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( i )

SUMItAJRY

V/hen a  p l a y  e n d s ,  t h e  a u d i e n c e  m u s t  malte a  c o m p l i c a t e d  

r e a d j u s t m e n t  f rom t h e i r  a b s o r p t i o n  i n  t h e  e n a c t e d  f i c t i o n  t o  t h e i r  

r e t u r n  t o  r e a l  l i f e .  I n  J a c o b e a n  t r a g i c o m e d y  a  d o u b l e  r e a d j u s t m e n t  

m us t  be made .  The l a s t  a c t  o f  t h e  p l a y  i n v e r t s  t h e  f a c t s  t h a t  t h e  

p l a y - w o r l d  seem s  t o  h a v e  e s t a b l i s h e d :  t h e  a u d i e n c e  m u s t  a d j u s t

f rom one f i c t i o n  t o  a n o t h e r ,  and  t h e n  t h e  p l a y  m u s t  r e t u r n  them 

a l t o g e t h e r  f rom f i c t i o n  t o  t h e i r  p l a c e s  i h  t h e  t h e a t r e .  The 

t r a g i c o m i c  d r a m a t i s t  m u s t  h e l p  t h e  a u d i e n c e  t h r o u g h  t h i s  maze o f  

f i c t i o n s  and  b a c k  t o  t h e  w o rk a d a y  w o r l d ,  and  he  d o e s  t h i s  by 

d e s c r i b i n g  t h e  p l a y ' s  g e n r e  an d  i t s  f i c t i o n a l  n a t u r e ,  by  a n a l y s i n g  

i t s  r h e t o r i c ,  and  by  p r e s e n t i n g  i m a g e s  o f  p l a y  a n d  m a s q u e ,  a c t o r s  

and  a u d i e n c e .  The t r a g i c o m e d i e s  o f  M a r s t o n ,  Beaumont an d  F l e t c h e r  

and  o t h e r s  seem t o  e s t a b l i s h  a  s p e c i a l  r e l a t i o n s h i p  w i t h  t h e i r  

a u d i e n c e .  P l a y  a f t e r  p l a y  p r e s e n t s  t h e  a u d i e n c e ,  d i r e c t l y  o r  

i n d i r e c t l y ,  by  means  o f  i n d u c t i o n ,  p r o l o g u e  an d  e p i l o g u e ,  o r  t h e  p l a y  

w i t h i n  t h e  p l a y .  F i n a l  a c t s  a r e  e s p e c i a l l y  r i c h  i n  t h i s  k i n d  o f  

i m a g e r y  a s  t h e  a u t h o r  l e a d s  t h e * a u d i e n c e  o u t  o f  t h e  p l a y .  J a c o b e a n  

t r a g i c o m e d y  was so  p o p u l a r  i n  i t s  own day  b e c a u s e  o f  t h e  w id e  r a n g e  

o f  e m o t i o n s  i t  e n c o m p a s s e d ,  and  p a r t l y  b e c a u s e  o f  i t s  d o u b l e  v i s i o n ,  

i t s  a b i l i t y  s i m u l t a n e o u s l y  t o  u s e  and  t o  p a r o d y  i t s  own r h e t o r i c  an d  

c o n v e n t i o n s .  P e r h a p s  m os t  i m p o r t a n t ,  i t  was p o p u l a r  b e c a u s e  o f  

t h i s  i n t i m a t e  r e l a t i o n s h i p  i t  e s t a b l i s h e d  w i t h  i t s  a u d i e n c e :  t h e

a u d i e n c e  i s  u s e d  a s  a  d r a m a t i c  c h a r a c t e r .  The p l a y s  o f  J o h n  W e b s t e r ,  

t r a g e d i e s  a s  w e l l  a s  t r a g i c o m e d i e s ,  seem t o  u s e  p a r t i c u l a r l y



( i l )

f r u i t f u l l y  t h e  c o n v e n t i o n s  o f  t r a g i c o m e d y .  The W hi te  D e v i l  an d  The 

D uchess  o f  M a l f i  a s  w e l l  a s  The D e v i l ’ s  L a w - c a s e  and  A Cure  f o r  a  

Cucko ld  p r e s e n t  b u r l e s q u e  o f  t r a g e d y ,  u s e  e x t e n s i v e l y  t h e  l a n g u a g e  

o f  comedy,  j u x t a p o s e  t h e  g e n r e s ,  and  a r e  s c e p t i c a l  a b o u t  t h e  

r h e t o r i c  o f  t r a g e d y .  E s p e c i a l l y  i m p o r t a n t ,  t h e  end  o f  t h e  p l a y  

m e d i a t e s  f o r  th e  a u d i e n c e  b e t w e e n  t h e  f i c t i o n  and  t h e  r e t u r n  t o  

f a c t  by  im a g e s  o f  a c t i n g  an d  a u d i e n c e ,  d e s c r i p t i o n s  o f  g e n r e ,  an d  

d i s c u s s i o n s  o f  t h e  n a t u r e  o f  d ram a .
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Now i f  any  a s k e , Vihy I  h a v e  s h u t  up and  c o n t r u d e d  w i t h i n  

a  n a r r o w  roome,  many l a r g e  H i s t o r i e s ,  n o t  d e l a t i n g  them  w i t h  

e v e r i e  p l e n a r i e  c i r c u m s t a n c e ?  I  a n s w e r .  T h a t  t h e r e i n  I  h a v e  

i m i t a t e d  A e l i a n u s  de V a r .  H i s t , an d  V a l e r .  Maxim. , who e p i t o m i s e d  

g r e a t  and  m em orab le  a c t s ,  r e d u c i n g  an d  c o n t r a c t i n g  i n t o  a  

com p en d io u s  -Method wide  and  l o o s e  H i s t o r i e s ,  g i v i n g  them n o t w i t h ­

s t a n d i n g  t h e i r  f u l l  w e i g h t ,  i n  few  w o r d s .  Some a l s o  may c a v i l l ,  

t h a t  I  h a v e  n o t  i n t r o d u c e d  them i n  o r d e r ,  n e i t h e r  A l p h a b e t i c a l l y ,  

n o r  a c c o r d i n g  t o  c u s to m e  o r  p r e c i d e n t ;  w h ich  I  t h u s  e x c u s e :

The m os t  c u n n i n g  and  c u r i o u s  M u s ick  i s  t h a t  w h ich  i s  made o u t  o f  

d i s c o r d s  . . .  I t  may l i k e w i s e  be  o b j e c t e d ,  Why a m o n g s t  s a d  an d  

g r a v e  H i s t o r i e s ,  I  h a v e  h e r e  and  t h e r e  i n s e r t e d  f a b u l o u s  l e a s t s  

and  T a l e s ,  s a v o u r i n g  o f  L i g h t n e s s e ?  I  a n s w e r ,  I  h a v e  t h e r e i n  

i m i t a t e d  o u r  H i s t o r i c a l l  and  C o m i c a l l  P o e t s ,  t h a t  w r i t s  t o  t h e  

s t a g e :  who l e a s t  t h e  A u d i t o r i e  s h o u l d  be  d u l l e d  w i t h  s e r i o u s

c o u r s e s  . * .  i n  e v e r i e  Act  p r e s e n t  some Z a n i e  w i t h  h i s  Mimick  

a c t i o n ,  t o  b r e e d s  i n  t h e  l e s s e  c a p a b l e , m i r t h  and  l a u g h t e r :  F o r

t h e y  t h a t  w r i t e  t o  a l l ,  m us t  s t r i v e  t o  p l e a s e  a l l .

Thomas Heywood,  G u n a i k e i o n :  o r .  N ine  Bookes  o f  V a r i o u s  H i s t o r y .  
Concerning^Women . . .  ( 1 6 2 4 ) ,  e p i s t l e  t o  t h e  R e a d e r .



INTRODUCTION

y/hen a t  t h e  end  o f  C h a u c e r ' s  T r o i l u s  and  C r i s e y d e  T r o i l u s  

i s  k i l l e d  by t h e  p i t i l e s s  A c h i l l e s ,  h i s  d e a t h  i s  t r e a t e d  n o t  a s  a  

p e r s o n a l  t r a g e d y  b u t  a s  an  a c t  w h ich  e n a b l e s  h im ,  and  t h e  r e a d e r ,  

t o  s e e  t h e  e v e n t s  o f  t h e  poem i n  a  c l e a r e r  p e r s p e c t i v e .  T r o i l u s '  

s p i r i t  r i s e s  t o  h e a v e n  and  l o o k s  down upon  " t h i s  l i t e l  s p o t  o f  

e r t h e "  (Book V, 1.  1813)* From h i s  new p o i n t  o f  v a n t a g e  h e  i s  

amused a t  t h e  b l i n d n e s s  o f  m a n k in d ,  ,

And i n  h y m s e l f  he  l o u g h  r i g h t  a t  t h e  v/o
Of hem t h a t  w e p t e n  f o r  h i s  d e t h  so  f a s t e

(V. 182 1 - 2 ),

The poem t h e n  t u r n s  t o  C h a u c e r ' s  r e a d e r s ,  " y o n g e ,  f r e s s h e  f o l k e s "  

(V. 1 8 3 3 )* and  u r g e s  them t o  l o v e  God a n d  n o t  t o  s e e k  " f e y n e d e  

l o v e s "  (V. 1 8 4 8 ) .  The m e d i e v a l  p o e t ,  s e c u r e  i n  h i s  C h r i s t i a n  

v i s i o n ,  f o u n d  no p r o b l e m  i n  e n d i n g  h i s  poem s i g n i f i c a n t l y .  The 

p o e m 's  r e t u r n  f rom  t h e  l i m i t e d  w o r l d  o f  w e e p i n g  h u m a n i t y  t o  t h e  

u n i v e r s a l  w o r l d  o f  t h e  s p i r i t  and  t h e  p ow er  o f  God f o r m s  a  p a r a l l e l  

t o  t h e  r e a d e r ' s  r e t u r n  f rom  t h e  c i r c u m s c r i b e d  w o r l d  o f  t h e  f i c t i o n  

t o  r e a l  l i f e .  F o r  t h e  E l i z a b e t h a n  o r  J a c o b e a n  p l a y w r i g h t  t h e  

s i t u a t i o n  was more c o m p l i c a t e d ;  he  v e r y  r a r e l y  u s e s  t h i s  s w i t c h  

f rom t h e  human t o  t h e  d i v i n e  v i e w p o i n t  e x c e p t  i r o n i c a l l y i  a s  

Marlowe d o e s  i n  Dr.  F a u s t u s . The R e n a i s s a n c e  d r a m a t i s t  h a d  t o  f i n d  

o t h e r  ways t o  s u g g e s t  a t  t h e  en d  o f  t h e  e n a c t m e n t  t h e  d i f f e r e n c e s  

b e t w e e n  t h e  t h e a t r i c a l  f i c t i o n  and  r e a l  l i f e ,  and  t o  h e l p  t h e  

a u d i e n c e  t o  r e a d j u s t  f rom  t h e  c o n t r o l l e d  p e r s p e c t i v e s  o f  t h e  p l a y  

t o  t h e  more c h a o t i c  p e r s p e c t i v e s  o f  t h e  w o rk a d a y  w o r l d .



The p r o b le m  o f  t h e  k i n d  o f  a s s i s t a n c e  w h ic h  t h é  p l a y  s h o u l d  

g i v e  i t s  a u d i e n c e  i n  t h e  r e a d j u s t m e n t  t o  r e a l  l i f e  s eem s  e s p e c i a l l y  

c e n t r a l  i n  t r a g i c o m e d y .  Here  t h e  s u r p r i s e s  i n  t h e  f i n a l  a c t  and  

t h e  d i s r u p t i o n  o f  t h e  f a c t s  w h ich  t h e  p l a y  h a d  seem ed  t o  p r e s e n t  

p r o v i d e  an  image  o f  t h e  a u d i e n c e ' s  r e a d j u s t m e n t  f ro m  f i c t i o n  t o  

f a c t .  T ra g i c o m e d y  seem p a r t i c u l a r l y  i n t e r e s t e d  i n  c o n s c i o u s l y  

m a n i p u l a t i n g  t h e  a u d i e n c e ,  p r e s e n t i n g  i t  w i t h  i m a g e s  o f  i t s e l f  a n d  

o f  t h e  whole  p r o c e s s  o f  e n a c t m e n t ,  and  now here  i s  t h i s  more 

i m p o r t a n t  t h a n  i n  t h e  f i n a l  a c t .

C r i t i c a l  d i s t a s t e  f o r  t r a g i c o m e d y  l i n g e r s  o n .  C r i t i c s  t e n d

1 2  3 
t o  f i n d  t h e s e  p l a y s  " f r i v o l o u s "  , " b l u r r e d "  , o r  " d e c a d e n t "  ,

u s u a l l y  w i t h o u t  e x p l a i n i n g  i n  any  d e t a i l  wha t  t h e y  mean by  t h e s e
\

t e r m s .  I t  seems c u r i o u s  t h a t  a n  a u d i e n c e  w h ich  e n j o y e d  The T e m p e s t . 

Hussy  d 'A m b o is  o r  t h e  c o m e d ie s  o f  J o n s o n  s h o u l d  h a v e  b e e n  so  

e n t h u s i a s t i c  a b o u t  a  w hole  body  o f  f r i v o l o u s ,  b l u r r e d  an d  d e c a d e n t  

p l a y s .  C e r t a i n l y  J a c o b e a n  t r a g i c o m e d i e s  t e l l  good  s t o r i e s  w e l l : • 

t h e r e  i s  a l w a y s  a  r i c h  v a r i e t y  o f  t h i n g s  t o  l o o k  a t  and  t o  l i s t e n  

t o .  I  s h a l l  t r y  t o  s u g g e s t  o t h e r  good  q u a l i t i e s  o f  J a c o b e a n  

t r a g i c o m e d y  a p a r t  f rom t h i s  n a r r a t i v e  p o w e r ,  an d  t o  s u g g e s t  why t h e  

g e n r e  was so  p o p u l a r  i n  t h e  a g e  o f  S h a l c e s p e a r e , J o n s o n ,  an d  W e b s t e r .

The o b s e r v a t i o n  t h a t  W e b s t e r ' s  t r a g e d i e s  w ere  i n f l u e n c e d  b y

t h e  d e v e l o p m e n t  o f  t r a g i c o m e d y  i s  n o t  a  new o n e .  J . R .  M u l ry n e

h a s  w r i t t e n  an  i n t e r e s t i n g  a r t i c l e ,  " W e b s t e r  and  t h e  U se s  o f  
if

T ra g i c o m e d y "  , -which d o e s  n o t  i n  f a c t  m e n t i o n  The D e v i l ' s  L a w - c a s e

and A Cure f o r  a  C u c k o l d , b u t  w h ich  d o e s  compare W e b s t e r ' s  t r a g e d i e s

w i t h  p l a y s  l i k e  K in g  L e a r , The R e v e n g e r ' s  T r a g e d y , W a i t i n g  f o r

Godot and  R o s e n c r a n t z  and  G u i l d e n s t e r n  a r e  D e a d , a l l  o f  w h ich

5" a p p r o x i m a t e  . . . .  t r a g i c o m i c  e x p e r i e n c e "  . However t h e r e  i s  s t i l l  

no e x t e n d e d  t r e a t m e n t  o f  W e b s t e r ' s  t r a g i c o m e d i e s ,  and  no d e t a i l e d
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e x a m i n a t i o n  o f  t h e  ways i n  w h ich  t h e  t r a g e d i e s  u s e  t h e  l a n g u a g e  

and  s t r u c t u r e s  o f  J a c o b e a n  t r a g i c o m e d y .

I  have  c h o s e n  t o  l o o k  a t  W e b s t e r ' s  u s e ' o f  t r a g i c o m e d y  by 

c o n c e n t r a t i n g  on p l a y  e n d i n g s ,  w here  t h e  p r o b l e m s  p o s e d  by  t r a g i ­

comedy a r e  m os t  a c u t e ,  and  w here  c r i t i c s  h a v e  m o s t  o f t e n  condem ned  

o r  m i s u n d e r s t o o d  t h e  p l a y s .  Why d o e s  F l a m i n e o  s t a g e  a  mock v e r s i o n  

o f  h i s  own d e a t h  i n  t h e  l a s t  s c e n e  o f  The W hi te  D e v i l ? Why d o e s  

The D uchess  o f  M a l f i  c o n t i n u e  f o r  so  l o n g  a f t e r  t h e  d e a t h  o f  t h e  

h e r o i n e ?  V/hy d o e s  t h e  l a s t  a c t  o f  The D e v i l ' s  L a w - c a s e  s h u f f l e  

t h e  e s t a b l i s h e d  r e l a t i o n s h i p s  an d  s t a g e  i t s  c u r i o u s  m asque?  I t  i s  

w i t h  q u e s t i o n s  l i k e  t h i s  t h a t  I  h a v e  b e e n  c o n c e r n e d .

I t  may be  o b j e c t e d  t h a t  t h e  p r o c e s s  o f  r e a d j u s t m e n t  . ' a t  t h e  

e n d i n g  o f  p l a y s  t h a t  I  s h a l l  d e s c r i b e  i s  so  c o m p l i c a t e d  t h a t  t h e  

a u d i e n c e  i n  t h e  t h e a t r e  s i m p l y  c a n n o t  be  aw are  o f  i t  i n  an y  d e t a i l ,  

and  t h a t  t h e  a u t h o r  by l o a d i n g  h i s  e n d i n g s  w i t h  t h e s e  e f f e c t s  i s  

l o s i n g  t h e  p l a y ' s  p l o t  an d  c h a r a c t e r s  i n  o v e r - i n g e n i o u s  s e l f -  

c o n s c i o u s n e s s .  I t  s eem s  t o  me,  t h o u g h ,  t h a t  t h e  a u d i e n c e  i n  t h e  

t h e a t r e  i s  p o t e n t i a l l y  i n  a n  e x t r e m e l y  r e c e p t i v e  s t a t e .  S . L .  

B e t h e l l ,  f o r  i n s t a n c e ,  h a s  s u g g e s t e d  t h a t  b e c a u s e  o f  t h e  " p r i n c i p l e  

o f  m u l t i c o n s c i o u s n e s s "  i t  i s  p o s s i b l e  f o r  a n  a u d i e n c e  " t o  r e s p o n d  

s i m u l t a n e o u s l y  and  u n c o n s c i o u s l y  on  more  t h a n  one ' p l a n e  o f  

a t t e n t i o n  a t  t h e  same t i m e " ^ .  T h i s ,  he c o n t i n u e s  i s  e s p e c i a l l y  

i m p o r t a n t  i n  " t h e  m i x t u r e  o f  comedy an d  t r a g e d y "  w h i c h ,  he  c l a i m s ,  

" i s  f o u n d e d  p s y c h o l o g i c a l l y  on t h e  p o p u l a r  a u d i e n c e ' s  a b i l i t y  t o
7

s h i f t  r a p i d l y  i t s  modes o f  a t t e n t i o n " . I f  B e t h e l l  i s  r i g h t  t h e  

a u d i e n c e  would  seem t o  be c a p a b l e  o f  v i e w i n g  t h e  en d  o f  t h e  p l a y  

s i m u l t a n e o u s l y  w i t h  i n v o l v e m e n t  and  d e t a c h m e n t ,  an d  o f  a p p r e c i a t i n g  

t h e  c o m p l i c a t e d  i n t e r c h a n g e s  o f  m e t a p h o r i c a l  and  l i t e r a l  m o d e s ,  

f i c t i o n  and  r e a l i t y .



More r e c e n t l y ,  S t e p h e n  O r g e l  h a s  w r i t t e n  p e r s u a s i v e l y  o f  

t h e  r e a d j u s t m e n t  t h e  a u d i e n c e  m u s t  make a t  t h e  en d  o f  t h e  m a sq u e ,  

and how t h e  w r i t e r s  o f  t h e  masque  m u s t  h e l p  w i t h  t h i s  r e a d j u s t m e n t .  

The masque a s  t h e  fo rm  w h ich  above  a l l  d i r e c t l y  i n v o l v e s  i t s  

a u d i e n c e  i n  a l l e g o r y ,  d a n c e  an d  c o m p l i m e n t ,  makes  o p e n l y  t h a t  

m e d i a t i n g  movement f rom f i c t i o n  t o  r e a l  l i f e  t h a t ,  I  s h a l l  s u g g e s t ,  

t h e  p l a y s  malce p e r h a p s  more i n d i r e c t l y .  O r g e l  s u g g e s t s ,  f o r  

i n s t a n c e ,  t h a t  t h e  e a r l y  p a r t  o f  Love R e s t o r e d  s u c c e e d s  b e c a u s e ,  by  

t h e  s t e p s  f rom f a c t  t o  f i c t i o n  p r o v i d e d  by  t h e  boy  a c t o r  p l a y i n g  

C upid  who t u r n s  o u t  t o  be  " r e a l l y "  P l u t u s ,  god  o f  w e a l t h ,  "We h a v e  

b e e n  l e d  w i t h  r e m a r k a b l e  e a s e  f rom  t h e  w o r l d  o f  t h e  c o u r t  t o  t h e
g

w o r ld  o f  f a b l e "  . O r g e l ,  t h o u g h ,  s u g g e s t s  t h a t  t h e  l e a d i n g  o f  t h e  

a u d i e n c e  f rom t h e  f a b l e  t o  t h e  c o u r t  a t  t h e  end  o f  t h e  masque  i s  

l e s s  s u c c e s s f u l .  "The i n e v i t a b l e  p r o b l e m  o f  m ov ing  b a c k  t o  t h e
9

c o u r t "  i s  i m p e r f e c t l y  s o l v e d  b e c a u s e  J o n s o n  d o e s  n o t  r e l a t e  t h e  

two w o r l d s  and  d o e s  n o t  a l l o v /  t h e  e n d i n g  t o  m e d i a t e  s u f f i c i e n t l y  

c l e a r l y  b e t w e e n  t h e  f i c t i o n  an d  r e a l  l i f e .

O r g e l  m o r e o v e r  s u g g e s t s  t h a t  t h e  m a s q u e s  w here  J o n s o n  m os t

c o n v i n c i n g l y  s u c c e e d s  i n  s o l v i n g  " t h e  p r o b l e m  o f  m oving  b a c k  t o

t h e  c o u r t "  a r e  N e n t u n e ' s  Tr ium ph  an d  P l e a s u r e  R e c o n c i l e d  t o  V i r t u e .

I n  t h e  f o r m e r ,  t h e  c o u r t  i s  l e d  o u t  o f  t h e  f a b l e  by t h e  d i r e c t

r e l a t i o n  b e t w e e n  t h e  f i c t i o n  an d  r e a l  l i f e  -  " t h e  a l l e g o r y  i s  . . .

10d i r e c t l y  c o n c e r n e d  w i t h  a c t u a l  and  f a m i l i a r  f a c t s "  o f  P r i n c e  

C h a r l e s '  r e t u r n  t o  E n g l a n d  f rom  h i s  S p a n i s h  j o u r n e y .  I n  t h i s  masque

I t  i s  n o t  enough  f o r  t h e  a u d i e n c e  t o  be p a s s i v e  o b s e r v e r s .
I n  e f f e c t  t h e  masque h a s  c e a s e d  t o  be a  s p e c t a c l e  an d  h a s  
managed  t o  make i t s  a u d i e n c e  i n t e g r a l  t o  i t s  a c t i o n .

I n  P l e a s u r e  R e c o n c i l e d  t o  V i r t u e  J o n s o n  c r e a t e s  a  h e r o ,  H e r c u l e s ,



who c a n  h e l p  t h e  a u d i e n c e  w i t h  t h i s  f i n a l  r e a d j u s t m e n t . He

m e d i a t e s  f o r  u s  b e t w e e n  t h e  a n t i m a s q u e  and  t h e  masque s i n c e  he  " c a n

e n t e r  t h e  w o r l d  o f  m i s r u l e ,  a s s e s s  i t ,  an d  l e a d  u s  f rom i t  i n t o  t h e  

12masque"  . ' L a t e r ,  a s  t h e  f i c t i o n  e n d s  and  i s  r e p l a c e d  b y ' d a n c i n g  

and  t h e  d i r e c t  i n v o l v e m e n t  o f  t h e  a u d i e n c e ,  H e r c u l e s  "b eco m e s  a  

s p e c t a t o r " * ^ ^  and  i s  r e p l a c e d  a t  t h e  c e n t r e  o f  t h e  p l a y  by t h e  

a u d i e n c e .

The a u d i e n c e  i s  nov; no l o n g e r  s e p a r a t e d  f ro m  t h e  im age  
o f  p e r f e c t i o n  • . .  The d a n c e  and  a l l  i t  r e p r e s e n t s  a r e  
no l o n g e r  p a r t  o f  a  t h e a t r i c a l  i l l u s i o n  b u t  a n  e v i d e n t  
r e a l i t y .

At i t s  f i r s t  p e r f o r m a n c e .  K ing  Jam es  c o m p l a i n e d  a b o u t  t h e  q u a l i t y

o f  t h e  d a n c i n g .  O r g e l  s u g g e s t s  t h a t  t h e  k i n g ,  whom t h e  masque

u s e d  a s  a  m e d i a t i n g  s y m b o l ,  a  f i g u r e  b e l o n g i n g  b o t h  t o  t h e  f i c t i o n

and  t o  r e a l  l i f e ,

■ r e t u r n e d  t h e  c o n t e m p o r a r y  a u d i e n c e  t o  t h e  r e a l i t i e s  
o f  l i f e  a t  c o u r t  r a t h e r  a b r u p t l y ,  b u t  • • •  o n l y  a  l i t t l e
e a r l i e r  t h a n  t h e  masque i t s e l f -

The- k i n g ' s  im prom ptu  p e r f o r m a n c e  c o n t r i b u t e d  t o  t h e  a u d i e n c e ' s  

r e a d j u s t m e n t  t o  l i f e  o u t s i d e  t h e  f i c t i o n  o f  t h e  m a sque .

I f  t h e  m a sq u e ,  t h e  m os t  e p h e m e r a l  o f  e n a c t e d  f i c t i o n s ,  c a n  

i n v o l v e  t h e  a u d i e n c e  i n  t h e  com plex  r e a d j u s t m e n t  t o  f a c t  a s  t h e  

p e r f o r m a n c e  e n d s ,  i t  seems l e g i t i m a t e  t o  s e e k  t h e  same e f f e c t s  i n  

t h e  p l a y s ,  e s p e c i a l l y  s i n c e  so  many o f  t h e  p l a y s  I  s h a l l  c o n s i d e r .

The M a l c o n t e n t , As You L i k e  I t , The T e m p e s t , The D e v i l ' s  L a w - c a s e ,

e v e n  The W hi te  D e v i l , u s e  t h e  masque  i n  t h e  f i n a l  a c t  a s  a  s h o r t - h a n d  

way o f  s u g g e s t i n g  t h e  p r o b l e m s  o f  e n d i n g  and  o f  r e a d j u s t m e n t .  A 

p l a y  w h ich  h a s  i n v o l v e d  t h e  a u d i e n c e  f o r  t h e  two h o u r  t r a f f i c  o f  t h e  

s t a g e  i n  c o m p e l l i n g  e m o t i o n s  an d  a c t i o n s  m i g h t  be e x p e c t e d  t o  f i n d  

t h e  p r o b l e m s  o f  r e a d j u s t m e n t  a t  l e a s t  a s  d i f f i c u l t  a s  a  m a sq u e ,  

w h ich  h a s  i n v o l v e d  i t s  a u d i e n c e  p r i m a r i l y  i n  p o e t i c  a b s t r a c t i o n s ,  

s p e c t a c l e ,  and  m u s i c .



A l t h o u g h  I  h a v e  l o o k e d  e s p e c i a l l y  a t  t r a g i c o m e d y  i n  i t s

r e l a t i o n s h i p  w i t h  t h e  a u d i e n c e  and  i n  i t s  p r e s e n t a t i o n  o f  i m a g e s

o f  p l a y ,  a u d i e n c e  and  e n a c t m e n t ,  I  wou ld  w i s h  t o  d i s s o c i a t e  m y s e l f

from t h e  " m e t a t h e a t r e "  o r  "m etad ram a" '^^  g r o u p  o f  c r i t i c s .  A p l a y

w hich  i s  a b o u t  a  p l a y  and  n o t h i n g  e l s e  wou ld  be a s t o n i s h i n g l y

s t e r i l e :  b u t  a  p l a y  c a n  i n t e n s i f y  i t s  p o i g n a n c y ,  s u s p e n s e  o r  f u n

by d i s c u s s i n g  i t s  own m echan ism  and  by r e m i n d i n g  u s  o f  t h e

p r e c a r i o u s n e s s  o f  f i c t i o n  and  o f  o u r  own r o l e  a s  a u d i e n c e .  I  am

c e r t a i n l y  n o t  c o n c e r n e d  w i t h  a  new o r  s e p a r a t e  g e n r e  o f  p l a y s  a b o u t  

17p l a y s  : im a g e s  o f  p l a y  and  a u d i e n c e  an d  d i s c u s s i o n s  o f  g e n r e

seem t o  hav e  b e e n  p a r t  o f  t h e  t h e a t r i c a l  t r a d i t i o n  f o r  a s  l o n g  a s  

t h e r e  h a s  b e e n  a  t h e a t r i c a l  t r a d i t i o n .  I  wou ld  f i n a l l y  s e e  

W e b s t e r  n o t  a s  a  " m e t a d r a m a t i s t "  b u t  a s  t h e  a u t h o r  o f  f o u r  u n i q u e l y  

c h a l l e n g i n g  p l a y s ,  p l a y s  w h ich  r e f u s e  t i d y  g e n e r i c  f o r m s  and  

w hich  e n g a g e  t h e i r  a u d i e n c e  i n  t h e  c o m p l e x i t y ,  i n d e c i s i v e n e s s  and  

i n c o n s i s t e n c y  o f  r e a l  e x p e r i e n c e .
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CHAPTER ONE

"But m i x e d ,  l i k e  t h e  t r a g i c  c o m e d i e s " : 

t r a g i c o m e d y ,  t h e  t r a g i c o m i c  e n d i n g ,  and  t h e  a u d i e n c e .

The o r i g i n s  o f  J a c o b e a n  t r a g i c o m e d y

As A l l a r d y c e  N i c o l l  h a s  p o i n t e d  o u t ,  d r a m a ,  t o  a  g r e a t e r

e x t e n t  t h a n  o t h e r  a r t s ,  i n c l u d e s  a t t e m p t s  t o  d e f i n e  i t s  own

f i c t i o n a l  s t a t u s .  T h i s  " s t e a d y  t r e n d  t o w a r d s  t h e  i n d i c a t i o n  o f

d r a m a t i c  c a t e g o r i e s "  l e d  E l i z a b e t h a n  and  J a c o b e a n  d r a m a t i s t s  t o

f o r m u l a t e  g e n r e - d e s c r i p t i o n s  i n t e n d e d  t o  be more p r e c i s e  t h a n

" t r a g e d y "  o r  " com edy" ,  t e r m s  w h ic h  became i n c r e a s i n g l y  d e v a l u e d  a s
2

t h e  p e r i o d  p r o g r e s s e d .  T h i s  a t t e m p t  a t  f u r t h e r  d e f i n i t i o n  i s  m o s t

o b v i o u s  i n  t h e  t r a n s i t i o n a l  g e n r e s .  F .H .  R i s t i n e  p o i n t s  o u t  t h a t

t h e  g e n r e - t e r m  " H i s t o r y "  was f r e q u e n t l y  u s e d  i n  an d  a r o u n d  t h e

1 3 9 0 s ,  e s p e c i a l l y  by G r e e n e ,  a s  a  synonym f o r  " r o m a n t i c  t r a g i c o m e d y " ?

O t h e r  p l a y s  a r e  e v e n  more e x p l i c i t  a b o u t  t h e i r  am b ig u o u s  s t a n d i n g

b e t w e e n  t r a g e d y  and  comedy.  Thomas P r e s t o n ' s  Cambyses ( l 3 & 7 ) i  f o r

i n s t a n c e ,  i s  p r e s e n t e d  a s  " a  L a m e n t a b l e  T r a g é d i e ,  m ix ed  f u l l  o f  

4
p l e s a n t  m i r t h "  . N a t h a n i e l  V/oodes'  The C o n f l i c t  o f  C o n s c i e n c e  (1 5 7 2 )  

i s  p r o v i d e d  w i t h  a l t e r n a t e  e n d i n g s ,  a  c l e a r  s i g n  t h a t  t h e  p l o t  i s  

f e l t  t o  have  b o t h  t r a g i c  and  comic p o s s i b i l i t i e s .  The p l a y  i s  b a s e d  

on  " a n  h i s t o r y "  ( P r o l o g u e ,  1 . 2 6 )  and  w ou ld  t h e r e f o r e  seem t o  h a v e  

t r a g e d y ' s  t r u t h  o f  a r g u m e n t ,  b u t  t h e  a u t h o r  c o n s i d e r s  s u c h  s p e c i f i c  

r e f e r e n c e  o u t  o f  p l a c e  i n  h i s  "Comedy" ( p r o l . l s  3& ,33 )  an d  t h e r e f o r e  

g i v e s  t h e  c e n t r a l  c h a r a c t e r  a  g e n e r i c  r a t h e r  t h a n  a  p a r t i c u l a r  name.  

F i n a l l y ,  t h e  p r o l o g u e  t w i c e  c a l l s  t h e  p l a y  a  "Comedy",  b u t  on  t h e
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o t h e r  h an d  i t  c o n t a i n s  i n c i d e n t s  w o r t h y  o f  t r a g e d y ,  " t o o  t o o  

d o l o r o u s "  ( 1 . 6 4 ) .  S h a k e s p e a r e ' s  b u r l e s q u e  o f  s u c h  a t t e m p t s  a t  

c r i t i c a l  d e f i n i t i o n  -  " t r a g i c a l - c o m i c a l - h i s t o r i c a l - p a s t o r a l " , " v e r y
5

t r a g i c a l  m i r t h " ,  " t h e  m os t  l a m e n t a b l e  comedy" -  p o i n t s  o u t  t h e i r  

cu m b e r so m e n e s s .  As e a r l y  a s  t h e  13&0s t h e s e  t e r m s  w ere  r i v a l l e d  by  

t h e  more p r e c i s e  and  com pac t  " t r a g i c a l  comedy" an d  f i h a l l y  

" t r a g i c o m e d y " .

A l t h o u g h  A r i s t o t l e  d e s c r i b e d  a  k i n d  o f  t r a g e d y  w i t h  a  h a p p y

6
e n d i n g  w h ich  was l a t e r  t o  be  s e e n  a s  t r a g i c o m i c  , t h e  e a r l i e s t

s u r v i v i n g  d e f i n i t i o n s  o f  t r a g i c o m e d y  a r e  Roman. The w ord  " t r a g i -

7( c o ) c o m e d i a "  seems t o  h a v e  b e e n  c o i n e d  by  P l a u t u s  t o  d e s c r i b e ,  h a l f  

j o c u l a r l y ,  a  p l a y  w h ich  r e d u c e s  a god  t o  a  c u c k o l d e r  and  a  h e r o  t o  

a  c u c k o l d  b e f o r e  g i v i n g  a  new p e r s p e c t i v e  on t h e  i n c i d e n t  a s  a  

m y s t i c  c e l e b r a t i o n  f o r  t h e  b i r t h  o f  H e r c u l e s ,  a  d ram a  w h ic h  m i x e s  

go d s  and  h e r o e s  and  w i t t y  s l a v e s ,  and  w h ich  e n c o m p a s s e s  a  comic  

i n c i d e n t  o f  s e d u c t i o n  and  m i s u n d e r s t a n d i n g  w i t h  a  t e r r i f y i n g  s e n s e  o f  

i m p e n d i n g  m a dness  and  t h e  l o s s  o f  i d e n t i t y .  S e n e c a ,  d e s p i t e  h i s  

own e x p e r i m e n t s  t o  c r e a t e  a  d i s t i n c t i v e l y  Roman t r a g e d y ,  r e c o g n i s e d  

t h e  e s s e n t i a l l y  mixed  n a t u r e  o f  h i s  c o n t e m p o r a r y  d ram a  -  " o u r  

n a t i v e  Roman drama (w h ic h  h a s  a  s e r i o u s  e l e m e n t  a s  w e l l  an d  s t a n d s
g

h a l f w a y  b e t w e e n  comedy an d  t r a g e d y )  . . . "  C r i t i c s  i n  E l i z a b e t h a n

E n g l a n d  m i g h t  h a v e  d e s c r i b e d  t h e i r  n a t i v e  drama i n  t h e  same t e r m s ,

th o u g h  few o f  them were  a s  t o l e r a n t  o f  t h i s  s t a t e  o f  a f f a i r s  a s

S e n e c a .  S i r  P h i l i p  S i d n e y  condemns  " m o n g r e l  t r a g i - c o m e d y " , u s i n g

t h e  g e n r e - t e r m  t o  d e s c r i b e  p l a y s  w h ich  i n j u d i c i o u s l y  mix  k i n g s  and

c l o w n s ,  and  " m a tch  h o r n p i p e s  and  f u n e r a l s . "  L a t e r  J o h n  F l o r i o

d e s c r i b e d  t h e  p r e v a i l i n g  d r a m a t i c  modes a s  " n e i t h e r  r i g h t  c o m e d i e s

n o r  r i g h t  t r a g e d i e s  . . .  R e p r e s e n t a t i o n s  o f  h i s t o r i e s ,  w i t h o u t  any  

10
decorum "  . T h i s  e s s e n t i a l l y  m ixed  n a t u r e  o f  E l i z a b e t h a n  d ram a
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f o u n d  i t s  f u l l e s t  and  m os t  e x p l i c i t  e x p r e s s i o n  i n  t h e  d e v e l o p m e n t  

and d e f i n i t i o n  o f  f o r m a l  t r a g i c o m e d y  i n  t h e  w orks  o f  K a r s t o n ,

Beaumont and F l e t c h e r ,  and t h e i r  s u c c e s s o r s .

However t h e  m ixed  p l a y ' s  t e n d e n c y  t o  d e f i n e  c a t e g o r i e s  i s  

p a r t i c u l a r l y  n o t i c e a b l e  i n  f o u r  p l a y s  o f  t h e  l a t t e r  h a l f  o f  t h e  

s i x t e e n t h  c e n t u r y ,  p l a y s  w h ich  a r e  e s p e c i a l l y  c a r e f u l  t o  e x p l a i n  

t h e i r  d e s c r i p t i o n s  o f  t h e m s e l v e s  b e c a u s e  o f  t h e i r  c o n s c i o u s n e s s  

t h a t  t h e y  a r e  u s i n g  u n f a m i l i a r  t e r m i n o l o g y . H . B . ' s  A p iu s  and  

V i r g i n i a  ( c 1 3 6 4 ) , R i c h a r d  E d w a r d e s '  Damon and  P y t h i a s  (1 3 6 3 )  and  

G eorge  G a s c o i g n e ' s  The G l a s s  o f  'Government ( 1 3 7 3 )  c a l l  t h e m s e l v e s  

" t r a g i c a l l  com edye" ,  and  Sam ue l  B r a n d o n ' s  s t r a n g e  p l a y  The V i r t u o u s  

Q c t a v i a  (1 3 9 8 )  i s  t h e  f i r s t  i n  E n g l i s h  t o  u s e  t h e  g e n r e - t e r m  , 

" T r a g i c o m o e d i " .  A l l  f o u r  p l a y s  a r e  p a r t i c u l a r l y  l i b e r a l  i n  t h e i r  u s e  

o f  t h e  v a r i o u s  g e n r e - t e r m s  and  a t t e m p t  t o  d e s c r i b e  w i t h  u n u s u a l  

p r e c i s i o n  t h e i r  m ix ed  n a t u r e .

A l t h o u g h  R i s t i n e ,  a d o p t i n g  a  h i n t  o f  G u a r i n i ' s ,  s e e s  T u d o r

11t r a g i c a l  comedy a s  " a  fo rm  o f  comedy" , t h e s e  p l a y s  seem more  a k i n  

t o  t r a g e d y .  The V i r t u o u s  Q c t a v i a  r e l a t e s  t h e  p o t e n t i a l l y  t r a g i c  

s t o r y  a t  one r e m o v e :  A n thony  and  C l e o p a t r a  n e v e r  a p p e a r ,  an d  t h e

c e n t r e  o f  t h e  p l a y  i s  t h e  r a t i o n a l  an d  c o n t r o l l e d  Q c t a v i a .  The p l a y  

r e j e c t s  " t r a g e d i e s " ,  w h ich  a r e  s e e n  a s  t h e  r e s u l t  o f  t h e  v i c t o r y ' o f  

" t r a y t o r  p a s s i o n "  ( 2 . 1 ) :  t h e  s e c o n d  c h o r u s  w a r n s  t h a t  " A f f e c t i o n  i s

t h e  s a v a g e  b e a s t "  w h ic h  " s t i l l  o u r  good  d e s t r o y e t h " .  A l t h o u g h  

B ra n d o n  o f f e r s  no d e f i n i t i o n  o f  h i s  g e n r e - t e r m ,  he  u s e s  i t  t o  r e f e r  

t o  t r a g i c  e v e n t s  v ie w e d  f rom o u t s i d e ,  t h e i r  t r a g i c  p a s s i o n  u n d e r c u t  

by a r i g o r o u s  C h r i s t i a n  s t o i c i s m .  P e r h a p s  B ra n d o n  knew G u a r i n i ' s  

work on t r a g i c o m e d y .  A l t h o u g h  t h i s  p l a y  i s  so  v e r y  d i f f e r e n t  f rom  

G u a r i n i ' s  d r a m a t i c  p r a c t i c e s ,  B ra n d o n  a l s o  a p p e a r s  t o  b e l i e v e  t h a t  

t h e  C h r i s t i a n  w o r l d  no l o n g e r  n e e d s  t h e  c a t h a r s i s  w h ic h  t r a g e d y
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s u p p l i e d ,  t h e  s t r a n g e  b l e n d  o f  p a i n  and  p l e a s u r e  e x p e r i e n c e d  i n  t h e

12
e n a c t m e n t  o f  a  t r a g e d y

B r a n d o n - d o e s  n o t  e x p l a i n  h i s  c h o i c e  o f  a  g e n r e - t e r m :

R.B. i n  A p iu s  and V i r g i n i a  seems unhappy  w i t h  h i s  n o m e n c l a t u r e .  

A l t h o u g h  t h e  t i t l e - p a g e  o f  t h e  1373 e d i t i o n  c a l l s  t h e  p l a y  a 

" T r a g i c a l l  C o m e d ie" ,  t h e  p r o l o g u e  s i m p l i f i e s  t h i s  t o  " t h i s  t r a g i d i e "  

( 1 . 1 9 ) .  R-B. w r i t e s  s e c u r e l y  v / i t h i n  t h e  t r a d i t i o n  o f  C h r i s t i a n  

t r a g i c o m e d y .  The p l a y s  o f  t h e  t e n t h  c e n t u r y  nun  H r o s v / i t h a  f o r  

i n s t a n c e  a t t e m p t  t o  r e c o n c i l e  f a r c e ,  m a r ty rd o m  and  m o r a l i s i n g ,  and  

t h e  l a n g u a g e  o f  T e r e n t i a n  comedy.  I n  D u l c i t i u s  t h e  m a r t y r d o m  o f  

t h e  t h r e e  C h r i s t i a n  m a i d e n s  i s  d i r e c t l y  p r e s e n t e d  a s  a  s o u r c e  o f  

m ixed  f e e l i n g s  -

E i n c  m i h i  quam maxime g a u d e n d u m / t i b i  v e r o  do lendum  (X I V . 3)  

M oreo v e r  t h e  p l a y  i t s e l f  i n c o r p o r a t e s  f a r c e  a s  a  v/ay o f  d e s c r i b i n g  

t h e  f u t i l i t y  and  l a c k  o f  d i g n i t y  o f  e v i l :  t h e  l u s t f u l  D u l c i t i u s

f o n d l e s  p o t s  and  p a n s  i n s t e a d  o f  t h e  C h r i s t i a n  women. R . B . ' s  p l a y  

p r e s e n t s  a  s i m i l a r  m i x t u r e  o f  f a r c e  an d  d a n g e r ,  g r i e f  a n d  j o y .  The 

p l a y  e n d s  w i t h  t h e  d e a t h  o f  V i r g i n i a ,  b u t  t h e  p r o l o g u e  a n n o u n c e s  t h e  

p l a y ' s  d o u b l e  c o n c e r n  a s  b o t h  t r a g e d y  and  comedy: i t s  s u b j e c t  i s

V i r g i n i a ' s  " d o l l e r  and  h e r  d o l e f u l l  l o s s e  and  y e t  h e r  j o y e s  a t  

d e a t h "  ( 1 . 1 7 ) *  The p l a y  c o n s i s t e n t l y  u n d e r c u t s  i t s  u s e  o f  t h e  

e l e m e n t s  o f  t r a g e d y .  V i r g i n i a ' s  d e a t h  i s  p l a c e d  a t  some d i s t a n c e  

from t h e  end  o f  t h e  p l a y  and  i s  p r e s e n t e d  by Memory and  Fame a s  a  

s p i r i t u a l  t r i u m p h .  The l i v e l y  p a r o d i e  comedy o f  H a p h a z a r d  m o d i f i e s  

o u r  r e a c t i o n ^ j e v e n  i n  t h e  l a s t  s c e n e ,  t o  t h e  g u i l t  o f  A p i u s  an d  i t s  

d i s a s t r o u s  c o n s e q u e n c e s .  The p l a y  moves f rom a  f i c t i o n a l  s t o r y  t o  

a g e n e r a l i s e d  and  a b s t r a c t  s t a t e m e n t  o f  t h e  s i g n i f i c a n c e  o f  t h e  

s t o r y  a s  V i r g i n i a  becomes  "Dame B e u t y "  ( 8 8 1 ) ,  " t h e  v i r g i n  c h a s t e "  

( 8 8 3 ) .  The a u t h o r  f i n a l l y  a d m i t s  t h e  f i c t i o n a l  n a t u r e  o f  t h e  p l a y ,

so t h a t  t h e  whole  s t o r y  o f  p a s s i o n  and  p a i n  i s  s e e n  i n  r e t r o s p e c t  a s
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s i m p l y  a  d r a m a t i c  r e - e n a c t m e n t ,  " t h i s  P o e t s  f a i n i n g  h e r e "  ( 1 0 2 3 ) .

