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Bracara Augusta

“Oh! Bela cidade romana.
Oh! Bela cidade imperial.
Braga, cidade profana,
Domus do amor ideal.

Oh! Belas virgens vestais.
Oh! Bela urbe religiosa.
Cidade de amores tais,
Que justi¢a s6 em prosa.

Oh! Bela cidade Bracara.
Oh! Bela cidade Augusta.
Cidade que apenas para,
Se a luta ndo € justa.

Oh! Cidade sem rio grande.

Oh! Cidade sem Mar.

Nao quem ha na cidade quem mande
Como a magia do velho altar.

Oh! Bela cidade clerical.
Oh! Bela verde fonte.
Tudo desde a s¢ Catedral,
Ao bom Jesus do monte.

Oh! Bela minhota.

Oh! Bela cidade calma.
De noite pura e marota,
De dia viva e com alma.

Oh! Bela cidade de vida.
Oh! Memoria de estudante.
Apesar da partida,

Braga, serds minha amante!”

David Almeida
Setembro 2001

Bracara Augusta

Oh! Beautiful Roman city.
Oh! Beautiful imperial city.
Braga, profane city,

Domus of ideal love.

Oh! Beautiful vestal virgins.

Oh! Beautiful religious metropolis.
City of such love,

That justice only in prose.

Oh! Beautiful city Bracara.
Oh! Beautiful city Augusta.
City that just stops,

If the fight is not fair.

Oh! City without any large river.
Oh! City without any sea.

There is no one in town who rules
Like the magic of the ancient altar.

Oh! Beautiful clerical city.

Oh! Beautiful source of green.
Everything from the S¢é Cathedral,
To Bom Jesus do Monte.

Oh! Beautiful Minho.

Oh! Beautiful calm city.

Pure and naughty at night,

Boisterous and soulful in the daytime.

Oh! Beautiful lively city.

Oh! Student’s reminiscence.
Despite the parting,

Braga, you shall remain my love!

David Almeida
September, 2001
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Resumo em portugués

Como parte integrante do Mestrado em Tradug¢do ¢ Comunicagdo Multilingual eu
fiz um projeto que incluia a tradu¢do dos materiais turisticos para o Posto de Turismo de

Braga, Portugal (www.cm-braga.pt).

Este projeto me deu a oportunidade de aplicar todo 0 meu conhecimento e
habilidades que adquiri durante meus estudos de tradugdo. Eu tentei a minha mao na
traducdo de materiais turisticos para os Visitantes Braga e certamente beneficiaram deste
trabalho, tendo desenvolvido e dominado todas as competéncias relevantes. Este projeto
multilingue foi projetado para praticar minhas linguas estrangeiras (EN e PT) e testar as
minhas capacidades relacionadas com a traducdo. Para além de isto ter sido vantajoso
para mim, consegui também contribuir para a atracdo turistica desta cidade maravilhosa e
historica ao traduzir seu site e roteiros turisticos / livretos de EN / PT para RU. Eu
acredito que o periodo de 10 meses de permanéncia na cidade e o meu conhecimento de
primeira mao dos seus pontos turisticos, gastronomicos e culturais a qualidade resultado

para promover esta pérola arquitetonica de Portugal.

Palavras-chave: traduc¢ao, Braga, turismo, site, folhetos, roteiros, posto de

turismo, atracoes turisticas, ferramentas de CAT, inglés, russo, portugueés.


http://www.cm-braga.pt/

Abstract in English

As an integral part of the Master’s in Translation and Multilingual Communication

| have done a Project which included translation of tourist materials for the Tourism

Office of Braga, Portugal (www.cm-braga.pt/wps/portal/public_en).

This project gave me an opportunity to apply all my knowledge and skills | have
acquired during my translation studies. | tried my hand at translation of tourist materials
for Braga visitors and certainly benefited from this work, having developed and mastered
all relevant competences. This multilingual project was designed for practicing my
foreign languages (EN and PT) and testing my translation-related capabilities. Not only
did I gain benefits, but | also contributed to the touristic attractiveness of this amazing
and historic city by translating its website and touristic itineraries/booklets from EN/PT
into RU. I believe a 10-month period spent in the city and the first-hand knowledge of its
sights, cuisine and culture constructively affected the outcome quality to promote this

architectural pearl of Portugal.

Keywords: translation, Braga, tourism, website, booklet, itinerary, tourist

information office, sights, CAT tools, English, Russian, Portuguese.
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AnHomayus Ha pyccKkom

B pamkax yueOHON mporpaMMmbl MarbucTepCKOro Kypca IO TIEpPEBOAY H
MYJIBTUSA3BIYHOM KOMMYHHKAIlMM S BBIIOJIHAJIA IIPOEKT, KOTOPBIA 3aKiIrodalcs B
NIEPEBOJIE Pa3HOOOpPA3HBIX MATEPHAIOB M TYypUCTHUYECKOro oduca ropoxa bpara,

[Mopryramms (Www.cm-braga.pt).

DTOT MNPOEKT MPEIOCTABUI MHE BEJIHUKOJIEITHYIO BO3MOXXHOCTh NMPUMEHUTH BCE
CBOM 3HAHUS W HABBIKHM, KOTOpHIE 51 MpUOOpesia 3a BpeMsi 00y4YeHUs Ha TIEPEBOAUECKOM
Kypce. Sl monmpoOoBaja CBOM CHUJIbI B TIEPEBOJIC TYPUCTHUCCKUX MAaTEepUaIOB JJIS TOCTEH
bparu, B pe3ynpraTe 4ero ycoBEpIISHCTBOBAJIA YK€ MMEIOIIHUECS W MPUOOpesia HOBBIE
YMEHMS, a TaKXke IOJy4YWIa HEOLEHUMBIM OMNBIT. DTOT MYJIbTUAZBIYHBIA POECKT
MOCTYXXWJI TUTAIIApMOM KakK JJis MPAaKTUKA HHOCTPAHHBIX S3BIKOB (QHTJIUHCKOTO M
MOPTYTAIBCKOT0), TaK U ISl UCIIBITAHUSI MOUX MEPEBOTYECKUX CIIOCOOHOCTEH «B OOEBBIX
yCIOBUSIX». S1 HE TOJIbKO M3BJEKJIA JIMYHYIO BBITOAY W3 BBITIOJIHEHUS ITOTO MPOEKTa, HO
TAKX€ M BHECJIA CBOW BKJIAJ B IMOBBIIMICHUE TYPUCTUYECKON MPUBIECKATEIBHOCTH 3TOTO
3aMeYaTeIbHOT0 HMCTOPHUYECKOTO Topoja TOCPEACTBOM IiepeBofa BeOcaiita U
TYPUCTHYECKUX MapIIPyTOB/OYKJICTOB C aHTIIMHCKOTO M TMOPTYraJdbCKOTO Ha PYCCKUU
a3bIK. Sl Hazgerch, uto 10 MecsiueB, MpoBeAcHHbIE B bpare, a Takxke 3HaHHME MHOTHX
JIOCTONPUMEYATEIIbHOCTEM, KYXHU W KYJbTYpPbl HE  IIOHACHBIINIKE  OKa3aJiu
MOJIOKUTEIFHOE BJIMSHUE HAa KOHEUHBIM PE3ylbTaT M TMOCIOCOOCTBOBAIM CO3/IaHUIO

OTJINYHOM PEKJIaMBbl I TON apXUTEKTYpHOH xkeMuykHuHbI [lopTyranun.

KiawueBble cjoBa: mepeBoxa, bpara, Typusm, BeOcaidr, OykierT,
TYPUCTHYECKHH MAPHIPYT, TYPUCTHYECKHMIl LEHTP, AOCTONPHUMEYATEJIbHOCTH,

CUCTeMa ABTOMATHU3HMPOBAHHOIO MEePEBOAA, AHIJIMNCKHUN, PYCCKUM, IOPTYTrajJdbCKUM.
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Chapter 1. Introductory Notes
1.1. “O coracdo do Minho” in Brief

Braga is quite a tourist place due to the fact that it has very rich cultural heritage
and history. There are numerous sights and places of interest that may attract people of
different age and nationalities as everybody will be able to find something to their own
taste in terms of religious and civil architecture, museums, ancient Roman sites, cultural
events and festivals or even cuisine. A huge number of foreigners, as well as Portuguese
people come to see this famous and very cozy city, and | can state it from my own

experience.

Bracara Augusta, roman name of the city of Braga in northern Portugal, was built
where a native village once stood. The roman city was founded by the emperor Cesar
Augustus around XVI B.C. after the definitive pacification of the region. During the
Flavian era, Bracara Augusta received the municipal statute and was elevated to
conventus seat, having the administrative functions of a vast region. After the Dioclecian
reform, Braga became the capital of the recent province of Gallaecia. In the V century the
city was taken by the Suevi who chose it as the capital of their kingdom (source —

Municipio de Braga’s website).

Now, Braga is a city and a municipality in the northwestern Portuguese district of
Braga, in the historical and cultural Minho Province. Its agglomerated urban area extends
from the Cavado River to the Este River. The city was the European Youth Capital in
2012. It is host to the archdiocese, the oldest in Portugal. Braga is also the third largest
metropolitan area of Portugal behind Lisbon and Porto, as well as a major hub for inland

Northern Portugal. This town is also the commercial and business center of the region.

“ﬁfa by

BRAGH

Picture 1. Braga’s coat of arms Picture 2. Braga’s flag
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http://www.cm-braga.pt/wps/portal/public_en

Coordinates: 41°33’4"N 8°25'42"W

| Country N portugal |
Region Norte
Subregion Cavado
Intermunic. Cavado
comm.
District Braga
Parishes 37, see text
Government
* President Ricardo Bruno Antunes

Machado Rio (PSD)

Area
« Total 183.40 km? (70.81 sq mi)
Elevation 200 m (700 ft)

Highest elevation 558 m (1,831 ft)

Population (2011) |

* Total 181,494

« Density 990/km? (2,600/sq mi)
Time zone WET/WEST (UTC+0/+1)
Postal code 470x

Area code 253

Website www.cm-braga.pt

Table 1. Braga’s profile
(Source — Wikipedia)
1.2.  Braga Tourism Office and the Sights of the “Portuguese Rome”

Here 1 would like to present a brief description and contact details of the Braga
Tourism Office provided by them on their own website:

Tourist Office and Centre of Touristic and Cultural Interpretation and the
Department of Consumer Protection

Localization
Av. da Liberdade, 1
4710-305 Braga

Contacts
tel.; +351 253 262 550 / fax: +351 253 613 387
Email: turismo@cm-braga.pt



https://tools.wmflabs.org/geohack/geohack.php?pagename=Braga&params=41_33_4_N_8_25_42_W_type:adm1st_region:PT_dim:100000
https://en.wikipedia.org/wiki/Portugal
https://en.wikipedia.org/wiki/Regions_of_Portugal
https://en.wikipedia.org/wiki/Norte_Region,_Portugal
https://en.wikipedia.org/wiki/NUTS_of_Portugal
https://en.wikipedia.org/wiki/C%C3%A1vado_Subregion
https://en.wikipedia.org/wiki/Intermunicipal_communities_of_Portugal
https://en.wikipedia.org/wiki/Intermunicipal_communities_of_Portugal
https://en.wikipedia.org/wiki/C%C3%A1vado_(intermunicipal_community)
https://en.wikipedia.org/wiki/Districts_of_Portugal
https://en.wikipedia.org/wiki/Freguesia_(Portugal)
https://en.wikipedia.org/wiki/Braga_District
https://en.wikipedia.org/wiki/Braga#Human_geography
https://en.wikipedia.org/wiki/President_of_the_Municipal_Chamber
https://en.wikipedia.org/wiki/Ricardo_Rio
https://en.wikipedia.org/wiki/Ricardo_Rio
https://en.wikipedia.org/wiki/Social_Democratic_Party_(Portugal)
https://en.wikipedia.org/wiki/Time_zone
https://en.wikipedia.org/wiki/Western_European_Time
https://en.wikipedia.org/wiki/Western_European_Summer_Time
http://www.cm-braga.pt/
https://en.wikipedia.org/wiki/Braga
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Hz8zAwjQ9_PIz03VL8h2VAQAnunbFw!!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPVUw2MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Hz8zAwjQ9_PIz03VL8h2VAQAnunbFw!!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPVUw2MDAwMDAwMA!!/
mailto:turismo@cm-braga.pt

Office Hours:

June, 1 to September, 30

Monday - Friday 9h to 19h

Saturday / Sundays 9h/12h:30 - 14h/17h:30
October, 1 to May, 31

Monday — Friday 9h/12h:30 - 14h/18h:30

Saturday / Sundays 9h/12h:30 - 14h/17h:30

Open on public holidays even on Good Friday, “S. Jodo” and August, 15.
What you’ll find in the Tourist Office:

The Interpretation Centre allows visitors to find everything they need to know and to
enjoy the best Braga has to offer: personalized information; multimedia elements and the
projection of movies to plan your tours; multiuse room for activities and events; and
guided tours through the Interpretation Centre.

