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PREFACE

I have set out in thils thesis to analyse
the tteme of l1solation as it 18 vresented in the
Novellen of Theodor Storm and Ferdinand von Saar.
The introduction defines the term "isolation™ and
Indieates how the nhenomenon has always ocecupied
an important plhaee in the thoughts and writings
of men, It goes on to show how i1solation was part
of the personal experience of both wrlters, and
suggests that since there 1s a certain autoblographical
element in their work 1t is 1likely that this experience
1s reflected in their Novellen.

The study then turns to the Novellen themselves,
analysing first of all the various factors that cause
human lsolation and then the various types of
character who are susceptlble to this experience,

The state of bolation 1s then analysed, and the

various techniques employed by the respective writers
to indicate the condition are treated. From this
there follows a survey of the ways in whleh characters
react to the state of isolation and the means they use
to counteraect 1t, In the course of the study I have
attempted to bring out the differences and similarities
in the work and ideas of the two writers,

In the conclusion I have relterated the main
points of the study and shown that Storm and Saar
consldered 1solation to be a universal human experience.

For the purposes of reference during the reading
of the thesis, the appendix contains a list of the
Novellen of both wrilters, together with their dates
of composition and first publicatlon.
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The loglcal prelude to an analysis of the theme
of isolation 18 a precise definition of the term "isolation"
One method of approaching as fine a definition as possible
is to consider the meanings of terms closely allied with
"41g0lation" - the terms "solitude" and "loneliness" -
and to note the different aspects of the phenomenon of
"being alone" implied by all three words, (l)How-. closely
these terms are related is shown by theilr dictionary
definitions, for almost without exception the one word 1is
explained in terms of the other: yet it 1s equally clear
that these words have different nuances of meaning since
they are in many cases not interchangeabdble.

"Solitude" denotes the state of being alone, detached
from the rest of soclety; but the person experiencing this
state usually does 80 voluntarily, Through literary usage
"solitude" has acquired a particular connotstion and implies
a desirable state of belng alone7 often indeed a form of
escape from the displeasures of everyday existence or a
means of achieving mental and spiritual rejuvenation,

" Solitude" implies therefore déliberate seclusion, both
physical and soiritual Wobster definol solitude thus.

"Solitude may: 1mp1y a condition of. berng tpart from all

human beings or of being cut off bthish or compulsion
from one's neighbors, friends or housemates. " It is

(1)cpWerner von Nordheim: D2e Elnsamkeitserfahrung Edwaid
MBrikes undihre Aussprache Tehterischen % K,

or an analysis of
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however more usual to consider solitude as a desirable
stite, not & condition brought about by "compulsion";
the latter condition is normally designated as "loneliness".
"loneliness" is & state inflicted upon the individual by
an agency, by circumstances over which he or she has no
control. A human being may be forced into a state of
loneliness through events which are independent of his
actions or way of 1life or through his own character which
may prevent full integration of the individual into the
soclety to which he nominally belongs. (2) Thus a man who
does not feel at one with the society in which he lives
may experience solitude (if he deliberately seeks to shun
society and enjoy the state of "being alone") or he may
experience loneliness (if he desires to be at one with
soclety and yet is prevented from this by eircumstances.)

Solitude atressés the physical state of detachment
from others; it is impossible to experience solitude in
the company of other human beings. But in the case of
loneliness this does not apply. It is true that loneliness
may be experienced simultaneously with physical detachment:
(2) Thé extent to which charscter may be_considerod as

the responsibility of the individual is a controversial

matter, This 1s a problem which greatly interested

both Storm and Sasr and will be treated in a later
chppter. ‘ .

I
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but more frequently it 1s a conditlon experienced in
the company of other human beings from whom the
individual feels himself snirltually and mentally
estranged, This 1s the condition of true loneliness,
In one reSpéct solitude and loneliness tend in opposite
directions - the individual who experiences solitude 1s
attempting to escape from(his,fellow men, whereas‘thé
individual who experiences loneliness often‘desiyes to
establish contacts with other human beings but his efforts
fall and the awareness of his lonely state becomes even
more acute, "Solitude" denoteé a positive, "lonelinéss"
a negatlve state, | | | 7 7 |
The term "isolation" suggestg certa;naspéqts of
both "solitude" and"loneliness'. "Isolation" stresses
the notion of detachment from others elther in a physical
sense or in the sense of mental or splrltual épartness.
In the former meaning "isolation® 1simore"akin to
"solitude", in the 1attermmeanihg}to "loneliness", But}
unlike “solitude", ?1sq1gtionﬁtighyaré1y considered
desirablgﬁgn_this}respect gpprqaohesrmopg'ngarly the
eondition of "loneliness": and "isolation" differé from
“solitude" again in that "isolatipn?](1n;1tsngonaghysica1
senseé), like “1pn§};§ésé", maf be exﬁérieﬁbeéiiﬁ‘the company
of others., Thus 1t'ﬁay be concluded that "isolation" 1s
gimilar te "solitude" in the purely physical sense (except
that 1t 1s rarely consldered a desirable state), and that
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"jao0lation" approaches "loneliness" in the sense of
mental and spiritual dotachment. It must be remembered
that these terms are not synonymoug although the different
human conditions they describe may occur simultaneously.
In splte of the fact that the term "1solation"” encompasses
much of the meaning of both "loneliness" and "solitude",
the latter two terms must inevitably be employed in some
cases 1in order to differentiate between the various
manifestations of "isolation". Yet the term "isolation"
appears to be the most applieable to that state of "being
alone" that will be subsequently considered in this study.

Why should the theme of isolatlon recur so frequently
in the Novellen of Theodor Storm and Ferdinand von Saar?
The phenomenon of human isolation has always occupled an
important place in the thoughts and writings of men in
various aspectg, though it was thg-diSCOVeryjin‘ths,enriy
slxteenth century that man no longer occupied the central
position in the universe which destroyed hls sense of - -
cosmic security. (3) Thms it is not & .phenomenon

exclusively relevant to the nineteenth .eentury,. but.it

(3) see Nordheim, B'fcit;,‘>p.56»et‘passim,<£pr_un--:»
account of the development of human isolation,
mainly in Germany. - -~ 7 oIy

- o - K A L - S e [, . I- - I
oLt - < ' e - o ' n e N
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acquired nevertheless a particular flavour from the

soclal, volitical, philosophical and religlious notlions

of that period. The nineteenth century was a time of

great political and social unrest in Burope. The Freneh
Revolution had found widesPread acclamation in Germany and
the ideas of liberalism and its coneomltant social changes
were gradually altering the face and structure of German
soclety. Soclal distinctions which had previously been
dearly defined and strictly observed diminished in importance
with the rise of industrialism and the emancipition of the
lower strata of society: difficulties in the process of

read justment to a changing social framework were experienced
both by members of the former ruling classes and the
members of the lower classes., This relaxation of the
dividing line between clas%es constituted a pormaneﬁt
threat to the authoritative oosition of the upper classes
and confronted the working class with the prdblem of
maintaining 2 comparatively 1mportant position 1n soclety.
With the growth of socilal progress. men became more eonscious
- of material values and began to‘place thsir faith 1n
technical advancements whilst neglecting higher ldeals,

Life on ﬁhislearﬁﬁfwaé,npnlonger‘qonsidéré@ qpli_pigéﬁrition
for a highef, spiritual existence but was conceived as an

end ihuitailf'Q‘ahd‘ali;méﬂ‘s efforts were to be devoted
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to the amelioration of this earthly existence, The
abortive Revolutions of 1848, led by dreamers and
1dealists, only served to intensify this materialistic
outlook: Theobald Ziegler states, "dass die ganze
Stimmung der Zeit eine materialistische, allem Tdealen
abgeneigte war, Das Jahr 1848 hatte den Tdealismus

und die Idealisten sozusagen ad absurdum geflihrt und sie
in dem Lichte unpraktischer Triumer erscheinen lassen:
also weg mit allem, was an diese Tiitschung erinnert

und zu ihr gefiihrt hat!" Moreover this materialistio
até§40 was encouraged by the authorities in the hopes
that people would forget about thelr former ideals in

the enjoyment of material plenty,(4) Unable to discover
a sense of security in this materialistic and unstable
society and yet having no faith in a God to whom he could
turn when in trouble, man-realised,tﬁiﬁ thé’nolution to
his problems could be found only within himgel?f, The sense
of individual isolation was grea.tly intensified.(5)

(4) see Theobhald Ziegler- Die eisti on und . socialen
Strbmungen des neunzehniev_gaﬁrﬁgnaerfs Berlin, 1899,
D. 340 et passim,

(5) The Romantic notlion of the sacred entity of the
individual with his right to uninhibited development
and the resulting conflict between individual and
society, intensifying the individual's awareness of
his "aloneness", continued, with different emphssis,
to exercise its influence throughout the nineteenth
century,
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In this respect both Storm and Saar are true
children of the age in which they lived: ©both writers
were aware of man's state of 1solation, not only from
observatlon of the soclety around them but to a great
extent from personal experience.

Theodor Storm was born of middle-class parents
in 1817 in Husum. It is significant that he belonged
to and was brought up among a people (the North-Frieslans)
whose salient characteristic 1s "ein ins eigene Innere
zurlick - , von der Umwelt abgezogenes, zurllckhaltendes,
versonnenes und zum Gehelmnisvollen nelgendes Wesen -=" (6)
A reserved and unemotlonal attitude to others was, in
Storm's case, carrled even into the family sphere,

"Ein nahes VerhBiltnis fand whhrend meinen

Jugend zwlschen mir und meinen Eltern nicht

statts leh entsinne mleh nicht, dass lch derzeit

&emals von ihnen umarmt oder gar gekllsst worden.

ir im Norden gehen {iberhaupt nieht oft Uber den
H%ndedruek hinaus"

)

(6) E,Bruhn: Heimat und Jugend Theodor Storme als -
A psychologischer Hintergrund seiner Dichtungen,"
Neue Christoterpe Vol. 38 Bremen, 1917, p. 107

(7) see letter to Emil Kuh, 13 8.1873.

: ("Briefwechsel zwischen T.Storm und E. xnhP ed. Paul
R,Kuh, Westermanns illustrierte deutsche Monatsherte
Vol. 67 J&.34, Braunschwelg, 1889-90, p.272.) This
letter was-wrlitten: in reply to a request from Kuh for

- antoblographieal material for an article - on Sterm in
the Wisner Abendpost.
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This tendency to recoll from any revelation of feeling
and to protect one's innermost self from the eyes of
others forms an obstacle to the establishment of
sympathy and understanding and may intensify the sense
of 1solation of the individual. It was an attitude with
which Storm was familiar from early childhood. Even as .
& child he showed & predilection for solitary places, for
"die hellige Einsamkeit der Heide"(8) and the wild, eerie
gtretches of marshland typical of Schleswig-Holsteln and
described so frequently in his Novellen: but it was not
untll he had matriculated at the University of Kiel in
1837 with the intention of studying law, that he became
Intensely aware of his loneliness and bewailed the lack of
an intimate companion,(9) He exverienced dmilar
discontent when in Berlin where he studied from 1838-39,
but thig time it was tinged with a feeling of homesickness.
In 1842 Storm returned to Hhsum as a lawyer and in
1846 married his first cousin, Constanze Esmarseh, Until
1852 he remained in l;ﬁsum'when,_ unable any longer to
reconclle his conscience with living in his native country

under the rule and in the service of a foreign power -

T,

(8) Gertrﬁd Storm:‘Thpoéér Storm, oiﬁ&Bii@éeines Lebens,
Berlin, 1912, VoI.I, p.98.

(9) 1P1Q-o,-p-133¢\ S
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namely the Danes who wanted to unite the Duchy of
Schleswlg with Denmark - he sought for a post as
lawyer elsewhere,

From 1853-56 he lived in Potsdam and in the
course of these years became acquainted with the
members of the main literary circle then existing
in Beflin, He was accepted into this circle, "der
Tunnel {iber der Spree", among whose more notable
members were Blernatzkl, Theodor Fontane, ffi:dfioh
Eggers, Franz Kugler and Paul Heyse. In 1856 Storm
moved from Potsdam to Hbiligenst@dt and returned to
Husum as Landvogt in 1864, The letters which he wrote
during this period of exile testify to his increasing
sense of 1961atioh; perhaps felt to begin with as the
result of absence from his homela_.r_ld,A fa,miiy_é,nd‘fr?ie‘nds,
but developlng gradually into an awareness ofﬂman's
essentially lonely con41§ion._ From Potg@am he |
complained that he lacked & companlion with whom he felt
completely in sympathy, (10) And in a later letter hbmo,
this time from Heiligenstadt he writes- )

"Die ginzliche Eingsmkeit hier stumpft mich a'b

ich habe, wermich Tags {iber in den Acten’ gesessen,

nichts, wodu 4h 1ch mich ‘erfrischen und anregen
kﬁnnte coen m&ine Freunde sina Allo 1n der Fbrno

*

(10) Letter to his paronts. ? 5.1854. (ErigfoLin die Heima#
ed, Gertrud Storm, Berlin, 1907' 9733)

= ' —
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kein Mensch kommt zumir, ich gehe zu
keinem, mit dem ich mich durch ein Gesprich
tiver allgemeine Bildungsgegenstinde erholen
kbnnte (11)

Only two months later Storm formulated his bellef 1in

the completé and absolute isolation of the 1nd1vidual.(12)
In a letter to his wife he expresses his view of the
impossibility of really knowing another person, of belng
able really to understand their thoughts aﬁ& feelings.

"Auch in n8chster N¥he haben wir immer nur die
elgene Vorstellung, der eine von dem andern -
das Bild, das wir uns selber abstrahieren! ---
und wenn Du in hingebendster ILiebe an meinem
Herzen liegst, ich muss auf Dich sehen wie auf
ein Geheimnis, in das ich nie hineinzupdringen
vermag." (13) ' '

And for Storm who had no belief in a 1life after deqth,(14)

it was a logical conclusion "dass man am Ende einsam verweht

the state of human isolation was absolute, he nevertheless

firmly believed in the power of love and trust (Vertrauen)
between human beings as & means of mitigating this condition

(11) 1bid., letter of 12.4,1858, p,1l0

(12) ,This 1dea had already been expressed in Am Kamif
(Theodor Storms Bkmtliche Werke, ed, Albert XBster,
Telpzig, 1021, Vol.1iI, p.163.) (Storms Werke will
henceforth be referred to as St.W,)

(13) Tetter to his wife, 19,7.1858: {T.Storm < Briefo
geine Frat, ed,G, Storm, Brzunscﬁi?f‘ 1916-17, om
Nachlass, Vol. II 0.6T) '

(14) ep.E.0.Wooley - Studies in Thnodor Storfi, Indiana
University Publications, Hnmanities‘Series Ro.X,
Bloomington,; 1943, Chapter IV, for a survey of Storm'
attitude towards religion., ™

(15) Letter to his wife, 21,7.1859, op.cit.,p.82,
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in some degree, His fear that love or trust may
diminish 1is ccnétantly expressed in his letters,
especlally in those written to Constanze during his
reriod at Helllgenstadt:.

"Hast Du wirklieh kein Bedlirfnis, mir Dein
Inneres auszusehfitten? Und doch 1st Liebe
%a michts als der Drang, den anderen zum

eilnehmer}des elgnen Lebens zu machen, ja,
wenn es m&'glich whre, sich ihm ginziich”

hIinzugeben. 80 allein ~
aul’ der Welt> Habe 1eh denn wirklieh keine Frau,

die mir auch gelstig angetraut wire? Ich muss an
Tiecks Egbert denken, der, als es zum Sterben geht,
mit schaudernder Erkenntnis sagb: "Gott im Himmel,
in welcher entsetzlichen Einsamkeit habe ioch denn
mein Leben hingebracht, ""( 6 .

1

This fear of beilng abandoned by those who stood close

to him remained with Storm throughout his 11te, (17)
The kmowledge that his friends would remain true to him <
and of this he demanded répeatéd confirmation < was the
sole source of comsolation for the ageing man |

In 1864 Storm returned to HuSum where he Yeld the
post of Tandvogt until he retired to Hademarsochen in 1880.
The death of his wife 1n 1865 was the most bitter experience
of his 1116 and on this occasion th@ realisatiqn of the
proximity of death an@_a sense af utter desolhtion over-

whelmed htm (18)

(16) Tetter to nis wife. 21.10. 1853 ot bit., .174.

(17) ep.Letter to Paul geyae 27.3. 1883» (H se-Storm
Briefwechssl, ed, Georg Plotke, Munich, 'V“I II p.65

(18) Bee: Letter to Mbrike, 3.6. 1865 : (Theodor Storm—Eduard
MBrike: Briefweghsel ed H.W,Rath, Stutigart, 1919 p.ITL.
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The assurance of loyal friendship from others was now
more vital than ever, o

It is significant and it was not merely the
consequence of constant and insoluble financilal
difficulties that Storm remalilned professionsally active
untll the last eight years of his life, The emphasis
which he laid upon the importance of maintaining a post
or pursuing a profession, which would enable the individual
to hold a secure and respected position within the soclal
order was a part of his middle-class heritage. Gcors, A
Lukacs defines a profession”as a regular and not necessarily
enjoyable occupation which gives order and stabllity to
11fe.(19)  This definition 1s applicable to Storm himself,
but in a statement Auéted by Gértrud’Stbrm'froﬁ 8 noﬁebook
kept by Storm shortly before his death, he put forward a
different definition - a "profession" 1s a wocation, a
calling which must be folloWed regardless of clrcumstances

and consequences,(zo)

(19) see: Georg Iukacs: "Blirgerlichkeit und 1'art pour
To1var® , Irom: Dle Seele und die Formén, Berlin, 1911,
Pp.124 £f, Not only does regular emp yment entail
the maintenance of superficial values, but it serves
the infinitely more important end of giving to the
individual a sense of belonging to or serving the
community, thus divertins his attention from himself,

(20) see Gertrud Storm, op.cit., Vol.I, p.127.

Lo



- 17 -

The awareness of the phenomenon of human 1solation
also accompanied Ferdinand von Saar throughout his life,
The approach to the more personal aspects of Saar's life
18 however not so simple as in the case of Storm. on
the one hand hls corresvondence was less extensive, and
on the other he was less inclined to comoly with requests
- to furnish autobiographical material as is shown by a
letter he wrote to Attmann eight years before his death:

"Iech habe Uber die ¥M¥glichkeit, meine Denkwiirdigkeiten

zu schreiben reiflich nachgedacht, das helsst habe

gewissermassen zu conclpleren versucht. Dabei bin

ich zum Entschluss gekommen, dass es nicht geht." (21)
Further on in the same letter Saar states:

"Aus meinen Schriften kann man sehr viel - vielleicht
Alles herauslesen, was ich gelebt und erlebt."

This statement must nevertheless be regarded with some
reserve and one must beware of accenting it at its~ face
value before considerins those facts about Saar's life
which can be ascertained '

He was born in Vienna in'1833 the son of a merchant
who died a few months after the birth of his only child.
Saar's mother then went to 11ve with her father and at

the death of the latter seven years 1ator was forced by

(21) Letter to Attmanns 5,7,1898, Wiener Stadtbibliothok
Inventarnummer 50501. . D

A AT
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financial circumstances to move to & more modest home.
As a consequence o6f this financial hardship Saar's
mother lavished an abundance of love and care upon the
thld in the attempt to compensate him in some way for
the material advantages he lacked, Thie exaggerated
display of affection only aggravated Saar's already
sensitive disposition, which contributed to the estrangement
that existed even then between him and his schoolrellowa.(ze)
In 1849 Saar left the Schottéﬁgymn@sium where he had been
educated and entered the Austrian army as a cadet; while
in the army he travelled throughout.Austria, but‘in 1860,
dissatisfled with military life, he_;pft the army with the
intention of devoting himself exclusively to literary work,
His application for a post in the Kdnigliche Hofbibliothek,
made in the attempt to improve his financlal status, was
rejected and so Saar accepted gratefully the offers of
hospitality which he received from various titled families
of his acquaintance, - In this way he managed to remain
solvent and devote himself entirely to writing,

It has already been pointed out that integration
within the social order through astive participation was a
‘1life principle for Storm, Saar on the other haid felt that

(22) ¢p, Marianne Lukas; Ferdinand von Sanr Sein LebSA
Gnd Werk, Vienna, 1947, p.7. -

B R e = —"7 i
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his literary activities were all-lmportant, and though
he, like Storm, portrayed the soclety of his day and
region in his Novellen, he did not consider it essential
to hold a stable position within that soelety, . |
As in the case of Storm, there are references in many

of Saar's letters to his feeling of isolation, In 1868 he
complains to Friedrich Marx: |

"Ich vereinsame lUberhaupt immer mehr und mehr,

Ich kamn mich in dlie Leute nicht finden, sie nicht

in mich und so werden dle Beziehungen immer

lockerer und loser ---;é (23)
But in contrast to Storm, and with the exception of three
years of married life, Saar had no fqmi;y‘in whose company
he could forget his own 1solation, no routine occupation
in the accomplishment of wh;ch he could.experignce a sense
of communion with his fellow men, ;Although he did not
poesegs Storm's invinclble confidence in the power of love
and mutual trust as a means of alleviating the sense of
isolation of the individual, he was aware that mutual love
does in some aegree~fﬁrnish a solution to ﬁhé‘problém‘of
human 1solatlon: separation from the 1ovpaibné’£t death 1s
8t111, in his view. preferable to an existlnce of utter
loneliness, (21) ;" B o

(23) Letter to Friedrich Marx, 7.1868: ("Ferdinand von
Saar an Friedrich Marx, ed Irene von Schellander,
Heimgarten, Vol.31l, Vienna 1807, p.365.)

(24) see; Letter to Maria von Ebner-Eschenbach, 26,11,1876;

(%Fgefwechse% zwischen Frv Sag% %5? Marla v Ebner-Eschenbi
ed, Helnz Kindermann, Vienna, » P. .
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To a greatef extent than Storm,Saar needed
absolute solitude when he was composing his literary
works: (25) but a long term of isolation,from soclety
was unbearable to him and he was faced with the
conflict between an existenee in isolation and the
galety and frivolity of the social 11fevof Vienna -

a situation for which he never found the golden mean.(26>

In 1881 Saar had married Melanie Lederer: but their marriage
was of short duration a8 his wife died in 1884; in a letter
to Marle von Hohenlohe, written a year later and referring
to the death of his wife, he expresses sentiments similar

to those expressed by Storm when Constanze died - not

merely sorrow éﬂd despair.but_an 1A£ensé fear of insecurity
and desolation: L"iehAthe mich nun wieder haltlos und

uneicher allen WechselfBllen des Daseins preisgegeben." (27)

(25) see; Letter to Marie Flirstin zu Hohenlohe, 3.11.1876:
(Marie Flirstin zu Hohenlohe und Ferdinand von Saar «
eIn BriefwechseX, ed. Anton Bettelkelm, Viennw, 1910,

p.31
(26) see:Letter to Frau Gisela von Vliahovszky, 22,3,1883;
Wiener Stadtbibliothek, Inventar_nummer 85895,

(27) Letter to Marle von Hohenlohe, 5,6,1885, &p.cit.,
p.117, (See also earlier letter in this correspondence,
23,12,1884, where Saar calls himself "dem nun wieder
einsam Ringenden , p,116) ~ =~ .

oo
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The security discovered in belonging to another human
being has ylelded to # deeper awareness of human isolation.

The death of friends and contemporarles was a source
of profound sorrow, almost of despairffor Saar, not only
becauge of the loss of their friendship but because he was
thus made aware of his own approaching end and of the

(28)  pne fear of losing his

relentless passing of time,
creative ability (29), the thing whieh above all else lent
some purpose to his life, may perhaps be compared with
Storm's fear of losing the love and devotion of his friends =
and the fear of both was accentuated by the passing of time,
Saar's words might be applied to both writers: "So geht

denn nach und nach alles hin, was mich in diesem Leben
aufrecht erhalten." (30) B :

In 1895 Saar designated himself 28 "den ganz allein
stehenden" (31) and deelared that he had no wish to prolong
his 1ife, In his later years he endured great physieal
pain and often, for long periods at a time, could not
venture outside his house - a situation which did nothing

(28) see: Letter to Maria von Ebner-Eschenbach: 19,6.1893,
op.cit., p.88.

(29) T®ee: Letter to Dr.C, Lederer: 5 10,1894, ‘Quoted. by
A, Bettelheim in F*v Sears Lében und Schaffen, Skmtliche
Werke, ed., A,Betfelhelm, Lelpzlg, 1908, Vol.I, p.145.
(Saars Werke will henceforth be referred to as S.W.)

(30) Letter to Marie Fﬂrstin zu Hohenlahe~ 10.3: 1895

.cit.,p.225
(31) Leffer to Stephan MiloW: 15.1. 1895 Wiener Stadtbibliothdk
(Inventarnammer 68135)
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to alleviate his sensé of 1solation, And finally,
unable to bear the misery of further existence, he
committed sulcide in July 1906.

Saar was fundamentally a solitary individual,
never feelling fully at ease in society,(32) Storm
on the other hand enjoyed a busy soclal life, Saar
experlienced soclal isolation to a greater degree than
Storm, But both writers have in common an awareness
of the ultimate isolation of the individual: & parallel
to Storm's previously quotéd statements}may be found in
some lines from Saar's dramatlc poem 'Benyenuto Cellini",
where although speaking initlally about the artist, he
widens the subject to encompass the whole of humanity:-

"Wa_s man aus seiner tiefsten Tiefe flrdert,

Wird kaum beachtet-selten ganz erfasst,

Da geder nur zuletzt sich silbst vg?steht.(33)

Saar's statement concerning the autobiographical
aspect of his work has élrgady been ﬁentiohed(342 In
several cases he declared that he had in fact deplcted

himself in the charscters of his Novellen: when discussing

"Requieih der Liebe" he writes:; "Allerdings bin ich mir
selbst Modéllgestanden",€35)

(32) 'zeengiéghrd Schaukal : "Ferdénand von Saar", Wiener
bendpogt, nos 171, 27.7.1906. ‘

(33) 8B.W., E!‘V‘oflf. 6, p.308,

34) see above p,l7

35) Letter to Dr.,Moritz Necker: 30.4.1896: Published in

Bsterreichische Rundschaw, Vol.XVI, 1908, p.207.
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and Emil Soffé revorts Saar's words about "Tambi”s

"Von allen meinen Erzlhlungen ist mir keine

so ans Herz gewachsen wie dlese, Wiggen Sle

warum? Der arme Dichter Bacher - das bin halt

ich, ©Sein Fiasko als Dramatiker 1st meln eigenes

Schicksal, Ich habe mich selbgt in kelner meiner

Novellen mehr geschildert als im Tambi." (36)
(The use of "#eh# geschildert" 1s significant.) Saar
rejected all potentlally suitable material for his
Novellen if it 4id not deal with the types of people or
situations with which he was personally acquainted.(37)
Considering in conjunction with this evidence Saar's
statement to Attmann, one may safely conclude that the
autoblographical asvect of hls work is of considerable
nagnitude, e e

Although Storm made ‘no statement comparable to that

of Saar concerning the autdébiographical element in his
work, many of the situations he encountered himself are
incorporated in his Novellen; - Examples of #%lls are Viold
Tricolor which deals with the problem of a second wife

(36) Emil Soffé; "Mihren in Saars Dichtung", Zeitschrift des

deutschen Vereins flir die Geschichte MBhFens und
Schlesiens, Jgg.Xl, Bronn, 1907, p.259.

(37) eop. Anton Sch¥nbach: "Ferdinandion Saar", Hochland,
Jg.III, 1906, p.T25. ——
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adjusting herself within the family (Storm remarried

after Constanze's death), Carsten Curator which treats

the problem of a wayward son in an otherwise highly
respected family (Storm's eldest son was a dipsomaniac),

and yohn Riew’which deals With the question of heredity -

2 question which occupied Storm a great deal in his later
1ife. And he also made use of the situations which he
observed in the éociety around him, esveclally those which
confronted him in his work as a lawyer, That his Novellen,
with the exception of Esg waren zwel KBnigskindef, all take

place in the reglon of Germany wilth whose people and axstoms
he was most familiar indicates that they are based, if not
on direect personal exverience, at least on detalled
observation of 1life in that part he knew so well,

It might thus reasonably be expected that the problem
of human isolation, experienced so profoundly by these two

writers, should be a recurrent theme in their Novellen,
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T HE NOVELLEN

Chapter One

Factors which cause isolation
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An assessment of the factors which effect the
isolation of a human being in the Novellen of Storm
and Saar must be preceded by a consideration of the respective
writers! views on the 1nterre1ationsh1p between the
individual and the society in which he lives: of the
extent to which an individual 1s compelled to commit
certaln actions by factors over which he can exercise
no control, and of the extent to which he is able to
act of his own free will, unaffected by any other agency.
These are problems in which both writers showed an intense
interest,

From about the fourth decade onwards, the nineteenth
century 1is characterized by & growing interest in ﬁan as
& soclal being rather than in man and his relationship
with the deity - for belief in God was diminishing, to be
replaced by falth in the progress of hmanity. Mants
interest bescame centred upon himself, upon his relationship
with soclety, and uvon the complex workings of the Imman
mind, Iife had to be explained rationally and scientifiecally
a8 far as possible and little time was ﬁllottod to faith and
fantasy. ° The various phenomena apparent in human life
could no longer be attributed to an unseen, ommipotent
God, but had to be accounted for by loglecal, scientifie
theorles, It 18 smdll wonder that in such an atmosphere
of intellectual reversal and scientific speculation about

the eomposition and functioning of the human mind
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Schopenhauer'!s philosophy was acclalmed in all quarters,
His denial of man's free will coupled with the theory of
heredity propoundsd by scientists following in the wake

of Darwin and his "Origin of Species" destroyed any falth
in man's p_ower to shape his own fate: in fact, the fate
of every individual 1s decided before ever he is born,

and no decision he may make or action he may perform can
possibly alter what has been ordained for him, According
to.: Schopenhauer everything 1n“the world is regulated by
pure necessity,life consists of & loglcal, relentless
series of events which can in no way be conthavened.

Man cannot therefore be held responslble for hls character
or for the actiohs‘which ;r; the résult'of his character,
The power of fate, in earlier times conaeived of as a#n
ageney intruding on the human sphere from outside .1g now
at work within each individual in hils every thought and
action, The influence of this philosophy, is evident in
the works of Storm and Saar, Yet in contradiction to this,
in the Novellsn the collision of fatal circumstances is
an important factor in ths shaping of individual destiny -
2 factor which manifests itself as & power inimical to man
and unassailable by human actlion, producing a series of
fatal happenings apparently ruthlessly designed to cause
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tragedy. In the Novelle Zur Wald-und Wasserfreudé

all the events leading up to and culminating in tragedy
appear to be links in a chain which gradually locks

1tgelf around Eitdd (1) sSimilarly in In St. Jhrges
there seems to be some strange power at work, shaping
events with the aim of keeping Agnes and Harre apart.
The unswerving course of events leaves an impression
not of strange coincidence, but of measured and
accurately calculated happenings, In no Novelle 1s

thlis more vividly suggested than in Leubtnant Burda,

and 1t is impossible to discredit the narrator's view:

" Musste ich mir doch sagen, dass von seinem

Standpunkt aus betrachtet, in allen diesen
Zuflllen ein Scheiln der Absichtlichkeit lag;

lch selbst war ja einen Augenblick wieder an
meinen Ueberzeugungen irre geworden, Es sah

fast aus, als hatte sich das Schicksal vorgesetzt,
mit ihm ein grausames Spilel zu treiben."(g)

The 1dea of fate embodled within each individual
finds expression in the works of Saar and Storm. Each
individual 1s borm with a certaln sort of character which
1s his fate, and from whieh there i1s no escape; Both
writers believed that the power which 1s usually termed

" destiny” is embedded in the weaknesses and failures,

(1) see; St.W,, Vol.V, p.l1l42,

(2) g,g., vglilx.p54932gee also: Schloss»xestenitﬁ,
3 A ] o -Ix, p. .,
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the i1diosyncracles and inabilitles, In other words 1n
the character of the indivlidual,. And man should resign
himself to this "destiny" which is his birthright, be
content to remain within his limitations - for beyond
these limitations the individual 1s exposed to unknown
hazards and dangers, As the doctor declares at the

beginning of Eine Malerarbeit: "Man muss sein ILeben

aug dem Holze sehnitzen, das man hat <-- und damit basta!“(B)
Man 18 not a free agent, but must act according to the
dictates of the character which is his inheritance.

