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::; Abstract o

’h:g&nm k:s’f Waz 1 ; h,,, *,fr,;ngu,a:zi af a tvbn*:;et‘q*c ;t;zrf;'
' *awe;rmﬁ' ‘:ha,t ha: e.,tabl hr:':l i'ha opeu, :i.ualsctlca te t a.,

K ;htpr.zr j fradltmr:. ,' ’*Ipmber.; of thl" romumt,' have Houf'hf an

ﬁn

galltar;an 1 n@hlp bet"fF‘Pn wrli'er and rsadpr az s-- satsrs".

hey b th:::}.r Pmphag}." on. thr= *Jlrﬂ;u that llfe iz tac :"Dmyl :i

-
B

for ar a%zf'hur !'fx preﬂume: "o hand 11' o 'Pr a"f‘ a‘-_”i:hes iz 2t teme i' that'
’-".;zl.mh:a...pre zmp?'m*; not onl _; wer—"mpll,.le" llfe, bui' al o »:iemean” :
o ang "ubg c-. %o ‘read z3 and thqt con*'ﬁni'lon.. declg*;ed to s:pou:e' .
»..lcarlj tha’~ aut%s*'f' meamng :.mt a Wﬁrk"_" artl.,hc poi'eru.lal
’ _gf«twen the 'c , T;fool“" 1&&1.'. novel 1" an exmplp c; a tex?'
" f“”lathln thl., tradltmn. It r:au.;e., readﬂr" to aci' ow" i'he nf'"af'wn of'

' th, cx:mvpntmn., the ; have comﬁ to e,{pect 1n cloged te mudmg

“-»”"“."he relza‘olp omm cwnt rmrrator and "he d1 tmrt zgmpatheflc

charax:t P.Pader aci'wz.i' _/ mcrea..,e.,‘a" thej cee}f au!' the  ‘\
hsx’" mean...nﬁ th s:;us‘h .,w'h f*on';enf:.r:snal me*‘had..,‘ onl ,-,' to ha"e
’;":1;# ezpectatwn.. d“mpted. Bex:au"e the:.r .Ln"olv:-"menf 1”‘ z
‘?‘{‘nten:e, fhe,; ezpemence the teﬁ' a, a 11v1*1g event. The_,r al.,o pa;
."_mor- : ,t ition ta the 1anguage ter'hmqueg‘that provoke i'h
; -,actl'-lltj ‘

‘ "‘he fm ,ge-'»'t"lt'fthat’f:i‘ndi*.;idua’. der., maj rﬁach in apen

s ‘;'f_f""twt’?l"_:f prcduc.. cf wh hP j brmg t P text and wha" "hey

-'-,-*’*s:{pe ence w:.tmn "he fezi' Therﬁforz, in a produc..lon ,uch a.;

v“tha Ac -..," the rale af the audzf-nce alzo mcludea pla '11‘ss

i :t;r .:xr.d p’ ﬂ:{*lght. L

it




o _Acknbwledgeméniﬁs

.v‘T 3 ﬂ{s ta L.mdv ‘9\ ‘!mlth far har a.\captmnal achtm@ skxl’s \..nd :
an~the-n TR rwnmn 1:13&;\, as well a; ror wenerowzlv lettm\
'nxé'»\isé' he_r lt&'pawrl_tar, camputer, and study., The.nk ou. Lmdv

for \'bur ’i'x'\ :hau;tlhb en*‘hus.la;m. - |

" _ Thanka tx:x d. Harz.ld H&“rl\ tar dlb.gln‘- up anx:l chlaelmg out a

den: 1;1911 tor ﬂethectlu \see page ~%.._}:'
| ‘ﬁethe“ i a mun otraleat Erom he {}reek o
{ /,(6 96 545 | partlulpatmn in the P atowic 35‘\sé.
o ) and is derwﬂd rrom the l:r. ‘:"e h /ug Tc?(.u)
| /LLGTa. w..th, EXOJ L= c*o}, meaning v

are, partakﬂ “, There is no a@e»twe tor‘a llotE\i,

but 1t should be ‘netheutlu. Not even the nown is ‘1?-3*53_‘71
in the QED o | o o |
'.“-,Tharﬂc., tu m:,' fcllow Ca’;e dweller# for .,harmg the s"llmb fupw d?}k,'
L - stone by "tcme. SECE | | . |

: "Ihank., to Suz an I&erenhelder and Jenmfsr Pand:l.d fﬁr’fpaintvir{g :r;ruvt

~ obgtacle.. .md altemanw pathwy:.

” -‘:I'Ehardc :3 ﬁmce aolden fur pla,./mﬁ ocrate-. :
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o 'Hewton was a mere matemall.,t——mnd in h1 5YS stem iz
a.;wa"; pa-s;»r'e“a laﬁ.\-' Laakm*~an an an Ektﬂm -T-a“ld.

It the mmc! he not pas Six *e‘," ’i‘ 1t be indesd macle 1:‘ 5.70

) hz & that tm.. in the subhme.;t :;erse“the I'nage of
B :‘t he L.r 23 or-~there 13 aum‘l tur su;mcmn, that any
| stem hul’ t nn tha pass:.vene%s* 01- the mmﬁ must L-=

:,’,blfalae, as sy tem._i,;_\,ng,

. Samuel Taylor Coleridge




Chapter I _
Gpﬁnmg i'he Y t

In h:.: 192;1 rﬁva.ew of w cmtlr' Dav d f'r:Cll
: complam- fh.ut V:.rdlma Tloolf m:.'f&*' rﬂah..m and r:ﬁn-“eal--m, c:.nd
ths—rﬂfare fr..‘.ll" to "make her meanln lt getl' r, clé ar, " Ala'-' he
'.__‘w.rmteﬁ “Pﬁxhap" had f'he ll’v'éd tc« rﬁv ize : he boo}f Idrs. T!col‘ wm.ﬂd 'l
}I*aw* bra:uﬁht 1t mt-:u clﬂar pattem and h monj }'a., 11: 1-, 11: mu |
‘:be s:t:«unted av m pari' a fa:.lure" ( 2; Ye ", Had Wgolf revred hﬁr rzt:svﬁlg,"'
| azn--and 1t 1=' pe:slbls -he would ha.ve ' :ane *he pa:.nsta.»:_nﬁl v
;1°ad and edzted her work.; ow'r ar-d owr--ﬁec:l probably '-"tlll |
wau’d havﬂ beﬂn dlﬂafpsmted :Ioalf cons:.de*ed "clam!'_,r" e.nd _
" 1“*emll“m” *s:: bP f yzanmcal conventlonﬂ fhat c'taﬁna*'ﬁ thP readmg
ezps-mf-nr's and fa.ll f _; rs-allt Y. “he ..aw in her d:.ar i :
» And ms:arﬁ and mr.srP 1 come to loafhﬂ- anj dommon af onﬂ o
wer anaf'her, any ;Padar..th, any 1mpc:1f1r:sn a the mll.'
Fm:ll j, m,-/ hterary ta..fe 1: oufraffﬁd b _/ the ﬂrmoth ’Jaj
| -}“"‘,1n wmch thP talr- is made i'o unfold 1nf'9 fullblmm
v"-"fucc ‘ l.ke f'ome profu:e peonj. 0}
The conceptv cf clwed and open te/tﬂ cﬁrre pond n.th thP
' i‘f:oppa:mg per.,pecflves of fP&'ll and TIocslf.‘- Cerll prﬁ-ferred ns*/ﬁ:l' o

»»jfhnt gwa rF'ad r A 1 d mr-qmng cm gasi 1;; read ='ur'h work..,

umch ?;lef f'cn 1derﬁ»i radztmnal bﬁcau.m i'hPlr aui'hcerv haw u-ed

aonvenﬂ n.-,- wa a"ﬂ accu*fc:med tr:;.»» Je also ar-e smfari'able vuth ‘.,uch"‘
bssk-_b#camcﬁ *hp autlw havﬂ tnﬂd mf fa leaw unan wered
f;q tlsn., R "9 !'hat w may eavll _,f arrz.vﬁ nf' ths- aufhor‘-"' -ntPntmrz,



'Qr meaning. Un the other hand, the open text does not close onto "a

.  nugget,offpupevtruth"‘{WGﬁif; A Boom of One's Dwn 3}._:Instead, the
‘:open text causes confusion'and 1eaves unanswered'Questions'so'that
Fhe meanin? "uitimatély;»ié not contained within the text, but comes
'?1nfo bPlnﬁ 1n a creative rﬁader'" mlnd
ﬁrrsrdlnﬁ fo Horthrop Frye, the dlea r, ment ovpf‘whéf:
» iltﬁrafure for a rhﬁtarlcal productloni chould do is not llmlred to
c ntemporary,crltlcal theory; in facf 1f dates bark to ﬁrlfrotle ‘
aﬁa'Langinus (who’followedlplato).--”These two views are the =
‘aesthetic and the creative, the AriStotelian and the Longinian, the
: view‘of literature as’product and the view of literature as procsss®
: mnafomj of i'rli'lr'lsm 663. In The T:Iﬁll-l'empere}d'critic he outlines
‘quallfl, often attributed to ClDSPd and open texts falthouﬂh he,
}himseif,_doés_not thlnk the two schools are‘mutually excluslve,_so
,faoes not'beiieve that the dichbtomy iz a valid way to Judge}
 ,1iterature).‘ The Classical, Aristotelian tradition sees 1iteraturﬁ
Laz a M1meti¢, self¥contained Yartifact.? As an obeerver, or
interpreter, of this piece of art, the reader remains aloof from the
texf‘{115). In To_the Lighthouse, Woolf has Mr. Ramzay repre"ﬁnf
,suﬁh a view of'literature,~ His son Andrev tells Lily that Rams ay's
books are abbut “Suhject}and ohject and the nature of reality . . .
;Ih;nktnf'a‘kitchen_tahle then « + » When yvou're not there" (38).

The LcnginiéniﬁerspeCtive, however, emphasizés the "sublime"
‘éxperlénca,_sp‘shifts,focus from "the thing made" to the reader’s
invalvement in‘the text. Frve says, “This enphasis 1is psychological
 irath=r than eathetlc,»and is based on partlclpatlan rather than

detachmant“v{11v). ‘When Mrs. Ramsav encounterﬂ llterature--and for

n
2



her 1t is théupceﬁi;she becones involved in 1t: “She did not know
‘whaf fhéy.méahf .buf; l 31c the words zeemed to be crpr:d-'en byn
nﬁr own valce;lsut51ae her ”elf saying rulte eacllv and naturally
;’uhaf haa been 1n hPr m1nd tnP wnoie eVPnlng while zhe said different
_thlngs"_{§55?' The narrator hE\CrleS her as izigragging this way
=wi that?’#heﬁ shevreaﬁs:{1?§}. During a dinner party, her hushand
reads a wng“' VP*ffi mavﬁs s=eﬁ to belo g naither to the text nor
 mr. Ramsaj ‘They evnlve “a. 1+ no on2 had §&l then, hut they had
-caﬁe inté*exzstenca ot_themselves."‘ Instead of belonging to the
author, the words.are'ﬁflOéting like flowers" (188). She imagines
that‘theiathers at the party also feel that the anonymous words
fyers their owmn vdicé speaking“ {167).  AS audience, lrs. Ramsay
beéomes involved in the novement of the poem, and its words become
her words. | | |
Thiz senze of being a rreaflve partlclpanf in literature was
important to‘ﬁdolf becauze the reader expand- texts b; giving them
mgrﬂ life and “meanlng“ than provldpd by the wordz on the page. It
1s}t e sublime Journﬁj Coleridge szpeakszs of when he camments:
vThe reader should be carried forward, hdt nerely or
chiefly hy the mechanical impulse af'curiasity, or by &
restless desire to arrive at the final solution; but by
the pleasu able activity of mind excited ﬂv the
_attrautlana of the 1ourney itself, {14
Echoing Coleridge's intersst in the excitement of the mind {in the
‘sense of both excited piéésure and excited activity}, ¥Waolf wrote in
Tha Common Reader that when we read Dustaevéky's novels, "The pace

at which we are living is so tremendous that sparks must rush off

4



4f{§urfwheels asiwe:fly”»f1?9i2'in’the>ﬁdrks of‘Chékhov,:“theﬂhorizon'

©widens; thd oul. ﬂalnq an a:fonlvhlnﬁ "en"e of freedom“ {1?8}'4and

J

",Jéﬁﬁ Au sf en : 1mulatss’us to fupply what 14 nor fhera“- 1°8§

‘. .

_Aufnar” llyP woolf are, naf Juut trylnﬂ fo 1mgr u: re a Ers when fhﬂv ,‘
- frlve t szt ulate.our mlnd"f nfo acr1VP 1nvolvemen? The |
 f?1nténf1on 1=z to frep us fram fhﬁ arflfa t 50 fr t we ,an,bstome § .
"dféth?Ql The differen b#fween Uoolf ana lfis that fb cil would
L havéltﬁe aaer rcnrlned to the boundarle fhe Pnrlo"ure ‘1tﬁ"
"\mor& vhlle Wnolr wnuld like reader\ ta 91 nevand the wark and anenv"

’,*t up ta new p9531h111tle\ and to llte. Ihe twa dlrrerent forms of

o llterarv commnnlrarlon hayP bﬁen descrlbed by Stan y Flsh-zﬁ terms

CpE ﬂcoa and bad phjzlflan ‘, | | |

‘_>' In gelﬁ-ﬁan@umlnﬁ Arflfarta, Fluh compar thé-tﬁoftfaditioﬁs

"bf'dpﬂn and,rlc ed tﬁyts bv plaCInﬂ thﬂm unde the categarie .of |
Q'"rhptorlral“ and “dlalertlral“ pre:entaflons. Rhsfsrlrlan he |

 : says; try to appeal to th31r»aud19.cpﬂ g0 they a rcommadafe the
“faﬁdiéﬁéeé;lﬁrﬁdifﬁo flan" ana opPrate'”wlthln fh ‘ egarlpa anﬁ
~?a £2UN pflonv of rPr81de bVQtPMa of knowlﬂdﬁ#" 11) gurh o

f-pregentat;gn

: [.-]

TES are mﬂothlj sfrucfurﬂd "o fhaf tnP readﬁr ran 8&"115’
:Ef¢iicwfaﬁdfagf“’w1th fhP ardumenrs._ Fl"h Pzplal s: |
| :1§ f}3; by rﬁm1ndlng us of wha* wﬁ know alrﬁadg, artifacts
i coﬁsfru d wzrh a rheforlcal or pPr"ua:1v 1nfﬁnf
”k‘°tablllzﬁ ouv knowlﬁdﬂe af 1f° pre*9nf 1nadﬁquate lﬁvel»
”1 QPheror1c_tPna as Rob#rf buahman naf es; t;v anqnlzerthe

”” gtafu¢ quo, f0 '”fo pﬂrs a ‘iz to‘rend r plau"lble and

”‘fo rﬁndﬁr plau@lblp 1 ’f ﬁquentlj ra rendﬁ .amething one



helleves and d331res apparently conformable to what one sf »f
hearﬁrs also bP118VP and applaud ".115?
Dn thP afhﬁr hand a dlalecflcal text doﬁs not follsw
nvpnrlonai i'1'1.~ucf'ure or m1m1c rommcn bellefg, but ma?, '1fs ; 2
f;aualenua memberw move hevend th31r preaent phlloaophlcal bltuatlﬂﬂ.i‘ 

“ The te\t then agts aﬂfa “eand nhy31c1an.“ Flsh Says, beuauﬂe it doe;

',}“nat wlmplv pampe and make-cemrortable, but dlstvrbﬂ :hegauﬂlence-—_”

‘:tﬁé patlent—-lnto warklﬁﬁ tomard *elt 1mpr vement. V?uch téxts'makel
-readers llve threuch a ulalEut‘Cal e\nerlence in whlch thev must

‘ trequentlv n ate the cla%ure\ they have made and rerermulate new
:tapcluxlcn\ *hat are never dlven w1th1n the tevt._ In thlS wav the

:fmeanlno ot the tett Lome* 1nta ex1stenue ﬁutﬂlde the pr nted _ag
.'th”ougﬁ the readlno proceqs' - , 7 o |

:The good—phy 1r1an aeetheflc, then, 14 flnallj an anfl-i

str for 1t dlsallow" fo 1f" producflons fhe clalm,fA

m

'f‘usually maaﬁ for verbal art--that thej reflect, or
':;ronfaln or ezpre g Truth--and tran fers the pressure and
”f;attﬁnflon from fhe work to 1r: effect from what 1@' -
t‘happenlng on the paﬁe to what 13 happenlno 1n th; reader‘
(3-4) |

"vThe mPanlnﬂ iz not gzv¢n hg fhe author' it iz nof brouﬁhf to h

v?gth/f bj fhﬁ readﬁr.- Throuah a dlalertlral movpmﬂnr between text and

‘”;ﬁrﬂadﬂr, rﬂadlnﬁ and wrlrlng merﬁe,_and *he tlﬂal fqutlcn--the

*,jteyt ) m#anlne;-lﬁ 1n fhﬂ readpr'" prcducflve mlna.. BBC&HSP focue |
 fv’h1tt€7fr9m th Plf rontalned artlfact fo the rﬂader 1nvofvﬁd 1ﬂ a

_ ¢:§§?1%8 act, fhﬁ rﬁader pa;@ more artﬁntzan to he £ ra*egleﬁ that

U

Are geeplnﬂ hlm or hPr in ms*lon.f,_



chever.wFLsh‘ﬂ dlale tlcal pr##entatﬂcn stlil has praduct,

iratnﬁr tﬁan nrsc vs,.as flnal ﬂoal 1.Th9 ggod pnvﬂlrlan zes vato”

”maxe.r,aa rs. a andon pr#concepflﬁns and mOVP up a Plafunlr laddﬁr.;"

'vys, 15 “antl arf fgr-art's-ﬂa?e" because; t_

b
& t‘.)

P“
©)
'

’”v_f'mofﬁ“ rP&ﬁPTa toward “aometnlng 1t@ farm, cannot canrure“ and “1&

Ht,gnpprnpd 15;3 wzfn rnp mqyln -rvbettér poens rn L the maylng of

Hever

ot
&

. 'bettér pgr ﬂnQ“ f 4)” h'lesé the nroauctf s =t 11 an

'1mﬁsrt t oal rsr fnP authar' fhﬁ ob;ecr1VP iz tooget re&dérs
: ﬁomﬁwhﬁre.‘ x d s bﬁjona bafh tnelr pr s, t sphers of:

\f;undgrstanaln%"ard t? ot Hb ,the proc z3 1eads ta‘tru;ﬁ; The

'. ¢006 phﬂ‘lflan w t .p ple,to mak# fhPMSPlv better _;It seems

| fhaf alfhouﬁh one mi gh - zee th se_t xt a‘ pen,>,1ﬁce mﬂanzn g1

E= N
QD
ey
vt -
53‘
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\'3
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s
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*h

-fkrlo"urv‘,-lll 1-_the goal fnr reader and wrlrer.- But what ‘Efthe

. tezt‘refﬁé§§jblosuref What 1f the_gcal 1% no? to make better
"pﬂrxons axd‘the process is not a \0urat1c dﬁalodue' | »

Wol‘_;‘§ Iser s_ omparlxans hetween dlalectlcal and dlﬂactlL

ta;fS'ccrregpona to F1¢h's 1nt9rprﬁfar10n hur I sr 1eavec room in
1 his dialeqtipjbav ory for non—Plafonlc text fho A thar do net |

| fake»tﬁe reaééf thﬂ Plafanlc laddor ra an 1a9a1 end L‘P' F1 fn R

féer 3;fé th§t teade;svezperienge less confuclon and have less tb ﬁa
‘tin,diaactiéftéiés;Eeééﬁse7thefe/ re fewer ob’f 1e z. Thﬁ authors’
51,;14’1é:that»readeré é%Sily a¢§ept*a messageg'éﬁ d’d&C-lc works,helg‘ 
"feaaérézﬁéve?cﬂﬁSist‘ ntly fo“ward wlfho1t'éffrontlngvfeadéfo

."  pres an pe chf1v9 f“thﬂme" {9?]). The ze» | hor ar#fullv prov1aﬁ
furransltzan, and P/plana?lgnu‘rhat gu1d= rﬁaderﬂ along ffo qu I,arfe

__térm,-trere ,f »er "6ap~" 1n fne ?Pft [165]} The "v1rfual

iik? ;f.‘



ﬂ*ibilirie . thoeﬁ potentlal 1dea° that readers releﬁate to the

3

) backgrouna when they POHfllCt with a currﬁn' I’Pwpﬁlnf f1 F , are

'-;eithar~eﬁf elg negat red as not valld or lose th vlrtualnaﬂ and

=

fars'iﬁtEQrat,ﬁ fo the rpader'¢ pre,enr pervpectlve. ‘In other

'ff,‘ wora-. +th arﬁ “erllpﬂed" durlng thP readlng pracesu'édz?f.

