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1. Introduction

With the first public screeningn the 28 of December 1895 in Parig,
new chapter was started in human cultubdter several experiments ending up
deadlocked or bringing unaccomplished results, cortieal innovation which
recorded and reproduced motion regardless of spageime the Cinematograph
of the Lumiére-brothers started almost immediatisiyvorld-conquering trip. The
first innovational centers of the diffusion procesin HAGERSTRANDS sense —
were, besides Paris, the big cities of Europe, \Bamlin and Budapest.

The film - the one-time entertainment industry prodwhich used to
appear in coffee shops, in entertainment quartershow booths at fairs - in a
decade and a half evolved — in accordance withBbmpean trends also in
Hungary — its own authentic scene, the cinema.

The differentiation of motion picture recording angtansmission
techniques, the television, the VHS, the DVD, agxkntly the diffusion of internet
are all plunging the cinema as institution — evemtia different pace in each
settlement — into an increasingly disadvantaggoasition on a global scale.
While the number of feature films meant for cinedistribution, together with a
wide range of motion picture productions was cargimsly increasing, the
authentic transmission medium, the cinema netwak shrinking more and more,
and the focus of delivering the compositions to tiewers was shifted to the
television and to the videotape.

At the time when film and cinema appeared, and wdmmd-film was
gaining ground, trends perceived in Hungary syndiwed with those in the
European core regiongdoweverin its other lifecycleghe social, political and
economic traumas and changes of the regimes (thatylof Versailles, the dead
end experiment of socialism for organizing sociétyposedother directions than
those in Europ®n the evolution of the network.

The change of the regime in 1990, and the retarmarket economy
resulted in — despite the endeavors for moderoizatithe cinemas’ losing ground
at a pace never experienced before. Not even ttiempicture law — which came
into effect in 2004 and was meant to rescue tha filade — regulating and
warranting the state’s role and the subventioresystould stop the trend.

The phenomena raises a series of questions regattmfilm trade and
of socio-political naturee.g. unequal chance to access cultural produass thill
be a flourishing film industry as a result of thebgention, but there will be no
adequate transmission network etc.

The dissertation deals with the macro processlémments whereof have
been sketched out above, from various (geographécalnomic, and innovation
theoretic) aspects. It consciously avoids the thgho dissection of unique
characteristics, typical only for a few settlemenBor conceptual reasons
deliberately refrains from formulating an assesdmelating to the fields of film
history, film esthetics and the sociology of red@mpt



2. Theory, resear ch background

The subject and the approach chosen is leaning besides the strictly
professional film researches — the results of reg¢\w&ience areas (geography,
economics, innovation theory and statistics) asaeh antecedents.

In the large and divergefitm literature and in scientific researchéglm
history, film esthetics, film sociology, film-sentics) the cinema — though to
different extent from age to age but -taking in general a marginal positionn
the early film trade press we can come across dicatibn of scientific quality
only as a rare exception ASTIGLIONE H. 1911, 1912, 19131). The first relatively
long-winded scientific analysis of ®RMENDY EKES L. (1915) had the particular
value of holistic approach, the elaboration of t@ntemporary German film
literature, furthermore — not yet given the stat@ata-supplier — the first extensive
and systemized statistical data publication. Filistdny writers have diverse
relation to cinema. In the cases of some authorsebgrding the place, the date
and the program of the first appearance of a filhg transmission medium
becomes also part of motion picture history e.\GMAR B. (1966) és KSPETER
M (1938). In other cases not even the first pragectplace is mentioned e.g.
HEVESY I. (1993).

The situation is similar in foreign film literatues well. IEBEGYEV, N. A.
(1965) touched upon the first projection places] #imen to the first cinemas
showing up in Russia. Several writers in the figiehational film history in Europe
(BENARD da GOSTA, J. 1990, KVIATOWSKI, A. 1986, MORTIMORE, R. 1986)
record the place and date of the first projectioty.0Among the notabilities of
foreign film literature, the study ofABOUL, G. (1957) GREGOR U. — FATALAS,

E. (1966) co-authors — considered also at inteynati level as a standard —
concentrates only on the piece of work and igntiresinema.

Out of the quite extensivennovation-theoretic researchebe essay is
leaning on the school founder, systemizing pubibcet or on the ones that further
elaborated basic doctrines. From the internatiditatature on the works of
SCHUMPETER J. A. (1980), MGERSTRAND, T. (1965),from Hungary on those
of GABOR D. (2000), G\SPAR L. (1998), KOVACS GY. (2204) és RCHNITZERJ.
(1993, 2002).

The statistics dealt officially with this importaimistitution of public entertainment
only from 1927. The scientific analysis of the ffidata supplies was performed by
DARVAS GY. (1928, 1929, 1930),A8KI GY. (1936). Among the statistical
publications the works of ASTIGLIONE H. (1929, 1935a, 1935b, 1935c, 19364,
1936b, 1936¢, 1936d, 1938, 1958)serve attention. From the approach of the
essay all of them are inevitable, not avoidingaaltreflections though.

The cinema — as the subject of the research —uial éq age with the boost
of cultural geography, the new discipline at thdlennium end. In two standard
works of the new science areaXTH J. — TROCSANYIA. 1997, ROCSANYI A, —
TOTH J. 2002), the cinema appears for the first timeqsl in rank to the other
elements of the infrastructure of culture. For rodiiogical reasons | considered



as research antecedents the history-geographicddsved FRISNYAK S. (1999)
and settlement-geographical works &LBISzKY P. (1973, 2004).

Numerous publications of the Anglo-Saxon and Germatural geography
scholars ATKEN, S., 20NN, L., LUKINBEAL, CH., ZIMMERMANN, S. etc.)attest
to the generally experienced work-of-art-centeratlire of scientific interest. Film
geography (or geography of cinema) introduced asva science area focuses its
interest on the real or virtual scenery — capalblgamsmitting various contents —
presented in the film &HER A. 2006, WUKINBEAL, CH. — ZMMERMANN, S.
2006).