Saar writes thus of Leutnant Burda: "Es musste Alles

so kommen, wie es kam: er war, wle geder, dem unerbittlichen
Sechicksale seiner Natur verfallen," (4) No blame can be
attributed to the indivldual for his aetions for there 1is

no way of resisting the dletates of character. In Saar's

Conte Gasparo the narrator reproaches himself for having

abandoned the broken old Count:

"Wie? Ich konnte mich so ohne weiteres von dem
alten Manne abwenden, konnte ihn mit kalter
Verachtung seinem Schicksal {iferlassen, das er ja
doch nicht selbst verschuldet hatte? gener
ungllickselige Hang zu den Frauen, der 'si¢h durch
sein ganzes Leben zog, der 1hn seit Jeher kaum
genlessen, aber stets leiden liess <"der nur ihm
allein Verderben brachte: musste er nicht auf's
tiefste in seinem Organismus begriindet und -daher mit
unabwendbarer Notwendigkelt zu Tage getreten sein?
Und wenn er dlegen Hang nicht zu meistern verstand,
gso lag das an dem Mangel ethischer Kraft, die doch
immer nur eine gelstige ist und dle er '

23) St ,W.,, Vol.III, p.l1ll4. SRR IS R
4) S.W.ﬁ V%O;LOIXstpp‘-TBr. B ) 3 4 1 Y :
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sich selbst nicht geben konnte, da sie ihm

von der Natur versagt geblieben (5)
Any responsibility for hils actions must then be
ultimately attributed to the eoincidental comnosition
of the Count's character.  And the best attitude for
others to adopt towards such an indlvidual 1s the
sympathetie interest for a fellow sufferer which»is
the only'ppsitive element 1n Sehopenhauer's pessimistio
philosobhy . |

Storm and Saar did not only belleve however that )
the eharacter of every 1nd1v1dua1 1s determined before
birth but also that 1nheriped characterist;cs ordaln to
a great extent the nature of the individual, "Ein jeder
Menseh bringt sein Leben fertig mit sich auf die Welt .
und alle, in die gahrhunderte hinauf die nar einen
TrOpfen zu seinem Blute gaben, haben 1hren Teil daran," (6)

The full significance of the facbor of heredity - what the

narrator in Doktor Troian calls "das Ged&chtnis der Materie"( )
- in determining character was known to both writers
Frequently in their Novellen, when the childhood of a
character is described, “the hereditary features are stressed
And Storm made this the theme of his Novelle I Riew'
eXpounding the view that "den mitsohuldigen Vbrfahren

mlisste gerechterweise doch wenigstens ein Teil der Sechuld
(5) s.w,, Vol.X, p.231. see also: Die Troglodxgin sS.w,

Vol.IX, p. 140, and Tambl, S.W, IT, ».90.

(6) Garsten Curator, StTW.. Vol.V.p. 23

(7) S.W,, VoI.X. p.180.
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zugerechnet werden, wenn auch die Strafe an ihnen
nicht mehr vollziehbar oder schon vollzogen ist",

that "selten ein Trinker entsteht, ohne dass die
Viter auch dazu gehBrten", This argument 1s however
then modified by the statement that "dle Erziehung
der Jugend, wenn sie mit ausdauernder Sorgfalt die
Relzung dieses entsetzlichen Keilmes zu verhindern
welss, kann bel dem einzelnen das Unheil vielleicht
niederhalten." (8) This statement reveals an awareness
of the 1mportant part played in the shaping bf human
lives by general background and circumstances, by the
era in which the individual lives, by the particular
soclety of which he is a member - in other words by
factors independent of the character of the single
individual. And it also hints at the interaction

and conflict between individual character and external
factors. The inevitability of an unassailable power
determining the course of events and muman destiny is
an intrinsie part of Storm's view of life - and this is
reflected in his Novellen., Yet & letter to his son
Karl contains a statement which contradlicts this view

(8) St.W., Vol.VI, pp.3T9 f.
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of 1life, this concept of man &s & plaything 1n the
hands of a hostlle, omnipotent power, Storm writes:
"Wir aber wollen an das Gllick glauben, mein lieber
Junge: gewiss, der Mensch hat es‘in dieser Hinsicht
meist in seiner eignen Hand " (9)

| Schopenhauer'!s i1dea of the inevitability in the
course of 1life and the absolute necessity which rules
the world also has its place in Saar's works, No
occurrence 1ls the result of a mere arbitrary whim but
is a step in & well-regulated and unalterable process,
This notion epltomized Saar's own view of life as he
presented it tg%ngh the various characters in his
Novellen, That the characters are acting as Saar's
spokesmen may be safely concluded in view of the
evidence of the autobiographical aspect of his work
presented in the 1ntroduction.(1°) Yet further evid ence

(9) Letter of 13.6,1878: (Theodor Storm: Brisfe an seiné
Xindé®, ed, G,.Storm, Braunschwelg, 1916-17, Aus dem
NachTass, Vol. III.p.165) _

(10) see above, p.1l7 et passim.
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is to be found in an anonymous article published in

a Viennese newspaper soon after Saart's suilcide. "Von
seinem dichterischen Schaffen und der Aufnahme seiner
Werke im Publikum war Saar in den letzten yahren sehr
befriedigt. "ga, 32", meinte er einmal léechelnd, "es
geht halt, wenn man nur Selbsterlebtes sohreibt.* (11)
The 1dea of necessity i1s expressed most succinectly by
Der Exzellenzherr:

"Teh kann Thnen gar nicht sagen, welchen
eigentiimlichen Genuss es mir bereitet

mich an dem Faden der gesch&chtlichen

Ereignisse in die Vergangenheit zurflekzulenken,
wobel mir elnerseits dle unabwendbare
Notwendigkeit alles Geschehenen und Geschehenden,
sowle andererselts die Nichtigkelt und das
Traumartige des menschlichen Daseins so recht
zum Bewusstsein kommt," (12

This 18 indeed an echo of Schopenhauer, (13)

‘In Storm's earllier Novellen emphasis 1s placed upon
the part played by character in the shaping of human
destiny - actual cilrcumstances themselves play a

subsidlary role, But in his later Novellen he placed

(11) see the misgellanegus article entitled "Wiener
Neulgkeiten" 6 Die Ze¥t nos 1375, v1cnna 24.7.1906,

(12) S,W,, Vol, VIII Pp. 401,

tl}) The dle of fate 1s & favourite figure of speech of
Saar's, though this would appear to be too arbitary
& method of determining the course of events for
someéone convinced. of the absolute necessity ruling
the wo;i% a;go- ariﬁ%ﬂﬁ S W.,Vol VIL,p. 104, and
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considerably greater stress on the power of external
agencies to affect the fate of the 1ndividua1.(14)
In Saar's Novellen there is no gimilar shift of emphasis -
throughout his work it is ultimately the character of the
individual concerned which 1s the dominating factor in
producing the tragic outcome although the part played
by external agencies is of no small significance.(15)
Indeed Saar was very much aware of the importance of
external factors, aware of how "dile Schicksale der
einzelnen mit dem Zuge der Zeit im Zusammenhang stehen-
wie die Menschen von ilhm ergriffen und je nach Umstinden
emporgetragen oder dem Untergange zugetrieben werden,"(16)
The respective part played by character and external
eircumstances irn shaping human destiny as presented in
Saar's Novellen is a bone of contention among erities.
Rudolf Latzke inclines to the view that "Standeskleid,
Abstammung und Umwelt lassen sich eben auf den gemeinsamen
Namen "Sehicksal" bringen." (17) 1In other words, "fate" is
(14) ep. Mans Pachpr- Vom Werk zum Charakter. Der rhythmi sche
Verlauf-in der Charakterentwl , .
DIss, Innsbruck, 1950, pp,BoF.
(15) The Aominance of character over external factors in
ghaping human lives 1s shown in Saar's Dle Briide# and
Pie Parzédi In the one case two brotherg, in the othex
ee sisterg, of entirely dissimilar natures but with
identical background have completely different

exveriences of life, Background cannot win in a
conflict with character,

216) Die Famillé-Worer, s .w,, Vol.XII, p.l4.
17) Fadoll™ LaizEe- ¥.v,Saar und geline No¥s1len ins Gﬁterroiéﬁ
Vortrag, gehalten in der Wiensr PRdagoglschen Gese
scha 23 Oktober 1933,, p.15.

’
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determined more or legs by external agencles,
E,.Soukup considers the influence of the "Gesamtheit
der Gesellschaft" on the individual deciéive.‘(']'-a)
Gerta Waltz on the other hand states: "Alle Schicksale,

die der Dichter uns erz%hlt, nicht nur in seinen Novellen,
sondern auch in seinen Dramen. sind ausnahmslos Schicksale

aus den Charakteren,"{(19) Gerlinde'steinef, although she
takes the view that thenyﬁust be a certain amount of inberplay
between Individual character and external clrcumstances,
states that 1t is seldom the milieu which is the decisive
factor but rather the nature of the individual who seeks

that atmosphere in which he feels at home,(20) This last
view is perhaps the most perceptive and corresponds most
nearly to the actual situations presented in the Novellen,

The views of Storm and-Saar on the respective rgies
played by external factors and character in determining
individual destiny pertain very closely to their presentation
of the theme of isolation. The theory of heredity, no
longer merely & probable notion but e provéd seientific
fact, 1s frequently encountered in the Novellen of both
writers, and 1s treated as one of the important
factors beyond humsn control which yet shapes the destiny

(18) E,Soukup: Die Darstellung der Wirklichkeiten in
, F,V, Saars Novellen aus GSterreich Diss., Vienna,

I§Z6T p.29. _

(19) Gerta Waltz: F V\Saar‘ Seiné Wbltaﬁschaﬁ&n; hﬁ ,
. P&PhR1tnls zu¥ PhiloBophle bohopenhawers, D1Bs.
Ticnna, 1947, p.bo2.

(20) Gerlinde Steiner: Die Gestalt des Menschen in Saars
Novellendichtung, DIss.Viemma, 1952. pv.ooOT.
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of the individual. Naturally, to inherit certaln
characteristics does not necessarily imply isolation.

But Storm and Saaf introduce the heredity factor as |
one of the external agencles which may cause isolation
without involving any implicatling action on the part

of the character concerned. In fact, in these Novellen,
hereditary characteristice play an important part in
bringing aﬁout-human isolation.

Those characters who have inherited any forelgn
blood tend to become 1solated,_for they are not living
in a society and atmosphere sulted to their temperament.
This does‘not-apply only to adults who for some reason
have had to settle in & new and alien society,(zl) but
to those who have been 1living in a soclety essentially
foreign to thelr nature right from childhood. Although
children have a fortunate facility for adapting themselves
quickly to new situations their "foreignness" is often
too fundamental for this ; for thelr whoié‘spiritual and
cultural heritége differs from that of the people amongst
whom they are living, Even as children they are misfit s

in society and never participate fully in the communal

(21) This situation occurs only once in the Novellen
of both writers -~ in Saar's Ginevrsd gGinevra'
- mether) and in Storm's Garsteén Curato® (Jullane),
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activities of childhood and youth., The predicament
of Lore Beauregard in Auf der Universit88t is typiecal

of this: she is born of a German mother and French
father, and it is from the latter that she lnherlts
not only her appearance,(gz) but also her character,
She 1s not aceepted by her contemporaries because she
1s different from them. and she is fully aware of the
hostility that others feel towards her,
"Unsere Tinzerimmen gingen in Gruppen, die
‘Arme in einander verschrinkt, im Saale auf
und ab, Lenore war nicht unter ihnen; sie
stand allein unweit der Tir und blickte
finster zu den lebhaft plaudernden Midchen
hiniber, die sich so frel und un_behindert in
dem fremden vornehmen Hause zu fihlen schienen
und sich so gar nicht um sie ilimmerten." (23)
There 1s obviously no point of contact between Iore
and the other girls, This tension and hostility
estranging the individual from society is often an
attendant heritage of characters of forelgn descent.
Ginevra, the young girl of Itallian 1ineage_who lives
with her mother in a small Austrian town, complains
in tones of resignation that they are “1mmerugewisse§,massen ,
, . _ 24
als Fremde behandelt - und so sind wir es zuletzt gebliébené
(22) sSt,W,, Vol.II, p.165.
EQBg ibid., p.169.

24)  @inevra, S.W., Vol,IX, p.l77. see also; Margret in
Erauss n im Heidedorf St W,,V0l.III, p.206, and Jenni
Th Von jenseltg des M Meere% though in the latter case
the problem is less acute because of the long

separation of mothér and daughter and the laeck of 7
foreign influences. '
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There is no place for them in the firmly established
soclal order, In Carsten Curatol and Die mrildeér

foreign ancestry 1s also the cause of 1solation

though in a different way. Heinrich in the former

and Xaver in the latter Novelle inherit the characteristics

of their respectlive forelgn mothers.(25) It is clear
that forelgn descent does not necessarlly eause lsolation
as Xaver's mother, in spite of her southern temperament,
accustoms herself to showing respeet for Northern customs
and social order, Juliane on the other hadfi, Heinrich's
mother, shows & superflelality and capriclousness in her
behaviour which is quite allien to the society she now
lives 1n, Nelther Heinrich nor Xaver fits into society.
Both &re selfish and self-willed, have no affection for
their family or sénse of duty towards those who have

done so much for them; both leave home, Heinrieh to go
to Hamburg to work in the business of a friend of his
father's, Xaver to join the army. Nelther can settle
in a permanent job, they are both shiftless and -
irresponsible and only make contaot With their families

when they are in trouble. Their isolated condition is

(25) St.W., Vol.V, p.24 and S,W,, Vol XI, p.l4.

b
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reflected in their lack of ability to fit into a
normal, ordered life, their constant search (probably
only subconscious) for a gongenlal atmosphere, and
their dependence on others when they are in trouble,
These features are manifestations of a temperament
foreign to the society in which it finds 1itself,

The temperamental difference between these
individuals with foreign blood in their veins and
the people among whom they live 1is very often reflected
in their appearance, The mention of physical features
with particular reference to those which indicate a
divergence from the norm is one method of stressing
mental or spiritual disparity. Sometimes the writer
just remarks that the indifflduel has inherited the
appearance of his or her foreign father or mother, (26)
sometimes & more detalled deseription is glven as in

u? der Universitik:

"Die brlunliche Hautfarbe und die grossen
dunklen Augen bekundeten die fremdliéndische
Ablunft lhres Vaters: und ich entsinne mieh
noch, dass sie ihr schwarzes Haar sehr tief
und schlicht an den Schlliifen herabgestrichen
trug, was dem ohnehin kleinen Kopfe ein
besonders feines Aussehen gab, (27)

26) invid. v ) :
27; St.W,, Vol.II, pp.165f. see also: Dragssen im Heldedorf,
St.W., Vol.IIT, p.201, where the dITTerence between

Margret and the other women 1s simply stated wit hout
details, though later her "dunkle Augen" are mentioned
(p.202), and Ginevrd&, S.,W,, Vol,IX, p.1T2.
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Storm frequently emphasises the eyes when describing
the facial features of a person, and especially in a
description of a character of foreign descent - almost
without exception they have large, dark eyes, typical
of the Latlin races to which mbst of them belong.

There aré yet other instanceé where hereditary
characteristics are a contributary cause of isolation,
Frequently there are signs of similarity of character
within one family; 1in several cases it 1s the one
1diosyneracy which leads to isolation that is passed
on from one generation to the next so that the pattern
of human isolation 1s repeated, This occurs in Das

Haus Reichegg ¢« the Graf is a somewhat stern and

forbidding character - between him and his wife there
1s no affection or understanding, for she 1s‘a gay,
suverficilal and unScrupulods pérson, Fof the Graf life
can only be experiénced on the mos£ serious level, and
this 1s the attitude which Baphaela 1nhegits from her
father. Although the Grifin 1s unable to appreclate
fully the depth and intenslty of Raphdela's}love for
Baron RBdern, like the Grifin a shallow, pleasure-
loving person, there 1is a considerable degree of truth
in her words about Raphaela: "Sie hat viel von ihrem
Vater, nimmt’ Alles ernst und schwer; selbst kleine,
uhbedeuﬁénde Dinge. Sie kgqn_pichtfvepggssen; ich

flirchte, dieser Eindruck wird ihr fiirk Leben bleiben.® (28)

(28) -S.W., Vol.VII, p.221.
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Of course Raphaela's love 18 no small unimportant
matter to her and she reacts to Rbdern's contempt

for her by withdrawing from life to become "ein
einsamer Fremdling." (29) It would not be in keeping
with her character to attempt to drown her sorrow in
the company of other, more congenlal people - like her
father she prefers an isolated existence once she is
aware of the hardships and disillusiomments of 1life.

Dle Troglodytin shows how the general degradation of

a famlly, passed on through the generations, prevents
any individual of that family from establishing a stable
position in a socliety whose moral laws it does not
recognise, The officer contends that "selbst wenn

sle die redlichste Absicht hitfe, so wird sie<diesqggé?
ihrer Natur gegeniiber nicht durcﬁ?tzen.kénnen < gerade
so wenlg,wle ihre Eltern, die ja auch hin und wieder
derlel Anwandlungen gehabt haben, Eg sind nun einmal
degenerirende Menschen, denen dle Arbeltsseheu im Blute
sté?t." (30)  pBecause of this hereditary feature
Maruschka 1sg unable to maintain & stable position in -
soclety and only succeeds in creating feelings of
hostility towards herself which are matched by her
hatred and defiance of a social order which will not

acecept her, Yet she is also a stranger within her

own famlly, She reacts vlolently to the kindness

(29) 4bia., p.225.
(30) S8.W., Vol.IX, p.140.
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shown to her by the forester, and when she realises
that her love for him is useless, she tries in her
desperation to terminate her loneliness in & love.
affair with the mayor's idiot son., Tired of the
constant suspiclon and 1ll-feeling with which she
is treated, Maruschka tfles to revenge herself on.
soelety by setting fire to the mayor's residence,
Rather than go to prison she commits sulclde; she
has been trying in vain to escape from a hereditary
fate and t@%ugh these attempts has experienced utter
desolation for which death is the only solution,
Simllarly in gohn Riew' Anna inherits her
father's tendeney to dipsomania, becomes. the mother
of an illegitimate child, and because her behaviour
thus aberrates from the norm she 1s unable to occupy
the place in soelety which she would occupy under
normal ¢ireumstances, She 1s.obsessed by a- sense
of guilt and fear, sees no point in .continulng her
existence isolated from all but her uncle, and her
mother whom she does not love, and once she has ensured
securlty for her son in the futuré, commlits suicide.(31)

(31) St.W., Vol.VI, pp.3T4E.
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Stubbornness and pride are the characteristlics

inherited by Heinz from his father, in Hans und Heinz

Kireh : Dbecause thelr natures are so simllar father

and son eonstantly anﬁagonize one another, (32)

Each one has his own plans and nelther will yield

in the slighteét degree in order to cooperate with

the other.(33)  Had Heinz inherited the characteristies

of his mother he would have complied with his father's

wishes conecerning his future instead of defying them

and pursuing the career he ha_s himself chosen, Heinz's

estrangement from his family, immensely increased after

his years of absence at sea, becomes complete isolation

on his final return home, It 1s obvious to his family

and to Heinz himself that he no longer belongs there,

Oonee aga_in neither father nor sonm will admit any

personal guilt or responsibility for thé’siéﬁdtion

but each persists in a belief in his own rightecushess.

on his ultimate departui@‘ﬁéini_lééﬁdé & farewell note -

written in a forelgn language, a symbol of ‘the gulf

between himeelf and the other nemﬁefs‘of‘hié'fdmilyf(34)

(325 Similarity of charaecter is reflected in the physieal
resemblance of father and son, at least in their
most striking features, St.W., Vol, VI, p.54.

(33) 1bid., p.56 et passim,

(34) 1ipia., p.113,
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Isolation often steme from a ecombination of
inherited characteristics and circumstances of

ohildhood and family 1life. E#tti in Bur Wald = und

Wasserfreudé inherits the characteristics of her

father Tobias Zippel - a certaln restlessness, a
romantie, unrealistic view of 1ife, and an inablility
to settle into a routine exiatenéo. In Kdttl these
features manifest themselves in her 1nnttentiveness at
séhool, exéept in geograohy lessons which appeal to the
romantic element in her: "der Lehrer war einst in
vielen Lindern hérumgegbmmen, und seine Vbrtrﬂse_
gewannen zuweilen den Ton der Selnsucht in die welte,
weite-Welf; daAn stlnrten ibn die schwarzen Augen—
sterne an, und die mageren Arme des Kindes reckten sich
{iber den Schultisch immer weiter ihm entgegen." (35)
Here are the seeds of the wanderlust which £inally
overo&ﬁeé KBttl, She belongs to no person and no place
. this is smbolized by her heimatlose Augen'" (36) and
"muhelose Augpn? (37) - partly because of her unstable
estless charaetar partly because ghe has no seeure

backgrouna which could provide her with a rirm poaition

35) S8t. W,., Yol.V, p., 137 e e e
36) 1bid., p.184.

(37) 4bvid., p.194.
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in soclety. Her mother 1s dead, and her father is
to0o mueh oncerned with his own projects to be more
than sporadically interested in Kitti's welfare.
Finally she disappears and no-one ever learns of
her whereabouts(ua)

Lack of a secure family life allied to one
particular hereciitary trait - na:hely,‘ ‘& tendency to
drink - gives rise to the isolation of Archimedes in
Der Herr Etatsrat; in this instanee though, 1t appears

that the insecurity due to his background is the direct
eause of awakening in Archimedes a tendency to dipsomania
which was merely latenmt. A stable baeckground would |
perhaps have preventea the tendency from breaking out. (39)
Ciroumsﬁnées of birth, upbr’inéin'g and family 1life
are a.lways mentdoned by Storm and Saar wﬁah“‘zéorti'éying "
fhe fate of an individual, for this background is
presented as a deelsive factor 1h the subsequent  11fe
of any character. It often happens that & character
who experierces lsolation has not enjoyed a hormal,
stable eﬁildh’ood,' lacks & sense 6f Security and harmony
wﬁhﬂbtféf"ﬁeéﬁld and 18 thus unable to £ind his position
in 11fe with such confidenece and ‘swcdess as others,

‘(3‘18‘) wfbid,w:"g"' t* T At

(39) see above, p.3!. ep, also Graf Leupold in De&p¥

Burgerdf for a combination of hereditary tralts
external circumstances cauwsing 1solation,
8.W,, Vol.XI, pp.TAfL.
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Both writers viewed the family unit as .an essentlal

part of the social order, an order that was gradually
undergoing fundamental changes: they put their faith
in the famlily for the preservation of some sort of
stabllity in a constantly insecure society. Only.
Within the family 18 that love and understanding to .
be found whieh ean proteet the individual from the
dangers of the outside world, But 1f for some reason
the family does not fulfil its function 1n reSpect of
both the- 1nd1v1dual and soclety, then chaoa and mi s-
fortune result, . Frequently in the Novellen the famlly
unit is destr@yed by tha death of . -one, or both, ‘parents,
In such ea,aes the chihi of this family - and,it is
always onc child --sufrers thraush this 1oss It Bay
be that tha remuining parent lavishes & disproportionata
amount of. 1ove and .care upon the child (espeeially when
it is the father~who hasAdiea) and that this creates a
gsense of dependenco en ethors & senae of porsonnl
1nadeqnaey and an aeute sensitiwity 1n relationships
with others, = Such love 18 not necessarily recliprocated,
but often alionates the ehild from its parent° the child

withdraws 1nto its ownpprivate world and1gpe§ 1ﬁs own ways, (40)

(40) sea*wndenfaﬁ, 5. W,,Vol.X, p,243 and Bté?fr&nﬂn&?,
ﬁ.w., aOI.jtii, p°108'
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The loss of a father can create disadvantageous

material circumstances, This ecan affect the career

of a child by not providing him with all the normal

opportunities, probably denying him access to the

sphere of 1life most congenial to his nature, Such

is the case of the poet Bacher in Tamb¥: he tells his

acquaintance:

"

(41)

Ich besitze nur sehr geringe Kenntnisse; denn
ich habe meine Studien leider nicht beenden

kb nnen, Mein Vater starb, als ich noch ein
Knabe war, und meine Mutter blieb arm, sehr

arm zurtiek, Daher musste ich die Schule
vorzeltig verlassen und in eln Amt treten,

bei welchem es mehr auf dle Praxis als auf

die Theorie ankam, Es war im Zollwesen,

Die erste Zeit, da ich in sehr untergeordneter
Stellung beschlftigt war, ging die Sache
bidliech, Als ich aber spiter selbstindig
eingreifen sollte, da zelgte sich sofort der
Mangel meiner Natur, Der directe Verkehr mit
den Partelen verwirrte mich: ioh komnte keinen
raschen ¥berblick Bber die THtigkelt der mir
unterstehenden Handlanger gewinnen, und so kamen
VerstBsse vor, die mich bel meinen Vorgesetzten
in den Ruf eines leichtsinnigen und sorglosen
Beamten brachten, wihrend ich doeh mur ein
Bngstlicher und schwerftilliger war, der sich
selbst das kleinste Versehen tief zu Herzen nahm,
Undkls man endlieh erfuhr dass ich "dichte",

. g ] .
wa' es:auog um m;ehv5°5°he§°nf.(41)“j

SOW. ’ voloYIII, "E'ggaggz gee é.ls_,o; AN OG @1
8.W,, Vo, ViI, p.42, and fusser DI
v 1¢XI 9 p.rlaa‘. . .
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Circumstances have compelled Bacher to occupy a post

which 1s highly uncongenial to hils natures: confllet

with his colleagues drives him intd isolation. (42)
Lack of parental responsibility may also have an

adverse effect uvon childhood development: this occurs

. 1In Saar's works as a contributory factor’causing

1solatlion in the case of Maruschks in Die Troglodytin.
But the outstanding example of this is in Storm's
Der Herr Etatsrat. Bereft of their mother, Archimedes

and Phia Sternow are left in the care of tﬁeir_most
eccentric father; the latter is utterly oblivious of
his duties as a parent, taking no notice of hié children
and apparently only aware of their presence when he wants
something of them.(43)  The absence of parental love is
felt most keenly:by Phia - this is evident from her
reaetion to any demonstration of affection made to her:

"es war unverkennbar dass diese sich dann Gewalt antat,
um niecht die ungewohnte Liebkosung mit allem Ungestﬁﬂ
der Jugend zu erwidern,"(44) ’The child who

P

(42) trhe question arlses: would Bacher still-experience
isolatlon in other circumstances because of his
character? On thls one may only speculate; but in

any case, his very mentlon of his father's death and
the consequent hardships he suffered indicate that
this must. have hed some effect upon Bacher's 1ife,
St.W,, Vol.VI, p.6 et nassim

ibid., p.15. cp,. genni 8 reaction to any demonstration
of 1ove or kindness in Von yenseit des Meeres: St W
Vol,III, pp.2f:.and that of Dagmar in Ein FéEE auf
Haderslevhnus St.W,, Vol.VII. pp.18f.

Lamn ¥ o N
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does not know parental love and care is also denied

the sense of security, of belonglng, which is the

natural consequence of these and holds so much
slgnifieance, After the death of her mother, Anna,

in Im Schlogs, experiences a real sense of isolation,
wandering aloné‘thpough the vast mﬁze of the castle

whieh 1s her home, seelng her father only at meal-times

in an atmosphere of silent severity, and nevef_engdying
the companionship of children of her own age. (45) In
her autoblography (the Novelle is written partly in this
form) she states how her heart yearned in its loneliness
for @ mother's love - something she had scarcely xnown, (46)
Later in life Anne finds 1t difficult to establish contact
with others, though thls 1s also partly due to hef
incapacity to adépt herself to’a new position in the

gocial order - an ineapaoity whicﬁrdhe eyentﬁally overccmea§47)

Hauke Maien in Der Sohimmelreiﬁéf 1s an exception

in hls reaction to the iack of a mothers 1ove.A_‘Eveﬁ as

a young boy he 1s too engrossed 1n_hisip1an§ féf | |

(45)  Ce W’ VoIiIv, Ppr155r, and EinFest suf HafersTevhuus,
8t .W,, Vol.VII, p.21.

(46) St.W., Vol.IT, p.118. . |

(4T)  &ee balow, p; 62 ——
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revolutionising the dyke-sgstem in his village to
miss the love and affection a mother could have
glven him, From his father he only recelves
admonitlons to abandon his schemes for the dyke -
but no show of affection.

Illegltimate chlldren too are susceptible to
the experience of i1solation. This situation does
not occur in Saar's Novellen and only twice in Storm's:

1t 1s exp_srienced by genni in Von genseit des Meeres

and by Hellwlg in Eekenhof. In both cases the child
is separated from its mother,

It 18 clear that a child cannot be consciously
aware of i_is 1solated condition: yet‘ausubconscious
sense of lonelinegs and insecurlty is frequently
manifested in its behaviour, especially in 1ts relationship
to other children, Sometimes the child-displays no -
deslre for companlonshlp as 1in the case of :Karl Sehirmer:
"Auch das Splelen mit anderen Knaben freute ihn nicht. " (48)
Karl is beset by fear and distrust of-others-and-therefore
shuns their company., Hauke Halen too is- a-lonely child,
accustomed to seeklng his own amusements and:too pre=..
ocoupied with his own ldeas and.plans to conecerm himself

with other human beins&.(Ag) - S e G

(48) Die Pfriindner, S.W., Vol.XII. pv.108f.
(49) DT Sohimmelreiter, st.W., Vol.VII, p.259, et passim.
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Yet the main obstaele to terminating individual
1solation lies not within the ehild itself but
within the others: <the orphaned or illegitimate
child is different from others and thisg disparity
is resented by those who conform to the normal
pattern, (50)

Many of these characters experience isolation
in later life: the influences of childhood and the
éarly sense of estrangement from others persist
within the character of the individual throughout
his or her life, This is true of Frno&efd (though
his later gsearéh for isolation stems from a sense of
guilt and need for atonement), Bacher in ZTanb¥,
the narrator in SBadefifil¥, the officer in MioEeP DRenst,
Karl Schirméi 1n“ﬁab-yff&ﬁaﬁgﬁ> the doctor in Difiben am

influences alone. but they are a contribﬁtoryieiuéb), Ein
Bt1ller Musikaft and Hauke Malen in Dér” SeRlmmeRhsitss,
Arehimedes and Phis Steriofin Ber #érr Etutbia¥ both die
young, never having eseaped from the isolation of thair
existence: Daghbr in Bin Pési eaf Hideralevhihs dies
just when she has eventually forgottén her: 1onelinéss

in her 1lové for Rolf Lembeck, .