Table 2. Braga Tourism Office details

Considered the main religious center of Portugal, Braga is famous for its gorgeous
baroque churches and roman monuments, magnificent XVIII century houses and
sophisticated gardens and squares. Choosing from an architectural diversity and historic

richness, the city’s website offered the following most significant places of interest:

- Sé de Braga (Braga Cathedral);

- lgreja do Bom Jesus do Monte (Bom Jesus do Monte Church);

- Santuario do Sameiro (Sameiro Shrine);

- lgreja de Santa Maria Madalena (Santa Maria Madalena Church);

- lereja do Populo (Pépulo Church);

- lereja e Mosteiro de Tibaes (Church and Monastery of Tibdes);

- Capela dos Coimbras (Coimbra family Chapel);

- Capela de S. Frutuoso (Saint Frutuoso Chapel);

- Arco da Porta Nova (Porta Nova Arch);

- Palacio dos Biscainhos (Biscainhos Palace);

- Casa dos Paivas ou Casa da Roda (orphanage);

- Palacio do Raio ou Casa do Mexicano (Raio Palace):



http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1f_QB8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHANOmGEQ!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRU02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Cz8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHAFojmqA!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPOU42MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Cz8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHAFojmqA!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPOU42MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Cz8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHAFojmqA!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPOU42MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1f_QB8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHANOmGEQ!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRU02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1f_QB8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHANOmGEQ!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRU02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1f_QB8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHANOmGEQ!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRU02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1f_QB8zAwgAykdiynt6w-Xx6_bzyM9N1S_IjSgHANOmGEQ!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRU02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Sz8zAwgAykdiynt6w-XJ0O3qS6RuP4_83FT9gtzQiHJHRUUAdxK_tw!!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRk02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Sz8zAwgAykdiynt6w-XJ0O3qS6RuP4_83FT9gtzQiHJHRUUAdxK_tw!!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRk02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Sz8zAwgAykdiynt6w-XJ0O3qS6RuP4_83FT9gtzQiHJHRUUAdxK_tw!!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRk02MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1d_Sz8zAwgAykdiynt6w-XJ0O3qS6RuP4_83FT9gtzQiHJHRUUAdxK_tw!!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPRk02MDAwMDAwMA!!/

- Fonte do Idolo (Idol Fountain);

- Termas Romanas (Roman Spa);

- Balneario Pré-Romano (Pre-Roman Bathhouse);

- Largo do Paco (Palace Square);

- Jardim Bom Jesus do Monte (Bom Jesus garden);

- Jardim de Santa Barbara (Santa Barbara garden);

- Tesouro — Museu da Sé de Braga (Braga Cathedral Treasury);

- Mosteiro de S. Martinho de Tibaes (Monastery of S. Martinho de Tibdes);
- Museu Nogueira da Silva (Nogueira da Silva Museum);

- Museu Pio XII (Pio XII Museum).

Much more sights were covered in the thematic itinerary booklets the screenshots

of which can be found in Annexes II, Il and IV. In the digital version of this Report, |
tried to incorporate direct links to all the booklets, webpages, websites and all other

relevant sources that are mentioned here.

1.3. Website

Initially, | was supposed to translate the tabs and pages from the Braga Tourism
Office webpage listed in the original Project Proposal (Annex 1) and in the table below
under the title “intended”. However, later when translating, I extended that list and added
some important information which | personally considered to be the most useful and
significant when travelling. As a tourist coming to an unknown city or country for
sightseeing, | would prefer to find this basic and vital information first, then 1 would be
more than delighted to discover some extra information or entertaining materials like
videos, photos, etc. | am used to travelling quite a lot, that is why | have a shaped view on
the matter and have already compiled a definite set of things | pay attention to first of all.
This can be considered a subjective approach, but no arguments can undermine the fact
that the biggest part of the website materials has been kept in my work with the small
percentage of important information left behind due to the shortage of time. For anyone
willing to see the scope covered, here is the table with the complete list of the website
tabs and pages, pages that | originally intended to translate, and those that were actually
translated from EN into RU:
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All pages/tabs

Intended pages/tabs

Translated pages/tabs

1. Welcome (en/pt)

1. Welcome (en/pt)

1. Welcome (en/pt)

2. Municipality (en/pt)
a) Heraldry
b) Historical Review
c) Geographical Situation
d) Weather
e) Need to know

e Getting  here

Porto/Lisbon/Spain)

(from

e Where to sleep

e Curiosities

2. Municipality (en/pt)
a) Heraldry

b) Historical Review

c) Geographical Situation
d) Weather

e) Need to Know

2. Municipality (en/pt)

a) Heraldry

b) Historical Review

c) Geographical Situation
d) Weather

e) Need to know
here
Porto/Lisbon/Spain)

o Getting (from

e Where to sleep

e Curiosities

3. Places to visit (en/pt)

a) Religious Architecture

b) Religious Architecture

c) Tourist triangle

d) Civil architecture

e) Archaeological
patrimony

f) Squares and gardens

g) Museums and collections

h) Braga’s night

1) Videos

j) Other places

3. Places to visit (en/pt)

a) Religious Architecture

b) Civil Architecture

c) Archaeological
Patrimony

d) Squares and Gardens

e) Museums and
Collections

f) Braga's night

g) Other places

3. Places to visit (en/pt)

a) Religious Architecture

b) Religious Architecture

¢) Tourist triangle

d) Civil architecture

e) Archaeological
patrimony

f) Squares and gardens

g) Museums and collections

h) Braga’s night

4. Santiago Pilgrims

5. Tips to visit (en/pt)

4. Tips to visit (en/pt)

4. Tips to visit (en/pt)

6. Main events (en/pt)
a) Traditional events
¢ Religious
e Festive

b) Cultural events

5. Main events (en/pt)
a) Traditional events
e Religious
e Festive

b) Cultural events
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e Festival and Gatherings e Festival & Gatherings

e Cultural e Cultural

7. Traditional art - -
a) Handicraft
b) Sacred art

c) Folklore

8. Gastronomy - -
a) Bracarenses flavors
e Savoury
e Confectionary
e Suggestions

b) Restaurants

9. Braga by night - -

10. Pictures of Braga - -
a) Photo gallery

b) Panoramic views in 360°

11. Tourist office (en/pt) - 6. Tourist office (en/pt)
12. Braga Card - -
13. Contacts (en/pt) - 7. Contacts (en/pt)

e Tourism

e Health

e Security

Table 3. Website pages and tabs: available, intended, translated

To sum it up, general information about the city, its brief history, major places of
interest and events, best ways to reach it and accommodation facilities, as well as
emergency contacts and tips for tourists have been covered in the Project. ldeally, this
core information could be complemented by the Traditional art, Gastronomy and Braga
Card, but the lack of time prevented me from accomplishing this goal in favour of
transferring of the itineraries from the Portuguese language into Russian which required

much more time, efforts and concentration because my Portuguese knowledge leaves
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http://www.cm-braga.pt/wps/portal/publico/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os_gAN0evQE8zH09TEzPnMBMTswATAwgAykdiygd7GsDk8ev288jPTdUvyI0oBwDnq_Kq/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9QRkFKUUk2TEk1NDZDVjQ0Q08xMDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/public_en/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os3hPI1NzIzd_MwtnE89gV1f_UB8zAwgAykdiynt6w-XJ0G3ui0-3kS9-3Y54dbsgZP088nNT9QtyQ0Mjyh0VARyx36I!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9JMjU3MkZPNjhDNElTRUVPM002MDAwMDAwMA!!/
http://www.cm-braga.pt/wps/portal/publico/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os_gAN0evQE8zH09TEzPnMBMTswATAwgAykdiygd7GsDk8ev288jPTdUvyI0oBwDnq_Kq/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9QRkFKUUk2TEk1NDZDVjQ0Q08xMDAwMDAwMA!!/

much to be desired compared to my first foreign language, which is English. Anyway,
I’m quite pleased at the fact that I have outstripped the planned target, despite of failing

to satisfy my perfectionist ambitions to reach the ideal result outlined above.

As for the Restaurants or Braga by Night tabs, for example, they are mostly made
up of addresses of restaurants, pubs, clubs, cinemas and so on which, in my opinion, is
not too specific or vital information to be translated; it is supplementary data that can be
understood even in Portuguese. Similarly, the Photo gallery or Panoramic views do not

need to be translated either and the reason is quite obvious to explain, I think.

1.4. Itineraries

Referring to the original Project Proposal once again (Annex 1), | said the
following there, “if time allows, | would also try to translate the maps and routes that are
not available in Russian, namely Roteiro Barroco (en/pt), Roteiro Romano (en/pt) and
Roteiro Medieval (pt).” These booklets were already available in a number of other

foreign languages (see Figure 3).

\

Map of Braga pt/en/es/it/ru
Barroco | pt/es/fr/en/ |
) Itinerary de/nl/pl/ja/zh’

Iltineraries - b N

Roman

Itinerary pt/es/en/fr

Mediveal ¢

Itinerary P

Figure 1. Itineraries available on the website in different language versions

The time allowed, but what persuaded me even more was that | had reconsidered

my arguments and came to a conclusion that without these itineraries the website
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http://www.cm-braga.pt/wps/wcm/connect/2aff02004f889ea79731d72f363ef445/mapa-barroco-ingles-actual-2.pdf?MOD=AJPERES
http://www.cm-braga.pt/wps/wcm/connect/7339e5804f88925496bad72f363ef445/Mapa_Barr_Port.pdf?MOD=AJPERES
http://www.cm-braga.pt/docs/Turismo/RomInglesFrances.pdf
http://www.cm-braga.pt/docs/Turismo/RomPortuguesEspanhol.pdf
http://www.cm-braga.pt/docs/Turismo/medieval.pdf
http://www.cm-braga.pt/wps/portal/publico/!ut/p/c5/04_SB8K8xLLM9MSSzPy8xBz9CP0os_gAN0evQE8zH09TEzPnMBMTUx8DKADKR2LKB3vC5fHr9vPIz03VL8iNKAcAx3RYIw!!/dl3/d3/L3dDb0EvUU5RTGtBISEvWUZSdndBISEvNl9QRkFKUUk2TEk1NDZDVjQ0NUk1MDAwMDAwMA!!/

information would be incomplete and not used to its full potential. The ready-made
itineraries are extremely practical and pleasant gifts for tourists willing to visit buildings
and monuments of a definite architectural style. In general, anything that is free of charge
and useful or just can save time for planning is already a present for any tourist as one-

day trips are not that much uncommon nowadays.

The itinerary booklets provided much more information on the sights including
those not mentioned on the website. Moreover, they conveyed it in a more structural and
practical way — thematically and with the indication on the map. For touristic purposes,

such documents are of far more applied nature.

| discovered also a minor gap in the English version of the website — there is no
tab/page or any direct link to the list of the itineraries most of which are available in
English. To get access to or download them one has to switch into the Portuguese version
and search for them. There arises another trouble — a person may not be aware of the
availability of this information and can only come across it by accident randomly surfing
all language versions, for example. To my mind, if not a separate tab should be added
(which seems a very sensible solution), then at least a link to the PT itineraries tab should

be placed prominently on the EN version of the site.



Chapter Il. Translation Methodology
2.1. Objectives and Timeline

My delineated Project objectives consisted in the following:

1. To translate tourist materials from the website of the Braga Tourism Office at

www.cm-braga.pt;

2. To produce meaningful translations of applied character to be used by tourists;

3. To use all available sources of information (including my own memory) to convey
the idea with as much precision as possible but focusing mostly on rendering of
the message and Proper names;

4. To use online sources like blogs, forums, discussions, tourist notes, tourist
websites to find equivalent translations of Proper names and other information in
question;

5. To use different translation techniques and methods;

6. To refer to the Portuguese source texts for clarifications or if necessary for other
reasons;

7. Touse CAT tools (SDL Trados Studio) and create En-Ru TM.

The initially suggested timeline that in fact hasn’t undergone any considerable
alternations or modifications was as follows (alongside with the Objectives it can be

found in the Project proposal — Annex I):

1 Translation of the tourist materials May-July
2 Finalizing the Project, preparation of the Report August-
September

Table 4. Timeline
2.2. Translation Approach

I would like to mention that | have already tried my hand at this sort of translation
project, quite successfully I would say. The first assignment at the Translation
Methodology class was related to the translation of a booklet for the Saint George Castle
(Castelo de Sao Jorge), one of the main attractions in Lisbon. We worked in a team of
three translating the booklet from English into Russian referring to the Portuguese

original in cases when the English variant was ambiguous, not clear enough or just
9
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sounded awkward which happened rather often. Half a year later, | personally visited the
Castle and found our work published and available for Russian-speaking tourists (printed
version only, but there is information on its availability in Russian on the Castle’s
website). Such experience was quite beneficial and useful for the implementation of the
current Project. To crown it all, there is a possibility that upon the completion my
translations will also be published on the Braga’s website and in the form of booklets as
well. Whatever the outcome might be, | tried my best to accomplish the Project at the top

level and to its full potential and to assure its highest quality.

