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Joseph Roth Feuilleton Journalisras Social Historyin Vienna,1919-20

DEBORAHHOLMES

FROMAPRIL1919T0 APRIL 1920 twenty-four-year-old Joseph Roth worked full tiasea
reporteronthe newly founded Viennese daily Der Neue Tag [Tewvday]. It was his first
regular job and, althoudie was lateto becomeoneof the best-paid journalistsf the Weimar
Republic,it was alsdhe only onehe would ever holdn a fixed contract.In spring1919,Roth
had recently returned from eastern Galicia, the pdétes origins, wherée had also been
stationed during the war, firgt the infantry, therasanarmy press officer His positionasa
Heimkehrerin Vienna aftethe war was precarious for a numtéireasons. Paid work was
scarcen theimpoverished city, and Roth had not finisheiddeed, would never finiskhis
degree. More important, althougk had already been residentViennaasa studenbefore the
outbreakof hostilities, theé‘Ostjudé Roth,like somany others, hado valid papers ando right
to remainin the former imperial capitad.Political parties acrogte spectrum were agitating for
thelargely Jewish refugees frotine former eastern provinced the fallen Habsburg Empite
be sent“home&—evenby force,if necessary.Roth's positionat Der Neue Tag was therefore not
only animportant apprenticeship fois high-profile careein journalism—whichin turn laid the
foundations foihis oeuvreasa novelist—butalso constituted a vital existential anchor. Given
their historical and biographical conteittseems surprising that the tekesproduced fothe
new newspapertwo or three a week throughout this pivotal perind/iennds transition from
self-assured imperial capitad beleaguered Social Demodecabutpost—have received
comparativelyittle attentionin Roth scholarship Thisis in part a resulbf the acknowledged

biasin researcton German-language culture and literature during this era tavak¥eimar



Republic,in particular Berlin, and away from First Republic Austria: sinmiéatts produced
slightly laterby Rothin andonthe Gerrman capital are often studied and se&nhave eclipsed
the earlier Viennese textsThis article seek® redresshe balance within Roth scholarship
while also suggesting what Réttwork for Der Neue Tag can contributeour sociohistorical
understandingf the period, despiter perhaps because tbfe literary techniquegt uses.

As Almut Todorow maintaingn her influential studpf the interwar Frankfurter
Zeitung—laterto be Roth's main employerliterary historiansn particular have tended
(ab)use newspapeasa Steinbruch (quarry their search folittle-known materiaby
particular authorsr groupsof authors:“The wider contexof the presss generally ignoreéh
this approaclo feuilleton journalism, and little attentias paidto the natureof the sourceasan
independent mediuriv.In the caseof Roth's articles for Der Neue Tag, the character and aifns
the host medium-itself a creatiorof theimmediate postwar periedwould seento be
particularly importantln 1918, while stillin military service, Roth had already written
occasional articles for Der Friede [Peace], a pacifist joymblishedn Vienna undethe
editorshipof the Social Democrat Benno Karpetds wasalso Karpeles who founded Der Neue
Tagin March1919,following his decisionto leavethe Social Democrat Party. The new
newspaper was orgé many press ventures launchird/ienna after World War+Roth himself
commentedn “the daily newspapers and magazines that are shoagiogt of the humusof
public opinionlike mushrooms after the downpafrrevolution?’s However the associated
difficulties were also many and varied: paper was ratiothede were massive energy shortages,
sponsors weri short supply and potential subscribers were impoveribjiedar losses and
inflation. In the caseof Der Neue Tag, Karpelasdeterminatiorto overcome these problems

stemmed not only from the unprecedented evefritse time but also from a longer-term



dissatisfaction with Vienna media landscape atie possibilitiesit offered for critical cultural
and social commentary. Oné&his main aims wat createanalternativeto whathe (and many
others) savasthe damaging strangleholaf the Neue Freie Pressmthe educated middle
classeso This hugely influential daily professed cultural and economic litsmadind
internationalismbput had demonstrated extreme belligereimctne runup to and duringhe war:
from a left-wing and left-wing liberal pot of view, it was irredeemably compromised.

The existing alternativio the Neue Freie Presse wiee Social Democrat party organ,
the Viennese Arbeiter-Zeitung, whose ambitions and reach extended far belgeparty faithful
and workersf its title 12 However, Karpeles-himselfan editorof the Arbeiter-Zeitung for
many years-wasnow seeking distance frothe party line. Der Neue Tag advocated a move
away from Marxist categories and rhetoric and a nonpartigamachto building the new
Austria, one that also acknowledgie valueof tradition and historical structurds. actual fact,
the stated aimsf Der Neue Tag wer@ manyways closeto those pursuedwhether overtlyor
defacto—by the Arbeiter-Zeitung since its inception 1889:bridging the gap betweethe
working andthe educated classes, and oiifigra platform that was opea left-wing and
progressive centrist intellectuals investedocial and political reform. However, Der Neue Tag
used ethical and cultural rather than political tetondefinethe challenge®f the period,at the
same time ouithing the needto develop new ways and a new terminologytf@unprecedented
situationin which Austria found itselfs

The first issuef Der Neue Tag appeared 23 March1919;ananonymous editorial
outlining the newspapes aims and aspirations featuredthe first pageof its third issue,
publishedon 25 March 1919the day after Karl Habsburg had finally left the country for