-Gsstalt-farninglsfe sg and 1~e."L1a'1:'1rs-,¢3Ls the ge staltﬁn rena fﬁ bﬁ

.‘lfingl,j The "wandﬁrlnﬂ v1ewpa1nf“ (the pr bceésvaf_shifting
.éramprﬁhpnclan fnrouﬂh fhP tﬁxr [109}} does not wandﬂr much. In
jdlalectlcal te how#vpr,-rﬁadﬁrq dis POVPr thaf thﬁ canvpnrlon_ -
thEy haveflearned t; rely on to aef thplr bearln no»langer equt-
or‘afﬁ un fﬂfﬁ9bie. Pﬁader" no lonﬁer can movP from WA tg “Z " as
”ﬁr.»Pamuav would llke hl’ 1a9a¢ to do, bﬂrau~e of avnamlr an’lQn
between the ztra t 1es,that_'entangle"'{12?} and therreadersf»own
efforts to unténgle,fh,m551ves; Ths g alten tPnd to be oan,
themes,continually bhang nape—-or anPr take shape--ana rﬁader,‘

find themselv,s svlppln# OVPr or falllnﬂ 1nf0 gaps. The rezult 1z

‘an 1nf nse activity. “If the fex producesv ." onfirms familiar
"narms he [the‘ J maj eraln relatlvply pa ve, whereas he is
farced 1nfo lnr s ive 1Tj when the common ercuna iz Fuf aWav

;rom undar hlm,“ Iser says (B4-851. ‘
Isger alsn,nutes,,as Fish daes, fhét the'dialeCtical motion}‘

takes readsrs out of the text into what Iser calls a "third

:diﬁenéiﬁn.“; AS rea&ers atfempt tb‘ferm'qesta‘teﬁ‘th=t ér- -

T mntlnuallv Lhorted hv "allen aﬂxn01at10nv"'i"v1rtual po<31blll*1es“

”that hecame vexv real all nr a sudden tt;uj E readerﬁ focus their

- attentlcn_mare anu more on their ewn act1v1ty, In audltlan, the -

o]



“'téxt'seeﬁv morP realftb'them betausé_they havé7been activeiy‘
annlved é’faa;:;f‘ o o
‘: The resu1tvis a di'lérfil——brouﬁhf about by'fhé fﬁad@r
"himséif D wpen 1llu°16n-form1nﬁ and 111u¢10n—brﬁgy ng.
*;if rr gve?ss b¢1anr1ng 0perat10ﬂ if gniy»because a

est,lf haf ha° been undﬁrmlnﬁa b; "allﬁn agsociations®

‘pa

thegexpr sion iz Jalfﬁr Pater'"1 w111 naf immediately

B o)

~fade‘oﬁ- of th reckanzn, it will contimie to have
2 affér—éffects, and theze are’necessary if the "alien
assaciaflonz"-are to attain their ends. The 'conflict’
\QCan 0h1y“be'réso1ved by‘the emergence of a third
dimensldn, which comes inta being through the reader’'s
‘»conflnual oqullatlon between 1nv0179m9nf and
: observatlon. If 1, in thiz way that the reader
: éxperieﬁce$ the text as ] llvlng gvent, e
" If tne "1§:a°61ng hétwéeh 111usiun¥fnrming and iliusioh— 
' hreaking adds to the impressinn*that a text is a reai experience;
‘dne might'wonder'ahaut Cecil‘s‘éomplaﬁnt that “realistic“‘and'"nan~
”reallat:t“ ccnveﬂtlonw “do nat blend“ {&3”' “¥hen author§ involve
'the1r readers in a dlaleutlual experlence, "Thls doew not .
:Hneces§ar11v nean that ;uch a prncess is. tn lead to the enlldhtenment;
iand reeducatlnn of - the reader v e .“ I\er Saxs vlnﬂtead nne or the
 main errELt\ 1is "It dlves rl\e to R mode af tamnunlcatlnn throuﬂh
‘mnlch the 0p°nne;s ar the world . '. 1s transterred 1n 1t= very
openness Intn»the reaﬁer\ onqc1ous mlnd“ {211 Perhaps thlS
. 0penn ss of the wnrld 15 ‘the "realltv“ Wonlr w1\had to evoke far her

- readers. She once‘cpmplalned_that in Arnold Bennett's work; "There



13 not 0 much as a draught between the rrames ef the wlndaws, nr a f
crark 1n fhﬁ b ‘”dﬁ'f And gﬁf--lf llfe ahould rﬁfuﬁe to live therﬁf";
'f"Manﬁn Flrtlcn“ 1&7;.; The “11t9“~ﬂhe epﬂakw ef 1nrlud ez

© lite ranfe‘34a4111ty ts‘be“truly:like 1ife and to]make reading’an-'

"act v llVlﬁ 'perl,ﬁce. Plrsf of all 1n her oplnlon fnP

‘;:tradltzsﬁal cenv#nrlsn" no langﬁr couia be con d¢r=d :fﬁfiif
perh%,a izfeﬁancs ssemedus almple and utr&lﬂht‘ng4”§ that 1t rgu‘ﬁi
bé}imi;ated az a rmgget. | - But Woolf a~ked

what 1, meanf bj rPallf?" If would feem fﬂ be
~¥"ometh1na very Prraflc, Very undﬁpendabie--now to ‘be
“,found ina dugty road now in a sc p of rﬁw"paper, now

in a daffodll 1n the "un. coe . gomﬁflmec,‘+oo, t.- E2Em

]

'-te dmeli in shape; toa tar awav ror u\ to dlﬁcern what
.‘thel” nature 13. (A Room ot One‘ Own 113-1&‘

Waelt xametlmew descrlhed the 11:9 \he thetght navela shnuld e
'cammknlﬂate fo readers as & woman's ﬂenae of realltv The ' .
"stereetvnzc maie reallty weuld be canveyed threugh the traditiénél
'cla\ed text, wnman‘ s reality through the open text. To safseuara
aﬁazn\f an averlv susxett1v= and perﬁanal emnhawls. the remln
v#tv‘e wnuid 1nnarporate Qame or the male ah1et*1v1ﬁm.v In A Room of
june» Bwn‘ she namﬂare\ llterature to o’ splder wea ﬁéttached-evef
"‘,sé,ilahtly_parhaps,”butgst;ll attached»ta l;re at all faur‘corhers“:
j hz . Woolf yses Col ridgg'slmetéphér,of the andrbgynous pGEt fb'
-rgpresent this tyl andQ"&s Phyl’iﬂ Roze n’¥é§>wto 51 gnify fhﬂl
frahééanEnﬁefcf éézﬁ, 1P8‘. Jaolf fhouﬂhf tﬁ’ nale -raaltlon v
séught't."é a5111Zﬁ 1 e arcordlng to GE}PCtlv f cts, chronologiéal

time, and thé}status quoj%,,,_Flsh quated above, page 53, Her

e I’ZO



'vlmpr=351on or mascullne realltv 13 reflected 1n a dlary entry 1n

Tt wbleh \ne ae\crlhes some traln pa\seng rs:;_

‘7Udd ta laok at tth coal nan's warld So weather tight:
"37"1n< “anae clerke all an tnp a* *nelr wnrk' aealed s
 Jise1r-sut+1c1=nt ’admlrahle, Lau\tlé: lauonlc' 0b1ect1ve,' .~
‘: _and completelv prnv1ded ter.visa 08\ | | | N
Althaudn *he ma:culzne tradltlon domlnated lzterature Wa01f>'

~heped that women. {Wha nad neen alien* hecauxe ne omne. wculﬁ 11sten ar
5  haa "pOPPn arflrlrlally fhrouﬂh man—made convenflonﬁ) would ertE in
a nﬂw wav fhaf would rﬁflert a. dlffﬁrﬁnf kind of reailfy Raﬂe, who
-ramblnes blOﬁrapnj, pﬂvchoiaﬁy, and lltﬁrarv Prlflfl’m 1n her'~fudy
‘%,ot Wcolf says:vi o | |
o erfazntj and ”fablllty plajﬁd 11ft1e part in Jnolf'

é» f hﬁr@elt, and 1r was on hﬁr sense of hPrwe?f rhaf{

) m

ﬁffshé'pr edic d fhe new farm of thﬁ nov i s fflng,

H'55"uhject1ve,vuna:sﬁrt1VP 1n ltw mora‘ sfan e, 1f would
,}1mpo & no rlﬂla rhlrfy-two chaptﬁru on eyperzﬁnre, buf
' wnu1d ler the Pmnhas1€ £all where it mlﬂht. £100%

'5‘Th1a new. fcrm would allow fhe rﬁader a more complex and sug stive

Ll tewture,_hrlnalng nut 1anduaq='s ﬁeneratlve aWon7t L&ll&h 1t

"l “p0et1C“\ patentlal It Qeﬂm* she wanted mere women tn wrlfe 11ke
"fDorofhv Plfhardﬁon..whou sent n Ces “are of a more ela"?lc flbrP u
irhan fhP ald, rapahle of @trﬁfchl t the.e?rr me, of suspend‘ngg f’
:'"-rhe fralle: p rrlcl of aneloplnﬂ  hé ?égﬁest shapes?vé“boroth?i‘
o Plchard on" 31:,, ‘ 7'}  | o : [ L .
| ,ame Crlfl,S haVe found fhat women—-ecpec1allj melHIQts-- 

quentlv ae use an open atvle to retlect thelr vlew nr realltv

'11‘




~Mareare Atwood 13 an example of a wrlter who portrave the dltferentzi

R “pe zp f rf ’paCP ana fzme.  Accordlnﬂ fo Frany DaUPj, wnlle ‘he

‘~;fpresents ma1~ pace aa ratlonzl mathﬁmaflral “ﬂub:ranrlal,-' :

’:ovtﬁnﬂlblv unrhanﬂlng, fﬁmale space 1" 1nqub¢tanf1a1 anonymoua,

Th‘

93,ct t tlme, and of en erpr s, d 1n organlc matter" f1?;.
‘ﬂ:iherﬁaﬁ flm perlen ed 1n fhe rﬁmale mcde 1@ eve Y- 1zctuaf1nﬁ and

rjclln 1n fhe ma19 mmﬁﬁ 1? ma* k4 ralﬂhtforward rbronclo¢1Ca ly1

':{fipvealcflng and. arcnmnllﬂhlna an end Hale sparﬁ consists of ?fatlf

fgobge, ; wnerea ’f mal spaceﬁcansi‘ s f oreanlc Tlfe 1nvnlved 1n
’Tthe rharges*" v ycle~ of eflstence. Ae Davpj Pxplaln
-AfMa rlnﬂ 10 meaﬂurﬁd time; tﬂ a rnafzve 1z nof efatﬂc,.

f:fbut fluld metamorphlc, mulflpl wlfhouf thporal

utilandmark 1n motlon but nat aj ma?lcallv in motlon. ,,_'

} ;32’4uch poemu {a° twood‘ ] are not femporal 1n being
':f.out"lde pro ,Hs, onlj 1n hﬁlnﬁ ouf 1de raflonallzﬁd flme. f
(53-54) ‘ |

thﬁrﬁ nava nofed fhaf the male mode fnow¢ a “nped for :'

-"-‘

3 Plaaure,“ WhllP fhe femalﬂ mode sfr s, 'openn 28, Wcmen'"_wrlf ng
t q 'téwbe cr_ t d bv “1na1rﬁct10n," wnlrh lnﬂfﬁad-of
tsllowznﬂ 1nducf1ve er deuc?lVP reafopln Vﬁ“
o ZEEmE fo prorﬁed w1tnouf a r‘&dllj recoﬁn1Zab19 plan,
».Thﬂ tnan1nﬂ rﬁpr ze r d 1n thP fﬁmalﬁ mcde :epmg
.}_?;detic;fmefn t1 "op‘ zded ana ﬂﬁnera?lve, whérﬁaﬂ

ing zin -he male mod# abgﬁa ‘framﬂd Cuntalned

»mbré*greeésiécted, and packaged‘ ThP ideas seem les

L]

ﬂjfppocegsgdland'cs:rrolled 1n fhP meale mode than in the

© male modﬁ and hence bPPome closerrt‘u »greating the



proce £ of thlnklng as 1t normally gcours in rsal llre,
‘ wnerﬂ fhlnylng iz as much a maftﬁr of unron¢c1ous as of
iiconsc1aus‘procsss and certalnlj does nor move in formal
'10g1§al #ﬁructurés gven thn it rﬁlates fo them or
 '.rPf1ecf ‘them;f fFarrell 09-10} | - |
'Whllﬁ the male mode gee P | o lead rpadﬁr, to a loﬁlcal Ponrlu"lan,
‘excludlnﬁ-anvlts wav anvfhlnd that m*ﬁht-detract r“am a we1?~
rnunaﬂa u\uallﬂ neductlvelv uerlved tanclu<1on, LFIthb na&

- ELheﬂd wnaTt‘ v1ew at the elastlc and envelnplno qualltv or women 3

writlng,_na‘ ng in DOYIQ L9331nﬂ 8 The ualden Notehnnk tnr e;ample'
o Th= hnllxtlc'wen*e of llre w1thout the ewclus 1onary
whaleness_ot art;“These hcl;stlcvrorms: incluszoh,
"nohseleétlnﬁ Eécéuéé‘séleétion w111 =tcluda'some
*1mportant piece of data, or ev1dence,‘nr knovisdge that

the wrlter 1; not yvet sure the meanznd ofd ‘WuPle\sus :

’»138). »
It wonld ﬁ dlfflrult pPrhap, 1mp0551ble, fo prove fhat womﬁn‘
‘and an,:a-'S p afp blolaﬂlrai p"jchﬁloﬁlfal and ’001010glCal
  f:c0mmun;t1és,‘wr1tP dlffPrPnflj ﬁnd as anj "ﬂubrulfurﬁ“ ¢hould
“ ,; élizé by now, fhﬁrﬁ iz dr#ar dander in espouelng sci t fic

“»determlnzﬁm. Euf 1* 1, the ras# fhaf man/ fWPntlﬁfh-cenfury Women

favfhnrs haxe ‘hO\en. as Woolr dld an open stvle to show a realltv

-.g;;that i3 vot as salldl& derlned as traaltlanal conventlnna wauld

o recréa 1t ana fa dVGlﬁ fhﬂ authorlal dld ticism of closed texts.

probabTV 1~ 1mpo 1blﬁ fo aetﬁrm1ne 1f wamﬁn wrlrﬂrﬁ have caus Pd,
as”ﬂ' : wand s, A tWPnfleru-sentury "fﬁmlnlzaflan or *lcflon" .

‘f f102>. f.the_twentié h nturv anelf haa helped shape the

£



f55women s mode. Wanlr cnmplalned fhat as _of ﬁér time,7ﬁdmén-héd}no

'“°:iité:ary.h§ritag . If fhlu 1# frue, womﬁn‘" lzterary tradlflon

:‘i;woﬁld°35é? to. havp bpﬁﬁ emprdl ng forc# nrimarllv durlng th1°
'renfury, with Woolf 1n lfq vanauara.u It wou;a segm pgsalb;e that:'

,the women‘s”mode,“therefsre,;wculd ‘reflect the tweﬁtieth century's

senze of "reality” a a itz grow1n¢ emp s z on the reader's role in

llferaturg as‘pebple turn'away frqm_easy anawers 1mposed by}
authpri \ o |
| : L,f Historical y, rhere appparu fo be a conmne cflon b#r ﬁ
| "rhe unlfzrv and al l encompa,ﬂlnﬁ perzpective of the
;omnl cient aufhor/narrafor on thﬁ one hand and the :7
lpredamlnanxe ot mowafhe1am and the hellﬁr 1n a unltarv
and ob1ett1ve realltv on the uther. »It would not bﬁ
furprlsln fhﬁrsﬁorﬁ if: fhe dﬁarh of :oa prﬁflalde hy
HleZ he‘s"ad man WPPP fc unaermlne not oﬂlj the bPlle
';1n Dh1ELt1VE realltv 1ndenendent or the wvarious p3331ble‘
perapectlves on 1t but alﬂn the validity ot literary
 lfreal1sm.“Indaed..1t 1? Nietzche's perﬁpectlviﬂm that 13'
tne 1mportant pre;uraor or tne "multlper*peutlval“
ﬁnarratlve “harauterlﬂtlL of authars such aa Joyce.,
 ¢au kner, Betkett—-and Vlralnla Weolr. xParke ,3,
ﬁ_Ir real 1&? is seen as “und=pendah1e"' d “erratl'“ (wee pade 10
‘* anuve)‘ tnen 1t rnllaw\ that people wouid vlew akeptluallv another s

'at'emnt ta 1mphse me - and ordpr.. BELau?e the n\gg 2t of truth

eems‘so unreal, 1t\ 1mp0\1t10n orfen 1Q tanxldered ﬁot aniv

1ffnonf“arv tu reallfv but snmehaw dﬂceltrul And llar\ uwuul;v have

[

e,ffservlnggpurpQSes,ﬂas Adrlenneaﬁlmh,nates:ng;\”



|  IhHspeakin§ of liés;'WE Eﬁﬁé'iheﬁitably tn/the suﬁ1ect;f
. _éf‘truthi Therﬁ 1" nofhlnﬁ ¢1mnle or easy abouf fhlﬂ
H iaea.t Thﬂre 1" no “fhe fru?h," P rrufh"--tru*h iz nof
 9ne fhlng, ar FVPn a syﬁ -_It;;a an~;ncreas;ngu  .'

?““romp1F71tj. .,.fQ'

"This‘is ﬁhy theiéffﬁft to épe&k hane*tlj sfé05’
1mportant. Llee arP uauallj.a pt to ayé ey ryfhlnﬁ  :
 },,1mp1er--for fhé 11ar--fhan 1f rﬁaliy 1u‘}or ouﬂht fc be.
| _'“-H{1a7 85? T L | R0
x:Tnﬁ bad phV’lﬁlan, 1n othﬂr word,, nat onlj aeeks_fc malntaln fhe

,ﬁatients  f 1r rurrent state of health 1n order ta Appeace and

"thpamper, but ai"o 1n order fo 4ub3uﬁate. Hurh av tnﬂ 10vpr dezcri bed

‘~ ;3 Socrates flrst ﬂpﬁerh ta Phapdru fhe bad phj’lflan woula k ep

v~ h1?'lovPr "tofally gnoranf and fofallj dﬁpﬁndent upon hIMaPlf

- 2

‘ his "randard° ef ronduct,_yscur fhe grgatest pl re far
ﬁmm elf but ,?'he grea t.u,-.har‘m for'ths- boy" (18-19).
s In’“hrgu au zﬁrf " Wajne Brocyerelde compareg aufhorg to

"..rapl tz, _seaucers,.and loverp.; The rapl “conque by torfﬁ of

”';arﬂumenf " tne ~edurﬁr "opprafeﬂ fhrough rharm or aerelt" f&), and

{lffthe lovﬁr, ﬁhe 1aﬁa1 phllo”cphﬁr," skw.for freﬁ aﬂsent advancznﬁ
v rﬂumﬁnfq opﬁnlj and a’?lnﬁ for oan criflrlsm“ f?;. He ~ay"£
- éherﬁae tnﬁ raplwt and eﬁduCPr aeek fo estahlleh a
‘1? :po 1t10n of ;upﬁrlor powpr, th= 10v¢r wants power parzfy
v'x*’;; Whe res s fhe-rapl t and spducer arﬁu ainst an adversary“

'*or an appanﬁnt fhﬁ 10v¢r arﬁueq w1fh h s peer and is“l



wllllng to rlsk hls very selr in hzs attempt to e#tabl1sh}fi”
h*lateral relatlanshlp ( | |
| ﬁnother Lommen*ater on the ethlcal 13Que§ 1nvalved 1n the
’d1r+ereﬂ ‘ peakersaudlﬁnce relatlanﬂhlp\ e\tahllwheﬂ bv open and
c’e\ea nre\entatlnﬂx haa prnvzded an exten81ve 11Qt of attltudea

that the \peaker* retleut,

’kIn menaloﬂuﬁ fhe atfltude of;senaﬁrs foward rﬁce1vpra iz o

1'mar?ed by such. qua11t1es as derﬁpflon, superlorlty‘
‘fP/plolfatlcn, doﬂmatlam, domlnaflon,.lnslpcerlty,
':”prefen 5‘pPr@0nal dlSplaj, self-aggrahdizemenﬁ,
“:1co,r 1on. dl#frust,‘" 1f- defﬁﬂ’IVPn s";fand‘viewiﬁg_the
"Ufhﬁr as an ob3ﬁrr to be Pxp101ted fdr’self-séf?ing:}
1apurpgses;.they;are;not taken ger;gusly_a§ per3o3s.' Foﬁﬁé”'
?1$7dnfthﬂ ;peakerf* nessa ge dt‘dn th¢7éudishce‘s rea1
“’73needé.  The core Valuea, go‘l*, and'ﬁoliclﬁg spouﬁpd by
'fhe ﬂpﬁayﬁr arP 1mperv1oug to 1nfluPnCP eyertea by |
‘ ”rsceive' Aualﬁnre fe#dback 1@ u,ed only fo Furfher tneﬁj
| peakar‘< puvpe:e an hnn=st re;panﬂe from recezver\ is
VFAnnt wanteu ar 13 precludﬂd. Drten CthCE\ are narrcweu -
anﬁ con\equenue; nb;currﬂd. e B
W&lle thP aufhnrlfarlan rheforlrlan rrles to rompel and
celve,ithe ega11tar1an dlaladlet w1¢he? to =stah113h fhe bllateral
relatlanzhlp- | i | “: | | L L '
| 'f'DIaloﬂue, 1n canfraﬂt is charac erlzed by "uﬁh attlfudew,‘i
'gag;ﬁanest; oncenn fu:w~ fhP welfarﬁ of fnﬁ Grher, trust,
‘”figéﬁﬁinéhéé 55 apen-mlndédn ss; Pquailrj, mufual rEfp f,.A‘ '

Pmﬁ&thj, dlrﬂrfn s z lac? ot preten*e‘ non-manlpulatlvﬁ‘l’-f

TS



"alntent, encouragement of tree expree51en, and aeceptence

.Jf fhe ther as ,' unleue 1nd1v1dual reﬂardieee ef

u,dzfzerenree aver beilet or eehav1e f Alfheugh ?he

"'neeker 1n ﬁlelneue mag'errer advlLe or e (press

fdlsagr ement he aoes net alm to pevcbe1eﬁleallv ceeree

:'f7an audlenee 1nte aweptmd his v1ew.' The \peakeV‘, 1m

l* -'0!18' ot .aS\ISt...}'tC" th” eutilence in It'lu.*(l"’l‘- maenendeﬁt,

”-;eelr ueterﬁlned a=c1°1ans._ Whlle the xpea.ﬂ“ mav e\pr S8

Juﬂdment nt nollulee and beh v1ors. 1uddment of the ‘

71ntr1n\1L werth of audlenue memhers 1\ avnlded

‘Whanneaen Qb}

Feland B rthee,h s,sald fhat open ‘te ts are "read without the

~ father!

