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“Genius Beging with Maturity™

Sir: In your January issue, vou
print a letter from one Mr. John
Vinton who makes some comments
about a previous article you have
published about “Genius Begins
with Maturity.” which in turn de-
scribes some phases of the peculiar
early maturity of Yehudi Menuhin
my SO0 ...

Mr. Vinton makes the following
remark: “Mr. Menuhin skipped too
lightly over the essential matter of
finances. . . . Mr. Menuhin E'PT:..’i'l
ton mention the thousands upan
thousands of dollars took to
launch his career after his studies
were finished., There is the point
at which many a dreamer’s career
is stifled. . . "

Having had something to do
with the career of my son, and feel-
ing strongly about some tragic con-
ceptions, and therefore tragic lives
of &0 many talented children who
are wrongly brought up and
wrongly guided, may [ contribute
my observations and opinions
about this fundamental fact con-
cerning careers and money. . . .

With the exception of one un-
NECESSATY effective
concert given by our young child
in New York City in the Manhat-
tan Opera House at the age of ten,
which was organized and managed
by the teacher of our son. an event
with which [ had nothing to do as
far as planning it and arranging i,

though very

there was not one dollar solicited
or required to “launch the career
after his studies were finished. .. .”
In fact, | am convinced that with-
out pushing and forcing and dis-
torting the life of the young talents
by some parents and/or teachers,
but by giving them the natural
road to gradually assert their tal-
ents even while growing and learn-
ing, lhq':r have a better chance to
“launch the career”™ than by using
funds, solicited funds or family
funds. to rush and make careers,
. « I am convinced that long be-
fore any real career has a chance
to be launched by means of arti-
ficial money expenditures, already
some damage has been done to the
soul of the young boy or girl!
The word carcer was despised
by the parents of Yehudi Menuhin
all through his childhood and boy-
hood, in spite of his growing world
fame and in spite of the highest
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fees offered by managers and by
Hollywood. For his practice and
r‘l|jn}||11'|i| {he had 1o have an or-
chestra to F||.'|f. any concerio for
violin and orchestra! ), we allowed
Our son, over a ||1‘l1'-H| of vears, 1o
appear once a week |1I.:|lil|:_' Iwi or
three months of the vear, However,
had our son at the pinnacle of his
fame and potential fortunes asked
to study medicine or mathematics,
two subjects he loved and is to this
day highly interested in. his par-
ente would have been happy for
him.

Ask the young artists who have
spent 32000 or 33000 on a New
York “launched career”™ what they
got oul of it, except the nervouns
trving period of weeks and months
ahead of the event and the empty
hl‘:‘ll[ }Ill'.lkill,'-i Pr'riuli .lEll:'rl.H.i'IlI'.
Why should hundreds try for solo
careers instead of orchestral and
chamber music jll!l:" of the i1i§:|'.|!".'~|
order, when God meant them even- |
tually to be normal, healthy, happy
people? It takes more than “finizh-
ing studies™ in a music school to

make a real career: one must have

great talent and personality togeth-

er with infinite patience, time, and |

humble modesty and inspiration,

nol aspiration. . . .
Moshe Menuhin
Los Gatos, Calif,

“Concerning Imterpretation™

Sir: While there is nothing that
| would take exception to in either
the fine article “Concerning In-

terpretation” or the commentary |

“A Great Woman Composer?”,
(ETUDE for May) nevertheless |
feel 1 could enlarge on some re-
spective points discussed,

In the first, Mr. Badura-Skoda
doesnt quite leave the impression
that edited piano scores have a
considerable value for most piano
students and their teachers, M}
own experience has been that
edited scores offer the needed zolu-

tion to the pupil and teacher rela- |

tionship problem. With Ur-text
scores, either the pupil himselfl as-
sumes oo much free initiative in
asserling his feeling for the music
{if talented), or the teacher he-
comes too arbitrary and dictatorial
(if working with an unassertive
pupil of scant talent).

In Beethoven, 1 personally use

(Continued on Page 3)
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Lettersto the Editor

(Continued from Page 1)

the Schnabel for the earlier sona-
tas, and the Eugen I Albert for
the later works.

The composer, if a Beethoven,
belongs to the world, whereas o
teacher, if a responsible one, be-
longs Lo a definite “school.” Thus,
a Ur-text cannot define specihic
interpretative obligations that are
allured by one's school of thought,
but rather it is like a basic uni-
versal floor plan from which stri-
dent ilt'p:\t]'llln* can be taken.

The work of “building” a defi-
nile c'mlr:'pl]ul1 from a Urdext
alone is oo big a lask to consum-
mate at the lesson, and a teacher is
prone towards frustration for
wanting the moral support of an
editor he accepls,

Turning to the question of @
WOIman Ccomposer, I can again
mention Schnabel and 1D Albert.
While they were men, of course, |
would say that as composers they
hit the same mark, or found the
aame level, as the few women com-
posers I know of, Thus, to a point,
women composers are as capable
of suecess as men, The word “ex.
cellent™ ean be applied 1o the mu.
sic of Schnabel or IV Albert and,
likewize, the several women com-
posers in my mind, if mot the
epithet, “great.”

E. R. Petrich
Seattle, Wash.

“Tag OId? Den't You Believe 11!™

Sir: Each month when the
ETUDE is in my mail. | scan the
pages eagerly hoping to find a
human interest article. { Am dis-
appointed too many times.) When
lo, in the May 19531 issue. there
i= one. 1 am referring to Ladd
Hutnjlltu".ﬁ “Too Old? Don’t You
Believe It!™ on page 17.

What an inspiration to the many
music lovers who have cherished
the wish that they had learned 1o
play some instrument when they
WETE  young, but feel that their
only reward now is to be a silent
spectator on the side lines.

Music being my hobby also, 1
can well understand Mr. Hamil-
ton’s “toiling and sweating and
steaming with indignation™ dur-
ing practice time. And like Mr.
Hamilton, 1 also have thoroughly
enjoyed every minute of it.

| believe, too, that more could

ETUDE—AUGUST 1954

be done to develop the idea that
other people would like to enjoy
music as a participant instead of
just being an onlooker.

| shall encourage my friends to
read this human interest article,
It is written in such a delightful
and vivid manner that it iz refresh-
ing to one’s spirit as well as an
encouragement to learn to ]-!LI} an
instrument,

I think we will all agree that
if the dog in his home does not
like to hear him practice. he or

ghe should vacate for the time |

being.

I hope that when the day comes |

when Mr. Hamilion can =it down
with three other nice people, each
with hiz favorite mstrument oas

thev begin a Beethoven quartet, he |

will write another article for the

ETUDE, describing the full meas- |

ure of jovs obtained through mu-
sl |-;1rt]l'11lilti1:rl.
Mrs. Adolf M. Heide
Bloomfield. Nebraska

Sir: I have just read with great
interest the article appearing in
the May issue of ETUDE entitled,
“Tao (Md? Dont You Believe It!
by Ladd Hamilton.

| am delighted to lind some one
who shares my feeling on this
subject. 1, too, am well past my
childhood and adolezcent years:
however. 1 am studying musie and
finding muich enjoyment amil =at-
isfaction in doing it

1 have studied piano for the past
four years; which 1 am continu-
ing. In September 1953 | entered

a muzic school where 1 study cello, |

My son studies violin at the same
school.

As for r11|-1hrll{" time to practice,
| .-'-ilt1||i}' make m)H-H find time.
I am a busy housewife and moth-
er: do all of my own work: take
care of a big home: 1 am active
in church work., P.T.A. and other
Civic affairs. 1 have been den
mother to a Eroup of cub-scouls,
but 1 have kept up my practice
during all of these activities. 1 will
be playing in my third pianc re-
cital this year and I memorize the
music,

With Mr. Hamilton 1 strongly
urge adults Lo give it a try.

Mrs, Henry W, Budenbender
Cicero, Winois
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IMPORTANT NEW STUDIES

MODERN TECHNIQUE OF THE PEDAL.. .1 .{Il.’_‘l
SICHT READING MADE EASY, Bk.1...... .85
SIGHT READING MADE EASY, Bk. I1,.... 85
SIGHT READING MADE EASY, Bk, III.... .85

" Newes? Piano Collection By HAZEL COBB
Variery Ano Seice For Piano

A collection of modern music for the young piunilﬂ.
MAnswers the youngsters demand for "fun in m”".i':" with
11 piano pieces in popular styles, boogie or swing. In-
cludes complele section on how to play and make up
“Boogie” patterns 1.00

Two New Piano Books By ERIC STEINER
ONE, FOUR, FIVE

At the beginning of his training the young piana student
is taught to play familiar melodies accompanied by l!m-
ple chords thus increasing his interest and encouraging
further development, Uses the three principal chords of
C-major: Chord One — the Tonic Chord, Chord Four —
the Sub-dominant Chord and Chord Five — the Dominant
Seventh Chord, in o collection of well-known Mursery
Songs ond Folk Tunes T3

VOUR OWN HARMONIES

Con be used os o supplement o Steiner's previous book.
Teaches the student how to harmonize melodies with the
three principal chords. Shows a variety of chord accom-
paniments in several keys. Includes writing assignments
for advanced work. Encourages the young student to

experiment and heightens interest in odvanced studies
1.00

.I rsr Piun Book in the Modern Idiom
By MARYIN KAHN
MODERN MELODIES FOR POPULAR PIANO PLAYING

All-time favorite songs especially arranged for the early
intermediate pianist. Simplified arrongements — Stormy
Weother — Sweel Lorraine — All My Love — Moonglow —
and others illustrating modern rhythms and idioms. The
best woy to develop technic, rhythm, reading and under-
standing of basic harmony. Supplemented with drills,
analysis, proctice procedures

| New ﬂennrr Piano Suite
By DAVID CARR GLOVER, Jr.

BOOGIE WOOGIE SCHOOL DAYS

Consists of Five Etudes in bright ond bouncy style — 1,
GETTING UP BOOGIE 2. OFF TO SCHOOL BOOGIE 3.
LWUNCH TIME BOOGIE 4. GOING HOME BOOGIE 5.
FRIDAY MIGHT BOOGIE ............complete 75

New Study Editions by RICHARD McCLANAHAN

1. SOLFEGGIETTO from Musikalisches

Vielerley by C.P.E. BACH
2. PRESTO from SONATA IN C MINOR

by G. B. PESCETTI
3. SONATA PER CEMBALOby LEONARDO LEO
Technically brilliant study pieces from distinctive 18th
century music. In two paris — edited original part and
harmonic part. Twice as much material for study and

E con also be used for two-piano performance, . . eoch 75

ask your dealer or write direct

MILLS MUSIC, INC.

1619 Broadway, Mew York 19, N. Y.
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Ey NICOLAS SLONIMSKY

fl‘“]': ACORE of Vivaldi's Con-
certo in B minor for violin
=0, siring orchestra and cembalo
opens with a very strange chord:
G natural, D, B and G-sharp in the
violin, and F-sharp in the orches-
tra. Was Vivaldi a prophet of poly-
tonality, atonality and worse ? Not
at all, He was making use of
Scordatura. The meaning of the
word can be easily understood if it
ig apelled in itz original form. [is-
cordatura, that is dis-tuning. In
1'! i't'-:lh{i..- t..--'.||-:'|||-_ |_||r- sl '.i..]'zn
is distuned by I.II"-iII:_' the (G string
two whole tones and lowering the
E string one whole tone. The open
low string then sounds B, and the
wrilten G-harp an the high string
gniinds F-sharp, Thus the chord
reduces itself 1o a simple B minor
triad.

The most remarkable cxam-
||F-' of Scordatura is represented by
the quartet for three vialing and
cello by Benjamin Franklin, This
quartet was designed to be played
by absolute amateurs, and open
strings are used throushout. Bul
hecause of the Scordatura. a com-
plete scale is represented, and by
jumping from one instrument to
another. a fairly good melodic line
harmonized in triads and seventh.
chaords iz made possible Benjamin
Franklin was a scientist, and his
quartet i= an example of his in.

genuity,
®

H!-_.\IH MARECHAL. the French

composer, tells a weird story
in hiz memoirs,. When he taucht
a man of about
thirty-five vears of age enrolled in
his course. He seemed determined
to learn music, but he was utterly
incapable of carrving & tune. and
he could not read notes, After a few
lessans, Maréchal explained to him
that it would be futile to continue
hiz studies. “But | must.” insisted
the man. “I am a bookkeeper by
profession, and 1T am also a spir-
itualist. Many times when | have
had difficulties in caleulation, 1

*

would summon Newlon or some
1~I|11'|' [amous .||;q|,!'|-'|:-|.?ri-'.1ll and
would receive help. But sometimes
| get the wrong spirit. And that is
how it happened that Mozart con
municated with me and said that
the music he wrote on earth is
nothing compared to the harmony
ke hears now, He needed someone
who was still living to transmit his
music to the world, | 4'\.|l|.'.lilll'|1 Liv
him that | knew nothing aboul
music, but he urged me to learn
'“‘Fl‘:ll ||| W |!|| |||"|'¢|| '|'|I|.|| |||' ||.||I1
to create. That 15 why | am here,™
“ll' laet 1|'|._|| the man Wis ol
about the age at which Mozart
died, the rrl'||'|"!"".': look in his
eves, the earnestness with which he
told his story, all this contrilted
to the zlrangeness of the episode,
dut Mozart’s earthbound Proxy
could never learn music, and soon
he disappeared. The harmonies
that Mozart heard in

must remain lorever silent.

I.‘.'Ir.l-lll--'

] hl'l’l is a lalk =0ne nol o :"..||.,
song? When it is composed s
a folk
song? No, becagse i waz written
by Manuel Ponce, the Mexican
composer, who published it in
1914.

Is The fr.".r.'.'.'-.r_\ Traveler a fTolk

.Hlil'r'.‘l It i=s usnally resarded

-::-I:r'|-4|||'. I= Estrellita

as
such, Bul Jozi ;-|| Lassa, an Italian
musician, who lived most of his
life in America (he was born i
1802, anil ilied 0 _|.<'|||.|:'-. 0,
1887). claimed that he was Lthi
author of the tune, and it was SiH
stated in his obiluaries However,
in the absence of a manus ript thai
would substantiate this claim. no
change in the lassification of the

song can he properly made.

Thomas Beecham was
hearsing “Aida." Ik

Fes
SINgers and

the chorus sane indifferent]y, and

the music went on without Zesl

Suddenly the horse on the stawe
produced a long, derisive. n, ighing
: re-
hearsal and said: *The bheast s
rude, but he js a Zood

critic,™

laugh. Beecham stopped 1he

&

10 GREAT COMPOSER has
[\ e the aohject ol S0 many

romantic inventions as Chopn
Biographers took the scant fa
Chopin’s life as a theme for
ornamented variations,
dozens of f'lr-ln|| SiH
who said that ( |---|-|.'- rxpired
their

noundcements were

rounded literary French, The m
sichiolyv truth is that Chopin wis
unable to use his voioe duo e th
last davs of his life and resorted
o scribbled messages [or i
nication. (dne  such iessare  his
heen preserved, o it Chopi

taimm 1!i|.|| he was goin Liv alae
plores hiz [riends o havi T I
topsy performed on him so that he

would not be buried aliv
For special occasions,
Chopin's anniversaries
menls were convenienlly
ered and published. Thu
Lix ;_,._||..., of the cenltennial
f:|u.|||| = hirth. his diarv was |
out in Germany and acoepbed

renuime |y | SUFprisin 1

Ly wWaner

Arms. His deathbed pro

1 died aboul th

il widow :lrl||:--' that |

S =y

s FORTY
S YEARS

o ol| OF

SERVICE

of music scholars,. Whes i 1 Ik the ke
for the origin of this liv livw
publishers inguired from the tr: i i i
lmor: the Iranslator velerred Lha | d Tiflis l L
iniuiry o an 1l.----||-..| 1thoress il oy take
who was supposed o | | & roll a
original. But the authoress was ervatory, bul
o be found., Subsequentls t allow |
crude anachrog ISIME Wl AT A ]|
in the diary. and the w e L 1 with 1
was wrillen off a= a hoax Chaliag %
For the centennial of Chog i o
death, a whale bateh of his letters the pr !
to Counless Potocka was dises i rvalory, |
ered in Poland and pubilished | 1 ki
i provincial Polish  paper 'l pid Wi
I-'[Z":‘~ |r'-r'l|--| { ||--!-:| in a i 10 } W
light. No longer was he the zent) [ Vs 1
Ariecd of the prano, but a warldl I tall as Ch

Lothario and quile a b
bragzart. Thy Correspondence 4
translated into several lanouagoy
and widely |-|||-| & fvesd \iza .

il [
in the case of the Spurious diary

several eslimahble | I...|.|. siholars
testihied to ths Eenuimeness: afl the
.r-.-'|;||:,|_r,_

Where did these lotters

Irom? Here heoi tifut
H re eZIing a mvystily N

sequence of events, ( opies of these

|.-|;|:- Wi re first |l|---!|--'l -

Pauline Czernicka. w o ||_|Ii re-

portedly obtained them from the

|F1"~l4'!ll|.i"!|- of Countess Py
She - o

declared that originals  in

Chopin's |:.|!’I|'.-.!||11'_; had bk

sl ) C 1
=ent to Paris in 1930 through two

I'I"lll' '1”-||"- d I.Pl'lu I'. army ollicer
4 1

I1| I |=|.|j|-|..|., .iJlIl a i'-|:=-'| -:I |'
named Kozakowska with tha

slructions Lo

im
delives them 1o Ed.-
..:_.-.u.l Ganche, well-knows vithai
ol books on I:h”]””. 1 autho

nad gave him

M clothes 1o wi
1 Tiflis. satov
Chaliapin in eveny
OLrs 1%
At the age
Mo '1||i |;|-
FLE T it. at 130
vitl —— ;
Tad | il W
14| th ) |
Chal 1] & 1
leres) t the 1
Usatov re
pin achieved glor 1 -
Petersbhurg, Europs I "
W hend haliapin reigp
the 1 perial Theatre o |
l':i'l_' and joined i P
Opera, a friend asked
did it, “Becagse 4000
di than il | | Ll
i | !
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The American Society of Composers,
Authors and Publishers feels that the
creation of new works suitable for per-
formance by symphony orchestras and
concert artists must be encouraged if
we, as @ nation, are to be known for
our culture as well as for our material
accomplishments. We do not urge, of
course, that the works of the masters
be abandoned. They are as much a part
of the contemporary scene as are the
works of the great painters and sculp-
tors that grace our museums. They are
necessary because no great culture can
be built without an appreciation of
what has gone on before. But neither
can we build for the future without
stimulating and encouraging the con-
temporary creative talent in our midst.

Stanley Adams, President
Amencon Socwety of Composers
Authars ond Publishers

The ASCAP repertory of symphonic and concert
music includes the works of distinguished native
Americans, and of notable foreign cumpcse‘rsiby
ke onds arrangement with their performing righ'r_ societies.
" | Now in its forty-first year, the Society is grateful

for the cooperation it has received from concert
bureaus, symphonic associations and other groups
interested in the encouragement of our American

creators.

AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

575 MADISOM AVENUE. NEW YORK 22, N. V.




More Playing Enthusiasm

Trwds Bark

Piano Music
Arranged by WILLIAM STICKLES

A new exciting series of selected melodies

effectively arranged utilizing only three

basic chards in their simplest positions
For Individual and Class Instruction,

OLD TIME MUSIC

| WANT A GIRL = I'll Be With You IN
APPLE BLOSSOM TIME + JUST ARDUND
THE CORNER « THE SIDEWALKS OF NEW
YORK « WAIT TILL THE SUN SHINES
MELLIE = IN THE EVENING BY THE MOON-
LIGHT - TAKE ME BACK TO NEW YOQRK
TOWN, and others.

WALTZ MUSIC

VIENNA LIFE - THE SKATERS « ESTUDI-
ANTINA « CIELITO LINDO » OVER THE
WAVES » THE BLUE DANUBE - LITTLE
ANNIE ROONEY » A BICYCLE BUILT FOR
TW0, and others,

POPULAR MUSIC

| BELIEVE + RICOCHET « CHANGING
PARTNERS =« DOWN BY THE RIVERSIDE
TO BE ALONE + IN THE MISSION OF
ST. AUGUSTINE, and others.

FOLK musIC

OOWN IN THE VALLEY - GRANDFATHER'S
CLOCK + COCKLES AND MUSSELS « ALL
THROUGH THE NIGHT = MY OLD KENTUCKY
HOME « SANTA LUCIA = LOCH LOMOND
SHORT'NIN BREAD = THE BLUE TAIL FLY
BEAUTIFUL DREAMER, and others.

MARCH MuUSsIC
STARS AND STRIPES FOREVER
DIRECTOR «

our
SEMPER FIDELIS « THE

THUNDERER « THE WASHINGTON POST |

THE MARINE'S HYMN « THE CAISSON SONG
EL CAPITAN, and others.

CLASSIC MUSIC

AMARYLLIS + ANDANTINO - CRADLE
SONG » MINUET + THE JOLLY FARMER
LONDONDERRY AIR « SALUT D'AMOUR
MINUET IN G, and others.

HYMN MUSIC

JUST AS | AM - FAITH OF OUR FATHERS

ROCK OF AGES + NEARER MY GOD TO

THEE - COME THOU ALMIGHTY KING

BLEST BE THE TIE THAT BINDS = | NEED
. THEE EVERY HOUR, and others.

COWBOY MUSIC

BUFFALO GALS « SKIP TO MY LOU - RED |

RIVER VALLEY + HOME OM THE RANGE
ON TOP OF OLD SMOKY +« I'D LIKE TO
BE IN TEXAS, and others.

FAMILIAR MUSIC

HOME SWEET HOME - CARRY ME BACK TO
OLD VIRGINNY - WHEN YOU AND | WERE
YOUNG MAGGIE » DARLING NELLIE GRAY
GOOD-NIGHT LADIES - JUANITA +« THE
OLD OAKEN BUCKET - YANKEE DOODLE,
and others,

STEPHEN FOSTER MUSIC
BEAUTIFUL DREAMER » THE OLD FOLKS AT
HOME - DE CAMPTOWN RACES - JEANIE
WITH THE LIGHT BROWN HAIR - MY OLD
KENTUCKY HOME - OLD BLACK JOE « QH!
SUSANNA, and others.

CHRISTMAS MUSIC

SILENT MIGHT! HOLY NIGHT « THE FIRST
MNOEL « JINGLE BELLS « HARK! THE
HERALD ANGELS SING = JOLLY OLD ST
NICHOLAS « DECK THE HALLS - STAR OF
TP:E EAST + JOY TO THE WORLD, and
others,

Price B85¢ sach book
Available at your dealer or direct
HANSEN MUSIC CORP,
119 West 57th 5., N. Y. 19, N, Y.

CHAS. H

By

Music Lover’'s

BOOKSHELEK

ANDERSON

DALE

Schubert’s Variations
by Manrice J. E. Brown

Schubert wrote sixteen sets of
variations, which while they com-
{mand the respect of music lovers,
represent but a small part of his
voluminous outpul. In the first half
of the nineteenth century, varia-
tions for solo instruments were
|\'rr_v popular. For the most part
:lhr_'. were mechanical and left the
IH‘:".‘" 1'[ 1:””.!}“""""‘- “"E'l” were I-il."k'
ing in the gift of original melody.

A large part of the stock on the
shelves of music stores consisted
of tinkling decorations on tunes
written by minor composers such
{as Thalberg, Diabelli and Kalk.
brenner, Karl Czerny alone wrote
{almost five hundred. Many of the
variations of this type were an
interminable bore after the manner

{of the *Carnival of Venice™ as
plaved in the Silver Cornet in the
[Village Band.
Schubert wrote sixteen sels of
| variations all of which command
!l!u‘ serious attention of musicians
as art works. They are rich in de-
tail and develop in interest as they
| proceed. They are written for dif-
ferent  combinations of instru-
ments, Only the C Minor
[ 11821), was written for piano, It
{was written upon a Theme of a
Waltz by his publisher
Diahelli.

Mr, Brown's book is a careful,
detailed Flud'} of these illll‘.'r'f.'e-itiug
works which will have a very defi-
nite ﬂlljh‘a! Ly |||u_'p music -|ﬂrf.-r.-
who like to stray from the main
|highways as though seeking rare
| lowers,

Macmillan & Co., Lid.

ome,

Anton

£3.00

The Legaey of Chopin
| by Jan Holeman

Now and then a book comes
along which is so unusual in jts
contents and presentation thar it
stands alone in “The
Legacy of Chopin” is a real gem.
The author, a virtuoso pianist born
{in Poland and a contributor 1o
ETUDE {see March and April
1954) . was born with the writer’s
gift of extracting from

its clasa,

vasl

{amounts of source material those

incidents likely to be of first inter.
est 1o the audience he desires lo

reach. He sets very close o the

mind and heart of the master.

Chopin was no palaverer. He spoke

his mind with no attempt o sup-

preas his thoughts, For instance,
Liszt, who was [:IIH]IJIIJ-- beneface

tor, admirer and friend, was in-

clined to |:|.g\ (:||lr|rill-- works with
il Lo much reverence for the
text, Chopin resented this and re-
P:n.h'!‘jl':l his colleague. Later he
wirile:

“Today when he plays my works,
he no longer adds =0 much as one
nole Tl -illl'r l lhljd ililn a lew
well-salted compliments. Ull always
say lo any ane: il vou wanl Lo play
my things., play them as they are
written, and if vou don't like them,
compose for voursell instead of
crawling into other }H'H'riv-a Cone
|nr:-'i|i--n.-. like a Fli.:." inbo a ;.HI'I'H_I.

One critic of Liszt said that he
should never have undertaken 1o
play Chopin. because “his heavy
fists crush the arabesques and the
whole transparent, lace-like arna
mentation the

main idea,”

while fatlening

Chopin's criticisms were
drastic. He said of Berlioz' compo-
“He spatlers
paper and then transforims
acvidental blots into notes,”

very

his
the

sitions, ink on

Chopin made many epigrams.
Here is one of his best:

“Music The
queen (melody) has the greatest
power, but the k'lla;u { harmony |
decides the same.™

One of the most distinetive and
helpful of Chopin's comments per-
tains to the treatment of rebato,
He wrote, “Rhythm and tempo
should never he violated, The left
hand aught to be like an orchestra
conductor,

resemihles  chess,

never hesitating  or
wavering for a moment. It iz the
clock, while with the right hand
_'l""“ mavy 4|ll “r'!;.lll"'q"'r \1“‘] 'I'Il'l!lt 0nr
are able to do. A given piece may
last, sav. five minutes: the impor-
tant thing is not to extend it bevond
this length of time. however differ.
ently vou mav treat the details of
the composition, ™

,

The verv great number of viahle
themes, matifs and melodies that
seemed ta flow fram Chopin's vivid
musical imagination is

probably
not exceeded by any

other COI-

risr, This slatemenl gy be &
'|||r|-'|.| by 2oime whao l.'l---_;]-|-|-|:l|_;.._
for Ba |I. ""Illi]!lill anl ll‘l]:_—_‘..
||.--.u'1-'|, thise wha ]u'n-i l'-_.
pin's  improvisations -n.llu-:‘.:,.
Croltachalk, who relatesd Eh:-1-'-:
wriler's [ather) deplored the ;

that ( hopin's INProvisalions we

so profuse with melodies that =

never wrillen down, and hene the
were losl |'n;|'r".q-;|.

l]lujl“r himself knew the vike
of these inspirations, His
menls were:

“Every
ments when imspiration ehls s

arli=l r"~|-'ri|'|.| =

only his brain does the work_ i
possible 1o point to such momes
in a given score. The aim is alwy
to have more inspiration and ls
labor. In Liszt there is a greal dey
of labor and little inspiration: &
Mozart vou will find hittle labs
in Bach with his

there must be labor

counterpeos
bat o s
|H'!‘l'l I, =0 --I-r---!-. ir1rr'rn||'.|'!| w3
insparalimn that thev are insg
arahle.”

f'fl:lrunuj-hu al Library £33

Public Relations in Muasic Edoeatios
by Flovd Frecman Graham

Public relations is, in a beasd

sense, the art of creating good wil
a better
friends, correcting any erronsss

understanding, making

im||r|~--u'|n||.- that exist and pre
enthusiastic patrons fo
some worthy product or enlerpris
r‘ililﬂlll.l!'k, whether governmentil
or industrial, is the “high hat’
waord for ||'|_||r]i|| relations, To be of
any permanent value JI::IH" reid
tions must be based upon honesiy.

lI"'!'III:

character and a fine, frank, friend
Iv attitude toward all.

(M course, |IL|:|r|il' relations ¢
back to the time of the Sameris
and the Assyrians when in thet
council some one 4ri-4--~-‘r-"i tha!
it was far better to deal with pe 'i.';l
who understood and liked what t!
individual had to sell or F"”r"" :

than to conipel them to use the

merchandise or services willv ailh
Probahly America’s grealed
|H.I|1Iir' relations Ffral'.-!‘..‘liih Wik
Ben Franklin, inasmuch as during
his residence ahroad he ceaselessh
labored 1o make Eoropeans re:

that, although the country Wwa

alize
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nine-tenths a wilderness of forests,
mountains, plains and unplowed
fields, there was here a new world
in the building with unbounded
pussibilities, a growing culture and

i

SINGLE BELLS - PEALS * CARILLONIC SETS
Whether you prefer electronic bells or the mellow tones of

genuine cathedral chimes, you will find the finest in either
made by Maas. Listen—then compare—you will understand

why more churches and institutions select Maas.

Regardless of your need—a simple bell tone or o fine
carillonic set—you'll find the world's greatest selection of bell
and chime systems from our long line of fine instruments.

The more than 25,000 installations of Maas Chimes,

Carillons ond Bell Systems attest to their superiority.

Write for catalog covering our complete line of fine

bell instruments and accessories.

MAAS-ROWEZ, 1.,

Dept. E2 *+ 3015 Casitas Ave.

SYMPHONIC CARILLON

world’s finest electranic
carillen . . . beautiful
bell tones never before
achioved, always rounds
in tune,

CATHEDRAL CHIMES

unsurpossed in the tubu-
lar chime field . .. remark-
able depth and warmth.
For inide vse with organ
and outside amplification,

THE VIBRACHIME

Pura, sweet bell tones that
can be played with organ
I far imide uie, o3 lower

carillon, or both, The fird
self-contained, and the
warld's largest selling
electronic bell imstrument,

* Llos Angeles 39, Calif.

CARILLONIC BELLS or CATHEDRAL CHIMES?

__MAAS makes BOTH!

science and a flood of original
ideas backed by high ideals,

Mr. Graham has sorprised the
wriler by indicating the vast extent
of musical public relations at the
present time. For some fifty years
the ETUDE Music Magazine and
The Presser Foundation stood at
the forefront in the educational
world in presenting musical propa-
ganda and in championing the in-
terests of the teachers. The Music
Educators National Conference,

with headquarters in Chicago, has
now joined in this nation wide
movement, and music no longer is
looked upon as a mere ephemeral

pastime. A
Mr. Graham, a finely trained

musician who is Assistant Profes.
sor of Music at Texas” outstanding
North Texas State College in Den-
ton, describes the technics he em-
ploys in public relations in public
schools, in church music, in gen-
eral music publicity. The 241 page
book concludes with some sixty
pages of case studies in musical
public relations.

Exposition Press
THE END

s4.00

Musical N

ews ltems

from Europe

The Three Choirs Festival, p Tong
standing event in England’s musical life,
will be held this year st Worcester,
September 5 to 10, The progrim will
fallow the traditional form in make up.
Standard works to be performed in-
clude such favorites as the “St. Matihew
Passion.” “Messiah,” Verdi’s “Requiem”
and Elgar’s “The Dream of Gerontins"
There will aleo be classics from the
orchestral repertoire. Two first perform-
ances will highlight the event: one, a
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setting of the Mass by Herbert Howells
and. two, “This Day,” a new choral work
by the venerable Vaughan Williams
Lesser known warks to be song are: “A
Tribute of Praise,” by Anthony Lewis
and “The Sacred Dance” by Peler
Crossley-Holland, The festival condue-
tor will be David Willeocks.