Several science branches (a variety of historynsei®, communication
theory, sociology, psychology ...etc.) deal in depith film, with motion picture,
with its history, its idioms, its semiotic and witk effect mechanism. However the
cinema, the first and authentic transmission sysiéfilm is treated rather badly
by scientific interest. The research and its objestset out are related to this fact,
no secret that also with a niche-filling intension:

1. Beyond the statistical presentation of the te@inand cultural
innovation transmitting the film to the viewehe cinemaappearing and spreading
in Hungary,the elaboration of its lifecycle in the country ftoa new, historic
approach, the presentation of the driving force ibdhithe changefrom the very
start all along up to now.

2. An innovation theory modelingf the phenomenon’s diffusion, the study
of its spreadin different social and economi¢market economy, mixed,
centralizedsurroundings the introduction to differences and identitieBuencing
the certain periods of the lifecycle.

3. Revealing the space-specific (local, regionalpreleteristics of the
cinema network in different periods at a given ghafthe lifecycle.

4. At last but not leastaising questions and problenabout the present
state of cinema networkegarding the profession and the society

3. Materialsand methods

In laying the foundation of my PhD dissertation tkeurce research
required by the historical approach bore particui@wortance. After the detailed
revision of the relevant material filed in the t8t#rchives of Hungary, in the
Hungarian Central Statistical Office’s archive dndsome county archives (Bor-
sod-Abauj-Zemplén, Pest) it proved to be the cdisd,settlement-serial analytical
data — of standardized approach and of identidal gathering purpose — about the
evolution of the Hungarian cinema network can netfbund. This may have
various reasons, which are construed by the essay.

My research in the archives was supplemented bygl@eyment discovery
pursuits in the broadside and leaflet collectiorthef National Széchényi Library,
in the Hungarian Central Statistical Office’s Librand in that of the Hungarian
National Film Archive. On the basis of the datalexked in the two institution



groups, the reconstruction of the periods lackmgnformation, was feasible with
acceptable certainty.

Resulting from the above the database of the déatsmr is constituted of
different sources. Until the first official survey the Hungarian Central Statistical
Office (HCSO) in 1927, | leaned on other documefaend in the earlier
mentioned institutes, and on the data | came adrossientific publications e.g.
CASTIGLIONE L. (1911-1912, 1913a, 1913b, 1936a, 1936b, 198886d), KOR-
MENDI EKES. L. (1915), MAGYAR B. (1966). Between 1935 and 1950 when there
was no data collection by the state either, th ilmanac of BJTA A,, then the
year-books of the Central Statistical Office, feertmore the on-line accessible data
stores of the HCSO and of the Ministry of Culturenfied the base of the analysis.

During making comparison, the divergent profesdiooantent of the
different datasets occurred as a problem. In tise o some sources (e.g. HCSO
year-book), the number of cinemas covers besides$utictioning establishments,
also those that are temporarily closed, temporaglgn, ceased to exist during the
year of review but before the end date of the datxey, and also the strictly
exclusive projecting places of the church, of Healte, of educational and of
military institutes. They are included in a waytthiaeir detaching is impossible
due to the lack of adequate analytical data. Odwrrces (e.g. the privately
published almanacs of AUITA A.) provide also the opportunity to sort out the
cumulative data, while in the case of a third gr¢dE€SO thematic publications)
only those cinemas occur which were in fact fumdtig at the date of the data
survey. As a result of all these opportunities limitations | worked always in a
well-confined phase of the whole life cycle frorda@aset of identical facts, always
describing its content (cinemas, functioning cingmén the case of a long time-
series comparison or of a comparison covering thelevlifecycle, | chose the
broadest conceptual interpretation, but occasipnalen | had the possibility |
presented the difference between the whole statissitock and the functioning
units.

The broadest possible research and analysis of lfienature and of
relevant related science fields (statistics, sog@l communication theory), the
utilization of information provided by other pulditons and vocational brochures
was equivalent process to the source research.

The experience and knowledge | acquired as leattkas administrator in
the field of educational and cultural governancecounty and on country level,
the assessments and analyses | carried out orole gerved as content and
informational background for the dissertation.

In the analytical parts, out of the statistical lnoets | used different
variations of forming various datasets, statisticatios, dispersion testing,
correlation counting and graphical illustration.

For data processing, for derivation of new data,designing graphics |
used Microsoft Excel. For visualization of mapsitegrams, choropleth maps |
used Windows XP Paint, Mapinfo and Adobe Photogirmgrams, depending on
the map type.



In the planning and realization of the researdh iarthe formation of the
dissertation | aspired to apply the methods of othdence areas (economic
science, sociology, historical geography) as well.

4, Results
4.1. The appearence and spread of silent film

The cultural innovation at the end of the 19th aentthe motion picture,
the cinema started its world-conquering trip with amazing speed after its
introduction on the 28th of December 1895. The iiio& appeared right next
spring in the European capitals, in economic adtli@l centers. Projections were
organized for the public in Wien, Berlin, Budapedtiring the summer also in
Madrid, in St. Petersburg, Malmd, Moscow, Stockhalimd in Helsinki.

In the first period of the introduction and spreafl motion picture in
Hungary, until the fist decade of the'@entury projection places were odd
ventures, without demand for permaneriieey maintained their activity usually
with a showman’s operation license from the polaghorities, valid for two
months.