S

gn re" {"From Wor? to Te/f“ ?d) 'Without the

fnerlfarl

n T, whem Woolf ren:ldere the wrlter of the male

med readerg are freed fe p”educe thelr o COHFIU"IORS from fhelr

,xperlence.

Jemen breaylnd away frem fhe aufherlrerlan Fenrrel or a

vmele~sec1ety,,it se ens nafurally weuld prefer a efyle of wrztlng

‘that reflects the desire for edallraflan communlcaflon, effort, and

reward. Barthez has cempared the reader's cr sative effort in tne‘v'

epen?text-te‘ﬁplaylng“’mu31ci. Wherea" tradltlenallj nusician

simply interp

[T

fed’mueic, eeme‘ce p z1tions Loday requlre fbaf

-muclﬂlan bereme “the co- aufher of a "core which he comple rather

' tnan 1nterpvet (,..BarthEe goes on to eav '"The TEthlﬁ lar g ely a

'A

tex 'ef'thls ney type: 1t aeke the reader tor an actlve

‘ rellaboraflon" fdﬂ}; Inotead of a preduct "the wory“zi we have a

i predurflon f"fhe Te/t” The former can be reduced 1n meanlng flﬂ

erher werde. fhe reader "reneunes i £?9]), the latter iz



‘*”1rredu01ble plurallfv" ¢?b) bﬂcauee the reader tand fhere are manv
"1nd1v1aua1 rPadﬂr “ ana Pach readlng hy Pach on# brlﬁﬁf a new "-]fv"
'~'w*1f1ndz bﬁrcm s a rrlter.; The onPn teff combln eaﬂing and

: wrltlnﬁ "llnyznﬁ ? fwo fogﬁfhﬁr 1n ‘ ngl, 1*;1ng proc

lbs the clo ed fe _ rﬁaderlj," onﬂ thaL can

oan ferf "ertPrlv,“ onﬁ tﬁaf rhe ”eaaer can

", 1n ThP Piﬁaeurﬁ ot fhP Tﬂrt, Barfhes calls th

"”v'texf of uleauurp” and rhe Gpﬂn téxf thé'“fﬁft er '
'éfthgir”a,a Lbuﬁe, as follﬂw

 Text of pleasure: the t & P't fhar.conr ,”'illz,_grantsf’

e  fPuphﬁr1a fhﬁit t that comes :rom culrurP and doe s nctg-'
‘.”Vixbrﬂay w1rn 1t, 13 llnked to a omfortgbl prac?1c9 of
j  %irPaa1nﬂ Te/f of bllss:’the tP/t that 1mna es a state Qf f 
'{‘ffibss,.th ot ext that dlﬂromforf° {perhapﬂ to fhe point cf"
‘ﬁjlberedom}, un-ettiﬂs the rﬁadﬁr'ﬂ hl“forlral, cultura |
<t7p~vcholog1ra1 a umptlona, fhe cnnalatﬁncy af hl’ ta f¢s i
‘l va1ue g, memorlﬁs, brlng@ to a Ftl“l’ his re 1 -lon wzth 3
“5f_1auﬁuaﬂe. J41&) ' - o ‘  '
Joolf waz lﬁtPr s d nof onlj 1n repr&:enflng fhe compl#x
:*feaii;f;She sxpﬁrlenced buf 1n freﬂlnﬂ rﬂader, rrom raﬁvpntlonq“"
_thatvsh§ £e;t r rralnﬂa their PrPaflVP 1nterplaj w1rh ?h aﬂd‘ '

'W‘therez‘ mxten a text‘ potentlal The lanﬁuag strate§1e§

‘]1 them\elve;. hetauxe at th51r capaultv to apark ureat1v1tv be;amn

' more 1mpn“taat to her than tneme, character ana plnt in “Th= ﬁrt o
’:ffnt Plctlon,f‘\he complaln\ that E H Fnr\ter and uthﬁrs whn crvthue’
11terature tocus on. evervthlnﬁ hut stvle. even thoudh the wrlter

7)='Qhe conxldﬂrﬂ best take great na ns ahau* the l“nauade thev use.




“Flaubert,” she chides these critics, "spends a month seeking a
 phrase to describe a”cabbage“ {112}. In her essay “in Hot Knowing
zreel, “3W50?F?r gr, 2 th becauqe wP do not knaw haw an019nt Gresi

'?ﬂounaﬂd, “We can nﬁver hopﬂ to gPt the whole *llnﬁ of a sﬁnf nce. .

©

We carmot plrk up 1n+a111bly one by one all fhﬂOe m1nufe szgﬁai
by whlrh ph aze 12 mada a hlnt to furn, to live® (353, Styie iz
the 11 1fe-force of the novel, |

Qn fhe ofnﬁr hand, fhﬂ klllﬁrs are rules that VFquer cloﬂurs._
In "Mr. ppnn and Krs. Brown," Woolf rrltlrlée" resfrlcfloﬁa fha*
‘require nevels to zeek zocial reform and ta flesh;au- cene and

character. 'But thoze 10 are not our fa ls' she yrites, "and

ruin,vthqse‘teals are.deéthﬁ {330}. Wanlr was. in th° aretr of
artiwts;~and'critics-—whd‘began tnurehel}against autharltarlan,
Lan\trlttlonﬂ of art: |
.o much ar fhP enormoua labour of proving the solidity,
'the l1k,ne-g‘ to llfe, f fhe sfoty iz nof mPrPlj labour
fhrown away but 1ab0ur miz plared to the ex ent of
k;obscurlng and blo;t;ng-out the light'ofvconception. The
'writef‘ssems‘conéfrained,.nat by hiz own free will but by
'1 $0me powerfﬁi"tyrant who haéwhim in thfall, to provlae a
: plot, fo p*ﬂVldP CDdej, traﬂﬂdj, love interest, and an
~La1r of prﬂbab1llfj Pmbalmlnﬁ the whole -a‘impeccable fhat
N‘lr all nlu flgurec WPFP to come fo 11f they would tlﬂd
v fhems;1)es arescea down fa tae last button nf fnalr coats
in fhP faﬂhlon of the hou _ fhe tyrant iz obeyed; the

‘nnvellis’dane tnxa‘turn. 'But'SOmetimes, more and more
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'orten as time goes by, we' suspect a mamentary doubt, a

spasﬁ'of r,b lllon, as the p¢ﬂes flll them:elf in the

[cyﬁt j Way. 1« llre like thiz7 Hust novﬁly be llke_ )
‘ - this? ¢ "Modern Fiction 1# | ) |
‘7 Woal ved fhaf thﬁ tvrant of conventlon not only

falmlnlzr £z he vaiue:of rﬁadﬁrs, but al 5 lnhlblfﬂ author and
v‘fthﬂrﬁtorﬁ art tze f;n,ﬂeadﬂr and wrlter 1nVQIVPd in a bllarﬁra7
‘”igr 1 n@hlp are rommunlcatlng throuﬁh dlalagu# between 1nd1v*dualu ’
whe nof onlj haf qual statu,, but who alﬁo hqve ﬁaual '
:f“r spon~1b111fy for fhe outcomp of the rﬁadlnﬁ xn ience. féﬁthors.
 [§£ open texfs trus t h .t fr91 ’reaaers want both fo ﬁﬁ farm£ahd to
A'UfCO-rrﬁafe thP fe?t. In "Howlfhauld'ﬁ" P aﬁ a Book?" Woslt tel?a 55  
:f “ﬁo not Gl“tatﬁ to your author' trv fe beueme hlm. Be hls £l ow-E‘
  warker,anu-agcqmpllce“:xa35,., it Qeem\ that some reaaera, such és,f’ﬂ
"Vf§e§ii; wnﬁ1dfﬁéndateithat.authnrs'prav;de clased_tEth, ~But_tﬁén;1
"yaébﬁéftﬁeSzPﬁin§S'?gfs “wfifef1?“ §extsg the teXté;éff“hlisé,ﬁmmake

Vuncamfertable readihg._ BpénitextS'aré-uﬁsettllng' and creat1v1t s

a lat ot wnrk

FranP ?Prmodﬁ 1nfﬁrpretﬂ E m Fo”sfer'ﬁ A Poom w1th a VlPW as

V,Q?‘work thar cgmnlnez canvﬂnflon cln grdﬁr fo arcommoaatP thP “rommcni’

L pead sade P [Thpvﬁrf of Talllng 1401; erh som= pofenrlal for onennes

fﬁﬁalilng,rh csmmon rpader Unrle WllllP fa name besfcwed by rﬁvlewer

= tTEdwavd ;arnett 3 Yﬁrmgde ~av’ rhaf whllﬂ Farqfer'q opﬁnneﬂs 1s

7;"omﬂth1nﬂ anle‘¥lllle can overlook bec tb e is enough of fhﬁv

i old famlllar ﬁraund for hlm,,"norﬁ iz golnﬂ on than mneets, or 12‘ 1“

: ::f_ntenged_tg meer Uncia Wlll*#‘” ejﬁ” £11). Bur wnen tP tz

emphasize ayenﬁess,,ana de not offPr enouﬁh comman grgund for Unrle '

" '-‘zb*'



reading.

'}i]W1111ﬁ to tana on, he hecnmew bcred and glve* up the ertort or -

:1Tn. rcm“oﬂ rﬁadﬁr d1511kﬁs Fcnrad‘ﬂ Uhdﬁr Hez Prn Ejes,

13F0r e?ample, necau e the dﬁr “vaiuﬁe“ aufhorlfj and 13 barﬂd by

‘,fthegnﬁvéi g unronVPnrlon ="uch a° fhe ronfh“lng s*rurfurﬁ and the

.tunrellaale narrafer h fv“compllcafe fh ﬁ,ssage.ﬁvgxermode gays Qf
" fxuuh camplltatlan\ "J“}‘ v ::“"' - .‘ |
2  fThP} arP morp or lecs bound to bore or anfagonlze fhe
‘"1mplpr readpr who fepla thaf hP haz bﬁen lpft out
2  and rannof ‘w1fhouf palnﬁ he 13 unw1111ng to take,’ﬂaln ,
acbsssfbn~hls own term, fhP abaﬂrvanCP of a due
“sequadiaﬁsn,,s belnﬂ one, and anofhﬁr the mani fest
‘fpresence:df‘guthorlty, s0 that he need not reasoﬁ why.‘

1140)

&=

When she wrote Thﬁ Common Reader, Woolf envisioned 2 dlfferenr1
7k_nd of rﬂader@hl » She wrote'sssays intended to bring readers into
‘a more anaﬁlc and pﬁrcanal rPlatlon-hlp with the téxés shé eﬁjoyed.

In this anfhologj, Woalf frzﬁd fo comﬁun cate to reaﬁeﬁs her own
-enag of the mlnaq and times and arf aF aurhorq ‘as well as how wWe--
Q et fhat 1ncluded her\elr-—ewperlence 11terature. Wonlf's common
jﬂreadgrl;s‘thg*indivigu 1l Kermode § 15 the mass. The Uncle ﬁillias

would bﬁ”similaf tojfhp followerf»af'lvanfﬂ Grand Inquiziftor in IThe

,Brothera k rama:av‘: Alfhnuuh bhrl\t weuld dlve p=nple the rreeﬂnm
  ,ar.ch0;cgv the Inauleltor knows:v » :
| ";But‘man seeks tovworship what‘ia  stablighe d beyond
‘~f,‘dis§ute,‘sc that all mPn would aﬂree at once to worshln'
v 1£; thﬁth,s plflful rrﬁafurEQ are roncernﬂa not onTy

‘, t¢,f1nd what one or the other can‘worsuip, but to find

Sy



somethmg that all would helleve in and wcrhshlp, what is.

sssenti al iz ?'h:tt all ma_; bs- gg h#r. in it. {301)

If vti'v._'e.“_au?:’hér_ity ‘v:af fné 1*1q111,1tor wer# taken away. who r'oulcl agrﬁ-&
cnfani;thiriﬂ?}] ’l‘hére‘mum be r'hao,.,} nsmg this. memfamllt v, the
crowd pref#-r" to remam a hﬁ-rd and chooc'e , uh_;;ectwn tg authority, |
.rathPr fhan freedcm | o - v

%alt wrotﬁ for a -:ammon rﬁ-aaer 4'hP hcpﬂd wauld m;o_,f fhe ’

aciventure s:ur readm@ as much as ShE am She hnped her reader wauld o

-be mnnw ta aecept the responsmlhty ancl wurk—-and dzs»omrart--
reqmretl m equal par*nershlp In her mtrmmutor‘y e3say ta Th-"
Lm‘.mon Reade» ::.he s “Above a‘l he is gulcleu h\s an mstmct to

"create tor ’mm:el out ar whatever odda ‘and ends he tan come by,

, .-vmme kmﬂl or a whe‘e—-a pcertralt or a man, sketch of an age, =3

theary 01- the act ot wmtmo" {1). The end as thé reaﬁe“ “neve“
CBa"\‘Ea, a\ h~= reads‘ tc run up some rlcketv and ram\heu,kle rabrm“

'H} 13‘ tmallv up ta the readﬂr.

™~



"What was on her mind, eh? Vhat idea lay behind, eh?
That ﬁade her indus the antigue with this glamour--this
shan lurs, and =zt 'em climbing, clinbing, climbing wp
the monkey puszle tree?"

Cobbet of Cobbz Corner

{Betwesn the Acts 457)

[\
(%]



 Ghapter 11

Dramatis Personae:

c Umuas',kiﬁg” Hrs .,.}'.Br'r:b.m -

f:fhﬂn we f'hm!a: ef f'hﬁ "pﬂrﬂona" of a 11terary work, we usua.llv
i fmn}' of thﬁ "7136&3’111'5 *fclce mend a poem or of thﬁ- proeﬁ- flrrlm
R narra.i'or* wﬁo 1- a f'harar'i'er m th "f'ory he or hF- rﬂlafe.;._ , In

fhPrP 14»' nc one vome gw ng us an mdwmual*é N

ﬂerspecf'we, and!'h 18 no flrsf'-pﬁrwn characterfnarrator, va* f‘
o *'he anonmnu., and smmﬁ'c:.ﬁnt narrator 1s -tlll a‘ Wry ar't:we | |
'-_parflcz.pant 1n f'he feyt. Pﬁrhaps a lcn:xk bat'}r 0 an equ;er
dﬁflmtlon of persona vmuld gwe us a wa.y to 1maﬁ1nﬁ Wcolf‘ :
, narrafor. - Arcordmﬂ 1:0 M. H. Abrqms, ”Percona wae thP Latln wcrd for‘
‘»’."vfhﬁ ma«‘]" used b _; ar'?'or’ 1n fhe cla,smal fheafer, from whlr'h waﬁ' ‘
| deerd ?'hﬁ term ‘dramafls perf'onae far fhe chararrﬁrs 1n a drama,

: anr.i ulrlmatelj, the Bnﬂllsh word per.-,on, " a partlr'ular mdwuiual“"“'

f13 By qssumlnﬂ cufferem' roles a'-* she tells her .;tory, the

e _narratcr becom,s varmw' dramatlﬂ' pPr'-'onaP and ﬁwe" us. a complex

' f-wbbl w of psmts ‘of'vlﬁw, sc comple?, m fact, fhat we can or-ly rs=

£ "=f.-*u€'fratﬂ_d 1f e f'ry i'a '_‘-f:md am:l capfure a r'onvﬁnflor‘a; narra*ﬂr r:sr

’".:,charar'i'ﬁr toi ﬂxprﬁ the aui'hor s meamng As Flsh and Iser note

f»haz:zpﬁns m cpen tezt.,, sur'h a quﬁs? mldht mq.‘Ve usz- fum our attentwn

N awa_; from fh ese cnwntlon" and toward our lves gs ,the __pmmaxy S

a cfor,, and authorlfle.,.‘.