I n  The V i r t u o u s  Q c t a v i a  and  A p iu s  and  V i r g i n i a  t h e  e v e n t s  o f  t r a g e d y  

a r e  g i v e n  a  s i g n i f i c a n c e  w h ich  i s  n o t ' t r a g i c ,  and  t h e  f r a m e w o r k  o f  

t r a g e d y  i s  m o d i f i e d  by  t h e  u s e  o f  d e b a t e  and  d i s c u s s i o n ,  by  a 

f o r e s h o r t e n i n g  o f  t h e  t r a g i c  e n d i n g ,  and  by t h e  r e f u s a l  o f  t h e  

h e r o i n e  t o  a c c e p t  t r a g e d y  and  t r a g i c  p a s s i o n .

The o t h e r  two t r a g i c a l  c o m e d ie s  o f  t h e  p e r i o d  a r e  c l o s e r

t o  comedy and  t o  M a d e l e i n e  D o r a n ' s  d e f i n i t i o n  o f  t r a g i c o m é d y  a s  "A

c o m b i n a t i o n  o f  t h e  s e r i o u s  a c t i o n  o f  t r a g e d y  w i t h  t h e  h a p p y  e n d i n g  

15o f  comedy" . At t h e  same t i m e ,  hov /ever ,  e a c h  i s  a t  l e a s t  a s  aw are  

o f  t r a g e d y  a s  o f  comedy.  G a s c o i g n e ' s  h e a v y  C a l v i n i s t  p r o d i g a l - s o n  

m o r a l i t y  The G l a s s  o f  Government p r e s e n t s  i t s e l f  a s  "A Com edie"  

( P r o l o g u e  1 . 2 1 )  „ b u t  g o e s  on  t o  u n d e r c u t  i t s  own d e f i n i t i o n  -

"No T e r e n c e  p h r a s e :  h i s  tyme and  myne a r e  t w a i n e "  ( 1 . 2 2 ) .  The p l a y  

c o n t r a s t s  i t s  own " t r u e  d i s c o u r s e "  ( P r o l o g u e  1 . l 4 )  w i t h  t h e  

" E n t e r l u d e "  d e s i g n e d  " t o  make you l a u g h "  ( 1 . 9 ) ,  " I t a l i a n  t o y e s "  

( l . l Q ) ,  and  bawdy " P l a y n e  s p e a c h e "  ( l . l l ) .  G a s c o i g n e ' s  p l a y  seem s  t o  

d i s t r u s t  n o t  o n l y  i t s  f r am e w o rk  o f  comedy b u t  e v e n  i t s  d r a m a t i c  fo rm :  

even  t h e  " w o r t h i e  J e s t "  ( P r o l o g u e  1 . 1 )  o f  d r a m a t i c  comedy i s  no more  

t h a n  " v a y n e  d e l i g h t "  ( 1 . 2 ) .  A c c o r d i n g  t o  t h e  t i t l e  p a g e  t h e  p l a y  i s  

"A t r a g i c a l l  Comedie so  e n t i t u l e d ,  b y c a u s e  t h e r e i n  a r e  h a n d l e d  a s  

w e l l  t h e  r e w a r d e s  f o r  V e r t u e s  a s  a l s o  t h e  p u n i s h m e n t  f o r  V i c e s " .

The good  end  h a p p i l y  and  t h e  bad  u n h a p p i l y : t h i s  f o r  G a s c o i g n e  i s

what  t r a g i c o m e d y  m e a n s .  The e n d i n g  o f  t h e  p l a y  l i k e  t h e  p r o l o g u e  

d i s t a n c e s  i t s e l f  f rom  comedy by s t r e s s i n g  t h e  d a r k  s i d e  o f  t h e  t r a g i ­

comic s y n t h e s i s ,  a s  i t  r e d e f i n e s  i t s e l f  a s  a  " w o f u l l  t r a g i c a l l  

comedy ( p . 8 8 ) .  A l t h o u g h  t h e  e n d i n g  i n c l u d e s  t h e  comic  s u c c e s s  o f  

t h e  two good  s o n s ,  t h e  a u t h o r  s u g g e s t s  t h a t  t h e  a u d i e n c e  i s  t o  r e a c t  

a s  t o  a  t r a g e d y ,  t o  " w r i n g  £ t h e i r j  h a n d e s "  r a t h e r  t h a n  a p p l a u d .  The
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p l a y  seems  t o  b e l o n g  t o  a  d e l i b e r a t e l y  n e u t r a l  g r o u n d  w i t h  

a l l e g i a n c e  n e i t h e r  t o  t r a g e d y  n o r  t o  comedy; i t s  m u l t i p l i e d  i m a g e s  

o f  t h e  c e n t r a l  e x p e r i e n c e  i n  s e r m o n s ,  i n c l u d e d  poem s,  p a r o d y  and  

c h o r a l  com menta ry  s t r e s s  t h e  p l a y ' s  e q u i v o c a l  u s e  o f  t r a g e d y  a n d  o f  

comedy.

Of t h e  t r a g i c a l  c o m e d ie s  o f  t h e  p e r i o d  R i c h a r d  E d w a r d e s '

13Damon and P y t h i a s  w i t h  i t s  l a s t - m i n u t e  r e s c u e  f rom  d e a t h ,  i t s  

d i s c u s s i o n  o f  f r i e n d s h i p  and  f i d e l i t y ,  and  i t s  many comic  s c e n e s ,  

i s  c l o s e s t  t o  t h e  norm w h ich  t r a g i c o m e d y  was t o  a t t a i n  i n  t h e  w o rk s  

o f  Beaumont and  F l e t c h e r  and  M a r s t o n .  The p l a y ' s  p r o l o g u e  d e s c r i b e s  

i t s  s u b j e c t - m a t t e r  a s  "m ixed  w i t h  m i r t h  and  c a r e  . . .  a  t r a g i c a l l  

comedye" ( I s  3 7 - 3 & ) » and  t h e  t i t l e - p a g e  p r o m i s e s  " t h e  m o s t  E x c e l l e n t  

Comedy o f  Two t h e  Most  F a i t h f u l l e s t  F r i e n d s " .  The p l a y  c e r t a i n l y  

s e e s  i t s e l f  a s  a  k i n d  o f  comedy,  w i t h  comic  s c e n e s  o f  t h e  g u l l i n g  

o f  Grim t h e  C o l l i e r  aind o f  t h e  " w o r l d l y  f r i e n d s h i p "  ( l . l 4 l )  o f  

A r i s t i p p u s  and  C a r i s o p h u s ,  b o t h  o f  w h ich  p a r o d y  t h e  " t r u e  

f r i e n d s h i p "  ( 1 . 1 4 2 )  and  t r u s t  o f  t h e  h e r o e s .  However ,  a l t h o u g h  

Edv/ardes  r e c o g n i s e s  t h a t  t h e  b a s i c  t r e a t m e n t  o f  t h e  p l a y  i s  c o m i c ^ f  

he i n s i s t s  t h a t  i t  i s  a  comedy o f  a  r a t h e r  s u b d u e d  an d  s e r i o u s  k i n d ;  

t h e  a u d i e n c e  i s  w a rned  n o t  t o  e x p e c t  " t o y s  . . .  i n  c o m i c a l l  w i s e "

( I s .  3 - 4 ) ,  f o r  t h e  a u t h o r  i n s i s t s  t h a t  he  h a s  g i v e n  up " t o y i n g  

p l a y s "  ( 1 . 6 ) .  The p l a y  t h e n  c l a i m s  t o  be a  comedy o f  a  s p e c i a l  

k i n d ,  a  " t r a g i c a l  comedy" ( I . 3 8 ) .  However ,  a l t h o u g h  t h e  p r o l o g u e  

so c l e a r l y  s e e s  t h e  p l a y  a s  comedy o f  a  k i n d ,  t h e  d r a m a t i c  im age  

u s e d  m os t  f r e q u e n t l y  i n  t h e  p l a y  i t s e l f  i s  t h a t  o f  t r a g e d y .

S te p h a n o  s e e s  P y t h i a s '  d a n g e r  a s  " t h i s  T r a g i d y "  ( 1 . 1 1 1 2 ) ,  an d  

f i n a l l y  t h e  c o n v e r t e d  t y r a n t  D i o n y s i u s  s e e s  t h e  e s c a p e  o f  t h e  f r i e n d s  

from d e a t h  a s  - " t h i s  T r a g i d y "  ( I . 2 1 3 1 ) ,  a  d i d a c t i c  t r a g e d y  a c t e d  o u t

17t o  t e a c h  D i o n y s i u s  t h e  v i r t u e s  o f  f r i e n d s h i p  and  r i g h t  r u l e  . The
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p l a y ' s  F l e t c h e r i a n  c o n c l u s i o n  o f  a v e r t e d . d a n g e r  sums up i t s  m ix ed  

n a t u r e , m ak ing  f r e e  u s e  o f  t h e  word  " t r a g e d y "  b u t  m o d i f y i n g  t h e  

i m p l i c a t i o n s  o f  t h e  t e r m  by comic  e p i s o d e s ,  by  s o n g s ,  and  by d e b a t e  

a b o u t  v i r t u e  and f r i e n d s h i p .

The f o u r  p l a y s  o f  t h e  p e r i o d  13&4 t o  1398 w h ich  e x p l i c i t l y  

c l a i m  t r a g i c o m i c  s t a t u s  f o r  t h e m s e l v e s  h a v e  c e r t a i n  q u a l i t i e s  i n  

common. A l l ,  e x c e p t  t h e  a n o m a lo u s  T r a g i c o m o e d i  o f  t h e  V i r t u o u s  

Q c t a v i a  mix  n o b le m e n  w i t h  s l a v e s  and  a l lo v ;  p a r o d i e  i n c i d e n t s .  

H a p h a z a r d ' s  a t t e m p t s  t o  e s c a p e  e x e c u t i o n ,  Grim t h e  C o l l i e r  who i s  

r o b b e d  and  s h a v e d ,  and  t h e  d a n g e r o u s  comedy o f  p r o s t i t u t e ,  bawd and  

b u l l y  i n  The G l a s s  o f  G o v e rn m e n t . A l l  t h e  p l a y s  d i s t a n c e  t h e  b a s i c  

t r a g i c  e x p e r i e n c e ,  s o m e t im e s  by p r e s e n t i n g  i t  e a r l y  i n  t h e  p l a y  and  

a l l o w i n g  t h e  f i n a l  s c e n e s  t o  m o d i f y  i t s  e f f e c t ,  s o m e t im e s  by a n  

e x t e n s i v e  u s e  o f  d e b a t e  and  d i s c u s s i o n ,  s o m e t im e s  by  an  i n s i s t e n c e  

on t h e  f i c t i o n a l  n a t u r e  o f  what  i s  h a p p e n i n g :  Damon and  P y t h i a s  n o t

o n l y  makes  much u s e  o f  g e n r e  w ords  b u t  a l s o  p r e s e n t s  t h e  commonplace  

t h a t  " t h i s  w o r l d  was l i k e  a  s t a g e "  ( 1 . 3 9 7 ) ,  A n iu s  and V i r g i n i a  

r e t u r n s  t o  " t h i s  P o e t s  f a i n i n g  h e r e "  ( 1 0 2 3 ) ,  Q c t a v i a  r e f u s e s  t o  

a l l o w  h e r  h e a r t  t o  be " a  s t a g e / F o r  . . .  a  b l o o d i e  t r a g é d i e "  ( I V . i ) ,  

and The G l a s s  o f  Government s e t s  t h e  f r i v o l i t y  o f  f i c t i o n  an d  ro m a n c e  

( " t h e  good  k i n g  Amadis . . . "  p . 42) a g a i n s t  * t h e  t r u e  d i s c o u r s e "

( P r o l o g u e  1 . l 4 )  o f  t h e  m o r a l  p l a y .  E d w a r d e s '  t r a g i c o m e d y  o f  a v e r t e d  

d a n g e r  a p p r o a c h e s  G u a r i n i ' s  v i e w  o f  t h e  fo rm  a s  " m ix e d "  r a t h e r  t h a n  . 

" d o u b l e " ;  G a s c o i g n e ,  h o w e v e r ,  c l e a r l y  d e f i n e s  t r a g i c o m e d y  a s  

e s s e n t i a l l y  " d o u b l e " ,  w i t h  a  d i f f e r e n t  e n d i n g  f o r  good  an d  b a d ^ ^ .  .

Both  k i n d s  o f  s t r u c t u r e  were t o  i n f l u e n c e  t h e  f o r m a t i o n  o f  J a c o b e a n  

t r a g i c o m e d y .

A l t h o u g h  t h e  f o u r  p l a y s  u n d e r  d i s c u s s i o n  a l l  seem 

p a r t i c u l a r l y  aw are  o f  t h e i r  a l l i a n c e  w i t h  t r a g e d y ,  by 1398 The V i r t u o u s
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Q c ta v i a *  s  d e f i n i t i o n  o f  t r a g i c o m e d y  a s  m o d i f i e d  t r a g e d y  m us t  h a v e  

seemed a n a c h r o n i s t i c .  As t h e  p e r i o d  p r o g r e s s e d  t r a g i c o m e d y  became 

more c l e a r l y  i d e n t i f i e d  w i t h  comedy.  As e a r l y  a s  137& G eorge  

W h e t s to n e  i n t r o d u c e d  h i s  t r a g i c o m e d y  Promos and  C a s s a n d r a  a s  a  

" H i s t o r y e "  d i v i d e d  i n t o  two "Commical  D i s c o u r s e s " . A g a in  i n  1391 

t h e  s e c o n d  q u a r t o  o f  L y l y ' s  Campaspe c a l l s  t h e  p l a y  a  " t r a g i c a l l  

c o m e d i e " ,  p r e s u m a b l y  b e c a u s e  i t  e n d s  n o t  w i t h  a  r o y a l  m a r r i a g e  b u t  

w i t h  A l e x a n d e r  g i v i n g  up t h e  woman he l o v e s ,  d e c i d i n g  t o  "command 

h i m s e l f "  and  t h e r e b y  "command t h e  v /o r ld"  ( V . i v .  183 - 3 ) by  u n i t i n g  

t h e  " two l o v i n g  worms" ( V . i v . 1 3 & )  Campaspe an d  A p e l l e s .  T h e s e  

t r a g i c a l  c o m e d ie s  w i t h  t h e i r  new i n t e r e s t  i n  comedy p r e p a r e  t h e  way 

f o r  t h e  t r a g i c o m e d i e s  o f  M a r s t o n  and  o f  Beaumont an d  F l e t c h e r .

"'*The s i n g l e  a s s u m p t i o n  t h a t  makes  o u r  e x i s t e n c e  v i a b l e  -  t h a t  someone 

i s  w a t c h i n g " '  t h e  a u d i e n c e  and  t h e  E l i z a b e t h a n  p l a y

B e c a u s e  d rama i s  e s s e n t i a l l y  p u b l i c ,  a  s o c i a l  a s  w e l l  a s  

an  a e s t h e t i c  e x p e r i e n c e ,  d ram a i n e v i t a b l y  h a s  a  s p e c i a l  r e l a t i o n s h i p  

w i t h  i t s  a u d i e n c e .  I n d e e d  t h e  i n t e r a c t i o n  b e tw e e n  s e c t i o n s  o f  t h e  

a u d i e n c e ,  and  b e t w e e n  a u d i e n c e  and  p l a y ,  i s  f e l t  t o  be a n  i m p o r t a n t  

p a r t  o f  t h a t  r e - c r e a t i o n  w hich  t a k e s  p l a c e  i n  p e r f o r m a n c e .  I n  t h e  

l e t t e r  "To t h e  R e a d e r "  w h ich  p r e f a c e s  The Whi te  D e v i l  and  w h ic h  

e x p l a i n s  t h e  f a i l u r e  o f  t h a t  p l a y ,  W e b s te r  d e s c r i b e s  " a  f u l l  an d  

u n d e r s t a n d i n g  a u d i t o r y "  a s  " t h e  o n l y  g r a c e  an d  s e t t i n g  o u t  o f  a  

t r a g e d y "  ( I s  3 - 6 ) :  l a t e r  ("An e x c e l l e n t . A c t o r "  i n - New and  C h o i s e

C h a r a c t e r s  1 6 1 3 ) ,  he  s e e s  t h e  t h e a t r e  a s  a  c i r c l e  w here  t h e  a u d i e n c e  

i s  " t h e  c i r c u m f e r e n c e " ,  g i v i n g  t h e  p l a y  an  e x t e n d e d  e x i s t e n c e  i n  

s p a c e ,  and  " t h e  A c t o r  i s  t h e  C e n t e r "  ( I s  4 - 3 ) .  A p l a y  a t t e m p t s  t o  

r e g u l a t e  t h i s  c r e a t i v e  i n t e r a c t i o n  w i t h  i t s  a u d i e n c e  i n  s e v e r a l  ways: 

o n e ,  a s  I  h a v e  s u g g e s t e d ,  i s  by t h e  d e f i n i t i o n  and  d i s c u s s i o n  o f  i t s
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own g e n r e  w h ich  t r a g i c a l  comedy and  . . t r a g i c o m e d y  so  o f t e n  p r o v i d e .  My 

s u b s e q u e n t  c h a p t e r s  w i l l  s u g g e s t  o t h e r  ways i n  w h ich  t h i s  r e l a t i o n ­

s h i p  i s  d e f i n e d  and  c o n t r o l l e d .

The E l i z a b e t h a n  p l a y  seem s  t o  hav e  a  s p e c i a l  i n t e r e s t  i n  

t h e  a u d i e n c e  s i m p l y  i n  i t s  c a p a c i t y  a s  o b s e r v e r .  Many p l a y s  p r e s e n t  

an  a u d i e n c e  on s t a g e ,  some i n d i r e c t l y ,  a s  A n d re a  and  R evenge  w a tc h  

t h e  e v e n t s  o f  The S p a n i s h  T r a g e d y , some more d i r e c t l y .  The 

a u d i e n c e s  o f  t h e  num e ro u s  e n a c t e d  p l a y s - w i t h i n - p l a y s  p r o v i d e  t h e  

a u d i e n c e  i n  t h e  t h e a t r e  w i t h  "some g l i m p s e  o f  i t s e l f "  so t h a t  i t  i s  

" e n a b l e d  t o  s e e  i t s e l f  s e e i n g "  . An e v e n  more d i r e c t

p r e s e n t a t i o n  o f  t h e  a u d i e n c e  i s  a c h i e v e d  i n  t h e  d e v i c e  by w h ic h  

s e c t i o n s  o f  t h e  a u d i e n c e  i n  t h e  t h e a t r e  seem s u d d e n l y  t o  d e v e l o p  

au to n o m o u s  l i f e .  I n  B e a u m o n t ' s  The K n ig h t  o f  t h e  B u r n i n g  P e s t l e  

t h e  C i t i z e n  and  h i s  Wife a s  n a i v e  o b s e r v e r s  d i r e c t  o u r  a t t e n t i o n  t o  

t h e  p l a y ' s  u s e  o f  v a r i o u s  k i n d s  o f  t h e a t r i c a l  p a r o d y  a n d ,  a s  a n  

image  o f  t h e  a u d i e n c e ,  make d i r e c t  c o n t r i b u t i o n s  t o  t h e  p l a y ,  

o f f e r i n g  t h e i r  a p p r e n t i c e  a s  an  a c t o r ,  commenting  on p l a y  an d  

pe r fo rm ance ,*  g i v i n g  money t o  t h e  a c t o r s ,  and  g e n e r a l l y  l a y i n g  down 

t h e  l a w  a b o u t  how t h e  p l a y  i s  t o  p r o g r e s s .  The p a i r  a r e  a  h a l f -  

s a t i r i c a l ,  h a l f - l o v i n g  d e p i c t i o n  o f  t h e  o m n i p o t e n c e  o f  t h e  a u d i e n c e  

and o f  p o p u l a r  demand.  I n  t h e  p u b l i c  t h e a t r e  t h e  same k i n d  o f  

p r e s e n t a t i o n  o f  t h e  a u d i e n c e  was p o s s i b l e .  J o n s o n ' s  E v e r y  Man Out 

o f  H i s  Humour f ro m  t h e  b e g i n n i n g  p r e s e n t s  a  c o m p l i c a t e d  d i s c u s s i o n  

o f  t h e  r e l a t i o n s h i p  o f  a u t h o r ,  a c t o r  and  a u d i e n c e ,  a s  A s p e r  a c t s  o u t  

t h e  a m b i v a l e n t  r o l e  o f  Maci l e n t e  t h e  e n v i o u s  s a t i r i s t .  He i s  

o b s e r v e d  by  a  f i c t i o n a l i s e d  a u d i e n c e  i n  t h e  p e r s o n s  o f  C o r d a t u s  an d  

M i t i s ,  who comment on t h e  s c e n e  t h a t  h a s  j u s t  b e e n  a c t e d  o r  e v e n  

b r e a k  i n t o  t h e  d i a l o g u e ,  w h o - d i s c u s s  p o i n t s  o f  d r a m a t i c  c o n s t r u c t i o n ,  

g e n e r i c  i n t e g r i t y ,  and  c l a s s i c a l  e x a m p le ,  who f o r e s t a l l  p o s s i b l e

c r i t i c i s m  and  d i s t a n c e  u s  from t h e  f a r c i c a l  e v e n t s  o f  t h e  p l a y  by
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k e e p i n g  i t s  f i c t i o n a l  n a t u r e  a l w a y s  b e f o r e  u s .  M i t i s  i s  i n t r o d u c e d  

a s  a  " p e r s o n  o f  no a c t i o n "  whom t h e  p l a y  t h e r e f o r e  a f f o r d s  "no  

c h a r a c t e r " :  we a s  a u d i e n c e  a r e  t o  a c c e p t  him a s  a  d e l e g a t e  f o r

o u r s e l v e s .

A g a i n ,  many p l a y s ,  e s p e c i a l l y  o f  t h e  p r i v a t e  t h e a t r e s ,  

b e g i n  by e s t a b l i s h i n g  a r e l a t i o n s h i p  b e t w e e n  a u t h o r ,  a c t o r s  an d  

a u d i e n c e  i n  t h e  fo rm o f  a n  I n d u c t i o n .  Som et im es  t h e s e  r e f l e c t  t h e  

r e a l  a m b i v a l e n c e  o f  t h e  a u t h o r ' s  a t t i t u d e  t o w a r d s  h i s  a u d i e n c e .

J a c k e  D ru m 's  E n t e r t a i n m e n t , f o r  i n s t a n c e ,  b e g i n s  w i t h  t h e  T y e r - m a n ' s  

r e p o r t  t h a t  t h e  a u t h o r  i s  t r y i n g  t o  p r e v e n t  t h e  p e r f o r m a n c e ,  " a n d  

w i t h  v i o l e n c e  k e e p s  t h e  b o y e s  f rom  comming on t h e  s t a g e "  ( v o l  3 ,  

p . 1 7 9 ) '  T h i s  i s  e x p l a i n e d  a s  a  d e m o n s t r a t i o n  o f  t h e  a u t h o r ' s  

d i f f i d e n c e  a b o u t  t h e  u n w o r t h i n e s s  o f  h i s  p l a y  f o r  i t s  " g e n e r o u s "  

s p e c t a t o r s ,  b u t  e v e n  t h i s  g r a c i o u s  co m p l im e n t  d o e s  n o t  q u i t e  d e s t r o y  

t h e  v i o l e n c e  o f  t h i s  i n i t i a l  g e s t u r e  o f  t h e  a u t h o r ' s  a g a i n s t  b o t h  

a c t o r s  and  a u d i e n c e .  A g a in  i n  What You W i l l  a c t o r s  p l a y i n g  t h r e e

members o f  t h e  a u d i e n c e  " s i t  a  good w h i l e  on t h e  s t a g e "  (Wood v o l . 2

p . 2 3 1 ) b e f o r e  t h e  p l a y  b e g i n s .  They s t r e s s  t h e  u n c e r t a i n  g e n r e -  

c a t e g o r y  o f  t h e  p l a y ,  n o t  "Commedy, T r a g e d y ,  P a s t o r a l l ,  M o r a l l ,  

N o c t u r n a l  o r  H i s t o r i é "  and  t h e  power  o f  t h e  a u d i e n c e  t o  make i t  

" e v e n  What You W i l l " ( p . 2 3 3 ) '  They i n s u l t  a c t o r s ,  a u t h o r ,  a u d i e n c e

and  p l a y  -  " a  s l i g h t  t o y e ,  l i g h t l y  com posed ,  t o  s w i f t l y  f i n i s h t ,

i l l  p l o t t e d ,  w o rse  w r i t t e n ,  I  f e a r  me w o r s t  a c t e d  . . . "  ( p . 2 3 3 ) '  The 

t h r e e  r a i s e  o b j e c t i o n s  b e f o r e  members o f  t h e  r e a l  a u d i e n c e  c a n  do 

s o ,  and  by  d e t a c h i n g  t h a t  a u d i e n c e  f rom  t h i s  k i n d  o f  h o s t i l e  

c r i t i c i s m  t h e y  p r e p a r e  f o r  a  f a v o u r a b l e  r e c e p t i o n  o f  t h e  p l a y  .

S uch  d e v i c e s  a r e  n o t  p e c u l i a r  t o  t h e  p r i v a t e  t h e a t r e s .

F o r  p e r f o r m a n c e  a t  t h e  Globe W e b s te r  a d d e d  t o  M a r s t o n ' s  The 

M a l c o n t e n t  a n  i n d u c t i o n  which  s u g g e s t s  t h e  a m b i v a l e n t  r e l a t i o n s h i p
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b e t w e e n  a u d i e n c e  and  a c t o r s .  A c t o r s  p l a y i n g  t h e m s e l v e s  -  "W. S l y " ,

" S i n l c l o " ,  "D. B u r b a g e ,  H. C o n d e l l , J .  Lowin'* -  d i s c u s s  t h e  p l a y
(

and t h e i r  r i v a l  t h e a t r e s  w i t h  an  a c t o r  p l a y i n g  a  s a t i r i c a l  v e r s i o n

o f  a member o f  t h e  a u d i e n c e .  T h i s  i n t e r e s t  i n  t h e  a u d i e n c e  a s  a

v i t a l ,  t h o u g h  n o t  a l w a y s  a  c o m p l e t e l y  a p p r o v e d ,  p a r t  o f  t h e  p r o c e s s

o f  r e - e n a c t m e n t  i s  r e f l e c t e d  i n  c o n t e m p o r a r y  s t a g e  c o n d i t i o n s .  The

s p a c e  o c c u p i e d  by  t h e  a u d i e n c e  i n  t h e  E l i z a b e t h a n  t h e a t r e  was n o t

s h a r p l y  d i v i d e d  f rom  t h e  s p a c e  o c c u p i e d  by t h e  a c t o r s  and  t h e

e n a c t e d  f i c t i o n :  members o f  t h e  a u d i e n c e  i n  p u b l i c  o r  p r i v a t e

21t h e a t r e  m i g h t  t a k e  t h e i r  p l a c e s  on s t a g e ,  s u r r o u n d e d  by  t h e  p l a y ,

"on t h e  v e r y  R u s h e s  where t h e  Commedy i s  t o  d a u n c e ,  y e a  an d  u n d e r

22t h e  S t a t e  o f  Cambyses  h i m s e l f "  . The v i t a l  p a r t  p l a y e d  by  t h e  

a u d i e n c e  i n  t h e  E l i z a b e t h a n  t h e a t r e  i s  s u g g e s t e d ,  t h e n ,  by  t h e  

s t r u c t u r e  o f  t h e  t h e a t r e  i t s e l f  and  by t h e  v a r i o u s  k i n d s  o f  im age  

i n  t h e  p l a y s  o f  t h e  a c t i v i t y  o f  t h e  a u d i e n c e .

A f t e r  t h e  im age  o f  t h e  p l a y  i t s e l f ,  p e r h a p s  t h e  m o s t

f r e q u e n t  im age  f o r  t h e  r e l a t i o n s h i p  o f  p l a y  and  a u d i e n c e  i n

E l i z a b e t h a n  d ram a ,  and  e s p e c i a l l y  t h e  mixed  p l a y ,  i s  t h a t  o f  t h e

m i r r o r .  I t  a p p e a r s  i n  p l a y  t i t l e s  -  A L o o k in g  G l a s s  f o r  London  and

E n g l a n d , The G l a s s  o f  Government -  and  i n  p l a y s '  d e s c r i p t i o n s  o f

t h e m s e l v e s :  V i r t u o u s  and  G odly  S u s a n n a  e x c u s e s  i t s  .mixed n a t u r e ,

i t s  u s e  o f  " m a t t e r s  g r a v e  o r  s a d  . . .  m i x t  w i t h  m i r t h "  by t h e

a rg u m e n t  t h a t  t h e  p l a y  m i r r o r s  l i f e  -  "Of b o t h  o f  w h ich  . . .  you
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s h a l l  a s  i n  a  m y r r o u r  s e e "  ( I s  1 9 -2 0 )  . T h i s  im age  i s  an  

e s s e n t i a l l y  a m b ig u o u s  o n e .  On t h e  one h a n d  i t  s u g g e s t s  t h a t  t h e  

a u d i e n c e  i n  l o o k i n g  a t  t h e  p l a y  i s  l o o k i n g  a t  i t s e l f :  G a s c o i g n e ' s

p l a y  e x h o r t s  h i s  a u d i e n c e  " C o n t e n t  you t h e n  . . . /  G rave  C i t i z e n s ,  y o u  

p e o p l e  g r e a t e  and  s m a l l /  To s e e  y o u r s e l v e s  i n  G l a s s  o f  G o v e rn m e n t "  

( P r o l o g u e ,  p . 6 ,  I s  3 0 - 1 ) .  At t h e  same t i m e  t h a t  t h e  p l a y  u s e s  t h e  

m i r r o r  im age  t o  i m p l i c a t e  t h e  a u d i e n c e ,  h o w e v e r ,  t h e  m i r r o r  a l s o



s u g & e s t s  a  E r e c h t i a n  d e t a c h i i i e n t :  t h e  a u d i e n c e  i s  n o t  i n v o l v e d  i n  t h e  

e n a c t e d  e x p e r i e n c e ,  b u t  i s  s i m p l y  watch ing '  f i & u r e s  moving- a c r o s s  a
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g l a s s  . The p r o l o g u e  t o  t h e  f i r s t  p a r t  o f  marlovve’ s  T a m b u r l a i n e , 

f o r  i n s t a n c e ,  o f f e r s  an  i r o n i c  d e f i n i t i o n  o f  t r a g e d y  -  "View b u t  

h i s  p i c t u r e  i n  t h i s  t r a g i c  g l a s s / A n d  t h e n  a p p l a u d  h i s  f o r t u n e s  a s  

you p l e a s e "  ( I s  7 - 8 ) .  The m i r r o r  image  a l e r t s  t h e  a u d i e n c e  t h e y  

a r e  n o t  t o  a l l o w  t h e m s e l v e s  t o  become i n v o l v e d , b u t  a r e  t o  w a tc h  

t h e  moving  " p i c t u r e "  and  w e igh  up and ju d g e  t h e  c a r e e r  o f  t h e  

a s p i r i n g  h e r o .

H owever ,  t i e  a u d i e n c e  i s  n o t  s i m p l y  w a t c h i n g  t h e s e  r e f l e c ­

t e d  im a g e s  f rom t h e  o u t s i d e :  a c c o r d i n g  t o  c o n v e n t i o n  t h e y  a l s o  h a d  

power  i n s i d e  t h e  p l a y ,  b r i n g i n g  t h e  e n a c t e d  e v e n t s  t o  a  f i t  

r e s o l u t i o n  and  b r i d g i n g  t h e  g u l f  b e t w e e n  f i c t i o n  an d  r e a l  l i f e  a s  

t h e  p l a y  e n d s .  I n  t h e  e p i l o g u e  t o  The Tempes t  t h e  a u d i e n c e  i s  g i v e n  

a p l a c e  i n  t h e  s t o r y ,  and  i t s  power  i s  s e e n  a s  s i m i l a r  i n  q u a l i t y  t o

t h a t  o f  t h e  mage P r o s p e r o  ( " b y  y o u r  s p e l l "  1 . 8 ) :  t h e  " c o n v e n t i o n a l

25a p p e a l  f o r  a p p l a u s e "  becom es  a  d i s c u s s i o n  o f  pow er  i n  w h ic h  t h e  

power  o f  t h e  m a g i c i a n ,  o f  a u t h o r ,  a c t o r  and  d i r e c t o r ,  o f  t h e  

a u d i e n c e ,  and  o f  God i s  co m p ared .  The a c t o r  a b a n d o n s  h i s  r o l e  and  

w i t h  i t  t h e  " s t r e n g t h "  o f  i t s  f i c t i o n s  ( 1 . 2 ) ,  and  t h e  m a g ic  l a n d  

i s  r e d u c e d  t o  t h e  " b a r e  i s l a n d "  o f  t h e  s t a g e  ( 1 . 8 ) :  now a l l  pow er  

b e l o n g s  t o  t h e  a u d i e n c e ,  t o  " f r e e "  t h e  a c t o r  t r a p p e d  b e t w e e n  f i c t i o n

2 èand r e a l  l i f e ,  a s  G o d ' s  mercy  " f r e e s  a l l  f a u l t s "  ( 1 . 1 8 )  . 'A g a i n ,

t h e  e p i l o g u e  t o  The Chanp;e l ing  a t t r i b u t e s  t h e  same f i n a l  p o w er  t o  

t h e  a u d i e n c e ,  and  t h i s  t i m e  t l ie  a u d i e n c e ' s  pow er  e x t e n d s  e v e n  o v e r  

l i f e  and  d e a t h  -  "Your o n l y  s m i l e s  h a v e  power  t o  c a u s e  r e - l i v e / T h e  

de a d  a g a i n ,  o r  i n  t h e i r  rooms t o  g i v e / B r o t h e r  a  new b r o t h e r ,  f a t h e r  

a  c h i l d  . . . "  ( E p i l o g u e  I s  p - 7 ) «  As t h e  e p i l o g u e  i s  s p o k e n  by t h e  

b e r e a v e d  h u s b a n d ,  i t  seems a s  i f  th e  p l a y s  " c o r p s e s "  a r e  t o  r i s e  t o  

t a k e '  t h e i r  bows:  t h e  a u d i e n c e  t h u s  h a s  power  t o  c o m p l e t e  t h e
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t r a g e d y  w i t h  s o m e t h i n g  l i k e  a  comic  p a s s a g e  t h r o u g h  d e a t h  t o  

r e c o n c i l i a t i o n ,  and  w i t h  o u r  a p p l a u s e  and  o u r  n o n - t r a g i c  r e s p o n s e  o f  

" s m i l e s " ,  " a l l  g r i e f s  a r e  r e c o n c i l ' d "  ( 1 , 8 ) .

I t  seems p a r t i c u l a r l y  i m p o r t a n t  t o  d e f i n e  t h e  p o w er  o f  t h e

a u d i e n c e  an d  t o  c o n t r o l  t h e i r  r e s p o n s e s  i n  t r a g i c o m e d y ,  w here  t h e

c o n f l i c t i n g  demands  o f  t r a g e d y  and  comedy c a n  c r e a t e  " a  g e n u i n e

27di lemma o f  f e e l i n g "  . I a n  F l e t c h e r ,  w r i t i n g  o f  Beaumont  and  

F l e t c h e r ,  s u g g e s t s  t h e  s p e c i a l  r e l a t i o n s h i p  w h ich  t h e  t r a g i c o m i c  

d r a m a t i s t  a t t e m p t s  t o  c r e a t e  w i t h  h i s  a u d i e n c e .

. . .  t h e  moving  i m a g e s  on  t h e  s t a g e  a r e  a l w a y s  
s u b o r d i n a t e d  t o  t h e  e f f e c t  w h ich  Beaumont and  
F l e t c h e r  aim t o  p r o d u c e  on  t h e  a u d i e n c e :  i t  i s  
w i t h  t h e  a u d i e n c e  t h a t  t h e y  a r e  p r e d o m i n a n t l y  
c o n c e r n e d .

F l e t c h e r i a n  t r a g i c o m e d y  a c h i e v e s  a  p a r t i c u l a r l y  c l o s e  r e l a t i o n s h i p  •

w i t h  i t s  a u d i e n c e ,  and  n o t  o n l y  by  c h o o s i n g  a s  a u d i e n c e  a  r e l a t i v e l y

n a r r o w  s e c t i o n  o f  t h e  com muni ty  and  by d e a l i n g  w i t h  t i e  s o c i a l ,  m o r a l

29and p o l i t i c a l  i s s u e s  w i t h  w h ich  t h i s  s e c t i o n  was p r e o c c u p i e d  .

The whole  r e l a t i o n s h i p  o f  a u d i e n c e  and  p l a y  seems t o  h a v e  c h a n g e d  i n

i m p o r t a n t  ways i n  t h e  f i r s t  and  s e c o n d  d e c a d e s  o f  t h e  s e v e n t e e n t h

c e n t u r y  a s  t r a g i c o m e d y  became an  i n c r e a s i n g l y  p o p u l a r  and  r e s p e c t a b l e  

fo rm .  I n s t e a d  o f  e x p l a i n i n g  e v e n t s  s t e p  by  s t e p  by  m eans  o f  d i r e c t  

e x p o s i t i o n ,  s o l i l o q u y  o r  c h o r a l  comment-, t r a g i c o m e d y  c r e a t e s  a  

s e r i e s  o f  c o n f l i c t i n g  r e s p o n s e s  and  i n t e r p r e t a t i o n s ,  c o n s t a n t l y  

p r o v i d i n g  a s e n s e  o f  a l t e r n a t i v e  p o s s i b i l i t i e s .  T h r o u g h o u t  t h e  p l a y  

one i s  aw are  n o t  o n l y  o f  e v e n t s  b u t  o f  t h e  c o n s c i o u s n e s s  o f  t h e  a u t h o r  

i n  s e l e c t i n g  and  s l a n t i n g  t h e s e  e v e n t s .  ' F i n a l l y  a t  t h e  end  o f  t h e  

p l a y  s u r p r i s e  a c h i e v e s  a  new i m p o r t a n c e ,  t h e  a c c e p t e d  i n t e r p r e t a t i o n  

o f  a  p l a y ' s  a c t i o n  i s  s u d d e n l y  i n v e r t e d ,  and  what  h a s  seem ed  t o  be 

t h e  b a s i c  s y l l o g i s m  o f  t h e  p l a y  i s  b r o k e n  u p .  The a u d i e n c e ,  i t

s eem s ,  i s  no l o n g e r  on  t h e  s i d e  o f  t h e  author^ s h a r i n g  h i s  o m n i s c i e n t

u n d e r s t a n d i n g  o f  t h e  l o g i c  o f  c h a r a c t e r  and  e v e n t ,  b u t  i s  r a t h e r  on
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t h e  s i d e  o f  t h e  p e o p l e  i n  t h e  p l a y ,  m i s u n d e r s t a n d i n g ,  c o n f u s e d  and 

m i s l e d ,  u n t i l  t h e  e n d i n g  o f  t h e  p l a y  p r o v i d e s  a  new p e r s p e c t i v e .

The a u d i e n c e  h a s  become a d r a m a t i c  c h a r a c t e r .

P e r h a p s  t r a g i c o m e d y ' s  s p e c i a l  c o n c e r n  w i t h  t h e  a u d i e n c e

may be  one o f  t h e  r e a s o n s  t h a t  t h e  fo rm  was so  w e l l - l i k e d .  The

mixed  p l a y  was j u s t i f i e d  by i t s  e x p o n e n t s  i n  t h e  s i x t e e n t h  an d

s e v e n t e e n t h  c e n t u r i e s  above  a l l  on t h e  g r o u n d s  o f  i t s  p o p u l a r i t y :

t h e  a rg u m e n t  o f  i t s  t r u t h  t o  l i f e  was t o  w a i t  f o r  D r .  J o h n s o n ^ ^ .

C i n t h i o  was g r u d g i n g l y  p r e p a r e d  t o  a d m i t  t h e  t e r m  t r a g i c o m e d y  f o r

h i s  p l a y s  o f  d a n g e r  a v e r t e d ,  a l t h o u g h  he  h i m s e l f  p r e f e r r e d  t h e

A r i s t o t e l i a n  t e r m  " t r a g e d y " :  he  a l s o  h i n t e d  t h a t  a l t h o u g h  he  h i m s e l f

m i g h t  p r e f e r  t o  w r i t e  t r a g e d y  o f  a  more c l a s s i c a l l y  r e g u l a r  k i n d ,

t h e  a t t i t u d e  o f  h i s  a u d i e n c e  who " f rov /ned  a t  t h e  m ere  name o f

t r a g e d y "  l e d  him t o  w r i t e  t r a g i c o m e d i e s  i n s t e a d  -  " a f t e r  s o r r o w s ,

f u l l  o f  joy"^'^,. .  E ven  A r i s t o t l e  a c c e p t e d  t h a t ,  b e c a u s e  o f  t h e

" w e a k n e s s "  o f  t h e  a u d i e n c e ,  t h e  s e c o n d  t y p e  o f  t r a g e d y ,  w here  t h e

32good s u r v i v e  and  t h e  w ic k e d  a r e  p u n i s h e d ,  was t h e  m os t  p o p u l a r  .

I n  t h e  i n t r o d u c t o r y  l e t t e r  t o  The Whi te  D e v i l  W e b s t e r  e x p l a i n s  t h a t  

he h a s  d e v i a t e d  f rom t h e  c l a s s i c a l  norm " w i l l i n g l y ,  an d  n o t  

i g n o r a n t l y "  ( 1 . 1 3 )  b e c a u s e  o f  t h e  demands o f  h i s  " a u d i t o r y  . . .  t h e  

u n c a p a b l e  m u l t i t u d e "  ( I s  l 6 , 2 1 ) .  I n  h i s  r e f e r e n c e  t o  h i s  ovm n e g l e c t  

o f  " a l l  t h e  c r i t i c a l  l a w s " ( 1 . 1 7 )  W e b s t e r  p e r h a p s  i n c l u d e s  t h e  

a d m i x t u r e  o f  comic  and  t r a g i c o m i c  e l e m e n t s  w h ic h ,  h e  w i s h e s  u s  t o  

b e l i e v e ,  was n e c e s s i t a t e d  by t h e  n a t u r e  o f  h i s  " u n c a p a b l e "  a u d i e n c e .  

L a t e r  i n  t ï ie  p l a y  W e b s t e r  h a s  F l o r e n c e  s u g g e s t  t h a t  a  " t r a g e d y "  m u s t  

have  "some i d l e  m i r t h  i n ' t "  so t h a t  i t  m i g h t  " p a s s "  w i t h  i t s  

a u d i e n c e  ( im I V . i  1 1 9 - 2 0 ) .  T ra g ic o m e d y  an d  t h o s e  a r e a s  o f  t r a g e d y  

and comedy m os t  s h a p e d  by  t r a g i c o m e d y  seem t o  h a v e  a  s p e c i a l  r e l a t i o n ­

s h i p  w i t h  and  a s p e c i a l  i n t e r e s t  i n  t h e  a u d i e n c e ,  and  a  p a r t i c u l a r
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t e n d e n c y  t o  d e f i n e  t h e i r  own g e n r e  and  t h e i r  n a t u r e  a s  f i c t i o n ,  and  

t o  i n v i t e  t h e  a u d i e n c e  t o  l o o k  i n t o  t h e  am b iguous  m i r r o r  o f  d r a m a t i c  

i l l u s i o n .