My previous translation experience together with my tourist soul and personal
vision of the applied character of the Project made me resort to the Skopos approach
mostly. In favour of this theory, particularly for this Project, |1 have the following

arguments:

= not all phenomena and facts typical of the Portuguese (English) reality may
be familiar or understandable to tourists belonging to a completely
different culture;

= the main purpose of this Translation Project was to “theoretically” pre-
familiarize people with Braga’s sights, culture, cuisine; to introduce some
unknown phenomena/facts and explain them in a manner that would be
quite perceivable and clear to the target audience;

= explanations and rendering of an idea in other, more “habitual” words and
terms can significantly simplify understanding;

= additional information can also bring matters to a head;

= ruining of a structure for the sake of a message delivery is quite justified
and reasonable an action in matters related to foreigners, after all it is not a
manual for a nuclear power station construction. In other words, it is like
“opening of the shell and extraction of the pearl.”

As one of the translation tips for good translators suggests, “don’t translate

literally, translate organically.” And it goes without saying indeed that bi- or
multilingualism prompt a good translator that languages have different structures,
rhythms, tones, and inflections. Translated messages don’t need to be replicated. Any

translator is authorized by default to creatively adapt and change if he/she feels it would
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sound better, more logical or native-like to a certain target audience. The authorization
level is subject to the register in question, as well as the formality level of a text which is

to be preserved.

This doesn’t mean that | evaded using the Equivalence approach at all. I definitely
had recourse to it when it was justified and appropriate, words over meaning say, when
translating addresses or such a sort of information that neither requires nor allows any

interventions or modifications.

I was quite able to follow the plan as I’'m a Russian native speaker and I possess
some first-hand knowledge of what | have dealt with. Consequently, | found this strategy

quite adequate and effective in my case.

2.3. Tools and Information Sources

The whole Project was carried out in the SDL Trados Studio 2014. This allowed
me to create two different TMs: EN-RU Braga_Tourism for the website translation and
PT-RU Braga_Tourism_Leaflets for the itineraries translation. The originals were in the
html and PDF formats and | had to convert them into the most suitable .doc format. Other
formats are also supported by the software but their automated recognition quality may
be far from perfect leaving behind a number of misspelled words and wrongly displayed
fragments. This was a risky enterprise which made me convert all the documents
manually to avoid any undesired consequences. As it is known, prevention is better than

cure.

As for information sources, | retrieved data from all possible websites | came
across on the Internet: encyclopedias, tourist websites, travelers’ blogs and forums
devoted to Braga, including but not limited to recommendations, feedback, comments,
impressions, etc. Every sort of data found could be used in terms of phrasing,
terminology, additional information, explanations or just for forming some background

knowledge or acquiring a notion of certain things or phenomena (see Figure 2).
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Wikipedia Wikisource

www.lookportugal.com www.rutraveller.ru

asterisco.ru www.aviabileti.by
4

www.tourister.ru www.tripadvisor.ru

7,

www.tripadvisor.com www.ezportugal.com
S /

Figure 2. Examples of the information sources (with links)

Chapter I11. Website Translation Challenges
3.1. ENvs. PT

The original version of the website was in PT, of course, but my working
languages are EN and RU. Unfortunately, and | hope that temporarily, my Portuguese
proficiency level did not allow at that moment to undertake any elaborate literary PT-RU
translations at my full capacity. Although I tried translating Portuguese fables by Adolfo
Coelho and fairy-tales by Alves Redol into Russian, still it would have taken a lot of time
and efforts without any guaranteed results because any sophisticated structure could
cause troubles and halt the process of translation for an indefinite period of time. The
quality matters and | am too responsible a person to play fast and loose or to bite off
more than | can chew. This was the reason for me to take EN as the source text and PT as
the reference material needed when EN was ambiguous, incomprehensible or just to
make sure that an idea had been fetched out correctly. A bird in the hand is worth two in
the bush, and this Project activated all my senses and responsibility due to its applied
character and usability. This is very important for me to know that what I do is helpful or

at least not pointless. I simply couldn’t let Braga down in this respect.
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http://www.lookportugal.com/City/Braga.php
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http://www.tourister.ru/world/europe/portugal/city/braga/responses
http://www.tripadvisor.ru/Tourism-g189171-Braga_Braga_District_Northern_Portugal-Vacations.html
http://www.tripadvisor.com/Attractions-g189171-Activities-Braga_Braga_District_Northern_Portugal.html
http://www.ezportugal.com/braga-portugal

I would also like to point out that the two website versions differed significantly in
some cases. | mean both the content and the structure. To my mind, the Skopos approach
was used by translators who were in charge of the PT-EN localization since | realized
some instances of messages that were transferred by means of other lexical material. In
other words (both literally and figuratively), the ideas were represented in EN with the
help of sentences written anew or with some parts of the original sentences just missing.
Some examples will follow in the discussions. As for the structure, the PT version lacked

the Welcome tab, for example, as well as Heraldry, Curiosities, etc.:

Welcome
Concelho

Municipality
Resenha Historica
) . . Heraldry
Situagao Geografica

) Historical Review
Clima

Geographical Situation

Weather

Precisa saber

Principais Eventos
Need to Know

Arte Tradicional Places to visit

L Santiago Pilgrims

Picture 3. Differences between EN and PT website versions

On the other hand, PT version also featured some tabs absent in EN, for example,
Parque de Campismo. This fact accounts for a certain level of mismatch and
discrepancies between the EN and PT language versions of the website. At the same time
some elements were displaced and included under other tabs. But | have already
mentioned the most important defect which is the missing Maps and Itineraries tab or any
link to it in the English version. Another point worth mentioning is the Holidays and
Festivals tab absent in English. Personally, I would find it quite useful to have a full list
of all holidays with the indicated dates. It is available in Portuguese only. The thing is
that, being quite understandable in Portuguese, this information is placed in the
Portuguese version of the website, but as a tourist | visit the English-language pages and
hope to find all necessary information there without having to surf anywhere else. The
same situation is observed with the Restaurants and Museums tabs. In Portuguese there is
information about/links to see office hours, addresses, contact details which are for some

reason absent in English.
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3.2. Names Dilemma

Translation of names was the most difficult part in the Project because | had to
make up my mind and pick the most appropriate solutions among those potential variants

| had come up with, namely:

to translate names that can be translated (names of streets, squares, churches,
gardens, etc.) and transliterate all others (proper names);

- to transliterate all names and provide their originals in parenthesis;

- to keep original names and addresses;

- to “transcribe” all names taking into consideration their peculiarities in terms of
pronunciation and to provide their originals in parenthesis;

- to keep the originals with transliterated/”transcribed” versions in parenthesis.

Having given thorough consideration to all the options, | finally decided to
“transcribe” all names with regard to the Portuguese pronunciation rules. And that choice
was fully justified in my eyes. It is now that | am relatively aware of the Portuguese
reading peculiarities and see almost no pitfalls, but back to 2013, when 1 just arrived in
Portugal, I didn’t have a least notion of its complicated nature. For a foreigner who
speaks some other language such rules are rather complicated to adapt to at once. This
applies not only to native speakers of languages that belong to other language
groups/families, but even to the Spaniards who are the closest to the Portuguese in all
respects, including the language. And | affirm this fact from my own experience: in
2014-15 | attended the intensive Portuguese language course at the Universidad de
Granada together with Spanish undergraduates and had an opportunity to observe their
biggest weakness in that — pronunciation. With vocabulary causing minimal troubles, this
stumbling block was a real fly in the ointment for them. Compared to Spanish, the
Portuguese pronunciation rules are much stricter and bigger in number with lots of
exceptions (the same can be attributed to its grammar as well). It seemed to me that such
divergences used to envenom those students’ lives. Moreover, it is common knowledge
that the Portuguese understand the Spaniards speaking Spanish to them, but not vice

versa, mostly due to the differences in pronunciation, | assume.
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For Slavic people, especially for those who hardly have any knowledge of foreign
languages, this is an absolute nightmare or even disaster. They will just read or
pronounce exactly what they see without any rules observation. At this critical juncture
understanding is at stake: looking for a certain must-visit place of interest, for example,
and mispronouncing or mangling its name would result in mutual frustration. For a
tourist — in failing to find what he/she was looking for or wasting much more valuable
and precious time, and for a local citizen — in failing to give a helping hand, particularly
what the Portuguese are good at and always willing to do. This is too dramatized and

exaggerated to a large extent, but not deprived of some traces of veracity.

Thus, taking into account all the arguments discussed above, “transcribing” the
names with regard to their pronunciation and with the provision of the originals in
parenthesis turned out to be the most applicable solution under the circumstances. The
names transliterated in the way they are to be pronounced would become a very useful
prompt to those who don’t speak any Portuguese, while the originals would provide
reference to those who possess some command of this language. For practical reasons |
will refer to “transcribed with the consideration of the pronunciation peculiarities” as

“phonetically transliterated”.

Proper Names

D. Diogo de Sousa 1o Jlnory ne Coysa (D. Diogo de Sousa)
André Soares Annpe Cyapemn (André Soares)
Carlos Amarante Kapnym AmapanT (Carlos Amarante)

Henrique of Borgonha and Teresa of Ledo  I'enpux byprynackuit u Tepe3sa Jleonckas
(Henrique de Borgonha, Teresa de Leao)

D. Afonso Henriques noH Adouncy Dupukernr (D. Afonso
Henriques)

D. Gaspar de Braganga nou [ammap ne bparanca (D. Gaspar de
Braganca)

D. Rodrigo de Moura Teles noH Ponpury ne Moypa Tenem (D.
Rodrigo de Moura Teles)

Policarpo de Oliveira Fernandes [Monukapmy ne Onuseiipa epHanenr
(Policarpo de Oliveira Fernandes)

José Maria Duarte Peixoto Koze Mapus [lyapre [letimory (José
Maria Duarte Peixoto)

Jodo Duarte de Faria Kyan yapte ne @apus (Jodo Duarte de
Faria)
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Célico Fronto Cenuky ®ponty (Célico Fronto)

Tongoenabiago Tourysnabuary (Tongoenabiago)
Geographical names

Cavado Kasany (Cavado)

Grande Area Metropolitana do Minho KpyITHas TOPOJICKasl arjioMeparus

Boxburoe Munsio (Grande Area
Metropolitana do Minho)

Cabeceiras de Basto KaGeceiipam-ae-bamry (Cabeceiras de
Basto)

Guimaraes ['umapaitam (Guimaraes)

Povoa de Lanhoso [ToBya-ne-Jlanbo3y (Povoa de Lanhoso)

Terras de Bouro Teppami-ne-bopy (Terras de Bouro)

Vila Nova de Famalicao Buna-Hopa-ne-®amanukan (Vila Nova de
Famalicao)

Gallaecia [amerus (Gallaecia)

Braganca noMm bparanca (Braganca)

Serra dos Picos ropHas 1ienb Ceppa-nym-ITukym (Serra
dos Picos)

Sao Lazaro paiion Casroro Jlazaps (Sao Lazaro)

Arcobriga Apxobpura (Arcobriga)

Sights

Igreja do Bom Jesus do Monte niepkoBb bon-XKe3ymi-ny-Mosnr (Igreja do
Bom Jesus do Monte; niepkoBs Uucyca Ha
[onrode)

Santuario do Sameiro cankryapuii Cameiipy (Santuario do
Sameiro; cankTyapuii boromarepu
Cawmeiipy)

Igreja do Populo nepkoBs lomyny (Igreja do Populo)

Igreja de Santa Maria Madalena niepkoBb Canta-Mapusi-Mananena (Igreja

de Santa Maria Madalena; nepkoBs CBsiToi
Mapuu MaraaanHbl)
Sé de Braga Kadenpanbusiit cobop bparu (Sé de Braga)
Arco da Porta Nova JpEeBHUE TOpOACKUE BOpoTa ApKy-Ja-
[Topra-Hoga (Arco da Porta Nova; Apka
HoBeIx BOpOT)

Casa dos Paivas ou Casa da Roda nom [TaitBam/mom Poxa (Casa dos Paivas
ou Casa da Roda; cupoTckuii mpuIOT)

Fonte do {dolo ncrounnk Upoma (Fonte do Idolo)

Largo do Paco JIBopuioBas miomans (Largo do Paco)

Igreja e Mosteiro de Tibaes LIEPKOBb U MOHACTBIph Tubaium (Igreja e
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Mosteiro de Tibaes)

Santa Casa da Misericordia Opakckwmii opaeH Munocepaus (Santa Casa
da Misericordia)

Teatro Circo teatp «Cupky» (Teatro Circo)

Streets and Squares

Avenida Central [{eHTpabHBIN MPOCTIEKT/TIPOCIIEKT
Centpan (Avenida Central)

Avenida da Liberdade npoctekt CBoOoabl/poctekT JInbepaan
(Avenida da Liberdade)