(50) ep.” Inncoehs: S. ¥.,Vol.VII, p.42: Heilwig in EEkemhot;
gt,W.,VoI v, gI £ B%ia in Ber HérrPEtatsraE* o
St . Vbl .13¢ Wiedb in ' '
St . W Vol VI, p. 5§ see below, ﬁi3f Tor discussio
of ‘the attitade of sgciot towaras the “1ndividual as o
factor causing isolatlion
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In all these examples where isolation is
experienced the intrinsie nature of the individual
1s of great importance, For instance, in the case
of Hauke Halen, a weaker character would not have
withstood his father's admonitions so adamantly,
would not have persisted in defying public opinion
and increasing his own unpépularity. But the child-
hood experience of isolation creates in Hauke, if not
dislike of his fellow men at least & certain contempt
for them - and at no time does he feel the need to
establish cortact with them. He regards them aé a
means of fealisinglhia owﬁ'aﬁbitions;léskmachiﬁéé to put
into practice the plans he has devised. ~ In gereral it
18 the weaker characters, those who unier any circum-
stances would have difficulty in holding thelr own
through 1ife, ‘Who suffer later from adverse factors
in childhdod.” It is 1ntefeet-1ﬁg~te-"‘ﬁot5#ﬁha1%‘imore
of Saar's -characters fall into this category bas perhaps
becauso he' adherad more closely ‘than Storm to the view
that oharacter, being wnalterdible by any humen ageney,
forms the destiny of each human being, and that
aih‘bi-ﬁai» fastors, théééh" éxé%%iﬁg some iﬁ%ménc’e on -
the 1ndividna1 play 2 1less 1mportant paft (51)

= - - oA
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Both Saar and Storm portray the soclety in
whlch they lived, the former exclusively, the latter
with a few exceptions - the historical Novellen, and
Es waren zwel KBnigskinder which takes place in South

Germany. It 1s 1n both cases a soclety strictly
bound by certain traditions and conventions, based
upon & long-established code of behaviour, any
contravention of which places the guilty individual
in the position of an outecast, The power of
convention 18 inviolable and in any conflict between
social convention and individual action the former
inevitably triumphs., ©Even in Storm's hisborical
Novellen the confllet between soeclety and the
individual oceurs, culminating in a victory for
soclety. Saar's Novelien range through 211 classes
of soclety from the nobility (Das Haus Reichégg,

Yae Vieti&') through the middlo elasaoa (Earianné,

Requiem der Lieba) to the lowest strata of scciety
(Pie Steinklopfer, Bieffrag;othaﬁ) In contrast !‘;

Storm, in hia port-rayaL of contemperary soelety,
confines himself mainly to the mddle elass of which
he himself was_a_membir. Exceptions tdfﬁis are the
two Novellen whieh deal with the nobility (Auf asm
Staatshé? and Im Schlos#) and his working-class tale
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(Ein Doppelghnger). Perhaps it 1s because of his

concentration on depleting the 1life of the middle
classes, a notoriously traditiop-bound‘section of
soclety, slow to accept new ideas 6r modlfy old ones,
that confliet with social convention occurs so
frequently in his work, . '

Man can find stabllity and‘seeurity only Withih
the protective boundaries of the existent social order:
any transgression of these boundaries exposes man to
hostlle powers, to the dangers of isolation.(5 ? This
ls exemplified most frequently in the Novellen by the
contravention of class distinctions. _ In a spcigty
strictly divided into c;ass‘groups it ;s.impqss;ble
for the 1ndlvidual to, overstep the boundaries at will -
he must remain within the class to 'which he ?elings by

53 ;

birth or else suffer ostracism from society.

(52) This view 1s put forward in Erasmus von Klassg
Der analytische Aufbau der Novellen F v."Saars Diss.,
, 68D, Dp.24%.
(53) This element enters into Auf der Universitit,
Ienore 1s not accepted by the upper classes to
which she belongs by abllity and character simply
because she belongs by birth to a- lower olass,
Similarly in Driiben am Markt the doctor aSpires
in vain to marriage withh a woman outside hils own

class, In both cases the confllet between class
distinetions and the 1ﬁai§idual helps to promote
isolation. E o
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- Direct, positive action in conflict with class
dlstinctions is a rare feature of the Novéllen,
occurring twice in Storm's tales and not at all in

those of Saar. In Draussen im Heldedorf the peasant

Hinrich deflies convention, first of all by even
entertaining s love for another woman than his wife,
and then by abandoning his wife for the coquettish
Margret whom he loves passionately, He has plans

to emlgrate with her, But because he is acting
against the rules of society, not only by leaving

his wife but by having a love affair with a woman
outside his own class he is doomed: he 1s ostraecized
and eventually commits suiecide, The peasant e¢an no
longer 1live in his native soclety for in thls act of
divergence from the soclal pattern he has shattered the
very foundations on which his way of life has been built
up. For Hinrich, life 1n his homeland, baséd upom a
familiar routine ;nd tradition ie 1nco§pat1ble with a
break away from accepted social forms, (54) A slightly
divergent pattern is unfolded in Zur Chronik vof

Grieshuus; Junker Hinrich's proposed marriagé with
& peasant girl outrages the dld‘maﬁséivant at the manor
and he remonstrates with his mas@e;‘inlthQSe words:

[ G

5 gee Klaus KlBeckner: Dle Krise der Tradition in deép
(A)quummwwswvn-amrm&NMamﬁm
,p. .
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"Was denket Thr dann weiter? In welcher

Kammer in Eures Vaters Hause soll Euer Ehbett

mlt des geringen Mannes Tochter stehen? Oder

wolltet Thr Euer Erbe gar darum verspielen?

Urd © wenn Ihr es wolltet—ich sam nichts gegen

unseres Herrn Sbhne: aber es wilrde gross

Klagen geben, so Euer hochgelahrter Herr Bruder

hier zum Reglment gelangte." ‘

| (55)

The social implications of the marriage are recognised
and respected by the manservant but viéwed with disdain
by gunker Hinrich. After the weddlng nothing goes right
for him, he is forced to go into exile, only to return
to Grieshuus to dle,. He suffers isolation, complete
estrangement from his famlly and homeland because he has
broken away from the conventional order which ean in some
measure protect man from the fdrces that create isolation.

There are however many cases where no positive
action is taken to defy established conventions and

1solation results., In Zﬁr Wald-und Wassérfreude ‘Wulr

Fedders, in spilte of his féndness‘foryxétfig cannot bring
himself to break down the class barrier tpét_kééias them
aparﬁ. —Botﬁ Wulf aﬁd iﬁtti are aﬁére ofzthis class
distinc£1on but E&ttl 1simore séﬁsitive about it, and when

‘she hears Wulfv“

=1 [T o L =

(55) St.W,, Vol.VI, pi220. ep. statement in AQuis: Submersus:
t.W., Vol.IV. p.279, made by a manservant and also
emphasising the necessity of maintalning the:
traditional soelal pattern: "Wir mllssen freilich
bleiben, wd uns der Herrgott hingesetzet."

! -
Y
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explaining to an elegant young lady - "Es ist die
Wirtstochter™, she turns the iahrase ovef and over
in her mind until it becomes "#ny dle Wirtstochter®, (56)
Perhaps mafriage with Wulf Fedders would have cured
xittite restlessness, have made her felt she belonged
somewhere, but as it is her loneliness increases
until, utterly desolate, she wanders off to be
swallowed up in the anonymous crowd. ‘Wulr, apparently
unéffected by all this, marries a woman of the same
soclal standing as himéelf: he rememberé Kittl only
when he carried out the annual check of deeds, among
them Ktti's, which 18 part of his job as a lawyer,
Agéin in Aquis rSu‘bméz\"sﬁﬁ m‘a.rricifg'eﬂ—;o\etw‘een two

lovers 1s prevented by social barriers: ‘thannes is

of common stock Whereas Eatharina beiongs to the nobility.
It is johmee who says, "was vema.'g' die arme Liebe denn!
Wenn auch dein Bruder Wulf nicht wB.re- 1eh bin kein
Edelmann und darr nicht um dich werben To this
Katharine rsplies in ironic tomess "Kein Eil.elmann,
Johannea? < Tch dlehte dus selest auch das! Aber < aeh
nein! Dein Vater war ‘mur der Freund des meinen - das
gilt ‘der Welt wohl nicht"' (57) J‘bhann“es haer not tho

strength or anaractor t.o defy conven'b:lon when 1t threatens

é56) St.W., Vol.X, pp.lT1f,
57) st.w,, Vol. IV PP.29TL.
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to obstruct his happiness and that of Katharina.

One abortlive attempt is made to solve the situation =
the atteﬁpt to‘get Katharina out of the clutches of
her evil brother - but after this failure Johannes
f}ees for several years, seeing in this escape the
only possible action he can take. Katharina, in
order to avold the shame and social stigma attached
to having an 1llegitimate child 1s forced to marry

a man she does not love, When Katharina and Johannes
do meet again tragedy oceurs - the death of thelr
child caused directly by the negligence of its parents,
who are too much engrossed in themselves to spare any
attention for it. But regarded in general'tefme the
tragedy is a result of contempt or_convention.

In both these instances absence of determination
to defy convention leads to 1solét10n, destroys
potential happiness, It 18 clear that the character
of the individual plays some pdrt'in the eventual
outecome; and equally clear that passive submission
to eir@gfané]os do’es_»_n,ot-—‘-le,ad to a satBfactory solwion

of umen pproblems, Bat in Zur Wald iund Wasserfreuds

and Aquis Submersus at-leack some attempt 1s made initially
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to defy convention by breaking down clags barriers.(sa)
More often charaecters submit passlvely to the code
of behaviour orescribed by the social order. This

is true of Im Sonnenschein: Franziska 1s prevented

from marrying the young French officer Konstantin

whom she loves because such an alliance would go

against all the traditions of her solid, middle-class

background, It 1s her father who is instrumental

in forbidding the marriage - an officer from the

upver classes and a girl from the middle classes

would be considered an unsuitable match - "Aber er

war Offizier und Edelmann; und dein Urgrossvater

(Franzlska's father) war immer sehr gegen das MilitH¥r " (59)

It sounds as 1f this might be merely personal prejudiee,

but to judge by the attitude of this famlly as a whole

to elass divisions and social order as revealed in

other statements f§?) if!ségmé mach mofevprdbéﬁle

that the interventlion of Franziska?s father 1s based

(58) 1In the‘former-; ci§se féiendsﬁip is-fpfﬁéd between
K4ttl. and Wulf: it is only when Wulf's future
wife adopts a condescending attitude to EKBtti
that he realises that he-must submit to social
convention by recognising class distinctions.

(59) St.W., Vol.I p.366. .

(60) op. Franziska's reply to Konstantin's suggestion

that she chould take up singings "Du weisst, das
taugt flr plirgermddehen nieht." 1ibid, p.361.
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upon & desire not to contravene the social order,

A remark made some sixty years later by a member of
the same family suma- up the attiﬁude not only of
that partieular family but of the‘whole middle class:

5
" Es mu alles in Ordnung sein: wir haben in unserer

Familie immer auf Reputation gehalten." (61) 4g a
sacrifice to convention Franziska gives up her chanoce
of hapoliness with Konstantin, moking no attempt to defy
her father, the very inearnation of respect for
tradition and order, | N *

In Es waren zwel Kbnigskinder the problem of e¢lass

distinctions occurs again, though this time isolation
1s caused because theitwo chérgctors involved gfo
themselves deeply aware of soclal differances} Linele
writes to Mérx: o | |

"Du bist mein Einzigs auf der Welt: aber es
ging doch so nit mehy Dein Vater ist ein
ehmer Gelehrter, ‘und 1ch bin nur ein

Meistertochter das passt nit z'sammen." (62)

In splte of his great 1ove for Linele Marx oannob
bring himself £0 relinquish his social position in any

way: he 1s aware of the inviolability of convention

(63)

and so is she. They are struggling against an

invinchle foroe to which they mnst both succumbo Linele

v TR I LRI
1eaves hor home Marx commita suieide,
- R S

(62) St.W., Vol. VI, 0.318 |
(63) see ibid., p.316.
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The Novelle  Hans und Heinz Kireh shows defiance

of econvention and subsequent lsolation, but not in the
context of class distinctions., Heinz Kirch éhows no
respect for the laws of soclety: because his father
1s an embodiment of these laws, his defiance always
appears to be directed at his father. Heinz offends
the ldeas of social propriety by blatantly preferring
the company of Wieb, the daughter of a washerwoman of
dublous reputation. to that of the pastor's daughters.(64)
He disregards the curfew bell, the symbol of middle-class
order and resgpectabllity, and ineurs his father'g,Wrath.(es)
In all these actions Heinz 1s denying the righ&ipf
soclety to rule the individual and is thus plaging
himself outside the goclal order, His dsparture for
the sea symbolizes the estransemént between himself and
the soeiety into which he was borm. On his eventual
return home the gulf has widened, He 1s accugxnmzd
to an entirely different way of 1llfe and cannot fit
into either famlly life or thelr social circle;(ss)
ge is a complete outeast for he hﬂséalways_fééght _
ageinst convention and ‘the established sdeiﬁifﬁh&téfp.

In cases where cheracters submit to 7c.o>r_1v;e7n§ion‘,, r
preferring to suffer subsequent isolation, they aré - |
g&i gse St.W., Vol.VI, p.58. i

65) 1pid. p.65.
66% 1bid. p.88.
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aware of a conflietzbetween the individual aﬁd
soeiety but do not passess sufficient strength of
ocharacter to ovvose 36é1a1 demands.(67) But
aberration from conventibn cin 2180 cause i1solation,
80 1t apnears that the 1nd1vidua1 is always at the
merey of the social order. Im Schlos! however

presents an exceptionil caae. The two main characters
in the Novelle defy convention, convinced thﬁt thelir
action is the onli‘wﬁy:to secure happiness - and they
succeed, Anna has been ﬁﬁhappily married to a man of
her own sdciai\staﬁding _énd after years of separation
from her husband realises ﬁhat she can only find
hapniness if she rids herself of her notions about
class distinctions and marries Arnold the man shg
loves and who comes from a 1ower social group than
herself, | It 1s only after a 1ong 1nner struggle

that Anna 1§ able 'to aot accordins to her convictions
in opposition to convention, thus establiShing her

AR

L ,;U

(67) Ihe pogition of Erbard in Afipelikt #xemplifies
thigs he is overwhelmed by clrcumstances whieh
ke feels are not within his power to defy.:
‘does not act, but merely dwells upon the harshness
and - ntgansigenco of the situation: “seine
" 'Gedanken forschten schon wieder sr&belnd an der
_herben, unfiberwindlichen. &egonwarh . 8¢,W,,Vol.1I.

- R [
L . s ro
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own and Arnold's happiness, In this way Anna
terminates her sense of isolation.

Thoughts of or attempts to defy convention
do not occur in Saar's Novellen: hisvcharacters
simply resign themselves to what they believe 1is
preordained and inevitable,” They do not assert
themselves to gain what they want from life. Tt
1s natural for them to submit to convention just &s
they submit to everything that life may bring, and
they are:-sechpsely aware that any conflict exists
between the individwal and society, In Saar's
Novellen problems dare resolved for the most part in
a purely personal sphere - as they are in the earlier
Novellen of Storm - and although Saar was interested
in other aspects of the social seene, the struggle
between classes and the power of convention over
the individual were not of sueh great signifieance
for him as for Storm - pzobably because he did not
live among the conventlon<bound middle olass.(®S)

Compliance with convention often stems from a
fear of other people, cr'what thsy,may say or des
and in many-: _cages this fear is well grounded, for
the actions and attitude of soclety in general towards
the single individual compose one of the prominent
factors in human isolation. Amy human being who

(68) see Introduction: pp-!3F.
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diverges from the norm, however slightly, tends to

be considered pecullar and is ostracised by society.
Thus the individual can become a social outcast
through no apparent fault of his own but simply because
he differs from those arbund_him and is not accepted
by them soclally, The power of soclety over the
individual in thig réSpget i1s immeasurable: once the
individual has been rejected, declared an outcast, no
posslibllity of readmission to the soclal order existsg
there 1s rather an unflagging, relentless 1ﬁ¢rease of
hostility. Thosg_chapachers‘in‘the Novellen just
treated who cannot bring themselves to défchonvention
are thereby gmphasising the power of society over the
single human being. And in other casés_this power 1s

made manifest, very oftgn‘during childhqqd,(69) In all
these cases the attitude of soclety towards the individual

' 70)
has an ineradieable effeet upon the_characﬁgr.( y

(69) see above: p.37 Glnevra and Lore Beauregard: p.42,
_ Marusehka: p.4Y, Bacher: p.47, note (41), Innoeens.
(70) op, Helene Saenze: Sozlale Probleme bel Ferdinand von
Sgar: Diss, Vienna, 1934. pp.80f. where the writer
FoFons to the guilt of society in not fulfilling its
~ duty towards Bacher (?8mb1) and Maruschka (Die

Troglodytin). _
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There must however be some reason why soeclety
concentrates its animosity on one individual rather
than en another., It may be that there 1s a long-
established prejudice or deep antagonism between |
soclety as a whole and certaln elements within it,
against people who belong to certain classes or
professions, In Saar's Novellen members of any
artistic profession are almost inevitably outeasts,
not acecepted by others because they do not conform,
Paula's words to the musician Bpiichfeld in Roduiei
dér Liebe epitomize the attitude generally adoptsd
towards artists; "Sie sind so Bberspamnt, so romé;ntisch
Sie haben, wis alle Hinstler, ganz sonderbare Tdeeén", ()
The social order does not allow for exceptions,#and
the members of that orde®, by refusing to accept the
non-eonforming individual, are guilty of causing human
isolation, Public opinion can undermine the position
of any single: 1ndividua1 The pe&t Bacher in !zmbt
Suffera aﬁviﬁs.handa of r's hestile soelety - not eenzent
with decrying hia wonks ﬁhe publie starﬁs to Spread

Come

abroad unra!aurable reports mf his @haracter thus

- Wu A 1 -7 72
destroyins any-possibility afﬂruﬁure success for him.g )

T1 ﬁ w;, VBI&X «p 149 B
572; 30" Vol VLN, p.és.
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By the action of the public he is driven within
himself, made to feel more acutely that he is out.
of harmony with the rest of the world and graduslly
foreed into complete and interminable 1solation.(73 )
Similarly in Polé Poppenspile#, the puppet

player and his famlly, though not ecompletely exeluded
from soclety are definitely not accepted as they do not
conform to convention, ‘They are wandering people, have

no fixed home, and therefore are not recognized socially.

In other-words, theéy are. outeasts, ‘74) It 1is the

attitude of other people towards Herr Tendler, the susploloen
and mistrust with which he is treated, that causes his

gradual decline, He cannot recover from the- ssn?_%?r
shame he feels in having been suspected of theft., -

And the final blow 1g struek when the puppet show, the
one thing which bridged the gulf between Herr Tendler

(73) Here, &s in so mahy instance®, 1t 1s not only the
thomal factor whleh causes_ :l.solation,c but also the
character of the individual involved, ' The more
sensitive the individuazl the more deeply he is
affected by the actlons of soolety towa’ds him,
though ult.imatglg no character. can disregard .
eempletel the attitude of sotlety towards himeself.
-op.. The attit e of soclety as expressed by the
Annkesper in $81igmann Ferse®: S.W.  Vol.IX, p.9l1.
"man hat hler zu Lande Ilmmer e.tne gewisse Antipathie

gon dle ~ Ble v;gstehen mich "

74; 81’0 W,, Vol,1V,.Db. Creeln v 0T

5 4,b1¢., @p%ﬁf o

J’F .",



< 67 -

and his fellow men falls to win the approval of

the latter and 1s greeted with derisive laughter <

& symbol of Herr Tendler's own relationship with
society, The one‘thinghwhich‘gdvé him a sense of
ecommunion with others, a feeling of belonging to a
larger group of Mumankind and lent some value to his
exlstence has been destroyed and his isolated 1ife

6 R :
(76) For it 1s only in relationships

18 now pointless,

with others that the human being can fully develop his

individuality and glve some purpose to his existence.(77)
Both Storm &nd Saar were aware of the probleﬁ

created by the lowest stratum of soelety by those

human beings who are soelal outcasts eimﬁiy because

they belong to & group df'peoPIé reputed to be ldiy,

dishonest, immoral and degenerate. But soclety

never offers these people the opportunity to be

otherwise: they are ostraoized from birth, théif every

action 1s vlewed with suspiecion, any good action is

misinterpréﬁid and the 1ikelthood of the 1nd1v1dua1

from this level of the ‘goelal order defying publia

opinion is non-existentA{78) Mg 1s exemplified by

sohn G1fioksésdt in Storm's Ein Déppelginmer.  john has,

76) 1bid., Pp 7
S T Iy yeyers Ber T
' deut schen Literckgr 5 é te teﬁ

Saar’s poer Die Entartetén:
(o) fpa bitter 2nd yet Sympathetic descrivtion of these

gsocial outcasts and thelr plight,

8 In der

yrous des Sonderlin :

S W., Vol. II, pP.177L,
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1t 18 true, committed a serious offence, but he has
served his prison sentence and now seeks readmission

into society and recognition from his fellow men,

which will once again give some meaning to his
existence and obliterate his feeling of imsecurity.

But, in the words of the Blirgermeister: "Nachdem

dieser gohn von Rechtes wegen seine Strafe abgebiisst
hatte, wurde er, wie gebp&uc’hlioh, der 1ieben Mitwelt

zur Hetzjagd fiberlsssen, Und sle hat ihn nun aueh zu
Tode gehetzt: demn sie igt. ohn Erbarmen." (79) In spite
of his good record on being released from Prison no-one
1s prepared to offer him employment. Thus He"ié-é‘eprived
of the opportunity to reestablish himself in 'the social
order and to convince people that he is willing to become
a useful member of it, °  Instead he 1s viewed with
susplelon and contempt - and to this He reacts, not by
rebelling against the order which refuses to accept him,
not by simply resignins himself tﬂ a.n 1solat.ed existence
but by 3toring up within himself 2 ‘burning &eﬁ:ance aml
and an.’cmosity towards Ehe soeiety or whiolr hé really
wishes to becoﬁe & member . Una’ble’"to vmi-. these passions
on theiap tme objeect g‘ohn Becomes -mote difﬁcul‘h then

(79) 8%,W; ¥8L.VIE; pp.190f,
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ever to live with, quarrels between himself and his
wife, similarij a social outcast become more frequent
until finally, when she casts “aépersions upon his
honour, the pdihf. on Which 'John'lis hypersensitive,

he flies into a fit of rage and pusheg his wife away
from him with ‘:grejat Violence. She knooks her skull
on the corner of the stove and 1is killed., John has
now lost his on‘l} adu_lﬂ human econtact and his

~ (80)

isolation is eomplete Joﬁﬁ's reaction to a

hostile society 1s comparable to that of Saar's
Troglodytin: neither or them a’atempts to rebel
against the establiahed order Tlke John Maruachka
stores up -1 great well of bittomeaa and resentment
againat “the sooi’otiy' which 'ex'cludes her from its
protection. In both cases, every hostile action

on the part of ot-hers and every counteraction by

.J. [

(80) see Frank X. Braun; "Theodor Stom's 'DOppelgB,nger’
ee em oW, Vol XXXII, Columblia University,

. nos IV, for a comprehensive di scussion

a;c John'g predicament, He..ls & sensitive character

endowed. with a Mnental sense of insecurity which

is only. ageravagted by the hostlle attitude of society

and. the .sense of;-shame which persists in him because

of. his former grime, ~  Here, -as in other .cases,

there s . mtergplq ﬂbotween .eharacter a.nd extema.l

fRCLOBAL: - o tlier o © L -oeEs
e T = -

‘\_ ﬁu-j 5o ‘J".\LUT‘ U‘_‘*ﬂ“l oo TTI N LT L e
Sraran derwed o weo 0 TRl
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the isolated individual creates fresh ground for
h@tred and defiance until the gulf between society

and the 1nd1v1dua1 can no longer be Spanned
Society as a unit is notoriously inimiecal
towards the 1nd1v1dua1 who does not subscribe to the
generally accepted nofp. In the Opinion of othérs
the 1nd1v1dua1 is responsible for the'circumstanees
of his upbringing and baekground and the sort of
character he turns out to be, No sympathy is shown
towards the 1nd1v1dug1 who differs from the mass, |
and the latter ehooses to 1gnore the predicament of
sueh peOple while basking securely 1n a sense of 1ts‘
own righteousngss | ?h;s is 111ustrated by DBer Herr
Etatsraf. thg childéen of ths old eccentriec are
outcasta They are hsld peraonally reSponsible for
the social ostraeism they sufrer for how could society
be at fault? It meroly tries to keen the individual
1n thg plaoe whieh it considers befitting for him or
her, This ia retleeted 1n the following conrersation-
"Maber findenSie nicht selbst, dass es Frlulein
_Sternew v8llig freisteht, unsere GeselBschath,

aufzusuchen, wenn sile anders meinen sollte

“dass gie noek @shin gehBre? " hbpeot -
Teh wiederholte as fast erschroekan ﬁgie
wollen doch die Armste nieht flir fhr viterliiéhes,
Haus verantwortlich machen? "Friglein jullanne -
80 hiess die schbne Ménnin - zuckte nur die Achseln:

gleieh darauf pussten wir tanzen, "(81)

T

(81) St. v Vbl v1, pp. 33r
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Any indk¥vidual who manifests sceptieism
concerning the long-establisheéd beliefs and -super-
stitions of society éxposes himsélf to the risk of
ostracism, This situation ocours twice in Storm's

Novellen, in Reénat# and Deér Schimmelrsites, though

the powér of superstition to affect the destiny of
an individual is most vividly portrayed in Im Brauerhauge,

In Renat¥ the daughter of & freesthinker-is debarred
from society because her fither denies the validity
of the traditional beliefs on Which that éociety 1s
built up. Renate's lover, Josias, the pastor's son,
oconcurs with public opinion by promising his dying
father never to marry Renate, ‘the daughter of a -
disbeliéver, arnd thus joins battle against the woman
he loves, Rehate has-t6 fa¢e not only-.the anlmoslty
and disdain df soclety, Lut abandomment by the-man she
loves, - fler lif‘e 1g-then-eompletely deveold of human
relationshiph, --° D T S snenn oo

In the: same Way-; *Hauke Halen in:Ber:Schiiimelréeiter,
though by natuve a 18a8ly ‘eharaster; iz compelled:to
experieneé soeiail’ isolatlon-as mueh by-theé actions. of
soeiety as- by“his wﬂ@??' . Here'agatnj because he

LIS S AN

(82) see above p.5d, note 49,

=
i
.
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diverges from the norm, he provides the soclety

to which he nominally belongs with a scavegoat

for all 1ts discontentments and grievances. This

is a recurrent feature in the relationship of the
individual to the whole - as the narrator remarks,

"--- einen thohtigen Kerl, nur weil er uns um
Kopfeslinge Biberwachsen war, zum Spuk - und
Nacht_gespenst zu machen - das geht moch alle Page."(83)
When something is amiss, susvieion immediately falls
upon Hauke, He 1s a complete social outcast; a eonstant
Teeling of hostility exists between him and the people
who are going to benefit by his imnovations in the
dyke-system. ' "Was 1st das?® sorach er bel sich selber,
"Hatte denn Elke recht, dass sie 2lle gegen mich sind?
Aueh dlegse Knéchte und kleinen Leute, von denen vielen
dureh meinen neuen Deich doch eine Wohlhabenheit ins
Haus wlohst'?““(an But the people regard with suspicion
Hauke's innovations which threaten to sweep away the
traditione in whioch they place their faith, From this
confliet between the old, represented by society, and
the new, incorporated in Hauke Halen, the individual,
stems the latter’'s 1solation. Neither side will give

wL‘v‘

583; St W., Vol,VII, p.376 | o
824) 1bia., p.35. o
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way an 1neh in the battle; each 1s convinced of its
own rightness: atter each incident hostility and
misbrust 1ncrease on both sides until t.here 18 no
point of contact between them.  But it 1s the
individual who suffers in this situa.tionr.. The
attitude of society, iﬁs blatant disbélief in new
1deas and met.hods for the consf.ruction of the dyke,
the reelins of Jealousy 1mp1a.nted by Ole Peters, the
men who feels that Hauke haa usurped the position that
is rightfully his the 1nf1n1te power of tradition and
aupersitition over this society - all these factors
contribute to the sradual banishent ol Hauke from
the social order o .

Another ractor rwhioh may cause human 1solation
and which first ‘took on particular significance in the
nineteenth century 13_ _politicé.l and soclal ché.ngo
This was an aSpect. of the social soene to which Sa.ar
appa.rently attaehed n;ore 1mportance than Stom: the
latter could not bnt b’, awaro of tho ehansss ana
advances a.lt:erins the st.::ucture and runct.ions of
soeiety but 1t was a. togie he rarely touched upon in
his Novellon. Gharwtg_ra in Saar‘  Novellen on the

other hn.nd frecmently é,j.scuss contemporary social -

EET

______

questioha ﬂ;@'ﬁ@ﬁ% élx}lf 8 few' of hia N@vell&n could
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be deslignated as tales with a social theme - Die

Steinklopfé#, Die Proglodytin, Bis Fimilie Worel.

One of his Novellen, ‘Bissonansed, treats exclusively
of current soclal problems - *indﬁstfiénzation, |
emaneipat,ion, and theAadJustmgnt-éf the womng class
to a new way of 1life. S } | -

But both writers eoincide in ﬁheir at.ti’fude*
towards soecilal cha.nge ~ They i*e-gret.’ the cﬂanges they
see, tend to be oblivious of all but the worst aspects
of them, and proclaim through thelr characters their
sympathies for past times - for times when soclety
consisted of a definite, immovable pattern in which
every individual held a certain position and had ecertain
responsibilities, (85) -

Storm and Saar éxpéri@hﬁé&pr‘ofour!dl? ‘f,he :
restlessness and ihsécuriﬁs’ri of their ‘age, the unpleasant
feeling of belng wedged bétween two opposing forces -
the stable, familiar past and an uneertain futuve,

Both entertained & sympathy for relies of the past

era whose influence still extended inmto the Dresent,

for people who smbod¥ed the gpirit and way of life of
former daye. At th8 béginming of his Wovelle Die Geigerin
sef SonalFr Vas trig sbife Weltr)iad P,v,Saars,

rag zur Gesghlchte der deutschen Dichtung
) % L'ge‘,f(v_lcologne’ 1934, pv.171.
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Saar declares:

"Ich bin ein Freund der Vergangemheit
Nicht dass ieh etwa romﬁn%isghe Neigungen
hitte und flir des Ritter. - und Minmewesen
selwbirmte - oder flir d1é sogenannte gute
alte Zelt, dle es niemals gegeben hat: nur
iene. Vergangenheit will 4eh gemeint wissen,
dle mit ibren AuslBufern in.die Gegenwart
hineinreleht und weleher ieh, da der NMensch
nun elnmal seinelJugegdeindr&cke nicht
loswerden kann, noch dem Herzen nach angehBre,
So flhl' ich mich stets zu Leuten hingezogen, deren
elgentliches Leben und Wirken in frithere Tage

f811t, und die sich nicht mehr in neue Verh¥ltnisse

zu schicken wissen,"
" (86)

This passage may with justification be taken as Saar's
own statement for there are numerous characters in his
work who fit thils deseription, . Many are the characters
who have been left behind the times, whom the eurrent of
political and . soeial change has not touched, who had a
place in the old order but are misfité or outeasts 1in
the new soclal system, . Sueh is the Exzellenzherr who
complains:"Man Wwird eben alt und vermag slech in der
modernen Empfindungsmeise. nioht mehr. zurecht zu finden."(87)
Indeed for the most part. it 1s old people who find.
themselves in this predicament., It is impossible for
the 1nc11v1c1ua1ft6'a@é@ﬁéﬂm@ﬂf to these:new and often

! i

uncongenial eircumstances, for hiB Wholé outlook on 1ife

hes been pfqdﬁeeéuﬁijkgégii?#gngé%99iéi EEQkéf9§F@-L~‘

(86) 8:W., Vol.vIiI, v.157,
(87) s.w,. Vol. VIII, p.48.
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Just as the outmoded way of thought of the
Exzellenzherr 18 reflected in the outdatéd books
in his library, so too in Ausser Dienst, the

pensioned officer reads novels, "lauter solche, die
heute Schon ganz aus der Mode gekommen sind,"(88)

Thus soclal vrogress and the changes 1nvolved,

though of benefit to many, bring almost disastrous
consequences for others: they expose many an
individual to the dangers of 1solation through the
sense of not belonging. of utter uselessness which they

create.(Bg)

The indivlidual no longer feels the
security whioch stems from active participation in

the social order. This sense of personal uselessness

1s shown in its extreme form in Vae Victis!. The General's
political views, not long before considered ultra-modern
and revolutionary have now been superseded - and for him
there is no longer any value in his existence. He is
overwhelmed by a sense of his own insignificance.