"Beginning mournfully and ending merrily": the audience and

thé tragicomic ending.

A p l a y  may b e g i n ,  a s  I  have  s u g g e s t e d ,  w i t h  a  m e d i a t i n g

p r o l o g u e ,  o r  w i t h  a  s c e n e  w h ich  i m m e d i a t e l y  e s t a b l i s h e s  t h e

r e l a t i o n s h i p  b e t w e e n  a u d i e n c e ,  a c t o r s  and  a u t h o r ,  o r  w i t h  a

r e l a t i v e l y  f l a t  s c e n e  o f  d i s c u s s i o n  and  d e f i n i t i o n  o f  t h e  new

f i c t i o n a l  m i l i e u ,  l i k e  t h e  o p e n i n g  s c e n e s  o f  The W i n t e r ' s  T a l e  o r

Cymbeline. However the author often plunges his audience directly

i n t o  t h e  m os t  c o n c e n t r a t e d  and  u n f a m i l i a r  p a r t  o f  t h e  f i c t i o n ,  t h e

b a t t l e m e n t s  a t  E l s i n o r e ,  o r  a  s h i p  c a u g h t  i n  a  d a n g e r o u s  t e m p e s t .

Som et im es  t h e  o p e n i n g  s c e n e s  o f  a  p l a y  m i r r o r  t h e  d i s o r i e n t a t i o n  o f

t h e  a u d i e n c e  w h ich  h a s  j u s t  become i n v o l v e d  i n  t h e  f i c t i o n .  T w e l f t h

N i g h t f o r  i n s t a n c e ,  o p e n s  w i t h  two p a r a l l e l  s c e n e s  i n  w h ich  O r s i n o

e x p r e s s e s  h i s  l o s s  o f  d i r e c t i o n  i n  t h e  f a c e  o f  u n r e q u i t e d  l o v e ,  an d

V i o l a  shows h e r  more p r o f o u n d  d i s o r i e n t a t i o n  i n  a  new l a n d ,  a  new

s e n s e  o f  l o s s ,  and  a  new p e r s o n a l i t y . ;  I n  some s e n s e  t h e  o p e n i n g

s c e n e s  o f  a  p l a y  hav e  a  p a r t i c u l a r  d e n s i t y  and  c o n c e n t r a t i o n :  M.M.

Kahood h a s  p o i n t e d  o u t ,  f o r  i n s t a n c e ,  t h a t  a  S h a k e s p e r e a n  p l a y  o f t e n

33h a s  t h e  g r e a t e s t  c o n c e n t r a t i o n  o f  w o r d p l a y  i n  i t s  f i r s t  a c t ^ ^ .  

However ,  a l t h o u g h  a t  t h e  p l a y ' s  b e g i n n i n g  t h e  a u t h o r  o f t e n  a t t e m p t s  

t o  i n t r o d u c e  h i s  a u d i e n c e  i n t o  t h e  t h i c k  o f  t h e  f i c t i o n a l  w o r l d ,  t h e  

a u d i e n c e  a t  t h e  end  o f  t h e  p l a y  n e e d s  t o  be g i v e n  more g u i d a n c e  and  

more t i m e  t o  cope  w i t h  t h e  p r o b le m  o f  r e a d j u s t m e n t  w h ich  t h e  e n d i n g  

o f  t h e  p l a y  p r o v i d e s .  I f  t h e  b e g i n n i n g  o f  t h e  p l a y  p l u n g e s  t h e
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a u d i e n c e  s t r a i g h t  i n t o  t h e  v a l u e s  and a c t i o n  o f  t h e  f i c t i o n ,  t h e  

p l a y ' s  e n d i n g  n e e d s  t o  m e d i a t e  f o r  t h e  a u d i e n c e  b e t w e e n  t h e  w o r l d  o f  

t h e  p l a y  and  t h e  w o r l d  o f  r e a l  l i f e  t o  w h ich  t h e y  a r e  t o  r e t u r n .

F r a n k  Kermode h a s  s u g g e s t e d  t h a t  we have  a  " d e e p  n e e d  f o r  

34
i n t e l l i g i b l e  Ends"  : 'Webster  s t r e s s e s  t h i s  p e c u l i a r  i m p o r t a n c e  o f

e n d i n g s  by h i s  demand t h a t  " t h e  l a s t  A c t  be t h e  b e s t  i n  t h e  p l a y "

( DLC l l . i i i . 1 2 9 ) .  W r i t e r s  o f  f i c t i o n  seem a l w a y s  t o  h a v e  f o u n d  a

p a r t i c u l a r  d i f f i c u l t y  w i t h  t h e s e  " i n t e l l i g i b l e  E n d s " :  G eo rge  E l i o t

w r o t e  t h a t  "Some o f  t h e  f a u l t  l i e s  i n  t h e  v e r y  n a t u r e  o f  a  c o n c l u ­
e s

s i o n ,  w h ich  i s  a t  b e s t  a  n e g a t i o n "  , Kermode i n  r e p l y  s u g g e s t s

t h a t  e n d i n g s  a r e  s a t i s f a c t o r y  " o n l y  when t h e y  a r e  n o t  n e g a t i v e  b u t

f r a n k l y  t r a n s f i g u r e  t h e  e v e n t s  i n  w h ich  t h e y  a r e  im manent

N o v e l i s t s  and  p l a y w r i g h t s  a l i k e  have  e x p e r i m e n t e d  w i t h  ways  o f

e v a d i n g  t h e  " n e g a t i o n "  i m p l i c i t  i n  t h e  f i c t i o n a l  e n d i n g . .  C h a r l o t t e

B r o n t ë ' s  V i l l e t t e  h a s  a n  e n d i n g  i n  w h ich  t h e  r e a d e r  i s  a s k e d  t o

37d e c i d e  w h e t h e r  t o  a c c e p t  t h e  h i n t s  o f  t r a g e d y  o r  o f  comedy .

S o m e t h in g  o f  t h e  same e f f e c t  i s  a c h i e v e d  i n  some E l i z a b e t h a n  t w o -  

p a r t  p l a y s , l i k e  M a r s t o n ' s  A n to n io  and  M e l l i d a  and  A n t o n i o ' s  R e v e n u e : 

h e r e  i n  a  c om plex  s y s t e m  o f  r e p e t i t i o n  and  a n t i t h e s i s ,  t h e  t r a g i c  

e n d i n g  o f  t h e  s e c o n d  p a r t  i s  c o n t r a s t e d  w i t h  t h e  comic  e n d i n g  o f  t h e  

f i r s t  p a r t ,  g i v i n g  t h e  e f f e c t  o f  a l t e r n a t e  e n d i n g s  t o  a  s i n g l e  a c t i o n .

The p r o b l e m  o f  " n e g a t i o n "  w h ich  m e n aces  t h e  f i c t i o n a l  

e n d i n g  i s  p e r h a p s  m os t  u r g e n t  i n  t h e  t h e a t r e ,  w here  a t  t h e  e n d i n g  o f '  

t h e  p l a y  t h e  a u d i e n c e  i s  f a c e d  s u d d e n l y  and  d i r e c t l y  w i t h  i m a g e s  o f  

t h e  r e t u r n  t o  r e a l  l i f e ,  t h e  E l i z a b e t h a n  j i g  and  t h e  m ode rn  c u r t a i n  

c a l l ,  t h e  e p i l o g u e  w h e r e ,  a s  a t  t h e  end  o f  The C h a n g e l i n g , t h e  

c o r p s e s  r i s e ^ t o  c o n f r o n t  t h e i r  a u d i e n c e ,  and  t h e  a u d i e n c e ' s  r e t u r n  

from t h e  t h e a t r e  t o  t h e i r  own homes w hich  f o rm s  so  p o i g n a n t  a  sym bo l  

o f  t h e  abandonm en t  o f  f i c t i o n .  The s h o c k  a t  t h e  e n d i n g  o f  a  p l a y .
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w hich  i s  a c t e d  o u t  by r e a l  p e o p l e  i n  p h y s i c a l  s p a c e  and  t i m e ,  i s  

i n e v i t a b l y  g r e a t e r  t h a n  t h a t  a t  t h e  e n d i n g  o f  a  n o v e l ,  w h ich  h a s  f o r  

i t s  whole  d u r a t i o n  e x i s t e d  o n l y  on t h e  p r i n t e d  p a g e  and  i n  t h e  mind  

o f  t h e  r e a d e r .  The d i s o r i e n t a t i n g  e f f e c t  o f  t h i s  s h o c k  i s  e x p r e s s e d  

i n  some s e v e n t e e n t h  c e n t u r y  im a g e s  o f  t h e  e n d i n g  o f  t h e  p l a y :  i n

J o n s o n ' s  The New I n n , f o r  e x a m p l e , when L o v e l  comes t o  b e l i e v e ,  

w r o n g l y ,  t h a t  Lady F r a m p u l , f a r  from, r e t u r n i n g  h i s  l o v e ,  h a s  s i m p l y  

" l a u g h ' d  a t  a l l "  ( I V . i v  2 7 9 ) i h i s  d i s o r i e n t a t i o n  i s  e x p r e s s e d  i n

t e r m s  o f  t h e  e n d i n g  o f  a  p l a y  -  "hov/ l i k e / A  c o u r t  r e m o v i n g ,  o r  an
^ 8

ended  p l a y  . . . "  ( New I n n  I V . i v .  2 3 2 ) . ^

The s h o c k  o f  t h e  u n m e d i a t e d  j u x t a p o s i t i o n  o f  f i c t i o n  and  

r e a l  l i f e  a t  t h e  end o f  t h e  p l a y  may p e r h a p s  c o n t r i b u t e  t o  a  t r a g i c  

c a t h a r s i s .  Comedy and  t r a g i c o m e d y ,  h o w e v e r , o f t e n  p r o v i d e  a  b u f f e r -  

b e t w e e n  f i c t i o n  and  t h e  r e t u r n  t o  f a c t ,  a  b r i d g e  l e a d i n g  t h e  a u d i e n c e  

o u t  o f  t h e  p l a y .  D i s g u i s e s  a r e  c a s t  o f f ,  r i d d l e s  an d  e q u i v o c a t i o n s  

a r e  e x p l a i n e d :  t h e  abandonm en t  o f  f i c t i o n  by t h e  p e o p l e  o f  t h e  p l a y

p r e p a r e s  f o r  t h e  c o m p l e t e  abandonm ent  o f  f i c t i o n  a s  t h e  p l a y  e n d s .

The m o s t  e x t r e m e  exam ple  o f  t h i s  b u f f e r  i n  t h e  l a s t  s c e n e  i s  t h e  

e n a c t e d  p l a y  o r  m a sque ,  w h ich  i s  o f t e n  an  image  o f  t h e  p l a y  w h ic h  

i n c l u d e s  i t  an d  an  i m p o r t a n t  way i n  w h ich  t h e  p r i m a r y  p l a y  d e f i n e s  

i t s  own f i c t i o n a l  n a t u r e :  t h e  e n d i n g  o f  t h e  one p r e p a r e s  t h e  a u d i e n c e

f o r  t h e  e n d i n g  o f  t h e  o t h e r .  P a r a d o x i c a l l y  t h e  i n c l u d e d  p l a y  o r  

masque g i v e s  t h e  work i n  w h ich  i t  a p p e a r s  a  more s o l i d  e x i s t e n c e  by 

s u g g e s t i n g  t h a t  s i n c e  t h e  c h a r a c t e r s  o f  t h e  p a r e n t  p l a y  h a v e  t h e  

s t a t u s  o f  an  a u d i e n c e  i n  o b s e r v i n g  t h e  i n c l u d e d  p l a y ,  t h e y  p a r t a k e  

o f  s o m e t h i n g  o f  t h e  s o l i d i t y  o f  t h e  a u d i e n c e  i n  t h e  t h e a t r e .  At t h e  

same t i m e ,  t h e  p l a y ' s  s t a t u s  a s  a r t i f i c e  i s  t a c i t l y  a d m i t t e d :  t h e

p e o p l e  who w a tc h  t h e  p l a y  a r e  s i m p l y  i n  a  p l a y  t h e m s e l v e s .  A g a i n ,  

t h i s  i n c l u s i o n  o f  a  p l a y  a l l o w s  t h e  a u d i e n c e  t o  w a tc h  an  im age  o f
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t h e i r  own power a s  o b s e r v e r s ,  and  r e m i n d s  u s  o f  o u r  r e l a t i o n s h i p  

w i t h  t h e  p l a y  and  t h a t  what  v/e a r e  v / a t c h in g  i s  a  f i c t i o n .  The 

i n c l u d e d  p l a y  may a l s o  d e f i n e ,  d i r e c t l y  o r  by c o n t r a s t ,  t h e  g e n r e  

o f  t h e  p l a y  w hich  i n c l u d e s  i t ;  t h e  M e c h a n i c a l s *  " v e r y  t r a g i c a l  

m i r t h "  i n  A Midsummer N i g h t ' s  Dream ( V . i . 3 7 )  h e l p s  t o  e x o r c i s e  t h e  

d a n g e r  o f  t r a g e d y  which  h a s  s u r r o u n d e d  t h e  m a in  p l o t .  The i n c l u d e d  

p l a y  o r  m a sq u e ,  t h e n ,  may h e l p  t o  m e d i a t e  f o r  t h e  a u d i e n c e  b e t w e e n  

t h e  w o r l d  and  t h e  p l a y  by d e f i n i n g  t h e  p l a y ' s  own f i c t i o n a l  n a t u r e  

and  i t s  g e n r e ,  by s h o w in g  what  h a p p e n s  when a  p l a y  e n d s ,  an d  by  

m i r r o r i n g  t h e  a c t i v i t y  o f  t h e  a u d i e n c e  and  p r e p a r i n g  u s  f o r  t h e  

ch an g e  i n  o u r  s t a t u s  a s  t h e  p l a y  e n d s .  - John  W e b s t e r ' s  p l a y s  o f t e n  

u s e  t h e  im age  o f  t h e  p l a y  a s  a  way o f  p r e p a r i n g  f o r  t h e  e n d i n g  o f  

f i c t i o n ,  t h e  masque i n  The D e v i l ' s  L a w - c a s e , F l a m i n e o ' s  e n a c t e d  

d e a t h  i n  The Whi te  D e v i l , t h e  p r e t e n c e  an d  d i s s i m u l a t i o n  c u t  t h r o u g h  

by Compass '  v/edding p r o c e s s i o n  i n  A Cure  f o r  a  C u c k o l d .

George  E l i o t ' s  f e a r  t h a t  t h e  f i c t i o n a l  e n d i n g  s h o u l d  be  a  

" n e g a t i o n "  seems p a r t i c u l a r l y  r e l e v a n t  t o  t r a g i c o m e d y  w he re  so  o f t e n  

t h e  l a s t  s c e n e  o f  t h e  p l a y  u n e x p e c t e d l y  p r o v i d e s  new f a c t s  and  a  new 

s e t  o f  d e f i n i t i o n s  o r  r e v e a l s  what  we h a d  t a k e n  a s  f a c t s  t o  be 

f i c t i o n s .  A King and  No King r e s o l v e s  t h e  a l m o s t  t r a g i c  p l o t  o f  

i n c e s t u o u s  p a s s i o n  n o t  by  A r b a c e s '  m o r a l  d e t e r m i n a t i o n  n o t  t o  s i n ,  

b u t  r a t h e r  by u n d e r m i n i n g  t h e  f i r s t  t e rm  i n  t h e  d r a m a t i c  s y l l o g i s m  

by r e v e a l i n g  t h a t  he and P a n t h e a  a r e  n o t  i n  f a c t  b r o t h e r  and  s i s t e r .  

J o h n  F l o r i o  p o i n t s  o u t  t h a t  t h e  e n d i n g  o f  t r a g i c o m e d y  i s  d i f f e r e n t  i n  

k i n d  f rom  what  h a s  gone  b e f o r e  -  " b e g i n n i n g  m o u r n f u l l y  and  e n d i n g  

m e r r i l y " ^ ^ .  A g a in  E r i c  B e n t l e y  s u g g e s t s  t h a t  t h e  p l a y  w h ic h  e n d s  

h a p p i l y  i n e v i t a b l y  e x p l o i t s  t h e  d i v e r g e n c e  b e t w e e n  t h e  p l a y  an d  i t s  

e n d i n g  -  "Happy e n d i n g s  a r e  a l w a y s  i r o n i c a l  ( l i k e  e v e r y t h i n g  e l s e  

t h a t  i s  happy  i n  com edy)"  and  q u o t e s  S c h o p e n h a u e r ' s  v ie w  o f  t h e
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p r e c a r i o u s n e s s  o f  t h i s  f i n a l  a f f i r m a t i o n  -  "Comedy h a s  t o  h u r r y  t o

l o w e r  t h e  c u r t a i n  a t  t h e  moment o f  j o y  . . .  so  t h a t  v/e d o n ' t  s e e  what

40comes a f t e r w a r d s "  . T h i s  " i r o n i c a l "  happy  e n d i n g  i s  e s p e c i a l l y  

f r e q u e n t  i n  t r a g i c o m e d y ,  where s u r p r i s e  t h r o w s  t h e  w hole  o f  t h e  

p r e c e d i n g  p l a y  o u t  o f  f o c u s  and h o l d s  t h e  e n d i n g  a g a i n s t  i t s  p a s t .  

J a c o b e a n  t r a g i c o m e d y  i s  a  r e c o r d  o f  d i f f e r e n t  k i n d s  o f  a t t e m p t  t o  

malce t r a g i c o m i c  e n d i n g s  " t r a n s f i g u r e  t h e  e v e n t s  i n  w h ich  t h e y  a r e  

im m anen t"  and  t o  u s e  t h e  " n e g a t i o n "  o f  t h e  e n d i n g  c o n s t r u c t i v e l y  

and  c r e a t i v e l y .  My s e c o n d  and  t h i r d  c h a p t e r s  w i l l  ex am in e  t h e  f o r m ,  

t e c h n i q u e  and  im a g e s  w h ich  t r a g i c o m e d y  d e v e l o p e d  i n  t h e  h a n d s  o f  

M a r s t o n  and  w i t h  Beaumont and  F l e t c h e r ,  and  how t h e s e  d r a m a t i s t s  

m e d i a t e  b e t w e e n  t h e  a u d i e n c e  an d  t h e  p l a y  by  c o p i n g  w i t h  t h e  " n e g a t i o n "  

o f  t h e  t r a g i c o m i c  e n d i n g .
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NOTES

1 . A l l a r d y c e  N i c o l l ,  ' " T r a g i c a l - c o m i c a l - h i s t o r i c a l - p a s t o r a l " : 

E l i z a b e t h a n  d r a m a t i c  n o m e n c l a t u r e . '  ( B u l l e t i n  o f  t h e  J o h n  

H y l a n d s  L i b r a r y  43» 1 9 8 0 -1 ,  p . 7 0 ) .

2 .  By c .  l6o8 when F l e t c h e r  w r o t e  t h e  i n t r o d u c t o r y  l e t t e r  t o  The 

F a i t h f u l  S h e p h e r d e s s , " t r a g e d y "  i s .  d e f i n e d  s i m p l y  a s  d ram a  

w h ich  i n c l u d e s  d e a t h ,  and  "comedy" a s  d ram a w h ich  i s  f r e e  f rom  

s e r i o u s  d a n g e r  and  w h ich  d e a l s  w i t h  " f a m i l i a r  p e o p l e " .  And 

t h e r e  was an  i n c r e a s i n g  t e n d e n c y  t o  u s e  " c o m i c a l l "  t o  d e s c r i b e  

any  e v e n t  w i t h  a  hap p y  e n d i n g  ( c f  The D e v i l ' s  L a w - c a s e  V .3 * 8 9 )  

and  " t r a g i c a l l "  t o  r e f e r  t o  any  s a d  s p e c t a c l e ,  w h e t h e r  o r  n o t  

i t  e n d s  i n  d e a t h  ( c f  Thomas C o r y a t ,  C r u d i t i e s , l 6 l 1 , c i t .  

P h i l i p  B r o c k b a n k ' s  e d .  o f  V o l p o n e , 1988,  p . 1 ô 2 ) .

3* F .H .  R i s t i n e ,  E n g l i s h  T r a g i c o m e d y :  I t s  O r i g i n  and  H i s t o r y

(C o lu m b ia  UP 1910) p . 8 4 .  G reen e  c a l l s  b o t h  Jam es  IV an d  F r i a r  

Bacon and F r i a r  Bungay h i s t o r i e s .

4 .  And c f  T. L u p t o n ' s  A l l  f o r  Money, w h ich  e x p r e s s e s  i t s  m ix e d  

n a t u r e  i n  t h e  fo rm o f  two p a r a d o x e s ,  " a  M o ra l  an d  P i t i f u l  

Comedie"  ( p l a y - h e a d i n g )  and  a  " p l e a s a n t  t r a g é d i e "  ( P r o l o g u e  1.  

9 3 ) .  E ven  t h e  e a r l i e s t  s u r v i v i n g  m o r a l  p l a y  The P r i d e  o f  L i f e  

( c . 1 3 3 7 - 4 8 )  a n n o u n c e s  i t s  s u b j e c t  m a t t e r  "Of  m i r t h  an d  e k e  o f  

k a r e "  ( P r o l o g u e  1 . 1 4 ) .

3 .  H am le t  1 1 . i i . 3 9 2 - 8 , A Midsummer N i g h t ' s  Dream V . i . 3 7 »  l . i i . l l .

6 . A r i s t o t l e ,  P o e t i c s  X l l l ,  1 1 - 1 3 -  " N ex t  i n  o r d e r  comes t h e

s t r u c t u r e  w h ich  some p u t  f i r s t ,  t h a t  w h ich  h a s  a d o u b l e  i s s u e ,  

l i k e  The O d y s s e y , and  en d s  i n  o p p o s i t e  ways f o r  t h e  good 

c h a r a c t e r s  and  t h e  bad  . . .  But  t h i s  i s  n o t  t h e  t r u e  t r a g i c  

p l e a s u r e ,  b u t  r a t h e r  c h a r a c t e r i s t i c  o f  comedy . . . "  ( T r a n s .  V/. 

H a m i l t o n  F y f e ,  Loeb e d .  1927» PP- 4 8 - 9 ) .  And s e e  M.T. H e r r i c k ,
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T ra g ic o m e d y  (U rb a n a  1934) p p .  63 - 1 2 4  f o r  a  summary o f  t h e  c o n ­

t r o v e r s y  i n  R e n a i s s a n c e  I t a l y  a b o u t  t r a g i c o m e d y  and  i t s  

r e l a t i o n s h i p  w i t h  t r a g e d y  a n d ' t h e  t r a g e d i a  d i  l i e t o  f i n .

7 . P l a u t u s ,  A m p h i t r u o , P r o l o g u e  I s  3 9 * 8 3 . Bu t  a c c o r d i n g  t o  R i s t i n e

(op  c i t . ,  p . 8 ) A n a x a n d r i d e s  and  A l c a e u s  w r o t e  p l a y s  c a l l e d

C o m o e d o t r a g o e d i a .

8 . Sene.ca ,  "Non a d t i n g a m  t r a g i c o s  nec  t o g a t a s  n o s t r a s .  K a b e n t  en im 

h a e  q u o que a l i q u i d  s e v e r i t a t i s  e t  s u n t  i n t e r  c o m o e d ia s  ac  

t r a g o e d i a s  m e d i a e " ( S p i s t u l a e  M o r a l e s  ad L u c i l i u m  v i i i . 8 ) .  T r a n s .  

R o b in  C a m p b e l l ,  L e t t e r s  f rom a  S t o i c  (H armondsv /or th  1 9 8 9 , p . 4 6 ) ,

9 . S i r  P h i l i p  S i d n e y ,  An A pology  f o r  P o e t r y  ( 1 3 9 3 ) -  E .D .  J o n e s ,  

E n g l i s h  C r i t i c a l  E s s a y s  XVI C e n t u r y  t o  X~yi11 C e n t u r y  ( 1922 p . 4 6 ) .

10.  J o h n  F l o r i o , F l o r i o s  Second  F r u t e s  (1391)  p . 2 3 . C i t e d  by

E e r r i c k ,  o p .  c i t . ,  p p .  2 1 3 - l 8 .  F l o r i o  seems t o  h a v e  b e e n

i n t e r e s t e d  i n  t r a g i c o m e d y :  A V/orld o f  Words (1 5 9 8 )  d e f i n e s  t h e  

g e n r e  a s  " b e g i n n i n g  m o u r n f u l l y  and  e n d i n g  m e r r i l y ,  h a l f  a  

t r a g e d y  and  h a l f  a  co m ed y ."  A n o t h e r  I t a l i a n  c r i t i c i s m  o f  t h e  

m ix ed  n a t u r e  o f  s i x t e e n t h  c e n t u r y  E n g l i s h  t h e a t r e  i s  f o u n d  i n  

M a r s t o n ’ s  s a t i r i c a l  m o r a l i t y  p l a y  H i s t r i o m a s t i x  ( c . 1 3 9 9 ) .  H ere  

t h e  I t a l i a n  l o r d  L a n d u lp h o  condemns t h e  " lam e  s t u f f e "  o f  t h e  

p l a y e r s  (H.H. Wood 1939 v o l  111 p . 2 6 3 ) -  "Most  u g l y  l i n e s  and  

b a s e  b r o w n e - p a p e r  s t u f f e / T h u s  t o  a b u s e  o u r  h e a v e n l y  p o e s i e "

( p . 2 6 4 ) .  T h i s  i s  c o n t r a s t e d  v / i th  an  i d e a l i s e d  v ie w  o f  I t a l i a n  

drama -  "As i f  a  Synod o f  t h e  h o l l y  Gods/Came t o  t ry u m p h  w i t h i n  

o u r  T h e a t e r s "  ( p . 2 6 6 ) .  T h i s  c r i t i c i s m  i s  a l l o w e d  some f o r c e ,  

b u t  c h a r a c t e r i s t i c a l l y  M a r s t o n  p a r t i a l l y  d i s a b l e s  t h e  j u d g e m e n t  

o f  t h e  c r i t i c  a s  L a n d u lp h o  i s  d e s c r i b e d  a s  " a n  A s s e "  ( p . 2 6 7 ) .

11.  R i s t i n e , '  o p .  c i t .  , p . 6 4 .  And c f  G u a r i n i ,  The Compendium o f  

T r a g i c o m i c  P o e t r y  (1399)  A.H. G i l b e r t ,  L i t e r a r y  C r i t i c i s m  f rom 

P l a t o  t o  Dryden  1940)  -  " T ra g ic o m e d y  c a n  be c o n n e c t e d  i n  no way



31

w i t h  t r a g e d y "  ( p . 5 2 2 ) ,  i t  u s e s  "ab o v e  a l l  t h e  comic  o r d e r "

( p . 3 1 1 ) .

12.  G u a r i n i ,  "V/hat n e e d  have  we t o d a y  t o  p u r g e  p i t y  an d  t e r r o r  v / i th  

t r a g i c  s i g h t s ,  s i n c e  we h a v e  t h e  p r e c e p t s  o f  o u r  m o s t  h o l y  

r e l i g i o n ,  w h ich  t e a c h e s  u s  t h e  word o f  t h e  g o s p e l ?  Hence  t h e s e  

h o r r i b l e  and  s a v a g e  s p e c t a c l e s  a r e  s u p e r f l u o u s ,  n o r  d o e s  i t  

seem t o  me t h a t  t o d a y  we s h o u l d  i n t r o d u c e  a  t r a g i c  a c t i o n  f o r  

any  o t h e r  r e a s o n  t h a n  t o  g e t  d e l i g h t  f rom  i t . "  ( p . 5 2 3 ) »

1 3 . M a d e l e i n e  D o ra n ,  E n d e a v o r s  o f  A r t  (M ad is o n  1934)  p . 193»

14.  R e f e r e n c e s  t o  G a s c o ig n e  a r e  f rom W orks , e d .  C u n l i f f e , v o l  2 

(C am br idge  1 9 1 0 ) .

1 5 . I f  more o f  t h e  v/orks o f  R i c h a r d  E d w ard es  s u r v i v e d , he  m i g h t  

a p p e a r  a  k e y  f i g u r e  i n  t h e  d e v e l o p m e n t  o f  t h e  k i n d  o f  t r a g i ­

comedy F l e t c h e r  was t o  u s e .  As v /e l l  a s  Damon and  P y t h i a s , 

E d w a rd e s  a l s o  w r o t e  P a lam on  and  A r c i t e , a  t r a g i c o m e d y  b a s e d  

on The K n i g h t ' s  T a l e  -  s e e  W. Y. D u ra n d ,  " N o t e s  on  R i c h a r d  

E d w a rd e s "  JGP 4 ,  1902) p p .  3 4 8 - 6 9 .

1 6 . I n  t h e  P r o l o g u e  I s  l 4 - 1 5  Edw ardes  s u g g e s t s  t h a t  " I n  Commedies 

t h e  g r e a t e s t  S k y l l  i s  t h i s ,  r i g h t l y  t o  t o u c h e / A l l  t h y n g e s  t o  

t h e  q u i c k e  . . . " ,  t h e  same t e c h n i q u e  w hich  t h e  a u t h o r  h i m s e l f  

u s e d  " i n  Commedies" -  a l t h o u g h  h e r e  E dw ardes  seems t o  c o n t r a s t  

p r e v i o u s  p l a y s  o f  h i s  -  "Commedies" -  w i t h  h i s  p r e s e n t  

" t r a g i c a l l  comedy" .

1 7 . See  W. A. A r m s t r o n g ,  " Damon and P y t h i a s  a n d  R e n a i s s a n c e  t h e o r i e s  

o f  t r a g e d y "  ( E n g l i s h  S t u d i e s  39» 1938) p p .  2 0 0 - 2 0 7 .  A r i s t i p p u s  

a l s o  d e s c r i b e s  C a r i s o p h u s '  h y p o c r i s y ,  h i s  a b i l i t y  t o  c o n s t r u c t  

" a  Legend  o f  L i e s / .V h ic h  he  w y l l  avo u ch  w i t h  s u c h  t r a g i c a l l  

c r y e s  . . . "  ( i s  1 2 7 - 8 ) .  A g a in  Durand  ( o p .  c i t . ,  p p .  3 ^ 9 - 3 0 )  

c i t e s  a  m a r g i n a l  n o t e  o f  1584 i n  t h e  docum ent S t a t e  P a p e r  D e p t ,
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P u b l i c  R e c o r d s  O f f i c e ,  v o l  x x x v l  iio 22 w h ich  r e f e r s  t o  

E d w a rd ( e s )  t r a g e d y "  w hich  D urand  t a k e s  t o  r e f e r  t o  Damon and  

P y t h i a s .

1 8 . G u a r i n i ,  op .  c i t .  G i l b e r t ,  p . 3 0 7 .

1 9 • L i o n e l  A b e l , M e t a t h e a t r e  (NY 19^3)  -  on  t h e  s u b j e c t  o f  C e r v a n t e s '

The M a r v e l l o u s  P a g e a n t  ( p . I 3O ) .

20 .  F o r  an  i n t e r e s t i n g  a r t i c l e  on t h e  r e l a t i o n s h i p  o f  a u d i e n c e  an d

p l a y  i n  t h e  t h e a t r e s  o f  t h e  c h i l d r e n ' s  t r o u p e s  s e e  M i c h a e l  

S h a p i r o ,  " A u d ie n c e  v s .  D r a m a t i s t  i n  J o n s o n ' s  E p i c o e n e  an d  o t h e r  

P l a y s  o f  t h e  C h i l d r e n ' s  T r o u p e s " .  (E n g l i s h  L i t e r a r y  

R e n a i s s a n c e  3-  1973 p p .  4 0 0 - 4 l 7 ) .

2 1 .  Thomas D e k k e r ,  The G u ls  E o r n e - b o o k e  ( 160 9 ) Ch.  v i .  C i t  E .K .

C ham bers ,  The E l i z a b e t h a n  S t a g e  ( O x f o rd  1923 v o l  4 p . 3 8 6 ) -  

" W he the r  t h e r e f o r e  t h e  g a t h e r e r s  o f  t h e  p u b l i q u e  o r  p r i u a t e  

P l a y h o u s e  s t a n d  t o  r e c e i v e  t h e  a f t e r n o o n e s  r e n t ,  l e t  o u r  

G a l l a n t  . . .  p r e s e n t l y  a d u a n c e  h i m s e l f  up  t o  t h e  T h ro n e  o f  t h e  

s t a g e " .

2 2 .  D ek i ie r ,  op .  c i t .

2 3 . And c f  B a l e ' s  Kynge J o h a n  w h ich  i s  d e s c r i b e d  a s  " a  m i r r o r "

(The I n t e r p r e t e r  a f t e r  Act  1 ) .  P u t t e n h a m ' s  The A r t e  o f  E n g l i s h  

P o e s i e  (1389 1 . 1 9 )  d e s c r i b e s  t h e  " d e l e c t a t i o n "  o f  w a t c h i n g  

p l a y s ,  w h ich  i s  " t o  b e h o l d  a s  i t  were  i n  a  g l a s s  t h a t  l i v e l y  

im age  o f  o u r  d e a d  f o r e f a t h e r s " .  The i m a g e , h o w e v e r ,  i s  n o t  

r e s t r i c t e d  t o  e x e m p la r y  d i s c u s s i o n  o r  t h e  m o r a l  i n t e r l u d e .

E a m l e t  d e s c r i b e s  " t h e  p u r p o s e  o f  p l a y i n g "  a s  " t o ' h o l d  a s  ' t w e r e  

t h e  m i r r o r  up t o  N a t u r e "  ( 1 1 1 . i i , 2 0 - 2 2 ) .  I n  t h e  d e p o s i t i o n  

s c e n e  o f  R i c h a r d  11 p a r t  o f  t h e  power  s p r i n g s  f rom  t h e  u s e  o f  

s u p p r e s s e d  p l a y - i m a g e s ,  " a  m ockery  k i n g "  ( I V . i . 2 8 0 ) ,  " t h e  

shadow o f  y o u r  s o r r o w  . . .  t h e  shadow o f  y o u r  f a c e "  ( 2 9 2 - 3 ) ,

and  e s p e c i a l l y  t h e  " l o o k i n g - g l a s s "  ( 2 8 8 ) w i t h  i t s  " b r i t t l e
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g l o r y "  ( 2 8 7 ) .  A ga in  t h e  I n d u c t i o n  t o  E v e r y  Man Out o f  H i s  

Humour s u g g e s t s  t h a t  t h e  p l a y  v / i l l  " o p p o s e  a. m i r r o u r " t o  t h e  

e y e s  o f  t h e  a u d i e n c e  "As l a r g e  a s  i s  t h e  s t a g e ,  v /hereon  we 

a c t  : /W here  t h e y  s h a l l  s e e  t h e  t i m e s  d e f o r m i t i e  . . . "

( I n d u c t i o n  1 1 8 - 2 0 ) .

2 4 .  T h i s  d o u b l e  m e a n in g  i s  a l s o  s u g g e s t e d  by  t h e  u s e  o f  t h e  m i r r o r  

im age  f o r  an  exemplum, a s  i n  The M i r r o r  f o r  M a g i s t r a t e s , w h ic h  

i m p l i e s  a  s i m i l a r  b a l a n c e  be tv /een  d e t a c h m e n t  a n d  i n v o l v e m e n t .

2 3 . F r a n k  Kermode,  A rd en  e d .  o f  The Tem pes t  ( 1 9 5 4 )  p . 1 3 3 > u o t e  on

e p i l o g u e .

2 6 . The same a t t r i b u t i o n  o f  pow er  and  e v e n  t h e  same k i n d . o f

' l a n g u a g e  o c c u r s  i n  W e l l b o r n ' s  e p i l o g u e  t o  A Hew Way t o  Pay  Old

D e b t s  : -

N o t h i n g  w a n t s  t h e n

But  y o u r  a l l o v / a n c e  -  and  i n  t h a t  o u r  a l l
I s  co m p re h en d ed ;  i t  b e i n g  known, n o r  w e ,
Nor he  t h a t  w r o t e  t h e  comedy,  c a n  be f r e e ,
V / i thou t  y o u r  m a n u m is s io n  . . . . .

( A r t h u r  Symons,  Mermaid  e d  1887» v o l  1 , p . 2 0 2 ) .

2 7 . J . R .  M u l r y n e ,  " W e b s te r  and  t h e  U ses  o f  T r a g i c o m e d y "  ( J o h n  

W e b s t e r , Mermaid C r i t i c a l  C o m m e n ta r i e s ,  B r i a n  M o r r i s  e d ,  1970)

p . 1 3 5 . ‘ ■

2 8 . I a n  F l e t c h e r ,  Beaumont and F l e t c h e r  ( 1 9 ^ 7 )  p . 49*

29» F o r  Beaumont and  F l e t c h e r ' s  s o c i a l  and  p o l i t i c a l  c o n t e x t  s e e ,

e . g .  J o h n  D a n b y , "Beaumont and  F l e t c h e r ,  J a c o b e a n  A b s o l u t i s t s "  

( P o e t s  on F o r t u n e ' s  H i l l  1952) p p .  132 - I 8 3 .

3 0 . I n  t h e  p r e f a c e  t o  h i s  1763  e d i t i o n  o f  S h a k e s p e a r e ,  J o h n s o n  came 

c l o s e  t o  s e e i n g  S h a k e s p e a r e ’ s  p l a y s  a s  t r a g i c o m i c  i n  e s s e n c e  -  

he  d e s c r i b e s  t h e  p l a y s  a s  " n o t  i n  t h e  r i g o r o u s  and  c r i t i c a l  

s e n s e  e i t h e r  t r a g e d i e s  o r  c o m e d i e s ,  b u t  c o m p o s i t i o n s  o f  a  

d i s t i n c t  k i n d :  e x h i b i t i n g  t h e  r e a l  s t a t e  o f  t r a n s l u n a r y  n a t u r e .
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w hich  p a r t a k e s  o f  good and  e v i l ,  j o y  and  s o r r o w "  (W.IC.

W i m s a t t ,  D r .  J o h n s o n  on S h a i c e s p e a r e , H arm ondsw or th  1 9 8 9 ) p . 62 .

3 1 . C i n t h i o ' s  p r o l o g u e  t o  A l t i l e , c i t e d  by R i s t i n e ,  o p .  c i t . ,  p . 2 9 .  

R i s t i n e  q u o t e s  a  s i m i l a r  a t t i t u d e  i n  o t h e r  w r i t e r s  o f  t r a g i ­

comedy,  n o t a b l y  Lope de Vega ( p . 49)  and  R i c a r d o  d e l  T u r i a

( p . 31 )*  The p r o l o g u e  t o  A m p h i t r u o , t o o ,  h i n t s  t h a t  t r a g e d y  i s  

u n p o p u l a r  ( " A re  you d i s a p p o i n t e d / T o  f i n d  i t ' s . a  t r a g e d y ? "

I s  3 0 -1  ) and  t h a t  t h e  p l a y  w i t h  t h e  h appy  e n d i n g  v/as b e t t e r  

l i k e d .

3 2 . A r i s t o t l e ,  P o e t i c s  x i i i  11-13*  F y f e , o p .  c i t . ,  t r a n s l a t e s  

u/rGefCcCLV ( w e a k n e s s )  a s  " s e n t i m e n t a l i t y "  -  " I t  i s  t h e

s e n t i m e n t a l i t y  o f  t h e  a u d i e n c e  w h ich  makes  t h i s  seem t h e  b e s t  

f o r m :  f o r  t h e  p o e t s  f o l l o w  t h e  w i s h  o f  t h e  s p e c t a t o r s .  But

t h i s  i s  n o t  t h e  t r u e  t r a g i c  p l e a s u r e  b u t  r a t h e r  c h a r a c t e r i s t i c  

o f  comedy . . . "

3 3 . K.M. Mahood,  S h a k e s p e a r e ' s  W ordp lay  (1 9 3 7 )  p . l 6 6 .

3 4 . F r a n k  Kermode^ The S e n s e  o f  An E n d in g  ( 1 9 6 6 ) p . 8 .

33* C i t e d  by  F r a n k  Kermode i n  The S e n s e  o f  an  E n d i n g  ( 1 9 6 6 ) p . 174 .

3 6 . Kermode ,  o p .  c i t . ,  p . 173*

37* V i l e t t e  -  "Here  p a u s e :  p a u s e  a t  o n c e .  T h e re  i s  e n o u g h  s a i d .

T r o u b l e  no q u i e t ,  k i n d  h e a r t :  l e a v e  s u n n y  i m a g i n a t i o n s  h o p e .

L e t  i t  be t h e i r s  t o  c o n c e i v e  t h e  d e l i g h t  o f  j o y  b o r n  a g a i n  

o u t  o f  g r e a t  t e r r o r  . . . "  (H aw or th  e d i t i o n  Vol 111  1903  p * 3 9 3 )*  

And compare  J o h n  F o w l e s '  The F r e n c h  L i e u t e n a n t ' s  Woman ( 1 9 6 9 ) 

w h ich  a l s o  p r o v i d e s  an  a l t e r n a t i v e  e n d i n g .

3 8 . As Anne B a r t o n  h a s  p o i n t e d  o u t  t o  me t h i s  i s  a  c l o s e  ech o  o f

J o h n  D o n n e ' s  "The Calme" I s .  1 3 - 1 4 :
i

And a l l  o u r  b e a u t y  and  o u r  t r im m e  d e c a y e s  
L i k e  c o u r t s  r e m o v i n g ,  o r  l i k e  e n d e d  p l a y e s .
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39 John Florio A World of Words (op. cit.).
4 0 .  E r i c  B e n t l e y  The L i f e  o f  t h e  Drama p p .  301» 3 3 ^ .

4 1 . Franlc Kermode The S e n s e  o f  an  E n d in g  (19 6 6 )  p .  173
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CHAPTER TWO

" I  l a u g h  t o  s e e  t h e e  c r i e " :  t h e  d i v i d e d  r e s p o n s e  and  t h e  d e v e l o p m e n t  

o f  t r a g i c o m e d y  i n  M a r s t o n  and  i n  Beaumont and  F l e t c h e r .

" S e r i o u s l y  f a n t a s t i c a l " : M a r s t o n * s  e x p e r i m e n t s  i n  t h e  m i x t u r e  o f  g e n r e s

I n  t h e  m i d d l e  o f  t h e  f i r s t  act" o f  J a c k e  Drums E n t e r t a i n m e n t , 

when t h e  g a l l a n t s  hav e  b e e n  i n t r o d u c e d ,  t h e  b a s i c  a n t i t h e s i s  b e tv /een  

t h e  w a n to n  and  t h e  v i r t u o u s  d a u g h t e r  h a s  b e e n  e s t a b l i s h e d ,  and  b o t h  

t r a g e d y  and  comedy h a v e  b e e n  s u g g e s t e d  by t h e  f i g u r e s  o f  t h e  s i n i s t e r  

u s u r e r  Mamon and  t h e  g r o t e s q u e  s e n s u a l i s t  J o h n  f o  de K in g ,  two 

unnamed p a g e s  s u d d e n l y  e n t e r ,  " t h e  one l a u g h i n g ,  t h e  o t h e r  c r y i n g "

(Wood v o l  1 1 1 ,  p . 9 1 ) :

Page  1 Why do *s t  t h o u  c r i e ?
P age  2 Why d o ' s t  t h o u  l a u g h ?
Page  1 I  l a u g h  t o  s e e  t h e e  c r i e .
P age  2 And I  c r i e  t o  s e e  t h e e  l a u g h .