Switzerland. Here, Der Neue Tag considered what was wdvthigiag of the empire antow it



shouldbe preserved; noteworthg thewayin which the war itself seente have retreadinto

the background already, and postwar changepresentedsthe ultimate challenge:

Will it still be possibleto renewthe old order andhussavethe foundationof a

civilization which,despite many problems and weaknesses, also brought forth greatness?
Will Europe, shakeby the fever tremorsf this most difficultof all crises, surviver be
totally destroyedy the terrifying storm thats looming? Untilnow we have only viewed
thedisaster thais brewing and that threatettse foundationsof the world aswe knowit
throughthe lensof politics; accustomedswe areto theterms and words that have been
handed downo us,we spokeof “bolshevisni’ “dictatorshipof the proletariat; and the
struggleof the “working class’ But these terms and words have bectooamarrow,the
movement grows and all traditiemthrownto the wind. Will we notbeforced tomorrow

to speak quite simplgf the rebellionof all the poortherevoltof all those who suffer

after yearof oppression?

It would be presumptuouto try and predict the future, even more presumptuous,
however to ill -advisedly wish for a storm that could destimow year whait has taken
centuriego build up. Butit will of coursebe necessaryo look the looming catastrophe
straightin the face antbury all our arrogance arngboism....

We haveto deal with our owrproblems and try and save witainstill be saved here.

The poor andhe suffering,therebellious and the despiaig are knockingn the gatesof
theold order; openhe gates then, instead class comrades become equal human beings,
butabove all, become human beings! The need and despaiatitatn into rebellion

tomorrow are matters that concerndalus;we aretalking about our cosmic fate here,



about saving civilization from chaos. Extending equal rights and acgegfiral dutiess

the orderof the dayi4

As canbeseen here very clearly, Der Neue Tag aaattemptto poachthe progressive middle-
class readershigf the Arbeiter-Zeitung: a further early editoriah thefirst pageon 6 April
1919 calls forthe Birgertum (bourgeoisie, middle classts$how“tatige Reug (active
remorse) for their rolen supportinghewar. They shoulthow engagen social reform
movements and political organizaticwsatone for theif‘'unriihmliche Vergangenhgifpast
follies). However, staging a competition for readers withArbeiter-Zeitung amounteit a
“Bruderkried (fratricidal battle/civil war) foughon very unequal terms, as Rudolf Olden notes
in his obituary for Karpeles writtein exilein 193815 The new newspaper was not atdetand
against the party organ with #le supportof the Social Democrat machinery behiigthis
seemso have been onef the main reasons why Der Neue Tag folded after onlyyeaes
Founded half agarbeforethe signingof the Saint-Germain Peace Treaty 10 September
1919,it was discontinued half a year later. Nevertheless, despite its wggfdiijt is not only
its timing and aims that malkea particularly illuminating vantage point from whitthobserve
development#n Viennaat this sensitive, exposed junctutewas also abléo attractan
impressive stablef journalists: as weklispromising newcomerigke Joseph Roth, Rudolf
Olden, and Egon Wellesthe papets music reviewe), Karpeles engaged established, popular
figures suctasEgon Erwin Kisch, Anton Kuh, Alfred Polgar, and Richard Bermann.

The early issuesf Der Neue Tag focus primarityn thelimboin whichthefledgling
republic Deutschdsterreichandin particular its capitat-found itself; later issues repan the

fallout fromthe punitive peace settlemerit the same time, fronthe very beginning, daily life



in Viennais chronicled and describéd a rich serie®f reportages that shatlve newspaper
experimenting with existing strand$ Viennese journalisrm its search for newterms and
words’ to expresghe stateof the stricken capitallt is not always easip categoize these pieces
of writing. Onthe one hand, they are always socially aware and often socigibatron the
other, they seeto create atmosphere, they adopt a descriptive and narrativettather
analytical stance. Unlike its direct competitdre Neue Freie Presse and the Arbeiter-Zeitung,
Der Neue Tag never featured a specific feuilleton settiater dem Strich,thatis to say, under
a thick black line two-thirdsf the way downits opening pages, markirige distinction between
political commentary and cultural mattensentertainment. Nevertheless, the teatse
investigated here care understooasbelongingto the elusive categorgf thefeuilleton, a term
appliedto a wide rangef texts from reviewso travel writing:7 Feuilleton journalism
traditionally rejected any claito objectivity and engaged overtly subjective expressive
practicesis NeverthelessasHansjakob Ziemer has argued, such widely read and discusted tex
constitute a mears knowledge productioand transmission and are a highly relevant figfld
study, not just for literarput for social historianss It is thereforethe style and methodsf these
piecesasmuchasthe phenomena they describe that makes them interesting. Indeed, tke topic
Joseph Roth coveis Der Neue Tag-food rationing and black-marketeeriimgVienna,the
plight of refugees and returning soldiers, the energy crisis, challémgeblic transport ando
on—are well documenteith many other ways many other sourceslt is not what Roth tells
buttheway thathetellsit thatis illuminating for our understandingf Viennese history during
this periodof transition.