Praca do Condestavel mommanas Koraaemrasens (Praga do
Condestavel)

Avenida da Imaculada Conceig¢ao npocrekt Mmakynana-Konceiican (Av. da
Imaculada Conceigao)

Avenida Joao XXI npocnekT Kyan-XXI (Av. Jodo XXI)

Avenida Joao Paulo II npocrekt XKyan-ITaymy-II (Av. Jodo Paulo
)

Rua Alfredo Magalhdes yinuna Ansppeny-Maranpsiiam (Rua
Alfredo Magalhaes)

Largo da Estac¢do wiomaap Jmracan (Largo da Estacao)

Table 5. Translation of Names

All the proper names were phonetically transliterated, as well as most of the
geographical names. At the same time, | translated some names of the streets and regions
(e.g. Grande Area Metropolitana do Minho — kpynHas roposckas ariomepanus bombinoe
Munbio; Avenida da Liberdade — mpocniext CBoGossr), but only in cases where it was
allowed by the context and didn’t influence the meaning. By “allowed by the context” I
mean general descriptive sentences in which proper names were used to tell about some
historic facts, events or to point out some geographic features. Such context may be

exemplified by the Historical Review or Geographical Situation tabs of the website

comprising information that can be easily guessed from their names. When dealing with
other instances of such names, | added some information by translating the words “rua,
avenida, praca, largo, casa, igreja, santudrio” or in the form of additional explanatory
notes like in Sdo Lazaro — paiion Ceamoco Jlazaps (the word district added); Serra dos
Picos — zopnasa uenv Ceppa-oyw-Iluxyw (the word combination mountain range
added). Some cases were also accompanied by translations having the formula “phonetic
transliteration + original + translation”: e.g. Igreja do Bom Jesus do Monte — yepkosw
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bon-Kesyw-oy-Moum (Igreja do Bom Jesus do Monte; yepkosv Hucyca na I'oneoghe);
Casa dos Paivas ou Casa da Roda — oom Ilaiisau/0oom Pooa (Casa dos Paivas ou Casa
da Roda; cupomckuii npuiom). Still, there were a few “explanatory note + phonetic
transliteration + original + translation” combinations: e.g. Arco da Porta Nova — opesnue

2opoockue sopoma Apxy-oa-Ilopma-Hosa (Arco da Porta Nova; Apka Hoswix sopom).

For addresses, I used the formula “phonetic transliteration + original” starting with
the translated words “rua, avenida, praca, etc” for people to understand at least what is
being meant and at the same time for them to be able to pronounce Portuguese names
correctly. In my opinion, at times it is more important for a tourist to vocalize the sight
properly to locate it sooner rather than later and all the rest information can be easily
obtained from other sources like the Internet or tourist booklets available in any language
needed. So, this was the initial step and | did my best to simplify it and make the
information as practically applicable as possible. As for the places of interest, | also tried
to provide the translations of the names as they are not streets and their meaning can be
of great importance for understanding of who they are devoted to or named after. The
same applies to the use of recognized equivalents of names in the Russian language (e.g.

Henrique de Borgonha — I'enpux Byprynackuii).

All in all, this was my point of view on this matter and | strived for applying it in
compliance with the best practices and solutions I personally experienced when travelling
around Europe, including Portugal. To back up my decision, | just imagined myself lost
somewhere in China with my eyes wide open at the sight of all the hieroglyphs, and
phonetically transliterated names, ideally with their translations, would be all | need in

such a situation.

3.3. Other Challenges

Other challenges were also mostly connected with the translation of names. But
this time the names were of national and religious holidays and festivals, and simple
transliteration, even phonetic, would give no clue to people as for their essence or
intentions. Normally, people do not look for festivals in a city, they attend them,
consequently they should gather some information preliminarily to consider it and decide

whether a certain event is to their taste or not, worth visiting or not.
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Here I followed the same formula “explanatory note + phonetic transliteration +
translation (if applicable)” (see Enterro da Gata or S. Jodo in Table 6 below).
Nonetheless, there were also some cases where explanations were enough to get the
purpose of this or that event (e.g. romarias or Braga Romana). Procissdo do Senhor
Ecce-Homo, Cantares de “Reis e Janeiras” or Encontro Internacional de Gigantones e
Cabe¢udos made me google and research as, unfortunately, I haven’t personally
witnessed such events, didn’t know much of what they were about or simply didn’t
remember the name. More than that, I had to discover what “Ecce-Homo” stood for since
for me it was a new term. For Gigantones e Cabecudos, | looked through some pictures

and videos to receive evidence and verify that those were people wearing costumes.

Holidays and Festivals
Enterro da Gata CTyJIeHUeCKul (ecTuBaIb JHTEPPY-1a-
I'ata (Enterro da Gata; mociioBHO
«TOXOPOHBI KOIIIKH)

Romarias pEUTHO3HBIC MeCTBUS Pomapuar
(romarias)

Semana Santa Crpacthas Henens (Semana Santa)

Peniténcia MPOLIECCHs TTO/I Ha3BaHUEM
«CamonoxeptBoBanue» (Peniténcia)

Procissao do Senhor Ecce-Homo mpoiieccusi Xpucrta B TepHOBOM BeHIle «Ce
gesoBek» (Senhor Ecce-Hommo)

S. Jodo npa3nauuk Can-Xyan (Festa de Sao Joao;
npa3aauk Cesitoro Moanna Kpecturens)

Braga Romana Bpara Bpemen pumiisia (Braga Romana)

Cantares de “Reis e Janeiras” POXKJIECTBEHCKHE NecHU Peli-u-

XKamneitparr (Reis e Janeiras; Bctpeuu u
HUCIOJIHCHHUEC POKIACCTBCHCKUX IICCCH B
Pa3IMYHBIX OPraHU3aUsX)
Encontro Internacional de Gigantones e MeKTyHapOIHbIH CIIET TUTAHTOB U
Cabegudos oonbmeronossix (Encontro Internacional
de Gigantones e Cabegudos)

Table 6. Festivals’ names

It is also worth mentioning that some Portuguese words, word combinations and
expressions were present in the text in their original form, often without translation or

any clarifications in English. My language knowledge, search capabilities and translation
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skills saved me many efforts and time to cope with such instances. For example, “és de
Braga” (pooom us Bpaeu) was not translated but instead its meaning was clarified, | had
to translate the phrase from PT and add the explanation translated from English. “Mais
velho que a Sé de Braga” was as easy as ABC to translate, but afterwards | had to come
up with a suitable Russian equivalent (cmap xax mup). Castreja, brdacaros, Cabido
Metropolitano e Primacial and Carta do Couto required some investigation on my part
and comparatively extensive reading to form a background of these historical
phenomena. More than that, arraials and martelinhos made me recollect what they
denoted as soon as | saw the pictures returned by the Google as | witnessed and
participated in the Festa de Sdo Jodo myself. This is why it was even simpler to describe
them from my own memory than to translate. As | have already stated, the first-hand
knowledge of something gives an enormous advantage and contributes to the attainment
of higher quality results much more than mere translation from scratch with little idea
about a subject-matter. Another proof for that is “braguinha” which is just little Braga
without knowing that it stands for a little guitar as well. And this is a bright example of
the meaning that cannot be guessed — one has to know or witness it, unless he/she is a

music instrument-addicted know-it-all.

Portuguese words and expressions

Carta do Couto dbeonanpubie mpasa (Carta do Couto)

Es de Braga «Es de Braga» - poxom u3 Bparu -
yHnoTpeOaseTcs, Koraa KTo-JIu00 OCTaBseT
JIBEPb OTKPBITOU

Mais velho que a Sé de Braga «Mais velho que a Sé de Braga» (mocioBHO
«peBHee, ueM cobop bparu», skBUBaNeHT
— «cTap, Kak MUp»)

Cavaquinho/ braguinha «Cavaquinhoy» (ManeHbkas rutapa)/
«braguinha» (mocioBHO «ManeHbKasI

Bparay)

Hospicio dos Expostos CHUPOTCKHUU MPHUIOT (IETCKUI JOM)

Jovens em Caminhada MOJIOZIE)KHOE 00BbEIUHEHUE «JOVENS em
Caminhada»

Castreja culture kynsTypa Kactpo

Cabido Metropolitano e Primacial OpakcKasi KOJUIETHS KIIMPUKOB — KaIUTYJIa
(Cabido Metropolitano e Primacial)

Tesouro-Museu My3eil cokpoBHIIL
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Nossa Senhora da Torre cpenneBekoBas Oamns Hocca-Cenbopa-na-
Toppe (Nossa Senhora da Torre)

bréacaros Opakapckue riaemMeHa

Tunas TyHaI (TPaJUuIMOHHBIC MY3bIKAJIbHBIC
TPYIIIBI, COCTOSIIIHE M3 CTYIACHTOB
YHUBEPCUTETA)

martelinhos MaJIeHbKHE HaJyBHBIE MOJIOTOYKH
(martelinhos)

arraials TpagumroHHBIE TAHIBEI Appanail
(Arraials)

Table 7. Portuguese words and expressions
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Chapter 1V. Discussion of the Itineraries Translation
4.1. Baroque ltinerary

Translation of the itineraries turned out rather complicated a task. Compared to the
website, translation of this part challenged me much more due to the Portuguese language
it was composed in and the abundance of structures, phrases and expressions that were a
hard nut to crack in a blink of an eye. And I don’t drive at choosing the best equivalent or
variant among those turning up, but instead | do mean getting the right messages and
ideas. Sophisticated and even poetic structures | came across working with the itineraries
took a lot of time to proceed with the Project and made me use all available sources,

including Reverso Context, Linguee, Priberam and Google translate. | don’t really like

using machine translation because you always have to verify and recheck what has been
done by a computer, while doing the same work on your own might be easier and much
faster, to say nothing of credibility and accuracy. Not to downplay the Google with its
merits, | should mention that it was immensely useful and without its services | would
have found myself in huge troubles sometimes. Nonetheless, | have neither relied too
much on this source nor misused it. | also realized that PT-EN translation used to yield
better results of higher quality, compared to the PT-RU direction. Synthetic languages

give hard times to machines in this respect too.

Now, | would like to discuss the challenges faced. Back to the names issue, |
didn’t have to come up with any other solutions, | already had enough translation ways to

pick from, so | concentrated on the following:

- translation of explanatory words (igreja, largo, etc.) + phonetic transliteration of
names;

- addition of explanatory words (chapel, palace, etc.) + phonetic transliteration of
names; and

- translation of names.

Igreja de Nossa Sra. de Guadalupe 1iepkoBb Hocca-Cenbopa-ne-I'Baganyre
S. Bentinho kanenna CaH-BeHTHHBIO

S. Frutuoso kanenna Can-Opyryo3y

Arcada 0sopey Apkana

Campo Novo Hosas mmomanp
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http://context.reverso.net/
http://www.linguee.pt/portugues-ingles
https://www.priberam.pt/dlpo/
https://translate.google.by/

Largo do Paco JlBop1ioBas ruiomaib

Cruzeiros KPECTBI
Casa de Vale Flores JloM TOTUHHEIX [IBETOB
Sete Fontes Komnnexc «CeMb HCTOYHUKOBY

Table 8. Baroque Itinerary challenges

Such solutions were aimed at helping a tourist understand, suppose or at least
guess by its name what a certain sight was about, looked like, was dedicated to or what
purposes it served. With names translated or explanatory words present, it didn’t take a
lot of efforts. In other cases such words were added/inserted. Also, | decided to translate
the names given in texts describing sights, but only in cases when such names were first
mentioned in titles to such articles. Throughout the entire Project, titles always carried
transliterated variants. In my opinion, this solution not only enhanced understanding, but

also improved the overall stylistics of such fragments eliminating all unnecessary

repetitions:

Original Transliteration Translation
Igreja de Nossa Senhora de  niepkoBs Hocca-Cenbopa- 1iepkoBb JleBsl Mapuu
Guadalupe ne-I'Bagamyme ['Bagenynckoi
Igreja de Santa Cruz 1iepkoBb Canrta-Kpyii 1iepkoBb Kpecta [N'ocnogas
Bom Jesus do Monte uepkoBb bon-)Ke3ym-ay- uepkoBs Mucyca Ha

Mont Tonroge

Igreja de Santa Maria tiepkoBb Canra-Mapwusi- 1iepkoBb CBsiTOit Mapuu
Madalena Mapanena Marnanussl

Table 9. Examples of both transliterated and translated names

All the names aside, the most interesting case was related to the translation of the

word “pousada”. This was something untypical and required research. Oxford Online

Dictionary defined this term as “a hotel in Portugal owned and administered by the
government” (Picture 4). Priberam put it as “estalagem” (inn) (Picture 5). Reverso

Context disclosed the same variant (Picture 6).
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http://www.oxforddictionaries.com/definition/english/pousada
http://www.oxforddictionaries.com/definition/english/pousada
http://www.priberam.pt/dlpo/pousada
http://context.reverso.net/translation/portuguese-english/pousada
http://context.reverso.net/translation/portuguese-english/pousada

°® Oxford Dictionaries

Language matters

pousada

HOME > BRITISH & WORLD ENGLISH > POUSADA
~——  SHARE THIS ENTRY

000+

pousada

Line breaks: pou|sada

Pronunciation: /pau'sa:ds/

Definition of pousada in English:
noun

A hotel in Portugal owned and administered by the government
EXAMPLE SENTENCES

‘Restaurants, chic boutiques, pousadas (B&B guesthouses) and a few dive shops now line the
neat alleys cordoned off to traffic.”