George Seell, music director of the
Cleveland  Symphony  Orchestra,  will
produce and condact the world premiére

of “Penelope” a new opera by the
Swiss composer Holf Liebermann, at the
Saleburg Festival. The opera will have
its first performance on Augnst 17, with
subseqaent presentations on Angust 20,
23 and 27, In addition 1o these per-
formances, Seell  will conduct  the
Vienna Philbarmonic at the Festival on
August 23,

David van Vaetor, comductor of the
Knoxville Symphony, recently made his
London début when he conducted the
Philharmenia Orchestra in the Royal
Festival Hall with Robert Casadesos
s tllr solodst,

The Fermantt { Switzerlond) Summer
Academy of Music, onder the patronage
of Pablo Cazals, will present in August
a series of four concerts featuring the
works of Beethoven., Artist= participat-
ing in these concerts are Micczvalaw
Horszowski, pianist; Karl Engel,
pianist; Arpad Gerecz, violinist: Made.
line Foley, violoncellist; Sandior Vegh,
violinist; and the Veth Quartet,

Musical history wa: made in Israel
in May when there was held in Haifa
the first World Music Festival of the
International Soeciety for Contemporary
Music ever to take tlla.ll‘r: vutside Enrope
with the exception of a wartime {estival
held in the United States during World
War IL The first concert of the event
waz given by the Tsrael Philharmonic
Orchestra, in which was included the
world premiere of & new work by Hector
Yills:-Lobos, written especially for the
occasion. The composition is a sym-
phonie poem called “The Odyesey of a
Race" Twenty-three countries were
represented in the music programs of
the ten-day festival. Siring quartets by
Roger Sessions and Leon Kirchner were

the two American works on the festival

program.
The Little Singers of Paris on June

6 took part in o special commemorative
concert in observation of the 10th an-
miversary of the [Day landings on the
Normandy coastline, The event took
place on the very spot where thonsands
of American, British and French troops
first began thelr mission to liberate
Europe in June of 1944

A distinguished gathering of D-Day
veterans, French and American Army
officials, and government dignitaries at-
tended the concert, which was con-
ducted by Msgr. Fernond Maillet, diree-
tor of the Little Singers, France's most
famons bov choir group.

One week later, on June 13th, the
Little Singers participated in the an.
nnal Night of Stars (Kermesse anx
Eroiles) which was held in the Tuileries
Garidens in Paris for the benefit of dis-
ablrd veterans of the French Army’s
2nd  Armored Division. The Little
Singers first oot the men of the 2nd
Dhvision on Avgost 19th, 19H, when
they greeted them at the gates of Paris
by singing la Marseilloise as the
French troope  under General Leclere
hn—-lin-ll to  liberate  their :'llullll}..-
capital.

Tentative plans of the Little Singers
for the future include & return 1o the
United States in Seplember of 1955 for
a nation-wide teur. THE END

& [t is no emply phrase (no
muatter how eoften we hear it
repeated ) that music begins
where spoken language ends.
—Ferdinand Hiller
(1811-1885)




A Joint Announcement
by

ROOSEVELT COLLEGE SCHOOL OF MUSIC
and CHICAGO MUSICAL COLLEGE

Effective with the 1954 Fall semester, Roose-
valt College School of Music and the Chicoge
Musical College will combine their educational
facilities ta form ons institution of musical
education,

The School will be known as CHICAGO

MUSICAL COLLEGE, a Division of Roocsevelt
College, and all work will be offered at Roose-

Ywhere mulic
Hves'

velt College.

The Schaali believe that the union will terve fo carry on ond odvence
tha high traditions of musicel education maintained by CMC during
its histery of many yeors and by Rocsevalt College School of Music
for o lesser period and will create o school of music with outstanding
facilities, foculty, and ocodemic wtondaords.

Joseph Creanza, Director of Roosevelt Collage School of Music, will
head the combined sducational programs, and Rudoelph Ganz will con-
tinue achively as arfist-teacher in the pionoe department under the
title President Emeritus of Chicage Musical College.

Thoss interssted in pursuing studies in the vorious departments are
invited to write for further informeotion to

ROOSEVELT COLLEGE OF CHICAGO

430 South Michigen Avenue, Chicago 5

Robert Whitford

1954 PIANO TEACHER CONVYENTIONS
Hotel Statler, New York City, July 5, &
Hotel Statier, Los Angeles, August 4, 5

rsored by the Certified Robert Wi

{ America, but 4

Robert Whitford Music Education Bureau
204 M.E. 31st 54, Miami 37, Florida

Write mow for o free copy of PIAND TEACHING TODAY which revesls Bobert -
ford's perional method for feochlag children ond hin method for teaching odults. “:H:h
your copy of Piano TOHH'HDLTMWL;" will also be sent complimentary, Mr. Whitford's
master lesion on MUSIC'S MOST USUAL CHORD, Just send yoar name ond address
ud';!d;:hﬂhw yeou are o plone teacher, o student or o porent, ond we will send
you the e,

the perfect gift

A SUBSCRIPTION TO ETUDE WILL MAKE A FRIEND HAPPY
1 year—%3.50 2 years—%6.00 3 years—%$8.00

Use this I‘I.‘I.I:H]:r' coupon, Il you order more than one, use exira shoat.

ETUDE, the music magazine, Bryn Mawr, Pa,
Please enter a subseription 1o ETUDE lor vear 151 in the
name of F==ry

Nume
Addres=

M1 enclose remittance of § Charge 16 my srcount

Name of donor
Address_ s

| lished scores of all of Vi,

THE WORLD OF

Joseph Szigeti. noted violinist, will
presenl neat spring at the M= Schoo
of Northwestern | niversity al Evanstaon,
IMinois. the complete set ol Bach's =alo
sonatas and partitas The preseplation
to take place April 12 w 1% ¥ ill 1=

accompanied by explanatory remark

The Goldman Band, opening the
3k season «f the Guggenheim 10
marial Concert= on June 18, ine lusalesd
first performances of sever al numlwers
Howard Hanson's Chorale and Alleluia
was given ite world premicr with the
COmposer conducting. Al=o on the pre
Eram was a rvinnes ber called Singing
Band by Henry Cowell, which was con
ducted by the composer. A new march
MWichigan, by Edwin Franka CGeldman

was also featured in the first concert

The Philadelphin Woodwind En-
semble, made up of the leading plas
era of their respective sections in The
Philadelphia Orchestra. appeared in
Revkjavik, leeland on May 27 and 30
They appeared at the invitation of the
leelandic government, Following thess

engagements they Hew 1o Londes

n wher
they gave several London concerts
der the auspices of the
casting Corporation. The members o
the quartet are William Kincaid, fute:
John de Lancie. oboe: Anthonvy Gigl
Mason Joni hovrm: mnd
=0l Schornbach, bassoon

I 1 i
Irivish Froad

ottl, clarinet:

Ten orchestrnl works have  leen

presenled (or the Brad time ab ile =i

| dinm Conoert= this  sonumne A e

these are Marine Bovs Warch by Kath
erine i fre Arthur Gl
frey, played by Andre Kostelanets
Concerta lor Tan Dancer and Drehes
tra by Morton Gould Symphony Nao

in C minor. by Tehaikaveky
Partamon

v, mather o

Overture
th Paint by William W 1 o
“Missiecippi  Suite™ s Ferde Crol:
Lotus Land, by Cyril Sonlt: Concerts in
D major, Op. 21 fos Violin. Piana and
Strings. by Chavsson; Passacazlia and
Fuogue, by Virgil H'--|||||-|,.||_ Wertuire
School for Seandal. Sap wrel Rarber: and

Vexei Haiefl

Concerto for Piano by

Carl Orils

rantats, Carming Ba
rana.” will have

= premiere  perform
ance in the United States nexi fall. Lewn

pold Stokowski will conduct the Foston

I niwe

versity Chorus and Orehe «irm i @
perfarmance of the wark
November 19 and two davs later will
lead the ame fors

MNew York Citw,

n Boston on

= in the work in

Helena Morsztvn,

i oneert  pianisg
and teg f. whe had given w iy Miew
E;IIE‘]IN itals, died in that ety on Mas
< She was w Mely knivwn as & Faneert
..:I!'rlnl Her ten ning activities rentered
in New York and "'-[_-|-.--_|r.. lis, in b "|.

of which citjss ik

mamtained stidios

A complets collection of the pul

tor Herbert's

s v | 5711 |

by the University of Peonsyvlvaniy 1

announociienl cane T

W

wperas and opereiias hae been aom

iring by Mrs. Ella Her -:'-i]._.::-.“

Herbert's davghter, of a long et

of the score of “Prinee Ananis™
first of the Herlert operetiss, wr
far the famous “Bostiaians

The collection was =stablicde v ¥
Bartlett in 1951 as 8 memirial s e

father

The Yale University Glee Ol
teil by Feano Heath, has mad
of Enrepe this

inging 24 concerts in 33 day

eight rosniries. As 8 apecia

the 1our, tha Glee (lali sans a ¢

the memary of Eliba Yale sn Jul
in Culwyn Hay, Wales, home disir
the man who gave Yale bt -
imternational song festivale, 2t Ma

June 20 and M, and v Llmged

Wales. on Joly 0. wen

losiar

An exhibit henoring the 150

day ANNIVETs4ary sergann I i

omposer, Hector Berlios, is on dis

during July and Asgust ai the P
Library of Newark. New Jers
exhibit of books, pict

phonograph  records  highligh

ks
pasitions of Berlloe
hise ool

rlvermance at the Berks)

this smmes

will Freeive B1200 [wr g work

*hilharmonic el

Twelve additional composers |
en named o be awards =
write works far the Lagisville (K

tra. Eacl

the wrhestra's Satonday  matme
Fhose  atcepting

ire Paul Nordoff, Robert M

wowerhy, Howard Swansan

Vincent, Sir Arthor Bliss, Felin Bat
ski Roberto  Caamano, | hea W
chung, Bernard Reichal, Hildine B
berg and Alexandre Tan=man
Donald Seavarda, 26
dent at the University of Michiga
the winner of the 000 kst pree
the 10531 Stodent Composers
Awards sponsored by Broadess s
Inc. Mr, Scavanda’s winning
tion is “Fantasy for Vielin and U

ir

H

i

f K32
12, of Baltimore for kis

Via

or his *El

1 The secound prise of $150

igo 1. Harada, of Heafsrd. . .
ey for Orchestra
umdary schessl age grooy y
350 was won by Michs K
-

lomeelle and Plan

The seventeenth snnoal 13
. raiped. by e
pch  Festival, st Carpel-by

i b | T e |
slifornia, was held July x

castone |Teigli, condector ans

rector, The seven daws €

| many of he lesd works

nasirr. A special cvenl was @

of rarely heard works fnf

(Continned sn Pazs
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The Harpsichord
Today

From an interview with Ralph Kirkpatrick

Secured by Rose Heylbut

One of the leaders in the revival of interest in playing this ancient instrument

presents a keen analysis of the circumstances connected with this development.

{The current season highlights the versatile
activities of Ralphk Kirkpatrick, distingnished
American harpsichordist. It was inaugurared
with the publication of Mr. Kirkpatrick's
long-mwaited biography, Domenico Scarlatti,
and further celebrated by a festival of rare
and unknewn works at Dumbarton Ouks. It
continues with Mr. Kirkpatrick's perform-
ances, here and in Europe, of sixty of Scar-
latti's best sonatas; by his recording of them
for Columbia ; and by his new edition of them
(G. Schirmer)—Ed, Note)

N EVALUATING the place of the harp-

sichord in modern life, we find our-
selves dealing with two circumstances. The
first takes us back to the turn of the cen-
tury when revival of interest in the instru-
ment coincided with the revival of interest
in 18th Century musie. The attention to the
music came first; people turned to the
harpsichord less for its own sake than for
the fact that it offered the most adequate
and satisfying medium for the music of
Bach, Scarlatti, Couperin. At that time,
interest in the harpsichord was fairly iso-
lated, championed by fairly izolated en-
thusiasts, and supported chiefly by the
interest of curiosity. 1 was first led to the
harpsichord by curiosity, but finding that
it gave me the best means for playing Bach,
I decided to devote myself to it.

The second circumstance which relates
the harpsichord to modern life began to
develop at approximately the same time,
and has been continoing ever since. This
may be called a revolution in musical taste
—a general over-all change in the public

ETUDE—AUGCUST 1954

ear as regards qualities of sonority. The
preference of the late 19th Century was
for rich, thick. opagque tone, as exempli-
fied in the orchestrations of Richard
Strauss, Bralinz, Bruckner, Mahler. Even
in the non-classical field, the texture of
popular music was heavier than that of
today's jazz arrangements.

Nor was this phenomenon confined to
orchestrations, From 1800 to 1900, the
same preference influenced (or was in-
fluenced by} piano-building and organ-
voicing, All along the line, instruments
were made the medium for richly massed
sound—and as they grew more and more
responsive to chords and vertical harmony,
they became proportionately less satisfac.
tory for the linear progress of two-voiced
music. This shows in the dull thud you get
when vou play Bach’s Two Part Inventions
on the piano, without pedal. You find your-
self ni'rfﬁng the }m‘lnl—nn:l you need it
solely to counteract this thud. Legato play-
ing requires no pedal, proceeding, as it
should, from the fingers alone,

By around 1870, then, the purely mas-
sive aspects of plano sound had all but
overreached themselves: and which much,
certainly, had been gained in the newer
canstruction of the instrumentz, something
also had been lost—and having been lost,
it came to be missed. Today. many eminent
pianists and composers with no particular
interest in the harpsichord, object to the
unrelieved over-richness of piano sonori-
ties in the works of certain composers. In
Stravinsky's Septet, for instance, the music
he has written come= closer to the st!.h' of

168th Century musie, and almost cries out
for the tonal properties of the 18th Cen-
tury piano.

Gradually, this sense of something
missed has asserted itsell in a change of
taste, We appreciate our thick tonal carpets,
but we don't want to walk on them all the
time—even in jazz. And so tonal prefer-
ences have come full circle, arriving at a
current desire for thinner, more muscular
sound, hest Iy |1iﬁ|'1|. Fll'rllilrl‘.‘l.. hjﬁ the sound
of the plucked string.

In the past 75 years, this characteristic
plucked sound has disappeared from classi-
cal music. You have it in the harp, but in a
limited way. Only in popular music has the
plucked sound of the guitar and its rela-
tives constantly survived. Yet it represents
the essence of keyboard sound as Bach
knew it, and as it existed in the carly piano
of Mozart’s day (which was =0 like the
harpsichord that the two were interchange-
able for about 25 vears). The mid-Nine-
teenth Century had an incorrect impression
of the harpsichord ; yet, when around 1904,
the revival of interest in 18th Century mu-
sic brought with it renewed altention to the
instrument, public taste found that, almost
by accident, it had come upon a tomal
quality which not only satisfied curiosity,
but actually fitted a need. And this feeling
for the harpsichord has continued. We
cannot for a moment suppose—or even
wish—that it will supplant the piano: still,
it has its own place in the modern palette of
tonal color and in that sense, it has come
b stay.,

Today's ears (Continued on Page 51)
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How Important

Is Music?

A challenging question, the answer

to which may cause surprise, if not

dismay, among many teachers

by VICTOR KERSLAKE

B.ll::!{: is not the most important thing
in life.

The truth of this statement should be
evident but sometimes we meet musicians
who seem to believe the opposite. For in-
gtance, | heard the following little exchange
about a vear or so Ao, 1|| |Ii,'..'.|!| flllli\ifl;_'
member of the staff of an eastern Con-
servalory of Music was on hizs annual tour
across Canada  conducling examinations
for music diplomas issued by this institu-
tion. As is often the caze, the local branch
of the music teachers’ association invited
him e '-!H'.\J_L lo them. |l|-}|i:|:,'_ tin henefit l.'H
hiz experience and specialized training.
During the question period a local teacher
asked. “What would you do when a twelve
vear old hoy phones just before his lesson
period saying that they are choosing the
scchoal |1|-|'|“'!. team and he wantz to be
there to have a chance to get on the tleam?”’
The visiting examiner replied, *You should
puint oul to him that music is more im-
portant than hockey.”

I= it? Mot unless this boy is a musical
genins; and if he were, he would never
have phoned in the first place for to him
the music lesson would have been the main
consideration. But for the average boy lor
girl). it is hardly right to take the attitude
that his music lesson is the most important
thing to him just because you, as a musi-
cian, are enthusiastic about muzic. Music
is only part of a well-balanced life, and
cerlainly  education and recreation  are
equally important, to say nothing of the
even more important matter of character
building.

In this particular case. the bov was
anxious to play hockey (which is, of
gourse, a universal sport in Canada). His
main idea was probably to have fun, with
perhaps a little ambition to be part of a

group that represented his school in this
Actually. although it
probably never entered his mind. hockey

sporting aclivily,

is an activity which promotes health and
bhadily VIEOr—very illlrlilrr-lll’ factors 1n a
growing child. Unless you are healthy
vour future career in any line is likely
to be jeopardized, music included.

One of the biggest problems music
teachers have is to awaken and expand an
interest in music in their students. In the
average leacher’'s class there are only a
few students who are taking lessons because
they want lo learn music. Manv study be-
cause Lthey have lo, because of the parents’
desire to have them learn music. It re-
quires greal tact and a knowledge of child
pevchology to get this class of student to
make good progress in learning music.
One sure way to make things hard for vour-
sell would be to take the advice sugoested
above and to insist that this would-be
athlete LH'[{I.'I about the hirekies team, and
Lo make him come to hiz lesson as wsual.
(H course, misscd lessons are a problem
with most tl'ui'||t'r-. Lt many a lesson is
missed for much weaker reasons than this.
Occasionally, it may be more profitable in
the end to make an exceplion in order Lo
enlist the good-will of the student. It is
better (at least with boys) to have the
reputation of being a “good sport™
of an “old crab.”

; The day of the eccentri musical genius
15 over, In my ]|n_-.'|:uu.11 I lived in
on Lake Huron where one of the

in=tead

a lown
. church
organisls was a "|_'11.|;r.|.--|r|_" (e of
peculiarities which was most
served and discussed in the
the habit of shuffling about the main sireet
in the r|l.'i-l|!l of winler in carpel '-li]lllz'l'--
With this went g reputation | quite well-

founded) of being a wizard on the keys,

his
widely oh-

commumnily was

with a special gift of virtuosity after he
hadd fortified hims=elf with some Jrotent
refreshment. To him, music was the be
ginning and end of all things. But do yoy
.1||'||,|.L that such an individual possessed the
necessary qualifications 1o act as g
“reacher’ 1o ';1::||rr-.-i--||.|]'|l' children? !"ur1
of course, although you have been ringaged
specifically to teach “music.” vour conlag
week by week has more influence than the
purely musical ideas which you impart lo
the sluilent.

That 1= 'H-!I:I. il 1= i:lrlpcrll.inl that the
teacher should be a well-balanced pes
conalityv. Enthusiasm for vour subject i
essential, buat it should not be the "“h
consideration in vour life. Actually, musig
i= not the most important thing in your
lille. i1|-.1 as it is not the most importand
rI:u.;_- in the life of the 1'h|!-r_

During one of the most critical _;-'Filu|:|

World War 11 when the fall of France
was imminent and (reedom-loving ||"I-|!I]F
,|:E over Lhe 'H--J|-| were acubely RN SCTOLS
of the gravity of the situation, some mias-
cians | know were quite olilivious 1o whal
WA Foing on in the world arour i them.
Mus=ic was the onlv thing that mattered 1o
could tell this by their
with "-h--}- talk™ as they met ai

them, and wne
oCCupal o
the lunch counter for the coffes hreak
during the teaching hours at their mos
te .|||-'|:'.;_- sthitution The [act that

:E'.l-':l *-I'.|-|1'||I! haad ||_|_!--_'1-|| leachers H

that So-amd-So's vocal students dii

g0 well in their recital last nigl
them o be --i are .|---II.|.|I-'

conjectures about what might happen (o

the British Expeditionary Force in France

Ihe -l_;-||:|-lu-:': ol the general |-..fi L
garding the music profession is usually
adversely alfected by the presefce ¥ such
musicians in !.--|-L'.i||1- Wl respot sthilit \s

teachers their main success muost sured
with those students whose characters are
molded in very narrow lines similar
their own

Another narrowness which is likels
n .II!;[1'—1 II--r|‘I ]|| I:|||- [1.1-- | r--..-}-r Is in
the choice of music allotted 1o the stud

o such a leac her it 1= unthinkable that a

student should be allowed o |-E.|- “ppuiar
thed

music.” In the rarefied atmosphere hreat

by thess “devolees™ iles oted

the standard of musi appreciation in
"‘|'i|"rf' of influence), P"l'”l'” nusic = nol
good enough for the student. Now it i
quite true that the classical composers have
leflt a wealth of music which a (1E T
lovers should cultivate, but the impact
the popular song and dance tune on the
average leen-ager must be recoge igedd, s
long as a student 1= n|”||'i_' to resircl Lume
and interest in popular music o & reasei-
abile |’r"|"‘”."‘rl of his music studies, why
not let him play it? If a great artist like
H ifetz, whose meticulous taste in program

selection js (Continued on Page 0]

Beethoven and Bubble Gum

How do children react when listening to an orchestra concert? We learn

about their behavior and how the music impresses them in this graphic story

by Alfred K. Allan

N AUDIENCE of approximately 1..300,

mainly children from four to eight
years old, crowded the auditorium, their
efger eves fixed on the stage as they ex-
gitedly awaited the beginning of the pres-
entation. They were here, in New York
City's spacious Town Hall, not to see a
weslern 1'||'..\|r||:. movie, but o hear
a concert!

In a season stretching from November
of one vear to March of the next, about
15,000 to 16,004) ih.'-uljlq". ‘I.uunj{!‘[f‘ﬂ- and
their parents, are the enthusiastic patrons
of a world-famous *“Children’s Concerts”
series, As presented by the Philharmonic-
Symphony Society of New York, these
Young People’s Concerts are putting into
effect & famous educator’s sound words of
advice, “If you want your child to Jove
music, act accordingly and surround him
with music.”

January, 1954, marked the thirtieth an-
niversary of Children’s Concerts as spon-
sored by the Philharmonic, although the
idea of reaching the very young of New
York City with good music is actually
much more than three decades old. It was
in the year 1897 that the first young
people’s concerts were held through the
untiring efforts of Dr. Walter Damrosch
and the New York Symphony Society.

Some vears later. in 1924, Ernest Schelling
together with the New York Philharmonic
Society made the desire for the regular
presentation of children’s concerts a real-
ity. In 1928, the two orchestras merged
and the Philharmonic-Symphony Society
of Mew York was the result.

The Philharmonic concerts were the
first of their type in the United States, and
[l‘lf‘:\. have ht'ljuw:l sel the il.d“r‘ll'l for sim-
ilar undertakings throughout the country.
Under the guiding baton of Mr. Schelling
the concerts rapidly grew in popularity.
With his death in 1939, the concert podium
in New York City saw a long succession
of many of the world's best conductors—
Ganz, Mitropoulos, Hendl, Stokowski,
Walter. Dixon. Buketoff, and this season
Wilfred Pelletier.

A concert actually begins several weeks
before its performance, for it is then that
the initial groundwork is laid. A special
committee  consisting of parents and
teachers, many of them former young
concert-goers, go to work, together with
the conductor, to make the concert as all-
embracing as possible. They devise new
wavs of IllilLiIl:z the concert available 1o
more children, they attempt to embody the
latest child psychology methods in the
concert program jlrtq'!'llum‘-. and to inte-

grate the programs with school music
appreciation curriculums. It is this latter
endeavor that encompasses perhaps the
most effort. The committee’s members visit
the schools throughouot the city during the
school season to talk to the teachers and
school officials, and especially to the stu-
dents themselves, in an atlempl to urge
them into active participation. Through
thi= method, 53 public, private, and
parochial schools have become official
subscribers to the concert series. W HI'i’LiI!IF
from a detailed brochure, provided by the
committee, the teacher is able to give the
students an excellent background briefing
in what they will be hearing at the up-
coming concert. Thus, a personal relation-
ship is created between the eommittee and
the school. “resulting in the greateslt pos-
sible good for those young people who
attend with school gruniu-.."

The general dislike of young people for
what they have termed “longhair”™ music
has always been a drawback in an effort
like this. The Philharmonic Concerts have
done the "jlll]m*-:-il-]r'." '”Hllur_'h the intro-
duction of several startling departures
from the normal concert procedures. they
have “reached” the youngsters and won
their more than willing patronage.

(Continned on Page 53)
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All loam coatings are smoothed down by hand,

Prince Bernhard inspects one of the small Isells.

Bells from Aecross the Seas

Large bells, small bells, medium sized bells

unique carillon recently presented to the people of the U.

by Norma Ryland Graves

(The 4-bell carillon, glf.’ ||_:|' the r.u'rrpll:' af
Holland to the people of the United States, was
formally presented to the nation in a colorful
ceremony on May 5, the ninth anniversary of
the Netherlands' liberation from the Nazis,
Ferdinand Timmermans, Holland's greatest
carillonnewr, and Dr. Kamiel Lefevere of
Riverside Church in New York, dean of carif-
lonnenrs in this country, took tarns at play-
ing the noble instrument during the ceremony.

Ed. Note)

N THE SPRING of 1952 when Queen

Juliana of the Netherlands toured the
country, she made a significant gift to
President Truman. It was a tiny, three-inch
bronze bell, symbolic of the carillon which
her nation was then casting to give the peo-
ple of the 1 nited States.

“This. the smallest of the bells which the
peaple of the Netherlands wizh 1o offer 1o
the United States, is given by the Dutch
children on whose behalf my voungest
daughter ||r4'.~=1'|1tt'd it to me.” the (Queen
said at that time. “The Netherlands people
in all their strata have contributed Lo this

gilt: scamen, miners, farmers, flower-
growers, fishermen, the services, teachers
and scientists, financiers and shopkeepers,
businessmen and drivers, pressmen, artists,
women's organizations, sportsmen and civil
servants, resistance people who co-operated
with your troops, students, boys and
girls . . .

“Small as it may be, this little bell is no
lese essential than its bigger and mightier
III|FI:‘EI;_"HI"-." the {Jlll'l'll continued. *Ta
achieve real harmony, justice should be
done also to the small and tiny voices.
which are not supported by the Imi;:hl of
their weight . 50 many voices in our
troubled world are still unheard. Let that
be an incentive for all of us when we hear
the bells ringing . . .

The gift of the 49.bell carillon. now sel
up near the National Cemetery in Arling.
ton, Virginia, represents far more than HT-*
IIII"1|n||1'~ -lf l.i}uu' i1l'\.|r|.'l|1'ii l'i:-”l'i'til'l:: neces
sary funds, It is the spontaneous :..-| of

i
brave, hun]-wu:king people,

never too husy
[:, 1'x|..|t‘1"~.- their appreciation for |11i11'r-|
States’ aid, bhoth during and after World
“.HF ”

-cach has its place in the make up of the

s ¥e 1'!)\ ”I.ri' |'af.l.;.r'.rr\ n_.’. f,r'u.ll.'l-'rf.'r.'

In what better way than by a 1
could the Netherlands demonstrate th
friendship? Holland perfected the art f
the carillon. Today it has more carillons

than any other country in the world. lis
1;||-|||_|u-r.|1:||- |||'l-|!r|r' |1-|1-i11r'r the canllon an
integral part of their daily lives to be
joved by all

Although the number of carillo
United States 1= constantly increasing |al

rich and poor alike
the

last count it was well over 60}, still the
average American knows very little about
them. The .
largest, most costly musical instru

consists of a set of bells ranging m 8¢

carillon, ome of the work

from the tiniest hell—generally weighing
about ten pounds—to the massive Iresareds
which varies greatly in weight. For exam-
ple, the zreat bell in New York's Hiver
side Baptist Church tips the scales al TR
pounds—large enough for four or five
ple 1o sit comfortably inside.
Unlike chimes (fewer than 23 bells). the
carillon may have more than 70 bells with
a2 chromatic scale of hall tones mste ad ol
the diatonis ( whole-lome) = ale ol

chimes. However, it is not the number
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Bells in various stage=s of ||rn-||ur!iu!h

bells but the size of the bourdon that deter-
mines the rating of the carillon,

These tower bells, arranged in gradu.
ated tiers from the largest o the smallest,
psually bave a range of four octaves, They
are played either automatically by a clock-
work mechanism or by the bellmaster or
carillonneur, who manipulates the keys and
foot pedals of a clavier-like instrument con-
nected by levers and wires 1o the clapper
of each bell.

Players must possess both strength and
skill. for the keys are struck with the bent
little finger of the closed hand, The amount
of tone depends upon the carillonneur’s
forceful strike, some keys demanding a
pressure equivalent to many pounds. Few
winnen E.ﬂ']ullg to this pT"{l"-'-iHH about
which an early Dutch writer observed: “A
musician needs nothing more than a thor-
ough knowledge of music, good hands and
feet, and no gout.”

Modern earillons or “singing towers™ are
the oulgrowth of watchtowers built in the
Lowlands during the Middle Ages. Not in-
frequently they charted their nation’s his-
tory: calling citizens to arms, warning them
of floods, national emergencies, jovfully
proclaiming peace, When the Netherlanders
finally became tired of monotonous bell-
ringing and began tuning their bells to the
notes of the scale, the carillon was born.

At first the bells were small and had little
range. The method of playing differed, too,
for each bell was tapped by the carillon-
veur, Limited as the firsl carillons were,
they were, nevertheless, equipped with
pedal keyboards,

With passing centuries their size and im-
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The name of a Duteh provinee is inseribed
earch bell,

portance rapidly increased, Rivalries de-
veloped Dbetween  towns and cities, each
striving to provide the best carillon, Every
installation became a civic event, sponsored
by nobility, attended by the burgomaster
ani luhn.-.n'u}rh'. Since the carillon was a
wital part of community life, it became one
of the first objectives in enemy attack. Cap-
tured carillons were oflen re-cast as cannon
or held for high ransom.

Today. tiny Holland—whose land area
the state of Mary-
land—possesses over 65 carillons and has
two modern bell foundries, Carillon music
is heard daily during market hours, at fes-

is not much larger th

tivals and special midday and evening con-
certs, The nations “Klokkenists" (Bell-
master=) have long familiarized their peo-
ple with national and religious hymns, folk
songs, excerpls from world-famous music,
popular songs. As a result, the Dutch prob-
ably know their folk and national music
better than any other world nationals,

Holland’s largest bell foundry—that of
Petit and Fritsen—is located in the tiny
village of Aarle-Rixtel. in the southern part
of the country not far from the German
border. Here in a quiet, tree-shaded town
live some 3,500 people, nearly a hundred
of whom work in the foundry.

As you approach the foundry yvou ob-
serve little to distinguish it as such. Aside
from the 35-bell tower in the side )ar(l and
a modest sign, “Klokken Gictery™ (Bell
Foundry), its entrance is not unlike that of
one or lwo over-sized houses !!M'i!.ll:'il on thl:
sliaml}'vlrm eled road. Back of the house,
which contains the office, lies the factory,
the third since 1660. Built in 1906, it con-

sists of a series of one-story buildings
whose rooms, with the exception of the two
furnace units, are light and airy.

Here new bells and carillons are cast
and old or broken bells repaired. One of
the tasks recently completed by the factory
was the mending and re-casting of the fa-
mous mission bells of Santa Barbara, Cali
fornia. Since there is no seasonal fluctua-
tion of work, the factory personnel—like
the pattern of the bells—rarely changes.
Many of the villagers do the same work
that their grandfathers and great grand-
fathers before them did, proud to main-
tain family traditions and skills,

Daring factory hours—7:30 to 5:00—
you are free to examine any part of the
work and to ask any number of questions
save one: the exact proportion of metal
used in casting. Every manufacturer guards
this seeret, for it is his skillful blending,
plus proper casting, tuning and installation
that determine the tone of the bell. Most
foundrics use a formula of B0-907% copper,
the remainder being tin.

Casting a carillon as nearly perfect as
human hands ean make it requires the com.-
bined skills of designers, bellmoulders,
tuners, makers of mechanism, and assem-
blers. The method of casting, however, has
changed little from early centuries. Gen.
erally speaking, each bell is made up of
three units: basic core, false bell, and
enveloping mould,

The core, brick-walled and hollow, is
the model for the inner side of the bell.
Smoothed over with loam, it is allowed
to harden. Then the core wall or “false
bell,”™ l'"1t'||:llr!-l‘l| (Continued on Page 57)

Careful hands polish aml smooth rough edges.



