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Abstract

This thesis includes an introduction to and translation

of Roland Barthes’s L’ancienne rhétorigue. Originally

delivered as a series of lectures, Barthes’'s ancient
rhetoric offers a chronological study of rhetoric from its
beginﬁings in ancient Greece through the ﬁineteenth century.

Following the principles of Saussurean linguistics, |
Barthes divides his work into two main sections, a
syntagmatic section and a paradigmatic section. The first
deals with the origins of rhetoric as it was used in courts
of law to try property cases and introduces thevreader'to
the works of Aristotle, Cicero, Quintilian, etc.k It traces
the vaiious turns of classical rhetoric through the Middle
Ages and into the modern era, with special attention to
pedagogical methods and trends. |

The second introduces the technical workings of
rhetoric through taxonomic systems and more importantly:

through an analysis of the ihventio, dispositio and

elocutio. Barthes concludes his essay with a lengthy
percration in which he célls for a new history of rhetoric
based on linguistics, semioclogy, Marxism, etc. At fhe end
of his peroration) he draws attentien to the ideology of
mass culture which is inherent in the history of rhetoric up

to the present.
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From philosophy, rhetoric. That is,
here, to make from a volume, approximately,
more or less, a flower, to extract a flower,
to mount it, or rather to have it mount
itself, bring itself to light--and turning
away, as if from itself, come round again,
such a flower engraves-—--learning to '
cultivate, by means . of a lapidary'’s
reckoning, patience

Jacques Derrida
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INTRODUCTION

The study of rhetorlc has tradltlonally unearthed more

v‘questlons than 1t Can answer and dlscovered more problems

- than it can solve. As Roland Barthes explalns at the

- beg1nn1ng of hlS treat1se on an01ent rhetoric, 1 he undertook
‘to‘complle_a»br;ef;overvlew of what was knownxof rhetorlc’s
yhistory in order to lecture systematically'on theisuhject;
.Putting’togetherptheebést sourcesvon ancient‘rhetoric,.
‘Barthes applied what“he drew fromfthe history of rhetoricl
,and his earller studles in soc1ology llngulstlcs and
semlology to these general questlons | | | |

It is true, as Barthes p01nts out 1n n1s 1ntroduct on

that no brlef systemat1c treatment of anc1ent rhetorlc

ex1sted at the tlme.,‘George Al Kennedy’s Clas51cal Rhetoric:'

,and Its Chrlstlan and Secular Tradltlon from Anc1ent to

'.Modern Tlmes, the closest work to approach what Barthes was
_ seeklng, appeared only in 1980 31xteen years after

BartheSI' course in ancient rhetorlc. Although largertin‘

) scope than what Barthes proposes here, Kennedy S work

fulfllls Barthes s request for a "chronologlcal and

. systematlc" treatment of anc1ent rhetorlc But a comparlson ’

C of the two. would reveal Barthes S dlstlngulsh1ng
pcharacterlstlcs.' For example, Kennedy 3 work in no way
: connects rhetorlc w1th_soclal issues of classgand power‘as

such. - And, whereassBarthesfrelies heavilyjuponllinguistiCS

Covii



-and'Semiology, KénhedY?S'history-of rhetoric‘makes no- use of
any extra—diSCipiinary systems. 3There are also more
ambitious examinations of ancient rhetoric and its
applications to'teaching, e.q., Edward P.J. Corbett’s

Classical Rhetoric for the Modern Student but Corbett’s

compendious and tendentlous work was not what Barthes had in
mind for his more concise and problng "aide- mém01re.
(Besides, the first edition of Corbett’s rhetorlc appeared‘
in 1965, a year after Barthesfs seminar). |

There exists a basic difference between traditional
vAnglo—American studies of language andiliterature and
continental theories. English—speaking scholars have-tendedh
to focus on the 1nd1v1dua1 work and its place in the hlstory
of llterature, while continental scholars have tended to
dev1se systems for the study of language and llterature in
genera;. The rhetoric of AngLO*Amerlcan wrlters, whether
"new" or "old," is most often dOgmatically objective; their
"history" of rhetoric is concerned only with the
~chronologlca1 facts. Thus for Kennedy,blt matters not at
all that rhetoric sprang up in Ancwent Greece’ out of
property'disputes, or that rhetoric has been used through
the ages to enhance ‘the authorlty of certain groups at the
expense of oppressed m1nor1t1es It matters only that
rhetorlc was used in the polltlcal arena, that rhetorlc was

taught to certain young men down‘through the centurles. But

‘viii



fnfor Barthes and some Of:hlS colleagues theseysubjects are”f
‘:of fundamental 1mportance No strangers to Marx1sm they t
~are qulck to ple up concerns over such 1ssues as pr1vate
mproperty, the oppre551on of certaln classes,.and their
c51tuat10n of power among an elect group |
The 1deology 1nherent 1n Barthes’s "alde mém01re"’and
f1n much of hls other wr1t1ng 1is clear ' It 1s a de81re to
odlslodge the comfortable assumptlons of the petlt—:
'gbourgeorsre, the ways 1n whlch 1t turns 1ts myths 1nto
jﬁunlyersallnature' : Barthes states'ln "Introductlon' The
Sem1010g1cal Adventure" (1974) that
‘what Semlology must attack is- not only ;'} ’Vthe‘
‘petlt bourgeo1s good consc1ence; but the symbol*c
':Vand semantlc system of our entlre c1v1l1zat10n‘ it
"1s not enough to seek to change contents we musti:
labove all a1m at 1ssur1ng the meanlng system | |
‘ffltself vwe must emerge from the Occ1dental
'enCIOSure ;d:7.‘(3)i_

The empha51s of class1cal rhetor1c has tradltlonally

‘*;_been on- teachlng and performlng From its earllest sources_ L

'1n anc1ent Greece down to modern t1mes rhetorlc has been
used to teach students to speak and wrlte well f The "new

"rhetorlc such as that expounded by Group - has been

employed almost exc1u51vely as a means of llterary study and o

a system for llterary analy51s The "new rhetorlc !‘or what



'iJonathan Culler calls "the structurallst rev1val of pf,»
‘?rhetorlc hasvsucceeded 1n ut11121ng flgures~~espec1ally
fsynecdoche metaphor and metonymy——as a way to 1nform.”

h{readlng and 1nterpretatlon 2 Thus as Culler states 1ﬁ'

yStructurallst POQthS when the reader comes upon a glven

,.lrflgure, he or. she ‘can perform a serles of systematlc

t"operatlons wh1ch w1ll lead him or - her "from one meanlng to R

. another——from the ‘dev1ant’ to the 1ntegrated

‘tlrlabelllng thlS transformatlon as approprlate to‘a partlcular.
ppoetlc mode" (179) Further on he wrltes that | |
the repert01re of rhetorlcal flgures seryes‘as a
*hiset of 1nstruct10ns wh1ch readers can apply when"
they encounter a problem ln the text though 1n
some cases“lt 1s‘not‘so much the operatlons.
themselves that are 1mportant as the reassurance
that rhetorlcal categor1es offer the reader
.reassurance that what seems odd 1s 1n fact
‘perfectly acceptable 51nce 1t is flguratlve
'r<expre581on of some klnd and therefore capable ofv
:belng'understood. (l8l)3 | |
What Barthes'does initiallytin*his "aide%mémoireﬁyishto
; disregard this neW’rhetoricy'sayingathatl"itzdoes nOtyyet
‘_ekist "'and deCide‘that'the”queStions posed by rhetoric are
best’ answered by approaches 1ntroduced from the study of

llngulstlcs and sem1ology;'one of hlS more 1mportant



"moves'";ln order to expose the underlylng 1mportance and

7{-_5001olog1ca1 51gn1f1cance of anclent rhetorlc in Barthes S

'fwork .1s thlS assertlon Wthh he purports to address 1n h1s a

;yessay Desplte hlS avowed dlstance from new rhetorlc

"fﬂfBarthes c1tes the 1nnovat1ve work of Perelman and Obrechts—w

"fnyteca but more reveallngly, hls essay also shares many

'5common concerns w1th Group jJ’s General Rhetorlc whlch came

sout s1multaneously w1th Barthes’s publlcatlon of hlS "a1de—3_j

'TQQmém01re

Indeed Group }1,,1n 1ts 1ntroduct10n to the General

”:V‘Rhetorlc states that "rhetorlc appears not only as a

f,sc1ence of the future but also as a tlmely sc1ence w1th1n

7ﬁthe scope of structurallsm new cr1t1c1sm and semlology" .

(1) In fact Group }J’s General Rhetorlc 1s based upon
pl‘sem1ologlcal analyses of metaboles (changes 1n any aspect ofs"

;j_language),’a concept obv1ously called for by Barthes 1n hlsv7

'.‘earller work and reafflrmed 1n the peroratlon of hlS essay

-Gon anc1ent rhetor1c Thls pro;ect was perhaps 1nfluenced by ‘
h__Barthes and the work of the el Que group, espec1ally when

'jlt comes to the study of narratlve structures, somethlnq ',

‘fBarthes does 1n ‘his "Introductlon to ‘the Structural Analy51s:-'

”5;of Narratlves" (1966) -(Dates glven for Barthes s work

'refer to the or1g1nal French texts ) In addltlon the

General Rhetorlc asserts that "the rhetor1cal functlon has ‘”

_the effect ofnre;fyingflanguageg(Zl),_i;e), it makes
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’*language an object of study and class1f1cat10n

Annette Lavers 1n Roland Barthes Structurallsm and

'After also speculates that Barthes dlssoc1ates h1mself from

”the new rhetorlc because of 1ts rel1ance on b1nar1sm and

‘*;because he cons1ders blnary opp091t10n as represent1ng a

hrather pr1m1t1ve loglc and "a hlstor1cal process of
‘vlrelflcatlon" (126)‘ But in defense of blnarlsm Barthes:
.wrltes in Elements of Semlology (1965)

.. the opp031t10n 1s Stlll in- the all or-
fnothlng category We aga1n f1nd the pr1nc1ple of
-dlfference Wthh 1s the foundatlon of- oppos1t10n

1t is thlS pr1nc1ple Wthh ‘must 1nsp1re the

analy81s of the assoc1ated sphere, for to deal
w1th the oppos1t10n can only mean to observe the‘r,p
: relatlons of s1m11ar1ty or dlfference which may
.vex1st between the terms of the opp051t10n (74)
Saussurean 11ngulst1cs _whlch has had a most profound
’influence,on the structurallsts 1s based on thlS notlon of
_hdifference; for,eXample<”the Words "gut" and "cut" are
dlStngUlShed from each other sole y by the dlfference
v'fbetween the mlnlmal features of the v01ced and unv01ceo
h‘cOnSonantsn/g/ and_/c/. And so it 1sﬁpreclselygthls_'
"semiologiCal and.linguistiCumOdel—4the'structuralistl5'
enterprlse——whlch Barthes employsvln h1s essay

But Marla Ruegg in her artlcle "Metaphor and Metonymy

xii



'ghiThe Loglc of Structural1st Rhetorlc l‘argues1COnvincingly:"
ithat "structural1sts bwho pretend to make an abrupt break
.:w1th pre-— sc1ent1f1c thought " are curlously drawn to |
i‘ﬁclas51cal rhetorlc In the1r attempt to take up Saussure s
1arguments, such structurallsts as Roman Jakobson and Jacquesy -

'LaCan and by extens1on Barthes h1mself force all of

L language 1nto two poles (metonymy/metaphor' Jakobson*andi

.:Lacan Syntagmatlc/paradlgmatlc- Barthes) thereby redu01n9 o

j"complex glvens to the terms of 51mple blnary
'opp051t10n ’{‘.f.and 1gnor1ng "loglcal 1ncon81stenc1es:>
w1th1n the b1nary oppos1tlons themselves" (l4l 57) Had she

'known Barthes’s_"alde mém01re,* she could have argued more

' strongly for the structurallst’s fasc1natlon w1th cla551cal :

arhetorlc.-rw f"'
Metaphor and metonymy, termsfwhlch'themselvesﬂcomeﬂfrom
:rhetorlc are one such blnary oppos1t10n‘ taken up by ' |
Jakobson in hlS work on poetlcs and by Lacan 1n hls work on'
psychoanalys1s: Langue (any 1nd1v1dual’s system of o
'ulanguage) and parole (the actual events of speech)
onstltute the or1g1nal Saussurean opp051t1on uThef
'lsyntagmatlc and paradlgmatlc are a thlrd blnary 0ppo51t10n
selzed upon by structural llngulstlcs and 1n turn by
‘aBarthes. | . v» o
' Now the syntagmatlc ax15‘ofrlanguage, whlch

'characterlzes-"the ordered arrangement of phonemes



'tﬁﬁhorlzontal movement whlch relates 1t to the dlachronlc

‘y]”aspect of language;

‘55gibased on blnary oppos1t10ns, dld not 1n fact pp

'"-Benvenlste and Roman Jakobson—f

fmorphemes " words og parts of dlscourse, represents a

‘-Faspect of language,vthat whlch con51ders phenomena as they

1'elop through t1m

e falso a horlzontal movement

':QfAnd the paradlgmatlc ax1s of language J'the llstlng of all

lafiﬁthe phonemes," morphemes, words flgures and Other "1801ated i

",elements" from wh1ch 1nd1v1dual un1ts are chosen ‘representsd;” ‘

‘ia vertlcal movement wh1ch relates 1t to the synchronlcii |

ror the study of events of a part1cular

’1jt1me or era w1thout con51derat10n of hlstorlcal data (Pe1

”and Gaynor 159 and 211i};}?;~"ﬂ”

And yet as Derek Attrf ”e stresses in’ Pecullar

,fLanguage, Saussure, from whom Barthes borrows hlS structure*fVV”

dlachrony to synchrony,‘hut merely separated the two 1n
f"order to develop a methodologlcal approach to language based

S*E"on parole.: Subsequent followers of Saussure——notably Emlle g_,a‘

ulstakenly polar1zed the two?ﬁ,y

"Vﬁfﬁterms and llnked angue w1th dlachrony, and also placed thejy;fn

“fyparadlgmatlc on the same (vertlcal) ax1 Eas synchrony and

"v;the syntagmatlc on the same (hor1zontal) ax1s as dlachrony

dff(94 95) Th1s move re1f1es an OppOSltlon that 1s not'really

:fq”an oppos1t10n but nonetheless has had w1despread effects on -

.'fistructurallsm.“ Whatever the case may be, these

-7;;polarlzat10ns have enjoyed much popular appeal probably due_lf_

exiveoo




’pto the graphlc clarlty and strateglc userulness‘of such

blnary opp051t10ns to argue other matters 1n the human L
asc1ences——Lacan in psychoanaly51s“ Lev1 Strauss in
B;anthropology, Jakobson in llngUIStICS.hf.

Barthes S essay on rhetorlc——although 1t takes as 1ts
bvery structure thlS blpolarlzatlon——seems to account for thei
"complex1t1es of such dlstlnctlons.' For example Barthes
?makes.a "stop"_at Gorglas whose codlflcatlon of prose glves
:rhetorlc a paradlgmatlc aspect And Barthes:actually
prov1des us w1th a paradlgmatlc dlagram wh1ch des1gnates the
dlfferences between ‘the Platonlc "good rhetorlc" (that of~
dlalectlc) and "bad‘rhetorlc" (that of the Sophlsts) (A.3.3;
. of text). .Likewise, under the,general paradlgmatlc section
(B. 0'4 of text}"Barthes connects the'SYntagmatic of
dlscourse with the paradlgmatlc by maklng use of a tree‘llke
metaphor, one whlch evolves from hls paradlgmatlc dlagram
At this point he abandons a'strlctwblnary oppos1t10n in

order to introduce the most important stepS'in‘the;

rhetorical process: inventio, dispositio, elocutio. In

. Beautiful Theories,cElizaheth'Bruss,writes, "it is in the
Sade‘essay that he begihS»toVuSe treefoiagrams‘ rather than
‘ complllng syntagms and paradlgms" (438) Oulte properly,
-Bruss sees the tree dlaéram as a compromlse w1th true

b1nar1sm., But what she has left out is Barthes’s

transitional metaphor between the blnary'dlagram,andbthe.
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o treé‘diagram.;:rééé*also,“g‘- lZ@lCl

?utgeneral and anc1ent

r'drlve the hlstor1c1st academ1c1ans off

In Speaklng Of Saussure (B 3 4 of text) Barvthésv‘asks'{:’"*

F“yswhat ‘can be made "of the stable comblnatlons of words -yi"

dfgahe4f1xed syntagms wh1ch partake of language and speech of“
1'structure and comblnatlon at the same t1me°"l Clearly,, |

kﬂéfrather than seelng the blnary opp051t1on between dlachrony

Egand synchrony as 81mple and stralghtforward Barthes v1ews fk

"W;structural llngulstlcs as addlng complex1ty to the system of

language.; As he wrltes 1n Cr1t1c1sm and Truth (1966)

"“_The work of llngulstlcs 1s not to reduce the

”kamblgultles of language but to comprehend them
‘and so to speak 1nst1tute them ;f,'..the_ﬁwﬁ
}symbollc language to wh1ch llterary works belong ?

';fls bv 1ts verV structure a plural language whose

code is constructed 1n such a way that every
utterance (every work) engendered by 1t has

'3;mult1ple meanlngs (70 71)

V?In all I belleve that Barthes’s work on cla551cal rhetorlcr*

‘succeeds 1n dellneatlng the complex1t1es of language 1n

;etorlc espec1ally, even though the

| ijhlstor1c1st is 11ke1y to flnd hlS methods merely

vfgdlstractlng ‘ But thlS may be Barthes’s p01nt exactly——to

”*to destabllze the

‘academ1c1ans’ "rhetorlc the1r "language " the1r "system,

' that hlstorlcal and p051t1v1st1c b1as wlthout departlng




from classical texts.

-”Dividing his essay on rhetoric as he does, then, into
the diachronic Voyage (a descent throughbtime) and the
synchronic,Nethrk (an exploration of the individual parts
of discourse), Barthes gives us an accessible account éf the -
important turns of classical rhetoric and its influence on
society. Section A, the Voyage; takes us on a journey
through history, with stops or "day trips" as he calls them,
at the most salient points in rhetoric’s past, from its
origin in property disputés,'thrOﬁgh Gorgias and Plato, to
Aristotle, Cicerd anvauihtilian, and on to the "death" of
rhetoric. |

Section B, the Network, examines the divisions of
classification of the parts of discourse by the metaphor of
a "huge creeper which descends level by level, now dividing
a generic element, now reunitihg scattered parts“ (B.0.4. of
text). Barthes, here, passes rhetoric through machines,
systems and grids, picking up content to fill the form of
Section A (content being associated with the paradigmatic
and form‘with'the‘syntagmatic5. - In this Section, we again
encounter names from the past, but now in more detail and
substance. We are dealing in this section with what
Aristotlé, cicero, Quintilian, etc., actually did with
rhetoric.> |

A note on Aristotle: the Aristotle in Barthes’s essay
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’1s llkely to seem unfamlllar to Amerlcan readers henisvnotw
y'the elltlst phllosopher taught in Amerlcan unlver81t1es |
most notably among the Unlver51ty of Chlcago Neo—
_Arlstotellans who helped make thelr Arlstotle author1tat1ve.
','for thelr kind of l1terary cr1t1c1sm as well as the1r
pecullarly Amerlcan tradltlon of "Ideas and Methods
vInstead Barthes’s Ar1stotle becomes a sklllful trader 1n
:fthe goods of mass culture Barthes’s entlre conceptlon of
Arlstotle hlnges on the notlon of ver1s1m111tude _orgthatb'
‘which appears to be true.— For Barthes’s‘Arlstotle; it‘ishf‘"
ll‘lmportant merely to conv1nce an audlence that somethlng 1s
:llkely or probable——lt doesn’t matter whether 1t is factual‘
'tor even poss1ble .'Thls places h1m ‘well beyond the Platonlc"'
| 1deal of Truth arr1ved at through dlalectlc and almost 1nto
the»Sophlst camp .Above'all Barthes’s Arlstotle would have
‘rhetorlc appeal to the greatest number.l It 1s a rhetorlc of
the democracy, where popular appeal relgns supreme.v |
v" Although untll recently cr1t1cs and scholars have pald
‘?llttle‘attention tofBarthes s treatlse on anc1ent rhetorlc

ffBarthes‘interest inmrhetorlc in general has a long and

-['steady hlstory 'Asfearly~as ertlnq Degree Zero (1953)

'jfBarthes worrles out the problems of how wrlters deal w1th“

Yl‘thelr llterary and rhetorlcal 1nher1tance and how many
smodern wrlters attempt to achleve a "colorless" wrltlng, a .

B klnd of wr1t1ng (always doomed to fall) that trles t0'7

xviii.o



"abandon 1ts rhetorlcal past

And 1nvlmaqe/Mu51c/Text Barthes also extends hlS

““analys1s (See

:;"Introductlon to”tf,‘Structural Analys1s of Narrat1ves. X‘

'ffect" (1968)

'”:E‘certa1nly not left descrlptlon wlthout a mean1ng,_t

rbut has 1n fact ass1gned to 1t an end perfectly
fwell recognlzed by the 1nst1tutlon of llteraturev
7BThe current 1s rhetorlc }and the end 1s "beauty"*fhi*

"fw;descrlpt1on has 1ong had an aesthetlc functlon.?r3””
M‘ﬁf'ﬁ(lz) 2 : |
'The "a1de mém01re falllng,‘as 1t does squarely ln

’hﬁBarthes’s "structurallst phase bears a close resemblance

".gbﬁw1th other works of the same perlod Many of Barthes’s

o commentators have admltted that there are problems in’

m‘cla551fy1ng hlS works 1nto dlscrete categorles, and Bruss

,notes that the Barthes the Engl1sh speaklng world knows has f

'*fafmuch to do w1th the order 1n whlch hlS works were translated1j

Mq,;(366) : But hlS 1nterest 1n rhetorlc and the structural

Rf,approach 1t 1nv1tes seem constant and long llved _ As‘Laversa

‘wrltes'“""l”‘

Follow1ng Saussure’s foundlng gesture as it does

1t 1s approprlate that the headlngs An Elements

S xixo

'”,Hts major currents has[hj



[of Semidibqv k1964)1 mbst1y_c§mé ffom his famoﬁs:
idiéhotomieéi Languagé”énd'speeCh,*Signifief and 
vSignifiQd} SYﬁﬁégm and Sysﬁem (Qr‘Paradigm5;' The3
'dichotdhykbetWQénvSYnChfoﬁy-and DiachfdﬁyQis fdund}
in the ¢h§thr”ohRIanguage and.spéeéh‘in »
’conhectibd'witn the'hofion ofvlinguistié &aiuevandf
~also iﬁ the cpnélusién, in connéCtion with,‘ B
’methodoiogical'hints abcut the»fdrmation of a -
cbrpus,fcrﬁfeééarth. Each'of‘these séétidn§ fir$t
:estabiishes'why sdme’particnlar lihguistié
concepts ahd operatibﬁs.are suitable for exﬁension
to semiology . . . (135-36)
~In §LZ (1970) Barthes tells usvthét his:five codes fall
into a network, "a kind of topbs through which'ﬁhe entire
téxt'passes (or rather, in paséing, becomes text)" (20).
And later in the séme»work, we note that the”rhetorical code
.tékes over as thé organizing element, thét it pusnes the
sentence through a trénsfbrmation“ihto‘ﬁeXt by way of a tree
with-"forks," "branches" and ﬁjointé"'(lZS—ZQ), eqhoihg
through metaphor thé trée diagfams devéloped a few years
»fearlier as an 6ﬁt§f¢Wth'of his wo;k in‘the‘"aide¥mémoirefu
 vSiﬁilafly‘in‘SédeZFoufiér4L0yolé (i97i;4 Barthes‘treats_the
) "né£w0rk"‘as a‘topic7or-grill. |
| ~a form préFexistehﬁ'tOvany invention . . . a

“tablature of cases through which the subject to be
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treated‘(the,guaestiO) is guided . . . . Thus the
topic contains all the wonders of an arsenal of

latent powers. (58)

As should be evident, the "aide-mémoire" comes between

Barthes’s studies in sociology and his fully formulated work

in semiology. Here, ancient rhetoric is examined by a

"structuralist" whose tools are supplied by linguistics and

sociology, leading to his own work in semiology. Throughout

much of his work, then, and over a long period of time,

Barthes applies rhetorical models and semiological methods

to the subject at hand. Lavers writes:

In the discourses of society, Barthes identifies
figures which he lists at the end as in a treatise
of rhetoric. This gives rise to the question, as
in ﬁhe casé of Marxism, why rhetoric, which
clearly corresponds to‘Barthes’s spontaneous way
of looking ét things is not presented as an
eXplicit‘modelbin "Mytthoday." Actually the two
problems‘partly overlap: Marxism.aﬁd its Hegeliaﬁ

sources (for instance; The'Phenomenolqu of Mind,

frequently used by Lacan) have often of late been
viewed as systems,of figures. A;l of Barthes’s

spontanedus objects of study, themes in Michelet,

" myths in MVthoquies,'functions and patterns in On

‘Racine, and even the signifieds of the various
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fragments Wthh make ‘up so many of his works are o
f all flgures 1n the w1der sense ‘ HlS use of' |
flgures as avcategory is therefore overdetermlned{
(123) “ -
v;vanother,of‘Barthes*sﬁabidinggintereSts?is.the
yoonnectionabetweenflanguage?andnclass” Orlglnally a
.sociologist and contlnuously 1nterested 1n Marx throughout
5,*h1s 1ntellectual voyage Barthes was keenly aware that how
"one speaks largely determlnes who one is. Although this may ;
1'be a un1versa1 of language or at least 1t holds in Western_
‘cultures Barthes notes that it was and is espec1ally true
1n France From thls awareness it is but a small step to an
v'1nterest 1n the or1g1ns of language and Class | Language |
.then 1t is used publlcly beglns to functlon rhetorlcally
| Although Barthes shlfted h1s theoretlcal pos1t10ns and

‘methods frequently and often abruptly, the major part of hls:

“‘-work shows a sharp and per81stent 1nterest in the soc1al

'"1nst1tut10n of language——and that soc1al 1nst1tutlon 1s

) ;rhetorlcf' Elsewhere,1nzh1sxwr1t1ngs,wBarthes alsoaextends

biimthe notloniofilanguage‘asfclass3t0'the‘prieSthoodiof'writerS"

L and critics those who establlsh power through language and

”ts control who may use 1t and how it is to be used——those

”fguardlans of present day language In hlS much pub11c1zed

"_reply to the cr1t1c Raymond Plcard Cr1t1c1sm and Truth

3;Barthes v1ews the language strlctures of tradltlonal
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criticism as those of a special class; just as in ﬁhe
present essay he claimsvthaf all special language, i.é.;
rhetoric, stemé from class neéds. ~"French ‘clarity,’'" he
writes, "is a ianguagé]whose“origin.is political" (47). And
again, "it [critical language] is universally appropriated
‘by the class of property owners" (49). Above all, "language
is never innocent."

Recognizing as we do that not every use of language is
rhetorical, we note that what is constant in almost all of
Barthes'’s writing on language is that 1anguage‘is an object
in itself and not an instrument. Language by itself need
not always be studied or used as a means to an end, it does
not always or necessarily‘expose or indicate external
reality (referents); but it is always for him and, so he
claims, for all writers, a problem, an intensely complex

object of study and experimentation (Criticism and Truth,

64). Never is this more evident than in Barthes's own
writing.

Barthes's language is at once erudite and anti-
intellectual. He ié the master of neologisms and archaisms,
and he has a special fondness for words with multiple
meanings. Clarity, as stated previously, is not Barthes’s

long suit. He favors a language "full of uncertainties."

Again in Criticism and Truth, he writes

Still today they [the o01d critics] fight with
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sgrldlculous pa551on for thelr "French language"

,frnvas1ons death sentences on certaln supposedly
JVF;unwanted words We must endlessly clean _scrape 52

"off, forbld ellm‘nate preserve.r’ (47)

‘,,Thls 1s pre01sely"hat Barthes refuses to dokinnhls own '_ff

“Frwr1t1ng

Compared w1th Engllsh French syntax 1s somewhat loose

'ﬂand Barthes’s sy ax 1s loose vven by French standards

Throughout the body of the “alde mém01re he keeps falrly

wftclose to standard French but 1n hlS peroratlon he

uunleashes hlS language, so that 1t tends to become

‘grhapsodlc., Th1s rhapsodlc prose one senses 1s what

'oracular Chronlcles,pfulmlnatlons aga1nst forelgn,ui*‘

'Barthes w1shes to wr1te all along, but under the constralntsfy_yf

‘,of a scholarly study, he 1s unable to break loose - ThlS 1s f}f“

“f:typlcal for much of Barthes’s wr1t1ng, he 1s able to sneak

'mf‘hls exotlc words 1nto fa1rly stralght dlscourse when e

'*f§necessary, but there 1s often th1s release‘ thlS plunge 1ntof”
‘.{;the dellght of wr1t1ng for 1ts own sake

Ellzabeth Bruss wr1tes 1n Beautlful Theorles'

: In Barthes’s later wrltlng,':,mth what Culler calls

:'1ts "preference for loose and evas1ve app051t10naldfe
"Lfsyntax the emphas1s falls more heav1ly on the
*1nd1v1dual word and espec1ally ‘on 1ts shlmmerlng

fhcapaC1ty to mean many dlfferent and 1ncons1stent
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’.things at once onCe syntaxfno”longer constrains
j1t to a 51ngle value Moreover Barthes alwaysv
,played wlth and agalnst the standards of
llngulstlc purlty as determlned by the French p
Academy (an 1nst1tut1onal commltment to the .
national tongue that nelther England nor Amerlca R
‘can match) and 1f the aura of each separate word

‘ becomesvgreater 80 too must the dellcate
1nterplay between the common and the arcane ‘the
pol1te word and the vulgar1sm.=(372)'

‘The reference here is to Jonathan Culler’s "The Ever-Moving

ZTFinger~"v(934),'Times LiterarvdSuleementVno.3782;_(30
August 1974) | | B
All of this makes translatlng Barthes’s work a
'Tdiff1cult;and atutlmes 1mpoSs1ble»task.‘,As'BruSs,notes;
P.with:a writer as'supple-as Barthes and one as‘
1ntox1cated by enantlosemes (words w1th the same
vd,form but contrad1ctory meanlngs) and amphlbology
(phrases where the grammar allows two or more
?dlstlnct readlngs) as he gradually became
_ translatlon WIll always present problem (371)‘

f‘Barthes’s punctuatlon 1s also strangely 1dlosyncrat1c so |

‘u'v that» at tlmes, 1t 1s 1mp0551ble to track down the

'Jantecedent of a partlcular pronoun ‘Lavers writes of

aBarthes’s punctuatlon that~1t 1s,alwaysfajguide'to,something
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”'1mportant sometlmes belng "welrdly casual" in theﬂfaCefof7aﬂfj’

ps1gn1f1cant matter (57 58)

Beyond all thlS, there are the overwhelmlng problems of

'”modern translatlon 1n general : Recent work 1n translatlon»w

if’fhas emphaSlzed that an enterprlse that sets out to glve a

R ”-"falthful translatlon" 1s doomed to fallure By now 1t is

~~w;j;convent10nal w1sdom that is not enough to hold close to the v

".1text : The real goal of translatlon 1s not to reduce the -

ttauthor =N 1deas or to replace one 81gn1f1er w1th another

"’7presumably equal 31gn1f1er The translator must reallze

VBchat a skllled "readlng" 1s as close as he or she can come

ifvfto a fa1r rendltlon of the orlglnal

As Barbara Johnson p01nts out 1n her essay,l"Taklng

iF1de11ty Phllosophlcally,} “falthfulness to the text has gta

"Btmeant falthfulness to the semantlc tenor w1th as llttle

'1nterference as poss1ble for the constralnts of the vehlcle'

'leranslatlon '1n other words has always been the translatlon 'fl

:;:of meanlng" (145) But the deconstructlonlsts have made'

'”fbev1dent the 1mp0581b111ty of thlS tradltlonal approach to

t‘f*translatlon Wlth words that are dellberately as polysemlc.