Picture 4. “Pousada” by Oxford Online Dictionary

“Hpriberam s

® Verdefinicdo (O Pesquisar nas defini¢es °

pousada | 5.
fem. sing. part. pass. de pousar

pou-sa-da
substantivo feminino
1. AccHo de pousar.
2 Paragem numa casa para descansar indo de jormada
3. Estalagem
4. Morada, domicilio, residéncia
. Choupana; aposentadoria.
. [Portugal: Beira, Tras-os-Montes] Conjunto de quatro melhos de trigo ou centeio que devemn dar um alqueire.

Picture 5. “Pousada” by Priberam

Context

@ Reverso Translation "pousada” in English

l pousada

X “Por‘luguese '] « IEng\ish

Translations

innnj guesthouse [n] | | roadhouse [n.]

tavemn] | [.]

N&o, mas andei perguntando. Estdo na pousada
Green

bed-and-breakfast [n.]

lodging n1 | b&b

No, but | asked arcund and, um.theyre staying at
the green inn

1005t [n]

«= Previous ® Next =»

Sim, a pousada do bosque Yes, the Inn at the Oaks -
Fui & pousada trabalhar com a Scokie ne | went by the inn to work with Sockie on her =)
casamento wedding. '
Tenho a m3e a espera na pousada. IMlom's expecting me at the inn o
Perguntei-he como iam os vossos planos para a | asked her how your plans were going at the new Q
nova pousada inn. '
Wai vender a pousada para Mike Armstrong ‘You're going to sell the inn to Mike Armstrong @
Me agrada que tenha quartos. muitc modemno para Well, | like that it's got rooms, very novel for an -
uma pousada inn

Aquela pousada € como se fosse tua That inn is like your place now. -
Claro que gosto da pousada, mas nunca te Of course | love the inn, but | couldn't do that to =)

poderia fazer isso

you

Picture 6. “Pousada” by Reverso Context
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So, obviously it was an inn. But what kind of inn? In Russian, inn — cocmunuya,
nocmosineiil 06op. The latter variant is obsolete because it existed in Russia up to 1917,
the former suits better: it is closer in meaning, but all associated connotations have a
different nature arising from a different culture. When | googled random Russian tourist
websites for the term “pousada” in its phonetically transliterated Russian variant —
“noysaoa”, 1 discovered that such a word was in use, normally followed by the
explanation of the essence of this kind of lodging. Typically, “pousada” is defined as a

unique inn situated in a historic building like a castle, monastery, palace, etc.:

> http://www.meridian-express.ru/Portugal/pousadas/

> http://tur-katalog.ru/pouzady-roskosh-dvorcov-portugalii/

> http://smarttrip.ru/best-pousada-portugal

Thus, | drew a conclusion that in this case the most appropriate solution to render
an unknown phenomenon was to phonetically transliterate it and provide the closest
equivalent/brief explanation to define the word for readers. An additional benefit from
this variant consisted in the fact that simultaneously a tourist would get acquainted with
the new word and would not be wondering about its meaning when booking
accommodation or seeing it on a building, for example. This term turned out to be a very
specific Portuguese thing some cultural characteristics of which would have been
definitely affected or even lost if it had been transferred into Russian by means of its

closest equivalent only.

The very first time “pousada” appeared in the text, I translated it as “noyzada
(cocmuHuYya, pacnoiodiceHHas 6 3amke, MOHacmelpe u m.n.”’/“pousada” (an inn in a
castle, monastery, etc.) introducing a new fact and attempting to answer all potential
questions at once. This relieved from the necessity to use words with similar lexical
meaning or, otherwise, lengthy and awkward constructions. Being a booklet, it was to

remain brief and laconic.

Similar challenge was caused by the word “albergaria” (inn), but the solution was

very much the same.

25


http://www.meridian-express.ru/Portugal/pousadas/
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4.2. Medieval Braga

The medieval part didn’t offer many opportunities to polish my problem-solving
skills. As one may guess, | faced all the same challenges, but in a different guise. It is not
surprising that this booklet was also characterized by the abundance of names: of
medieval city towers, gates, streets, districts, etc. When | was translating the booklet for
Castelo de Sao Jorge mentioned in Chapter 2, | was to decide what to do with the names
of towers. But in that Project all the towers were situated in one place and what a tourist
had to do was just to take a booklet available in numerous languages at the sight entrance
and locate all the spots indicated on a detailed map and concentrated on a comparatively
small territory where it was rather difficult to get lost. Not to mention guided tours, of
course. Moreover, those names were more suggestive: e.g. Torre do Tombo — Fawmns-
apxue; Torre do Haver — bawmns-coxposuwnuya; Porta do Olival — eopoma onuexosoii
powu; Porta da Moniz — eopoma Monuwa. So, in that work they got translated with PT
originals given in parenthesis. Most of articles that followed further disclosed and

explained the essence of the names in question.

Nonetheless, in the current Project | employed a bit different tactics. | pursued the
core objective of providing tourists with instrumental and utilitarian materials even if the
only thing they know about the Portuguese language is the country it originated in.
Consequently, | used both translation and phonetic transliteration which could change
their priority and swap places (title vs. parenthesis) depending on a sentence structure and
stylistics. Still, all the names were both translated and transliterated leaving “non-
speaking” tourists with a minor clue of a story those medieval towers and gates were
going to tell. 1 would consider it a perfect way out if |1 were looking for a sight in a city
and was not quite able to communicate with local people and ask for their

assistance/direction in a proper way. Below are some examples of such medieval names:

Torre de Menagem I'maBHas 6amns (Toppe-ne-MeHaxeHb)

Torre da Porta Nova bamnst Hoeix Boport (Gammns [Topra-Hoga)

Torre das Carvalheiras barss 1y0oBo# pouu (OamniHs
Kapsanseiiparr)

Torre do Postigo de Sao Sebastiao Oamnst [Tomrtury-ne-Can-CebacTbsiH
(6amrus Oxomiko Cesitoro CebacThsiHa)

Torre de Santiago OamHst CaHTBSTY

26



Capela e Torre de Nossa Senhora da Gloria kanenna u 6amas Hocca-Cenbopa-na-

I'nmopus
Porta Limpa Bopota Jlmmma (Yucteie BopoTa)
Porta do Souto Bopota Coyty

Table 10. Medieval names

But the most prominent feature about this part was building terminology typical of
religious and defensive architecture. Causing no major troubles, it was very specific and
required some investigation like looking through pictures and drawings, reading

descriptions of similar medieval temples in Russian and finding equivalent terms: e.g.

» solido aparelho de blocos graniticos bem esquadriados — Hame)XHas KiIagka w3

KBaApPATHBIX 'PAaHUTHBIX 6J'IOKOB;

» arco ogival, cerrada com porta de eixos e grade de guilhotina — crpenpuatas apka,
KOTOpas 3aKpbiBajach C IOMOLIBIO MOABEMHOM METAIUIMYECKON PEIIETKH C

3a0CTPCHHBIMU IIPYTBAMU,

» na igreja de trés naves e cabeceira com cinco capelas — XpaM COCTOMT M3 Tpex

HC(l)OB, TPAHCCIITA U alICUJBI C ITATBIO KaIlCJJIaMU;
» portal axial — oceBoii mopra,;

» portal com arcatura decorada a enquadrar um timpano com cruz vazada, sobre
lintel apoiado em esculturas zoomorficas — Xoj, yKpaleHHBIA JEKOPATUBHOU
TICEBJI0-apKaJI0i I BBIJCIICHUS THUMIIAaHA C TOJIBIM KPECTOM Ha TEPEMBIUKE,

MOJIIEP>)KUBAEMON CKYJIBITYpPaMH C peibe(HBIM U300paKEHUEM KUBOTHBIX.

Also in this part of the Project | had to diverge from the established strategy of the
phonetic transliteration of names that | followed in all the rest cases. Throughout the
Project | rendered such specific Portuguese letter combinations as -do, -d@es and -ées by -
an(an), -aunw(aynsh) and -ounwu(oynsh) respectively (other letters such as -a, -6 and -ée
were not present in the texts). In this booklet there was a proper name Largo Bardo de S.
Martinho which I transliterated as “mnomans bapay-ne-Can-Maptunbio” using “bapay”
instead of “bapan” (-au instead of -an) provided the latter variant could be misinterpreted

by Russian native speakers due to the fact that “bapan” is a ram (animal). To avoid any
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potential misunderstandings | chose to disturb the consistency and make an exception in

this case only for practicality reasons.

All the rest difficulties were mostly connected with the Portuguese language itself

and its constructions.

I should also point out that in this very booklet points #14. Praca Velha and #15.
Sdo Jodo do Souto are identical as for their contents. By some mistake, the description of

Praca Velha is missing and the text simply duplicates the following point #15.

4.3. Braga Romana

None brand new solutions were developed with this assignment either. However,
there was a peculiar feature about this booklet — it was rich in Roman terminology and
names. This preconditioned my numerous references to encyclopedic sources for
clarifications and recognized equivalents in the Russian language. The whole
investigation process resulted in the solution that looked like: a Roman transliterated term
followed by an explanatory note in parenthesis. Roman terminology was kept to preserve
ancient atmosphere of the mighty empire, the empire that left its marvelous marks all
over Portugal, as well as across the rest of Europe. Conversely, everybody is aware of its
legendary heritage, but hardly anyone knows Latin, except for nota bene, post scriptum
or a priori, which is certainly not enough to understand construction terminology of a
dead language. This is the purpose for explanatory notes to accompany original terms. In
Portuguese, there is probably no urgent need for such explanations provided its Roman

nature helps to correctly interpret and grasp even original Roman terms. Here are some

examples:

Domus JoMYycC (OCOOHSIK PUMCKOM 3HATH)

Decumanus Jnexkymanyc (ynauua, BeAayuiasi ¢ BOCTOKa Ha
3aman)

Insula UHCyJa (JIoM)

decumanus maximus (leste-oeste) Jlekymanyc ~ Makcumyc  (Beaymmid ¢
BOCTOKA Ha 3ara)

cardus maximus (sul-norte) Kapao Makcumyc (c 1ora Ha ceBep)
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Flavius daBuit

Table 11. Examples of Roman terminology

Some names (as usual though) being familiar to Portuguese people and unknown
to Russian native speakers required additional explanatory notes: e.g. Via Nova —
pumckas oopoza Bua-Hosa (Roman road Via Nova); Bierzo — ucnanckuit eéunmuwiii
pecuon Buepco (Spanish wine region Bierzo). But as one can see, this is the case traced

throughout the entire Project.

The phrase “Espagos Musealizados” made me think it over very thoroughly
because it didn’t have any equivalent or any phrase close in the meaning. In the end, I
decided to translate it as “docmonpumeuamensnocmu” (sights) as it seemed the most

accurate and non-complicated variant in the given context.

One more thing that should be mentioned is “Peninsula Ibérica”. Suchlike false
friends of translators should be kept in mind at all times. Names differ from language to
language and have their equivalents that often have nothing to do with original foreign
words. In Russian this peninsula is commonly known as “Ilupenetickuii nonryocmpog”
(Pyrenean peninsula), although many other languages name it Iberian after Latin Iberia
Paeninsula: FR — péninsule Ibérique, ES — peninsula \bérica, PL — potwysep Iberyjski,
EN — Iberian Peninsula, etc. Although in RU “lberian” is also possible (“Hbeputickuii
nonyocmpog”), this variant is not very common and is mostly used in historical context.

Google showed the following results for both queries (exact search with “...” markers):

+ H6epuiickuii monyoctpos (Iberian peninsula) — 19 300;

+ [lupeneiickuii moayocrpos (Pyrenean peninsula) — 61 600.

Another well-known example is Jla-Manuw, also known as La Manche in FR, Der
Armelkanal in DE, Canal da Mancha in PT. The only exception here is EN with “the
English Channel”. Such cases should be paid close attention to in order to keep one’s
professional face and avoid childish mistakes. When unsure or in doubt, a skilled
translator should check and double check all names, especially geographical and
including proper ones. Modern era of high technologies and the Internet allows spotting

even this sort of information.
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4.4. Weaknesses of the Map of Braga (reference booklet in Russian)

For the Project implementation purposes, | was provided with reference materials
in the form of the Map of Braga booklet translated into Russian and available on the
Camara Municipal’s website. Its translation was done by some other translator and | was
to refer to it for terminology, sights names and any other information that could be found
there. However, having consulted it for the first time, | realized that the translation was
far from perfect. At some points it even resembled pure machine translation with no

human interference at all.