RURAL MUSIC: It’s Not All Hillbilly

The country music teacher’s

tact and diplomacy are often put to 8

the test in solving problems

not to be found “in the book.”

THIS ADVENTURE began in a small

- Georgia railroad station where | was
peaceably awaiting the arrival of a guest.
There was no warning that life would be
turned lopsy-turvy by an earnest VOung
man in blue jeans approaching to =ay, *Ex-
cuse me, ma'am, but | hear vou play the
piano. Reckon you could eome out to our
school and teach it? They's twenty chil-
dren wantin® to get to learn.”

If he had handed me a double-edged
sword and challenged me 10 a duel it
eouldn’t have been more of a shock. Obwvi-
ously he was unaware that | had not had a
piano lesson for over forty years. much
less taught one. He could not know 1 was
without a degree in music, nor that my hus-
band and | had come to Georgia to relax in
our declining vears. The whole idea was
simply preposterous,

But twenty children who wanted to “gel
to learn™ began to haunt my davs; and at
night my New England conscience was
nudgml |rjl. an old axiom o the effect that
you should “do the best you can, with what
vou have, where you are™; until at length |
found myself teaching piano in a country
school. The twenty children had turned
into forty, while I, studying harder than
all forty put together, was having the time
of my life—a rugged one!

\ rural music teacher needs the tools
of humility and understanding even more
than a metronome or a degree, The nohle
objective of raising the standards of rural
music had best be tabled while she finds
out why her pupils want to learn, and swhar
they want to learn. With this open sesame
there will be opportunity later for what
1h|_~!, need to learn. Meanwhile the teacher
hersell will acquire an education in hu-
manity.

Hazards confromting the countrv music
teacher are legion. Take pianos, for in-
stance, of "8, with missing ivories, cracked
sounding hoards, disconnected ]-Hi:ﬂ action
and intermittent tuning, ills that are not
exclusively rural. Paint, plumbing, books,
vhairs, all have priority over piano tuning.

The first time 1 saw a really crocked-up

school piano—it had initials carved across
the music rack—I1 =aid to the |rrir1*'F|J-'t| in a
burst of enthusiasm, “After it's tuned, let’s
paint it over with ereamwcolored enamel;
let's stencil colorful musical expressions all
down the sides. The children will love
that.” | offered to furnish the paint and he
offered 1o take it up with the trustees. After
a few weeks the grade supervisor dropped
in to the studio, a boarded.off section be-
hind the auditorium stage. That was such a
unique idea she said, to paint the piano, but
after all, the first rule of ART demands
that an object ft into its environment, |
looked around at the drab depressing in-
terior of that auditorinm and realized that
she had a point—an attractive piano would
stick out like a sore thumb.

But the piano did get tuned, by a para-
eon i£I1'k'"F'H“'[Tﬂl]!"F, who could, 1o fquole
the bus driver, “fx most anvthin® when
he's sober.” He used a slat or two from an
orange crate for a repair job, with a net
restlt that made a lot of children happv.

Among these were the MacDonald sisters

a name that will do as well as anv. There
were three of them, aged nine. ten and
twelve respectively: how  their  family
afforded three weekly lessons was a myvs.
tery! They slipped unobtrusivelv in and
out of the studin (1] ;-rm-r'u-u :EI:T'IH-.: my
lunch hour, or while waiting for the bus.
their music alwayvs handy in the sehonl
satchel: until finally T tumbled to the reali-
zation that they had no plano at home.

This was a poser, Fn's'au-n- they WwWere as
good sight-readers as their more fortunate
“"I'Ili'lﬂll'l'l'.'l.Tl'F. "T”ll s, r‘\'|1|£|il'|1'Fi the
youngesl, “we play on rocks™ “Rocks?™
I blurted out while conjuring up visions
of a trio of mountain goats, “what kind
of rocks?" It seems that they had collected
enough little fAat stones for three netaves
of naturals, which they spread oot
!arg-.' rock to simulate a kr_‘klu:;\n{‘
m;f‘aiphn!wrical names in proper sequence

we pretend the sharps and flate.” she
concloded. This kind of ingenuily js truly
awesome to one who can easil

on a

-.l-.'-'l;_‘_h-

. V procure g
gilent keyboard from a musie store

BESS HOWES

Pianos, bad or indifferenl, are not the
only hurdle for the country music leacher.
If she teaches singing she may also fnd
these paper covered song books with
"-u|1.|]w'|i“ niles, IIL!" '.:l:.llllir!llq uw-{_ ||--
not think for a minute that these are com-
]lrr"h'h outmoded, for, as the bus driver
assured me, “we get the latest oul of Nash-
ville.,” Some  publishing companies still
print them and send oul singing teachers
Piv Resmmi ||. |-ulh .|q|||]l- .|.||.1i 4]|i§|||r|~ how 1o
read "‘Il.l]'-'l[“ nicles,

One of myv pupils who keeps a painstak-

'

g manuscripl book of her scales and
chords, also writes in a separate seetion of
il her other lessons on ”Lh_:lFinl- notes. Per-
haps it's no harder thas learning two
langunges,

LT II'|'.'lir a hrh--q- |'.'|Hi'|f on me al ||ll|'1".
He was a fine upstanding example of man-
hood in his community, deepls intere=ted
in Supperting mugic in the school. Bul
he had come to sav that he wanted his
d.;u:ht--r I..lll;_'ht only ;:u-i-'n" SOMIEE, “she's
not going to have any use for that classical
music” he said., vaguely disposing of the
three B's with a wave of the hand. “1 want
her to play for gospel quartets.”

Hedging for time, while wighing | could
call up ”.!r]'\. like Ethel Merman in “1 all
me Madam,™ the L|-|]||4||r1;\|l:i1' |,'u1'|'|F|rllIII;"¢'
came Lo IIHIIII. I'Inr EYETY u*||-1'1‘||-:1 --f my
choosing, his litthe girl wounld be taught
one gospel song: which worked both ways,
for 1 learned the most fearful assortment
of lugubrions, guilt-laden gospel songs |
never would have known otherwise, Also,
it substantiated the belief that once we
know the music of a F*‘"P'!'. we can bether
understand thnae I’u'u'gfr,

Then there’s the perennial problem of
practicing, common to both town and coun-
Iry cousins. Only in the country we have
the added difficulty of “the rold parlor.”
the unheated room in winter, equally hard
on the piano and the child. | know whereof
‘—}N‘l’all!'-{' my ﬁrql winler in the country I
I'"’”-F'“ for many a morning in a for coat
ﬂl'ld 'Hnl'll qrn'-k_:_ i

School busses call (Continued on Paged9)
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T HAS been said that there are no great
teachers, only great pupils. This is defi-
nitely not true of Leopold Auver. His pupils
rank among the master violinists of the
world—Elman, Heifetz, Zimbalist, to name
but a few—vet, with all deference to their
eminent talents, their careers were vastly
aided by contact with, as well as by instrue-
tion from, the man who ranks as perhaps
the foremost violin pedagog of all time.

Auer was a truly great teacher. 1 came
to him a= a boy when he was over seventy,
vet he plaved as well as any of his fabulous
pupils. That, perhaps, was the first notable
element in his teaching. He not only ex-
plained and told what to do; at any mo-
ment he would seize the instrument out
of one’s hands and give the most graphic
demonstrations,

Auer was also a master psvehologist,
First, last, and all the time, he imbued
one with a sense of dedication to the art
of music, In his presence, one felt that
there was more than a lesson or a piece
or even a career at stake; we were dealing
with the holiness of art. He used to tell
U= lhut, whenever we went inlo our rooms
to practice. we were to get down on our
knees us though in a charch, or temple.
That was his own approach. We always had
to wash our hands before a lesson—never
did one dare touch a violin with soiled
fingers. When I first came to Auer, 1 en-
tered his =tudio with my old violin case
—a shabby thing but the best T had—
and, remarking the beautiful furniture
about me, 1 =et my ca=ze on the floor. Auer
jumped at me, “No, no,” he eried, “never
do that! The cheapest violin has more
value that the finest chairs. Chairs are
just things but a violin speaks from the
soul” It is precisely this attitude which
speaks from the souls of his pupils.

But Auer was far from confining himself
to intangibles, A master technician him-
self, he taught techniques as well as music
—always with the understanding that the
two cannot be separated, To my mind, one
of Auer's most important contributions to
violin playing lies in his theories on the
holding of the instrument,

Through his own work, and through ob-
serving that of his close friends Sarasate
and Wieniewski, Auer came to believe that
the usual position of holding the shoulder
under the violin and then clamping it into
place with the chin, served only to mute
tone, Consequently, he devised ways and
means of leaving the instrument free while
I-ihl}'ing. The rlhj'l‘.i_‘t was, of course, to let
the shoulder down and never to clamp it.
The way he did this—the only way to do
it. in fact—was through the use of the
thumb as a guide. He thus regarded the
thumb as of equal importance with the four
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Benno Rabinof with Leopold Auer

Some of the characteristics
that marked Auer as among
the foremost

violin pedagogs of

all time are

presented here

The Magic of Leopold Auer

An interview with
his pupil,

Benno Rabinof
Secured by

Myles Fellowes

Benno Rabinof with his talented wife, Sylvia

fingers which manipulate the strings. This
provides the instrument with the necessary
support, there is no clamping from shoul-
der, chin, or collar-bone; the shoulder
stavs down, and the violin stavs away from
it, This position of the violin allows the
tone to soar as it should, And the violinist
never gets sores or marks on his chin!
Other violinists have found their way to
this correct position {Kreisler, for exam.
ple, but, to my knowledge, Auer was the
first to formulate it into a means of help
for others,

Auer never stressed tﬂ.'}lniqm: as such,
yet his pupils developed tremendous tech-
niques by adhering to the master's prin.
ciples. These include:

1) Improving intonation. This begins
with strict attention to semi-tones. Auer

used to tell us that one can't place semi-
tones close enough, Once they are in order,
the other tomes will follow. If you watch
your half-steps and keep them close enough,
you will have little difficulty with intona-
tion,

2) Developing octaves. Here, the index
finger is your guide, and you go forward
with it. Never start with the fourth finger;
it will find its place once the first finger
has its note. Auer wrote a number of
“Characteristic Etudes" (the best there
are, | think), each demonstrating a special
technical point. His octave exercises, played
on this principle, are especially helpful,

3} Using the bow, Auer was strict about
the bow, and could not tolerate a change
of bow’s being heard. To avoid this sepa-
rate change- (Continued on Page 359)



Making
Good

As a
Music

Teacher

F THE COUNTLESS thousands of in-

quiring letters from all kinds of music
teachers here and abroad that have come
to my. desk, the most frequent question
quite naturally has been. “How can 1 make
good as a music teacher?” To answer this
question adequately would call for wvol-
uminous lomes *_-.u!]plcmenl{'d h}' addenda
of limitless musical and pedagogical wis-
dom, which no one man possesses, Success
in most vocations depends upon such an
infinite number of different things. Con-
fucius insisted “In all things. success de-
pends upon previous preparation, and
without such preparation there is sure to
be failure.,” Quite true, but preparation is
only one element. We have known of scores
of individual teachers who have had vears
of preparation in the best schools with the
finest masters, and yet have been dismal
failures. Thoreau in his apothegm comes
nearer to the right idea: “Only he is sue-
ceszful in his business who makes that
pursuit which affords him the highest
pleasure, sustain him." In other words,
the teacher who wishes to make good must
be gloriously happy in his work.

Only a few weeks ago a teacher ap-
proaching middle life came to my office and
confessed that he was a failure. He had
had wonderful preparation. He was a man
of character and ambition, his health was
good, he had no bad_hahbits, he came from
a family of good standing, he was indus-
trious, he played piano unusually well. He
had had a fine studio in New York City,
but had been obliged to eclose his studio,
sell his fine grand piano and start going
from home to home like a neophyte teacher,
just beginning to give lessons.

An Editorial

by JAMES FRANCIS COOKE

“What under the sun can be the matler
with me?” he asked. “Are people giving
up iR stuti} % Ja the music teaching
profession dead?” :

| assured him that in nation-wide trips
over many years | had found most musie
teachers VETY Profperocus inideed, .'!"h"ll_'.'.'il
the measure of this prosperity was natural-
ly always affected somewhat by general na-
tional economic conditions. After  much
questioning, the cavses of his failure began
to appear. His primary interest was in
making money and not in music education,
He was a bachelor and lived with an in-
valid sister to whom he was devoted. He
apparently had no real friends: no hobbies:
he rnrrly wenl oul except to teach : he went
to few concerts or recitals, hq~]n1|.1.'_v|| to nmo
church, was a member of no club., and
was hbecoming progressively more and more
introspective and misanthropic. He had no
spiritual convictions (o =upport him. He
had not married because of his responsi-
hility for the care of his sister. His idea
of a music lesson was “selling a piece of
time” much as a delicatessen store-keeper
would slice off bologna,

It was easy to see thal no matter what
occupation that man went into, he had no
chance for success, Yet he had excellent
technical musical preparation and had
his finger tips a surprisingly large reper-
tory from Bach to Barték. I fear that the
advice | gave to him was wasted because
he was too far along in years to remold
his ways. I gave him a number of booklets
and quotations from stimulating thinkers
such as Dr. Norman Vincent Peale. Dr.
Ralph W. Sockman, Bishop Fulton J. Sheen
and Rabbi Joshua Loth Liehman. and the
prayer that some light might come into his
I‘H'l‘:EiIIE.! life h-il.iril-a, xﬂlhiu_j_- short of TNT
!'f”ﬂfi blast him out of his psychic rut
Irngil: but true! On the ather hand, I have
noted many cases taken in time w here the
teacher gladly listened to wholesome advice
f_"”" experts, and by laking on new direc.
""‘?- effected a complete turnabout. re-
sulting in greatly increased income and
more ﬁu_om-.l_:ﬁful results with their students,

The ETUDE through the

L vears has ren.
dered a priceless *

sleering service™ ihrnu;_:h

1= .Iq-i.u,”hnpult conducted by nationally
famous experts in answering questions re-
sarding the music study problems of stu-
dents and teachers, This has been in ilseli
a major contribution in the advancement
of musical education in America.

Ihis and many similar cases brought 1o
me the realization that maost of the teach-
ers who really do make good are vibrant,
hopeful individuals who have had fne
preparation and who integrate themselves
with the constructive commaon interests of
the community in which they live. In doing
this they are merely following the practice
of any successful professional man, banker
or businessman. All such suggestions call
for continual Tavorable contacts in persan.
or through ecorrespondence or through
print with the public. In this way a teach-
er's reputation becomes established. With-
oul such contacts |_|||- teacher will lead a
dwindling and uninspiring life. In a cor-
poration such activities fall under “Public
Relations™ which is now a highly lucrative
calling. and courses of instruction in it
are given al foremost universities. Greal
fortunes have been made through public
relations and iis place in industry is a
1“"1"".‘“_\.

The formulae for success are endless
and they contain innumerable ingredients.
In a recent sound and especially practieal
address, “Paltern for Sucoess.” p'rr-wnlr"i
by Mr. James (). duPont, M. 1. T. 1926,
of Wilmington, Delaware, the speaker
singled out from the various factors con-
tributing to the extraordinary sucvess of
one of America’s |='Il‘j:t'h! and most demo-
cratic industrial corporations, the E L
duPont de Nemours & [:n|||.|>.'||u. lne., ten
|||~'tihr !llillq'iph-n, One of these P;ra'nl ipil-f-
is that of supplying something for which
there is a real and continuing need, not
merely a passing whim. Herein lies one ol
the secrets of many I“-”!“-”“.m teachers,
who have learned to select those things in
music which are based upon a suhstantial
human need in permanent art in the highest
sense of the word, Mr, duPont is the greal-
great-great grandson of the eminent French
philosopher, Pierre Samuel duPont de Ne-
mours, whose son (Continued on Page 62
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"l‘]lE ABILITY to sing fAuently i=s impor-
tant to the success not only of every
opera and eoncert artist; it is even more
important to the success of radio singers,
who cannot compensate for defective sing-
ing by charming their public with their
eyes and facial expression. The microphone
mercilessly enlarges such defects as “jerks™
and “breaks™ as the voice passes from note
to note. from word to word, It magnifies
dry, thin, or strained or uneven spots in
the voice, It shudders at the explosion of
heavy consonants. It unveils static think-
ing. a cold or caleulating heart, a precccu-
pied mind, or anything that lacks feeling.
Such faults are equally apparent to people
who watch television. or any other form of
present day listening. People are aware of
high standards, even if they cannot analyze
what they do not like.

If you have ever read what the New York
music critics write in their newspaper
columns the day after a song recital or an
operatic performance. you will discover the
high standards of all vocalists.

Every singer is expected to sing fluently.
You will know this after you have read
such comments as, “The fluency of his
voice resulted in =ensitively managed me-
lodic lines.” “She sings with a fluency and
purity rare enough in concert halls.” “Vo-
cal fluency gave her voice warmth and
color.” “Because of unusuval fluency there
was spaciousness, breadth, sweep of line,
and greatness.”

If you would like to sing more fluently,
you must practice purposefully to achieve
this gosl. The first approach is purely
mental. Since there are practically no nerve
ends in the vocal edges. it is the mind that
leads the voice. If the mind knows where it
is going, and thoughts flow in that direc-
tion, so will the voice flow that same way.

Take the time to find out what your song
i« all about. Read the words over and over
aloud, until they make sense to you, and
until you memorize them. Say them slowly
and then say them fast. Say them expres.
sively, intimately, and conversationally.
Say them until you talk them fluently, in-
depenident of the music, for, obviously, if
you cannot speak the words fluently, you
will not be able to sing them fAuently.

Once you know the sense of the words
you will discover that the song has an un-
foldment, like the logical unfolding of any
human experience. You understand how
the experience begins; how one incident
grows out of another, and how the visual
and emotional images that arise in one
phrase seem to reach forward, and overlap
into those arising in the next phrase, like
a series of waves, up to the climax and on
to the end. When you can see and feel
these images, flowing along like a dramatic
technicolor movie, you will convince your
listeners that you know where you are
going. You will fluently hold together the
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One of the most sought
after voice teachers and
coaches of the present

day emphasizes the

importance of knowing

How to Sing More Fluently

From an Interview with Crystal Waters
Secured by Annabel Comfort

logical unfoldment of vour song.

Take the time to play the song over and
over on the pilano until you grasp its mu-
sical idea. (If you cannot play the piano
have someone play it for you.) You will
discover that as the emotional feeling
rises, the melody rises: as the emotional
feeling ebbs, the melody will fall. When
the underlying chords are related to the
tones in the melody, you feel partially satis-
fied but urged to press on,

When the underlying chords are not re-
lated to the chords in the melody, a rivalry
is et up that expresses the tensions of con-
flicting feelings and expectations. At last,
the melody returns to its final tonie chord,
and vou feel fulfillment, for you have ar-
rived where the logical unfoldment of the
music intended to take vou.

To sum up what 1 have just said:

{a) Take the time to find out what the
song is all about, Read the words aloud
until you memorize them,

(b) Play the song over until you grasp
itz= musical content,

(c) Sing the melody over and over, un-
til you ean sing it without the words and
without the piano, and not make a single
mistake,

If the melody does not hang together in
one piece, and if it does not flow along
fluently in your mind's ear, you will not
be able to sing it Auently,

The second approach to fluent singing
is both mental and physical. Now that the
mind knows the music and the words, the
ears can guide the muscles pertaining to
voice production. First, all muscular ten-
sions which are basically mental tensions,
must be releazed. Direct muscular co-ordi-
nations should be encouraged until the flow
of musical tonal quality shimmers with
resonance, like a river flowing in sunlight,
from the start to the finish of every phrase.

For instance, the voice is like a wind
instrument. The French horn player takes
in a breath before playing each phrase,
and his out going breath pours out the
music. You, too, should prepare for the
singing of each phrase by taking in a
breath, and then let your oulgoing breath
pour out your musical phrase. Learn to
breathe naturally as you did when you were
a baby: but it will take more than natural
ordinary breathing to make you a good
singer.

So many people take a breath and hold
it, and then they start to sing, and hold
back the tone thinking they are going to
make it perfect before they let the tone out.
As though anyone could make a tone!
Whoever heard of such a thing?

There is magic in your throat. Self oper-
ating magic. Your eyes and ears are also
self operating; but the one thing that
you must give (Continued on Page 64)
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Rimsky-Korsukov: Capriccio Espagnol, Op.
:Hllujkuuk}': Capricecio Itolien, Qp. 45

When Columbia wants a record to dazzle
the country’s hi-ii exponents, all it has to
do is to wheel up the tape machines to
Philadelphia’s Academy of Music and turn
on the Philadelphia Orchestra, Such a rec-
ord as this pairing of the Capriceios is an
example of pops music at its most exciting,
Every trick of the recording crew has been
used to heighten the dramatic mood which
Ormandy turns on in generous measure, As
encores for the encores, the record holds
Flight of the Bumble Bee, Dance of the
Tumblers, and THE Andante Cantabile,
{ Columbia ML 4856)

Faure: Pelléas and Mélisande Suite, Op. 80
Ravel: Orchestrations of Three Piano Com-
positions

This M-G-M disc contains some of the
most sensitive readings of French music on
LP, Gaston Poulet, who conducts the Lon-
don Symphony Orchestra for the recording,
18 known both as a violinist and as a con-
tluctor. His performance of the suite from
Fauré's gentle music for the Maeterlinck
drama is pure poetry. The Ravel pieces in-
clude Alborada del Gracioso, Une Hﬁrr}‘tu'
sur l'ocean, and Pavanne pour une Infante
défunte, all played in good style. (M-G-M
E3lla)

Berlioz: L’Enfance du Christ

When the Abbé Arnaud wrote that Ber-
lioz had “transformed the concert hall into
a temple,” he had reference to “The Infant
Christ.” Columbia's highly successful re-
cording was directed by Thomas Scherman,
whose Little Orchestra Society has pre-
sented the work for New York audiences
each Christmas since 1950, William Jon-
son’s Choral Art Society furnishes ex-
quisite effects. Martial Singher (foseph),
I,r-”imlrl Simoneaun ( Narrator) and Donald
Gramm  (lshmaelite father) have wvoices
wholly suited to the mood. Mary Daven-
port’s vocal color is more Delilah than
Virgin Mary. Aided by outstanding repro-
duction, the recorded performance of this

simple tribute to the Christ-child may well
start a wave of L'Enfance du Christ pro-
duetions next December. (Columbia SL-199,
two dises and libretto)

Wagner Program

A lot of Ell'lll.lli‘ are f_tuin,’.: Lo 1'Iljﬂfi the
program of Wagnerian orchestral excerpts
recorded for Columbia by the Philadelphia
Orchestra, Eugene Ormandy conducting.
Blessed by the finest of present-day audio
engineering, the recorded program includes
{side one) the Overture and Venusherg
music from “Tannhduser™ and (zide two)
the Prelude to the Third Act of **Lohen-
grin,” the Ride af the Valkyries and the
Magic Fire Music from “Die Walkiire,” and
those parts of “Die Meistersinger™ most fa-
miliar to audiences. {Columbia ML 4865)

Ravel: Daphnis and Chloé Suites 1 and 2
Alborada del Grucioso

Angel provides a 12-inch disc containing
the two =uites Ravel extracted from his hal-
let score. Each suite complete to a side,
comparison is convenient even if buyers do
not always care to play both at one sitting—
a practice this listener does not prefer.
André Cluytens displays strong talemt for
this |}'|H‘. of music as he conducts the Or-
chestre National de la Radio-diffusion
Francaise and the Chorale Marcel Briclot.
The second suite appears to be done with
greater finesse, more subtlety, than the first,
but this feeling may result from the writer’s
greater interest in the second. Technical as-
pects of the disc are excellent. { Angel
33054)

Mozart: Concerto No. 1 in G Mai
Flute and Orchestra, K. 313 Major for

Concerto in © M J
I‘i‘rrhrll:u.";f. Eiﬂinjnr for Flute, Harp and

Rolf Reinhardt's way with Mozart makes
this Telefunken release a joy. It reveals,
moreover, why K. 313 sounded so lifeless
when conducted not long ago for Vox hy
Hans Swarowsky. Reinhardt conducts the
South German Chamber Orchestra in per-
formances that fairly sparkle. Willy

f : lass
is the able Autist, Rose Stein the

capable

Dr. Panl N. Elbin

hiﬂ]ii.'-l. Surfaces are not |M-r[-‘-'l. but the
sound iz good. How American buyers w il
react to Telefunken's thin jacket with cello.
phane protector is a question. { Telefunken
LGX 66019)

Poulenc: Les Mamelles de Tiresios

This saucy little opéra-bouffe is not likely
lo come your way excepl by res ords. Writ-
ten to the 1917 play of Guillaume Aps |-
linaire, Francis Poulenc's 1947 music is i
the authentic tradition of French comic
opera. Angel’s lively prodoction features
the orchestra and chorus of the Théatre
National de f'”pr'rri Comigque vonducted by
André Cluytens with Denise Duoval and
{ Angel

Jean Giraudeau in the leads.

35000

J. C, Bach: Program by the Vienna Sym-
phony Mrehestra

Yery little music by Johann Christian
Bach, J. S.'s talented youngest son, has
come o records, and this delightful pro-
gram from Vienna is therefore most wel-
come. Swiss conductor Panl Sacher, student
of baroque and classical music, leads the
Vienna Sy mphony in four contrasting nom-
bers: Sinfonia in E-Flat Major, Op. 14
No. 1: Sinfonia Concertante in A Major
for Violin and Cello: Sinfonia in D Major,
Op. 18, No. 4: and Concerto in E-Flat
Major for Cembalo and String Orchestra,

Op. 7, No. 5.

(Continued on Page 56)
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Symphonic Band of the University of Michigan. William D, Revelli, conducior

An authoritative discussion by an

expert in his field on what constitutes

The True Band Sound

(Mr, James Neilson is Conductor of Ensemble
Organizations  (band, orchestra, choir) ot
lahama Ciry r.l.lr'ri'r.tr'h', klahoma City,
Oklahoama—Ed, Note)

IT SEEMS probable that the symphonic
band as an ensemble for the perform-
ance of serious music has come of age.
This, becauze more and more composers of
merit are being drawn to it as a medium
through which they may express them-
welves,

If the development of the symphonic
band is to continue to progress, there are
many things that need clarification and
there are many problems to solve. Chief
pmong these is the need to define the sound
of the band in terms of its overall sonority.
In this connection, 1wo qm-:-tirun.f- confront
the composer and the conductor, The way
in which these (uestions  are  answ ered
probably will decide the future of the sym-
phonie band;

First: What sonorities and timbres should
predominate in the symphonic band?
Second: What techniques must be devel-
oped to make these sonorities possible?

The first question has two possible an-
swers. Present day bands are being devel-
oped according to the spﬁ'ifw way in which
individual conductors answer it, One large
grotp of conductors believe that the wood-
wind somority | saxophones included ) should
preduminate, To these persons, the brass
instruments | French horns excepled ) make
only a secondary contribution to sonority.

ETUDE—4vCUST 1954

o ——

by JAMES NEILSON

With many excellent bands being trained in
thi= fashion, it becomes possible to evalo-
ate performances in terms of these sonori-
ties. In these bands there seems to be:

1. A general and overall smaoothness and
suavity of tone with a consequent lack of
vivid tonal eolor,

2. Performances within redoced dynamic
levels, There are no tremendous climaxes
nor any finely spun pianissimos, although
this latter may be an emphatic reaction due
to the absence of vividly brilliant, contrast.
ing passages. One may well liken these per-
formances to those of an a cappella choir
singing with the “covered” tone. /

3. A lack of brilliance in tulti passages,
due to the fact that since they must play
at a reduced dyvnamic level, the brass in-
struments are unable to contribute proper-
Iy to the ensemble tone. A brilliant brass
tone cannot be achieved at these levels,

4. Because the brass section must use
the legato longueing <o often, there is a
lack of the pereussive quality in the tone
s0 necessary in attaining certain functional
attributes of performance on brass instru-
ments. These attributes produce qualified
subito effects at every dynamic level.

5. A total sound that is pleasant to hear,
vet lacking in exuberant vitality,

6. A certain affinity to music written in
impressionistic styles and to transeriptions
from the orchestral repertory.

Bands portraying sonorities in  this
fashion achieve the seemingly smoother
quality of ensemble tone in two ways:

a. By reducing the quantity of the brass
tone well below the top dynamic levels pos-
sible to the woodwind section, (This plan
is adopted by the majority of bands play-
ing in this stvle. )

b. By increasing proportionately the
number of woodwinds. Research by Hugh
McMillen and Cecil Effinger at the Uni-
versity of Colorado seems to indicate =ome
such arrangement for instrumentation as
that used by the symphony orchestra, with
the woodwinds in a ratio of 214 or 3 to 1,
so that in a band of 80 performers there
would be 11 first, 11 second, and 11 third
clarinets (capable of further division), 7
bass clarinets, 15 other woodwinds, and 25
brass and percussion, In such instrumenta.
tion 1 see no place to fit the tinibre peculiar
to the tone of the saxophone, It is vet too
early to analyze objectively the results of
the experiments being carried on so ably
by McMillen and Effinger.

Some of the weaknesses inherent to the
proposed new instrumentation are as fol-
lows:

1. With the proportionate number of
brass players reduced, the solidity of the
brass tone in the present day alignment
would be sacrificed. This would eliminate
much of the brightness of the composite
tone in the ensemble tutti,

2. Because of the prevailingly weak so-
norities in the throat tones of the Bh clari-
nets, a section of the composite tone would
be very weak. The better composers  and
arrangers of band music make much use of
ﬂ'“‘ F!‘rnl'll::rﬂr} !1r.l'l.“-.'i Il'|1 I{‘i"'[l"lll'ing thi__ B
tion of the ensemble sonority in vertical
alignment,

3, In the proposed instrumentation, the
solo line possibilities of the entire clari-
net family (Continued on Page 50)
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Mozart's “Marringe of Figara B
iu'v-u-ulrrl at the University of llinois

y —_ s
Seene from Stravinsky’s “1.1.1-!.'.] . :
performed by students at University of Hlinais

Some Qutstanding
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Many individuals are

to-day making their first

acquaintance with opera through the medium of radio and television.

Countless others are eager participants in

this exciting activity through

Opera Workshops——College and Communily

by Kenneth Harris

N AMAZING development has taken
LR place in the operatic field in present-
day America. Gone is the day when the
American operatic world centered in one
opera house in one city, Today there are
hundreds of opera houses and hundreds of
performances, for opera has spread from
the civic opera houses to the many audi-
toriums of the eollege workshops. Now the
composers are writing operas suited to the
limited facilities of the opera workshop,
These new works are chamber operas suit-
able to the small orchestra and the small
cast, No longer is it necessary (or practi-
call to write a work of the proportions of
“Aida” with a chorus of one hundred, an
orchestra, two on-stage bands, and a clut.
tered =et of pillars, altars, and tomba.

Much of the expansion in opera today is
in the college workshops. New college
auditoriums are being built; new light-
ing ¢=:l1|i|p|1|rnt is heing created, and special
stages erected. From coast 16 coast and
prairie to deserl there are opera produc-
tions and opera workshops, Opera is given
not just in New York, Philadelphia, San
Francisco and Chicago, but in Greenville,
8. (.: Portales, New Mexico: and Burling-
ton., Vermonl.

The apera workshop movement has been
increasing its ',"r-.-'llllt. pawer arnd :||'u'|-|||.

ment since 1946, However, the National
Association of Schools of Music, estab-
lished in 1924, laid the groundwork for
this great expansion. This organization be-
gan with a membership of 23 schools. To-
day it has more than 200, There are 104
colleges and 43 high schools which presemt
opera every year; these schools give more
than 400 performances annually.

