the Zionists were demons in need of
exorcising, is writing using metaphors so dramatic that
their use may polarize readers for or against the war and
the Zionists.

All of these metaphors dealing with illness and

healing are applied broadly to nations or groups, but when
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we move to the subject of the body's death, two
contradictory things happen: the expressions try to soften
or dehumanize the dying} or they do the opposite by focusing
in with excruciating detail on the awfulness of death. The
softening effect is seen in words like "loss," "casualty,"
"sacrifice," or "collateral damage" for death, but some
expressions are even more unsympathetic toward death,\such
as "At the Pentagon, one operations officer who declined to
be identified said news reporters were 'making too big a
deal' of the 12 Marines dead. 'The Iraqis lost up to 500,'
the officer said. 'We waxed them'" (Kennedy, "Allies Battle
« « <" Al+). Even pro-military readers are likely to be
put off by the officer's uncompassionate description of
killing.

One particularly expressive piece of writing is done
by Douglas Jehl. 1If soldiers are to survive, he captures
the need for them to see the dead enemy dehumanized. One
wonders whether Jehl is writing this accoﬁnt to satirize the
macho "killer" instinct or to try to capture accurately the
larger context of the mentai state of soldiers who must
suppress emotion as they bury enemy dead

'Some of those guys [Iraqi soldiers] are

not going to get a proper burial,' Col James

Riley said of the enemy forces now arrayed

in front of his infantry brigade. ‘'Some of

these are going to be laid to rest right
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"there in the hdles they've been sitting in.
They're just going to be covered up as we
go by.'
'Now that's a sad thing,' he said, 'but
I don't want you to be sad about it.'
His voicevrose‘a notch ahd took oh a
tougher edge. 'Because those sombitches
are the same trigger-pullers that are out
there trying to kill you. And if any of
you have any problems with that, then
you're in the wrong business.'
.« e 'My'goal is for this to be a
killer brigade,' Riley told his officers
cafefully, éhompihgrmethbdicaLIY'on a wédt
of Red Man ﬁobacco almost alwayé 1odgéd‘
against his:cheekd_ 'Killers survive'
("Vetérans, . " A7) |
This is another obviousvexample of a sﬁory that could not be
considered objedtive. It is»written in the style of a n§ve1'
as it makes a tough—guy character out of Riley. By adding
sensory details such as "his voice rose a notch and took on
a tougher edge" and telling that Riley was "chomping
methodically én'a wad of Red Man'tbbacco'almost always
lodged égainst his cheek," the reader pictures Riley as a
theétrical chafacter designed to incite an emotional

response such as sympathy,'respect, or disgust. It is up
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‘to the readérS'to réspond according to their own cultural
backgrounds. This type of writing does have a function, for
it gives a‘piéture of the mood of the trqops at the front as
it creaies avla;ger conteXt for the plain‘ﬁho, what, why,
when, and wheré'ofvformuia newsﬁriting. |

In contrast'to Jehl's article, Rosenstiel expresses the
opposite approach_tq'death. The déath‘of some Americans is
seen in images that>pinpoint details which epitomize the
meaning of the terrible loss. The writer uses emotional
details such as‘". . . a flag-draped coffin. . . a lonely
bag-pipe playing ‘'Amazing Grace,' interviews and pictu;esvof\
tearfnl wives. . . nourhing war's incalculable cost, its
ultimate loss" (Rosenstiel, "Dealing With. . ." All). And
the reportage for the death of Americans is often written
aé'whoie'mini—biographies'of each soldier, so that Americans
can share thevsacrifice and the finality of that death.
Again, detaiis to‘cabture the idea of the fihality of death
are scattered thrbughout.the sentences

. « . Marine Lance Cpl. Thomas A. Jenkins,

was killed in battle Jan. 29 in a light-

armored vehicle at the Saudi-Kuwaiti

border. His freckled, stern gaze, frozen

on the cover of Time magazine, becéme a

tearful reminder of the sécxifice small

towns écross America have made for freedom.

. « . said Harvey Tomlinson, a family
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friend who watched Thommy grow up at the

ranch in the rural Sierra foothills of

California's Mariposa County. . . 'This

is not going to go avay‘in a day.,

a veek, a month or a'year. And we feel

that.

‘Death is forevér' (Morrison and Murphy,

"Flashbacks. . ."Al).
As the authors pinpoint specific details of Jenkin's life,
that he grew up in rural ranch country, that he was
freckled, they humanize him to the reader. Then to end with
the quote by his friend, "Death is forever," adds a dramatic
finale. A detail-rich article such as this subtly implies
that conflict based on war is vanity, for the war-death of
any loved one is a foolish and extravagant cost to settle a
dispute. In fact, death is at the center of most mythical
fear of war for all cultures. For those who may die,
there is the fear of being forgotten, and for the
survivo:s, death means the absence forever of their loved
ones. In some ways for the survivors, death may be the
beginning of a whole new set of metaphors. But for the
dead, death ends all metaphors.