~as p0851ble and new concepts of textuallty, one has the:

‘;ch01ce of 1nvent1ng a new and 51m11ar meanlng or reta1n1ng

'*fﬁthe or191nal 1anguage (144 46)

In my own translatlon I have attempted to g1ve a; close

‘and sen51t1ve read1ng of Barthes S work whlle at the same‘
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:tlme preserv1ng as.much of the 1ndeterm1nacy as poss1ble
Thls has-not I reallze always been successful , At tlmes If
':have opted for a dec151ve meanlng,‘when to do otherwlse
vhwould have produced sheer nonsense ; I have’ above all
?trled to let Barthes s own language and style come through
| As Walter Benjamln wrltes 1nv"The Task of the
_Translator |
a‘real translatlon is transparent lt:does not
block 1ts llght' but allows the pure language as_
though relnforced by 1ts own medlum to. shlne upond
‘_the or1glnal all the more fully ThlS may be |
achleved, above_all by a 11teral renderlng of the
rsyntax which proves words rather than sentences to
be the prlmary element of . the translator - (79)
If the syntax 1n my translatlon sometlmes seems awkward

‘1s largely for.thls reason Flnally, where Barthes'S»"‘

e vocabulary is espec1ally dlfflcult I haveuprovided

translator’s notes to clarlfy the language as much as.

,poss1bl_e .
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11 The Semlotlc Challenqd, a collectlon of Barthes’s jf‘““

s‘essays released in March 1988, ‘includes a translation of .
~this essay,’entltled "Old Rhetorlc an aide mémoire," by
‘Richard Howard. My own translatlon ‘was: completed well"

'fbefore this.book came . out -and ‘at no time dld I consult

.’Howard’s translatlon for use 1n my own work. Howard does
‘not provide anplntroductlon ‘nor: does he include Barthes’ s

}‘two appendlces his index, or. table of contents, all of
‘whlch form a part of my the51 GRERS o SN

, , Z For an excellent example of "new rhetor1c" put to
crltlcal use,jsee M1chael lefaterre’s‘"Models of the
’therary Sentence IR : \ Sl v

3 See Wr1t1nq Deqree Zero.ppjpﬁf-~"
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A Handbook!

By Roland Barthes

The follow1ng is a transcrlptlon of a semlnar g1ven at.
'_the Ecole Prathue des Hautes Etudes in 1964 1965/ At thea;l..
beglnnlng——or the horlzon——of thlS semlnar as always, therej

7‘was the modern text that 1s the text whlch does not Vet

ex1st One way to approach thls new text - Ws to know from
the outset the source from whlch and the background agalnst
.whlch 1t tr1es to understand 1tself and then to compare thea'
tnew semlotlc of wr1t1ng w1th the anc1ent practlce of o
llterary language Wthh has been called Rhetorlc down
Jthrough the centur1es Hence the 1dea for a semlnar on
’“anc1ent Rhetorlc. anclent does not mean that thererls a»new

,Rhetor1c today, rather Anc1ent Rhetorlc 1s set agalnst the

linew one Wthh perhaps has not yet been achleved the world
::_1s 1ncred1bly full of anc1ent Rhetorlc
| I would never have agreed to publlsh these work1ng
notes 1f a manual a notebook of some sort whlch presented
~ a chronologlcal and systematlc overv1ew of that anc1ent and,u
cla551cal Rhetorlc had already ex1sted Unfortunately, to

myiknowledge,.there 1s nothlng of the sort (at least not 1n



French) I have therefore been obllged to put together thlsf7
vknowledge myself and 1t 1s the result of that personal

1ntroduct10n (Dropedeutlc) wh1ch is presented here here 1s

’ the handbook that I would have wlshed to f1nd complete at
,vthe t1me I began to ask myself about the death of Rhetorlc
:Nothlngﬂmore then than an elementary system of -
1nformat1on the prellmlnary llstlng of a certaln number of
J;terms and class1flcat10ns——wh1ch 1s not to 1mply that in the;
'”course of th1s work I was not frequently struck WIth |
exc1tement and admlratlon by the force and subtlety of that "
’anc1ent rhetorlcal system the modernlty of some of 1ts
N prop051tlons. v
| Unfortunately, (for practlcal reasons) I am no 15ngéf7j,
rfable to authentlcate the references for th1s text of
t;knowledge I have had to draft th1s manual in part from i :
‘.memcry{: My . excuse 1s that these are matters of common
'fi,knowledge' Rhetor1c 1s poorly known yet to know 1t does not;ﬁ
drequlre one to be erudlte_ therefore everyone wlll be able

'fto flnd eas1ly the blbllographlcal references whlch are l;f

mlsslng here. What IS assembled (at tlmes perhaps on 1ts hjfﬂ-*-

vown,jin the form of 1nvoluntary c1tatlons) proceeds>
zressent1ally from‘ (l) treatlses on the rhetorlc of ant1qu1tyfv
gand cla551c1sm (2) scholarly 1ntroduct10ns to the collectedﬁ

vfworks of GUIllaume Budé (3) two fundamental-books, one by V:H

‘Curtlus and the other by Baldwln (4)LSOme'spec1allzed ,f



"f:articfes notably those concerned.w1th'the'M1ddle Ages

wsome customary sources such as Mor1er’s d1ct1onary of

';Rhetor1c F Brunot’s hlstory of the French language and ‘a

“fi'book by R Bray on the development of clas51cal doctrlne 1n;7gg,(

fFrance and (6) some related readlngs themselves

ifragmentary and contlngent (KOJeve Jaegerff?-fﬁFlt

fo'i THE RHETORICAL PRAClICE

The rhetorlc whlch w1ll beuexamlned“here 1s that meta—fc
;hlanguage (whose language object was "dlscourse") Wthh “
hnprevalled 1n the western world from the flfth century (B Cdl‘
(,untll the nlneteenth century ' We w1ll not be concerned w1thhj
flmore remote experlences (Indla Islam) those wh1ch are the‘

'aiproper concern of the Orlent and of the western materlal welgy

‘»jw1ll restrlct ourselves to Athens Rome and France. Th1s

%‘meta language (dlscourse on dlscourse) allowed for varlous

ractlces 1n "Rhetorlc" whlch were resent 51multaneously or" N
_ P o

y succe831vely accordlng to the perlod
";Vl, A technlgue that 1s an "art" in the class1cal

sense of the word the art of persua51on ,a.set of rules and,‘9

‘foormulas whlch when put 1nto operatlon 'allows the audlencefﬂﬁrf:

. of. a dlscourse (and much later the reader of a work) to be _3‘

’frconv1nced- even 1f he must be persuaded of somethlng whlch

f_is."false

'”‘2‘9 An academlc dlsC1D11ne the art of rhetorlc tf

‘vflrst transmltted by 1nterpersonal means (a rhetor and hlS



’d1sc1ples his-Cllents) ‘rapldly worked 1ts way 1nto those .
1nst1tut10ns of learnlng ‘1n the schools it has formed the e
core of what one would today call the second stage of | |
'secondary and advanced educatlon"lt has transformed 1tself -
1nto examlnatlon materlal (exerc1ses, lessons,(tests) .

| :i3;v A sc1ence or 1n any case va proto sc1ence that

'is; (a) an autonomous fleld of study, dellmltlng certaln o

".~homogeneous phenomena in order to understand the'"effects"

'1-of language (b) ‘a . cla551f1catlon of these phenomena (whose
vbest known mark 1s the l1st of rhetorlcal "flgures") (c) anr
"operatlon" 1n the Hjelmslev1an sense,'ln other words,
meta language, the set of treatlses on. rhetorlc the
,subject——or 51gn1f1ed——of Wthh 1s a language object
(argumentatlve language and "f1gurat1ve“ language)

| ’4; An eth1c~Ias a system of "rules,' rhetorlc 1s
‘permeated w1th the amblgulty of the word }1t 1s at one and
lzthe same t1me a manual of formulas drlven by a practlcal
‘:flnallty, and a Code a body of moral prescrlptlons Wthh

gfunctlon to monltor (that 1s, to permlt and restraln) the
jki"dev1ance"'of emotlonal language R | | -

“{'-5;: A soc1al practlce' Rhetorlc 1s that pr1v1leged

technlque (51nce one must pay to acqulre 1t) wh1ch allows

the rullng classes ‘to assure themselves of the Droprletv of

 their speech Language belng a pr1v11ege or a power they

have procla1med selectlve rules of access to that power by



’f‘yculture was flrst establlshed

l‘maklng 1t 1nto a pseudo sc1ence closed to "those who do notf’l' b

"‘;yknow how to speak dependent upon a costly 1n1t1at10n born»
~;E_2 500 years ago of property dlsputes rhetorlc wore out and ﬁ‘

””dled when the "rhetor1cal" class d1d when the bourge01s

v'f6‘ A lud1c practlce' Allbthese practlces constltute a
'V'powerful (today one would say "repress1ve") 1nst1tut10nal‘
d“frsystem, 1t was 1nev1table that 1t should spread to 1nc1ude a,y
d;mock rhetorlc i'i"black" rhetorlc (accusatlons,.lnsults,f‘dy
aflronles) play, parody,jerotlc or obscene allus1ons,

'“college jokes,.all those schoolboy pranks (wh1ch
;31nc1dentally remaln to be explored and clas51f1ed accordlngv

fto,cultural-codes)f

rr Q 2. THE EMPIRE OF RHETORIC

| All these practlces attest to the breadth of thebv.n
achlevement of rhetorlc——an achlevement wh1ch nevertheless
15’has not yet glven rlse to any 1mportant synthe81s or yf,pf’”‘
ihlstor1cal 1nterpretat10n vPerhaps 1t 1s because rhetorlc
(beyond the taboo Wthh welghs upon 1anguage) a verltablel

o emplre Vaster and more tenac1ous than any polltlcal emplre

“"by 1ts dlmen31ons, by 1ts endurance 'frustrates the very

‘abllmlts of sc1ence and hlstorlcal reflectlon to the p01nt ofgkru

1mpllcat1ng hlstory 1tself at least as we are accustomed to
‘flmaglne and manage 1t and compell1ng us to 1nvent what

'cotherw1se mlght be called a monumental hlstory The




scientific contempt attached to rhetoric would'partaké then,
of that general refusal to recognize multiplicity,
Qverdetermination. Let one dream, nevertheless, that
rhetoric--whatever might be the internal variations of the
system-—-has reigned in the west for two and a half millenia,
ffom Gorgias to‘Napoleon III; let one dream of all that
whiéh, immutable, impassible, and almost immortal, it has
seen born, pass and disappear, without itself moviqg or
altering: the Athenian democracy; the Egyptian dynasties,
the Roman Republic, the Roman Empire, the great invasions,
the feudal system, the Renaiésénce; the monarchy, the
Revolution; it has withstood regimes, religions,
civilizations; moribund since the Renaissance, it takes
three centuries to die, and it is still not absolutely dead.
Rhetoric gives rise to what must indeed be called a super-
civilization: the historical and geographic Occident: it was
the only system (along with grammar, born after it) that
permitted our éociety to recognize language and its
supremacy (kurosis, as Gorgias puts it), which was also a
form of social superiority; the classification system it
imposed is the only truly common feature of successive and
varying historical groupings, as if an ideology of form
 existed beyond ideologies of content and the déterminacy of

history, as if--a principle anticipated by Durkheim and

Mauss and confirmed by Levi-Strauss--a taxonomic identity



existed for each society, a socio-logic that makes it
possible to define another history, another social order,
without deStroying those which are recognized at other

levels.

0.3. THE VOYAGE AND THE NETWORK

This vast territory will here be explored (in the loose
and casual sense of the term) in two directions: a
diachronic direction and a systematic direction. We cannot
’reCOnstruCt a‘history of rhetoric with absolute certainty;
we will have to content ourselves with isolating a few
significant moments; we will tour two thousand years of
rhetoric, stopping off at some points of interest which will
be like "day trips" (these "day trips" may be a bit uneven
in duration)._ In this extended diachrony, there will be
seven stages in all, seven "day trips," whose value will bé
.éssentially didactic. Then we will reassemble the
classifications of the rhetors in order to form a unique
netwdrk, a sort of artifact allowing us to imagine theaart
of rhetoric as a finely adjusted machine, a system of

operations, a "program" intended to produce discourse.
A. THE VOYAGE

A.1l. THE BIRTH OF RHETORIC

A.l1.1. Rhetoric and property.

‘Rhetoric (as meta-language) was born of property



'Wdlsputes;“Around 485 B,C."two SiCilian-tyrants;rGelon and . |
Hieron, conducted deportatlons pdpulation transfers ana;q.;‘
~expropr1at10ns 1n order to populate Syracuse and to

d1str1bute mercenarles When they were overthrown by a

"l popular revolt and the people w1shed to return to the ante‘m'

.g__ there were . 1nnumerable law: su1ts because property
rlghts had been obscured ‘ These su1ts were of a new type
they moblllzed popular~grand jurles, and 1n‘order to .
‘_rconv1nce them the speaker now had to be "elocuent’? Thls
"yeloquence, partaklng at the same t1me of democracy and
demagoguery, the 3ud1c1al and the pOlltlcal (later.calledﬁ.'
ytheddeliberatlve) caught on. rapldly as a- subject to be
taught’ The f1rst professors of the new. dlsc1p11ne were
Empedocles of Agrlgento Corax h1s student from Syracuse
hu(the flrst to pay for hlS 1essons) and Tlslas._ ThlS
7:teach1ng spread just as qulckly in Athens (after the Medianf
rwars) ownlng to- dlsputes by merchants who pleaded jOlntly
7v1n Syracuse and in- Athens-'rhetorlc is already, in Part,

TAAthen1an by the mlddle of the f1fth century B.C.

: ’A._‘_l. 2. ‘A“ qf'eat "syﬁfa'c}ma‘t’ic‘;

| What is proto rhetorlc, th1s Corax1an.rhetor1c9_SAFSF"

pdrhetorlc of the syntagm of-dlscourse ‘and not of trlcks and f’
gflgures. Corax already sets forth the f1ve major parts of

lﬂathe oratlo,‘whlch over the centurles have formed the l' |

ff"blueprlnt"'of oratory dlscourse (l) the exordlum (2) the



‘bnarratlon or actlon (an account of the facts) (3) theﬁ‘v

argument or proof (4) the d1gress1on (5). the epllogue ;}Itfi'"

.:yls easy to ver1fy that 1n the Shlft from jud1c1al dlscourse -

”to the scholarly dlssertat1on the blueprlnt has retalned
tylts pr1nc1pal organlzat1on an 1ntroduct10n a demonstratlvef'
body,_a concluslon.b That flrst rhetorlc 1s,71n effect af

:great‘syntagmatic;,

A.1.3. Deceptlve speech

It is tanta1121ng to note that the art of speech is
'orlglnally bound up w1th property clalms, as‘lf language
qulnsofar as 1t is an object of transformatlonv the rules s'ﬁ
ygovernlng a practlce were determlned not to proceed from
subtle, 1deologlcal medlatlon (as had occurred with ‘SO ¢ manyhv
'art fOrms) but from the most naked soc1a1 1nteract10n |
conflrmed 1n 1ts fundamental brutallty,‘that of the‘
"posse351on of»land~ we began to reflect upon language as a

- way of defendlng our own goods 1 It 1s that sp1r1t of soc1a1
v~conf11ct that gave blrth to the flrst theoretlcal sketch of Qh
.opdeceptlve speech (dlfferent from f1ct1ve speech the speech
a:of poets. Poetry was the only llterature at the t1me prose:”'

‘dld not attaln that status unt11 much later)
AZ GORGIAS OR PROSE AS LITERATURE
Gorglas of Leontlum (today’s Lent1n1 to the north of -

‘Syracuse) came.to Athens,ln‘427 he had been Thucydldes’



maSteriandfis;Socrates’wsophist?interlocutor-ingthefGorgiasm'

?A;Z;l,“ The cod1f1cat10n of prose

; Gorglas’ chlef 1nterest for us 1s that he brought‘proseh
"under the rhetorlcal code certlfylng 1t as learned |
:dlscourse 'an aesthetlc object "soverelgn language
ancestor of "llterature Howﬁ? The funeral elegles 7
(threnodles) composed at f1rst 1n verse passed 1nto prose
and were entrusted to men of state' they were 1f not
actually wrltten (1n the current sense of the word) at’
‘):least learned 1n a certaln flxed manner.‘ Thus was born a
_thlrd genre (after the 3ud1c1a1 and the dellberatlve) 'eef'
gepldelct1C° th1s 1s the advent of ornamental prose, of_w_
prose spectacle In the tran51t1on from verse to prose thedf

meter and mus1c were lost Gorglas seeks to replace these

‘-w1th a code more approprlate to prose (although borrowed

from poetry) words of 11ke consonance symmetry of phrases,ﬂ
‘relnforcement of antltheses by assonance metaphor,“

‘alllteratlon.'

"A_.”z,.z,.}fi‘ The advent of elocutlo
Why make a stop at Gorglas along our voyage? ‘There’are
-lroughly, 1n the complete art of rhetorlc (that of

Qulntlllan for example) two poles the order of the parts '

_ of dlscourse the tax1s or d1spos1tlo and a paradlgmatlchp

_pole' the flgures of rhetorlc thewlexlsfor:elocutio. We -



y,have seen that Corax launched a purely syntagmatlc rhetorlc
5Gorg1as 1n demandlng that one work the "flgures glves 1t
'a paradlgmatlc aspect 1t opens prose to rhetorlc and

3hrhetor1c to syllstlcs

ffA;é;hh_ PLATO |

Plato s dlalogues Wthh deal d1rect1y w1th rhetorlc

'5 arei the Gorglas and the Phaedrus

S AL3.1. The‘twolrhetoriCSl ~jﬂfnp2_’{:5
Plato treats of two rhetorlcs .one'eVil'and'the othe;f:~‘

P good. I. The rhetorlc of fact 1s constltuted by the ;'ﬁ

hploqoqraphv an act1v1ty whlch con51sts of wr1t1ng any
n*dlscourse (1t 1s not only a matter of jud1c1a1 rhetorlt thel
.ftota11ty of the notlon 1s 1mportant) 1ts object 1s ‘ |
”?.ver1s1m111tude,a111us1on 'thls is the rhetorlc of the

'<vrhetors ,of the- schools of Gorg1as, of the SOphlStS : iI,;‘

”“nThe rhetorlc of the rlght 1s the true rhetorlc

'Ephllosophlcal rhetorlc or dlalectlc.yrlts object 1s truth

‘:;Plato calls 1t a stchoqoqv (the tra1n1ng of the soul

5through speech) ' The opp051t10n of good and ev1l rhetor1c>w
rpiplatonlc and SOphlSth rhetorlc, forms part of a very large *f7
3;parad1gm-‘on the one hand, flattery, serv11e act1v1ty, the fﬁf
tvperver51on of truth on'the other the rejectlon of all

‘ycomplacency or coarseness',onpthe,onejhandfrcontrolsgandﬂft‘

routlnes on the other hand art: the activities of pleasure -



are a contemptibievcounterfeit ofathe}arts.of ﬁhégGoodﬁ
'rhetorlc is the counterfelt of justlce sophistrydof'
1eglslat10n quackery of med1c1ne cosmetology of\physica}
tfltness rhetorlc (that of the logographers the'rhetors;v

the Sophists) is therefore not an art

A.3.2. ErotiCized rhetoricf

True rhetorlc 1s a psychogogy, it demahds'a total
knowledge, '1mpart1al ~common (thls w111 become a topos with
Cicero and Qulntlllan but the notlon w1ll be 1n51p1d one
cdemands of the orator a good "general educatlon") The
'object of thlS "synoptlc" knowledge is the correspondence or
‘1nteract10n between SpeClES'Of souls and the_types of
discourse. Platonic rhetoric renounces‘writing andtturns

‘instead to interpersonal conversation the*adhominatio? the.

fundamental mode of dlscourse is the dlalogue between master

and pupll united by 1nsp1red love. To think in common,
‘this might be the motto of the dialectic. " Rhetoric is a -

dialogue of love.

Ar3.3_ The d1v151on the‘mark

The d1a1ect1c1ans (those who 11ve that eroticized
rhetorlc) conduct two 1nterdependent processes one part a
gatherlng, rlslng movement toward an uncondltlonal term
(Socrates, reproving Ly31as in the Phaedrus, defines'love ih

its totality, its unlty) - the other part, a descending
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'm¢Vém¢nt a dlvr51on ofbthe unltyvaccordlng'to 1ts natural
'clefts. accordlng to spec1es untll reachlng the 1nd1v131b1e
'unit. :ThlS "descent" proceeds by a cllmblng motlon w1th .v
'each stop, each’step, one encounters the two terms, 1t 1s‘
‘necessary to choose one over the other in order to 1ncrease
the descent and accede to a new blnary Spllt from whence
»‘_one sets out afresh such 1s the progre351ve deflnltlon offiilc

the SOphlSt

GAME HUNTING

‘Land
wild &~ ~ Tame
‘ e - (man)
by force ehy:persuaSion
1n PubllC” R " _in private
w1th glfts *th graft B
for' _ for‘money
sub81stence ‘ E -
,Flatterers e ' ThevSoph1sts

thlS segmented rhetorlc——uhlch sets 1tself apart from the,
‘sylloglstlc rhetorlc of Arlstotle-—closely resembles a “'"
‘7d1g1ta1 computer program each ch01ce determlnes the H
:ralternatlve that follows moreover accordlng to the
';paradlgmatlc structure of 1anguage each blnaryvsegmenti=7s .
!;cons1sts of a marked term and an unmarked term~ here the”

”marked*termxra;ses@the alternatrvetplay‘ But how does the;



‘mark occur 1n the f1rst place?f Where doesilt come from°:”

;And here one redlscovers the erot1c1zed rhetorlc of Plato

*w1th1n the Platonlc dlalogue the mark 1s generated by a
h‘fconces51on of the respondent (the pupll) Plato’ssrhetorlcvf
lmplles two'1nterlocutors, ‘one of whom admlts defeat that SR
1s the necessary cond1t10n for movement Thus all these
'partlcles of agreement whlch we encounter in Plato’s l,.'d“
“dlalogues and Wthh often make us smlle at thelr 51lllness
and the1r obv1ous trlv1a11ty (when they do not bore us) are”‘

-really structural "marks " rhetorlcal acts.

‘A4 ARISTOTELIAN RHETORIC‘

‘A 4 l Rhetorlc and Poetlcs.

| Isn’t all rhetor1c (1f we exclude Plato) Arlstotel1an° ;
ﬂYes, no doubt'vall of the dldactlc elements wh1ch feed the
Ecla851cal handhooks come from Arlstotle. Nevertheless jar:ff
ststem.doeslnotidefine itSelf by.its elements~alone, butVM
.ﬂalso; and_aboye all, by the oppos1t10n 1n Wthh 1t flnds

»,itself caUght : Arlstotle wrote two treatlses on dlscourse

ﬁ“and the two are dlstlnct the Techne Rhetorlke deals w1th

vmthe art of everyday communlcatlon w1th publlc dlscourse,;

"r;the Techne P01et1ke deals Wlth the art of the 1nsp1red

'nlmaglnatlon In the flrst case 1t is 1mportant to controlh:

7}»the progress1on of the dlscourse from 1dea to 1dea “in theif

second case the flow of the work from 1mage to- 1mage ’sFor’

‘;Aristotle these are two 1ndependent thought processes two

'{}14l



1’r-ﬂ_;,deflnes Arlstotellan rhetorlc

fAaautonomous,"technal""and 1t 1s the opp051t10n of these two o

'fsystems, the rhetor1cal and the poetlc whlch 1n fact

”_*thls opp051tlon can be placed 1n‘Arlstotel1an rhetor1C° thlsj‘L

-e“w1ll cease when the oppos1t10n 1s neutral1zed ;when Rhet‘rlcfﬁf

'and Poetlcs merge, when rhetor1c becomes a poetlc‘

- Ftechne (a creat1 e enterprlse)'fthls occurs dur1ng the

lyyrelgn of Augustus (w1th Ov1d Horace) andyatblt latern:

"f;(Plutarch Tac1tus)——although Qulntrllan still pract1ces»f>7

t}Arlstotellan rhetorlc The fus1on'ofﬁRhetor1c and Poetlcs'
e 1s sanctloned by the vocabulary of the Mlddle Ages, a perlod”l
“Hwhen the poetlc arts are the rhetorlcal arts, when the greatf

W;rhetor1c1ans are poets ThlS fu51on 1s paramount because 1t

"jls of the same or1g1n as the 1dea of 11terature

wh,wArlstotellan rhetorlc places 1ts emphas1s on reasonlng,_the

zgelocutlo (or the d“v1s1onaof flgures) is. not even a part of_n"A

*'3}fiﬁ‘(it hasalo priority w1th Arlstotle) Afterwards the R

"'éoﬁtraryﬁis

“torlc concerns 1tself w1th

FQpproblems~ not ”thb"ev1dence,"but w1th comp081t10n and

~l¥style llterature“(the_act of‘wrltlng'1n 1ts fullest scope).fzf»

=fdef1nes 1tse1f by the wel —wrltten . We must therefore

"ff1nc1ude 1n our voyage under the general headlng of

.e_Arlstotellan rhetorlc the earller rhetorlc of a domlnant

”poet1cs,h;we ”111 take our theory of Arlstotellan rhetorlc

”.fafrom Arls_ tle hlmself the practlce we w1ll get from”t'

Ail authors who aCknOwledgei”ﬂ‘“"‘~



Cicero, the pedagogy from Quintilian, the transformatiOht(by;
‘generalization) from Dionysius of Halicarnassus, Plutarch,

and the anonymous author of On the Sublime.

A.4.2. 'Aristotle’s.Rhetoric.

vAristotle‘defines‘rhetoric as'"the‘artlof extractihg
“froﬁ each subject whateter.degreebof persuaSioh‘it'can -
bsustaln "'or as "the faculty of dlscoverlng hypothetlcally
that which in any glven case 1s most llkely to be
persuasive. What 1s perhaps more 1mportant than such
deflnltlonslls ‘the fact that rhetoric is a techne (it is

not an empirical datum), that is: rhetoricvis the means of

producing scmethinq that‘may either be or not be, whose
origin is in‘the-creativetagent, not‘in the created object:
there is novtechne of»things which are either natural or |
necessary,‘and,discourse-is neither‘of these. Aristotle “
considers‘discCurse (the oratio) to’be.a’message and:
releéates it to abbranch of informationhSYStems.‘ Book I of
the,Rhetoric-is the book of theAtrahSmitter of the message,
it is the book of'the orator;‘it mainly aeals with the
Conception ef arguments, inasmuch as these depend‘on‘the
Skilleof'the orator, on his ability\tO'adabt his material
and himself to.the'audience’ this according to the three
recognlzed genres of dlscourse (judicial, deiiberative,

epld61Ct1C).‘ Book 1T lo the book of the recelver of the

messade, the book of the public: here the subject is the
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‘emotionS”and,jagain,3arguments¢ but,this'timetthevauthOrf‘
focuses on their reception (and not' 'srbefore;non theirf
Hformulation)ri Book III is: the book of the message 1tse1f

it deals w1th the lex1s or . elocutlo 1n other words, w1th

"f1gures,"and w1th tax1s or dlSDOSlth, or the order of the

parts of discourse.

A,4,3.I The Probable;'

| Arlstotle s Rhetorlc 1s ‘abowelall a rhetoric’of
"argument,-of reasonlng, of - the elllptlcal syllog1sm (the
enthymeme)- 1t 1s a voluntarlly d1m1nlshed loglc, adapted‘touv
.’the standards of the pub11c that is, to common sense» to.
.currentroplnlon_ Extended to llterary productions (where 1t
>does not’properly apply),, 1t favors an aesthetic of the
publlc rather than an aesthetlc of the work That is why,

mutatls mutandls and all (hlstorlcal) allowances belng made.

it 1s well suited to our - SO- called mass culture,,ruled by -
’Arlstotellan "verlslmllltude" or what the public believe is
v.‘poss1bler How many fllms maga21nes commerc1als exp101t
vtheihristotelian principle: "Better a probable 1mposs1b111ty
t‘than an 1mprobable p0551b111ty"~ lt.lS better to tell what
ﬁ~the publlc belleves 1s p0551ble even if 1t is
sc1ent1f1cally 1mp0551ble than to tell the publlc what 1s

k1n reallty p0551b1e 1f it 1s llkely to reject it by the

‘bcensure of collectlve current oplnlon of course 1t is

emptlng to make a connectlon between thlS mass rhetor1c and:‘



Aristotle’s politics- it was' to be sure a"politics of,the
-"golden mean, " wh1ch favored a balanced democracy 51tuated
:1n the mlddle class and charged with ea51ng ten51ons between‘
.rlch and poor majorlty ‘and m1nor1ty,_hence a rhetorlc of
good,sense voluntar1ly subject of the "psychology" of the

public.

yA;4;4.d Ihnghetorica;of:Cicero,

’Invthe>second century (B{C.); Greekirhetors'flee to

t Rome;vschoolsvof rhetoric‘are»founded~ fﬁnctioning‘by_age
fgroup) the schools practlce two kinds of exerc1ses, the.
vsuaSOrlae,-"persua51ve" sorts of dlssertatlons (prlnarlly 1n
the deliberatlve genre) for chlldren- and the controvers1ae
f(1n the jud1c1al genre) for older students. The oldest’

hLatln tract 1s the Rhetorlca ad Herennlum 'attrlbuted

_sometlmes to Corn1f1c1us and sometlmes to Clcer0° this [the
v\

_attr1bhtlon to C1cero] 1s what the Mlddle Ages did; along'

w;th.clcero’s De'Inventrone;vthey-never stopped copyingﬂthis:

manuscrlpt whlch became fundamental in the art of wrltlng

’-Clcero 1s ‘an orator who speaks of the art of oratory, whence
a certaln practlcal appllcatlon of Arlstotellan theory (thus
,;11ttle really new w1th regard to that theory) Clceronlan"

'_rhetorlcs lnclude: (l) (assumlng that ‘he wrote it) the -

U*;Y'Rhetorlca ad Herennlum a sort of dlgest of Arlstotellan

‘ rhetorlc; the clas51fy1ng of "questlons however, replaces

in importance the theory of the enthymeme:vrhetoric becomes
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profess1onallzed At thls po1nt the theory of the three
'styles (the low, the h1gh and the middle) emerges (2) De L

Inventlone Oratorla, a youthful (and 1ncomplete) work

’purely jud1c1ary, devoted to the eplchelreme an expanded:

sylloglsm in whlch one of the premlses or both are followed

’ by their proofs _1t 1s the '"good argument (3) De Oratore,

‘a ‘work held in hlgh regard up to the n1neteenth century ("a

masterp1ece of good sense,v‘"of rlght and sound reason " "of
‘noble and lofty thought ”"the most or1g1nal of the
’ treatlses on rhetorlc") .as 1f recalllng Plato Cicero

amorallzes rhetorlc and reacts agalnst teachlng 1t 1n the
schools? 1t ‘is the clalm of a well rounded man aga1nst
speciallzatlon. ‘The work takes the form of a dlalogue
»(Crassus, Antonius) Muc1us Scaevola Rufus, Cotta): it_u
def1nes the orator (who must have a general educatlon) and'

br1efly reviews the tradltlonal parts of Rhetorlc (Inventlo.