: Wlfhm the flr"t four paﬂsc of BP* WEEN the Actc; we ﬂ'ensr-'* thatfﬁ
'fn*'.E'Iaolf'*-' narrator 1¢~' plajmﬁ rru:vro= than onP narratwe role. The noyel -

o begm" mth an ObJFf‘tl’JP and 1nformatwt= tone'

24;_




;,;If was a summer s nlght ana they were talkln ‘in the blﬂ
$‘?room w1th rhe w1ndow; apen ro rhe ﬂardPn, abouf t‘ :
’éesg 91 The r'oun*'y r'ouncz.l had pmmzced to brlnd Water’
‘::»vi'o the ml‘i e, but fhﬂy hadn't. (3) A N

?n *hl Gpen1ng p‘ raph, we mPef an obgecflvp omnlsrlenf

Pne, ﬁ1v1ng u# tlme, place. and arflﬂn. e

t*]

"ﬂarrafor wno;s fs th

'f;feinqt f whaf the nlﬁ room iz, buf we can overlonk fhat small

o dstaliL Altnouﬁh WP do nor Ynow who "Tth" are,’w= ant1r1pa ‘that

the nar*a*or "oﬂn'w111 uSuknow.'
lTeru. Halnea, fhﬁ w1fP of rhe gentl fa”her, a
Vgoos faced woman w1+h Bjea profruﬂl a2 1f they zaw

’ "0mPfh1nﬁ fo ﬂebhle 1n the gutter, said affectedly:
o ‘$“Uhat a °ub1ecf t 'lk abouf on'a nightblike}this?“
In fh1, paraﬂraph thP narrator 1ntrodu us‘tb her first
rharacter, Hr Halnﬂé, and alludeg to anofher.»’By uzing the
1rle "fhP“ 1nbtead of "a" whﬂ é g zays "the gentlem man farmer,“
the narrafo hlnts fhat pFrhap° rn1¢ manklﬂ anofhﬁr rharactﬁr in the
rO0M. Also, we now mPPt narrator who iz w1111nﬁ to 1nfruﬁe ana
| 1ﬁterpret‘fér1us Bv 1v1nﬁ us her unf f rlng opinion of Mrz,
‘Haines' appParanFP and marmer. f |
L 'Tth fhﬁrﬁ wa 11?nce anﬁ a cow coudhpd and" thaf led

. her saj how odd it wau, ‘as a chlld she.had never

.earea owc, gnlj horse _-Bu then, as a small child in

T

peranbul fcr, a ﬂrﬁat ra”f-ngr:e had DPU”hPQ within an
: ;ingh ‘her,face;« Her;famllygashe,toldgthe old man in

- the arm-chair, had lived near Liskeard for many



_centuries. There were the graves in the churchyard to

The clauge that ztaréd

R

r‘ouf iz “anri a cov cr"uehﬂd. b e ci'ampw:é'
e _ant;hrpgi’cmbrpﬁ:;:\‘n;.':i:clmirs,-‘ ec\ple‘ person, szacwe twe'll do this -
fﬁfoue‘htiut >t‘he -.mirélnb W-‘tulu 1t rec’nter in m;s. ﬁames nmind that
‘ ?:e fs x:vuan- E\'Pn thsmdh thﬂ nm.se tm w‘em Mrs. I-Aame? to ocompars
‘ *cmmr\ an::i hc«r\es, it Qeem a\ t}muoh onlv the narratm, for her o
. ﬁurpo\ea. wculd cre eate this rrelatmn. - The narratt«rh invoalw e'nent _
-m{:he pass.a‘ge, ,o_es' e n‘furrhﬁr.‘ _,After thé cony ﬁ‘oizghs,' we get}
swmari}' Qf I'Irs Héiﬁes_‘ c,onversatmn“.‘ By mc«'-'/ihg £rom ..direct

quorafwn o indirect 'sumar*«r,- the,_narrator seemsf t0 be cont:lénsinﬁ

' ‘ Hrs. Hame::‘_ wo .,.” UP would 111!:'- to trst our narramr, but fnP

,fma”‘ s#nteme aee‘m too 1ll-mamered for Nrs. Hame\ ta nave \am
>ift.', Imtead th= ammsnent narratar cantmue; her etlltmo rnle bv
- cnndennnd he“ rhara:,ter s werdfx' (or were th ey thoucht\ tmlv Q.l‘ :
.gust hey _mannve-r?_) :mtn a sentence 'that gmes the.gist, of Hrs,
-‘?-Iamﬂ*' ex;ﬁi‘ééééci:cr»"tuife\' re ss 2 maa. | |
!‘ihefe =re we nmxr- élthauﬂh at nr;;t ye '-m ha -> .
‘ _wm*-ertahle wzth our o‘am*t'lent na**rater. by now ma mlah*' re-=1 a bl"'
*mpatlent *-ar her ta let us }mow What whe Jnows.  So rar‘ al hau
| L we mav have E).peuted to hear a canver*atmn, we! ve emmm"ered onhf
i»‘ione c11r=ct quatatlon. a comment meant tn cut ott the i:om'ersatmn.
,.}?e hafu, m fhf- laﬁt paragraph quoted abav a r'1uP= abaut_ a tmrﬁ . |
ch | t ‘ who ‘/)’P ar urF- 1, in the rocm ""ln : r "rratéj'r' fells

- 1'.1@ -I'lr &am . pea}f" fo ﬂ’m old man m an armcha*r. But'izreihave

©)

not ‘mly entr-reﬁ i:hﬂ raom jet. I'Iru. Hame., r’m zee who ghe 1

' _ta lyirn é'f:: r arramr imaw but f'o us the old man 12 only a




ﬁf*shadgw}’éﬁd'r“a.gentleman tarmer 1s an empty Sﬂac 3§ﬂuf harrator iz
'Ein'?ievfﬁ%ﬂé““na it 1is bne wha senms ta ebsthu 13 rlvié&;f o

| “é o*ra chuckxﬁd oufazde.f "ﬁ ﬂlﬁhf 1 ?. aqred Fr

&aineé. ﬂf n1ghf1naales dlqn'r Prq far north, It

’ was‘a‘dfylight bl d, -ﬂnunk ng.ov_b -he'substance.andjk"

]
by
[y}
a
ti
[
o
[y}
)
O
"“h
a"‘

he daj. OVFr worm vﬂnails, grlt, gven in

ﬂur narrater °pﬁaku 1n hP volce of a popt._:Hélrbmpufe aﬂ%in 

’fhﬁ connﬁrtlon bETWPBn anlmal, and pPﬂple, fhlnylnﬁ *hat rhuryllnﬁ
‘*d rcuﬁh* rev ommon nolses inter fe ering 1n numan canVPr@atlon.j‘
"Affﬂr we. maxe_rhe connﬁcrlon between pPople and anlmal nalﬁe,, we

encounter apnaren*lv‘ dlrect Quote i"A nlehtlnga ‘? \.‘ The:
narratnr Lreate\ this 1mpr=s<10n hv uwlno quotation n“rk\ and
'att hutzom. Then Hr§. ﬂalnea (or 1is 1t onlx wes),gwts a;paculiar'
vanﬂmervtha+ t E£irst seems to be a parawhraae of ana ér character*s‘
.'wnru;, hut necau\e no ﬂne elﬂe ha*‘spaken to us‘ 1t ﬂeexq as though

na one else 1s.qu1te al1 h=r= vet We al;a h\ve the sense that

poarhaps ho ane 1s‘speak1nd the words since *t,mcul bQ so ;imple £0
‘quhtE; “Nn, nz:ntlx s dnn‘t tome tnlﬁ rar ﬂnrrh # o The \en ence
that fgiiow" £o f' 12 our sens e‘ that we arﬁ l izt ‘pvto our-

arratnr—noet who ELhQE\ llne\ rram Ram Q and Jul 2t (ﬁct ¥y linéw'

2 and~o}3,tn91 mlteﬁ w da& and ni :ht w1th the parauot or uhuckl¢n

éa:ingé;Sié g,davll*ht bl“dS. | |
"Tre ola Man 1n fhp arm—chalr--mr. UllUPr, of the Indian
| 11 \ersze‘ ret’red-—\ald that the 31te thev had
S i~hn\en rn“ the cesspool was, 1t he' h . heard arldn _en

s th= Roman ruad. From an ae“oplane, he sald‘ vau uoulu



',jgst111 see, plalnly marked fhe scars made bv tne B*lton
_bg~the Hamnn hv rne E?lzab han mancr house; ana bj tnﬂ 1
' plaugh whﬁn *hﬁj p?auﬁhﬂd fhe hl‘l fc grow whﬁaf 1n *nﬁ '

) Haﬁaleonzs rar {4

t-) B

g

We zee the man in tﬁe cf ﬂd feel ﬂcnfidﬁﬁf fhar Mr.
Oliver, Indlqn Flvll qer'lce retlrﬁa1 would know abcut such fhlnﬂa, |

&

)

‘ceés o l ana pﬁllf ,é, alrplane: and nlﬂtory Bec use p,,pi,rag
i  n5f noy aa;i” "pﬂax‘so eloquﬁnflj anﬁ eMBﬁa the *r cér atlnn w*fh
7214ar0‘cn, uerhap, our popf—narraror isg rﬁwrltlnﬂ Mr. gllvﬁfl" words
| rﬁndpr fhe effec t or hl”fory‘ﬂ anard mnvﬁment. But WP'are not
‘iVIPt 1nf0 fne conVPr,aflon, zince aﬂaln we have a paraphrase. We
.';ﬂgte in fhﬁ'l 2t clau aP the llnklnﬂ or plow:hare: Wlth ”Wﬂ”d”' wé

' al:o note fhe 1nronﬂru1fv of plaCIHﬁ an Ellzabefhan MENOT huuse 1n

i”wthe mla"f ar battl Would Mr. 011?9r do fhls,'

""Buf you don‘f rﬁmemher e -l Mru. Haln £z began.  No,
”1t~nor that, vﬂflll hﬂ did rﬂmembpr--;A and he waa:about‘to‘
tell fhem what,bwhen fhPrP wazs a c.'::n,u"u:l outzside, and Isa,,;?
'f'his” 1'g: w1re, raMP 1n with her halr 1n plﬁ 1‘ 3 she
vr%aéigearlng a‘ar,ualng_gown w1th‘faded peacocks on 1it.

She came in like a swan swimming itz way; then was

¢

‘1 Ehscked‘ahd stoppe d;?was éurprlﬁed tﬁ Find psoﬁle thereg-
and lights burning.  $h¢uhad'been's1tt1ng with her little
‘"»*boy Qho‘wasn’t'wéli, Sﬁé'aﬁolngized. What‘had<thEyfbeen
| I~a; ing {&; LTI . : . X
Not much, arfuallj 011ver hadn‘f rememberﬁa aomﬁthlng.} Buf  
'Hrs.‘Halnes,had'not}cqmplstgd'her gen t Ce, 20 how rould he know

‘what she was talling about? Then Mr. Ullver'ﬂ wora"'fa paraphr s
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a though?'?‘ wers bmken »:xrf ny an emphatlcally long daeh when Isa
E’ﬁtﬁt’fﬁd.‘ ﬁut nay fnaf Iﬂa ha=' 301119::1 the parf* . uame*'hmﬁ dsFJ.rxlte,“'
-"‘,'_re-alj,"‘ “szv, ) tc- be g 1'0 naﬁpﬁn. &?r-" havﬂ "‘ thi rd d@flmte |
charactév' a we know c‘omﬁt*ung abcui' wha shﬁ- lu, wh xat .;hﬁ loox.. :
l1ke, and bmr ~ne sts}' 'hér entraifzcg.- ‘fet rhe narrator paraphrases
I-a s or da' sc;that‘she enters rhecan afmn, bur we do not. T:‘?é"
- reei the»izarr’a tor mnﬂmtlvﬁntaxnnn@ us . h\' thn techmque. it
| seans sdbi‘vsiéip:ie ‘a-‘ thi ng tc have quatecl, "My son is ;“ so I‘w v‘e}'izaen
‘-sii‘*.:iﬁg' wit;‘i}' *um 'Whe.t hav you heen talkmcf abmf‘" L
= “131\\'.‘118?13’1@ th= CE\SPDOI u sam I'Ir. 014 ver'.v -
‘ "What a xubleLt to talk abtmt on a mant like tﬂlb?“'
| I'Irz.. Hame\ e\:claﬂmed adaln. {8y | - “
o isfe h we turect quotatmns, but beuauﬂe we alreacw }«nw a.Ll af- '
fhl; m orma*'mn, 1t \eem\ the narratar could hawve paraphra\ed n=re,
‘.1r answ.rhe“e. It \E“mS aﬁ th::sudn Hrs. Ha&nﬂ\? rea:.tﬁ mxtm"‘tn'el\'
‘tao, a\ *nou@h the waru:i “ce;\swaol" au*amatlcallv triggers her tD»
"rnpeat,ne“ lme., As far as fac ,gather‘m,‘, the mrormation is of
i:!:tle uQe to ua. . _ | )
| o Wh:_at haa hf-"‘ ,,d about h esspoal; a:ff indsPd '»abdiit'
anything? 1"a wondered, 1nclm1na her head towardu fhe
‘ﬂen*'lﬁmcm farmﬁr, Ruperf Hame *?hﬁ had met him at a
» Bazaar, ana at a enma, parf _,f. He had ?;andﬁd nﬁ “& cup
;nd a racquet—-—that was all‘ Buf m hl., ravaged far'e she
1@?;, elf j"fﬁr'y, anti m hl .1lence, p“ssiqn.‘ At the
tennis party she had felt this, and at the ﬂaza«ﬁr. 1{?0#: a‘
 third time, 1f ;anythmg nore strongly, she felt it agairl.

e
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Indeed, Rupert Haines had saici; ndthing about anything‘. “ This
iaa.‘ragr_aph‘é‘ fedlmdancies are intriguing. The. '_cup and r‘acqug't} of th‘eb '
fourth sént?nbe repeat the vic}lea‘th_at 1za met Bupert Haizies twice.
The fifth Zen te:- ,s introduces_-‘a.pair of ‘iﬁpressmns that fsa'had of
.t:he gentleman famer.' Thﬁen the s.wth séntence cam’riines f'he ide's*

contained in 'bcfh pairs, mﬁajeinﬂ also a econd rﬂpﬁrlflun of Iza

t-‘]

. shservations and a thlrd mentmn of fhe event:.~ Th= final ﬂeratﬂn
't‘heﬁ e;m; her feelma n:sward hlm a f‘urd fm ’I"w chiming
e‘ffevv:i:, dlscu ed 1n ths,n-ext ‘chapter of }this'essay, iz one of the
domm t style techmqges" I find in Betyeen the Acts. But if we try
tv:x mterp‘rv‘et' i‘hé" Eoth- pafa#féﬁh, onlj:; 1n terns 6f 11'5 >,na}rfati*,};e
| f;alce, we have dlfflr'ulfy a trlbutmﬁ it EnterlV to I“a. Iflaytxe, her
»?'hougnt" flow 11319 ?‘hls, or mavbp the narrafor is trylng to impress'
upon ;u" I"a‘ﬁ aftracflfm to thlb man, or ma.jbe the repefltlon
»_az;;iﬁymizs to hypﬂrbole. After all Isa met him onlv fmce, but the
ernofion dupl"r'afec' llkF' thﬁ et cetera of a writer who ha slmpl j o
gut of thlng,,fo say Peﬁardless of our dlfflculfy mtﬂrpretlnﬂ tﬁe
'rﬂpetlrmn ’)IP feel ‘more as urPa as Pupﬂ-rt rIalnPS fills he empty
.} spac d we arﬁ reas:L; for our: plot: thP love trz.angle. '
. | “I rﬁmembﬁr, " fhﬁ old ma.n 1nt9rmptr=d v mofhévr;‘
« }“ Df h1<' mothpr he eremb d that zhe was- vpry
‘stnut kept ner tea—caddv lnckeﬂ' vet had cf:v.ven hm m
: 'that very room . a cnpv of m!ron. : It waa wer smty \!ear* .
E axo, he tcld thern, that hlw mather had Gmen him thp |
vwork\ at Bvren m that very room. He pamed

"\he 1~.ra1k~'< 1n beautv hke the mdht o hP qucted.



Sntwefiligd ﬁﬁ;ﬁdré-a-rcving'by Eﬁe’light 0f the

'ﬂwifh '?fraﬁmﬁnf'f'f'iv tually w111 be complpfed by a paraphraqe

A ;d bj a quofarlen af;' Quotaflon.- Ar flrﬂf we tnlnx the ge nt enc e o

"‘;ar e the ﬁra ﬁent‘;sjaﬁothe* summary of ronvprﬁatlen, but th#

rﬁaunaan eﬁtence‘tﬁ lelﬂW f"It waz avﬂr °1/fy Vﬁar" ago

fj;a. ;7,“} Mdy u@ wonder 1f we, are tollow1nﬁ fhoughfs frl ﬁed in

5fU«1ver‘" mlnd ana un gﬂken. Thl’ po 1b11¢fy ZEEns more GbablP
' ffbeca se t xal rhought ahauf hla mcther *rlgﬂﬁ re h:s zpe 1ﬁg
'"7a?0ud fhﬁ rpdundan gen ltBHCB.i Bfucourse,,for uz he does not r repea at

' the tneuen* alauu._ we “et a ﬂarapnraxe. ﬁg in'the technigque of
‘gl*ﬁdlrect quatat:an ﬂlatanteﬂ uw rrom th1< convﬂrzatlan.,‘The

o t, 11qu= of 1na1 act'lnter10r~monolﬁﬂuﬁ makes t i fha* We are

h,n fhP'M" ds o‘ fnp charactprs, but we al:o rﬁmemopr fhaf We are

'lﬁ'

ng rho gh" fllferﬁd fhrouﬂh fhﬁ omn1601ﬁnt narrafcr, nct aﬁ

”“flr"f-hand strsam—of- o ﬂrlou~ne g narraflon. There 1 50 lltrle

";thuﬂhts or epﬁerh that WP are glad to ge

‘dcuule" for ”rEal" Pcnvﬁr’aflon. ThP'
,,quof flcn" 140,,berau39 of fhP JuffapGCIflan of hopﬁ ard dlspalr,

'V&;t;aS'trafs’t ans fc Iﬂa.

we;iea ralzpd hﬁr h“ﬁdA 

The wordﬂ m«d# fwo rlngs, pﬁrferr'

© rings tnat rlna+ed thﬂm, her\elr and ﬁaln S, 11ke two

1Qwan\ ﬂown \tre v Hut h1° snaw—whlte brﬂaat was Llrclﬂﬂ"‘

*ﬂwlth & tandlp at d rty dunxwea’ ,and \hﬂ toa‘ 1n her

" wehv»5'f>Et vas. entanﬁlea, hv her hu*banﬂ, the



- stockbroker. sitt ing o her thrﬁe corn#rea chair she
.;vgfayéd,‘w_i‘:‘:r‘z_'herdar f.‘p&,t .'}.s han zﬂln ana hPr bady J.l/e
a boisvte‘if in its v'fa‘dé’d areﬂ'smg—'ﬁovm. (5} |
ir{ this‘ pa’raﬂr'gh "f' e na“raf'or rﬁporrs "rea.l" action, a hF'::ui
,ralcerz, then brmg’ u: Iza's fhouﬂhf' _turmng them into poetry to |
R _vr&-prss‘enf'} a'z 1mpr ezzicoh whally. 'I_'hé éer;ﬁ‘,e of ! fsa‘é fselings_ :
| ‘would have been lo sf'_ if translated into such real ’1anguage./as, i The
firs't iines: of pegtr:\-* nade Isa wish she c:’:ytiltl‘flaat' away »\srith Rupar t ‘ 
‘Haiﬁasi the sewﬁc‘ mac1= her‘reali"a he was ‘tiﬁﬂi aovm T m.s ) |
?o‘laefac a wi fP and 1za h:» hpr ﬁtor'}'broi-'er husband, © L‘ater;'we |
dlS!"C!’iF‘r' tnaf r'narar'f'e ,‘ Pspemally Iza, cfren talk and think m
"‘p.aetic‘ ifdic 2, a.d fh “tec }‘ quﬁ evokez a conecmuur eze that iz
‘suf ide ot Tangu , Howe'.geri,’ we- stl.lT haw the feellng WP are
| reading a paraphrase beCaﬁse, flr«'t of a;-, there are no quotatmn“.
Ifzaf'; a:aa, ﬂertmdl ¥s bPr c e have rhe paﬂt £ yolice of our
narhator. _ The fmal SF Pnr'e o:f luﬁ' paradraph‘ we link fo I;sa
mce we . tmm we havs- been . m hPr mmd; s whx:s zeens t'o b? looking
at herﬂPlf ‘ler ’rhe aefallﬁ' of dark plgtallﬂ' hanﬁmﬂ and Isa
"'Wa}'ln’ m a rhrep ca?’nﬁrﬁa chair malm it zeem az nough we arP ‘
- ioo}zmﬁ fhrouﬁh the 3; z jof anofhﬁr obz ﬁﬁfpr, «"urh as anoi'hﬂr

. Pharacter or fhP n&rm’cor, as wll az, p#rhap.,, gﬁi't g isa’ po’irit‘

m

%)

,0f viey of I*ow "hﬂ 10011"'11'; her faf:lﬁcl m:mm. : WF Juzt can‘t he zurs
‘.’;ma:: g uomt o*- mew we are obﬁ'ewmﬁ fhrcuﬁh. Thef ai'o ~the ten
*'um, to ?'Ir... Hames‘ fhs:;uﬂht |
Hrs, Hame" waz aware of the éifxejtiﬂn r'ifr'iing thém,
e\clucilm her." \he walted, as one walt\ or vthestrain

‘r.'i:si-”_an.ar an ta tile out nemre lg gvma z:humh In the car
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Vgo ing home to fhe red v1lla in th= cornrlelds, she would‘

¥ fhrufh pecP, fhP wzn s‘ £f a buttﬁr*lj

(’]

destroy if, a
n

@

" aliowing ten se corids fo 1nterVPn B

)

re e paused; and

f' ﬂl £ out

t’l )
'“‘S

"tnsn;_asvlr she had he ‘ "h 1asr5 n
| vbfferﬁﬂ'.’{'ﬁr‘s. Giles 01 wr nﬂr hancl. s- s;
dﬂre th= na“ratar “Eﬂort< Nrs. Halnes actﬂan; and ;eems fai
1ntrude a ne:atzve oplnlon 0* the wcman ﬂtate of nlnd It is
doubeul fhat Hre. Halnes could have rhoudhf her:elf a thrugh v
- pecking the w1nﬁs £f hutter‘lv althoudh she nay have felt that
vindictive. But wa have 1ust lert or so we thaught, Isa‘: mlna, so
perhaps Isa is tha‘qne 1nterprat1ng all uf Mrs. Haines' actians,
| Perhaps we are seeing-and‘hEaring_thfﬁugh Isa. We can‘t kndw,‘ When
the narrator says thatimrs.'ﬁaines'wéits "as one waits ?ar‘the
"tralﬁ of an orﬂan fo die ouf beorP 1ﬁav1ng churrh," we mu st pause
to use_our~own BYPEriEnce orvlma, 10n to decide how one feels
: Waitihﬂ:fﬂf chufch misic to stop. Wlth confrollﬁa 1mpaf19nc .
Because we . nqve o fe#l for ourﬂﬁlve@ how Mrz, Haine felt, we afa-
pullad 1nt0 the scene more. and when the ﬁarrator has Irs. Haines
‘call iza (zilently) "Hrs. Giles Ullver,";we have an 1mmeaiate senze
of Mrs;»Haines‘ point of view. The loud silence in this paragraph
and 1nxthe‘f0110win¢‘19a? - ith the impression that we are
éxperienciﬁﬁr at tf zame flme, the cla"hlng of fwg mlnd
. But’ Iﬁa. fhough she should have rizen t thevsame moment
‘\‘that Mrz. Haines rose 3at On..vnrs..Haines glared at her
‘outiof,goo e-1like eyes, gdbbling; Pl ase,'ﬂrs. Giles

o reco gn zZe Yy e?1°tenﬂe. -

«
.
-t

- Oliwer, do me the kindne

" wihich zhe wag forced to do, 1"1ng af last fram her
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chair, 1in her faded dressing gown, with the pigtails
talling over each shoulder., ({8)
Because our predominant impression immediately bhefore was that

we wers sesing through the characters lsa and Mrs. Haines, we thank

[

that Mrs, Haines bheliswves Isa should hawve risen {rather than think
tha narrator 18 commenting on common cowrtesy). We think [sa notss
The glare and gobbls of thos: googe-like eyes {although wersn't
thege ths ﬁ arrator's own words before?) hecause the ewes are
directad toward Isa. Then it seems the perspectiwve becomes Isats,

Iince it 18 Isa who "hears* Mrs. Haines' command. dJust who is

nating, again, Isa's gown and pigtails we can’t know. Perhaps it 1

>

1]

one of the characters, or perhaps it is the narrator emphasizing,
for her own purposes, the contrast between Isa as swanslover and isa
a® faded peacockshoussewifes,

There 1z no first-person narrator in thiz opening zcene of the
nowvel, yet the infiltraftion of indirect interior monclogue givesz the
imprezzion that we are experiencing the pointz of wiew of three
characterz: Iz2a, Hrs, Hainez, and Mr. 0Oliver, becauzse we zeem o
"overhear® their zilent thoughts and moods. {Bupert Haines' sileﬂcé
1z even zilent, however,) Although we aren't always zure we ars
overnearing their thoughtz or the narrator's, overall the 1llusion
workz, poszibly becauze we are accustomed fo the omnizcient narrator
who knows the urknowable. ¥We also have the 'llu@ign that the

characters are "real,” in the zensze of being 1nalvlduql life-1like
reprezentations of persons, because we have real facts: a time,
surmer'z night; a place, the big room; and objectz which include an

arm chair, drezzing gown, and three-cornered chair. Mr, 0liver has
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a pa‘-"t m the Indlan L.rnl Service; Hrs. Hames‘ ramlv herltage is
| in Llﬂ'kﬁa"d “zrﬂ even havP abJer'ts, fhe graves, ta pro'-.!e 11'7, and @he
: and her g 1eman-farmer hua'band lwe in a rﬂd vﬁ.la in a comfleld. a
_ 'Iﬂa iz marrled o °i'oc!fbroker Giles ﬂlwsr, son of oid Hr. Olwﬁr,’ '
4‘!sa ne;ame attractecl ttl Rupe“t Hames at a ha?aar‘ am:i a tﬁmux
fpartss and \he wears plotalls. All these details are conventiohal |
fae_:‘ts' given n to r::nder ze scene !'rﬁ-al." ’}Fe have nat r#r'ﬁwmi wr’?\ '
- many facts zze?:.; but w fa';e Pncuﬁh fr_s cce vpt the llu wn tha i‘:he'}

charac r<' are alao rea

4.