* * *

Home and Environment Metaphors

Moving outside the body, the next circle of
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metaphorical thought (See'Diagram,'p. 42) involves the
dvelling place andgthe.knowledge and SenSations associated
with daily living,v Here we-findvthe'spatial~concepts of up
versus down.and the pasSing of'time; the‘sensory'concepts
»éf hot versus cold, light versus darkness, and soft versus
‘hard; the associative idea of family members, and then.
we encounter concepts 1n the domesticity of home ‘such as
_clothing, and nature as it involves water, fire, plants,
animals, andbweather. So far in this"study)’the sCope of
metaphorical meaning has encompassed the life of the
physical body.v~Now we expand outward to include the safety
and life-continuing properties of home. vWe are still
'centered on our own survival, a key concern as we try to
_explain warfare._ |

| In general, we use the idea of being up’ and height to
mean being or feeling in control. This can be demonstrated
by expressions such as "having the upper hand,' "feeling
».up-beat," orv"standing up to an enemy." If we think of
ibeing down‘or under, one is losing control as in the |
expressions‘ﬁbringing the enemy down," "backing dovn," "a
low—life,"‘"plummeting hopes, " "dragging down," or "1iving
‘under" the influence of some problem.

An example of the'upfversus—down metaphor can be seen

'in David-Broder'svreport>0f troops' morale before the
ground war |

And morale among American troops is as
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high now as it ever will be, officials
said.
?You can't keep them it a peak of

readinessbfbr very iong,' an official

said. 'You can bring them down and take

them back’ﬁp, but you can't do thétbvery

many'times befbre you take»the edge off’

("u.s. Military. . " AT7+).
Here height or uﬁ means being prepéréd to engage in battle,
whfle "bring them down" suggests relaxing readiness
relating to our senses.

Temperature, as ih:degrees of hot and cold, can also
relate to reéeptiveness or rejectioh. We understand cold
" to be uﬁfriehdly aﬁd/br ihactife whiie warm is friehdly or
Very active. For example, "Bush ié described as being
- dismayed and iﬁcénéed at what he COﬁsiders Hussein's
coldblooded.disrggard’for hisrown pedple. . " (Nelson,
"Bush Waging. . ." Al+). vAnother'reporte; states, "U.S.
officials have also been cool to a cease-fire" (Williams,
"Cease-Fire. . ." A7).
‘ For an example of hot, meaning‘active, we read ". . .the
" U.S. attéck‘heliCOpters had charged so far ahead of their
supply lines in the heat of battle that they were scattered
at temporary allied bases. . ." (Cheh, "No Place . . <" Al+),
or ". . . it‘[the vessel Princeton] has a hot 1lime to give

immediate news. . ." (Reich "Navy Wives. . ."™ A9+). Both
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of these examples illustrate the idea of neat causing
increased'activity.

Another sensory perception common to our home
environment is»our.perception of 1light. Light enables us
to see, thereforerto‘be*able to protect ourselves from
danger, while dark means absence of being able to see, which
can leave us vulnerable to danger. Taking this to a more
abstract level, we might say thet 1ight is often used to
show presence of knowledge, understanding, or good, while
dark may represent ignorance, harmfﬁl intentions, or evil.
These are used by both sides in a war and may take various
forms such as in "glimmer of hope,"b"in the dark," "fading,"
"jlluminating," "ray of 1light," "sun" and "shadow,"
"blackont," "black list," end "black humor."

| The light versns-darkimetaphor ié understood and used
by both sides of the,conflict, .Reporter;Kenneth Freed
explains the Iraqi offidial position on terrorism. "Iraq
. . . sald Baghdad-sponsored terrorists will soon strike

_against American and allied targets worldwide and turn
President Bush into 'a hostage in his Black House'" ("Iraq
Predicts. . ." A9). Here, Iraqgis share the interpretation
of white or 1light as good and dark or black as bad by
changing White House to Black House.‘ Printing this Iraqi
quote in the American press is more likely to convince

- Americans that Iraq is a legitimate enemy rather than arouse

sympathy for Hussein's position.
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By using light and dark to represent knowledge or its
lack, Daniel Williams gives us a look at the Iraqi citizens:'
position. "January 15 is the one concrete milestone of life
in the city. Everything else is clouded by rumor and
uncertainty. . .Left to drift im the dark, citizens grab
avidly at any piece of news" ("Many Béghdadis. . <" A20).

Buéh uses the good/evil meaning of the light versus
dark metaphor‘liberally in his State of the Union Address

As Americans, we know there are times

when we must step forward and accept our

responsibilities to lead the world away

from the dark chaos of dictators, toward

the brighter promise of a better day. . .

This is the burden of 1éadership——and

the strength that has made America the

beacon of freedom in a searching world

(Gerstenzang, "'We‘will « « " Al).

The Iraqgis and Bush each call the other side dark, meaning
evil, which suggests that the mythical differences in their
approaches toward one another are vast and complex, in spite
of the fact that each understands the same metaphor.

Hard and soft metaphors also are useful in war
reporting, for hard represents strength and resolve, but
soft suggests weakness, toleration of wrong, or willingness
to abandon a previously, inflexibly held position. The idea

of flexibility itself, vacillating between hard and soft,
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vcan be used for chahge.

