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A general chronological approach outl ining the major achieve­
ments of the  Afr ican inst itut ions,  their  style of governance, and  their  
contributions to sc ience and educat ion com pared to the contempo­
rary styles of the  West and of con tern porary Africa may have elevated 
the book to ma jor  proport ions .  As it  stands,  it  i s  a very good work and 
clear ly identifies the  points  wh ich have skewed the verdict on African 
people and African civi l izations .  

Freddie G .  Young 
Pine V i l l a  Montessori Elementary School 

Vicki Kopf & Dennis Szacks, eds. Nex t Genera tion: Sou thern Black 
Aesthetic . (Winston-Salem: Southeastern Center for Contempo­
rary Art, 1 990) 1 63 pp., $29.95 paper. 

This catalogue, n am ed for the 1 990 Southeastern Center for 
Contemporary Art (SCCA) exhibit ion i n  Winston-Sa lem,  features not 
only m an y  reproductions from the exhibition but a lso essays by 
art ist/phi losopher Adria n  Piper and curator Lowery S .  Sims, a panel  
featur ing Richard Powe l l  and  J udi th  Wilson,  and two group artist 
i nterviews. Also excerpted is a br ief  segment  from a 1 990 panel at 
SCCA which features Piper, K inshasha  Conwi l l ,  Coco Fusco, and  
Lesl i e  K ing- Hammond.  Both  pane l  segments a re  of value,  espec ia l ly  
as  they broadl y  contextua l ize the  eighty-one pages of reproduct ions .  
Unfortunately, each of the  written segments i s  quite brief, with 
Powel l  and  Wilson's  d i scussion ending far too abruptly.  

Offerin g  trenchant commentary on African American l i fe in 
the South (and i n  the U nited States as a whole) ,  these works are 
visua l ly  s tunning, from the " foun d  obj ect" scul pture of Lon n i e  
Ho l ley, G regory H e n ry, and  Jesse Lott to the m u lt imedia  photo­
pieces and  i n sta l l at ions of Pat Ward-Wi l l i ams .  The Da l l as Museum of 
Art's l a rger 1 989 exhibit  a n d  book, Black A rt: Ancestral Legncy, focused 
l ess on  contemporary artists l i ke these twenty, i nstead address ing  
ancestry and  d iasporic h i story. W h i le t hese topiCS a re  present i n  the  
essays/discussions i n  Next Genera tion, they a re  so  i n  a less vivid and 
circumspect m anner .  Of course t h i s  i s  a s m a l le r  catalogue from a 
smal ler  publ isher .  

Address ing the d ifferences between the art at the SCCA's 
exhibit and that of the Euroeth n i c  " postmoder n , "  Adrian Piper 
argues i n  her essay t h at "the ideology of  postmodernism funct ions to 
repress and exclude colored wome n  artists from the art-historical  
canon of the  Euroethnic  m ai n stream "  with an " attitude of mourning 
for the  p ast  glories and  achievements of a l l  previous stages of 
Euroethnic  art h istory . . .  m e m oria l ized and given iconic status through 
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appropriation into contem porary art wor ld artifacts . "  Of course the 
exhibit did not focus excl usively on women but on the aesthetics of 
perhaps the newest in the long historical chain of "New Souths . " The 
art texts, including sculpture, painting, insta l l at ions,  etc., are rich 
with what Piper ca l l s  " an a l te rnative art-hi storical progression that 
narrates a history of prej udice, repression, and exclUSion, and looks, 
not backward, but forward to a more optim i stic future . "  The range of 
what Richard Powe ll  cal l s  " found objects" and steorotypical pop 
culture images in terwoven into complex aesthetic works i ndicate 
what he refers to as a "cultura l  recol lection of assemblage" that urges 
artistry in "a very speci fic African American way . "  Cultural  crit ics l ike 
Piper are acutely i m portant to a project l ike this  to defray the 
custom ary detachment from the aesthetic experience that we (as  
Piper might recogn ize) have come to expect.  

A recent 60 Minutes segment covered the troubles of African 
American artists in the South who h ave lately experienced great 
in terest from the a rt world without receiving concomitant f inancial  
remuneration.  In  short, they a re being " ri pped off. " I t  i s  thus vital  that 
such a document as Next Generatiol7 exists with accom panying essays 
to el aborate the historicity of the i tems displayed in the exhibit .  
F i l l ing a void in contem porary Afri can A merican art scholars h i p  and 
representat ion-and one of only a h andful of extant overviews of 
African American art- ex t Generation i s  s ign ificant .  

Andy Bart lett 
Un iversity of Washington 

David Levering Lewis .  W. E.B.  DuBois: Biography of a Race, 1868-
1919. (New York: H e n ry Holt  and Compa ny, 1 99 3 ) .  

In  a stunn ing exhibit ion of  biographical  craftsmanship, 
David Levering Lewis na rrates, fo r the  years between 1 868 and 1 9 1 9, 
both the spectacular  ach ievem en ts-and thei r  im port for inte l lectual 
l i fe in our own t imes-and the equa l ly  signi ficant fa i l i ngs of one of 
the most i m porta nt American intel lectuals  of the twentieth century .  
Lewi s ' s  erud ite tome supercedes a l l  of the previous biographical  
treatments of Du Bois and wi l l  doubtlessly require an equal ly Herculean 
effort to match this phenomenal  work. Indeed, the awesom e  task of 
concluding the latter part of DuBois ' s  long, controvers ia l ,  and com­
plex l i fe wil l  be exhaustively chal lenging.  S ince any exhaust ive 
review of Lewis 's  work would require much greater space, I wi l l  
confi ne my com ments to  an adum bration of the  i Ill port of Du Bois's 
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