DlSDOSlth Elocut1o) (4) Brutus, a h1story of the art ‘of.
oratory in»Rome. (5) Orator ‘an 1deal portralt of the
oratorwvthe’second part 1s more‘d1dact1c (it" w1ll be amply
' annotated by Peter Ramus) specificuattentlon is glven to
'the theory of the orator1cal "number, '»later revived:by“

: Qu1nt111an. '(6) The _gpg;~ thlS 1s a dlgest done from 7
memory 1n elght days whlle travellng by ‘boat to Greece after'
Mark Antony selzed control of Rome, of the Togo of |

Arlstotle-‘of greatest 1nterest to us is the structural
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network of the guaestio>(cf. in B.1.25). (7) The Partitio:
a little manualiof questions and answers in the form of a
dialogue between Cicero the father and‘Cicero the son, and
the mostidry and least moralistic of Cicero’s treatises (and
consequently the one I like best): this is a complete
elementary rhetoric, a kind of catechism with the added
advantage of providing Within‘its'scope'the classifications
of rhetoric (this is the meaning of partitio: systematic

overlay).

A.4.5. ‘Ciceronian Rhetoric.

Ciceronian rhetoric is marked by the following
characteristics: (a)'dread of the "sYstem"; Cicero is
completely indebted to'Aristotle, but he disintellec-
tualizes him, he tries tobput some "taste"‘and "natﬁralness"
into his theory; this de-structuration will reach its

‘"extreme in the Rhetorica sacra of St. Augustine (Book IV of

On Christian Doctrine): these are not rulesvfor eloquence,
which the Christian orator needs nonetheless: here he must
merely be clear (that is an acf of charity), he must stick
to the truth.mere closely than‘to»the terms, etc.: this ﬁ
pseudo—naturaiistic rhetoric triuﬁphs again in the
Scholastic conception of style; (b) the nationaliiation of
rhetoric: Cicero‘attempts to Romanize it (this 1is the
significance of Brutus), "Romanness'" emerges as a concept;

(c) the mythical collusion of professional empiricism
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'(Cicero iscan attorney immersed'in politiCalrlife)‘and the -
appeal of the great cultures, that'colluSIonvisvheir'to anh
immense fortune; the culture becomes the pOllthal arena
(d)ethe elevation of style: Clceronlan rhetorlc 1naugurates

"the development of the elocutior"f

;A.4;6. TheVWorks;of Quintilian.

‘“There.is ancertainbpleasure:in,reading»Quintilfan:‘hé-rfg
is a fine professor notha'fine phraSe—maker not too
morallzlng, hlS m1nd was at the same. t1me dlscrlmlnatlng andl‘
perceptlve (a Comblnatlon whlch always appears ama21ng to

the world). ' The epltaph whlch M. Teste dreamed for hlmself

Tran511t cla551f1cando, mlght well be applled to Oulnt111an
He was ‘an off1c1al rhetor app01nted by the state* hlS v"
reputatlon extraordlnary durlng hlS .own llfetlme suffered
an ecllpse after his death, but gllttered anew from thei
fourth.century on. Luther preferred h1m above all others
'I.Erasnus‘ Bayle La Fontalne, Rac1ne, Rollln held him in h1gh’

steem. In twelve books, De 1nst1tut10ne oratorla outllnes‘

. the educatlon of the orator from chlldhood on: '1t 1s a

complete pedagoglcal plan (and 1n that sense an 1nst1tutlo)

Book I deals w1th prlmary educatlon regular 1nstruct10n
mw1th the grammar1an then w1th the rhetor‘ Book II deflnes
'rhetorlc and its functlons, Books III through VII deal w1th

the Inventlo and the DlSDOSlth, Books VIII through X w1th-

the Elocutio (Book X glves pract1cal adv1ce for "wrltlng")

21



Book XI treats of the minor elements of rhetoric: the Action
(bringing the discourse into play) and the Memory, Book XII
sets forth the moral qualities required of the orator and
establishes the advantage'of a general, liberal arts

education.

A.4.7. Instruction in rhetoric.

Education consists of three phases (today we speak of
three stages): (1) apprenticeship in language: speaking
errors are not to be permitted in nurses (Chrysippe would
heve them schooled in philosophy), in slaves, nor in
teachers. Parents should be as well-educated as possible.
The child begins, in Greek, to learn to read and write;

students are no longer beaten; (2) the grammaticus (the

meaning is more comprehensive that than of our word
"grammar": it is; if you will, the whole of grammar); the
child probably keeps its company from about the age of seven
on; he attends courses in poetry and reads aloud (lectio);
he writes compositions (narrating fables, paraphrasing
poetry, expounding on maxims), he receives lessons in acting
(animated recitations); (3) with the rhetor; he must begin
instruction in rhetoric at an early age; probably around
fourteen years, at puberty; the master must incessantly
provide examples by wayvof extravagant performances, (but
the students must refrain from rising up to applaud him).

The two principal exercises are: (a) narrations, summaries
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and analyses of narratlve arguments “historical events,
elementary panegyrlcs comparlsons”~expiorations of

commonplaces (theses) dlscourse accordlng to an outllne

”(preformata-materla) (b) declamatlons or dlscourse on

hypothetical‘cases these are 1n effect exerc1ses 1n the

'ratlonal f1ct10n (therefore the declamatlo 1s already veryav.
I-close; to=the’work) ' The extent to Wthh thlS pedagogy |
‘forces speech 1s obv1ous the latter 'surrounded on all
sides; 1s forced out of the pup11 as 1f there were an
‘(innate 1nh1b1t10n agalnst speaklng, as 1f a s1ngle
teChnique a s1ngle type of educat1on was necessary to- put‘
1an’end“tov511ence, and as 1f th;s-speech once grasped,
‘conquered at Iast, represented a.good:"objective"
drelationship with the morld, a firm command of the world, ofa

~ others.

A.4.8. Writing
'In his treatment of tropes and flgures (Books VIII

‘through X) Ou1nt111an establlshes an .original theory of

"wr1t1ng " Book X is- addressed to those who would wrlte.
'4How does one obtaln the: "well founded fac111ty" (flrma
‘fac111tas) that’ls,_how?does one overcome that innate
sterlllty, the terror of the blank page (fac111tas) and,
:ho at the same t1me does one manage to say somethlng,
w1thout gettlng carrled away by prattle, wordlness

'rlogorrhea (f1rma)° Ou1nt111an drafts a propedeutlc for the
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wr1ter one must read and wr1te a great deal :1m1tate models:ig,v

(do pastlches) rev1se exten31vely, but after hav1ng let 1t,5:

""rest " and one must know when to stop Ou1nt111an notes

that the hand is slow the pace of thought 1s d1fferent fromjfr:’

that of wrltlng (thlS 1s a surreallst problem~ how tovl

‘achleve a wrltlng as fast .f.jas 1tself°) but the hand’s R

_slowness 1s benef1c1a1n one. must not d1ctate, wr1t1ng should“'
_rema1n attached not to the v01ce but to the hand to the
muscle: 1t should settle 1nto the slowness of the hand no- :

quicklrough‘drafts;

'.A?4; Unlfled’rhetorlc

The f1nal venture of Arlstotellan rhetorlcr its
dllutlon.by syncretlsm- Rhetor1c no longer opposes 1tself tof};
nPoetlcs, and thlS advances the transcendent notlon whlch
rvtoday we call "therature“-vno longer merely constltutlng an"‘
‘object of 1nstruct10n 1t becomes an art (1n the modern |
sense) from thlS tlme on 1t 1s a theory of wrltlng and a‘
treasury of llterary forms Thls trans1t10n can be summed‘
up. 1n flve p01nts' (l) OV1d is often credlted by medleval:h
wrlters w1th hav1ng postulated the relatlonshlp between

vapoetry and the art of oratory, thlS connectlon 1s llkew1se

| gafflrmed by Horace 1n hlS Ars Poetlca where ‘the subject 1sv_“

'often rhetorlc (theory of tyle) (2) D1ony51us of

L Hallcarnassus, a Greek and a contemporary of Auaustus, in"f;

h1s De comp051tlone verborum abandons the pr1nc1pa1 element»
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VV;based 1n log1c (th

fﬁiof Arlstotellan rhetorlc (the enthymeme) 1n order to ﬁﬁvfﬁff*

oncentrate on ‘a: new value the arrangement of phrases

7ﬁhence the”autonomous notion of Style style 1s no longer

subject precedes the predlcate as the

'.f,substans precede the acc1dens) the order of words 1s

'ulded solely by the values of rhythm (3) the

(fdMoralla of‘Plutarch 1ncludes a short treat1se Quomodo

};:adulescenslpoetas audlre debeat (how to read the poets to

'7qv:young folks) wh1ch moraliZes on the nurturlng of llterary

e subllmltas 1s

-aesthetlcs. As a dlsc1ple of Plato Plutarch attempts to

kllft the 1nd1ctment whlch Plato brought agalnst poets How°5*

*‘Prec1sely by connectlng Poetry and Rhetorlc,;rhetorlc

'_ﬁprov1des a way of d1stfngulsh1ng 1m1tated (often'

‘reprehens1ble) actlon from the (often admlrable) art Wthh

ﬁ..-v'

";1m1tates only when one 1s able to read poetry aesthetlcally?f

‘;can one read 1t morally, (4) On the Subllme (Per1 vasous)

"an anonymous treatlse wrltten 1n e f1rst century

:f (erroneously attrlbuted to Longlnus and translated by

"QB01leau)‘,1s a sort of “transcendental" rhetorlc,‘the
B |_

”ffect the "helght" of style, 1ttisﬁthe‘»

. 'same style as 1n the express1on "to have style""lt is

igjllterarlness defended in. a pa551onate 1nsp1red tone. the

| ““myth of "creatlmty"‘beglns to appear (5> 1n the D———g——lalo ue

of Orators (whose authent1c1ty 1s occas1onally questloned)

Tac1tus p011t1c1zes the causes of the decadence of,
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‘eloquencef the causeyistnot the "poor‘taste" of ‘the era, but_
’rather‘the tyranny of Domitian, which 1mposes s1lence upon
the Forum and leads to an uncommltted art, poetry, but by

1tself; eloquence tends toward "L1terature " 1t penetrates

andvconstltutes'lt (eloquentla,COmes t0151gn1fy-11terature);

'A.5  NEO-RHETORIC

A.5.1. A'literarvvaesthetic

We call the llterary aesthetlc (Rhetor1c Poetlcs and

Cr1t1c1sm) Wthh domlnated the Greco Roman world from the

second to the_fourth century A-D;:neo—rhetor1C3or the second -
sophistic. This.is a periodiof peaCe,;offcommerce;lof‘ |
trade; favorable to a lelsure class particularlytinvthe
Near East (Mlddle East). ' Neo- rhetorlc was truly ecumenlcal
the same flgures were treated by St Augustlne in Afrlcan ‘
:Latln by the pagan leanlus by St Gregory of Na21anzus in
eastern‘Greece. That llterary emplre constructed itself
under ‘a double reference: (1) the soph1st1c.‘the orators of
Asia MinOr’ mithout~polit1cal connectlonj want‘to revive theh
name of the. Sophlsts with no pejorative connotatlon bwhom
'1they th1nk to 1m1tate (Gorglas), these orators of pure pomp‘
enjoy great glory,-(Z) the rhet011ca1 1t encompasses
everythlng, no longer enterlng 1nto opp051t10n w1th anothe1
related notlon, 1t absorbs all speech it is no longer a
(special) techne, but a general fleld of knowledge and even

more: a national education (on'the‘order of,the schoolS‘of'
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.A51a Mlnor) The sophlstes 1s a school superlntendent
.a.app01nted by the emperor for one c1ty,_the master who 1s;‘
h1s subordlnate 1s the rhetor f Inrthls Collectlve |
";1nst1tut10n not a 51ngle name can be c1ted there is a |

.sprlnkllng of authors a movement known only through

Phrlostratus’ Llfe‘of the Soph1sts; Qf,what doesithls“

.education.in speech'consist?',one mustfonce’more'diStinguish'
‘the syntagmatlc rhetorlc (the parts of dlscourse) frompthep

paradlgmatlc rhetorlc (the flgures)

o A;S.ZQ TheﬁdeClamatioj'the ekphrasis,c

'Atvthe.syntagmatic 1eve1 oneipractice:is-predominantf-'

"theideC1amatio (melete)' It 1s an 1mprov1sat10n governed
by a“theme for example Xenophon refuses to surv1ved
h,Socrates, ‘the Cretans c1a1m to possess the tomb of Zeus- ar~
“man is in 1ove w1th a statue etc. The 1mprov1sat10n
:relegates the order of the parts of dlscourse (dlsputatlo)s
"‘to a secondary level belng p01ntlessly persua51ve but |
npurely ostentatlous the dlscourse de structures 1tself
batomlzes 1tself 1n the careless pursult of brllllant;r
’passages arranged accordlng to a rhapsodlc model.e'Thetn~

'pr1nc1ple of these pleces (1t had the advantage of very w1de :

' appeal) was the descrlptlo or ekphra51s. The ekphra31s 1s' t.
an anthologlzed fragment transferrable from one - dlscourse

to another. ThlS 1s an organlzed descrlptlon of places



and/or, personages (the origin Qf the topoi of thé Middle
Ages). Thus a new syntagmatic unit, the piece, appears.
Less ektensive and narrower in scope than the traditional
parts of diécoUrse, greater than the periodic sentence, this
-unit (léndscape, portraiﬁ} departs from oratorical discourse
(juridical, political) and easily adapts itself to narration
and the sustained_romance. Once again rhetoric "eats" into

the literary.

A.5.3. Atticism/Asianism.

At the paradigmatic level, the new rhetoric establishes
the value of "style"; it thoroughly valorizes the following
ornaments: the archaism, the loaded metaphor, the
antithesis, the rhythmic clause. Invoking its opposite,
this baroquism enters into a conflict between two schools:
‘(l) Atticism, upheld chiefly by‘the grammariéns, guardians
of thevpure vocabulary (moral castrators for the sake of
purity who still exist today); (2) Asianism returns, in Asia
Minor, to the development of a style exuberant to the point
of being strange, baéed, 1ike mannerism, upon surprise
effects; here»thé "figures" play an essential role.

Clearly, Asianism has been condemned (and continues to be byv

all of classical aesthetics, the heir of Atticism).5

A.b6. THE TRIVIUM

A.6.1. The agonistic structure of education.
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In anthulty, the plllars of educatlon were essent1allyf7d‘

oral 1nstruct10n and whatever transcrlptlons it gave r1se toaf.f

"{(acroemathue6 treatlses and the techna1 of the speech
»wrlters) yiFrom the beglnnlng of the elghth century,

“7teach1ng takes an agonlstlc turn reflectlng an 1ntense

'compet1t1ve 51tuat10n The 1ndependent schools (1n contraStf:”

to the monastlc or eplscopal schools) are left to the

iu,lnltlatlve of a master-—often very young (20 years)v all of gQ:«'

"ac‘pthem 1nsp1red by the success of Abelard ) glfted student

]qmaster Gulllaume de Campeaux to renounce reallsm he

iwho "defeats" hlS master ;steals h1s pay1ng publlc, anda
- founds a school the f1nanc1al c1rcumstances are tlghtly

Wbound to the battle of 1deas-fthe same Abelard obllges h1s -’”

"Vllquldates 1t from all p01nts of v1ew the agonlstlc

'fstructure C01nc1des w1th the commerc1al structure theﬁ"

1scholast1cos (professor student or former student) 1535
f“combatant of 1deas and a professlonal r1va1 There are two
'”'school exerc1ses (N) the lesson the readlnc and o |
‘mexpllcatlon of a flxed text (Arlstotle the Blble),

‘_ylncludeS° (a) the exp051t10,‘wh1ch 1s an 1nterpretatlon 5fyf,f

’:ffaccordlng to a subd1v1d1ng method (a sort of analytlc'

’1flman1a) (b) the quaestlones whlch are the prop051t10ns of

rﬂthe text that can be argued for or aqalnst one debates and

' :f;ends in refutlng, each reason must be presented in the form x

gffof a complete sylloglsm the lesson fell gradually 1nto




neglectibecause‘of.itS'tedium. (2) Thehdehatefis a
ceremony; a d1alect1cal ]oust conducted under the.
Supervision of a master. After several days the master;
‘determlnes the solutlon What matters on the whole 1s the
sport1ng culture one tra1ns athletes of speech speech 1s_
the obﬁeCt of an establlshed prestige and power;- .

aggressiveness is encoded.

A.6.2. Writing.
| As for.writing,.it isﬁnOt subject;‘aS'it is today; to”h'
1the value of orlglnallty, that whichvme callvthefauthor.doesf
~not ex1st. There are dlfferent dutles attendlngvthe
cla581cal text the only text studled and in some sense

managed, llke renewable cap1tal~'(l) the scrlptor recoples

,Purely‘andnsimpiy; (2)vthehcompllatorfadds to that whlch he
copies’but"never anythlngxof'his‘ownj (3) the commentator

._ often intrudes:into the»recopied;text but.only in order to
‘make 1t 1ntelllg1ble~ (4) and»finally;7the auCtbi presehtst:
his own ideas but always based on other authorltles These
vdutles are not sharply deflned in a h1erarchy the -
rcommentator, for example could have the prest1ge whlch aa
vrgreat writer enjoys today (such'was,the‘case 1nvtheutwelfthl
._century w1th Peter Hellas, nlcknamed "the commentator") |

What anachronlstlcally we would call the writer, therefore,

"‘ 1s 1n the Mlddle Ages essentlally (l) a transm1tter~ he»

'preserves an absolute content whlch is. the cla351cal
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treasure, the soufce of7authority; (2) a controlier:‘he hasl
the right’to "break up" the works of the past by unbridled
analysis and,to récompose them_(if?they had had suoh anbidea
in the Middle Ages, "creation," a modern notion, would have

been sacrificed to the profit of structure).

A.6.3. The Septennium.

In the Middle Ages "culture" is taxonomy, a functional
network of "arts," that is obedient to the rules of language

(the etymology of that period compared art to arctus, which

means articulated), and these "arts" are called "liberal"
because they do not lead to profit (in contrast to the

mechanical arts and manual activities): they are general,

suhptuous languages. These liberal arts take the place of
that "general education" which Ploto rejeoted in the,name
and in favor of the true philosophy, but which were finally
reclaimed (by Isocrates and Seneca) as.propadeutiC‘to'
philosophy. In the Middle Ages,; philosophy is diminished
and passes into the general educatiOn as one art among many
(Dialectica). It is no longer bhilosophy that the general
education prepareé its'students for, it is theology which

stands supreme above the seven arts, the Septennium. Why

‘are there seven? Already in Varro one finds a theory of
liberal arts: at this point there are nine (our own with the
addition of medicine and architecture; this structure is

revived and codified during the fifth andhsixth centuries by
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. Martianus Capella an Afrlcan pagan who establlshed the

hlerarchy of the Septennlum 1n an allegory,»The Marrlaqe of

Mercurv and Ph11010qy Here phllology des1gnates total

knowledge' Phllology, the learned v1rg1n 1s betrothed to

L Mercury, she recelves as a weddlng gift the seven llberal~

arts, each presented w1th 1ts symbols 1ts costume vits‘ 5"fr..‘

:nlanguage, for example Grammatlca is an old woman who has:
:'surv1ved Athens and wears Roman garments,fln a small'lvory’
‘ box, she holds a knlfe and a flle for correct1ng the errors
"ofhchlldren; Rhetorlcanlgva.beautlful woman_ whose.clothes
are adorned:with all;thebfiguresj,she carries weapons l
destinedbto harm her adversaries (the coexistence of
fpersuasive rhetoric and ornamental-rhetOric)- ‘These

,allegorles of Martianus Capella were w1dely known ; one findsl

o them erected on the facades of~ Notre Dame and the Cathedral

_of Chartres, and portrayed in the works of Bottlcelll
Boethius and'Ca551odorus (51xth century) elaboratedmthe

theory of the Septennium flrst by 1ncorporat1ng Arlstotle sf

Organon 1nto Dlalectlca and second by postulatlng that the

:llberal arts are 1nscr1bed for all’ eternlty in the d1v1nev'
5;w1sdom and 1n the Scrlptures (the Psalms are . full of |
p"flgures") rhetorlc recelves the Chrlstlan sanction (en]oys
‘ the protectlon of Chrlstlanlty, it can legally emlgrate from"
‘Anthulty to Chrlstendom and thence 1nto the modern era) |

1This_privilege will,be“conflrmed by‘Bede dur;ng»the
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Carolingian era. Of what does the Septennium consist? Tt

must first summon that which it opposes: on the one hand
technology (the "sciences" as impartial languages, form part

of the Septennium) and on the other theology; the Septennium

organizes human nature in its humanity; that nature can only
be overturned by the Inéarnation which, if it is applied to
a classification, takes the form of a subversion of
‘language: the Creator becomes the creature, the Virgin

conceives, etc.: in hac verbi copula stupet omnis regula.

The Seven Arts are divided into two unequal groups, which
correspond to the two paths (viae) of wisdom: the Trivium

‘includes Grammatica, Dialectica and Rhetorica; the

Quadrivium includes Musica, Arithmetica, Geometria,

Astronomia (medicine would be added much later). The

opposition between the Trivium and the Quadrivium is not
that of letters and sciences; it is rather that of the

secrets of speech and the secrets of nature.7

A.6.4. The diachronic play of the Trivium.

The Trivium (which is our only concern here) is a
taxonomy of speech; it attests to the persistent effort of
the Middle Ages to fix the place of speech in man, in nature
and in creation. Speech is not at the time, as it has since
become, a vehicle, an instrument, the means to "something
else" (soul, thought, passion); it consumes everything

mental: not actual experiences, not psychology: speech is
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not éxpression,but instant construction. What is of
interest in the Trivium, thereforé, is 1ess‘thé continuﬁm of
each discipline than the play of:these three’disciplinés
among themselvés, throughout the'ﬁen Centuries:'ffbm the
fifth to the fifteenth century, the leadership of one art
over the othef émerged in such a way that each'périod of<the
Middle Ageé was placed under the domination of one of these
arts: by‘turns, it is Rhétoricé (fifth through seventh

centuries), then Grammatica (eighth through tenth

centuries), then Logica (eleventh through fifteenth
centuries) which dominates its sisters and reduces them to. .

the level of poor relations.

RHETORICA

A.6.5. Rhetorica as supplement.

Ancient Rhetoric has Sur§ived in the tradiﬁions of some
of the Roman schools of Gaul and with some Gallic
rhetoricians such as Ausoniué (3104393), grammaticus and
rhetdr of Bordeaux;'ahd Sidonius‘Apollinaris (430—484),>
bishop of Auvergne. Charlemagne inscribes the rhetorical
figures in his scholastic reform, after theFVenerable Bede
(673-735) had completely Christianized the rhetoric (a task
initiated by Augustine and Cassiodorus) by showing that the

Bible itself is full of "figures." Rhetoric did not

dominate for long; it was very quickly "stuck" between

Grammatica and Logica: Rhetoric becomes the poor parent of
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the Trivium, destined only for a beautiful resurrection at
the time when it becomes possible for it to bé reborn
through "Poesie" and, in the most general fashion, under the
name of Belles-lettres. This weakness of Rhetoric--
diminished by the triumph of emasculated languages, grammar
(remember the file and knife of Martianus Capella) and
logic--is perhaps due to the fact that it is entirely
carried away with ornament, that is toward the reputedly
inessential, with regard to truth and fact (the first

apparition of the referential spectre):8

"9

it appears then as
"what comes later. This medieval rhetoric sustains itself

essentially on the treatises of Cicero (Rhetorica ad

Herennium and De Inventione) and Quintilian (better known by

teachers than by students), but itself produced primarily
related treatises on ornament, figures, "color" (colores

rhetorici), and afterwards, poetic arts (artes

versificatoriae); the dispositio did not approach the

n"commencement" of a discourse (ordo artificialis, ordo
naturalis); the designated figures are above all

amplification and abbreviation; style is ascribed to the

three genres of the wheel of virgilzlolqravis, humilis,

mediocrus, and to the two ornaments: facile and difficile.

A.6.6. Sermons, dictamen, poetic arts.
The domain of Rhetorica encompasses three canons of

order (three formal rules), three artes. I. Artes
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sermocinandi?:these are the oratory arts in general (thetl
object of rhetorlc properly speaklng) that 1s then |
v'essent1ally, sermons or parentlcll dlscourse (exhortlng to
v1rtue) the sermons may be wrltten in. two ‘languages:

sermones ad populum (for the people of the parlsh) wrltten E

1n the vernacular and sermones ad clerum (for the Synods

»fethe schools,,the monasterles) wrltten in Lat1n~

nevertheless, everyth1ng 1s prepared in Latln the

,vernacular is merely a. translatlon ' II. Artes dlctandl ‘rs‘
dlctamlnls, eplstolary art~ the development of ”
admlnlstratlon 81nce Charlemagne carrled w1th 1t the. theory
vf_of admlnlstratlve‘correspondence: the dictamen (the practlcehv
“of dlctatlng 1etters) thef"diCtator" is a recognlzed |

'fprofe551on whlch 1s taught the model is the d1ctamen of thev-

papal chancellery the stvlus romanus surpasses everythlng, '
a styllstlc notlon takes hold the cursus ,the flow1ng -
,together of a text fllled w1th the cr1ter1a of rhythm and

accentuatlon ' III. Artes poetlcae poetry at flrst

omprlsed part of the dlctamen (the opp051tlon of

prose/poetry has long been hazy) then the artes poetlcae

.take charge of the rhvthmlcum borrow Latln verse from r"

‘pGrammatlca and begln to a1m at the "11terature" of

,1mag1natlon A structural reshaplng beglns whlch atftheawv

'-Jend of the f1fteenth century, sets the Flrst Rhetorlc (orﬁfr

'general rhetor1c) agalnst the Second Rhetor1c (or poetlc :



rhetoric), from which the Poetic Arts such as those of
" Ronsard proceed.
- GRAMMATICA

'A.6.7. Donatus and Prician.

' After theﬂlnvasions the oultural leaders are the ‘
Celts, the Engl1sh and the FrankS° they ‘had to learn Latin td
_grammar at the famous schools of Fulda Sa1nt Gall and jy__l»i

_Tours grammar 1s 1ntroduced 1nto general educatlon through
- poetry, llturgy and Scrlpture,.lt 1ncludes .along w1th
"grammar‘in‘the‘striot sense‘ poetry, prosody and some
figures} The two great grammatlcal author1t1es of the

| “Mlddle Ages are Donatus and Prlsc1an ‘l. Donatus (c1rca

e350),produces-an abrldged grammar (ars mlnor) Wthh deals B fli:

w1th the elght parts of the sentence in: the form of
,questlons and responses and an: expanded grammar (arsry~:t
- major). Donatus"success 1s enormous Dante~places hlmiinwae
heaven (the OPPOSlte of Prlsc1an) someeof thisi%ritingsf
r7would be among the flrst ever prlnted along w1th the‘
°;dScr1ptures he has glven hls name to some elementary
:btreatlses On grammar, the Donats. :ll; Prlsc1an (late flfth d
hi century,hearly'51xth century)fwas'a‘Maurrtanlan a professorﬁ
bof LatinVin Byzantium nurtured'on;Greek‘theory5and ln.d

’epartlcular the grammatlcal doctrlne of the St01cs.’QHis"

‘InStltuth gra.mmatlca 1S a normat1ve grammar (qrammatlca : ’

~regulans), nelther phllosoph1ca1 nor "sc1ent1f1c"; 1t falls



into two abridgements: the Priscianus minor deals with

construction, the Priscianus major deals with morphology.
Priscian leaves numerous examples borrowed from the Greek
Pantheon: the man is Christian, but the rhetor is pagan (one
sees the advantage of this dichotomy). Dante dispatches him
to hell, in the seventh circle, that of the Sodomites:
apostate, drunk, madman, but reputedly a great genius.
Donatus and Priscian represent absolute law--except when
they do not agree with the Vulgate: grammar is therefore
unable to be so normative, since one believes that the
"rules" of locution have been invented by the grammarians;

they have been distributed largely by Commentatores (such as

Peter Helias) and by grammars in verse (a very big fashion).

By the end of the twelfth century, Grammatica includes

grammar and poetry, it deals with "precision" and
"imagination," with letters, with syllables, with the
phrase, with the complete sentence, with figures, with
prosody; it relinguishes very 1little to Rhetorica: some
figures. It is a fundamental science, linked to ethica
(part of the common wisdom, expressed through the text,
outside of theology): "the science of speaking well and
writing well," "the cradle of all philosophy," "the first

nurse of all literary studies."