B Ye alzo have thﬂ= 111u910n af I‘Palltj becauf«'e thﬂ- chav"acte s

kpeak alrmci S0 that we can “hear" vthem.» Yetf’- there are only nm‘e ~
"'quatet! hnes. Twa are repetltmm m whluh Mrs. Haines cui:ﬂs off

: cam'erxatmn' "!‘hat a suhgact for a mﬁht llke thl\*" Three are

'v->rrac-mants:v "A ni htmdale*" j{and we wonder if I'Irs. Hames a.poke
‘th‘s}, "But vnu cian't r=member ." . "'-a.ntl “Dls;ummg the cessmel"
._{whlch va merelv a reueratmn nt the toplt' introduced in the rll‘\

: paracraph am never dlSCHSS d whlle we lwsten) Two of the

’.-qua*'atmm are lines of poetry,and une is the non wemutur T

«reme‘zmer my mether ‘ twhlch iz wnttan as rraament ~ The

' “onlv other Mt »l at'=tl between quatat‘ an ma“ks 1\ Mrs. Hame*‘ s1lent

'a:s:manc! rcr 1\& ta rﬂ SP {also wn*tﬂn as thout*h 1t were a rragment

_"Ple-e.se, ;!rs. tz. ea alnmn cln ne the kmdne.% to rec ognize my

.xiwtﬁnf’e; D f“" Yie nay have etpﬁcted a‘c the bedmnmz of the te
tr:s hear a ténverﬂatmn amnnc* characteN but by the end of tm:;

" nrst sr:ﬂne x-.re wmder wvhat we've heard as our narratnr seems to have
atepped tamvard ta carey t:n her owm ed:ra:zruﬂe uonver*atmn amut a

canvprsatmn. o

£y
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Betwesn the quotations (the “acts’ of our characters here), we
gét}paraphrase of thoughts 2z, paraphrases cf conVPrs 19n, aﬁd'
comments'by the_narr§t0r.: We often are confused about who iz
thinking or -4peakih§'fwhirh rhafacfﬁ r; char acte ? or narrarar§ |
‘beé'ué ‘??e narrator iz not ralﬂhtrorwara abouf her role. We have

the sanflnuov" fﬁﬁllng of ‘Lucfuatlnﬂ from Characfer o cr t t'

=

arrater; anﬁ‘aamehlmes gr'belng suspended between,twa or more of

"these,"na’xz.“ Becauze we get a bit of fqr ‘a'ﬁit'of direct
dialcgue, and a peek:intc'tne thoughts of the characters, we are
seduced';nts thinking we may somehow Wholly'entérvthg-scene; pxtract
it‘frﬂm the}teit complets, Howe?er? it zhould have become apparsnt N
by now that our na:ratbt Just is,nof_that réliabls} 'And‘yet wa have
lsarned'tﬁat4td 1ﬁtefpret_any'hove1, we mWist know and understand the
vnarfatbr."What kihd of a narratﬁr are we dealing with? dJust who iz
she? | |
The:audisnce Qaf*éésemﬁlihg; They came ’frﬁamlng along
the 1 paths and sprﬁadlng across the lavm. Some were old;
'samﬁ wpre 1n»thﬁ pr1m¢ of lzfe. TherP wers ch51dren
- among them. Amonﬁ them, as Hr, Flgg1¢ ngh* havﬁ
 9bser?ed werﬁ reprﬁsenfaflves of our mOQt rEprCtﬁﬁ
fémili --fhﬂ DjPSS of Denfon, fhﬁ erkham of ﬁwlswlgk;
'and~59 on. Some had been there for centuries, never
- seiiing'an aﬁre; Un the other hand,there were néw- ,
éamers, the ﬁahresaé,'bringing the}qld hﬁusesvﬁp to date,
'adaingvbathreom? And "ECattefv¢f~cdds and éndé, liks
Fabaet of Fo arnsr, fetired; it waz uﬁﬂefstaod; dn a

pens;qn;fram a tea plantation., Hot an aSset; He did his
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own housework and dug in hig garden. The building of a
car factory and of an asrodrome in the neighborhood had
attracted a mmber of unattached f?oafzna rezidentz,
Also there was Mr. Pags, the reparter, reprasenting the
local ;xvu-. Rov shl speaking, howewar, had Figgis been
thers in person and called a roil call, halr the ladies

and gentlsmen present would hawe said: "adsum: I'm hers,

- -
3

in place of ny grandfather or great-grandfather,!' as the
gase might b2, AU this wery moment, half-past thres oh &
June day in 1939 they greeted sach other, and as they

took their seats, finding if possible a s2at next one

[/

anothey, they said: “That hideous new house at Pyes
Gormert What an eyesorst And those mumnmgalows?--have you
gesn femFM {R4-FE)

In the abowe passage, we fee how the narrator can
playwright, audience, and actor at the zame tfime. The dezcraiption
which includez information on seating arrangements, goez on far tﬁg
more paragraphs., The paszsage acts much like a playwright's
directions to actors, Bub becauze we are “watching” the audiencs
arrive, we also might consider the passage to be the first scene of
our pageant, one that 1n:crparat S La Trobe's coreation into the
audience's interaction and reaction. We also receive information
that we could not get if we were mersaly watching a play, st 1t ssems
the narrator/plagnright also assumes, indirectly, the role of a My,
Page, local reporter with the ingide scood. Doubles abound in this
novel, and we might wisw The narrator as an anonymous doubls foro

Page, as gshe is ror La Trobe, The narrator, like a good raporte
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furnﬂ to authorlrv fo vallaate oplnlon and 1ntormat10n when she

refers to F-ggﬁ,, fhﬁ aurnor Qt Flggl s's u1de Booy f5 b.. Like a
 reporter, She'fillslinfholEs,'do cumenting the name" f nﬂfableu'
a*riv'ls and tell' 1 ‘the”ez, ct flmp ana monfh and year, although

 W° night wonder whj th dse’ nof throw 1 th ate.}f hP mant%.
Th;s’paSSagé iz rof stralﬂhf nﬁwc, howevpr. J# mlﬂht conﬂldﬁr rhe
ihterp atlon of attlfudec fo be the wor? or an ﬂmﬂlcflﬁnt and
1nfru-1vﬁ narrarsr, but WP als 0 might view ’uch 1nFormat;0n au
coming trom a memﬂer-of'the‘aud1ence 1tself.' For one -nlnﬁ the
ﬁarrator notes gg: mo t respected famllles" {italics addﬁd;,

hinting that the narrator conziders hﬁrself {and uﬂ7} to be membﬁrs

of thiz camﬁunity. Wﬁ alao think that the ﬂarrafgr night be an

5
Y]

sider becauze only a ?ecal would know at Cobbz is considered

part

Q

f_ths:“scatter of odde and ends,“ unacc#pfpd by ola—fime;
.‘iqndﬁd ry hecause he dges hl’ own hou ework f%ﬂar R servanfs?7
and tends'hls‘awn garden 11 ke a world-wparled Candide. The reporter
‘_knowsvwho are genfry, who are relafively acceptable newcomgré, and
who are the ouf cast mizcellaneous folk,. It zeems our own |
plajwrlght ma be a menbﬁr of fthis HOVPI‘S caqt, and that hPr role
iz both obsarver of the' el‘¢ aulenCP and Fmbﬁr of thls

audience. It is ag though she undertakes these three functions

o

Simultanecusly.v'We have 1't lﬂ problﬂm w1fh her method in thi

as hgwpv.-, because as rqcorder,ot facts she has filled in the

o

gapse tlallv and we lnow we are comfortably oh the grounds of Pointz
Hal‘.
Fre eque ?1j_durinﬂ the paﬁeant'ifﬂelf, the nar afﬁr-plajwr’ﬂhf

1n*ruﬁe: intg M izz La Irobe z nroducflon az authar, fhen afepq back,

38



as La Trobe does, to hide behind the bushez and let the audleﬁbe do

the work., Following iz an example of our narrator’s authorial

Hawkins, Frobisher, Drake,

Tumbling their grangesz, ingotz of zilver,

Cargoez of diawmonds, ducats of gold,

bowm on the jettw, there in the west land--
{zhe pointed her fizt at the blazing blue zky)
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1ztres

ther arm swept towards the house)

For me Shaesneare zang--

fa cow moged, A bird twittered)

myptions by our narrator af& more apmndant in these first linss. By
nterrypring the fragnented first line, the narrator brings the
audience into the scene. The first three p“rﬂnthe+1ua1
interruptions seem to be there te let us know how the actor sounds
and motionz, bur even though the interrupfion “zhe pawled" adds
information, *“zhe continued’ iz wrmeceszary and emphasizes the
narrator's 1nt9”feren¢e. The interruptiens {which include bringing

cowz and bir au--dom tic and undomestic aninz s——inta the zcene)
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vbeceme mnr° a part ar ‘the plav when thev match rnyth.1cal1y the

~ poatlc .L:‘.n, f;ueen *llza csnfmue: 2:0 ba 1 ‘or *";!Pl')’ morevlmes;,

gmfh 9n= ‘mare r' rato 1nfﬂrmpt10n, unf'll the wlna "topﬂ' hﬂr bv

nP-z""l'! 3"19’; 1n¢ er‘- hﬁr ﬁpaddre::s ar-ﬁ"mfflv » Tth watcn mw thr-

na -plawfrlghz vfzthavaw tc rehnqm’h f'ommand
Cag auah- ,' loud uuﬁhter, y :..3.8" mutters a.. __'V'The tm, "mf
. the aophcnﬁ reelm:l rrom qlde ta side az 1f drurdc mth

’ _merrment. I'Ir I'IanreSa beﬂars bpaf'mﬂ *’1 ey fam' ma ‘
'mmmcf m tme ta 1t. {bs"
Thl\ 1\ a pla\' in wmch etmrvbcrdv Getv mta the aat. The
g *amphm*e \an actme and mxrellable vo:.a.e throuahmzt the novel} 1;
audy eme hﬂre3 ana Mrs, I'Ianresa 13 actor. M\o, L:J.les wvoice ta.;c s

»mrer far the narrator-plamsrrmht ta 'fzve mrectmnb., Dumn a lg,sr

s;ene in the paﬂeant, I*lrs. Nanrefza provldew cb rectwm wﬁez she

aﬂ\ rram th& prcaram.,_

f ,,”Thls 13 3381'15 Three. V'Lady Harp_,z Harradén Msei’.' ‘The
"r"ound of ho ez hoovef»' 1" ht-'-ard 1n ?’hﬂ m::tance.v .
Th°n rmr nc: a.f'r.zr fakes !:n;Pr.

T-h »smma of hor'-"ﬂ‘ hf:xavw.,, ,éngrge? a}‘_lf ‘pr,, ;rea g} '.
Albﬁrf fhﬂ- ldlof' mi’h a wa:\odm ﬂpobrz m a ?"‘aj, led

o R awav ‘ (142) B o
.,omﬁtme, ou‘ plaﬂxrlmf brln ba?'h pla*f'-"--thaf of fh#

..""311’,'“1:‘" and of'her audlenr's- m#mbﬁrs, and fhai' of thﬂ p g t%,—"

- tmether s multaz\ammly ' a*c m the rollawmd passage: s

3 “Plax, aut *'he pla\'. W ereat Ell"a comna mdéd. - An oaged
u‘tane tatteretl torwar:i B

“I*Irs. v ﬁtter or the End Hou\e, u somﬂme murmured. )



She eat herselr on. a packlnd case, and made ot 1ons,’
?1nﬂ her dlehevellea lock- and rcrklng hereelr frem

szde ae as 15 ~he were an aged belﬁame 1n 3 rhlmnej

{%The crone, who saved the rightful heir," Mrs.

Einthrop‘ezpiained.}

'Tyaz & winter's night fghe croaked out)

I ming me that, [ to whom all's one now, Summer or

 . G Cee .{88-89.’Eliipsis adaa¢.7
'First ef all, the aﬂte S 1in thlS paeeant are local residents,
_s. they appear th as themselves, 1n thelr “real life" re1e\ as
wvillagers, and in the rele\ we are ta beileve ‘were written by Mis s
La Trehe and relatea to uq‘bvvthe‘na“rater.:‘ln thls way, ‘we might
consider tne\e enaracter* as yearers or tbree dlrrerent maaks. Ihe

.. - .

assage itgelf 1nvolvee moetlv directions: from - cast, harrator, and

w3
4

audience. By r

w

ading their programs, tha audisnce nembers alse‘
:'hring in the dirsctions as they would be written hj Miss La Trobe.

Becaﬁee we hear so meny vdices at once, we senee thet everynne is
‘girecting and writing this production.lbét other times dquring the

'2ant, evan nature joins in this role. For example, in one

1]

ok

pasgags cows giV§‘1lrE“t10h\ to the audisnce: "Suddeniy the cows

St
W

v.Stﬂpped; lewe*edvtnelr head\ and hee‘n hrnﬁsiﬂﬁ‘ Simultaneously the
‘audienee iawe ed their he“ax and read thelr prOdrammee“ \141}. |
“Evervene <1 astitutes for evertene else, andvne one seems to stay-

 ‘v1th1ﬁ a'set role.  When audience meﬁberslfead pla;, character, and

scene deeeelpt ensffer us, we experience a strange maltiple masking
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effect, The narratnr observes them readlng samethlnﬁ wrltten by

(’I

La Tr be b b#cw e tn arrator alﬂo 1-,plajwr1ghf fh iz

]
Q
"t

‘praﬂram rﬁadlnﬁ 1; parf f a‘scene. Buf the OVPrall ffect ig

that 11 are unlt?d in tﬁe1r mulflfunctlon The effect is a

: harmorv 20 we céuld aChIBVP our 6evfalt.
*gneflm we ha?ﬁ fhe 1mpre zion fhat we are. hﬁar;nﬁ one VQICP
jﬁ?ﬁr anvextendea‘p&ssage; In the fOilﬂWlﬁg P? rpt th narrqtsr_
Seémsﬁa? to dlﬁapy r az she.gi?ES;us 1alaﬂue 1nte p,:sed w;th -
indirect ‘ntér‘or nonsl ha ) eprés-nts J*--1am Dodge's | B
‘ iﬁ§ughtb. Lury wlfhln, Qllver "51ster, is conductingja touf of -
ﬁllvﬁr" ncme far two unprpectﬁd vqutor 'Doagévand"ﬂrs.vﬁénresa,
| :‘“How," @he said, "fo: the bedroons, She tapped twicei
‘Very d1571n;tly on,a‘dﬁor.  With;her'héadfgﬁ‘bﬁevside,
she Listensd.
'“Gnevﬁ#vpf‘khéwq'” she munmured‘ "1f‘th§fe‘s soms taaj
' thefefﬁ Tth she tlunﬂ oan the door. ‘
hF haif expecte d fo see:somﬂbody thre, naked, or haif

"J]dres

t'l

éd,-s knelt"n p:ayer. Butzthe room_was emptf."
.The robm'was tidyfas,a ﬁin, nt;SlE?t in for ﬁoﬁths;‘a
‘"parﬁ roam.’ Eqnd‘ es sfnsd on *hﬁ‘dfissingft?ble.. Thé
"rgunterﬁan# Was sf”a zh ﬂrgg w*fh n "fcpp,a by th?
Cbed. (69-70) | |
ﬂiéﬁ far,vyefhé?e ﬁh&tﬁséems”tb'Ee tﬁPi6mh*°ri?pt narfétqr«
V.rslatiﬂ :v ﬁ loﬁue «na t°111ng. s yhat Wllllam Dadﬂe ’aw.,‘Buf the

H

j‘gﬁrase_ﬁﬂof lﬁp: 1n ror monfhs"'eeﬁmﬁ bﬁyond ﬁodge‘~ kn9w1ng,
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rerhaps the narrator iz adding information only ghe and the (0livers
would know, Or perhaps Dodge, if he 1z 2 wrifer az HMrz, Hanreza

iz own defailzs. Az the paszage conftinues,
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ez increazingly through Dodge's
nind:
“Here,® she zaid, "yes, here,’ she tapped the
counterpane, I waz born. In this bed.?
Her wvoice died away., She zank down on the edge of the
bed., Zhe waz tired, no doubt, by the ztairs,
heat,

“But we have other livesz, I thin¥, [ hope,® zhe

mirmured, YWe liwe in others, HMr. . ., . ¥We live in

things. ¥
Zhe zpoke zimply. She spoke with an effort. She

[y 4]
fn 3

zpoke az if zhe must overcome her tirednezsz out of
rnavlfj towardz a stranger, a guezt., She had forgottsn
hiz name. Twice che zaid "Mr." and zfopped.

The furniture was nid-Victorian, bought at Maples,
perhaps, in the‘forties. The carpet was covered with
Small purple dots, And & white circle marked the place
whers the slop pail had stood by the washstand.