This new form of relaxation, of pleasant pastiofgyublic entertainment
was spreading rapidlyRight in the year of the introduction (1896) — blesi the
four attempts in Budapest — there were projectialiss in the country (Sopron,
Gyér) as the traces prove. Until the end of the centeight entrepreneurs’ nine
shorter or longer lasting operation periods ardewvied by the local fee records of
the capital’'s account office. The local press, pesand leaflets give notice about
the appearance in the country: in 1897 it camerégeption in Szolnok in 1898-
ban in Gyonk, Gyulafehérvar, Erzsébetvaros, Ké=diddely, Balazsfalva, Also-
Kubin, Eger, Hajdunanason, Erzsébetfalva, (now Xtrict of Budapest), in
1899 in Szentes and Nagykanizsa. Furthermore tested by the documents kept
in the broadside and leaflet collection of the biasil Széchényi Library, in 1898
the inhabitants of Galanta, Turécszentmarton, Kabbdrbator, Nyiregyhaza,
Szentes, Hodméxrasarhely, Torda, Nagyenyed, Ujvidék, Temesvar,sdibz
szalla$ also had the chance to get acquainted with mqictre.

About the second, expansive phase of motion pistdiiffusion which
lasted until about 1907two characteristicscan be observed. One: the first
applyingventure groupsdraveling around the countrgevelop andecome solid
Due to their activity the number of settlements meheinematographs appear,
dynamically increase. The other: with the broadgmhthe number and variety in
the available film supply the migrant cinemas netmore frequently to the places
where interest is higher. It also happens that rittaa one ventures appear in the
same place. In those settlements showing the High&sest, on the basis of a
theatre, coffee shop, inn or hotegan to evolve the conditions of frequent, and
then regular projectionsThese were the sub-centers constituting the fatiom of
the permanent cinema network to come, where alrstahjile projection places



function (Debrecen, Hodméwasarhely, Székesfehérvar, Fiume, Nagybecskerek,
Versec, Kaposvar, Kispest).

The third phase of the cinema network’s developroantbe linked to
the appearance of permanent movie theatres in langabers.The beginning of
the tendency can be put at the last years of sheléicade of the century. By 1910
besides those in the capital, there were permaciexmas in more than 30
settlements (beyond those mentioned earlier, eaga Bajdub6szérmény, Kapos-
var, Sopron, Szeged).

The domestic tendencies of the cinema’s gainimgirgt in this period
were absolute parallel to the European trendfe first permanent cinema in
Berlin was opened in 1905 on the boulevard “Untar Hinden”. In 1912 only the
Netherlands preceded Hungary in the number of itduatis per cinema, and taking
the territorial condensation (cinema/m?) as a b&sdgium, Germany, England
and France. According to a report released IRMENDY EKES L. (1915) —
considering only urban areas — there were 92 perntgnfunctioning cinemas in
Budapest, in 25 municipalities 63, and in 68 towith regular council 114 (269
in total).

The First World War, the Treaty of Trianon entirglyorganized the
frames of functioning in film tradeAs a result of the Versailles Treaty the
counterpoints (Arad, Kassa, Kolozsvar, NagyvaraazsBny, Temesvar, Zagrab)
representing the provincial core regions of ecomognowth were detached from
the mother country, from the organic centre, frond&pest. In the case of cinema
network it meant the lost of more than 60% of thevmcial network. Detailed
data are presented in the dissertation.

The fourth phase in the spread of cinema represém vigorous
saturation, so the majority of later cinemas wasnéted in the 1920-ies. The
overdevelopment is evidenced — besides the epher@rairres — mostly by the
state’s applying legal regulation, delimitation. Asfirst step, they start data
gathering regarding the motion picture works in 9%2ollowing this, in 1928 the
Home Secretary regulates by a statute the numbegreohissions that can be
granted in each settlement, in order to avoid halrproliferation.

From the Treaty until the first official data gatimg in 1927, the number
of cinemas almost doubled on the remaining tegritdrthe country. The network
made up of 501 elements covered about the 9.6 %hefcountry’s entire
settlement strength.

The territorial dispersion of works in operatiomswather uneven. The
detailed territorial characteristics set forth le tdissertation are illustrated by the
1% figure.

The settlement-type based examination underlineg thrban
characteristics of cinema as a phenomer®esides all the municipalities, 97.8 %
of towns with regular council (all except for Veszm), 24.9 % of big villages,
0.05 % of small villages had cinemas at the timthefdata survey.



Figure 1 Settlements having active cinema§ in 1927
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Source: The aouthor's own drawing basetRDAS Gy. (1928)
4.2. The appear ance and diffusion of sound-film

The dissertation introduces the formation of cinemetwork by
comparative analysis based on quantitative indexed on territorial, and
settlement type distribution, touching also upore tbharacteristics of the
innovation’s diffusion. The summary of its estabirgents:

The appearance of sound-films in 1929 befell thengdwian cinema
network in its last phase of diffusion, in the pdriof saturation The 10-11%
growth of the network, perceived countrywide in thst two years of the silent
film era, took place primarily in rural areas o theripheries. It also refers to the
fact of the earlier mentioned saturation/supersditur that besides the growing of
the network, the number of viewers firmly decreasgd 3.1 %.

It would be relatively easy to impute the declimethe number of
viewers exclusively to the impact of the Great @sgion on the standard of living
and to the consumer habits being restructuredrasudt. Yet besides the positive
tendency of network development, the decrease enntimber of viewers was
perceptible already in 1928.

The appearance of sound-film in Hungary was rathauctantly
welcomed by the cinematograph trade. The busirexsrdtion of the profession
expressly forbade in May 1929 to its members taighaover to the new technique
in the 1929-30 feature-film season. In spite ofdeeree, on the ¥9%f September
1929 the first presentation was realized in theuFomMovie Theatre. It was
followed by several provincial towns right in thanse year, e.g. Gy, Sopron,



Baja, Kaposvar, Szekszard, Békéscsaba, Budafokngyys, Keszthely, Rakos-
szentmihaly, Hatvan.