The workshops stress  contemporary
works, but many colleges produce some of
the classics of operatie literature, In the
contemporary  field, Kurt Weil's opera
“Down In The Vallev,” with its 186 [reT-
formances, leads in the highest number of
performances of a single workshop opera.
The workshops have presented 349 per-
formances of Gian Carlo Menotti's works,

Among the classics, Mozart is given
many times: the Mozart librettos adapt
themselves well to English translations,
Generally, the opera workshops use only
English translations. Such famous works
a= “La Traviata,” *The Tales of Hoffmann,™
and “Dido and Aencas™ have heen given alt
schools such as Xavier | mverzity in New
Orleans, Adelphi College in New York, and
The Cincinnati College of Music.

World and American premiires of un.
usual merit are not uncommon, Gearge
Antheil’s “Volpone™ had its world premiére

at the University of Southern California,
And Menotti’s “Amahl and the Night Vise
tors” had its first production on any stage,
cutzide of television, at Indiana University,

There are many excellent workshops in
the United Stales. [}lh'[ii crilics  agres
that Indiana University has one of the best
opera hllrL--I'Hr]lh in the country. But the
University of Illinois, the University of
Minnesola, and Louisiana State College
also have high ratings. The work at both
llinois and Indiana is a fine example of
the ereative advancements the workshop i
capable of,

The success of the workehap at the Lini-
versity of Illinois is chiefly due to the pro-
fessional management of Ludwig Zirner
and his wife, Laura. Mr. and Mrs. Zirner,
both born in Auslria, have had extensive
training in their l'r'-lu'lli'l.l' fields. Mr.
dirner, who directs, slages and conducts
the aperas, 1= an excellent |.i_.|.i=r He
studied piano at the Academy of Music in
1'l-i:l'rllr.l_ But he also !.I_H. violin, viola
and cello. The operas are usually accom-
Fh”li"'l by .II'II. }".irm-r vl |_’||- |-i.|"'.l.' ROMITRE"
times Mr. Zirner utilizes a chamber or-
"hf"'-“-l 'Hhi-'ll he |--r||||_|.':-._ Mrs Jirner,
who designs the gels and costumes, has
studied and designed set= in Vienna, Scot-
land and Canada. | Continwed on Page 61)
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of the Year

by GUY MAIER

Ti’}ﬂ many teachers choose single pieces
haphazardly for their students. In select-
ing the right composition they do nol
sufficiently consider the grade. age and
taste of the pupil or his needs for studying
a certain kind of piece at that moment.
They must be on the alert not to choose
material that is too young, easy, too diffi-
calt or not suitable. The actual quality of
the piece as music is often not of prime
importance. The question should be: Will
it accomplish what [ need to “put over”
now ?

The selected composition may be ar-
restingly “original,” or more concentrated
than others in getting results, or may pos-
sess characteristics that intrigue or incite
the student. The choice of a piece is so
important that teachers should play several
suitable examples for the student, then
defer to him for the final decision.

Often, when a student wants to stoudy
some certain composition which 1 have not
assigned, 1 say, “Fine! By all means work
at it if you wish. 1 do not think you will
be happy with it, because it's hard for you,
and won't do wuch for your musical
growth.”” , . . That usually persuades him!

I believe that all the compositions listed
here will contribute to the student’s technie,
musicality or enjoyment. If you are shocked
by some of the choices please remember
that first-rate music i= not the criterion;
we want compositions to fill the student’s
present meeds, and also (incidentally) to
freshen our own teaching perspectives. We
are so tired of using the same materials,
vear in and out! . . . So, let's look over
the better offerings of a few publishers.
Here are some short, new, first, second and
third year pieces which 1 believe are out-
ﬂlnding,. TI'IL":.' are set down according to
publishers, not arranged according to merit.

First, from the Mills Music, Inc.:

Olive Dungan—The Singing Cello—for a
smooth singing left hand; short; second
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year,

Michael Aaron — The Regatta — a useful,
moderately paced broken chord piece in A
Major. Excellent for developing hand
smoothness; second or third year.

Hazel Martin—Three separate pieces; sec-
ond and third year:

Summer Starlight—fine for inside mel-
ody,

Blue Bells in Spring—waving and waltz-
ing gaily in the breeze.

The Enchanted Forest—alternately agi-
tated and mysterious; strong appeal to
boys.

Lillian Miller—In a Mayan Temple—a fine
workout in greal. massive, impressive
chords; third yvear.

Louise Ogle—Twilight's Charm—to recite
the exquisite verse, then to play the sensi-
tive, pastel music creates quite a moaod,
Pescetti—MeClanahan—Presto in C Minor
—a delightful sonata movement by an
eighteenth century composer with stimulat-
ing study notes by the editor. It is joined
to a very effective optional second piano
part.

The Preszer-Dit=on list includes:

Beryl Joyner — Patsy —a gracious first
waltz: large notes: very easy,

William Scher — The Weeping Willow — a
very touching, simple quasi-waltz: for first
vear yvoungsters or adolescents.

Fverett Stevens—Comes the Night—a se-
rene, lovely melody for small hands: just
as good for adults as for children.

George Anson—0Out far a Stroll—a happy,
carefree study in unison finger patterns;
fine for technical clarity and evenness,
William Fichandler—My Shadow—a beau-
tiful, sensitive, easy canon: could also he
played as a duet; second year.

Noah Klauss—Organ-grinder in the Rain
—a delightful second year novelty: very
effective,

Jean Davis—Sammy the Sailor—a jaunty
march with snappy small handed chords;

second year.

Margery McHale—Corn Huskin’—another
peppy piece for tough young lads; second
year,

William Scher—Midnight Riders an ex-
cellent quick chord piece (staccato and
legato) ; a fine technic developer; third
year.

Edna Taylor—After the Shower—a fine
recital piece—singing melody  with  six-
teenth “shower” notes and easy “splashes™;
girls will love it; third year.

N. Louise Wright—Glory to God—a short,
massive and extremely effective chorale
study in chords, chord-fips and brilliant
left hand octaves: fourth vear.

Stanford King — Scherzo Humoresque —
one of King's best pieces, which means that
it is excellent, original and very effec-
tive music; in exciting sixeighth rhythm;
fourth year,

From the Willis Music Co., we select:
Olga Prigge—Black Swans—and mostly
on black keys: gentle rhythmic sway; good
for quiet. singing legato: second year.
Sarah Dittenhaver—Forgei-Me-Not  Waltz
—a lovely small-hand, slow melody and
accompaniment dance: good for quietness,
ease and playing without looking.
Sousa—Washington Post March—a  fine,
astonishingly easy (second vear) arrange-
ment by John Thlﬂ]l'wm. who is a genius
in producing simple music which sounds
sonorous and hard!

Puccini — Musetta's Wallz — nrrau..'_rmi by
Allen Richardson. At last a very easy and
beautiful little transcription of a favorite
operatic air; second year.

Elinor Colby — The Ship’s Cat—a gay,
giddy hornpipe for your plunk-a-plunkers;
second year.

Pearl Bown—Jungle Drum—another thrill-
ing and sinister plunk-a-plunk; a grand
second year recital piece.

N. Louvise Wright—From the Organ Lofi—
a beautiful, plaintive improvisation for ad.
olescents or adults; third year.

Edna Mae Burnam—The Singing Fountain
—five pages of a charming left hand mel-
ody with right hand playing a sparkling
ﬁgum above it; extremely .hhnwy: o
hard; third year. (Continued on Page 58)
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QUESTIONS AND ANSWERS

Conducted by KARL W. GEHRKENS,
Musie Editor, Webster’s New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College,

MATERIAL FOR BEGINNERS—PT. Il

In the July issue of this magazine I ex-
plained that many teachers of piano have
been asking about *the very best material
for beginners.” So T decided to ask four
teachers in four different parts of the
country to tell what materials they liked
best and used most, Four very inleresting
lists were received and the first one was
presented on this page in July. This month
we present the list as received from Ella
Mason Ahearn who teaches piano classes
in New ]t’.r.-'-r:)', oflers courses for pidno
teachers at Teachers College, Columbia
University, and is widely known through-
out the country as editor, compiler, author-
ity on piano class teaching, and lecturer at
many well-known institutions on problems
of piano teaching. Mrs. Ahearn states in
an accompanying note that she and Dr.
Raymond Burroughs tried for years o find
suitable material for a harmonic approach
to the early study of piano, that this is why
they themzelves compiled some books and
other materials, and that during the first
year she uses all or most of the following:
" “Young Explorer at the Piano™—Bur-
rows-Ahearn {Willis)

“Let's Write and
Ahearn (Willis)

“Keyhoard Secrets”—Blake (Willis)

“Young America at the Piano” (Bks, 1
and 11) Burrows-Ahearn (Birchard & Co.)

Play” — Burrows-

“Horace Mann Piano Book"—Burrows
{ Boston Music Co.) :

“Green Duet Book”” — Diller-Page (G,
Schirmer)

“Oxford Piano Course™ (First Year
Book) (Oxford University Press)

“Music the Whole World Loves™
and Weber ( Willis)

Wallis

K. G.
iNext month the third list will be pre-
sented—Fd. )

MUSIC IN THE JUNIOR HIGH SCHOOL

I teach music in a junior high school in
a large city, and after a year of hard work
I find that I have not been able to solve
several of my problems, so | am coming to
you for advice, All the children object to
serions music—they want only popular mu-
sic which I am forbidden to use by the city
Director of Music. There is also much
racial feeling, this being due to the fact that
there are many Negro children. We have
exeellent equipment, an alfraclive music
room, a record player and a fape recorder,
and yet the children are not interested—
they actually resent being required to take
music, What do you advise?

M. L. Mich.

You have given me quite an order, and 1
cannol possibly fill it completely in this
department, but here are a few ideas, (1)
Treat all your pupils in a friendly way,
irrespective of race or financial condition.
They are human beings, some of them are
slill resentful becauze of past or present
wrongs, most of them are probably not at
all grown up, and many do not realize what
a great privilege American children have
=0 far as educational opportunities are con-
cerned. But they are as they are, and they
have become that way because of home and
community conditions for which they are
not responsible; therefore, like Pestalozzi
two centuries ago. you must learn to “love
them even though their faces are dirly,”
{2) Try the plan of having each class elect
its own committee of from three to fve
pupils, and meet with each of these com.
mittees for a hall hour once a week to talk
things over and to plan lesson programs.
(3) In similar fashion, allow each class
to elect a conductor who will direct one
song during each class period. The “student
conductor” may be a boy or a girl, white

or black, and he should |H‘ﬂ|hl|1|‘_h serve for
only about a month, (4) Tell each clas
that vou want them to learn some song of
their own choice very well, and that when
it is as perfect as they can make it you
will tnpl'-rl'i‘llrtl it and allow them to listen
to the recording. This will show up many
imperfections and it will be excellent ex-
perience 1o have the pupils themselves dis
cover the flaws, (5) Encourage original
composition by telling each class that if
any of them would like te make up a song
or an instrumental piece, you will give them
a chance once a month o sing or play these
picces, (6) Ask your Director of Music 1o
allow you to tell the pupils that once a
month they may sing popular songs during
half of the music period, the songs 1o be
selected by a committee of pupils chosen
by the members of the class,

In all these activities make certain that
both boys and girls take part, so that the
boys will not think of music as being for
girls and women only. Be sure also that all
factions are represented, and especially that
the Negro children feel that they are being
given a fair chance to participate in the
planning. If you do not already have my
own little book, *Music in the Junior High
School,” it might be helplul to you 1o own
and read this book, K.G.

WHY THE SMALL NOTES?

1. In the fﬂsfﬂ]‘ edition of the Liszt
Piano Concerto No, 1 in Erﬂlﬂ Major, on
pages 33, 37 and 38, the music is wrillen
in italics, but in the Ariur Rubinsiein re-
:'r:rrfi'n,,'.'; these notes are nol p.l’uljr:f. W hy
is this?

2. In this same edition the orchestra and
piana do not end together, but on the
record they end on the final chord. Why?

3. What grades are Scriabin’s Prelude
for the Left Hand Alone. (p. 9, No. 1, and
Nocturne for the Left Hand Alone, Op. %
No. 27 C. ., Kentucky

1. These notes in small print do not
belong to the solo piano part: they belong
to the orchestral score. In reducing orches-
tra music for the piano, the arranger is
faced with the problem of including as
much of the original as possible, and still
have the music playable on the piano. That
is the reason that the second piano part
of concertos va- (Continued on Page 57)
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“BUILDING A SCALE"

Did [ stick my neck out when T wrote a
paragraph under that name in the Round-
table of ;'qlaj.' 19347 1t looks like i jllllgirlg
by the number of letters which have fol-
lowed. My correspondents are unanimous
in giving this explanation which contradicts
the versivn | proposed:

“The term ‘building a scale’ refers to
following a scale pattern and playing the
scale on the piano from any key on the key-
board according to that pattern (thereby
clarifying the incidental key signature to
the extent that it will be resultant from the
scale pattern),” says Mr=. A. W., Minne-
sota. “The major scale is made by the fol-
lowing pattern of 1 2 34 (half step) 56 78
{ half step)—tones in major seale. Start on
any key, calling it 1 of the scale, ete.” The
other letters, though worded differently, are
identical as to the method employed.

Well, 1 still fail to be convinced and 1
stick to my guns. | believe the word “build
ing" in this instance is both inadequate and
miskeading. Let's elaborate further, In my
opinien the term “building” conveys an
impression of growth: literally, one builds
a house, or a bridge, or a city hall; figura-
tively, one builds a reputation, or a for-
tune, or anvthing which gradually grows
toward completion. But 1 don't see how the
use of patterns applies to the makeshift,
shortcul system of learning scales by what
is only a mechanical process. | prefer the
traditional and accepted way of teaching
them one by one with their different finger-
ings, and explaining the matter of key sig-
natures and relative minors as one finds
them since time immemorial in technic
books. Thus, the different keys become
clear in the students’ minds, and they think
in terms of A flat major, or F sharp minor,
or D flat major, instead of thinking of fig-
ures and patterns, As a result, they become
more conscious of tonality and will be less
liable, when sight reading. to forget inci-
dentals and play “flat™ on the third or
fourth beat a note which was noted with
a8 “natural” on the first or second. | also
believe that the best and most logical way
of teaching scales is mot to start with the
majors first, then the minors, but alter-
nating them aceording to the relative tonal-
ity: A minor after C major—D minor after
F major—E minor after G major, and so
e Itis by doing this that sound musician-
ship is developed,

Besides, there are other systems of using
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TEACHER’S

MAURICE DUMESNIL. Mus.
Doc., comments again on scale
“building” and advises concern-

ing ETUDE articles.

ROUNDTABLE

patterns, As 1 discussed the matter with
Patricia Canfield of Detroit, who teaches
over one hundred students, mostly begin-
ners, | heard that she uses suceesslully the
method of deseribing the first octave as
composed of two tetrachords, the first note
of the second ovctave being the same one
as the last of the second tetrachord. But she
admits readily that this is only an “easy
way,” used in order to simplify scale study.
As far as scales are concerned, it could be
compared to the “movable Do” in another
ficlid.

Summing up, 1 think the whole fracas is
nothing more than a tempest in a tea pot.
1 my uurn:r_-'rundl'.n[.- ubtain gmb{l results
from the patterns, they should by all means
go on with them. And since the word “pat-
tern” comes up so often in their letters, why
not coin a new term—if it doesnt exist
already—and use patternizing; it would be
adequate, and the word “building” could
be left where 1 believe it righteously be-
longs, in the tonal construction of cres-
cendos in scales, aqmggim. OF any other
parts of the pianistic repertoire.

READ YDUR ETUDE

In case it should have escaped your at-
tention, please be sure and turn back to
the November 1953 issue and the article
“Filling the Gaps in a Musical Education,”
by Lucien Cailliet. This most worthwhile
contribution will show you the way to ac-
quire sound musicianship whether you are
a pianist, a violinist, or specialize in any
other instrument. Often in this eolumn 1
have insisted upon the advisability of
studying solfeggio, for there is no other
wav of securing an all-around understand-
in;_r: of the mechanism of music from the
very first. Unfortunately, and contrary to

conditions prevailing on the Continenl—in
France, savs Mr, Caillict, a vear of solfeg-
giv is given before the student even touches
his instrument—this most important prep-
aration is seldom, if ever, accomplished
here, Such is the reason why we so oflten
hear students who play at the music instead
of playing the music as it should be per-
formed. Many of them have only an ap-
proximate sense of the values, Sure, the
whole note is the longest ot all. The half
note is shorter, and =o is the fjuarter note,
then the eighth notes, and so on for the
rest of them, But there is nothing precise,
nothing exact, and it is reflected in a lack
of elementary stability in the performance.
Another interesting point in Mr. Cail-
liet’s article is his emphasis upon the piano
as a universal instrument. “No matter what
instrument is played”—he says—"the play-
er should have learned the piano first.” He
also makes clear the importance of acquir-
ing a working knowledge of orchestration,
and how wisc this is, for where could a
pianist find o better guide to tone coloring
than when calling to his mind the various
characteristics of orchestral choirs?
Every aspiring pianist and musician will
benefit from reading Mr. Cailliet’s contri-
bution and pondering at length upon its
conclusions. Thoroughly trained in every
branch of musical knowledge, be reaped
wide experience during his many years of
membership in the Philadelphia Orches.
tra, as a teacher and edocator, and as the
author of many Stokowski-performed or
chestral arrangements. It is one of the most
illuminating articles | have ever read, and
if you follow my advice. you will return to
it again and again, as [ have done, and will

do in the future, THE END
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A Nole

of Triumph

by ALEXANDER McCURDY

Jesu, my chief pleasire,
Priceless pearl and treasure,

Sunshine of my heart!
*Tiz from Thee | borrow
Antidote for sorrow,

Balm for every smart:
Having Thee, @ well is me!
But withowe Thee, all my gladness
Turneth inte sadness.

T'r. Cento. in “Songs of Syon.

N ANY SERVICE of worship which fol-

lows an established ritual, it is the or-
ganist who is the “nerve center” of the
service. Although it is not his function to
preach the sermon, it is part of his duty to
put worshippers in a receptive frame of
mind for hearing it.

He is also responsible, perhaps more so
than any other one person, for making the
service go smoothly, It is his obligation
to organize the music so that introits, re-
sponses and other parts of the service are
ready at the proper time. He ought to spare
his congregation those long, agonizing
“stage waits” during which a hapless or-
ganist tries to find his place in the hymnal
or searches for an anthem which he has
inadvertently left at home.

All this is a matter of advance prepara-
tion and organization. I once saw a church
in which the organist had things =0 well
organized at the console that he even sig-
nalled to the minister, by means of a fash-
ing green light inside the pulpit, when it
was time to begin preaching—and by a
reid light, when it was time to stop!

This happened to be a church which
broadeast its serviee each Sunday morning,
and the organist’s function was almost like
that of a radio producer. In most churches
a system so elaborate as this is not usual
or necessary. Nevertheless, it remains the
organist’s duty to see that all the parts of
the service go together like hand and glove,
that the music is carefully worked out by
all concerned, not just thrown together,

The first note of the prelude should pre-
pare the way for the service of worship that
is 1o follow. The prelude itsell ought to in-

duce in worshippers a grave and reverent
frame of mind.

But here 1 will fly in the face of cus-
tomary usage by stating my beliel that a
grave and reverent frame of mind is not
necessarily a gloomy and mournful frame
of mind,

The story is told that Haydn was cen-
sured because of the prevailing mood of
joy in music which he wrote for the church,
The composer is said to have replied tha
whenever he thought of the Heavenly
Father he felt happy. and thus could write
only cheerful music for worshipping Him.

This seems to me a sensible answer Lo
a silly reproof. | am sure there isn’t one
of us who helieves there should be elements
of the frivolous or flippant in church; but
u-h:,- not maore jn!.rnmam-r-u, a little more of
the triumphant note?

To take a specific example: On Easter
Day, does it seem inappropriate to hear
“Come, Ye Faithful, Raize the Sirain"
pealed out by choir, congregation and the
full organ? Or does it not. rather, seem
a magnificent aflirmation suitable for the
oecasion ?

I wonder if this affirmativeness ought
not to carry over lo other seasons. The
doleful-devout approach can be overdone.
The use of an adagio or largo at each and
every service can be tiresome,

Many organists make it a rule never to
play anything before a service which is
faster than a dirge, or which employs maore
of the organ’s resources than a few flutes
and strings. This is one of those customs
which has become so sanctioned by hahit
and long usage that no one any ]nr:;:.t'r Comn-
siders the rensons for i or whether it
i« a good idea or a had one. It mav he.
in fact, that diminishing interest in the
pipe-organ and organ-playing i= partly the
result of this custom. which almost every.
one follows and no one has tried to f*}mn;_r;r-_
: During a certain period in organ-play-
ing, transcriptions were the fashion. It
became customary to transcribe a piano
piece in slow time, an aria from an ora-
torio, a slow movement from an orchestral

piece or an insipid song, and make a pre-
lude for a service out of it

Aside from the fact that transcriptions
never sound as well as true organ music,
written with the instrument’s capabilities
and limitations in mind, it does nol seem
to me that this prevailing tone of senti
mental melancholy is always desirable,

One needs only to look into the works
of outstanding present-day composers and
the great composers of the past 1o find,
regardless of mood and style, a feeling
somewhere in the music of hope, triumph,
joy and consolation,

And one need not be a theologian to see
that all these qualities are appropriate
1o the .-|ririt of we rrhhip, In the Prolestant
service these very words are woven into
the ritual. Is not music which exemplifies
them more appropriate to the serviee than
a weak and tearful mlaginl?

Those of us who take part in ServVices
of worship are on the firing-line in the
greatest struggle of our times, that of
Marxism to overthrow the Christian faith.
We need have no illusions about this aspect
of Marxism; Karl Marx spelled it out a
hundred years ago and his followers have
been burning churches ever since. The
real and crucial iesue of our times is
whether th'rr-thﬂu_tﬁnrl-:rc'nr-nlll Christian-
ity, with its heritage of Judaic and Hel-
lenistic thought, has power to withstand the
onslaught of the barbarians, these revolu-
tinnary zealots who crusade with the fervor
af apostles and welcome martyrdom in the
name of their cause,

It is a ttrup:glr in which no one can res
main neutral; and one in which our people
e -=ﬁff¢‘r1ing of purpose gs never hefore.
They can best remew their vigor for the
contest at a service of worship: and we for
our part ullght Lo hring them in music a
message of triumphant affirmation, not of
weakness. “If the trumpet give forth an
uncertain sound. how can one prepare him-

=elf for the battle?” THE END
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Playing for Teen-Agers

Expert advice concerning

the advantages to be gained from

playing in quartets, trios, ete.

by HAROLD BERKLEY

% .. But the question I really want to
ask you is this—should a teen-age pupil
be encouraged to play chamber music,
trios, quartets, and such? | have always
thought the teens was the time to get tech-
nique and that chamber music should come
only after a first-class technique has been
built up, But lately 1 have heard and read
that most teachers consider chamber mu-
sic a very important part of a violinist's
training, and that the sooner a pupil be-
gins to siudy it, the better. . . . | have
three pupils around fifteen years old who
can play easily up to the seventh position,
and they are after me to form guartets and
irios for them. . . . Do you think this is
advisable at their present stage? I would
lilf S,Imf i .Irr!'rr-';.' .Tf]ur r.lpi'n';..r}n. o ."

Mrs, R. 8. 8., Canada

Certainly a violin student should build
up all the technique he can while in his
teens, In fact, the building up process
should start much earlier, even though
most youngsters would rather play pretty
tunez, Rut is there any reason why musical
development should not advance hand-in-
hand with technical achievement?

There are some teachers. | know, who
thivk that the soloistic qualities of a stu-
dent should be built up before anything
else. To my mind this is a mistaken point
of view. Granted that every violinist must
look upon good intonation as his first
concern, and granted that fuency is al-
most equally important, yet the fact re-
mains that technique is only a means to
an end, the end being eloquent and con-
vincing expression, Technique without mu-
sicianship is never interesting to a dis-
criminating listener for very long. Added
to this is the fact that not many youngsters
are =0 naturally gifted that they can look
forward 10 acquiring the technique of a
Heifetz. With any lesser degree of techni-
@l prowess they must have qualities of
musical understanding in order that they

ETUDE—AUGUST 1954

may be able to give expression to their
individualities,

All musicians are agreed, [ think, that
the study of ensemble playing is the surest
way to acquire a love of musie and good
musicianship. This study should be start-
ed at quite an early stage of advancement
by means of two-violin duets, Then should
come trios for violin, eello, and piano, and
a little later string quartets. There is no
need to wait until the pupils can play the
standard chamber music repertoire to in-
itiate them into trio and quartet playing:
numercus albums are available, the con-
tent= of which call for a comparatively
modest technical advancement, Refer to
ETUDE for July 1953. In my article,
“Make It Interesting,” there are a number
of suggestions for student ensemble play-
ing.

In order to form string quartets among
your pupils you obviously must have at
least one viola player and a cellist. But
it is wsually easy to interest a keen pupil
in playing the viola: you should have
little difficulty on that score. Of counrse,
two viola players would be better, for then
no one student would have to play viola
all the time,

The matter of a cellist may not be quite
so easy, However, in a town the size of
yours there should be several cellists who
would enjoy playing with a group of am-
bitious students. Try to find one who would
be interested in working out some trio and
quartet music, At first you might have to
pay him a small fee, but it would be money
well spent. The rapid advancement in mu-
sicianship your pupils would make would
more than repay you for the small expense.
Furthermore, the fact that you could make
your pupils’ recitals much more interest-
ing by the inclusion of some ensemble
works would be excellent advertising for
you,

So by all means start ensemble playing
in your classes, from the near beginner up

to the most advanced.

PIZZICATO PRACTICE HINTS

*. . . But 1 have never seen in the
ETUDE magazine any reference to Pizzi-
cato playing, How should it be played and
taught? When my pupils play Pizsicato
it sounds dull and wnmusical, and | don’t
know what to advise them to do that will
malke it sound better. | shall appreciate
any help you can give me

Miss M. L. T., Calif.

For some reason the Pizzicato is a neg-
lected item of violin technique, probably
because it is not very often wsed in solos
except for the final two chords of a piece.
Yet. when it is called for it can be very
effective if well played.

But. as you say, it is very often dull
and unmusical. This is usually the play-
er's fault, though there are many violins
that will not respond even to a well-played
pizzicato, In fact. the pizzicato is an ex-
cellent test of a responsive violin,

The first requisite is a strong left-hand
finger grip. The fingers must hold the
string as though a strong forte tone were
being produced. Then the string should be
plucked with the fleshy part of the right.
hand first finger, and not with the extreme
tip of the finger. The latter method is
used by many violinists who have not given
suflicient thought to the matter, and the
result is always a tinny, unresonant quali-
ty of tone. The first finger should be laid
rather flatly on the string and, after pluck-
ing, move away from it rapidly, so that
a wide amplitude of vibration may be
given to the string. If the tempo is slow
enough to allow it, an intense vibrato
should be given to each note.

The question of dynamics in pizzicato
needs some thought, When a forte effect
is wanted, the finger should pluck the
string at the bridge end of the finger-
board. When a (Centinued on Page 53)
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should he play some stringed instrument;
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that he has a talent for conducting in the

beginning.” 7
']nrtla felt, as do all professional and PIANO f
thoughtful musicians, that talent is a thing
inherent, and cannot be instilled into a
person if it be absent at birth, The reader
should, however, differentiate between the

altempt 1o cultivale a talent and to create
one. The former is |1ne--i|1]1' and highly

proper, the latter i=s impossible,
To determine whether or not one has the

talent for condu l.il'u;: i= a |-:|--r-1lun- -

possible 1o define exactly, Speaking for
himself. Jorda stated that his first adven-
ture in the field of conducting came by

Enrique Jorda

accident. “1 was in Paris studying organ

with Dupre and composition with Ruhl-

3 e i, man. The conductor of the stodenl sym-
a"’ rancl,sco S |||1ll1r1. ||1'| Ame I||_ |.|.I|l| 1 WS .I.-lhl'll (1] |.l'h|*
his place for the time being. This 1 did,

and liked the work so well that 1 studied

the technic of it intensively. This was

in 1938, and 1 have been conducting ever

New Musical Leader e

his |:|,g|:|:| al a n.n:'hr-::l. archestra, or an en-

semble that he himself would assemble, or

a church choir. Any or all of these would
r1|‘|:|1|r'||-t3r;‘|l1‘ Ii:i- 2= [ur |.'|-1||'1-r1='1i I"|l!-i4.'

and, just as important, his feeling for

The new conductor of the San Francisco working with people. In Jorda's case, the
press despatches stated that the decision

of the board to engage the Spaniard bad

5 F”.”ff””.'!' Orchestra discusses a number ”f depended on “—the reaction of the musical

. : ; 5 X ]Iuir]it , of the critics, ond of the orchestra

interesting lacels connected with his work. members themselves.” Thas, it will be seen

that one of the greatly important skills

: 2 b ] which are a necessity to the conductor i
I ntervieww . ;

f:rr_: n an Intervien _run'r Enrique Jorda that of being able to make his players love

Secured by LeRoy V. Brant him.

iln thi= connection 1 interpolate the

case of one who was, perhaps, in his day

NRIQUE JORDA, appointed to lead cal future of “the Paris of the West Coast,” the best known of all Italian conductors,

the great San Francisco Symphony lor as San Francisco has been called, where is excepting only Toscanini, in America. This
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Von Gott will ich nicht lassen

(From God Shall Naught Divide Me)
{Chorale Prelude)

MANUALS 7

J. 8, BACH

“The Church Organiét’s Golden Treasury,” edited by C.F. Pfatteich i
Copyright 1951 by Theodors Prosser o 3 eicher and A.T. Davison. [433-21005 ]
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«Butterfly” Etude e 1 Down in the Valley *

FR. CHOPIN
Arr. by Ruth Bampton

Grade 31

Arr. by ELIE SIEGMEISTER
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Oh, Where, Oh, W here

SEPTIMUS WINNER
Arr. by fifl Stegmeister
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RURAL MUSIC
(Continued from Page 14)

for children while it's still dark in
the morning and return at dusk with
|”,,,| passengers who have vet to [HEr-
form chores belore supper. How
(hee pupils can keep their eves
open to practice in the evening is
3 H.-"._r-.-r, Hu[ some of them iril.
Like Charles and Jane who live
that kind of 16 hour-day. Charles
garted plane in the third grade,
proppeed. up on @ couple of thick
1_:...-|I:|N_n.|¢:'.ll H-*-'~-r-|-— [ hovw -ri-i all
fhese pet backstage in a country
ehool! ). The first summer he walked
thtee miles ench way to his lesson
like the appointed postman—in wind,
Beat, or rain, Usually he was soaked
1o the kin, and li= bare feet mighty
ailed. bat he alwavs had his les-
wn—and gooxd, Two vears later his
O ta |I'||'|"I! nim \“I"l rII""« iHNeE I
the house, being driven the fifteen
miles by their father on his only
bali-day off. Sometimes one of them
[alls gsbeep while the other takes his
lesson, Currently, Charles is working

Aafurdaye: al a8 chamm-grocery =foare.

pse he's saving for a grand
piano some day,

It waz Charles who taught me.
hilariuzly, mever to “assume" a -

hackground for music, He had

ador Song from “Carmen.”
Il of enthusiasm at present
g him with a real he-man tidbiat,

EARN

1 pronounced, “This is a song about
a bull-fighter. He's an important fel-
low, the girls all like him. Make it
swagger and march, Charles. Esca-
millo fights hulls.™

Charles, born and bred on a farm.
eved me indignantly. “Bulls?", he
said coldly, “what’s he want to fight
bulls for. Bulls come high.”

Even pictures are a feeble aid
when Spain, |-ll]]-ﬁg]l1i|L;:. and opera
are completely outzide the ken of
the country child—though TV is
rapidly changing all this. The rural
music teacher has had to hring ,J_"un;_'
with her technical knowledge plemnty
of 2*"'l'|:|i.|[l|l't. social science and his-
tory. I once told a lile bov learning
Yankee Doodle that this was a song
featured in the American Revolu-
tion, whereuapon he asked eagerly,
“Did  they sing it on Kennesaw
Mountain *"—the local Conleilderate
landmark impregnable to General
Sherman on his march to Atlanta.