A.6.8. The Modistae.
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In the twelfth century Grammatica again becomes
speculative (as it had been with the Stoics). That which

one calls Speculative Grammar is the work of a group of

grammarians called Modistae, because they wrote the
treatises titled ﬁDe'modis significandi"; many came from the
monastic provinces in Scandihavia,'then called Dacia, and
more precisely fom Denmark. "The Modists were denounced by
Erasmus for having written a barbaric Latin, for the
confusion of their definitions, for the excessive subtlety
of their distinctions; in fact, they had produced the
foundations of grammar for two centuries, and we even owe to
them certain speculative terms (for example, instance). The

treatises of the Modists take two forms; the modi minores,

in which the subject is presented modo positivo, that is,

without critical discussion, in a brief, clear and very

didactic manner; and the modi maijores, presented in the form

of gquestio disputata, that is, with pros and cons, with more

~and more specialized questions. Each treatise contains two

parts, in the manner of Priscian: Ethymologia (morphology)--
spelling errors are common to this period and correspond to

a false etymology for the word Etymology--and Diasynthetica

(syntax), but the treatise is prefaced by a theoretical

introduction bearing on the connections between the modi

essendi (being and its properties), the modi intelligendi

(taking possession of being under its aspects), and the'modi‘
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{7fsignificand1 (level of 1anguage) The mod1 s1qn1f1cand1:‘

Vg;themselves comprlse two strata'f(l) the des gnatlon ;f

‘ff;semanteme (1n dolor doleo,f

erdhlloso hus

ug‘corresponds w1th the mod1 31qnand1 31ts elements are ’OXj

‘fthe accoustlc 31gn1f1er and dlCth word concept generlc J}]f

"C“gmodl s1qnand1 do not yet come w1th1n the scope of the

'r“grammarlan'fvox§ the phonlc 51gn1f1er belongs to

naturalls (to the phonet1c1an as we would say)

’and d1ct10,.referr1ng back to an 1nert.state of the word

'ff Wthh 1s not yet anlmated 1n any respect escapes thef

‘h_log1c1an of language (1t comes under what we would now call f.dk

’lex1cography) (2) the 1eve1 jf?the mod1 51qn1f1cand1 1s

i*attalned when 1t attaches an 1nternat10nal meanlng to the

‘.des1gnatlon : At thlS level the word checked 1n the

'lv;dlctlo, 1s qulte productlve"lt is: percelved in so far as 1t‘

’[ ls‘"constructlble"?'lt f1ts 1nto the superlor unlty of the‘,'

"~\sentence' it restores a great deal then to the speculat1veﬂ

ﬂlgrammarlan and the log1c1an of language { Also far from
iftblamlng the Modlsts as sometlmes happened for hav1ng

':areduced language to nomenclature vwe should congratulate
hcthem for hav1ng done everythlng to the contrary for them,pvtf;

‘h5language does not begln w1th the dlCth and the

'*ft51qn1f1catum that 1s w1th the word 51gn but w1th the'

it 1s the 1dea of’ sorrow) the ERC IR

g con51qn1f1catum or constructlble that:IS‘ the‘connectlon orﬁﬁ_:

hjtheylnterf51gn 'a pr1v1leged status ‘is accorded to syntax

N fﬁAbﬁff:




to 1nflect10n to order——and not - to semantlcs——ln a word to
tructure, whlch would perhaps be the best way to translate

;ymodus 81qn1f1cand1 There is then a deflnlte relat1onsh1p »v

'between “the Modlsts and some of the modern structurallsts
(Hjelmslev’s glossematlcs Chomsky’s competence) language
' 1s a structure and that structure 1s, as 1t were,

"guaranteed" by the structure of belng (mod1 essendl) and by-

that of the mind- (mod1 1nte111qend1) there is a grammatlca :
*unlversalls, thlS w1ll be somethlng new as 1t 1s commonly
»belleved that there are as many grammars as there are

languages- Grammatlca una et eadem est secundum substantlam

in omnlbus llnqu1s, llcet acc1denta11ter varletur.ﬁ Non erqo'

qrammatlcus sed DhllOSODhUS proprlas naturas rerum

.udiliqenter cons1derans e qrammatlcam 1nven1t | (Grammar‘
’_isvone and the same in all languages, as far as substance is ‘l
hr;concerned,”although 1t can vary by acc1dent Therefore it
is’not the,grammarlan but the phllosopher who, by examlnlng

the nature oftthlngs,,d1scoverspgrammar.).

.“‘.LOGICA (OR. ‘DIA'LEcTiCA')
";A 6 9. Studlum and Sacerdotlum

Loglca dom1nates 1n the twelfth and thlrteenth
lcenturles. it pushes Rhetorlca aS1de and absorbs Grammatlca,;

'ThlS struggle took the form of a confllct between schools

~In the flrst half of the twelfth century, the schools of -

Chartres develop partlcularly the teachlng of Grammatlca (in



the broadest sense of the word): this is the studium, which
is of literary orientation; on the contrary, the school of

pParis develops theological philosophy: this is the

sacerdotium. Paris is victorious over Chartres, the

sacerdotium over the studium: Grammatica is absorbed into

Logica, and this brings with it a revival of folk
literature, a taste for the vernacular, a retreat of
humanism, a movement toward the professional disciplines

(medicine, law). Previously, Dialectica was preserved in

the Topics of Cicero and the work of Boethius, the first
interpreter of Aristotle: then, in the twelfﬁh and
thirteenth centuries, after the second (massive) infusion of
Aristotle, it was preserved in all the Aristotelian logic

which dealt with the dialectic syllogism.12

A.6.10. The disputatio.

Dialectica is the art of lively discourse, discqurse
between two people. This dialogue is in no way Platonic; it
is not a‘question‘of'principally subjecting the beloved to
‘vthe master ; heref the dialogue is aggressive; it is
undertaken in order to enjo? a victory which is not

predetermined: this is a battle of syllogisms, Aristotle

staged by two partners. Also, Dialectica becomes confused
with an exercise, a mode of expression, a ceremony, a sport,

the disputatio (what one might call a symposium of

adversaries). The procedure (oOr protocol) is that of Sic et
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- Non;l One collects contradlctory ev1dence on a g1ven

' questlon The exerc1se 1s presented to an opponent and a --i]f"

. respondent the respondent 1s ordlnarlly the candldate 1
responds to the objectlons presented by the opponent as’ 1nv
rthe Conservatory competltlons the opponent 1s on call- he’7'

313 a: frlend or he 1s app01nted one poses the the51s “the

T opponent poses the argument (sed contra) the candldate .

r'responds (respondeo) the conclu51on 1s presented by the o

”_master who pres1des ‘ The dlsputatlo 1nvades everythlng,
ﬁylt is a sport the masters dlspute among themselVes, in‘y,l
"tfront of the students, once'a week ‘the students dlspute forvv
examlnatlons One gestures.to the head master for

ypermlss1on to debate (there 1s a parodlc echo of. these-?v

tgestures 1n Rabelals) ;All7of thls is COdlfled ’rltuallzed’*

',1n a treatlse whlch governs*the dlsputatlo metlculously inbv

*order to prevent any dev1at1on from the d1scuss1on° the Ars

'v‘obllqatorla (flfteenth century) o The thematlc materlal ofj

‘fthe dlsputatlo comes from the argumentatlve part of

Arlstotellan Rhetor1c (by way of the Toplcs) '1t allows

'vlnsolubllla, pr0p051t10ns whlch are very dlfflcult to prove,‘

'h_1mp0551b111a prop051t10ns wh1ch seem 1mp0881b1e to

7everyone, sophlsmata, cllches and paraloglsms, whlch serve

.,cas the bulk of dlsputatlones

-_A 6. 11 The neurotlc sense of the dlsputatlo.:

If one w1shes to evaluate the neurotlc aspect of such



an exerc1se he must of course retrace the machel4 of the

: Greeks that sort of confllctual sen81b111ty whlch makes any., -

contradlctlon between the subject and h1mself 1ntolerable t0j

the Greek (and later to the West 1n general) dr1v1ng a

‘partner to contradlct hlmself 1s enough to reduce h1m to .:‘_,

'h,‘ellmlnate him, to annul h1m Calllcles (1n the Gorglas)vﬁ>

'fchooses not to respond rather than to contradlct hlmself Sl

The sylloglsm is the same weapon whlch permlts that gﬂ

_llquldatlon,'lt.ls the knlfe whlch cuts but 1sv;tself
indestructiblefb The two disputants:are twoitorturers who
tryvtofmutilate.each_other (whence_the‘mythical episode‘of‘
cAbelard' the castrated castrator). 'SOIVOlatile wasdthe-
’neurotlc exp1051on that 1t had to be COdlfled the
: .narc1551st1c 1n]ury llmlted They turned loglc to sport
»(just as today we turn soccer into everyone’s confllctual
'outlet, espec1ally'the_underpr1v1leged‘or the oppressed): it
“isvthe‘eristicrb‘Pascal‘saw‘the problem; he‘wanted to avoid
beiné’in such a confliCt with another- he wanted to
""reprove" h1m wlthout mortally woundlng h1m to rise to hlS‘

‘level (to complement hlm) when it was necessary only to

’g"complete" h1m (and not to conquer hlm).‘ The dlsputatlo had

?’_van1shed but the problem of rules (ludlc Ceremonial) of

'verbal play remalns: how do we dlspute today in our wr1t1ng,”
in‘our'colloquia; in our meet1ngs in our conversatlons and,

_ to a certain extent, 1n the "scenes" of our: prlvate llves°»



Have we settled our score with the syllogism (or merely
concealed 1t)? Only an analys1s of 1ntellectual dlscourse

will someday be able to answer_this precisely.15

A.6.12. Restructuring of the Trivium.

We saw that the three liberal arts were waging a battle

of precelience16 among themselves'(to the final advantage of
Logica): it is tfuly the symbol of the Trivium, in all its
fluctuations, that is significaﬁt.' Its contemporaries had
‘been aware of this:bsome 0of them had tried to restructure in
their own way the entire spoken culture. Hugh de Saint-
victor (1096-1141) opposes the theoretical, practical and
mechanical sciences to the 1ogica1_sciences: Logica recovers
the Trivium in its'entiretyi it'is all the science of
language. St. Bonaventure (1221-1274) tries to discipline
all knowledge by Submitting it to Theology; in particular

Logica, or the science of interpretation, includes

Grammatica (expression), Dialectica (education), and
Rhetorica (persuasion);‘once more, even if it is for the
sake of opposing it to nature and to‘grace,vlanguage absorbs
all that is mental. But abovesall; (because it anticipates
the future), as far back as the twelfth century something
that must be called letters separates itself from

phllosophy, for John of Salisbury, Dialectica operates in

all d1sc1p11nes where the outcome is abstract Rhetorica,

on the other hand, picks up whatever Dialectica doesn’'t
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’

want~'1t is the f1e1d of thevh othes:s (in anc1ent rhetorlc

the hypothe31s opposes 1tself to the thesis: as the
contlngent to the general see below B.1. 25 ), that is to
say, all that whlch 1nvolves concrete 01rcumstances (Who°'f'
What7 When9 Why° How°) in thlS way an opp081t10n appears
vwhlch will have great mythlcal success (1t Stlll ex1sts)
'that of the concrete and the abstract thevletters (stemming
from Rhetorlca) w111 be concrete phllosophy (stemming from

Dlalectlca) will be abstract

A.7.  THE DEATH OF 'RHETORIC ’

u:A.7;1.' The thlrd 1ntroduct10n of Arlstotle° the Poetics.

‘ We have seen that Arlstotle had entered the West tw1ce‘
‘once 1n the s1xth century through Boethlus and once in the
f‘seventh Century from the Arabs He came 1n a thlrd tlme‘ |
tuthrough his Poetlcs. ThlS Poetlcs 1s llttle known 1n the
leddle Ages 'except through dlstorted abrldgments | But in
1498 the flrst Latln translatlon from the orlglnal was -
hpubllshed 1n Venlce° 1n 1503 the flrst Greek edltlon‘.
aappeared' 1n 1550 Arlstotle’s Poetlcs is translated and
commented upon by a group of erudlte Itallans (Castelvetro
‘Scallger——of Itallan orlgln——the blShOp of Veda) ~In
tFrance the text 1tself 1s llttle known _ It 1s through
rItallanlsm that it erupts in seventeenth century France.'
dThe generatlon of 1639 brlngs together Arlstotle’s

~disciples; the Poetics lent to French classicism its



:-prlnc1ple element—-a theory of verlslm1llgude It’isfthe

":code of the llterary "creatlon of whlch theoret1c1ans areff'

";;the authors the crltlcs., Rhetor1C-*wh1ch took as 1ts
prr1nc1pal object "wr1t1ng well F;style 1s restrlcted to

T:educatlon 'where in fact 1t trlumphs ‘ It 1s the domaln Of

”5}the professors (the Jesults)'

1?AQ7Q2 Tr1umphant and morlbund

Rhetorlc 1s trlumphant 1t relgns over educatlon

“”ERhetorlc 1s morlbund 11m1ted to th1s area ‘1t falls llttle 57:

bllby llttle 1nto serlous 1ntellectualbdlscred1t.d ThlS
”-{:dlscredlt rs ushered 1n by the promotlon of a new value——l,u

'Vifev1dence (fact 1deas, feel1ngs) whlch is suff1c1ent unto‘g,b

1tself and 1s 1ndependent from language7(or 1s belleved to ,]"”

;-wf~be 1ndependent) or at'least pretends tonuse language as

o nothlng more than an 1nstrument a medlum a means of

"fothree dlrectlons"personal ev1dence (1n Protestantlsm)

’ fisenses (1n emp1r1c1sm) Rhetorlc when 1t is- tolerated at f

;Ufﬁall (1n Jesult educatlon) 1s no longer a complete loglc but

'ffln the name of "reallsm "f There had undoubtedly been some

”ﬁfpostulatlon of th1s new sp1r1t 1n Pascal 51nce 1t 1s to h1m&u7

'“fexpreSS1on From the 51xteenth century on "ev1dence" takes{ﬁvf‘

'3ffrat10nal ev1dence (1n Carte31anlsm) and the ev1dence of thef»‘_;

dfrfmerely a color an ornament that one keeps a close watch on'l; ’

fwithat one credlts the Ant1 Rhetorlc of modern humanlsm What; -

f”Pascal calls for 1s a rhetorlc (a'"persua51ve art") that is



glmentalistic” sensitive,'instinctual” partaking ofithe*
Qcomplex1ty of thlngs (of "subtlety") 'eloquence con51sts notil
'.1n applylng an external code to dlscourse but 1n ga1n1ng |
llawareness of the thought whlch 1s 1nherent 1n us, a~way of‘ﬁ

ﬂbelng able to reproduce that tempo whlch we use when we

bspeakvto one another brlnglng out the truth -as 1f one had S

;'dlscovered it oneself by oneself The system of d1scourse
"does not have 1ntr1ns1c characterlstlcs (clarlty orf
"ssymmetry)' but depends on the nature of thought whlch

‘order~to7be "rlght " must conform 1tself to language

ﬁiA¢7,3}> The Jesult teachlnq of Rhetorlc s;

o Late in. the Mlddle Ages we have seen “the teachlng of
rhetorlc was' sacrlflced somewhat' it sub51sted however .ins
some colleges in England and Germany In ‘the 51xteenth e
century, thlS herltage organlzes 1tse1f takes avstableml

- form ‘at flrst at the gymna51um of St Jerome, maintained‘ath
‘ Llege by the Jesults. ThlS college is 1m1tated‘ath
"Strasbourgfand”atﬁNimes The form of educatlon 1n France‘
for three centurles 1s establlshed ‘ Very qulckly, forty
"colleges follow the-Jesult model The educatlon glven here
;“1s cod1f1ed 1n 1586 by a group of 51x Jesults' thlS 1s the
:Ratlo Studlorum adopted in: 1600 by the Unlver51ty of Parls‘
This Ratio devotes 1tse1f prlmarlly to’ the_"humanltles" and
‘to-Latln‘rhetorlc- 1t 1nvades all of Europe, but-1ts

greatest success 1s in France ' The force of the new Ratlo
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- undoubtedly becomes 1dent1f1ed——1nthe i‘.d‘e'o_l.ogogy ‘VVJh‘:"L‘Ch it
~legitimizeS—QWithla-scholarly'diScipline;la‘diséipline-of”-’
_thought ‘and a d1sc1p11ne of language 'Inathis humanisticii
educatlon Rhetorlc 1tself 1s the noble subject' ith |
_domlnates everythlng ( The only scholarly prlzes are the:.
fvalues of Rhetorlc, of translat1on and of memory, but the f'
'vvalue ofeRhetoric, as51gned to the conclus1on of a spec1al
vexamlnatlon de51gnates the top student who 1s called from
.that t1me on. the 1mperator or the tr1bun (we should not
'forget that speech 1s power~—and even a polltlcal power)

Up to around 1750 be51de the sc1ences eloquence |
constitutes the only prestlge; in th1s epoch of the decllne
'of therJesuits,‘rhetorlc:is,revived somewhat,bylthe.

- Freemasonry.

A.7,4.‘ Treatlses and>Manuals“
| The codes of rhetorlc are. 1nnumerable at least‘upztoﬂ
‘-the elghteenth century Many (1n‘the 51xteenth and ,l |
nseventeenth_centurles) areywrittenbin Latin; these'areb
‘scholarly manuals;drafted by»the Jesuits{.nOtahly P. Nunez,
dbSﬁSiuS andtsbaféz;7'fhe "Instltutlon" Och iNuneZu»for_r |
fexample, comprlses flvekvolumes"the preparatory exerc1ses,
'the three pr1nc1pal parts of rhetorlc (lnventlon,r |
:arrangement and style) and a moral sectlon (the "wisdom"l.
’Meanwhlle, rhetorlcs 1n the vernacular flourlsh (here we

will cite only those in_French). At the end‘of the
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ihflfteenth centuryithe rhetor1cs are chlefly’poetlcs (the art”
:yﬁof wrltlng poetry or the mlnor arts of the Second Rhetorlc)
fvt 1s necessary to c1te.rP1erre Fabrl "The Great and True |
'l’Art of Complete Rhetorlc" (s1x edltlons from 1521 to 1544)
hf{and Ant01ne Foclln (Foquelln) "French Rhetorlc" (1555)
\fwhlch 1ncludes a clear and complete class1f1cat10n of

flgures.: In the seventeenth and elghteenth centurles upfto.“

'wfiabout 1830 the Treatlses of Rhetorlc domlnate' these’”'

htreatlses present 1n general (l) ‘the parad1gmat1c rhetorlc
':r(the f1gures) (2) the syntagmatlc rhetorlc (the'"oratory
J‘vstructure") these two facts are felt to be necessary and
fcomplementary to such an. extent that 1n 1806 ‘a trade journal**
fbrlngs the two most famous rhetor1c1ans together- the
jFlgures by Du Marsa1s and the oratory constructlon by Du
'i'Batteux We w1ll c1te the best known of the treat1ses ;For./
‘the seventeenth century,ilt 1s undoubtedly the Rhetorlc of
P. Bernard,Lamy-(l675) thlS 1s a complete treatlse on’;t
.a"speech“ uSeful "not only in- the schools‘ but also in every

_phase of 11fe- when Vou buV. when Vou sell"' ev1dently 1t

' ,rests upon the pr1nc1ple of the exterlorlty of language and

‘q.»thought One has a "p1cture" in the mlnd one tr1es to

'r'_ﬁ"reproduce" 1t w1th words For the elghteenth century, the»-

o most celebrated treat1se (and moreover: the most 1nte111gent)fﬁ

hrs that oleu Marsals (Treatlse of Tropes 1730) Poor and .

vunSucCessfulpduringjhls.11fet1me Du Marsals frequented the.:

50



anti—religious circle‘of Holbach.and worked -as an
encyclopedist;.more than a rhetoric, his work is a
linguistics of the transformation of_meaning. At the end of
the eighteenth and the beginning of the nineteenth
centuries, many.treatises,’abéolutely oblivious to the

revoluntionary change happening at the time, were published

(Blair, 1783; Gaillard, 1807--The Rhetoric for Younq Ladies
--Fontanier, 1827--recently republished with an introdnction
by G. Gennetté). In the nineteenth century, fhetoric
survives only artificially, under the protection of official
regulations; even the titles of the tracts and manuals
change in a significant way: l88l,vF; de Caussade: Rhetoric

and Literary Genres; 1889, Prat: Elements of Rhetoric and

Literature. Literature once more "carries" rhetoric before
choking it completely; but in its final gasp, classical.
rhetoric completely; but in its final gasp, classical

rhetoric competes with the "psychology of style."

A.7.5. The end of Rhetoric.

Nevertheleés, to say in a comprehensive way that
Rhetorié is dead, it should be possible to specify what
replaced it, because--we have seen this a good deal through
this‘diachronic survey--rhetoric must alWays be read within
the structural play’of its neighbors (Grammar, Logic,
Poetics, Philosophy): it is the play of the system, not each

of its parts individually, that is historically significant.
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'l"comlng from wrlters

'wae Wlll follow thlS problem T 'oughfinlOrdetho'finishfsomejﬁ

-l1nes of 1nqu1ry I We would fv:oltrace the present

'flex1cology of the word what happens to 1t9 Itssometlmes'

vrecaptures 1ts or1g1na fcontents personal 1nterpretat10ns

"not from rhetors (Baudelalre and the

:-complete rhetorlc Valery, Poulhan) but above all :we would:

"f_have to reorgan1ze the actual fleld of 1ts connotatlons

l7 18

'jPejoratlve here analytlc there,. reevaluated '

7y~elsewhere,l? so as to outllne the 1deolog1cal process of

| ”anc/lent rhetorlc II In educatlon the end Of the

'rhetorlcal treatlses 1s dlfflcult to date 'as 1t always 1s ',fvd

:“yln such casesyvonce more '1n 1926 a Jesult from Belrut‘
]]wrltes a. textbook on Rhetorlc 1n Arablc"agaln .1n l938
Belglan M. J Vulllaume publlshes a manual of rhetorlc' andff‘
the classes 1n Rhetorlc and advanced Rhetorlc dlsappeared
only a very short t1me ago >III‘ To exactly what extent “and’
_under what c1rcumstances has the sc1ence of language taken'

j“charge of the fleld of anc1ent rhetor1c9 At flrst there had~

:v:’_been a tran51t10n to a psycho styllstlc (or styllstlc of

‘fﬂexpre851v1ty) 20 but today where 1s llngulstlc mentallsm

ibpursued’; From all of rhetorlc Jakobson has retalned only}
*two f1gures,’metaphor and metonymy,_maklng them the symbol

f;for the two axes of language fordsome the formldable workt“
f7of class1f1cat10n carrled out by anc1ent rhetorlc Stlll

_]seemS'useful espec1ally 1f one appl1es 1t to the marglnal
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f1eld of communlcatlon or of the s1gn1f1catlon of the

advertlslng 1mage 2; where 1t is not. yet used up In any

- case, these contradlctory evaluatlons clearly show the

-present amblgulty of the rhetorlca] phenomenon prestlglous

- -object of 1ntelllgence and 1n51ght awesome system wh1ch an‘V

d'entlre c1v1llzat10n developed to an extreme 1n order to
?dcla531fy,.that 1s, 1n order to thlnk 1ts language°
1nstrument of - power scene of hlstorlc confllcts whose :
Preadlng is compelllng 1f one puts prec1sely that object back .
'1nto a manlfold hlstory where it expands but also an .
'1deolog1cal object pushed 1nto 1deology by the advance of
rnthat "other thlng" Wthh replaced it and today forces an

'_.1ndlspensable cr1t1cal dlstance
B. »THE’ NETWORK 2

B.O.1. The demand for clas51f1cat10n

EE All the treatlses of anthulty partlcularly the post—

‘V,Arlstotellan demonstrate an obse551on for cla551fy1ng (the

u,term oratory partltlo 1tself glves such ev1dence) :rhetorlc'
7’openly lends 1tself to that sort of cla351f1cat10n
“n'(materlals, rules d1v151ons, genres, styles)

ijlas51f1cat10n 1tself is the object of dlscourse. the

”l‘announcement of the outllne of the treatlse an 1ntense

:fdlscuss1on of the claSS1f1cat10ns proposed by predecessors

L»The pa881on for cla551fy1ng always seems po1ntless to those W



'notﬂparticipating ;why argue so bltterly over the placement

‘fof the pr0D051t10 sometlmes put at the end of the exordlum ;
'and sometlmes at the beglnnlng of. the narrat109"Yet most of
the tlme——and thlS 1s normal——the taxonomlc ch01ce 1mplles
fan 1deologlca1 ch01ce there 1s always somethlng at stake in

the placement of thlngs tell me how Vou clas51fv I’ll tell

“'youvwho VQu are.' One cannot then adopt »as we. w1ll here for

~didactic purpoSeS~ a canonlcal class1f1cat10n Wthh w1ll .

'?voluntar1ly "forget" the numerous var1at10ns

that have taken the plan of the techne rhetorlke as thelr'
"object w1thout flrst saylng a word about these

_fluctuatlons._;

TB;O}Z;.rThe:diVisions‘ofrclassifiCationmvb

'The account of Rhétbric.itself isimade'essentially
accordlng to three dlfferent d1v151ons (here‘I am
>51mp11fy1ng) "I For Arlstotle the startlng p01nt is the‘
.techne ( a speculatlve 1nst1tut10n w1th the ablllty to‘ |
‘determlne‘that whlch can-and cannot be)- the techne
i(rhetorike) g1ves rlse to four types of operatlons whlch

. are the parts of the rhetorlcal art (and not in the least

the parts of dlscourse of the oratlo): (l)»Plstels 'the
5work1ng out of "proofs" (1nvent10) (2) Tax1s the plac1ngx

’p{of these proofs throughout the dlscourse and in a certa1n f

"order (dlSDOSlth) (3) . Lex1s puttlng arguments into verbal

form (at the level of the sentence) (elocutlo),’( )
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m"Hypocrisis the performance ow hentotal dlscourse by an":

Bc1orator who must make hlmself a comedlan (actlo) ”vThese fourfww-‘

T.operat1ons are examlned three t1mes (the means of whlch are"wh

?fthe Concern of the 1nvent10) from the p01nt of v1ew of the
k.transmltter of the message from the p01nt of v1ew of the B

_rec1p1ent and from the p01nt of v1ew of the message 1tself‘

(A 4 2 ) : In accordance w1th the notlon of

’.the techne (thlS 1s a Sklll) the Arlstotellan d1v151on”

ﬁ Jplaces the process of structurlng a dlscourse 1n the
ﬁ}foreground (actlve operatlon) and relegates 1ts structure
; ;(dlscourse as product) to the background II. For Clcero

afthe startlng p01nt is" the doctrlna d1cend1 that 1s,

'_longer a speculatlve techne but an acqulred knowledge w1th j

"~5fpract1cal appllcatlons from the taxonomlc p01nt of v1ew

.fjthe doctrlna d1cend1 glves r1se to' (l) a force,,a work 1Visﬁf’
‘oratorls :Wthh depends upon the spec1f1ed Arlstotellan

foperatlons'-(Z) a product or 1f you w111 a form the.

| c”~;foratlo by whlch?ltils connected to the extended parts that

'bhcomprlse 1t (3) a subject‘ content (a type of content) He_f

”f{@guaestlo wh1ch depends upon the genres of dlscourse.n Thus

’,beglns a certaln autonomy of the work w1th regard to the

;labor that produced 1t.‘ III A conc111ator and pedagogue

'~3:Qu1nt111an comblnes Arlstotle and Clcer0° h1s

;ffstartlng p01nt 1s 1ndeed the techne, but 1t 1s pract1ca1

"and pedagoglcal techne 'not a speculatlve one 1t allgns




(1) the operations (de arte)~—wh1ch are those of Arlstotle
-and Cicero, (2) the operator (de art1f1ce) (i) the work-
itselfd(de opere) (these last two themes are annotated but .

not~subdividedflp;

'BQOQ3Q The stake of cla551f1cat10n _the 51te of the plan

One 1s able to stake out the locatlon of these
‘taxonomlc fluctuatlons w1th prec151on (even 1f they do seemv

1nf1n1te51mal) t is the place of the. place,'the

dlSDOSlth, the order of the parts of dlscourse What is it

‘connected’to, th1s d150051t10?‘ There are two poss1ble.

optlons' elther one con51ders the "plan" as a “puttlng'in
order" (and not as a ready made order) _as a:creatlve act of
dlstrlbutlng materlal——ln a word a‘taskh a -
}structurlng——and thus one connects it w1th the preparatlon
‘of avdlscourse Or one takes the plan in 1ts state of

:’productlon the structure flxed and.thus connects 1t w1th

lthe‘work, the oratlo, It 1s elther a dlspatchlnq of
material, ‘a.distribution,-or\it 1s-a grld;va=Stereotyped
-rorm In short is the order actlve creative,nor pasSive,
lcreated° Each optlon has had 1ts proponents who have pushed_ﬂ

'-vlt tO ltS llmlt some connect the dlSpOSlth Wlth the

'probatlo (the dlscovery of proofs) others have connected it

. w1th the elocutlo' thlS 1s a 51mple verbal method We;know :

B the extremes to whlch thlS problem has been carr1ed up to .

the threshold,of modern tlmeszlln-the 51xteenth century,



Ramus, violently anti-Aristotelian (the techne is an
affectation contrary to nature), radically separates the

dispositio from the inventio: order is independent from the

diecovery of arguments: first the research of arguments,
then their organization, called method. In the seventeenth
century,‘the decisive»blowe_egainst a declining rhetoric
were leyeled precisely at the reification of the scheme, the

dispositio, which had ended in conceiving‘a rhetoric of the

product_(and not of the ?rocess).‘ Descartes discovers the
coincidence of inventidn and order not among the rhetors,
but.among‘ihe mathematicians; and for Pascal, ordei is a
creative value, sufficient'ﬁo begin something new (it cannot

be a ready-made grid, exterior and prior). "So they can't

say that I have said nothinq new: the disposition of

material is new." The connection between the order of

invention (dispositio) and the order of presentation (ordo)

~ and notably ﬁhe deviation and the orientation
(contradiction, in&érsion) of.two parallel orders,
therefore, eiWaye‘has e theoretical range: this is‘entirely
a concepﬁion of literature, which is always in play, as
wifnessed'byethe exemplary analysis Which Poe gave his own

J

poem, "The Raven": in order to write the work, he ‘started

.from what_appears to be the last thing the reader grasps (as

‘an "ornament"), knowing the melancholy effect of the
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nevermOre (e/o) and thus ralslng the narratlve and metrlc.w’

'form to the level of 1nvent10n

B:OLA; Thebrhetorrc nachlne
,if,dlgnorlng these stakes, or at ieast opt1n§
hdresolutely for the Arlstotellan d1v181on we superlmpose thev
Zsub class1f1cat10ns of anc1ent rhetorlc in some way, we
obtain a canon1cal dlstrlbutlon of the dlfferent parts of
fdhthe techne ‘a network ’aatree or better yet a huge
Creeper wh1ch descends 1eve1 by 1evel now d1v1d1ng a

"ogeneric element, nowrreuniting,scattered'parts. ThlS

”network is a'linkind'up One thlnks of Dlderot and the
'vst0cking machine;r'"One can regard it as a 51ngular and
unique facurty’of whlchvthe fahrlcatlon_of thejwork‘is,the
‘outcome.. ,}Q"»eIn'hiderOt’s’machine, what one feedskin at
bthe entrance is textlle mater1a1 what one takes out -at the
v»ex1t are: the stocklngs In the rhetorlc “machine'" what one
tputs in at the start barely emerglng from -a natlve apha51a‘
are the raw materlals of reasonlng—-facts »a subject what
'one_flndsvat the‘endxrs‘aﬁcomplete{ structured dlscourse

_ fitted‘out*fOrrpersuasion}

. . n F e T
B.0.5. The five parts of the techne rhetorike.
.~ Our starting‘iine; then, will be constltuted by the
different operations¥matrices of the techne (1t 1svdf

~understood from the preceding that we connect the order of
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parts, the dispositio, with the techne and not with the

oratio: that is what happened with Aristotle). 1In its

’ 1
fullest extension, the techne rhetorike includes five

principal operations; we must stress the active, transitive,
programmatic, opefative nature of these di§isions. It is

not the elements}of a structure that matter, but the acts of
progresSive structuring, as the verbal form (with verbs) of

definition amply demonstrates:

1.  INVENTIO
invinire guid dicas to find what
Euresis : o to say
2. DISPOSITIO : '
.inventa disponere to organize that
Taxis - . v which one has found
3. ELOCUTIO - o |
' onare verbis to add ornament of
Lexis , ” ‘ ‘ words and figures
4. ACTIO
opere et pronuntiare to perform the
Hypocrisis ‘ discourse as an
actor: gestures and
diction
5. MEMORIA
memoria mandare to call upon memory
Mneme '

‘The first three opefations are the most important (Inventio,

Dispositio, Elocutio); each supports an ample network of

subtle notions, and all three have sustained rhetoric since
antiquity (especially Elocutio). The last two (Actio and

Memoria) were quickly sacrificed, since rhetoric is not only
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_carrled on through the spoken dlscourse'(declamatlon) ofe*"“

"lawyers or pollt1c1ans "conferenceers" (ep1de1ct1c

~lf‘genre) but also later jmore or less exclu51vely, through

’"works" (wrltlngs) : thtle wonder though that these two 5“”f_“‘

?bparts do not hold much 1nterestnj

llt refers to‘a dramaturgyﬁoj‘the speech (that 1s _to‘a?ll
oﬂghysterla and avrltual) the second because 1t postualtes akf_ﬁ
standard level of stereotypes, a flxed 1nter text "
'_mechanlcally transmltted But‘s1nce these last two
lloperatlons are absent from the wrltten work (as opposed to‘"'
ftcthe oratlo)a;and 31nce as w1th the anc1ents they d1d not‘r”
call for any cla551f1cat10ns (but only brlef commentarles)
:[‘they can be ellmlnated here from the rhetorlc machlne ‘.OQfdia
‘:t_tree then 1ncludes only three trunks (l) INVENTIO ('l;k"ﬁ
DISPOSITIO (3) ELOCUTIO ; Let us spe01fy,vhowever that
rfbetween the concept of techne and these three parts yet

i».another 1evel 1ntervenes that of thel"substant1al"

“‘materlals of d1scourse Res et verba I do not thlnk that

‘gthlS ought to be translated s1mply as Thlngs and Words

_”Res, says Qulntlllan are quae 51qn1f1cantul, and Verba
"guae 51gn1f1cant-:1n short at the level of dlscourse the

that whlch 1s already

:‘§s1gn1f1eds and 51gn1f1ers Res,x
7ljdest1ned for meanlng, constltuted from the outset by
"ws1gn1f1cat10n materlal verbum Wthh 1s the form already in

vpfﬂsearch of meanlng to fulflll 1t eItﬁls:the:resgverba
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:paradlgm that counts the~re1ationShip) the'complementarity,-
ﬁ ,the exchange and not the deflnltlon of each term Since

. the DlSDOSlth turns on the contents (res) and on the

d1scur51ve form (verba) at one and the same t1me, the first

red1v151on of our tree, the f1rst dlagram of our machlne must

1nscr1be 1tse1f llke thls~-

: ’ o r
Techne‘rhetorike-

~ Verba

1. INVENTIO - 2. DISPOSITIO 3. ELOCUTIO

~B.1.  THE INVENTIO.

vB 1.1. Dlscoverv and . not rnventlon
The 1nvent10 refers less to 1nvent10n (arguments) than
hto dlscovery. everythlng ex1sts already, 1t needs only to be"‘
,rredlscovered 1t 1s more ‘an "extractlve" than a "creatlve"‘ |
”>en0tion:‘ Th1s is corroborated by the de51gnatlon of a
 "place" (the Toplc) from which one can extract the
'?earguments and to Wthh one must return them°‘the 1nvent1o 1su“

a process (v1a arqumentorum) ThlS 1dea of 1nvent10 1mp11es

two feellngs- on the one hand a very secure confldence 1n
‘ the power of the method of the track 1f one casts the net
' of argumentatlve forms over the mater1a1 w1th a good

technlque, one 1s sure to haul 1n the contents of an
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'Vlexcellent dlscourse"on the other hand the conv1ct1on that -

'ffthe spontaneous, the unmethod1ca

brlngs in nothlng hef_.?-

.nothlngness of the orlglnal speech corresponds to the power

weof the ultlmate speech man'cannot speak w1thout belng

'Tf,dellvered of hlS speech and for that dellvery there 1s;a?“

'”rpartlcular techne the 1nvent1

"le,ZQV To conv1nce/to move.