In order not to sound proofless, | decided to introduce this Chapter and discuss

possible solutions and improvements | would make to enhance its quality.

Firstly, the text was full of mistakes related to spelling and the Russian case
system endings. Besides the odd sentence structures, untypical phrasing and strange
solutions in terms of translation of names (I will dwell on below), this was one of the
reasons for me to recognize it a machine work. We all know that it is a computer, but not
a human being (unless it is a person who has just started learning a foreign language) that
sees no difference in endings denoting various cases and carrying a certain message in
them. It is widely known that any case-rich language preconditions the correct use of all
its endings to deliver an idea in an accurate manner. I didn’t observe it in this document

as this kind of mistakes occurred not once or twice, but on a repeated basis.

Secondly, there were so many misspelled words that it became obvious that the
document was neither proofread nor edited by the translator. On the other hand, it served
a sort of evidence that the booklet had been translated manually by a human, as machine

simply would not yield so many spelling defects.

Thirdly, odd elements like unneeded prepositions or pronouns were also present

or, conversely, missing in certain cases implying the doubtful nature of the work.

Fourthly, | came across some obsolete words that are hardly ever used in the
modern Russian language but were widely used in the soviet epoch. Similarly, | found
the translation of “tourist office” as “mypucmuueckas ungpopmayus” (tourist information)

a bit ambiguous provided tourist information can also be found online, in a tourist
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brochure or elsewhere while that particular context suggested it was a center where a
tourist could obtain all necessary information and book/buy sightseeing tours and
excursions. Tourist Center outperformed such variants as office or bureau, for example,

as in Russian they are strongly associated with tourist agencies.

Below are the examples numbered from 1 to 4 in accordance with the four
arguments | have just discussed. In the Reference Booklet Variant column | provided
direct translations into EN, where it was possible of course, to illustrate the weak points

to English-speaking people.

Ref. EN/PT Reference booklet variant My suggestion
1/3 K b
Mapa de Braga/ apTa B bpare Kapra_ Bparn
Map of Braga (Map in Braga)
1 Sé de Braga/ Kadenpanbabliii cobop Kadenpanpabiii cobop
Braga Cathedral bpara bparu
2 Capela/Chapel Karmena Kamnenna
1 Casa dos Crivos/
Residence of the Jowm Kpusymieii Jlom-cuto (mom Kpuymr )
Crivos
1 Casa dos Coimbras/ .
Residence of the Jom Kyumopst flow (cemeiictsa)
Coimbras ez
4 beHzokoonka
gas station (gasoline pump, but an 3anpaBoyHasi CTaHIUS
obsolete variant)
Posto de Turismo/ Typucrideckas .
Tourist Office uHbopManus Typuctuueckuit 1eHTp
(tourist information)
3 OTapIxaTh Ha IJIOMIASIX U
To rest on squares and __ OTKPBITHIX Kaje OTapIXaTh Ha IDIOMIAASIX U B
In terrace cafes (to rest on squares and OTKPBITHIX Kade
terrace cafes)
3 JIroboBathcs ce
ApXUTCKTYPHBIMU
To admire architectural ~ mocromncTBamu ropona . J}(ﬁfgﬁ?i;—m
sights of the city (to admire her o0 TpOHHCTB;;EH ronoa
architectural sights of the A e
city)
2 Warm hospitality Pazymms 1 Pazymre
roCTCIIPUUMCTBA roCTCIIPUHUMCTBO
Braga Romana Bbpara Pumckoe bpara spemen

Pumnsa/Pumckas bpara
1/2 Festa de Sao Joao [Ipa3zgauk Can-Xoao [Tpa3zguuk Can-Kyan
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3 Santuario do Sameiro LlepkoBs 1y Cameiipy IepkoBs _ Cameiipy

1/2 Mosteiro de Tibaes Momnacteipp Tubaer Momnacteipb Tubaiini

Table 12. Map of Braga’s translation mistakes

An unusual solution chosen to translate names rather surprised me. It contradicted
to all my variants and after all it was not consistent. Some names were translated (e.g.
Igreja da Misericordia — yepxoso Munocepous; lgreja de Santa Cruz — wyepkoss
Cssamoeo Kpecma, Praga Velha — Cmapas niowadw) While other were just transliterated,
again with some unexplainable mistakes (e.g. Igreja de Sdo Vicente — yepkosv Can-
Bucenme; Solar dos Maciéis Aranhas — Conap — Maceiiw Apanvs_, Pra¢a da Republica

e Avenida Central — niowaow oa Penyonuka u Asenuoa [lenmpan).

But the brightest example was the Palace of Raio (Palacio do Raio). According to
the Article on the Municipio de Braga’s website (also backed up by the Wikipedia), “the

palace was sold in 1853 by José Maria Duarte Peixoto to Miguel José Raio, viscount of

Sdo Lazaro, and is still known as “Paldcio do Raio” (original text: “O paldcio foi

vendido em 1853, por José Maria Duarte Peixoto, a Miguel José Raio, visconde de Sdo
Lazaro, ficando conhecido como Paldcio do Raio”, can be found here). Despite of all
this, the name of the Palace in the booklet sounds like “/Iyuesou dgopey” (literally: Beam
Palace). To my mind, being a proper name of the person the Palace belonged to, Raio
should be transliterated, but by no means translated. In my work | used the variant

“/lsopey Paury” (Palace of Raio).

Almost the same happened to the Casa dos Crivos and the Casa dos Coimbras.
These proper names were not just transliterated, but also modified by ending changes as
if they were ordinary Russian family names (“/fom Kpusyweii”/Redsidence of the Crivos
and “/Jom Kyumopui”/Residence of the Coimbras correspondingly). They were declined.
Personally, I would translate the first (Jlom-curo/Sieves House) and keep the second as it
is or alternatively just add the word “family” to designate the meaning. That is actually
what | did.

Odd structure of some sentences and phrases untypical of the Russian language
added some traces of foreignness and non-native-like sounding as if foreign language

constructions remained unchanged, except for Latin-to-Cyrillic displacement, which
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certainly didn’t solve all the troubles incurred in the process of translation from a Roman
language into a Slavonic one. Here is the table with some examples: EN translations of
the variants suggested by me, Reference booklet variants with direct translations in

parenthesis and my suggestions in RU:

EN translations of my

. Reference booklet variant My suggestions in RU
suggestions
To offer an OTKpBIBaTh BUI Ha
unforgettable He3a0bIBaeMYI0 TAaHOPaMy OTKpBIBaTh HE320BIBACMBIIA
panoramic view of the (to open a view on an NAHOPaMHBI BH]] Ha TOPOJI
city unforgettable panorama)
Braga is also a starting bpara sBisiercs erie u B Bpare Taxxe 6epyT cBoe
point of other trips OTIIPAaBHOM TOYKOW JJIST APYTUX HAYaJo U Ipyrue
IPOTYJIOK TYPUCTHYECKUE MAPIIPYThI
Symbiosis of the [IIeaeBp IpUPOIBI K XOPOILIETO
nature and talent of the BKYCa 3HAMCHHUTBIX ['apMOHHYHOE COYCTaHHE
famous architects aApXUTEKTOPOB MPUPOTHOTO HAYajIa U
(Masterpiece of nature and YTOHYEHHOTO BKyca
good taste of famous 3HAMCHHUTBIX apXUTCKTOPOB
architects)
Placed in the peaceful PacmonioxxeH B aTMocdepe
. Pacnonoxxen Ha
atmosphere of the CIIOKOMCTBHS CBSIIICHHOTO
: CBSIIIICHHOM XOJIME B
sacred hill X0JIMa

aTMocdepe moTHOM

(situated in the atmosphere of
OC3MATECIKHOCTH

peacefulness of the sacred hill)

Table 13. Map of Braga’s odd phrasing

The whole abstract of this translation is available in Annex VI being compared to
my translation of the same text and accompanied by the originals in EN and PT. It is
attached to shed more light on what is being discussed throughout this Chapter, taking

into consideration the fact that | omitted grammar mistakes.

Disclaimer: this Chapter is not aimed at offending anyone or criticizing the
Reference booklet (as I don’t even have a clue who was in charge of this Project), on the
contrary it is supposed to give constructive feedback on the performance in order to
improve the quality and produce useful top-level tourist materials. Particularly these
aspects were in my mind when | engaged myself in the Project because seeing failures

like on Picture 4 below disturbs me a lot as a translator.
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Picture 4. How translations shouldn’t be done
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Chapter V. Conclusions

At the end of my “memoirs” I would like to express my appreciation of this kind
of Project. It was just a pleasure to deal with materials related to my beloved city and
country that will forever stay both in my heart and mind. Challenging pleasure mixed
with a bit of nostalgia. 1 wish | could have done more and covered all information.
Anyway, | sincerely hope that eventually all my efforts and care have resulted in a
valuable piece of work that would be estimated as very practical and useful by many
people and would make only positive contribution to the development, prosperity and

flourishing of the city of Braga.

With a great devotion, | employed all my knowledge and skills to achieve the
goals and objectives, solve troublesome issues, come up with the best solutions, pay due

attention and incorporate as much usability as | only could.
I think the implementation of the Project came off success, at least | managed to:

+ translate tourist materials from the website of the Braga Tourism Office

(www.cm-braga.pt) — all RU translations were proofread and successfully

submitted:;

+ produce meaningful translations of applied character to be used by tourists —
usefulness, practicality and usability of the work done are discussed throughout
the Report;

+ use all available sources of information (including my own memory) to convey the
idea with as much precision as possible but focusing mostly on rendering of the
message and Proper names — done, name challenges are also discussed almost in
every Chapter;

+ use online sources like blogs, forums, discussions, tourist notes, tourist websites to
find equivalent translations of Proper names and other information in question —
info sources are described in Clause 2.3. Tools and Information Sources;

+ use different translation techniques and methods — approaches are mentioned in
Clause 2.2. Translation Approach;

+ refer to the Portuguese source texts for clarifications or if necessary for other

reasons — done, there are some references in the Report;
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+ use CAT tools (SDL Trados Studio) and create En-Ru TM — overfulfilled: not only
did | create EN-RU TM for the website translation, but also developed PT-RU TM

for the itineraries.

But more importantly, | have learnt several good lessons while carrying out this

Project.

First of all, I personally ascertained that witnessing or at least possessing sound
knowledge of a subject-matter contributes to the overall success of any translation project
and increases its quality manyfold. It provides for possibilities to replace odd structures,
insert clarifications and explanations or even add your own thoughts and impressions if
there is a chance they could intensify understanding and eliminate any cultural gaps
stimulating proper perception and acquisition of information. | believe that any
foreigner/tourist is more likely to form a better view on sights with the indication of any
unclear points or gaps than any local or Tourism Office official who has grown up around

such familiar places-of-no-interest-any-longer.

Secondly, | received unquestionable evidences that target audiences to a very large
extent influence tactics and strategies translators use. The Skopos theory states that the
same text can be rendered differently depending on its readers and purposes and this
statement is corroborated by my experience: the given Project and the Castelo de Sao
Jorge Project are very much alike, but have some differences conditioning the usage of

this or that approach or solution.

Thirdly, sometimes things that at the very beginning seem not so crucial or
important for a definite translation project later turn into sticking points that eventually
take up to 50% of the time spent on it. In this case such a point was connected with
proper names. Particularly they brought about the biggest dilemma I encountered in this
work and took lots and lots of time, efforts and considerations, as well as
reconsiderations, corrections, changing the mind, back corrections, again changing the
mind and so on. Any highly-skilled translator should be aware of such tempting cases as

they steal precious time and bring closer to failing to meet all deadlines.
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And finally, this Project helped me learn much more about Braga and even
discover some places and events | have never heard of. This was a pleasant surprise,
although | was ready for that provided it is rather impossible to fully explore a new place,
especially within a 10-month period. People spending their whole lives in one and the

same city always keep discovering and finding out new things.

Figure 3 below provides the summary of these main points I have just given. There
is no need to mention that there are much more points of this kind the accumulation of
which leads to a perfect result. With the rest of them | got acquainted during my studies,

while these instances remained familiar but either unexplored or unexperienced cases.

do not
underestimate
trifles and
details

get to know

the target
audience

try to form good
background
knowledge of the
subject-matter

Figure 3. New lessons learnt

In the end | would like to say that | enjoyed the Project very much; it revived all
my memories, feelings and impressions intensifying my strong desire to visit the city

some day. Viva Bracara Augusta!
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Summary

As an integral part of the Master’s in Translation and Multilingual Communication I
am going to do a Project which will include translation of tourist materials for the Braga

Tourist Office (http://www.cm-braga.pt/).

Braga is quite a tourist place due to the fact that it has very rich cultural heritage and
history. There are numerous sights and places of interest that may attract people of different
age and nationalities as everybody will be able to find something to their own taste in terms
of architecture, museums, religious heritage, cultural events and festivals or even cuisine, etc.
A number of foreigners, as well as Portuguese people come to see this famous and very cozy
city, and | say this from my own experience.