In the country. minus the compe
tition entertainments of movies and
such, children can build really cre-
ative programs. One of these was
our play about bells, Anvthing that
takes place in the auditorinm is o
play: after each program, before 1
can draw a full breath I||l'|. .'|-L
“what will be our next music |||._--. e

The bell program began with an
old New England cowhell which 1
carried to clazz in the interestz of
piti h. The ||||||i:- snonl  dizcovered
overtones and hrll-f-'u*r tonk over.

I'hey i::|||r|,;|r;|51 in cat bells, goat bells,
-11'|-.;£|| h'l_'“.‘-., tr_n_u lr_'lc:|||u,||1r- h!'“.‘-. .'l.III.I
the inevitable school hand-bell thar
tolls the end of recess, Older pupils
did some research on famous bells
of the world while others learned
hell =0ngs for the planao, and one
grade practiced bell “rounds" with
fervor,

Just before the big event a friend
of a friend in Atlanta sent out, all
unsolicited, a fine collection of bells
from all parts of the world to be
used az an exhibit, Were we excited !

But pride goeth ever hefore a fall.
While unpacking thesé¢ gorgeous sil
ver, ceramic, cloisonne, copper
every kind of bell. on the library
table, the two bus drivers walked
in. For a hit they waltched without
ecomment. Finally one =aid noncom-
mittally, “Them's bells™ and walked
out to tend his bus. But the other
driver ventured near epongh to in-
spect them with the friendly com:
ment, “Bells vour hobby 1 reckon.’
When | explained that they had all
been loaned by an unseen friend, he
|||1r|-.ﬂ'|l I|||;_'||Ii]'\. I'l'l:ll"\r'lr that 1 wis
ahsolved from such a balmy pursuit
and left for his bue with this part-
ing hot on hobbies. *Mine's fishin'.”

:‘.IF ihe ||:'|.\.|I |l':1-'!'1l'!' Cafino I||l|||'
o !-lr'.lnr' all, What this one does
|'.u|>-' to do is 1o relate their musi
to their lives—home, school, church
play, She believes they should help
plan their programa and fulfll some
of their most cherished desires no

Teacher’s Diploma
Bachelor’s Degree

IN MUSIC

matter how “corny” these sound to
the sophisticated ear. She also hopes
to introduce in a meager forty min-
ules a week some mnsie of the mas-
ters that will bring them jov,

We do not expect to turn oul con-
cert artists from country schools and
aurely we'll never make a fortune,
But we will have priceless heart-
warming experiences; like the time
that Archie, who haz hands like
hams and a Fl:i.'llll'l touch like a
sledge-hammer, whispered furtively
at lunch. “I done heerd thar Brahms
Waltz in AF on the radio last night.”
[t's all his now. no one can ever
take it away from him.

My real payolf came the day after
the Christmas Concert. A second
erade Dlonde who looks like the lit-
tle=t angel had song, “Wind Through
the Mive Trees” accompanied by a
piano pupil, All three of usz had
patiently rehearsed it from Thanks-
giving on., lor small children must
feel wecure, The presentation was so
gratilving that at lunch the follow.
ing dav 1 congratulated the little
singer on her rendition. “Oh,"” she
Leamed with her most dazeling =mile,
“were vou there?™

Yes, in the wings, mending torn
sheel music, calming incipiemt hys-
terics and straightening the crowns
on the Three Kings of the (rienmt
I wouldn't have been any where elss
in the world than in a country school
teaching music to country children,
THE END
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THE TRUE BAND SOUND
(Continued from Page 19)

would be sacrificed in the interest
of the basic woodwind somority un-
derlying the ensemble tone.

4. It would be necessary to make
extensive use of the string bass, with
a probable ratio to the brass bass of
2 1o 1, thereby greatly reducing the
tremendons breadth and dignity of
the hrase hass sonority in the en-
semble tutti.

5. It would be necessary to rear-
range entirely most band music in
present day use, since this music
would not fit the proposed instru-
mentation, Bass and alto clarinet
parts and the secondary hrass paris
would need to undergo extensive re-
vision. The upper clarinet paris
would need revising to allow them 1o
function as do the first and second
violins in the orchestra. One is
forced to admit that the proposed
instrumentation would enhance band
transcriptions of musie written orig-
inally for the symphony orchestra.

In present day bands where the
woodwind sonority is allowed (o pre-
dominate, the following observations
are pertinent:

a. Much music cannot be played
in sivle. One hears such bands in
exquisite performances of such mu-
gic as the “Unfinished Symphony,”
only, and in the next moment 1o hear
“Rienzi” played in exactly the same
manner. This is not a logical proce-
dure, vet one finds thie glaring dis-
erepancy on every hand,

b. There seems to he an inahility
to function ns a unit while playing
music written for band by snch com-
posers as Holst, Williams, Milhaud,
Stravineky, Copland. Creston and
others.

¢. There is an inability to func-
tion as a marching unit, Such bands
do not develop a sonority sufficiently
brilliant to make hearing an out-of.
doors performance a pleasing musi-
cal experience.

In the second school of thought,
the ensemble sonority of the sym-
phonic band is considered in itself
to be the whole, with the prevailing
sonority allowed to develop accord.
ing to the type of instrumentation,
and with the instruments of the
hrass section making a vital contri-
bution 1o the total sonority at every
prevailing dynamic level.

When =onorities are developed in
thi= fashion, first chair players in
each section are permitted to assume
solo status, thereby giving the com-
poser a large range of tonal eolor
with which he may portray the emo-
tional connatations inherently a part
of his music. Contributions to the
total sonority are made by both the
secondary woodwind and secondary
brass. The ratio of brass and per-
cossion 1o woodwind is usually put
at 1 1o 134; ie. in a band of 81
players, 45 total woodwind, and 36
hrass and percussion. There are
some hands where the ratio is 1 to

145 with the difference being made
up in the clarinet section,

The advantages of the homogene-
ous tone developed by ensembles of
this type seem io he:

1. A vital and exuberant ensemble
tone in which the secondary brass
may speak with clearness. This gives
incisiveness and clarity to the ensem-
ble sonority.

9. A resonant bass tone providing
a solid tonal foundation. This is true
particularly when the BBb bass parts
are rearranged 1o take advantage of
the affecting notes in the lower
ranges of this noble instrument
{ Unfortunately, many otherwise fine
conductors have not realized the
neceasity for rescoring the bass parts
to provide this additional depth of
tone. Our  American  publishers
should provide parts written espe-
cially for the BBs instrument,

3. The possibility of extending the
dynamic range to both ends of the
dynamic scale,

4. The possibility of nsing a wide
variety of solo tone against a rich
wapestry of accompanying  sound.
When there is provided a proper per-
spective adduced by a reasonably
thought out dvnamic scheme, a wide
variety of tonul possibilities is made
available 1o the composzer. {Many
band econductors {ail 1o realize the
full potential of music in periorm-
ance since they are not aware that
balance is achieved and maintained
through the considered use of dy-
namic perspectives. )

5. The possibility that the sym-
phonic band may properly function
in every area for which music has
been written for its use.

6. The maintenance of the virile
and masculine quality of tone that
is the heritage of the symphonic
band. It is this unique tonal guality
that sets the hand apart from all
other ensembles, Many superior con-
duetors demand this type of sonority
from their band=, Performances at
their hands do not lack for clarity,
for precisiun, for delicacy when it is
needed, nor for a tonal sheen of
many hoed eolors. Indeed, these pos
itive atiributes are coupled to a
brightness and overall tonal and
dynamic perspective, so that the ex-
perience of hearing these bandz be-
comes a pleasure long 1o be remem-
bered. The brass section, while never
overbearing, i= allowed freedom of
e:prrsﬂinn and in the ensemhble tott
may develop its sonority to the full
extent. Such performadees are vital,
alive. tonally opulent; they are
brightly conceived and executed ex-
|m:_a.iﬁrme- of the best in mmusic, and
are in direct contrast 10 the rather
somber performances of bands using
other techniques,

Be it understood, there is no way
through which the symphonic band
may produce precisely the tonal
sheen of the symphony orchestra.
The multiplied overtones of the open
strings in [ree and sympathetic vi.
bration have no counterpart in the
gymphonic band. The transparency

of tone thus afforded is uniguely the
exclusive possession of the ::-rl-.".lu**-
tra. This fact makes it imperative 10
keep the brightness of tonal texture
that can Tex su1 p;}]icd to the hnnd n‘nnl'l”I
through its brass section.

Much iz said about modern eom-

s mot understanding the art of
writing for the symphoniec band due
1o & lack of specific information con-
cerning the available timbres and
sonorities. This is difficult to be-
liese, since in music written for band
by such composers as Holst, Wil-
linms, Milhaud. Respighi, Copland,
Creston and others, 1 find no con-
scious striving after effect. Rather.
in their original band works these
composers show the same intuitive
sense for tonal color as in their ma-
jor orchestral works. I note that
Creston. Milhand, Copland. Harris
and others are able to balance dis-
sonance in the same carcful and
precise tonal relationships in works
written for both band and erchestra.

Since the techniques that must be
developed in order to have either
hasic sonority largely econcern the
brass section, a [ew observations
should be made at this time, In
bands where sonorities center in the
woodwind section, brase players
must he masters in the art of legato
tongueing with all this implies. The
failure of many bands to develop
truly the basic woodwind sonority is
due to the inability of the hrass sec.
tion to play with the legato ap-
proach. When the basic sonority is in
the woodwinds, the hbrass section
must forego the marcate approach
at oll times. Staccato passages must
be played lightly and without sud-
den attack. Such effects a= Sfz, fp.
accents, ete.. depend upon the wood-
winds for the precise articulation.
Sinee the brass section must play at
a constantly reduced dynamic. it is
necessary for its members to be able
to support tone with the
restraint.

In the enzemble sonority, sudden
dynamic effects are produced by an
accurate balancing of instrumenta-
tion, with a consequent weighing of
tonal values. With unlimited re-
hearsal time and boundless patience,
sudden dynamic effects can be pro-
duced precisely by bands develop-
ing the basic woodwind sonoriiy:
however. since brass players must
E\'llnirl the marcato approach, the
brighter tonal effects inherent to
many of the gtdden l:h'tlu."ll'll‘ |"|'|;|||g1-a..
CATno be produced. With all articu.
lation subordinate to that produced
by the woodwinds, and with all other
sonorities  glowing with g lehner
]iﬂ.’ilt. the hrass hass must speak with
a nffatlz.- reduced urgency, Indeed,
it will often be unable 1o play within
?’rit narrow dynamic range allotied
it. It therefore becomes an sdiunet
nol necessary o

ulmaos=t

successful band
||rr!'u11'rram‘i-. its place uwsurped hy
the string bass. (This could be a
blessing in disguise to many hands
| h}\'r heard, but surely the elimi.
nation of the noble tone produced

by the tubas is not the answer 1
the problem of achieving smoothe

sonorities.) 1 am of the opinion
that in bands using the basic wool
wind sonorily, the sonorous posd
bilities of the brass section would e
more fully developed through the
addition of such instruments as the
fluegel horns, and the upright B
and Bb tenors.

In bands where the ensemble s
nority permits the brass section 1
make a valid contribution. perforn.
ers on brass instruments mos be
come the masters of every concely.
able style of tongueing, able at will
to control the action of the di
phragm in supporting tone, to om.
trol the speed of the release of the
tongue, and to provide the prope
size of aperture for the release of
breath. The lack of brass perform
ers able 1o do this causes many cm
ductors 1o insist upon the bas
wosdwind sonority, or 1o fuil in pre
jecting the basic somority inheren
to the full ensemble 1one.

In conducting performances where
the basic sonority is an homogee
ous whole, it often becomes neces
sary to reduce the weight of the
brass tone by reducing the insre
mentation. Conductors must not be
opposed to using this interpretativ
device, since at the top level of oo
phonic band performance the oo
rect balance of timbres is oftm
achieved in this fashion. Of eours,
it iz always pecessary to re-edit the
scoring of serious music to suit the
specific needs of each individual
band. Since these alterations sr
minor they do not affect profousdly
the hasic sonority.

Which type of band is best? One
may well ask this qoestion since its
answer is apt to decide a lifetime
af activity on behall of the sm
phonie band. For me, the brass s
tion must be allowed to contribute
the true value of its timbres to the
ensemble sonority, By this 1 do sot
imply that T find performances b
bands using other techniques to be
wanting in those essentiale of m
sicianship that mark the superier
performance. 1 do find soch per
formances 10 be less impelling and
less apt 1o hold my undivided ot
tention, T feel that the tonal chare
ter of the symphonic band has been
solidified due 1o the many effarts
exerted in jts behalf by conduciors
who have sensed the noble insre
ment that i= the band when ils 8
norities have been fully developed
I helieve that most of our present
day composers who are writing s
ous music for bapd have alen sepasl
the unigue tonal qualities of thess
bands, and are presently well able
to write in the band idiom. Sinc?
this is true, T believe that we should
consider the svm :.I-“-,,ni;r hﬂﬂ'l‘] ta hawr
“arrived.” that we should oceas
our apologies and demand for the
symphonic band s just rights, from
composers, from andirnees, and
from the conductors who s efier

mis-use it. THE END
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THE HARPSICHORD
TO-DAY

{Continued from Page )

waal to find in tone the peculiar

e I-“'.‘uuliﬂr.t} satisfying)  bite
which comes from the illlll‘kﬂll
sring. Among young people espe-
cially there has developed a new
ity for the quality of harpsi-
ehied tone—indeed, there is hardly
o first-rate juzz band in recent years
that has not used the harpsichord in
atain of fts arrangements. Thus,
slong with the purely gnliquarian
interest of curiesity, there has de-
veloped @ revolution of taste which
weleomes the harpsichord in its own
dght, Even eminent pianists no
langer deny fts place in modern life!

And bow does this affect the st
dent? He will find the harpsichord
chielly valuable for the light it sheds
in the music for which it remains
the best medinm. In my vlasses at
Yale. I regularly get two and three
fimes more applications than [ can
acoepl. Ouly the fewest of these
come from studente who wish to de-
yaiz themselves 1o the harpsichord ;
the far greater number comes {rom
pianists and organisis who wish 1o
penetrate more  closely into early
keyhonrd music. For these, the harp-
sichord is @ mecessity, for the per-
forming of 18th Century music can
create difbeulties for those who have
ne .1|,l,|l.,||,|_i|'|'|1]|l'l' with the instru-
ments for which it was written, It is
nearly impossible, for example, ade-
quately to decide purely planistically
where tone j2 to be massed and
where it mugt be kept thin,

A frequent question pot to me is
whether the harpsichord is “harder™
of “eagier” than the Phano ; and |
genenully reply by asking which is
“harder,” the flute or the oboe? Ac-
tially, the snswer depends on what
one wants lo get out of an instra-
ment—mere noles or full muosical
feeling? As g mere note-catching
mechanism, | should say that the
milern jrlanie i= the more difficult,
because it has more notes to caleh,
Bevond the beginner's stage, the
_r“"“g'-‘"i"li aspect of any instrument
15 00t 100 impaortuand,

In the sense of finger-mechanics,
the harpsichord has much in com
mun. with organ technigue. All sus-
luming of tone is done with the fin-
ke the instrument follows the
Haear style of writing: and much of
A "_"F'““‘:i"*ﬂr'h- is  achieved by
:I;'rlr:l';'r:i'i;.]l”w [Fi!rl'\-|ri.|||| {l'n!l. pians

sichord is roughly like that
ol piano 1o organ.
le ““I_““‘ mechanical aspects are the
fast important, Viewed in its rela-
:i-: :":i'_'-]“_"!l_"n the harpsichord opens
o !I- tbility of much greater clar.

n I‘““ll‘"'"' line; much grealer
i:r--;:TI:hE:EIJT- _ph”“n'l:; .and much
sichond s a mic strength, The !Jn:;_l-
i =|"|Hr--|In:- i?-trrr;:c?t on which it
Bout e o [ake! lh_:f cannot

£on a sea of thick sound
—evervthing one does is |,'|u|||r]1'!¥i}

F“Il.'
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exposed. And unless it is plaved in a
manner which is musically convin.
cing, it sounds awful! :

It iz this matier of musical eon-
vietion which gives the harpsichord
its greatest strength, producing a
heightened musical consciousness in
those who work at it, and encour-
aging concentrated musical effects
which, once learned. reflect back on
piano and organ playing. On the
harpsichord one gets away from the
shibboleth of touch and tone, The
fact is, you can make the identical
passage sound beautiful or terrvible,
on the harpsichord, without any
change in tone! The effect rh'!u'n-i-.-
on bow you control legare and stac-
cato—aon how you project rhythmic
shape. The illusion of beautiful tone
comes through these controls. And
after you have developed them vou
are the better the
plang.,

able 1o conlrol

Again, the harpsichord lacks the
piano’s  fexibility of  dynamics—
which means that vou can't correct a
bad phraze in the middle. On the
piano, youn can, (o @ certain extent;
vou can =tart out in haphazard fash-
B, .'lll.li then IMProve or morrect as
you go along. On the harpsichord,
every detail of every phrase must be
conceived  in The greal
fault of both plano and organ 1%
that uninterrupted sound tends to
constitute musical -Vl

advance,

connection

simply keep on going. and some-
thing comes through! The harpsi.

chord requires  con entrated  and
thoughtful planning; nothing comes
through which has not been inten-
tionally put there.

[|| ;|I.n|||;; i ~,-u'.-|.h.-:rnf-. ii1[ j.l'.l.-

stance. the slow continuity must be

put there through imagination; the |

notes fade oul almogt az soon as you
sound them, and the desired effect
doesn’t come through tone or pedals

it has to be planned, put into the
instrument by sustained musical
feeling, and then drawn forth again
by carefully controlled fingers. When
played in this way, the harpsichord
hecomes a powerful carrying me-
dium.

In approaching interpretive el
fects, we find that imaginalive inten-
tion is far more important than mere
acoustical facts. We must remember
that we are not plaving en insiru-
ments or cars, but on inner feeling
which can be reached only by our
awn inner fecling, The harpsichord
develops this awareness Accom-
plished performance on the harpsi-
chord becomes an evocation, like the
quality of poetry which m kes hear-
ers participate and wonder. Thus,
the harpsichord fills definite needs
in modern life, providing qualities of
sound and stimulating deeper musi-
cal penetration, Its rebirth began as
a matter of curiosity, but it has come

THE END

to slay.

by SETH THOMAS

(.mn REYTIM HARITS are vital to
fine musiclanship . . . accomplished
dancing. That's why teachers and stu-
dents concentrate early on developing
this important technique, That's why
go many of them turm to Metronome
de Maelzel by Seth Thomas®, . . the
company whose name has meant pre-
cision in time for 141 vears.

This durable instrument is Famous
for its exact and dependable measur-
ing of time—audibly and visibly —hy
distinet Hek and oscillating pendu-

*Heg. U, B Pat, OF,

You can depend on
the accuracy of

METRONOME de Maelzel

Tum. Tt is easily adjustable for tempos
from 40 to 208 beats a minute.

Enclosed in a handsome hardwood
case, its sturdy kevwound mechanism
is built by the skilled hands of master
criftsmen, Painstaking attention is
given to every detail of constroction
to assure you unparalleled qualit
to make Seth Thomas Metronome the
finest von ean hoy,

Ask vour music dealer, department
or iewelry store to show yvou this fine
metromome, Only 815.50",

# Fetinl — FPrice ssfuest W ehbigs

Thoitil:
Cllt I'I.OIH_.E'JS _,-]l’)tli 5y Detesien. Com.

Div. of General Time Corp.,
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PORTRAITS OF THE WORLD'S BEST-KNOWN MUSICIANS

compiled ond edited by Gy

7:1'1 atiractive, 230-poge clath-bousd bosk pressnts poartrolts and thumbnall hisgraphical thetcbes
ef gver 5,000 minical celebrities reprewenting every gheiw of muiical endeovor, even
patrass of the orf ond sebionding =uiic peb'ither :

Price —51.50
THEODORE PRESSER COMPANY, Bryn Mawr, Pa.

Mooy

Imcluding

Fohn Cared
Rarine, Bis.

BOX 1113

ks Car, Whos. D

"Through mony years of service a1 adjudicoter
| have noted o steady advoncement in the ideals
and cobjectives of the Guild. Teday, i stonds
alone in its lofty height for the progressive
teacher and embitious pupil. who strive for the
best and moit beoutiful in planistic ottainment.”

NATIONAL GUILD OF PIANO TEACHERS

{Founded 1929 by Irl Alliscn, M.A,, Mus. D.)

AUSTIN, TEXAS
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OF MUSIC

Dedicated to the Superior Training of Amaerican Talent :

e Intensive professional study of MUSIC, bal- 1
anced with @ liberal arts program in l.rn‘-r- .
jea's first coeducational college. Dormitories, §
concert series by guest and Oberlin ortists, :
excellent proctice facilities, faculty of 55
eminent musicians.

Member Natianal Assoeistion of Schools of Music

Write for:

— Conservatory catalog describing de-
grees awarded

— Bulletin on admission and audition
procedures

—— Calendar of music events for the cur-
renl yoar

— Programs of concerts and recitals

given during past season

Admissions, Oberlin College
Box 584, Oberlin, Ohio

Director of
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& Shydent Mombership in the Worlds Lav
Motienal ond Internctioncl Piona Playing

Musle Coprsms ® Dier £5 Copytiglifec Teacher
Job #  Amegl Nafiongl Ceaventom

Nteratere, The Ascciolioa odvocates tha feaching on

patioanl Headguarters fer o complimenhary
gaplales the Ancciotion’s philosophy

International Piane Teachers Ass'n, 204 N. E. 315t 4., Miami 37, Fla.

Thise great 1P, T.A. Acodemic Music Cowrser in KEYBOARD TECHMIC, PLAND PEDALING and MUsIC

INTERPRETATION -: nw«.
iwachar, They ans the modl
1::04 and writhen by Robert Whithord, LET.A,

GIVE YOUR CHILD THE ADVANTAGES
Of Studying Piane With An LP.T.A. Teacher

The |nternaficnal Fiono Teachan _As:r_--'.'uﬂu-_ ﬂ?u wnr’-n_i 5
largest piono teacher nfgn_ni:ur-/.\-'\_ devotes .'h u"-*;!
gnergy toword making music lsarming tha plaas "n."":
experience it should be. Hore aore jome of the specia
benefits it offers,

~q

A Fraternity of Piom Studenfs ® Aonugl
sominations ® Evclusiqe PTA. Acodem-c
Aids Enabling the Teacher fo do the Beut
Alteinataly in Mew York CHy ond Chicogo

i
Periodical Edwcational Bulleting @ All |P.TA. Teccheri ore Cartifiad,

th ¥ plaso
1LPT.A, tgochar, you learn fo. ploy the wor 's Firas _pian:
et the bast musle af oll publishar.
I.LPT.A. Founder-Prasident af tha Inter-
copy of FMaso Time, o direthiva that
of muic learning,

ndes the guidance
ou ara invited fo write ROBERT WHITFORD,

A HON-FROFIT ORGAMIZATION

- PTLA
awoilabie, enduiively to |.P.T.A, teachen ond studanh of 1

comprehenilve cowne #ver pablived an thess iwbjechs, and wers des
Foundar-Frasidear. Wirile for dewripiivs llaraturs,

TEACHERS
for Extra Profits and $$$ Savings

joN
ETUDE TEACHERS' CLUB

for details, write
ETUDE TEACHERS' CLUB
c/o ETUDE the music magazine
Bryn Mawr, Pa.

By HAROLD

From Far Distant Malaya

F. K. €. Malaya. It was= god 10
hear from you again and to know
that our maguzine s c:arrfuil:rl readl
so far from where it is ||u‘::l1-|!|t-r1|.
The sign and number you dli==
covered fnside your 1. B \'1:||I|m_mw-
Maggini copy was nirll{lhrl certainly
put there by Vuillaume him=elf. “f"l
the number is probably a serial
number indicating that it was the
42nd violin he made. No one else
but the maker would have a pur-
pose in writing anything “!1"." it
could not be seen unless the violin
were opened.

Coneerning Thomas Rauch

F. J. Med., California. Thomas
Rauch. of Prazue. was a clean anil
accurate maker, and many of hi=
violins have an excellent tone, To-
dav they are worth between 200
and §850, according to condition.

An Exeellent Bow Maker

Mrs. . P. G.. California. A gen-
wine James Tubbs bow, if golid-
motnted, could be worth as much
as §250, The usual price range, how-
ever. is between %75 and $150. Bum
thers are many bows stamped James
Tubbs that never saw the inside of
his workshop, Whether or not your
bow is genuine, no one could say
without examining it. The same ap-
plies to the violin with the Gobetti
Label. If genuine it could be worth
as much as $3500, 1 would suggest
that you take the violin for ap-
praisal to Mr. Faris Brown, 5625
Wilshire Boulevard, Los Angeles,

Well Made Instruments

E. M. Kansas. The violins of Jo-
hann Adam Schinfelder are quite
well made, and as the wood was
carefully selected, his instruments
often have a very f[air quality of
tome, The firm you mention us=ed to
import  inexpensive  German  and
French violins, 20 it is not =urprising
that the instroment was bonght from
them, A J. A. Schinfelder might sell
today for as much as $350,

The Heberlein Clan

Mrs. E. ., New York. Heberlein
is the name of a large family of
violin makers in Markneukirchen,
Germany. The family is =ill in
existence and still producing  vio-
lins, It is and was strictly a com-
mercial firm, making instruments of
various grades to sell at varions
prices hetween $50 and $250, Where
in that price range vour violin be-
longs, no one could say without see.
ing the instrument. For their class,

some of the Heberleins were careful

’@i’olin @uestions

BERKLEY

workmen, and more than a few o
their violins have good tone,

yraisal Recommended

rs. R, K. O'B., Florida. There
i« nothing 1 can tell you about your
violin other than that it bears a
eorrectiveworded Guarnerius  label
A= a long-time reader of ETUDE you
are ceriuinly aware that a label i=
no evidence of a violin’s origin. Bat
| can say that the chances against
your violin being a genuine Guar-
nerins are many thousands to ooe
If vou are anxions to have the in
strument appraised, why not send it
carefully packed. to Shropshire &
Frev, 119 West 57th Street, or o
Rembert Wurlitzer, 120 West 42nd
Sireet—both addresses in New York
City. For a small fee, either firm
would give you a reliable appraisal,

A
N

An Approximate .-\p?rliu]

Miss . 5., Missouri. | have been
in touch with the present head of
the frm that imported and sobl
vour wiolin in the first place, and
he told me that the instrument
should be worth between 8§75 and
§150 today, according to its present
eondition.

Inferior Imitations |

K. 0. V., Ohio. J. B. Schweitzer =
reputation has suffered from the uo-
scrupulous use of his label by very
inferior copyists, A gennine Sefiweits
zer in good condition could be worth
five or six hundred dollars, but mes
of the violins bearing his label are
German factory products of very lit-
tle value,

A Fair Craftsman

Mrs. J. S. B. California. Carl
Georg Kretzshmann was a member
of a violin-making family that |i:-'l‘"]
and worked in Markneukirchen, Ger-
many, during the 18th and early
1%h centuries, He did fairly good
work, and his instrumemts today
bring between $100 and £200,

A German Factory Product
Mrs. €. C., Kansas. The sinider
word “Cermany™ on an otherwise
correct Strad label indicates surely
that the violin is a factory-made
German product worth, at most, $100.

A Genuine Stainer?

Mrs. C. A., California. You should
take or send your violin to a e
utable dealer for appraisal. Genuine
Stainers are rare, but once in a while
one turns up unexpectedly. Strads
are  another matter. A gennine
Stainer in good condition could be
worth 33000 today. THE END
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rgan

uestions

Ansiwered b_\' FREDERICK FHILLIPS

Far several years I have taken or-
san lessins during the warm months
[onr church is not heated in winter ),
“.‘J. ke J:uri.r}'n.f the [ GRF g
jwice @ month for the Junior Choir,
aad also as o substitaie, My teacher
hay pever suggested organ books for
sy por poses. W hat books do you
.'n-mmmrrn.’ _fl"" Jﬂ'nru.ll
work, ele, W hat abour Bach and the
Weandelssohn Sonatas? o
hare  studied the Rach Inventions
il mog o the W ell .f!'rrrpr'.lu.l'
f.'u'nrhr.lh{. |”?H LAV R T pt \IfJ-'flrlr ]Il|'
baxy irith r'I.irllr'_:-' work and shall le
waable to take lessons, bt | owont o
llqur!r'rr_ and womld Hike Iri‘l"ll]'.l in the
iy of material for seff-study. One
leacher says thar fve fessons is suj
fieent to learn to play the
How abaowt it ?

12 I the list of pieces sugge gk
b I, McCurdy in the Mav ETUDFE
s sitable for the Chureh Year, |
fad few numbers in the Presser
."||I'|]Jﬂ.‘. Fhere can they be -lfa.".l.umu{r
mad which are the best for me? |
want lo play things the audience will
like ond yet not too “lowhrow.” |

I'ﬁn'l'l.t the FTII!“‘: hpr‘”mn‘ T Fihid
kard Jor me; isn’t there something
of the im-between zrades?

Ia'rrl.lrr:rluu'_

piane |

organ,

(3} Dur charch is gorng to install
u new larger organ sometime this
sammer. [t will bhe electronically
contralled and will have chimes, Can

Yoo suggest music for organ
chimey?

with

(4} Iy the magazine ealled “The
(hganist™ still published, and how
may it be obtained ¥

J. R.—lowa

(1} For basic organ stodies we
reeemmend  the .‘\-I.qirll-r-"ﬂ;.:r'r'L -
g Method, or First Lessons for

Organ, by Nevin, For supplementary
wirk e

- we siggest “Pedal  Scale
H”"JJ_“' " by Sheppard: “Master
Studies for the Organ™ by Carl; the

Bach “Short Preludes and Fugues™,
the first book of Bach “Preludes and
Fu.pm_." in the Peters ar Novello
edithon. Far 1"""-3! work we also sug-
¥ “Pedal Mastery™ hy Dunham,
.‘."rllnTw"'”"‘ﬁ'-" Advanced Pedal
“idies™ by Nevin, For collections of
l||;"|'|'-;I 'u.: n-.il‘:‘]” mention "'-:II-H]H"
e SL” Peery; “Organ Yistas™;
_}.-I[IuLjr Church “!';L'un Pisces™:
“-"'I:-.'-jq,. Organum.” by Carl, The
r.“'*"r‘"“!‘“ Organ  Sonatas  are
1[':|'_-— Illl‘.ﬁ"““ and "hlll.:lli[ nol he
HIKe up il you are Iairly well
ﬂ"""r.' All of these works may be
il from the Presser Cempany on

"imination ;{ desired. As 1o the fve
N ides,
”'l! fll.r-

our thought would be
lessans might teach you just
nough 16 “manipulate”™ the
“EAn to the extent of plaving a few

ETI DE—. GLs T 1054

hymns or tunes, but you would have
quite a long way to go hefore you
could really call yourself a compe-
tenl organist,

{2} The Presser Company is able
to supply all the numbers listed in
the MeCurdy article, hut tho=e titles
which are followed bv the name of a
hook in parentheses are with few
exceptions, aobtainable only in those
lvoks and not =eparately, The best
plan probably would be to bave the
Presser ':ulll.piql'n.' aemid vou an ap-
proval a taken  from
this list, and then vop conld betten
judge of their saitability
needs,

{3y For
picees with chimes we suggest
gan Compositions with
Kinder: “Twelve Compositions by
American Composers for Organ and
Bells™: “Book of Chime Pieces for
Organ.” The Presser Company will
alen, if de

few numbers

for wour

callections of  organ
“Ih
Chimes."

ilr'li_ 1IIF1| il [r-'l\ 1|!||r|t|“'"“-
in separate sheet mosic form

(4} “The Organist™ is a bi-month.
lv magazine containing easv mu=ic
written on two staves, [t is still pub-
lished by the Lorenz Publishing Co..
501 E. 3rd St.. Davton, Ohio: single
issucs 60 cents: yearly subseriplion
§3.00. The same firm also issues an.

other magarine called “Organ Port-
folin” containing more difficult mo-
gie, written on three staves; also hi-

monthly, and the same price,

{z the Hammond argan is getting
so pepular in church and hame, will
Yirti pfﬂ‘ru'r‘ Eive me a _|frh regisira.
tions for hymn playing.