Two major tracks branch out from the 1nvent1o,~o’évis - L

loglc,,the other 1s psychology _tovconv1nce and :

: _conv1nce (f1dem facere)~demands;a dlsplay of loglc or

:]Lpseudo loglc Wthh 1s called roughly the Probatlo (the

‘domaln Of "P;iOfS") aCCOrdlng to the argument 1t 1s'a1f7V?s””

tter of d01ng rlghteous v1olence to the sp1r1t

,”f audlence, whose character or psychologlcal dlspos1tlon,

::;Tojf*‘

gthen has noth1ng to do w1th 1t the proofs carry thelrubvnlﬂﬂﬂ"

'“:force : To move (anlmos 1mpellere) “on- the contrary,uv"”

lp_con51sts 1n thlnklng of a message whlch 1s probatlve not 1nr'
:1tself but 1n 1ts 1ntended purpose, the mood Wthh 1t

"”'should 1nsp1re :moblllzlng subjectlve or moral proofs._ To

'tbegln w1th; we»descend along the track of the probatlo (to"

"fzgconv1nce) to return later to the second term of the ﬁ

”‘foriglnal d1chotomy (to move) All these "descents"vW1ll be -

’h represented graphlcally 1n the form of a tree 1n the

'f:appendlx
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B.1.3. Technical proofs and proofs external to the

technigque.

Pisteis, the proofs? One habitually watches out for

this word, but for us it has a scientific connotation whose
absence itself defines the rhetorical pisteis. It would be
bettér to éay: convincing explanations, ways of persuasion,
means of influence, mediators of confidence_(fides). The

binary division of the pisteis is well-known: there are the

arguments that are outside of the techne (pisteis atechnoi)

and the arguments that are part of the techne (pisteis

entechnoi). In Latin: probationes inartificiales/

artificiales; in French (B. Lamy): extrinseques/

intrinseques. This opposition is not difficult to grasp if

we keep reminding ourselves that it is a techné: a
speculative institution, a means of producing that which is
probable oOr improbable; in other words, that which 1is
neither scientific (necessary) nor natural. The proofs

outside of the techne, then, are those that escape to the

freedom of creating the contingent subject; they are found
outsidé the orator (the operator of the techné); they are
the subject’s inherent arguments. On the other hand, the
proofs within the techné depend upoh the‘orator’s abiliﬁy

to argue.

B.l1.4. Proofs outside of the techne.

What can the orator do with the atechnoi proofs? He
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cannot d1rect them because they are 1n themselvesfinertjthe.
‘can only arrange them assert them through a methodlcal
placement. ‘What are. they’\ They are fragments of reallty

that pass dlrectly 1nto thls dlSDOSlth by a 31mple

'development, not by transformatlon ‘ Or better yet they are
. elements of the "d0551er f which one cannot 1nvent (deduce)

"and wh1ch are furnlshed by the Case 1tself by the cllent
:1(for the t1me belng, we are in the purely jud1c1al) These

‘plstels atechn01 are cla551f1ed 1n the follow1ng way (1)

‘_the Drae1uduc1a prev1ous arrests jurlsprudence (the.
'hproblem is to. destroy them w1thout attacklng themfheadfon);

(2) ‘the rumores, publlc testlmony,;the consensus of an

entlre communlty, (3) confe551ons under torture (tormenta

guae51ta)-kany moral conv1ct10n but espeC1ally a soc1al

: -conv1ct10n w1th regard to torture anthulty acknowledged

the r1ght to torture slaves but not free men (4) documents
(tabulae) contracts agreements vtransactlons between
‘1ndlvlduals;‘up to and 1nclud1ng forced relatlons (theft
premedltated murder robbery, 1nsult) (5) the oath
(jUS]urandum) 1t is the element Wthh rel1es most heav1ly
‘1on a game of comblnatlons tactlcs, anguage one can agree
»or refuse to swear ‘one accepts or refuses the. oath of'

’another etc ;o (6) testlmonles (testlmonla) these are

clessentlally h1gh mlnded testlmonles, at least for Arlstotle

They 1ssue elther from the anc1ent poets (Solon citing HOmer
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in order to support Athens‘:claims to Salamine), or from
proverbs, OY from notable contemporaries; these are, then,

if anything, "citations."

B.1.5. The meaning of the atechn01

The "extr1n51c" proofs belong to the jud1c1ary (the

rumores and the testimonia can serve dellberatlve and

epideictic‘purposes): but one can imagine that theyvmight
also be useful in private life, to judge an.action; to know
what to praise; etc. This 1s what happened to Lamy. For
him, the extr1n51c proofs could support flctlve
representatlons (novels, theater) one must take care,
however, that they are not factors which.themselves,mahe up
part of the argument they are simply elements-of'the
d0551er that come from the out81de, from an .
1nst1tutlonallzed reality; 1n literature, these proofs would
serve to compose the novel dossiers (it happened

- that . . r); which would renounce all bound writing, all
prolonged representatlon, would give only fragments of a
reallty already constltuted in language by the‘society.

This is indeed the sense of atechn01 they are elements

constituted by social language whlch pass'directly into the

discourse without being transformed by any technical

operation of the orator, the author.

r

B.1.6. Proofs within the techne.

'651



The arguments which depend entirely upon the ability of

the orator (pisteis entechnoi) oppose themselves to these

fragments of social language which are convéyed directly, to

the crude state (except the development of an arrangement) .

Indeed, the Entechnos means: that which revives the oratory

practice, because the material is transformed in a

‘persuasive way by a logical operation. This operation, in

all strictness, is double: induction'and deduction. The

pisteis entechnoi, then, is divided into two types: (1) the
exemplum (induction), (2) the enthvmeme (deduction). It is

not a question of scientific induction and deduction, but
simply a "public" induction and deduction. These two ways

are compulsory: All orators, in order to persuade,

demonstrate by examples or enthymemes; there is no other way

to do it (Aristotle). Yet a sort of gquasi-aesthetic
difference, a difference in style, creeps in between the
example and the enthymeme: the exemplum produces a gentler
persuasioh, more highly valued than the vulgar one; it 1s an

illuminating force, gratifying the pleasure inherent in all

. comparison; the enthymeme--which is stronger, more vigorous-

E—produces a violent, turbulent force and profits from the

Qenergy of the syllogism; it works a veritable abduction; it

@is the proof in all the force of its purity, its essence.

B.1.7. The exemplum.

The exemplum (paradeigma) is rhetorical induction: one
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'proceeds from one partlcular to another partlcular to’the

general by an 1mp11c1t chaln from an object one 1nfers a

'7‘class then to thlS class one adds a new object 22 The

yexempl can have no.. other d1men51on Uit may be a word a
‘»fact a set of facts or an- account of these facts.. It 1sf
vpersuas1ve s1m11ar1ty,:an argument by analogy one f1nds the
r1ght exempla 1f one has the glft of recognlz1ng analogles-—u

. and also, of course the1r oppos1tes 23:

As its Greek name
indicates 1t tends toward the parad1gmat1c the metaphorlcg
«_As far:back as Arlstotlev the exempl has been subd1v1ded

flnto the parable and the fable the real covers hlstorlcal

B ;examples, but also mythologlcal examples belng opposed not

to the 1maglnary but to that whlch one 1nvents oneself | The.

parable is a brlefz4 comparlson the fable (loqos)'a

collect1on of actlons i These 1nd1cate the narratlve nature‘

ofjthe~exemplum 'whlch is- g01ng to flower hlstorlcally

B.1.8. The exemplary figure: the imago;
At the beginning of the flrst century A.D., a new form

iof the exempl appears' “the exemplary personage (eikon,

’ ”‘1mago)l 1nvest1ng a flgure w1th the 1ncarnatlon of a Vlrtue

iCato 1lla v1rtutem v1va 1maqo (Clcero) A repert01re of

‘ these'"lma oes" 1s establlshed for use 1n the schools of the ‘

Rhetors (Valerlus‘MaX1musj under leerlus’ Factorum ac

dlctorum memorablllum llbr1 novem)~ followed much later by a

verslon in verse, Thls collectlon of flgures enjoys 1mmense
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‘success 1n the Mlddle Ages 'erudlte poetry sets forth the'fw
deflnltlve canon of these personages ’a verltable Olympus of
;archetypes whlch God has placed 1nto the course of hlstory,'

cthe 1maqo v1rtut1s occas1onally selzes upon people of very

”'vm1nor 1mportance who are destlned for great fame, such as

“fAmyclas, the ferryman who w1ll carry'"Caesar and hlsyfﬂ”

’ffortune" from Eplrus,?5 to Brlnd151 1n a storm (poverty andryl

‘lsobrlety) there are numerous "1magoes"p1n the works of

ifthante The very fact that one could put together a

»‘repert01re of exempla emphaSIZes well what one mlght call
fthe structural 1nc11nat10n of the exempl 1t lS a
y'detachable plece wh1ch expressly carrles w1th it a meanlng

7‘(her01c portralt haglographlc narratlve) clearly,\

"otherefore one can trace 1ts development from fragmented and

5"gallegor1ca1 wr1t1ng to today’s major presseS° Church111
'f'John XXIII are "1magoes,f examples destlned to persuade us

that we must be courageous, that we must be good
- B;,1.9; ” Argumenta.
OppOSlte the exempl the mode of persua81on by

lnductlon there lS a group of deductlve modes the'

'v,‘tfarg enta The amblgulty of the word arqumentum ls

'f51gn1f1cant here The most common anc1ent meanlng 1s thef~
'subject of a scenlc fable (the argument of a comedy by o
'Plautus),-orvrather artlculated actlon (1n contrast to B

-muthos,"a,collectionvof_actlons),.uFor Clcero,_lt 1s at thet



’same time "a f1ct1ve thlng that could happenﬁ (fﬁé'
'plaus1ble) and "a conce1vable 1dea employed to. conv1nce
f whose loglcal scope Qu1nt111an makes even more clear "the‘””i
:way to prove one thlng or another ‘to conflrm that whlch is .
':1n doubt by that whlch 1s not Thus an 1mportant dupllc1typ
becomes ev1dent that of "reasonlng" ("all forms of publlc |
reasonlng,"says a rhetor) tainted eas11y dramat1zable
fwhlch part1c1pates 1n the 1ntellectual and the f1ctlonal
the loglcal and the narratlve at one and the same t1mevf
{don’'t wevrecapture thls amblgulty in a good number of

modern "essaYs"?)ﬁ The appearance of the argumenta, whlch

L beglns here and w1ll go on to consume all of themprobatlo;‘ﬁ,u -

'rlght up.to its end opens on a masterplece the’tabernaclefg;"

- of the deductlve proof the enthym e wh1ch 1s somet1mes ‘

called commentum ‘commentatlo the llteral translatlon of

'the Greek enthumema (all reflectlon of consc1ousness) but,

more often by a 51gn1f1cant synecdoche-‘arqumentum

B. 1. lO The enthvmeme

The enthymeme recelved two successlve 51gn1f1catlons
"(whlch are not contradlctory) I For the Arlstotellans, ,t”

is a sylloglsm based on a the 51m11ar1ty of - s1gns and not on
'i~the true and 1mmed1ate (as is the case w1th the sc1ent1f1c N

sylloglsm) the enthymeme 1s a rhetorlcal svllOQ1sm

_«developed unlquely at the publlc level (as one says~ to get

'~down to someone s level), to set out from the probable, that
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~is, to set out from what the public thinks; it is a
'déduction whose value is‘concrete, posedbwith a view to its
presentation (it is a sbrt of acéeptable sPestacle), in
opposition-£o the:abstract deduction:carried out solely for
analysis; it‘is a public.reasoning, handled éasily by
uneducated men. By virtue of‘its origin, the enthymemé
aéhieves persuasion, not demonstratidn. For Aristotie, thé
enthymeme is sufficiently defined'by the probable character
of its premises (ﬁhe probable admits of contrafies): whence
the necessity to define and classify the premises of the
enthymeme. (See below: B.1.13, 14, 15, 16.). II. A new
definition pre§ails from Quintiiian on and is completely
victorious during the Middle Ages (since Boethius): the
enthymeme is defined not by the contents of its premises,
but by the elliptical character of its articulation: it is
an inhcomplete syilogism, a shortened syllogism: its parts‘
are "neither as msny nor as‘distinct as the parts of the
philosophic syllogism":v:one can omit one of the two
gpremises or the conclusion; therefore it is a syllogism
truncated by the suppression (in the expression) of‘a
proposition‘whose reality seems incontestéble to man and
which is, for that reason, simply "preserved'in the spirit"'
(en _thumo) . If one applies this definition of the master
syllogism to all of culture (in a peculiar Way, it repeats

to us our own death)--and although its premise is not simply
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prObable 1t cannot be an enthymeme in the str1ctest sense—#f

'one may have the follow1ng emthymemes ,man is mortal

therefore Socrates is mortal Socrates 1s mortal because alllf’

- men. are; Socrates is a man and therefore mortal etc}; One -

_mlght prefer the more factual example of thlS funereal model*f,

kﬂiproposed by Port Royal "all bodles Wthh reflect 11qht on

all 51des are uneven:-the-moon:reflects llqht on all_51des: g;’

: therefore the moon 1s an uneven bodv," and all the

‘enthymemlc comblnatlons that can be extracted from 1t (the

,moon is uneven because 1t reflects light on,all 51des

etc.){' In effect thlS second deflnltlon of the enthymemet~7'

o is chlefly that of Port Royal Loglc and one clearly sees

: why (or how) class1ca1 man belleves that the sylloglsm 1s'fh
fedeveloped wholly 1n the m1nd ("the number of the three
'propos1tlons is in good proportlon w1th the breadth of the“:‘
mlnd"f: 1f the enthymeme 1s an 1mperfect sylloglsm :1t can

1be SO only at the 1eve1 of. 1anquaqe (Wthh 1s not that of

-the "mlnd"):dlt 1s a perfect sylloglsm in the m1nd but 1t

is imperfect'ln;rts expressron;.ln short 1tlls_an acc1dent=5f~.

of 'l'énsuagé; a 'la’pse'-. L

- B. l 11. Metamorphoses of the enthvmeme,

Here are ‘some varlables of the rhetorlcal sylloglsm

‘._(l) the Drosvlloqlsm a serles of sylloglsms 1n whlch the'

bﬂconclu51on of one becomes the premlse of the follow1ng,‘(2)m,

the sorlte (soros the;heap) ‘an accumulatlon of premlses or



succession of truncated syllogisms; (3) the epicheireme,
(often Comménfed'Uboh'in:antiquityl ‘orrdeveloped‘syllogfsmj
deach premlse belng accompanled by 1ts proof ﬁhéf?': S
eplchelrematlc structure may extend tO all flve Parts Of‘the

dlscourse' the prop051t10n the major argument theyf

hxvassumptlon or mlnor argument the lesser proofs theg

”Idlsp051t10n or conclu51on A .'w'. because .'t Now B RN

because . r'ﬂ therefore C 26 (4) the apDarent enthymeme,'or

7;an argument based on- a confldence game a play of words-

fkﬁs)-thevmaxlm (qnome,-sententla) a very elllptlcal
»mdnodic‘form '1t 1s‘a fragment of an enthymeme the restfof f
'whlch is potent1al~v"one must not. g1ve one’s chlldren toor
‘_,much knowledge (because they w1ll reap the envy of thelrv*

: fellows) A 81gn1f1cant revolutlon the sententla

’mlgrates from the 1nvent10 (from reasonlng, from the

syntagmatlc rhetorlc) to the elocutlo - to style (flgures of'j B

ampllflcat1on or d1m1nut10n) 1n the Mlddle Ages 1t blooms

contrlbutlng to form a treasury of c1tat10ns on all subjects

fr,of w1sdom- phrases gnomlc verse learned by heart

tcollectlons cla531f1ed 1n alphabetlcal order

B l 12 The oleasure of. the enthvmeme

Slnce the rhetorlcal enthymeme is- made for the publlC'”b‘[
y(and does not come under the scrutlny of sc1ence) thevff’
| psychologlcal cons1deratlons are pertlnent and Arlstotle .

1ns1sts on them l The enthymeme has the charm of a
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prOmenade a'voyage‘ One sets out from the p01nt that does_

»vnot need to be proved and proceeds toward another p01nt thatf;

-does need to be proved One has the agreeable feel1ng (the 'fvf

a'same feellng that ar1ses from v1ta11ty) of dlscoverlng

'somethlng new by a. sort of natural contaglon or caplllary
iattractlon whlch extends the known (the oplnable or

‘assentable) toward the unknown 28
g1ve.all 1ts pleasure the process must be superv1sed

reasonlng should not be carrled too far 'and it must not runl

‘Nevertheless 1n order toh~7*

the full course of 1ts stages to come to a conclus1on thls"

‘ taxes the patlence (the eplchlereme should be used.- only on

, great occa51ons) because one must reckon w1th the 1gnorance“'
~of the llsteners (1gnorance 1s prec1sely that 1ncapac1ty to

'tlnfer by numerous stages and to follow an argument for a'

"klong tlme) or rather one must exp101t thlS 1gnorance and

g1ve the llstener the feellng that he hlmself has put a stop1

jto 1t by hlS own mental effort The enthymeme 1s not a

‘( truncated sylloglsm by default or d1ss1patlon but because

, ;1t must allow the llstener the pleasure of d01ng all he can'gf

-;a1n the constructlon of the argument t is part of the |
hpleasure one gets from worklng out a glven gr1d oneself‘p7(
d(cryptograms, games crossword puzzles) ' Port Royal

| 'although always Judglng 1anguage faulty compared to the.,;"‘“

mlnd——and the enthymeme is a 11ngulst1c sylloglsm——'”

recognlzes thlS pleasure 1n 1ncomplete reasonlng -'"Thls .



suppression.of part of'the syilbgisﬁ flatters'the Vaniﬁy of
those,to»whom dne speaks.  ByvleaVing some'things to their
intelligéncé and,by cﬁtting the discourse short; one makes
it stronger and more’livélyﬂ;zg'therefore, oné seeS‘the
moral transformation in éomparison with Aristotle: the'
pleasure of the enthymeme is atiributed‘less to a creative 
autonomy of the liétener than to an excéllence stemming from

~concession, given‘triumphantly as the sign of a surplus of

“thought over 1anguage (thought supersedes language in terms

of length): "™ . . . one of the chief beauties of a discourse

is to be full of meaning and to give the mind occasion to

form a thought more extended than its expression . . ."

B.1.13. The enthymematic premises.

The place from‘which~we leave to take the pleasant
route of the enthymeme is the premise. This place is known,
certain, but not with a scientific certainty: it is our
human certainty. What do we hold, then, as certain? (1)
thét which falls under the senses, that which we see
and understand: reliable indicators, tekméria; (2) that
which falls under sense, that which‘people are in general
agreemént on, that which is established by law, that which
has passed into usage ("it is handed down from the godé,"
"thou shalt honér'thy father and thy mother," etc.): these

are the probabilities, éikota, or generically, the probable

74



(eikosfﬁy(3)'between theSe two typesjof"human

"certainities Arlstotle puts a looser category the '

‘semeia‘ the 51gn (a thlng whlch serves to make another;*

._thlng understood ‘per quod alla res 1ntelllq1tur)

'~ B.1.14. The tekmerion, the reliable indicator.

 The tekmerion islthe’reliable indicator,.the necessary
| Sién; or even‘Fthejindestructible]slgn;"athat whiCh‘isvwhat,lf_'
}_it‘is and-whichucannot he otherwise. A woman has éiven,
blrth thlS 1s a rellable 1nd1cator (tekmerlon) that she
has had relatlons w1th a man - This premlse comes very closeﬁ
‘to the one that'lnaugurates-the'scientific syllogism;
“although it re5ts»only'oﬁVa<universality of experience. As
,always, when oné exhumes thiSfold:loglcal material (or |
rhetoric) ’onevis.amazed to’see‘it function perfectly’welIJm
1n the works of the culture of mass appeal——to the p01nt
that: asks oneself 1f Arlstotle 1sn’t the phllosopher of th1sv
‘culture and consequently doesn’t found the critique whlcni
“holds sway over 1t~’1n effect these works ea51ly moblllze
"phys1cal ev1dence"‘wh1ch servesvas an orlgln for 1mp11c1t
'arguments for a Certa1n rat1onal perceptlon of the o

'development of an anecdote In. Goldflnqer there is. an

‘electrocutlon-by water: thls is famlllar and doesn’t need '
to be explalned 1t is a- "natural" premlsea’a tekmerlon'
'elsewhere (1n the same fllm) a woman dles because someone

| has palnted her body w1th gold here one has to - know that
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the gold paint prevenfsvthe'skin from breathing and
therefore causes asphyxiation: this, being rare, needs tovbe
explained; therefore it is not a tekmérion, or at least it
is "disconnected" from an antecedent certitude (the
asphyxiation causes death). It goes without saying that
the tekmeria don’t historically have the beautiful

stability that Arisfotle gives them: pubiic "certainty"

- depends on public "knowledge," and that varies with time énd
society. 'In order to recover Quintilian’s example (and to
refute it), I must be assuredbthat certain populations don’t
establish the connection between the birth and_the sexual

union (the child sleeps in the mother; God awakens it).

B.1.15. The eikos( the probable.

The second type of (human, non-scientific) "certitude"
which can serve as the premise of the enthymeme is the
probable, a capital notion in the eyes of Aristotle. It is

a general idea resting on the judgment which men develop by

experience and imperfect deduction. (Perelman proposes that
it be called the preferable). In the Aristotelian probable,

“are there two nuclei: (1) the idea of the general, and ifs
opposite, the universal: the universal is necessary (it is
an attribute ofvscience); the géneral is not'necessary (it
is-a human "general," defermined on the whole statistically,
by the opinion df the majority); (2) the possibility of

contrariness: certainly the enthymeme is received by the
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v‘publlc asoa'kind’of sylloglsm;:itsseemsvto startvfrom anlmh'
»opinionlin-whiCh one belieyes‘ ﬁstrOng'ashironW; but
.according,to science; the probable admlts the contrary
within the,limltsvof«human.experlence and moral:llfe whlch
are those of the eikosb3the contraryvls:never imposSLble;..1”
one - cannot predlct with (sc1ent1f1c) certa1nty the
potentlals of a free belng "he who is in good health w1ll
llve to‘see another day, :"a father loves hlS children, 'ué'
burglary comm1tted without forceful entry must have been
»done by someone known to the household " etc,: very well,
but the contrary 1s'always poss1ble; the analyst,vthe4
rhetorician, feels keenly the‘force of_these opinions,’but »
in al1l objectivity, he hOldstthem1at a distance, introducing
them by an esto (it may‘be) which‘dilutes’itscforce in the.
eyes of science, where the contrary is never possible.:

.‘ r .

B.l1.16. The semeion, the sign.

The semeion, the th1rd p0581ble d1v151on of the-
enthymeme, is a more ‘ambiguous factor less sure than the
tekmerion’ Traces of blood 1mply a murder but this is not
certa1n° the blood may be the result of-a nosebleed or of‘ar
‘sacrlflce."In order for- the s1gn to be conclus1ve there‘
mustbbe,other‘concomltant 51gns; or better»yet,gln order to
wstop the 51gn from belng polysemlc (the-semeion isvin

effect the polysemlc 51gn) 1t must have. recourse to a total

ontext. Atalanta was not_a v1rgrn,»slnce she ran the,woods
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w1th boys-:foruouintilran ‘1t 1s yet to be proved the
h;propos1tlon 1tself 1s so uncertaln that 1t throws the
.‘semelon out of the techne of the orator‘;who cannot-selzeu
uponjtheosemelon-ln Orderlto‘transform‘;t,bby enthwnematicI'

inference, into a certainty. =

B,1.17- PractiCe‘of»the enthvmeme‘“

Insofar as the enthymeme is a "publlc" reasonlné, it is
, perm1851ble to extend 1ts practlce out of the jud1c1ary,'and;;
“1t is pos51ble to retrleve 1t from rhetorlc (andrfrom |
‘ant;qulty)v‘ Arlstotle hlmself studled the practlcal -,’
_>syllogism ‘or enthymeme whlch concludes w1th a determlnateﬁht-
"aCt, The major premlse 1s concerned w1th a current max1m‘f'ff
(elkos) 1n'the'm1nor premlse the-agent (for‘example,'I
"myself) verlfles what happens in the 51tuat10n covered by e
' the ma]or premlse, it concludes w1th a behav1oral dec151on
”'How does it happen then that so often the conclu51on
contradlcts the major premlse and that the orator res1sts
»dthat knowledge9. It 1s because very'often ‘there 1s-a
hndev1atlon between the major and the mlnor premlsesurﬁTo.
'h drlnk alcohol is harmful to a man I am a man- therefore :I
.‘Should not drlnk i? And yet 1n splte of thlS n1ce
:enthymeme I dr1nk ‘It 1s because I am "dlscreetly"’
v_remlnded of another major premlse the sparkllng, 1cy; o
;_thlrst quenchlng drlnk that does one good (a major premlse

well- known to advertlslng and blstro conversatlon) ,Another-c

o 7‘.3,'- .



”,-1nst1tut10nal languages as publ1c dlplomacy, for example

o pos51ble exten51on of +he enthymeme dih*"cool"dand rationalng"

1anguage both dlstant'and publlc at the same tlme such

"Chlnese students hav1ng demonstrated in front of the;i;\;ifbff;-iV

Amerlcan embassy in: Moscow (March 1965) the demonstratlon S

'hhav1ng been put down by the Ru551an pol1ce and the Chlnesefﬁgfffh

hvnygovernment hav1ng protested agalnst the suppress1on a y:ij,f**d

Sov1et memo responds to the Chlnese protest w1th a. flne

7;3tep1che1reme worthy of Clcero (see above B 1 ll ) (l) Major .