Added to this, his wife has a lover in the ranks of his

88) S.W., Vol.XI, p.121. o

§89; cp. passage in Der Exzellenzherr: s.W,, Vol.VIIT,

p.49, whieh deals with the individual whose

abllities are ignored by soclety. Here again
arises the question - 1s this due to passiveness

of character or external factors in the form of
new ideas?
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political opponents - and this disposes of both
objects which had glven some aim and direction to
his existence, He sees no point in living on, 1in
eontinuing & life devoid of meaning, Politieal
eh{hngea have made the General a moral and soelal
outcast, a man of the past - "er---hatte sich
selbst fiberlebt und stand mm @a, einsem, ungeliebt,
verachtet - und sollte eigentlich von Rechts wegen
Wolle spinnen!" (90)

Posltive action to eseape from a rapidly changing
soolety in which he no longer feels at home 1s taken
by';‘hveetter in Eine Halligfahi¥, He objects to the

inerease in the powers of bureaucracy over the rights

of the individual. and escapes from this unpleasant

way of life to an island where, though sooclally and
morally isolated, he 1s thoroughly content and "wo er
sich seiner Meinung nach ausser dem Bereich der verhassten

Masechine befand." (91) -

0) S.,W, Yol.VI_II,._ P.36. ep also the artist who 1s
(50) 1erh"h$;ﬁ1nd the times in Pér~"HeY1lofme, S W,, Vol XT,

( 91) St.W, , Vol.III, pv.178f, espeelally p.1862,

-
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The rift between the old soéial order and the

new was depieted by both writers though from different angles.
In Auf dem Staatshof Storm shows how the individual may

find 1t impossible to adapt him or herself to new soclal
eoncepts, Annev Lene is the last member of an arlstocratic
family and a misfit in contemporary society. She lives
in the past, in the ciéj.ys‘wﬁen her family and its class
were the unqueaﬁidnéd rulers of soclety and she cannot
readjust her way of life and thought to sult modern
conditiona ._(92) " The attempts of her friénds 3 prepare
her for 1ife in modé’fﬂ‘sééieiy are in vain - until her death
Anne Lene cannot relinguish the p@st, although she herself
18 aware of the c;fiflfef véitiﬁn herself between past and
present., But ﬂéi;:éﬁiriﬁ&él neritagé, belonging to the
past, 1s too strong to allow her to adapt herself to
modern 1ife. ~She 1ives alone, in a world which bears
little relat.ion to the ;rorld of actuality

Saar treats the problem of soeial ehanges as they

are experience-d by mémbers of the lower classes . pie

Familié Wofé‘! tells thé story of a family which under the

old feudal system enjoyed seeurity and the “financial
- 1y
benerits beatowod on iln b 'ﬁ-hdr aristocratie amployers-

- M - -
I S ThTU It N e

y2)  see St.W., Vol,II, p.31. < "Ich wollte Anne Lene
(9, a bitte hém Augen wiedor nach der Welt zuriiekzuwenden
rnzo aselm mz@en Schatten der vVergangenheit

zu 1eben prymenE e
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but with the ideas of the emaneipation of the

lower classes in the air this family is no longer

content to be underlings and moves to the town in

order to establish ite indevendence. But this act

proves the undoing of all its members, From now on

everything goes wrong for all of them. Financial

ru_in is followed closely by moral degeneration,

Only material help from their previous employers manages

to save them. Soeclal changes and the concomitant

revolutionary ideas have disrupted the previous

seeurity of this family and Bxposed ﬁﬁm to the

hazards of an unreliable position in an amorphous

soocial system., Yet Saar, much as he viewed with

distaste these soolal changes, realised thelr inevitabllity.

Intellectually he seems# to have sympathized with the

soclalistic, progressive views of his day, although

emotionally he was tied to former times.(93)
Thus Storm and Saar show in thelr Novellen how

the many faetors beyond human control which yet affect

human lives, may cause, or be a contributory cause of

1solation, But it is equally elear that individual

character is also an important factor in the experlenge

of isolation, and that the two factors are often inextricably

. linked .

gee the discussion between the Graf and the narrator
(93) in Pte Panilie Woret, S.W., Vol XII, pp.l2f.
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Types of chafactér that experiencé
. isolatidh
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Isolation is a condition that may be experienced
by all human beings, but some, because of certain
fundamental traitglin»their naﬁure!afé}mére susceptible
to this experience than'others. In the Novellen of
Storm and Saar such characters do.not appear as
exceptional instances but.récﬁr cqnstantly; falling
into disginct yet cloagly7re1ated_cqtegories.

Several eritics have referred to Saar's predilection
for portraying individuals who are isolated from the
rest of humanity, not because of thelr greatness or
outstanding aohievements but because of thelr weakness
and inability to adapt themselves to a normal 1life, (1)
This attitude‘§s succinctlybtgrmulated by Helga Krischkers
*Seine Liebe gélt_éi;éﬁ, die miide und abseits vom lauten
Lirm des Tages stehen, sgspnyartssohsuen halben Naturen'n(E)
This is a,lép the type of character presented by Storm
in his earlief ﬁovellgé;iﬁut,even in the later works
where more fig§r§us, ‘gegolu#e and positive characters
are poftray;d;_qértéin ggaﬁwres characterlstic of the

-t »I;

(1)— ¢p. Erasmus von Klass; op.cit., p.3l. also: yakob
¥inor. erainand_ven Sagr, eine Studie Leipzig
and r’eiﬁg, RE ad&“" d Gasener: Das Bild

mew@ﬁ 18 bel ¥, f . Bas¥, Dide, Innebruck, 1948,

‘;, Bias, Innsbruck, 1948,
(2)
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earlier types still persist - & tendency to introspection
and retlcence, an awareness of personal inadequacy and
a sense of l1solation from other hyman beings. (3)
Promlnent among the types of character who
experience lsolation are. those with a tendency towards
introspection, who live in an egocentric world, often
qulte obllvious of the world of reality around them.
Lacking contact with other hwman beings they indulge
in self-analysls and relive mentally events of former
times - an attitude which inereases their isolation.
This exclusive conecern with thelr own person precludes
any contact with others, Thus the inciliw}i—dual who
inelines to 1nt.r05p99tionéignfore_s other people, 1s in
turn ignored by them and becomes consequently more
egocentrie,. Here again g,s the 1nteraction, between
character and external faectors noted so frequently in
the previous chapter, though now emphasis 1;; 7defi_,nit.ely
placed upon the charagter of the indlvidual and the
impresstop:ie. glven that 1t 1is only because an
individual of this P%;(‘,qreis involved that the |

sltuation has arisen.

. Tt TR P S G SR DU 9 i L

griz Stueke¥t: "Idyllik und Traglk 1ln der
3) ggéhzzns Theodor Storms": Deutsche Viertelisahrsschrift
Mir piteraturwissensehaft und Gelstesgesohlichte, gg.l15,
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Such 1is the'cg‘se of the pensioned officer in

Ausser Dienst who lives alone in a &mall ecountry hotel,
meets and speaks with no~one during the accomplishment
of his monotonous daily routine, and conscientiously
devotes hils evenirgs to reminiscénces about his own
past - "rLauter bbse Erinnerungen, Aber sie sehmerzen
mich nicht, Vielmehr 18t es mir eiln eigenes Behagen,
bel den Urgsten zu verwelilen und mir alle Einzelheiten
8o recht im Gelste auszumalen. Dabel sag' ich mir mit

einer Art Gemugbuung: siehst du, das alles hast du~

erleven mbssen! (4) Marthe in Storms Marthe und ihre

Uhr is anothér character who delighte in reviving

memories of the past, often oversome by the “Geffinl der
Zwecklosigkelt 1hres Lebens nach sussen hin: sie bédurfte
jemandes, fr den’sie hifte abbelten und sorgen kBmmen,"(5)
But Marthe in spite-of he¥ tendency to intr‘éé’pééti‘oﬁ-is
glfted with & vivid imaginétion with whieh she lefds life
and charatter to thylﬁa&ﬁrﬁe objects in her lonely room;
and she does nofj enjlo_;"uth y procesas of reminiscence in the
same morbidly eolylsesnt way a8 the officer in Ausser

Disfidt, Mty of these introspective characters are

*lderly people Jike Uiriie. and the officer.(0) PU
LT T sm et n 0 T e e T

4 g, oyelir BARS

ggg Etéw;{;o'g the doetor in Driiben en Markt, St.W,, Vol,II,

ssimis Carsten Curator in Ghe tale of that
ﬁ;ﬁi.’gfﬁ-, , Voi.v, p.24: the General in Vae Viotls!
S W.. Vol.VIIT, pp.lTf.: the Exzellenzherr in the tale -
5% that nems: &.W. Vol VIII, Dp.50f: Bacher in Tambi

S.W., Vol,vIII, pp.88f,
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& tendency towarde exaggerated preoccupation with

self is evident even among xqqﬁgér characters. The
doctor Frang in Ein Bekenntins qc_)mplleé.wlitﬁ his wife's
request to kill her when she is suffering extreme agony
only to 4i scover afterwards vpl;e::exi'stenee of a possible
oure for her dlsease, It 1s through‘his own negligence
that he has remalned unaware of this cure, and he is
tormented ever after by desperat.e self-reproach and

"die grauen Schatten der Erimerung.' " (7) Life beyond:
this purely parao;;alf_gphexfg has now lost all significamce
for him and he experiences complete i1solation.: Innoeens,
the self-critieal priest, lives in aqlr-enfofged
1solatlon on a eitadel near Prague in aﬁ attempt to
atone in some degree for his former sin which welghs

80 heavily and persistently on his consclence. ‘c;l.,ot.ilds
in Sehloes,xost.eﬁitz,_d beeause of her introspective |

nature and lack of. self,&gaura.nce 18 overcome by the

desire for anm 19019.‘!‘.052 111'3 away from the t.empt.ations

( )

of the world. Thi’ .18 @ more commen characteristic

among younger eharaejm(;-s in the tales of Saar than in

Pl p Ao

those of S‘[‘,Gﬂ- ‘_ Lo L HE ) .
n §4.W, Yol NII, p;20L - anp s |
y : 5L ;“_ S Wom y 1 VII pp 45f et pas.slm Qsp
_Bee - { ; , s (‘ 2 > S W vol Ix p 296 ot

v
|
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A desire for solitude 1s often evident among
such characters for it is when they are physically
isolated from others that they feel secure and free
from the conflicts and’ complications' O'f, a norma.l
existence and can devote themselves to thelr own
thoughts and favourite purtuits. Such is the case
of Innocens and of Clotilde; also of Hennick}s
first wife in Eekenho® who, fearful of her husband,
is happierk whén ﬁ.lbné‘witﬁ her ﬁhc"mghts‘,‘ and f?ceéé
on every p_ossible 6ceé§ioﬁ: to'ﬂf;hxe. quiet security
and solitude of the baronial hall at Eekenhof.

In Saar's Novellen there are rumerous instances
of poéﬁs ‘é.nd_auﬁhérs rorwhom éoliﬁ"tidéi is esiae'ntial (9)
Only in solitary surroundings in a sort of congenial
1solation can f.hey produ@e iheir best crea’sive work,
They feel an urgéi'it, compelling need to eseape the
d1stractions of béwnandrsoéiety 1ife and to seek
solitary ’piﬁéeé H‘Zﬁia(‘ae(é"-ir;’ﬂv?ﬁiéh they are least likely
to encountér other p&epfl.a “'And those whom they do meet

(9) s 8, ‘_‘Jf}:‘dﬁfﬁﬁi ' VollVIT, B.75 ot passim: Die
\ gorin: ¥o

YiI, gel?x: ALeutnimt Burdds Vol IX, p.19:

36l s %1 pp.o2r: Geschiohte elnes

Vol % . 215 e'a Tmfﬁrr Fridolin
5 X, p. 1- iém der Tleb&:

| -r"Vol'ppe

for solfﬁude manitest by poets ancz authors 1sba

reflection of Saar& s.personal experignce:.see above,

Introduet. on. p.
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are of a similar‘ nature to themselves - people who
are out of tune ivijtﬁj éociety as & whole and prefer
to shun the company or their fellaw men. Even when
perrorming their “sochl du’cies ‘chey prerer a solitary
environment and eseﬁ.pe as of’ﬁen a; possible from an
atmosphere which is at varianoe with their 1ntr1nsm
nature, | | ]

Very fre'qg‘enltj_.; 'a_"n' Khencc?uhter between two people
of this type 1s the oééasioh for fei—a,tving the sbory
which forms the main body of the Novelle Mutﬁal
sympathy between two peOple of similar oharaoter - |

whether they are both wrif.ers as in S&ndenfali or

one writer and a character from some other walk ot
', L N YRR
life - 1nducea conversation often confession This

o

type of si‘buation is a saliont feature of Saar's

-

narrative te chniquo

‘H i3

One of the mnctions of the reminiscenoe

technique encountered so frequently in the early

o

Novellen of Stoz;m and t.hroughout Saar'a work 18 to
1ndicate the eharacter of the narrator. It is no'b

' F

»employed only “_a nariz?f:ive d)evi.ee as a means or .
Justifyins th'o:féeoufi% ?f the st.ory or of achieving
aegthetiec ends, For whsther the story 19 related as
11; is onacﬁe; ‘;g:in 1:; ﬁbﬁ; nnﬁnd qf t.he character _
: LT opmaT o . L, S

a - B . . o RN . V-
e rweg maEn &) Lo oo Tt ET L Ty e

e T
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(Immensee, Marthe und ihre Uhr, Driiben am Markt), or
whether in the form of conversatlon with snother person

(Innocens, Der Exzellenzherr, Tambi, Herr Fridolin und

sein Gith ck, Ausser Dienst, Im Saal, Ein Bekenntnis), or

in written autoblographieal form (Mariamme, Sapphé, Im
Sehloss} - 1n all cases the use of reminiscence testifies
to the preoccupation with self of the narrator, for he or

(10)  myg

she plays the main rSle in the Novelle,
bringing of the past into the present expresses the
dlssatisfaction of the individual with his or her present
situation. a desire to escape from the unpleasantness of
uncongenial circﬁmstances into a past which can no longer
exerclse any adverse effect, 4
Retiecent and unassertive characters are portrayed
frequently by both writers, There are numerous
instanees of retiecenee in human relationships where the
characters are beset by a fear of revealing their
thoughts and emotions - a fear whieh ariges from a
sense of insecurity, inferiority or distrust of others.
This lack of confidenee consitutes the basle problem of
Storm's Schwelgen: Rudolf does not place sufflelent
eonfidenee in the depth of his wife's love for him or
in his own worthiness to deserve that love, to confess
the secret of hls former mental 1llness, He cannot

summon uvp enough couragd to betray his secret and the

tension between man and wife Increases almost to breaking
(10) see below, chapter -y. vp. I49f.



- 88 -

point: mutual understanding is established only
after Rudolf's secret is revealed to Anna.

Similarly 1in Saar's Requiem der Liebe the musicilan

Bruchfeld fears to declare his true feelings towards
the woman he loves, for he 1s apprehensive about her _
reaction, "Sle sollte erkennen, dass er gekommen

war, sle zu sehen, dass er aber nicht die Absioht habe,
sich aufzudrfngen; nur in zirtester, rlicksichtsvollster
Telse wollte er vorgehen. " (11) And a 1little later on:
"Seit er wusste, dass sie verheiratet war, wollte er
doppelt zurBickhaltend sein." (12)  1n saarts Der

Brauer von Habrovan thls sense of personal insecurity and

mlstrust of others manifests 1tself in the almost
pathological jealousy of the Brauer with regard to his
wife, This jealousy in the view of the narrator of
the story "entspringt einem Mangel an Selbstgefiinl,
herbeigeflthrt durch das mehr oder minder deutliche
Bewusstsein der eigenen Unzulfnglichkelt einer
gellebten Person gegentiber, Daher das bestindige
Misstrauen, der stets lauernde Verdacht - ein hbchst
qualvoller Zustand, der bei Individuen von schwicherer
Gehirntextur schliesslieh zur Raserel flihren xann." (13)
§113 S.W,Vol.X, p.122.

12) 1bi1d., p.124.
(13) s.W., Vol.XI, pp.90f.
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Because these characters place no trust in themselves
or 1n others, they fear to expose themselves to the
risk of being laughed at or rebuffed, for such a
reaction would merely increase their sense of personal
1nadequacy.(14) Thelr behaviour exemplifies what for
Storm constitutes the tragedy of the human condition -
the lack of genuine understanding and mutual approval
1
between man and man Q 5) Of thls tragedy Saar too
wasg aware, Such characters keep their feelings and
thoughts to themselves and increase the estrangement
between themselves and thelr fellow men,
Although violent emotion is not within the range
of experlience of most of Storm's &nd Saar's characters,
at moments of greater emotional stress they are often
rendered speechless by a feeling of apprehension about
the reception of what they wlsh to express, Indeed
(14) ep. Der Exzellenzherr in the tale of that name:
Bacher in Tambl: Clotllde in Schloss Kostenitaz:
Bruchfeld Tn Requlem der Liebe: Thé officer in
Ausser Dienst: the maln character in Sapphog
Karl cSonlirmer in Dié Pfriindner: Reinha n
Immensee: the doctor In Drliben am Markt: Valentin
Tn EIn stiller Musikent: Rudolf In sSchwelgen.

(15) op. Franz Stuckert; “Storms Menschendarstellung,"
Diechtung und Volggggg,VVol.EB, Bamberg, 1937, p.446
where he states; ' Hier lgigt die elgentliche Traglk

des Mensehseins flr Storm: in dem elgentlimlichen
Geftthl durch den anderen nicht verstanden und

bestitigt zu werdem,"
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timldity in conversation, the inability to transfer
thoughts and emotions to speech is one of the salient

traits of these characters, This 1s well illustrated
by the conversation which takes plaee in in St. jlirgen

between Harre and Agnes, Harre has come to announee

his lntention of becoming a master carpenter, and Agnes'
instinetive reaetion is to think that in that case he
willl need & wife, 'Unmwittingly her face assumes an
expression of surprige and embarrassment and in reply

to Harre's enquiry: "Fehlt dir etwas, Agnese" she can
only say: "Mir Harre? Ioh glaube nieht ---- Der Wind wehte
so kithl {iber mich hin.,* Her comment on this when she
relates the story many years after is: "Das war nun

wohl gelogen; allein der llebe Gott hat es nun einmal so
eingerichtet, dass wir in solohem Fall nicht sagen k¥nnen,
wag der andere eben hbren will " (16.) Phrages suoch as
"es lag mir wie Blei-auf der Zunge";"so unterliess er

es, sein_e Nelgung kundzugeben: Jarer schlug immer dle
Augen nieder, wenn er notgedrungen mlt der Rosl reden
musste®; "und doch konnte er sich des orl&senden Wortes
nicht iwusat\ werden" ; 3 ‘Mepr streckte mir schwelgend selne
Hand entgegen und hnfsmtf ein paarmal, als ob er spreochen
wollte"; "aber dss Wort wollte nicht iber meine Zunge",
can be found throughout the Novellen, (17) TH®
&% gzrgiﬁnz?lsl%%o{'%r, .100: Pie Pfriindne¥: S.W,,

112: Immensei~ St.W., Wol.I, p.288: Abseits;
%E p.Z7I7 Aquls Submersusi St.W.Vol,IV,p.273,
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inhibited, timid approach is often reflested in the
brief conversational style employed with great effect
by Stormgla) In conversations in-bis Novellen few
words are spokem on the whole, there iénno-light
banter or 1mPassionate exechange of 1deas between

one verson and. anether no argument or tense
discussion, btut a gentle tone fraught with emotion
prevails, suggesting much that has been 1eft unsald,
Thls sort of conversation.is natural for characters
who feel a compelling'urgengg to express themselves
a_nd yet recoll from revealing intimate thoughts and
feelings. An example of this is the conversation
between Reinhard and Ellsabeth in-Irmense& on the -

* ocoaslion of their meeting after Elisabeth's- marriage
to Erieh.(lg) This 1s a teehnique not employed by
Saar - énce his characters have surmounted thelr- initlal
instinctive reticence conversation seems to, flow
naturally, TS SENTE DU

2 L CEE - -

(18) for reference to this see: Franz Stuokert: "Storms
Menschendarstellun Bich&uns‘und Y@}gsggg{7V01 38,
Bamberg, 1937, p. 45é.r R e n o 7 C

(19) st. W le I, pp. 300£ T b Tamo el sston

trr B

V-

Lo

"
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In the works of the latter however there is
reference to the fear of one individual of intruding
upon the privacy of another, as im Innocens when the
narrator in the framework of the Novelle saye;

"Etwas in meinem Tnnern sagte mir, leh wiinde

jetzt den pater dort treffen, und der Wunseh,

mit dlesem eigentBimlichen Wanne bekannt zu

worden, Yberwand in mir nach und nach die

Bedenklichkeit ihm dupreh mein Erscheinen

eine unwill_kommene StBrung zu bereiten. E’ 20)
The desire to talk to others, to participate in human
relationships 18 felt by these characters, but it ylelds
to fear and apprehension regarding the reaction of
others and 1s replaced by a sor;c. of self-defensive
reticence. This absenee of a free and uninhibited
exchange of thoughts and feellhgs between oné human
being and another, considered &8 a phenoménom "orf"the
human condition, 1s a manifestation of the igolation,
the inviolable entity of each individual = or as one
critie terms 1t.; the "Ausdruek der traglschen Gebundenheit
des Menschen im elgenen Ich.”(al)

. Vol.VII, p.27 _ sébe also: Lbuthant Burdk:

20) S.W..

(20) S.W.3 Vol,IX pﬂ-Wﬂ VIII,

(21) g‘ ﬁz Sﬁuckem Fhsddor Storm:. sein Leben u‘nd seiné |
w& Bremen, 1955?13. T

I
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It Lis interesting to speculate whebher this
type of charaecter is representative of the reglons
deplcted by Storm and Saar respectively, Retlcence
and inhibition are certainly traits associated with the
inhabltants of the northe%host parts of Germany but not
normally with the Austrians, The vliew of the genlal,
open-hearted Austrian 1s however refuted by Walther

Brecht, who statesg:-

"--~der "liebenswlrdige" Bsterreicher schliesst
sich viel langsamer an und auf als der Norddeutsche,
Selne Reserviertheit ist mehr als Haltung, ist
notwendige innere Form, er kann nicht anders,
Bel aller Gesellschaftskultur ist der einzelne
doech eigentlimlieh soheu."( \

22

From the frequent occurrence of characters to whom
Brecht's description 1s applicable one may oertainly
vindicate his vliew, more espeeially as Saar himselfl
designated his Novellen as "Kultur - und Sittenbilder
aus dem Bsterreichischen Ieben von 1850 bis auf die
Gegenwart " (23)

(22) W.Brecht, "Bsterreiohisehe Gelstesform und 8sterreichische
Diehtung": Deutsehe Vierteljahrsschrift, rg.9,
Stuttgart, 1931, p.o2l,

2 see letter from Saar to his publisher in 1896, quoted
(23) by Robert Pleck: "F Saar: poet of a declining gge”
German Life and Letters, Vol.IV, Oxford, 1951-2, p.86,
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The isolation of aLh individual may often be
attrlbuted to his or her unassertive, passive attitude
to life - an attitude which manirests itself in the
reticent nature of such charaoters as those treated
in the preceding paragraphs | The 1nit1a.1 will to do,
to act 1s often present 1n the individual but he lacks
the courage of his convictions and the ability to aot
according to his own precepts | Fearful of attraoting
any attention by an untowerd action or of causing a
disturbanee he merely 1ets events take their course
This 1s what happens in Immensee;' when Reinhard
returns home after an absence of several months he
lmowg almost instinotively,“that his relationﬂhip with
Elizabeth has undergone a considerable change " He is
also aware that the outcome depends upon his accion -
but he has not the abiiitthc'take positive steps in an
attempt to change the situation- he goes away again

A-'i-r

this time for a 1onger period and 1eaves matters ‘to

- rr_iﬁimw

sort themselvas out The result is the estrangement

B i -

of two people who in reality belons together However

=2

it is not only Beinhard Who ie guilﬁy of unaseertiveneas- i

-

e e N N & a1 d u, T o
Elisabeth too}is afraid to do what she knows in her

“'L’" "’:_“4‘4\, SR R DI

1nnermost hcart is right anﬁ merely dbeys her mother’
JIoLmh 3 Tl CosoaT - e e ouTy -

! - o - [ J v L e R e }
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injunctions - this is reflected in the song, "Meine
Mutter hat's gewollt. " (24)

A comparison nay be drawn between Elisabeth and

Hermine 1n Der Exzellenzherr, Hermine is in love with

the Exzellengherr, but instead of ecting in accordance
with her own feelings and coﬁvidtioﬁs, she adheres to
the instructions and advice of her somewhat vigeious
elder step-sister - to treat her suitor coolly'as a

test of his character. But Hermine plays her part
badly and all is over between the two. After his
rejection at this meeting which he had been anficipating
with such optimiem, fear of further fébuff'prevents

the Exzellenzherr from pursuiﬁg his sult further.

He accepts the situation ana‘alidws events to take their
course, not feeling himself capable of defying circum-
stances by a determined aet of self-assertion. At a
later chance meeting of the two Hermine reproachfully
tells the Exzellengherr that she knows he - recognized

the forcedness and 1néfﬁcerlﬁy in the tone of her Qoice
on that previous oooaaipng bto this raproa@h he Qan

find no- replyg "Iah bliakte sdhweigpndfzu Bgden

Diese Auseinandareatzung traf maeh,wie einp«Anklage,

die mein Gewissan aufts tiﬂfste emPanﬁ ﬁéﬁh@éh segte
ich: "Hatte 1oh das ahmen kﬁnnan ---"' “Sie haben es

geahnt", erwiderte sle ernst."” (25) Here, as in Immensee,

(24) St.W., Vol.I, pp.297f.
(25) s.W, ;: Vol.VIII vp.TA4.

e
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1solation 1s brought about because of the passive,
unagsertlve attltude of the characters involved
and thelr lack of abllity in taking determined,
decisive action, It is often in affairs of the
heart that characters dismlay sueh intense fear
and timildity of imposing themselves upon others. (26)
Characters of this type prefer to drift through
life, tossed about by circumstanees(27) and avoiding
the neeesslty of asserting themselves, only to become
more deeply convinced that no aetion on their part
can defer the inevitable outcome, They are inecapable
of forming vital decisions, and cannot envisage the
posslbllity of fighting against what appears to be
the hand of fate - in this respect they are typical
of the age in which Schopenhauer!s deterministic
philosophy was a paramount lnfluence, The most
poignant presentation of sueh a charaeter 1s to be

found in Saar's last Novelle, Bie Pfriindner. ERarl

Sehirmer has always been a weak, vaclllating character,

(26) see also: the doctor in Driiben am Markt: Vetter
Christian in the tale of that namé: the poet in Marianne:
Bruchfeld in Requiem der Liebé: Karl Schlrmer in
die pfriindner.

(27) op.;gaar*s statement: "Was mich betrifft, so bin ich

a schon einigermassen,gewohnt, vom Schieksal hin und
er geworfen zu werden,' TLetter to Milow: 31.8.1880,
Wiener Stadtbibliothek, Inventarnummer 30203.
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(28)

"eine 8ngstliche Natur", accepting whatever

1ife has happened to bring, and in his old age able

to look back on nothing but fallures snd countless
evasions of complicated and potentlally exaeting
situations, "Dumm bin ich mein Lebtag g'wesen - und
schwach. Drum bin ich auch z'grund gangen" - this

1s Karl's strangely perceptive analysis of himself and
his life.(zg) After years of married 1ife with a woman
for whom he entertained not an atom of affection but
whom he married to placate a sehool friend, he is left
by his wife: 1in hls old age he moves to an old peoples!
home and there, by strange coineldence he meets Rosi
agaln, the glrl with whom he fell in love during his
early married 1life, Rosi had worked as a maid in
Karl's house, but in splte of the complete absence of
sympathy between himself and his wlfe, in spite of his
gsense of 1solation, of not truly belongling to anyone,
and the need for love and companlonship stemming from

this Karl had never plueked up the courage to reveal

his feelings to Rosli, It 1s only when the two renew
their aequaintaneeship in thelr old age and have made
plans to enjoy_their»remaining years together that
Karl manages to assert himself for the first time in
his 11fe - in a guarrel with sne of the inhabitants

228) S.W., Vol.XII, p.ll2.
29) 4ipia., p.104. -
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of the home, ‘Heidies,':ppérently as a result of
the physioai'hlow that he receives, but more probably
from the sheer mental exhaustion brought about by
having achleved positive action at last.  The irony
of the situation is clear,

Similarly in Storm's T ‘St,sftrg$f the vossibllity

of hapviness for the two main characters is destroyed

by passive acceptance of the situation that arises, by
lack of positive intervention, especially on the part

of Harre, He and Agnes have made plans to get married,
but before the wedding can take place, Harre leaves his
native town to work in South Germany in order to try

to replace the small fortune which he has lost through
no fault of his own - and also to avoid any meeting with
Agnes' father who is in his debt. He is employed by a
plano-maker and & close friendship 1s formed between
Harre and his employer. The employer dies, but on his
dedthbed extracts a promise from Harre to save his firm
from the imminént bankruptey he foresees, and to provide
for his wifesnd ¢childrén, Harre pledges himself to
this and after Beveral years spent in trying to restore
the financial paﬁiiioﬁ”5fgﬁi§ previous employer, ‘marries
the lgtterts widow at the request of her ehildren.(3°)

(30) ep. Karl Sehirmer in Die pfriindnéf who marries
to please & friend.