. R.—50. Dak.

The kevs the
mond organ are. in a general way.
arranged according to volume, =tar
i|'|;g wilh 1|14~ -||{11'|.‘ sfops on rIIl' Ii'fl
{or lower part of the octave). and

Pre-Set o Ham

illl_'rl".il-'-irl:: in Hr]ulnn' A& O Eoes 1
the scale from C5 to A. The tone
qualities, of but the
general idea of increasing volume
could bhe followed in the matter ol
hymns. ranging from the quiet. devo-
tional type to the more festive and
“praise” forms of hymns, The A3
and B keys, affect the
draw-bar combinations, and can [ye
set up as desired on either muanual.
The following ensemble effects may
he obtained by using the combina-
tions indicated. and will be fouind
ueeful for hymn playing: String 00

CuTse, . VArY,

of course,

3444 432: Grand Organ 41 8856
323. Reed Chorns 47 8875 321;

General String Aceompaniment (0
5543 210: General Diapason Accpt
01 B761 431: Fall Great (M) BRS7
155: Full Swell 00 6788 643: Full
Great with 16" 42 8846 333.

ENSEMBLE PLAYING
(Continued from Page 23)
passage must be plaved softly. the
plucking must be done three or four

inches down the fingerboard.

To gain tmal control of the Piezi-
cato is not dificult. Assign to your
pupils for practice a two-octave scale
in the first or third position, and
ask for a crescendo on the ascending
seale and a diminuendo on the de-
sornding: every note to be played
with vibrato and the dynamics 1o be
varied by moving the right hand up
to the end of the fingerboard or away
from it.

An effective Pizzicato is not hard
t acouive if ite essential technique
i= uniderstoml,

The Violinist’s Posture
I am beginning to do guite
i bit of teaching, and naeturally some

proflems are arising. Ax of noiw, .'-rrr'l " FRASER HAND-MADE VIOLINS ARE
Yo. I problem is how T should telf | '
Shaowld n'n'rl'I.

ar |
|

my  pupils starid,

bhe egual on

fer
hath  fret
showld most of the rrrr':,r.f.lr B on the
lefr fod® I should he ‘_-'.Ilfrn' af yourr

ailvice”

i ghe

F. FW. H., Ohio|
A majority of the famous names in
the violin world =ay that most of the |
plaver's weight should be on his left
font. When such outstanding vielin
ists and teachers as Alard, De
Reéviot, Joachim, Auer. Sevéik, and
Kneisel sgree that thi= posture i=
||i'-|_ il u:l'lm ST r“ﬂ'il.fllh to hold
a conlrary opinion, Nevertheless,
there is another school of thought.
headed by Martean and Fleseh, that
save the player’s weight shoold he
hil!.]ll!'l'll l'ir'lﬂ'\ onn ]Hllh [--q-|.
Experience has tanght me to agree
with the hrst opinion, mainly e
eanse this way of standing promotes
greater freedom of bowing, A few
experiments will support this view.
If you will play a passage of rapid
and détache your
evenly  balanced on bath
feet, you will find that vou cannot
contrel the shaking of vour body. 11
on  the other hand, vou play the
same passage with vour weight al-
mo=t entirely on the left foot, vour
head being vertically above it the
1i|gurm|.-. rmlliurlh uF r!w ]m'l.\'aarm \u|“
not he communicated to vour hody,
and vou can he completely relaxed.
This i= not meant to infer that the
weight =hould never be
shifted from one foot to the other.
In the enthusiasm of playing. a cer.
tain amount of swaving i= almaost
inevitahle: all the great violinists
shift their weight to a greater or
lesser extent, But vou will find, if
vou observe closely, that the weight |
is on the left foot most of the time, |
and practically always when rapid |
bowing is needed. Moreover, leaning
towards the violin has a psychologi. |
cal effect on the player: it seems to |
hring him into a more intimate rela
tionship with his instrument.

THE END

vignrous with

weight

|l|.[:||1'1 .‘l-

“Routine’ tuning
will not restore or
maintain the love-
Iy tone of your piano. Only tuning
tailored to your personal needs can
do that.

American Society plano technicians
are trained to give each planc spe-

cialized eare. You will find them
listed in your phone book under

“Piano Tuners.”
Call one; enjoy “Tailored Tuning.”

Far free pumphlots am Piane Cere and Wath
| Prevention weile e

™ ’ 4
1022 W. GARFIELD AVE.
MILWAUKEE 5, WIS.

A WORK OF MUSICAL ART
Mallow. soulle! tone like on old
1 Antanio Stradivaril
t DON'T WAIT—JUST INVESTIGATE! §
! CHELSEA FRASER, MVM i
L 2025 Stark, Saginaw, Mich. |

e I e |

-

Lillecamn &lm} and Son

a E. Adams 5t.—Chieago 3, N

VIOLIN SPECIALISTS
OU'R NEW' OLD INSTRUMENT
CATALDG NOW AVAILABLE
Pubsifshers of "VIOLINS & VIOLINISTE

Send
for

FREE
BOOK

ABOUT

MUSIC

Srsve here does not permit am sle
iy lescriptlom af this tHI1ﬂ.l.'i|.|||‘
Scrilmer Kodia Mugie Lileary. We

elure be giad to send you
ligation, mn ntecesting lewdk-
ng how you can awn &l this
winisic for @ mwall fractien af ily wor.
ot
Ntain Uk 40.page  llastirated
ly paste conpan omn
3 pevst el @l wadl to
CITARLES BCRIBNER'S SONS,
Musie Prddislerg, 397 Filih  Avetne,
New Yl 17, K.Y,
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Wanted: Good

Accompan 1sls

by Alice Brainmard

OT EVERY good pianist can
become a good accompanisl,
for it takes a special type of talent
and personality. In addition to the
technical skill and the thorough
musicianship  which the ._ﬂ'l]l.'liit
must cultivate, the accompanisl
must also have the ability to read
music well at sight and to perform
it as the soloist or director wishes
to have it done. He must assist the
soloist or director in interpreting
the music, but must not assume
the leadership in so doing. Some
very excellent solo pianists are
very poor accompanists, due to the
fact that they lack these qualifica-
tions.

The ability to read music well
at sight, quickly and umumicl)‘:iz.
absolutely essential, for a soloist
or director does not want to be
bothered with an accompanist who
must learn the musie first, nor will
he put up with mistakes in L'ilh::‘r
notes or rhythms, The accompanist
must, of course, study the com-
position when he has an oppor:

tanity so that le can “cover up” if
the soloist has a sudden lapse of
memory, Good accompanists take
care of such situations, but if they
can not do so, the auwdience usu.
ally blames them, rather than the
soloist. for the mistake.

An accompanist must never play
too loudly yet he must give suf-
ficient support; he must do noth.
ing to attract attention o himself:
he must have tact; great paticnce
is required when a passage has to
be gone over time after time: he
must remember that an irritable
accompanist would probably lose
hi= job. He should also _-.stm:ly a
foreign language or two, n order
to be ahle to give singers proper
support when they sing other than
English texts,

Although some people think the
career of an accompanist is not as
glamorous as that of a solo artist,
it is in many ways much more dif-
ficult, and it makes an important
contribution 1o a successful per-
formance.

BEETHOVEN'S OWN PIANO

by Martha V. Binde

ONG AGO, in the twelith and
ihirteenth centuries, there WB::
ds of traveling poet-BingeTs,

lk“n::vwn as minstrels. l'ft Germany
they were known as Hmrm{mgers.
The story of one of these minstrels
prompted Richard Wagner to
write his famous opera, *Tann-
hauser.”  Musicians ever}'wl‘llur_c
are familiar with the P'IHW_'”
Chorus and the Song to the Evening

star. from this opera. A

-b!‘t;: the opera E: “Tannhauser,

a minstrel knight takes part in a

singing contest, or “Tournament

of Song.” as it was called. This
event was held in the great hall at

Warthurg Castle, where l.h_l: Land-

grave of Thuringia held his court.

Among the group of Minnesingers

were Walther von der Vogelweide,

Wolfram von Eschenback and

Reinmar von Zweter. The old

<tories tell interesting things about

Walther. :
His name. von der Vogelweide,

means “‘of the Bird Meadow,”
When he wa= a boy in the moun-
wins of Austria, he loved the
meadows and the woods and the
birds that sang in them. People
passing through the forest wu'flld
hear him whistling and singing
with the birds. Later, he studied
with Reinmar, a masler musician,
who appears in the opera.

The Duoke, Frederick, liked
Walther so much he gave him an
allowance, as was the custom in
those days. When Frederick died
on one of the Crusades, Walther
had no patron to help him, but,
ragged and hungry, he continued
to wander through the land, sing-
ing. Once, so the story goes, he
was singing and shivering in the
bleak November wind, when an-
other patron heard him and gave
him money to buy a fur coat.

When Walther became older he

wos given an estate in Bavaria,

sirel Knight, Walther von der
Vogelweide, Wolfram von Eschen-
bach, Reinmar von Zweter. and
Hermann, the Landgrave of Tha
ringia.

(Note: In Wagner's opera, “Die
Meistersinger,” he included an.
other singing Knight named Wal-
ther, but this was Walther von
Stolzing, who lived in the sixteenth
century. He is the singer of the
very famous “Prize Song.” known
to all music lovers. When we see,
or think of these operas, we are apt
to forget that Wagner modelled
them on the lives of real people
who lived hundreds of years ago.)

—

Change-a-Letter Game

Change one letter in each of the
three moves downward until the
word tie becomes the word dot.
Each change must spell a real

word. The first player to finish &
the winner, (Answers on nexl

page.)

—
PROJECT for AUGUST

Learn and memorize two pieces
by yoursell as a sarprise for your
teacher, Be attentive 1o motes,
rhythim and expression marks

Al

TIPS for MUSIC STUDENTS
by Herman J. Rosenthal

1. Practice daily. i .
2. Notice titles of the pieces yit

Junior Etude Contest

Junior Etude will award three attractive prizes this month for
he neatest and best original poems. Contest is open 1o all boys and

sirls under twenty years of age.

Nymes of prize winners will appear on this page in a future issue
of the ETUDE. The thirty next best contributors will receive honorable

moenthn.

Put your name, age and class in which you enter on upper left
corner of your paper and put your address on upper right corner of
your paper. Write on one side of paper only, Do not use typewriters
a8 do not have anyone copy your work for you.

[lass A, 16 to 20 years of age; Class B, 12 to 16: Class C

. under 12,

Cantest closes Auogust 31. Prizes will be mailed in September, Results
will appear in a later issue. Topic: Music in Summer

Letter Box

Send replies 1o lotters in care of
wde, Brym Mawr, Pa.,
and they will be forwarded 10 the
writers, Do mot ask for addresses,
areign mail is 8 cents; some for-
cign airmail is 15 cents and some is
15 cente. Comsult vour Post Offiee
befere stamping forcign air mail.

[ ]
Dear Junior Etude:

| bave been studving piane two vears
and sing in our school glee club and
chureh choir, My hobhies are read-
ing, playing the piane and pen pals,
| enjoy reading the articles and
plaing the pieces in ETUDE. 1

woull Tike to hear from readers.
Ednita Gonzales ( Age 14),
Phifippines

i

.y

Dear Jenior Etude:

I play the piano, vielin and bell
Iyre and would like 1o be a concert
pianist, In 1953 | was a winuner in
vour Jumior Etude poetry contest, |
immﬂ a piece called Mary's
Somg which was sung as a choir

for voung folks, T would like to hear
from others who are seriouslv inter-

ested in musie,
Dorothy Lea Cornwell ( Age 17 ),
California

Dear Junior Erade:
My happiest times have heen when [
was listening to music or discussing
it. but 1 do not know many music
lovers. | always wish I could share
my enthusiasm with others. T hope
some Junior readers will write to me,
in either English or French,

Denyse fean { Age 20), Canada

Dear Junior Etude:
| have been taking piano lessons for
five vears at the Women's College. 1
hope vou will include me in vour
Letter Box column as T would like
to receive letters from other coun-
tries, especially from readers who
are interested in music,
Lourdes 5, Kilayko (Age 18],
Philippine [slands

Dear Junior Eiude:
I play ohoe in our High School
band. 1 would enjoy receiving let-
ters {rom other high school oboists
because there are only a few oboists
within a minety mile radius of here.
Mavhe we could settle our ohoe prob-
lems together, My hobbies are
stamps and plaving baseball,
Carroll Travis fAge 153),
West Vieginia

To begin with, the series is divided
into two separate seclions, introdoe.
tory and =enior, each =ection posing
its own special needs and problems.

For young people nine vears and
older, five concerts are held during
a season, each on a Saturday morn-
ing and each of about an hour's dur-
ation. Origmally the concerts were
held at Aeolian Hall, but a= interest
grew and the andience consequently
increased, they were moved to the
larger Carnegie Hall auditorium,

Exery program must take into ae-
count the youth of the audience, the
two-fold aim of “Enjovment and Edo-
cation,” and the great neceszity for
keeping the vouthful audience con-
tinuously interested. Thiz past =ea-
son a central theme was adopted for
vach concert—the Story of the Or-
chestra, the Story of the Nativity,
the Story of the Symphony, the
Story of the Concerto, and the Story
of the Opera, and each theme was
appropriately  illustrated  through
talk and music. The conductor talks
informally with the audience, some-
times using slides depicting historical
events in the theme under discussion.
There is =ome group singing. guest
celebrities, child solofst= or =chool
choruses, and nomerous questions
directed at or from the audience,
The questions asked and the an-
swers received are often enlighten-
ing, humorous and =timulating,

Mr. Buketoff recalls just such a hu-
morois incident that eccurred when
he was conducting 1 Young People’s
Concert rendition of Berlioz's “Tuba
Mirum.” Mr. Buketoff asked the
audience, “Does anyone know what
the Day of Judgement is¥™

From the balcony a =mall. confi-
dent voice came forth with an an-
swer, “I know, That's the day God

decides whether vou go up or down!™

Supplementing the actual concerts
are annual contests for the best
child's netebook on the series, for
the best drowings on the concerts,
and a nation-wide competition for
composers under seventeen years of
age with the winning works often
performed at the final concert.

In 1947, the society decided that
three separate concerls for the five
to eight age group were needed, and

BEETHOVEN AND BUBBLE GUM

{Continued from Page 11)

Except for an intermittent popping
of bubble gum or a frantic scarch
for misplaced overshoes, the audi-
ence is well-behaved during the con-
cert’s one hour duration.

Sometimes the children jump up
and down in excited rhythm with
the music, This, however, rarely dis
rupi= a concert nor bothers the
performers. As Mr. Buketoff ex-
plained, “It’s only parents who have
the mistaken idea one must be sol-
emn to listen 1o music.”

The theme of the concerts [or
1953 was “Fun with Muosic.” [In
October the program featured Don
Gillis® “The Man Who Invented
Music.” Tn November the main se-
lection was Dukas’ “Sorcerer’s Ap-
prentice” and in -December a gay
Christmas= feeling was brought into
the festivities which were highlighted
by the perennial appearance of
Santa Claus leading a group singing
of “Jingle Bells”

A concert may also include child
performers and guest celebrities,
such a= Gladys Swarthout who was
the guest celébrity at the October
concert, Talks on different phases of
music and musicians, orchestral sei-
tings of popular nursery rhymes
and musical narratives, have also
filled out many a “Moppett Matinee,”

The youngsters are continuously
reminded of their concert-going ob-
ligations—“To arrive on time, 1o
sit quietly, and not to get ready 1o
leave until the lagt number is com-
pleted.”

Bad concert manners are vividly
blueprinted to the voungsters. At
one concert, during a performance of
“Swan Lake,” some of the members
of the orchestra deliberately strolled
ofl the =tage while the rest of the
orchestra continued to play. To the
young audience it was easy to see
why this was wrong and why it
shouldn’t be done.

What has been the overall effect
ol these concerts on the youngsiers?
Charles  Gramet, the Principal of
Nathan Hale Junior High School in
New York, points out that, “When
we started our orchestral program
three years ago we discovered that
not a single girl or boy in this school
had had any music instruction. Cer-

g i [ Becthoven's slay > New York's Tnn_'n Hs}l] was selected tainly not one of them had ever
"ﬂu.n is a picture nﬂ!l hh“- e where he passed his time singing, a ;mrn something about their i t.!‘.'? DIGACMAtION Ste. ., . - alténded a concert by a first, or
piano. It wis presented Lo and wriling music and poetry. Al : g - : ¢ . : S o With these toddlers, special pains even second rate orchestra.” The
1817 by its makers, John Broad- i p . Composers. uthem on Christmas. 1 would like Dear Junior

his death he left money to buy
food for his friends. the birds:
and he asked that he be buried in

are taken to take into complete con-
sideration their extreme youth and
restlessness. More emphasis is placed

concerts have met this very important
need. In co-operation with the New
York Board of Edueation,

wood and Sons, a firm urgnfni:ﬂi
in 1728. The compass is six oc

I am interested in all kinds of music,
especially piano. | accompany our

4. Procure a musical dictionary.

< " bear from other Junior readers. 1
5. Concentrate on what you a%

Im enclosing my picture.

- ; four

i . i : hestra and play or: . ;

9 doin. anil o e LA 10, Hluh' h{:n:':rl:-:mlh';rlun to lr!lj'l.;l' in | R the enjoyment aspect and every-  special concerts were presented last
A week after Beethoven's death o Shen to the sun, where lh’“ 6. Read good music books Pennsylvania 820 M ; ;..Ilh-r;_- I would like to heay | thing is much more intimate since year in local high schools to bring

i was sold at auction and was birds would sing high above him. magazines musc 1 Ee- the auditorium is small, about one- good music 1o more young peaple.

L] from others.

In the old castle at Warthurg Muriel Speering { Age 17), Wisconsin

there was a mural painted on the
wall showing the song contest of
the minstrels. When Wagner saw
this he was inspired to write his
opera ahout Tannhauser, the Min-

bought by Carl Anton Spina, @
music publisher, Spina sent it to
Lisst at Weimar and later Liszt
presented it to the Countess Wit-
genstein, It is in the National Mu-
seum at Budapest,

7. Play duets. :

8. Listen to GOOD music on T)
and radio,

9. Attend local concerts.

10. Do not be discouraged whet
problems seem difficult.

half the size of Carnegie Hall's audi-
torium. Short works in a lighter vein
are presented, the favorites being
Sousa Marches and Prokohefis’s
“Peter and the Woll,” and every
concert is sprinkled with brassy
martial airs and gay dance tunes,

Al a press conference given afler
one of the concerts and attended by
a group of young editors of local
school newspapers, questions like
these were asked of the conduetaor,
“Is 0 musician's career worthwhile?"

(Continued on Page 56)

IE'“T Junior Erude:

ﬁ'"”di}' L h“i"':' to become a concert

,l:::::t‘ltl"“ vear 1 started Iakipg

tigued "-:""" glso, and am now in-

e | with Bach, l have also taken
tsons and sing in the Cheir
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Answers (o Change-a-Letter

Tie-toe-doe-dot. Alse correct—
Tie-tit-tot-dol.
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beat you can SEE and HEAR!
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® light visible from ofl sides
® 5 year written guorantee

An invaluable aid for teachers, shadents,
performers. Write for our besklet.

FRANZ MFG. CO.

53 Waollaes 5. Hew Hoven, Conn

SAN FRANCISCO
CONSERYATORY OF MUSIC
ALBERT ELKUS—Direator
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tlme, . Breaks. key=
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“Do you think one must start study-
ing an instrument when one is young
{l]te us, or can an older person of
about twenty learn to play an instru-
ment?” The questions were proof in-
deed that the copeerts had :I-Iim}ﬂ_utcd
their interest in music and musicians.

From the parents of the youngsters
have come perhaps the most inspir-
ing responses. One mother summed
up the views of the others very com-
pletely when she said, “My oldest
son & 11%%. so he and 1 have at-
tended the concerts for many years,
The other children joined us about
five vears agn, and now we all regu-
larly attend the concerts. Always I
have felt—"Even if they are young.
something will remain’ Well, this
Saturday hrought my greatest ve-
ward, when the three boys (the
youngest is seven) and 1 agreed that

BEETHOVEN AND BUBBLE GUM
(Continued from Page 53)

it was the ‘best yetl’ When liu:y.'_ n&l
sat through the concert barely win I
ing an evelash, when [l.'ll.'!'}‘.ﬁﬂ'l_ t:ﬁl
jotting down nrlr:. 1 realized it hac
e in VAITL
n":!ma Philharmonic ’!_'ntmg_ Pm
ple’s Concerts moves into its thlrhr_lh
year, there can be little doubt of its
achievement nor of its future. As
Mr. Pelletier remarked _upon the
completion of o children’s concert,
“The way they listened to the music
has convinced me more anil maore of
the power of music in ﬁiuralu:n. Our
programs were of a symphonic type
—overture. symphony, modern Amer:
jcan work, modern brilliant work—
but they accepted it. After the con-
certs we felt we had given them a
new kind of jov. We had opened
some doors of knowledge. “:P h:il!.
enlarged their horizons.” THE END

Judicious  engineering  gives the
strings a silken coal. { Columbia ML

4869)

Hugoe Wolf Recital

In his recital of Wolf songs, Hans
Hotter, distinguished German bari-
tone, has the guidance of Gerald
Moore, whose plano support meant
much to Kipnis and osher great lie-
der singers of pre-war years, Hotter
wisely selected a program adapted
to  Heldenbariton  interpretation;
such big numbers as Prometheus,
Cophtisches Lied 1 and 2, and
Michelangelo Livder. Vocally, the
entire eollection is excellent. Inter-
pretatively. the quieter numbers
(Grenzen der Menschheit and Har-
fenspieler Lieder) are less effective.
{ Angel 35057)

Britten: A Simple Symphony for
String Orchestra, Op. 4
Ireland: Concertine Pastorale
There's nothing geographical in
the mating of Britten and Ireland on
this interesting dise, for Benjamin
Britten and John Ireland are both
contemporars  Fnglish  composers,
Conducting the M-G-M String Or-
chestra, leler Solomon makes the
most of two light, pleasing works.
Aside from drver acoustics than
most  recording engineers  prefer
these days, the dise is another exam-
ple of outstanding M-G-M technical
work. [M-G-M E3074)

Mascagni: Carallerin Rusticana
London and Angel have entered
excellent new recordings into the
competition, and it would be a rash
reviewer who would plunge for one
or the other. London’s performance
excels in the singing of Mario del
Monaco (Tariddu), the dynamic
conducting of Franco Ghione with

Appaatmrtm Graranteed or Mopey Retundid $9.95
A ieres Codlect,

S

the Milan Symphony Orchestra and

NEW RECORDS
{Continued from Page 18)

Chiorus, and the brilliance of the re-
corded sound. Angel’s performance
is superior with respect 1o the role of
Santuzza—hbeautifully sung by Maria
Meneghini Callas, the singing of
Rolando Panerai as Alfio and Anna
Maria Canali as Lola, and the con-
venience of the special Iralian-Eng-
lish libretto. Angel’s sound is good
but more diffluse than London’s. An-
gel leaves the fourth side blank and
doesn’t charge for it; London flls
the fourth s=ide with Mario del
Monaco in an operatic recital. (Lon-
don 990, Angel 3509)

Brahms: Concerto No. 1 in I} Minor
for Piane and (drchestra, (dp. 15
That London Recards should bring

out another recording of this con-

certo o few months following the
magnificent Curzon-Van Beinum ver-
sion (LL B50) is not surprising. The
artist for the latest recorded per-
formance is Wilhelm Backhaus play-
ing with the Vienna Philharmonic

Orchestra under Karl Bihm. Both

of these new London recordings are

superior in style and sound. {Lon-

don 911)

Vivaldi: Four Concerti

One of this writer's richest con.
certhall experiences during the past
season was listening to the Virtuosi
di Roma play Vivaldi. Deces now
brings us four Vivaldi numbers
played by this distinguished Italian
chamber orchestra, Included on the
program are the Concerto in D
Minor for Viola d'Amore, String Or-
chestra and Cembalg: Concerto in
B-Flat Major for String Orchestra -
Concerto ‘
2 "Cellos, Sirin .
Harpsichord ; e
Minor for Oboe, Strin
and Harpsichord, S

in D Major for Yiolin,
and

and Concerto in D

hestra
H you revel in

baroque music at its best, don}
merhmk this dise. :Dml'!- DL 9679

Coneerte No. 23 in 4

M jor, K. 438
Concerto No, 24 in € Minor, K. %)

There's a “’l:l‘df in the mimth's
record news and this is it Twy of
htnﬂﬂ‘ﬁ. Joveliest Pill‘ll.l CuRieT|
ably played by one of the best M.
art interpreters  (Clifford  Curgo)
and a splendid orchestra (the Lo
don Symphony) under a good em.
ductor (Josef Krips) have bes
ruined by poor engineering, Yo
have a choice. Either vou set v
controls for the orchestra ar the s,
instrument. If for the former, the
piano is all cotton. I for the laner
the strings are all knives. (Londe
918)

Palestrina: Missa Papae Marceli
Choral Music from the Lowlsnds
Admirers of polyphonic, a mp

pr”a Choral work will find this Exe

disc {ascinating from start to fmish

Sung by the Netherlands Chambe

Choir, Felix de Nobel condocting

the program features Palestriag

famous Pope Marcellus Mass sl
nine short choral works written in
the Lowlands during the ffieenl
and sixteenth centuries. OF the ks
ter, three are sacred and are seng in

Latin: four are secular and are s

in Italian. Orlando di Lasso’s Waton

Mia Cara is worth the price ol e

whole record. (Epie LC 3045

Creston: String (uariet, Op. 8

Paul Creston's only string quane
waited eighteen years for recording
but the talented American compos
has found sympathetic and shle &
terpreters in the Hollywood String
Quartet. This top-notch chambe
group has given the Creston opes?
vital reading that should Ip[mr i!I:
many a ram in the future
dizc com:u alse Hugo Walls
Italian Serenade in G Major and
Joaquin Turina's La ﬂruM_i_M
Torero. All sre recorded realistih
ly. (Capitol P-8269)

Preludes and Intermessi from te
O prra W)
From its Cetra library Capitsl #

assembling and releasing excerpts of

wide appeal. The operatic

and intermexzi chosen for this &

make up an orchestral progns

quiet charm. Various mm{uﬂuﬂh:i
the Symphony Orchestra of Radi

Italiana in preludes to !t‘l'I_

ITl of “La Traviata™ to “Aida "ﬂ

“La Gioconda,” and in intern®

from “Manon Lescaut,” “Cawallerd

Rusticana,”™ “Adriana Lecosmed

and “I Quattro Rusteghi” (047

A50159) THE IV

—

ILLUSTRATION CREDITS

Cover—Lant-Art Ansciotes
500 oy

s,
12, 13—Anphote
15—Pawl Duchwarth
I1T—Mar Reickhmann Stedia
20—Gliesiman Studion
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BELLS FROM ACROSS
THE SEAS

{Continued from Page 13)

of 3 mixture of cement and =and in a
special propartion, is fitted on. After
she false bell i= completely dried, it
pereives amather coating of loam and
e ol grease—the latter for im-
einting of decorations or inscrip-
jions, Finally the core, false bell,
and mould all receive a thorough
bakisg.

Now comes the transporting of the
pmbryo bell—core, false bell and
moald—te the casting pit. It is
famped down to prevent breaking of
e mould when the hot metal flows
dosm between the mould and the
rare, The furnace, filled with blocks
of pure bronze, is stoked up until it
reaches 3000 degrees Fahrenheit,

Sunding by the furnace is the
maddereaster, 'Ia.hn casts g lest ill:,tlll
ssioon a5 the bubhbling mass main-
jains the required degree of heat, Tf
the consistency i= right, he gives the
signal and the sizzling metal is then
chanseled into the moulds, Flames
three feet high dart from drought
bl in the moulds; clouds of
smithering smoke blanket the room.

Allwoagh pouring in the moulten
copper requires comparatively little
time—in direet contrast to davs and

wetks preparing the mould—s=till it
i 2 tricky aperation demanding
skill., The metal must also  he

“eooked” just right. Important as
thes elements are in  producing
bells af superior quality. =till an-
other- factor is never forgotien. In
fmal of the kiln stands a tiny. neon-
lighted ernes, Each bell is cast in the
ghw of its light and blessed with
prayer,

Ater the |'|u:]i|1g [n;-riml is owver
(e day for smaller hells: propor-
tenately more for larger ones), the
bell 5 tharoughly cleaned by sand.
baging and by rotating  steel
braches, After thi=s it is weighed,
tested, and turned upside down for
fatier funing,

Here again skill is required, for
carilln-tuning demands greater pre-
tiEon than piano-tuning,. However,
-'_|'=’ tuner's work i« eomewhat simpli-
Bed by the presence of certain basic
unlities determined in cast ing: vol-
- by its size and weight; quality
by it shape: pitch by its diameter.
.- master-tuner remedies any de-
fation in pitch by paper-thin <hav-
g of the inside of the hell.,

n this exacting work he nses hun-
‘lr“"‘_ of differem tuning forks. one
” _h'; maost difficult tasks heing
'uning the tiny hells, Likewise, he

et carefully

y check the position of

|P]l+‘|u1|1|rr. Each elapper,
matically computed to weigh
f.-!'n'.1r-ntll of the bell, must strike the
I'i"'|" of the hell at the thickest part
;nilll::-]mmul bow. After the tuner
othes iy work, specialists further
’ ! tach bhell for clarity and aceu-
Y of tone —qualitics that are re-

mathe
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fained throughout cenluries,

The first of our modern carillons
from across the seas was dedicated
_!I]I_\' 24, 1922, at l:]ll]jl'q'-TE'rl_ Massa-
chusett=, At that time a large num.
ber of the church members of “Our
Lady of Good Vovage,” who had prir-
vided the gifi. were Portuguese fish-
ermen. One of the largest carillons
in the world iz that of Riverside
Baptist Church in New York. given
by John D. Rockefeller. Ir.. in
memory of his mother. [ts 72 bells
have a range of six octaves, Other
notable carillons include the Bok
Singing Tower af Florida with 61
bells, and the Stephen Foster Me-
morial Tower on the banks of the
Suwannee River at White Springs,
Florida. where daily of
Foster mu=ic are given.

To enconrage further development
of carillon musie in America and to
exchange useful information. the
“Cuild of Carillonneurs in North
America”™ was organized. Tt held its
hirst Congress in 1934, with inter-
mittent meetings since then, One of
the greatest problems presently con-
fronting its members is the lack of

Concerls

CHICAGO

THE FACULTY

Violin: John
Eigenachenk : Theo
Fischer; Schooal Musi

Acerediled Courses are ofered in Plana,
Voenl, Violin, Organ, Orchestra  and
Band Instruments, Public Sehool Music,
Musienl Theory

Degrees  |inchelor of Musie, Bachilor of
Mugie Edueatbon, Muster of Music nnd

suitable musie, There is no so-called |

“standard for
smitable to a small carillon of 25
bells will not adequately dizplay the
resatirees of a T2-helled giant, A= a
result. most carillonnenrs make their
own arrangements.

Carillon music, like that of radin,
iz air-borne and intended for mass
consamption. Unlike radio. however,
it i= byt r~|1i||1.'vr'1| |1||I-1|f-f|“-"r~. On o

repertory,”

WA Sumimer night. what keener
delight than listening 1o the hells
W !1-1:-.-l- |'m|-i1' is ufll'!'l [} rlﬂl r*ri| ]I#‘

gentle evening hreezes? Or feeling
the peace and tranqguility that come
with it= nightly henediction?

The new Dutch earillon, now firm-
Iy embedded in American soil, will
give daily pleasure 1o Americans for
generations to come. As it continues
to ring out its songs of faith, of love
of eountry, ite voice will not go un-
heeded in achieving that world bhar-
mony pledged by both nations.

QUESTIONS AND ANSWERS

22)

(Continued from Page

ries from one edition 1o another. I
vou will con=ult some other edition
of this concerto, =ay the Peters edi-
tion. vou will find that all of these
notes are incloded in the apcond
piano part, and do not appear on
the staffs of the solo part at all. This
make= the second part a truer re-
duction of the orchestral score, Fiat
also makes it more difficult to |rlu.‘g.-.

