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expe rience the magic and escape, if but tempora ri ly, the harsh realit ies 

of the i r  l ives .  
Rhodes' Voodoo Dreams is  a remarkable achievement. Th rough 

h e r  v iv id  imagery, the reader experiences another world.  The characters 

are so tangible they walk off the page,  m u lt i-dimensional and real ,  
carry ing with them the fears that d i rect their l ives. Voodoo Dreams i s  an 

effective weaving of  myth ,  magic, and fiction i nto art. 

Opal Palmer Adisa 
Californ ia College of Arts and C rafts 

Beatriz Rivera. African Passions and Other Stories. (Houston, TX: 
Arte Publ ico Press, 1 995) 1 68 pp., $9.95 paper. 

In recent years there have been many novels ,  col lect ions of s h o rt 
sto ries, and ed it ions of poetry publ ished by Mexican-Americans , but the 
works by Cuban-Americans have not been as plentif u l .  African Passions, 
the f i rst publ ished col lection by Beatriz R ivera, is a p romis ing b ut not 
altogether satisfying contribution to the corpus of C u ban-Ame rican 
writ ing . It is somet imes b ri l l iant and i magi nat ive, sometimes not ve ry 
insp i r ing ,  with e ight stories (several of which a re i nterrelated) ran g i n g  

from t h e  h umorous a n d  wel l -conceived t o  t h e  rathe r ted ious.  
The best is the tit le p iece, which c h ro n icles the demise of a long­

term re lat ionship between a Cu ban-American couple f rom d ifferent 

socio-economic backgrounds.  As the pai r seeks a bu rial p lace for a dead 
cat, they are accompan ied by the Afro-Cuban gods of Santeria (akin to 
the more widely-known practice of Voodoo) who, s u mmoned by the 
woman,  provide a humorous view of the gods and their  activit ies i n  her 
support .  Several sto ries are about the p u rs u it of the "Ame rican D ream" 
and the degree of success or  fai l u re of that p u rs u it among Cubans.  The 

best of these is  "Once i n  a Lifet ime Offering , "  where Kik i  (also a m i n o r  
characte r i n  another tale) f i n d s  h e rself  cau g ht u p  i n  a typical American 
midd le class career chase. Her p u rs u it is also one of ident ity term i n at ing  
i n  h e r  voyage to  Cuba, an act wh ich causes her  f riends to  declare :  
"Normal ly ,  people leave t h e i r  cou ntries t o  f ind j o b s  h e re . . .  Th is  is the l a n d  
o f  opportun ity. S o  what does she expect? To f ind a job i n  C u ba?" 

The weakest sto ry is "Bel l s , "  i n  which Crist ina p u rsues another  

k ind of d ream, that of  f ind ing the perfect man.  S h e  is a wealthy ove r­
ac h i ever ( P h D . ,  world t rave ler,  Span ish language televis ion reporter,  
J uj itsu expert) who is so exasperat ing  that i n  the end the reader i s  left 
i n d ifferent to her fate. "The Batte ry-Ope rated Drummer Bear" is about 
C rist ina's father,  an overbeari ng m i l l ionaire adve rt is ing executive who 
c la ims to have invented the term "Span ish Market . "  
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Explorations in Sights and Sounds 

Two good selections that are relevant to readers of ethn ic  
experiences are "Grandmother's Secret" and "Paloma."  The former does 
a respectable job of deli neati ng fami ly  t ies and local color i n  the Cuban­
American commun ity wh ile it  also dep icts the differences between the 
older generation of immigrants and the ass im i l ated generation of their 
grown ch ildren .  The latter focuses on the experiences and plig ht of the 
h u ge n u m ber of illegal H ispan ics i n  the U n ited States .  Although  it is 
someti mes confus ing  to follow, it conta ins  some of the most poetic writ ing 
i n  A frican Passions. I t  suffers, as do several other stor ies ,  from too many 
characters , too many complicated relations h i ps ,  and too l ittle characte r 
and story development. 

The author presents a portrait of a dozen or so willful , occas ion ­
a l ly  obsessed women , reg ularly amus i ng ,  someti mes tired, and relent­
lessly driven .  Even with the shortcoming  noted, Beatr iz  R ivera shows a 
g reat deal of promise of becoming  a s i gn if icant voice i n  the growing 
Cuban-American l iterary commun ity .  

Carl R .  Sh i r ley 
U n ivers ity of South Carol ina 

Clovis E .  Semmes. Cultural Hegemony and A frican American De vel­

opmen t. (Westport, CT : Praeger, 1 992) 

The purpose of this book is  to examine  cultural aspects of 
hegemon ic  relations between Wh ite Americans and Afr ican Americans,  
a neglected top ic which the author bel ieves s hould provide the bas is  for 
Afr ican American Studies programs.  Although Semmes establ ishes 
culture as the focus of h i s  analys is ,  pol it ical and economic forces are 
clearly i mportant for u nderstandi ng the pos it ion of Black Americans i n  the 
chang i ng  soc ial organ ization of the U n ited States .  Defined as regular ity 
i n  s ubjective states ,  culture is theorized as i nteracti ng  with social organ i ­
zation , as i nstitut ional sett ings frame cultural express ions and v ice versa. 

Despite the rather narrow defi n it ion of culture, the author ana­
lyzes a wide variety of cultural forms and elements related to Black 
American exper ience.  These include both routi ne activ i t ies and artist ic 
work as well as the constra i nts on cu ltural expression at different poi nts 
i n  t ime ,  the availabil ity of resources to support cultural creativ ity ,  the 
effects of posit ive forms,  and the reasons for maladaptive ones . 

Crit ical to the author's argument about the centrality of culture is 
the not ion of cultural hegemony, the systemic  negation of one culture by 
another, wh ich forms one end of a dialectical process whose man ifesta­
tion is deh uman ization . Cultural hegemony is theorized to create the 
need for cultural reconstruction among Blacks , a l ife-affirm ing ,  h u maniz­
ing response to cultural negation . Th is  theoretical approach is  offe red 

62 