*fpremlse- elkos general op1n10n~ Dlplomatlc standards ex1st N

‘h‘whlch all natlons respect° (2) Proof of the major premlse

the Chlnese themselves respect these standards of courtesv

f,1n thelr own countrv, (3) Mlnor premlse Now the Chlnese »f

f7[fstudents 1n Moscow have v1olated these standards (4)»Prooff”7

"h;fof the mlnor premlse thlS 1s an account of the

°ff}demonstratlon (1nsu1ts acts of v1olence and other deeds

ﬂ*;falllnq w1th1n the prov1s1ons of the penal code) (5) the

'iconc1u31on 1s not stated (thlS 1s an enthymeme) but 1t 1s_t‘

"4"clear 1t 1s the memorandum 1tse1f as a rejectlon of the

“1pr 1. 18 The place,_tOpos locus

'ffChlnese protest the adversary has been placed 1n a b1nd

ffbetween the elkos and hlmself

l The classes of enthymematlcﬂpremlses hav1ng been

‘*ffdetermlned they must Stlll be fllled and premlses be foun"”

“prone has the pr1nc1pal methods but how to 1nvent the




.contents?: It 1s always the same aqonlzlng questlon that
Rhetoric poses and that Rhetorlc tr1es:to answer: what to
say?‘ From whence the 1mportance of the reply, as w1tnessed
by the scope and the success of that part of the Inventloi~hf
‘whlch 1S-charged w1thvfurn1sh1ng the contents of the |
argument and Wthh beglns henceforth the Toplc lThe_
Premlses may 1ndeed be drawn from certaln places. LWhat.isfa_:
_place? Arlstotle says 1t 1s where a mult1p11c1ty of
oratorlcal.arguments c01nc1de 1 The places says Port Royal
‘are "certaln'general authorltles from wh1ch one can retr1eve~
>all the proofs Wthh one makes use of 1n the dlverse
. material that one deals w1th"~-or even (Lamy) "general'
oplnlons Wthh remlnd those who consult them of all the
»aspects from Wthh one -can con51der a subject : However‘
the metaphorlc approach to place 1s more 51gn1f1cant thanf
its abstract deflnltlon One is presented w1th many-
metaphors for 1dent1fy1ng the place To begln w1th why
‘place? ~Because, says Arlstotle in order to remember"
things" 1t helps to recollect the place where they are foundf_w
(thevplace therefore :1s an element of the assoc1at10n of
_iaéas,'of a package of a dlsc1p11ne, of,a mnemonlc;.the'c
'-places therefore are not the arguments themselyesrbut‘the‘
gcompartments 1n wh1ch they are stored Thence the'whole":
vylmage un1t1ng the 1dea w1th a space and that which 1t

reserves, w1th‘a locallty andva quarrylng:va reglon (where
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one can find arguments), the"vein;of'SOme ore, a circle, a

sphere, a source, a pit an arsenal a treasury, and even a

”DiQeon‘hOle (W. D.‘Ross). "The places DuiMarsaisas;ysf“are H
the cells where everyone can go to take -as it vere the

‘ materlal of a dlscourse and arguments on all sorts of
subjects. ’ A scholastlc loglc1an explortlng the domest1c
nature of the place compares 1t to a tag wh1ch 1nd1cates N

'the contents of a receptacle (pyx1dum 1nd1ces) for C1cero,

the arguments comlng from places ,w1ll‘comekforth by
themselves for the purpose of_debate‘just as the'"lettersy
for making words" w1ll fall 1nto place thefplaces ‘then,
form that very partlcular reserve that constltutes the
alphabet: a body of forms deprived of meaning 1n’themselves,
but, by selection, combining to make meaning, arrangement,
actualization.  With regard to'plaCe, what is the Topicé’ It
seems‘that one can distinguish three successive‘definltions"
or at least three‘aspects of the word. The‘Topic is--or has
heen——(ll a method, (2) a grid of,emptyvforms; (Blia‘store

of occupied forms[

»B.l.l9,vThe'Topici a method,

Orlglnally (according to the Topica'Of Aristotle,
_anterlor to hlS Rhetorlc) -the TOplC was a collectlon of.
commonplaces of the dlalectlc; that 1s, of the sylloglsm
founded on the probable (intermediate between the sc1ent1fic

and the‘posSible)}-then Aristotle'made'a method of it, more
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‘practlcal than the dlalectlc that which "we put in'order

on every proposed subject to furnlsh conc1u51ons extracted

from plau51ble reasons ﬂ This methodlcal sense has lasted
or- at least reappeared throughout the h1story of rhetorlc
.1t 1s then the art (knowledge‘organlzed w1th an eye‘to

.teachlng d1sc1p11na) of f1nd1ng arguments (131dore) or:

even;-an ensemble of "quick: and easy ways to flnd mater1a1
to‘discourse on subjects whlch are entlrely unfamiliar"
(Lamy)——one can apprec1ate the phllosophlc mlsg1v1ngs

'regardlng such a method

B.1. 20"The Topic? a grid

The second meanlng 1s that of a network of forms that-,

of a quasi- cybernetlc c1rcu1t to which one submits the
material which one wantsrto*transform into 2 persua51ve
diScourse One must res1st thlngs llke thlS‘ a subjec+ o
(guaestio) is glven to the orator ““in order to find
arguments, the orator "runs" h1s subject through a gr1d of
empty forms from the contact of the subject w1th each _d
',compartment (each "place") on the grld (on the TOplC) a'cb

‘»p0851b1e 1dea an enthymematlc premlse arlses. nIn

o anthulty a pedagoglcal ver51on of thls process had ex1sted;

’“the chrle (chrela) ‘"helpful" exer01se was a test of

'v1rtuoslty, glven to students whlch con81sted of maklng

'them~paSS“through_ayserles of placesf.Quls? quid? wubi?

guibus auxiliis? cur? guomodo? guando? Taking his
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mfinspiration‘fromsancient*topics Lamy proposes the follow1ng

fngrld in the seventeenth century the genre ‘the dlfference

‘f'the deflnltlon the enumeratlon of parts the etymology, the

.relatlonshlps (th1s 1s the assoc1at1ve range of the root)
'vjthe comparlson the aver51on ’the effects; the causes etcr
‘rLet us- suppose that we have to prepare a dlscourse on-v

‘llteraturefrwe are "stumped" (for good reason) but

fortunately we have Lamy S- top1c5° we may at least be ableytjcd.

to ask ourselves questlons and attempt to answer them? topffu‘
';what genre do we connect llterature° art°‘ dlscourse97

cultural productlon? T 1t is an art how is. 1t d1fferent_7

'*,ffrom other arts’ How many parts ‘are a551gned to 1t and what o

‘are they° What does the etymology of the word suggest toji

o us?]‘1ts connectlons w1th 1ts morphologlcal cou51ns

.(llterarv. llteral letters llterate)° tO What does

”,llterature have an aver51on° money° the Truth’ ‘etCQ3O

'IThe conjunctlon of the grld and the guaestlo resembles that:sef'

‘"_‘of the theme and the predlcates the subject and 1ts

*q:attrlbute5° the "attrlbutlve top1c" has 1ts apogee 1n the

Vj,tables of the Lulllsts (ars brev1s) the.general attrlbutes‘f

‘sfare a klnd of place One can see what the range of the

- toplcal gr1d is: the metaphors that allude to the place;fv‘””
~(topos) make 1t obv1ous enough to us* the arguments arepf'
“yhldden and are nestled 1n reglons depths 1strata from:‘

f_whlch one must call.them, awaken_them‘ the TOplC 1s theiw

”f33'.



- mldw1fe of the latent _it:is a form7that’articulates' o
"_contents and in thlS way produces fragments of meanlng, o

. 1nte111g1ble unlts

B 1.21. The T0p1C'-a reserve.

'

The places are pr1nc1pally empty forms-'but these forms1o
.ihave had a very strong tendency to be. fllled in: the same
vmanner to carry off contents, at flrst contlngent and then=
‘repeated, re1f1ed ' The TOplC has become a- stockplle of |
stereotypes, of establlshed t1me honored themes ‘of
complete “pleces" whlch one uses almost obllgatorlly in the

jtreatment of each subject. Hence the hlstorlcal amblgulty

'zofithe:expression;commonplaces,(top01.koln01,»loc1 communl).
(1) they»are empty-fOrms,pcommon'to every argument (thecless
theyvcontain, the more common they are, see‘B 1. 23' belou)‘
(2) they‘are'stereotypes, prop051t10ns used tlme and- agaln
ThevTopic, a fullrstOCKpile- 1ts meanlng is not 1n the least
r:that.of Aristotle, but already that of the SOphlStS. they
had felt the nece551ty of hav1ng ‘a catalog of thlngs about
whlch one commonly speaks and on Wthh one need not "get
"_stuck Th1s relflcatlon of the Top1c is’ systematlcally

‘ pursued from Ar1stotle through the Latln authors, 1t had

‘ trlumphed 1n the neofrhetorlcvand was absolutely standard in
',the Middle;Ages; ‘Curtius”gave'an inyentory of theseT1 |
1ndlspensable themes accompanled by thelr fixed treatments

Here are a few of these relfled places (from the Mlddle
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Ages): (1) topos of affected modesty: évery orator must
declare that he is overwhelmed by his subject, that he is
incompetent, that there is assuredly no affectation in

saying this, etc. (excusatio Dropter infirmitatem),‘3l (2)

topos of the puer senilis: this is the magical theme of the

adolescent endowed with perfect wisdom or the o0ld man
equipped with the beauty and grace of youth; (3) topos of

the locus amoenus: the ideal landscape; Elysium or Paradise

(trees, shrubbery, springs and meadows) has furnished a good
number of literary "descriptions" (see the ekphrasis, A.5.2.
above); but its origin is judiciary: every demonstrative

connection of a cause demands the arqumentum a l10C0O: one

ought to base the proofs on the nature of the place where.
the action transpired; tqpography then invaded ;iteraturé 
(from Virgil to Bérres); once reified, the topos has fixed
contents, independent of the‘context: olives and lions are
placed in Nordic regions: the landscape 1is detached from
place, because its function is to constitute a universal

sign--that of Nature: the landscape is the cultural sign of

Nature;'(4) the adynaton (impossibilia): the topos described
" as roughly compatible with contrary phenomena; objects and
beings, this paradoxical conversion fﬁnctions as the
disturbing sign of a world turned upside-down: the wolf

flees from the sheep (Virgil); this topos flourishes during

the Middle Ages, where it allows criticism of the epoch: it
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'vfbefore the Mlddle Ages;?

f-ﬁfuout there are the grammat1ca1

"71s the dlsagreeable old theme of "Now I’ve seen everyth1ng,g7i7”'

n32

_oruagalnf-of'"the last straw All of these t0901

*;thelr strong relf;catlon5y moblle transportable they are

’the elements of«a

even

omblnatory syntagmatlc- thelr locatlon

e;fwas subject to only one llmltatlon they could not be put

‘[~1nto the peroratlo (peroratlon) whlch 1s entlrely =f5"h

}d7cont1ngent"ybecause 1t must summar ze the oratlo

"nf‘stereotyped conclus1ons';fffﬁg?ft@fjfw“i“

t._B l 22 Some TODlCS

”sallows us to recapture our rhetorlc tree for whlch 1t 1s a- R
'?great dlstrlbutlng or dlspatchlng place Anthulty and
"'lfcla551c1sm have produced numerous tOplCS deflned by

= aff1n1t1ve grouplng accordlng to elther place or sub]ect

fare detachable pleces (proof of_tffd;jj'

“'fffNevertheless from then on and even today, how manyff“?

Let us return to our TOplC grld s1nce 1t 1s that whlchf'

'{In the f1rst case one can c1te the General To”lc of Port—"

'jRoyal 1nsp1red ';the German log1c1an Clauberg (1654)

e;

‘”jtoplc of Lamy, Wthh has already been c1‘ed and sketched

_y conjugata) loglcal places (genres,,characterlstlcs

"'ﬁfflrregular1t1es spec1f1catlons differences deflnltlons

Hlaces;(etymology,3vi»’&

‘ d1v151ons) metaphy51cal places (flnal cause eff1c1ent

n)-Cause' effect totallty parts,.oppos1ng terms) thlS

fffobv1ously an Arlstotellan pla,b ‘In the second case

1S

that




of topics by subject, one can point to the following Topics:

(1) the oratorical Topic, properly speaking; in fact, it

comprises three topics: a rational topic, a moral
7
topic (ethe: practical intelligence, virtue, affection,
. !
dedication), and a topic of passion (pathe: anger, love,

fear, shame and their contraries); (2) a topic of the

laughable, a part of a possible rhetoric of the comic;
Cicero and Quintilian have enumerated some of the laughable

places: physical defects, spiritual defects, incidents,

appearances, etc.; (3) a theological topic: it includes the
different sources from which the theologians can derive

their arguments: Scriptures, Popes, Synods, etc.; (4) a

topic of the senses or topic of the imagination; one finds
it sketched out in Vico: "the founders of civilization [an
allusion to the anteriority of Poetry] engage in a topic of

the senses in which they combine the properties, the

qualities or the connections of individuals or species and
employ all of them concretély to form their poetric genre";
Vico speaks elsewhere of "universals of imagination"; in
this topic of‘the senses one can see the ancestor of
thematic criticism, that which procéeds by categories, not
by authors: that of Bachelard, in short:;the soaring, the
cavernous, the torrential, the shimmering, the dormant,
etc., are the "places" to which one submits the "images" of

poetry..
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B.1.23. The commonplaces.

The Topic strictly speaking (the oratorical,
Aristotelian topic), that which depends upon the pisteis
ehtechnoi; as opposed to the topic of characters and that of_
passions, comprises two parts, two sub-topics: (1) a generél

topic, that of commonplaces,'(Z) an applied topic, that of

special places. The commonplaces (topoi koinoi, loci

communisimi) have a different sense for Aristotle than thatp
which we attribute to the expression (under the influence of
the third meaning of the word Topic, B.1.21). The
commonplaces are not loaded stereotypes, but on the
contrary, precise plaees; being genefal (the general is
"suited to the probable), they ere eommon'to all subjects.

For Aristotle, these commonplaces are, in all, only three in

number: (1) the possible/impossible; combined with time
(past, future), these terms produce a topic question: can
the thing have been done or not, could it be or not? This
place ean be applied to opposing relationships: if it is

possible for a thing to begin, it is possible for it to end,

etc.:; (2) existent/nonexistent (or real/not real); like the
preceding, the place can be compared with the time: if a
thing which is uﬁlikely to occur has nonetheless occurred,
that which is more 1likely has certainly occurred (past);
building materials are assembled here: it 1is probable that

one will build a house here (future); (3) more/less: this is
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h;the‘place of magnltude‘and smallnessv‘what.tr1ggers rt 1s

"thev"all the more reason" ‘there 1s a greater chance that X
';maythave hit hlS nelghbors cons1der1ng that he even h1ts hls{n
T“ﬁown;father»: Although by deflnltlon the commonplaces may be

"w1thout spec1al features each is best sulted to one of the‘t°

1:;three oratory genreS° the 90581ble11m90551ble is. well sulted{g“

to the dellveratlve (1s 1t poss1ble to do th1s°) thej7

‘}real/not real to the jud1c1ary (has the crlme taken place?)

‘ythe moregless to the ep1de1ct1c (pralse or blame)

f531.24ffThe SDecial?placeS*fi'

The spec1a1 places (elde. idia)‘are the places proper'57

- to determlned subjects'lthese are partlcular truths,‘spec1alk L

Alprop051tlons accepted by everyone, these are@the}di
":experlmental truths attached ‘to. pol1t1cs to lamyitotdyph”
:‘flnanoe to the seav to war 'etc;f However slncetthese_f"fd
;blend 1n with- the practlce of dlsc1p11nes; genres o
vhpartlcular subjects,,one cannot enumerate them ';mhéng_f“ o
V“theoretlcal problem must nonetheless be posed :’The course
1of our tree, then comes to con51st ln comparlng the |
3';nyent;g such as we know 1t up to here rand the spec1a11ty;,

_hpof the content That comparlson is the guaestlo '

"t“B 1. 25 The the51s and the thothe51s' causa

7} The guaestlo 1s the form of the dlscur51ve spec1alty

Into all the operatlons 1deally set by the rhetor1c
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"machine one 1ntroduces a new varlable (whlch 1s to tell
the truth when 1t 1s a matter of maklng the dlscourse the u,
-varlable of d1v151on) the content the p01nt of debate ;in;

’short the referentlal : By deflnltlon contlngent thlS‘

referentlal can nonetheless be clas31f1ed in two broad formsdj"

'whlch constltutevthe.tWOEmajor typeS‘of guaestlo: (l) the

‘”pos1t10n or thes1s (thes1s. prop051tum)' thfs is.amgeneral;fﬁ
- wquestlon "abstract" as we would now say, bﬁ£~thaughé’7‘"
speclfied referred (otherw1se 1t would not brlng thei 
Aspec1al places 1nto rellef) yet w1thout\(and.here 1svits}f

mark) any parameter of place or t1me (for example is it

ﬂ,necessarv to qet marrled?) (2) the hvpothe51s (hVDothe31s)
fﬂthls‘ls a‘partlcular~quest10n 1mply1ng facts

-circumstances, persons, in short a t1me and a place (for

eXample? must X qet marrled’)——one sees that 1n rhetorlc the
:words the51s and hypothe51s have a meanlng completely ‘
d1fferent from the one to whlch we are accustomed ‘Now the
hypothe51s, thlS temporallzed and locallzed p01nt of debate
blhas another former great name the hypothe51s is the
1causa.: Causa 1s a negotl a concern“a comblnatlon‘of‘h
‘yvarlous Contlngenc1es' a problematlc p01nt where the
ffcontlngent, and most partlcularly tlme, 1s engaged vlustfasi
,therexare:three "t;mes" (past present future) oneiwillf
‘then’haye*three*types of causa, and each type w1ll

Correspond to one of the three oratory genres that we
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already know: so here they are, then, 'structurally grounded,
placed in our rhetoric tree. - One can give them the

following attributes:

B.1.26. Status causae.
Of these three genres, it is the judiciary which has
been commented upon most in antiquity; the rhetoric tree

extends beyond its neighbors. The special places of the

‘Jjudiciary are called the status causae. The status causae
are the heart of the guestio (whence the words: stasis,

status). The status causae greatly excited the taxonomic

passion of antiquity. The simplest classification

enumerates three status causae (it is always a matter of

forms which the contingent can take): (1) the Conﬁécture:

has this taken place or not (an sit)? This is the first

place because it i1s the immediate result of an initial

conflict of assertions:'fecisti/non feci: an fecerit? 1Is it

you who did this/no, it is not I: is it he? (2) the

definition (guid sit?) what is the legal definition of the

act, under what (juridical) name does it fall?vis it:a

crime? a sacri;ege? 1(3) the gquality (qﬁale sit?): is the
act permitted, useful;‘excusable? This is the order of
éxtenuating circumstances. To these three places, one
occasionally addsna fourth place, the order.of quibbling:

this is the state (status) of objection (the domain of the
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26

Genres

DELIB-
ERATIVE

JUDI-
CIARY

EPI~
DEICTIC

(a) This is a question

Audience Adaptation Object
members to advise/ useful/
of an to advise harmful
assembly against
judges to accuse/ Just/
to defend unjust
spec—- . to praise/ beauti-
tators, to blame ful/
public ugly

Time

future

past

present

of a dominant characteristic.

(b)

Reasoning (a) Commonplaces
exempla possible/
impossible
enthymeme real/not
real
exaggerated more/less
comparison

(b) This is a variety of induction, an exemplum oriented towards the

exaltation of the person praised (by implicit comparisons).



‘Abrogatfonfr' The statusvcausae set down the probatlo 1s o
%ekhausted one proceeds from the theoretlcal elaboratlon of
"discourse (rhetorlc is a techne a speculatlve practlce) t0f°t
lthe dlscourse 1tse1f one comes to the p01nt where the (
h"machine" of the orator‘ of the _g_ ﬁmust llnk 1tself to the f'
‘machlne of the adversary,~wh1ch for 1ts part w1ll have
:fmade the same effort done the same work | ThlS llnklng,

thlS engagement of gears is clearly confllctual 1t 1s the

_dlsceptatlo the p01nt of frlctlon of the two partles

_"B l 27 The sub‘;ectlve or moral DI‘OOfS

The entlre probatlo (the set of loglcal proofs subject,

to the flnallty of conv1ctlon) hav1ng been examlned we mustf'

‘return to the orlglnal dlchotomy whlch opened the fleld of
the Inventlo and go back to the subjectlve and moral proofs
;'those Wthh depend on emotlon ThlS 1s the prov1nce of |

'psychologlcal Rhetorlc t Undoubtedly two names domlnate 1t.
,Plato (one must f1nd types of dlscourse adapted to- types of
-.souls) and Pascal (one must recover the 1nter1or movement of[
vthe thought of the other) As for Arlstotle he fully B
7( recognlzed a psychologlcal rhetorlc but as he pers1sted]in‘j
“maklng 1t depend on a techne, 1t 1s a "progected"' |
ypsychology psychology such as everyone 1mag1nes 1t thr_,u,~

"that wh1ch goes on in the head" of. ‘the publlc but whaththe*f

»Z‘publlc belleves goes on in other people s headS° thlS 1srana3'*’

:endoxon, a ver1s1m11ar psychology, opposed to the "true";
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Z'(demonstratlve) ylloglsm Befoxe Arlstotle teChnographs S

,recommended tak1ng into account psychologlcal states such as{v'f'

*,plty (compa551on) but Arlstotle broke new ground by

Fgcarefully class1fy1ng the pa851ons not accordlng to what

'they are, but accordlng to what one belleves them to be he ”‘f

5;d1d not descrlbe them sc1ent1f1cally,vbut sought the
_arguments that one could use 1n terms of 1deas of the publlc[*

”f_regardlng the pass1ons The pa551ons are expressly

f;premlses places the rhetorlcal "psychology" of Arlstotle

‘15 a descrlptlon of the elkos, of what 1s plaus1ble

‘accordlngito the'pas51ons;_ The psychologlcal proofs are
f'd1v1ded 1nto two broad groups. ethe (the characters, the,f*‘
'htones, the alrs) and p (the pa551ons the.sentlments;

o thevaffects),'

:d B.1. 28’ B Ethe the characters, £ne'tcné§“
| Ethe are the attrlbutes of the orator (and not those
1of the publlC Qathe) these are the character tralts thathf:
‘the orator must dlsplay to the audlence (hls 51ncer1ty

t,matters llttle) to make a good 1mpress1on. these are hls’-u-

‘f{wfairs It is not then a questlon of an expre551ve 8
¥f‘psychology, but of an 1mag1nary psychology (1n the psycho—*
‘sanalytlcal sense) I must 51gn1fy that Wthh I want to be

.‘for the other , ThlS 1s why——1n the perspectlve of that

vtheatrlcal psychology——lt 1s worth more to speak of tones

’than of characters. tone 1n the mu81cal and ethlcal sense



buthat the word has 1n“Greekbmu51cxn.éthoslinrthe proper sense;gf
'1s a connotatlon the orator makes a- statement and at thev

”'same tlme»herays I am thls, I am not that “For Arlstotle
‘thereiare'three."airs’! whlch together constltute the j1.
'Personal Quallty of the orator-f(ii phrone51s, th1s 1s h’;'”
'the quallty of those who dellberate well those who welgh
'the p_;s and cons well 1t 1s an objectlve w1sdom |

vdlsplayed common sense* (2)-arete:vthls ﬂs the show of a

candor wh1ch does not fear 1ts consequences and expresses‘
1tself w1th the help of dlrect purposes,‘lmpre581ons of a
theatrlcal honesty,»(3) eun01a thlS 1s a matter of not
shocking, not provoklng, of belng sympathetlc (and perhaps
veven. _ymp ) of enterlng 1nt0 an obllglng comp11c1ty w1th
respect to the audience. In short whlle he speaks and

t unfolds the protocol of loglcal proofs, the orator must

vllkew1se say 1ncessantly follow me,

(phronesis), admlre me (arete) and 1ove me (eunoia).

‘B l 29 : Pathe, the‘sentlmentsv
Pathe are the affects of the one.mho ilstens (andfnott>

“of the orator) such at least as he 1mag1nes them{"v 4

:tArlstotle d1d not take them up in hlS account w1th1n the

‘f7perspect1ve Of a teghng, that is, as protases of

1argumentat1ve chalns' the dlstance Wthh he marks w1th theok"

,esto33 (let us. admlt that) whlch precedes the descrlptlon of

: i
,'each passron’and whlch; as we have seen, §1S the operator of
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uthe "plau51ble : Each pass1on 1s plcked out 1n 1ts habltus ‘fﬁﬁ-

(the general dlSpOSltlonS whlch favor 1t) accordlng to 1ts
-'object (for whlch one experlences 1t) and accordlng to’ the
‘fc1rcumstances wh1ch g1ve rlse to the_"crystalllzatlon"
(anger/composure hatred/fr1endl1ness fear/confldence
_des1re/r1va1ry, 1ngrat1tude/ob11g1ngness etc ) | We must

'stress th1s because thlS 1s the mark of Arlstotle s

hf”éprofound modernlty, and 1n fact the master dreamed of a

lsoc1ology of the so called mass culture. all these pass1ons'jf?”

fare 1ntent10nally taken 1n thelr banallty anger 1s what
1vkeveryone thlnks of as anger the.pa531on;1s only what one-ff
.:says of it: 1t is” the pure 1ntertextual 1t 1s the |
”7"cltat10n“; (thls 1s the way Paolo and Francesca understood
they were 1n 1ove w1th each other only for hav1ng read
cof Lancelot’s loves) Rhetorlcal psychology is therefore
’)completely contrary to a reductlonlst psychology, wh1ch
,attempts to see what 1s behlnd what people Say and which
yclalms to reduce the anger for example,;to another thlng,),‘h'
o _more deeply concealed For Arlstotle publlc oplnlon ‘is the)e
valrst and ultlmate glven ' For h1m there 1sn’t any | | |
”hermeneutlc (to ‘be decoded) ldea-*for'hrm the'pa551ons'areui
‘fully developed pleces of language that the orator must
.n51mp1y know well hence the 1dea of a grld of pass1ons »not};ff
:as a collectlon of essences but as a framework of oplnrons
hFor the reduct10n1st psychology (Wthh grevalls today) »
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iAriStotle substitutes (1n adyance)‘a classlfylng‘psychoiogy,?
whlch characterlzes "languages " It may seem very tr1te
'(and no doubt untrue) to say that young people get angryv
more ea51ly than older people but thlS platltude (and thlSv”ﬁ
error) becomes 1nterest1ng 1f we understand that such a-»
prop081t10n is only one element 1n thlS general language ofi:?
'-other people whlch Arlstotle reconstructs perhaps accordlng
"to the mystery,of Ar;stotellan~phllosophy. "unlversal““
opinion‘is‘the meaSure offthe”being“ (NicomaCheanlEthics,ew

X.2.1173, a 1).

B. l 30 Semlna probatlonum

~Thus ends the fleld or network.of the Inyentlo thé_f
aheurlstlc preparatlon of the materlals of dlscourse ,vWe
" must now tacklevthe,Oratlo 1tse1f the orderlng of rts-partsp”

(Dispositio) and its setting in words~(Elocutlo). What are

the‘nprogrammaticn_connectiOns>Ofythe Inventio and‘thexf

Qratio? Quintilian said it in a word (an image): he

recommends arranging the "germs of proof" (semina quae, dam

probationum sDargere)vas early as. the narratiO-(that is
‘before‘themargumentative part properly speaklng) ‘From the S
lInyentio~£§.the,Qratio! then, “there is. a swarm of :

uconnections-ﬁoneymust-SCatter then suppress recapture
' explode further ‘In other words; the materlals of the

Inventlo are already pleces of 1anguage, set down in a‘state '
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of reversibility, which one must now put into a fatally
irreversible order--that of discourse. Hence the
second major operation of the techne: the Dispositio or

treatment of the constraints of succession.

"B.2. THE DISPOSITIO

We have seen that the position of the Dispositio

1
(taxis) in the techne constitutes an important stake.
Without returning to the problem, one would define the

dispositio as the arrangement (either in the active sense,

operative, or in the passive sense, reified) of the major
parts of discourse. The best translation is perhaps:

composition, bearing in mind that the compositio in Latin is

something else: it refers uniquely to the arrangement of

words within the phrase; as for the conlocatio, it

designates the distribution of material within each part.

‘According to an incremental syntagmatic, one has, then: the

structure of the phrase (compositio), the structure of the

part (conlocatio), the structure of the discourse

(dispositio). The major parts of discourse were set down

quite early by Corax (A.1.2), and their distribution has

hardly varied since then. Quintilian named five parts (he

split the third part into confirmatio and refutatio),

Aristotle four: it is this division that we will adopt here.

B.2.1. The egressio.
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_Before enumerating these fixed parts, we must draw

attention to the optional»existence'of a movable part: the.

edressio or digressio: itdis a'display’pieCe off the
subject or connected to 1t by a very loose thread, and‘its ”
functlon is to make the orator shlne more often than not
_1t 1s a eulogy to places or men (for example) the eulogy to
Slc11y in Clcero S Verres) Thls movable unlt beyond
vclass1f1catlon and as it were, flutterlng about——the origin
of the ekphra31s 1n neo- rhetorlc——ls a vehicle for the | |
spectacular, a sort‘of hallmark' of the 51gnature of the
;"sovereign»lanouage" (the kur051s of Gorglas the "poetlcs"
'jochakobSon) ‘However juat as.a'pa1nt1ng is alwaysnsighed
1n the same place so likewise the d1gress1o ends by taklng :

llts place falrly regularly between the narratio and the

'conflrmatlo.

'Bf2,2 “The paradlqmatlc structure of the four parts.

The D159051t10 proceeds from a dichotomy which was

prevlously, in other,terms that of the InVentlo: anlmos

impellere (to exc1te)/rem docere (to inform, to convince).

The flrst term (the appeal to the sentlments) covers the
‘exordlum and the epllogue in other words the_two extreme
parts of the dlscourse.f The second'term (the appeal to
'.ufacts,»to_reason) covereithefnarratio’(relationehip of

facts) and»theHCOnfirmatio'(establishment of proofstor means

of‘perSuaSion),vin otherkwords(]the two median parts of the
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,discOurse. The syntagmatlc order therefore} does:not‘f'
'rfollow the paradlgmatlc order and’we”are dealing withzau‘
"chlast1c constructlon. two sect1ons pertalnlng to the

"passions" frame a demonstratlve block

' ldemonstrative,

- 1 “narratio . confirmatio 4
~exordium U .~ . epilogue

I_ .~ emotional

We will treat the,fdur‘parts#aocording to’the;
fparadigmatic orderi‘exordium/epilogue;:narration/'

- confirmation.