One year later in 1930 already more than 10 %e@fHungarian cinemas
changed over to sound-film projection, which shaths speed of the diffusion.
The Europe-wide spread of the innovation affectsiignt film, the entertaining
and educational instrument which became alreadgrgérnwas the most dynamic
in England and in the Netherlands. Within a singdar one third of their cinemas
switched to sound film. During the same time the52% of the cinemas in
Germany, and 22.6% of those in Austria renewed. @untry with its 10.5% rate
accompanied by Finland (13,2%), France (13,1%)sS413,1%), Poland (11%)
and Norway (10.3%) belonged to the mainstream, iderably preceding Italy
(3,2%), Spain (6,1%) and Sweden (7,3%8)SON, A.1935).

During the half decade between the two data cdabestin 1929 and
1935 the structure of the operating Hungarian ciasmwas significantly
realigned. The costs of switching to the new technique, thmmtiouously
increasing technical requirements, and the effeftdhe economic crisis on
consumer structure could all play a role in theemsification of market-based
selection, leading to the vigorous shrinkage of mieéwork. The tendency was
otherwise not an exclusively Hungarian phenomeAosimilar process took place
in Germany, France, Spain, Swedwn out of the l@adountries of film tradén
Europe

The data survey in 1935 in Hungary registered drtinarily operated,
functioning cinemas. They already projected in 85$ound-films. However the
number of movies decreased within five years byenthian one fourth, to the
73.9% of the base value in 1929. A similar shrikkagn be observed in the
number of supplied settlements, which affected ¢iméyrural areas.

On the whole, with the decrease in the number inérsas and of
settlements supplied with cinema, in the first li@€ade of the sound-film era, the
52.4 % of Hungary's population (3.4% decline conegato 1929), and 46.1% of
the provincial (without the capital) population9% decline) could go to cinema
in their own dwelling places.

The third fourth of the 1930ies can be consideredh& period of quiet
development from the aspect of film distributitm.three years after the 1935
national data survey, the number of cinemas ineceAy more than one fourth. As
the market of towns and of communities with thehlefst population was almost
entirely covered, the bulk of the expansion tookcpl in settlements with a
population of 5-10 or 3-5 thousand, affecting 2@ha former and 32 in the latter
ones. Altogether in 85 settlements was film pragectaunched.

The expansion affected the county of Pest to tleatgst extent. The
market must have preferred the nearness of théatapi the good spatial relation
to it (e.g. Alag, Alberti, Albertfalva, Pomaz, Setgzentmiklés). In other cases the
nearness of a town already supplied with cinemddcbe the possible reason, as
this could mean a valuable advantage regarding dogysport (e.g. Alpar,
Dunabogdéany, Pilismarét, Ujszasz, Verseg).
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In Békés County the process covered seven setitsmpeimarily in the
area of Oroshaza, Szarvas and Szeghalom (Csorvadpr@, Kondoros,
Korosladany, Korostarcsa, Nagyszénas, Ocsod).drotunties of Gir- Moson-
Pozsony and Vas was no change. In the other cafeseftlements per county
were affected. In each case the logistic aspectdiomed before can be detected.

As a result of the procesky 1938, by the appearance of narrow-film
cinema, a sort of stable spine of the network nooress was founded on the basis
of the 35 mm sound-film.

4.3. The appearance of narrow-film cinema and its impact on the evolution of
the cinema network

The dissertation — considering that the new tearmigill be a dominant factor for

decades — gives distinct attention — besides taengration of the economic and
social roots - to the geographical and innovatlwotetical analysis of the spread
of narrow-film cinema. The research establishassagsult:

The evolution of the cinema network in the 1938-ibeside the
appearance of sound film, was influenced also hyoitant social and economic
factors. As a result of the world slump and sodaktabilization along with
radicalization, the merge and gradual dominatioriastism, National Socialism
and communism, and the whole film trade becominlifipiaed, the ideological
charge of movies and the propagandized use of themased in whole Europe.

The desire to exploit the propagandist force ragidn movies comes
reasonably together with the expansion of the atloo means. In order to enlarge
the impact of the newsreel interpreting the dailgrés in an adequate manner to
actual politics and of the movies correspondinghi spirit of the age, the target
areas of the expansion had to include those amasreferred by the competitive
markets, and rural areas which were obstructed fcomema operation by the
government via a decree issued by the Ministry ofrid Affairs. The involvement
of these regions into the motion picture cateririth ihe lowest possible capital
investment, utilizing the establishments builtutfifl other functions, was realized
by applying the 16 mm technique.

The 16 mm technique originally developed by thed#o works for
amateurs, some years after the practice alreadyghbieiroduced abroad, was
permitted by a decree of the Ministry of The Irterat the end of 1938. At the
time of the announcement of the decree there wieeady 8 000 narrow-film
cinemas operating in France, more than 10 000 im&ey .

The contemporary trade press interpreted the paceews as an event of
historical significance. By the end of 1939 the hemof narrow-film cinemas in
operation increased to 73 (five of them ésBFel$szeli, Magyarségyén, Muzsla
and Szepsi — fell outside the present territoridohgary) and affected nearly 234
thousand residents.

The process of the diffusion was not slowed dowithee by the
country’s indirect nor by the later de jure invaivent in the war. The 1st of
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October 1943 — in the last year when there wasggidifig yet on the territory of
the country — the number of narrow-film cinema tices increased to 378 fell on
the present territory of the country, and it dra@87 new settlements into the
motion picture network.

When examining the spatial dispersion, the stromiuénce of the
settlement structure characteristics can clearly detected. In counties
predominantly composed of tiny villages (Abauj, &aya, Szatmar-Bereg, Vas,
Zala) hardly any of the settlements (with a disjperef 0,8-4,2%) was touched by
the process, in contrast to counties with a sigaift number of large villages
(Pest-Pilis-Solt-Nagykun, Fejér, Heves).