Could he say “I'm William*? He wished to. 0ld and

frail zhe had climbed the stairs, She had spoken her

l--v‘
“+

thoughts, ignoring, not oaring if he though
had, inconssguent, sentimental, foolish,  She had lant
him & hand to help him up a steep place.  She had pusssad

hig trowbla., Sitting on the bed he heard her sing,



swinging her little legs, "Come and see my sea weeds,

R

R
%]

come and see my 2ea shells, come and zee my dicky bird

hop upon itz perch’--an old child'z nursery rhyme to help
a child, Standing by the cuphoard in the corner he zaw
her reflected in the glazz. Cut off from their bodiesz,

their eyez smiled, their bodilezz eyes, af fheir eyez in

CHow, " she gaid, “what comes next?' and parftered down

the corrider. . . . £70-71. Final ellipzics

9
[
(0]
e}
fu
fui
fy
fu Y

In the first three paragraphs above, we £till zeem to be
'v1ewing the zcene directly through the narrator’sz syez, but once
Lucy addrezzes Williiam ("NMr. . . .}, W8 begin fo see through

William, who n;*l,es that lrz, Swithin haz forgotiey

i
o 3
-
8]
B
5
W
—3
w
o

details abouf the decor zeem to belong to thﬁ narratsr, zince 1%t
would be wmzual for a pﬁr"an to @nefulaa, about exactly where an
1tem had been purchased. But during another zcene, in the 2ame
ghjective tone, William Pfamlnes daggerz on a coffes cup ?made
perhapz at Hsttlngham; date about 1760% {60}, Oddly incongruous 1z

the perhapz® that limitz the reliability of theze v

i

Yy specific
*Eacts, Regard',ss of the impresszion that we are *zeel ing" through
Dodge'z eyez, we alwayz have pérspectives filtersd indirectly
through our narrator, who doez not make her attribuftionz clear, =o
wé carmot be sure, The "bodilessz? eyez reflected in fthe miftar
belong to both Dodge and Hrs, Swithin,‘so hers we might have a
nerging conzociousness as hoth characterz zilsntly corsamicate and

zeem to loge their individual identities. A Lucy slipe off the bed



and prepares tn cnnf1nu9 fhe tcur, we reel an ohJectlve shltt back

o the narrator pe_nf af v1ew, although we may ?flt- bE‘seeing
Quﬁn Ulillam. Hovznﬂ fhrﬂuﬁh rh diffe t ’ﬁwpo £z and
gettlng characterzf 1mpr85510 nz zec ond-hqnd give ug the uneaﬁy

| fegli that wn are both ingide and outclde of fhelr fhouﬁh s at one
fime, And ﬁof VﬁGWlHﬁ P/acfly wh#re we are ﬁlv = us the fesiing-wa
afs,both_14s 1de and ou zide the | ZCene.

Thg most‘ﬁerﬁl portlon of fhl» ererpt iz Lucy's nursery:
fn?niﬁﬁ’ Fhar'“ ter: the novel anea? in dlffprﬁnf yoices,

j and out loud and offten quotation marks are Jnreliable’

1nalcatgrs, z0 we;;anngt_Je sure vhether she sang her rhyme aloud.
'Since at thls pgintiin the passagé we ssem.ta bé.iooking through

Dodge's eyes, we might be getting his interpretation of Swithin's

{espéci lij 1f one 1u,‘a*thou¢h old a chlld tooj.. Qﬁ the song may
be a silent * ﬂmunlraflnn“ rhaf iz onlj a nopP in Wz;llam g mind,
Riy perhaﬁs Lucy, thrauah her allent valce, communlca&as tn‘Douga
what she actually teels. Ve simply cannot know. Doesn‘t it matter
who speaks far the autnar——and us Unule Willies? _

| Ve do xnow, a2 We progress through the text, that silence iz a
yery lcﬁd cdmﬁunicator._ Huch_of the “aétion“ iz the thinkiﬁg volce

that rﬂpla

Qo

ez converszation. Tw1ce durlnﬂ the lunrhﬁon w1th guezts,
the narrator r states that "ﬂllence nade its contribution to talk®
£39, 40). Sometimes the characters' zilent thoughts communicate as

though they were zpoken aloud, az in the £ollowing zcene from the

'He‘[Giles] Zaid fw1thouf worduj,-"l m damnablj Lnnappj "



430 am I, Daage echoed.
"and I too,® Isa thaﬂght. {178}
Characters' wnspoken thoughts often are communicated to the audisnce
of a play, but here theze silent thoughts conmect az though heard by
gach other. Tﬁe ﬁarentheticai "without words" zeemz a cue £o uz
that the guote 1z nof uttered, but that the quote

1z a communication cutzide of language, The following paszsage

a4,

intermingles indirect interior monologues in a zimilar way. The
gramophone’'z needle has run out of music and =zo tick tick ticks and
chuff chuff chuffs:
"Marking time," said old 0liver beneath hisz breath,
“Which don't exist for us,' Lucy murmured, “We'we only
the brasent. #

"Ien't that enough?” ¥illiam asked himszelf

[l
¥
2
pen
t
L
]
]

izn’t that enough? Buf here Iza fidgeted. Her bhare
“brown arms went nervouzly to her head., She half turned
in her zear. "Mo, not for uz, who've the fururs,' she
zeemed o zay. The future dizturbing our present. ¥ho

waz ghe looking for? William, turning, following her

(¢ ]

yes, zaw only a man in grey.  (82-835%

William doesn't know that the man in grey iz Rupert Haines,
but by this time we do. Beginning with clear attribution so that we
know whose silenge we are hearing (Qliver's and Lucy's), the passage
gnds with confusion. First, “Isn't that enough?' is quoted once,
then repsated without guotation marks. The communication has
gccurred between quoted gzilencez, vet when Willlam rephrazez "lan't

that enough?" 2o that the zense of hiz idea haz moved from "the
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prﬁsenf" to "bﬂeu*v u fhls 51lence is w1thou* quotatlons. Dé
'Qlotatlaﬁ na 1nalcats commmnicati on? Vet Iga fidg %' aftsf the
'ammtga _upm fion. On the other han 4, her flageting seems 50

uﬁcoﬁscisu 1y eufoﬂarlv ?hen " he zeem d.tﬁ_éay?_indicatss,thaf

’ someané_{passibiy'ﬁsdggﬁ‘is:1nterg-et1ng Isa‘s‘silent onmhnlcaflon.

Pum}

3 it.léa; Dodge, or the naffator~th Qualifi ez her quo ted remark Jg.’

zaying “the future dis Arhlnd our pres ntt? ”?heﬁthaught'might bé .
ﬁgdge’s, since'he'l lOOYlnﬂ at her a d sznce imm d y ral*ewzng

'».what_ssgms to bs her,s l f ‘wordf “ nP furns ta dl avpr I"a
Vlaakind at hP’man in‘arev

¥ *hﬁ narrafor paraphravlng 31len* fhouﬂh 27 Perhaﬁa.‘-ﬁven

quated CQPVPr,aflon iz sometlmes a paraphrac au 1n the fcl‘owznz

Wy

éxcerpt Qhere Vhe nurse-‘talk, “rollzng;wpra llke v ‘ ,-helb
tbﬁgues“i_‘ | | SR
‘>_ihla mornlnﬂ that ;sMEethSsiW§s;‘"Fow cook had rola ‘1m
off about fh# avnaragu how whén she rang 1 zaid: hgy zf'
: wa,‘a1-x,:t castume w1fh blsuse o Mafch'”vand that wasf-
 1ead1nd to aﬁme thlnd about a teller as tlev walkea hp‘
. and uewn the terraue rc?1 g sweets. trunullns the
3.§eramauiatnr. i10}
1he quated tovveraatlnn 1% fende*ed 1n dzalect th 1t is a
v ﬁa“aphra°e of p*ecns ut LGHYErQathR. The~exa '+ wurqq 0r tnP‘
carg, ?1or a nof 1mporfan we reallze,.b, ause | he nurs s:afeﬁx 
:»Vsimp;y chit-bhatti@g d thﬂ technique commun f's’that effect.i":
' Wé alzo feelvas th ouﬂh w¢ arﬂ watrhlnﬂ thﬁ bCPne tfcm a dlﬂtance,

catching drifts of cenvsr*afloﬁ. The nurﬂe"* ‘voices zes fo Tove

further away when the p raphrase 1o s,s quofaflﬁn marks. ‘¥e may

:47 |



have the 1llusion that we are watching the nurses, but actually we
are zf1ill liztening fo our unreliable narrator and looking through
the window of her viewpoint., Although the _uating'cf paraphrazes

gives us s zenze of eavesdropping, fthe effect iz more iiﬁe gozeip.

We want to believe, but we have a hard time dizcerning what iz

frealh and Wﬂa* ig illuzion.

AL one point in Between the Acts, we read that 1za thinks,

“iaportive, ! that was the word thaf ezpresszed her® (153, Because ¢

the jumble of woice fragments, the zeemingly haphazard usze of

attribution, and the inconzisfent and unrelizble uze of guotarion

marks, all the perzonae zesm abortive., Ho woice--including that of

our narrator--dominates the text az bearer of the author's
zignature, Juszft who iz speaklng iz lezz important than the
technigues that involve usg in a procesz of trying fo uncover the
author's neaning {1f we ar e like Uncle Willie} or of frywng to

formulate our own gestalt (1if we are Yoolf'sz common reader). What

makes the novel zeem real iz not the individuality of the nerzonas

but their complexify.  In "Ny, Bennett and Mrs. Browm, " Woolf

comments that on recalling great nowvels:

¥ou 4o at once think of zome character who zeemed fo you

(O]

o real {1 do not by that mean =0 lifelike) that it hag

the power f£o make you think not merely of itzelf, but of

all zorts of things through itz eves--of religion, of

iove, of war, of peace
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counfry towng, of sunsefs, moonrizes, the immortality of



Wnoolf's emphasiz is that the whqle-flux of the novel should cause a

the reader.

F~J

that characters add to this effect, rathﬁr than that fhpg bs
1nd1vi¢ual aﬁd un1que} _ﬁ cnaracte. say a ﬁrs, Jrown, ”1¢ Fternalg
Vﬁrs‘ysrown is man na*ur | Ire. Brown changes only an‘the”éurfaée,
 1;vis-;he 15?#11, A h;_ger ;d gut,. . .“7{330}’ Wsdif‘csmplains
_ that the Edwar G’qng,ﬁllkﬁ Benn ‘f‘,' er have lbaked at Hrs.‘Bfowﬁ;
“Faevgrv%t 1ife, neve at. human nature” (3 40). o is Mrs. EroWn?
‘.Wc7lanﬂﬁf‘fré'ﬂf rangsr 'whO-Sl q échss from us on our journey, she
j iz the ”ﬂlrlr we live a;, 11fﬁ it Cze 15? {33?5; Take bff her maskfé_

1ﬁr 11?u:10n ﬁr being an 1na1v1dual and
t

]!n'Eetween th

0

g SCGUF‘I' 9!1275’"’1’)’8" .A

‘Lasks of actor
Tne‘cniy_cha er in Hl
1h1m"elf iz the fswn 1d10t Yet jest
play ths;r aud;snces.
| ‘Eis‘or her audience.
r th

a jest

zps ?1anw
'navﬂ T lzny

cne‘scsne,

ﬂsﬁne_u,
:'I t th he ylndcw, 01f at

’ 50 it 1z more important to her

diztinct cna*aﬁfﬁr--ana we

piaywr;ght, and audlﬂnce.

hlﬂfg fo ué that we are belwd te

ots, it iz

ers never play fhemse;veu

;f we do net earlj on. r9a11ZP tha t it 1

fhﬁ mcnkey puzzle plere" fo zee the tre

yﬁ who are behind

La:Trobe's productionfwho'glays

b

Tth are a plajwrlﬂhr" dev’cs to pok fun

WP mlght yiew fhP town 1d10r 1n fhl” nDVFl as

ed by our own

‘we who will

LO]

Pntﬂre. In

Ql‘b

hﬁ 3ester doez a little Jlﬂ that parodls: our MOVEWPYT

o

) wbar does the litt

b_i_i*d’

- fznger37 

? There‘s a mou*e.

ze

l.'lii

iz

S rsm

- fhﬁ made a" if cba:1n9 1f fhrouﬂh fhﬁ gr

A
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o the clock strikes?

the stood erect, putfing out hiz cheejz ag if he were
hlowing a dandelion clocky

ne, twg, three, four, . . .

And off he zkipped, as 1f hiz fturn waz over. {57}

We might wonder whether the jester ever leaves us, or whether
hiz departure 1z only an "as if" illuzion, At one point in the
novel, Mr. Oliver informs ﬁés. Manreza, "Our part , . . 12 to be the
audience, And a very 1mpartaht on foo." Then Mrz. Swithin recalls
that "Une year we wrote the play ourzelves! (58-S9, Ellipsziz added).
The audience'’sz role az paszive obzerver iz an "az if* 1illuszion,
because La Trobe's audience becomes involved as authors and az
dramatiz psrsanaevin La Trobe'z pageant, But we, too, are an "as
1f" audience. We chase after mice--including the woice that may
acho the author's meaning--as they sourry away. We expsrience time
--whethar pfehistaric {rather, ahistoric) £lux or historic

chronology--as it scatrers through the text like dandelion seed

L]

Are we that "little bird," and what do we "hear'? We are always
going "in at the wlndew out at the door." We ares always watching

aracters and narrator play fas if.% Insvitably, we realize that

w2 are plaving "as if." We, if we are like Uncle Willie, want to
Sit back and play ths audience; instead, ws have to hegone busy
actors involwed in playing out Woalf's imaginary “iife itself."  If
wa are the conmon readsrs Woolf env1'1ﬁnPd we might snjoy our own

performance,.  We also might experisnce a keener gange of

[\

participation, hence enjovment, bhecause Betwesn the ants, a

eriterly® text read wathout the author's signature (ses pages 47-

k™

0

LA



18), givez ug the chance to write the script. Since no persona--
including the anorymous narrator--voiceg the original creator's

authorial ¥Word, we might en

Al

o the freedom fo co-creafe with Woolf,

bringing into play our own background and "1ife itzelf,V



"Tiz not snough no Harstmess gives Offence,
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Ghaﬁrtar ur

Gnaxaropr, Style

?golf’compos ed her final novel whlﬁe German “nms erz threatensd

£o destroy Englizh civilization. To Woslt,'wnaav ewed art as the
center-of thiz culture, the destruction had[alrsady begun because
;ubllc fearvﬂad replaced pvallc 1ntﬁr 2t in the artz, The resulf

e

for thiz artist was an ebbina of her 991‘—vﬁ8nfify' "It struck me,”
zhe wrote in 19&9; "fnar onﬁ curlou’ fPFlln is, fha* fnﬁ writing

"I' haz vani 1 shed. He,audlence. vHa echo. Thaf’s part of one’

death® {A Writer's Diary. 323},

Woolf had alw’ys beenvgreatly concerned about the rea ctions of
’publlc, cr1 1§3,>aﬁd friends towardiher»work,‘ Their responsez, |
'th91r echaeé, dimlnishea‘during»ths‘war. After ﬁuﬁlishlng.her
blﬂﬂ”atfv of. Wrg f Fry, éhe GMﬁlalned in her dlary about the lack

1?1ﬂal spansé;‘ “Fomplet silence surroundz that bosck., It
might have séiled 1$to tne,nlue and beén lost, ‘One cf'our'books
did not rszufn"as‘the,B;B.C.'puts it 432?};\jﬁlss, Woolf aiways
smph hazized 11 ra*urP‘: suggestis qual ?, and w*%hﬁut" reading
public.“-nlﬂ vital ﬁafcé‘ could not exizt, It zesmz *o me tha £ aﬁ
iuthar's identity a; qr artlﬂt, hPr writing "I,“ ezpands in
.prbpartiqd tb the capa j of nPr tex ‘ana he” rp&dpr“ ra PﬁTPr the
",ﬁird dix ePn:1on thaf Ise sp eakes of, thr° they merge ? nﬁw- |
‘br‘ atis }P volce, "a unl‘jlnﬂ “wp" dltfPanf fram and broader than the
Lalviauai VDICP of Plther writer or reader. Wlthout the artistic
“i - fhﬁ mr1fﬂr 1~ nere 1y tn‘visolatéd'and f -contained "I“' of th

ego. The lagk'or interest in wrltlrg frat fhe er brauﬂnf (in

A

2
3


http:ebbing.of

addition to the waning number of Woolf's friends stil

Waols feo21 more and

more confined within

In the other hand, while her sense of

Q

her own
iselation

profound unifty amon

1 aliwve) made
personality,
increased as

the

Englizh people, brought togsther becauze of the fear and hardships
of war. Yhen Woolf bag'ﬂ'wcrking on Between the fdctzs, zhe
summarized her zense of a fiuctuating zeparaftion and unaity of the
Englizh people In a paragraph which has colored my experience within
and interpretation of the novel: |
. . . Whatiz pad ., . . 1z the severance that war zeems oo
bring: everything becomes meaninglesz: can't plan: then
there comez too the communifty fesling: 311 England
thinking the zame thing--thiz horror of war--at the zane
moment, Hewver felft it zo ztrong before, Then the lull
and one lapsez again 1nr0 private geparation. (302)

“In Between the Acts, Woolf usez a great many variationz of
dramatic, poetic, and proze fiction ztylesz that keep uz continually
changing direction. There are nursery'rhymes aﬁd doggerel, for
example, and lvrical paszsages and burlesques. There are euphonic

Q0

I believe,

onomatopoeic

‘A

onfortaby stra

In order to limit my study of Woolf's =t

the text, az do repetiticnz and

ightforward and

vie here, I will

help evoke by the

a zigzagging movement hefween



fragmentation and-continuity, a movement‘l find to be the
prafdoninant hna of the taxt,

One of the author's most frequent teckniques to show
connections between characterzs iz ‘chiming,® where thought or
dialogue sesms to be passed along, through mind commections, from
characrter to character. The following excerpt is an example of this

Swithin,

[
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anethod.,  In it, old Bartholomew Oliwver and hi

resnact an ammueal ritual:

The words were like the first veal of a chime of
bellz, Az the first pealsz, you hear the zecond: zs the
zecond pealz, you hear the third., So when [za heard Hrs.

Swithin zay: "I‘ve been nailing the placard on the Parn,”
zhe ¥new szhe would zay next

“For the pagesant.”

CAnd he would sayv:

“Today? By Jupitert I'd forgottent?

FIf 1t's fine," Mrs. Swithin eaﬁtinued, fthey'll act
on the terrace , . LM

“and 1f 1tis wet, " Bartholomew continuesd, *in the
Barn., *

fand which will it be?" Mrs, Swithin contirued. “Wet
or £ins7*

Then, for the seventh fime in succezzion, they both

icoked out of the window. (21-22)

rei

n hiz gloszary of literary ferms, Abrams notesz at Yonomato-

er to a word or group of words that sound like the

(0]
thy

poeiat can

nolze they represent, or the te eI can refer "to wcrdu or pazcages
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which seem to correspond to what thev denote in any way whatever--in

gize, movement, or force, as well ag sound . . . ¥ Az Pope zaid,

(o]

Withe sound should

T

eEm an Pcha of the zenze'’ {128). It zeemz that
the passage £rom Betyeen tﬁﬂ Acts corresponds with the broader
interprecation that Syntay, as well as the sounds of wowels and
consonants, oan eché sense, .Porvé,ample, the second sentance,
because of 1ts semicoion, combines the first, second, and thaird

p2als of a chime. Beacause the first chime 1s subordinated in an
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adverhizl cliauze, the second chime in the mai

and the conjunction "asz, ¥ the first chime flows over 1b to the

breaking them wp. <{Woolf also often uses semicolohs to cause abrupt
grops betwesn lexical groups, thereby creating a disjointed and
fragmentary eftect.) Because the semicolon causes this connection,
begcauss the‘secahd “sentence" structurally parallels the first, and
because the regetitlan of "the second® causes & chain, all three
chimes link and gesm to continue sinultansously.

By precading this ritual dialogus with the information that
the conwersation seesmed te Isa like peals of chimes, and by actually
setting us 1ﬁto the chiming motion, ﬁcblf prepares ws for continuing
this movemsnt throughout the dialogue. We are not disappointed (an

wusual reaction during this novel, which Lant nually sets up, then

v
[
]

orts movements): we will notice throughout a chining effect,
First, tripls structures abound to echo our first three chines,

There are three “and“z to connect pieces of dialogue with each other

[ g

and to echo the chimes, and the triple repetition of “continusd! has
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the fame erfect, Although attribufiong ingerted nid-quote ssem o

tresk the flow, They 3120 act az connecting units zince they are

the embedding adde confirmaty, it alzo breaks the guotations into

4 7/
And 1f it'z wet
7 f
in the Barn,

o -/4 Y - /
fnd which will 1t he?

7 4
Wet or £ine?

Liricang the con

¥y

vhich brings fogether the "fine’ of the first couplet and "wet’ of
the zecond. (Thiz nmay zound far-fetched, but one can alzo inagine

= o~

the flipping over of "fine and wet¥ to mimic the action of a hell

b
ot
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turning upward.) The “wet and fine’ echo, by the way, will co

houtt the novel, both az the words themselves and az the idea

i}

pazt, prezent, and future fenzes, The narrator's uszs of conditiona



thrae4part STructure of introduction, bhody, and conclusion,

Another element adds to the passage's three-chime effect.
There are thres charastérsvcontribiting to this conversation., At
£irst Isa hears Mrs. Swithin séy,'“I‘V° heen nailing ths placard on
tha Barn,® but the next couple of quotations are from Isa's mind.