.;d.B.2;3wv‘The:bedinnlnq and:the end

" The solemnlzatlon of beglnnlnge and endlngs, of
'1naugurat10ns and conclu81ons, 1s a problem whlch tranecends
‘rhetorlc (rltes, ceremonles llturgles),b The opp081t10n of“

hthe exordlum and the epllogue under well organlzed forms

.‘1s no- doubt somewhat archalc also 1n developlng 1tself in)p;f

'msecularlzlng 1tself the rhetorlcal code has been 1nduced to,
roallow dlscourse w1thout exordlum (1n the dellberatlve -
vfgenre) accord1ng to the rule 1nimed1as res and even to :,j;mf
B adv1se abrupt endlngs (Isocrates for example) ' In 1ts |

icanon1cal form the oppos1t10n beqlnnlnq/end allows for an d

"unevenness:.ln the exordlum the orator must engage hlmself

‘with prudence, reserve;rmoderatron in the epllogue, ‘he no
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’ m’longer has to control hlmself he engages hlmself w1th
rfdepth he puts 1nto play all the resources of a great

‘.touchlng performance [] ]

f.B}2{4; EThe:oroemf
. In archalc poetry, that of the aedes 3‘4’the pr001mon

‘(proem) is that Wthh preceded the song [chant] (01me) t, j

'vq31s the prelude of the lyre players who before the

: competltlon [concourse], loosen thelr flngers and thereby
- take advantage of the opportunlty to galn favor w1th the
jury 1n advance (there are vest1ges of thlS 1n Wagner s D1e,'

Melsters1nqer) ~The 01me is an old ep1c ballad the ,'”u""'

narrator would begln to tell the story from a’ totally
’ jarbltrary moment he would just as well have been able to

"catch",lt earller or later (the story 1s "1nf1n1te") >the,$.

gflrst words cut the potentlal thread of a narratlve w1thout’m"73

.or1g1n ‘ ThlS arbltrarlness of the beglnnlng was marked by5

athe words ex ou (from what) I begln from here the aede of_‘

[ the Odyssey asks the Muse to 51ng of Ulysses’ return from E

»whatever moment 1t pleases her % The functlon of the proem ff{
‘ 1s thus’ 1n a way, to exorc1ze the arbltrarlness of the very
beglnnlng : Why begln w1th thlS rather than that°T'Why cut

'1n w1th the speech that Ponge (the author of the Proems)
calls the analoglcal unreflned magma9 What 1s necessary at
th1s knlfe edge is: a softenlng, at thlS anarchy a formal‘

*dec1slon: thls is the Pr001mon Its apparent role ‘is to -
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_tame, as if beginning to speak, encountering language, were

riSking the unknown, the Scandai, the monster. In each of
us there is a terriinng solemnity in "breaking“ silence |
(the other language)—;except among certain blabbermouths who
flingvthemselves into speeéh like Gribouille and ﬁgrab" it
byiforce, no matter‘whére: it is this which we will Calll
"spontaheiﬁy;" Such perhaps.is the base from whichﬂthé
eXOrdium of rhetoric, the regulated-inauguration of

discourse, proceeds.

B.2.5. The exordium.

Canonically, the exordium comprises two moments--I. The

captatio benevolentiae, or the entérprise of the seduction,
of the listener, which is a mattef of immediately gaining
his good will by a proof bf‘compiiéify. The captatio was
one of the most stable}elements‘of thé rhetorical system (it
is already flourishing in the‘Middle Ages and'remains.the

. same into our own time); it fdlloWs a very elaborate model
éoded accérding tb-the'ciassification.of Cases: the means of
: seduétion‘varies depénding upon the connection between the"
casé-andvﬁhé Qggg, or current standardIOf opinion: (a)‘if
theicase,is-identified with the gggg;,it:is a'matter'of a
"natural" case, of good form, it is of no use to submit the
judgeito eachbseéuction, eéch‘prQSSUre; this is the genre;of‘
.the endoxon, the hQnestuﬁ; (b) iffthe Casé is in‘some way

neutral with regard to the doxa, a positive action is
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'.necessary to vanqulsh the 1nert1a of the judge to arouse

‘vhls cur1051ty, to make h1m attentlve (attentum) thlS 1s thefiﬁt

genre of the adoxon the humlle \(c) 1f the case 1s s

’,amblguous for example 1f two doxal enter 1nto confllct ittff'

N1s necessary to obtaln the favor of the judge ,to make'hlm[:uT‘

”benevolum to make h1m lean to one 81de th1s 1s the genre‘

‘of the amphldoxon the dublum’ (d) 1f the case 1s
"compl1cated obscure 1t 1s necessary to lead the judge to',,‘t
~ follow you as he would a gulde ‘a scout to make h1m

‘doc1lem receptlve malleable thls 1s the genre of

-dVSDarakoloutheton the obscurum »(3) flnally, 1f the case

1s extraordlnary,'lf 1t arouses astonlshment 1n s1tuat1ng

1tself very far from the doxa (for example* pleadlng agalnstig”"

' ‘Ja father an old man, a chlld a bllnd man g01ng agalnst s.f

'fthe human touch) a vague actlon (of connotatlon) toward they_fu

'”.,Judge 1s no longer suff1c1ent ‘a true remedy 1s necessary,,

A,but 1t must nonetheless be an 1nd1rect remedy,‘because 1t 1s.~
-‘fnot necessary to offend or overtly shock the Judge° thlS 1s ﬂ'u
the 1n31nuatlo .an autonomous fragment (and no longer a‘;juji

%e31mple tone) Wthh places 1tself after the beglnnlng "For,’

'A:example pretendlng to be 1mpressed by the adversary Such'_jf

'tare the modes of the capt1tlo benevolentlae fﬁIl.aThem
yipartltlo the second stage of the exordlum announces the

,d1v1s1ons that one comes to adopt the plan that one comes

to follow (one can multlply the partltlones by puttlng one



at the béginning of‘each part); the advantage, says
Quintilian, is that once one has the ending, the story never

seems too long.

B.2.6. The epilogue.

How to tell when a discourse is finished? This'is‘also
as arbitrary as the beginning. A sign of the end, of the
closure, is thereforé necessary (so in certain maﬁuscripts:

ci falt geste que Turoldus declinet). This sign was

rationalized under the alibi of pleasure (that which shows
the degree to which the ancients would be conscious of the
"ennui" of their discourse!). Aristotle indicatéd it, not
in connection with the epilogue, but in Connectibn with the
periodic sentence: the sentence is a "pleasing" phrase,
’because'it is the opposite of that which is unfinished. It
is unpléasant, on the other hand, not to know what'’s coming,

not to see the end of something. The epilogue (peroratio,

conclusio, cumulus, climax) allows for two levels: (1) the

level of "things" (posita in rebus): this is a matter of

recapitulating and summing up (enumeratio, rerum repetitio);

(2) the level of "sentiments" (posita in affectibus); this

moving, maudlin conclusion was little used in Greece, where
an usher wouid impose silence upon an orator who went too |
far or tugged at the heartstrings for too long; but in Rdhe,
bthe epilogue was the occasion for great theatrics, for the

advocate’s gesture: revealing the accused surrounded by his
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_.parents and children, producing a blood-stained dagger,
bones‘pulled'from the wound.'“Quintilian examined all these

special effects.

B.2.7. The narratio.

The narratio-(dieqesis) isiof‘COurse the narration of
the facts involved in fhe case (since causa is the guaestic
in that which is penetrated‘by thercontingent), but this
narration is conceived uniquely frcmithe point of view of
the proof, it is "the persuasive exposition of some fact cr
“alleged fact;" The narration, then, is not a narrative‘(ins
the romantic sense and as detached from the term), but an
argumentative prctaSis.‘-Cohsequently,‘it has two inevitable'
‘ characteristics; (1) its nakedness: no digression, no

prosopopoeia, no direct argumentation: there is no

techne appropriate to the narratic; it must only be clear

credible, brief; (2) its functionalism: it is a preparation
for the argumentation; the best‘preparationeis that in which

the meaning is hidden, in which the proofs are disseminated

in imperceptible seeds (semina brobationum), The narratio
includes two types of elements:vthe facts and the

descriptions.

'B.2.8. Ordo naturalis/ordo artificialis.
"In classical rhetoric the exposition of facts is

subject to a single structural rule: that the connections be
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maplaus1b1e But much later durlng the Mlddle Ages whenf,ff -

sthetorlc was completely detached from the 3ud1c1ary,‘the5agf_5”‘

ﬂnarratlo became an autonomous genre and the arrangement of

H’lts parts (ordo) became a’ theoretlcalgproblem th1s is the:ff

o opp051t10n of the ordo naturalls and the ordo art1f1c1alls f°qﬁf

‘fﬁAll order " says a contemporary of Alculn "1s elther

1f'fnatural or art1f1c1al ' The order 1s natural 1f one can

"recount the facts 1n the same order as they occurred the- RN

l;order 1s art1f1c1al 1f one starts not from the beglnnlng of

-lwhat has happened but 1n the mlddle ThlS 1s the problemﬂmwg”""

' Tfof the flashback The ordo art1f1c1a11s forces a’ v1olent

. cuttlng up of the sequence of facts 31nce 1t relles on-ﬁ

‘fmovable revers1b1e unlts;-ftflmplles or produces a dlstlnct.ff‘s‘

partlcular boldly dlsplayed 51nce 1t destroys the
'g(mythlcal) “nature" of 11near t1me ; The opp051tlon of the

'twoi"orders" rests not on the facts but on the parts of

_dlscourse themselves the ordo naturalls therefore 1s thatf

Qwhlch respects the trad1t10na1 norm (exordlum narratlo

‘conflrmatlo epllogue) the ordo art1f1c1alls 1s that Wthh

‘pupsets that order accordlng to c1rcumstances paradox1ca11y,f o

' ’(and th1s paradox is no. doubt frequent) naturalls thereforefff

]fmeans cultural and art1f1c1alls means. spontaneous

B.2.9. The descriptions. -




Be51de the strlctly chronologlcal—-or dlachronlc or

‘bdleget1c~~ax1s the narratlo permlts an ax1s of aspectiorthf'

vduration formed by a flow1ng sequence of states the

descrlptlons.f These descrlptlons were' strongly coded -

"There were prlmarlly the toooqraphles or’descrlptlonsfof“j

ﬂ[place- the chronoqraphles, or descrlptlons‘of‘time,hperiods;ﬁ-

‘ages; the prosoooqraphles or portraits. We know the:fatet'
cof ‘these "pieceS" in»our literatureg-outside of'the‘ |
v‘jud1c1ary Aftercail,‘in'order to finiSh'the'narratiof dnég~
“}must”p01nt~out.that"discourse‘can at timescailow for a |
seconanarration:-the'first"having'been very brief,-oneg:

takes it up agaln 1n detall ‘("Here is how, in detail, what

I have come to say happened"):-this is the epidiegesis, the

rebetlta-narratlo.

‘B.Z.lOQ'The COnfirmatio~
From the narratlo or account of the facts follows'the-

conflrmatlo or account of the arguments 1t is there that

the‘ﬁproofs" elaborated in the course of the inventio are

‘stated. The conflrmatlo (apode1x1s) can include three

‘elementsr (l),the-pr09051t10 (prothe51s) .thls is a
bdefinition brought in forbthe case, for the p01nt of debate
‘1t can be 31mple or complex dependlng on the charges
_("Socrates was accused of corruptlng the youth and

1ntroduc1ng new superstltlons") (2)‘the arqumentatio,‘which

is the account of conv1nc1ng,ev1dence} no particular
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,Structure 1s recommended except th1s one must begln w1th
strong ev1dence contlnue w1th weak proofs and end w1th very;;f¥”7

strong-proofs (3) at tlmes at the end of the conflrmatlo

_the sustalned dlscourse (oratlo contlnua) is . 1nterrupted by f”'ﬂ”
' a very l1vely dlalogue w1th the opp051ng advocate or a
w1tness the other 1nterrupts the monologue th1s 1s the

ualtercatlo.’ Th1s oratory eplsode was unknown to the Greeks ﬁf;r

1t 1s connected w1th the genre of the Rogatlo_,or accusatoryf'fhh

:'1nterrogatlon (Quousque tandem Cat111na ff[-j{ff“

"B:Z.ll Other sllces of dlscourse

The very strong codlng of the DlSDOSlth (of wh1ch a‘”“

'ndeep furrow remalns 1n the pedagogy of the "plan") amply

‘attests that humanlsm 1n 1ts thlnklng on language iSp*
3"greatly concerned w1th the problem of syntagmatlc unlts

‘The DlSDOSlth is’ one sllce among others : Here are some of,fﬁjxv'

"‘these sllCeS 'startlng w1th the largest un1tS°nI. The‘
dlscourse as a whole can form a un1t 1f one opposes it to. ‘j
yother dlscourses th1s lS the case of cla881f1catlon by

genres or by styles th1s 1s also the case of flqures of

‘,subject the fourth type of flgures after the tropes 'the"

flgures of speech and the flgures of thought' the flqures of~sfff_f-‘

subject selzed all of the oratlo Dlony51us of Hallcarnassusﬁ7
“d15t1ngu1shed three of them' (l) the dlrect (say what you

' mean to say) (2) the obllgu (c1rcu1tous dlscourse"Bossuet

adv1s1ng the klng, under the pretext of rellglon) K3}‘thegﬁ



http:Disposif.in

'yjcontrafy (antlphra31s 1rony)

'fDlSDOSlth (we know what they arelm(f,_:

the plece

the parts of the

‘the?vfﬁft:

_fragment the ekphra51s or descrlptlo (we know thlS as

well)f": 1n ‘the. Mlddle Ages

tunit 1n a comprehens1ve work

fgor Summa one glves a summary of the dlsputed quest1on

the atrlculus 1s a developlngk

_a collectlon of Dlsputatlones’fﬂf

l(1ntroduced by utrum) V the perlodlc sentence 1s arhb

,‘sentence structured accordlng to an organlc model

(w1th a

"bibeglnn1ng and an end) 1t has no less than two members

f:(elevatlon and abasement tas1s and apota51s) and no more

v»dtthan four , Immedlately under (and truly,;

"sentence on) beglns the sentence

from the perlodlc

the object of thei‘

'.composltlo the technlcal operat1on whlch calls forth the

Elocutio.

. B. 3,‘1 rHE ELOCUTIO

The arguments hav1ng been found and d1v1ded 1nto the

hdparts of dlscourse by large blocks
'plnto words"? th1s 1s the funct1on of that th1rd part of the»

'techne rhetorlke wh1ch 1s called lex1s or elocutlo

lt remalns tO

"put them f

tofhtkﬁ'ﬂf

3\wh1ch one has the hablt of abus1vely reduc1ng rhetorlc,

"because of the 1nterest glven 1n modern t1mes to the flguresfhf

r,of rhetorlc a part (but only part) of the Elocutlo ;§f¥f7iff3*k.vf

“'f'B;3fl;quheseVo1Ution_of'the”ElOCutio.,f5~7

;13_‘foghgfkc1i,,




In effect the elocutlo has ev01ved“great1y'sincé'thejf

“orlgln of Rhetorlc Absent from Coray s c1a551f1cat10ns btp;

’,jmade 1ts appearance when Gorglas dec1ded to apply aesthetlc

’:crlterla (comlng from Poetry) to prose Arlstotle dealt w1thf

’,_1t 1ess fully than the rest of rhetorlc 1t developed

uf1ch1efly w1th the Romans (Clcero Qu1nt111an) 1t blossomed

i*1nto splrltuallty w1th D10ny51us of Hallcarnassus and the

‘Vanonymous author of Per1 vasous and ended by absorblng all ﬂ
FJOf Rhetorlc 1dent1f1ed under the 51ng1e spec1es of the

'1}"flgures However In'ltS canon1ca1 state,.the elocutlo

"V'deflnes a fleld Wthh bears upon all 1anguage. 1t 1nc1udes3v

'?at one and the same t1me our grammar (up to the heart of the'w

' Mlddle Ages) and that Wthh we call d1ct10n the theaterdofp‘g"

hthe v01ce The best translat1on for elocutlo is perhapsfnot'“

,%elocutlon (Wthh is. too 11m1ted) but‘enunclatlon,vorvrffﬁfj“

'jneedmbe;locutlohr(locutory actlvlty);g_p*'

,775{312,. The network
The 1nternal cla351f1cat10ns of the elocutlo were.l'"x

:Wnumerous undoubtedly for two reasons flrst because th1s N

’htechne had to pass through dlfferentf,dloms (Greek Latln
A“&}the Romance languages) by Wthh each of them could bend theha'
.idnature of the ﬁflgures" jnext because the 1ncrea51ng ‘
ﬁnpromotlon of that part of rhetorlc was subject to v

fdtermlnologlcal relnventlons (made obv1ous by the dellrlous

Vpnamlng of flgures) Here we w111 s1mp11fy thlS network



kThe matrlx opp081t10n is that of the paradlgmatlc and the

syntagmatlc (1) choose the words (electlo, eclogue),‘(-lbw

assemble them (svnthe51s compos1t1@)f

B.3.3 _’The‘"colOrsh"

- The electlo 1mplles that one - can substltute one term 1n
»:the language for another' the electlo is poss1ble because"‘
vsynonymy 1s part of the system of language (Qulntlllan)

.The speaker [locuteur] ‘can- substltute one 51gn1f1er for y
another and he can even produce a second meanlng |
A(connotaton) in that substltutlon All klndS of
.vsubstltutlons ‘some of them belng the volume and the mannerH
are of the Tropes ("conver51ons") but the meanlng of the:
'word 1s ordlnarlly restrlcted SO that 1t can be opposed to
the "Flgures The truly general terms which
1ndlscr1m1nately take in all classes of substltutlons are
"ornaments" and "colors. By thelr own connotatlons these
two words demonstrate well how the anc1ents concelved of
language (l) there is a naked base a natural level. ar
normal‘state of communrcatlon startlng from whlch one can -
:elaborate a yery complicated- ornate expre581on marked by‘a
.greater or lesser dlstance w1th regard to the or1g1nal
’ground level ThlS postulate 1s dec1s1ve because 1t seems'
that even today it determlnes all attempts to rev1tallze."
’vrhetorlc ‘ Recoverlng rhetorlc thlS 1s fatally bellev1ng 1n;

the ex1stence of a g_p between two states of language
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conversely, condemn1ng rhetorlc ls always done in the name»w
of a denlal of the h1erarchy of languages among whlch one
adm1ts only ofva "fluctuat1ng hlerarchy" and not. a flxed
mone, founded in. nature (2) the second layer (rhetorlc) has h
'a functlon of anlmatlon the "natural" state of language 1s‘

;1nert the second state is "llvely"5 colors llghts flowersm .

(colores,jlumlna. flores) the ornaments tend toward the

,,feelingS,,the.body;'they_make speech pleasurable* there is a._

lVenuStas of language (CiCérol- (3) at times the colors are
used "to spare modesty the d1ff1culty of a statement whlch
s too naked Qulntlllan) to put 1t another way, as,ay3

"poss1ble euphemlsm the’"color"flndexes a taboo that of the'

‘ﬂnudlty"‘of the language llke the rouge wh1ch t1nts the :
face color exposes the des1re to h1de the object thlS is -
the same dlalectlc as clothlng (schema means costume figura

appearance)

" B.3.4. The taxonomlc rage.

That whlch we call by the generlc termvthe flgures of
‘rhetorlc “in all hlstorlcal rigor and for the purpose of
aV01d1ng the amblgulty between the Tropes and the Flgures
it would be better to call ornaments B Throughout the
centuries they were and Stlll are today the object of a

verltable taxonomlc rage 1nd1fferent to the mockery whlch

B very-soonlsprang up_nonetheless.,’It.seems‘that onelcan do

nOthingjwith these‘figures,of_rhetoric other than name them
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.(andkclassify;themf from"certain7terms to either-Very banal,

forms (epithet, retlcence) or very barbarlc forms

f (anantapodoton epanadlplose taplnose ‘etc ) to dozens“ofr'
‘oroupings.n Why this fury for cuttlng apart for name—s’
g1v1ng,_th1s sort\of 1ntox1cated act1v1ty by the language on
,the 1anguage?v Undoubtedly (thlS is at 1east a structural
vexplicationfhbecause_rhetor1cvtrles-to-codlfy speechx(and '
: not‘juSt'languaoe'either) that is to say the very space
‘ where, in pr1nc1pal the code stops Saussure encountered"yv
this»problem:'what to make of the stable comblnatlons of e
fwords, of the flxed syntagms Wthh partake of 1anguage and -
dspeech vof structure and comblnatlon at the same t1me° Nitv
1s to thlS extent that Rhetorlc preflgured a llngulstlcs of
"speech (other than statlstlcs) a contradlctlon in terms
,that ‘which lost 1ts breath trylng to keep the "manners of

"speech",w1th1n a more and more complex network wantlng to

:control the uncontrollableS the,mlrage 1tself.

f"B;3”Sﬂ, Clas51f1cat10n of ornaments

_ All these ornaments (hundreds of them) have been

'f¥d1v1ded for all tlme accordlng to several blnary groups

'Ttropes/flqures qrammatlcal tropes/rhetor1cal tropes

z7f1qures of qrammar/flqures of rhetorlc flqures of speech/

'rflqures of thouqht trooes flqures of dlctlon From one
‘author to another the clas51f1catlons are contradlctory

here the tropes are opposed to the flgures there they form j

';‘;13;-



part of them; for Lamy hyperbole is a tfope, for Cicero it

is a figure of thought, etc. A word on the three most

frequent oppositions: I. Tropes/Fiqures. This is the most
ancient of the distinétions, that of antiquity; in the

Trope, the conversion of meaning turns on a unity, on a word

(for example, catachresis: the wing of a windmill, the arm
of a chair), in the Figure, the conversion requires several

words, all together a little syntagm (for example, the

periphrasis: the comforts of conversation). This opposition
would cbrrespond roughly with that of the system and the

syntagm. IT. Grammar/Rhetéric. The grammatical tropes are

conversions of meaning that have passed into current usage

“to the extent that one no 1onger "senses" the ornament:

electricity (a metonym for electric light), a cheerful house

(a trivialized metaphor), even when the rhetorical tropes

are felt to be extraordinary: nature'’®s wash, for the Flood

(Tertullian), the snow of the keyboard, etc. This

opposition would correspondnrdughly to that of denotation .

and connotation. III. Speech/Thought. The opposition of
figures of speech and figures of thought is the most common;
figures of speech exist where the figure would disappear if

one were to change the words (such as the anacolﬁthon, whiCh

is contained only in the order of the words: The nose of

Cleopatra, if it had been shorter, the faCe of the world

.); the figures of thought always subsist, whatever words
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one decides to use (such as the antithesis: I am the wound

and the knife, etc.); this third opposition is mentalistic;
it brings together the signifieds and the‘signifiers, the
one being able to exist without the other. It is still
stsible to conceive of new classes‘of figures,‘and indeed
one can assert that.any one engaged in rhetoric_would be
tempted to classify the figures in his turn and in his way.
However, we are still lacking (but nerhaps it is importanf
to produce) a'purely operative classification of the

principal figures: the dictionaries of rhetoric in effect

allow us to know easily what a chleuasmus, an-epanalepsis, a

paralipsis is, to look up the often very obscure name, for
exXample; but no book permits us to take an inverse path, to

get from the sentence (found in a text) to the name of the

figure; if I read "so much marble trembling over so much
shadow," what book will tell'me.that‘this is a hypallage if
I don’t already know it? We lack an inductive instrument
useful for analyzing classicalvtexts according to their oWn

meta-langauge.

B.3.6. Recallinq some fiqures.

There is clearly no need to furnlsh a llst of the
"*"ornaments"‘recognlzed by‘anc1entlrhetor1c under the general
name of "figures": there are dictionaries of rhetoric;
Nonetheless I think it useful to recall the definition efb

tén or so figures taken at random so as to give a concrete
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',PefSPeCtive tO’theSe-fveremarks'on the'electio':'I.

'All1teratlon is a closely related repetltlon of consonants‘

-dln a short syntagm (Le zele de Lazare) when the tones are

repeated it 1s apophonla (Il pleure dans mon coeur comme 1l
35 '

:‘pleut sur la v1lle) It has been suggested that

( alllteratlon is often less 1ntent10nal than cr1t1cs and
styllsts tend to belleve Sk1nner has shown that 1n
,Shakespeare’s sonnets‘alllteratlon does‘not exceed7what bhé'

‘can expect 1n a normal frequency of letters and groups of

:letters (2) Anacoluthon is an occas1onally faulty rupture 

i1n constructlon (Beyond the 51ght of a- great well ordered f

army, the Macedonlans were astonlshed when ﬁy,'.)l (3

Catechre51s takes place when language hav;ngfno‘ﬂproperW
"term at 1ts dlsposal ‘one must use‘a'"figUre" (the wings of
a windmill) (4) ElllpSls con51sts of om1tt1ng syntact1c "

“elements up to the p01nt where 1nte111g1b111ty can be

;;affected (I loved vou flckle what would I have done

‘faithful?) elllps1s was: often reputed to represent av
nnatural"'state of language thlS would be the "normal"‘mode’v
of‘Speech:lnapronunciatlon' in syntax in the dream, in 7»1]

(5)36

7ch11dren’s language Hyperbole con51sts of.

.exaggeratlng elther in. augmentatlon (auxe51s:7to:qorfaster-

‘than‘the wlnd), or in d1m1nut10n (taplnose slower than a

tortoiSe);c'(G) Ironv or Ant1phras1s con51sts of 1mply1ng

something .other than‘what,one'saysv(th;s‘lsuahconnotatlon);’
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as F. de Neufchateau says:'"There is a tenderness in the

words she chooses/but another meaning in the tone she uses."

(7) Pheriphrasis arises from a detour of language that one
makes to avoid a taboo expression. If the periphrasis is

understated, one calls it perissoloay. (8) Reticence or

aposiopesis marks an interruption of discourse due to an

abrupt change in‘feeling (the Virgilian Quos ego). (9)

Suspension delays the text,»by adding incidental clauses
before the resolution: this is a suspense at the level of

the sentence.

B.3.7. The Literal and the Figurative.

As we have seen, the entire structure of the "figures"
rests upon the idea that there are two languages, one
literal and one figurative, and that consequently, Rhetoric,

in its elocutionary part, is a table of the deviations of

language. From antiquity on, the meta-rhetorical
expressions'which attest to this belief are innumrable: in
the elocutio (the field of figures), the words are

"transported," "diverted," "removed" from their normal,

familiar environment. Aristotle sees in this a taste for

disorientation: one must "keep a distance from common

expressions . . . : ip this'respect, we experience the same

lmpressions as in the| presence of strangers: style must be

given a foreign air, because what comes from afar excites

|
admiration." There is accordingly a relationship of
£t : | n

E
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"'gfstranqeness between the "

R w"o”r*d"s "

1~f11teral/f1qurat1vee' What 1s the llteral mean1ng° p;a

ﬂfﬁthe 1n1t1a1 meanlng of the'word (Du Marsals) '"w'en the;j_jgfj

'1_;word 51gn1f1es that for whlch 1t was orlglnally

fsnestabllshed However he 11teral meanlng does not have tojﬁf

ffbe the most anc1entf(the archalsm 1s dlsorlentlng) but theﬂ7:5.5'

hfmeanlng 1mmed1atelv Drlor to the creatlon of the flqure-‘the,;ﬁcfti

°7f11teral the true once’agaln the precedlng (the Father) :ffp”u

cfhﬁdIn cla551ca1 Rhetorlc the precedlng found 1tse1f‘ i Qf'wuﬂhf

'°7fgneutrallzed Hence the paradox how can therl'teral meanlngﬁﬁﬁﬁf

i mean1ng7 R

hfbe the\"natural" meavlng and the flguratlve the_"orlg_na1"~fﬁ"

{QdThe functlon a axfﬂ*

fOne can dlstlngulsbwvwo groups of expllcatlons here

Expllcatlons bv functlone{(a) the second 1anguage arlses ff*f_4~

;- (-‘b )

rom the nece551ty to euphemlze to c1rcumvent taboos,

”ffthe second 1anguage 1s7aitechn1quewo,f111u51on (1n the same’gu,ds




flsense as a palntlng perspectlve -shadlnq, v1sual
-sdecept1on) 1t redlstrlbutes thlngs vfacts appear d1fferent»

gfrom what they are’ or as they are but more 1mpre551ve (éj‘*,,‘

o there 1s an 1nherent pleasure 1n the assoc1at10n of 1deas

,»;(we say ,a 1ud1c pleasure) :f. Expllcatlons bv or1q1n

‘ffthese expllcatlons begln from the postulate that the flgures‘:f,

fixex1st'"1n nature “that 1s 1n the "people"'(Rac1ne "One

:rfonly ‘has to llsten to a dlspute between two‘lower class i
liwomen 'what a wealth of flguresv They squander metonymy;i,d
fjcatachres1s hyperbole etc '){ and F de Neufchateau'v"ln ?‘;

the-c1ty, at the court 1n the f1elds atrthe'mart.' The

’-7f1gures exhale the eloquence of the heart How then to

reconc1le the "natural" Orlgln of the flgures w1th thelr
’,secondary, posterlor pos1t10n 1n the structure of language’f
The clas51cal response 1s that the art chooses the flguresvi'

>(1n accordance w1th an accurate assessment of thelr wt‘

.~dlstance wh1ch must be measured) 1t does not create them‘ftfr’

l1n short the flguratlve 1s an art1f1c1al comblnatlon of

‘hfnatural elements

ffB 3 9 V1co and poetrv

1 eln leav1ng th1s last hypothe51s (the flgures have a

‘ij"natural" or1g1n) we can dlstlngulsh two more types of

fffexpllcatlon The flrst is mythlcal 'romantlc 1n the 7ht
‘;fbroadest sense of the term "llteral" language 1s poor°~1tvy“"'

'fdoes not'satlsfyialljneeds but 1t is supplemented by the
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'r1rrupt10n of another language »"the d1v1ne blossomlng of theutf"

'fisplrlt wh1ch the Greeks called Tropes (Hugo) or agaln U

*t,f(V1co accordlng to Mlchelet) Poetry belng the orlglnal

f*“language the four great archetypal flgures were 1nvented 1nfﬁff”

"7fthe course of nature not by wr1ters but by human1ty 1n 1tsaﬂ7fjf”

'v:f-poetlc age-:Metaphor then Metonymy then Svnecdoche then HfT}iu”

'flrgny- orlglnally they were employed naturally y How then
could they have become the "flgures of rhetor1c"°' V1co
uglves a hlghly.structural response when abstract1on waspay

w_ryborn that 1s to say when the "flgure" found 1tself caught;:iyyx

t1n a paradlgmatlc opp051t10n w1th another language

‘ “*B 3 lO The lanquaqe of the pa581ons

The second expllcat1on 1s psychologlcal _lt'iSTthat'oflir”
'Lamy and the class101sts ‘the flgures are the language of

”*the pa581ons The pass1ons dlstort one s p01nt Of v1ew on

'»;thlngs and requlre pecullar words "If men concelved all

hthlngs whlch occur to thelr sp1r1t 51mply,,as they are in

ithemselves they would speak of them all 1n the same. manner;<*"

,:fgeometers all speak the same language" (Lamy) Thls 1s anszb
ylnterestlng v1ewp01nt for 1f the flgures are the o |
‘}i?"morphemes"‘of the pass1ons ewe can tell through the flgures
:-cwhat the class1cal taxonomy of the pa551ons 1s espec1ally
Ethe amorous pa531ons from Rac1ne to Proust. For example B

'g}the exclamatlon corresponds to the sudden abductlon of

;rspeech to emot1onal apha51a the doubt the dubltatlon (the _7



ename of a flgure) corresponds to the’torment of uncertalntyb
of conduct (What to do° thls? that9) to the dlfflculty of
= readlng the other person s,"s1gns"; the e111931s corresponds
to the censure of everythlng that generates pass1on the_a'
-_parallps1s (to say that one 1s not 901ng to say what one

Vflnally ends up saylng) corresponds to the resumptlon of the

h"scene the sp1r1t to offend repetltlon corresponds to the
. obsess1ve preoccupatlon w1th "good reasons"- hypoty9051s |

: corresponds to the scene Wthh one 1maglnes v1v1dly, to the
'frlnner fantasy, to the mental scenarlo (de51re ]ealousy)
vetcr' One therefore understands better how the f1gurat1ve,h;.7
‘can ‘be a language whlch 1s at- the same tlme natural and
hvsecondary .1t is. natural because the pa551ons are natural
it 1s secondary because morallty demands that these same ’vt
. pass1ons although "natural " be,keptgat a dlstance,‘placed{ff
in the reg¥on,0f the Fault"ltwfs because.'for-thed |
:hclaSSicist "nature" 1s bad the flgures of rhetorlc are at;mf

the same tlme both juStlfled and suspect
B.3.11. The‘compoSitio
- We must now return to the pr1mary oppos1t10n that

whlch serves as - the or1g1n of the network of the Elocutlo

the comp051tlo- the assoc1at1ve fleld of words in the
" sentence. stands opposed to the electlo the substltutlve
fleld ‘of ornaments. We w1ll not take 51des here on the

llngulstlc deflnltlon of the "sentence"4,for us 1t 1s merely



"that un1t of dlscourse Wthh 1s 1ntermed1ate between the

pars. oratlonls (the major part of the oratlo) and the flgura"'

(a small groups of words) wvAnc1ent Rhetorlc COdlfledutWO
types of "constructlon"-{(1X% :"geometrlc"‘construct10n~
',that of the perlodlc sentence (Arlstotle) "a sentence

.]hav1ng in 1tse1f a beglnnlng, an end an a range that one.
hcould eas1ly grasp" the structure of the sentence depends
'yon an internal system of commas (1nd1v1dua1 characters) and
'vcolons (sectlons) the number of them is varlable and open
ato~dlspute~ 1n general ‘one needs 3 or 4 colons subject to E
',opp051tlon 1/3 or 1- 2/3 4 the frame of reference of th1815{
:ifsystem 1s organlc (the 1n and out motlon of breathlng) or,“ o
sportlve (the sentence reproduces the elllps1s of the
stadlum a Journey out ‘a curve a tr1p back) (2) a-
"dynamlc" constructlon (Dlony51us of Hallcarnassus) 1n th1s
f‘icase the sentence 1s concelved as a subllmated perlodlc

»sentence anlmated transcended by "movement"-'lt 1s no

’@longer a matter of a trlp out and a- tr1p ‘back, but of an

7ascent and a descent thlS sort of "sw1ng" is more 1mportant
than the ch01ce of words 1t depends on a sort of 1nnate

sensewof the.wrlter;, ThlS "movement"'has three modes “(l)

’fbrutal;;hard¥edgedf(Pindar Thucydldes) (2) smooth,-
'~enCased 1ubr1cated (Sappho Isocrates,‘clcero) - (3) mixed,

» the reserve of" undec1ded cases

‘ Thus ends the rhetorlcal network—%since'we have't
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'lanquaqe :whlch we have Hust

"ﬁmemorable vovaqe

”7anetwork as of a doub»

& .'*'means the questlons that'come

,feemplre 1n mv present work‘ and~wh1ch haV1:q once aDproachedi

' ¢Rhetor1c I am no lonqer able to evade,¢-v

Flrst the conv1ct10n_,, t m nyﬁfeaﬁaresfefﬂear

“lﬂllterature

fsc1ence stch enal,s1S“



Next this idea that there is a sort of obstinate

agreement between Aristotle»(from.whom rhetoric originates)

and the so-called mass culture, as if AriStotelianism, dead

'since the Renaissance as phiioSODhV and as logic, dead as an

aesthetics since Romanticism, has survived in a degraded,

‘diffuse, inarticulate state in the cultural experience of

' Occidental societies--an experience founded through

democracy on an ideology of "the greatest number," the

majority rule, the current opinion: all this indicates that

a sort of Aristotelian vulgate still defines a type of

trans-historic Occident, a civilization (our own) which is

that of the endoxa: how does one avoid the evidence that

Aristotle (poetics, logic, rhetoric) furnishes a complete,

analytic grid for all language--narrative, discursive,

arqumentative—fwhich is conveved by "mass communication," a

from the notion of "verisimilitude"

and that he represents this optimal homoqéneitv cf a meta-

language and a languade-object which can define an applied

science? In a democratic regime, Aristotelianism would

therefore be the best of cultural sociologies.