The remaindeof this article will consider these subjective techniques and the tfpes

knowledge theganbe consideredo have produced and transmitieca selectiorof Joseph



Roth's earliest articles for Der Neue Tag, publislsgartof the Sunday columfiwWiener
Symptomé [Viennese symptomg]. Throughout Rotts work for Der Neue Tagve canobserve
cumulative tension betweéhe inherent regularity and seasonabfyjournalism andhe needto
commenton such unprecedented eveatthoseof the immediate postwar periech tension that
is both jarring and productive, and often usgdRothto create mulle layersof meaningOn

18 May 1919,for examplehetakes issue witthefood supplies reaching Vienitaa piece
entitled*“Mai und Mais’ (“May andMaize”). Fromits very opening, a thick associative mésh
woven, shot through with irony, producing a text tisdtoth intriguing and yet ultimately
opaqueo the present-day readéft had almost beguto believe that there had been a printing
errorin the heavenly government gazette. But then, when May finally arafted all, despite
the abolitionof summertime and there was maize breadur tables once more, | savored once
again,in full, flavorsome mouthfulshe uplifting sensatiomf perseverancatall costs; | swam
in glowing golden reminiscence$ the daysin which you gave gold for maize bread that \was
indigestibleasa war report angdutthe windup youlike the verdictfit for active service? 22
Rothis unableto tell to his readers why, more than half a year after the armistienndis
suddenly beig supplied once again with maize insteddvheat flour—the cattle foddeof
peacetimebutthe only available grain during the latter stagéshe war. Similarlyhe cannot
give them any idea whetke supplies are coming from. Indeéus explicitly discounts such
objective knowledgasinaccessible andh thefinal instance, irrelevanan first glance, what
matters herés the immediate experiencé this supply problent:No one knows wherthe

maize came from. Buve know more than enough abaime word ‘maize and whait means’2s
Subsequently, what begasa somewhat fretful complaint abdbe tedious physical experience

of being forcedo existon a monotonous diet turns into a riff conjectures, parodyirtie



propagand#o which Viennas population had been exposiadorevious Mays durinthe war:
“Hasit perhaps come froitie storesof the Ukrainian‘Brotfrieder [Brest-Litowsk] after allOr
been threshed fromhe earsof cornof those fields whose heirs wetebe crushed underfoot@r
perhapst was reservedn purpose during those yearkthe strictest rationingsa fitting
May/maize gifto mark the conclusionf the peacealks?”24 Roth comesto no conclusion
following this seriesof what turn outo be merely rhetorical questionBut the languagbe uses
simultaneously invokes and deburke rhetoricof the war years witkts murky mixtureof

appealdo high culture, Biblical imagery, anistitutionalnormalcy:

Whatevetthe caseanartfully conceived, dramatic developmésto be seerin the
organizatiorof Viennds bread rationing over recent weeks. Attee climax of white
bread, the peripetei corn bread. Hopefully, despite all the rubdsiramatic artno
catastrophe will follow. Fothis golden-yellow fatén andof itselfis already a fitting
conclusiorto a gastric tragedy, a question mark aftercurtain fall, addressed Paris, a
solemn remindeto over-confident small intestinethe final chordin the 42cm Haubitze
Symphony, a period and pawstghe endof this pieceof homeworkon “TheseGreat

Times’ that got such a bad mark all in all: a Viennese symptoes.

This half-ironic, half-despairing list, witlts touchef the grotesque‘{gastrictragedy”
[gastrische Tragddiejover-confident small intestinéglibermitig gewordene
Zwolffingerdarme]) end# the bathosof a botched piecef schoolwork, followedy the
opennessf not one puttwo ellipses, a mannerism that had been charactesfsdiennese fin-

de-siecle modernism-in particular, for examplehe journalismof Peter Altenberg-andis now



takenup by Roth with Expressionist insistence. The 42daubitzeis a referencéo heavy
artillery developedn 1915andfirst usedy Austrian trooponthe Eastern Front before
featuring prominentlyn the May 1916 campaigrin Italyzs; this, thenjs another seasonal
reference with which Roth remintiss readershipf how their present privations arerinsically
linked to the military action and propagandé the recent past. The catch-phra¥bese Great
Times” (die grof3e Zeit) was not only relatémlwar propagandhut also, since Karl Kraus
fulminating withdrawalbf support fothe war effortin late autumri914,strongly identified with
critical resistanceo official versionsof events7

The simple facof the reemergencef maize breadn Viennese ration cards remains
centralto this text throughoubutits valueasa source lies moria its self-reflective usef the
linguistic conventionsf wartime, which makei a miniature, condensed stuofya pervasive
aspecbf militarization that would merit more specific attentiarthe secondary literaturen
this period“Official” and“populai militarism combinén a shared poaldf expressions and
imagery, somef which stemmed frorthe authorities and the army, others frame civilian
experiencef waron the home fron.2s Roth evokes botim connection with the privatiorsf life
after the warin aninherent yet open admonitioa his readership;lest they forget.