She is thainking of what Lucy and Bart “would" sawy. Not until the

begimning of the wat and fine couplets do we lose the “would' and

[}

gain the 1llusion that weire hearing the other characters' woige

St;ll, 1T 18 an illusion, since [:a 1s projecting the future by

The wordz themszelves are not as important here az the pattern
of the conversation. What stands out is the monotony and

aundantv, especially obwious since we're told that this ritual has

unifying azpect of thiz paszage iz not the characters' ability to
comguinicate somsthing new £o each other, wut their willingneszs to
repeat a comvention, It ig az though the invizibie outszide force of

convention puliz sfrings that make each character zpeak in turn, on

cue, then by the end of the passgage turh zimultanesuszly fo look ouft

of the window, The repetition of pattern--this ritualistic 4a arce-

eztablizhes a continuity of fime and a bond among characters,
Wnereaz chiming gives readers a sense of contiruity and

ﬁnificati;n, “rippl;ng" iz a processz of handing down units of

‘ ;;ts ar speéch withouf the zense of heing an

eztablished ¢ corvantion, Characters zeem fo react imprompiy,

8
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although zometimes their acticns seem too well choreographed. In

the following example
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ming off the dismal

a

Filez' hoymerbolizing about hingelf--modern-day Prometheuz who would

for ths ever-absent Rupert Haines (he and [sa net over a owp of
somerthing)y, and challsnges Dodge to a dusl:
"We remain zeated'--%We are the audience.® VWords thiz

afternoon ceazed o
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became menacing and shook their fists at you. This
afternoon he wasn't Giles Dliver come to see the
villagers act their annual pageant; manacied to a rock he

was, and forced passively to bshold indescribable horror,

Hig face showsd it and Isa, not knowing what to sayv,
abruptly, half purposely, knhocked over a‘aeffee cup.
William Dodge caught it as it fell, He Rheld it for a
noment. He turned it. From the faint blue nark, as of
orossed daggers, in the glaze at the bottom he knew that
it was English, made perhaps at Nottingham; date about
1750, His expression, consideri nc the daggers, coming to
‘this conclusion, gave Giles anuth=r reg on which to hang
his rage a8 one hangs a coat on & peg, conveniantly., A
toadyy a lick Splttlé‘ not a downright plain man of his

senses; but a teaser and twitchar) a fingerer of
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gengations: picking and choosing: dillying and dallying:

not a man o have a straightforward love for a wonan--hiz

\

\

1

|
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o
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nead waz cloge to Iz2a'z head--but zimply a

word, which he Pauiﬁ nat speak in public, he pursed his

Iips: and the signet- ring on his little finger looked

"Oh what funt' cried Mrs, Manreza . . . {S59-£9,
Ellipsis added.)
Like the wet and fine pazza g quoted previously, thiz excerpt

iz oromafcp eic, The first

[

entence echoes old Bartizs comment to
Mrz. Manresa that zhe needn't help cut up bread and butter for the

re-prezented now in

<D
b
@

pageant, zince "We are the audience,® a gentenc
Frigg’ mlnd. The dagh links the two zentences into one, but zince
dashes narnaliv are used to sot off lexacal wnits that intarrupt the

grammatical £low of sentences, this dash alse accentuates the

(=

gtructurs beginz to increasze with the two simple zentences that

follow, because one addz infinitive and prepozi 1onal gnr zZes and

Sl
o
u ]

- the ather_centaigs a three-part compound verbh, The ‘voub could
ﬁenélﬂsred‘“ane;”'sf perhaps the comment iz directed toward the
re&der, zince words alzo ceasze to lie f£lat for us. The movenent is
nore 1ﬁtensé in The next zentence because the semicolon pushez

. together two ssntences inta a conpownd structurs and bhecauss the
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ahastraphe “manacl d to a rock he was' stresses the first word,

adding fo the zenze of outrage. The final zentence mimics the idea
that words ceazed to lie fiaf bhecausze a zenze of bounding up iz

svoked Oy ths parsnthetical interference of "not lknowing what to
sar, o Yabruptly, ' and "half purposely.  Finally, the paragraph snds
by spilling ths coffes cwp oﬁer into tha nsxt paragraph, whers Dodge
hes the cup's pronown.

The zecond paragraph beging az flatly az the first as William

catches and looks over the cup. The fourth zentence beginz with a

through four prepogitional phraszes that iist information abouf the
cup, only to end up with some banal “facts® completely out of accord
with Gilez' anger, 4z the itemization continues, thiz tine in
Fiiez' mind, with "conzidering the daggers, coming to thiz

conclusion,” we are ready to build momentum with Gilez, but find

m

only that the zenfence lapsss into an explanation by our intruzive

narrator, who clogez with the zarcasfic punchline “conveniently,
How words really jump up angrily az Giles goes into a tirade of 71/

and /1/ gounds, alliterafion, rhoyming, fragmentz broken off abruptliy
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and all thiz intense name-calling broken into twice

s

by the cpposing reasonable "realistic wvoice: 'not a downri ight plai

& woman. *  Because of the juntaposition of the two statensnts, the
paranthstical insertion “his head was close to Isa's head®

ezpecially Pm@?&ulz z the comparison between Giles
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a2 gtraightforward love for woman) and Do dge {whose head iz cloze

lez’ final epithet is silent, but Iza will pick up on
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1t g1ix paragraphs later: “lza gueszed the word that Giles had not
spoken® (61, and we certainly know what it iz. Though brave Gilesz
12 unabie fo sgpeal, we've moved past suphemiszm., How that we have

1 T

v
by ]
-

moved bevond words into a very nolsy gilence, the words can heg:

i1ie £lar again, which they do in the looze lizt of clauses and

st after Gilex has drawn the biood £rom his own hands, the words

seem Lo he non gegquitur, as they are followed by words that =cho

du 3 o« . 3 . Y P 5 L - o - M 2 ~ o\
what Bart and Lucy had told her about the pageant. But they do
roliow in the sense that Gilss 1s plav-acting., This soldisr does
ONe aggrassive act: during a pageant interwval, he squashss 3 snakes

that will dis anyway (singe 1t's chokaing onh & toad [an scho of
Toady? Who 1S the snake?]) and bloodies his termies.  “But it was
action., Action relieved him. He strode to the Barn, with blood on
his shoes" (93}, The action prier ta this violent dragon-siaying is
the onomatoposically reprassnted game of kicking stones:
« + » Stone-kicking was a child's game. He remsnmhered
the rules., By the rules of the ganes, one stone, the sane
STOnE, nUSt be kickad to the goal., Sav a garts, or a
tree., He played 1t alone. The gate was 2 goaly to bs
reached 1n ten. The first kick was Manresa (lust). The

second, Dodge (perversion). The third, himself {cowa

L]

il
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~

And the fourth and the fifth and all the others wers the

fama, {99-99, Ellipsis added.)
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ow the action of stons kicking 18 repsated in the short,

Simple sentences. "Ons stone, the same stone* acts to chop wp the
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second senténae, gince 1t 18 ingerted parentheftically, and also

zame stone again, Mozt of the paszage reads like a straightforward,
dovnright plain book of well-defined rulez. The polyeynd in ¢

angrily picking up spesd, I hear the riwthn as: ad tlé fourth and
v d %) v /oW 7 ket /
the fifth and all the athars were the sams,

The only other action Giles perfarms aiso 19 plav. He drives
off with Mrs, Manresa, a move which does not give him nuch
cragqibziity as a man with ] stra;ghtfarward love of wonah, 1f e
resalls his wife, [ga. Gilss seemd to be angry at Wl?ll“m hagause
William wiil not pick u@ithe gauntiet; however, Giles' machismo i
posturing., Tha “real' threat that Dodge offers Giles is that Dodgs
S 1 muchvmare straightforvard and dowmright plain'than i1s Giles, and

- Dad

-l

£y,

e Seems to b2 much closer fo Isa. Throughout the nowvel, Dodgs
reads Isa's mind or 1lips, and we are told Dodge is Isa's conspir-

]tor, "a sesker like her after hidden faces®™ (207). Following is

su

one exenﬂie of how thev come together in thair own ritualistic

Darsormanca:r

for your buttonhole Mr. . ., ." zhe
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sald, handing him a sprig of scented geranium.
"P'm William, " he said, taking the furry leafr and
pxess g it betwean fhumb and flﬁﬁﬁr.

“I‘m Iza,® she answered. Then they failed az if they

- had ¥nown each other all their livez: which waz oad, she

o

aii,»as'thes alwavs did, considering she'd known hin

perhaps one hour,  Weren't they, though, conspiritors,

03



and wondered, az they alwave did, why they cou
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plainly fo each other, And added: ‘“Perhaps becauze
we'lye never mnet befsrp, and never ghall again.™ (114
We are told they only just met, yef the narrator intrudes o

let uz also ¥now that they act together "az they alvays did.* The

ot

1dea that “pe ,r~p~“ “ghe'd known him one hour' haz the doubles
meaning of perhaps she’d knowm him abouf one hour, or perhaps 1T 1¢
not true that zhe'd known him one hour. And the 'perhapz® in the
final sentencs makss us wondar if perhaps Isa and Giles had met
bhefore and will meet again. It seems, bhacause na,quatatlmn marks
ars uged, I=a’s confession 1s nmade in silence, wat the final
santence, it would seem, is aloud, It seems we are watching a well-

- rehearszed manuet., It i1s as though the perfornance wera pre-
goripted, and the roles (perhaps even by different actors hehind the
nasks) have bh2en repsatad season after geason.  AS the passage
c@ntimés3 Wiliiam echoes Isa's dramatic woice
“The doom of zudden death hanging over uz," he said.
"There'z no retreating and advancing'--he was thirking of
the old lady zhowing him the house--*£or uz ag for them.”
By interli;king Lucy, *tha aldklady,“ and Bart and Lucw, az Ythem,*

into the zentence, ¥illiam zpeaks noft only for hiz and Iza‘s
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The future shadowed their press nt, like the sun coning

if courze, Dodge 1z not alwayz 2o much in league with Iz2a.
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er during the
pageantis firet interval, YHe forgot how she would have looked

.-r

against vine leaf in a greerhiouze. Only at Giles he loocked; and

looked and looked" {4063, Later, when Iza offerzs to zhow Dodge the
greerhouse, he impatiently reacts {in zilence): "0h nof now, he

o
[oy]
pwy
-
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could have cried. But had fo follow, leavin welcome the
'ﬁpr;achiﬁg Manresa, who had hin in thrall? {1423, The force of
corcrention has pecome a nuizance.

after the coffee cup tips over, another game of pazsing the
gauntliet occcurs, 3h1é time from Mrs. Manreza to Dodge, who again

remainzg zilent and inactive. Hotice that Mrz, Hanresa has

HFor myself,* Hrs, Manreza contirmed, “zpeaking

- -

vlainly [here we have an echo of Giles’ "plain™l, I can't
put tyo words together., | dnn‘f row how 1t 1z--zuch a
‘chﬂuterbaz 2z 1 am with ny tongue, once [ hold 3 pen----+

ithe dazh echoges Giles' refticence and zo lirks the fwo
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"and my handwriting--so huge--g2o0 clumsy--' She nade

anotner face and arapped the invizible pen,

Wery delicately Wiliiam Dodge zet the cup in itz
zaucer, “How he,* zaid Mrs, Manresa, as if refarring ¢
the delicacy with which he did thiz, and imputing fo him
the zame gkill prifting, ‘writes beautifully, Every
lather narfagtly formed,

Again they all looked at hin. Instantly he put hicz
hands in hiz pockets., (61}

The link cauzed by placing hands in pockets and forming
letterz by hand cauzes the fourtn paragraph to spill over into the
tifth, The pointing effect of the iftalicized “he makez usz, with
the ogtherz, autcomatically loolk at Dodge, who again iz expected o
rick up the gauntlef., Instead, he Jjerkily ztuffz hiz handzs into hiz
pocketz, We canmot be sure who Dodge iz because lrzs. Manreza iz
play-acting “az 1f," and because when zhe first accuzed him of being
an aftzst, he corrected her by zaying, "I'm a clerk in an officed
(38). Mozt of the time he keeps felling people that he iz William,
a statement which zZeems £o make him a double for lga, whoze name
sounds Iike “I's a . . .¥% Like Dodge, she is linked to art becauss
she szrrept1t5 S1F writes postry 1n & Jjournal, as he hides his

artist's hands in his pocksts.

stereotypin
{housewife/
perEZON

we wonder

homoseaxuall.

behind the maszk, vye

erhan\ 2ach dislikes ths
¢ that goes along with their stereotypical nasks

It seems that their "I" is the "prsald

o~

o

yet because we never meet the real perzon,
1f again we have characters just playing “as if,"



We alzo might interpret the "I" as, ultimately, a mask if we
pay cloge atfention to the sfockpiling of firs t-perzon pronouns in
certain 3ectzgns-of the text. There are thres placez where #1"
urage 13 e2specially dense. Dne 13 where the Rewverend Streatfield
Triez T 1mpose hiz critical wiew and hiz thesis sztarement on the

crowd., The other timez are when La Trobe's troups
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- Restoratiaon comsdy and when Mrs. Manresa Speaks, as in the
comversation quoteq above., 0 repressnt the Age of Reason, Miss La
Irobe progquoes & nonsensical farce about phony charactsrs who try

their darndest to ot their own way. The title is, approp*z aly,

-t

“Yhere thera's 3 Will there's a Waw" {4125, Italics are Woolf's, as

Mrs, Elmhurst is reading from 3 program). Giles and Mrs. Nanresa
sesm to be doubles for the play's characters, and they are qﬁite
active ﬁ'rzn* this performance. MNrs, Manresa provides directions
for hackground noige (#33. &umted’abave on page 403, and during an
mmterval they éct out their grossly stereotypic roles of Man and
§ﬂ an | although, char&ctéristically, Giles 15 a bit insecure in his
rolad. Bart makes tha cormection betwesn Giles and a charaster in

the play, Zir Spaniel Lilyliver, by uszing “"r,“ with ifts

- PReazon, begad?! Beasont' esxclaimed old Barthe clomew,
and looked at hiz gzon as if exhorting him fo givs aver
these wonanish vapours and hecome & man, Sir.

51195 sat straight as a dart, his fest tucked wder

Mrz. Manresa had out her nmirror and lipstick and

a0y

ttanded to her llp\ aA« noese. (133}
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NMre, HManresa's obiects--the factz that buttonhale her--are the
mirror, sznge'shs-aiwﬁys 1z focused on hergelf alone, and iipstick,
.slnse thiz gelf 1z a veneer, a mask. In the following ripple, her
lack of contact with the mindzs of otherz 1z apparent. To
c&nceﬁt:&te an the ripple, [ hawve included only the first senfence

in a few of the paragraphs {so the ellipses are added)

St

{Tx*- 1 t} 2

= .-&&.5.1.
first paragraph, ws nowve fram,a gvauﬁ consciousness to that aof

Bartholomey Qliver. We have separate paragraphs about the individual

- = £y

minds of Gilas, Isa, and Mrs. Manresa, followed by a paragraph in

which Mrs., Swith

1in and ¥illiam “survey aloofly, and with
detachmant, * yet recsive qur focus simmltaneously:
| The heat had increased. The clouds had’vgnzzhpu. All
was sun now.  The wview laid bars by the sun was
flattened, silenced, stilled. The cows were motionless:
the hrick wall, no longer sheltering, beat hack graing of
hazt, 01ld Mr., O0liver sighed profoundly. His head

Jerked: his hand fell., If f2l1l1 within an inch of the

e

dog'z head on the grass by hiz zide. Then up he jerked
1t again on to hisg kneeg, (65-66)

The paragraph beginz with two zimple. flat sentences

pe

structurally redundant, that give uz the zensze of action--

“increazed" and "vanished'--accomplizhed becausze nf the past perfent
yerh tedse; “How' in the next sentence gives usz the 11luzion we're
thera, in spits of the past tense wverb. One effact of asyndeton
according to Arthur Quinn, is that the lack of conjunction nakes the
parts geam to ooour sinultaneously (7), and this does sesm to be the

affect of “flattensd, silenced, stillad.' We also hawve a senss of

08



£fa1tg accomnlis and stasis becauses of the passive construction., The
pelysyliabic "motionlezs® and "shelfering,® pluz the exzfenzion of
“the brick wall® by the parenthetical inzer flan, abruptly contrast

with the brisk note of "heat back," a phraze that alliterativély
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eytends the " zounds that dom:
oY 1 spoksn of.  Also happening in this paragraph is a hyperbaton
in the final ssantence that causes "up' to Jerk wp in iambic

/.
nentameter (Uthen up').

The next thr

]

(o]

& paragraphs focus on three zeparate individuals.

r4
e\

fur visign,abruptlg eris from one persona to the next hecauzs the
are no trangitlons and becauze the sublect-verb consfruction places

er

the Charaster irmediately in view, aé thgugh‘we're watching a series
of fresze-frames {agaiﬁ, the ellinzez are added):
Gilez glared. . . . ’ ’
Isabglia‘felt prizoned. . . )
Wrs, Manresza ionged to relax and curl in a corner with

& cughion {zhe likes comfort]a a picture paper {zhe'z no

readerl, and a bag of sweetz [we recall the sweet chit-

chatfing of the nurzes, Perhaps lrz. Manresza's

l»....l

correrzation 12 as unimportant
Mrz, Swithin and William surveyed the view aloofly,
and with detachment. [Because "aloofly" and “with

detachment’ are synonymous, it is possikle to think tha;

Mrs. Swithin surveved aloofl ¥y Wll iam with dat acbwent,

and hoth of them are united in thair wviewpoint. ]
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How the characters join togethar, as we have what fsems €o be
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v onomatopoelc Thesls statement for the moflon we'wve
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How tempting, how very emprln tg let the view frlu:p?

(s 8

to reflect its ripple; to let their own minds ripp ies to

iet the putlines slongate and pitch over--zo--with a

iz tempting for uz to view thiz pitching over rrom
craracter to character az zome kind of unifying chain, Hr, Oliver
hagan the motion with the jerking of his hand, and we feel the
jerking through the next paragraphs. Finally, tne fragmentation or
individnals haging to come together with Mrs, Swithin and William,
and now ends In 2 warisd parspeetzve, Not only does this paragrapt
Ssam to he a thesis statsment because of what 1t SAYE, it alse
TRPSATE 1IN 1te symiax the slongating an& pitching over it Spears of,

"How tempting® ripples into Yhow wery tempting'; “to let' ripples

<

into “to reflact? and hack to “to let,® "go let." The parallel
structure that repsats throughout has also a chiming effect, in
which something that occurred once continues to occcur. We're lulled

becauze of the passive genze of “ro

[
s}
ot
0
t
(a3
[x |
t4
et

]

w3
o)
[R
o]

0,
=
o
vt
[
Q
o
a
ot
)
]

X

let,®  Then, rbruptl?, a %zo' interruptsz the £low of fhe last phrase

and we Jerk, just ag the 'zo' tells uz we do. HNow lrz. Hanreza
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Mrs. Manresa has won., Although the other characters do not

her wigh for actiom will he fulfilled, Bur thiz 1z a

<

piay, and svervthing haz been

written down in advance, It zeems our

[0

£

0w

vuppetz following a scraipft. If waz inevitahle th

HMrz, Hanreza would “pull herself up,® Hotice how zhe alzo

"yislded.” The 2imile that endz the zcene nadss the connsctinon

obviouz:
Zhe addreszsed no one in particular. But William Dodge
‘knew she neant hiﬁ. Be roze with a jerk, like a toy
csuddenly pullad straight by a string., (&7

It geems strings also sst Mrs, ﬂanresa inta motion, Perhaps they

arrivated old Gliwsr's hand in the episode described abowve {page
88}, Mra. Swithin also seems to ha compelled, "as 1f% it's tine, to

pffer to show the house., We sense that we are watching puppets on

1]
r‘h

Strings pulisd by convention? life 1tselfF? greator?

"Play" haz different cormotationz in Between the Acts, FPlay
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to place on NMrz, Remzayis ability to create union thraugh family, by
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ht consider Mrz, Manreza fo be disrupting a



creative act that unifies péople.' Certainly in the above pasgage
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not az freal’ az intellectual and aesthefic action, In 1533, she

yrots in her diary, YAnd for the hundredth time I repsat--any idea
18 mare real than anw anount ef war mizery! {EQS}; Fhen the mnass
oONSoIoUSNSSS takes owser, *h= 1ntro\pe rtive individual, such as

Dodge and ISy, lases {as do small circles of like-minded pesople,

group: we are begimning to feel the herd impulze:
everyone ashs Any news? Yhat diyou think? The only
anayer 1z Walt ana gee, ‘§2913'

While there may be chimes of tradition--the conventionz and
habits that ﬁul" 1i¥ unife pPoplP—-fhere alzo may be bells fhat
summon people into battle. Behind the pastoral quaintness and thé
gtrolling aﬁd the quiet chiming of country bellz, rings war., Az war
noved clozsr, Woolf wrote in her diary:

Ding dong bell . , . ding dong--why 4id we gsftle in a

lightiy held, 4 gingle step--in Czechozlovaiia--liks the



Austrian Archduke in 191l4--and again it's 1914, Ding

dong ding dong. People all ztrolling up and down the

1elds. 4 grey cloze evening, (290, Ellipsiz Woolfiz.)