T h i s  t i n y  s c e n e  i s  i n c l u d e d  s p e c i f i c a l l y  f o r  t h e  p u r p o s e  o f  d e f i n i n g
i ‘

t h e  m ix ed  n a t u r e  o f  t h e  p l a y  and  t h e  d i v i d e d  r e s p o n s e  f ro m  t h e  

a u d i e n c e  w h ich  t h e  p l a y  e x p e c t s : : l a u g h t e r  an d  t e a r s  e x i s t  s i d e  by 

s i d e ,  a l t e r n a t e  r e a c t i o n s  t o  t h e  w o r ld  o f  t h e  p l a y .  ' The p l a y  i s  t o  

i n c l u d e  a t t e m p t s  a t  m u r d e r  and m u t i l a t i o n ,  g r o t e s q u e  v i o l e n c e  and  

m a dness  t e m p o r a r y  and  p e r m a n e n t ,  b u t  t h e s e  s c e n e s  o f  d a n g e r  and  •

c r u e l t y  a r e  u n d e r m i n e d  by s o n g s ,  by  t h e  p e r v a s i v e  s p i r i t  o f  b u r l e s q u e

f o r  w h ich  t h e  c h i l d  a c t o r s  were p r e s u m a b l y  p e c u l i a r l y  e q u i p p e d  , by  

t h e  e l a b o r a t e  comic  p l o t s  o f  s e d u c t i o n  f o i l e d  and  o f  a c t u a l  c u c k o l d r y ,  

and  p e r h a p s  by s a t i r i c a l  i m p l i c a t i o n s  e v e n  i n  t h e  name o f  t h e  

r o m a n t i c  h e r o ^ .  A g a in ,  S i r  Edv/ard F o r t u n e ' s  c h e e r f u l  r e s p o n s e  t o  t h e  

d i s a p p e a r a n c e  o f  h i s  d a u g h t e r  ( " L e t ' s  s i n g ,  d r i n k ,  s l e e p ,  f o r  t h a t s
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t h e  b e s t  r e l i e f e "  p . 2 0 6 ) fo rm s  a  p a r o d y  of. t h e  d i v i d e d  r e s p o n s e  o f  

t h e  a u d i e n c e ,  and  d i r e c t s  u s  t o  " l a u g h "  a t  t h e  u n l i k e l y  m i s f o r t u n e s  

o f  t h e  l o v e r s .

M a r s t o n ' s  poems and p l a y s  a r e  f u l l  o f  t h i s  k i n d  o f  e x p l i c i t  

s t a t e m e n t  o f  d i v i d e d  i n t e n t i o n .  H i s  e a r l i e s t  knov/n w ork ,  The 

M e ta m o r p h o s i s  o f  P i g m a l i o n s  Imag e ,  i s  p r e s e n t e d  i n i t i a l l y  a s  a n  e r o t i c  

poem -  "My w an ton  Muse l a s c i v i o u s l y  d o t h  s i n g / O f  s p o r t i v e  l o v e  . . . "

(To h i s  M i s t r e s s "  I s  1 - 2 ) ,  T h i s  e r o t i c  e l e m e n t ,  h o w e v e r ,  i s  

r e p e a t e d l y  u n d e r c u t .  I n  "The A u th o u r  i n  p r a y s e  o f  h i s  p r e c e d e n t  poem" 

he  i r o n i c a l l y  c o n g r a t u l a t e s  h i m s e l f  on h i s  w orkm ansh ip  -  "Are n o t  my 

l i n e s / H i g h t  i n  t h e  s v /a g g e r in g  humor o f  t h e s e  t i m e s ? "  ( i s  1- 2 ) .

L a t e r  he  r e p e a t s  more e x p l i c i t l y  h i s  c l a i m  t h a t  t h e  p u r p o s e  b e h i n d  

t h e  poem was an  i r o n i c  o n e ,  i n s i s t i n g  t h a t  he  c o u l d  n o t  h a v e  w r i t t e n  

i t  " i n  s a d  s e r i o u s n e s s " ,  b u t  t h a t  i t  was r a t h e r  an  o b l i q u e  

d e n u n c i a t i o n  o f  t h e  r i d i c u l o u s n e s s  and  i m m o r a l i t y  o f  c o n t e m p o r a r y  

e r o t i c  v e r s e ,  " s u c h  n a s t i e  s t u f f e  . . . / S u c h  m a g g o t - t a i n t e d  l e w d  

c o r r u p t i o n "  ( The S c o u r g e  o f  V i l l a i n y  S a t i r e  VI I s  6 - 8 ) .  I t  i s  

c h a r a c t e r i s t i c  o f  M a r s t o n  t o  t a k e  a d v a n t a g e  o f  a  c o n v e n t i o n  a n d  a t  

t h e  same t i m e  t o  b u r l e s q u e  and  u n d e rm in e  i t ;  P i g m a l i o n  i s  a n  e r o t i c  

poem, b u t  a t  t h e  same t i m e  i t s  l u d i c r o u s  b l e n d  o f . c o y n e s s  and  

e x p l i c i t n e s s ,  an d  i t s  e x p l o r a t i o n  o f  t h e  s h a d o w - l a n d  b e t w e e n  s e x u a l  

f a n t a s y  and  s e x u a l  f a c t ,  l e n d s  s u p p o r t  t o  M a r s t o n * s  c l a i m  t o  h a v e

 ̂ 3w r i t t e n  a n  e x p o s e  o f  t h e  O v id e a n  l o v e ' poem .

T h r o u g h o u t  h i s  e a r l y  poems M a r s t o n  i n s i s t s  on  h i s  own

d i v i d e d  i n t e r e s t  and  t h e  d i v i d e d  r e s p o n s e  he  e x p e c t s  f ro m  h i s

a u d i e n c e .  I n  h i s  s e c o n d  c o l l e c t i o n  o f  s a t i r i c a l  poems The S c o u r g e

o f  V i l l a i n y , s a t i r e  i t s e l f  i s  s e e n  a s  a  mixed  fo rm s p r i n g i n g  f rom  

m ixed  i m p u l s e s ,  w r i t t e n  " i n  s e r i o u s  i e s t ,  and i e s t i n g  s e r i o u s n e s s "  

(Proemium i n  l i b r u m  t e r t i u m  1 .  l ) , t h e  p r o d u c t  b o t h  o f  " r a g e "  and  o f  -.



38

"sporting merriment" (Satire XI, 239-40).. Marston's ambivalences, 

though, are wider than his definitions of genre: he distrusts the
satiric impulse itself, the violent figure of. the satirist, 
"frantique, foolish, bedlam mad" (Satire X, 1. 10), and he is 

tormented by the suspicion that his work is worthless - "I prostitute 

my Muse ..." (In lectores prorsus indignos 1. 6l). This profound 

sense of uncertainty, the apprehension of mixed emotions and mixed 

genres in his poems, is an important impulse in his satirical 

writing.

The ubiquitous sense of uncertainty in the satires helps to

create the world of the poems, a world of sin and crime where all

values, moral and aesthetic, are elusive. It also helps to direct

the relationship of reader to poem. On the simplest level the

reader's criticisms are forestalled by Marston's own tentativeness,

and he is forced to accept Marston's integrity and the power of his

vision of evil. The framework of irony in the poems too helps to

control the uneasy relationship of reader and poem. John Scott

Colley, for instance, has pointed out that in Pigmalion the poem

subtly turns on the reader :
P'igmalien is deluded by a vain, empty imitation of a 
woman. The reader, in turn, is deluded by a vain, 
empty poetic imitation of the true experience of love- 
making. ' Just those problems which engage Marston's 
protagonist engage his readers also. The reader of 
the poem is as much a part of the satiric drama as are 
the characters within the poem.^

In satirical writing it is particularly necessary that a sense of 

community should be established between author and reader so that 

the two can unite and judge the fallen world.. In his satires 

Marston engages the reader by giving as he goes along his definitions 

of satire and its function, by breaking off to praise or condemn a 

particular passage, idea or word, by repeating or commenting on
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5p a r t i c u l a r l y  s u c c e s s f u l  l i n e s  . He a d d s  i r o n i c  d e d i c a t i o n s ,  "To 

t h e  W o r l d ' s  M i g h t i e  M onarch ,  Good O p i n i o n " ,  "To h i s  m os t  e s t e e m e d ,  ’ 

and  b e s t  b e l o v e d  S e l f e " , "To e v e r l a s t i n g  O b l i v i o n " ,  "To D e t r a c t i o n " .  

C o n f i d e n c e  and d o u b t ,  p r a i s e  and  i n s u l t s  o f  h i s  a u d i e n c e ,  f a c e  e a c h  

o t h e r  a c r o s s  t h e  poems,  and  t h e  r e a d e r  i s  k e p t  c o n t i n u a l l y  aw are  o f  

h i s  d i r e c t  r e l a t i o n s h i p  w i t h  t h e  p o e t ,  and  o f  t h e  p r o c e s s  o f  m a k in g  

and  o f  r e a d i n g  p o e t r y .  The s a t i r i c a l  poems have  a  c o n t i n u a l  s e n s e  

o f  a l t e r n a t e  p o s s i b i l i t i e s ;  t h e  p o e t  i s  u n w i l l i n g  t o  im p o se  a  

f a l s i f y i n g  o r d e r  on  t h e  r i c h  c h a o s  o f  e x p e r i e n c e ,  u n w i l l i n g  t o  

s a c r i f i c e  e i t h e r  t h e  " s e r i o u s n e s s "  o r  t h e  " i e s t i n g "  w h ich  s h a p e d  h i s  

w r i t i n g .  R a t h e r  t h a n  p r o v i d i n g  poems e a s i l y  r e d u c i b l e  t o  a  s i m p l e  

m o r a l  a b s t r a c t ,  M a r s t o n  r a t h e r  t r i e s  t o  i n v o l v e  h i s  a u d i e n c e  i n  a  

p e c u l i a r l y  i n t i m a t e  s e n s e  i n  t h e  c o m p l e x i t y  o f  m o r a l  l i f e  i n  a  

f a l l e n  w o r l d .

When i n  a b o u t  1399 M a r s t o n  t u r n e d  t o  t h e  s t a g e  he  b r o u g h t  

w i t h  him what  he  h a d  l e a r n e d  f rom t h e  v e r s e  s a t i r e s .  The p l a y s
7

u s e  c h a r a c t e r - t y p e s  and  s u b j e c t - m a t t e r  f rom t h e  poems , b u t  p e r h a p s  

more i m p o r t a n t  t h e  p l a y s  e l a b o r a t e  on t h e  p oem s '  s t a t e m e n t s  o f  

d i v i d e d  r e s p o n s e  and  on t h e i r  c r i t i c a l  i n t e r e s t  i n  t h e i r  a u d i e n c e .

I n  h i s  d e s c r i p t i o n s  o f  h i s  p l a y s  M a r s t o n  r e p e a t e d l y  s t r e s s e s  t h e i r  

m ixed  n a t u r e .  He m os t  o f t e n  u s e s  t h e  g e n r e - w o r d  "Commedie" ,  b u t  

he  o f t e n  seems t o  u s e  i t  s i m p l y  a s  a  g e n e r a l  t e r m  f o r  d r a m a t i c
Q

r e p r e s e n t a t i o n  . J a c k e  Drums E n t e r t a i n m e n t  i s  i n t r o d u c e d  a s  a  

"Comedie"  (Wood v o l  111 p . 179)» i n  The M a l c o n t e n t  t h e  l e t t e r  "To 

t h e  R e a d e r "  i n t r o d u c e s  " t h i s  comedy" ' ( 1 . 2 ? ) ,  and  e v e n  t h e  i n d u c t i o n  

t o  A n t o n i o  and  M e l l i d a  p r e p a r e s  f o r  " t h i s  comedy" ( 1 . 1 3 3 ) ^ .

However,  M ah s to n  v e r y  o f t e n  r e f u s e s  t o  a p p l y  t o  h i s  p l a y s  t h e  c o n ­

v e n t i o n a l  d i s t i n c t i o n s  o f  t r a g e d y  and  comedy; What You W i l l  i s  

n e i t h e r  "Commedy, T r a g e d y ,  P a s t o r a l ,  M o r a i l , N o c t u r n a l  o r  H i s t o r i é  

. . .  b u t  e v e n  What You W i l l "  (Wood v o l  1 1 ,  p . 2 3 3 ) .  A g a in  t h e  p r o l o g œ
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t o  The D utch  C o u r t e s a n  r e p e a t e d l y  c a l l s  i t s e l f  s i m p l y  a  " P l a y "  -  

" t h i s  e a s i e  P l a y "  ( 1 . 1 ) ,  " o u r  p l a y "  ( 1 . 1 2 ) ,  " t h e  f u l l  s c o p e  o f  t h e  

p l a y "  ( f a b u l a e  A rgum en tum ) , and  i n t r o d u c e s  a  p u n  on t h e  p l a y ' s  

s u b j e c t - m a t t e r ,  " p a s s i o n a t e  man i n  h i s  s l i g h t  p l a y "  ( I . 1 6 ) .  M a r s t o n  

t h e  p l a y w r i g h t  f o r  t h e  s e l e c t  a u d i e n c e s  o f  t h e  c h i l d r e n ' s  t h e a t r e  

on t h e  w ho le  r e j e c t s  t h e  t r a d i t i o n a l  ;g e n r e - d i s t i n c t i o n s .  o f  t h e  

p u b l i c  p l a y h o u s e  and  a t t e m p t s  t o  f o r m u l a t e  nev/ g e n e r i c  t e r m s , 

n e u t r a l  o r  e x p l i c i t l y  m ix e d .  J a c k e  Drum i s  an  " E n t e r t a i n m e n t " ,  

A n to n io  and M e l l i d a  d e f i n e s  h i s  aim i n  t h e  p l a y ,  " t o  a f f e c t  . . .  t o  

be  s e r i o u s l y  f a n t a s t i c a l "  ( D e d i c a t i o n  1 . 6 ) .  T h i s  s y n t h e s i s  o f  t h e  

" s e r i o u s l y  f a n t a s t i c a l "  r u n s  t h r o u g h o u t  M a r s t o n ' s  w ork ,  r e a c h i n g  

i t s  mos t  e x p l i c i t  e x p r e s s i o n  i n  The M a l c o n t e n t , w h ich  i s  d e s c r i b e d  

i n  t h e  d e d i c a t o r y  e p i s t l e  a s  a  "commedy", i n  W e b s t e r ' s  i n d u c t i o n  a s  

" a  b i t t e r  p l a y  . . .  n e i t h e r  s a t i r e  n o r  m o r a l ,  b u t  t h e  mean p a s s a g e  o f  

a  h i s t o r y "  ( I s  4 2 - 4 4 ) ,  and  i n  t h e  S t a t i o n e r s '  R e g i s t e r  f o r  l6o4 a s  

a " T r a g i c o m e d i a " .

D e s p i t e  M a r s t o n ' s  u n w i l l i n g n e s s  t o  commit h i s  p l a y s  t o  an y  

p r e c i s e  o r  t r a d i t i o n a l  fo rm  o f  g e n r e - c l a s s i f i c a t i o n , h i s  w hole  

d r a m a t i c  c a r e e r  i s  a  s e r i e s  o f  a t t e m p t s  t o  c r e a t e  and  d e f i n e  m ixed  

g e n r e s ,  n e i t h e r  t r a g e d y  n o r  comedy,  " n e i t h e r  s a t i r e  n o r  m o r a l " ,

10w hich  would  m i r r o r  h i s  " s e r i o u s - f a n t a s t i c a l  v ie w  o f  ( t h e )  w o r l d "

11A l l  o f  M a r s t o n ' s  p l a y s  hav e  a  d i v i d e d  a l l e g i a n c e  : a l t h o u g h

f o r m a l l y  t h e y  a r e  u n l i k e  t h e  F l e t c h e r i a n  v e r s i o n  o f  t h e  t r a g i c o m i c
12

s y n t h e s i s  t h e y  do a p p r o a c h  t h e  " g e n u i n e  d i l emma o f  f e e l i n g "  

c h a r a c t e r i s t i c  o f  t r a g i c o m e d y .  With t h e  e x c e p t i o n  o f  The M a l c o n t e n t , 

w h ich  I  s h a l l  d i s c u s s  i n  d e t a i l  i n  c h a p t e r  t h r e e ,  M a r s t o n ' s  m os t  

i n t e r e s t i n g  and  s u c c e s s f u l  e x p e r i m e n t s  i n  a  " s e r i o u s l y  f a n t a s t i c a l "  

t r a g i c o m i c  mode a r e  p e r h a p s  t h e  two p a r t s  o f  A n to n io  and  M e l l i d a . 

and  The D u tch  C o u r t e s a n .
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T r a g i c o m i c  d i s c o r d s :  A n to n io  and M e l l i d a  and  The D utch  C o u r t e s a n

T ra g ic o m e d y  seems t o  e x p r e s s  i t s e l f  n o t  i n  a  s i m p l e  l i n e a r  

movement b u t  i n  a  s e r i e s  o f  a n t i t h e s e s ,  " d i s c o r d s "  i n  v /hich comedy 

c o n f r o n t s  t r a g e d y ,  and  f a c t  and  f i c t i o n ,  a p p e a r a n c e  an d  r e a l i t y , 

p a s t  and  p r e s e n t ,  a r e  c l o s e l y  j u x t a p o s e d .  I n  t h e  two p a r t s  o f  t h e  

" s e r i o u s l y  f a n t a s t i c a l "  A n to n io  and  M e l l i d a  t h i s  k i n d  o f  a n t i t h e s i s  

i s  a  p a r t i c u l a r l y  i m p o r t a n t  p a r t  o f  t h e  e f f e c t .  The tv/o p l a y s  a r e  

u n i q u e  i n  E l i z a b e t h a n  d ram a ,  two p l a y s  o f  d i f f e r e n t  k i n d s  i n c l u d e d  

i n  t h e  same u n i t .  A n to n io  and M e l l i d a  i s  " t h i s  l o v e ' s  c om edy"  

( V . i . 6 6 ) ,  a  k i n d  o f  comedy o f  humours  d i s t u r b e d  by  some o f  t h e  

i n t e r e s t s  o f  r e v e n g e  t r a g e d y ,  t h e  " t r a g i c  s p e c t a c l e "  ( V . i i . 1 7 3 ) :  

A n t o n i o ' s  Revenge  i s  a  r e v e n g e  t r a g e d y  d i s t u r b e d  by  some o f  t h e  

i n t e r e s t s  o f  t h e  comedy o f  h u m o u rs .  The f i r s t  p l a y  e s p e c i a l l y  makes  

a  s e r i e s  o f  c o n f l i c t i n g  g e n r e - d e f i n i t i o n s . I t  i s  " t h i s  comedy" 

( I n d u c t i o n  1 . 1 3 5 ) ,  " t h e  comic c r o s s e s  o f  t r u e  l o v e "  ( V . i i . 2 6 4 ) ,

" t h i s  l o v e ' s  comedy" ( V . i . 6 6 ) ,  b u t  a t  t h e  same t i m e  i t  s u g g e s t s  t h e  

p o s s i b i l i t i e s  o f  a  t r a g i c  e n d i n g ,  w i t h  t h e  " t r a g i c  s p e c t a c l e "  

( V . i i . 1 7 3 ) o f  t h e  c o f f i n s ,  o r  t h e  " t r a g e d y "  o f  A n t o n i o  ( V . i i . 2 1 5 ) -  

I n  t h e  m i d s t  o f  t h e s e  c l a s h i n g  d e f i n i t i o n s ,  t o o ,  t h e  p l a y  i n c l u d e s

one o f  t h e  c e n t r a l  i m a g e s  o f  t r a g i c o m e d y ,  a s  t h e  a p p a r e n t l y  d e a d

13 'A n t o n i o  r i s e s  f rom h i s  c o f f i n  A n t o n i o ' s  Revenge  makes  l e s s

am b ig u o u s  g e n r e - c l a i m s :  i t  i s  " T r a g o e d i a  C o t h u r n a t a "  ( l l . i i . 2 2 0 ) ,

"some b l a c k  t r a g e d y "  ( V . i i i . I 8 0 ) , w here  t h e  a u d i e n c e ' s  r e a c t i o n  i s

t o  be  " t e a r s "  r a t h e r  t h a n  a p p l a u s e  ( V . i i i . I 8 6 ) . Even  h e r e ,  h o w e v e r ,

t h e  t r a g i c  p o t e n t i a l  i s  d i s t u r b e d  by i t s  c u r i o u s  c o m b i n a t i o n  o f

u n d e r s t a t e m e n t  and  o v e r s t a t e m e n t ,  and  by t h e  p a r t i c i p a t i o n  o f  t h e

f o o l  "S i r ' , '  J e f f r e y  B a l u r d o  i n  t h e  m u rd e r  o f  P i e r o .  The two p l a y s

c r e a t e  a n t i t h e s e s  o f  g e n r e  n o t  o n l y  b e t w e e n  t h e  two b u t  w i t h i n  t h e

s e p a r a t e  u n i t s .  They p r o v i d e  an  u n p r e c e d e n t e d  a t t e m p t  t o  s u g g e s t



42

a l t e r n a t e  e n d i n g s  t o  a  g i v e n  s i t u a t i o n ,  t o  d e f i n e  t h e  r e a l  u n t i d i n e s s  

o f  e x p e r i e n c e  t h r o u g h  c l a s h i n g  g e n r e - d e f i n i t i o n s .  A l t h o u g h  q u i t e  

d i f f e r e n t  f rom  F l e t c h e r ' s  v e r s i o n  o f  t h e  t r a g i c o m i c  s y n t h e s i s  t h e  

p l a y s  w i t h  t h e i r  a w a r e n e s s  o f  t h e i r  mixed  n a t u r e  and  t h e i r  u s e  o f  

a n t i t h e s i s  and  t h e  " g e n u i n e  d i l emm a o f  f e e l i n g " ,  a p p r o a c h  a  p e r s o n a l  

d e f i n i t i o n  o f  t r a g i c o m e d y ,  a  form b a s e d ,  l i k e  Tudor  t r a g i c a l  comedy,  

on q u a l i f i e d  t r a g e d y .

The A n to n io  p l a y s  e x e r c i s e  t o  t h e  f u l l  M a r s t o n ' s  a p t i t u d e  

f o r  p a r o d y .  The s p i r i t  o f  t h e  p l a y s : i s  a  v i s i o n  o f  r e v e n g e  

t r a g e d y ,  h a l f  s e r i o u s  and h a l f  p a r o d i e ;  a s  i n  P i g m a l i o n  M a r s t o n  

o b t a i n s  an  am b ig u o u s  e f f e c t  by  s i m u l t a n e o u s l y  u s i n g  t h e  c o n v e n t i o n  

and  r i d i c u l i n g  i t .  A n t o n i o ,  d i s g u i s e d  a s  a  f o o l ,  p a r o d i e s  t h e  mad 

E a m l e t , t h e  s u r p r i s i n g l y  s o l i d  g h o s t  o f  A n d ru g io  p a r o d i e s  t h e  g h o s t  

o f  H a m l e t ' s  f a t h e r .  B r u t u s  w i s h e s  he  c o u l d  d e s t r o y  t h e  s p i r i t  o f  

C a e s a r  w i t h o u t  h a r m i n g  t h e  man; A n to n io  d e s i r e s  t o  d e s t r o y  P i e r o ' s

14p a r t  i n  h i s  s o n  w i t h o u t  h a rm i n g  t h e  boy v/ho l o v e s  him . The

p l a y s  u n i t e  t o  u n d e rm in e  some o f  t h e  b a s i c  i n g r e d i e n t s  o f  r e v e n g e

t r a g e d y :  i n  a  b u r l e s q u e  o f  t r a g i c  i r o n y  M e l l i d a  r e u n i t e d  w i t h  h e r

l o v e r  a t  t h e  end  o f  A n to n io  and M e l l i d a  s p e a k s  t h e  d y i n g  w o rd s  o f

Dido ( V . i i . 2 2 4 ) ,  and  A n t o n i o ' s  r e p e a t e d  f a l l i n g  t o  t h e  g r o u n d  c o u l d

h a r d l y  a p p e a r  o t h e r  t h a n  a  t r a v e s t y  o f  t h e  s u f f e r i n g s  o f  t h e  t r a g i c

h e r o . .  The two p l a y s  c o n s i s t e n t l y  employ t h e  d o u b l e  v i s i o n  w h ich

i s  e s t a b l i s h e d  by  t h e  i n d u c t i o n  o f  A n to n io  and  M e l l i d a , w here  t h e -  '

a c t o r s  a d m i t  t h e i r  own am biguous  n a t u r e ,  c h i l d r e n  p l a y i n g  a d u l t

r o l e s  i n  a  p l a y  w i t h  t r a g i c  and comic p o s s i b i l i t i e s .  The a w a r e n e s s
I '

o f  t h e  p l a y ' s  f i c t i o n a l  n a t u r e  and  t h e  mechan ism o f  a c t i n g  and

a u d i e n c e  b e h i n d  i t ,  a s  w e l l  a s  t h e  am biguous  d e f i n i t i o n  o f  g e n r e ,
15

p r e s e r v e s  a t r a g i c o m i c  d o u b le  v i s i o n  t h r o u g h  t h e  p l a y s  .

The A n t o n i o  p l a y s ,  t h e n ,  a p p r o a c h  an  i n d i v i d u a l i s t i c



43

definition of tragicomedy in their tentative statement of any of the 

tragic absolutes, their determined double vision of fictional persona 

and child actor, and in their structural use of antithesis and 

repetition between the tv;o parts and v/ithin each unit. The Dutch 

Courtesan, although it defines itself as a "Commedy" or simply as a 

'^lay" (Prologue Is 1,12), approaches more closely the Fletcherian 

tragicomic structure, which wants deaths, but brings some near it.

In The Dutch Courtesan the series of "discords" functions in 

part, like the later A Cure for a Cuckold, through the double plot 

structure. Cocledemoy's gulling of the hypocritical Puritan 

Mulligrub is a distorting mirror of the worldly wise Freevill's 

educative manipulation of the man "of a professed abstinence" (1.ii. 

109-10) Malheureux. The shaving of Mulligrub and Cocledemoy's 

courting of his wife in the presence of her doomed husband provide 

a grotesque parallel of Malheureux's sense of the physical and moral 

degradation of his infatuation with the Courtesan. Both men are 

brought to the foot of the gallows before being dismissed, sadder 

and wiser men, but even the scene at the scaffold is disturbed by 

Cocledemoy's comic antics as he picks Malheureux's pocket and woos 

Mrs. Mulligrub. The convincing pain and passion of Malheureux have 

an occasional almost tragic intensity, but both are undermined by 

the precise comparison made with the grasping and vindictive 

Mulligrub. The play operates as a tissue of opposites, as the two 

plots cast ironic light on each other and as Cocledemoy and Freevill, 

Mulligrub and Malheureux, the willful whore Franceschina and the 

light-minded'Mrs. Mulligrub, are compared and contrasted. Even 

within the separate plots important contrasts are made and developed, 
as Franceschina is contrasted with the idealised woman Beatrice, and 

the candid, strong-minded and chaste Crispinella.
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By means o f  t h i s  n e t w o r k  o f  a n t i t h e s i s  any  t r a g i c  

p o s s i b i l i t i e s  a r e  u n d e rm in e d  and. c o m p l e x i t i e s  c l u s t e r  a r o u n d  any  

a p p a r e n t l y  s i m p l e  comic s t a t e m e n t .  The t r a g i c  p o s s i b i l i t i e s  

i n h e r e n t  i n  t h e  p r e d i c a m e n t  o f  M a lh e u r e u x  a r e  d i s t a n c e d  and  c o n ­

t r o l l e d  by t h e  i m p l i e d  c o m p a r i s o n  w i t h  t h e  r i d i c u l o u s  s u f f e r i n g s  o f  

M u l l i g r u b ,  b u t  a l s o  by  t h e  more d i r e c t  com mentary  o f  F r e e v i l l  on  

t h e  i r o n i c  d i v e r g e n c e  o f  M a l h e u r e u x ' s  p r o f e s s e d  a b s t i n e n c e  an d  h i s  

u n c o n t r o l l a b l e  d e s i r e . I r o n i c  r e p e t i t i o n  o f  w ords  an d  i n c i d e n t s  

i s  a  p a r t i c u l a r l y  i m p o r t a n t  p a r t  o f  t h e  t r a g i c o m i c  e f f e c t .  As 

F r e e v i l l  p r e p a r e s  t o  v i s i t  t h e  C o u r t e s a n ,  M a lh e u r e u x  e n d s  t h e  s c e n e  

t i d i l y  w i t h  a  m o r a l  c o u p l e t  -  " W e l l , , I  ' 11 go t o  malce h e r  l o a t h  t h e  

shame s h e ' s  i n .  / T h e  s i g h t  o f  v i c e  a ugm en ts  t h e  h a t e  o f  s i n "  ( l . i .  

152 - 3 ) )  w h ich  F r e e v i l l  p u n c t u r e s  -  "The s i g h t  o f  v i c e  a u g m e n t s  t h e  

h a t e  o f  s i n  1/ V e r y  f i n e ,  p e r d y l " ( 1 .  i  1154 -5 )*  L a t e r  when 

M a lh e u r e u x  f a l l s  i n  l o v e  w i t h  F r a n c e s c h i n a ,  F r e e v i l l  a g a i n  

i r o n i c a l l y  r e p e a t s - M a lh e u r e u x * s  e x p r e s s i o n s  o f  p a i n  o r  a t t e m p t s  t o  

r a t i o n a l i s e  h i s  p a s s i o n  -  "Oh, t h a t  t o  l o v e  s h o u l d  be o r  shame o r  

s i n î "  ( l . i i . 1 5 4 ) .  M o re o v e r ,  F r e e v i l l  d i r e c t l y  c o n t r o l s  o u r  

r e s p o n s e  t o  t h e  e v e n t ,  d i s t a n c i n g  t h e  s e n s e  o f  p a i n ,  and  i n t e r p r e ­

t i n g  i t  s i m p l y  a s  c a u s e  f o r  " L a u g h t e r  e t e r n a l ! "  ( l . i i . 1 3 7 ) .

The tragicomic form of The Dutch Courtesan, the avoidance 

of death, its use of antithesis and Ironic repetition, commentary 

and doubl'e vision, its ambiguous use of laughter as an expression 

of pain, seems in a sense to be an image of the moral uncertainty 

and tentativeness which the play so clearly expresses, an 

uncertainty which a simpler tragic or comic form might have 

falsified. Malheureux's leading impulse, "a modest diffidence and 

self-mistrust" (Prologue I . 18 ) seems to mirror Marston's own. The 

play is profoundly dubious about any prefabricated moral system.
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and M a l h e u r e u x ' s  i n i t i a l  c o m p la c e n t  m o r a l i s i n g  i s  u n d e r m i n e d  by  t h e  

p l a y ’ s  d i s t r u s t  o f  e i t h e r  o f  h i s  e x t r e m e  p o s i t i o n " a s  a s c e t i c  and  

s e n s u a l i s t ,  by t h e  i r o n i c  d e f e n c e s  o f  t h e  whore and  t h e  bawd ( l . i .  

9 2 - 1 2 6 , l . i i . 2 9 - 5 4 ) and  e s p e c i a l l y  by t h e  u s e  o f  " N a t u r e "  a s  t h e  

f i n a l  j u d g e  o f  b e h a v i o u r ^ ^ .  M a l h e u r e u x ' s  e d u c a t i o n  b e g i n s  w i t h  t h e  

r e c o g n i t i o n  t h a t  " v i r t u e "  m ig h t  be " u n n a t u r a l "  t o  f a l l e n  man 

( I l . i . 6 0 - 1 ) and  t h a t  t h e  n a t u r a l  a p p e t i t e  i s  l e s s  s i n f u l  t h a n  

c a l c u l a t e d  i n j u r y ,  " s i n  o f  c o l d  b l o o d ,  m i s c h i e f  w i t h  w a k 'd  e y e s "
' I

( l l . i i . 2 2 l ) .  Even  F r e e v i l l , who a t  t i m e s  seems t o  r e p r e s e n t

p r a i s e w o r t h y  m o d e r a t i o n ,  a d m i t s  t h a t  h i s  e d u c a t i v e  g u l l i n g  o f

17M a lh e u r e u x  i s  n o t  u n d e r t a l i e n  o u t  o f  p u r e  v i r t u e  ( l V . i i . 5 9 ) and  

s u g g e s t s  t h a t  i m p e r f e c t  man i n  h i s  i m p e r f e c t  s o c i e t y  h a s  no c o n t a c t  

w i t h  p u r e  v i r t u e  -  " N o t h i n g  e x t r e m e l y  b e s t  w i t h  u s  e n d u r e s / N o  u s e  

i n  s i m p l e ' p u r i t i e s ;  t h e  e l e m e n t s / A r e  m i x ' d  f o r  u s e . "  ( l V . i i . 4 0 - 2 ) .

The p l a y  s e t s  o u t  t o  d e f i n e  t h e  " w i s e  man";  i t  b e g i n s  by  s u g g e s t i n g  

t h a t  i t  i s  h a r d e r  t o  f i n d  a  w is e  man t h a n  t o  r e c o v e r  M u l l i g r u b '5  

s t o l e n  g o o d s  ( l . i . 8 ) ,  and  e n d s  w i t h  t h e  "w ise  man" M a l h e u r e u x  

a b a n d o n i n g  a l t o g e t h e r  t h e  c r i t e r i o n  o f  wisdom, and  a c c e p t i n g  t h a t  

"he  t h a t  ' g a i n s t  N a t u r e  would  seem w is e "  ( l . i i . 1 6 1 ) i s  t h e  w o r s t  

s o r t  o f  f o o l .  T h i s  c o n c e r n  f o r  wisdom p e r c o l a t e s  down t o  t h e  s u b ­

p l o t ,  w here  Cocledemoy i r o n i c a l l y  p r a i s e s  t h e  " v i r t u e  an d  wisdom" 

( l V . v . 8 5 ) o f  t h e  i m p r i s o n e d  M u l l i g r u b .  F i n a l l y  Coc ledemoy i n s i s t s  

t h a t  he  had  a c t e d  o n l y  " e u p h o n i a e  g r a t i a  -  f o r  w i t ' s  s a k e "  ( V . i i i . 125)  

The s e a r c h  f o r  wisdom i s  a bandone d  and w i t  i s  a c c e p t e d  i n s t e a d :  i t  

i s  t h e  n e a r e s t  t h a t  t h e  f a l l e n  w o r ld  o f  t h e  p l a y  can  a p p r o a c h  t o  

wisdom.

The D utch  C o u r t e s a n  h a s  a  m a tu r e  t o l e r a n c e  f o r  human 

f r a i l t y ,  a  r e s p e c t  f o r  t h e  n a t u r a l  i m p u l s e  v e r y  d i f f e r e n t  f rom  t h e
‘ 18 . : .

" n e u r o t i c  and  u n h e a l t h y  o b s e s s i o n  w i t h  s e x "  o f  w h ich  M a r s t o n  i s
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still sometimes accused. Its mixture of the genres presents the 
danger of death but not death itself, and provides comic or 

satiric disruption of potentially tragic scenes in ironic repeti­

tion or commentary and in the ambiguous treatment of laughter. The 

play approaches the form of tragicomedy in its use of antithesis, 

contrast, and ironic juxtaposition. It seems the tragicomic form, 
itself a tentative one, is the most suitable structure for the 

expression of a tentative natural morality. In most of his work,

and especially in The Malcontent, the Antonio plays and The Dutch

Courtesan, John Marston experimented with different ways of mixing 

comedy and tragedy, burlesque, romance and satire, in an attempt to 

formulate new definitions of the genres which would be particularly 

relevant to the children’s theatres, a new kind of tragicomedy 

which would be capable of synthesising very different experiences 

and attitudes to experience, would provide a clear expression of 

mixed feelings, and would succeed in regulating the delicate

relationship between the audience and his play.

’’This generous presence”: the relationship of audience and

play in Marston’s tragicomedies.

In Marston’s poems, I have suggested, the reader is 

involved in a particularly intimate way in the satire. Marston 

places himself firmly at the centre of the scene, providing a 

detailed discussion of the satirist's craft, dedicating his work to 

himself, insulting his readers and hinting that they are guilty of • 

the kinds of errors against which he is writing. The plays retain 

this critical interest in audience and reader, as play after play 

defines the relation of audience and fiction by induction, prologue.
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d e d i c a t i o n  o r  i n t r o d u c t o r y  l e t t e r .  The i n t r o d u c t i o n  t o  The F a w n e , 

f o r  i n s t a n c e ,  d raw s  t h e  d i s t i n c t i o n  b e tw e e n  r e a d e r  an d  a u d i e n c e ,  

b e t w e e n  t h e  p l a y  r e a d  and  t h e  p l a y  s e e n .  M a r s to n  i n s i s t s  t h a t  

a l t h o u g h  t r a g e d y  c o u l d  " a b i d e  t h e  most  c u r i o u s  p e r u s a l " ,  t h i s  was 

n o t  so o f  comedy -  "Comedies  a r e  w r i t  t o  be s p o k e n ,  n o t  r e a d  

t h e  l i f e  o f  t h e s e  t h i n g s  c o n s i s t s  i n  a c t i o n "  ("To my E q u a l  R e a d e r " ,  

I s  6 8 - 9 ,  65 - 7 ) .  The p l a y s  a r e  made,  t h e n ,  so  a s  t o  r e l a t e  

p a r t i c u l a r l y  t o  t h e  a u d i e n c e  i n  t h e  t h e a t r e ,  and  t o  a c h i e v e  t h i s  

t h e y  d e f i n e  and d i s c u s s  t h e  p l a c e  o f  t h e  a u d i e n c e  i n  t h e  p r o c e s s  

o f  e n a c t m e n t ,  t h e  power  and r e s p o n s i b i l i t y  o f  t h e  . p l a y v / r i g h t  and  

t h e  d i v e r g e n c e  o f  a c t o r  and h i s  r o l e ,  and t h e y  p r e s e n t  t h e  a u d i e n c e  

w i t h  i m a g e s  o f  t h e m s e l v e s ,  o f  t h e  a u t h o r ,  and o f  t h e  p l a y .

As far as we know, all Marston*s plays were initially 

written for the children's theatres - indeed before Shakespeare's 

romances and A King and No King tragicomedy• seems to belong quite 

specifically to the private theatres. The relationship of audience 

to playwright and play in the children's theatres seems rather 

different from that in the adult companies. In a sense, the 

relationship of audience and play is more direct in the children's 

theatre, where the personality of the actor and the discussion of 

the actor's role is relatively unimportant, and the two interlocking 

creative forces behind the action are felt to be the audience and 

the playwright. Michael Shapiro has pointed out ways in which the 

audience is involved in the plays, ways in which possible mockery 

from the audience is built into the work and in which "dramatists 

writing for the children's troupes tried with the plays themselves 

to neutralise their [ie the audience's!, counterperformances." 
Marston's treatment of reader and audience throughout his creative 

lif© j however, is more complicated than the simple forestalling of 

criticism by offering "the audience a flattering image of
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i t s e l f  • t i ie  a u d i e n c e  i s  i n t i m a t e l y  i n v o l v e d  i n  t h e  c r i t i c i s m

o f  p l a y s  and  s a t i r e s ,  and i s  r e f l e c t e d  i n  t h e  works  t h e m s e l v e s .

Many o f  M a r s t o n ’ s  p l a y s  b e g i n  w i t h  an  a t t e m p t  t o  d e f i n e  

t h e  n a t u r e  o f  t h e  a u d i e n c e  and t h e i r  r e l a t i o n s h i p  w i t h  p l a y  and  

p l a y w r i g h t .  Of M a r s t o n ’ s  t e n  p l a y s ,  f o u r  open  w i t h  an  e l a b o r a t e

i n d u c t i o n ,  and  mos t  o f  t h e  o t h e r s  p r o v i d e  some k i n d  o f  d i s c u s s i o n  '

o f  t h e  p l a y ’ s  f i c t i o n a l  n a t u r e  and  t h e  a u d i e n c e ' s  r o l e  i n  

p r o l o g u e , dumb show o r  p a g e a n t .  I n  t h e  i n d u c t i o n  t o  What You W i l l , 

a s  i n  W e b s t e r ' s  i n d u c t i o n  t o  The M a l c o n t e n t , t h e  a u d i e n c e  i s  p r o ­

v i d e d  w i t h  a  f r am e  o f  r e f e r e n c e  w i t h i n  t h e  t h e a t r e  by t h e
21

a p p e a r a n c e  o f  a  s e m i - s a t i r i c  v e r s i o n  o f  i t s e l f  . I n  t h e  i n d u c t i o n  

t o  A n to n io  and  M e l l i d a  t h e  c h i l d  a c t o r s  d i s c u s s  and  e v e n  p a r o d y  t h e  

p a r t s  t h e y  a r e  t o  p l a y ,  u n d e r s t a t i n g  t h e  r e a l i t y  o f  t h e  p l a y  by 

r e c o g n i s i n g  t h e  s t o c k  n a t u r e  o f  t h e  c h a r a c t e r s ,  t h e a t r i c a l  

e x i g e n c i e s  l i k e  t h e  n e e d  f o r  d o u b l i n g ,  and  t h e i r  own i n c a p a c i t y  f o r  

r o m a n t i c  an d  t r a g i c  r o l e s ,  and  t h e  a c t o r s  d i r e c t  t h e  a u d i e n c e ’ s  

a t t e n t i o n  by  g u e s s i n g  a t  t h e i r  r e a c t i o n s .  The i n d u c t i o n s ,  t h e n ,  

s e t  t h e  p l a y s  f i r m l y  i n  t h e  t h e a t r e ,  and f r a n k l y  a d m i t  t h e  f i c t i o n a l  

n a t u r e  o f  w ha t  i s  a b o u t  t o  be  p e r f o r m e d .  They r e f l e c t  t h e  

a u d i e n c e  and  t h e  w o r l d  o f  t h e  a u d i e n c e  w hich  t h e  p l a y  i s  t o  l e a v e  

t e m p o r a r i l y  f o r  t h e  c o u r t  o f  V en ice  o r  F e r r a r a ,  and  t o  w h ich  i t  

w i l l  r e t u r n  a s  t h e  p l a y  e n d s .  L ik e  h i s  g r e a t  r i v a l  Ben J o n s o n ,  

M a r s t o n  u s e s  i n d u c t i o n  and  e p i l o g u e  d e l i b e r a t e l y  t o  i n t e r p r e t  t h e  

r e l a t i o n s h i p  o f  a u t h o r  and  a c t o r s  t o  a u d i e n c e ,  an d  t o  exam ine  t h e  

r o l e  o f  s a t i r e  and  t h e  n a t u r e  o f  i t s  p r a c t i t i o n e r s .  I n  a l m o s t  

e v e r y  c a s e ,  t o o ,  M a r s t o n  f i n d s  a n s w e r s  d i f f e r e n t  f rom  J o n s o n ' s .  h i s  

px*ologues ,  e p i l o g u e s  and i n d u c t i o n s  s t r e s s  a g a i n  and  a g a i n  h i s  own 

t e n t a t i v e n e s s  — "The b e s t  b e s t  s e a l  o f  w i t  i s  w i t  s  d i s t r u s t "

(What You W i l l ,  Wood vol. 11 ,  p . 235)  -  and  t h e  d u b i o u s n e s s : o f  t h e
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s a t i r i c  s t a n d p o i n t ,  and a l t h o u g h  he r e c o g n i s e s  t h e  t e n s i o n  b e tv /een

them,  he  s u b m i t s  t o  t h e  ju d g e m en t  o f  t h e  a u d i e n c e ,  a t t a c k i n g  t h o s e

so c o n f i d e n t  a s  t o  d e c l a r e  t h e i r  i n d e p e n d e n c e  o f  t h e  a u d i e n c e ' s  
22  -a p p l a u s e

The b e g i n n i n g s  o f  M a r s t o n ' s  p l a y s ,  t h e n ,  a r e  s u r r o u n d e d  by  

an  a r r a y  o f  p r e f a t o r y  m a t e r i a l ,  d e f i n i n g  t h e  g e n r e  o f  t h e  e n a c t e d
i  -

f i c t i o n ,  r e m i n d i n g  t h e  a u d i e n c e  o f  i t s  c l e a r l y  f i c t i o n a l  n a t u r e , 

d e f i n i n g  t h e  r o l e  o f  a c t o r s ,  p l a y w r i g h t  and a u d i e n c e ,  an d  r e p e a t i n g  

h i s  t e n t a t i v e n e s s  a b o u t  h i s  p l a y s .  W i th in  t h e  p l a y  i t s e l f  t h e  

com plex  r e l a t i o n s h i p  o f  a u d i e n c e  and p l a y  i s  p e r h a p s  m os t  c l e a r l y  

r e g u l a t e d  by  t h e  a m b iv a l e n c e  o f  M a r s t o n ' s  s a t i r i c  c o m m e n t a t o r s .