Finally, this statement, rather troubling in its

[

brevity, that all our literature, formed by Rhetoric and

sublimated by Humanism, has issued from a politico-judicial

practice (unless we hold to the mistaken view which limits

Rhetoric‘to‘the'"fiqureS"):'in‘that‘arena where the most
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brutal conflicts—-of money, property, social class—-are

taken up, contained, domesticated, and maintained by the

power of the State; where the institution requlates feigned

" speech and codifies all recourse to.what is significant: it

is there where our literature is born. This is why to let

Rhetoric fall to the level of a fully and simply historical

object—-to claim, in the name of the text,

f writing a new

application of 1anquaqé——-and never to cut oneself off from

revoluntionary knowledge--these are one and the same

pursuit.

Roland Barthes

’ . ' ’ .
Ecole Pratique des Hautes Etudes, Paris
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- 1 Roland Barthes "L’anc1enne rhétorlque aideE;;P"h e
Tf‘mém01re " Communlcatlons 16 (1970) 172~ 229.;3(3_'-”

‘ 2 Ernst R Curtlus “La llttérature européene et le
-moven 4ge latln trans. J. Bréjoux (Paris: PUF, 1956)

”<F1rst German ed_ 1948 Eurooean L1terature and the" Latln

‘Middle Ages trans. wlllard R.. Trask (Princeton: Prlnceton o
UP, 1953). Charles S. Baldw1n Ancient Rhetoric and Poetlc

‘,Interpreted from Rebresentatlve WOrks (Gloucester ‘Mass.

“Peter Smith, 1959). First ed., 1924. Medieval Rhetorlc andfc,

. Poetic (to 1400) Interpreted from Representatlve Works
(Gloucester, Mass. Peter Smith, '1959). First ed., 1928.
“René Bray,. La formatlon de. la doctrlne cla551que en France
~(Paris:. leet 1951) . Ferdlnand Brunot Hlstorle de la‘
~lanque francalse (Parls 1923). Henr1 Morier, D1ctlona1re

de poéthue et de rhétorlgue (Parls PUF 1961)

, 3 There are numerous obscene jokes on the casus and
conijunctio (whlch are in fact grammatlcal terms) of whlch
this drawn out metaphor borrowed from A Thousand and One -
’.nghts can give.an-idea: "He used' the prep051tlon in the -
correct construction and. joined the subordinate clause:" w1th o
the conjunctlon but hlS spouse fell ‘like the nominal ending
before the genetlve More nobly, Alain de Lllle explalnsv-
- that humanlty commlts barbarlsms in the union of the sexes,
- the metaplasms (abuses) whlch infringe upon the rules of
Venus ; -man falls into the anastrophes (1nver81ons of
:Constructlon) in his folly, he goes as far ‘as the
tmesis. (Curtius 512-513); likewise ‘Calderdn commenting
" upon the s1tuat1on of ‘a woman- Spled upon while she goes: to ,
'see her 1lover, "It 1s a great barbarlsm of love to go- to see
and be seen, because S like a bad grammarlan it make a: ’
passive person out - of an active - person." . One knows 1n whlchjv
~_anatomical sense P. Klossovskl revived the terms-of the’
scholastic (untrumsit, sed contra, vacuum, guidest: "the
’guldest of ‘the 1nspectress") It goes w1thout ‘'saying that
‘. the Collu51on between grammar (or rhetoric or scholastlcs)
and ‘the erotic is not only "funny"~’1t traces with: prec151on
’and grav1ty a. transgre551ve ‘place ‘where two taboos are
“'ralsed that of language and that of sex ‘ Lo

: 4 T N. Annette Lavers in Roland Barthes' Structurallsm
and After attrlbutes the term "monumental hlstory" to
Nletzsche (35— 36) . :

> Atthlsm thls ethnocentrlsm is. ev1dently connected‘
~to that which one could call the racism of class: one must -
not forget that the "clas51cal" express1on ("classicism")



“has as 1ts orlgln the opposltlon proposed by Aulus Gelllus1ff'
(second century) between the ‘author -classicus and the" :

- proletarius: the allus1on to “the const1tut10n of Serv1as«'v

_Tull1us ‘who d1v1ded c1tlzens accordlng to the1r wealth into
five classes, the f1rst of Wthh formed the classici (the,ifg
‘proletarii was beyond class) therefore cla351gue means - .. -
~etymologically: that- whlch pertalns to the soc1al "upper TR

»_crust" (wealth and power) G

6 T N Robert llStS an "acroamathue‘ ‘an oral lesson

the: teach1ng of Aristotle," vol. 1, 44. There 1s no: s1m11ar;?T*'ﬂ

11st1ng 1n the Oxford Enqllsh chtlonarv

. 7 There was a mnemonlc llSt of the seven arts- Gram,,”
1_(mat1ca) loqultur Dla(lectlca) ‘vera docet Rhe(torlca)
“verba colorat. Mu(s1ca) canit. Ar(ithmetica) numerat..

‘ere(ometrla) ponderat As(tronomla) colit astra. -  An

‘,;Allegory by Alain de Lllle (twelfth. century) accounts for 3
- the’ system in all its complex1ty, the Seven Arts ‘are - S
summoned ‘in order to furnish a’ carrlage for Prudentla ‘whlch3

- seeks to’ gulde man Grammatlca furnishes the pole, Logica'. 31‘7:

“(or: Dlalectlca) the axle whlch Rhetorica adorns with

- jewels; the quadrivium: furnlshes the. four wheels the horSeSTng"
..are ‘the five senses harnessed by ‘Ratio: the carriage goes. -

~toward the saints,: Mary, God; when the limits of human powerf
‘are reached, Theologla takes over for Prudentla (educatlon
vlS redemptlon : : :

8 The phantom is always on- the prowl g Outs1de of'

France today, in certain countries where it is necessary, byﬁg‘

opposition to a. colonial: past to reduce’ ‘French to the

"_status of «a. forelgn language “one hears-it afflrmed that'it‘

/ must be taught, that s only ‘the French language not “the.

n__llterature. as. 1f there were a barrler ‘between language and}f;ffn
- literature, as if language were here and not there, as if-
© ..one could hold back some part beyond which there were

,751mp1y 1nessent1al supplements whence llterature

9 "Suprema manus aDDOIllt ODUSQ’U.Q sororum

Perf1c1t atque . semel factum perfectlus ornat

. ,fa(Rhetor1c applies the finishing touches, completes the workff;;"
... of her sisters and embelllshes the act in a most ' :

‘naccompllshed fashlon )-v"~

lQ The wheel of V1rg11 is a flguratlve cla551f1cat10n RS

7'fof the three " "styles"; each of the three sectors of the:
wheel" gathers together a- homogeneous ensemble of terms and ‘?1;

. symbols~v
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AENErD ij{l?‘HLQfBUCOLIcs” ;‘ﬁ;;:ﬂf GEORGICS

v,grav1s stylus fhumilis‘stylusf’gs. medlocrus stylus,faﬁ\”‘”
miles dominans pastor-otiosus ’agrlcola PRI R
- Hector, _Ajax‘,jTllyrus Meliboeus .- Trlptolemus
o Zequus.f=.fﬁgﬁyov1s SRS S cTo1 ‘”bf“v
"-,glad1us . baculus R Q}aratrum
. urbs, castrum  ‘pascua - . ager.
’f;laurus, cedrus fagus vﬂgy,‘bf‘,ff'Tponlus 2

e 'll T, N Paranetlc""Of pertalnlng to or of the nature[‘

o of. parane51s'vadv1sory, hortatory, Sopeie A hortatory

’*ﬂcomp051t10n . Obs. Oxford Enqllsh chtlonarv vol VII
451, (Oxford Clarendon l978) ‘ . -

e 12'In p01nt1ng out certa1n anc1ent sources of the
TyMlddle Ages, one must recall that the unrlvalled 1nter— -

©textual foundat1on ~if you will, is Aristotle, and even ;iﬁffﬂ

'a sense, Aristotle’ over agalnst Plato. Plato was :
transmltted partlally by St. August1ne and in ‘the twelfth :
*century fostered the school of Chartres tan "llterary".»34~

tgi;school as - opposed to the . loglcal Arlstotellan school of.
- Paris) and the ‘Abbey of St. Victor; yet in the’ thlrteenth

ﬂcentury,,the only genulne translatlons were those of the: L
- Phaedrus and the Meno, which were: moreover little known. vanyf
;the flfteenth and 51xteenth ‘centuries, a bitter. struggle

arose against Aristotle in the name of Plato (Mars1lloy_i:iy.hyy

'_F1c1no and Glordano Bruno) O As; for Arlstotle he is.

introduced into the Middle ‘Ages on two occa51ons the flrst o

time,. in the fifth and 51xth centuries; partlally by

Hv‘Martlnus Capella, the: Cateqorles of. Prophyry,,loethlus theg“" '
,frsecond time, in full force “in-“the- twelfth and th1rteenth
. centuries: “in the n1nth century all of Arlstotle ‘has ‘been’

.. .translated into Arablc .in the twelfth century, .one-had: at jq
‘one’'s dlsposal 1ntegral translatlons e1ther in Greek: or 1n;,

rvf.Arablc.,thls is the ma551ve 1ntru51on of the Posterior - R

~ Analytics, the Topics, the Refutations, the Phy51cs and- the”j;_,
”1Metaphys1cs Arlstotle is. Chrlstlanlzed (st ‘Thomas) . The oo
. third 1ntroduct10n of- Arlstotle will be that of " h1s Poetlcsj'”'

"vgcentury 1n France

lln the 51xteenth century 1n Italy and 1n the seventeenth

13 The death of Chrlst on the cross 1s 1tself

bfffa851m11ated in the scenario of the Disputatio - (today some
“would find this reductlon of the Pas51on to.a school - '

' ‘exercise a sacrilege; ‘others, on the. contrary, would admlre"’"

the liberty of spirit of the" Mlddle Ages ‘which would never

fubreech any . taboo agalnst the "drama"‘of 1nte11ect) C1rca

~tertiam vel sextam ascendunt maq1str1 (in theoloq1a) »
.Cathedram suam ad dlsputandum et querunt unam questlonem




'Cul guestlon1 respondet unus ass1stent1um . Post cu1us
~ responionem maq1ster determlnat questlonem et quando vult
',e1 defferre et honorem facere n1h1l allud determlnat ‘gquam: -

;F;quod dixerat respondens. Sic fecit hodie Christus-in cruce'
~uni ascendit ad disputandum; et proposuit unam questionem o
Deo Parti: Eli, E1i, ‘lamma sabachtan1 Deus, Deus meus, quid_,vﬁ

wfme’dereliquisti°v Et Pater resondit: Ha, Fili mi, opera
manuum tuarum ne. deso1c1as non enim. Pater redemlt genus

. humanum sine te. Et ille. respondens ait: “Pater, bene iy

‘tydetermlnastl questlonem meam.. Non determlnabo eam DOSt

:respons1onem tuam. = Non sicut. ego volo, sed sicut tu v1s.v
Fiat voluntas tua. (Around the third or sixth hour, the-

f”master (in- theology) ‘takes ‘the: pulplt in order to dlspute
~and. pose a questlon - One. of ‘the a851stants then responds to

~“this question. Following his response, the master settlesiw»

.-the questlon ‘and when he wants to confer an honor on h1m
" he says noth1ng other than what the respondent hHas sa1d

'F_Thls was what Chrlst did on the. cross one day, when he

'ylelded to dlspute posing a questlon 'to God the Father:

~Eli,"El71, lamma sabachtan1 My God, my God- why have you -
-forsaken me’l And the Father responds my .Son, do not - doubt
the work: of your hands because the Father cannot redeem

"L;manklnd w1thout you. And Chrlst responds ‘my Father, you: a0

- have answered my . questlon well +1 .can say. nothlng after

‘”'your response etc. [T.N. There 1s no such dlalogue

”between the Father and Son in any ‘of the canonlcal Gospels

'Nand a thorough check of concordances of the Apocrypha turnedjgw’

ups nothlng either.  This: d1alogue may come from some Lat1n

[3’tract on teachlng rhetorlc 1

e 14 T N. Maché n"battle flght ‘combat." George Rlcker
 Berry, Ph. D., comp. The Cla551cal Greek chtlonarv .
”‘(Chlcago Follett 1962) ’ L

15 Perelman Chalm and L Obrechts Tyteca La

Nouvelle Rhétorlque——Tralté de 1'Argumentation, vol"2;f,e577f”:

(Paris: PUF, '1958)." The New Rhetoric: A Treatise on R
juArqumentatlon trans John W1lk1nson and Purcell Weaver
~(Notre Dame ~Ind. Notre Dame UP 1969) ' ~

16 T, N Precellence "an excellng, exceedlng,v o
_]Fsurmountlng, surpass1ng Randle Cotgrave comp , BT
fﬁ,chtlonarle of the- French and English Tongues: Reproduced :
pﬂfrom the. flrst ‘édition with 1ntroduct1on by Wllllam S Wood31
-g(London *1611 Columbla U of South Carollna P, 1950) el

2. 17 (The sophlst1c of no among the mystlcs v"to belong o
’jto evervth1nq.,be careful to belong to nothing in. respect to;ﬁ

nothing.") "By an eas11y explalned paradox ‘this

vldestructlve loglc“ s,pleas1ng to conservatlves that rsu'"




rbecause 1t 1s 1noffens1ve abol1sh1ng everythlng 1t touches

Tcnothlng Deprlved of any eff1cacy it 1s fundamentally only',f
Can rhetor1c~ some . false states of mind,  some operatlons done PN
to the language this is not what will® change the course ofﬁhjwf"

. the world.™ Jean- Paul Sartre, Salnt Genet: Comedlen et

. Martyr (Par1s~ Galimard, 1952) 191. Saint Genet, Actor and_v}fh

. Martyr, trans. Bernard Frechtman (New York George
"Bra21ller 1963) ' . R T

18 g, Kr1steva, Sem1ot1ké (Parls Seuilf 1969)

. 19 Groupe JJ Rhétorlgue général 1970, ,vGroup jl
. General Rhetoric, trans. Paul B. Burrell and Edgar Slotkln

'”‘%;(Baltlmore. Johns Hopklns up, 1981)

, 20, "The dlsappearance of tradltlonal Rhetoric has
created a void in the: humanltles, and StyllSthS has already_

gone a long way to. flll this void. In fact, it would not be‘b_

wrong to describe- styllstlcs as. a ’new rhetorlc 7 adapted to

~ the models and exingencies of modern studies ‘in: llngulstlcs‘j

—and’ llterature."’ S Ullmann Lanquaqe and Stvle 130

21 See notably Jacques Durand "Rhétorlque et 1mage

';_publlc1ta1re -Communlcatlons 15 (l970)

22 An example of the exemplum glven by Qulntlllan “Then@“h

“flute players who ‘had retreated from Rome were called back:
by a. decree of the Senate; all the more reason -to remember
.the great citizens who have deserved well of the Republic
and whom the mlsfortunes of the times have forced into

~exile": a general 1link in: the. inductive chain: the class of j‘"

~utilitarian people flrst driven out then called back .

23 Exemplum a contrarlo »"These plctures, these”statues
, that Marcellus returned to the enemies, Verres stole from -
allies. (Clcero) S :

24 An example of the parable taken from a. Socratlc
discourse: one must not chose: mag1strates by lot any more

o than athletes and pllOtS

i 25 T N "Eplrus~ In anc1ent geography, that part- of'
.,northern Greece which lies between Illyrla on the north,

" Macedonia and Thessaly on the East, Aetolia, Acarnarla and
the Ambracian Gulf on the south, and the Ionian Sea on the
west."  Century Cyclopedia of Names, ed. Benjamln E ‘smith,
gnA M. (New York-lThe Century‘Co , 1894) : S

‘ 26 An extended eplchelreme The whole Pro Mllone by
'Clcero l) kllllng those whom we set traps for 1s perm1tted




"~ -actions (those whlch are chosen or av01ded) as:

‘ufdeflne ‘the enthymeme by its. "truncatlon the maxim is

»:2) proof drawn from natural law the r1ghts of the people
~ the exempla, 3) Clodlus set a trap for Milo, 4) proof drawn
=from facts 5) MllO is: therefore permltted to klll Clodlus

_ A7, The max1m (qnomé sentent1a) 1s a formula Wthh
expresses the general “but only the general Wthh has

ts object
for Arlstotle _the foundatlon of the gnomé 1s always the -

eikos, in accordance with his definition of the" enthymeme by[;ff[ﬁf

“~the content of the premlses " but for the academlcs who

xjessentlally an "abrldgment" Mt therefore happens sometlme IR
'~ that one encompasses two propositions in a single = . L
_',prop051t10n,.the enthymematlc sentence" (for example~~

~Morta1 do not harbor an 1mmortal hatred) o S

: 2§ T.N. ThlS klnd of dlscoverlng 1s qulte s1m11ar to
‘what Mlchael Polany1 descrlbes ‘as "tacit know1ng" in the -
first. chapter of The Tac1t D1mens1on (Garden Clty, New York ,
Doubleday & CO 1966) . ' '

: : 29 An example of an apt abrldgment %thls llne from

~Medea by Ovid, "which’ contalns a very. elegant enthymeme" IR
jServare potui, perdere an Dass1m rogas? I was able to save “,, :
you, therefore you: could d1e '(That which can be. saved can':yf;«wﬁ
~die, now I can save you therefore you could die. ) ' ; ‘

- ﬁ'f30 These toplcal arlds are stupld they have nothlng
’whatsoever to ‘do with "life, ,"truth " and there has- been
goodr reason to- banlsh them from modern teachlng,'etc.‘

{{fwlthout doubt: 'still the "subjects" (of: obllgatlon of

idlssertatlon) must follow this great movement. At the =
‘moment I write thlS I mean ‘that one of the "subjects" for
the final dlploma is: somethlng llke thlsi Must one respect
one’ elders°‘ A stupld subject an 1ndlspen51ble toplc '

31 The excusatlo propter 1nf1rm1tatem Stlll relgns

ﬂ-abundantly in our: wr1t1ng . Witness”® thlS joklng excusatio- ofwfhﬂ'

”ﬂMlchel Cournot- (Nouvelle observateur, ‘4 March, 1965): "I am"
o onot laughlng this week the Gospel 1s ‘my’ subject 'and why

wl'_not say it at once, I’m not up to it, etc

O : 32 Two examples of adynaton , ' et
"Delllle°"Soon the black Crow. unltes wlth the swallow ,
- Soon the unfalthful dove will go- w1thout dread
. To her: love far- from the marriage bed. . Lo e
~And without fear will give: her heart and f1de11ty »‘
‘];To the savage sparrow hawk h1s heart and honor
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Theophile de Viau: This brook flows backwards in its
' course,
An ox cllmbs the belltower
Blood runs from this rock,
An asp mates with a she—bear.
At the top of this o0ld tower
A serpent tears open a vulture;
Fire burns inside the ice,
The sun has become black,
I see the moon falling,
This tree has left its place.

33 T.N. Elsewhere Barthes translates this as "It may
be," which seems to work well here also.

34 7.y, "Aedes, n. m. (Gr. aiodos, singer)., A poet-
singer in ancient Greece. Orpheus was an aede." Robert
vol. 1, 58. There is no listing for this item in the Oxford
English Dictionary.

35 T.N.. An English example might be: "Borne on the bier
with white and bristly beard." 1In any case, the English
tradition here is quite unlike the French,

36 T.N. The numbers in the orlglnal text are 1ncorrect.
I have corrected them here
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Before Christ-

5th century

(480-460)

4th century

(395-375)
(329-323)

3rd-2nd century

1st century

(116-27)

(107-43)

(ca. 85)
(65-8)
(43 B.C.-A.D. 16)

APPENDIX I

RHETORIC: CHRONOLOGY

--Sicily: rhetoric taught.

--Corax: first division of the Oratio.

--Gorgias at Athens: Prose rhetorified.

-—-Hippias of Elis: everyday culture
opposed to Philosophy: distant origin
of the L1beral Arts of the Middle
Ages.

--Plato: dialogues concerning Rhetoric.

--The Rhetoric of Aristotle.

--Zeno of Citium, Greek Stoicism and
philosophical grammar.

—--The Alexanderians: Quarrel between the
Analogists and the Anomolists. (The
Analogists postulate that grammar is
rule—-governed and that this regularity
reflects the regularity of the world
and the spirit. The Anomolists
searched for 1rregular1t1es
exceptions.)

--Varro: a) mediation in the quarrel
between the Analogists and the

- Anomolists. b) Revival of the liberal
disciplines.
-—Cicero:

practice of Aristotelian
rhetoric. :
——-Rhetorica ad Herennium.

--Horace: The Art of Poetry.

-—0vid: fusion of Rhetoric and Poetry
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After Christ

1st century

(40-118) . —-Quintilian: pedagogy of Aristotelian
rhetoric. ,

(45-125) —-Plutarch: moralization of rhetoric.

(55-120) ’ —--Tacitus: unification of all the arts
of discourse under the name of
eloguentia.

——-Peri Hypsos: treatise On the Sublime.

2nd century

-—The Second Sophistic or Neo-Rhetoric.
Asianism against Atticism.

3rd Century

—--Prophyry: Eisagoge (Categories):
introduction to Aristotle’s 1logic.

4th century

(310-393) --Ausonius: transmits Neo-Rhetoric to
, the Middle Ages.

(ca. 350) —--Donatus, grammarian.

(354-430) - —--St. Augustine: Christian Rhetoric.

5th century

--Sidonius Apollinaris: transmits Neo-
Rhetoric to the Middle Ages.

(ca. 420) —-Martianus Capella: the establishing of @

the Seven Liberal Arts.
(end of 5th c.,
beginning of , .
6th c.) : --Priscian, grammarian.

6th century

(480-524) -—Boethius;,thé first entry of
, ‘ , Aristotle: logic limited.
(490-575) - --Cassiodorus: Christianization of the

Liberal Arts and notably. the flgures
‘of Rhetoric. :
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"7thlcentury:~'

(570-636) ~ --Isadore of Seville: (Etymology)
B S S conflrmatlon of the Tr1v1um

Sth-centuryjr .

Vf(§i3é735)j77h"‘f.t~2§ééeaé' Rhetorlc applled systematlcally
. e S ‘tQ the Blble ' »

“9£ﬁ_céntﬁry | |

| B | if—Carol1ng1an reform of the schools

. Alcuin.
~—Arlstotle translated 1nto Arablc

’”f-'llth century

»;lSCot’Eriqene»and,RealiSm,

12th century

"——Second entry of Arlstotle ‘the
complete Logic. ‘
. ——Conflict between Chartres and Parls,ﬁ
. 'between Rhetorica and Dialectica,
“ between Literature and Phllosophv,.
between the Studium and the " L
Sacerdotium. Vlctory of Parls and
o B . Dialectica.
(1096-1141) . =-New cla551f1cat10ns of the Trivium
- T ! under the dominance of Dlalectlca

TR . .+ . “Hugh of St. Victor.
(1128-1202) *‘,ﬂﬁ,;,——Alaln de L1lle Allegory of the

BRI - Chariot. ' :
(ca. 1150) R -j——Peter Hellas beglnnlng of speculatlve
L v : B grammar :

v’rl3th century'i fj,}§“f‘f

’z(lZOO) _7 "1H‘I“af}f——Found1ng of. the Un1ver51ty of Parls. o
' - - r——The Modlstae ' : . . o

‘l4th CenturYj'

olRrES obllqatorla codelef'thé. .
Dlsputatlo R S
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15th century

l16th century

(1521)
(1555)
(1555)
(1592)

17th century
(ca. 1630)

(1675)

18th century

(1730)
(1783)

19th céntury

(1807)

(end of the

19th century)

--Arts of the Second Rhetoric = poetic

arts (from the point of view of verbal
forms and not of composition).

--Entry of Aristotle’s Poetics into
Italy: Castelvetro, Scaliger, Veda.

——Fabrl S Comprehen51ve Rhetoric.

—--Ramus® (anti- Arlstotellan) Dlalectlc

—--Foclin’'s Rhetoric.

--Nunez's rhetoric in Latin.

—-Rhetoric becomes the foundation of

Jesuit education.

.—+Entry of Aristotle’s Poetics into:

France.
--Bernard Lamy: the Rhetoric or the Art
-of speaking.

—-DuMarsais: Treatise of the Tropes.
--Rhetoric of Hugh Blair.

—-Gaillard: the Rhetoric for Young
Ladies.

—~Fontan1er Classic manual for the
study of the Tropes.

--Gradual extinction of treatises on
Rhetoric.
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INDEX

Adynaton: B.1.21. Ellipsis: B.3.6.
\ﬁAliteration: B.3.6. Elocutio: B.3.
Altercatio: B.2.10. Enumeratio: B.2.6.
Anacoluthon: B.3.5.,6. Entechnoi (pisteis): B.1l.6.
Antithesis: B.3.5. Enthymeme: B.1.6., 10.
Apophony: B.3.6. Epichiereme: B.1.11.
Aposiopesis: B.3.6. Epideictic: A.2.1.
Arété: B.1.28. Epidiegesis: B.2.9.
Argumentatio: B.3.10. Epilogue: B.2.3.,6.
Articulus: B.2.11. Esto: B.1.15.,29.
Atechnoi (pisteis): Ethé: B.1.28.
B.1.4.,5. Eunoia: B.1.28.
Author: A.6.2. Exemplum: B.1.6.,7.
Auxesis: B.3.6. Exordium: B.2.3.,5

Expositio: A.6.1.
- Captatio benevolentiae:

~ B.2.5. © Fable: B.1.7.
‘Catachresis: B.3.5.,6 Figures: B.3.5.

Causa: B.1l.25. Figures of Subject: B.2.11l.
Chreia (Chrie): B.1.20. '

.Colon: B.3.11. Genres: B.1.25.
Commentator: A.6.2. Grammaticus: A.4.6.
Commonplaces: B.1.21.,23.

Compilator: A.6.2. Honestum: B.2.5.
Compositio: B.2.,B.3.2.,11. Humile: B.2 5.

Conclusio: B.2.6. Hypallage: .3.5.
Confirmatio: B.2.10. Hyperbole: B 3.6.
Conjecture: B.1l.26. ' Hypothesis: A.6.12.,B.1.25.
Conlocatio: B.2. Hypotyposis: B.3.10.
Controversiae: A.4.4. :

Color: B.3.3 Imago: B.1.8.

Cumulus: B.2.6 Imperator: A.7.3.

Insinuatio: B.2.5.

Declamatio: A.4.6. ,A.5.2. Inventio: B.1., B.1l.1.
Definition: B.1.26.

Descriptio: A.5.2, B.2.9. Jusjurandum: B.1l.4.
Dictamen: A.6.6.

Dictator: A.6.6. Lectio: A.4.6.

Disceptatio: B.1.26. Lesson: A.6.1.

Dispositio: B.Z2. Maxim: B. l 11.

Disputatio: A.6.1, 10. Metaphor: B.3.5.

Dubium: B.2.5. Metonymy: .3.5.

Egressio: B.2.1. Narratio (exercise): A.4.6.
‘Eikos: B.1.13.,15. Narratio (part of
Ekpharsis: A.5.2. discourse): B.2.7.

Electio: B.3.2., 3.
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