In this period of the narrow-flm cinema expansigmrimarily the
intention to reach rural areas with a relativelyghi population concentration can
be detectedBut then beside the market economy-like motivesinofovation
diffusion a new element appears prominently, nanteyideological background
generating the whole process. This is implied fitbm end of the 1930-ies by the
centralized obligatory determination of films anewsreels to be played by the
movie theaters just as much as by the particulagram policy of the newly
established network.

In the postwar years a breakage ensued - due eooliscurity of
resumption, restoration and transformation - in #wlution of the cinema
network, just like in other fields of the socio-eomic sphere in Hungary. Despite
all uncertainty as a result of restoration by thd ef 1948 the cinema network
(Figure 2) — including also the narrow-film cinemark — almost reached the
conditions of 1943.

Figure 2 Spatial network of Hungarian cinemas i#&9
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Source: The aouthor's own drawing basetdAJTA A. (1949)

The year of 1948 brought radical changes for thefegsion operating
under rather chaotic circumstances. The XXV. Act@®49 about the first five-year
plan leaves no more doubt concerning the role dedrfor the movie by the new
regime. After secularization the management rigiithe cinemas was assigned
to the county councils. Cinema corporations of eamimty were established. Even
a competition evolved among the organizations éstedd with supply-duty for
conducting the tasks defined by politics, primaiilyorder to ensure the supplying
of the villages with films.

Market economy was replaced by the so-called ptaiomemy, a system
of state curtailment and redistribution in whichetfieatures of market economy
had no more partinnovations were not based on organic market gsE® but
social-, economic- and cultural policy decisionstinaied by class struggle
ideology.

As an achievement of the dynamic expansion asgpiria fully
comprehensive supply until 1960, the number of mia® in Hungary has been
multiplied by 6,5 that of the narrow film by 11 cpared to 1948.

The enlargement of the network resulted in all Brge- and giant-
villages of the Great Plain counties (Bacs-KiskBakés, Csongrad, Hajdu-Bihar,
Szolnok), and all the settlements of Komarom anthd counties being provided
with cinemas by 1960. The program of providing esetilement with cinema was
realizable in the 80-90% of the communities in d@swith tiny villages.

The intention to meet the centrally defined exagehs concluded in
besides a compromise on moral, quality, engineeaing technology principles
also in other anomalies:

- The realization of high plan objectives neces$gaidorced the low-cost and
simplified solutions. As one of the low investmerdrsions of this, the new
projecting places were set up in leased estatieipossession of local councils or
COo-0ps.

- The faster supply of village inhabitants led swnoperational forms (travelling
cinemas, district cinemas). Their proportion wakeahigh.

- The narrow film although originally introduced serve the countryside and rural
areas gained also ground in towns in this periodoofiprehensive expansion, and
with its 83,9% share it became the dominant tephmiin the Hungarian cinema
network by 1960. 58,3% of the urban cinemas and 86%llage cinemas used
narrow films.

The evolution of the Hungarian narrow-film cinemetween 1949 and
1960 can not be interpreted according to the clessinodels of spatial diffusion
of innovation.That is the decisions about network expansion wadten in ruling
administrative centers like verdicts, primary inaten centers can not be defined,
the process itself is conversed, as it penetratea aakeshift from peripheral
places, from the villages into the centers of doaial economic life, into towns
and towns of county rank.
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The size of the whole cinema network — includingraa-film cinema
network — reached its peak in 1960. These yeaHthegarian Television switched
to 5 days a week program service. The rival warsjpectators has begun. The
number of spectators decreased, the operatioredfitiema network became loss-
making in Hungary after 1963. With few exceptiorlsthe 16 mm projecting
places had a negative operating balance. The tefias undertaken by the state
budget, and the difference was disbursed to thenwincorporations under the title
of sale price amplification. This fact enforced thationalization of the
overdeveloped network and concluded in the elinomabf uneconomical and
useless parallelism.

At the middle of the 1980ies the penetration ofrket economy
elements into the system of the Hungarian econamglied the nosedive of the
16 mm network in the second half of the decadeh@tturn of the decade narrow-
film cinema looses its dominancy within the whoktwork, with the restructuring
of the subsidy system it practically ceases totdxishe middle of the new decade.

4.4, The situation of normal cinemas from 1938 to 1995

With the appearance of the narrow-film cinema (I)rmethod in 1938
between the two different, incompatible systems dhésion of the market and
application fields was carried out. In this reg#trd cinemas behaved in line with
the model about the interaction between innovatardstechniques already in use,
proposed by KVACS GY. (2004), namely they used the old and the new
techniques separately. The earlier solid markeiddi in two parts. Both of the
projection methods spread on those segments adpkcation areas, where they
achieved the highest efficiency. The original marttizision resulted along the
center-periphery positions. The fixed, immobilehtgique of normal film (35 mm),
became the instrument for the urbanized placesthose at a higher level of
urbanization, while the easily movable narrow fi{t6 mm) system served the
rural areas.

As those parts of the country not yet covered thy market were
predominantly rural areas, the dynamic quantitagix@ving of the normal mode
cinema was relegated to the background for neardydecades. Its development
was enforced only by the competition battle agaihettelevision in the 1960ies.
The increase in the number of normal cinemas fordecades yielded spectacular
results particularly by the operation mode switEhuoal cinemas.

By the mid 1980ies, with the proliferation of ¢sissymptoms, the
tendency turned into its opposite, mainly due ®ghut down of provincial 35 mm
cinemas. Between 1985 and 1990 the normal cinertveoriesuffered a decrease
of 8.4 %.

The socio-economic processes in the years follgwlire change of the
regime (the increase of inflation, the restructgrisf the population’s consumer
habits, the changes in the subsidy system, theimgover of state properties to
the local governments) accelerated the pace ofnditioin in the number of normal
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cinemas. The measure of reduction was nearly ddutdenpared to the period of
1985-90. Towns without cinema appeared. By the @nd995 the number of
normal cinemas recorded in the statistics slid hadcke 1938 level.