“Mai und Mais” is six paragraphs long and dividedo two section®f three paragraphs
each. The second section bears the subitiidnokoladg (“Chocolat&) and also deals witthe
unexpected presencéa particular foodstufin Vienna;in this case, however, Rothwriting of
a contrabantlxury good. And yetin contrasto the maize breadf the first sectionhe knows
exactly whereghe chocolate has come froide gives his reader precise information, not arly
its origins,butits price and whert buyit: “I saw a baof chocolate for tw@rowns fortyin the

shopwindow.... It was a Zurich brand and must have been smudgtethe shop window via



10

the blackmarket.... How many countries with borders, customs charges, regulatiaigations
and visitations did this bar hatetraverse, beforg cameto restin the shop windowof the
confectioner Thomas Helferdirigb But once again, Rotis playing ironically with the very
notion of objective reporting. Not onlig the knowledgéne offers knowledge that should o
available—exact details are given ftne unofficial, black market, wherea® detailscanbe
given forthe maize breadn the official ration cards-buthealso parodies scientific methodf
presenting factual information. THech” of thefirst three paragraptaf “Mai und Mais” is
joinedin “Schokolad# by a second, mute figuréa small, fair-haired girl, barefoot, hunger
her wideblue eyes;30 who standén front of the shop window, transfixedAt the sightof the
black-brown, glistening baf chocolate, fames vulgaris [commanr-garden-variety hunger]
was transformeéhto wingéd yearning, physical greed into a vivid longing for heaven;anim
need became purely spiritu@his child’s ideaof paradise must surebe brown with wallto-
wall chocolate.”31 The pseudoscientific exactitudé“black-brown glistening” (schwarzbraun
glanzend) and italicexd Latin is swept awayy the girfs yearning forthis unnecessary
foodstuff, which Roth then elevatasthe respf the piecdo a symbol for a future understanding
betweerthe nations. His style remains deeply irorifor examplehe later refergo the black-
market chocolatas“the black-brown glistening tokeof everlasting international
community”’s2 Nonetheless, the touching figuskthe silent, wide-eyed child, with whohe
then shares a bar mute“prayerfulness—“Unser Blick ward Geb&t—prevents the reader from
ultimately dismissing his conclusioasmere wordplay. Childlike longing and whimsical
imagery (‘wall-to-wall chocolat&) are setip here andn other“Wiener Symptonietextsaspart
of a seriously meant alternagiva. correctiveo the militarized languageof the artide’s first

section.



11

Roth performs a similar operatiam“Seifenblasefi publishedn Der Neue Tagn 10
Septembef919,the dayon whichthe Peace Treatgf Saint-Germain was signed between
Austria and the allied and associated powérsaw children blowing soap bubbles./Niot
1913—yesterday./They were real soap bubbles. A little bottleofidbapy water, a straw, four
children and a quiet alleywasy the bright sunshinef a summer morning. The soap bubbles
were big, beautiful, rainbow-colored globes and they swam lightly and gémtyighthe blue
air. There wasio doubt: these were real soap bubbles.tNesoap bubblesf patriotic
phraseology riseap from the muddy puddlesf war editorials, the nationalist party, the press
corps,but beautiful, rainbow-colored sodabbles.”33 The harmlessness the central image
here does not constitute escapism from either the politicétiesalf the peace treatgr the
material realitie®f postwar Vienna; indeedsIrmgard Wirtz points outhe sizeof the soap
bubbles indicates a very material realitthe renewed availabilityf domesticcommodities for
leisure purposes. Ratherthe children araisedin both piecegsuniversaliedinvitationsto
critical thoughtasembodiment®f Der Neue Ta appealo ethics over partisan politics. This
is the deeper significancef Roth's banal-sounding titles'Seifenblaseri, “Schokolad€’,
“Paper,” andsoon. His observationsf the minutiaeof daily life in Vienna, while very specific
to a time and place, enaliién nonetheles® commenin thelarger picture through their
questioningof how meanings produced ad consumedhis puns and Expressionist techniques
of grotesque description and exclamation are not mere feuilletotéstaratioror the stylistic
five-finger exercisesf the future novelistyut rather,asHelen Chambers argues, a structural
elemenof his productionof socially critical meanings

Therefore, althougthe soap bubbledo notat first seento be a direct commentary

onthesigningof the peace treaty, they are nevertheless describedsmmmptomsof



peacepf a stateof affairs that allows childreance againto play andto fantasize without
havingto be mindful of the costof their activities. Roth extends this imagemtil it

becomes a metaphor for language itself:

| think of the many soap bubbles that saw burst duringhe whole, long time that
ration cards and insider trading had contfodll the soap and bubbles were
produced, noby the mouths of children buhe mouthsof Siegfrieds [i.e.,
warmongers] and politicians. There was the dmatgbleof Brest-Litovsk,the soap
bubbleof “rejuvenated Austria;” and finally Wilsons fourteenhugesoap bubbles,
which popped when they bumpido Clemenceain Versailles...

I know that there will alwaybe soap bubblesf thiskind. Soap bubblesf world
revolution,of the dictatorshipof the proletariat. But since | séthe real, beautiful,
rainbow-colored soap bubbles, | look doamthe otherkind with scornful

superiorityss

By belittling the politicians and their inauthentic soap bubbles, Roth positarenly
himself, but alsohis styleof writing andthe forumin whichit appeared, alongside the
playing children and their authenticit{Seifenblasefhhad beemnaccepted metaphor for
feuilleton journalism beforthe outbreakof warz, Roth continues this imagebyt places
his soap bubbles above political events and reporting, not below #sevas the
conventionof the “Feuilletonstrich: Linguistic games and daily reality are fusedis

journalism with reflection®n the misuseof wordplay andhe press.