This is a good opportunity for me to apply all the theoretical and practical knowledge |
have acquired during the translation studies. Besides, | may also use my knowledge of Braga
as | have personally seen the sights and when translating | will have a better understanding of
what is being described and shown. Though not very sophisticated yet, my knowledge of the
Portuguese language and culture alongside with the assistance, if needed, from my colleagues
and friends who live in Braga or have spent many years studying there will help me to
produce translations of high quality and with utmost precision and accuracy. I’'m pleased at
the fact that my work will not only be of theoretical or studying character, but will also have
practical use for people coming to see this wonderful city.

To sum it up, I would like to say that my theoretical and partially practical preparation
and the level of knowledge | currently possess enable me to undertake this task. Furthermore,
being aware of the usefulness and the applied nature of my work makes me feel even more
responsibility for what | do and at the same time it gives me more confidence and assurance

because this factor is of great importance to me regardless whatever activity I’'m engaged in.

Keywords: translation, Braga, tourism, tourist office, sights, CAT tools, English,

Russian.
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Objectives
When implementing the Project I will try to achieve the following goals:

1. To translate tourist materials from the website of the Braga Tourist Office at

http://www.cm-braga.pt;

2. To produce meaningful translations of applied character to be used by tourists;

3. To use all available sources of information (including my own memory) to convey the
idea with as much precision as possible but focusing mostly on rendering of the
message and Proper names;

4. To use online sources like blogs, forums, discussions, tourist notes, tourist websites to
find equivalent translations of Proper names;

5. To use different translation techniques and methods;

6. To refer to the Portuguese source texts for clarifications or if necessary for other
reasons;

7. Touse CAT tools (SDL Trados Studio) and create En-Ru TM;

Description

Translation of tourist material for the Braga Tourist Office will require application of

all knowledge and skills which we have been taught at the Methodology, Translation Theory,
CAT tools and all the rest classes. Different assignments for translation have prepared us to
be ready for all kind of tasks and cope with texts of any complexity.

I would also like to mention that | have already tried my hand in this type of
translation, quite successfully I would say. The assignment was translation of a booklet
devoted to the Castle of Saint George, one of the main attractions of Lisbon. We worked in a
team of three translating the booklet from English into Russian and referring to the original in
Portuguese when the English variant was not clear or sounded awkward. Half a year later, |
personally visited the Castle and found our work published and available for Russian-
speaking tourists. Thus, such experience is quite beneficial and useful for the implementation
of this Project. Moreover, there is a possibility that upon the completion of this Project my
translations will also be published in the form of booklets for Russian-speaking tourists.
Whatever the outcomes might be, 1 will do my best to implement the Project at the top level

and assure its highest quality.
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To my mind and according to my vision of this Project, the Skopos approach may suit
here best of all provided not all phenomena and facts of the Portuguese and English
languages and cultures may be familiar to Russian-speaking tourists. However, the main
purpose of this Translation Project is to familiarize people with new things, introduce some
new phenomena and explain the facts in the manner which will be most acceptable and clear
to the target audience. I am able to follow this plan as I’'m a Russian native speaker and I
have some knowledge of the information I’'m going to work with. Consequently, I find this
strategy quite effective and reasonable in my case.

Taking into consideration the deadlines, | suggest translating the tabs and pages from

the Braga Tourist Office webpage listed below as personally I consider them to be the most

useful and significant when travelling. As a tourist coming to an unknown city or country for
sightseeing, | would prefer to find this basic and vital information first, and then I would be
delighted to see some additional or entertaining materials like videos, photos, etc.:
1. Welcome (en/pt)
2. Municipality (en/pt)
f) Heraldry
g) Historical Review
h) Geographical Situation
1) Weather
J) Need to Know
3. Places to visit (en/pt)
h) Religious Architecture
1) Civil Architecture
J) Archaeological Patrimony
k) Squares and Gardens
I) Museums and Collections
m) Braga's night
n) Other places
4. Tips to visit (en/pt)
If time allows, | would also try to translate the maps and routes that are not available in
Russian, namely Roteiro Barroco (en/pt/es), Roteiro Romano (en/pt) and Roteiro Medieval
(pY).
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http://www.cm-braga.pt/wps/wcm/connect/135ce0804f8899b296f0d72f363ef445/Barroco-Esp.pdf?MOD=AJPERES
http://www.cm-braga.pt/docs/Turismo/RomInglesFrances.pdf
http://www.cm-braga.pt/docs/Turismo/RomPortuguesEspanhol.pdf
http://www.cm-braga.pt/docs/Turismo/medieval.pdf

Schedule and Tasks

Translation of the tourist materials May-June

Finalizing the Project, preparation of the Report July-August

9.
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Annex I11. Medieval Itinerary
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Annex IV. Roman Itinerary
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Annex V. Map of Braga in Russian (reference)
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Annex V1. Map of Braga: comparison of translations
» Translation in the reference booklet:

3aceneHne YenoBEKOM pervoHa, KOTOpbl COOTBETCTBYeT cerofgHAwHen bpare,
OTHOCUTCA K TbiCAYENeTHeNn [aBHOCTU U CBUAETENbCTBYIOT pa3BajMHaMW O Hauyane
“KameHHOro Beka". Bo BpemeHa “xenes3Hon 3pbl” nonyuyuna 3ameTHOe pa3BUTUeE Tak
Ha3blBaemasa “nonesas KynbTypa’, NpoAyKT »utenen bpakapbl, KOTOpbIA 3aHWMan
cTpaTernyeckne n ykpernnéHHble BbicOTbl penbeda. lNpouecc pomaHmM3aumm Havanca
okono 200-ro roga go H. 3., ykpennsaacb B Hayane Hallen 3pbl, C OCHOBaHUeM 1-ro ropoga
bpara - bpakapa AyrywTa mexgy lll-um no Hawewn 3pbl 1 IV-bim Hawwen 3pbl. HaunHasa ¢
V-ro Beka, BapBapckue Hawectsua (CeBywen n [oTTOB) NpuBenu pervoH k 6onbliomy
ynagKy, KOTopbii npogomkanca npu apabax go koHua Vlll-ro Beka, sakoHoMuyeckoe
BOCCTaHOBMIEHME NPOU3OLLNO NNLb K KOHUY cnegytolero seka. Okono 1070 ropa [loH
MNenpo, nepBbi enuckon bparu, nepectpavBaeT ropofcKyld CUCTEMY YynpasieHus,
BHOCA B ropof U OKpy»atoLme 30Hbl YepTbl OTKPbITOro yKpensaeHUa CBOUX OCHOBHbIX
ctpyktyp. lopop pasBuBaetrca pagom ¢ KadepgpanbHbiMm cobopom BOKpyr
OrOpPOXKEHHOIO CTEHAMM M XOPOLIO yKpennéHHoro LeHTpa ([oH dHpuke, [loH [leHuc, [loH
(DepHaHAO), KOTOPbIN He NOABEPrancA 3HauUMTeNIbHOMY paclumpenuio. B XVI-m Beke bpara
npeacraBnaetT cobon ropoa, KOTOpbIA »KUBET MAEAMM OTKPbITUA U Nporpecca,
XapakTepHbiMu ana Tor anoxu. [oH Luory-ge-Coysa (apxuenuckon), YyenoBek unaen
BO3POXKAEHMA, OCHOBaTeNIbHO NpeobpasyeT ropoy, AaBas Havyano HoBow bpakape, noytu
HemameHHon Ao XIX-ro Beka. B XVIll-m Beke bpara Bo3poxpaerca u 6Gaucraer
U3BUINCTBIMU NTMHUAMK 6aPOKKO, MHULUMATOpa KOTOPOro Obiiv apxmennckon u3 poga
BparaHcbl n reHun apxutektypbl AHgpe Cyapelw (1720-1769), KOTOpbI OCTaBUA Ha BeKa
UCKNIOYMTENbHOE HAaCNeCTBO, C OTNINYUTENbHBIMU YepTaMmu 3Toro cTunA B [MopTtyranvun. B
KOHLUe cTonetua ¢ nomolbio Kapnywa AmapaHTta (MHxeHep u apxutektop, 1742-1815)
NPONCXOAUT nepexop K Heoknaccuumsmy. B cnepyiowem Beke B ropoje NoABAAIOTCA
HeKOoTOopble YNyyleHNA WHPPaCTPYKTypbl M TOPOACKON LEHTP nepexoaut u3
TpPaaMUMOHHOM 30HbI KadeapanbHoro cobopa B obuecTBeHHbIN cag (nepen Apkagon). B
XX-om Beke Oblin yKpenseHbl U OCBOEHbl HOBble BUAbl Gnaroyctpoictea (Boaa,
KaHanmsauus, TPAHCNOPT U T.4.), MOXXHO BblAenuTb, 3gaHune Teatpa Linpka n npunexatymx
dacapoB, KoTOpble HaumHalT ABeHuay- pna-Jinbeppgage. loBopA O HegaBHUX
APXUTEKTYPHbIX COOPYXXEHMAX, MOXKHO BblAenuTb ewWé napk 3KCNO3vUWUNA, KynbTypbl
ueHTp KapaHnpa, Mmy3en un306pasvTeNlbHOrO WCKYCCTBA M HOBbIA MyHUUMNANbHBIN
cTaguoH bparu, BaHble NOCTPOMKM B KOHTEKCTE COBPEMEHHOW MOpPTYyranbCckom
apxutekTypbl. Owyuiaetca TeHAeHUMA B 3alUTy 3a COXpaHeHue 4 apXUTEKTYpPHbIX
pocTtonpumMeyatenbHocten bparn, rnaBHbiM 06pa3oM, WUCTOPUYECKOro  LEHTpa.

» My translation:

3aceneHue peruoHa, COOTBECTCTBYIOLICT'O MYHUIIUIIAJIBHOMY OKpPYTY Bpara, Ha4aJ1oCh ThICAYHN
JICT Ha3aJl B Ha4YaJi€ 3IO0XU MErajanuTta, 0 4€M CBHUACTCILCTBYIOT MOHYMCHTAJIbHBIC HOCTpOﬁKH TOTO

nepuoa.

B ’xene3HoMm Beke 37ech OblUla pa3BUTa TaK HasblBaeMas «KyiabTypa Kactpo», kortopas
SBJISIaCh XapakTepHOM ans miuemeH OpakapoB (Bracaro), o0OCHOBaBIIMXCS Ha YKpEIUIEHHBIX
BO3BbIIIEHHOCTsX. [Ipouiecc pomanuzanuu Havancs npuOiausutenbHo B 200 T. 10 H.3., a MEpBBIH
ropoag bpakapa Aprycra Obul OCHOBaH JUIsl MOJJEp)KaHHsS 3TOrO Ipolecca W 3aKperuieHUs
YCHEIIHOTO OCBOEHHS HOBBIX 3eMenb. HamecTBHs BapBapCKUX IIJIEMEH CBEBOB U BECTIOTOB,
HayaBlIMeCs B V BEKe, IIPUBEIM PETHOH B YIAJOK, B KOTOPOM OH HaXOAWICS W 10 IPUILIECTBUU

apa6os BmioTs g0 VIII B.
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[IpeoOpa3oBaHue peruoHa Ha4YaIOCh TOJBKO B KOHIIE ciedytomiero cronerus. [IpumepHo B
1070 r. non Ileapy (D. Pedro), mepseiii enuckon bparu, peopraHu3oBBIBaE€T €MapXUIO C IICJIBIO
VKpeIUIeHUs TopoJia M ero OKpecTHocTeil. bpakapa pacrer Bokpyr KadenpampHoro cobopa B
mpeJienax orpakJIeHHOro M XOpOIIo ykperieHHoro nentpa (nod Jupuke (D. Henrique), non Junuin
(D. Dinis) u non ®epuanay (D. Fernando)), o1Hako 3HAUUTENBHOTO pa3pacTaHus HE MPOUCXOAUT. B
XVI B. bpara npencrasnser coboi TOpoj, KOTOPHIH KHBET HACIMHU IIPOrpecca U OTKPBITHH TOTO
Bpemenn. [lon [uory ne Coysa (D. Diogo de Sousa) — BEIIalOIIUINACS apXUETUCKOT, BIOXHOBJICHHBII
uaessMu 31oxu Bo3pokaeHuss — OCHOBATENbHO NPeoOpazyeT TopoJ, MO3BOJISSI TOBOPUTH O €ro
BTOpPOM poxeHuu. «HoBas» bpakapa npocyiectBoBana Hem3MeHHOM moutu 10 XIX B.