' 2
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In the meantime he has not forgotten Agnes, nor has

his love for her diminished, It‘ 18 a merely tha.’c.‘va.
change ha_s been wrought in the situa‘tion, and Harre
does not possess the 1nitiat1v,e',or courage to defy
clrcumstances and pursue his own happinese - and that

of Agnes who 1s Walting faithfully for his retum,
Eventually - agaln prompted to aetion b}r the suggestion
of some other person, this time his wife - he revisits
his native town vg.tth', the purpose of explaining to Agnes
why he dld not return many years ago as he had promised,
There has been no ocommunleation between ‘the _tu'o:durins
Harre'!s absenqge, On‘hg.‘s azfriva.l home he ieams,
ironically enough, that Agg’es has dled the pfév:!.ouél |
evening, after a life of loneliness and qc_mt.iz;;uous
yearning for the ;jeturn of .the only 1}“@‘,‘“?%“@ who _
eould,_teminate‘ her - sense L7,0‘172' isolation, ";_E‘hgrggt"rfngement
of these two individuaiicmust be attriputed to the
lethargic attitude of Earre in allowing himself to be.
completely subjugated by the various situations in which
he finds himself involved. But there aséivevthe,f outeome
stems. ultimat-gly from a oombinatlon of character“and
circumstanog; -Tg,_h;gnj‘ar;eVapgarent}y__‘aesirgz;a:ggd to frustrate

individual happiness, . . ... oo -

LS DA Emes temsrih Dode 1
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Many characters in the Novellen become isolated
either through their inability to declare their love
or through their fallure to inspire affection in
another human being, .Cha-ragters' of an unassertive
nature frequently fail to arouse reciprocal feelings
of love and affection, though they do arouse pity.
And they are filled with an intense yearning for
human love and sympathy - & yearning which in most
cases 1s not fulfilled, |
Storm and Saar differ ﬁmdamentally in thelr
conception of love, Por the former love has many
aspects - a sense of cm;an_; understanding, devotion,
unwavering trust in another »p‘e,rson’, protection agafinst
any dangers wriiéh may ,assailL the individual, and
1ifelong conipgpiénshi_p. The epitome of such love is
portrayed in the felations’hib between Hauke Halen and
his wife Elke in Der Sechimmelreiter: when Hauke realises

that his wife and child are drowning, and that there 1is
no hope of rescue, 1ife ceases to have any meaning for
him and he r;aes to csrtain death in the swirling wa.tera

1
beneath the dyke, (31)

For the 1solated 1nd1v1dua1 life 18 beset by
a.nxieties and misfortunes and 1t is fear of Sueh m
existence thsf. promotns love. The statement made in

( 31) st.W, , Vol.VII, pp.3T4L.
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Im Schloss by Amnna's uncle defines concisely this

aspect of love - one which occupled & very important

place 1in Storm's eoneception:

“Liebe 1st nichts als dle Angst des \
sterblichen Menschen vor dem Alleinsein.(32)

The physiecal aspect of love, though not entirely
disregarded in the Novellen, was of little significanoe
in Storm's estimation. This 1s made clear in a letter
he wrote to Constanze dquring their engagement, stressing
the relative-importance of physical and spiritual love
in marriage:

"Die meisten Mensehen denken nicht, dass fiir
dle Erhaltung oder leilchte Wieder_herstellung
derselben (Innigkeit) in den ersten gahren dle
Sinne starke Helfer sind, dass dlese
Bundesgenossen sle aber auf der HYlfte des
Weges und friher verlassen. Sind aber unsere
Herzen vertraut, 1st unser Seelenleben so

emeinschaftlich, dass wlr dle lelsesten
gagungen unserer Seelen verstehen, alles mit
und Qurehein-ander flhlen, damnn hbrt die

Liebe nicht auf, ------- Lass uns nie aufhbren,
nur uns, aber uns alles zu vertrauen.z )
33

Emphasis 1s placed upon the spiritusl intimbcy, the
emotional communion and mutual understanding vital to
the marriage relationship. Saar on the other hand portrays

2) St, W., Vol.II, p.1l1T7.
533; Letter to Consﬁanze, 3.4.1846: (Theodor Storm: Briefe

an seiné Braut, ed. Gertrud Storm5 Braunschwelg, 1915,

Ius dem Nachlass, Vol.I, pp.212f,
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love as a short-lived, often violent passien in which
physical attraction plays the dominant part = such as
the relationshlp between Miml and Alexis in Die Geigerin,

pereceptively analysed by the narrator in hls conversation
with Alexis. e says to the latter: "Was Sie an Minmi
fesselt, 1st dle Macht ihrer jugendlichen Relze, =-- Ein
GesehBpf, das nur zur Mailtresse gesehaffen ist und Sie mit
kaltem Blute verlassen wird, wenn:Sie nicht mehr im Stande

sind, jede ihrer Launen zu befriedigen.” (34).. Mimi's love

1s of the kind described by Saar in Vae Victis! where he
refers 'to the "Abgrund tiefe weiblicher Empfindung", and
the " furchtbaren Ernst jener dunklen. Naturgewalt,. dle im
Leben unter so unfassbaren Widersprﬁehen 24 Iage tPitt wnd
wvon den Meneehen Liebe genannt wird S (35) Relation-
ships formed on this sort of basis with no men'bal or

spiritual eommunion, either d.:isintegrarbe very seon or

(34) S W., Vol, VII Dp.188f- the narrater's heey o
becomes faet When Mimi Tuns :off o Paris wiﬁn an
attaché from the French embasay. :

(35) S.W,, Vol.VIII, p.28.
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continue superficlally, though in actual faect they

‘are nothing byt a faqade,(36) The fulfilment of

love in the real meaning of the word, is not portrayed

in Saar's Novellen, with the exception of Pie Steinklopfer:

here m a genuine bond of affection, 2 deép understanding
and mutual trust are established between Georg and
Tertschkas éhoush:mutual love occurs rarely in Saart's
works, aimilar feelings do exist in relationships between
other couples, but the fulfilment of these emotions is
always thwarted.(37)

(36) see the various amorous adventures of Leutnant
Burda and Conte Gasparo: Sappho's relationships
with men: Herr StSudl's relations with Hs wife,
and Herr Fridolin's with Mllada. (cp. also the
relationship between Hinrich and Margret in Storm's
Praussen im HeidedoPf.) For relationships that
are apparently normal but actually lack any real
substance see that between the General and Corona
in Vae Victis': the Graf and Grifin in Das Haus
Reiche Warlianne and Dornmer in Mariannd:

Karl an& his wife in Dle Pfriindnér. (cp. also the
~ relationship between Erlch an sabeth in Immensee:
. Anna and her first husband in Im Sehloss,)

(37) see; Marianne and the poet-narrator in Merianne:
‘Hermine and the Exzellenzherr in Der Exzellenzheprwrs
the relationship between Karl and Ros L L
which bears most resemblarce to that depieted

Steinklopfes,
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Isolatlion 1s experlenced too by those characters
who make an unsuitable choice of partner and fall to
arouse reciprocal feelings because of incompatibility

of temperament. This 1s the case in DPraussen im Heldedorf:

Hinrlieh the aull, pohderous peasant entertalns a violent
passlon for Margret, the beautiful but coquettish

country girl, whose ambltions are not to be thwarted by
indulgence in a love affalr with a common peasant though
she 1s flattered by his attentions., Hinrich is condemned
to a miserable existence with a wlfe whom he does not love
and with whom he has no sense of that spiritual communion
which was, in Storm's opinion, the most important component
of real love, Eventually, Hinrich, overwhelmed by a
feeling of utter desolatlon, deserted by Margret and

left with a wife towards whom he is indifferent, comﬁibs
sulclide, Margret, after she is abandoned by the man

for whose sake she had previously deserted Hinrich,
disappears and 1s heard of no more, Similarly in

Waldwinks}, Richard and the young girl Franziska with

whom he retires to a country manslon purposing to end
the isolatlion of his and ‘her exlstence in a sense of
companionship, are two basleally incompatible characters,
"So manches hatte er an ihr bemerkt, das seinem Wesen

widersprach; ea blitzten Hirten auf, dle ihn empdbrten,
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es war eine Selbsténdigkelt in ihr, dle fast

verachtend jede Stlitze atwies." (38)  put Richard,
though warned by friends of the dangers inherent in

the dliscrepancy between his age and Franziska's only
discovers much later the disparity of their characters.
The plan to obvliate thelr 1solation is frustrated when
Franziska deserts Richard for a dashing young forester,
The initial situations of the characters in both
Novellen show & certain resemblance: Hinrich does not
feél at one with his wife and therefore seeks to submerge
his sense of isolation in Margret's love; Margret is
considered as an outecast in the village, " Richard
feels profoundly the emptiness of his 1life and the need
for one enduring human relationship(Ao): and Franziska,
like Margret an orphan, not aecepted by the soclety in
which she livea, feels a need for human sympathy. . In

both: cases, the choice of a sultable partner could have

(38) st. W. , Vol.IV, p.1l0
(39) St. W,, Vol,IIT p.206. (see above, Chapter I,

note 27). _
(40) see St ,W,, Vol.IV, p.92.
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dispelled the sense of isolation that the characters

1
experlence: as it 1s, the feeling is 1ntensif1ed.(4 )

It 1s because in nelther case a sense of communion
exists, beeaﬁse mutual love 1s lacking, that the
problem of individual isolation remains unsolved,

In Storm's Novellenvhowever this situation is rare:
more frequently two comﬁatible characters are kept
apagt by thelr passive submission to bbstacles in their
way. .

For Saar it 1s apparently one of the 1renies of
1ife that compatible characters are never united,(da)
while most marriages are madé between complétely
incompatible individuals, > There are instances of
characters making an unsultable choice of partner and

thus never enjoylng anything more than a2 superfieclal,

(41) The 1solated condition of all four characters is
reflected in the uncertainty expressed about their
ultimate fate, Hinrlch disappears for days on end,
and though his body 1s eventually found, it 1s not
known whether he commltted suleide or simply dled
from exposure: Margret disappears for ever, (St.W,
Vol III, p.234. 3 Richard 1s also swallowed up in

"die weibe Welt" (St.W.Vol,IV, p.149) and Franziskas
runs away with her 1over never to be heard of again,

(42) see above, note (37)

(43) see_the relationships between man and wife portrayed
in Vie Vietis' (General and Corona): Das Haus Relchegg

Gral and Grafin): Géschichte vines Wienerkindo#s

Ninok: Herr Fridolin und sein & s Der Drauer Vo

a,revéﬁ"ﬁie Heirat‘aee Hérri'—S¥EuéI_
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fleeting relationship, Many individuals seem to
be fatally attracted to‘that which 1s completely
alien to their nature, In the case of Raephaela
and the Baron 1ln Das Haus Relchegg, it is obvious

that dlsparity of character must preclude a deep

and lasting union. When Raphaela awakens to the
Baron's deception she renounces the worldly life

and becomes 2 nun - always & lonely individual, this
abortive attempt to mitigate her isolation through
love only increases loneliness, Raphaela's whole
future life 1s determined by this one_event.(44)

Conte Gasparo too has a remarkable apd#titude for

selecting the wrong sort of women as hls companions.
This old man wlth his unabated passion for the opposite

Bex 18 overwhelmed anew with desperation and a sense of

(45)
desolation at every fallure to find a 1life companion.

(44) see also Ludq _wica 1n Die Gelgeri# and Maruschka
7~ in Dle Troglodytin, 'In SaarTs Novellen it is almost

always the woman who suffers most deeply ¥n a broken
love affair, 1In the view of Walberg, the narrator of
Dle Gelgerin (and one may assume from the form in
which It Is couched that this 1s Saar's own view):
"Die 1iebe ist der Lebensinhalt des Veilbes, --- Und
in dieser Welt der Enttduschung und des Sehmerzes, in
dieser Melt, wo Nlchts Bestand hat; will das Weib
2llein sein Gilick dauernd und ungefShrdet er halten
wissen?" (S.W., Vol.VII, p.192)

(45) B, W,, Vol.X, p,207 et passim, see also: Bugser Dienst.
S.W.Vol.XI, p.122 -~ "-- mit der Gegenliebe hat es
gehapert, Iéh bin nlemals an die Rechte gekommen. "
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Yet other characters are incapable by thelr very
nature of arousing or maintaiég in another person emotions

similar to thelr own towards that person. In Eine

Malerarbelt 1t is physical deformity which, because of

the fallure in love that 1t causes, leads to isolation:

but in thls case, Brunken, the vnainter, takes positivé
actlon, devotes his 1life to art and to training a young
peasant boy in whom he recognises artistic talent, and

in this way burles his feeling of isolation and what he
terms "jenes nichts_miirdige Mitleld mit dem 1ieben Ich."(46)
This state of mind which Brunken deseiibes, this constant
concern wlth one's own self occasioning intense self-pity,
1s characteristlc of the people portbayed in Storm's
earlier Novellen, Later in the Novelle Brunken states
that the solution to this problem of isolation and misery
1lies in the "Kleinigkelt, das liebe Ich aus dem Vordergrund
in den Hintefgrund zu praktizieren," (47) in other words,
in convincing himself of the value of things outslde
himself and in percelving a way in which he can contribute
to the whole, Thus he particlpates in human relationships
and 1s no longer a single isolated unit. Brunken's

remark is actually made in reference to the second,

revised version of a pieture he has palnted: the two
plctures symbolize his change in outlook. The first shows
disillusiomment and bltterness, a preocecupation with his

own person, the seecond a more balanced view of 11f§,
(46) sSt.W,, Vol.III. p.132, (47) ibid., p.l44.
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acceptanoe of his own obscure and humble position,
and the ability to enjoy the happiness of others.
Seligmann Hirseh is similarly repulsive to others,

both in his appearance which has "et _was Groteskes
und dabel Fremdartiges" (48) and in his objectionably
effusive manner; even his family avold him as much as

p0881ble‘49)

. He 18 condemned to spend his life
isolated from those he loves, and complalins bitterly,
"berall stBsst man mich weg." (50) Ana Sappho too,
in spite of the good impression she makes initially on
men, inspires not love, but disgust and loathing.(sl)
She too leads an isolated existence and finally, absolutely
alone and desolate, commits aulcide.

Characters who are dominated by one particular trait
in their make-up tend to become isolated, Every aoctlon
of the individual is regulated by this one trailt and thus
he’or she tends to become morally allenated from others:
and by deviatling in this way from the normally acecepted
gtandards of behaviour and thought the individual becomes

a victim of social isolation too, The judgement of such

48; S.W,, Vol.IX. p.84

49) . 1ivid., pp.l1l0T7f, etpassim,

50; 1b1do ’ p-93-

(51 S.W,, Vol.XII, p.48. et passim,
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characters 18 narrowed and biassed by the faet that
they continually view matters from one angle. It may
be overriding ambition as in the case of Hans Kirch in

the Novelle Hans und Heinz Kireh - ambition not for

himself but for hls son. This 18 hls grealt obsession.

Unlike the other merchants he does not relax from his

work during the winter months bt earries on in order
acqUire

to aeifue the money and prestlige which alone can satisfy

his ambitions.(52)

His desire to shape his son's life
according to his own precepts causes estrangement between
father and son, for Heinz wishes to lead his own life,
refuses to obey his father and thus thwerts the latter's
plans. Heinz goes to sea and nothing is heard froh him
for many years, Hans' ambitions have comée to naught and
1ifehas no polnt for him any longer: the one object of
hls preoccupation hasg now gone. minitially he fulfils the
soclal dutieés expected 6f him for the sake of appearances,
but graduallyfsives up the pretence and lives isolated in.
his own world, On Heinz' eventual returm home he
realises that his son 1s 1lost to him for ever, for he
¥nows him no better than he would a stranger. Hans®
unreasona_ble and intractable attitude ﬁeéts 1ts mateh

in Heinz, and from this conflict stems the estrangement

between father and son. Only because nothing can

(52) His difference from others is gymbolizéd in his
appearande: see S5t.W,, Vol VI, p.53.
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compensate Hans for the loss of his son, nothing
replace hls thwart_ed ambitions, does he experlence
isolation,

A comparable process takes place in Carsten
Curator: all Carsten's hopes are centred upon his
son who turys out to be é wayward loafer, lacking
any affection for the father who loves him so dearly,.
Carsten, unable to recover from his bitter disillusionment,
beeomes a broken man and loses every contact with the
world around htm.(53)

Other characteristies whioch contribute to the
estrangement of the individual from society are avarice
(Herr Hennicke in Eekenhof),exaggerated love (BBtjer
Baseh), violent passion (Hinrich in Draussen im Heidedorf),

intense pride (Herr Stludl in the tale of that name, and

Marx in Es waren zwel Kbnigskinder), jealousy (the brewer

in Per Brauer von Habrovan), a sense of inferiority

(Bacher in Tambi and the doctor in Bruben an Markt),

and general moral degeneracy (the "count" in Der Burggraf).
It is the unbalanced character who seems to be highly
suseeptible to the experience of isolation.

A similar character type 1s the eceentriec. In the

sccentrie however the particular idiosyncraclies are more

(53) St.W., Vol.V, pp.5Tf.
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highly developed, The character who is dominated

by one tralt in his nature stlll refains some contacﬁ,
however slight and 1ﬁpersona1; wlth other human beings.
But the eccentrie is an outeast; is regarded by others
&s a madman and a laughing stock, Certain characters
in Saar's Novéllen might be deflned as eecentric, but
that they lack the humorous oddness and whimsicallty
implied by the term. The officer in Ausser Dienst

%s pecullar judged by normal standards but there 1s
nothing even faintly amusihg about him - he 1is merely a
pathetle figure, Of all Saar's charactérs it is perhaps
Conte Gasparo who approaches most nearly to eccentricity;
but the emotion he ultimately arouses is one of pit& and
even revulsion, not amusement, Storm, on the other hand,
ereated several eccentries in his Novellen, individuals
both sp1r1tual1y and.mentally out of‘harmony with soclety,
living in a world of their own ereatlion which‘bears singular
1ittle, or no relation to the real world. It is natural
that tﬁey should be sociai mi;fits. of the}five tales in
7whioh an eccentric individual figures in the main r819,<54)

1t 1s the last, Der Hefr Etatsrat, which présents the most

(54) Pulemanns Haus: Ambchirurgus-Helmkehr: Ewei
fuchenesser der alten Zelt: Im Nachbarhause 'links.
DeT Herr Etatsras.
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serious -agpect o; the phenomenon - the fate of the
children of a man whose eccentriecity borders on insanity.
The reason why such characters flgure in Storm's
Novellen and not in those of Saar may be sought in thelr
reapective‘temperaments,} Storm had a warm, gentle, 5
affectionate sense of humour, which is perhaps best
11lustrated in Beim Vetter Christidn. He obviously

regards his characters with a kind of loving amusement
and gentle mockery as when he writes of Vetter Christian:
"Mein Vetter Christian hatte wirklieh schon mit zwanzig
Jahren seine schbnen blauen Augen; und doch behaupteten
die Midehen, Hand aufs Herz, dass sie ihnen vBllig
ungefihriich seien." (55)  But he also had the ability
to pereelve the more amusing features of things without
lgnoring the less pleasant aspects -~ this 1s well
exemplified in Der Herr Etatsrat., But Saar, to judge

from his writings, had no sense of humour, was unable to
see 1ife in this light - and in treating the eccentric the
writer must be aware of the amusing features of such
individuals,

Thus there are various types of character who by their
very nature are susceptible to the experience of isolation,
It is clear however that 1t is always a combination of

individual character and other, external factors, that

creates human isolation, A statement in Der Exzellenzheérsp

bears witness to Saar's zwaréness_of the respective parts
(55) St.W, , Vol.ITI. p.242.
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played by character and clrcumstance in individual

destiny:

"Eg war hier wieder einmal zu sehen, wie
‘hBhere Eigenschaften von der Welt unbemerkt
blelben konnens sei es nun, dass dem Resitzer
lenes vordringiiche Etwas fehlt, das nothwendig
st, dlese Eigenschaften durchzusetzen und
geltend zu machen; sel es, well dieselben mit
der gerade herrschenden Zeitstrdmung im
Widerspruech stehen und daher mit der ganzen
Individualitéat, ver kannt oder doch sozusagen
Instinetiv bls zur volligen Vereinsamung, bel
Seite liegen gelassen werden." (56)
5

The relative significance of the two factors varies,

Saar places greater emphasis on the part played by
individual character, Storm does so too in his earlier
Novellen, but in his later work factors outside the
individual sphere gradually come to play a more signifiecant

role.

(56) S.W., Vol,VIII, p.49.
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Chapter FThree

Analysis of the condition of isolation
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It has been shown how in the Novellen, isolation
may be attributed eitherkto agencies at work outside
the nersonal Sphere or to indlvidual character - or,
as 1s most frequently the case, to a combination of tle
two factors. Since the nature of the isolation
experienced may be sald to be of two types, moral
and soclal, it would be of interest to see whether
there is any correspondence between the cause of
human isolation and the nature of the condition tkmt
results,

Moral isolation implies a state of mental and
spiritual detachment, of intellectual and emotional
apartness from other human beiﬁgs; this condition is
experienced by those characters who dliffer in temperament,
outlook or way of thought from thelr contemporaries and
can find no way of obviatling this disparity, of bridging
the gap that exists between them. This 1s 1llustrated
by the case of Marianne in the Novelle of that name.

She suffers morai isolation, but her position, regarded
from a2 soclal polnt of view, is not lonely: she 1is a
member of a small family community and to the other
members of thls group she does pot appear to be 1lsolated,
Her conversation with the poet-narrator belies this

however, She declares that she prefers her own
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company to that of the members of her family for

she does not feel herself to be in fullest harmony
with them and in »narticular she feels herself
spiritually estranged from her husband.(l) Similarly
gemni in Von Jenselt des Meeresexperiences moral
loneliness although she is accepted and loved by the
family that has adopted her: and Harre in In St,glrgen,

although he has established himself in a new society,
18 morally alone and in his thoughts and sentiments
st11l belongs to the homeland for which he constantly
yearns, In these three instances the basie feeling
of gpiritual and intellectual disﬁarmony stems from
individual character - this is generally true of
moral isolation. The moral aspect df isolation ean
be experlenced without necessérily incurring soclal
apartness as well, but this 18 rare in tﬁe Novelleh
of both writers, | | : :
Disparity between individual character and the
intellectual and ecultural ameSphere in Whichvit finds
itself gives rise to mofal isolation.. The discrepancy
may stem directly from the character of the individual
as 18 most frequentiy the case, or moral estrangement

may have been effected by external agencles,  There

(1) see Mariamne: S,W,, Vol,VII, pp.92f,
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are certaln factors which may create moral isolation,
elther by deprlving characters of the opvortunities
for association with others and for the exchange of
thoughts and 1deas that can establish moral harmony
and understanding, or by creating a situation into
which the individual no longer fits intellectually

or spiritually, Pfominent among these factors are
the conditlions and circumstances of childhood(a) as,
for instance, in the case of Phla Sternow in Der Herr
Btatsrad and Renate in the tale of that name, who
both suffer moral estrangement because of the relation-
ship of thelr respective fathers to soclety and the
congequent lack of assoclatlion between themselves and
other people, Moral 1solatlion may also be caused by
external factors in the form of soclal and political.

, . _ 3)
change as in Vae Victis', Der Hellené and Auf dem Staaxshbff

and by heredity as in the cases of Lore Beauregard in

Auf der Universitht, x#ttl in Zur Wald und Wasserfreudé,

Heinrich in Carsten Curater and Xaver in Dlée Bridew,

The nature of the 1ndividual i1s fashioned in such a way

52; see above, Chapter I, pp.45{.
3 see above, Chapter I, pp.7éf.
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by the hereditary force that it diverges intrinsically
from the character tyve accepted and acknowiédged by
the rest of soéiety. In most instances the lsolation
brought about by agencies other than individual
character, although it may initially be moral
detachment, ultimately takes on soclal aspects,

Soeilal isolation implies detachment from others in
a more or less physical sense, exclusion from the social
activities of the community, and thus banishment from
the human order. It denotes a verpetual state of
being alone, in one's own company. Where this type
of isolation occurs in the Novellen of Storm and Saar,
it stems from a situation in which ekternal factors
have played a decligive vart against the individuals
the slituation 1s most frequently some sort of conflict
between the soclal order and the single human being.
But soclal estrangement eannot be experienced without
some degree of initlal moral isolation - the individual
for instance, who rebels agalnst convention must he
morally at odds with soclety to even entertaln the
desire to contravene the establlshed order. But
soclety does not exclude from its ranks those who
conform to the whole, whose outlook and way of life

do not diverge from the normal pattern, Soclal
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1solation arises in a situation in which external
factors of a soclal nature - for instance, the
attitude of the mass towards the individual, a
rigld regard for class distinctlons and long-established
traditions, membership of certain races, c¢lasses and
professions -~ orevent the integration of the individual
into the community. The person who 1s morally
detached to a certain degree is highly susceptible
to these soclal factors.(A)
Thus when moral estrangement 1s aggravated by
clrcumstances, the soclal aspvect of isolation is
experienced by the individual: and the realisation
of his lonely cohdition, combined with the absence of
normal human contaects and soclal intercourse merely
inereases his sense of moral discord. This development,
this #ilimulation of one aspect of isolation by the other
i1s well 1llustrated in Sazar's Tamb¥. Bacher, the main
character in the Novelle, is a man of a sensitive,
retiring nature who has never felt at one with his fellow
mén - in other words he has always been morally detached.
Naturally enough, others reaect to this attitude by
evading his company and even abusing him: thus he
(4) e.g. the cases of Seligmann Hirsch in the tale of that

name: gyohn Glliickstadt in Ein Doppelghnger: Maruschka
in Die Troglodytiln,
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experiences simultaneously moral and soclal isolation.
Hié reaction 1s to withdraw even further into his own
private world and to live in a state of complete
deﬂachment. Thus the interplay between the two
agpects of lsolation corresponds to the interaction
between the two factors occaéioning the condition.

In most cases moral isolation results from
individual character and soclal isolation from factors
beyond individual control. It 1s however ultimately
imposslble to estimate what degree of significance
should be attached respectively to external agencles
and intrinsic character in the creation of human isolation,
because of the close interdependence of the two faetors.
Moral 1solation ean be experienced without incurring
goclial detachment, The latter is caused by social
factors, but can‘usually only have effect where a
eondition of moral estrangement is already present,
Moral and soelal isolation are two aspects of the one
phenomenon: the former emphasises the individual's
own feeling of detaechment, ln other words, the situaﬁion
is seen from the point of view of the individual: the
latter stresses his position in relation to bther people.
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The significance attributed to the respective
aspects of the phenomenon of human isolation in the
Novellen varies. In Saar's works, although both
agpects are portrayed, greater stress is laid upon
the moral experience - and this colncides with his
conceptlon of the decisive part played by character
in shdping human destiny. This applles also to the
earlier Novellen of Storm, but in his later works, where
the effeet of soeclal factors upon the individual is
glven greater significance, emphasis is definitely
placed upon the»social agspect of isolation. This

is exemplified by Der Schimmelreiter - Hauke Halen

is morally at odds with the rest of the community and
socielly an outcast, but i1t is the soclal nature of his
lisolation, his physical detachment and the enmity felt
by others towards him of which both he and the reader
are most keenly aware, |

The existential 1solatlon of which Storm and Saar
were both Intensely awére(S) 1s manifested to a.certain
degrea“in thelir work through the more concrete form of
man's soclal and moral detachment in certain sltuations;
Cbut it ié feflected mainly in the preocecupation of their
eharacters with the transitoriness of this 1ife; %ith the

(6) Sée above: Introduction p.14, et passim,
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ephemeral and unstable quality of those things which
may appear secure and enduring. This notion is
neatly formulated in the verse in Storm's Aquis
Submersus which embodles one of the subsidiaryﬁdeaa
of that Novelle:

"Gleieh so wie Rauch und Staub verschwindt,

Also sind aueh dile Menschenkind.zé)
It has.already been pointed out that both writers felt
a certaln sympathy for former days together with a
profound régret at the changes involved in the passing
of time, and that a pfeoccupation with the past is a
sallent characterlstle of the péople in thelr Novellen.(7)
The term "Verghngliehkeit" 1s introduced in the tales of
both writers, not as an essential part of the narrative
but as a conoeptidn charging the atmosphere wlth a quality
of sadness and resignation, such as the passage in
Innoeens which runss

"Die Schauer der Verglngliechkeit guollen und

rieselten dureh die Luft und aus allen H#geln
schwieg mich das grosse Rﬁtsel des Todes an."

®)

(6) st.W,, Vol.IV, p.263, This verse is repmﬂed
: elsefihers in the Novelle,
(7§ see above, Chapter I, pP.T4f, and Ghapter II, pp.83f.
(8) s W,, Vol. VII, p.68; gee also Auf dem Staatshof:
st.W., Vol.I, p.35 « "dle Schatfen der Vereinglichkeit",
1L: S.W.,.Vol, x p.241 - "die Verginglichkeit
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It is a term which occurs more frequently in the
works of Saar than in those of Storm, but the ldea of

"Verglinglichkeit" 1s presented in the tales of both
(9)

writers , and is reflected most vividly in cases

where the reminiscence technique is employed, Through
this teehnique the human fear of relinquishing the pady
and the deslre to retain what has gone for ever are
made manifest,

Stormts awareness of the transitoriness of life
became more aeute in his 0ld age and is expressed in a
letter whioh he wrote nine years before his death., He

declares that he is overcome by "das dumpfe Geflihl der
n (10)

unabwendlichen Verghinglichkeit des Mensechenlebens
and later in the same year writes in simllar tones to
Keller:

*setzt flirehte 1ch, kbnnte das Gespenst der
erginglichkeit, das flir mich in allen Ecken
sltzt und auf allen Treppen schlelcht, mich
leicht erdriicken."
(11)

(9) see Im Schlosss St.W., Vol.II, p.90 et passim, esp.
pvp.99T and Pole Poppensphler: St.W., Vol,Iv, p.65,
where the oId puppet-player remarks, "Aber alles im
Leben 1ast nur flir eine Spanne Ze:l.t.ﬁ :

(10) letter to Georg Lorenzen, 6.8.1879 (T.Storms Briefe an
Seinen ‘Freund Georg Lorenzef, ed.Conrad HbTeFr, Lelpzig,
1925, p.27).

(11) 1etter.to<%eller, 27.12.1879 (DPer Briefwechsel awischen
P.Storm und Gottfried Kelley, &d. A, EKbster, Berliin,
1964, 0.80).
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Awareness of the transitoriness of earthly things 1is
reflected in the behaviour and mode of thought of the
characters in the Novellen of both Storm and Saar, in

the attlitude of resignation and self-denial, of
acceptance of the cireumstances life may bring in the
certain knowledge that all that seems vital at the moment
will soon pass by and be nothing more than a vague memory
or a minute inslignifiecant speck in the whole complicated
network that 1s the past, Saar's almost morbld interest
in the epvhemeral nature of 1life 1s indicated by his
preference for people and things who belong to a past
era, whose usefulness or significance no longer exists
and who are approaching the end of their life, This
attitude, this awareness of the short duration of human
existence and of 1ts ever-approaching end is often echoed
in the autumnal milleu found in his tales. Such an

autumnal description occurs in Conte Gasparo:

"Es war tief im September nnd der Tag unfreundlich
und kihl, so dass dle alte, vernachllssigte Anlage
gieh ganz unbesucht zeigte, Nur ein bejahrter,
Brmlich gekleideter Mann sass auf elner der vielen
leerén Binke unter den herbstlich stark entbliitterten
BYumen, Ich musste nahe an ihm vorlilber < und nun
hatte loh Nardinl erkannt, dessen Haare und Bart
ganz wilss geworden waren, Vornliber gebeugt, in
Gedanken versunken, beachtete er mich nicht; ich
aber fllhlte mieh wehmlitig ergriffen, als ich ihn
so vor mir sah, in einem dlinnen #berzieher, das
nlederhangende Haupt mit einem abgegrliffenen Hute
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bedeckt " (12)
The fact that Gasparo (otherwlse known as Nardini)'
1s an isolated figure and deeaying like nature 1s
stressed by the lmplied comparison in this passage between
his surroundings and his own condltion,

The notion of the‘transitoriness of 1life encountered
so frgquently in the Novellen, the 1ldea of the infinite%pal
length of each human life within the Infinite span of
time emphasises man's smallness and 1nsignifilcance,
Existential 1solation does not however form the theme
of any of the Novellen, but 1is rather reflected in the
atmosphere of transitorinessvand pé@imistic acceptanae
of the apparently inevitable that pervades thenm, The
poftrayal of the more concrete and direetly comprehensible
aspects of human isolation occuvles a considerably more
important place in the work of both writers. The
attiﬁude of critics towards Storm's interpretation of

the phenomenon of isolation has changed through the years,

(12) Conte Gaspara: SW.,Vol.X, p.228, For similar instances
of the deseription of an autumnal milieu to suggest
human isolation see: Schloss Hostenitz: S,W,, Val IX,
Pp. 339f: Requléem der Liebé: bS.W., Vol. X, pp.l46f:

Der Burggral: . I, pp.65f
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Some maintain that he was aware of human loneliness
only in a soclal context, others that he experienced
and portrayed the fundamental isolation of man's
existenee.(lB) It has been noted in the present
study that Storm was aware of both conditions but the
former, being more tanglble as a phenomenon of the
soelety about which he was writing, 1s given greater
prominence in his work.

There are &arious ways in which the individual's
sense of lsolation 1s revealed in the Novellen, Almost
wilthout exeeption the person 1s fully aware of his or
her lonely conditlon and there are instances where a
character gives forthright expression to this experlence,

Sueh a direet utteranee occurs in Ein Fest auf Haderslevhuus

where Dagmar says to her aunt in the stralghtforward,
unadorned speech of a child, "gya, Bas', ieh war hier so
allein' (14) Although the full signifilcance of
isolation eannot be realised by one so young, a child
ean be aware of a sense of loneliness. It 1s in tones
of defeat and resignation, verging on self-pity, that
Anne Lene in Auf dém Staatshof testifies to her sense of

1solatlion in a world in which she can no longer particlpate:

(13) see P,Goldammer: "T.Storm und die deutsche
Literaturgeschiechtesachreibung", Aufbau,sg.XII,
Berlin, No.XI, November 1956, pp.968T.

(14) St.W., Vol.VIT, p.119,
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"yun fB11t alles zusammen! Ich kann es nicht
halten, Marx; sie haben mich ja ganz alleln
gelassen,"

(15)
In both these cases expression 1s given to isolation
experienced in ehildhood or adolescence, In the

¢ase of Anna in Im Schloss the memory of childhood

loneliness remains vivid in her mind and 1s expressed

in her autobiography: she states: "Tch bin immer ein
(16)

einsames Xind gewesen", and later on €onfesses:

"mein Herz hatte in der Einsamkeit so oft naoh
Liebe geschrieen, wahrend ioh in den weiten
GemBchern des Hauses umherstrich, wo nie die
Hand einer Mutter nach der melnen langte,"(17)

A similar expression of 1oneliness; ﬁtte?ed many years
after the actual experience, 1s that of the Exzellenzherr
in the tale of that name: in the course of his narration
he declares: "Ich empfand vielmehr die Vereinsamung

»(18)

meines Herzens immer schmerzlicher ... On the whole

however adults are too inhibited to reveal thelr feelings

15) St.w., Vol.II, p.33.
16) St.W.,, Vol.II, p.l00. : , ‘
17) 1ibid, p.118, see also: Waldwinkel.: St .W., Vol,IV,

p.92, and Eine Malerarbeifs: ot.VW., Vol.III, pp.l24f
et passim, esp, p.l44; these are more indirect
statements with more resemblance to those found in
Saarts Novellen, - ' -

(18) Der Exzellenzherr: S.W,, Vol.VIII, p.54.