12
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Rothis very clearin his condemnationf the sensationalisrof Viennds wartime pressas
demonstratedy the proliferationof the “Extra-Blattet [special supplements] that focuseal
enemy losses, sometimes appearing several times a day. Huepmaokedhe particular ireof
Karl Kraus, and are parodied repeatéadlfiis gargantuan war drama Die letzten Tage der
Menschheit [The last days mankind], which had beguo appeain installments after the
lifting of censorshifat exactlythe same time Roth returned fraime front.3s Roth,like Kraus,
criticized the wayn which a substitute reality had been credigthese supplements, a paper
reality which couldbe misused all the more easly the authorities for propaganda purposes.
His satirical inversions and paradoxical conclusions are stronglyiseemof Kraus, for

examplein the“Wiener Symptori column“Papief of 6 October1919:

The definitive purposef all events isto bereportedon paper. Thiss how reports
gain dominion over history. Reports make history.

The war produced a particular forof reporting:the special report, referred in the
jargonof Those Great Timeasthe “special supplemeritFor a while the “special
supplemeritwas abldo makethingshapperby reporting them. But then events got
the betterof the special supplements and left them behind. For a higher authiweity,
press corps, madbeevents, that is, wrotde military dispatches. And that was
whatthe special supplements then reported, and they were not spegialore put
official, ordered reports.

However,the people were still subjetd the powerof paper. The caltspecial

supplemeritputanendto all doubts. Their beligh paper remained steadfast until



14

the press corps fell apart and history t@kunexpected nose dive, having suddenly

decidedo producean event without asking thgress corps for permission first.

Here Roth presentss with akind of Materialschlacht [material battle] betwette press and
history, between paper and reality: through sheer mass, waighexcess informatiothe

reports gothe betterof history and actual eventt least for a certain periodt.is not, however,
clear here who bortheinitial responsibility forthis battle—the “paper itself seemso be
responsible, and becomes a living material, wiehhold power over people. The surreal
tendencyof thisimage is, once again, not an escapist fantasy, not merely abstedgii
challenges the reader without Roth haviogvrite in anovertly didactic manneAt his most
critical, whether sociallpr politically, he remains both highly imaginative and highly personal:
this approach was fundamentahis journalism fromthe beginning and letb his rejectionof
thedominant modef Neue Sachlichkeit [new objectivity] latenin the 1920s:0 As Roth
claimed, for exampleof the travel reportagesf another prominent journalist-nov&lof the
period, Alfred Doblin#His exaggerations are grotesque and therefore have greater truth value
than‘objective desdptions.” He is not ‘objective,” that meanseis not tryingto do justiceto all
possible views and therefore beingjustto the object itself He is subjective, and thas why we
canrely on him. Andsohe should havéis own prejudices. Fdhe personal prejudicesf an
ironistdo not distortlike the cool impartialityof onewho writes with patho%1 The opening
editorialof Der Neue Tag, while refusirtg make any predictionar detailed political
recommendations for Vienhafuture, had been apodiciit its appeal fothe city’s inhabitants

to look theimpending catastropheor potential new world-in theface. Roths view on events

and daily lifein Viennais straight,in thatit is unapologetically personal: the most often-repeated



15

phrasen his “Wiener Symptomépiecess “ich saah” or “ich sehé& (I saw/lsee...). It is,
however, also obliquén that this“ich” constantly questions and poimdsthe waysn which
language shapéss view andis itself shapedy the event®f the time. This self-reflexivitys at
one andhe same timehe strength and the weaknesfthefeuilletonasa historical source. i§
perhaps relevarb note here that although Karl Kraus had writtehighly denigratory termef
feuilleton journalism beforthe war, the onslaughof wartime propaganda moved htothe
grudging admission that the feuilleton could offer a haven for autitgritecausef its very
inconsequentialityits subjective naturé‘oneis neversoconcerned with accurady a
feuilleton, thetruth canstill slip through ther&s2 Joseph Roth may habeenwriting afterthe
endof thewar and wartime censorshipytit still seemed vitalo himto interpret rather than
reporton the stateof Vienna during this period. Vienna had been spared direct expedétie
conflict andits post-World War | dereliction was not always visitdéhe naked eye. However,
althoughthe fabric of the city, its buildings and the outward trapping$ imperial rule may have
remained unchanged, their potential meaningsrepeatedly probebly Roth—were neveto be

thesame again.
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Interpretation von Stadtdarstellungen aus den 1920eé4930er Jahrergd Stéphane Pesnel,
Erika Tunner, Heinz Lunzer, and Victoria Lunzer-Talos (Berlin, 2015).

eKlaus Westermann sets his early wada journalisin a German rather than Austrian context,
comparingt to thatof Carlvon Ossietzky, Kurt Tucholsky, and Ernst Toller. See Joseph Roth,
Journalist (Bonn, 1987},0.

7“Der publizistische Kontext wird bei diesem Umgang mit dem Feuilietder Regel
ausgeblendet, der eigenstandige Mediencharakter der Quelle wanigdfée Almut Todorow,
Das Feuilleton def'‘Frankfurter Zeitung” in der Weimarer Republik. Zur Grundlegung einer
rhetorischen Medienforschung (Tubingen, 1988).33. Althoughit is now twenty years since
Todorow published her groundbreaking study, thestill a dearttof similar workon other
newspapers.

sWestermann, Joseph Roth, Journafidt,Roth’s earliest-known published articlen,
Osterreichs lllustrierte Zeiturig 1915,date from before his military servibeit already deal
with the war andits effects, particularlyn the eastern panf the monarchy. See, for example,
Ingeborg Siltemeyeren Lips, “Wieviel Fiktion vertragen ReportagandFeuilleton?” in Joseph
Roth—Stadtebilder, ed. Pesnel, Tunner, Lunzer, and Lunzer-Talos (Berlin, 30159, here
32-36.