(a g

\D

The audience was azzembling. The muzic was summoning

them. Down the paths, acrozz the lawn they wers

her zide, heading the procession. In faut plump curvesz

flsing{ Zhe looked, az ghe crossed the iawm tn the
gtraing of the gramophone, goddesz-1ike, bouyant,
abundant, her cormicopia rurming Qver. Bartholomew,
following, bleszed the power of the human body o make
the earth fruitful. Gilez would ¥eep hiz orbit zo long
&% she weighted him to the sarth., She stirred the
ztagnant pool of his old heart even--whers hones lay
buried, but the dragon fliez zhot and the grazs frembled
az lMrz, Manrezs advanced across the lawn to the strains

of the gramovhone, (Betwesn the Actz 118-19)

Thiz zcene iz the last one in the first interval of Mizz La

Trobe'z pageant, and it acts both az an end to the interval and 4
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agvancing (goldier-like), "To the ztraing of the gramophone’ {a

0
an
funt
ot
vt
L
}3;
pery
T
2
Nt
]
Dy

curring twice in the ga raph adds an undercurrent
of march rhythm, Also picking up the cadencs are “down the path,

razzs

acrozz the lawm¥ and “bur the dragon f£iiesg shot and
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are doublez because they refer to the zZame movement by La Trobe'sz
audience Jzwpmoned £0 azsgemble), but the zecond zentesnce colors the

first with an overlay of paszivity. And, again, the azyndeton

cauzes the actions of moving down and acrezz to oococur simulita-
reouzly. In addition, the lack of a conjunction adds to the

chronology of events, of the differsnce between the two actionz, and

1t alzo gtretchez the movement. Becauze they are introductory, the
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later sentence syntactically mimics the wisual structure of the

march: “There was Nrs. Manrssa, with Giles at her side, heading the

procession. . The parsnthetical phrass with Giles' name appears {as
we'ra told Giles does) next to Mrs. Manresa,  “There® at the

begirming of the fourth genfence actz az a pointer, giving us the
1lluzion that we are watching the parade., Because ocur eyvez have
been focuzed on Manreza, the "taut plump curves' at the begirming of

the next zentence gesm o be hers, until we find we must gquickls

-
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Shiff our fooug to the scars., '"Bartholomew,
appropriately follows #, . ., her ¢

at Manr

a'iewlﬂ", R—_—

orracopia rurming over, ' becauze

esa leaves

ther az

©

adjectives

0 evoke the zenze of ongoing,

The zentencsz are relatively short, ranging from four t£o

however, that is most wmsual., With thirty-ziz words, 1t sxtends
cnward a great diztance, leaving us finally, almost breathlezzly,

where bones lav buried

but the dragon flies shot

and the grass trembled {indsp. clauss)

as Nrs, Nanrssa advancsd

anross the lawn iprep, pharass)
TO tThe strains {pred,. phrase:}
2f the gramophons, {prap. phrass:



The march movsment continues into the next paragraph hecauss

m
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of the zimilar paralleling of the two zimpls first genmtencesz,

Howewver, we loge the £luild, forward motion, Hotice first how the
verbh tenge zwitches to pa u., pickz up the past progressive again
when the third zentence refers to the voice reflectsd in the

previous paragraph, then, via quotes, switchez info present tenze to

render the zense of present-day realifty:

eet crunched gravel. VYoicesz chattered. The irmer

<
Q
.
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, the other voice waz zaying: How can we deny that
thiz brave magic wafted from the bughesz, 1z expresszive of

Tome inner harmony?  ‘When we wake' (zone were thinking)

scattered, sghattered, hither, thifther, summoned by the

begll, ‘'Ping-ping-ping' that's the phone, 'Forward?’
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rv7ing, pushing, striving, earning
wages--to be zpent--here? Oh dear no. How? Ho, by and

by, Yhen ears

u
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[y o

deaf and the heart iz dry. (119)
Thers 1z discord in paradise. Some of thiz paragraph's
diction hintz At 1tz onomatoposic movement: zerving, forward, ping.
Thiz 1z a tennis match fecho of Buperf Hainesz), where ballz bounce
back and forth between courts. We have the hack and forth movenmsnt

cauzed by sing-zong rhythmz and rhymes, az well az by quotez and

' S T

/v 4 %
zcattered/shattered



VARV AR
hither/thither
L 2 AR VR SR
infarnalseternal
/oW YARRY
warkingssarvang
/W VA
rushingsstriving
/ | / / v /
fRing-ping-paingffthat's the phone
/  w /v '
‘Forward? ! /' Sepvingt!
'Forward!?' ‘Ssrvingt!'/--that's the shop

¥h1le in

.,

by the cadence of the

now ths

4t

f

by the parenthetical

tha way,
callows

sentence that

orowd begins to

hreak the quot

the previous paragraph the orowd was hﬂﬁpat zed Into waty

gramophone and the image of the nothsr-gueen,

fracture inte upp0311g sid as we're told

es,

{some were thinking)."' These attributions, by

28 1nto as,

I‘

Qr opposing
/ Y

- v
the cacaphonic "Feet crunchad gravsl

Sioe

cap gravel

VARV,

Chattered
/v
imer s

211

Ao

P

-‘i ¥ - <33

U
108,

foreflects harmony with 1t< suphonic and para
v /vy
tha other wvoice," a2 well as 1ff past progressive tense

f.?

aru noedifving phragses

. which include the rathar obwviou
"is =tpres<1ve of

Bt finnay woige, outer vawce“ aiso #xp 238

oyt

T
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the n faction," in which the 111t g 1nner woige

breaks into the evervday competitive tone of man's working/playing

world., The %working, serving . . . list seems to chide the ongoin

ey,

0,

nowement established by present participliss in th ious

2 prev

the sarcasm 0f the three closing fragment

4

and

t} the
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of marching rhythn in the final fragment: gars

dea
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and the heart i1s drv.®  Breaking “tfo be spént" and “hare‘“ apart
£rom tha santence with dashas nakes thege urlt\ intoe =mnhat1u
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--here?/0h dear no
How?/no, by and by

Yhen ears are deaf/and the heart iz dry

Eventually the crowd will break wp into individuals,

renragentad by four paragrapns filied with ellipses hatyesn briaf
fragments that comment and gquestion the past, prassant,
and future {138-122}. Jamas Naremore notes that Woolf uses more
eliipzesz in this novel‘than in any of her previous onss {22%) and

that the "peppering of fragmentary gquotations throughout the scenes

iz perhapz the most diztinctive atfribute of the novel® (2247,

These eliipses and fragments cause gaps for the reader., Ancther
P ‘ :
outztanding rhetorical scheme that [ find 1z parenthesziz, uszed both

and causes the gentences and the epizodsz to break into pilecsz, If

and piecez 1z harnony., He zays, "Objective ewventz are shown £o have

the zame texture az internal monologues, so that everything, insids

But they alzo zeparate and cut each other off, We zeem to have

threads through the text: reptiles, birds, farm and wild animalsz,



pools of water. But these play "Pop Goes the Weazel.® They pon up,

nalt, Muzlc infilfratez in the fractured forms of chimes, nursery
Iongs, raconds on the granophons, and the rhvthnic woices of the

parsonas,  According to Chariotte Walker Mendez, Woolf admirsd poet
Gerard Manlsy Hoplkins, who thought of rhgmes fin relation fo a

harmonious chiming of wvarious objects and ewents in ths universs,

-

with ths ultinate hepe of a wuversal divine harmony® (226, So we

W sl

night think of Woolf's rhythme, especially the insistentiy
wmity.  Yet tha rhythms never last long, but are continually cut off
by other rhythms, Just as wolcses may merge hut ars just as likely to

be aborted by other wvoices.

dizcuzzed in connectlon with real little incongruous

living humour: angd anything that comes into ny head; e
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ragnents, would come togethsr into some kind of whole. Woolf
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compared her own favorite reading experiences to the illusion of

gtiiinezs caused by the quick speed of airplane vropellerz:  Yihen

in: whera ny mingd work
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propeillers® (321, Perhaps in her last nowel she tried for this
arfect: Lo cause 30 much rapid movemant hetwaen woiges, sosnes,
rhythms, sverything, that we would achiewe a sense of being
suspendad in some fimaless realnm where scattered individuality,

patterns, and disarray are wnifisd info an undsfinable Whole.

never float downestream for long. [ bounce and bob, back and forth,
here and there, all t rougn the book, and by the clozing scene, when
Mizz La Trobe preparez to write her new pageant and the curtain
rizes on Giles and Iza, I'm ready for more of the zame, David Cecil
1 and unreal don'ft mix. Suzan Hobinow Gorsky
comments that, whils she appreciates the novel's emotional appeal,

“Un the other hand, th2 language does suffer from the mixturs of

[/}

methods, The blend of progse and postry in the intarvals is
esp&cizzlf jarrang, anu the language usad is not always consistant
with the minds of thoss who use it" {138). According to Jeaﬁ
uiguet, the mixture of ganres--novel, poem, plav--

13 1ndsed affec*lvelx achisved, too effegtivaly perhaps,

30 that tha reader remains alvlned betmnen various

Y

ttitwdes, (n2 19 tempred %O concluds, liks the

)
nogsibis

s

author: ", . , it's an interesting atftempt in a new

81



method, " The variety and perfection of each page are
mere zfriling than the general deszign and the meaning of
the whole, which the structure iz insufficient to

elucidate, . ., , thiz last book iz, like dacob'z Hoonm, &

priliiant syperiment in gynthesig, but 1t 1s only an

¥

It 13 possible that comments such as these miss the point.
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or Woolf to do the bhiending and symthesizing for
us. Perhaps the inconsistenciss and the Jarrings are supposed to

whir our mingds inta such rapid mowvement that our reading erperisnos

Coalesces into a sanse of Oneness. Yet w
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stween the ACES, 1f we merge and splinter continually, we'wve got ta

he in notion. While trving to form a gestalt in that co-creative

third dimension Ise2r noted, I wonder about a passage in Woolf

diary that relates the experience (rather, the non-experience} of

l2ath to the =21lipses:

~3

fnd all the alr a solemn zfillnezz holdz, Til B8:30 when
the cadaveraus twanging in the sky begins; the planss
going to Londen. Well it's an hour still to that. Cows
feeding, The elm tree sprlhkiing itz 1ittie lsaves
againzt the sky, Our pear tree swagged with pears; and

the weathercock above the triangular ¢ furrh tower ahove

which zomething escapes, Should I think of death? .
D I try to imagine how one's killed hj a bomb., I've got


http:trying.to
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¥ vivid--the gsnzation: buf can't gee anything
but zuffocating nonentifty following after, [ ghall

think--ch I wante d another 10 years--not thiz--and

g

shan't, for once, be able %o describe 1f., If--] mean

rty

death; no, the zcruanching and scrambling, the crushing o

my bone shade in on my very active eys and brain: the

o
[

Terrifying. | supposze so. Then a awoon; a drain; two
Three gulps attempting congciousnezs--and then dot dot
e could rest comfortably during ocur ?rlp through the text 1f

the author would net fragment and 1f she would use convention fo

je 8

carry ug along an unaborted track toward her desfination, If we had

ould be fruztrated, we alzg would have nothing
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to 4o, Az [zer notez of our experience readlnﬂ modern open teits,
our movement petween illusion-forming and 1lluzion-breaving cauzez z
1ife (alive; experience {zee page 9). The illusion--inciuding the
expectation of convention--is just as raal az itz negation. In
Wonlf'z novel, it zeemz impozzible to hover motionlessziy between the

aCtz becausze we are continuously acting, either forming or

')

deztroying 112’10n The ellipses, the gapz in the text, are
aborted az frequently az are the fragments of common ground.  The
all effect iz far removed from the dull tick ftick ticking of a

vancional non
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ronatoanous netronons narking timeless anonymity., Perhaps the coming
togethar of the dots can only be achiswed oncs the ellipses bhecomes

the denousmant, onfs we 1oS2 our YI' and Stop mowvaing ailtogether,
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~Every ,s'w_nmer fur .a.even .,ummer" nw, Isa had heard the

same' xxfafé:ls: &b 1‘: t @ hammer and the nails; the pagsant

) ’:m:l the W dw ‘ Ev vea it \z.ra..-m i: \& atne

1S

' ,'1"}‘ . ,ma '-*h:. g "t‘a:sllm\re* ‘the *e.me z:hima., only this x J:all

, " s A ERERE
’amae‘th the Lme .\,hﬂ h:; ard -Th_e girl scrsamed and hi
- -
en_ the Agts ad)

him.a}:’sut ths t;“z.,ra,'xz,r th ia aazx.ner. "o {Befween
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Conclugion

Dandelion Harvest

The hostezz bethinkz her of the weather, f£or generations

s - - iy b . K i i - 1 FON -
Subject of wawersal inferest in which w2 all bdelisavs,

+ o+ s The writer must get info touch with hiz reader oy

putting before haim something which he recognizes, which

she thought that the authors of her gensration, the Geordiansz, wers

grxperinenting with néw methodz that might better match modern
conzoiouzness, Yan inceszant showsr of irnpamerable atoms® (*Modern
Fictfion" 480), than the Edwardian conventions that clozed the text
onto material and obiective factz., If was up to the Georgian
reyoluticnaries to gverthrow the old reigning institution, sven
though the voung had not vet dewvalopsd 3 "code of nannarsy:

At ths preseﬁt noment we are suffaxring, not from dsoay,

but £rom having no code of nanners which writsrs and

time 12 29 ariificial--you have to falk about the weather
and nothing but the weather throughout the enrtire vizit--

I r}
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blowang Wﬁfdb #way. The Restoration comedy omits z scene--the

Clld&%f--&ﬁé 1z zo nonzenzical that we might agree with the
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That exclains (as Miss La Trobe “glowed with
glory"), "All this fuss about nothing!' (138-39). The actors play
out ths Victorian script vithout gaps, but it ends in a hyeerbols of

good-dead doing as Elsanor and Edgar decliare their intentiongs “To

U]

capvert the feathent" and “To help our fellow ment® {172, and Budgs

iixe ‘Ome* {173}, The pagsant continuss with “Pregent Tine® actors:

tne audience 2ifting in uncomfortable and confused suspense (1775,
Finally, La Trobe's freupa carries mirror fragments that zplinter
the audisnce. We wonder 1F Izz gzves uz a cluse:

right :hau
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emnotion., There wers‘only two enotior

There waz no need to puzzle ouf the plot., Perhaps Mizs

L=
W
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robe meant that when she cut thiz krot in the centre,

if "the plot'z nothing, ¥ wTy oez Iza look over her sho ilder,

3 gesturs fhat reminds uz of the love triangle, and why doez zhe

care about what'z happening on stage? Plot iz an oid & abit, and az
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zenze of the begirming of a communlcation bridge
petyeen author and readsr haz been erected only to be forn apart.
We, the readers, must bridge the gap now. If plot is nothing,
parhaps our exp&rianclﬁg its nothingness and thersby losing our
commeon ground could contribute to the text's "meaning.

Rose suggests that the nowvelis title "may refer, among othsr
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Lo the ﬂature of aur life, suspended betwesn [love and warl®
{835). We do sean to noving bhetween such acts., Aside from
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Tur zearch for theme iz no more fruitful., Ons theziz

quoted by reporter Page az a voice of authority, “Scrapsz, ortz and
fragmentz1¥ Streatfield summarizes. “”urﬁly, we should unite?”

11923 Hotice that nig thezig ztatem ent iz pozed 3z a queszti
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Hotice alzo how unreliable he goundz when we edit hiz words down to
bare yhrazes and claus g containing “I1Y:

"I have neen asking myself . ., what 7 aning, or
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meesage, thiz pageant was meant to
it

1f he didn
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*1 wi1ll offer, very humbly, for 1 am not a critic
. . « For what reaszon, I asked, were we showr thezs
gcenez? . . . I mistake . . . Am I too prezumptuous? Am

traading, like angels, whare as a fool [ should absent
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AT hearsr of the author's signaturs, Streatfisld is a shan.
There 1r a lot of apologizing and Yas if" acting in his monologus,
He nat only presumes what he clains not to presume, that he will

1NC2rprat tha proquotion for others, but he also presumes to know

what hs goss not know, the pagsant‘s meaning. He 1s as nuch a

reflected‘f:agmemt as any other persona in the novel {and, by the
way, fool, both in the sense that he attempts the radiculous and
that he paroﬁiés the critic and sthalar in ug). "As Treasurser of
the Fund" for “the'illuminatian of our dear old church® §193}, ha
hasg an‘ultérzér notiva for his interpretation. The reversnd ssams
particularly wtrustworthy simply because he attempts to pull a

thasis statemsnt out of La Troba's pageant, As Iser notes,

rafarring to the oritic in Henry James’ The Figure in the {arnet,
fInstead of being able to grasp meaning like an ohject, the coritin
i confronted by an smpty spacs. And this smptiness cannot bhe

in thig way lsads fo nongsense® (8,

But here's the problsm: In my opinionh, Betwesn the acts is

Woolf's most humorous nowsl, and it sesms to end on the wpheat nots
that the battling Isa and Giles will come together to lowe and ta

parpetuate ilifs. Aftar all the splitting apart, it is pleasant to
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end with the optimistic prediction that they will owercome
adversity., Yet iz the novel a comedy? [zolation and fragmentation
litter and dominafe thiz novel of elluzive and illuzory unions.
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in literature, While izgolation from her reading public might naie
an autheor f221 nore an 1ad1v1dual hegauss of the sanss of s=lf-
snclogurs, she also aust feel self-limited, since her art camnot

reach 1ty orsative potential in others’ mainds, Sinoe they ohstruct
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the dialogus between reader and writsr, old convention
graafive potential, Woolf thought, so they ars “rain. ' But \ha_ﬁ.g
no tradition at all maroons or2atiwvity on the authoar's island.
Either way, there 1s no bond formed between writer and readsr, and
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geargian period as X necessary preliuds, but not a part of the great
l

age.  In 1987, she saw English liferaturs on the bhrink of an abyss,
Harmode calls the notion that noderns are suspsndsad in & timeless

snd Tong the “myth of nodern transitionalism® {Ihe Senss of an

ng 103, English ouiture--along with the old conventions of

authorial narrator, plat, character, and theme--continues forty-five

FRRYS after Woolf's death, But another fransiti on nyth she beliswvsd

WA that hsr contemporariss wers only bhreaka

b

d
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0,
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) w traditions,
They ang she actually wers burlding thes foundation for the traditon
of the open, non-Platonig text and the smergsnce of the reader

gr2avoer.  issr notes of James dJdovee's ‘new mode of communicationt:

inztead df heing cbm'rgssed into a sip r-imposed patiern,
everyday 1ife can here be eiperienced az a hiztory of
ever—charglng 1Pwp01n-w. The reader iz no longer
supposed to dizcover the hidden Code, A% he waz in the

ransteenth century, buf he must produce for himself the

conditions of ’szpsrlence:bllity‘, which emsrge az a

if we think of character in ¥Woolf'z novel az being

3
ultimataly, the raader, her statemsnt that *in or aboutr D aoenber,
1340, mman charactar changs: d¢ tranglates into & changs in
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readsrghip (“lr, Bennstt and Mrs, Brown' 320), When Woolf szavs that
“ALL human relationg have shifted--thoss betwesn masters and
ssrvants, hushands and wives, parents and children® (321, she is

implying that the wrlter'rﬂ wder relationship also has changed.

Today, bacause rsaders have adapred their expectations as a result

of Their syperisnces with novels like Bertwesn the Acts, ths

nstitution of the open text is a well-established one. Parhaps in
Woclf's day there wers nors comnmon readers tired of Tnhele Willie's

lazy tyranny Than Woolf inag
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ined., EReaders who have grown accustoned

o enjoying reading az a creative activity wﬁuld not apologize today
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a way of felling fhe fruth, the fruth itzelf iz bound to reach uz in
rather an exhausted and chaotic condifion® ('"Mr. Bermetfr and lrsz.
Browm" 335). These readers care wery nuch whethar the wrifer uses a
fork or her fingers, not hecause they are concernsd about propristy,
but hecauss Eﬁe writeris techhigues maks a di ffexence i the

reader's potential for writing and playing the text., Since 5o nuch

of a text's potential depends upon the author's language technigques,
there 18 nothing haphasard about the devices created by writers and

prerformed by readers of tha open text. We might sav of Woolf, as
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he did of Laurence Sterne, "the forsrwmner of the noderns®:

4nd though the flight of thiz erratic mind iz as zigzag
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a dragon-£fly'z, one carmot deny that £
haz zome method in itz £light, and choozss the flowers
not at random but for zome ezquisite harmony or for zone

brilliant dizcord, {*The Zenfimental Journsy” 45)




Firginia Woolf wished somehow to reach a common ground with

wirming the reader 2o v
£4 that zhe knew, wntil th
went of sunliime Oneness tl

rownt 3263, If zhe thought that she co
entionz of a doomed society w
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to form that “"cloze and e
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a writer/reader union
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