9 Your edition follows the music
as it is written in the full score by
Liszt. But in a concerto when the
orchestra has one or two chords (or
several measures) after the
swlo part has finizhed. the =-n|ui.-:l
almo=t always plays this final bit
along with the orchestra.

3. About grades three and four,

even

masae

R. M.

respectively,

Muoster of Musie Edventlon nre conferresd
by anthority of the State of Hliscid and
roeogniizsl 88 & gunruntes of sceomplish-
menl

Sindenis” Self Help — The mansgement
imakis every ondeavor o asslst nesdy
sipdenis to fnd part-tinse employment,
Many And work ns ieachers, mecompans
i1z oF part-time positions working for
pommercin] houwes, ote,

CONSERVATORY
of MUSIL

68th SEASON

Founded in 1886 by John J. Hattstaedt, today The American Con-
servatory of Music is considered outstanding among nstitutions
for music education in thiz country.

One bundred and thirty teachers, many of national
and international repwtation, incloding planisis: Ruodelph Reuter, Kunt
Wanieck, Hans Heniot, Brano Glade; Voiee: Theodore Harrison, Charles
LaBerge, Frances Grund, Barre Hill, B. Fred Wise, Russell Holliger;
Weicher, Scott Willits, Stella Robertz; Organ:

Edwaurd

Leo Sowerby, John Palmer, Jeanne Boyd, Irwin
: Robert [lavis,

Professlans]l and Tesching Engagemenis
Graiuates of the Conservalory have
boen muech in demamd sa tenchers and
slss in eonesrt, opers, rodio, orchestra
awnd choir work, The News Bulletin con-
taining @ sl of about 3 sweeessful
graduates bolding responsible positions
in Unilversitles, Colleges, Conservatorios,
and Puollic Schools will be sent wpan
reigiest.
Tuitlen is redscnslle in keeping with the
phmes fnd may e pald i convenlent In-
stallments, Camplete particulars given in
eatulog which will be nuiiled om Feogosst
Roarding— Information regarding aceon-
migdations ean be found in the cotalog

Member of the National Association of Schools of Music

For free r'n.lﬂfu‘ address John K. Hattstoedt, President
580 Kimball Hall, Chicago 4. 11

BUTLER UMIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradition, o progressive philosaphy, en ovtitonding foculty, complete acered-
itation, Bacealaureate degrees in Dance, Drama, Musle, Music Education, Radis,
Wike For colalogue and deiired nfas mafoes
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Indignepelis 2. ladiana
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WARD LEWIS, Acti

Director
eveland 15, Ohis
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Arved Kurtz, Director
Instruction .

114 EAST 85th STREET
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College and Professional Courses .
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Write for Catalog
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« Full or Part Time.

NEW. YORK 28, M. Y.

Fnaffuction in all bretebes
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BOSTON UNIVERSITY
College of Music

All Branches of Mule
and Music Education

Robert A. Choate, Dean

Courses lsading to the degress B.
Mus.; M.M.: M.M. Ed. In conjunction
with the Groduate School—M.A;
Ph.D. In conjunction with the School
of Education—M.Ed.; Bd.D.

¥ war-round Projects and Workihoos Inclyde—
Workshop In Music Education
Opera Workshop
Pianists Workshop
Eminant Foculty of Arfists, Com-
posers, Scholors and Educaton

Master Clasies vader such lsoders o—
Arthur Fiadler Poul Ulonowsky

For information, catalogue, illustrated
falder, write

DONALD L. OLIVER
Director of Admissions

BOSTON UNIVERSITY

Room 115
705 COMMONWEALTH AVENUE

wild
easy; first vear,

Cleo Hibbs—Lackaduaisical—just the
| piece for those lazy, indifferent early
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SOME OUTSTANDING SHORT PIECES

OF THE

YEAR

(Continued from Page 21)

From Schroeder and Gunther lists:
Louise Ogle—Ghosts and Goblins—

and ghostly  Halloween doin’s;

teen agers: second year.

Louise Garrow—Carnival Fun—a
hilagious  end-of-the-evening ~ with
Good Night Ladies and a quiet fin-
ish: second vear,

David Clover—Little Brass Bugle—
all the youngsters will love this one!

| second year.

David Glover—[Dog Gone Boogie—
the *“tonghies” girls and boys, will
want to play it; third year.

Mark Nevin—Baby Boegie—your
clever voung children will make a
hit with this tune; second year.

More “Popular™ Musie

For teachers looking for
“pop” numbers, here are some:

new

| “Current Pops"—arranged by Kath-
| leen Hall: a corking little book!
| Big notes, second and third year.
| Hanszen, publisher.

| “Popular Hits No. 7*_arranged by
| Lou Leaman; an excellent selection

for adolescents; third year. Hansen,
publizher,

David  Glover—Boogie W pogia
Sechool Days—five perfect (and easy)
emotion releasers for second and
third year adolescents. Mills, pub-
lizher.

Marvin Kalm—three separate
“Knockout”™ numbers: On the Pony
Express, Jumpin® Jupiter, Lazy Duaze;
third and fourth years. Mills, pub-
lisher.

More “Serious” Music;
Some Russians

That musical sleuth, Leo Podolsky,
has been turning up more neglected
good music than all the other detec-
tives put together. Belwin has at-
tractively published some separate
Russian items called “Re-dizcovered
Classics.” Those 1 like best are:

Two Preludes by Cesar Cui anid
Liadow.

Fairy Tale by Korchmarefl.

Etude Melancolique by N. Mediner

When it Rains by L. Ponishnofl.
All are early advanced, beautiful.
and bring happiness 1o both players
and anditors.

More Advaneed Ttems

Schirmer has just published sepa-
rately three delightful “Children’s
Pieces” by the Argentine composer,
Alberte Ginastera—Anion Pirulero,
Chacarerite, and Arroz con Leche.
These are true finds—very short,
parly advanced, sharply rhvthmic.
wonderfully effective.

Schirmer has also produced Harold
Bauer's version of the Albeniz El
Albaicin (the gypsy quarter outside
Granada, Spain). It is a joy at last
to have thiz fascinating sketch in a
version that is pianistic and play-
able. The original, like many Al
beniz originals, is impossible.

Leonard Pennario’s free concert
transcription of the Strauss Emperor
Waliz {Mills) offers advanced pian-
ists a very welcome “end” piece for
their conceris. Don't bhe discouraged
by its length or looks. It's not nearly
so hard as you think!

i Next month Dr. Maier will discuss the year's outstanding new books—Ed.)

SAN FRANCISCO'S NEW
MUSICAL LEADER
{Continued from Page 26)

excellence of orchestras in America
and Europe. “But 1 cannot compare
orchestras when conditions are #o
widely varying. You ask me if there
are places for voung players, 1 can
only say that every musical organi-

PIANO TUNING PAYS

Learn this Independent Profession

AT HOME
|

———

zation in the world is interested in
unusual musical talent. You ask me
if a player would have a better
chance in America, or in France, or
Sweden or some other European
country. 1 can only zay that éven
bétween FEuropean couniries cir-
cnmstances are not the same, much
more they differ on the two sides
of the Atlantic.”

It could be observed, however, that
Jorda's own career is an answer to
a thousand questions which might
be asked as to the possibility of the
combination of talent, determination,
and understanding of human rela-
tionship making a marked success

Jorda had the talent, bestowed upon
him by Mature. He had the determin-
ation to =ucceed, as witness a vast
amount of study with the world's
great musicians, such as Dupre. And
he possesses an unusually sensitive
pereeption of the delicate balance
of factors necessary to make people
love him, as witness:

His appointment with me was for
a Saturiday afternoon at three. | was
on time, Jorda was not. Repeated
eallz to hiz room brought no answer.,
I.\'Ih'ﬂhl at the information desk. re-
citing 1o the clerk there mv troubles
when suddenly the elerk (a -\m|m-
thetic soul who deserves a |.r|11'..1--‘
here) zaid, “There comes Mr. Jorda
now.” Jorda had never seen me, and
in the noise of the hotel lobby conld
not have heard the clerk. but as«
we both looked in his direction. he

iﬂ'lLIi:lIl'l-'fI}’ sens=ed  that I was the

man with whom he had the appoint.
ment, and without even o much 4
enquiring my name he began 4
sincere apology and a reasonable
explanation of the cause of his de.
lay. Four times during the course
of our subsequent conversation he
broke off to express his recarring re
grets at having kept us waiting, and
upon  OLUr departure he persomally
escorted us down the eleven stories
to the ground floor, and to the sirest
door itself. Mrs. Brant looked at me
as we left, and quite unprompted by
any remark of mine said, “Hell
have them all loving him before
Christmas!™ One may have all the
talent, all the knowledge, and all
the ambition it is given men to pos
sess. but unless he can make people
love him, his chances for suceess
tend toward the vanishing point,
Jorda believes in the future of
American composition. “You have
already estahlished a school of great
American music. You have Blok,
Copland, Schuman, Barher, Harris,
Piston, Sessions, scores ol men e
ating new and important
American has brought much io the
world in other fields, she was eer
tain to bring great music also, greal
performing artists and greal creative
geniuses, And we are only at the be
ginning of it alll™
This magnetic son of San Sehes
tian has a glowing word to say for
the San Francisco orchestra. Hu
ing conducted in South Africa, in
Spain, in England, France, Bel g
Switzerland, he said of the >
Francisce group, *San Francisco has
a magnificent group of artists. 1§
class!™
Jorda = married, father of twe
lovely little daughters, Returning
San Franciseo for the fall scason, be
will bring his family to America &
be with him. As we sat high aboe
the street, overlooking the city buil
on a hundred hills, be looked ot
the window, through the driving
golden rain, and said:
“San Francisco is wonderfal!”

THE END

mmas,

WORLD OF MUSIC

{Continued from Page B)
binations presented by the Carme
Woman's Club. IIIT:‘HH"\"WI". viola
gamba, flute and oboe were heatd 8
these numbers. The closing day featar
the =i '|I1lfl|ff
given in two separale sossions at 3
and B:30 PM

Passion according o

The Brevard Music Festival, A¢
pust 1379 will feature as s wahinds
American-trained artists Ir|-|u:5-«.|.1ﬂ1lﬂ-'
these will be Carroll Glenn, wsifi
Eungrne List, piane; Carel Semith, o8
tralte; David Lloyd, tenor; Crast Je
hannesen, piann; anad Dhosnald (. ramm
bass-baritone, The Brevard Festival 07
‘*""‘"H. conducted by James (huristia
Plahl. will present a total of nine 00"
oeTis,

(Continwed on Page 63
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THE MAGIC OF LEOPOLD AUER

(Continued from Page 15)

wanl. he counseled us Lo rotale this
.1|i-{_ at the nul 4= well as at the
ip. He wonld insist on a (ull-circle
shen we got to & place
where 2 change of bow was due, he

ptating

wotld begin rotating his own wrist
& 1 reminder’

|} Developing tone qualitv. Aoer
helievedd 1hat each 1one lias a certam
hest overtine and that the vibrato
shauld duplicate this overtone. He
Jidn't helieve in oo much vilirato
[ertminly not as 8 medans of “ex.
?,pf-,iuﬂ"fl: still he held itz use to
b & meass of coaxing along the
gertone which makes the 1one iiself
swand richer.

8 Understanding practice. Auer
gal furions {and he could! ) when
practice was made svnonvmous with
mechanieal repetition, He vp=ed 1o
wlk of practicing with inspiration
This &id nit mean waiting until a
bappy mement arrived! Rather, it
nenst  bringing one’s  best
thoughtful and devoted work to bear
an |'J_1'J| T -~f ||r.h|:1---. Hl' II-I'I{

masl

sy, “Yes, practice four hours a
doy—but take all day to do t.” He
mqEred of ns that we search the
musi¢ for each drop of meaning it
malaised. and practice
whil we foond,

in terms of

weing mind and
beart 25 well as fingers,

Bt Aiper disd far more than teach
ieidinigue! He inspired ns with rev-
ENERcE, "I-— |III|'i|- NEVvEr came ian-
prepared.  Whether

Encanscwnly,

consciously  or
all  strove to
emalite what we found in his exam
ple He eould clear

Fsage with ane ward

we

up a whole
He also re-
Bed much on fingering as a means
uf -'|Jri5|'¢ritlll: and this Wils never
based om preconceived rules, but on
e individual shape and needs of
tach pair of hands he dealt with
Awer’s approach 10 interpretation
%% hased on individial develop-
-IEII'II Anvone coarld |-|-H‘ nates, bt
he relegse of miusic reqquired that
et eonstantly grow inwardly, A
B of ecathalio tastes himself, he
:.:Irﬁn'-| !__ i P’ik"' attention o more
in violin playine—he stimulated
U810 read, to hear all the music and
oll |I=I" performers we could (even
e L-:II-l ones could teach what mot
I||‘|1I|I b visit museoms, And we
8 bay, T aften went to the
freal palleries with the
Fundson, Mischa  Auver
W diefing I

master’s
! who has
st ]l:lmvl in his own right as
2 « BEuming to Auer’s idea
L';“r"'."-llitflr".'?| practice, he would
”: _!.-'_IH Mearporale inlo our ]r].l.'n
.-|.. VEN Into  oup the
ficlies we I'||ll| ol her

Beld,

practicing.
ahsorbed in

Viper Wik g r"“,‘li'

and 13 -
Pervading faith, This. too. was

itiiaghy . .
"r'.r- it hijs teaching, Onee a

Inmous pund
! ‘mous papil F'!qiful-'ll the Bee.

ey | :,I_:“.'_””

ws man, of deep

1
iy and the master's
iy cor

mment was, “Did you pray?™

B ABErnaehine
|a| lac.llhi,[ t||;|. |,.|“rk_ ]Il‘ .J.I'M-J'L.'j
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said, I can tell you only one thing—
when vou begin, azeend as lowards
Heaven,™

In all things Auer inculeated good
lasie—even in the demonsteation of
virtuogity., He loathed for it
vwn =ake, He taughl music anid he
also strove to make ladies and en-
tlemen of his pupils. When 1 wais a
little bov. he once showed me some-
_rhm-; about a phrase and 1 whistled
it. *No, he objected, “that is
not mice, An arti=t does not do that!™
He =pent time showing his pupils
how to walk on and off the stage,
how to stand. He taught us to keep
the left foor a linle shead of the
right—"it is more graceful”™—and 1o
hold the violin high. When 1T made
my debut with the New York Phil-
harmonic, Auer did me the honor of
conducting for me. Many of the men
had studied with him.

show

and it was

amusimg lis s |]d|-|.1_

F'ul l||.1=| [
sion 4l least, they all held their in-
slruments exlra
Auer could “da™
their leszon dave were over and they
all held good johs—atill, the influ-
enee of the master such that
they all tried to please him.

And, finallv, Aner imparted much
lo ras I!]HI-HJ:_'JI reminiscence and ance
die. He u=ed 1o eredit the Casino
at Monte Carlo with the development
of his career! Onee he,
Wieniewski, and Anton
g T A ||rr-.1k the :|L.|1|L_ :llﬁli |rl--|-i
EVETY

high! Certainly

nothing to them:

W=

Sarasale,

peEnny r||--'. ||.|Jr_ R We |'.:’|r|

o go |.l.|1'|-. Liv rrat ‘:jq'il'l;:.-1 he would |

chockle. In his vouth, Auer had been
a pupil of

ufrr"rl

Jo-

and
when

Joachim’s,
the
achim was soloist.

playved in orchestra
joved Joachim's performance of his

own (Joachim's) Hungarian Con-
certo, a long and taxing work. Jo-
achim wore a full beand. and by the
time the Concerto was over, he had
worked
freely, that the beard became moist

and shrunk. “He looked like a dif
ferent Aver would =av; “I

so0 hard and perspired so

man,”

S R S R R S R S S S

Rubin=tein |

f‘\

\uer ,"Il'l'l'.'l'\.'-i en- |

||-|"|i Tiw tr.|1.--| fo every [owmn where
le [II.I'\I'I! thi= work in order to see
the beard change!™ Auver had a part
in the meeting hetween Sarasate and
Wicniewski. Fach had heard much
of the other’s mastery =0, when Sara-
for

0 LOur, il
meeting \uer.
was friendly with them both, played
their accompaniments on the plano.

Out of elements like these, there

as

sate went to Rus=ia

was arranged. whao |

came intn heing the “Auer legend
It is not a legend. It is pure truth.
He was a great teacher, not only be-
cause he turned oul remarkable
pupile, but because he inspired all
who came into contact with him with
the holiness of art. It is the desire of
those who knew him to try to pazs |
thie attitude on, il only in a small
way, oul of reverenl memory af the
master.

THE END
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Thorough professional training for suceessful careers. One and two
yvear Certificate courses prepare for private studio teaching. Bachelor
and Master Degrees, four and five years, Piano, voice, organ, violin,
‘cello, wind instruments, composition, public school music. Faculty
of renowned Eoropean and American artists, Many opporiunities l
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Order now to take advantage of low advence of publication prices.
send remittance [check or money order) with your order. Postpaid delivery will

HIGHLIGHTS OF FAMILIAR MUSIC

Arranged by Denes Agay

A collection of seventy-five of the most familiar
melodics arranged by Denes Agay for amateur
pianists of limited technieal ability. Also _idng
as supplementary material for students, Origing
harmonie conceptions have heen l’-nll'hu!-ll'lii1 ree
tnined. Contents include: “Folk Tunes From
Other Lands,” “Dances.” “Saered Songs, “Themes
From Standard Litersture,” ete. In the case of
songs, words accompany the music.

List Price §1.25 Advanee of Publication $.80

Fﬂll-“l“; u-lilu B“t “

by Elie Siegmeister

Contsins 27 titles: all music based on a'u!:u:r'!rnll
folk tunes. Many have words. Grade 2213 Fach
piece is tastefully harmonized and has a note gm
seribing its origin. Contents include both familiar
and unfamiliar melodies and therefore will he
helpful in broadening the pupil’s knowledge of
our musical heritage. Each piece may be used for
some technical purpose.

List Price 5100 Advance of Publication $.65

COMMAND OF THE KEYBOARD
Compiled and edited by Alfred Mirovitch
Fals. T and 11 (of siz volumes)

The material for this series has heen carefull

selected to help foster the technieal and musica

development of the young sndent The teacher
will find fresh examples of 18th, 19th and 20th
centary musieal siyles—some never before printed
in this country. YOL. I covers “lorearm tech-
nigue,” “timing and rhythm,” “playing 't_-_.-;rll:rr,

ete, VOL. 11 deals with "rc-pl-q.lﬂl '!'Inu."lfs.. “thumh
and fifth fingers,” “finger action,” ele. Inter
mediate difienlty. VOLS, IIT 1o VI will follow.

List Price $1.50 each vol. 4
; Ir,.’:lh'anrc of Publication £.95 each vol.

PIANO SOLO

CHRISTMAS IN THE SOUTH

Arranged by Marie Westervelt
Winsirations by Jane Flory

of Sounthern folk carols and Christmas
fn::rnnﬂ: 'l!hi- new pablication follows in lhE
vein of the sueresaful “Christmns In Mexico.
Fell jnstice bas been done 10 the gubject in the
treatment. Grade 2-3.

List Price 585 Advanee of Publication £.55

LA BOHEME

by Gigcomo Puccing
Arranged for piana by Marie Festervelt
English lyrics and illustrations by Jane Flory

The highlights of the tragic story and heartwarm-
ing I'!t:llilr Tﬁ Puccini's Lo Hoheme are presented
here for the cnj;jlm-.-n'l of pmatenr pianists,
voung and old. Technically not difficult, this
volume will bring real joy to those who become
familiar with iv

List Price 8100 Advance of Pablication £.65

PIANORAMA OF AMERICAN CLASSICS
Compiled, arranged and edited by Denes Agay

An unusual compilation which gives a perspective
of stylistic developments during the 18th and 1%th
centuries, Twenty-three selections by  mnative
American composers, inelnding: Frances Hopkin-
som, Willlam Billings, Horatio Parker, ward
MarDowell, Victor Herbert and others. Bio-
graphical sketches of each composer. Suitable for
use as a recreational nlbum for adults or as a
collection of supplementary material for students.
Intermediate grade.

List Price £1.50 Advance of Publication 8.95

CHORAL

Orders are limited to two copies per book. Please
be made as each boock comes off the press.

AMERICAN HERITAGE

Arranged by Marie ¥ extervelt
Illustrations by Jane Flory &

st of songs and danees. Marie Wester-
fclirl:ng.fll::l Flory‘hn-- brought together the
songs and dances of many peoples who have
settled in America, and have made a vital con-
tribution to our folk culture. Grade I-3.

List Price $.35 Advanee of Publication $.65

PLAY BALL

A d for the piana by Marie Westervelt
L::I:-‘:eﬂnﬂ illustrations by Jane Flory

Anather delightful story in song by Marie Wester-
velt and Jane Flory—this time about Ameriea’s
paticnal spert. Intermediate grades.

List Price §.85

ELVES AND THE SHOEMAKER

A story with music by Marie Westervelt
agnd fane Flory

A charming fairy tale set to music by Marie
Westervell, with words and illustrations by Jane
Flory. We are certain that teachers and pupils will
welcome this addition to our catalog. Grade 2.3,
Advance of Publication 2,65

List Price $.85

Advance of Publication £.55

PIANO, FOUR HANDS

DUETS OF THE CLASSICAL PERIOD
Edited by Douglas Townsend

Thiz edition presents four-hand music of the
period of Mozart and Haydn and will be wel-
comed by the teacher whe is in search of un-
hackneyed duet music. Moderate difficuity.
List Price $1.75

Advance of Publication £1.30

TE DEUM LAUDAMUS (Hymn of Praise)

revised and edited by Jokn Castelling

by Allesandro Scarlarti

This hitherto unpublished work has been prepared for present day
performance by John Castellini, director of Queen College ‘t_'.hgrni
Society. Little need be said of this stirring music except that it is by
one of the acknowledged masters of the 17th and 18th centuries,
{ Orchesira material will be available on rental from the publisher.)
For sole voices, mixed chorns, two oboes, strings and organ.

Advanee of Publieation £.50

List Price £.75

TUNES FOR TEENS

by Rujus Wheeler and Elie Siegmeister

Three.part songs Jor girls' and bovs' voices

The combined talents of Mr., Wheeler and Mr. Sicgmeister have re
sulted in a book of songs which are ideal for the junior high schoal
music program. The music is drawn from the seemingly endless store-
house of American folk music, arranged simply and yet effectivel
within the practieal limits of girle’ and boye’ voices of junior hi'{
school age, with maximum musical effect resulting. Chord symbols are
provided for improvised accompaniment on any instrument available

for this purpose.
List Price §1.00

PRIMARY GRADES

LET'S MAKE BELIEVE

by Verna Meade Surer and Edith Dengler Epler
Eighteen songs with action for primary grades

ork of two scheal teachers who know I_m] understand the imagi-
?-ui:'i-v:";n:‘;d. ; which children live. The primary grade teacher who

THEODORE PRESSER CO.,

Gl

Advance of Publication 8.65

(SONGS)

is looking for fresh material to stimulate elassroom work will find

school year!
List Price $1.00

the songs easy to teach, to play and 1o sing. The book contains three
groups of songs accompanie

songs, indoor songs and Christmastime songs. Material for the whale

by suggestions for activity: outdoor

Advance of Publication §.65

BRYN MAWR, PENNSYLVANIA
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She has also worked with the Chi-
“ago Tnsttate of Design.

The Zirners have "-1.'I:|,":1‘|.! operas at
limois since 1948 .lh-':. present
oo types of production=. Each e
gester Mr, Zirner presents an _“I'.v. e-
gag of Opera” eonsisting of five or
sy excerpls from guch famous operas
g “Carmen,” “Don Glovanni™ and
“Alplame Batterfly.” This year De-
bser's rarely performed “The Prod-
il Sen” is a part of the “Evening
of Opera.” Mrs. Zimer places these
exeerpls in a  selting of neutral
kg partitions. a mINIMUm if
properties, and hasic enstumes, This
production has alwavs been sucoess-
&l In fact. The National Confer-
ence of Musie Educators asked the
Tieners 1o present the “Evening of
Opera” before the 1952 conference
ﬂ-ﬁ‘l!l:m.llﬂ'.l' |'I'-i§.|-|1'|[rhi.l Veademy
ol Musie. Also, Boris Goldoveky of
the Metropolitan Opera has  used
Wit Tirner's set and costume de-
sigms of the New England Conserva-
oy of Musie,

The scond kind of opera pro-
duetion at the University of 1llinois
i a donble hill of
aperes presented in conjunction with

two  complete

the drama department. These con-
\emparary aperas, presented annual-
by, nre performed as a |||:|||1'==i|:11:|u|
wera with regular sets and ens-
imes =maited to the period of the
opera, Mr. Zirner has presented such
wirks as Stravinsky's “Mavra,” Per-
ples’s “La Serva Padrona.” and
l"l’l'l'-'“ﬁl‘- *The Medium.™ Dur ing the
L-L'-r1ur.iti1rl_'. for “The Medinm,”
Warie Powers, who is the most
famous mierpreter of the lead rile,
ame to the university to coach the
fmgers. The opera work at  the
Ir_'“""‘l:!' of Ilinois is interesting,
arignal and of the highest standard.

The workshop at Indiana Uni-
ersity, where opera s L-ir-|1|.11|| an
& larger scale. and with greater re-
r than most '-’HIFL-|||J||:-_ 1= Dme
:'I the mest famous in the country.
nl"_ Eroup maintains smoalh i
I’_“!-lll:|| performances. Life Maga-
I.;"d .-.|.|,.| e that the Indiana version
;'EII.T‘F"'-'I"- “Parsifal™

“lrres

surpassed
i Froduction ol the "‘!"'Frl||lili|‘.lll
Pera. But ihe eaqui

yment is jusl as
excellent

s the performances. In
1= partly to the stroctures

Bilana owes much of its suc-

A, gt

that

Ea T

T!l'-. =|“
e Ve Two I|1|'._|rr|a. one in
.l‘.ldﬂ. F‘!:I” which seats 1.100 persons,
€ olher in the

..,_l.n 40000 Bath halls contain spa-

ke g mooms; East Hall also
: 1 large basement which has
Hirpss o

38 Epace g L""F" all the sols.

and hae o
,...l 135 work rooms for se desipn-
IE. The arusy

Auditorium which

ies amd lighting are
anditorium a special
unel controls the whole
Svslemy One of the

-.i o flemt : in the
II:||.-.|-| -
Iilliliﬂg
Il
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impartant
draulic

deviees
orchestra  pit
and lowers at will.

hew is the liy.

which rises
But the plant equipment is nol

the only reason for the success at
Indiana. All the direclors are prio-
fessional and capable artists, Hans
Busch, who stages the operas, in the
past vears has journeved hetween
Indiana and the Metropolitan Opera,
where he also has been stage di-
i# the son of
the late Fritz Busch, the Mozartian
comductor
Ernst

operas

rector; this director
The conductor at Indiana,
Holfman. al=o translates the
into English, Indiana Uni-
versity emplovs a full time technical
director. The
are students, but

majority ol
a few are

singers=
faculty
members, Aoy

person majoring in

opéera has to enroll in lencing and |

dancing as part of his curriculom.

All the operas are worthwhile in
themeelves, There are o few perform-
ances of excerpts, but most perform-
ances are full length operas. Indiana
gave the stage premicre of Menotii's
“Amahl and the Night Visitors,” In
this production, the set designs were
newly ereated but the costumes were
from the relevision

imported [VET=

formance. The opera workshop has
also given the American premiere of
Benjamin Britten’s “Hilly Budd™; in
this production. one of the major
effects was a special device 1o ereate
e 1'|'I!i-' l"”!'l| ol [ll'r: Al =,
Indiana’s maost successful produc-
tien is Wagner's “Parsifal.” It has
been presented for the last five years
on Palm Sunday, It i= a vouthful,
and

nece=sary

fresh, interesting production.

Certain cuts were made,
but it =till i= a lengthy presentation.
The audience sees the first two acts
in i:!l-‘ ,gf11'|||-||~||. then Eoes L =4 |-
per and returns for the last act;
thiz is the method the descendants
of Wagner use in Germany. Because
of the length of many difficult parts
different singers are assigned parts
for each act. For example, Act 1 and
Art ” are Pr:r.'i.".f'rjf.
then another singer does Act 111

In “Parsifal.”
the use of special effects and stage
tricks. The workshop has
abandoned the bulky sets, and em
plovs hlackout= to solve the difficul-
ties. One of the most unusual effects
is in the Grail scene. At one point
the Holyv Grail iz suppozed to give
forth an unearthly light. The elee-
tricians solved this by wrapping the
golden cup in red cellophane and
placing a light operating on a bat-
tery in the cup, The light produced
the desired effect. Il more of the
opera companies had some of F|1-'
ingenuity  of Indiana University.
there wounld be more opera goers and

sung by one

many =cenes need

“-I“'l ia

fewer critics
These hne opera workshops are

doing much for apera in the United

the “Cantemperary"—one of sin Minoot Consobe
mpoilicls pyvailalde in iraditional ar modern soewds

Here is o new achievement . . . in purity and brillionce of
tone, power of valume, permanency of touth in @ small piano
—only 37" high. Yes, beneoth the exciting loveliness of all
new Gulbransen Minuet Consoles discover the surprising,
wonderful, new Supertone Scale . . . it's the exclusive mirocle
stale ond the reason for that glarious deep-dimensien tone.

GULBRANSEN COMPANY
Dept. E; 2050 M. Huby St., Melrose Park, T

!ii!!!!!l-l-l-i-l-l;

GULBRANSEN

RRITE FOOR FREE
AU RES
showing the new
stvles, superior
construction lea-
tigres, amd the Fasci-
Fh1liru: sliwry uf the
Superlone Seale,
SPFECIAL
TEACHER'S
ISCOLNT

Name of nearest
suthorized dealer
on request,

A WELL-DESERVED HONOR

Dr. Charles Gilhert Spross, distin-
guished American composer-pianist-organ-
i=t, was honored recently when he
||I4'-—I'||Ir'l| '-"uil't

Poughkeepsie in recognition of his many

was
a plague by the citv of

musical coptributionz to the community,
I'he ceremony took place early in June
in eonneclion with o music festival staged
as part of the centenary celebration of
Poughkeepsie. The presentation was made
by James F. Brehm, presidemt of the
Chamber of Commerce.

=incere :'ur!:-'.l';_lllil.:!inn.- on the oecasion

|l'|"Il;_'I'Ii1ilI“.

D, Spross was baorn in I"III|£||Lt"'|r_=--Ir'_ N. Y. in 1874, and although in
later vears he toured extensively with some of the rr-.|.|i||g =oloists of
the dav, he maintained contacts with the muosical life ol his native city,
For many vears he was accompanist for the Euterpe Club and served
as organist-director of various churehes. At present he s (he Organist
of the First Congregational Church of Poughkeepsie, Among the
world famons stars with whom he has toured as accompanist are
lacques Thibaud, Ysave, Bispham. Evan Williams, deLuca. Amato.
Gigli, Roflo, Cyrena van Gordon, Mary Garden, Melba, Nordica.
Eames, Destinn, Fremstad, Schomann-Heink, Hempel, Homer., Bori
Alma Gluck and Anna Cas=e, Many of these soloists used eom positions
written b D, Sprioss, In addition 1o many sONTs, |r||'|.~|||iru: the warld-
known IFill o the Wisp, Dr, Spross has written anthems, choral works,
secitlar quartets, a Sonata for violin and piano. and five cantatas.

ETUDE joins with hi= many friends in extending to Dr. Spross

of this =o well-deservied

States by ecreating traditions,
With these fresh. uninhibited pro-
ductions the workshop= create new

new

interest on the part of avdiences. As  good opera.

long as these college opera work.
shops Aourish there will be opera in
the United States. And it will be

THE END
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CLASSIFIED ADS

HARMONY, Composition, Orehesira-
tior, Musieal eory. Private or
Correspondence  [nstruction. Manu-
geripts revised nml corrected. Music
nrranged, Frank 8. Butler, 32-45 107
Bt., Corona, N. ¥.