9“Die wie Pilze aus dem Boden der éffentlichen Meinung nach dem Rjatzder Revolution
schieBenden Tagesblatterd Zeitschriften.” “Alte und neue Berufg Der Neue Tag31 July
1919,5.

10See, for example, Ruddlilden’s obituaryof Benno Karpelesl 938,asquotedby Sternburg,

Joseph Rot204.
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11See, for example, Albert Fuchs, Geistige Stromungédsterreichl867-1918(Vienna, 1984),
23-24. Althoughthe Neue Freie Presse was considered the flagship newsgdjperalism
duringthis period undethe editorshipof Moritz Benedikt, Fuchs notes thagenerally tookhe
most right-wing view possiblen the liberal spectrum. During World Wérthe newspaper
supportedheview that Austria must starity Germany unconditionally, regardlesishowthe
war was conducted, and should exgectap rich territorial rewards. Fuchs conclud@gas in
den literarischemnd wissenschaftlichen Spalten der Neue Freie Prasksen war, kann das,
wasin den politischen Spalten stand, nicht vergessen mabhégbegenteilst festzustellen, dal’
hier Kunstund Wissenschaft als Aushangeschild fir tief antikulturelle Bestrebungen mdRibra
wurden.”

12See for example, a letter from Siegfried Jacobson, editdne Weltbuhneto Friedrich
Austerlitz, editorof the Arbeiter-Zeitung, dated dunel920:“Karl Kraus schwarmon der

Arbeiter-Zeitungno italicsin original text?Jundbehauptet, ich misssée unbedingt regelmafiig

lesen.” Friedrich Austerlitz correspondence, Parteiarchivi@84,Mappe Nr.85,VGA Vienna.
130nthe lackof a clear political affiliatiorin Der Neue Tag, see Uwe Schweik&mer rote
Josepli Politik und Feuilleton beim frihen Joseph Roth (19196),” in Text+Kritik.
Sonderband Joseph Roth (19%41);55.

14“Das Gebot der StundeDer Neue Tag25 March1919,1. “Wird esnoch mdglich sein, die
alte Ordnungu verjingerunddadurch die Grundlagen einer Zivilisatipmretten, die trotz
vieler Uebelund Gebrechen auch Grol3es hervorgebracht? WirdaaBieberschauern
geschiittelte Europa diese schwerste aller Krisen Uberstehen odtmeamheimlich drohenden
Gewitter ganzlich zerstort werden? Was sich vorbereitetgiegSrundlagen der alten Welt

bedrohthaben wir bishenur durchdie Brille der Politik betrachtefn tiberlieferteBegriffe und
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Worte gewdhnt, sprachen wir voRolschewismus,” ‘Proletarierdiktatur’ undvom Kampfe der
‘arbeitenden Klasse.” Aberdie Begriffe und Worte werderzu eng,die Bewegung wéchaind

wirft jede Uberlieferung tiber den Haufen. Werden wir nicht morgen sgeonungen seirvon
der Emporung der Armen schlechtweg, von der Revolte aller Gequattenjahrelangen
Zwangzu sprechen?

Esware vermessen, voreilitje Zukunft deuterzu wollen, noch vermessener aber mit keckem
Sinn einen Sturm herbeizuwinschen,idexinem Jahre zerstdren kann, was aufzubauen
Jahrhunderten gelang. Aber eines freilich wird notwendig: Dem drohenden Bictlgéma Auge
zu blickenundallen Hochmutind Egoismuszu begraben....

Wir mussen miunsselbst fertig werdeand hierzu retten trachten, waau retten ist. Die Armen
und Gequalten, die Emportamd Verzweifelnden pocheandie Tore dieser Ordnung; wohlan
machtdie Tore auf, werdet aus Klassengenossen gleiche Menschen, werdi¢roaber
Menschen! Die Nound Verzweifelung, die morgen Empoérung heil3en kann, geht allesan;
handelt sicum unser kosmisches Schicksain die Rettung der Gesittung vor dem Chaos. Der
Ausbau des gleichen Rechtes, die Anerkennung der gleichent@ilist das Gebot dieser
Stunde?

15As quotedby Westermann, Joseph Roth, Journa#gt,

16For further details, see also Eckart Fritoseph Rothim Spiegel dsterreichischer

Arbeiterzeitungen,” in Joseph Roth. Interpretatieiritik—Rezeption, ed. Michael Kessler and

Fritz Hackert| (TUbinger.990, 107-26.

17See, for example, Hanns Bratfidie Zeitungsfunktionen deeuilletons,” Publizistik10
(1965):292-301; Georg Jagef:Das Zeitungsfeuilleton als literaturwissenschaftliche Quelle.
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eines erweiterten Literaturbegriffs. Mitteilufig der Kommission fiir Germanistische
Forschung, ed. Wolfgang Martens, DFG Deutsche Forschungsgemeinsocbiatigivi, 1988),
53-71; see also Kai Kauffmann, ed., Die lange Geschichte der kleinen Beitrage zur
Feuilletonforschung (Berlin, 2000).