The i n d u c t i o n  t o  What You W i l l  c o n t a i n s  a  c o n d e m n a t i o n  o f  t h e  m o r a l  

s t a n c e  o f  t h e  s a t i r i s t . Even i n  t h e  v e r s e  s a t i r e s  t h e  f i g u r e . o f  

X i n s a y d e r  i s  a n  a m b i v a l e n t  o n e ,  b u t  i n  t h e  p l a y s  c o n d e m n a t i o n  o f  

t h e  c o m p l a c e n t  c r i t i c  i s  even  more o b v i o u s .  I n  J a c k e  Drum, f o r  

i n s t a n c e ,  B r a b a n t  S i g n o r  t h e  w o u ld -b e  s a t i r i s t ,  t h e  s e l f - c o n c e i t e d  

" C e n s u r e r "  l e d  by  " A r ro g a n c e /A n d  g l o r i o u s  o s t e n t a t i o n  o f  t h y  w i t "  

(Wood v o l  1 1 1 ,  p . 2 4 0 )  g e t s  h i m s e l f  c u c k o l d e d  i n  h i s  a t t e m p t  t o  

r e n d e r  r i d i c u l o u s  t h e  l e c h e r o u s  Frenchman J o h n  fo  de X in g ,  an d  he 

i s  c o n t r a s t e d  w i t h  t h e  s e n s i b l e  g a l l a n t  P l a n e t .  .A ga in  i n  What You 

W i l l  t h e  r i d i c u l o u s  d i s c o n t e n t e d  academ ic  s a t i r i s t  l a m p a t h o  D o r i a  

i s  s e t  a g a i n s t  t h e  c o u r t i e r  and e p i c u r e  Q u a d r a t u s ,  i n  e a c h  c a s e  t o  

t h e  d i s c o m f o r t  o f  t h e  more e x t r e m e  s a t i r i c a l  spokesman  and  t h e  

v i c t o r y  o f  t h e  m o d e r a t e  v ie w .  The two s a t i r i s t s  may t o  some e x t e n t  

r e p r e s e n t  J o n s o n  and  t h e  J o n s o n i a n  v iew i n  t h e  »<ar o f  i.he T n e a t r e s ,  

b u t  a t  t h e  same t i m e  M a r s to n  d e t a c h e s  h i m s e l f  from a  p a r t  o f  h i s  

own p e r s o n a l i t y  and  h i s  p a s t ;  Lampatho D o r i a  t h e  " a r r o g a n t ,  o d ,  

i m p u d e n t "  ( Wood v o l  11 p . 250) s a t i r i s t  i s  even  a t t a c x e d  a s  Don 

X i n s a y d e r " . , M a r s t o n ' s  own pseudonym ( p . 2 4 8 ) .  The c o m p l e x i t y  i u
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t r e a t m e n t  o f  s a t i r i s t  and h u m o u r i s t  i s  e x a g g e r a t e d  by  r e s e r v a t i o n s  

e v e n  a b o u t  t h e  v i e w p o i n t  o f  t h e  man who a p p a r e n t l y  s t a n d s  f o r  

s a n i t y  and  m o d e r a t i o n .  I n  'What You W i l l , f o r  e x a m p l e , t h e  

" l i b e r t i n e "  ( p . 248)  Q u a d r a t u s  r e p r e s e n t s  a  p r i n c i p l e  o f  e n j o y m e n t  

and  " n a t u r a l "  b e h a v i o u r  w h ich  f i t s  M a r s t o n ' s  comic s p i r i t .  N o n e t h e ­

l e s s ,  M a r s t o n  i s  n o t  b l i n d  t o  q u a d r a t u s ' f a i l i n g s .  The p l a y  i s  

a b o u t  t h e  p r o b le m  o f  l i v i n g  i n  a  c o r r u p t  w o r l d ;  q u a d r a t u s  who 

rnalces t h e  mos t  o f  i t  i s  s e e n  a s  a  more m a tu r e  c h a r a c t e r  t h a n  t h e  

e n v i o u s  Lampatho D o r i a .  N e v e r t h e l e s s ,  l a c o m o ' s  p o i n t e d  r e m a r k  t h a t  

C a to  a t  l e a s t  was " v a l i a n t  and h o n e s t ,  w h ich  an  e p i c u r e  n e r e  was . . . "  

( p . 2 9 1 ) e x p r e s s e s  a  r e a l  a m b i v a l e n c e  a b o u t  h i s  c h a r a c t e r .  M a r s t o n ' s  

am b iguous  v iew  o f  h i s  own d r a m a t i c  f u n c t i o n  i n  h i s  s a t i r i c a l  

t r a g i c o m e d i e s  d i r e c t s  t h e  a u d i e n c e ,  s t r e s s e s  t h e i r  i m p o r t a n c e  i n  

t h e  p r o c e s s  o f  e n a c t m e n t ,  and a d d s  c o m p l e x i t y  t o  t h e  comic  fo rm  o f  

some o f  t h e  p l a y s .

M a r s to n  d i r e c t s  h i s  a u d i e n c e ' s  r e s p o n s e  t o  t h e  p l a y , t h e n ,  • 

by e l a b o r a t e  p r o l o g u e s  and  i n d u c t i o n s ,  by m ixed  and  t e n t a t i v e  

d e f i n i t i o n s  o f  g e n r e , and  by h i s  am b iguous  v ie w  o f  h i s  ov/n s a t i r i c  

f u n c t i o n .  The a u d i e n c e  m us t  be r e a d y  t o  make c o n s t a n t  r e a d j u s t ­

m e n t s ,  b u t  b e c a u s e  o f  M a r s t o n ' s  c a r e f u l  d i r e c t i n g  t h e  e f f e c t  i s  

n e v e r  m e r e l y  c o n f u s e d .  However ,  t h e  reac h  o f  t h e  p l a y s  i s  

d e l i b e r a t e l y  l i m i t e d ;  t h e r e  i s  l i t t l e  a p p e a l  bey o n d  t h e  f r a m e w o rk  

o f  t h e  p l a y  i t s e l f ,  and  h a r d l y  a  s c e n e  g o e s  by  when v/e a r e  n o t  made . 

aware  o f  t h e  l i m i t s  o f  t h e  f i c t i o n .  I n  a n  i m p o r t a n t  s e n s e  M a r s t o n ' s  

p l a y s  a r e  a b o u t  t h e  p r o c e s s  o f  m a k in g ,  a c t i n g  i n ,  and  w a t c h i n g  

p l a y s .

To a g r e a t e r  d e g r e e  p e r h a p s  t h a n  i n  m o s t  o f  t h e  p l a y s  o f  

t h e  p u b l i c  t h e a t r e ,  M a r s t o n  d i r e c t s  h i s  d i s c u s s i o n  o f  t h e  a u d i e n c e ' s  

r o l e  t o  t h e  b e g i n n i n g  o f  h i s  p l a y s .  Towards  t h e  end  o f  t h e  p l a y s  he
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U ses  some o f  t h e  f a m i l i a r  im a g e s  o f  e n d i n g  from t h e  p o p u l a r  

t h e a t r e ,  l i k e  t h e  masque o r  t h e  p l a y  w i t h i n  t h e  p l a y ,  b u t  o f t e n  t h e  

f i c t i o n a l  a s p e c t '  o f  t h e  i n c l u d e d  p l a y  i s  r e l a t i v e l y  u n i m p o r t a n t  and  

i t s  p r e p a r a t i o n  f o r  t h e  e n d i n g  o f  t h e  p a r e n t  p l a y  i s  b r i e f  and  

s k e t c h y .  T h e re  i s  o f t e n  l i t t l e  s e n s e  o f  t h e  i n c l u d e d  p l a y  a s  a n  

i n d e p e n d e n t  f i c t i o n ,  and  more o f  i t  a s  a  means  o f  d e f i n i n g  i n d i r e c t l y  

t h e  p l a y  w hich  i n c l u d e s  i t .  H i s t r i o m a s t i x , The M a l c o n t e n t  and  VVhat 

You V / i l l  a l l  i n c l u d e  f u l l - s c a l e  e n t e r t a i n m e n t s  o r  d i s c u s s i o n s  o f  

them ,  b u t  i n  none  o f  them d o e s  t h e  i n c l u d e d  p l a y  h a v e  a  c o h e r e n t  

p l o t  and  a  f u l l  d i s c u s s i o n  o f  t h e  r o l e s  o f  a c t o r ,  a u t h o r  and  

a u d i e n c e .  I n  H i s t r i o m a s t i x , f o r  i n s t a n c e ,  t h e  e n a c t e d  p l a y  i s  a  

b r i e f  and  p l o t l e s s  h o t c h - p o t c h  o f  r o m a n t i c  t p a g e d y  a n d  p r o d i g a l - s o n  

m o r a l i t y ,  w h ich  f r a m e s  a  d i s c u s s i o n  o f  t h e  w e a k n e s s  o f  t h e  a u d i e n c e -  

a c t o r  r e l a t i o n s h i p  i n  t h e  p l a y s  o f  t h e  p u b l i c  t h e a t r e s  an d  w h ich  

d e f i n e s  i n  p a r o d i e  t e r m s  t h e  mixed  n a t u r e  o f  M a r s t o n ' s  p l a y  a s  

P o s t h a s t  g r o t e s q u e l y  m u d d le s  g e n r e - t e r m s  -  "M o th e r  G u r t o n s  n e a d l e  

( a  T r a g e d y )  ; /T h e  D i v e l l  and D iv e s  ( a  C o m e d ie ) . . .  " ( ’Wood v o l  111  

p . 2 6 5 ) .  I n  A n to n io  and  M e l l i d a  t h e  p l a y  v / i t h i n  t h e  p l a y  h a s  b e e n  

l i f t e d  f rom w i t h i n  t h e  f i c t i o n a l  f r am e w o rk  t o  s u r r o u n d  t h e  m a j o r

p l a y  i t s e l f ,  and t o  d e f i n e  t h e  r e l a t i o n s h i p  o f  a u d i e n c e  and  p l a y
! : 

before the. play proper begins. 'Finally in 'What You VVill the

p r i m a r y  p l a y  i s  d e f i n e d  by c o n t r a s t  w i t h  two p l a y s  w h ich  a r e  t o  be

p r e s e n t e d  b e f o r e  t h e  Duke o f  V e n i c e .  . The p l a y ,  l i k e  t h e  h e d o n i s t i c

d u k e ,  r e j e c t s  t h e  " m o r a l l  p l a y " »  t h e  f'Commedy, i n t i t l e d  T e m p e ra n c e "

(Wood v o l  1 1 ,  p . 2 9 0 ) ,  and  a l s o  t h e  " t r a g i c k e  s o l i d  p a s s i o n "  o f  t h e

d e a t h  o f  Ca to  ( p . 2 9 1 ) .  The. p l a y  r e f u s e s  t o  be e i t h e r  a  m o r a l i t y  o r

a  t r a g e d y ,  b u t  i n s t e a d  g i v e s  a  " h a p p y , c o m m i c a l l "  ( p . 2 9 5 ) e n d i n g

t o  t h e  h i g h l y - c h a r g e d  p l o t  o f  m i s t a k e n  i d e n t i t i e s .

M a r s t o n ,  t h e n ,  u s e s  t h e  p l a y  w i t h i n  t h e  p l a y ,  b u t  b n  t h e
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w hole  t h e  i n t e r e s t s  o f  t h e  i n c l u d e d  p l a y  t e n d  t o  be  d e a l t  w i t h  

more d i r e c t l y  i n  t h e  p a r e n t  p l a y  i t s e l f .  A g a in ,  w i t h  t h e  p o s s i b l e  

e x c e p t i o n  o f  t h e  r e j e c t e d  p a r a d i g m s  i n  What You W i l l , t h e  i n c l u d e d  

p l a y  i s  n o t  p a r t i c u l a r l y  i m p o r t a n t  a s  a n  image  o f  e n d i n g .

M a r s t o n ’ s c o n s i s t e n t  u s e  o f  d r a m a t i c  p a r o d y  and  b u r l e s q u e ,  and  h i s  

u s e  o f  t h e  image o f  t h e  p l a y , s u g g e s t s  t h a t  he i s  p a r t i c u l a r l y  

i n t e r e s t e d  i n  h i s  a u d i e n c e  s i m p l y  i n  t h e i r  c a p a c i t y  a s  o b s e r v e r s ,  

a s  a  body o f  p e o p l e  who hav e  w a tc h e d  o t h e r  p l a y s  and  v/ho a r e  

i n t e r e s t e d  i n  t h e i r  own r o l e  i n  t h e  p r o c e s s  o f  e n a c t m e n t ,  an d  i n  

h a v i n g  t h i s  d e f i n e d  by t h e  p r e s e n t a t i o n  on s t a g e  o f  p e o p l e  who 

m i r r o r  t h e  a c t i v i t y  o f  t h e  a u d i e n c e ,  l i k e  L a n d u l p h o  and t h e  g e n t l e ­

men i n  H i s t r i o m a s t i x , o r  t h e  c o u r t  i n  What You W i l l . As w e l l  a s  t h e  

p l a y  a s  an  im age o f  e n d i n g  and a  m e th o d  o f  r e l a t i n g  a u d i e n c e  an d  

p l a y ,  h o w e v e r ,  M a r s t o n  u s e s  a  p a r t i c u l a r  image i n  a  u n i q u e  and  

c r i t i c a l  way: t h e  image  o f  t h e  w ord .

" T h i s  B a b e l  p r i d e " :  l i n g u i s t i c  d i s t u r b a n c e  i n  M a r s t o n * s

t r a g i c o m e d i e s .

An i m p o r t a n t  way i n  w h ich  t h e  d r a m a t i s t  c a n  d raw t h e

a t t e n t i o n  o f  h i s  a u d i e n c e  t o  t h e  p l a y  a s  a r t e f a c t  i s  by  d e s c r i b i n g

t h e  n a t u r e  and f u n c t i o n  o f  l a n g u a g e .  S h a k e s p e a r e  i n  L o v e ’ s  L a b o u r s
:

L o s t  and  J o n s o n  i n  The P o e t a s t e r  a r e  e x p l i c i t l y  i n t e r e s t e d  i n  

k i n d s  o f  l a n g u a g e  and  t h e  p o i n t  v/here l a n g u a g e  f a i l s :  t h i s  i n t e r e s t

i s  u s e d  n o t  o n l y  t o  j u d g e  a s o c i e t y  w bere  l a n g u a g e  h a s  t a k e n  on  a n
i I

a r t i f i c i a l  i n d e p e n d e n t  l i f e ,  b u t  a l s o  t o  d e s c r i b e  t h e  p l a y ' s  own 

n a t u r e  a s  a  l i n g u i s t i c  c o n s t r u c t ,  t o  i n v i t e  t h e  a u d i e n c e  t o ' v i e w  

t h e  p l a y  c r i t i c a l l y  and  o b j e c t i v e l y ,  and  t o  m e d i a t e  f o r  t h e  a u d i e n c e  

b e t w e e n  t h e  r e a l  w o r l d  and  t h e  v /o r ld  o f  th e  p l a y ,  a  f i c t i o n a l
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w o r l d  b u i l t  w i t h  a c t i o n  and l a n g u a g e .  I n  M a r s t o n * s  p l a y s  h i g h l y -  

c h a r g e d  e m o t i o n a l  l a n g u a g e  i s  a l m o s t  a l w a y s  u n d e r c u t  a n d  r i d i c u l e d ,  

e s p e c i a l l y  by t h e  u s e  o f  p l a y  i m a g e s .  M a l e v o l e  u r g e s  t h e  d e s p a i r ­

i n g  P i e t r o  "do n o t  r a n d ,  do n o t  t u r n  p l a y e r "  (Male I V . i v . 5 ) : 

q u a d r a t u s  mocks t h e  l o v e s i c k  lacomo -  "He s p e a k s  l i k e  a  p l a y e r ,  

h a h î  p o e t i c a l l I " (Wood v o l  1 1 ,  p . 2 5 8 ) .

Samuel Schoenbaum h a s  a c c u s e d  M a r s t o n ' s  work  o f  b e i n g
23

" i n a r t i c u l a t e  . . .  i n c o h e r e n t  . . .  h y s t e r i c a l "  : I t  s eem s  t o  me

t h a t  he i s  r a t h e r  a  w r i t e r  who i s  c r i t i c a l l y  i n t e r e s t e d ,  . i n  t h e  

i n a r t i c u l a t e  and  t h e  i n c o h e r e n t  a s  b e i n g  o t h e r  ways i n  w h ich  men 

p r o v e  t h e m s e l v e s  i n a d e q u a t e  for :  t h e  r o l e s  t h e y  a r e  c a l l e d  upo n  t o  

p l a y ,  a  l i n g u i s t i c  p a r a l l e l  f o r  M a l h e u r e u x * s  i n a b i l i t y  t o  l i v e  up 

t o  h i s  ov/n s t r i c t  m o r a l  c o d e .  I n  p l a y  a f t e r  p l a y ,  M a r s t o n  s e e s  

t h e  b reakdow n  o f  l a n g u a g e  a s  a  symptom o f  t h e  b re a k d o w n  o f  s o c i e t y .  

I n  i t s  mos t  c o m i c a l  a s p e c t ,  i n  What You VVill A l b a n o ' s  s t u t t e r  a t  

moments o f  s t r e s s ,  and  F r a n c i s c o ' s  m i m ic k in g  o f  i t ,  t h e  f a i l u r e  o f  

l a n g u a g e  p r o v i d e s  a  l u d i c r o u s  exam ple  o f  m a n ' s  i n a b i l i t y  t o  l i v e  

up t o  h i s  own image o f  n o b i l i t y .  F r a n c e s c h i n a ' s  o r  J o h n  f o  de 

i c i n g ' s  b r o k e n  E n g l i s h ,  P i e r o ' s  s t u t t e r ,  A n to n io  o r  B a l u r d o ' s  

i n a b i l i t y  t o  f i n i s h  s i m i l e s ,  G r a n u f f o ' s  s i l e n c e , . a l l  s u g g e s t  n o t  

o n l y  t h a t  men a r e  e s s e n t i a l l y  i n c o h e r e n t ,  b u t  t h a t  v /o rds ,  t h e  v e r y  

medium o f  t h e  p l a y s ,  a r e  u n t r u s t w o r t h y .
J

" B a b e l "  i s  one o f  M a r s t o n * s . f a v o u r i t e  i m a g e s  f o r  t h e
I

t r a g i c o m i c  u n d e r m i n i n g  o f  l a n g u a g e  w h ich  s h a p e s  t h e  w o r l d  o f  h i s  

p l a y s .  The M a l c o n t e n t  o p e n s  w i t h  " t h e  v i l e s t  o u t - o f - t u n e  m u s ic

b e i n g  h e a r d " , ( l . i .  i n i t i a l  SD) t h e  s i g n  t h a t  t h e  p l a y  i s  " b u i l d i n g

wh(

.25
B a b y lo n "  ( 1 . 1 , 2 ) ^ ^ ,  p r e s e n t i n g  a  c o u r t  w here  s i n  r u l e s  and; w here

l a n g u a g e  a p p e a r s  d i s t o r t e d  i n t o  g r o t e s q u e  and e x t r e m e  f o rm s  

M a l e v o l e / A l t o f r o n t  c o n t r o l s  t h e  r e l a t i o n s h i p  b e t w e e n  h i s  two
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p e r s o n a e  by u s i n g  tv/o d i f f e r e n t  k i n d s  o f  l a n g u a g e ;  t o  move f rom  

one p e r s o n a l i t y  t o  a n o t h e r  he " s h i f t e t h  h i s  s p e e c h "  ( l . i v . 4 3 3 D ) .

Antonio and Mellida especially is critically interested in 
the point where language fails, and the failure of language under-

j
mines some of the play's most apparently tragic moments. G.X.
Hunter has pointed out that

Marston's fondness for aposiopesis (sudden breaks in 
speech) can be seen as part of the ... effort to 

 ̂ render the real and (in his view) significant
incoherence of speech. He sees passion as leading 
not to action but to inaction, not only to eloquence 
but also to inarticulateness..

S p e e c h e s  a r e  r e p e a t e d l y  b r o k e n  o f f ,  s e n t e n c e s  l e f t  u n f i n i s h e d ,  a s  

c h a r a c t e r s  s e a r c h  f o r  a  s u i t a b l e  s i m i l e .  The f o o l  B a l u r d o  • 

r e g u l a r l y  l e a v e s  h i s  m e t a p h o r s  u n c o m p l e t e d  -  "now w ould  I  be t h a t  

t o y ,  t o  p u t  you  i n  t h e  h e a d  k i n d l y  t o  c o n c e i t  m y-m y-m y-pray  you  

g i v e  m' an  e p i t h e t  f o r  l o v e "  ( 1 1 . i .  2 2 0 - 2 ) .  Eov/ever t h i s  s e n s e  o f  

t h e  f a i l u r e  o f  l a n g u a g e  u n d e r  p r e s s u r e  i s  n o t  c o n f i n e d  t o  t h e  more 

n a r r o w l y  comic c h a r a c t e r s .  F e l i c h e  a c c u s e s  P i e r o  o f  " t h i s  B a b e l  

p r id e ' . '  ( l . i . 5 8 ) ,  an  a c c u s a t i o n  which  t h e  t y r a n t  p r o v e s  by  a n s w e r i n g  

w i t h  a  S e n e c a n  t a g  ( 1 . i . 5 9 ) : l a t e r  P i e r o  i s  r e d u c e d  t o  c o m p l e t e

i n a r t i c u l a t e n e s s  by t h e  d i s a p p e a r a n c e  o f  M e l l i d a  -  " I  know n o t  

v/ho-who-v/ho-what  I  d o - d o - d o - n o r  who-who-who-where  I  a m . . . "  ( I l l . i i .  

175 - 7 ) •  T h i s  s e n s e  o f  t h e  i n a d e q u a c y  o f  l a n g u a g e  a l s o  s u g g e s t s  

i m p o r t a n t  r e s e r v a t i o n s  a b o u t  A n to n io  and  h i s  r e l a t i o n s h i p  w i t h  

M e l l i d a ,  and  u n d e r m i n e s  h i s  t r a g i c  p o t e n t i a l .  A n t o n i o  b r e a k s  o f f ,  

l e a v i n g  a  s e n t e n c e  u n f i n i s h e d ,  t o  t a k e  p a r t  i n  a n  I t a l i a n  l o v e -  

due t  w i t h  M e l l i d a ;  t h e  pag e  v/ho l i s t e n s  s u s p e c t s  t h a t  " c o n f u s i o n
27

o f  B a b e l  i s  f a l l ' n  upon t h e s e  l o v e r s "  ( I V . i . 219) • E l s e w h e r e

l a n g u a g e  f a i l s  A n to n io  -  " s h e  comes l i k e  -  0 no s i m i l e / I s  p r e c i o u s  

c h o i c e  e n ough /T o  i l l u s t r a t e  h e r  d e s c e n t "  ( l . i . 1 5 1 - 5 ) ,  "And t h o u
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and I  w i l l  l i v e  - / L e t ' s  th in lc  l i k e  v/hat -  and  t h o u  an d  I  v / i l l  l i v e /  

L i k e  unm a tch ed  m i r r o r s  o f  c a l a m i t y "  ( l l . i . 2 9 5 - 7 ) .  At t h e  end  o f  

t h e  two p l a y s ,  i n  a  f i n a l  d e n i a l  o f  l a n g u a g e  t h e  m u r d e r e r s  p l u c k  

o u t  P i e r o ' s  ’t o n g u e  -  " W e ' l l  s p o i l  y o u r  o r a t o r y "  ( A n t o n i o  ' s  

Revenge  V. i i i . 6 4 ) .

I n  t h i s  t r e a t m e n t  o f  l a n g u a g e  t h e  A n t o n i o  p l a y s  l o o k  l i k e

a p r e c i s e  p a r o d y ,  o r  p e r h a p s  r a t h e r  a  c o n t i n u a t i o n ,  o f  The S p a n i s h

T r a g e d y . I n  K y d ' s  p l a y  H i e r o n y m o ' s  s e n s e  o f  i n j u s t i c e  and  o f  t h e

f a i l u r e  o f  n o rm a l  r h e t o r i c  l e a d s  him t o  malce l e n g t h y  s p e e c h e s  o f

S e n e c a n  p a s t i c h e  ( ^  1 1 . V .67 - 8 0 ) , l i k e  P i e r o ' s  o r  A n t o n i o ' s

r o m a n t i c  I t a l i a n .  H ie r o n y m o ' s  p l a y  i s  t o  be " T r a g o e d i a  C o t h u r n a t a "

(ST I V . i . 1 6 0 ) ,  l i k e  Antonio's R e v e n g e , and  i s  t o  be  a c t e d  " i n

unknown l a n g u a g e s "  ( ^  I V . i . 175)= Hieronymo r e j o i c e s  t h a t  t h r o u g h

t h i s  ' d i s p l a y  o f  l i n g u i s t i c  c o n f u s i o n  he  w i l l  b r i n g  a b o u t  " t h e  f a l l

o f  B a b y lo n "  ( ^  I V . i . 1 9 5 ) » l u  t h i s  w o r ld  where  s u b s t a n c e  h a s  b e e n

r e p l a c e d  by a p p e a r a n c e s ,  and  v/here "v/hat t o  s p e a k "  ( ^  I V . i .  1 0 5 ) i s

l e s s  i m p o r t a n t  t h a n  "hov; t o  s p e a k "  ( I V . i .  1 0 5 ) ,  H ie ronymo f i n a l l y

2  8a b a n d o n s  l a n g u a g e  a l t o g e t h e r  by b i t i n g  o u t  h i s  t o n g u e  . I n  t h e  

same v/ay t h e  A n to n io  p l a y s  show an  i n c r e a s i n g  d i s t r u s t  o f  l a n g u a g e ,  

th o u g h  h e r e  t h e  i n a d e q u a c y  o f  man f o r  l a n g u a g e ,  and  o f  l a n g u a g e  f o r  

man,  i s  t r e a t e d  a s  a  comic a s  w e l l  a s  a  t r a g i c  d i lem m a.

Marston, tragicomedy and the audience; conclusions.

A lm os t  a l l  o f  M a r s t o n ' s  p l a y s  a p p r o a c h  t r a g i c o m e d y  i n  t h e i r  

c o n f l i c t i n g ,  o r  n e u t r a l ,  g e n r e  d e f i n i t i o n s ,  i n  t h e i r  i n v e s t i g a t i o n  

o f  t h e  " g e n u i n e  d i l emma o f  f e e l i n g " ,  and  i n  t h e i r  i n t e r r u p t i o n  o f  

s i m p l e  comic  o r  t r a g i c  moments by c o n t r a s t i n g  i m p u l s e s .  I n  p l a y s  

and  poems,  M a r s t o n  shows a s p e c i a l  i n t e r e s t  i n  a u d i e n c e  and  r e a d e r .
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in the difference between reading and seeing, and of the ways in 
which, directly and indirectly, the audience can be involved in the

process of enactment. Marston takes care to provide a commentary on 
his plays by defining their mixed nature and by suggesting the 

importance and the inadequacy of the verbal medium. The dramatist 

mediates for the audience between the world and the play by some of 

the conventional images, the included play or masque for example, 

but also peculiarly directly in induction, prologue and epilogue 

in v/hich the relation of audience, author and actors is defined. 

Despite the violence of some of the author's gestures against the 

audience, on the whole the audience is praised and deferred to, they 

are protected from the sustained attack of satirical commentators by 

Marston's reservations about the validity of the moral standpoint of 
the satirist, and they are taken fully into the author's confidence 
about the events on stage. There is, indeed, a real bond between 

author and audience. Among other things, writing for the children's 

theatres enables Marston to speak directly to his audience : the
author and audience as adults unite to praise or mock the child 

actors, and to do so Marston refuses to claim the authorial 

omniscience which is so important a part of the relationship of play 

and audience in the works of Beaumont and Fletcher. Marston was 

moreover critically interested in his audience simply in its 

capacity as spectator, as a body of people who have seen other plays 

and bring from them a fund of assumptions about the nature of enact­

ment and their own role, which the playwright can accept or question: 

his far-reaching use of theatrical parody and burlesque urges the 

audience to be aware all the time of other methods of dramatic 

expression and other theatrical relationships. Above all, Marston's 
use of clashing genre-definitions and moral codes, and of the tragi­

comic double-vision, are not'confusing: they rather present, in
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r i c h  and c o n v i n c i n g  d e t a i l ,  a  c o n f u s e d  v /o r ld ,  w h ich  i s  g i v e n  

d r a m a t i c  fo rm by h i s  c o n s t a n t  s e n s e  o f  t h e  p r e s e n c e  o f  t h e  a u d i e n c e

and t h e  need  o f  t h e  p l a y  t o  i n v o l v e  th em .  M ars to n " ' s  i n t e r e s t  i n  h i s  

a u d i e n c e ,  h i s  a p p r o a c h  t o  t r a g i c o m e d y  t h r o u g h  s a t i r e  a n d  p a r o d y ,  and  

t h r o u g h  t r a g e d y ,  h i s  s e n s e  o f  t h e  t e n t a t i v e n e s s  o f  g e n r e - d é f i n i t i o n s  

and o f  m o r a l  a b s o l u t e s ,  a r e  i m p o r t a n t  i n f l u e n c e s  on t h e  p l a y s  o f  

J o h n  W e b s t e r .

"A Play it is .. . " : Beaumont and Fletcher and the definition o f  ^renres

Even b e f o r e  t h e  e s t a b l i s h m e n t  o f  t h e  p a r t n e r s h i p  w h ich  was

t o  p r o d u c e  some o f  t h e  mos t  c h a r a c t e r i s t i c  o f  J a c o b e a n  t r a g i c o m e d i e s ,

F r a n c i s  Beaumont and  J o h n  F l e t c h e r  h a d  a l r e a d y ,  s e p a r a t e l y ,  t r i e d  t o

d e f i n e  t h e i r  a p p r e h e n s i o n  o f  t h e  mixed  n a t u r e  o f  t h e i r  w ork .

B e a u m o n t ' s  The Woman Hater ( 1606 ) p r e s e n t s  a  r o m a n t i c  p l o t  o f  l o v e

and  s u s p i c i o n  w hich  i s  d i s t u r b e d  n o t  o n l y  by t h e  p a t h o l o g i c a l

m iso g y n y  o f  G o n d a r i n o ,  b u t  a l s o  by  t h e  g r o t e s q u e l y  com ic  s u b p l o t  i n

w h ich  t h e  c o m p l i c a t i o n s  o f  t h e  l o v e - q u e s t  a r e  p r e c i s e l y  p a r o d i e d  i n

L a z a r i l l o ’ s  h u n t  f o r  a  r a r e  g a s t r o n o m i c  t i t b i t .  I n  t h e  p r o l o g u e  t o

t h e  p l a y  Beaumont i n t r o d u c e s  i t  a s  a  c o n s c i o u s  e x e r c i s e  i n  t h e

m i x t u r e  o f  g e n r e s : -

I  d a r e  n o t  c a l l  i t  Comedy o r  T r a g e d y ;  ' t i s  p e r f e c t l y  
n e i t h e r  : A P l a y  i t  i s ,  w hich  v/as m ean t  t o  make you
l a u g h  . . .  ( W a l l e r ,  v o l  x ,  p . 71)

■ 1
A gain  Beaumont comments on t h e  d o u b l e  i m p u l s e  b e h i n d  The K n i g h t  o f  

t h e  B u r n i n g  P e s t l e , i t s  " p r i v y  mark o f  i r o n y "  ("To h i s  many ways 

e n d e a r e d  f r i e n d  M a s t e r  R o b e r t  K e y s a r " ,  1 . 5 )  w hich  i t s  f i r s t  a u d i e n c e  

had  m i s s e d .  J o h n  F l e t c h e r  w i t h  a l m o s t  J o n s o n i a n  a s p e r i t y  e x p l a i n e d  

t h e  f a i l u r e  o f  The F a i t h f u l  S h e p h e r d e s s  by  c r i t i c i s i n g  t h e  i g n o r a n c e  

o f  h i s  a u d i e n c e  and  e x p l a i n i n g  h i s  u s e  o f  t h e  t r a g i c o m i c  g e n r e ,  an  

e x p l a n a t i o n  w hich  th o u g h  b r i e f  i s  t h e  mos t  d e t a i l e d  d e f i n i t i o n  by  a



58

Jacobean practitioner of the form;

A t r a g i e - c o m e d i e  i s  n o t  so  c a l l e d  i n  r e s p e c t  o f  
m i r t h  and k i l l i n g ,  b u t  i n  r e s p e c t  i t  w a n t s  d e a t h s ,  
w hich  i s  i n o u g h  t o  make i t  no t r a g é d i e ,  y e t  b r i n g s  
some n e a r  i t ,  w hich  i s  i n o u g h  t o  maice i t  no c o m e d i e . . .

( G l o v e r  and  W a l l e r ,  v o l  1 1 ,  p . 52 2 )

I n  a s i m p l i f i e d ,  and r a t h e r  n e g a t i v e ,  v e r s i o n  o f  G u a r i n i ' s  

29d e f i n i t i o n  , F l e t c h e r  i n s i s t s  t h a t  t r a g i c o m e d y  i s  a  " m ix e d "  n o t  a  

" d o u b l e "  fo rm :  i t  d o e s  n o t ,  t h a t  i s  t o  s a y ,  mix  t h e  m os t  e x t r e m e

e x p r e s s i o n s  o f  comedy and  t r a g e d y ,  " m i r t h  and  k i l l i n g " ,  b u t  r a t h e r  

s t e e r s  a  m i d d l e  way i n  t o n e  and s u b j e c t - m a t t e r .

These  e a r l y  Beaumont and  F l e t c h e r  p l a y s  seem t o  h a v e  b e e n

30w r i t t e n  f o r  t h e  c h i l d r e n ' s  t h e a t r e  : t h e  d e v e l o p m e n t  o f  J a c o b e a n

t r a g i c o m e d y  i s  i n t i m a t e l y  c o n n e c t e d  w i t h  t h e  r i s e  o f  t h e  c h i l d r e n ' s

t h e a t r e  w i t h  i t s  u n i q u e l y  c l o s e  and  d i r e c t  a u d i e n c e - p i a y  

31r e l a t i o n s h i p  . At l e a s t  two o f  t h e s e  e a r l y  t r a g i c o m e d i e s  were  

n o t a b l e  f a i l u r e s .  Beaumont c o m p l a i n s  t h a t  h i s  a u d i e n c e  was i m p e r v i ­

o u s  t o  t h e . i r o n y  o f  The K n ig h t  o f  t h e  B u r n in g  P e s t l e , and  t h a t  t h e y  

r e j e c t e d  t h i s  " m e r ry "  (To t h e  R e a d e r s " 1 . 8 )  p l a y  b e c a u s e  i t  l a c k e d  

p e r s o n a l  s a t i r e  and  " i n v e c t i v e " :  F l e t c h e r  s u g g e s t s  t h a t  h i s

a u d i e n c e ' s  a s s u m p t i o n s  a b o u t  p a s t o r a l  and  t r a g i c o m e d y  were  t o o  c r u d e  

t o  h a n d l e  The F a i t h f u l  S h e -p h e rd e s s . I t  seems a  l i t t l e  s t r a n g e  t h a t

t h e  a u d i e n c e  o f  The M a l c o n t e n t  o r  o f  A n to n io  and M e l l i d a  s h o u l d  h a v e
i

had  any  s e r i o u s  d i f f i c u l t i e s  w i t h  t h e s e  Beaumont and  F l e t c h e r  p l a y s

' 3 2w i t h  t h e i r  b l e n d  o f  s a t i r e  and  romance and  t h e i r  u s e  o f  a  c o n ­

v e n t i o n  s i m u l t a n e o u s l y  f o r  s e r i o u s  p u r p o s e  and  f o r  b u r l e s q u e ,

P e r h a p s ,  t h o u g h ,  t h e y  f e l t  t h e  l a c k  of ,  t h e  c l o s e  s a t i r i c a l  b a c k g r o u n d  

o f  M a r s t o n ' s  p l a y s ,  m i s s e d  i n  The F a i t h f u l  S h e p h e r d e s s  t h e  d i s c u s s i o n  

o f  t h e  r o l e  o f  t h e  a u d i e n c e  and  t h e i r  p a r t  i n  t h e  p r o c e s s  o f  

e n a c t m e n t ,  and  i n  The K n ig h t  o f  t h e  B u r n in g  P e s t l e  were  d i s t u r b e d  by 

B e a u m o n t ' s  p a r o d y  o f  t h e  d e f e r e n c e  o f  t h e  p l a y  f o r  i t s  a u d i e n c e .
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D e s | ) i t e  t h e  f a i l u r e  o f  t h e s e  p l a y s ,  h o w e v e r ,  t h e  p a r t n e r s h i p  h a d

g r e a t e r  s u c c e s s  w i t h  l a t e r  p l a y s  l i k e  P h i l a s t e r  ( 1 6 0 9 )  and  A King

and No King ( I 6 1 1 ) ,  and  w i t h  t h e  d e v e l o p m e n t  o f  t h e i r  u n i q u e  " c o n c e p t  

33o f  t r a g i c o m e d y "  .

T r a g i c o m i c  d i s c o r d s :  Beaumont and F l e t c h e r  and t h e  " m i d d l e  mood" .

As I  have  s u g g e s t e d  i n  my d i s c u s s i o n  o f  T u d o r  " t r a g i c a l  

comedy" and  o f  t h e  p l a y s  o f  M a r s t o n ,  Beaumont and  F l e t c h e r  o r i g i n a t e d  

n e i t h e r  t h e  word t r a g i c o m e d y  n o r  t h e  c o n c e p t .  They  do seem t o  h a v e  

b e e n  r e s p o n s i b l e ,  h o w e v e r ,  f o r  i n t r o d u c i n g  c o n s c i o u s l y  t r a g i c o m i c  

p l a y s  t o  t h e  p u b l i c  t h e a t r e s  and t h e i r  a u d i e n c e ,  and  f o r  i n t r o d u c i n g  

new im a g e s  f o r  t r a g i c o m e d y  -  v/hat C l i f f o r d  L ee ch  c a l l s  " u n u s u a l

34w e d d i n g - n i g h t  e n c o u n t e r s "  , f o r  i n s t a n c e  -  and  new v a r i a t i o n s  on

35some o f  t h e  o l d  im a g e s ,  l i k e  t h a t  o f  t h e  t e s t i n g  s i t u a t i o n  . P e x h a p s  

mos t  i m p o r t a n t ,  h o w e v e r ,  Beaumont and  F l e t c h e r  e s t a b l i s h e d  a  

p a r t i c u l a r  s t r u c t u r e  f o r  t r a g i c o m e d y ,  and a  p a r t i c u l a r  mood,  t h e

36" m i d d l e  mood" i n  w hich  i m p r o b a b l e  e v e n t s  i n  d i s t a n t  l a n d s  a r e  shown

a s  r e l e v a n t  t o  o u r  own e x p e r i e n c e ,  c o n s c i o u s l y  u n r e a l  e v e n t s  a r e

f i l l e d  w i t h  p l a u s i b l e  e m o t i o n ,  and t h e  whole b a c k g r o u n d  o f  f a c t  and

a s s u m p t i o n  on v/hich a c t i o n  r e s t s  i s  shown a s  s h i f t i n g  and  u n s t a b l e .

A g a in ,  t h e  p a r t n e r s h i p  was r e s p o n s i b l e  f o r  e s t a b l i s h i n g  a t  l e a s t  i n

p a r t  t h e  r a n g e  o f  s u b j e c t - m a t t e r  o f  t r a g i c o m e d y .  T h e i r  m a t u r e

t r a g i c o m e d i e s  a r e  f i r m l y  b a s e d  on r o m a n t i c  comedy,  v / i th  i t s  g i r l s

d i s g u i s e d  a s  b o y s ,  v i r t u o u s  men o p p r e s s e d  w i t h o u t  r e a s o n  by hum orous

37t y r a n t s ,  and  e x t r e m e  d i lem m as  o f  l o v e  and  f r i e n d s h i p  . The 

F l e t c h e r  t r a g i c o m e d i e s  a c c e n t u a t e  t h e  d a n g e r  and  p a s s i o n  o f  t h e s e  

p l o t s ,  r e p l a c i n g  t h e  s e c u r e  s e n s e  o f  t h e  comic o r d e r  by s a t i r i c a l  

u n d e r c u t t i n g  o f  t h e  e v e n t s  and v a l u e s  o f  ro m an c e ,  p a r o d i e  i n v e r s i o n

o f  some, o f  t h e  romance  c o n v e n t i o n s  , and by a  c o n s t a n t  s e n s e  o f  t h e
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ways in. w h ich  r o m a n t i c  v a l u e s  d i v e r g e  f rom o u r  e v e r y d a y  e x p e r i e n c e .

I n  t h e  p r e f a c e  t o  The F a i t h f u l  S h e p h e r d e s s  F l e t c h e r  d e f i n e d  t r a g i ­

comedy a s  a  d r a m a t i c  com prom ise :  t h e  c h a r a c t e r i s t i c  F l e t c h e r i a n

p l o t  v/hich b r i n g s  i t s  h e r o  t o  t h e  f o o t  o f  t h e  g a l l o w s  b e f o r e  g r a n t i n g  

him a r e p r i e v e  manages  t o  combine t h e  p o p u l a r  h ap p y  e n d i n g  w i t h  

a l m o s t  t r a g i c  s u s p e n s e  and i n v o l v e m e n t ,  a  f r u i t f u l  c o m b i n a t i o n  o f  

d e t a c h m e n t  and  i n v o l v e m e n t  w hich  v/as t o  s h a p e  a l m o s t  a l l  t h e  

t r a g i c o m e d y  o f  t h e  s e v e n t e e n t h  c e n t u r y .

Be tween  t h e  R o m a n t i c s  and  o u r  own d a y  i t  was u s u a l  t o

r e g a r d . B e a u m o n t  and  F l e t c h e r  a s  c o m p la c e n t  d e c a d e n t s  p a n d e r i n g  t o

t h e  p r e j u d i c e s  o f  t h e i r  a u d i e n c e s ,  c h e e r f u l l y  im m ora l  and  i m p l a u s i b l y

m o r a l i s t i c  by  t u r n s ,  s e n t i m e n t a l  and  e s c a p i s t ,  w r i t e r s  who r e f u s e d

t o  f a c e  t h e  i m p l i c a t i o n s  o f  t h e  i m p o s s i b l e  s i t u a t i o n s  t h e y  c r e a t e d ,

and  v/ho drov/ned J a c o b e a n  and C a r o l i n e  drama i n  a " s e a  o f  

39s a c c h a r i n e "  . More r e c e n t l y ,  h o w e v e r ,  i t  h a s  b e e n  p o s s i b l e  t o  s e e

t h a t  Beaumont and  F l e t c h e r  do have  s e r i o u s  m o r a l  and  p o l i t i c a l  

40c o n c e r n s  and  t o  r e c o g n i s e  t h e  s u p e r b  t h e a t r i c a l  e f f e c t i v e n e s s  o f

some o f  t h e i r  b e s t  p l a y s .  I t  h a s  e v e n  b e e n  p o s s i b l e ' . t o  d i s c e r n  a

c u r i o u s  k i n d  o f  r e a l i s m  i n  t h e  way i n  w hich  g e n r e - d i s t i n c t i o n s  a r e

m i n i m i s e d ,  and  i n  t h e  way i n  w hich  c h a r a c t e r s  a r e  " d e f l e c t e d

d e l i b e r a t e l y  i n  t h e  d i r e c t i o n  o f  t h e  s m a l l ,  t h e  mean,  t h e  a v e r a g e "

I n  p a r t i c u l a r ,  F l e t c h e r ' s  d i s c o n t i n u o u s  s y s t e m  o f  c h a r a c t e r i s a t i o n

s u g g e s t s  t h e  p o i n t  where a  c o n v e n t i o n a l  s y s t e m  o f  f i c t i o n a l

c h a r a c t e r i s a t i o n  b r e a k s  down and becomes s i m p l i f i e d  and  f a l s i f y i n g ,

and t h e  way i n  w hich  i n  r e a l  l i f e  we a p p r e h e n d  o t h e r  p e o p l e ,  w i t h o u t

o v e r a l l  p a t t e r n ,  o n l y  i m p e r f e c t l y  u n d e r s t o o d ,  and  a l w a y s  c a p a b l e  o f

42
c o n v i n c i n g  s u r p r i s e  and  i n c o n s i s t e n c y .

One o f  t h e  mos t  i m p o r t a n t  p e r c e p t i o n s  o f  r e c e n t  Beaumont 

and F l e t c h e r  c r i t i c i s m  i s  t h e  new u n d e r s t a n d i n g  o f  t h e i r  u s e  o f
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t r a g i c o m i c  " d i s c o r d s " ,  o f  s i g n i f i c a n t  c o n t r a s t  and  i r o n i c  j u x t a ­

p o s i t i o n ,  and o f  t h e  way i n  which t h e i r  t r a g i c o m e d y  d e v e l o p s  n o t  i n  

a  s i m p l e  l i n e a r  form b u t  i n  a  s e r i e s  o f  p o i n t e d  a n t i t h e s e s .  L . B .  