As by the end of 1995 narrow cinema practicallgses to exist, large
continuous areas in the country, including townd atlages were left without the
classic transmission instrument of film. The tegtof the cinema network which
in the 1960ies still covered almost the whole couriiecame notably scarce
(Figure 3).

Figure 3 Spatial network of the settlements hawative cinema in 1995
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In those country areas predominantly composedngf tillages, and in
the developing agglomerations it became almostrentiempty. Full supply
existed only in towns with a population above 56uand. It underlines the final
result, that by then only 65.6% of the country'pplation, 57.7 % of the rural
population could go to cinema in their own dwelljplgces.

The dissertation lays great emphasis on the exaioim of the reasons
that caused the shrinkage of the network betweé0 &8d 1995. It ascertains that
the process is a result of complex effect mechamidtrascribes decisive role to
the general socio-economic environment. Furthernitoréghlights the effect of
the television’s diffusion, the causes originatingthe organizational frames of
cinema operation, in development policy, and in pgwradigm shift of film
distribution, it analysis the attitude of controldgprofessional direction.
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4.5. The Hungarian cinema network in the year s of the millennium (from 1996
until nowadays)

The period between 1996 until today could be carsid as a single
phase in the examination of the domestic cinemaarkts evolution, of which the
two main characteristics are the further reductérraditional cinemas, and the
appearance and expansion of multi screen cinenmamarniy of multiplexes in
shopping centers. One of the events — deemed assigagficant — of the motion
picture trade, the birth of the motion picture law2004 after almost one and a
half decade of preparation, marks out however ssoneof borderlines.

Before the motion picture law came into effect, ghecesses resulted in
an imbalanced network coming into existence wittheformed spatial structure,
which had the following characteristics:

- In the decline of normal cinemas the injured werestly again the villages. In
this period the number of villages with cinema btk from 7.1 % to 2.9 % (from
207 to 85).

- In spite of the increasing proportion of urbanwveotheatres, the number of
towns having cinema considerably decreased, fren8€h% in 1995 to 46.8 % by
2003. The practice of town rank qualification oivtes also played a role in the
change. Namely, in some of the newly qualifiedlsetéents there was no cinema
already at the time of the promotion (e.g. Elektakértes, Devecser, Ujszasz,
Borsodnadasd etc.).

- With the appearance of multiplexes, the numbeseatts significantly grew the in
towns of county rank (Sopron, SzékesfehérvahrG8zeged, Szombathely, Zala-
egerszeg). Where no shopping centers were buitr(Egpdme#vaséarhely, Szek-
szard), an opposite process took place.

- The 355 provincial screening rooms were concésdran 250 cinemas and in 215
settlements with different density and index ofgypn each region, county and
micro-region. Uninterrupted large areas lackingenia were created in South
Transdanubia and in the counties of Borsod-Abaiyy@én and Jasz-Nagykun-
Szolnok, intensifying the - in these areas, thoughlifferent ways but already
existing - economic, social and cultural disadvgesa

The motion picture law enacted in 20@#espite all its positive aspects
could not meet every expectation of the film traghich was strongly divided by
different interests. At the expense of treating sgonoblems of the profession,
besides assigning a significant role to the stabeduced new tensions:

- In the center of regulation stands the statele taking in the fields of film
production, its scope is limited to the circle bktso-called art movies, which
makes up only two or three dozen out of the cinearege. It discriminates
projection places with mixed program structure, clibéctually represent the spine
of the network, therefore it results in a socialiglon in the consumption of
cultural goods, rooting in local and regional sfieations.
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- The subsidy system does not imply any value peefe in the production and
distribution of Hungarian films. Even the most wietd product is entitled to
direct and normative subsidies. However the mor@slabeled as art cinema, do
not receive any subvention for Hungarian films, rafi@m the rare exception of
some occasions related to film programs.

- The central budget granted nearly one millianihts for the improvement of the
domestic art network between 2003 and 2006. The gobthe tenders was to
create an opportunity — as an alternative to thtiphexes — for satisfying other
kind of viewer demands. Those local governmentdccoeceive a share o the
funds, which undertook the foundation of art cinejraand granted for 5 years after
the realization of the investment the operatioithef beneficiary establishment as
an art movie. It must have resulted from the methagly of the tenders’
arrangement that from nearly one third of the bieieef/ authorities (from 15
towns) despite their pledge none of the cinemastgelf registered as art movie
until the third quarter of 2008.

- The network set up is strongly capital-centeri&si spatial dispersion is rather
disproportionate. In two counties (N6grad and Soyhdlgere was no functioning
art cinema at all, in the county of @yMoson-Sopron in 4 settlements 5 cinemas,
and their 7 screening rooms belonged to the netviouk of the towns with county
rank only 14 (60.1%) had art projection places. Agthe county seats 6 (Kapos-
var, Kecskemét, Salgotarjan, Székesfehérvar, Tayahd/eszprém) had no movie
theatre belonging to the beneficiary group.

In the after-film-law phase — in spite of the pregsive decrease in the
number of viewers — the expansion of multi-roonemias in shopping centers
continued.The improvements were carried out when — as dtreswversupply
and recession — the two until then dominant cinepexrators and film distributors,
the pioneers of multi-room cinemas in Hungary, sbkdr multiplexes.

By the end of the year the spatial imbalance ofeti@ved network grew
further. The movie theatre abandoned larger andidarareas, even of a county’s
size(Figure 4):

- In the whole South Transdanubia there were 1¢egtion places (in 1 town of
Somaogy, in 3 towns of Baranya, in 5 towns and @otmunity of Tolna)

- In the western part of the Northern Hungary (tloethern part of Heves, Nograd
and Pest counties) merely 3 towns (Eger, Balassamas Szécsény) could take
pride in this element of cultural infrastructure.