18See for example Wirtz, Fiktionen des Faktischen, chapter three.

1fHansjakob Ziemgf;Translating Everyday Experience Into Social Knowledge: Central

European Feuilleton Culture Arouné00,” Max Planck Institute fothe History of Science,

accessed5 April 2016, https://www.mpiwg-
berlin.mpg.de/en/research/projects/deptii_ziemer_feuilletonculture.

20See, for example, Maureen Healy, Vieravadthe Fall of the Habsburg Empire: Total Waand
Everyday Lifein World War | (Cambridge, 2007).

21Roth’s first contributionto Der Neue Tag wa®ie Insel defUnseligen,” a reportage abotite
psychiatric hospital Steinhof, published Sund®yApril 1919,p. 17. Many of the “Wiener
Symptome” pieces catve foundin Joseph Roth, Werke, 6 vols, ed. Klaus Westermann and Fritz
Hackert (Colognel989-91). See vol. 1: Das journalistische Wa&&15-1923, ed. Westermann,
(Cologne, 1989)30-98, although asirmgard Wirtz points out, this notanexhaustive

collection andhe datesof publication given are not always accurate; see Fiktionen des
Faktischen11-17 and37-38 for Wirtz’s corrections and detaitsf later, supplementary
collectionsof Roth’s earliest journalism.

22Joseph RotH;Mai undMais,” Der Neue Tagl8 May 1919.“Fast hatte ich geglaubgswére

ein fataler Druckfehleim himmlischen Verordnungsblatt. Als der Mai trotz Abschaffung de
Sommerzeit doch tber die Welt kamddas Maisbrot auch noch auf den Tisch, kostete ich noch

einmal das erhebende Gefiihl des Durchhaltersllen Ziigerundwiirzenden Bissen,
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schwamm ichin goldgelben Reminiszenzen aus der #eidler man Gold fiir Maisbrot gab, das
schwer verdaulich war wie ein Kriegsbericimd zwerchfellbldhend wie ein Befund.” The
“abolition of summertime” refersto daylight savings time-introducedn Austrial916,renewed
and then abolisheid quick successioim April 1919.

23Roth,“Mai undMais.” “Keiner weil3, woheer kam, der Mais. Namend Art nur kennen wir
zur Gentiige.”

24Roth,“Mai undMais.” “Stammt er etwa noch aus den Vorratskammern des ukrainischen
Brotfriedens? Drischt maihn aus den Ahren jener Felder deren Ahren man zerstampftAsdder
ereigens zurlckbelassen aus jenen Jahren straffster Drosselungigésdifsisgeschenk zum
Zeichen de¥riedensschlusses?”

2s5Rath, “Mai und Mais.” “Es ist jedenfalls ein kunstvoll dramatischer Aufbawer Wiener
Brotversorgung der letzten Wochemsehen. Nach dem Hohepunkt des Weil3brotes die
Peripetie des Maisbrotes. Allen dramatischen Regeln zum Trotz unteHd##ntlich de
Katastrophe. Denn dieses goldgelbe Verhangnanishd fur sich schon sinniger Abschluf
einer gastrischen Tragddie, auf gefallenem Vorhang ein Frageagaettearis, ernste Mahnung
anlUbermitig gewordene Zwdlffingerdarme, SchluRakkordi@etentimeer-
Haubitzensymphonie, Punihd Pause hinter der ganz ungeniigend ausgefallenen Hausarbeit
Uberdie groRe Zeit... Allesin allem: ein Wiener Symptom.”

26Wolfdieter Bihl, Der Erste Weltkrie$914-1918.Chronik—Daten—Fakten (Vienna, 2010),
137.See also Heinzon Lichem, Der Tiroler Nochgebirgskriei§15-1918im Luftbild
(Innsbruck, 1985)142.

27Karl Kraus,“In dieser grof3efieit,” Die Fackel 404, ndl6,5 December 1914-19. This was

first presentedsa public lecturén November 1914.
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28Laurence Cole, Military CulturandPopular Patriotisrm Late Imperial Austria (Oxford,
2014),12-13.

29Roth,“Mai undMais.” “Ich sah eine Rippem zwei Kronen vierzign der Auslage.. Sie tragt
eine Zircher Markendist sicher durch den Schleichhanifetlie Auslage geschmugge

worden.... Durch wie vielgtwo wordsin original text?]Ladnder mit Grenzen, Verzollungen,

Repetitionen, Vidierungen, Visitationen muf3te diese Rippe wandersjeeims Schaufenster
des Zuckerbackers Thomas Helferdigtangte!”

30Roth,“Mai undMais.” “[E]in blondes Méaderbarful3, Hungeiin den blauerKinderaugen.”
31Roth,“Mai undMais.” “Im Anblick der schwarzbraun glanzenden Schokoladenrippe wurde
Fames vulgaris (gemeiner Hungeon)befliigelter Sehnsucht, gierig kdrperliches Verlarmgen
beschwingtem Himmelanstreben, animalische Angelegenheit zur rein seelSckéva sieht
der Himmel dieses Kindes aus: braurd mit Schokoladeapeziert.”