ITepuon ¢ cepemunbsl VI B. no nHayana VIII B. cBsA3aH ¢ mpoOUBETAaHHEM U TOCHOACTBOM
pPEeNIMTUM U XapaKTepU3yeTcs MaTepuajbHbIM OJIaronoydueM pPeUrHO3HbIX OOLIUH, KOTOpbIe
BO3BOJIMJIM MYKCKHE M JKCHCKHE MOHACTBIPH, a TaKXKE ILEPKBU, MOCTCIEHHO BBITECHSAS TaKUM
00pa3oM pUMCKHE MOCTPOMKH M OKa3blBas BIMSHUE HA TPAXKIAHCKYIO apXUTEKTYpy IMOCPEICTBOM
UCTIOJIb30BAaHUS CTaBHEH Ha (acagax JOMOB.

B XVIII B. bpara Bo3poxmaercs M yTomaeT B U3AIIHBIX (opmax cTuias Oapokko,
npolBeraroliero 6igaroaaps apxuenuckonam Jloma bparanca (Braganca) 1 apXUTEKTypHOMY I'€HUIO
Anpnpe Cyapemry (André Soares, apxutexrop, 1720-1769 rr.), octaBuBLieMy nocie ce0s YHUKalIbHOE
HacJieine, KOTOpoe IO MPaBy MOKHO CUMTATh HACTOSILIUM SKCIMOPHCOM MOPTYrajlbCKOro 0apoKKoO.
B xonne XVIII Beka Kapmym Amapant (Carlos Amarante, naxxenep u apxurexrop, 1742-1815 rr.)
BO3IJIABJIAET NEPEX0] K HOBOMY CTHIIIO — HeokjaccuuusMmy. Crenyromiee CTOJeTHE NMPUHECTO C
€000l MHOTOYHUCIICHHBIE BOWHBI M pa3pylieHus ((hpaHIly3cKHe BTOPKEHHS i CPAXKEHUS 32 CBOOOIY).
Bropas nonoBuna XIX B. xapakrepusyeTcss MaTepHalbHbIM OJarornoyydeM M 3HAYUTEIbHBIM
BIUSIHUEM Opa3smIbCKON KYyJIbTYphl, KOTOPOE OBUIO CBSI3aHO C BO3BPALICHUEM MOPTYTalbCKUX
nepeceneHnes U3 bpasunun. Yinydmaercs UHOQPACTpyKTypa Topoja M €ro TeXHUYecKas
OCHAIIIEHHOCTh, a LIEHTP OOIIECTBEHHOW JKWU3HM, TPAJUIMOHHO pacHojiaraBlIuiics B o0jacTu
KagenpanbHoro cobopa, cMeriaercss K ropojiCKOMY cajly, KOTOPbIH B HACTOSAIIEE BpPEMsl HOCHUT
HaszBanue LlentpanpHoro npocnekra (Avenida Central).

XX BEeK O3HAMEHOBAJCS MOJAEpHH3alMeld U OJaroycTpoWCTBOM ropoaa (BoJOCHAOKEHHE,
KaHAJIM3a1usl, TPAHCTIOPT U T.J.). Eciii roBOpHUTh 00 apXHUTEKTYpHOM HACIIEAHH, CIEAYET YIIOMSIHYTh
tearp «Cupky» (Teatro Circo), a Takke CTpOEHUs, XapaKTE€pHbIe JUIs BEpXHEH 4YacTH MpOCHEeKTa
CBoGognt (Avenida da Liberdade). B mociepeBostoinoHHBINA TTEPHOT HAOTIOAAETCS CTPEMHUTEIBHOE
pasBUTHE TOpojaa BO Bcex cdepax (memorpadusi, SKOHOMUKA, KylIbTypa, ypOaHuzauus) u bpara
CTaHOBUTCS TPETHUM I10 3HAYUMOCTH T'OPOJIOM B CTPaHE.

Uro KacaeTcsi COBPEMEHHOW apXWUTEKTypHOM MHTEpPBEHIMH, TO CIEAyeT OTMETUTh
Mynununanssbiii ctanauon bparu (Estddio Municipal de Braga), Teatp «Cupky», MyHULIIUTIANbHBINA
peiHOK Kapauner (Mercado Municipal do Carandd) u [{Bopen BeicTaBok u cropta (Palacio de
Exposigoes e Desportos), KOTOpble NpPEACTaBISIOT IIEHHOCTh B KOHTEKCTE COBPEMEHHOM
MOPTYranbcko apxutekrypbl. C Apyroil CTOpPOHBI, HAOMIOAAETCS HENPEOAOTMMOE CTpEMIICHHE
COXpaHUTh Ooraroe apxuTekrypHoe Hacinenue bparn. B 2000 romy ropojx OTMETHT CBOM
JIBYXThICAUENeTHUN to0umnel. [Ipazquuunas nporpamma, NpuypodeHHas K ’TOMY COOBITHIO, UMesa
LIEJIbI0 paccKa3aTh O IPOMCXOXKIECHUU TOpoJia apXHENUCKONoB. Takoe yBaKUTENbHOE OTHOIIEHUE K
MPOLUIOMY JODKHO ObUIO HAalMOMHUTBH JKHUTENSIM O MHOTOYHCICHHBIX COOBITHUSIX U BBLIAIOIINXCS
JUYHOCTSX B JBYXTBICAUYENIETHEH HCTOPUM TOpOJa, KOTOPBIM YK€ NPEBpaTHWICA B COBPEMEHHBIN
LIEHTPp, HO, T€M HE MEHEE, CTPEMHUTCA 3aiABUTh O CBOECH PETHOHAIBHON W HAIMOHAIBHOMN
CaMOOBITHOCTH.

Below are the original texts in EN and PT.
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> EN version:

The human cccupation of the region in which the municipal district of Braga is integrated goes back to thousands
of years, being documented by traces that acquire monumentality from the megalithic period.

In the Iron Age, it developed the so-called castro culture, a feature of the "Bracaro” pecple that strategically
occcupied fortified sites in higher places.

The Romanization process began around the year 200 b. C., and became consclidated with the foundation of the
first city of Braga - Bracara Augusta.

From the Sth century cnward, the barbarian invasions (pecople: Sueves and Visigoth), brought to the region
turmeil that extended with the Arabs until the end of the 8th century.

The recrganization of the region did not begin until the end of the following century.

Around 1070, D. Pedro, first Bishop of Braga, recrganizes the diocese, reinforcing the basic structures of the city
and the surrounding area. The city develeps arcund the Cathedral confined to the enclosed centre and
successively fortified (D. Henrigue, D. Dinis and D. Fernando). It does not go through significant expansion. In
the 16th century, Braga is a citadel that lives beside the tide of discovery and the “progress” of that time. D
Diocgo de Sousa (a distinguished Archbishop), a man of Renaissance ideas, i1s going to transform it in such a way,
that we might speak of refounding. This new Bracara remained almost unaltered, until the 19th century.

The pericd bebween the mid 6th century and the first decades of the eight, is associated to a ferverous climate
of religicsity, as seen in the affluence of religicus communities that built Monasteries, Convents and Churches,
successively substituting the buildings of Roman origin and influencing the civil architecture through the renewal
of house fagades with shutters.

In the 18th century Braga revives and shines in the flourished Barocque curves, through the Archbishops of the
House of Braganca and the artistic genius of André Scares (Architect 1720-1769), that left an exceptional
legacy, the real ex-libris of Portuguese Barogue. At the end of the century Carlos Amarante is responsible for
(Engineer and Architect 1742- 1815) the transition to the Neoclassic.

The next century brings conflicks and destruction (French invasicns and liberal fights), The second half of the
15th century is characterized by an abundance of money and influence of Brazilian tastes (Portuguese emigrants
returned from Brazil). Some improvements are introduced in the city regarding the infra-structures and
equipment and the civic centre has left the traditional area of S&, moving to the Public Garden, which is now
called Avenida

Central (Central Avenue).

This journey through the 20th century brings about development and modernization (water, sanitation,
transports, ete.), and it's important to mention, when we talk about the built patrimeny, Theatro Circo and the
architecture which defines the top part of Avenida da Liberdade (Liberty Avenue).

The post-reveolution pericd brings about enormous growth at all levels (demography, eccnomy, culture,
urbanizaticn), thus, Braga becomes the third most important city of the country.

Regarding the architectonical interventions, we also have to mention the Estadic Municipal de Braga (Municipal
Stadium of Braga), the Teatro Circo, the Mercado Municipal do Carandd (Municipal Market of Caranda) and the
Paldcio de Exposicées e Desportos (Exhibition and Sport Palace), important buildings in the context of
contempeorary Portuguese architecture. On the other hand, we witness a permanent and sensitive evaluation in
the magnificent architectonical patrimony of Braga. The yvear 2000 was the commemorative year of Braga's bi-
millennium. The program crganized arcund this event intended to show the rocts of the city of the Archbishops.
This contemplation of the past aimed to evoke the multiplicity of events and cutstanding characters through
these two millenniums of history of a city that has become modern, seeking to assert itself in its regicnal and
naticnal identity.
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» PT original:

A ocupacao humana da regido onde se integra o municipio de Braga remonta @ milhares de anos, estando
documentada por vestigios que adquiremn monumentalidade a partir do periodo megalitico.

Ma época correspondente & Idade do Ferro, desenvolveu-se a denominada cultura castreja, caracteristica do
povo bracaro que ocupava estrategicamente sitios fortificados nos pontos altos do relevo.

0 processo de romanizacao iniciou-se por volta do ano 200 A.C., consolidando-se a partir dos primardios da
nossa era, com a fundacao da primeira cidade de Braga - Bracara Augusta.

A partir do século W, as invasbes barbaras (povos: Suevo e Visigodo), trouxeram a regido profunda
conturbacdo que se prolongou com os Arsbes até finais do século WIII, s0 se iniciando o0 processo
organizativo nos finais do século seguinte.

Cerca de 1070, D. Pedro, primeiro Bispo de Braga, reorganiza a Diocese, conhecendo a cidade & a area
envolvente um clima de franco fortalecimento das suas estruturas fundamentais. A& urbe wvai-se
desenvolvendo em torno da Catedral circunscrita ao nidcleo amuralhado & sucessivamente fortificado [ D
Henrigue, 0. Dinis & 0. Fernando), ndo sofre significativa expansdo. Braga no século XV, &€ uma cidadela que
vive @ margem dos ventos dos descobrimentos e do "progresso” consagrado na época. D, Diogo de Sousa
(insigne Arcebispo), homem de ideias renascentistas, vai transforma-la de tal forma, que se pode falar em
refundacdo, sobrevivendo a nova Bracara, guase inalterada, até ao século XIX.

An periodo vivido entre meados de quinhentos e as primeiras décadas de setecentos, associa-se um fervoroso
clima de religiosidade, patente na afluéncia de comunidades religiosas que wvao construir Mosteiros,
Conventos e Igrejas, apagando sucessivamente os edificios de traca romana e influenciando a propria
arquitetura civil através do recobrimento das fachadas do casario com gelosias.

Mo século XWIII, Braga ressurge e brilha nas floreadas curvas do Barroco, protagonizadas pelos Arcebispos
da Casa de Braganca & pelo génio artistico de André Soares (Arquiteto 1720- 1769), que lhe conferiram para
a eternidade, um legado excecional, verdadeiro Ex-Libris do Barroco em Portugal. Mo final do século assiste-
se com Carlos Amarante (Engenheiro e Arquiteco 1742-1815) a transicdo para o Meoclassico.

A centdria seguinte traz consigo focos de conflito & destruicdo (invasodes francesas e lutas liberais), afluindo
a partir da segunda metade, o dinheiro & o gosto dos brasileiros (emigrados portugueses regressados do
Brasil). Introduzem-se na cidade algurmas "melhorias" a nivel de infraestruturas e eguipamentos e o centro
civico deixa a tradicional zona da S&, passando para o Jardim Plblico, hoje chamado Avenida Central.

A viagem em curso pelo século XX, consolidou & implementou novos instrumentos de desenvolvimento (agua,
saneamento, transportes, etc.), importando mencionar em termos de patrimonio construido o edificio do
Testro Circo e o conjunto de fachadas que definem o topo nascente da Avenida da Liberdade.

0 periodo pas-revolucdo traduziu-se num enorme crescimento a todos os niveis (demografico, econdmico,
cultural, urbanistico), convertendo-se Braga, muito provavelmente na terceira cidade do Pais.

Ao nivel das intervencoes arguitetdnicas, ha que referir ainda, o Estadio Municipal de Braga, o Teatro Circo,
o Mercado Municipal do Caranda e o Palacio de Exposicies e Desportos, edificios considerados importantes no
contexto da arguitecura portuguesa contemporanea. Por outro lado, assiste-se a uma atuacdo permanente e
sensibilizada em prol do magnifico patrimonio arquitetdnico bracarense. O ano 2000 foi o ano comemorativo
do bimilendrio da cidade de Braga. O programa organizado em torno de tdo notdvel evento pretendeu lancar
um olhar &s raizes da cidade dos Arcebispos. Esta contemplacéo do passado tencionou evocar a
multiplicidade de acontecimentos e figuras marcantes ao longo destes dois milénios de histdria de uma
cidade que caminha para a modernidade, procurando afirma-se na sua singularidade regional & nacional.
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