1}
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go ovenly, and direct confessions of loneliness are
more rare among them, The remark made by one of the

echaracters in Saar's Slindenfall formulates the sense

of isolation of both Individuals, but in a less direct
manner than in the examples from Storm's tales:
" Bleiben Sie doch, Herr Hofrat", erwiderte ich
und zog einen leichten Rohrschaukelstuhl heran,
"Wenn Sie erlauben, rick' ich in IThre NBhe."
"Um zu zwelen einsam zu sein?"(lg)

Saar's characters tend to refrain from openly deelaring
thelr loneliness although they may mentlon certain of
the symptoms of the condition that they experlence, as

in the case of Walberg in Die Geigerin: "er war, wie er

mit schmerzlichem Humor gestand, nlemals gellebt worden,
oéieich er selbst oft und tief geliebt und selner Zeit
viel mit Frauen verkehrt hatte." (20)  For saar's
characters, a confession of the great intensity of

the isolatlon that they experience would be inconsistent
with thelr retiring, inhibited nature.

In some instances the individual's sense of 1solation
1s made manifest in the course of a soliloquy which takes
the form of reverle or reminiscence: it 1s by reviving the
past that oharacters become so acutely amare of thelr |
19; S W,, Vol.X, p. 240

20) S8.w., Vol. VII p.161. eg similar statements in
Die Heirat des Herrn,St udl#'s ¥, Vol.XI, p.132
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npresent 1solated conditiom. In Vae Victis! the

contrast of the present sltuation with bygone happiness
and the experience of full participation in the soecizl
order 1s symbolized for the General in the ribbons on
his military uniform: "Welch ein Contrast zwischen den
trostlosen Empfindungen, dle er 1m Inneren barg -

und diesen orunkenden, Husseren Ehrenzeichen!" (21)

He regrets that the bullet which wounded him in the
shouldér did not simultaneously take his life, which

1s nothing but an unpleasant, hollow reallty from which

(22)

he longs to escape into oblivion, Similarly in

Sehless Kostenitz the Frelherr gives expression to

his awareness of the intense misery of his "vereinsamtes,
qualvolles Dasein" (23) during the course of his
reminiscences about hls deceased wife and their relationship
to one another, and wishes for nothing but a quick death,
Aetual expression of the feeling of 1solatlon, which is
intensified for the individual by the contrast between

past and present, 1s a feature of Saar's tales which is

not found in those of Storm.

(21) S, W.Vol.VIII, p.26. These are the General's thoughts
revealed through the medium of the narrator's statement:
they are not presented in the form of a personal

- eonfession in the first person.

(229 ep. Requiem der Lieb®: S W, K6 Vol.X, p.156. Bruchfeld's
reverie leads him to acknowledge that he will never be
able to bury his sense of isolation in a love affair
with Paula, and that he 1s condemned to live a hollow,
miserable existence,

(23) s, w,, Vol.IX, p.338.
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Chapter Four

Methods of presentation in the narratives
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In the preceding chapter, the ways in which
characters themselves testify to thelr sense of
isolation were indicated, There are however, other,
teehnical means used by both writers to suggest the
lonely condlitlon of their characters, Storm made
more conslstent and effective use of descriptions of
gestures, attire, appearanee and surroundings to
suggest mental or emotional states than Saar,
although descriptions of this kind do oceur in some
of the latter's tales,

A reeurrent and revealing gesture encountered in
Storm!s work and one that is fraught with emotional
significance 1is the involuntary, almost awubconsclous
extension of the arms in an embracing movement,
indicating a fervent desire to encompass within the
individusl sphere a certaln loved person, to share
intimate thoughts and feellings with that person., An
individual who makes such a gesture betrays the wish
to f111 the vold occasioned by the absence of someone

dear to him or her. and thus to mitigate a sense of

1solation. Thls is exemplified in_Auf dem Staatshof

where Mar® 1s overcome by the desolate and:§érie:nign§ﬁ
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gcene which corresponds so well to hls state of
mind and the traglc quality of the situation:

"Ein Geflihl der Bde und Verlorenheit #iberfiel mich;
fast ohne es zu‘wissen, stiess ich Anne Lenes Namen
hervor und streckte beide Arme nach ihr aus." (1}

A similar gesture is made by Richard in Waldwinkel.

"er streckte die Arme mit‘geballten FBusten in die
leere Luft; als mllsse er seine Sehnen priifen, um
soglelch auf Lebeh und Tod den Kampf mit der geliebten

" (2) Byt in thiséase 1t does not

Feindln zu bestehen.
only express knowledge of his isolated condition, nor
merely the deslre to establlsh love and mutual under-
standing between himself and Franzlska, but also his
realisation that he will have to fight to win the love
whieh wlll dispel his lonellness, The predominant use
of the expression "in dle leere Luft" in this context,
emphasgising the idea of nothingness and vold, 1s
interesting. Only 1n two cases 1s the object of this
significant gesture specified precisely - in Auf dem

Staatshof and Renate. In Hans und Heinz Kireh the

object 1s less exactly designated as "nach dem Himmel."

t.W,, Vol.II, p.32,

t.W,, Vol.IV, p.111l. op.also Auf der Universitit

t . W., Vol.IX., p.191: Aquis Submersas: St.W., Vol.IV,
.2T1: CGarsten Curator: St . W,., Vol.V, p.47: Renate

t.W, ,Vol.V, p.121;: ¥ans und Heinz Kifuh:SE.W.Vol.VI,
] 2 *

(1)
(2)

nunm

ko IR V) Lo ]
Wl
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In the other casegs the accent 1s placed upon the
vague quality of the desire that is expressed,.
Isolation from society 1s reflected in the
aprearance and attire of Reinhard in Immensee.
His "Schnallenschuhe, die einer vorlibergegangenen
Mode angehbrten?“ (3) suggest ﬁhat he belongs to a
past age, and hint at the disvarity between himself
and the people amongst whom he lives, In the same

way Hans in Hans und Heinz Kirch is consgpicuous by

his appearance whieh distinguishes him from his
conbempofaries - "an allen Bstseeplétzen kannte man
den kleinen hageren Mann in der blauen schlotternden
Schifferjacke, mit dem gekrlimmten Rflcken und dem
vorliberh¥ngenden dunkelhaarigen Kopfe" - (4) gna which
As a reflection of the spiritual and intellectual
differences between them,. Degeriptions of ther
aprearance of aﬁ individual are also used to suggest
Isolation in cases where a person has inherited
characteristics allen to the society in which he or

she 1s living.(S)

St.w, , Vol.VI, ».53.

gz) St.W., Vol.I, p.271.
5; gsee above, Chapter I, pp.39f.
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By the description of natural surroundings
both Storm and Saar suggest human isolation and
indicate the relationshlip which exists between
character and its environment. This 1s illustrated
by a passage in Innocens where the scenle description
of the citadel and the surrounding countryside
harmonizes peffectly with the solitary nature of
(6)

the priest Thnocens, In Der Brauer von Habrovan

the wish of the brewer to avoid all human contact
other than that of his wife and to remove the latter
from potential temptatlons to infidelity is stressed
by the i1solated position of their house, "3das sich,
ganz einsam gelegen dunkelschwarz von der weissen

F1%_che sbhob." (7) At the end of Der Exzellenzherr,

the extreme 1isolation of the Exzellenzherr!s existence
is echoed in the deseription of the "unfreundlicher Tag"
and the dearth of people at his funeral. "Nur einige
Wenige geben das Gelelte bis zum Friedhof und umstanden
das offene Grab." 8)  1n Tambi, Bacher's isolation
and misery are stressed by the eontrast between the
‘sunny landscape and the grave of Tambi: "Endlich sahen

‘wir das Plateau mit der Remise vor ums, deren helles

(6) 8.W.Vol.VII, pp,1l7f, op. Bie Stéinklopfer: S.W,, Vol.VIT,
p.139, and Bas Haus Relchegg: oS.W., %oi.vn, P.203.

It 1s lnteresting to note in this context how frequently

'~ & lonely soene provides the sebting for Saar's tales,

§7; S.W,, Vol.XI, p.93.

8) 8.,W,, Vol.VIII, ».75.
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Grin im Sonnenschein funkelte, Der Platz war leer
und still, und elnsam und verlassen ragte das Xkleine
Grab unter der Féhre aur."(9)  The despalr and loneliness

of Bruchfeld in Requiem der Liebe are reflected in the

dark deserted streets and the hollow ring of his footsteps:
" e——dunkel und ver®det lagen die Gassen vor ihm........
Kaum eiﬁ.Mensch begegnete ihm; kein Wagen rollte, urnd
gseine Schritte klangen einsam auf dem Pflaster. " (10)
Storm's technique closely resembles that of Saar in this
method of employing scenic description to refleet or

emphaslse human mood. In Draussen im Heidedorf, the

position of Hinrioh's farm -~ "einsam und weit hinaus belegen"(n')

symbolizes hls relatlonship to society: and in the same way,

the sllence and desolatlon of Eekenhof refIecet Hennicke's

(12) Storm's applieation of seenic description

isolation,
to indicate human character or mood 1s on the whole more
subtle than that of Saar, as, for example, the deseription

in Auf der Universit®t of the slender, sun-bathed tree

standing alone by the black waters of the stream, a vivid
parallel in nature to the position of lLore in relation to
society.‘lB) Another vivid and very effective image is

9) 8.W., Vol.VIII, p.115.

10 S.‘N" Vol.-X, p0145-

11) st . w,, Vol,III, p.21T. v

12) see; Eekenhof: St .W,, Vol.IV, p.2T0 ¢p.also Abseiti:
st w,”, Vol.II, p.256, and Hans und Heinz KiTFeh:
st.W, , Vol,VI, p.63.

(13) sees St.W,, Vol,IX, p.190.




- 137 -

found in Immensée where a parallel is indicated
between Elisabeth's position and that of the water-
1ily: "sle lag einsam zwischen den grossen blanken
Bllttern." The image 1s then expanded: "es wurde

1hm plBtzlich so unheimlich in dem fremden Elemente,
dass er mit Gewalt das Gestrick der Pflanzen zerriss
und in atemloser Hast dem Lande zu..schwamm, Als er
von hier auf den See zurlickbliekte, lag dle Lilie wie
zuvor fern und einsam {iber der dunkeln Tiefe " (14)
Reinhard's unsuccessful attempt to reach and pluek

the water-lily symbolizes the fallure he experiences
in trying to reestab;;sh an intimate rélationship with
Elisabeth. Another striking image is that of the
ship in Von genselt des Meeres which is carrying Jenni

back to her mother's country: the shib is deseribed
as "ein winziger Punkt, schwebend in dem fldissigen
Element Uber den glhnenden Abgriinden der Tiefe,
umlagert von Nacht in der ungeheueren Bde des Meeres"g}s)
a description that may easlly be transferredwpn¢a
metavhorical level o Jenni‘herself. |

Storm also makes more frequent use of interior o
scenes to reflect the emotlonal state‘Of a'éhaiaefef than
Saar, though this teechnigue does appear in the latterts

§14; St.w., Vol.I, p.299.
15 St.w,, Vol,III, p.40.
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Vae Victis!: here the General's relationship to the

rest of his soclal circle is echoed in "dem stillen,
dunklen, verbdeten Salon" (1®) in which he 1s left
alone after the departure of his guests, In Stormt's
Novellen there are many instances where the human
situation 1s reflected in a description of a room

and its contents, as in Im Schloss, where he depicts

the Rittersa_al of the castle with its numerous
n_ortraits, "die stumme Gesellschaft verschollener
Minner und Frauen", peering as they have done for
many years, "in den leeren Saal hinein." (A7)

In thls description an atmosphere of transitoriness
and desolation 1s created which corresponds to the
acute sense of isolation felt by Anna, Similarly

in Marthe und ihre Uhr, the relics of a bygone era that

are harboured in Marthe's room reflect her position as

a member of a past generation, as a person who does

(18)

‘not fit into contemporary society.

(16) Vae Vietis! S W,, Vol,VIII, p.34. op. Schloss
Kostenlts: S.W,, Vol ,IX, p.336 et passim, esp.p.340

and Der Burggraf: S W., Vol.XI, pp. 661'
517 } St W——'V'T'.'EIEIL—E 100,

18 see- 5t.W,, Vol.I. pp.258f. op. alsoo Viola Tricoler '
S, ,,"Vol III, pp.271f; Carsten Curato_g 5t. W,
Vol.V , p.l? Ein DoppElg&n Fr 56, W, Vol ViI, p.171
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In some of the descriptions of interlors a prominent
feature 1s the ticking of a clock: because this 1s
only audible in the absence of other sounds, the
impression of solitude is intensified and thus the
seene reflects more effectively the mood of human -
loneliness, An outstanding example of this oceurs

in Carsten Curator., "Das Zimmer mit seinem alten

Gerfte und seinen alten Erinnerungen war nooh immer

leer, obgleioh nur die vor dem Hause stehende I.lndenrelhe
dle Strahlen der schon hoehgestiegenen Mlttagssonne
abhlelt., Der welsse Seesand, womit Anna vor ihrem
Gange nach dem Rathauge die Dielen bestreut hatte,

zeligte noch fast keine Fussspur, und dle alte Wanduhr
tiokte in der Einsamkelt so laut, als wolle sie ihren

w (19) me sti1iness

Herrn an dle gewohnte Arbeit rufen,
of the room, enhanced by the ticking of the clock,
stregsses the loneliness and depression felt by Carsten,
. There are instances in the Novellen where the
environment is presented as an element onto which human
feelings are projected, and thus acts as an indlcator of
(19) sSt.W,, Vol.V, p.1l7, see also: Marthe und ihre gh®,

St,W,, Vol,I, p.259: Drliben am Warkt; ot.W., Vol,II,
p.55 et passim: Viola Tricolor: ot.W., Vol,III, p.2T1.
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mood and emotion, This occurs in Geschichte eines

Wienerkindes ¢ the strest in whiech the narrator is

walking 1s first of all simvly described =zs ngg11", (20)
But the narrator!'s mood of disillusiomment and dis-
appointment after his conversation with a friend of
earller days whose acqualntance he has just renewed,

is transposed to his surroundings - "Ioh jedoch blieb
mit sehr niederdrfickenden Emvfindungen in der verbdeten
Gasse stehen."(al) In much the same way, but with less
emphasls upon the object than on the attltude of the
human belng towards the object, the house in which
Rudolf (Viola Tricolor) has known such great contentment

becomes for him "unheimlich leer und Bde" (22) arter the

funeral of his first wife, But in both these cases

the senge of desolatlon experlenced by human beings is

manifested through the transference onto the environment.
Various other symbols indicating or stressing human

isolation are encountered in Storm's Novellen. The

most subtle and reveallng are to be found in his earlier

work, Symbols whieh indicate inclpient estrangement

20) S,W,, Vol,IX, p.216.

21) 1bia. p.217.

22) St.W,, Vol.III, p.287T.

23) Other, less striking examples of this oceur in

_ Aguls Submersus: 5t,.W,, Vol,IV, p.335 and Zur wWald

und Wasserfreude: St.W., Vo1.V, p.169,

(23)
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between two oharacters and subsequent isolation
are the goldfinch in Immensee, glven to Ellsabeth

by Reinhard's rival,(24)

and the Immortellen -

stengel in Angelika, a symbol of love, which Angelika
drops into the lake, thus hinting at the approaching
end of the love affalr between herself and Erhard.(as)

Jennlts fingernails in Von genselt des Meerés reflect

the attachment to her mother's raee which prevents her

complete 1nteg§ation into the soclety in which she is
26

now 11v1ng.( The tower in In St,Jhrgen symbolizes

the love between Harre and Agnes - its destruction
before Harre's return, the impossibllity of fulfilling
thelr love because of Agnes' death.(27) The garden in
Viola Tricolor is the symbol of the obstacle that must

be overcome by Rudolf and Ines in order to establish

mutual understanding - namely, memorles of Rudolf's

(28)

first wife, The "selbstgebaute Mauer" in Die SBhne

@es Senators 1s an obvlious symbol of the estrangement

between the two brothers.(zg)

' 25 St’ OWQ IS vol'o‘I. p-3‘800
B 26 ‘Stow.y VOI.III, po?-
§27 St.W,, Vol,III, p.102 et passim.

%24 St.W, , Vol.I. p.286,

“\ 28 St .w ey v°1 'III . ch288 .
29) sSt,.Ww, Vol,V, p.306.
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Nelther Storm nor Saar states directly as
part of the narrative of any Novelle that a certaln
character 1s lonely or isolated; but the term
"Einsamkeit" in reference to atmosphere or human
experience reecurs many times, In Saar's tales
the term "Vereinsamung™ is fairly often applied to

the experience of 1solatlon as in Vae Vietis! : "wobel

ihn jedoch mehr und mehr ein bitteres Gefllhl der
Vereinsamung beschlich,"(3°) or in Seligmann Hirseh:

"und so kam es, dass ich mich bald in dem bunten
Gewlihl, des die strahlenden RBume durchwogte, fremd
und vereinsamt flhlte,"(31)

Saar also frequently applies the eplthet "einsam®

to people, For eiample, Tertschka in Die Steinklopfer

18 referred to as "die einsame® (32) ana Raphaela in
Das Haus Reichegg is called " ein einsamer Fremdling”(BB)

Storm rarely uses the epithet as a direct deseription of
a person, although the phrase "ein einsames Xind" (34)

does ocour in Im Sehlose,

S.W,, Vol,VIII, p.23.
S.W,, Vol.IX. p.111,
3ag 8,W,, Vol,VII, p.115
33) S.W,, Vol.VII, p.225.
St.W,, Vol.IXI, p.l00.
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Almost wlthout exception Storm reserves the
epithet "einsam" for objects and there are numerous
examples of this throughout his work, among them
"ein einsames Feuer",(35) "dle einsame Hauskatze" (36)
and "auf dem einsamen Waldsteige. " (37)  1n Saarts
Novellen such phrases are more rare, but among those
that do oceur are "in seilnem einsamen Rundgang" (38)
and "bel melnen einsamen Studien" .(39)  From this
selectlion of examples 1t is clear that even when appliled
to objects the eplthet 1s a transference from the human
sphere and hints at the lsolated condition of the human
being connected with the objeect,

Thls survey of the methods employed by the two
writers to present or suggest isolation in the narrative
of thelr Novellen has shown that Storm displays an
infinitely more varled and subtle technique than Saar,

35 Zyr Wald- und Wasserfreude: St .W,, Vol.V.p.1l55
36) Drllben am Mark&: oSt.W., Vol.II, p.54.
37 Zur Wald- und wasserfreude: st,W,, Vol.V, p.168.
38 e P ner: o.W,, Vol.AII, p.1l03.

Tnnocens:s S.W., Vol.VII p.44.
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Chapter five

Reaetions of characters to the

gxperience of isolation
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Characters in the Novellen react tn various
ways to the experlence of isolation. It may be
that loneliness and a sense of detachment from
others gives rise to an active desire for a lonely
existence away from the comnlications and demands
inherent in full integration in a human community.
This 1s the case with Anne Tene in Auf dem Staatshof:

she 1s fully aware of her isolated position as the
last member of a moribund section of soclety and

knows that to contlnue her existence cut off from
human beings other than a very few acquaintances will
not dimimish her loneliness - "Nur zur Rllekkehr nach
der Stadt vermoehte ich sie nicht zu bewegen. "Nein,
nicht unter Menschen'" sagte sie und sah mich bittend
an,.... " (1) She has @ deep-seated fear of people,
largely due to the fact that she has never had the
opportunity to become aequalnted with those outside
the narrow boundaries of her soeial eirecle. For
characters unabie to face up to the hardships and
dislllusionments of 11fe,‘11ke Anne Iene, the natural
reaetion to the experience of isolation is a deliberate
gearch to eseape the potenfial difficulties in&olved in
(2)

human relationships and a normal existenee

ilg St.W., Vol.II, p.24.

2 sees the priest in Innoeceng: Marianne in the tale of
that name: the Gemeral 1In Vhﬁ Vie$tis!s Clotilde in
Senldss Kostenits: Karl Sohlrmer in Die Pfrindnes.

The Vetter In Eine Halligfahrt: ValentIn 1n Bin

stliller Musikant“—‘tT@mmrtxr!Eh.Bekenntnis- —Henniocke's
w e n % Hot.
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It haprens frequently in the Novellen that a
character can find the solution to his or her 1soiated
exlstence only in suicide: in sueh cages the
individual has experienced isolation to an ultimate
degree, has lost the one thing or person which gave
some pointvto 1life and can see no reason for continuing

such a desolate state of existence,} One of the most

tragle examples of this 1s in Seligmann Hirsch:
deprived of his patriarehal rights, of great
slgnificance to him as a gew, Seligmann Hirsch
becemes completely i1solated, as his family constituted
his one link with the rest of humanity - his unpleasant
nature, which his family view as a hindrance to their
own soclal advanoement, creates nothing but feelings
of animosity among the other péople w;ph whom:he
eomes into contact. Acute awarenmss of hie isolated
eondition and fear of 1ts . intensifiecation are reflected
in his almost terrified reply to his'sen's‘sﬁggegﬁiohjg
that he should visit Vénics. L T AT

"ga, mit Buch' Mit Euch wollt' 1§h es sehen—

mlit Euech wollte ich reisen, Abér allein! .

Was eoll ich alter Masn allels in Venedig?!
Alone in Venice he commits suicide, Sulcide as a means

of escaping from an isolated amnd: aimless existence is

(3) s.w., Vol,IX, p.l08,
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eonsiderably-more frequent in Sgar's tales than in

(4)

those of Storm.

Passive submlssion to a force which is apparently
too mighty to be overcome by human contrivance is the
course that most frequently presents itself to
characters in the Novellen, though this is more rare
1n‘storm's later tales, The idea of resignation,
of unQueétioning accepﬁanoe of what has happened or
i8s hapnening, hased uvon the conviction that a mere
human 1s impotent against externallpowers of suech

magnitude is a salient feature of Saar's work.(s)

(4) see:Ludovica in Die Geigeriri: the General in

a® Vietis':Bacher iIn gimbii Marusehks in-
EIE Troglodytin: Elsa Tn DIe Geschichte eine#
FIenerEiﬁEes: Ninon's hasband In Nénon:
Doktor Trogan in the tale of that name:
Conte Gasparo in-the tale thus entitled:
Berta in Pie Parzem: Sappho in the tale of
that name: Lore Beauregard in Auf der UniversitBt
Hinrich in Draussen im HeldedorT: Marx In ES waren
zwel KbnigskInde®P: RolT iIn Ein Fest auf Haderslevhuus:
Hauke udIgn Tn Der SchimmelFaiter.

(5) eop. W Felner: F, von Saar im Verhlltnis zu des
reistigen,; kul¥urellen,gesellschaltlichen und
0 gohen Problemen selner Zeit, Dies,, vienna,
936, D.100, where 1t 18 suggested that this is a
articularly Austrlan phenomenon though also a
geature of Storm's Immenses,




- 148 -

Although thils attlfude may be deprecated as weak

and negative, 1t nevertheless requires a certain
quality of character to adhere to this view of 1life, a
certaln serenlty and placidness, the ability to

suffer deprivation and misfortune without losing
equilibrium, and even courage ln confronting an
existence which has already produced so many
dissillusionments and shattered hopes; and thus,

in splte of the negatlve elements in it, resignation
cannot with justificatlion be deslgnated as an attitude
entirely devold of oositive aspects, Characters

who adopt this attitude towards life manifest
tendeneles towards reminiscence and reverie, for

it 18 only in thoughts and remorles of the past that
they ean escave the unpleasantness of present exlstence.

It has been sald by one eritiec:

"“In der Beschrinkung, in einer von der Welt
isolierenden THtigkeit, wie sie bel der
Erinnerung gegeben ist, erlebt der Rllekschauende
den Glanz des Dase;ps,‘(ﬁ)

The power of reminlscence to alleviate present troubles,
to forece them into oblivion under the cover of recollections
made iﬁ a‘moéa of elegalc regret for what now seem much

happler days was lmown to Storm and Saar-from their own

(6) H,Wégnéré’ﬁie-Béaéuﬁu der Erinnerung im Erzihlwerk
T,Storms, ,  Diss,, Marburg, 1953, pp.S%.
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experience,  Saar mentions in a letter to Maria
von Ebner-Eschenbach those "kbstlichen Erinnerungen,
davon man in trliben und bbsen Stunden zehrt; womit
man das zagende Herz, den zweifelnden Geist stBrkt,
beruhigt und erquickt," (7) thus showing “his awareness
of the soothing qualities of reminiscence., A letter
of Storm's to his son Karl reveals that though he
concedes that consolation may be derived from
reminlseenece, he was simultaneously aware of the
dangers of concentrating,upon'the rast and neglecting
the present and future - "man darf nicht in Erinnerungen
sohwelgen, wenn man flir das Leben etwas leisten wita,"(8)
But he still aéknowledged the salutary qualitles of
indulgence in memorles and recognised 1t as a concomltant
part of old age, (9) = thls is reflected in the numefous
elderly characters portrayed in the Novellen who display
a tendeney towards reminiscence
For certain characters 1life is only made bearable by
the constant possibility of an eseape into the past - by
subordinating "das.Leld oder dle Leere der Gegenwart"
in the memtal enjoyment of "einer reicheren‘Vérgangenheit.“(lo)
(7) letter to Maria von Ebner-Eschenbach, 7.12.1873:
(8) ggtgég.éfplgs .1880: Briefe an seine Kinder, op.clt.p.lT3.
(9) see letter of 12.8.188], to Constanze, Briefe an seine
%’La% £% egitéﬁepéq st.W,, Vol.IV, p.2T.
(10) Von heut und dem . s P.
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Marthe in Marthe und ihre Uhr finds her only pleasure

in 1ife in her thoughts and memories with which she
lends durétion to the past: she remembers happler
days when the rest of her family were still alive,
when she did not have to 1ive alone in her small room.
Like Storm himself however, Marthe is aware of the
potential dangers of forever living in times that
have now gone by. and she has the strength of character
to jerk herself out of her reverle at 1ntervals.(ll)
But for some individuals indulgence in memories has
beecome a necessity, almost a ritual. This is the type
of character mentioned by one eritic in the folloﬁing”
statement: | o
"yie handelt es sich um hoffende, strebende
Mensohen, es gibt keinen Willen, das Leben
gelbstherrlich zu meistern; Gegenwart und
Zukunft erliegen unter der Macht der Vérgangenheit.zla)
Sueh persons are Reinhard in Immensee, the‘ddctor in

Prilben am Markt, Agnés and Harre in In Stgiﬁrgéﬁ, Carsten

and his sister Brigltte in €arsten Curato¥, thé“grandmother
in Im Sasl, Valentin in Ein stiller Musikant, Franz in

R M B . .-
Bin Bekenntnis, Innocens in the tale of that name, the

| E

(11) St,W,, Vol.I, p.259. ep. Meta in Abseits, St.W.,
~ Vol.II, p.276. EEE—
(123 Hermann Meyer: op.elt., p.157.
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General in Vae Victis! Bacher in Tambi, the Freiherr

in Schloss Kostenitz, the officer in Ausser Dienst,
and Karl and Rosi in Die Pfriindne®., ©None of these

characters can find an alternative solution to

isolatlion, mainly because they do not possess the
will or initlative to achieve something positive,
to engross themgselves in some actlvity which would
make them forget their loneliness, Instead, they
succumd to the easler way —that of reminiscence -
though this escape to the past can only provide a
temporary solution t& isolation, |

Characters who display a tendency to reminisce
may be divided into two main categories, First of all
there are those who conjure up a mental vision of the
past, and especially of thelr own personal experiences,
when they wre alone»and there 1s little likelihood of
thelr reverie being interrupted by the»intrusion of
someone who would remind them of the uncongenial present.
One character in this category is Relnhard in Immensee,
who, one 18 led to believe, devotes a certaln space of
time every evening to the reminlscences that are prompted

by the sight of Ellisebeth's plcture:
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"Nun trat er U_ber ein kleines Bild in
schlichtem schwarzem Rahmen, "Elisabeth!"
sagte der Alte leise: und wie er das Wort
gesprochen, war dle Ze1t verwandelt - er
war in seiner Jugend.“(13)

His reverle has just ended, has concentrated itself
into one final, symbolic picture - "ein schwarzes
Gewhsser legte sich hinter das andere, immer tiefer
und ferner, und auf dem letzten, so fern, dass die
Augen des Alten sie kaum errelchten, schwamm einsam
zwischen breiten Blhttern eine welsse Wasserlilie."gka)
when the housekeeper enters and Relnhard is brought
back to reality., That this 1s a regular proecedure

1s suggested by the methodlcal way in which Relnhard
dismantles himself, settles into an armchair and folds
his handes as if in expectation of something: and again,
by the entranne of the housekeeper, nicely timed to
colncide with the ending of his day-dremms. Similarly

the doctor in Driilben am Markt, alone in his room, is

reminded of the past by an entry in his reglster of
mediecal treatment: but it is not mere chance that brings
this reglster to his notice - it is a deliberate action
§13§ St.W., Vol.I, v.272,

14) ivid., p.304. - the position of the 1lily symbolizes
that of Elisabeth,
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on hls part to search for something that will
preclpitate his memories,‘lS) And in the same way

he viglts the room he had once prepared in anticipation
of marriage with the girl who refused him and by this
action reminds himself of bygone days.(lé) There 1s
in this case, as with Reinhard, a definite desire to
conjure up the past and deliberate attempts are made,
through viewlng objects that are fraught with memories,
to set off the process of reminiscence. This type of
character occurs too in Saar's Novellen though the
gsense of dellberation with which characters indulge

in reminiscence 1s not so pronounced as in the above

two instances, The General in Vae Victis! falls into

this category -~ it 1s when he is on hils own, deserted

by his wife and his guests that the past presents itself
so vividly to his imagination, The Freiherr in Schloss
Kostenitz displays a more dellberate desire to find an
environment that will harmonize with hls feelings of
sadness and regret: a long whlle after the death of

his wife " betrat er zum ersten Male wleder Clotildens
Gemdoher, die er bis jetzt, den UberwBltigenden Eindruck

€15§ St.Ww., Vol.II, pp.50f.
16 1bid" 2 ppo54fo




- 154 -

flirchtend, gemleden hatte. Und nun wurden ihm auch
die verlassenen Riume mit a1l den Reliquigﬁ‘eines fir
immer dahingegangenen Daseins zu einem teuren Besitze,
bel dem er jetzt Bfter und Bfter verweilté, in Erinnerung
versunken und von sanfter Wehmut durchschauert." (17)
All these characters are seeking the solution to a sense
of 1gsolation within themselves, They are too deeply
involved in their own experiéncesﬁto look elsewhere fbr
a means of allevlating thelr conaitién, too firmly tied
to the'nast to bé‘ablé to rélinqﬁishrit. In theée oases,
indulgence 1n‘rem1niscence, f&r‘from havihg tﬁe desired
effect of mitlgating an écuté’ﬁensé of isolation, has
exactly the opposite result - although mémories of the
past mayrbring happoiness during the actuaivprocess of
remembering, the subsequent expérienee of reallty is,
by contrast, doubly harsh and the sense of lsolation
is intensified. - |

Many characters 1n;the Novellen are prone to dwell
upon the past, to-attribute more importanse to What 1is
now nothing but a memory than to the actualities of
present existence.  But not all of them £all into the

category of those who relive events in their mind alome.

(17) S.W., Vol,IX, p.340. cp. Ausser Bienéﬁg S.W.Vol.XTI,
‘ p.121 - the remark of the officer conveying the
melancholy satisfaction he derives from reminiscence,
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More numerous are those in the second category,

who reveal thelr thoughts and feelings about the

past, and especially about their own experiences,

to another person through the medium of speech,

This may take the form of econversation, of an exchange
of questlon and answer, ln the course of which one
character voices hls past exp_eriences onto which are
projected hls present feelings of regret and melancholy.