32Roth,“Mai undMais.” “[S]chwarzbraun glanzendes Zeichen ewigétkergemeinschaft!”
33Joseph RotH;Seifenblasen,” Der Neue Tagl0 Septembel919.“Ich habe Kinder gesehen,
die Seifenblasen aufsteigen lieRen./NizhtJahre neunzehnhundertunddreizehn, sondern
gestern./Es waren richtige Seifenblasen. Ein Flaschchen voll Seifensaia@trohhalm, wie
[sic = vier?] Kinderundeine stille Gassien Sonnenglanze eines Sommervormittags. Die
Seifenblasen waren grof3e, wunderschone, regenbogenfarbige Kndstthwammen leicht
undsanft durch die blaue Luft. Kein Zweifé&@swaren richtige Seifenblasen. Nichisalen
Tumpeln der Kriegsleitartikel, der Vaterlandspartei, der Presseqeatiégestiegene
Seifenblasen patriotischer Phraseologie, sondern wunderschéne, regenbogenfarbige
Seifenblasen.”

34Roth, “Seifenblasen.” Wirtz, Fiktionen des Faktische®4.
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3sFor the analytical and socially critical aspedfRoth’s style, see Chambersigns of the
Times,” 110-11. Although Chambers referring specificallyfo Roth’s later Berlin journalism
here, her arguments chaextended backwarid time and are equally pertinetathis earlier
Vienna texts.

36Roth, “Seifenblasen.” “Ich denkeandie vielen Seifenblasen, die wir platzen sahen,
wahrend der ganzen langen Zd#,Kartensystenund Kettenhandel sich der Seife
beméchtigt hatteanddie Fabrikation aus den Mindern der Kindedie M&uler der
Siegfriedlerund Politiker Uibergegangen wdda wardie Seifenblase des ukrainischen
Brotfriedens, die Seifenblasen Brest-Litowsk,vom ‘erjiingten Osterreich’ und

schlie3lich die vierzehn grof3en Seifenblasen Wilsonsndiersaillesan Clemenceau
anstieRerund zerplatzten....

Ich weil3,eswerden immer noch Seifenblasen dieser Art aufsteigen. Seifenblasen de
Weltrevolution, der Proletarierdiktaturen. Aber seitdemdighechten, die wunderschénen
regenbogenfarbigen Seifenblasen gesehen habe, blickpdtiechund iberlegen af

jene.”

a7Peter Utz, Tanaufden Randern. Robert Walsers Jetztzeitstil (Frankfufiain, 1998)359.
See also Moritz Baller, Die Entdeckung der Textur. Unverstanditéhider Kurzprosa der
emphatischen Moderne 191M16(Berlin, 1994), especially chaptér Seifenblasen. Textur
undFeuilleton.”

38Sections appeared Kraus’s one-man periodical Die Fackel from Decemb@t 8onward the

book edition followedn 1922.
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ssJoseph RotH;Papier,” Der Neue Tag, 6 Octob&B19.“Letzter Zweck allen Geschehens

ist: auf Papier mitgeteiltu werden.Sogewinntdie Mitteilung die Herrschaft tber die
Geschichte. Die Mitteilung macht Geschichte.

Der Krieg zeitigte eine besondere Erscheinungsform der Mitteilunguderordentliche
Mitteilung, im Jargon der groR3en ZgjExtra-Ausgabe“ genannt. DigExtra-Ausgabe“

bewirkte eine Zeitlang Ereignisse, indem sie sie mitteilte. Dann abdrsendie

Ereignisse der Extra-Ausgabe Uber den Kopf. Denn eine héhere Machtedasquartier,
schuf die Ereignissal.h.den Heeresbericht. Und diesen brachte die Extra-Ausgabe, keine
aul3erordentliche mehr, sondern eine ordentliche Mitteilung.

Dennoch konnten sich die Leute der Macht des Papiers nicht entdishreRuf,,Extra-
Ausgabe!“ betdubte den Zweifel. Der Glauaedas Papier blieb aufrecht bis zum
Zusammenbruch des Pressequartieisdem ganz unvorhergesehenen Kopfsprung der
Geschichte, dezsplotzlich eingefallen war, ein Ereignis ohne vorherige Fuhlungnahmaemit
Pressequartiezu zeitigen.”

400n the necessityf using literary mean® capture posi-:918reality, see also Frank Trommler,
“Joseph Rothunddie NeueSachlichkeit,” in Joseph Rotlinddie Tradition, ed. David Bronsen
(Berlin, 1975),276-304,in particular281.

41Reviewof Doblin, Reisén Polen (1925), Frankfurter-Zeitung, January 1926, diteRloth,
Werkell, 533-35.“Seine Ubertreibungesind groteskund deshallbvon gréRerer Wahrheit als
‘sachliche Schilderungen.’ Er ist nicht‘objektiv,” das heifdt nicht bestrebt, allen Seiten gerecht zu
werdenund dem Objekt ungerecHEr ist subjektiv, deshalb kann man sich guif verlassenEr
soll seine eigenen Vorurteile haben. Denn die eigenen Vorurteds konikers entstellen nicht

wie die kiihle Gerechtigkeit eineRathetischen.”
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42Kraus,“In dieser groRefeit,” 14.“Mit Feuilletons nimmt maesnichtsogenaudakann die

Wahrheit durchrutscheh