V / a l l a c e , f o r  i n s t a n c e ,  h a s  w r i t t e n  c o n v i n c i n g l y  o f  t h e  way i n  w h ich

the Fletcherian tragicomic structure is determined by' the "emotional 
4-3patterning" and the concern which this reflects v/ith"the emotions

o f  t h e  a u d i e n c e " .  A g a in ,  E.M. Wai th  h a s  shown ways i n  v/hich;

Fletcherian tragicomedy is shaped by the antithesis of "satire and

p a s t o r a l  ro m an c e"  and  by t h e  " j u x t a p o s i t i o n  o f  o p p o s i t e s "  n o t  o n l y
LL

b e t w e e n  c h a r a c t e r s  and s c e n e s  b u t  ev en  w i t h i n  a  s i n g l e  c h a r a c t e r  •

P h i l a s t e r  i s  i n  many ways t y p i c a l  o f  t h e  F l e t c h e r i a n  u s e  

o f  d i s c o r d s .  P h i l a s t e r  t h e  t r u e  h e i r  i s  c o n t r a s t e d  w i t h  t h e  

u s u r p i n g  k i n g  and w i t h  t h e  l e c h e r o u s  S p a n i s h  p r i n c e  P h a ra m e n d ,  and  

t h e  v i r t u o u s  A r e t h u s a  i s  c o n t r a s t e d  w i t h  t h e  g r o t e s q u e  w a n to n  M egra .  

A c t i o n  d e v e l o p s  t h r o u g h  c o n t r a s t e d  e x p l a n a t i o n s  o f  A r e t h u s a ' s  

o v e r t u r e s  t o  P h i l a s t e r ,  and t h r o u g h  t h e  a t t r i b u t i o n  o f  c o n t r a s t i n g  

m o t i v e s  t o  B e l l a r i o .  At t h e  end  o f  t h e  p l a y  c o n t r a s t s  a r e  b r o u g h t  

i n t o  c l o s e  j u x t a p o s i t i o n  i n  t h e  d o u b le  i d e n t i t y ,  boy an d  g i r l ,  o f  

B e l l a r i o .  P e r h a p s  more i m p o r t a n t  i n  t h e  p l a y  a r e  t h e  p r o f o u n d  

s u g g e s t i o n s  o f  c o n t r a s t s  w i t h i n  c h a r a c t e r s  and  e s p e c i a l l y  t h e , way i n  

which  t h e  c h a r a c t e r  and t h e  v a l u e s  o f  P h i l a s t e r  a r e  r e p e a t e d l y  

s u b j e c t e d  t o  c o l d  s c r u t i n y ,  a  p r o c e s s  w hich  s e t s  up i m p o r t a n t  

t e n s i o n s  w i t h  t h e  c h o r u s  o f  p r a i s e  on t h e  s u r f a c e  o f  t h e  p l a y ^ ^ .  I n  

t h e  c e n t r a l  s c e n e s  o f  t h e  h u n t ,  f o r  e x am p le ,  P h i l a s t e r ' s  r o m a n t i c  

a t t e m p t  t o  wed l o v e  and  d e a t h ,  and t o  i n s i s t  on a b s o l u t e  f i d e l i t y  i s  

p o w e r f u l l y  u n d e r m i n e d  by t h e  comic d i s t u r b a n c e  o f  t h e  C o u n t r y - f e l l o w  

who b r i n g s  a  s e n s e  o f  a  l e s s  r a r e f i e d  m o r a l i t y  ( " H o ld  d a s t a r d ,  s t r i k e  

a V/omanl" G r o v e r  v o l  1 ,  p . 1 2 5 ) ,  and v/ho r e n d e r s  r i d i c u l o u s  t h e  

g r o u n d l e s s  f u r y  o f  P h i l a s t e r  and t h e  a g g r e s s i v e  s u b m i s s i v e n e s s  o f
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A r e t h u s a  -  "V/hat i l l - b r e d  man a r t  t h o u ,  t o  i n t r u d e  t h y s e l f / ü p o n  

o u r  p r i v a t e  s p o r t s ? . . . "  ( p . 125)* The whole p l a y  i s  r e d u c e d  t o  

t h e  s t a t u s  o f  " p r i v a t e  s p o r t s "  and  t h e  v a l u e s  o f  t h e  e x t r e m e  w o r l d  

o f  romance  a r e  c a l l e d  i n t o  q u e s t i o n .  S i m i l a r l y  i n  A King and No 

King o u r  a p p r e h e n s i o n  o f  A r b a c e s '  t r a g i c  and  h e r o i c  p o t e n t i a l  i s  

p o w e r f u l l y  m o d i f i e d  by t h e  p a r o d i e  p r e s e n c e  o f  B e s s u s ^ ^ .  T h i s  

t a c t i c  o f  u n d e r m i n i n g  t h e  a b s o l u t e  w hich  t h e  p l a y  h a s  seemed  t o  

a f f i r m  i s  c r u c i a l  t o  t h e  s c e p t i c a l  d o u b l e - v i s i o n  o f  F l e t c h e r i a n  

t r a g i c o m e d y .

A f t e r  e a r l y  e x p e r i m e n t s  i n  t h e  m i x t u r e  o f  g e n r e s ,  t h e n ,  

Beaumont and  F l e t c h e r  d e v e l o p e d  a  c h a r a c t e r i s t i c  k i n d  o f  t r a g i c o m e d y "  

w i t h  a c h a r a c t e r i s t i c  s t r u c t u r e  i n  w h ich  a  s e r i e s  o f  a n t i t h e s e s  i s  

s h a p e d  by t h e  t e n s i o n  b e tw e e n  t h e  d a n g e r  o f  d e a t h  and  i t s  a v o i d a n c e ,  

a  c h a r a c t e r i s t i c  s c e p t i c a l  and  i r o n i c  d o u b l e - v i s i o n ,  and  a 

c h a r a c t e r i s t i c  mood, a  b l e n d  o f  f a m i l i a r  and  r e m o t e ,  s a t i r e  and  

ro m a n c e .  The p l a y s  u s e  t h e  e x t r e m e s  o f  p a s s i o n ,  and  w id e n  t h e  

e m o t i o n a l  r a n g e  o f  t h e  drama by s u g g e s t i n g  t o  t h e  a u d i e n c e  a l t e r n a t e  

r e s p o n s e s  t o  a l m o s t  any g i v e n  s i t u a t i o n .  P e r h a p s  u n l i k e  M a r s t o n  

who a p p r o a c h e d  t r a g i c o m e d y  t h r o u g h  t r a g e d y  and  t h r o u g h  t h e  " s e r i o u s  

i e s t "  o f  s a t i r e ,  F l e t c h e r  a p p r o a c h e d  i t  t h r o u g h  r o m a n t i c  comedy.  

A l t h o u g h  i t  i s  n o t  u n l i k e l y  t h a t  M a r s t o n ' s  v e r s i o n  o f  t h e  t r a g i ­

comic s y n t h e s i s  may have  i n f l u e n c e d  F l e t c h e r ' s ,  t h e  two r e m a i n  r a t h e r  

d i f f e r e n t  f o r m s ,  b o t h  o f  w hich  were t o  s h a p e  l a t e r  t r a g i c o m e d y :  

S h a k e s p e a r e ' s  d a r k  c o m e d ie s ,  f o r  i n s t a n c e ,  seem t o  g i v e  a  M a r s t o n i a n  

i n t e r p r e t a t i o n  o f  t h e  fo rm ,  h i s  r o m an c es  a  F l e t c h e r i a n .  F l e t c h e r ' s  

t r a g i c o m e d i e s ,  h o w e v e r ,  have  c e r t a i n  o f  t h e  p r e o c c u p a t i o n s  o f  

M a r s t o n ' s  p l a y s :  mos t  i m p o r t a n t ,  b o t h  a r e  s c e p t i c a l  a b o u t  v /o rds ,  and

c r i t i c a l l y  i n t e r e s t e d  i n  t h e  a u d i e n c e .
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"Snec  t a  t o r s  s a o e  p ci r  t  " : t h e  i^eauiiiont and F l e t c h e r  t r a ^ ' i c o m c d i e s  

and t h e i r  a u d i e n c e .

A f t e r  t h e i r  f i r s t  t r a g i c o m e d i e s  f o r  t h e  c h i l d r e n ’ s  

t h e a t r e s ,  Beaumont and F l e t c h e r  nowhere e l a b o r a t e  on t h e i r  d e f i n i t i o n  

o f  t r a g i c o m e d y .  I n  t h e  same way a f t e r  t h e s e  f i r s t  c h i l d r e n ' s  

p l a y s ,  t h e  t r a g i c o m e d i e s  seem n o t  t o  p r e s e n t  t h e i r  a u d i e n c e  so  

d i r e c t l y  w i t h  im a g e s  o f  t h e m s e l v e s .  M a r s t o n ' s  p l a y s  r e p e a t e d l y  

d e p i c t  t h e i r  a u d i e n c e  on s t a g e .  With t h e  e x c e p t i o n  o f  F o u r  P l a y s  . . .  

i n  One F l e t c h e r  seems n o t  t o  have  p r e s e n t e d  t h e  a u d i e n c e  d i r e c t l y  i n  

h i s  p l a y s  a t  a l l ,  a l t h o u g h  h i s  c o l l a b o r a t o r s  Beaumont and  M a s s i n g e r  ' 

c e r t a i n l y  d i d  s o :  The K n ig h t  o f  t h e  B u r n in g  P e s t l e  i s  an  e x e r c i s e

i n  and  a  p a r o d y  o f  t h e  d i r e c t  M a r s t o n i a n  a u d i e n c e - p l a y  r e l a t i o n s h i p ,  

and The Roman A c t o r  p r e s e n t s  s e v e r a l  i n c l u d e d  p l a y s  i n  w h ich  t h e  

am b iguous  a c t i v i t y  o f  t h e  a u d i e n c e  i s  s u g g e s t e d .  Even  F l e t c h e r ' s  

one exam ple  o f  t h e  d i r e c t  p r e s e n t a t i o n  o f  t h e  a u d i e n c e .  F o u r  P l a y s  

. . .  i n  O ne , p r e s e n t s  n o t  t h e  a u d i e n c e  o f  p u b l i c  o r . p r i v a t e  t h e a t r e s ,  

b u t  r a t h e r  t h e  e x c l u s i v e  a u d i e n c e  o f  t h e  c o u r t ,  and  t h e  p l a y  seems 

l i t t l e  c o n c e r n e d  w i t h  d e f i n i n g  t h e  r e l a t i o n s h i p  o f  a u d i e n c e  an d  p l a y .

However ,  a l t h o u g h  Beaumont and F l e t c h e r  r a r e l y  d e p i c t
7

t h e i r  a u d i e n c e  d i r e c t l y ,  t h e y  were p r a i s e d  from t h e  d a t e  o f  t h e  

F o l i o  f o r  t h e  c l o s e n e s s  o f  t h e  a u d i e n c e - p l a y  r e l a t i o n s h i p  an d  t h e  

way t h e  a u d i e n c e  i s  g i v e n  a  p a r t  i n  t h e  p l a y .  T. P a lm e r  o f  C h r i s t  

Church  O x fo rd  i n  h i s  i n a u g u r a l  v e r s e s  t o  t h e  F o l i o  w r i t e s  o f  

F l e t c h e r ' s  power  o f  i n v o l v i n g  h i s  a u d i e n c e : -

L i k e  S c e n e s ,  we s h i f t e d  P a s s i o n s ,  and  t h a t  s o ,
Who o n l y  came t o  s e e ,  t u r n ' d  A c t o r s  t o o .

( G l o v e r  v o l  1, p . x l v i i i ) ^ ^

The B e a u m o n t ' a n d  F l e t c h e r  p l a y s ,  t h e n ,  n o t  o n l y  p r e s e n t  t h e  a u d i e n c e  

w i t h  d i r e c t  im a g e s  o f  i t s e l f ,  l i k e  M a r s t o n ' s  and J o n s o n ' s :  t h e
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f i c t i o n  e x t e n d s  p a s t  t h e  f o o t l i g h t s ,  and  t h e  r o l e s  o f  a c t o r  and

a u d i e n c e  m e rg e .  M oreove r ,  P a lm e r  v / r i t e s  t h a t  t h e  a u d i e n c e  was so

i n v o l v e d  i n  t h e  p l a y  t h a t ,  a t  t h e  end ,  i t  was n e c e s s a r y  f o r ' a  f l a t

p i e c e  o f  w r i t i n g  t o  r e t u r n  t h e  a u d i e n c e  from t h e  f i c t i o n  t o  t h e

w orkaday  w o r l d  -  "we c o u l d  n o t  s t i r  a w a y / U n t i l  t h e  e p i l o g u e  t o l d  u s

’ tw a s  a  P l a y . "  A g a in  i n  t h e s e  commendatory  v e r s e s  J o s e p h  Maine

r e p e a t s  t h e  c l a i m  t h a t  t h e  a u d i e n c e  h a s  a s p e c i a l  s t a t u s  i n  F l e t c h e r ' s

p l a y s  -  " S p e c t a t o r s  s a t e  p a r t  i n  y o u r  T r a g e d i e s "  ( G l o v e r  v o l  1 ,

p . x x x v i ) .  T h i s ■i m p o r t a n c e  o f  t h e  a u d i e n c e  h a s  b e e n  r e c o g n i s e d  by

modern  c r i t i c s :  n o t  o n l y  do t h e  p l a y w r i g h t s  " c o n c e n t r a t e  on p l a y i n g

48on t h e  e m o t i o n s  o f  t h e  a u d i e n c e "  , b u t  i t  i s  u l t i m a t e l y  t h e

a u d i e n c e ' s  t a s k  t o  r e c o n s t r u c t  t h e  p l a y ,  t o  s o l v e  t h e  p r o b l e m s

p o s e d  by t h e  d i s c o n t i n u i t y  o f  c h a r a c t e r  and  o f  m o r a l  s t a n c e .  " We a r e

f o r c e d  t o  fo rm  o u r  own i n d e p e n d e n t  j u d g m e n t s  and  t h e  u l t i m a t e  e f f e c t

o f  t h i s  t a c t i c  . . .  i s  t o  make u s  q u e s t i o n  t h e  v a l u e s  o f  a l m o s t

49e v e r y o n e  i n  t h e  p l a y "

I n  t h e  Beaumont and  F l e t c h e r  t r a g i c o m e d i e s ,  t h e n ,  t h e  

a u d i e n c e  h a s  t h e  s t a t u s  o f  an  a c t o r ,  a s  p u z z l e d  o r  p a r t i a l l y  

e n l i g h t e n e d  a s  t h e  p e o p l e  i n  t h e  p l a y ,  and  l i k e  them s u s c e p t i b l e  t o  

o r  c r i t i c a l  o f  t h e  r h e t o r i c  o f  t h e  p l a y .  At t h e  same t i m e  t h e y  m us t  

a l s o  i m i t a t e  t h e  f a c u l t y  o f  t h e  p l a y w r i g h t  i n  p u t t i n g  t h e  p i e c e s  o f  

t h e  p l o t  t o g e t h e r .  P e r h a p s  t h i s  i n t i m a t e  s e n s e  t h a t  t h e  a u d i e n c e  

was i n v o l v e d  i n  t h e  p r o c e s s  o f  e n a c tm e n t  a s  an  e q u a l  p a r t n e r  was 

one o f  t h e  r e a s o n s  t h a t  F l e t c h e r i a n  t r a g i c o m e d y  became so  p o p u l a r .

The Beaumont and  F l e t c h e r  t r a g i c o m e d i e s  d e v e l o p e d  a  s y n t h e s i s  o f  

t h e  c l o s e  and  d i r e c t  a u d i e n c e  r e l a t i o n s h i p ,  and  t h e  c o n c e r n  f o r  

mixed  g e n r e s ,  o f  t h e  c h i l d r e n ' s  t h e a t r e s ,  and  t h e  c o n c e r n  f o r  

c o h e r e n t  p l o t ,  and f o r  i n v o l v e m e n t  a s  w e l l  a s  d e t a c h m e n t ,  w h ic h  i s  

c h a r a c t e r i s t i c  o f  t h e  p l a y s  o f  t h e  p u b l i c  t h e a t r e .  M a r s t o n ' s  

complex  u s e . o f  p r o l o g u e  and  i n d u c t i o n  s t r e s s e s  f rom t h e  b e g i n n i n g
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t h a t  t h e  a u d i e n c e  i s  w a t c h i n g  an  e n a c t e d  f i c t i o n ,  and  t h r o u g h o u t  

t h e  p l a y s  he c a l l s  upon us  t o  n o t i c e  t h e  u n r e a l i t y  o f  what  i s

h a p p e n i n g ,  i n  p l a y - i r a a g e s ,  r e f e r e n c e s  t o  t h e  a c t o r  and  h i s  r o l e ,  and

i n  i r o n i c  com menta ry ,  b u r l e s q u e  and  r e p e t i t i o n .  Beaumont and

F l e t c h e r  a p p r o a c h  from t h e  o p p o s i t e  d i r e c t i o n ;  on t h e  w hole  t h e y

make l i t t l e  u s e  o f  p r o l o g u e  and i n d u c t i o n ,  and  t h e i r  f i r s t  s c e n e s

t r y  f rom t h e  b e g i n n i n g  t o  i n v o l v e  t h e  a u d i e n c e  i n  t h e  f i c t i o n ,  t o

p e r s u a d e  them t o  a c c e p t  t h e  p l a y  a s  a  k i n d  o f  r e a l i t y .  N o n e t h e l e s s ,

t h i s  i n v o l v e m e n t  can  be i r o n i c a l l y '  q u a l i f i e d  o r  s u d d e n l y  b r o k e n ,  a s

i t  i s  i n  t h e  s c e n e  w i t h  t h e  C o u n t r y - f e l l o w  i n  P h i l a s t e r . M a r s t o n

s t a r t s  from a  p o i n t  o f  d e t a c h m e n t ,  Beaumont and F l e t c h e r  f rom  a

p o i n t  o f  i n v o l v e m e n t ,  b u t  n e i t h e r  v i e w p o i n t  c o n t i n u e s  l o n g  u n c h e c k e d

o r  u n q u e s t i o n e d .  I n  a s e n s e  i t  l o o k s  a s  i f  Beaumont and  F l e t c h e r

i n  some ways p r e d i c t  t h e  a u d i e n c e - p l a y  r e l a t i o n  o f  t h e  p l a y s  o f

t h e  p i c t u r e - s t a g e  i n  t h a t  t h e  a u d i e n c e  i s  d i s t a n t l y  i n v o l v e d  r a t h e r

t h a n  d i r e c t l y  m i r r o r e d ,  and i s  c a l l e d  upon  t o  w a tc h  r a t h e r  t h a n  t o

d i r e c t  t h e  a c t i o n  o f  t h e  p l a y ^ ^ .  On t h e  o t h e r  h an d  t h e  s e e s a w  o f

i n v o l v e m e n t  and  d e t a c h m e n t ,  t h e  v/ay we a r e  e n c o u r a g e d  t o  l o o k  a t

t h e  e v e n t s  o f  t h e  p l a y  f rom o u t s i d e  a s  w e l l  a s  f rom w i t h i n  t h e

p l a y ’ s f r am e  o f  r e f e r e n c e , and  t h e  s e n s e  i n  w hich  t h e  a u d i e n c e  i s

u s e d  a s  an  a c t o r  i n  t h e  p l a y ,  a l l  t h e s e  c r e a t e  a  u n i q u e  k i n d  o f

drama and  a  u n i q u e  a u d i e n c e - p l a y  ' r e l a t i o n s h i p .

B e c a u s e  Beaumont and F l e t c h e r  moved f r e e l y  b e t w e e n  p u b l i c

an d  p r i v a t e  t h e a t r e s  t h e y  were n o t  r e s t r i c t e d  t o  one s e t  o f

d r a m a t i c  d e f i n i t i o n s .  I n  t h e  ways i n  which  t h e  t r a g i c o m e d i e s  
, •

r e g u l a t e  t h e  r e l a t i o n s h i p  b e tw e e n  t h e  f i c t i o n  and  r e a l  l i f e ,  t h e  

F l e t c h e r  p l a y s  u s e  r a t h e r  d i f f e r e n t  im a g e s  from M a r s t o n ’ s  p l a y s  o r  

f rom t h o s e  o f  t h e  p u b l i c  s t a g e .  The f o r m a l  p l a y  w i t h i n  t h e  p l a y ,  a  

f a v o u r i t e  m e th o d  o f  m e d i a t i n g  b e tw e e n  a u d i e n c e  and  p l a y  i n  p u b l i c  

and p r i v a t e  t h e a t r e s ,  i s  o f  n e g l i g i b l e  i m p o r t a n c e  i n  F l e t c h e r ' s
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p l a y s ,  and  a  m a r s t o n i a n  u s e  o f  d i r e c t  . g e n r e - d e s c r i p t i o n  and  o f  

p r o l o g u e  and i n d u c t i o n  i s  n o t  on t h e  whole  an  i m p o r t a n t  p a r t  o f  

t h e  e f f e c t .  P e r h a p s  t h e  mos t  i m p o r t a n t  o f  F l e t c h e r ’ s  ways o f  

r e g u l a t i n g  t h e  r e l a t i o n s h i p  o f  a u d i e n c e  and p l a y  i s  by t h e  t r a g i ­

comic d i s c o r d ,  t h e  d i s r u p t i o n  o f  t h e  comic o r  t h e  h i g h  r o m a n t i c  

moment.  One symptom o f  t h i s  i s  t h e  u s e  o f  s u r p r i s e  t o  o v e r t u r n  an d  

i n v e r t  t h e  e s t a b l i s h e d  r e l a t i o n s h i p  o f  a u d i e n c e  t o  f i c t i o n :  I  s h a l l

d i s c u s s  t h i s  i n  g r e a t e r  d e t a i l  i n  my n e x t  c h a p t e r .

However t h e  Beaumont and  F l e t c h e r  t r a g i c o m e d i e s  a r e  n o t  

e n t i r e l y  d e v o i d  o f  some o f  t h e  c o n v e n t i o n a l  ways o f  d i s c u s s i n g  t h e  

a u d i e n c e - p l a y  r e l a t i o n s h i p .  The masque ,  a s  t h e  t h e a t r i c a l  fo rm  

above  a l l  o t h e r s  i n  which  t h e  a u d i e n c e  i s  a l l e g o r i c a l l y  m i r r o r e d  

and  d i r e c t l y  i n v o l v e d ,  i s  o f t e n  i n c l u d e d  i n  t h e  p l a y s  a s  a  way o f  

d i s c u s s i n g  t h e  c e n t r a l  r e l a t i o n s h i p  o f  a u d i e n c e  an d  f i c t i o n  and  t h e  

a c t i v i t y  o f  w a t c h i n g  and o f  p a r t i c i p a t i n g  i n  d r a m a t i c  p r e s e n t a t i o n s . .  

I n  The Custom o f  t h e  C o u n t r y , f o r  i n s t a n c e ,  a  b r i e f  e n t e r t a i n m e n t  i s  

p r e s e n t e d  i n  w hich  Z e n o c i a ,  i n  a  p a r o d i e  m a r r i a g e - m a s q u e  i n  w h ich  

she  a p p e a r s  a s  D ia n a  t h e  v i r g i n  h u n t r e s s ,  t u r n s  h e r  a r r o w  a g a i n s t  

t h e  l u s t f u l  Count who i s  a b o u t  t o  c l a i m  h i s  d r o i t  de s e i g n e u r . H ere  

t h i s  p a r o d y  o f  a  m a r r i a g e - m a s q u e  c u t s  a c r o s s  t h e  a m b iguous  . 

p r e p a r a t i o n s  f o r  t h e  w e d d in g ,  a s  Z e n o c i a ’ s  f a t h e r  d e c k s  w i t h  b l a c k  

s t r e a m e r G t h e  m a r r i a g e - b e d  which  i s  t h e  " s c a f f o l d "  and  " f u n e r a l "  

o f  h i s  d a u g h t e r ' s  h o n o u r ,  and  commands t h e  a t t e n d a n t s  t o  " s i n g  

m o u r n f u l l y  t h e  s a d  E p i th a l a m iu m "  ( v o l  1 ,  p »314 ,  315)* & t r a g i ­

comic  d o u b l e - t a k e ,  t h e  c o n v e n t i o n a l  m e ta p h o r  o f  t h e  v i r g i n  D i a n a  i n  

t h e  masque becomes  a  l i t e r a l  r e p r e s e n t a t i o n  o f  m i l i t a n t  c h a s t i t y .

The s u r p r i s e  o f  t h e  s p e c t a t o r  o f  t h e  masque .  Count C l o d i o ,  a t  t h i s  

s u d d e n  u n d e r c u t t i n g  o f  c o n v e n t i o n a l  i c o n o g r a p h y  i s  o f  t h e  same x i n d  

a s  t h a t  o f  t h e  a u d i e n c e  : by  w a t c h i n g  .a h a l f —s a t i r i c a l  d e p i c t i o n  o f
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o u r  own r e s p o n s e  t o  t h e  e n a c t e d  f i c t i o n  we a r e  i m p l i c a t e d  i n  t h e

p l a y  a n d ,  a s  so o f t e n  i n  t h e  t r a g i c o m e d i e s  o f  Beaumont and  F l e t c h e r ,  

we f e e l  t h a t  t h e  p l a y  i s  t a l k i n g  p a r t i c u l a r l y  c l o s e l y  t o  us*

The Beaumont and  F l e t c h e r  t r a g i c o m e d i e s ,  t h e n ,  a r e  

p a r t i c u l a r l y  c o n c e r n e d  w i t h  t h e  a u d i e n c e  a s  a c t o r  and  e v e n  w i t h  t h e  

a u d i e n c e  a s  a s s i s t a n t  p l a y w r i g h t ,  m i r r o r i n g  t h e  r e a c t i o n s  o f  t h e  

a u d i e n c e  i n  t h e  p l a y ,  u s i n g  im ag es  l i k e  t h e  d i s c u s s i o n  o f  f i c t i o n  

o r  t h e  i n c l u d e d  masque t o  d e f i n e  t h e  r e l a t i o n s h i p  o f  a u d i e n c e  t o  

p l a y .  T h e re  i s  p e r h a p s  l e s s  d i r e c t  d i s c u s s i o n  o f  g e n r e  and  l e s s  

d i r e c t  p r e s e n t a t i o n  o f  t h e  a u d i e n c e  t h a n  i n  t h e  p l a y s  o f  M a r s t o n ,  

b u t  a s  I  s h a l l  s u g g e s t  t h e  same e f f e c t s  a r e  o b t a i n e d  i n  l e s s  d i r e c t  

w ays .  However i n  a t  l e a s t  one i m p o r t a n t  me thod  o f  m e d i a t i n g  

b e t w e e n  a u d i e n c e  and  p l a y  F l e t c h e r  f o l l o w s  M a r s t o n :  t h e  d i s c u s s i o n

o f  l a n g u a g e .

" I  know n o t  y o u r  R h e t o r i c k " :  l i n g u i s t i c  d i s t u r b a n c e  i n  t h e

Beaumont and F l e t c h e r  t r a g i c o m e d i e s .

The Beaumont and F l e t c h e r  t r a g i c o m e d i e s  p r e s e n t  e x p e r i e n c e  

a s  a  f l u x ,  an  u n s t a b l e  s y s t e m  where  any f a c t  o r  a s s u m p t i o n  m i g h t  

be s u d d e n l y  u n d e r m i n e d ,  so t h a t  a  p e r s o n  who had  seemed t o  be a  boy 

t u r n s  o u t  t o  be  a g i r l ,  o r  v i c e  v e r s a ,  two l o v e r s  t u r n  o u t  t o  be 

b r o t h e r  and  s i s t e r ,  o r  b r o t h e r  and  s i s t e r  t u r n  o u t  n o t  t o  be  

r e l a t e d ,  i m p l a c a b l e  h a t e  i s  r e n d e r e d  r e v e r s i b l e , and  e v e n  a 

s e n t e n c e  o f  d e a t h  i s  n o t  f i n a l ' ^  . One o f  t h e  mos t  i m p o r t a n t  i m a g e s  

o f  t h i s  t r a g i c o m i c  i n s t a b i l i t y  o f  f a c t s  and a s s u m p t i o n s  i s  

F l e t c h e r ' s  t r e a t m e n t  o f  t h e  u n t r u s t w o r t n i n e s s  o f  l a n g u a g e .

F o r  a l o n g  t i m e ,  i t  h a s  b e e n  r e c o g n i s e d  t h a t  Beaumont an d
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F l e t c h e r ’ s  p l a y s  aiaxe much u se  o f  r h e t o r i c a l  l a n g u a g e ,  e v e n  u s i n g
o

p l o t s  f rom t h a t  handbook  f o r  o r a t o r s  t h e  C o n t r i v e r s i a e  o f  S e n e c a

t h e  E l d e r .  E.M. W ai th ,  f o r  i n s t a n c e ,  s u g g e s t s  t h a t  "The p a t t e r n

o f  t r a g i c o m e d y  im p o s e s  a s p e c i a l  l a n g u a g e ,  whose e f f e c t  . . .  i s

52 . .
ab ove  a l l  e m o t i o n a l "  . C o n v in c in g  f e e l i n g  i s  g e n e r a t e d  i n  s p e e c h e s

i n  a c o n t e x t  when t h i s  i s  known t o  be u n r e a l :  i n  A Wife f o r  a

K o n e t h , f o r  i n s t a n c e ,  t h e  v i r t u o u s  E v a n th e  s p e a k s  t o  t h e  q u e e n

a b o u t  h e r  own i n f i d e l i t y  w i t h  t h e  q u e e n ' s  h u s b a n d ,  a n  i n f i d e l i t y

w h ich  h a s  n e v e r  h a p p e n e d  and  w i l l  n e v e r  h appen  ( W i f e , v o l  V, p p . ? -

8 ) .  However ,  a s  t h e  Beaumont and F l e t c h e r  p l a y s  seem a c u t e l y

aw are  o f  t h e  c o l l a p s e  o f  t h e  s o c i a l  s t r u c t u r e s  o f  t h e  s i x t e e n t h  

53 'c e n t u r y ,  t h e y  a l s o  seem aware o f  t h e  c o l l a p s e  o f  s i x t e e n t h  c e n t u r y  

r h e t o r i c .  P a s s i o n a t e  and  h i g h l y  c o l o u r e d  r h e t o r i c a l  s p e e c h e s  a r e  

u n d e r c u t , s o m e t im e s  by i r o n i c  p o s i t i o n i n g ,  s o m e t im e s  by d i r e c t  

c r i t i c i s m .  I n  P h i l a s t e r , f o r  i n s t a n c e ,  t h e  C o u n t r y - f e l l o w  who 

i n t r o d u c e s  i m p o r t a n t  d i s t u r b a n c e s  t o  t h e  h i g h  r o m a n t i c  w o r l d  o f  

t h e  f o u r t h  a c t  a l s o  d i s t u r b s  t h e  r h e t o r i c  o f  l o v e  and  d e a t h ,  o f  

e x a g g e r a t e d  v i o l e n c e  and  e x a g g e r a t e d  s u b m i s s i v e n e s s  -  " I  know n o t  

y o u r  R h e t o r i c k ,  b u t  I  c an  l a y  i t  on you i f  you t o u c h  t h e  woman . . . "  

( v o l  1 , p . 1 2 5 ) ^ ^ .

A g a i n ,  i n  a t  l e a s t  two o f  t h e  t r a g i c o m e d i e s  t h e  s i t u a t i o n  

i s  c r e a t e d  by t h e  breaicdown o f  t r a d i t i o n a l  r h e t o r i c .  I n  The Mad 

L o v e r  t h e  P r i n c e s s  w h i m s i c a l l y  t a k e s  l i t e r a l l y  Memnon's  w i s h  t o  

g i v e  h e r  h i s  " l o v i n g  h e a r t , / A  t r u l y  l o v i n g  h e a r t "  ( v o l  1 1 1 ,  p . 1 5 ) .

I n  A Wife f o r  a  Moneth F r e d e r i c k ,  t h e  " u n n a t u r a l  and  l i b i d i n o u s  . . .  

u s u r p e r "  ( ' . 'P e r s o n s  R e p r e s e n t e d  i n  t h e  P l a y " )  i n s i s t s  on  g i v i n g  a  

l i t e r a l  i n t e r p r e t a t i o n  t o  t h e  c l a i m  o f  V a l e r i o ' s  l o v e - p o e m  t o  

E v a n t h e  -

To be  y o u r  own b u t  one p o o r  Month,  I ' d  g i v e  
My Y o u th ,  my F o r t u n e , and  t h e n  l e a v e  t o  l i v e
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The c o n v e n t i o n a l  m e ta p h o r s  o f  l o v e  a r e  s e e n  a s  u n t r u s t w o r t h y :  

l i t e r a l  and m e t a p h o r i c a l  l a n g u a g e ,  l i k e  t h e  m e t a p h o r i c a l  d i m e n s i o n s  

o f  t h e  121 a s  q u e , a r e  b l u r r e d  and c o n f u s e d ,  a s  t h e  c o n v e n t i o n a l  

r h e t o r i c  c o l l a p s e s .  T rag icom edy  e x p l o i t s  t h i s  d i v e r g e n c e  be t  v/e en  

k i n d s  o f  l a n g u a g e ,  t h e  i n t e r c h a n g e  o f  l i t e r a l  and m e t a p h o r i c a l ,  and  

t h e  d i f f i c u l t y  o f  c o m m u n ica t io n  i n  a w o r ld  where  no p e r s o n  c a n  

f u l l y  u n d e r s t a n d  any o t h e r ,  and where l a n g u a g e  h i n d e r s  r e a l  

c o m m u n ic a t io n  a s  much a s  i t  h e l p s .  I n  a c u r i o u s  s e n s e  l a n g u a g e  i s  

s e e n  a s  c r e a t i n g  a s  w e l l  a s  e x p r e s s i n g  a c t i o n :  i t  i s  t h e  p e r f e c t

emblem f o r  a c t i o n  w hich  i s  a t  once  r e a l  and u n r e a l ,  f o r  e m o t i o n  

w hich  i s  c o n v i n c i n g  and p a s s i o n a t e l y  f e l t  b u t  w hich  h a s  no r o o t  i n  

t h e  s i t u a t i o n  a s  i t  i s .

P e r h a p s  A King and No King i s  e s p e c i a l l y  i n t e r e s t e d  i n  

t h e  way a c t i o n  i s  m o d i f i e d  by l a n g u a g e .  The p l a y  c o n s t a n t l y  

s t r e s s e s  t h e  pov/er ,  and t h e  i m p o t e n c e , '  o f  w ords .  At one p o i n t  

A r b a c e s  l a m e n t s  t h a t  h i s  "words  move n o t h i n g "  ( l . i . 3 0 6 ) ,  a t  a n o t h e r  

he i n t r o d u c e s  T i g r a n e s  t o  h i s  p e o p l e  a s  one "whose v e r y  name you 

f e a r e d "  ( l l . i i . 9 8 ) .  Even more s i g n i f i c a n t l y ,  A r b a c e s  s e e s  t h e  

o b s t a c l e  t o  an  i n c e s t u o u s  u n i o n  v / i th  P a n t h e a  a s  s i m p l y  t h e  w ords  

b r o t h e r  and  s i s t e r ,  " m e r e l y  v o i c e "  ( I V . i v . 1 2 6 ) .  I t  i s  w ords  w h ich  

b r i n g  a b o u t  e v e r y b o d y ' s  happy  e n d i n g :  t h e  v/ord " q u e e n "  i r o n i c a l l y

s t o p s  L y g o n e s '  t i r a d e  a g a i n s t  h i s  d a u g h t e r  a s  "w hore"  ( V . i i . 3 0 - 6 3 ) . 

P e o p l e  r e p e a t e d l y  brea lc  o f f  t o  comment on t h e i r  own o r  o t h e r  

p e o p l e ' s  r h e t o r i c  : i n  t h e  comic h a l f  o f  t h e  p l o t ,  f o r  i n s t a n c e .

B e s s u s ' swordsmen comment on t h e  w ords  " g r a n t "  and  " m u s t "  (IV.i i i .  

9 3 - 1 0 0 ) .  In a  s e n s e  i t  seems t h a t  t h e  b a s i c  c o n c e r n s  o f  t h e  p l a y  

a r e  n o t  p e r s o n a l , p o l i t i c a l  o r  m o r a l ,  b u t  s e m a n t i c :  t h e  v e r y  t i t l e

o f  t h e  p l a y  i s  a s e m a n t i c  p u z z l e .  Whereas M a r s to n  i s  i n t e r e s t e d  i n  

t h e  i n a r t i c u l a t e ,  F l e t c h e r  i s  p e r h a p s  i n t e r e s t e d  i n  t h e  o v e r ­
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a r t i c u l a t e ,  i n  ways i n  which  u n n e c e s s a r i l y  e l a b o r a t e  f o rm s  o f  

l a n g u a g e  m o d i fy  e x p e r i e n c e ,  and i n  w h ich  c o n v e n t i o n a l  r h e t o r i c  h a s  

c o l l a p s e d ,  l e a v i n g  o n l y  t h e  fo rm s  b e h i n d .  M a r s t o n  i s  m o s t  c o n ­

c e r n e d  w i t h  t h e  i n a d e q u a c y  o f  man f o r  l a n g u a g e  and  o f  l a n g u a g e  f o r  

man, F l e t c h e r  w i t h  t h e  c o n c r e t e  f o r c e  o f  l a n g u a g e  an d  w i t h  t h e  

brea l ldown o f  t r a d i t i o n a l  r h e t o r i c .  F l e t c h e r ' s  p l a y s ,  a s  E.M. V/ai th 

h a s  p o i n t e d  o u t ,  u s e  a  p a r t i c u l a r  r h e t o r i c ,  b u t  i n  t h e  b e s t  p l a y s  

i t  i s  n e v e r  u s e d  u n c r i t i c a l l y .

F o r  Beaumont and  F l e t c h e r  and f o r  M a r s t o n ,  t h e i r  

e x p e r i m e n t s  i n  t h e  m i x t u r e  o f  g e n r e s  talce c e n t r a l  p l a c e  i n  t h e i r  

w ork ,  so t h a t  co m e d ie s  and t r a g e d i e s  assume t h e  c o l o u r i n g  and  

i n t e r e s t s  o f  t r a g i c o m e d y .  T h e i r  t r a g i c o m e d i e s  d e v e l o p  i n  a  s e r i e s  

o f  a n t i t h e s e s ,  m o d e l l e d  by i r o n i c  c o n t r a s t  and  i r o n i c  j u x t a p o s i t i o n ,  

r e p e t i t i o n  and c o n t r a d i c t i o n ,  so  t h a t  v/e a r e  " n e v e r  a l i o  v/e d t o  

t h i n k  o n l y  i n  one v/ay a b o u t  any  t h i n g  The p l a y s  p r e s e n t  a  c o n ­

f u s e d  w o r l d ,  a  w o r l d  o f  c o l l a p s i n g  m o r a l  and  a e s t h e t i c  v a l u e s .  

T ra g i c o m e d y  a v o i d s  d e a t h  o r  i r o n i c a l l y  u n d e r c u t s  i t ,  s i m u l t a n e o u s l y  

a f f i r m s  and  u n d e r m i n e s  h y p e r b o l e ,  and  d i s t u r b s  any  moment o f  

a p p a r e n t l y  s i m p l e  comic o r  t r a g i c  f e e l i n g  by c r e a t i n g  a  com plex  

s y s t e m  o f  d i s c o r d s .  Above a l l ,  t r a g i c o m e d y  seems p a r t i c u l a r l y  c o n ­

c e r n e d  w i t h  d e p i c t i n g  i t s  a u d i e n c e ,  w i t h  p r e s e n t i n g  i t  w i t h  im a g e s  

o f  i t s e l f , , o r  by i n v o l v i n g  i t  a s  an  a c t o r  i n  t h e  p l a y  i t s e l f .  The 

r e l a t i o n s h i p  o f  a u d i e n c e  and  p l a y  i s  c o n t r o l l e d  by  d i r e c t  p r e s e n t a ­

t i o n  o f  t h e  a u d i e n c e  o r  d i r e c t  d i s c u s s i o n  o f  g e n r e , o r  more
I '

i n d i r e c t l y ,  by  t h e  u s e  o f  p l a y  o r  masque  v / i t h i n  t h e  p l a y  o r  by  

o t h e r  im a g e s  o f  f i c t i o n .  E s p e c i a l l y  i m p o r t a n t  i s  t h e  way i n  w h ich  

■ t rag icom edy  u n d e r m i n e s  t h e  r h e t o r i c  o f  i t s  c h a r a c t e r s  and  s u g g e s t s  

t h e  am biguous  n a t u r e  o f  v e r b a l  c o m m u n ic a t io n .  The t r a g i c o m e d y  o f  

M a r s t o n  and o f  Beaumont and F l e t c h e r  i s  an  i r o n i c ,  s c e p t i c a l .
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a l l u s i v e  fo rm ,  u n w i l l i n g  t o  f a l s i f y  e x p e r i e n c e  by s i m p l e  

d e c l a r a t i o n s  o r  by s i m p l e  g e n r e - d e s c r i p t i o n .

T ra g ic o m e d y  from Heywood t o  Brome: A Summary.

From t h e  I^SOs t o  t h e  1 5 9 0 s ,  a s  I  h a v e  s u g g e s t e d ,  

" t r a g i c a l l  c o m e d ie ” seemed most  c o n s c i o u s  o f  i t s  a f f i n i t i e s  w i t h  

t r a g e d y .  I n  t h e  h a n d s  o f  F l e t c h e r  and  M a r s t o n  i t  b ecam e ,  

s t r u c t u r a l l y  a t  l e a s t ,  c l o s e r  t o  comedy.  I n  t h e  p e r i o d  f rom  t h e  

1620s  t o  1642 t r a g i c o m e d y  f o r  t h e  m os t  p a r t  f o l l o w e d  F l e t c h e r .

T h e re  were some p l a y w r i g h t s ,  h o w e v e r ,  n o t a b l y  Heywood,  who 

e x p e r i m e n t  i n  r e t u r n i n g  t o  an  e a r l i e r  d e f i n i t i o n  o f  t r a g i c o m e d y  a s  

m o d i f i e d  t r a g e d y .

No w r i t e r  o f  t r a g i c o m e d y  was i m p e r v i o u s  t o  t h e  i n f l u e n c e  

o f  F l e t c h e r .  S h i r l e y ' s  t r a g i c o m e d i e s ,  Heyv/ood's  The R o y a l  K ing  and

56t h e  L o y a l  S u b j e c t  , M a s s i n g e r ' s  The Bondman, Brom e ' s  The E n g l i s h  

M oor , a l l  a d a p t  t h e  F l e t c h e r i a n  p a t t e r n  o f  t r a g i c o m e d y .  Even  

F o r d ' s  The Queen seems a d e l i b e r a t e ,  and  f a i r l y  s u c c e s s f u l ,  i m i t a ­

t i o n  o f  F l e t c h e r ,  w i t h  i t s  p l o t  o f  l o v e  an d  j e a l o u s y ,  and  i t s  f i n a l

r e c o n c i l i a t i o n  on t h e  s t e p s  o f  t h e  s c a f f o l d .  T hese  p l a y s  u s e  t h e

F l e t c h e r i a n  s y s t e m  o f  e x t r e m e  a n t i t h e s e s ,  s u r p r i s e ,  d a n g e r ,  and  

t h e  l a s t - m i n u t e  e s c a p e  f rom d e a t h ,  b u t  on t h e  w hole  t h e y  l a c k  t h e  .

i n c i s i v e  w i t  o f  F l e t c h e r ' s  t r a g i c o m e d i e s ,  and t h e i r  c r i t i c i s m  a s

w e l l  a s  e x p l o i t a t i o n  o f  r h e t o r i c  and  c o n v e n t i o n .  The m os t  i n t e r e s t ­

i n g  p l a y s  o f  t h e  p e r i o d  a t t e m p t  n o t  t o  i m i t a t e  F l e t c h e r ,  b u t  t o  

r e b u i l d  t h e  t r a n s i t i o n a l  g e n r e s ,  t o  f i n d  new ways o f  e x p r e s s i n g  t h e  

t r a g i c o m i c  d i s c o r d s  and  d o u b le  v i s i o n s .

I n  t h e  v/ork o f  b o t h  M a s s i n g e r  and  F o r d  t h e  b o u n d a r i e s  o f  

t h e  g e n r e s  b l u r  and i n  t h e  c a s e  o f  F o r d  g e n e r i c  l a b e l s  become
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a l m o s t  m e a n i n g l e s s .  M a s s i n g e r  b r i n g s  a  new s o m b r e n e s s  and  s o u r n e s s  

t o  t h e  c o n c l u s i o n s  o f  h i s  t r a g i c o m e d i e s ,  d e l i b e r a t e l y  l e a v i n g  l o o s e  

e n d s  o r  a d d i n g  d i s t u r b i n g  r e s e r v a t i o n s  to. t h e  happy  e n d i n g .  Even  

h i s  c o m e d ie s  i n s i s t  t h a t  t h e  f i n a l  r e c o n c i l i a t i o n  may e x c l u d e  many 

o f  t h e  c h a r a c t e r s .  I n  t h e  f i n a l  a c t  o f  A New Way t o  Pay  Old  D e b t s  

t h e  g r o t e s q u e  u s u r e r  O v e r r e a c h  g o e s  mad and  a t t e m p t s  t o  m u r d e r  h i s  

own d a u g h t e r  -  i n d e e d  t h e  r o l e  o f  O v e r r e a c h  v/as a  f a v o u r i t e  o f  t h e  

t r a g i c  a c t o r  Edmund Kean.  M oreover  e v e n  W e l l b o r n  d e p a r t s  t o  r e s u m e  

h i s  c a r e e r  a s  a  s o l d i e r  r a t h e r  t h a n  j o i n i n g  i n  t h e  comic  c o n c l u s i o n  

o f  f e a s t i n g  and  m a r r i a g e s .