This ocours in Carsten Curatof where Carsten, oppressed

by his memories, "die immer wieder ins Gehirn steigan,
well sle nle herausgelassen werden,“(la) talks with

his sister Brigltte in an attempt to rélieve himgelf of the
welght of the past, t0 share his burden with another
human belng. In spite of Brigitte's advice to let

the past alone, to leave unstlrred memories of hls wife,
Carsten is overcome by a compelling desire to talk of
these things revealed in his reply to an interruption
by Brigitte;f“Nein, neini" rief er, da dle Schwester
ihn untepbredhen‘wollto.f“LaSSEmioh.es endlich einmal
sagan'""(19) .Yet even when he has finished speaking,
"Carsten fllhlte wohl, dass er. eigentlioh nur mit sich
selbst. gesprochen habe und dass er naehhgie yor:mlt sich

18; st.W,, V”ol V., p.20.
(19) 4vid. pp.20f, -
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(20)
allein sei. " His attempt to mitigate his sense

of isolation has falled, In Ein stiller Musikant,

Melster Valentin tells of his career in his conversation
with the narrator in whom he detects a sympathetic
listener, and thus temporarily obviates his loneliness,

Of Saar's tales, Die Pfrindnes furnishes the most

outstanding example of this method of mitigating afense
of isolation. The two old people, Karl and Rosi, who
meet again after many yearé'without contadt, indulge
with morbid joy in mutual reminiscence, each telling
the other about the misfortunes and vicissitudes life
has brought; in this way both of them not only express
thelr misery and loneliness but to some degree dispel
them, It is EKarl who remarks after their first
conversation: "Aber wissen S', mir ist's vBllig ein
Trost, dass wir-jetét beieinahdar‘aind.“(21) And
similarly, after their second meeting, he glves expmession
to his feelings in the following words: "Aber wir simd
doch beisamm',6 Wir ‘kBrnen uns ja jeden Tag sehn und

n(22) T™hese statements reveal Karlt!s

miteinandef rédén.
joy at being able at last to give expression to all his
troubles and mlsfortunes in the presenae of a Sympathetic
companiqn and his relier at having found a souree or

20) ibiad, p.24.
21) S.W,, Vol XIE p.167
22) 1bid, p.123,
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oonsolation in the otherwise interminable loneliness
of existenee, Consolation of the same kind is
found by Bacher in Tambf in his conversation with
the author, during the course of which he testifies,
not without some satisfaction, to his loneliness and
misery. He has found an antidote to his sense of
isolatlion in the interest and apvarent responsiveness
of his oompanien.(23) Yot even as he finds comfort
in relafing his reminiseences to another human being,
a renewed sense of desolation overcomes him and he
weeps profuse tears of self-vlty - "0, was habe ich .
gelittent" (24) p4q appreciation of the authort's
sympathetle attitude 1s revealed in these words:
""Yerzelhen Sie, dass lch mich Thnen so gezeigt
habe" , sagte er danmn, “Aber ich konnte mich
nicht beherrschen. Sie sind gut und versténdnisvoll,
und werden mich nicht verachten, ™'
e (25)
Even though Bacher reallses that thls eonversation has
uncovered old wounds, he 1s st111 appreclative of the

salutary effeots of the oceasion:

'2%) eop, the need of the brewer in Der Brauer voh

(23) fzbna . for confession to a sympathetlc llstener,
[ be gesaght, dass ich eine Belochte ablegen

will ,.%*]- So kann ich ohnehin nicht mehr leben"

S.W,, Vol.XI, p.98.

i24; S5.W, Vol VIII, p.90.

ibid., p.91.



"Die Thrinen haben mir wohlgethan. Wenn ich
mit mir allein bin, kann ich nicht weinen,
und da ich jetzt einem Marme, den iech hoech
halte, mein Herz ausgeschfittet, werde ich
um 80 lelechter mein unbeachtetes Dasein

Weiter.leben."(es)

The relation of past events to another person,
not in the form of conversatlion, but as a soliloquy
inbo which the other person present does not intrude,
occurs in the Novellen of both writers, and 1s also
a symptom of the desire to share experiences and
mitlgate a sense of isolation, The outstanding

example of this in StOpm’s tales 1s in Ein Bekenntnis:

Franz says to hls friend whom he has just met again

after many years:

"d4r kann iech's sagen, ja, ich muss es, was kein
Menseh von mir weder je erfahren hat, noch wird,
Gehen wir nach meiner Wohnung, in melnem stillen
Zimmer wird uns niemand stbren, dle grauen
Sehatten der Erinnerung kinnen ungehindert um
uns sein ™ o o

And he eontinqea:_
"Nur einem niebsten Freunde kann loh es

erzBhlen: denn Freude ist nicht. dabei, ich .
kam nur eine Iast auf deine Schultern 1egen,“(27)

2263 1bid. p.91
27) St.W. Vol.VII, p.201.
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He sees in confession, in baring his conscience to
someone, the only way to diminlish his sense of gullt
and to regain some self-respect which will help him
to reestablish himself among men. In Im Saal the
grandmother finds in her soliloquy, in her tale of
"Dinge, deren Wesen lange dahin war," (28) 5 means
of consolatlon for her loneliness and her feeling of
not really belonging to the era in which she lives,
This is however a more typlcal feature of Saar's

tales, occurring in Innocens, Der ExzZellenzherr and

Die Bréider. Innocens, aware of the isolation to

which he has condemned himself, selzes the final
opportunity to share his experiences with another
person and thus render his sense of 1solation less

acute. He says:

"Toh aber bleibe in meiner Einsamkeit zliruck,
Ich werde Sie jeden Tag, zu jeder Stunde
vermissen., Selbst meine gewohnte Thitigkelt wird
nir verwalst erscheinen, da $ie schon so innig
demit verknlipft waren - und so bleibt mir
kein anderer Trost, als der der Erinnerung......
Ich habe noech Etwas auf dem Herzen, das lch
Thnen schon vor fast einem yahre elnmal
mitzutheilen versprochen, Ich will es jetzt

(28) St.W,, Vol,I, p.265. cp. also Abseits: St.W.,
Vol.II, p.262, where Meta tells of the love
affair between herself and Ehrenfried,
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thun, denn mir igt, als sollt' ich Thnen beim
Schelden das B114 erglnzen, welches Sie von mir,

lch welss es, freundlich im Gedlehtnisse bewahren
werden.,"

(29)

After thls he proceeds with his confession. Similarly,
the Exzellenzherr, amare that he can count on a
symoathetic audience for his story remarkss

"was Sie hbven werden ist eigentlich nur fir

den Erzihler von Wert und Bedeutung. Da ieh

%edoch welss, dass Sle mir elne ungewdhnliche

ellnahme schenken, so kann ich es immerhin

wagen, Ubrigens wird sich aus dlesen

Mittellungen so ziemlich mein ganzes Wesen

vor Ihnen ent_wlckeln,"

(30)

In both these cases the speaker emphasises hils desire
to aequaint the other person with all aspects of his
dhatraotér and to invoke sympathy, And yet in the
oourse of thelr sollloquies neither Innoecens nor the
Exzellenzherr apvears to be aware of the presence of
another person: each glves the lmpression that he 1s
talking to himself and purely for . his own satisfaction
- an unequivocal sign of loneliness.

In other cases a sense of 1lsolation prompts the .
individual to put his or her experliences into writing.
In the same way as reminisecence through conversatilon,
this 1s an expression of the wish to share experiences
with others and thus to widen the individual sphere. -
through the establlshment of human contacts.  Sappho

gives the parrator her peason for writing her letter -

(29) 1Innocens: s,W,. Vol,VII, p.42,
(30) Ber-Exzetienzherm: S. W, Vol.VIII, p.50
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"Well ich Sle vollstlndig mit dem Ungliick meines
Lebens vertraut machen will."'(31) She needs to
eonfide in another human being and uses a letter as

a means to achieve thls, Anna in Iw Schloss, driven

by a dmilar need to express herself, regards the
writing of her memoirs as an antldote to her loneliness -
"Ich will es nlederschreiben,mir zur Gesellschaft;
denn es 1st elnsam hier, einsamer noch, als es
schon damals war, Sle sind alle fort; es 1st
mur TBuschung, wenn ich draussen im Korridor

mitunter das Husten der Tante Ursula oder dle
Erlicke des klelnen Kuno zu vernehmen glaube."

whether an indivldual reminisces durlng the course é§2)
a conversatiqn,_1n’a,soliloquy or in written form, he
or she manifests by thls act a desire to alleviate
loneliness by occasloning the sympathetic interest of
another person, |

Tha,proqegs of reminliscence engenders a feeling
of stability,and_duration,while rendgriﬁg less potent
the idea of the transitoriness of existence of which
both Stofmlénand Saar's characters were so profoundly
aware. It 1s only within the human mind that enduring
qualities Qanjbe.givgn to-events,ﬁhat happened in the
past: énd_tb@iapeumglation of memories is one way in
whieh man can.glve sﬁgbilitygto hie existenece and
obviate to some degree his sense of existentlal
isolation,  Buman belngs are beset by a fear ortbeing'

(31 shfs . S, W, Vol.XII, p.49.
(:323 '%_Yoj;t I, .99 -

e . 7
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foreed to relinquish the past and it is only
through indulgence in memories that they can

hold on to 1t. "Durch dle Intensivierung

des zurﬁckgeholten.Erlebnf%es entsteht dle
Illusion einer Dauer: dle Vergangenheit reieht in
dle Gegenwart hinein und ist durch keine Grenze
vom gjetzt abgetremnt. Die Vergangenhelt geht
sozusagen in das gegenwhrtige Erleben liber, eine
Verschmelzung zwlschen Vergangenheit und Gegenwart
findet statt, ja die Vergangenhelt 1ist eine Gegenwart
unter anderen Bedingungen," (33)

Characters who indulge in reminiscence frequently
display a tendeney to seek a solitary milieu in which
to recall the past, whether they are reliving
experiences in thelr own mind or recounting them
to another verson: for example, the officer in -

Ausgseyr Diens¥ who has retired to a small hotel

where, isolated from the rest of mankind, he can
pursﬁe his memoriles undisturbed:(34) or Reinhard in
Immenseé who sits 1n his 1onely room while the events
of past days are reaeted in hig imagination L35 In
easeS‘where two characters'meet and one subsequently
confldes 1n the othsr the soene is often of s
depressing, aesolate nature as 1nfEin Bamannznfi ‘
§33
34
35

. Wesnpr* op,cit, p. 4: ‘_ r;;_ L ,t :
8.W,, Vol.XI, pp.120f, L e v
st.W,, Vol.I, p.272.
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where Fr%% takes his 0ld school-friend baek to his
room 1n order that his confession shall not be
1nterrupted:(36) the background to many situations
in which reminlscence ocecurs 1s caleculated to reflect

the mood of resignation and pessimism experienced by

the eharacters, as in Die Pfréindner where Karl and
Rosl meet in the garden described as "winterlich

veraet,® (3T) or in Pambi where the scene 1s set

in an "elendes Wirtshaus". Indeed, in such
cases the connectlon between environment and
charaeter is verj close, as the individual seeks
that milieu which harmonizes best with his nature.

In Saar's Novellen the characters themselves
are aware of the‘salving qualities of recollection
of' the past, and, recognizing too the pleasure that
may be derived from reminiscence, they deliberately
set out to conjure up?gzgeriences. In Ginevrsd,
the narrator of the tale remarks, prior to relating
a personal experlence:

"rst es doch eln Genuss, wenn auch ein
} gchmerzliocher, sich in dle goldenen Tage

der yugend zurfick_zuversetzen,"

, IR | (39)

36) ‘St.W, , Vol.VII, p.201f,

37) S:W.Vod XII, p.103 ,

38) s.W., Vol.VIIT, p.82. - ‘ |
39) S,W,, Vol,IX, p.165, ¢p.Geschichte eines Wienerkindes;

sW,, Val.IX, p.249, "-und mich dapel in lingsivergessens
Zeiten, in alte teure Erinnerungen zurdcktrBumen",

and Innoeens: S,W,, Vol.XII, p.41,"und so bleibt mir
kg;n_gﬁaerer Trost, als der der Erimmerung.,"

L T i

S SR
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Similarly Ninon in the tale of that name suggests
to the narrator that they seek a quiet corner,
"wo wir eine Zigarette rauchen und von alten
Zelten plaudern ktnnen," (40) obviously aware of
the delights that this offers but simultaneously
hoping to satlsfy a desire for companienship.
Storm's characters on the other hand indulge in
reminlscence because this 1s an intrinsie part of
thelr nature; they change almost unconsciously
from the present to the past and move freely from
one sphere of experience to the other - although
they do on occaslon deliberately revive memories

(Franz in Ein Bekenntnig, Carsten in hls conversation

with Brigitte in Carsten Curater, Alfred in Von yenseilb

des Meeres) they tend to drift unawares into the past,

and never formulate a belief in the mitigating powers
of reminiseence, 7

The reminiscence technique 1s a sallent feature
of the works of Storm and Saar., It has two primary
funetions - to indicate the character of the individusal
(41)

who &ndulges in reminisecence, and to provide a
satisfying fonm for the tale, 'Thewuse-of'Erinnerung
allows the Novelle to be divided into sectlions, that

which deals with the present - usually known as the

(40) Ninom: S.W,, Vol.X, p.66.
(41) see H Meyer: op. cit.,np 157f where he develope the
1dea of the comnnection between isolation afid reminiscence,
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framework or Rahmen - and aets asg an introduction
setting forth the motives for recounting the
subsequent story, and the story itself which consists
of the actual reminiscences. In the aesthetically
most satisfylng Novellen there is a return to the
framework at the end, This is the Erinnerungs-
novelle In 1ts simplest form as exemplified by

Immensee or Die Gelgerin, and there are many variations

on thls form, But in all cases the framework at the
beginning contains the motive for the subsequent
narrative. The close connection between the two
funetions of the remlniscence technique, and the
Amportance of eredible motivation is polinted out by
one eritlc in the following staé?ent:

"Ein grosser Fehler kann dem Dichter aller~
dings nur zu lelcht unterlaufen, wenn er eine
vertraulieche Mitteilung bringen will, er muss
seine Bekenntnlsse motivieren, er darf nicht
Personen, die zurllekhaltend und verschlossen
erschelinen, so ganz einfach von lhrem Eigenleben
bel der ersten besten Gelegenheit erzlhlenlassen,
sondern muss vor allem als oberstes Gesetz
beobachten, dass es der Personen Bedlirfnis
geln muss, und nicht das des Dichters, dass sle
vergangene Begebenheiten erz8hlen."

(42)

(42) OCYara Kinsoherf: Ble Teckmik der Novellendichtung
bel P. von Saap, DIss, Munich, 1925, p.46.
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But full justification for indulgenece in reminiscence
can sometimes only be found within the narrative
1tself, for 1t is during the unfolding of events that
the character of the 1ndividual is fully revealed.(AB)
A certain degree of Justification.for the subsequent
narratlve 1s however always presented in the introductory
framework,

The Erlmmerungs technik indieates character when
an individual who is introduced in the framework of tle
Novelle subsequently reminisces about his own life,.
This may take the form of memories which the individual
relives in his own mind as in Marthe und ihre Uhr,

Tmmense® and Driiben am Markt, a form which does not
(44)

occur in Saar's tales, - Indulgence in these.

memories must however be justified in some way, be
given the appearance of genuineness, and this isg
achieved by the subtle hints about the nature of the .
individual that are contalned in the»framempp%,;qlpithe

(43) e.g. Immensee, Ein Bekenntnis, Innocend, .
Per EXzéllenzherr,

(44) CTharacters in Bis Novellen do indulge in. reminlscence
in their own minds, but their memories do not rorm
the main body of the gtory, e.g, the General's
reminisecences in Vae Victia! or those of the
Frelherr 1ln Schloss IEsEenIgg
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introduction of Immensee for inaktance, Storm.mentions
not only Reinhard's social detachment - "Er schien

fast ein Fremder;Adenn von den Vorllbergehenden grlissten
ihn nur wenige," < but also refers to his "dunkeln
Augen, in welche sich dle ganze verlorene Jugend

gerettet zu haben schien, " (45) thus.suggesting a
tendenoy to dwell upon youthful #ays, With this

prevaration it is no surprise to be plunged into
his remi%@cenoes.

More frequently however an individual is moved
to confide in another person or persons in whom he
detects pympathy and an ability to respect and
appreciate the sufferings of others: and in this way,
not only is the nature of the individual suggested but
motivation 1s provided for relating the narrative which
forms the main content of the Novelle, This technique
occurs in the works of both wrlters, It is found in

Innocens, Der Exzellenzherr, Die Brilder, Bfindenfall,

Herr Fridolin und sein Glfiek, In Saal, In St.jlrgen

(here Harre's story formsthe half of the narrative

which complements Agnes' tale), and Bin Bekenntnis,
There are instances where the content of the reminiscences

does not form the main part of the tale, but where the

(45) st.W,;, Vol.I, p.271.
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past is introduced in order to justify or complete

the main narrative which takes place in the present -
in other words the technique is revereed. This takes
place in Tambi, Requiem der Iiebe, Vae Vietis! and

Geschichte elines Wienerkindes

hen an 1ndividual introduced in the framework
relates the hlstory of another person, the connection

between the narrator and his subject 18 always made

46)
clear 1in order to lend authenticity to the narrative.(

In such cases the narration 1s always in the first
person, the Ich-form; thils stresses the gemulneness
of the events that are being related. In most cases

the narrator tells of some person with whom he had once

(46) This desire to establish authenticlty accomnts:to

‘ some extent for the framework technique of Storm's
historiecal Novellen, 1Besldes creating an effeet
of distance in time, the framework provides an
opportunity to convince the reader of the
genuineness of the tale elther by introducing
the disecovery of a chroniele on a visit to the
place where the events occurred as in Aguls Submersus,
simply by a description of the scene, as 1n
Eekenhof and Chronik von Grieshuus, by stressing
The nistorical authentlicity of the background to
the tale as in Ein Fest auf Haderslevimusg,or by
the diseovery of an old manuscript as In Der
Schimmelrelter,
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been acqualnted and of whom he has just been

reminded. as. for example, in Das Haus Relchegg,

Die Gelgerin, Die Troglodytin, Die Famtlie Worel,

Hymen, Eln stiller Musikant, Eine Malerarbeit,

Lena Wies, Amtohirurgus-Helmkehr, Der Herr Etatsrat.

Thls 1s a reourrent feature of the tales of both
Storm and Saar, though it is more frequent in those
of the latter, The motivating function of the
reminiseence technique is however of less relevance
to the theme of 1solation in the Novellen than 1its
function as an indicator of charaecter,

Many of the characters in the Novellen of both
writers seek the solution to thelr sense of lsolatlon
in love and companlionship; the discovery that the
solution cannot be found within themselves makes them
turn to others. But this confidence in the powers
of human affeection and kindness appears to contradict

Saar?!s conception of love.(47)

According to one

eritie Saar viewed love as "ein zeitwelliges, triebmissig
bedingtes Zueinanderstreben und Beleinanderblelben

zweler Menschen, die zumelst bloss dle Gewohnhelt oder
die Konvention zusammenhfit." (48) 4 relationship

of this sort cannot obviate a sense of isolatlon. Yet

(47) see above, Chapter IT, pp.1OLf,
(48) W, Feiner: op,eit., pp.l1l15f.
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many characters In hils tales attempt to end their
loneliness 1n the experience of love, in a relationship

which can offer them security and the regard and
companlonshlp of another person as a protection
agalnst the outside world, But in most cases such
love remalng an evaslve 1deal and thus reflects
Saar's pessimistic disbelief in the realisation of
real love, The love that many of Saar's characters
seek 1ls of the kind that Storm designated as the only
true love, In his letters to Constanze during ¢thsir
engagement he frequently_refers to the quallties of
love and the place that 1t oceuples 1In human existence.
It 1s, according to Storm, only love that can offer
man peace and repose, a means of escape from the
turmoil of 1ife - |

"Nur in Liebe ist Ruhe, sonst gibt es nichts,

_was gar nicht stbrte.!

- (49)

For him, love is the only way to achieve the greatest
fulfillment of 1ife:

"Wir sind 4a nur zwei H81ften eines Ganzen - erst

Mann und Welb sind der volle Mensch, "(SO)

(49) Letter to Constanze, April 1844 (no exact date glven,
~ but probably the 15th) Briefe an seine Braut:
op.eit,, p,3. _
(50) 1b1a., le

tier of 12.6.1844, p.40.
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Love 18 the gresatest source of consolation for man,
1t alone gives him the strength and courage to face

life:

"Denn flir den sterblichen Menschen ist die
Liebe das HBchste, und ghbe es etwas HBheres,

er will es nicht ein_t#uschen gegen seine'Libbe'"(Bl)

Even the assurance of love is capable of mitigating gsense

of isolation -

"wenn man, so wie ich, einsam und so nur ein
Gedankénieben lebt, wle Br. von mir sept, so
bedarf man ein tlefes herzliches Wort der Liebe."(52)

This view of love as a mitigating 1nfiuenca_1n.hnman

isolation is ré:;eoted in Storm's Novellen,

In the works of both writers, characters view the
establishment of mutual love as a means of obviating
individual loneliness, They hone that the assurance
of human sympathy and protection will render them less
susecevtible to a sense of detachment from other human
beings and glve them a feeling of stability and
determination to confront the vicissitudes of 11ife,

Often it 18 two lonely characters who attempt to establish
or succeed 1n"éstab11§hing a relationship of this kind,
This 1s the wish expressed by the narrator in Sappho

when heihé%i%la{woﬁén_of a simllar retiy;pglpaturewas',

himself. .. . ‘jﬁ‘

—— = — -

(51) 4B1d., letter of 19.3.1846, p.203.
(323) 1b1a: | Tevter of 19.7.1646] pp.285r.
R T A L

-

LR [
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"Hoffegtl%ch setzt sich unsere Bekanntschaft
fort, Sollten Sie das wirklich wiinschen?"
fragte sle, indem sie dle Augen forschend zu
mir aufschlug, "Gewiss, Ich glaube, wir sind
.beide einsame Menschen, die vielleieht bestimmb
whren, sieh aneinander zu schliessen."(53)

But a hint at the duration of their relationship is
glven almost immediately afterwards in the implied
eomparison between themselves and another couple —

"zwel hohe sehlanke Gestalten, die sich im
Gehen zBrtlieh aneinander schmiegten und jetzt
einen Augenbliek sti}lhielten;usisich
fllichtig zu idissen. “Sehen Sie dort?" sagte
, loh. "Zwei Gllickliche!"™ "ga ' erwiderte sie,
Aber wer welss, auf wie lange." "Nun, jedem
Glllek i1st sehliesslich eine Zeltgrenze gesetzt.
Wenn man es nur einmal wirklich genossen hat:?sa)

And, in facht, the relationshlp between the narrator and

»

Saprho 18 over very soon after they have first made
each others! asequaintance - 1ts econclusion brought
about by Sapvho's demonstration of affection which
arouses in the narrator feelings of intense repulsion.

In Der Exzellenzherr Saar again portrays two lonely

55
characters who attempt to find heppiness 1in mutual love,( )

but in this case increased 1lsolatlon results because of

—

54 bid,, p.44. ' T :
55) ep. Marianne and the Dichterin Marlanné: Rolf and Dagmar

in Ein Fest auf Haderslevhuus: Wieb and Heinz in Hans
und Helnz Kirck: ninmrich and Margret in Draussen Im
Heidedor?; 1n all these cases the establIshment of an
enduring relationship would mean contravention of the
secial oder - for this reasan the attempt faills, Herr
Fridolin and Milada in Herr Fridolin und sein Gliek:
Richard and Franziska in Waldwinksl:these attempis fail
because of incompatibility of character,

353) :‘ S.W,, Vol.XII, p.44.
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the irresolution of the two individuals in the pursual
of thelr aim.(SG) Yet there are éxamples of
relationships formed betweén lonely characters which
do have the desired effect of mitigating a sense of
isolatlion, such as that between Georg and Tertschka in
Die Steinklopfer. Georg, a weak, unassertive type of

person, unable to stand u»n for himself in the world, has
been buffetfed about by clrcumstances throughout his life:
he has never found a place in life suitable to his
temperament, has never exverienced the satisfaction of
contributing actively to the 1ife of a community. In
the same way Tertschka is a misfit in the group of soclal
outcasts amongst whom she lives and works, and she never
feels that she really belongs among them:
"So trbsteten sle sich unbewusst gegenseitig,
und eg tat lhnen wohl, dass sie jeden Morgen,
die ghmmer auf der Schulter, zum Steinbruch
‘hinansteigen und dle langen sonnigen Tage neben
elnander verbringen Fonnten, wobeil sie oft den
Ruf der Glocke liberhdrten oder darob erschraken,
weil er sie aus ihrer wehmiitig trauten Einsamkeit

in die willste Gemeinschaft der Hifitte zurﬂcktrieb."(ST)

Mutual éyﬁbathy and love has given to both a purpose in
1ife that had been iacking,‘prbvided a source of eomfart

.oep;. the-gituatlon in Immenseé
Eéé; ‘Die Stelnklopfer: S.W., Vol,VII, p.129.
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and consolation, (58) although integration into the
soclal order still remains out of the question for 1‘
them as members of an ostracized section of humanity. ;
The situation in Ein Doppelghnger bears a close resemblance !
to that depleted in Die Steinklopfer. gobn Glfickstadt

and Hanna, both soecial outcasts, see in marriage the
opvortunity to brihg some hapniness into their lénely !
lives, to_provide existence with some purpose and to

work togethervto establish a home for.themseives where
they can forget the hardships of reality. gJohn hopes

to bury his sense of guiit and shame about his past
misdeed in thls relationship: and indeed, 1n splte of
violent qﬁarrels, he and Eanna‘do for a short time

achleve happiness and a certain sense of seocurity in their

small universe.(sg)

But this comes to an end with Hanna's
death, and gohn's sense of l1solation 1s renewed and
intensified, The same sort of two;peréén universe is

established by Hauke Halen and Elke in Der Sehimmelreiter:

1t 1s only within this universe, in their devotion both
to each other and to the task they areiperforming that
they find contentment and the strength to'tace Eﬁe )
hostility of society. Social ostracism is made bearable

for them by thelir relationship to one another =

(58) op. the relationshlp between Karl and Rosl in DPie
 pfriindne®, though in this case death intervenes and
cuts short the solace found in companionship and sympathy.
(59) ep. the situation in Doktor Trojan, He: experiences
great happiness untll theé death of his wife, when his
initial 1solation is intensified, : '
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"ya, Frau, "entgegnete Hauke; "hart wird's

hergehan- aber dazu, denk ich hat der

Herrgott uns zusammengebracht! ——--- Ducbist

mein Welb und ich dein Mann, Elke! Und anders

wird es nun nicht mehr " Da legte sie die Arme

fest um seinen Nacken: "Du hastreeht Hauke

und was kommt, kommt flir uns beide "

(60)

In the same way that mutual sympathy between two
characters'may encourage intimate confidencés and
provide the individual with the opportunity to rid himself
of the feeling of being entirely alone, so too 1t may
lead to a much deeper, more enduring relationship - to
the establishment of love between two peonle of similar
nature, In such a two-person sphere they find a retreat
from the harsh outside world and an enJoyment of human
eontaet which banighes a sense of isolation.