- The Nyirség, Szatmar and Bereg areas of the powituated to the east of
Nyiregyhaza, belong also to the regions deficierimemas

- Bigger, density centre like areas can be fourly ionthe Great Plain region.

By the end of the first decade of the new Millermiginema became the
typical institution of the highest levels of setlent hierarchy. Thecapitak
centered characteristic intensified, aegional centershave a large variety of
networks (multiplex, traditional, and alternativienf theaters)In our county seats
the image is humbler yet. In the level of supply fivel big differences among

17



settlements. The art cinema, art screening roonoisa typical phenomenon any
more in this settlement category.
Figure 4 Spatial network of the settlements hawative cinema in the end of
2007
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More than one third (36 %) of oumniddle-sized townselonged already to the
category of deficient in institutions. A typicaltaklishment is the monoscreen
cinema. The network of these towns is much moraenable than those on higher
levels of the hierarchy. The cultural infrastruetwf oursmall townsn 2007 was
lacking for cinema in general, altogether 28 %tafnh had cinema at the end of
the year. The projection units are typically momeea establishments. Their
network is the most vulnerable. Their share ofghbsidies is just crumbs around
the table, many of the distributors hardly consithem business partners because
of their low technical level, and profit-produciegpacity. A cinema in Hungarian
villagesis deemed as a curiosity. Out of the group cansi the 90.5 % of the
country’s settlement strength, - where the 37.5f%wngarian population lived in
2007 - there were projections only in 14. Thesemias do not have access to state
subventions, their future is unpredictable.

4.6. Thelife cycle mode of the diffusion of cinemain Hungary

Reviewing the course of cinema in Hungary a quésyeo-model picture takes
shape, expressive also on graphics (Figure 5).
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The innovation appeared at the end of thd déntury has two epochs.
The silent film erarepresents the beginning, which is a basic innorabf
recording and reproducing motion, as many timesesvish. In the first period of
the silent film phase (in the time of its appeamnand of the first practical
applications) we can not talk about cinema as depsional establishment.
Travelling cinemas projected with a showman’s ofi@nalicense for shorter or
longer periods the prints they had, at some seabilegpremises of a settlement.

Figure 5 The life cycle model of the cinema in HaYEL905-2007
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At the beginning of the 2Dcentury — due to the professionalization of
film trade — cinema was institutionalized. Its depenent synchronized with the
European trends was broken by the First World Witk the Treaty of Versailles
declaring the end of it.

The first period, which took place clearly in markeconomic
circumstances, can be characterized by rapid clangguantity. The quantitative
decline perceived in the meanwhile was a resultt@fcountry’s territory shrinking
by two thirds.

Innovating the already set up cinema network, amatclading the first
epoch, thesound filmappeared on the turn of the 1920-30ies. This méams
beginning of thesecond phasdasting up to now, the epoch of sound film
technique of motion picture projection. The spekthe increase that followed the
temporary stagnation due to the switch to sounih filas multiplied by the
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innovation supported and introduced by the statbeend of the 1930ies, the 16
mm narrow gauge film.

This period, opening the narrow gauge phase, wasmomore clearly
dominated by market economic conditions. The cqunprreparing for war - had a
mixed system of war time economy, incorporatinghboéntralized and market
oriented characteristics.

The new technique licensed for providing supplyillages — after the
repeated break and social trauma caused by then&&World War — became the
number one tool of the innovation politics of thiey-the political shift sanctified -
centralized economy. The process can not be catstiny more according to the
classic model of innovation diffusion. The core aarecan not be defined, the
process is reversed, the expansion starts froml plames and moves in the
direction of much more developed urban areas.

The impetus of realizing the political goal — thevdlopment of the
network to total coverage — was broken on the tdithe 1960ies as a result of the
rapid spread of television. The intensive phaseeeaing the extensive phase —
besides the shrinkage, but unchanged dominancheoharrow film network —
though results in the growing of the normal (35 mn&twork, and in the
improvement of its comfort level, but it can nadstor slow down the absorption
effect of the new rival technique, the televisidhere is no better evidence of the
determined competition between the two than the flaat in 1985, when the
program time of the Hungarian Television was limitey closing the broadcasting
at 10 pm — with reference to cost-saving reasonsnema operation reacted
immediately. The temporarily pausing or alreadyselb units open their gates, the
number of migrant cinemas raises, and in biggensoso-called night showings
are presented, beginning late in the evening. Tiea@menon is well illustrated by
the inflexion point of the life cycle curve and thecond breakpoint in it.

As the social, political and economic crises becaineady obvious in
the mid 1980ies, the governance’s seeking a waytbatinevitable loosening of
centralized economy, the allowing of some markehemy elements to enter the
existing system, resulted in a mixed economy. Thenisification of market
mechanisms brought about the rapid receding of théy low technical,
infrastructural and comfort level characterized] &y political will overdeveloped
— network. The governing power started to back foan behind the cinemas
already in the preparation phase for the politiaisformation.

The effect of the shift to market economy until timéd 1990ies was
enhanced by the launching of the local televisiomgmmming services, and the
speedy popularization of home videos. From thelyrasable timeframe of social
timebase — and within that, from the time spentimema — these techniques tore
out always more.

In the time of stabilized market economy conditidnysthe second half
of the 1990ies, the classic cinema network — ajreatlapsed to pieces due to the
transfer of property — had to / has to compete wittia- and intra-system motion
picture transmitting structures, with the multiptexand with the internet in the
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new millennium. In this competition the state sufti@n granted by the film law —
which came into existence rather late in comparitsothe actual changes — does
not seem to be an effective instrument yet. Thewation behavior model typical
for market economy has resumed. The recent inrangtiof motion picture
transmission — as there is no redistributable yremiable social timebase being
released — do not endeavor to cooperate complemgeetich other any more, but
they aspire to oust each other from the market.

4.7. The social problems originating from the present state of the cinema
networ k

The changed social relations system regarding c@neam have and do
have socio-political consequences beyond the nacimbes of the film trade.