A rather common example of the hard metaphor is used
by Sara Fritz: "Even opponents of the Presidenﬁ’s hard-line
poiicy against Iraq ackhowledged that the mood is changing
_on.Capitol’Hill" (“Mission'é .« . ." A9). "Hard-line" .
indicates that the President's position is firm and
unchanging; .Harry.Summers uses soft £o mean weakening the
ehemy: "All agree that airﬁstrikes are essential to soften
7eneny entrenchments. . .4 (vAllied Forces. . ." A8). While
"soften" here may sound deceptively gentle, it is a stark
contrast to what actually is.happening as‘aif‘strikes'are
not only destfoying enemy weapons, but ﬁiolently killing
enemy troops. The idéa of being neither hard nor soft is
illustrated by Williams and Gerstenzang in "The Soviet Union
. . . had seen what it called 'mew fieiibility"in Iraqg's
position” ("BuSthejects. . ;"-Alf). This shows.
abandonment of é‘fifmlf held position‘infavor of change.

Mu broadr scope than up/downand ho/cld,‘
though, are the metaphors drawn from amil relationships.
The most well known metaphor naming a family member is, of
course,’Hu8sein's‘reference to the Gulf War as the "mother
of all battles." Early on, before the United Nations
imposed its January 15 deadline for the Iraqi withdrawal
from Kuwait, Hussein‘warned that any armed fesistance to his
forces in Kuwait would result in "the mother of all

battles." This metaphor had a dramatic effect on the world.
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In a.powerfultway it took the‘respected_relationship of a
motherrand her expected behavior of protecting and nurturing
 her children and‘nsedsit'to describe a terrible and feared
-social upheaval--that‘of ﬁar—-in‘which mothers and children,
especially sons, may die violent deaths. Radio, television,
“and newspapers ﬁorldWide repeated Hnssein's threat and took
it to mean that Iraq would fight viciously with all its
rumored arsenal of nuclear, biological, and chemical
‘weapons. "Mother of all battles"‘may have become the
fundamental metaphor-of the entire war, but contary to
Hussein's threats against his OppoSition, the "mother of all
battles" was turned'againsthhis own‘troops.

. Another example of the power of family ‘relationships
to our understanding is illustrated b he approach of Arabs
»who joined in the coa11t1on against Hussein' ~troops. The
| allied Arabs dealt with the problem of having to fight their
'Arab "brothers." This use of brother connotes shared
‘mythicaly ethnic, and religious backgrounds. They were
ifighting'on Arab soil‘against inhabitants of the land whose
families sharedlthe same_religion“and historical roots. They
were exposing to the whole world a "family" breakdown.

Also{related'to»the home are metaphors>using various

types of animals,‘most of which would be familiar to a rural
family for their use for work, food, or clothing. In the
Times war reportage, both the Iraqis and the allies use the

people-are-animalsrmetaphors, sometimes as insults because
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of some feolish or ignorant characteristic of the animals.
Animals mayibe'stubborn, 1ike'donkeys, or mindless
followers} 1ike sheep. The idea of someone being called a
havwk beceﬁse‘of willingness to attack like the predatory
bird or being called a dove because of a non;§iolentvnature
like the peaceful bird is widely understood and is used by
political figures as well as reporters. Also, aerial combat
has been known for a long time as a dogfight. But other
not-so-common animal-related metaphorsvare‘sprinkled
throughout tﬁe Times reportage in the writers' own words as
well as in the quotes in the stories.

The following examples illustrate a fraction of the
variety: ". . . allied ground forces exchanged sporadic
fire with the Iraqis.occupying-Kuwait, calibrated their
tank eannons) plaYed grim.games‘to psych themselves for
close cembat'and paved the ground awaiting the céll to
advance" (Baliar, "Grouhd Treops. . .ﬁvh7). The ;eader
will understand "pawed the ground" as behavior of a bull
ﬁaiting to charge. "Crocodile tears" afe‘known as large,
attention-getting tears showing phony emotion. "Syria. . .
accused Jordan of shedding 'crocodile tears' over the
plight of Iraq" (Freed and Ross, "Egypt Signals. . ." A10).
"'Dead donkeys know no fear,' muttered abmiddle-age cab
driver as he drove blithely threugh the first air raid
warning. . ." (Montalbano,k"Turks Near. . ." Al0).

"Donkeys" appear as stubborn fools. And, "'The air attacks
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have left him strategicallj defanged and attacks on his
ground forces w111>1eave him tactically decla'ed,' saiad
Edwérd Peck, é former U.S. chief of miséion in Baghdad"
(Abramson, "Hussein on . . ." Al+). Saddam's forces, like
a fierce lion, cannot fight well without teeth and claws.

Two otherbdses‘of-the people-are-animals metaphors
seem particularly hostile toward the enemy. These
metaphors equate the enemy with game to be killed as sport
or food, or they denigrate the enemy by name calling which
equates the enemy with the weaknesses or undesireable
qualities of an animal. John Balzar reports on a
helicopter attack: "Basra was the bottleneck through which
the Iraqgis weré trying to squeeze . . . to escape the
encircling coalition army. 'ITt'<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>