But i1solated characters do not alwa&s attempt to
find the solution to their loneliness in the love of a
person of similar nature, someone who has had the same
sad and demoralizing experience of human ex;stence as
they themselves, It often happens that anAisolated
individual seeks to arouse feelings reciprocal to his
own in a person of incompatible nature or in someone

who for some reason or another cannot return the 1ntensity

of these feelings. This 1s what happene 1n Drﬁben am Markt:

(60) st.w, , Vol,VII, p.322,
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the doctor is a lonely individuasl and sees in marriage
with Sophle the means of establishing their happiness
and alleviating his own lonely econdition, But his
plans never come to fruition for his feelings are not

reciproeated by Sovhie. In the same way M%@schka in

Dle Troglodytiii feels a desperate need to belong to
someone and sees 1n the forester's love the means of
achleving this aim: DbDut although she is aware of the
attraction she holds for the forester, she only realises
later that this 1s merely a physical attraction which

is not substantial enough to be the basis of an
enduring relationship, - The forester's nature and way
of life are incompatible with Maruschka's and her
attempts to mitigate her sense of 1solation fail.(sl)
In Seligmann Hirsck, the isolation of the old yew stems,

in his estimation, from the attitude of his family
towards him; gyet he can envisage the mitigation of

his loneliness only in the love of his family and the
reestablishment of a nommal relatlonship with them,

His frequent attempts to inspire affection, his constant
gselfideecsption-and efforts to hide the real state of
affairs from others end in fallure when he -encounters
the uneempromising attifude of his s0h,- His abjeet

(61) ep. alsé the abortive attempts of Leutnant Burda
g “'and Conté ‘Gasparo to end their isolation in love.
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, (62)

pleading 1s useless: his search for a solution
to his 1solation, because pursued in the wrong direction,
hes failed, = The human need to belong to somebody,
1llustrated by these examples, is shown too in Die
Gelgerin: Ludoviea, unable to marry the man she loves,
attempts to find havpiness in marriage with someone é&1lse,
This attempt, in the view of Walberg, the narrator, is
based not upon love and affection: "wahrscheinlicher
aber 1st es, dass sle nur von jenem Béklagenswerten
Drange geleltet wurde, der endlich fast jedes Welb
iberkommt, wohl oder {ibel einem Manne dauernd anzugehﬂren?(63)
It 1s reasonable to conklude from a survey of the Novellen‘
that a sense of tsolatlon can be dispelled through the |
experience of love only when it is established between
two charaetérs of eompat@ble nature,

Love or companionship between individuals of
disparate character msy prove ﬁo be a temporary source
of consolation ;or the lénely partner, for in the initial
stages incompatability of temperament mey not be obvious,
But before long harmony 1s destroyed and lsolation
increases, This happens in Vae Vietig' , WaldwinkeX, -

and in-Die Heivat des Herrm St8ud} : in the last tale,

the intrusion of Frau Thomasin into his life is resented
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initlially by Herr StBudls. Then he realises that
although his flrst instinct was to eschew contact
with this woman, he really mlsses her company when
she staye away, In this state of mind he becomes

aware of his 1solation:

"Ich fing sogar an, mich abends allein zu
fiihlen ,... Xurz, es war et_was in mir
aus dem Gelels' gekommen - und ich komnte
mich nimmer ganz zusammen_finden."
(64)
Loss of human eompanionship has made St#udl more
lonely than he was before he met Thomasin. And after
the break-up of thelr marriage StBudl is' unable to
forget his isolation in splte of the fact that it is
a oondition to which he has been accustomed throughout
his 1life. He confesses:
"Ich war das einsame Leben zu lange gewohnt
gewesen, um es8 nicht ohne besondere Beschwerde
weider aufzunehmen, Nur die Abende begannen |
mir lang zu werden, Da flihlte ich mich einsam ..
Es fehlte mir etwag, und in diesem Zustande
musste ich immer h¥ufiger an dle Thomasin denken.”(ss)
In other cases, marriage between two characters of
dissimilar temperament has not proved to be'ﬁhe solution
to isolation: this is shown by the relatlonshlp between

CGarsten and jullane in Carsten Curator. Though they lived

as man and wife, no mutual love and understanding was ever

established bvetween them; yet gJuliane's death signifies

264 S.W,, Vol ,XI, p.140
65; ibld,, p.146.
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more lntense isolation for Carsten,

"demn moehte sle auch kaum ihm angeh®rt haben,
wie sle vlellelcht neimandem angehBren konnte,
und wie man sle auch schelten mdchte, sie war
es doch gewesen, die mit dem Licht der Schbnheit
in sein Werktagsleben hineingeleuchtet hatte;
ein fremder Schmetterling, der liber seinen
Garten hinflog und dem seine Augen noch immer
nachstarrten, nachdem er 1lingst schon seinem
Bliek entschwunden war. "

- (66)

Now that he 1s @eprived of that which brought joy into
his 1ife, Carsten seeks consolation in the companionship
of hig sister Brigiltte, another lonely eharacter.(67) In
the same way, after the death of his wife, john Glfickstadt
seeks to mitligate the Intensity of his isolatlion in the
love and implieit trust of his daughter: "er hatte keinen:
anderen Vertrauten, und ein ewig Schweigen soll kein Mensch
ertragen kbnnsnf(sa)

Isolation experienced in o0ld age 1s sometimes
mitigated by companionship, by a human contact which dims
the individual's awareness of his lonely state and of the

approaching end of life, In Hans und Heinz Xiréh the

ageing Hans 1s cared for by Wieb, their relationshi?sg)
based upbn‘the-love~they both still feel for Heinz,

(66) St.W, , Vol,V, p.5. ep, the reaction of the Frelherr
to Clotilde's death in Schloss Hostenltz,
Carsten Curater: St . W., Vol.V, p.16.
" ganger: St W., Vol VII. p.178.
: Hant { Heinz Kireh: St W,, Vol VI, pp.l22f,
¢p. the relationship between Renate and yosias that
is hinted at at the end of Renats: St.W,,Vol,V,pnl34f,
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Similarly in Carsten Curatop, the love and affection
felt for each other by Carsten and his daughtéréinélaﬁ
Anna persists into Carsten's old age, shielding him from
the powers of isolation, ‘The only exﬁmple of this in

Saar's tales occurs in Die Pfriindner, where Karl and Rosi,

derive great comfort from their short-lived coﬁpaniohship
at the end of thelr solitary lives. |

It 18 worthy of note that many ﬁofé.individuals are
sueccessful in achleving the mitigation éf their lsolation
through love in the Novellen of Storm than in thosé of
Saar, Thls dlsecrepaney arises from the contrast in the
nature of the love portrqyed by the two writers. The
importance of unwavering mutual confldence 1s conétantly
emphasgised by Storm,(7°) nowhere more stronély than in
Viola Tricolor. The basic problem for Budolf and Ines

consists of dispelling all traces of sﬁSpicion and reap,

(70) see letter of Storm to Therese Rowohl, quoted by

E,Wooley: op.clt,,p.30. Wooley gives the approximate

date as April 1841, In thls letter Storm writes:
® . .nach meinem Gefllhl ist dle Liebe das klarste,
einfachste, natlirlichste: ein gegenselitlig Ruhen im
Gemfit: die Stli_tzen ihres Lebens sind Achtung und
Vertrauen." Storm's conception of love remalned
unchanged throughout his 1life.a
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and ereatlng lnstead a relationship founded on mutual
trust and respect - this alone can provide a basis for
thelir marriage and ward off the loneliness that threatens
to engulf them both, Rudolf, unable to relinquish
memories of hls first wife and their happiness togetler,
gseeks consolatlon in a second marriage, But Ines, his
gecond wife, 1s unable to find her place in a household
%¥here so much tlime and thought is devoted to the memory
of her pre@ecessor.(71) She feels she 1s fighting a
losing battle against an overwhelming forece. And it is
only when Rudolf and she realise that this is a force
which they must'conquer together and one which only
mutual trust and respect can overcome, that their
relatlonshlp 1s no longer endangered,(72) This problem
of understandlng between man and wife is also treated

in Veronika, Instead of éonfessing her mlsdeed to the
priest;Veronika'bonii&égLin her husband énd thus inereases
the depth and intensity of their mutual love which had
been threatened, Mutual trust is a sallent feature of
the love rélé%iohshiﬁ in Storm's tales, a feature which
lende 1t the power to endure,  But 1t 1s lacking in
most of Saar's Novellen, occuring only in the relatl onship

- o _(13)
between Georg and Tertschka in Die Steinklopfer:

71) see Viola Tricolo®: St.W Vol,III, p.277 :

72) ep. the relatlonship portrayed in Schwelgen between
Rudolf and Anna. _

(73) Mutual trust ie established between R3sl and Karl in
DPie Pfrindner.,but only when it is too late,
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because 1t 1s based on passion and physlecal attraction
love only provides g temporary solution to l1solation in
Ssar's Novellen, N

The use of gesture to indieate or stress the
relationship between two veople ocecurs frequentiynin
Storm's Novellen, In Immenses for instance, the
imminent end of the long-established understanding
between Reinhard and Elisabeth is reflected in the

latterts aection:

"ihre Hand, die er beim Willkommen in die seine
- genommen, suchte sle 1hm sanft zu entzlehen.
Er sah sle zwelfelnd an: das hatte sie friher
nicht getan: nun war es, als trite etwas Fremdes
zwischeqéie."
(74)

This technique 1s used in Eekenhof to indicate the love

and trust that has just been establlished between Hellwlg

and Detlev:

"und Boiaassen dié Kinder in inhrer Einéamkéit
noch lange schwelgend Hand 1nVHand.ﬁ(75)

This is a feature whieh occurs but rarely in Saar's tales;

and 1t is significant that it does eccur in the .two

1nstances_iﬁe§e true love and trust form the basis 6f a

(7T4) Immen ’ §:St;W;:7Vo1;I; p.286. cp;Zuf"Wéld4uﬁ& 7

asserfreuds: St.W,, Vol,VI, p.185: Der Schimmelreiteérs

Bt.W., Vol.VII p.292,
(75) St.W. , Vol,V. p.250.
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human relationship, in Die Steiﬁklopfer and Die Pfrﬂndner.(76)

Attempts to provide existence with some aim or
purpose, or to establish a position of stability within
the soclal order occur in a few of the Novellen as a
means of alleviating a sense of isolation, The
necessity of having an aim in life, a goal towards whioch
one strives and on the attainment of which one must
concentrate great effort was stressed by both writers,
For Sa_ar personally this purpose consisted in his
literary work. and he wrote to a friend - "man lebt
doch gar nicht, wenn man nicht arbeitet." (7)) Thae
devotion to his work was the one thing which could
console him in his loneliness and@ retailn in him some
interest in 1ife., This is reflected 1n a letter he
wrote to Dr,Camillo Lederer saying:

"Seit unsere edle Mirstin und yosephine von

Werthelmstein tot sind, gehe ich 1n Wien wie

in einer fremden Stadt herum und nur A€ hiufige
Verkehr mit Moritz erfrischt mich ab und zu .....
Am vernlinftigsten whr es eigentlich gar keine

Feder mehr anzurlihren., Aber wenn man lebt, muss
man fhr etwas leben.®
(78)

(76) see: Die Steinklopfer: S.W., Vol.VII, p.136 and
Die pTrindner: o.¥., Vol.XII, p.l10T7.

(77) Tetter to Maria von Ebner<Eschenbach 20,8.1885:
op. ¢it., p.75. ‘ ,

(78) TLetter to Dr, €amillo Lederer. 5.10.1894: quoted
by A.Bettelheim, S.W,, Vol.I, p.145.
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Yet an alim in life ig something that the ma jority of
eharacters in Saar's Novellen lack., To establish

and pursue a deflinite purpose would conflicﬁ with
their view of 1life as a series of events governed
by necesslty and would require those character traits
which they do not possess - 1n1tiat1ve self-confidence,
and the ability to make decisions The 1nd13pensability
of self-assurance as a nrelude to achievement is stressed
in Sappho: Sappho 1s elearly surprised at the praise
attributed to her literaxy work, and expresses her own
dissatisfaoction with her ef;orts, This genuine modesty
1s however interoreted as a good sign by the narrator:
to thls Sappho replles: ‘
"Meinen Sie? Es bewelst doch nur Mangel an
Selbstvertrauen. Und das ist immer notwendig,
wenn man etwas hervofbringen will (79)
Because characters lack the eavacity to devote themselves
to a speeiflc purvnose in life they sink into a state of
apathy and depresslon inhyhich 1ndulgence in reminiscence
and contemplation provideﬁtﬁem with‘the ohly méans of esocape
from a pointless and unpleasant existence .. This is the ,
condition which Innocens describes as m&ssige Beschaulichkeit "
and he points ouﬁ that it 1s a state experienoed by any man
"dessen Leben ohne best1mmtea in 1rgend einer Riehtung

_ ( 0)
rBrden,liches Wirken oder Hprvorbringen verl&uft "

BN

79) Sappho: S, Vol XII L
80; nnbeegbo 'S w,, "Y1, %II p 30, 0 L T T
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A gertaln purpose conscientiously pursued can instil
a sense of aohlevement into the individual and convire e
him of his ueetulness.

Yot few of Saar's characters succeed in obviating

isolation by this means. In Dis Troglodytin Maruschka

attempts to establish a stable, socially-accepteble
position for herself, to provide her aimless existence
with a positive object,  but her mature and circumstances
are against her, Similarly Leutnant Burda in the tale
of that name, devetes hlmse1r to the pursual of his
somewhat fanatioal aim - the gaining of favours from
women of hlgh social rank., Yet in his exclusive
eoncentration on this perpose he ereaﬁes estrangement
between himself and his eontemporaries for his devotion
to his aim is too extreme / Sametimes an 1nd1v1dual
devotes himself to another human being; his every thought
centres upon this nerson ‘and 1t is only 1n these thoughts
and hie devotion that he can overcome his sense of

isolation. / This 1s exemplified 1n Requiem der Liebe

where Bruehreld‘s world revolves around Paula- the depthn“
of his devotion 1s so great that when Paula spurns him, ”
he exverienees eomplete 1solation (81) i IP the case of
Bacher 1n Qambt<a similar proeess takes plaoe- 1t is the

loss of his purpaSe 1n.life - his oareer as a dramatist,-

‘ REa s - J -

(81) ep. Conte Gaspare’e experieneee in Gonte Gagpara.
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which had protected him to some degree from the

1solation to which he 1s inherently susceptible that
exposes him to misery and 1onéliness. Only Ginevfa
in the tale of thatvnamegis abie to overcome her’sénse
of isolatlon by devotion to a specific takk, She has
the strength of chéracter requiféd £0 ﬁéké a vital
decision and act uvon 1t, She 1s determined not to
brood upon her loneliness and unhappiness ahd édorhé_
the ldea of being é burden on others.l\’

"Aber ich werde Nlemandem zur Laét fallen,

son dern Unterriecht im-Ithlienlischen ertheilen,

der in jener Stadt (G?az) sehr gesuchﬁ sgin sollzga)
By establishing a stable and respected position in soclety
she hopes to overcome hér 1solation,

Some characters in Storm's Novellen make the attempt
to reestablish themselves 1In the soclal framework,. to
bring thelr way- of 1ife into line with that which is
generally accepted, and in this way give a sense of
purpose to their existehice. This is the ldea underlying
Herr Tendler's "Sehnsucht nach einer festen Heimat,“:(aé)
for in thé‘establishmbnt of a home and an accepted position
in soclety hehséeé the means of dispelling isolatlon,

Y

Similarly john @Illckstadt in Ein Doppelghnges tries to

S.W., Vol.IX, p.204.
pensplier: 56T, Vol.IV, p.79.

e = r =



- 187 -

reestablish himself socially: through regular employment
and a reputable way of 1ife he hoves to provide his
exlstence with a sense of purpose, But hls attempt fails,
mainly due to the behaviour of others, and he is plunged
yet further into the depths of desolation., In Der

Schimmelreiter, Hauke ean only forget his sense of
isolatlon in lncreased application to his one purpose

in 1life, the rebuilding of the dyke: but he makes no
attempt to rehabllitate himself soclally, There 1s only
one instanece in Storm's tales where an individual succeeds
in establishing and achieving a specific aim in the
attempt to banish a sense of isolation, This occurs

in Eine Malerarbelt where Brunken forgets his own

misfortunes in his devotlon to the task he has set
himself of tralning a young country boy to be an artlst,
Brunken, like Ginevra in Baar's Novelle, possesses those
qualities of character which enable him to establish a
purpose in life and pursue 1t undéterred.

In Storm's estimation, the family with its capacity
to perpetuate human life, lends a sense of purpose to
bhuman existenece, (84) He wrote in a letter to Heyse,
"unser Leben liegt doch in der Hand unserer. Kinder" ( 5)
and 1t is this 1dea of the continuance of humanlty that
can diminish the power‘of death and prevent complete

(84) see:Hans Heltmann: Theoder Sto%¥E Stuttgart, 1943 ,P.TT
whoe draws attention ude of Storm

(85) rLetter to Heyse, 28,2.1881, opeit.Vol.I,p.204.
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(86) '
severance from life, - Storm-wrote to Emil RKuh

on the occaslon of the death of the latter's brother:

"Aver der geliebte Tote hat doeh eine Spur
gelassen, sein Kind; und dle Kette mit dem
Leben 18t nicht abgerissen. Ich weiss es
wohl, das ist kein Trost; aber es igst ein
Punkt, auf dem das Auge ruhen kemnn,"

T (8T)

The perpetuation of life and the sense of purpose that

1t lends to exlistenee is exemplified most vividly in

two of Storm's Novellen, in Carsten Curator and Hans und

Heinz Kireh, 1In both these cases, the father centres

all his hopes upon his son , in whom he envlisages the
continuance of a part of himself, Devotion to.their-
respective sons éonstitutes an attempt to alleviate
thelr own senée of isolation, But the hopes of both
Carsten and Hans are rfustratgd and.their loneliness
becomes more acute, 7 j | .

The consolation that lonely pe;ple find in the
companionship of animalg-ié_portfaged in the Novellen
of both Storm and Saar:> an‘abnormélly exaggerated
affectlon for animals is presénted by_both writers as
a symptom of human 1s§1ation. “JTyis pécﬁré only once
in Saar's taleé, and thén in an extreme form, In’ggggg,
Bacher the lonely and neglected dramatist finds the only
source or;cémfégt in his life in the companionship between

(86) This was very important to Storm as he had no bellef
in a 1ife after death,and this gave an eternal
quality to human exlstence,

(87) Letter to E Kuh,24.5.1875. op.clt., p.54T7.
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himself and his dog, Tambi, "denn die Menschen
sind mir 1Bngst v$1lig fremd und wertlos geworden -
blosse Larven und Phantome!" (88) It is only his
dog, the one creature whom he considers has ever shown
any affection for him, who keeps him from dying:

"Ich kann ohne meinen Hund nicht leben,.....

Er allein hielt mich noch aufrecht, denn er

war das einzlge Wegsen, das mich auf Erden

geliebt hat."

(89)

Such l1s Bacher's assertion after his dog has been shot.
In two of Storm's Novellen an intimate relationship
between man and dog 1s vortrayed, and in both cases
the sense of companlionshlp mitigates to some extent the
feellng of isolation, In the company of his deg,

Richard in Waldwinkel gives expression to the apprehension

he feels about Franziska's behaviour and about the
disruption of thelr relationship which he feels is
imminent: in his remarks to his dog - "wir belde bleiben
doeh belsammen," and ' gewiss wir blelben bel einander", (90)
he emphaslses the lmportance which their companionship
hag for him. But not only in the.companionship of

dogs do Stqrm's charasters seek consolation for their
failures in human felatioﬁships - the eccentric in

88) S.W., Vol.VIII, p.l06.

89) ibid. p.104

- ( 90) Waldﬁiﬂk§ St.W,, Vol.IV, p.36, ep.Briiben am
| .y Vol,II, p. 49. —
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Amtehirurgus-Helmkehr prefers the company of rats:

1
to that of human beilngs (% ) and in Ein Bekenntnis

Franz mitigates his lonely condition through the
company of a raven.(gz)

There are thus varlous ways in which characters
in the Novellen attempt to mitigate their lsolatlon,
though there are few cases where they are successful.
It 1s clear that indulgence in reminiscence is only a
temporary expedlent, for the individual is eventually
brought faee to face with present reality again - a
reality that avpears even more bleak by such direct
contrast with the past. The companionship of animals,
though a mitigating faetor in lsolation, cannot
completely obvlate the individusl's sense of detachment,
for he 1s brought no closer to his fellow men. Attempts
to find a purpose In 1life and to establish a2 stable and
useful position in soclety mrely meet with success, Love
as a mitigating influence can be effective against the
powers of 1solatlon, though even 1n thls case an
indlvidual may enjoy a relationshlp of the greatest
harmony with another person and still experience social

i1solation, as in Der Schimmelreite¥, Ein Doppélghinger

and Ple Steinklopfer. 1In certain tales however the

291) St.W., Vol.III, p.159.
923 sSt.W, , Vol.VII, p.207.
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problem of isolation is solved, There are four
women in Storm's Novellen who find a solution: Anna

in Im Schloss by renouncing her aristocratic heritage

and marrying a man of inferior soclzl status, thus

defying convention: gJennl in Von Jenseit des Meeres

by convinecling herself through a visit to her mother
that there can be no ties between them, and then
renouncing the past and devoting herself to the
achievement of future happiness: Hellwig in Eekenhof
in the love that develops between herself and her

brother: and Ines in Viola Tricolor by the establishment

of understanding and love between herself and her husband.

Brunken in Eine Malerarbeit finds the solution to his

1solation in devotlon to a specific purvose. In Saar's
tales there are only two instances where characters

succeéd in alleviating isolation: in Dile Stelnklopfer

Georg and Tertsechka banish their loneliness in mutual
love and loyalty and courageously defy all opposition
‘they meet in thelir pursult of happiness: and Ginevra,
the Itallan girl, who has been abandoned by her lover,
who 18 a soclal outeast because of her forelgn birth,
manages through great determination to overcome the past
and find consolation in the prospect of a busy and
satisfying future, A statement made with particular
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reference to Ginevra could be jqustly apvlied to
many of the characters in the Novellen of both

writers - ”ungl&cklich sind allein die Schwachen' (93)

(93) Ginevra: S.¥., Vol,IX, v.207.
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CONCIW STION
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In spite of the persistent recurrence of the
vhenomenon of human isolatlion in the works of Storm
and Saar, it constitutes the maln theme of only a
comparatively small number of the Novellen: these are

Innoeens, Tambl, Dle Troglodytin, Ausser Dienst, Marthe

und ihre Uhr, guf dem Stasatshof, Driben am Marks,

Eine Halligfahrt and Ein Doppelginger. 1In these tales some

aspeot of the development and experlence of 1solation is
presented as the principal theme, As a subsldiary theme
however, 1isolation occurs in many of the Novellen, and
there are few instg nees where some aspect of the
phénomenon is not presented. ,

Except in the ca _ses 1listed in the preceding
paragraph, the theme of isolation develops as a parallel
to the main theme, and the two are very closely conneected;
isolation is generally stimulated by the situation that
embodles the main theme of the Novelle, As the prinoipi&
theme 1s developed, the growth of isolatlion is simultaneousl)y
portrayed, the condition exverlenced by the individual 1is
depicted and his or her reaction 1s shown. This may be

iliustrated by Storm's Carsten Curator. The motivating

1dea of the tale 1s the gradual decline 1in the relatlionship
between father and son caused by the esgential disparity
in thelr natures,and the effeect that this has upon both

of them, Gné of the results of the tenslon between the
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two characters 1s the development of isolation; as

the relationshlp between father and son becomes more
stralned, so tsolation for both increases, The growth
of lsolation 1ls directly dependent on the increase in
tension between them; and the greater the tension,

the more difficult 1t becomes to bring about a

reconciliation. But 1n spite of the growing estrangement

between Heinrich and himself, Carsten's thoughts and
hopes are still centred upon his son , and he will not
a_dmit that no possibility remains of reestablishing a
normal r@lationship. Because the whole purpose of his
existence consists in the hope of reconciliation,
Heinriehts death exposes him to comnlete isolation.

The interlinking of the two themes 1s very close,
Similarly, in tales where love between the sexes forms
the main theme, each setback ln the establishment of
love ls matched by an increase in lsolation, as, for

Instance in Immenseé, Der Exzellenzherr or Cohte Gasparo.

Since the concentrated nature of the genre demands timt
attention should be focussed upon the princlpal character
or charaeters in a Novelle, the experlence of isolation
1s portrayed as it affects these individuals,

This study of the work of Storm and Saar has
presented an analysis of the various manifestations of

human isolation as they are depioted in the Novellen.
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Evidence has been givep that 1golation was part of
the personal experlence of both writers, and it has been
gseen that, although the autoblographical element is
greater in the tales of Saar than in those of Storm,
this experience is reflected in the work of both, The
faet has emerged that, although certain types of
character are susceptible to the experience of 1solation
and certain external agencies may be resvonsible for
causing the condition, it can seldom be attributed to
one of the two factors alone, In the majorlty of cases
isolatlon stems from a combination of individual character
and external cirecumstances, The sallent difference
between the two wrifers in thls context lles in the
emphasis placed upon the resnective facta s. Saar
stresses the signlficance of individual character in
creating human 1solation, though he 18 not unaware of
the part played by external factors: Storm on the
other hand emphasises the importance of the varticular
circumstances in which the individual 1s placed, although
in his earlier Novellen he resembles S;ar more closely,
stressing the nature of the individual as a factor in
ﬁﬁman isolation. |

' The nature of the isolation experienced 1s éimilarly
of two different tywmes - moral and social: 1t has been

suggested that moral isolatlon stems from individual
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character, soclal isolatlon from circumstances which
frustrate the actlons or ambitions of the individual,.
But an individual rarely experiences only the one
agspect of 1solation in the game way that one factor
alone 1s seldom resnonsible for creaﬁing the condition.
The reaction of characters to the experlence of
igolation varles, Most attempts to mitigate this
condition prove to be only a temoorary expedient,
although there are a few cases where the problem of
1solation is solved, cases where the individual asserts
himself or herself to achleve some sPecifié aim,
Isolation 1s portrayed by Storm and Saar as a
universal human condition., It is not confined to one
particuiar class of humanity or to a certain type of
person, although 1t has been shown in the course of this
study that in the Novellen certain types of character
are more p rone to the experience than others and that
1t 1s mor; typloal of certain classes of people than of
othera, Saar's awareness of the unlversallty of isolatien
is shown by the facet that he portpaygd the phenomenon as
1t was apparent in all clasees of soclety. TIndéed for
him all human experience was universal and fundamentally

indevendent of particular circumstances, This 1is
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evident from a statement he makes in the introductory

part of Die Steinklopfer, where he remarks that he 1s

not relating the story of these two simple people merely
in order to stress their hard and bitter existence but
"nur um zu zeigen, wile Leid und Lust jedes Menschenherz
bewegen und dass sich Uberall im Kleinen abspilelt die
grosse Traghdie der Welt " (1) Storm, although he
confined himself mainly to the deniction of the middle
classes in hls presentation of contemporary soclety, (2)
shows by his treatment of the experience of isolation in
his historieal Novellen, that he dld not consider 1solation
merely as a phenomenon of his day, but as a constant
feature of human existence, In the Novellen of both
Storm and Saar lsolation 1s presented as a typleal and

sallient feature of human experience.

51) Die Steinklopfer: S W., Vol.VII, p.114.
2) @xcept In: Aufl dem Staatshof, Im Schlosé Ein
Doppelg¥nger,
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APPENDTIX

THEODOR STORM: THE NOVELIEN
Title Date of First Published
Composition
Volume I
Marthe und ihre Uhr 1847 Biernatzkis Volksbuch
fir 1848
Im Saal 1848 Biernatzkis Volksbuch
Tir 1829
Immensee 1849 Sommergeschichten und
Lieder, Berlin, 1851.
(The original version which differs
considerably from the Jmmensee we now know
was first publlished in 1850 in Biernatzkis
Volksbuch, )
Posthuma 1849 Sommergeschichten und
Ileder, Berlin, 1B851.
Der Kleine Hiwelmann 1849 Biernatzkis Volksbuoh
Ein griines Blatt 1850 Argo, Belletristisches ;
. _ a%FE'_H"TEF’ISEZ'"TE' :
.Fontane and F.Kugler, f
Dessau,
Hinzelmeiér 1850 Biernatzkls Volksbueh f
. . : B vl. ] B ‘ 3
Im Sonnenschein 1854 Im Somnenseohein, Drei >
: ocommergeschlohten.
Berlin, I1854.
Angellka 1855

Wenn dle Apfel reif sind

1856

Ein r&nes”Blatt Zwel

Argo, Album flir Kunst uad "
chtung, .Eggers, |
.Hosemann F Kugler ‘

Breslau, lé
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Volume IT

Title Date of Firgt Published
- Comvosition
Auf dem Staatshof 1857-8 Argo,Album flir Runst und
Dichtung, Breslau, 1859.
Spéte Rosen 1859 Argo,Album fiir Runst und
cﬁfung, Breslau, 1360.
Driiben am Markt 1860 tber Land und Meer,Vol.VI,
ostuttgart, 1361, ’
Veroniksa ' 1861 Drel Novellen, Berlin,1861“
Im Schloss 1861 Gartenlaube,leipzig,1862 .,
Am Kamin 1861 Viktoria,Illustrierte

Muster - und Modezeltung,
Berlin, 18062,

Auf der Universitht 1862 Mlnster, 1863,
Unter dem Tannenbaum 1862 . Leipziger Illustrierte
Zeitung, 1862, T
Abseits ' 1863 Leipziger Illustrierte
| ZeTtuné, 1853,
' Die Regentrude 1863-4 Leipziger Tllustrierte
Aeibugg, 1804,
Bulemanns Haus 1864 Lei%ziger Tllugtrierte
eitung, loo4.
Volume IIT
Von gyenselt des Meeres 1863-4 Westermanns Monatshefte,
Braunschwelg VoI . XVIT,
1865
Der Splegel des Cyprianus 1864 Der Baz&r, Illustrierte

smenzeltung, .
In St.Jlirgen . 1867 Deutsches Kﬁnstleflilbum,
VoI, II, 5ﬁsseIHorT31868.
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Title Date of
gomposition

Eine Malerarbelt 1867
Tena Wies 1870
Der Amtehirurgus-Helmkehr 1870
Eine Halligfahrt 1870

Draussen im Heldedorf 1871

Zwel Ruchenesser der alten 1871
Zelt,

Beim Vetter Christian 1873
Viola Tricolor 1873
Volume IV

Von heut und ehedem 1873
Pole Poppeﬁsp&ler 1873-4
Waldwinkel' 1874
Ein stiller Musiként 187445
fsyche 1875
Im Nachbarhause links - 1875

First Publiehed

Wegtermanns Monatshefte,

Vol XXIII, 1867.

Deutsche jugend :
Ieipzig, Vo% Iv3873.

Westermanns Monatshefte,
VoIl.XXIX, I871.

Westermanns Monatshefte,
VoI XXXT, 1871,

Der Salon fiir Literatur,
Kunst und Gesellscnalt,
VoI.X, Telpzig.

Westermanns Monatshefte,

VoI . XXXTI, 1871,

Der Salon flir Literatur,
Kunst und‘GesellschafE-
VoI I, Lelpzig, 1874.

Westermanns Monatshefte,
¥, ISTA.

Wéstermanns Monat she fte,
VoI XXXV, 1873.

Deut sche Jugend Vol. IV
1874.

Deutsche Rundschau Vol.I.
Berlin, 1874.

Westermanns Monatsherte
VEITZKXVTTT, 1875.

Deutsdhe Rundsohah
0L Y, .

Westermanns Mcnatsherte,
VoI . XXXIX, 1875.
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Tltle Date of
Compogition

Von Kindern und Katzen 1876
Aguis Submersus 1875-6
Volume V
Carsten Curator 1877
Renate 1877-8
Zur Wald- und Wasserfreude 1878
Im Brauerhauée 1878-9
Eekenhof 1879
Die s¥_hne deé Senators 1879-80
Volume VI
Der Herr Etatsrat 1880-81
Hans und Heinz Kirch 1881-2
Sohweigen 1882-3
Zur Chronik von Grieshuus 1883-4
Es waren zwel Kbnigskinder 1884
John Riew'’ 1884-5

First Published

Deutsche gugend,Vol,IX,

Deutsche Rundsechau,
Vol,IX, 1876.

Westermanns Monatshefte,

VoI .XLIV, 1878.

Deutsche Rundsehau,
VoI XY, 1873,

Deutseche Rundsehau,
VoI XVIIT, 1I878-0.

Westermanns Monatshefte,
Vol,X1VI, 1879,

Deutsche Rundschau,
Vol . XXT, 1579,

Deutsohe Rundschau,
VoI.KXT, 1880,

s

Westermanns Monatshefte
BT, 100,

Westermanns Monat she fte,
VoI ITIT, 1882,

Deutsche Rundschaa,

Vestermanns Monatéhefte,
VOI.LVII, 1564 .

'Vom Fels zum Meer,

Y8845,

Deutsche Rundschau,
Vol.XTII, 1885,

ol,.I.Stutvga




Title

Volume VII
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Date of
Compogition

Ein Fest auf Haderslevhuus 1885

Bbt jer Basch
Ein Doppelghnger
Ein Bekenntnils

Der Sehlimmelreiter

Volume VII

Innocens

Marianne -

Die Steinklopfer

Die Gelgerin

Das Haus Relchegg

Yolume VIIT

Vae Viectils!
Der "Exzellenzherr"

Tambi

1885-6
1886
1887

1886-88

First Published

Westermanns Monatshefte,

Vol.LIX, I885.°

Deutsche Rundschau,
Vol.XLIX, 1886,

Deutsche Dichtung,

Vol.I, Stuttgart, 1887.

Westermanns Monatshefte,

Vol .IXIII, 1837.

Deutsche Rundschau,
Vol.LV, 1008,

FERDINAND VON SAAR

1865
1872
1873
1874
1875

1878

1878

1882

1865
1872
1873
1874

Dlie Heimabt g&,I

'enna, J

Nord und SHd, Vvol.X,
1o79

Die Heimat,Js.III/Vol.I,
IB;S ’

.

Vom Fels zum Meer,
Voi.I, 1882,

No.l and 2,



Title

Volume IX

Leutnant Burda
Seligmann Hirsch
Die Troglodytin
Ginevra

Geschiehte eines
Wienerkindes

Schloss Kostenitz

Volume X

Herr Frldolin und seln
Gltek

Ninon

Requiem der Liebe
Doktor Trojan
Conte Gasparo

8ly_ndenfall

- 204 -

Date of
Composition

1887
1887-8
1887-8
1889

1890-1

1890-92

1893-4

1892-4

1895
1896
1896-7

1896-7

Firast Published

Deutsche Dichtung,
Vol.I1, 1887.
in the collection of

Novellen entitled
Schicksale, 1889.

in Schicksale, 1889,

Dioskuren, gg&.XIX,
Vienna, Ié9o.

in the collection of
Novellen entitled
Frauenbilder, 1891,

Abendblatt der deutsohen

seitung, 27.Jguly to 19.
August ;1892.

Die Zeit, Vol,I,Vienna,
1894.

in the collection of

Novellen entitled
Herbstreigen, 1897,

Gosmopolis, Vol.I & IT,

Neues Wiener Tagblatt,
3:57F§bruary,18 1.

- Cosmopolis, Vol.IX,
- 9. N
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Title Date of First Published
N Composition
Volume XI
Die Brider 1898-1900 in collection of Novellen
entitled Camera Obsoura,
1901 L3
Dle Parzen 1898 Wiener Abendpost,
IB:IETFEB?EE¥§T—1899.
Der Burggraf 1898 Neuesg Wiener Tagblatt,
2.April, 1399,
Der Brauer von Habrovan 1899 Die Wage, Vlienna,
1-¥. jenuary, 1900.
Ausser Dienst 1902 Bsterreichisches Novellenbuch,
Vliemna & Leipzig, 1904.
Die Heirat des Herrn 1902 Die Zeit .10 and 17.May, 1902,
stiudl D
Der Hellene 1904 Neues Wiener Tagblath,

%.March, 1904.
Dissonanzen 1900 Die Zeit, 22.September, 1900.
(This Novelle 1s the only exeeption to the chronological order,

both in the collection Camera Obscura in which it appears and
in the collected works,)

Volume XTI

Die Familie Worel 1904 Neues Wiener Tagblath,
& and 7. yanuary, 1905,

Sappho 1904 Bsterreichischs
rundschayw, 5 and 10.
November, 1904.

Hymen 1905 Neue Freie Pfesse,

Die Pfriindner 1905 Neue Frele Presseé,

. 1:5 ’ A:u-su»-éf_ﬂ - 8 L4 sVeptvembGr, 1905 .
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