- The document titled “The directions of culturabaernization” — determining the
long-term improvement of the branch — establisti€se of the objectives of

cultural politics is the creation of equal culturapportunities — in both

geographical and social sense —, the granting eésacto cultural goods and to
cultural variety.

The country was divided in two parts by the tufntlee millennium,
regarding the opportunity for civilized pastime esfd by the cinemas. This
division exists not only between urbanized andlraraas, but also among towns.
The present conditions strongly divide the Hungaripopulation’s equal
opportunities to culture. There will be some who gack and choose from the
oversupply, some who can access this cultural eerat the price of smaller or
bigger sacrifices in time and money, and there bédllsome who will have to do
without it.

- A further problem can be that steadily unsatisfireeds — due to the
characteristic of human psyche - cease to exisbribya certain tolerance level,
after a while their place will be taken by otheeds, the desire for cinema also
fades away, and dies.

- The territorial characteristics of the cinemawwk raise doubts about the
complete feasibility of the National Core Curricoi's pedagogical task system in
the fields of motion picture and media in a consitée part of the institutional
network of public education.

- The motion picture law came into force in 2004d dts execution did not
essentially influence the real processes. As aeamuence of the art movies’
developments, the deformed spatial structure oh#tevork did not change at all.
The falling behind of the cinemas in small end matdsized towns — considering
their technical, infrastructural and comfort levetontinued, their market positions
are gradually deteriorating.

- Perhaps there will be a prospering Hungarian fnoduction due to the
significant subsidies, but only a tiny minority thie population will have access to
its products.
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- The cultural governance has no decisive influemtehe real processes. In spite
of the obvious oversaturation significant multiplaxestments were realized in the
second half of the decade.

- The example of the narrow-film cinema network adishes rightfully, that an
innovation or innovation program overdeveloped orero preferred by the
inventions of the governing power and of politiog,the weakening of the political
or state will, by the changes in the preferencesatitinues, can cease to exist. The
extension of its lifespan as well as its introdaistto practice — depending on the
market mechanisms — puts superfluous burdens ¢ndeotral and local budgets.

5. Conclusion. Possible use of the research findings and further research
directions

The most important output of the research is tihasketched out
comprehensively the — about hundred and ten years from the beginning until
nowadays lasting — life cycle of the cinema, thestrimment of social
communication with periodically varying importanéetensity and function. In its
course it carried out also the comparison to tkerirational trends.

It took a survey of the complex (social, econompglitical and
professional) motive system of macro-processes.

It presented the space-specific characteristide®thanges, the pace of
appearance, diffusion and receding, its graderdfdgal organization on both the
formal and functional levels. On the phase bordengvidly demonstrated by
graphics the positions of cinema in transmittindture, the proportion of the
population having access to the service, and &lsfficiency of the network in
the case of adequate data being available.

It summarized the general characteristics of movies different
settlement types, occasionally with reference fuicgl and atypical phenomena
(e.g. Bolcske, Eger, Sopron, Békéscsaba).

In relation to these facts, we can define one efdhiections of further
development, the — as much as possible — in defloration — touching upon
both strict and relaxed conditions in the socialsee— and local and regional
interpretation of the reasons for typical and agpiphenomena. The reason for
this is that in the basic, preparatory phase ofrésearch, the mere aim was the
exploration and analysis of macro-processes.

The dissertation evaluated the real processes tsetout, from the
aspect of innovation theory and innovation-geogyaaé well. It pointed out the
peculiarities of the diffusion of cinema, as a tdchl and cultural innovation,
under different social and economic circumstancesttalized, mixed and market
economy). lllustrated also by other examples, @wdthe attention to the vague
position of innovations over preferred or labelsdoannipotent by the governing
power.

As a summary it outlined the innovation-theory -lifecle curve of
narrow-film cinema and the complex model of theeaiia’s entire life cycle so far.
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This range of innovation theory may imply the otlnesin direction of
further researches, namely the examination andysisabf the diffusion of
innovations — primarily those competing with eat¢heo — with equal or similar
functions. Limited only to the film trade, this areould be the cinema, the e-
cinema and the internet cinema.

There are several possible fields to utilize theselitation, the research,
according to the author’s intention:

- For the reason of the unconcealed niche-fillimigmtion, it can bring new colors
into the research areas conquered by cultural gpbgrso far.

- By the thematic taken, it can set a new directiothe domestic cultivation of a
new geographical discipline, the geography of ciaemerged from Anglo-Saxon
and German geography, comprising besides the g@ft(tlae film itself) also the
hardware (the transmission system).

- The lessons that can be drawn from the diffugiod destiny of cinema as an
innovation, could be utilized in the fields of $ettent planning and organizing, in
the daily practice of the governing authoritieg(eegarding building and culture),
in the creation of various professional developnpaicies and programs.

- The dissertation could contribute to the estAblig of a new kind of subsidy
system in film trade, mitigating the presented dioimies, and to the dissolving of
preference distortions among the different branabfeilm trade. With special
regards to avoiding that the DCI's (the Digital &ma Initiatives from Hollywood,
keeping traditional film distribution under greatepsure) breaking into the
Hungarian market would cause further sacrificesl #ire demolition of existing
values. In February 2008 the guild of German amtrias (Arbeitsgemeinschaft
Kino — Gilde deutscher Filmkunsttheater e.V.) urgieel elaboration of a national
program against this very foreseeable process @ir throclamation (Many
Cinemas for German Film!) issued at the Berlin Filastival.

- An important field of utilization can be educaticA rather neglected area of the
professional training in motion picture is the cireechapter of media history. At
the same time the results of the research — acwptdithe hopes of the dissertator
— may as well provide useful additional materiabifferent studies of geography
(cultural and historical geography, and the gedgyapf innovation) for those
having great affinity towards certain social pherom
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