The Maid o f  Honour i s  p e r h a p s  M a s s i n g e r ' s  m os t  s u c c e s s f u l  

a t t e m p t  t o  s y n t h e s i s e  t h e  F l e t c h e r i a n  t r a g i c o m i c  p a t t e r n  w i t h  h i s  

r i g o r o u s  C h r i s t i a n  s c e p t i c i s m  a b o u t  t h e  F l e t c h e r i a n  a b s o l u t e s  o f  

l o v e  and  h o n o u r .  The p l a y  f o r  i t s  f i r s t  f o u r  a c t s  seems t o  t u r n  on 

t h e  p a s s i o n a t e  B e r t o l d o ' s  c h o i c e  b e t w e e n  t h e  h e r o i n e  C a m io la  v;ho 

h a s  r a n s o m e d  him and whom he h a s  p r o m i s e d  t o  m a r r y ,  and  t h e  D u ch es s  

A u r e l i a  w i t h  whom, s u d d e n l y  and i r r a t i o n a l l y ,  he  f a l l s  i n  l o v e .  

However t h e  f i n a l  s c e n e  r e v e a l s  t h a t . t h i s  h a s  s i m p l y  o b s c u r e d  t h e  

b a s i c  c o n f l i c t ,  and  t h a t  B e r t o l d o ' s  p r o b le m  i s  n o t  c h o o s i n g  

b e t w e e n  A u r e l i a  and  C a m io la ,  o r  ev en  b e tw e e n  l o v e ,  and  h o n o u r ,  b u t  

b e t w e e n  h i s  a t t a c h m e n t  t o  t h e  w o r ld  and  h i s  r e l i g i o u s  vows a s  a  

K n i g h t  o f  M a l t a ,  w h ich  he was on t h e  v e r g e  o f  b r e a k i n g .  The p l a y  

s e t s  up and  r e j e c t s  t h e  F l e t c h e r i a n  a b s o l u t e s  o f  l o v e  and  h o n o u r ,  

and t h e  s h i f t  i n  p e r s p e c t i v e  b e tw e e n  t h e  w o r l d l y  and  t h e  C h r i s t i a n  

c o n f l i c t  o f  l o y a l t i e s  s e t s  up t h e  same k i n d  o f  d i s t u r b a n c e  o f  t h e  

d r a m a t i c  s y l l o g i s m  a s  t h e  l a s t  a c t  o f  A King and  ho K i n g .

■ At t h e  end o f  The M a i d ' o f  Honour C am io la  e n t e r s  t h e  

C h u rch ,  m a k in g  a  r e l i g i o u s ,  n o t  a  w o r l d l y ,  " m a r r i a g e "  ( p . 3 9 4 ) ,  and  

B e r t o l d o  r e s u m e ^  h i s  vows i n  o r d e r  t o  "Redeem h i s  m o r t g a g e d
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h o n o u r "  ( p . 395)* The happy e n d i n g  i s  d i s c o r d a n t  and  t e n t a t i v e :  

c u t t i n g  a c r o s s  t h e  im a g e ry  o f  m a r r i a g e  a r e  ominous  s u g g e s t i o n s  o f  

t r a g e d y .  C am io la  h a s  become " d ead  t o  t h e  w o r l d "  ( p . 393)  by  h e r  

r e l i g i o u s  vow, and she  t a k e s  h e r  " l a s t  f a r e w e l l "  ( p . 3 9 3 ) o f  h e r  

f r i e n d s .  B e r t o l d o  en d s  t h e  p l a y  n o t  w i t h  m a r r i a g e  and  p e a c e ,  b u t  

a b o u t  t o  r e t u r n  t o  t h e  w a r s .  I t  i s  a  happy  e n d i n g  c h a r g e d  w i t h  

p a t h o s  s i n c e  so many c h a r a c t e r s  a r e  e x c l u d e d .  The f a i t h f u l  A d o r n i  

i s  r e w a r d e d  g e n e r o u s l y  i n  f i n a n c i a l  t e r m s ,  b u t  he t o o  i s  doomed t o  

s i n g l e  l i f e .  So i s  t h e  u n f o r t u n a t e  A u r e l i a ,  a t  one moment b r i d e  

t o  b e ,  a t  t h e  n e x t  a bandone d  i n  f a v o u r  f i r s t  o f  C a m io la  and  t h e n  

o f  t h e  r e l i g i o u s  l i f e ,  who v /a tches  s i l e n t l y  a s  C a m io la  s t a g e -  

m anages  t h e  c h a n g i n g  r e l a t i o n s h i p s .  M a s s i n g e r  u s e s  t h e  i m a g e s  o f  

F l e t c h e r i a n  t r a g i c o m e d y ,  m i s u n d e r s t a n d i n g ,  m a r r i a g e  and  r e c o n c i l i a ­

t i o n ,  b u t  he i n t e r p r e t s  them i n  an  u n c o n v e n t i o n a l  way i n  w h ich  

t r a g e d y  and comedy c l a s h  d i s t u r b i n g l y .

F o r d ' s  p l a y s ,  w i t h  t h e i r  s t r e s s  on p a t h o s  an d  s i l e n t

37s u f f e r i n g  and  t h e i r  s t r a n g e ,  " d r e a m l i k e "  a t m o s p h e r e ,  a l s o  b l u r

t h e  d i v i d i n g  l i n e s  b e tw e e n  t h e  g e n r e s .  Even The B ro k en  H e a r t  a l l o w s

t r a g e d y  and  comedy t o  c o l l i d e .  The p l a y  m i g h t  d e s c r i b e  i t s e l f ,

l i k e  E u p h r a n e a ' s  a c c o u n t  o f  h e r  l o v e , ,  a s  " l a n g u a g e  s u i t e d / T o  a

d i v i d e d  mind"  ( l . i i i . 66 - 7 ) . P e n t h e a  s e e s  h e r  own l i f e  a s  a  k i n d  o f

t r a g i c o m e d y ,

Some s c e n e s  o f  v a n i t y ,  drawn o u t  a t  l e n g t h  
By v a r i e d  p l e a s u r e s ,  s w e e t e n e d  i n  t h e  m i x t u r e .
But t r a g i c a l  i n  i s s u e .  y ,  17- 1 9 )

F i n a l l y  C a l a n t h a  d i e s  " s m i l i n g "  ( V . i i i . 7 6 ) . F o r d ' s  t r a g i c o m e d i e s  

u s e  t h e  F l e t c h e r i a n  s t r u c t u r e  o f  a v e r t e d  d a n g e r ,  b u t  t h e y  t o n e  i t  

down: what  i s  a v e r t e d  i s  r a r e l y  p h y s i c a l  d a n g e r ,  b u t  m os t  c h a r a c t e r ­

i s t i c a l l y  d a n g e r  t o  a v/oman's r e p u t a t i o n ,  a s  i n  The L a d y ' s  T r i a l , 

o r  The F a n c i e s  C h a s t e  and N o b le .  F o r d ' s  u s e  o f  t r a g i c o m i c  ^ s u r p r i s e .
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t o o ,  seems l e s s  s u r p r i s i n g  t h a n  t h a t  o f  F l e t c h e r .  The t i t l e  o f  

The F a n c i e s  C h a s t e  and Noble a l e r t s  u s  t o  t h e  f a c t  t h a t  t h e  g i r l s  

a r e  i n n o c e n t ,  and i n  The L o v e r ' s  M e la n c h o ly  t h e  f a c t  t h a t  

P a r t h e n o p h i l  i s  r e a l l y  a g i r l  i n  d i s g u i s e  i s  an  open  s e c r e t  f o r  

much o f  t h e  p l a y ,  a  s e c r e t  v/hich i s  e v e n  p a r o d i e d  i n  t h e  s u b - p l o t .  

T h i s  s u b d u e d ,  l o w - k e y ,  t e n t a t i v e  q u a l i t y  o f  F o r d ' s  t r a g i c o m e d i e s  i s  

a l s o  c a r r i e d  on t o  t h e  p l a y - e n d i n g s .  The Q u een , f o r  i n s t a n c e ,  

r e a c h e s  a " c a lm "  a f t e r  " s t o r m s "  ( 3 ^ 7 2 ) ,  b u t  t h e  m os t  t h a t  i t  c a n  

s a y  a b o u t  t h e  h appy  e n d i n g  i s

Now we have  p a s t
The w o r s t ,  and  a l l  I  hope  i s  w e l l  a t  l a s t .

( 3 8 7 3 -^)

F o r d ' s  t r a g i c o m e d i e s  d e v e l o p . a  c h a r a c t e r i s t i c  d o u b l e  

v i s i o n  n o t  o n l y  i n  t h e i r  d e s c r i p t i o n  o f  mixed  f e e l i n g s  and  i n  t h i s  

p r e s e n t a t i o n  o f  a  s u b d u e d  happy  e n d i n g ,  b u t  a l s o  t h r o u g h  t h e i r  u s e  

o f  t h e  d o u b l e  p l o t .  I n  The L o v e r ' s  M e l a n c h o l y  t h e  m a in  p l o t ,  where 

E r o c l e a  r e t u r n s  t o  h e r  l o v e r  P a l a d o r  d i s g u i s e d  a s  t h e  p a g e  

P a r t h e n o p h i l ,  i s  p r e c i s e l y  p a r o d i e d  i n  t h e  s u b - p l o t ,  v;here t h e  

l u d i c r o u s  C u c u l l u s  i s  p e r s u a d e d  t h a t  h i s  male  p a g e  i s  a  d i s g u i s e d  

g i r l .  S i m i l a r l y  i n  The F a n c i e s  C h a s t e  and  Noble  t h e  c o a r s e  s u b p l o t  

i n  w h ich  Spadone  p r e t e n d s  t o  be a eunuch  comments, i r o n i c a l l y  on  t h e  

a c t u a l  im p o t e n c e  o f  O c t a v i o  i n  t h e  m a in  p l o t .  I n  e a c h  c a s e  t h e  

s u b - p l o t  i s  a  n e g a t i v e  image o f  t h e  m a in  p l o t ,  an  image  w h ich  c o n ­

t r a s t s  i r o n i c a l l y  w i t h  t h e  i d e a l i s e d  E r o c l e a  o r  t h e  g r a c i o u s

O c t a v i o .  I n  P h i l a s t e r  F l e t c h e r  c o m p l i c a t e s  o u r  r e s p o n s e  t o  h i s  h e r o
 ̂ > 

by u n d e r m i n i n g  h i s  h e r o i c  c l a i m s  and by p l a c i n g  him a t  t h e  c e n t r e

o f  a  n e t w o r k  o f  d o u b le  i m a g e s .  F o r d  c o n t r a s t s  t h e  m a in  p l o t  w i t h

an  a n t i - h e r o i c  p l o t  i n  w hich  t h e  a b s o l u t e s  o f  l o v e  and h o n o u r ,

f i d e l i t y  and  c o u r t e s y ,  a p p e a r  i n  g r o t e s q u e l y  p a r o d i e  f o rm .  I t  i s

p e r h a p s  a  s l i g h t l y  c r u d e r  t e c h n i q u e  t h a n  F l e t c h e r ' s ,  b u t  i t  a l s o

produces a powerful tragicomic double vision.
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M a s s i n g e r ' s  t r a g i c o m e d i e s  r a r e l y  r e f l e c t  t h e  a u d i e n c e  

d i r e c t l y  a l t h o u g h  The Maid o f  Honour f i n a l l y  r e t u r n s  t h e  p l a y  t o  

" t h i s  s t a g e  o f  l i f e "  ( p . 39©), and  v/e a r e  r e m i n d e d  o f  s i m i l a r i t i e s ,  

and d i f f e r e n c e s ,  b e tw e e n  t h e  f i c t i o n  and  t h e  r e a l  l i f e  w h ich  i t  

r e f l e c t s .  F o r d  i s  more i n t e r e s t e d  i n  r e t u r n i n g  t h e  . a u d i e n c e  f rom 

t h e  f i c t i o n  t o  e v e r y d a y  l i f e  a t  t h e  end  o f  t h e  p l a y ,  and  i n  u s i n g  

c o n v e n t i o n a l  im a g e s  f o r  t h i s  movement,  l i k e  t h e  m a sq u e .  P l a y  

a f t e r  p l a y  comments on t h e  main a c t i o n  i n  s o n g  and  m a sq u e .  The 

main  p l o t ,  i n d e e d ,  t e n d s  t o  be r e s o l v e d  v /e l l  b e f o r e  t h e  en d  o f  t h e  

p l a y .  I n  The L o v e r ' s  M e l a n c h o l y *the, main  p l o t  i s  c o m p l e t e d  by  t h e  

end o f  Act  IV ,  where P a l a d o r  i s  r e u n i t e d  w i t h  E r o c l e a ,  and  i n  The 

F a n c i e s  C h a s t e  and Noble t h e  main  p l o t . i s  more o r  l e s s  c o m p l e t e d  i n  

t h e  p e n u l t i m a t e  s c e n e .  I n  h i s  t r a g i c o m e d i e s  F o r d  seems t o  n e e d  a  

s c e n e ,  o r  e v e n  a  whole a c t ,  t o  move t h e  a u d i e n c e  b a c k  f rom t h e  

e n a c t e d  f i c t i o n  t o  r e a l  l i f e .  I n  The F a n c i e s  C h a s t e  and N ob le  t h e  

p l o t  i s  c o m p l e t e d  w i t h  m a r r i a g e  and  r e c o n c i l i a t i o n ,  and  w i t h  a  

r a t h e r  s u b d u e d  j o y  t i n g e d  v / i th  p a t h o s  -  "The Bower o f  F a n c i e s  i s  

q u i t e  v / i t h e r ' d "  ( p . 213)  « The main  p l o t  l e a d s  i n t o  a  m a sq u e ,  a  

" m e r r i m e n t "  ( p . 2 1 3 ) a b o u t  l o v e  p r e s e n t e d  t o  t h e  l o v e r s  " t o  show how 

l o v e  o ' e r w a y s  A l l  men o f  s e v e r a l  c o n d i t i o n s "  ( p . 2 1 3 ) -  T h i s  Masque 

o f  Love comments on t h e  p l a y  i t s e l f  and l e a d s  t h e  a u d i e n c e  o u t  o f  

i t s  f i c t i o n s .  F i n a l l y  t h e  m e d i a t i n g  e p i l o g u e  c o m p l e t e s  t h e  movement 

f rom f i c t i o n  t o  r e a l  l i f e  a s  t h e  p l o t  o f  t h e  p l a y  i s  s e e n  a s  some-  

hov/ com ment ing  on t h e  n a t u r e  o f  drama ,  t h e  "F ancy  and  J u d g e m e n t "  

w h ich  a r e  " a  P l a y ' s  whole m a t t e r "  ( p . 2 1 ? ) -

F o r d  and M a s s i n g e r  b l u r  t h e  l i n e s  b e t w e e n  t h e  g e n r e s .  

Heywood was i n t e r e s t e d  i n  many fo rm s  o f  t h e  mixed  p l a y ,  F l e t c h e r i a n  

p l a y s  l i k e  The R oya l  K ing  and t h e  L o y a l  S u b j e c t , p a t r i o t i c - r o m a n t i c  

e x t r a v a g a n z a  l i k e  The F a i r  Maid o f  t h e  W e s t , h i s t o r y  an d  myth  i n t e r ­

s p e r s e d  w i t h  c l o w n i n g ,  l i k e  t h e  Ages p l a y s .  H i s  m os t  s t a r t l i n g
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d i v e r g e n c e  from F l e t c h e r i a n  p r a c t i c e ,  t h o u g h ,  i s  i n  some p l a y s  i n  

w hich  t r a g i c o m e d y  i s  f i r m l y  b a s e d  on t r a g e d y ,  and  e s p e c i a l l y  The 

E n g l i s h  T r a v e l l e r  and The Rape o f  L u c r e c e . The E n g l i s h  T r a v e l l e r  

i s  d e s c r i b e d  a s  "A S t r a n g e  P l a y "  (Vol IV ,  p . 6 ) s i n c e  i t  c o n t a i n s  

none o f  t h e  e l a b o r a t e  v i s u a l  e f f e c t s  we m i g h t  e x p e c t  f rom  

t r a g i c o m e d y :

No Combate,  M a r r i a g e ,  n o t  so much t o  day
As Song,  D a n c e , Masque,  t o  bum bas te  o u t  a  p l a y .

( V o l .  IV ,  p . 6 )

I t  p r o v i d e s  s i m p l y  "Bare  L i n e s "  ( p . 6 ) .  I t  i s  a  " S t r a n g e  P l a y "  i n  

more t h a n  i t s  b a r e n e s s ,  t h o u g h .  The p l o t  i s  p o t e n t i a l l y  t r a g i c ,  b u t  

i t  i s  s e t  a g a i n s t  a  f a r c i c a l  s u b - p l o t  w h ic h ,  r a t h e r  i n  t h e  t o n e  o f  

M i d d l e t o n i a n  c i t y  comedy,  p a r a p h r a s e s  a  m a jo r  theme o f  t h e  m a in  

p l o t ,  t h e  r e l a t i o n s h i p  be tv /een  an  o l d  and  a  young  man.  I n  t h e  m a in  

p l o t  Young G e r a l d i n e  l o v e s  t h e  young  w i f e  o f  Old  W i n c o t t , who 

t r e a t s  t h e  young  man w i t h  g r e a t  a f f e c t i o n .  The tvm vow t o  m a r r y  

a f t e r  W i n c o t t ' s  d e a t h ,  w h i l e  r e m a i n i n g  c h a s t e  d u r i n g  h i s  l i f e t i m e .  

G e r a l d i n e ' s  f a l s e  f r i e n d  D a l a v i l i , h o w e v e r ,  h a s  s e d u c e d  t h e  weak 

M rs .  A ' i n c o t t , and when G e r a l d i n e  d i s c o v e r s  t h i s  t h e  woman d i e s  o f  

shame and a b r o k e n  h e a r t .  The p l a y  i s  d e l i b e r a t e l y  u n t i d y  and  a n t i -  

c l i m a c t i c  and  p o t e n t i a l  t r a g e d y  i s  u n d e r c u t  by  t h e  i n s i s t e n c e  on  

m ixed  f e e l i n g s  w hich  t h e  e n d i n g  p r o v i d e s .  R e i g n a l d ,  f o r  i n s t a n c e ,  

s e e s

B u ry in g  o f  w i v e s ,
- As s t a l e  a s  s h i f t i n g  s h i r t s  . . .

( p . 9 3 ) .

The p o t e n t i a l  " F e a s t "  i s  t u r n e d  " i n t o  a  F u n e r a l l "  ( p . 9 4 ) ,  b u t  Young 

G e r a l d i n e  and Vvincott  a r e  t o

f e a s t ,  and a f t e r  Mourne . . .
Weare B l a c k s  w i t h o u t , b u t  o t h e r  T h o u g h t s  w i t h i n

( p . 9 3 ) .

M oreove r  t h e  p l a y ,  l i k e  The Maid o f  H o n o u r , e n d s ,  d e s p i t e  t h e  

p r o m i s e  o f  t h e  p r o l o g u e ,  w i t h  t h e  comic image o f  m a r r i a g e  w h ich  i s
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g i v e n  an  u n c o n v e n t i o n a l  i n t e r p r e t a t i o n .  The p l a y  e n d s  w i t h  a 

" M a r r i a g e  o f  . . .  Love"  ( p . 94) b e t w e e n  Old  W i n c o t t  and  Young 

G e r a l d i n e .  T r a g e d y  and comedy c o l l i d e ,

t o  m i n g le  w i t h  o u r  m i r t h  
T h i s  t e r r o u r  and  a f f r i g h t

( p . 92)

The R a re  o f  L u c r e c e  a l s o  e s t a b l i s h e s  a - t r a g i c  s t r u c t u r e  b u t  

u n d e r m i n e s  i t .  Heywood m i g h t  have  c a l l e d  t h i s  t o o  "A S t r a n g e  P l a y " .  

He a c t u a l l y  c a l l s  i t  "A True  Roman T r a g e d y " ,  and  we m i g h t  f e e l  t h a t  

he p r o t e s t s  t o o  much w i t h  t h i s  d o u b l e  i n s i s t e n c e  on t h e  p l a y ' s  

t r a g i c  n a t u r e .  The p l a y  f a l l s  v e r y  c l e a r l y  i n t o  tv/o p a r t s .  The 

f i r s t  h a l f  i s  crammed w i t h  c low ns  and g e n t l e m e n  w e a r i n g  an  a n t i c  

d i s p o s i t i o n ,  w i t h  s o n g s ,  e s p e c i a l l y  comic o r  o u t r a g e o u s l y  bawdy 

s o n g s , w i t h  j o k e s ,  p u n s ,  and  s a t i r i c a l  com m enta ry ,  w i t h  l a u g h t e r  

and  t h e  l a n g u a g e  o f  comedy.  I n  a  p r o f o u n d l y  d i s o r d e r e d  s o c i e t y ,  

r u l e d  by a c r u e l  u s u r p e r ,  t h e  g e n r e s  t o o  a r e  d i s o r d e r e d .  I n  a  

d e s p e r a t e  a t t e m p t  a t  s e l f - p r e s e r v a t i o n ,  t h e  Roman n o b l e s  h i d e  t h e i r  

t r u e  f e e l i n g s  i n  s o n g s ,  j o k e s  and f o o l e r y  -  " I s  i t  n o t  b e t t e r  t o  

s i n g  w i t h  o u r  h e a d s  on ,  t h e n  t o  b l e e d  w i t h  o u r  h e a d s  o f f ? "  ( V o l . 3 ,  

p . 1 9 6 ) .  Wi th  t h e  s u i c i d e  o f  L u c r e c e ,  t h o u g h ,  t h e  q u a l i t y  o f  t h e  

p l a y  c h a n g e s .  T h e re  a r e  no more j o k e s ,  s o n g s ,  o r  r e f e r e n c e s  t o  

l a u g h t e r .  The Roman n o b l e s  d i s c a r d  t h e  a p p e a r a n c e  o f  comedy,  t u r n  

on t h e  T a r q u i n s  and d e s t r o y  them.

However The Rape o f  L u c r e c e  e s t a b l i s h e s  t h e  t r a g i c o m i c  

d o u b l e  v i s i o n  n o t  o n l y  i n  t h i s  c l e a r  d ic h o to m y  b e t w e e n  t h e  p l a y ' s  

two p a r t s .  The p r e s e n t a t i o n  o f  t h e  r a p e  i t s e l f  i s  p r o f o u n d l y  

a m b ig u o u s .  The p l a y  p r e s e n t s  L u c r e c e  a s  a  t y p e  o f  v i r t u e ,  "Roman 

L u c r e c e "  ( p . 1 9 7 ) ,  t h e  i d e a l  woman and w i f e ,  and  i n  i s o l a t i o n  t h e  

r a p e  h a s  a  c e r t a i n  s t y l i s e d  p a t h o s .  N o n e t h e l e s s  i t  i s  s u r r o u n d e d  

on a l l ,  s i d e s  by i r r e v e r e n t  comedy and o b s c e n i t y .  A f t e r  t h e  r a p e  

V a l e r i u s ,  an  ,a l l y  o f  C o l l a t i n e  and h i s  w i f e ,  j o i n s  t h e  clown'  i n
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s i n g i n g  o b s c e n e  s o n g s  a b o u t  h e r .  The bawdy c a t c h  a b o u t  t h e  r a p e  

w i t h  i t s  c h o r u s  o f  l a u g h t e r  e s p e c i a l l y  c o m p l i c a t e s  o u r  a t t i t u d e  t o  

t h i s  c e n t r a l  i n c i d e n t  and  u n d e r m i n e s  i t s  t r a g i c  p o t e n t i a l :  .

Did he t a k e  f a i r e  L u c r e c e  by t h e  t o e  man?
Toe man.
I  man.
Ha h a  h a  h a  h a  man.
And f u r t h e r  d i d  he s t r i v e  t o  go man?
Goe man.
I  man.
Ha h a  h a  h a  man, f a  d e r r y  d e r r y  downe h a  f a  d e r r y  d i n o

( p . 2 3 2 ) .

The r a p e  p r e c i p i t a t e s  t h e  t r a g i c  c o n c l u s i o n ,  b u t  i s  i t s e l f  

p r e s e n t e d  so a m b ig u o u s ly  t h a t  we a r e  i n v o l v e d  i n  a  " g e n u i n e  

d i lemm a o f  f e e l i n g "  .58  ,

The Race o f  L u c r e c e  i s  p e r h a p s  n o t  a  c o m p l e t e  s u c c e s s .

The ch an g e  i n  q u a l i t y  i n  t h e  m i d d le  o f  t h e  p l a y  m i r r o r s  t h e  move­

ment  o f  t h e  c h a r a c t e r s  f rom d i s o r i e n t a t i o n  t o  a  d e f i n i t e  d e c i s i o n  

a b o u t  how t o  b e h a v e ,  b u t  t h i s  move from d o u b t  t o  c e r t a i n t y  i s  n o t  

one w h ich  t h e  a u d i e n c e  i s  h e l p e d  t o  s h a r e .  I n d e e d  t h e  p l a y  g i v e s  

t h e  a u d i e n c e  l i t t l e  h e l p  i n  r e a d j u s t i n g  b e t w e e n  t h e  two h a l v e s  o f  

t h e  p l a y ,  o r  b e tw e e n  t h e  f i c t i o n  and r e a l  l i f e  a s  t h e  p l a y  e n d s .

The E n g l i s h  T r a v e l l e r  i s  more c o h e r e n t  i n  g u i d i n g  t h e  a u d i e n c e  

t o w a r d s  t h i s  f i n a l  r e a d j u s t m e n t .  The f i n a l  s c e n e s  o f  t h e  p l a y  make 

much u s e  o f  p l a y  i m a g e r y .  K e i g n a l d ,  t h e  c r a f t y  s e r v a n t  o f  t h e  

s u b - p l o t ,  h i d e s  h i m s e l f  i n  t h e  u p p e r . s t a g e ,  and  l o o k s

l i k e  t h e  p i c t u r e  o f  Dame F o r t u n e  
B e f o r e  t h e . F o r t u n e  P l a y - h o u s e

( V o l .  IV ,  p . 8 4 ) .

The a u d i e n c e  i n  t h e  C o c k p i t  i s  b r o u g h t  b a c k  t o  c o n t e m p o r a r y  London  

and  r e m i n d e d  t h a t  what  t h e y  a r e  w a t c h i n g  i s  an  e n a c t e d  f i c t i o n .  

L a t e r  M rs .  V / inco t t  r e f u s e s  t o  spealc t o  h e r  s e d u c e r ,  b u t  a n s w e r s  him 

o n l y  " i n  s e e m in g  show" ( p . 8 8 ) .  . F i n a l l y  Young G e r a l d i n e  d e t e r m i n e s  

t o  " p l a y  t h e  D o c t o r "  ( p . 90) t o  Mrs.  V / i n c o t t ’ s  s i n f u l  s o u l . ;  As t h e  

p l a y  e n d s  i m a g e s  o f  p l a y  and a c t i n g ,  r o l e  and t h e a t r e  become an
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i m p o r t a n t  p a r t  o f  t h e  e f f e c t ,  and t h e  a u d i e n c e  i s  a l e r t e d  t o  t h e  

d i s t i n c t i o n  b e tw e e n  e n a c tm e n t  and l i f e ,  and  p r e p a r e d  f o r  t h e  r e t u r n  

from one t o  t h e  o t h e r .  M oreove r ,  an  i m p o r t a n t  theme o f  t h e  p l a y  

i s  t h e  d i s t i n c t i o n  be tw e e n  r e a l  and  v i c a r i o u s  e x p e r i e n c e .  G e r a l d i n e  

h a s  t r a v e l l e d  : D a la v i l i  h a s  o n l y  r e a d  a b o u t  t r a v e l l i n g  ( p . 8 ) .

L a t e r  i t  i s  G e r a l d i n e  who i s  c o n t e n t  w i t h  v i c a r i o u s  e x p e r i e n c e  

w h i l e  D a l a v i l i  i s  a c t u a l l y  d e b a u c h i n g  Mrs .  W i n c o t t :  G e r a l d i n e

d o a t e  C sJ  upon  t h e  shadow.
But a n o t h e r  he  b e a r e s  away t h e  s u b s t a n c e

( p . 5 7 ) .

P e r h a p s  t h e  a u d i e n c e  i s  r e m in d e d  t o  a p p l y  t h i s  d i s t i n c t i o n  b e t w e e n  reel 

and  v i c a r i o u s  e x p e r i e n c e  t o  t h e  p l a y  i t s e l f ,  an d  t o  become aw are  

o f  t h e  movement from f i c t i o n  t o  r e a l  l i f e .

I n  t h e  p e r i o d  from t h e  l 6 2 0 s  t o  t h e  c l o s u r e  o f  t h e  

t h e a t r e s ,  t r a g i c o m e d y  e x p e r i m e n t e d  w i t h  new moods and  s t r u c t u r e s  -  

t h e  s u b d u e d  e n d i n g s  o f  M a s s i n g e r ,  s c e p t i c a l  a b o u t  t h e  F l e t c h e r i a n  

a b s o l u t e s ,  t h e ' l o w - k e y  e n d i n g s  o f  F o rd  w i t h  t h e i r  b l u r r i n g  o f  f a c t  

and  f i c t i o n ,  H eyw ood 's  " s t r a n g e "  p l a y s  v/hich u n d e r c u t  t r a g e d y .

V /ebs te r  may have  b e e n  i n f l u e n c e d  by t h e s e  e x p e r i m e n t s :  i n  many

ways Ap-pius and V i r g i n i a  i s  a  c l e a r  c o m p a n i o n - p i e c e  f o r  The Rape o f  

L u c r e c e . M o re o v e r ,  he may a l s o  have  b e e n  i n f l u e n c e d ' b y  M a s s i n g e r ' s  

s o u r  and  s c e p t i c a l  t r a g i c o m e d y :  t h e  l a s t  a c t  o f  The D e v i l ' s  Law-

c a s e , l i k e  t h a t  o f  The Maid o f  H o n o u r , moves from m i s u n d e r s t a n d i n g  

t o  a  s t y l i s e d  l y r i c  a b o u t  t h e  g u l f  b e tw e e n  a p p e a r a n c e  and  r e a l i t y ,  

and  t o  an  u n c o n v e n t i o n a l  r e c a s t i n g  o f  t h e  happy  e n d i n g  o f  m a r r i a g e  

and r e c o n c i l i a t i o n .  I n  my t h i r d  c h a p t e r  I  s h a l l  l o o k  i n  more d e t a i l  

a t  t h e  e n d i n g s  o f  t r a g i c o m e d i e s ,  and e s p e c i a l l y  o f  The M a l c o n t e n t  

and A King and  No K i n g . I  s h a l l  d i s c u s s  ways i n  w h ich  t h e  t r a g i c o m i c  

e n d i n g  m e d i a t e s  f o r  t h e  a u d i e n c e  b e tw e e n  t h e  w o r l d  and  t h e  p l a y :  i n  

p a r t i c u l a r  I  s h a l l  be  c o n c e r n e d  w i t h  _ t h e  p a r t  p l a y e d  by s u r p r i s e ,  and 

by  t h e  p lays 'a -  d e f i n i t i o n s  o f  t h e i r  f i c t i o n a l  n a t u r e s .
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NOTES

1. E l i z a b e t h a n  t r a g i c o m i c  and comic drama d e p e n d s  t o  some e x t e n t  

on i t s  d o u b l e  v i s i o n ,  t h e  a w a r e n e s s  o f  t h e  d i c h o to m y  o f  a c t o r  

and  r o l e :  i n  t h e  c h i l d r e n ' s  t h e a t r e s  t h i s  d i c h o to m y  was

c a r r i e d  t o  e x t r e m e s ,  a s  i s  r e c o g n i s e d  i n  t h e  i n d u c t i o n  t o  

A n t o n i o  and  M e l l i d a . F o r  an a c c o u n t  o f  t h e  c h i l d r e n ' s  

t r o u p e s ,  and  e s p e c i a l l y  t h e i r  c a p a c i t y  f o r  b u r l e s q u e ,  s e e  .

H.N. E i l l e b r a n d ,  The C h i l d  A c t o r s  (U rb a n a  1 9 2 6 ) ,  A l f r e d  

H a r b a g e ,  S h a k e s p e a r e  and t h e  R i v a l  T r a d i t i o n s  ( B l o o m i n g t o n  

1 9 3 2 , e s p  p p .  29 - 37)1  Anthony  C a p u t i ,  J o h n  M a r s t o n ,  S a t i r i s t  

( I t h a c a  NY, 1 9 6 1 , p p .  8O - I I 6 ) ,  Z f i chae l  S h a p i r o ,  " C h i l d r e n ' s  

T r o u p e s :  D ra m a t i c  I l l u s i o n  and  A c t i n g  S t y l e "  ( C o m p a r a t i v e  

Drama 9 1 1969i  p p .  4 2 -3 3 )  1 "Towa.rds a  r e a p p r a i s a l  o f  t h e  

C h i l d r e n ' s  T r o u p e s "  ( T h e a t r e  S u r v e y  13i  1972 p p .  1 - 1 9 )  and  

" A u d ie n c e  v s  D r a m a t i s t  i n  J o n s o n ' s  E n i c o e n e  an d  o t h e r  p l a y s  o f  

t h e  C h i l d r e n ' s  T r o u p e s "  ( ELR 3 1973 PP* 4 0 0 - 4 1 7 ) .  And s e e  

a l s o  J a c k s o n  Cope,  " M a r lov /e ' s  Dido and  t h e  T i t i l l a t i n g  

C h i l d r e n "  ( ELR 4 ,  197^ pp .  3 1 3 - 2 3 ) .

2 .  F o r  t h e  s a t i r i c  s i g n i f i c a n c e  o f  t h e  name P a s q u i l  s e e  A l v i n  

K e rn a n ,  The C anke re d  Muse (New Haven 1939) p p .  31-33»

3 . Many c r i t i c s  have  r e f u s e d  t o  a c c e p t  M a r s t o n ' s  d e s c r i p t i o n  o f  

h i s  d i v i d e d  i n t e n t i o n s  i n  t h i s  poem, f i n d i n g  i t  a  d i s i n g e n u o u s

, a t t e m p t  t o  e s c a p e  d e s e r v e d  a c c u s a t i o n s  o f  o b s c e n i t y .  ; J o h n  

P e t e r  w r i t e s  t h a t  i f  i t  i s  a  p a r o d y ,  i t  i s  a  " l u d i c r o u s l y  bad  

o ne"  and  t h a t  M a r s t o n ' s  d i s a v o w a l  o f  i t s  e r o t i c i s m  was 

" l a r g e l y  an a f t e r t h o u g h t "  ( J o h n  P e t e r ,  C o m p l a in t  and  S a t i r e  

i n  E a r l y  E n g l i s h  L i t e r a t u r e  1936,  p . 1 3 7 ) .  Samuel Schoenbaum

\
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f i n d s  a p a t h o l o g i c a l  d i s g u s t  a t  " e l e m e n t a r y  b i o l o g i c a l  

f a c t s "  ( p . 1073 ) b e h i n d  t h e  poem and c o n s i d e r s  t h i s  " i n f a n t i l e  

r e p u g n a n c e "  ( p . 1073 ) t o  e x p l a i n  t h e  p o e t ' s  " d i v i d e d  r e s p o n s e  

o f  a t t r a c t i o n  and r e v u l s i o n "  ( p . 1074) ("The  P r e c a r i o u s  B a l a n c e  

o f  J o h n  M a r s to n "  PMLA 67 1932 p p .  IO69 - I O 7 8 ) .  Some l a t e r  

c r i t i c s ,  ho w ev e r ,  have  b e e n  p r e p a r e d  t o  t a k e  M a r s t o n ' s  s t a t e ­

ment  o f  d i v i d e d  i m p u l s e s  more s e r i o u s l y .  O.K. H u n t e r  w r i t e s  

o f  " t h e  d o u b l e  v i s i o n  o f  h i s  M e ta m o rp h o s i s  o f  P i g m a l i o n s  Im age ,  

a t  once  e r o t i c  and a n t i - e r o t i c "  ( A n to n io  and  M e l l i d a  1963 ,  

p . x v i i ) ,  Anthony  C a p u t i  ( o p .  c i t . ,  p . l 8 ) s e e s  t h e  poem a s  

h a v i n g  " t h e  s t r u c t u r e  o f  a  c o h e r e n t , e x t r e m e l y  i n g e n i o u s ,  i f  

n o t  a l t o g e t h e r  s a t i s f a c t o r y ,  b u r l e s q u e " .  P . J .  F i n k e l p e a r l  

( J o h n  M a r s to n  o f  t h e  M idd le  Temple Cam bridge  M ass .  I 969  p p .  93 ” 

104) h a s  r e a d  t h e  poem a s  a  s e r i o u s  p l e a  f o r  m u t u a l  e n j o y m e n t  

i n  l o v e  r a t h e r  t h a n  d i s t a n t  and  r i d i c u l o u s  w o r s h i p .  F i n a l l y ,

J . S c o t t  C o l l e y ,  " ' O p i n i o n '  and t h e  R e a d e r  i n  J o h n  M a r s t o n ' s

The M e ta m o rp h o s i s  o f  P i g m a s l i o n s  Im age" ( ELR 3 1973 PP* 2 2 1 - 2 3 1 )

h a s  showed how t h e  p o e m 's  s a t i r i c a l  s i d e  f u n c t i o n s  by  i n v o l v i n g  

t h e  a u d i e n c e  i n  t h e  same s u b s t i t u t i o n  o f  f a n t a s y  f o r  f a c t  o f  

w h ich  P i g m a l i e n  i s  a c c u s e d .

4 .  J .  S c o t t  C o l l e y ,  op .  c i t , p . 222.

3 . C f ,  f o r  i n s t a n c e ,  t h e  r e p e t i t i o n  and  i r o n i c  p r a i s e  o f  h i s

a u d i e n c e  i n  t h e  v e r s e  a t  t h e  end o f  " I n  L e c t o r e s  p r o r s u s

i n d i g n o s "  i n  The S c o u rg e  o f  V i l l a n i e .

6 . To P i g m a l i o n , t o  t h e  f i r s t  book  o f  The S c o u r g e , v e r s e  a p p e n d e d  

t o  s a t i r e  XI o f  The S c o u r g e , d e d i c a t i o n  t o  t h e  f i r s t  book  o f  

The S c o u r g e .

7 . C a s t i l i o  i n  A n to n io  and M e l l i d a , f o r  i n s t a n c e ,  o r i g i n a t e s  i n  

t h e  s a t i r e s  ( e g  i n  The S cou rge  s a t i r e  1 1 1 . )

8 . See A 1 l a r d y ce N i c o l l ,  " ' T r a g i c a l - c o m i c a l - h i s t o r i c a l - p a s t o r a l ' ;
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E l i z a b e t h a n  d r a m a t i c  n o m e n c l a t u r e "  ( B u l l e t i n  o f  t h e  J o h n  

R y l a n d s  L i b r a r y  X L l l l  196O - I )  p . 82 . '

9 . The " f a b u l a e  Argumentum" o f  The Dutch  C o u r t e s a n  a l s o  r e f e r s

t o  t h e  p l a y  a s  a  "comedy" ,  b u t  i t  i s  p o s s i b l e  t h a t  t h i s  s i m p l y  

r e f e r s  t o  t h e  Coc ledemoy s u b - p l o t .

*10. C a p u t i ,  op .  c i t ,  p . 216 .

1 1 . Even  S o p h o n i s b a  i s  d i s t u r b e d  by g r o t e s q u e  comedy a s  Syphax

f i n d s  t h e  w i t c h ,  and  t h e n  a  b l a c k  e u n u c h ,  i n  h i s  b e d  i n s t e a d

o f  S o p h o n i s b a  a l t h o u g h  C a p u t i ,  p . 2 4 1 , f i n d s  i n  t h e  p l a y  a

" c o m p l e t e  . . .  abandonment o f  t h e  s a t i r i c  a t t i t u d e . "

12 .  J . R .  M u l ry n e ,  " W eb s te r  and t h e  Uses  o f  T ra g i c o m e d y "  ( J o h n  

W e b s t e r , B r i a n  M o r r i s  ed ,  1970) p . 135»

1 3 . C f . t h e  r e s u r r e c t i o n  i n  D ek lce r ' s  S a t i r o m a s t i x , f o r  i n s t a n c e .

14 .  And c f .  t h e  many i r o n i c  r e f e r e n c e s  t o  The S p a n i s h  T r a g e d y  -

. d e s p i t e  t h e  p r o b le m  o f  d a t e s ,  t h e  P a i n t e r  s c e n e  i n  AandM V . i . ,

seems t o  have  some r e l a t i o n s h i p  t o  t h e  a d d i t i o n s  t o  The 

S p a n i s h  T r a g e d y , and  B a l u r d o ' s  e n t r a n c e  " w i t h  a  b e a r d  h a l f  

o f f ,  h a l f  on"  i n  A' s  R l l . i . 2 1  p a r o d i e s  The S p a n i s h  T r a g e d y  

l V . i i i . l 8 f f .

1 3 . P a r o d y  and  b u r l e s q u e ,  o f  c o u r s e ,  a r e  a l s o  i m p o r t a n t  ways o f

p r e s e r v i n g  t h e  t r a g i c o m i c  d o u b le  v i s i o n .

1 6 . " N a t u r e "  and  " n a t u r a l "  are.  k e y  words  i n  t h e  p l a y  -  c f  

e s p e c i a l l y  l l . i . 1 l 4 -  " p h i l o s o p h y  and  n a t u r e  a r e  a l l  o n e " ,

I I . i i . 2 0 4 - 6  -  "0  w i t ,  how v i l e ,  /How h e l l i s h  a r t  t h o u  when 

t h o u  r a i s e s t  n a t u r e / G a i n s t  s a c r e d  f a i t h l "  , and  V . i i . 10 -11  -  

"To s u f e r  wounds when one may ’ s c a p e  t h e  r o d / I s  a g a i n s t  

n a t u r e ,  t h a t  i s ,  a g a i n s t  God!"

1 7 . M a r s t o n ' s  p l a y s  and poems a l m o s t  a l w a y s  p r e s e n t  a m b i v a l e n t l y  

t h e  f a c u l t y  o f  t h e  m o r a l i s t  -  c f  L u s c u s '  f a t h e r  i n  The S c o u r g e

I I I , whose m o r a l i s i n g  d r i v e s  h i s  s on  i n t o  e v e r  w o rse  p e r v e r s i o n s .
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l 8 .  L .B .  'Wal lace ,  F l e t c h e r ,  Beaumont and  Company ( M o r n i n g s i d e  

H e i g h t s  NY, 1947) p . 173.

19- M i c h a e l  S h a p i r o ,  "A ud ience  v s  D r a m a t i s t  i n  J o n s o n ' s  E p i c o e n e

and  o t h e r  p l a y s  o f  t h e  C h i l d r e n ' s  T ro u p e s "  ( ELR 3 ,  1973) p . 4 0 3 .

20 .  S h a p i r o ,  op c i t ,  p . 403 .

21 .  The i n d u c t i o n  t o  The M a l c o n t e n t  o p e n l y  mocks t h e  member o f  t h e

a u d i e n c e  w i t h  h i s  f e a t h e r  and h i s  s e n s e  o f  h i s  own i m p o r t a n c e .  

I n  What You W i l l  t h e  v iew  o f  t h e  a u d i e n c e  i s  s l i g h t l y  l e s s

o b v i o u s l y  s a t i r i c a l ,  o r  r a t h e r  t h e  s a t i r e  i s  e x t e n d e d  t o

i n c l u d e ,  a s  w e l l  a s  t h e  a u d i e n c e ,  t h e  c h i l d  a c t o r s  an d  t h e  

a u t h o r  h i m s e l f .