LEANN PIANOG TUNING—Simplified,
authentie instruction §4.00—Liter-
nture free, Prof, Ross, 456 Beecher
Bt., Himirs, X. Y.

Foat H&Nunﬁlﬁ.‘ﬂﬂl bﬂ‘n!—dzllln
ave n specizl mMoney-sav

Ernrkeﬂ nal for you. 'f'?rlta ﬂ["l_"ll}'l:;
information mbout our nNew

Plan.” Use your letterhead or enclose
& buginess ca ir ‘nmlbh. Lawis
Arfine Music, 11T W, 48th Street, New
York 16, New York.
BACK POPULAR SHEET MUSIC TO
18, 1054 Cataleg 15¢, Fore's, E3161
High, Denver & Colorado,

WRITE SONGE: Reod “Songwriiers
Heview” Ma :!Ine. ur.n—jﬁ' Bronl-
way, New York 19, 2be cop¥i f FRTL
Yoar,

VIOLINMAKKERS, AMATEURS,
PROFESSIONALS. Fing tona Euru-
pean wosd. Materinls, auppl:in.“ u:-

terns, tools and instroctlons.
teate catnlogue le refundable
Premier Violin Supplies. 430 South

Brosdway, Divislon VE, Los A
len 12, California,

nEe

PIANG TUNING ODURNE Complete
self-instruction lessons, Also teaches
you pianc regulating repriring and
siher serviving operations. Wonder-

ful iMustratlons, Full price, on
$4.05 postpali—or C.O.D. plus post-
age. s nurnntesd or re-

tinn E
fund. Nelson Co, 210 Benth Clinton,
Dept. CW=100, Clilergo 8, Tllinoia.

PIANG TECHXNIC SIMPLIFIED. Flay

ular musie professional :th;ln.

Eﬂh. Kamaks, Sitd B bSth Hireet, New
ork 22, N.Y.

SWING PIANO—BY MAIL. 30 self-
tencilng lossons 33, Enchanted Fuors-
ext $20 (classleal). Over 6O pablica-
li__ﬁnn. lerm the h':r“ 'rr“ I:h:u"in_
E Autobicgraphy”, = -
|n-urpd. nn:rnrad, edited, publizh
my music on n_ handpresa in elkid
row”, 310, The fabulous irue story
of n sclentific musical experlment
wnder the word “Manuscriptolechnl-
compomusicology™. Phil Breton Fub-
loatlons, P. O x 140%, Omaha &,
Nebrashka.

MAND RUILIMNG EAERCISES o
PIANIST® by Weldon Carter. Tea-
chers, concert pianisis, ndvanced
students. A better technie with 20
minuter duily practice, Bend $1.00 Tor
copy to Washington Musical Tnsti-
tite, 1730 Bixteenth Streel, NW,
'H.'ul'.ll.ngmn, D.C

LEARNY PEAND TUNING AT HOM
Cunrse by Dr, Wm. BEraid While,
world's lending piano technician and
teacher. Write Karl Bartenbach,
1001 A Walls St, Lafayette, Ind.

MUSICIANSE Hundrods of exclnzive
musie eharis, self-Instrnetion hooks,
monthly musle publieatlons, musie
on Index cnrds, Free Catalog. Walter
Stuarl Music Hiudlo, 1227-B Morrls
Ave., Unlon, N. 1.

HECO "rl?ﬂ TAPE. plastic, 1360°
reel, 520 &60° reel, #:r.lﬂ;pmlp-id..
F. M. Lelehhurdt, Angostns, Kentueky.

POl SALE—OLIF VIGLINS, Beveral,
pncluding o Stradivari,  Ruggierl,
Bininer. Nenner amd Hornsleiner,
Dalestriers, Mittenwald, ete, Finan-
elal peasens for hrenking collection,
Mot n dealer, Wrelte A Lee Moore, Z20
Hummaond Flace, Seuth Bend, Indiana.,
RIG BDEMASND FOR PIAND TUNERS,
Men and women learn ol (ireer tol-
lege, 2200 Sonih Michignn Ave, Chi-
cagn, 11lnois

GENSUINE RARGAINS 1IN VIOLINS,
ele., from o London dealer speclal-
lzing In export, Value and serviee ag-
pured. 8 Lewls, 22 Carlton Mangions,
Londen N. 16, England

HARMONIZING MELODIKS AT
sl HT—24 pu;lus of solld instroction
and eazy-to-follow charts on impro-
vising, transposition and harmonize-
1Iu'u.!l.w postpaid. Free list of thowo-
gands of popular songs, books and
folins sent on request. Lewls Arfine
Muosie, 117 W, 48th Street, New York
14, New York

SAURIFICING 200 1::1?0!1!::01}—
ALL KINDE. Discounts to 70%. Free
eatulog. Claviolines or other musical
instrument pecured. Discount House,
&51% &% 2t, Woodhaven 21, New York,
Vi 7-0868.

OLD AND NEW VIOLINS, Cellos,
Hows, Supplies, Repalring, FEaken,
20 E. Washington BL, Chambera-
bure, Pa,

HIGH GRADE hand made violins.
Best . of severything . Color photlo-
graphs anid descriptions wpoen re-
jjuest. Al my prices you can’t af-
ord to play o mediocre Insirument.
Dir, H. A, Harvey, Cansndalgun,
New York.

SONGWRITERS | . . the ONLY mag-
asine for you. Sample  copy 5.
AMATELR BONGWRITER magazine,
& W, Somerset 81, Rarlinn 2, M. L
SHOW 1O GET YOUR CHILD TO
PR ACTICE"—bwkiet for parents
and teachers. Informative, provoca-
tive. 3160, Koarl Macek, 1242 Main
Hi, #pringfehl, Mass

NDAHGAINS IN FINE VIOLINSE AND
BOWS, All certifled. Concert Instra-
ment= n specinlty, PO, Box 242,
Potedam, N, ¥.

a word, minimum of $3
Copy must be received by
August 5th for October issue
% Forward your order fo
; Advertising Director

ETUDE the music magazine

Bryn Mowr, Pa.

TLEREY

LSS SRR RREEs ettt

0

ETUDE Advertising
Representatives
L ]

New York
Sadler & Sangslon Associates,
342 Madison Ave,
Murray Hill 2-1432

L]
Chicagn
Virgil Maleher,
430 M. Michigan Awve.
Delawanre 740512
L ]

Pasadena, Calil.
Joseph W, Conrow,
1175 Woodbury Road
Sveamore 7-3365

MAKING GOOD AS A MUSIC TEACHER
{Continued from Page 16)

Eleuthére Irénée duPont founded
the vast E. I. duPont de Nemours &
Company, Inc.. over a century an:d
a half ago. Mr. Jumes duPont is
Administrative Assistant in the Pub-
lic Relations Department of the cor-
poration, and has at hand rich
sources of experience in what con-
stitutes success, Several of the ten
fundamental essentials of success
which he has listed could apply to
the business direction of a progres-
sive teacher guite as well as they di
to a hillion dollar industry.

Most of all, the music teacher in
this relatively smaller field must con-
tinually make friends through all
legitimate chiannels. new contacts
leading to patronage in the futore.
Let people know that you are sn-
cerely interested in how music may
help them in their musical life prob-
lems. The muosie teacher who makes
a friendly impression at all times by
warking with as many eommunity
interests as his time permits rarely
lacks students, There are many who
bave forgotten this fundamental
principle and have lived 1o rue it.

Apart from his strictly profes
sional equipment, the music teacher’s
most precions asset is his ability to
earn friendships, to turn worthy ac-
guaintances into friendships by serv-
ing them as you would want them to
serve you, which is nothing more or
less than the principle of the Golden
Rule. Always remember Emerson’s
words from his Essay on Friendship.
“Ta make a friend one must be one™

Once, in preparing a commence-
ment address for a western univer-

sity, 1 concluded with some verse
which are published here for the
first time in any magazine:

JUST A FRIEND

The wealth of the world is in friends,
my boy,
Friends who are true and real,
Friends in vour trouble and friends
in your joy
To whom you can always appeal
Friends who just love you for all
that you are
Despite what others may say,
Friends who are with you both near
and afar
Wheo bless you wherever they pray,
Not the friends of a day or the
friends of an hour, :
But those who stand by you fer
life.
Those who can bring vou both pesce
and power
Through all of your troubles and
strile,
Friendship depends upon being a
friend,
On giving far more than you take,
On being on band at all times w
defend
Your friend for pure friendships
sake.
If all that you own seems 1o pass
like a cloud
And the world seems 1o come 1o

an endd,
Don't worry. my lad, if wou are
endowed
With one vyou can call a real
friend.

—James Francis Cooke
THE EXD

HOW IMPORTANT IS MUSIC?
(Continued from Page 10)

greatly admired, can write: “1f your
child has a liking for popular music,
do not discourage it, provided it is
part of a varied musical dier.,” . . .
If an owrstanding econcert  artist
takes such a reasonable view, why
should not the average teacher look
on the matter with understanding
tolerance. Who knows but thar the
student might improve his sense of
rhythm by the study of zome of the
complicated time structures of some
popular numbers.

As o matter of fact, parents them-
gelves have doubts regarding the ad-
visability of permitting popular
music toe be plaved. The doubt is
probably sown when they hear the
practice period which should be
devoted 1o a Beethoven sonata being
whittled away in an attempt to play
“T'l die without you™ or some cur-
rent craze—usnally by ear! Such
parents will often phone a teacher
and enquire, “Will it hurt Alice to
play popular music?” There is a
vague uneasiness that plaving what
is recognized as a lower tyvpe of
music will in some way make it
hard for the student to play a higher
type of music properly.

The answer to this question may
be pur like this: it won't hurt—pre
vided the sindent reads the actual
music and plays what is written; il
will hurt—if the stndent is not far
enough advanced technically 1o plsy
what is printed, and to play it as it
i« written, It certainly will hurt if
plaved like the average student doss
it—reading the melody line amd then
filling in the left hand part by ear
with terrihle results as to harmony,
rhythm, ete, If a student can play
popular music properly, playing of
practicing it cannot hurt provided i
is not allowed to take up time which
should be used for regular compe
sitioms, It is something like reading
paper-backed novels instead of the
great classics in literature: an oot
sional light movel is diverting. bul
the cultured individual needs 8
knowledge of the best in each art.

Earlier in this article it was met-
tioned that education and recreation
are very important, and it might be
pointed out that just as some teach:
ers [ail to recognize recreation a2 ?
factor, so other teachers seem @
think that general education should
take a back place to music, and that

ETUDE—AUGUST 9%

lh'“-"‘i" essan chould be the main
esileration in planning a lesson
edule. In the matier of having
Wﬂcus«rﬂ from school to take
¢ masit jeason during the regular
choal hours, these teachers, by
reqm ol their preoccupation with
pisic, sametimes do not trouble to
jod out if the student can afford to
piss 1he school subject. In such
cxss, the main trouble is that the
aais is too strong on one thing
g Sach undue emphasi= un-
alupres the normal life,
For the average student, the qual-

ification= of a goodd teacher Consjst

not enly in a thorough knowledge of

muszic, training in methods of ped-

agogy for the age groups tanght,
and an  enthusiasm—not only for
music in general—but an enthusiasm
for teaching. But added to all this,
the good teacher should have other
interests and should be a normal
individual with a share in the life
and activities of his community. He
should realize that while music is
one of the greatest blessings of man-
kind, it is only part of a well-bal.
anced life, THE EXD

WORLD OF MUSIC

{Continued from Page 58)

The Smith College Chamber Sing.
e, 2 groop of more than 30 students
st all foar clasees at Smith, are mak-
ag p mwemaeck tour of Europe, Con-
e are bheing given in many different
dtes. They have also made broad-
e gfl under the sponsorship of the
[itiad States Department of State, Miss
b [ee Hiaiz, director of choral music
¢ Samith, s conductor of the Chorus.

(eomens  Kramss, noted Austrian
mtdectar, died suddenly in Mexico
ity sa May 16, a few houre alter
dincting o concert. He was 61 vears
ol He wes & native of Vienna and a
pobeee of Richard Strauss, the noted
ompeser, He was a leading interpreter
of Spwees’ works, He had appeared as
gt ondmctar of the New York Phil
lrmogie Orchestra and The Philadel.
phis Opehestra,

The first West Coast Conference
il the American Symphony Orchestra
Liase was beld in Santa Barbara,
e %20, Conductors, orchestra man-
irn, mapesers, cxecutive board mem-
I"'F-- and women's commitiee members
Imet srchestras located in & number of
vestetn dates sitenidance,
!rn-sg.:_ the canductors whi spoke at the
*iaags were: Anlal Dorati, Minne
ipelis Symphony Orehestra: John Bar-
=R mmsbe director, Hollvwssd Bowl
bsration;  Heary Sopkin, Atlanta
:"H‘W"i Ceorge  Barati, HWonololu
. ISI'h'"""!'; Richard Lert. Pasadena
Sophony: and Lauris Jones, Santa
T‘i!h.l.rl ’F!mp]",n}-_

were im

“;r:' &l_"fﬂkirl‘hrn Children's
v Edith Moeller, conductor, will
1tdke iy American debat ar a New York
:W'Erl i :\I"ill"m]nrr 23, with two addi-
;“T;FPI‘IF{DEH on September 25 and
| [-hr'!T will then g on & six-
|.1..z.|||i1q.Ir o e 1'.1“'." States. This
e roup nf..EH girls and seven boys
e n‘;" 1 notice last summer at the
hhrflljn (North Wales) Eisteddiod,

Y won firt prize competing

with - ] !
:'Ir.-l:. rhildren’s choirs from all over

.
¢ I:rﬂllh:l.." Ihfh last orglorio wrilten
2 J‘;"T Frp«rrn{'i_thdrl, wis given
t fgs TEan premiére early in June
sl :]l.ls_umg by the Washington
o ~I {f'”' under the direction of
'-r‘.a-.llit.'] rand Maxwell, Sploists in-
e Merrill (Jephtha) ; Janet
g hn“. 'J'_raﬁl':ll; Dr. Maxwell (Ze-
Vass y f;'ﬂ_h Thearer  (Hamor) :
Y \Storge) : and Loraine
ETUpE_ AUGUST jose

|!|.'.1r'r-u]| (the angel). Mrs. Margaret
F. Maxwell was organist for the per-
lormance,

Winners in the fiflth annual Chopin
Scholarship competitions of the Kos-
ciuke Foundation are announced as
James Mathi=, pianist of Dallas, Texas,
and Robert David Cogan, composer of
Detroit and Princeton, N. J. Each is the
winmer of a $1000 echolarehip,

Leon Rains, noted American basso,
one of the first American artists to sing
and stody in Ewrope, died in Los An-
geles om June 11, at the age of 83. He
wie i member of the Metro-
politan Opera Company and the Dam.
msch-Ellis Opera Company. Born in
New York City, he had the distinction
of being for twenty years before World
War | the leading basso of the Dresden
Royal Opera Company, and court singer
to the King of Saxony.

former

The Meiropolitan Opera Associa-
tion has decided not to prodoce any af
the operas of the late MeNair lgen-
frite. this being the condition under which
it eauld 1'|.'n-' leecame fiiﬂurl" ] !i1'|1|"‘fiI
150,000 from the will of Mr. Ilgen-
frit. A oneact opera, “Le Passant,”
and a three-act opera, “Phedre,” had
been submitted in 1944 by their com.
poser o Edward Johnson, then manager
ol the Metropolitan, Neither work was
considered of Metropolitan standards,
Upon Mr. Hgenfrite’ death, it became
known that he had willed the Metro-
politan  £150,000 on  condition that it
produce one of hi= operas,

The first annual Festival of Music
aponsored by Washington University in
S5, Lonis, Missouri, in May, was fea-
tured by one of the largest concert
groups of children ever assembled. The
six-day festival, under the puspices of
the department of music at the Univer-
sity in co-operation with r|:-m1~;ilnr]' and

i schools in the city and country
1;1"&!: 'fhl:m W Ililr'h more than 2,300 chil.
dren participated, opened with a string
elinic and concert af 1.000 elementary
string players, Ralph Rush, professor
of muosic education at the University of
Southern  California, conducted the
clinic and concert, assisted by a8 group
ol well known educators.

William Steinberg, musical director
and condacter of the Pittchurgh Sym-
phony Orchestra, was awarded the hon-
arary degree of Doctor of Muosic by the
Carnegie Institute of Technology at its
commencement exercises in Juns.

ASTOLFO PESCIA

Focal Teocher and Coach

IWhﬂ come fo Mew York at the suggestion of the late GRACE MOORE)
Teacher of DOROTHY KIRSTEM, of the Meiropelitan Opera

Will conduct classes in Maples, ltaly

JULY TO OCTOBER
Returns to New York, November 1

Italy New York
Ferma Posta Hotel Ansonia
Maples (M, Y. Phone: TR 3-T710) 1209 Broadway

" WHERE SHALL | GO TO STUDY?

RICHARD McCLANAHAN LUCIUS DUNCAN
; Teocher of Fiano Cancart Yialinig
Matihay erponent, foimerdly his repn stative, Al ¥
Private 'lliul:nﬂ §, PeCRAIE Courses; 'é}f:lll‘nhtlle l;l Pupil of Schradieck
visting leciura-recibalist F i e-teachar, 104 M. Mole 5t., Fhila. 2, Po
Sin-Day Piano Semirarn
801 Stelnway Bidg., 113 W. §7h 5S¢, M.Y.C.

EDWIN HUGHES
PIANISTS PREPARED FOR PUBLIC
PERFORMANCE AMD FOR COLLEGE.
UMIVERSITY AND COMNSERVATORY

TEACHING POSITIONS
V17 Bt T9Eh 58, Maw York M. Y.

HELEN ANDERSON

"Teacher of Svccessful Pianish™
Master's Techniqgue—Tone—Interpretation
Special Courses: Harmony, improvisation
166 W. T2nd St, N. Y. C. Tol. Sc 4-8388 |

M’",'-:,Eff';;f;?_gi':lg‘igﬁlgm'jg'!r'g:;';“*“ | HARRY EULER TREIBER: Mus. D.

Lo 7-8713

HANS BARTH
""Refraiher Courtes™
cfo Mri. Lillian Brandt
Ri. 3, Bax 144, Chopel Hill, M. C.

ISABEL HUTCHESON
Refrashar Course for Fioso Teochers:
Madern PianaTachniz: Coaching Conceri Planine:
Group Werk: Far further isfermaotion addres

Stedio 202, 100§, Elm 51., Dallas, Texos

Voica cul ire—digtion—caaching
Phone: Trafalgaor T-8210
b Wart End Ave.

CRYSTAL WATERS

Teacher of Singiag
Fopulor Sengs ond Clowics
V. —Rodio—5tage—Cancert
405 East 541k 51, Hew Yaork 12, N, Y.

LECPOLD WOLFSOHN
Composar, Pianist ond Teacher

Teacker of Aaran Cepland, E Siegreiter
aed many orflsts and tecchers,
BEGINNING TO A C FINISH

Motel Ao, B'way at 73rd St.. New York ity

WILLIAM FICHAMDLER
Pionist, Teocher

114 Wet ‘.F!Ihn.'ﬂ. MNew York, Su-T-377§

Compositions publivhed by G, Schirmer
and Theodore Presser,

ERNESTO BERUMEN

Cencert Pignist ond Teacher
Advanced Plana Techax and
Reperte re=—=Clown Reheanah
M usicoler—Public Performances
Stalnway Hall Stodio, 113 'W. 571k Sk, N, Y. 1
The pianist JAN HOLCMAN is
now ccoephing ted number of studeniy
for pang insh
W

Maw Turi__c or eall UN §-044é

CLARENCE ADLER, Mus. D.

Teocher af famous pianists sow louring the
world. Peplly teaching Tn Horverd, Yole,
Eoatmon, Syrocuse and Smith College

H..-_"rjmh City |

Vaiea Building
Pupil af tha a W, L Whitsey
(Yannucizi Mathod)

Studia 507: IT0 Huntington Ave., Borton, Mon,

EDMNA GUNMAR PETERSON

Concart Pianisi—Artist Teacher
17847 Cawlallammars Pocific Polivades, Calil
EX 45573

MAE GILBERT REESE
Planist
Speciglized trolming for
teachess and costert artish
1330 M. Crascent Hiz, Bivd,, Hollywoad, Calif
Ho 3-11%

HAROLD HURLBUT

Vaice teocher—bos
politon Operg, C
Yook City Cantar

sught singers of Metro
g5, 5o Francisco, Maw
QOpera, stoge, fcreen, o

dio, television Including NADINE COMNMNER
HOWARD KEEL Henry Cordy, Bobert Hal
day Evplyn Hesparf

1150 M. Beachwood Dv.
Hallywoad, Cal. HO-5- 1054

LOREN YAGGY

Teachar of Piana
Owipingfor Pransdynomics Approoch
gng Thorted Techarc
1407 South Harrion H-2317

FORT WAYNE &, INDIAMA

1M Cankral Pork Weit, Mew York, N, Y.

Tappras City™

must be entered by the 5th of the

(Conrinued on Page 61)

ATTENTION-TEACHERS!

Plan to advertise in our WHERE SHALL | @O TO STUDY? column
for the next six months. Rates are reasonable—only $5.00 per |/ inch,
$7.50 per 3} inch, $10.00 per inch,
orders for six consecutive issues can be accepted. Advertising copy

tion. For example, copy for the October issue must be received by
Aug. 5th. Forward your copy and order to Advertising Manager,
ETUDE the music magazine, Bryn Mawr, Pa.

Because of this special rate, only

second month preceding publica-

63



HOW TO SING
MORE FLUENTLY

(Continued from Page 17)

vour throat is a generator, If you
want more volume you turn up the
generator, and if you want less
volume, voo turn it down, This con-
trol can only be accomplished
through breathing exercises.

It has been my experience with
pupils that they want to sing only
one tone at a time, and have not the
feeling for relating the tones in a
united line. as a musical phrase or
one musical idea. They show too
much interest in each note, and the
voiee stops after each note. T tell
them 1o =tart again. Then they will
sing a phrase as though the tones
were unrelated, If they don't quite
stop after each note, 1 can still hear
a change in the voice quality.

Let's start to overcome this habit
with a preliminary exercise, and ex-
periment with the speaking voice.
Hold your mouth open, and pull
vour chin down with your right
hand. Start from the lowest tone in
vour voice and slide up to the highest
tone, without a “break.” making the
sound of a siren. Whatever sound
comes out will be the true range of
your voice,

It seems to be a mental hazard
for pupils to ler the voice sweep
from their low tones to their high
tones, and back down again to the
low tones, The pupil must learn to
let the voice go up and down with
hi= own free will without closing
the throat.

(1) Tt i= an easy matter to select
a song from your repertoire, and
“whisper” “ah™ wery wsoftly and
amoothly from the beginning to the
end of each musical phrase—in the
song. When you try it, you will find
that it is not as easy to do as it
sounds, but it will establish in your
ear what vou are going to sing. For
this whisper, don't break the flow
of breath. Be sure that you take
enough breath in the beginning to
enable you to whisper the whole
phrase on one breath.

Please don't think that I advocate
“whisper” singing. A whisper does
not develop the singing voice. It
merely shows vou the column of air
that should come up through the
open throat and the open mouth,

{2) Take this same song, breathe
deeply, and hum the phrase from be-
ginning 1o end with a smooth ca-
dence. The voice must continue on
the melodic line of each phrase with
cmoothness and equality of reso-
nanee. 1 vou let go for one minute,
vou will have lost resonance that
can't be recaptured. When you hum,
vou will feel some body action. This
should help you to support the
breath, so that you won't lose it, and
develop air holes. If you do not feel
that you have enough breath, in-
rrease it h}' dEEPEI hl‘fulhing.

{3} Take this same song, and

i

sing these same phrases out in full
voice, with the same breath action
and the same smoothness from tone
1o tone. When you sing with the full
voice, sing with a firm tone. Keep
repeating cach phrase until yon hear
it flow Aoently from tone to tone,
and until the phrase flows freely
throngh the tones, If two tones ap-
pear on the sume note, don’t attempt
to repeat each tone, but let your
voice flow smoothly through the time
value.

Balancing the vowels and the con-
sonants is gnother important phase
o study in correct pronunciation. If
the vowels are blasted and the con-
gonants come through imperfectly,
or not gt all, the balance will be
faulty and the whole effect spoiled.
Any difference in volume or char-
acter between vowels and consonants
in words will result in something
like the equivalent of Dr. Jekyll and
Mr. Hyde, Consequently, much of
the singer’s practice has to be cen-
tered on the ability 1o sing words
rather than on the mere pronuncia-
tion of pleasant tones,

Here is o simple exercise that will
help you to smooth out the line from
vowel to con=onant, and it should be
practiced with smoothness, The con-
sonant must be song on the same
pitch as the following vowel.

It iz difficult to sing alternately
from consonant to vowel, so do it
slowly. Then when you have mas-
tered it. it will not seem hard to do.
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One of the most common mistakes
in pronouncing words is the over
use of the mouth, lips and tongue.
Young students seem to think that
if their lower jaw drops, or the
tongue wags. the better will be the
pronunciation. Instead. all of this
is liable 1o distort the pronunciation.
For fluent singing the lip, jaw, and
tongne should be fexible, and re-
laxed.

Each singer must find a natural
singing pesition for his  mouth,
tongue and lips. Since each person
ia different, there i= an individoal
correct  position of the mouth for
each of ws, In general, the mouth
should not be stretched wide open,
but should be open about the thick.
ness of the thumb,

The purpose of the exercises im
this article is to develop fuency of
thought. None of them are designed
to be accompliched without work. In
learning to sing. all of the work to be
done is your own. THE EXD

WORLD OF MUSIC
(Continued from Page 63)

Dr. H. Alexander Matthews, prom-
inent organist-composer of Philadelphia,
has retired after an active career of 54
yUAre as arganist, teacher and conductor
in Philadelphia. He plans to move to
Madizon, Conn., there to devote his time
to composition, He has been organist.
choirmaster of St Stephen'’s Episcopal
Church for & number of years. He came
to the United States in 1900 and has
filled a number of very important posts
in Philadelphia. He was the founder and

for twelve years conductor of the Choeal
Art Society. He was director of the
musical clubs of the University of Pean
sylvania for tem years. He was also con
ductor of the Orpheus Club of Wilming
ton, Delaware, for fifteen wyears. For g
pumber of years he has been head of the
theory snd organ departments of the
Clarke Conservatory of Muzie in Phils.
delphia. He is a prolific composer of
organ and choral works, several of bis
cantalas enjoying great success,

COMPETITIONS (For details, write to sponser listed)

# International prize competition for an orchest ral work by young com-
posers, Conducted by Spanish musical magazine “Ritmo.” One award,
5000 pesetas. Closing date September 30, 1954. Details from Reviss
Musical Ilustrada Ritmo. Concurso Internacional de Composicion,
Francisco Silvela, 15, Madrid, Spain.

e Arcari Foundation Accordion composition contest. Award of §500
for an original work—a rhapsody for accordion and orchestra. Closing
date. October 15, 1954, Details from Arcari Founiation, 14 Merion
Road, Merion, Pa.

® Capital University Chapel Choir Conductors’ Guild annual anthem
competition. Anthems suitable for average church choir. Closing
date September 1, 1954, Details from Everett W. Mehrley, Contest
Secretary, Mees Conservatory, Capital University, Columbus 9, Ohio,

® American Guild of Organists Prize Anthem Contest, $150.00
offered by The H. W. Gray Company, Inc,, for the best anthem for
mixed voices. Deadline, January 1, 1955. Details from The H. W,
Gray Company, Inc., New York 17, New York,

® Musical Fund Society of Philadelphia International Composition
Contest. $1000 award for a choral work for mixed voices and orchestra.
Closing date December 31, 1954, Details from Dr. F. William Sunder-
man, Chairman, 1025 Walnut Street, Philadelphia 7. Pa.

¢ Friends of Harvey Gaul. Inc., Eighth Annual Composition Contest,
An award of $300 for a violin solo with piano accompaniment. A
8100 award for a composition for four harps. Closing date Decem-
ber 1. 1954. Details from Mrs. David V. Murdoch, Chairman, 5914
Wellesley Avenue, Pinsburgh 6, Pa.

® Northern California Harpists" Association Annual composition con-
test. Two awards of $150 each for composition for harp solo or harp
M‘lth one or more instruments or voices. Closing date January 15,
1955. Details from Yvonne La Mothe, 687 Grizzly Peak Blvd., Derk-
eley B, California. ) '

* Lorenz I':uhlihhin: Company composition contest. Prizes will be
given for 25 anthems and 15 organ voluntaries submitted between
ium- 1 umi‘[}ru:rmiwr 1. 1954. Details from Editorial Department,
501 East Third Street, Dayton 1, Ohio,

. Iﬂrnndrfsl Musie, ]_'“' Student composers Radio Awards. Total
prizes, $7,500 (first prize, $2,000). Closing date, Dec. 31, 1954, De

tails from Ruseell Sanjek, directo i s -
New York 19, New York, irector, 580 Fifth Avenve. Fifth Floor,

® National Symphony Orchestra Composit] e

. position Contest for United
States composers. Total of §3,300 for original compesitions., Eatris
to be submitted between October 1, 1954, and Jamuary 1, 195.

Details § Natis Sy :

;légdlnnd Music Foundation Composition Contest. Awards of $2000,
;m:}lllil]ﬂﬂ. Cmenp-u.-shinn for orchestra or choral group or orches
;:F&nin chorus n:urnhmﬂ:l. Closing date July 1, 1954. Details from The
idland Music Foundation, State a1 Buttles Street, Midland, Michigan.
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Fheodore Seesser anncunces

the robert pace
p1ano scries

A FRESH NEW APPROACH INTRODUCING

THE CHILD BEGINNER TO THE WORLD OF MUSIC

Robert Pace, head of piano instruction at Teachers College, Columbia University, is a well known
ond established authority in the fields of piano performance and teaching. His background as a
concert arlist and teacher of all age groups, coupled with his position of leadership in the music
teaching profession, gives him an unusually broad perspective of music and its problems in this
country.

Mr. Pace's undergraduate training was at the Julliard School of Music where he taught for several
years. Later he took his Masters and Doctorate degrees at Teachers College, ond has been head of
piane instruction since 1952.

ABOUT THE SERIES . ...

Whether or not the child beginner at the piano will use his music vocationally or as a leisure time
activity, the Robert Pace Piano Series provides rewarding and musically meoningful experiences
that give the child the skills necessary for pleasurable, competent piano performance.

In accordance with recent trends in music education, all of the material is centered around things
that cotch and hold the interest of the child from five to eleven for whom this series is designed.
[Trip To the Zoo, Pets, Helidays, etc.]

During the first year of study (Books I, Il and lil} the child is introduced to all areas of piano
activity, All of the elements necessary for giving the child good sight-reading and performance
techniques are stressed during the first year of study: finger patterns, playing easily in all keys,
basic rhythmic patterns, use of dynamics, phrasing and pedalling. In addition, varied opportunities
for creative work are provided. This is in keeping with Dr. Pace's philosophy of acquainting the
child with the enfire range of the piano's resources and possibilities as early as possible.

THEODORE PRESSER COMPANY

Bryn Mawr, Pennsylvania




UNUSUAL PHYSICAL PLANT

Completely modern buildings and equipment.

UNUSUAL EDUCATIONAL
ADVANTAGES

A scholarly Christian faculty —Courses on
the graduate levels leading to the B.A.,
B.S., B.D., M.A., M.F.A., and Ph.D. degrees.

UNUSUAL OPPORTUNITIES

Music, speech, and art without additional
cost above regular academic tuition—
Radio station WMUU and UNUSUAL FILMS
provide opportunities for practical expe-
rience in the fields of radio and cinema.

UNUSUAL EMPHASIS

Bob Jones University stands without apology for the

“old-time religion” and the absolute authority of the Bible.
A Christian philosophy of life and a strong evangelistic emphasis f—r‘ :
prepare young people for useful Christian service and wutneu . ,-- :

BOB JONES UNIVERSIT

Academy and seventh and eighth grades in mnurcl' n

GREENVILLE, SOUTH CAROLINA

. Fall term begins September &
e — ‘—_—::7#: e
e ———
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