2 2 .  O f .  t h e  "a rm ed  E p i l o g u e "  t o  A n to n io  and M e l l i d a . T h i s  s eem s  

t o  be a  c r i t i c a l  a l l u s i o n  t o  t h e  "armed P r o l o g u e "  ( 1 . 6 6 )  o f  

J o n s o n ' s  The P o e t a s t e r . J o n s o n ' s  p r o l o g u e  s t r e s s e s ,  

c h a r a c t e r i s t i c a l l y ,  h i s  own i n t e g r i t y  and  h i s  c o n t e m p t  f o r  

" d e t r a c t o r s "  ( 1 . 6 9 ) .  M a r s t o n ' s  e p i l o g u e ’ i n v e r t s  t h e  image

and  d i s a v o w s  i t s  s e l f - c o n f i d e n c e  -  " I  s t a n d  n o t  a s  a  p e r e m p t o r y  

c h a l l e n g e r  o f  d e s e r t ,  e i t h e r  f o r  him t h a t  composed  t h e  comedy 

o r  f o r  u s  t h a t  a c t e d  i t ,  b u t  a  mos t  s u b m i s s i v e  s u p p l i a n t  f o r  

b o t h . "  ( E p i l o g u e  I s  1 - 4 ) .

2 3 . Samuel Schoenbaum, "The P r e c a r i o u s  B a l a n c e  o f  J o h n  M a r s t o n "  

( PMLA 67 193 2 ) p . 1 0 7 0 .

2 4 .  The B a b e l / B a b y l o n  pun  a l s o  o c c u r s  i n  The S p a n i s h  T r a g e d y  I V . i .  

1 9 3 . And c f .  The Dutch  C o u r t e s a n  1 1 1 . i . 209 F r e e v i l  a s k s  

M a lh e u r e u x  "kVhat news f rom B a b y lo n ? "  when M a lh e u r e u x  h a s  come 

f rom F r a n c e s c h i n a ,  r e f e r r i n g  n o t  o n l y  t o  B a b y lo n  t h e  c i t y  o f  

s i n ,  b u t  a l s o  t o  B a b e l ,  t h e  p l a c e  o f  t h e  c o n f u s i o n  o f  

l a n g u a g e s ,  r e f l e c t e d  by t h e  C o u r t e s a n ' s  b r o k e n  E n g l i s h .

2 3 . The M a l c o n t e n t  i s  f u l l  o f  w o r d - c h a i n s ,  l i s t s ,  new ly  c o i n e d

compound words  -  " m u t u a l - f r i e n d l y - r e c i p r o c a l  k i n d  o f  s t e a d y -
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u n a n i m o u s - h e a r t i l y - l e a g u e d  . . . "  ( l . i v . 77 - 8 ) ,  s t a n d - u p  comedy 

r o u t i n e s ,  e l a b o r a t e  s e t  s p e e c h e s  ( c f *  M e n d o z a ' s  tv/o p a r a l l e l  

s p e e c h e s  f o r  and a g a i n s t  women -  l . v .  19 f f ,  l . v i .  7 7 f f )  p u n s  

and  L a t i n  t a g s .

2 6 . G.X. H u n t e r ,  A n ton io  and M e l l i d a  ( I 9 6 3 ) ,  p . x i x .

2 7 » l u  AandM I V . i . 2 25 -7  t h e r e  i s  an  e n i g m a t i c  c l a i m  t h a t  t h e  a u t h o r

h a s  ad d e d  t h e  I t a l i a n  s p e e c h e s  o u t  o f  "some p r i v a t e  r e s p e c t "  

w h ich  t h e  a u d i e n c e  a r e  a s k e d  t o  b e a r  i n  m in d .  I t  wou ld  be 

i n t e r e s t i n g  t o  know what  t h e s e  p r i v a t e  r e s p e c t s  w e r e ,  a p a r t  

f rom  an  i n t e r e s t  i n  The S p a n i s h  T ra g e d y  and  i n  t h e  f a i l u r e  o f  

l a n g u a g e .

2 8 . F o r  an  a r t i c l e  on t h e  i n t e r e s t  i n  r h e t o r i c  i n  The S p a n i s h  

T ra g e d y  s e e  J o n a s  B a r i s h ,  " The S p a n i s h  T r a g e d y , o r  The 

P l e a s u r e s  and P e r i l s  o f  R h e t o r i c "  (E l i z a b e t h a n  T h e a t r e , Brown 

and H a r r i s  e d s .  S t r a t f o r d  upon  Avon S t u d i e s  9» 1966)  p p . 5 9 - 8 5 .

2 9 . G i l b e r t ,  op c i t ,  p . 511 -  'He v/ho composes  t r a g i c o m e d y  t a k e s  

f rom t r a g e d y  i t s  g r e a t  p e r s o n s " b u t  n o t  i t s  g r e a t  a c t i o n s

i t s  movement o f  t h e  f e e l i n g s  b u t  n o t  i t s  d i s t u r b a n c e  o f  th e m ,  

i t s  p l e a s u r e  b u t  n o t  i t s  s a d n e s s ,  i t s  d a n g e r  b u t  n o t  i t s  

d e a t h ;  f rom comedy i t  t a k e s  l a u g h t e r  t h a t  i s  n o t  e x c e s s i v e ,  

m o d e s t  amusement,  f e i g n e d  d i f f i c u l t y ,  h ap p y  r e v e r s a l  a n d  above  

a l l  t h e  comic o r d e r . . . '

3 0 . A c c o r d i n g  t o  H a rb a g e ,  A n n a ls  o f  E n g l i s h  Drama ( 1 9 6 4 ) ,  The 

Woman' H a t e r  b e l o n g e d  t o  P a u l ' s  Boys ,  The K n i g h t  o f  t h e  B u r n i n g  

P e s t l e  p e r h a p s  t o  t h e  Q u e e n ' s  R e v e l s  and  The F a i t h f u l  S h e p h e r ­

d e s s  ^ s o  p e r h a p s  t o  t h e  Q u e e n ' s  R e v e l s .

3 1 . J o n s o n ' s  E p i c o e n e , f o r  i n s t a n c e ,  n o t  o n l y  makes  a  t r a g i c o m i c  

u s e  o f  s u r p r i s e ,  b u t  even  i n c l u d e s  " a  t r a g i - c o m o e d y  b e t w e e n e  

t h e  G ue lphe  and t h e  G h i b e l l i n e s ,  Daw and L a - F o o l e . . . "  ( l l l . v . 3 1 )
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3 2 .  E.M. Wai th , The P a t t e r n  o f  T rag icom e dy  i n  Beaumont and 

F l e t c h e r  (1932)  p . 33 .

3 3 . V /a i th ,  op c i t ,  p . 2 .

3 4 . C l i f f o r d  L e e c h ,  The John F l e t c h e r  P l a y s  ( 196 2 ) ,  p . 2 2 .

3 3 '  F o r  a  t r e a t m e n t  o f  F l e t c h e r ' s  u se  o f  t h e  c h a s t i t y  t e s t ,  s e e

Nancy C o t t o n  P e a r s e ,  John  F l e t c h e r ' s  C h a s t i t y  P l a y s :  M i r r o r s  

o f  M odes ty  (Lev / isburg  1973) «

3 6 . Una E l l i s - F e r m o r , The J a c o b e a n  Drama (1936)  p . 203*

3 7 . I n  many ways As You L ike  I t  p r e c i s e l y  p r e d i c t s  some o f  t h e  

i n t e r e s t s  o f  t r a g i c o m e d y  -  s e e  c h a p t e r  F o u r  b e l o w .

3 8 . C f ,  f o r  i n s t a n c e  t h e  f a i t h f u l  p a g e  i n  The H o n e s t  M a n ' s  F o r t u n e  

v/hoar i t  i s  f r e q u e n t l y  s u g g e s t e d  i s  r e a l l y  a g i r l  i n  l o v e  w i t h  

h e r  m a s t e r ,  b u t  v/ho t u r n s  o u t  t o  be o n l y  a f a i t h f u l  p a g e .

39» R u p e r t  B rooke ,  J o h n  W e b s te r  and E l i z a b e t h a n  Drama ( 1916 ) p . 73*

4 0 .  S e e ,  f o r  i n s t a n c e ,  P e t e r  D a v i s o n ,  "The S e r i o u s  C o n c e r n s  o f  

P h i l a s t e r " ( SLH 3 0 , I 9 6 3 ) and  A r t h u r  1- l izener,  "The H ig h  D e s i g n  

o f  A Xing and No K in g " ( l ^  3 8 , 1940 -1 )  p p .  1 3 3 -1 3 4 .

4 1 . I a n  F l e t c h e r ,  Beaumont and F l e t c h e r  ( 1 96 7 ) p . 8 .

4 2 .  On t h e  c h a r a c t e r i s a t i o n  o f  Beaumont and F l e t c h e r  s e e  W a i th ,

op c i t ,  and  " C h a r a c t e r i s a t i o n  i n  J o h n  F l e t c h e r ' s  T r a g i c o m e d i e s "  

( RES 1 9 , 194 3 ) where  he  s u g g e s t s  t h a t  t o  t h e  s e v e n t e e n t h  

c e n t u r y  i t  mus t  have  been  o b v i o u s  t h a t  F l e t c h e r  w a s " i n t r o d u c i n g  

an  u n o r t h o d o x  me thod  o f  h a n d l i n g  c h a r a c t e r "  ( p . l 4 l ) ,  a  s y s t e m  

o f  " h y p o t h e t i c a l "  c h a r a c t e r s  who l i v e  " o n l y  i n  i s o l a t e d  

moments and  n o t  c o n t i n u o u s l y "  ( p . 163 ) .

4 3 . L . B .  Wallace, op .  c i t .  p . 212 .

44 .  On t h e  c h a r a c t e r i s a t i o n  o f  t h e  p l a y s  s e e  V/ai th and  E l l i s -
I

F e r m o r ,  o p .  c i t .

4 5 . See  P . J .  F i n k e l p e a r l ,  "Beaumont ,  F l e t c h e r ,  and  'B eaum ont  and



86

F l e t c h e r ’ : some d i s t i n c t i o n s "  ( E ^  3 , 1973,  PP« 1 3 4 -1 3 6 )  on

t h e  a m b i v a l e n t  c h a r a c t e r  o f  P h i l a s t e r  -  and  L e e c h ,  op c i t , p . 8 $ .

4 6 .  And c f  The Maids T ragedy  v/hich i n  many ways i s ,  a p a r t  f rom

t h e  f i n a l  d e a t h s ,  i n d i s t i n g u i s h a b l e  f rom t r a g i c o m e d y  -  h e r e  

t h e  s u i c i d e  o f  Evadne  i s  d i s t u r b e d  by h e r  ov/n b r o t h e r ’ s  v ie w  

o f  i t  a s  m e re ly  "A t h i n g  t o  l a u g h  a t "  ( v o l  I p . 7 4 ) .

4 7 . T h i s  d i s c u s s i o n  o f  t h e  a c t o r - a u d i e n c e  r e l a t i o n s h i p  i s

p a r t i c u l a r l y  c o n c e r n e d  w i t h  p l a y s  o f  t h e  " T r a g i c k e  M u s e " , b u t  

i t  i s  p o s s i b l e  t h a t  t h e  d i s t i n c t i o n  i s  s i m p l y  b e t w e e n  " f u n n y "

and " s e r i o u s "  p l a y s ,  and t h a t  t h e  t r a g i c o m e d i e s  m i g h t  be

i n c l u d e d  a s  p l a y s  o f  t h e  " T r a g i c k e  Muse".

4 8 .  W a l l a c e ,  op c i t ,  p . 218 .

4 9 . P . J .  F i n k e l p e a r l ,  "Beaumont and  F l e t c h e r  and  ’ Beaumont and  

■ F l e t c h e r * : some d i s t i n c t i o n s "  ( ELR 3 , 1973) PP- 1 3 3 - 1 3 4 .

3 0 . P e r h a p s  t h i s  i s  one o f  t h e  r e a s o n s  t h a t  t h e  p l a y s  were  so  

e n t h u s i a s t i c a l l y  r e v i v e d  a t  t h e  R e s t o r a t i o n ?

3 1 . B e l l a r i o  i n  P h i l a s t e r  i s  j u s t  one o f  many g i r l s  d i s g u i s e d  a s  

b o y s :  i n  The L o y a l  S u b j e c t  Young A r c h a s  i s  d i s g u i s e d  a s  a  

g i r l .  I n  Women P l e a s e d  t h e  l o v e r s  t u r n  o u t  t o  be b r o t h e r  an d  

s i s t e r ,  a s  t h e i r  names ,  C l a u d i o  and I s a b e l l a ,  m i g h t  h a v e  

s u g g e s t e d  t o  u s .  I n  A King and No K i n g , o f  c o u r s e ,  A r b a c e s  

and  P e n t h e a  t u r n  o u t  n o t  t o  be r e l a t e d .

3 2 . E.M. V/a i th ,  P a t t e r n  ( o p .  c i t . ) ,  p .  170.

3 3 . See  J o h n  Danby,  "Beaumont and  F l e t c h e r :  J a c o b e a n  A b s o l u t i s t s "  

( p o e t s  on F o r t u n e ' s  H i l l , 1932,  pp-  1 3 2 - 1 8 3 ) -

3 4 . A c c o r d i n g  t o  F i n l c e l p e a r l  ( o p .  c i t . )  t h i s  t e n d e n c y  t o  u n d e r m i n e

r h a t o r i c  i s  p a r t i c u l a r l y  t h a t  o f  Beaumont ( p . l 4 3 ) .  Compare 

t h e  end o f  The Maid's T r a g e d y , where C a l i a n a x ' s  g e n u i n e  g r i e f  

u n d e r m i n e s  t h e  m annered  r h e t o r i c  o f  t h e  o t h e r s  -  "And you  a l l

h a v e  f i n e  new t r i c k s  t o  g r i e v e ;  b u t  I  n e ' r e  knew any  b u t
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d i r e c t  c r y i n g "  (V o l .  1 ,  p . 7 4 ) .

3 3 '  C l i f f o r d  L e e c h ,  op .  c i t . ,  p . 47 .

3 6 . Keyv/ood's  The R oya l  King and t h e  L o y a l  S u b j e c t  ( l o 0 2 )  seems

t o  be e a r l i e r  t h a n  even  t h e  e a r l i e s t  F l e t c h e r i a n  t r a g i c o m e d y .  

However Heywood n e v e r  r e a l l y  d e v e l o p e d  t h i s  k i n d  o f  t r a g i ­

comedy: t h i s  was l e f t  f o r  Beaumont and F l e t c h e r .

3 7 '  T . S .  E l i o t ,  " Jo h n  F o r d "  ( E l i z a b e t h a n  D r a m a t i s t s , 1 9 6 3 ) , P ' 1 2 1 .

3 8 . J . R .  M u l r y n e , " W ebs te r  and  t h e  U ses  o f  T r a g ic o m e d y "  ( J o h n

W e b s t e r ,  B r i a n  M o r r i s  e d . , 1 9 7 0 ) ,  p . 133»
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CHAPTER THREE

" I n t e r l o c u t i o n s  w i t h  t h e  a u d i e n t s " :  t h e  t r a g i c o m i c  e n d i n g  and

t h e  a u d i e n c e  i n  The M a l c o n t e n t  and  A King  and  No K in g .

As I  have  s u g g e s t e d ,  t h e  r e l a t i o n s h i p  b e t w e e n  a u d i e n c e

and p l a y  u n d e r w e n t  some i m p o r t a n t  c h a n g e s  o v e r  t h e  p e r i o d  f rom

a b o u t  1380  t o  t h e  163OS. R i c h a r d  Brome ' s  b r i l l i a n t  comedy " a b o u t

1t h e  a r t  o f  comedy" The A n t i p o d e s  l o o k s  b a c k  f rom  t h e  p o i n t  o f  

v a n t a g e  o f  t h e  l a t e  163OS o v e r  t h e  w hole  f i e l d  o f  R e n a i s s a n c e  

comedy and  makes a  d i r e c t  comment on  one a s p e c t  o f  t h i s  c h a n g i n g  

r e l a t i o n s h i p .  The s t a g e - m a n a g i n g  p l a y  e n t h u s i a s t  L e t o y  c r i t i c i s e s  

t h e  a c t o r  B y p la y  f o r  n o t  c o n f i n i n g  h i m s e l f  t o  s p e a k i n g  t h e  w ords  

s e t  down f o r  him t o  h i s  " c o a c t o r s  i n  t h e  s c e n e "  b u t  a l s o  h o l d i n g  

" i n t e r l o c u t i o n s  w i t h  t h e  a u d i e n t s "  ( l l . i i . 4 4 - 3 )  . B y p la y  e x c u s e s  

h i m s e l f  on t h e  g r o u n d s  o f  t r a d i t i o n  -  " T h a t  i s  a  way,  my l o r d ,  h a s  

b i n  a l l o w * d /O n  e l d e r  s t a g e s  . . . "  ( 4 6 , 7 ) .  L e t o y  b r u s h e s  t h i s  

a s i d e :  " i n  t h e  d a y s  o f  T a r l t o n  and  K e m p , /B e f o r e  t h e  s t a g e  was

p u r g ' d  f rom b a r b a r i s m "  ( 4 8 - 9 )  s u c h  a  b l u r r i n g  o f  t h e  l i n e  b e t w e e n  

f i c t i o n  and r e a l  l i f e  m i g h t  have  b e e n  p e r m i t t e d .  Now t h e  " p e r f e c -  

t i o n " o f  t h e  s t a g e  f o r b i d s  i t .  I n  t h e  d a y s  o f  T a r l t o n  and  Kemp t h e  

a c t o r s  spoke  d i r e c t l y  t o  t h e i r  a u d i e n c e ,  and  d i d  so  on t h e i r  own • , 

a c c o u n t ,  i m p r o v i s i n g  and  ad  l i b b i n g ,  i n v o l v i n g  t h e  a u d i e n c e  i n  a  

l i v i n g  and c h a n g i n g  p r e s e n t a t i o n .  Now i n  t h e  new " p e r f e c t i o n "  o f  

t h e  t h e a t r e  i t  i s  t h e  " p o e t s "  ( 3 2 ) who c o n t r o l  t h e  p l a y s  and  who 

s p e a k  t o  t h e  a u d i e n c e .  At t h e  c e n t r e  o f  t h i s  c h a n g i n g  r e l a t i o n s h i p  

o f  a u t h o r ,  a c t o r s  and  a u d i e n c e ,  i t  s eems t o  me, i s  t h e  new ly  p o p u l a r  

form o f  t r a g i c o m e d y .  The new i m p o r t a n c e  o f  t h e  p l a y w r i g h t  on  w h ich
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Brome comments ,  and  t h e  i n d i r e c t  u s e  o f  t h e  a u d i e n c e  a s  " c o a c t o r s  

i n  t h e  s c e n e "  i s  nowhere more o b v i o u s  t h a n  i n  t h e  p l a y s  o f  M a r s t o n  

and o f  Beaumont and  F l e t c h e r .

Modern c r i t i c s  have  d i r e c t e d  t h e i r  c o n d e m n a t i o n  o f  t r a g i ­

comedy mos t  o f t e n  t o  t h e  e n d i n g s  o f  t h e  p l a y s .  T .B .  T o m l i n s o n ,  i n  

a  s t u d y  w hich  u s e s  t e r m s  l i k e  " d e c a d e n c e "  i n  a  h o s t i l e  t r e a t m e n t  

o f  t r a g i c o m e d y ,  s e e s  t h e  e n d i n g s  o f  F l e t c h e r i a n  t r a g i c o m e d y ,  and

e s p e c i a l l y  o f  A King  and No K i n g , a s  " i r r e s p o n s i b l e " ,  " r e a s o n a b l y

3good e s c a p i s t  f u n  and  n o t h i n g  m ore"  . He f i n d s  t h e  p l o t s  m a rke d  by 

" s e n t i m e n t a l i t y ,  m e lod ram a ,  u n r e l a t e d  comic  ' r e l i e f ' "  ( p . 2 3 l ) , a n d  

he c l a i m s  t h a t  t h e  e n d i n g s  a r e  t w i s t e d  " w i t h  a  c a r e l e s s  i n d i f f e r e n c e  

t o  i s s u e s  t h a t ,  i n  t e r m s  o f  t h e  p l a y ,  demand t o  be  f a c e d "  ( p . 2 1 3 )« 

C r i t i c  a f t e r  c r i t i c  j u d g e s  t r a g i c o m e d y  a s  i f  i t  w ere  f a i l e d  t r a g e d y ,  

a s  a  fo rm i n  which  t h e  a u t h o r ,  u n a b l e  t o  s u s t a i n  t h e  p o t e n t i a l  

t r a g e d y  s u g g e s t e d  by t h e  f i r s t  a c t s ,  i s  c o n t e n t  t o  t u m b le  down i n t o  

b a t h o s  -  "The f a b r i c  o f  t h e  t r a g e d y  d i s s o l v e s  . . . "  . Even  c r i t i c s  

n o t  h o s t i l e  t o  t r a g i c o m e d y  i n  g e n e r a l  u s u a l l y  f o c u s  t h e i r  

d i s a p p r o v a l  on t h e  e n d i n g s  o f  p a r t i c u l a r  p l a y s ,  f i n d i n g  them
5

" b l u r r e d "  , d e s t r o y e d  by " f r i v o l o u s  c o m p l i c a t i o n s  o f  p l o t  and 

c o n t r a d i c t i o n s  o f  c h a r a c t e r " ^ ,  " c o n t r i v e d  . . .  a r t i f i c i a l l y " ^ .  Now 

i t  i s  c e r t a i n l y  t r u e ,  t o  u s e  George  E l i o t ' s  t e r m s ,  t h a t  t h e  t r a g i ­

comic e n d i n g  i s  p a r t i c u l a r l y  l i k e l y  t o  f u n c t i o n  a s  a  " n e g a t i o n "  o f  

t h e  p a s s i o n s ,  t h e  t e r r o r s ,  and e v e n  t h e  f a c t s  w h ich  t h e  p l a y  h a s  

e s t a b l i s h e d .  However i n  t h e  b e s t  p l a y s  t h e  d r a m a t i s t ,  by  c a r e f u l  

d i r e c t i o n  o f  t h e  a u d i e n c e ' s  r e s p o n s e  and  by  a  r i g o r o u s  d e s c r i p t i o n  

o f  t h e  p l a y ' s  f i c t i o n a l  and  g e n e r i c  n a t u r e  p r e v e n t s  a  s i m p l e  

c o l l a p s e  o f  t h e  i n t e r e s t  and  v a l u e  o f  t h e  p l a y .  I n  t h i s  c h a p t e r ,  by  

a  c l o s e  i n v e s t i g a t i o n  o f  t h e  l a s t  s c e n e s  o f  two o f  t h e  b e s t  p r e -  

V /e b s t e r i a n  t r a g i c o m e d i e s ,  I  s h a l l  p o i n t  o u t  ways i n  w h ich  t h e
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•‘n e g a t i o n "  o f  t h e  t r a g i c o m i c  e n d i n g  i s  a c c e p t e d  and  i s  g i v e n  a  

p o s i t i v e  and c o n s t r u c t i v e  a p p l i c a t i o n .

"IVhat s t r a n g e  d e l u s i o n s " :  t h e  t r a g i c o m i c  e n d i n g  o f  The M a l c o n t e n t .

The M a l c o n t e n t  c l e a r l y  moves t o w a r d s  a  comic  r e c o n c i l i a t i o n ,  

W e b s t e r ' s  i n d u c t i o n  d e f i n e s  i t s  m ixed  g e n r e  ( I s  4 3 - 4 )  and  

e m p h a t i c a l l y  s u g g e s t s  t h a t  we a r e  t o  s e e  " a  b i t t e r  p l a y "  ( I s  4 2 , 3 0 ) .  

The p l a y  p r o p e r  o p e n s  w i t h  a  s t r i k i n g  im age  o f  t h e  d i s c o r d a n t  n a t u r e  

o f  t r a g i c o m e d y ,  "The v i l e s t  o u t  o f  t u n e  m u s i c "  ( l . i .  i n i t i a l  S D ) ,

" t h e  d i s c o r d  r a t h e r  t h a n  t h e  m u s i c "  ( l . i i . 2 ) ,  and  w i t h  M a l e v o l e ' s  

a n a r c h i c  d e s c r i p t i o n  o f  h i s  own s a t i r i c  f u n c t i o n  -  " a s  gum i n t o  

t a f f e t a ,  t o  f r e t ,  t o  f r e t "  ( l . i i . 1 1 - 1 2 ) .  I t  e n d s  w i t h  t h e  

r e i m p o s i t i o n  o f  harmony i n  masque and  d a n c e  and  w i t h  A l t o f r o n t ' s  

r e t u r n  t o  power  and  t o  h i s  own t r u e  i d e n t i t y  a s  p h i l o s o p h e r - k i n g .

The p l a y  d e v e l o p s  i n  a  c h a r a c t e r i s t i c  s y s t e m  o f  d i s c o r d s ,  i r o n i c  

r e p e t i t i o n ,  and a t y p i c a l l y  M a r s t o n i a n  a l t e r n a t i o n  o f  o v e r - s t a t e m e n t  

and  r e t i c e n c e .  The f i r s t  f o u r  a c t s  e s t a b l i s h  w i t h  t e l l i n g  d e t a i l  

a  c o n v i n c i n g  b a c k g r o u n d  o f  c o r r u p t i o n ,  o f  d e l i b e r a t e  e v i l  l i k e  

M e n d o z a ' s  and  o f  s e n s u a l i t y  d i s t o r t e d  i n t o  g r o t e s q u e  f o rm s  by a 

s i c k  s e n s e  o f  t h e  p a s s a g e  o f  t i m e ,  l i k e  M a q u e r e l l e ' s , o r  by  t o t a l  

s e l f - a b s o r p t i o n ,  l i k e  B i l i o s o ' s  o r  F e r n e z e ' s :  A l t o f r o n t / M a l e v o l e ' s

d o u b l e  n a t u r e  and  h i s  b i l i n g u a l  u n d e r s t a n d i n g  o f  t h e  a n o m a lo u s  ' 

p o s i t i o n  o f  t h e  good man i n  a  v i c i o u s  s o c i e t y  e m b o d ie s  i n  e x t r e m e  

form t h e  p r i n c i p l e s  o f  t h e  t r a g i c o m i c  d i s c o r d .  The f i n a l  s c e n e  o f  

t h e  p l a y  p r e s e n t s  two o f  t h e  p e r i o d ' s  m os t  c h a r a c t e r i s t i c  im a g e s  o f  

e n d i n g ,  t h e  f o r m a l  c a s t i n g  o f f  o f  d i s g u i s e  by A l t o f r o n t  and  t h e  

masque v/hich h e r a l d s  t h e  r e s u m p t i o n  o f  harmony and  t h e  e n d i n g  o f  

f i c t i o n .  As we m i g h t  e x p e c t  f rom M a r s t o n ,  h o w e v e r ,  n e i t h e r  o f  t h e s e
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im a g e s  i s  u s e d  s i m p l y :  comic and  t r a g i c  i m p u l s e s  f a c e  e a c h  o t h e r

and a r e  subsumed i n  t h e  t r a g i c o m i c  s y n t h e s i s  o f  r e c o n c i l i a t i o n  

and  t h e  e x p u l s i o n  o f  e v i l .

The l a s t  s c e n e  o f  t h e  p l a y - o p e n s  w i t h  t h e  c o u r t i e r s  t a k i n g  

t h e i r  s e a t s  f o r  C e l s o ’ s  masque i n  h o n o u r  o f  Mendoza .  The g e n t l e m e n  

a r e  q u a r r e l s o m e  and c r i t i c a l  o f  t h e i r  f e l l o w s ,  and  t h e  l a d i e s  sum 

up t h e  men a s  p o t e n t i a l  l o v e r s .  The v i o l e n c e  o f  t h i s  t i n y  s c e n e ,  

and  i t s  d e s p e r a t e  o v e r - i n s i s t e n c e  upon  p l e a s u r e  and  e n j o y m e n t  -  "The 

m u s ic !  more l i g h t s ,  r e v e l l i n g ,  s c a f f o l d s ,  do you h e a r ? "  ( V . i v . 7 - 8 )

-  p r o v i d e s  a d i s t o r t e d  image  o f  t h e  a u d i e n c e  i n  t h e  t h e a t r e .  The 

s c e n e  h a s  t h e  f u n c t i o n  o f  an  i n d u c t i o n  t o  t h e  m a sque ,  m i r r o r i n g  i n  

e x a g g e r a t e d  fo rm t h e  demands o f  t h e  a u d i e n c e  and  t h e i r  i n t e r e s t  i n  

t h e  e x t e r n a l  t r a p p i n g s  o f  d r a m a t i c  p e r f o r m a n c e . By i t s  t i n y  

v i o l e n c e s  and  t h e  manic  q u a l i t y  o f  t h e  dem ands  f o r  e n t e r t a i n m e n t  we 

a r e  c a l l e d  upon t o  r e c o n s i d e r  o u r  own p o s i t i o n  a s  a u d i e n c e  and  e v e n  

d i s t a n c e d  f rom o u r  f u n c t i o n  a s  o b s e r v e r s  and  t h u s  p r e p a r e d  f o r  t h e  

e n d i n g  o f  t h a t  f u n c t i o n .  W e b s t e r ’ s  i n d u c t i o n  t o  The M a l c o n t e n t  d o e s  

more t h a n  s i m p l y  add  t o  M a r s t o n * s  p l a y  a  m o d ish  d i s c u s s i o n  o f  t h e  

p o l i t i c s  o f  th e  t h e a t r i c a l  c o m p a n i e s :  i t  a l s o  a d d s  a  sym m etry  t o

t h e  p l a y ' s  t r e a t m e n t  o f  i t s  a u d i e n c e .  The p l a y  o p e n s  w i t h  a  

s a t i r i c  p r e s e n t a t i o n  o f  t h e  a u d i e n c e ,  and  so  d o e s  t h e  f i n a l  s c e n e ,  

w hich  i s  a  m ic rocosm  o f  t h e  p l a y  i t s e l f :  l i k e  t h e  p l a y  i t  o p e n s

w i t h  an image o f  t h e  a u d i e n c e  and  moves f rom f i c t i o n  t o  f a c t .  T h i s  

l a s t  s c e n e  s t e p s  b a c k  i n t o  i t s  ov/n p a s t ,  d i s r u p t i n g  t e m p o r a r i l y  t h e  

c l e a r  f l o w  o f  th e  l a s t  a c t  f rom f i c t i o n  t o  f a c t  by p r e p a r i n g  t h e  

way f o r  a n o t h e r  f i c t i o n a l  p e r f o r m a n c e  : t h i s  f i n a l  m a sq u e ,  h o w e v e r ,

i s  i r o n i c a l l y  t o  be an  i m p o r t a n t  s t e p  tov /a rd  t h e  d i s s i p a t i o n  o f  

f i c t i o n  and ,the e n d i n g  o f  t h e  p l a y .

F u n c t i o n i n g  a s  a  k i n d  o f  a n t i - m a s q u e ,  p r e s e n t i n g  d a n g e r s
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t o  m a r r i e d  c h a s t i t y  and  t o  p o l i t i c a l  s t a b i l i t y ,  i s  M e n d o z a ' s  
P

wooing  o f  A l t o f r o n t ' s d u c h e s s  M a r i a .  She r e f u s e s  t o  a c c e p t  

M e n d o z a ' s  r e d u c t i v e  d e f i n i t i o n s  o f  m a r r i a g e  and  o f  l o v e  - ' " M a r r i a g e  

i s  m e r e l y  n a t u r e ' s  p o l i c y "  ( V . i v . 3 8 ) ,  " r e a s o n  s h o u l d  l o v e  c o n t r o l "  

( V . i v . 3 8 ) ,  and she  o p p o s e s  them w i t h  h e r  ov/n v ie w  o f  m a r r i a g e  a s  

t h e  u n i o n  o f  s o u l s  ( i s  4 9 - 3 1 )  and o f  l o v e  a s  a  p o w e r f u l  s p i r i t u a l  

f o r c e  (1 . 6 0 ) .  F i n a l l y  h e r  c o n s t a n c y  d e f e a t s  Mendoza and  he  o r d e r s  

h e r  t o  be i m p r i s o n e d ,  c r e a t i n g  t h e  i m p r o b a b l e  f i c t i o n  t h a t  she  

h a s  p o i s o n e d  t h e  h e r m i t .  M a r i a  f a c e s  t h i s  s e n t e n c e  c h e e r f u l l y ,  

d e t e r m i n i n g  t o  " R e v e l  and  d a n c e "  ( I . 7 8 ) i n  c e l e b r a t i o n  o f  h e r  own 

c h a s t e  d e a t h .  T h i s  moment o f  am b iguous  f e s t i v i t y ,  h o w e v e r ,  i s  

s h a t t e r e d  by t h e  e n t r a n c e  o f  A u r e l i a  " i n  m o u r n i n g  h a b i t "  ( V . i v .

79 S D ) ; t o  M a r i a ' s  j o y f u l  a c c e p t a n c e  o f  a n  i n n o c e n t  d e a t h  s h e  

o p p o s e s  an  o p p r e s s i v e  s e n s e  o f  s i n ,  " c a l a m i t y "  ( 1 . 8 6 ) and  " m i s e r y "  

( 1 . 8 7 ) .  The p l a y  c o n t r a s t s  a  s a t i r i c  v i s i o n  o f  t h e  s e l e c t  a u d i e n c e ,  

s e l f - i n d u l g e n t  and d e t e r m i n e d  on e n t e r t a i n m e n t , w i t h  t h e  c o n v i n c i n g  

s u f f e r i n g  o f  M a r i a  and  A u r e l i a ,  who d i s t u r b  t h e  p l a y ' s  f i r m  

s a t i r i c  c o n t r o l  w i t h  s u g g e s t i o n s  o f  t r a g e d y .. However t h e  t e n s i o n s  

and  p a i n  i n  t h i s  a n t i - m a s q u e  a r e  a l m o s t  i m m e d i a t e l y  t o  be  

d i s s i p a t e d  i n  t h e  masque and  i t s  r e t u r n  t o  harm ony .

As t h e  a n t i - m a s q u e  e n d s  M e r c u r y ,  who " p r e s e n t s  t h e  

masque"  ( I . 10 1 ) e n t e r s .  The i n t r o d u c t i o n  o f  M e rc u ry  i n t o  t h e  

m asque ,  c o n v e n t i o n a l  a s  i t  i s ,  i s  on one l e v e l  a  p a r t  o f  t h e  p l a y ' s  

i r o n i c  r a n g e  o f  h e r o i c  and  r o m a n t i c  r e f e r e n c e s .  T h r o u g h o u t  t h e  

p l a y  i t s  c h a r a c t e r s  compare  o r  c o n t r a s t  t h e i r  own l i v e s  w i t h  t h o s e  

o f  c h a r a c t e r s  from myth and  ro m a n c e .  The e f f e c t  i s  d o u b l e :  n o t

o n l y  do t h e  c h a r a c t e r s  i n  t h e  p l a y  f a i l  m i s e r a b l y  t o  m e a s u r e  up t o  

t h e  h e r o i c  p a s t ,  b u t  t h e  h e r o e s  i n  t h i s  p a s t  a r e  t h e m s e l v e s  

d im in i s h e d - ,  a s  t h e i r  d e e d s  a r e  s e t  i n  a  new a n t i - h e r o i c  c o n t e x t  o f
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e x a g g e r a t e d  s e x u a l i t y  and c u c k o l d r y .  T h i s  u n d e r m i n i n g  o f  t h e  h e r o i c  

p a s t  p r e p a r e s  us  a s  a u d i e n c e  t o  a c c e p t  t h e  p l a y ' s  r a t h e r  t e n t a t i v e  

e n d i n g .  Any g r a n d  r o m a n t i c  g e s t u r e  h a s  b e e n  d i s c r e d i t e d  i n  

ad v an c e  by t h e  t e x t u r e  o f  t h e  p l a y ,  and  A l t o f r o n t ' s  q u i e t  r e c a p t u r e  

o f  power  a l o n e  c a r r i e s  r e a l  c o n v i c t i o n .  The p l a y  names and  

d e f l a t e s  i t s  h e r o e s ,  "Lady G u en ev e r  . . .  S i r  L a n c e l o t "  ( l . i i i . 4 6 ) ,  

" P r i n c e  A r t h u r "  ( l V . v . 3 6 ) ,  " H o s i c l e e r ,  o r  D o n ze l  d e l  P hoebo"

( V . i i . 1 3 ) ,  " G r i f f o n "  ( V . i . ? 4 ) ,  " P h a e t o n "  ( l . v . 3 9 ) ,  " J a s o n "  ( 1 1 . i i .  

1 3 ) ,  " H e r c u l e s "  ( 1 1 . v . 8 , I V . v . 3 7 , 93)». " U l y s s e s  . . .  P e n e l o p e "

( 1 1 1 . i i . 4 6 - 7 ) .  E s p e c i a l l y  i m p o r t a n t  a r e  r e f e r e n c e s  t o  t h e  T r o j a n  

War, " E g i s t u s  . . .  O r e s t e s "  ( l . v . 7 , 1 3 ) ,  "Agamemnon, M e n e l a u s "  ( 1 1 .

i i i . 9 ,  l V . v . 3 3 ) ,  P r i a m  ( 1 1 . v . 127) * vVebster b o r r o w s  t h i s  s a t i r i c a l  

u s e  o f  t h e  T r o j a n  War f o r  h i s  i n d u c t i o n  where S l y ' s  r i d i c u l o u s

s u g g e s t i o n  a b o u t  t h e  G re e k s  h a v i n g  e a t e n  g a r l i c  i n  t h e  T r o j a n

8h o r s e  p r e d i c t s  t h e  a n t i - h e r o i c  p l a y  t o  come . The u s e  o f  t h e s e  

i r o n i c a l l y  h e r o i c  r e f e r e n c e s  t h r o u g h o u t  t h e  p l a y ,  t h e n ,  a c t s  a s  a  

f o c u s  f o r  t h e  t r a g i c o m i c  d o u b l e  v i s i o n ,  p r e p a r e s  t h e  a u d i e n c e  f o r  

t h e  u n h e r o i c  e n d i n g  o f  t h e  p l a y ,  and  c o n t r a s t s  t h e  p l a y  w i t h  a  

h i g h  r o m a n t i c  p a s t .

However t h e  a p p e a r a n c e  o f  M e rc u ry  i n  t h e  masque d o e s  more 

t h a n  c o m p l e t e  t h e  p l a y ' s  i r o n i c a l l y  h e r o i c  c o n t e x t .  I n  o r d e r i n g  

t h e  masque Mendoza h i m s e l f  had  s u g g e s t e d  t h e  m o t i f  o f  "some b r a v e  

s p i r i t s  o f  t h e  Genoan d u k e s  . . . / L e d  i n  by  M e rc u ry "  ( V . i i i . 6 o - 2 ) , 

C e l s o ' s  m asque ,  h o w e v e r ,  i n t e r p r e t s  t h i s  c o n v e n t i o n a l  i c o n o g r a p h y  

i n  a  s u r p r i s i n g l y  l i t e r a l  m a n n e r .  M e rc u ry  i n t r o d u c e s  h i m s e l f  a s  

t h e  "god o f  g h o s t s "  ( V . i v . 9 l )  and  p r e s e n t s  some o f  t h e s e  " g h o s t s " ,  

" M a l e v o l e ,  P i e t r o ,  F e r n e z e  and C e l s o  i n  w h i t e  r o b e s ,  w i t h  d u k e ' s  

c row ns  . . . "  ( V . i v . 101 S D ) . Of t h e  m a s q u e r s ,  a l l  b u t  C e l s o  a r e  

b e l i e v e d  by t h e  p e o p l e  o f  t h e  p l a y  t o  be d e a d :  M a l e v o l e  and  P i e t r o

p e r s o n a t e  t h e  b r a v e  s p i r i t s  o f  t h e  Genoan d u k e s  i n  an  u n e x p e c t e d l y
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p r e c i s e  way. N o r t h r o p  F r y e ^  h a s  s u g g e s t e d  t h a t  t h e  p a s s a g e  t h r o u g h  

d e a t h  t o  r e b i r t h  i s  an  image c e n t r a l  t o  comedy,  and  The M a l c o n t e n t  

i n c l u d e s  t h i s  comic image i n  i t s  c o n c l u s i o n .  The masque i s  p l a c e d  

i n  t h e  c o n t e x t  o f  c o n v e n t i o n a l  i c o n o g r a p h y  an d  m e t a p h o r  w h ic^  

s u d d e n l y  p r o v e  t o  have  a  s o l i d l y  l i t e r a l  a s  w e l l  a s  a  c o n v e n ­

t i o n a l l y  m e t a p h o r i c a l  a p p l i c a t i o n .  The a m b i g u i t y  o f  t h e  m a sq u e ,  a  

f i c t i o n  and  n o t  a  f i c t i o n ,  s u g g e s t s  t h e  am b iguous  n a t u r e  o f  

d r a m a t i c  r e p r e s e n t a t i o n  i n  g e n e r a l ,  and  t h e  d i s c o v e r y  t h a t  what  

seemed t o  be f i c t i o n  i s  t u r n i n g  i n t o  f a c t  p r e p a r e s  u s  f o r  t h e  

b a n i s h m e n t  o f  f i c t i o n  a s  t h e  p l a y  e n d s .  M e ta p h o r  and  l i t e r a l  

t r u t h  b l u r  f o r  a  moment b e f o r e  t h e y  f i n a l l y  s e p a r a t e ,  and  t h e  comic  

i r o n y  o f  t h e  " g h o s t s "  who p r o v e  t o  be  what  t h e y  a r e  a c t i n g  

p r e p a r e s  f o r  t h e  q u i e t  j o y  and r e c o n c i l i a t i o n  o f  t h e  e n d i n g  o f  t h e  ' 

p l a y .

The m a s q u e r s  t h e n  " t a k e  o u t "  members o f  t h e  a u d i e n c e  on 

s t a g e :  t h e  s t a g e  a u d i e n c e ,  and  t h r o u g h  them t h e  a u d i e n c e  i n  t h e

p i t ,  a r e  t h u s  i n t i m a t e l y  i n v o l v e d  i n  t h i s  s h i f t i n g  f i c t i o n .

M a le v o l e  t a k e s  o u t  M a r i a  and " d a n c e ( s )  w i t h  d e a t h "  ( V . i v . 1 0 3 ) :  t h e  

u s u a l  i r o n i c  c o n n o t a t i o n s  o f  t h e  i n c l u d e d  masque a r e  i n v e r t e d  so 

t h a t  t h e  e x p r e s s i o n  o f  harm ony ,  a l t h o u g h  i t  seems t e m p o r a r i l y  

a s s o c i a t e d  w i t h  " d e a t h " ,  a c t u a l l y  does, l e a d  t o  f i n a l  r e c o n c i l i a t i o n .  

T h es e  d a n c e s  w hich  f o l l o w  t h e  masque c o n t a i n  a  r i c h  c o n f u s i o n  o f  

e m o t i o n a l  t o n e s .  M a r i a  s e e s  i t  a s  a  k i n d  o f  d a n c e  o f  d e a t h  b u t  

she  a c c e p t s  i t  n o n e t h e l e s s  w i t h  " m i r t h "  ( 1 0 6 ) ,  A u r e l i a ,  s t i l l  

" g r i e v * 'd "  ( 116 ) and i n  " m i s e r y "  ( 1 1 4 ) ,  a g r e e s  t o  d a n c e  w i t h  t h e  

" s a d "  ( 1 . 1 2 0 )  P i e t r o .  T h i s  moment o f  c o n v i n c i n g  p a t h o s ,  h o w e v e r ,  

i s  d i s r u p t e d  by F e r n e z e ' s  a t t e m p t  t o  s e d u c e  B e a n c h a ,  " t r a p s  t o  

c a t c h  p o l e c a t s "  ( V . i v . 133)*

The f i n a l  s c e n e  o f  t h e  p l a y ,  t h e n ,  i n c l u d e s  t h e  f u l l
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mechanism o f  a  m asque ,  t h e  a n t i - m a s q u e ,  t h e  p r e s e n t a t i o n  o f  t h e  

m a s q u e r s , and t h e  d a n c e s .  However t h e  masque i s  e x t e n d e d  f rom i t s  

f i c t i o n a l  f ram ew ork  i n t o  t h e  l i f e  o f  t h e  p l a y  i t s e l f ,  a s  M a l e v o l e  

and  P i e t r o  unmask and  Mendoza i s  s u r r o u n d e d  and  c a p t u r e d  w i t h o u t  a  

f i g h t .  The masque h a s  no c l e a r  e n d i n g ,  no f i n a l  c o n c l u d i n g  

s p e e c h e s  a s  t h e  m a s q u e r s  d e p a r t  and  t h e  e l a b o r a t e  f i c t i o n  c o l l a p s e s  

t h e  p r i m a r y  and s e c o n d a r y  f i c t i o n s  c o a l e s c e ,  so  t h a t  a  d o u b l e  d i s ­

c a r d i n g  o f  f i c t i o n  i s  u s e d  t o  e x p l a i n  t o  t h e  a u d i e n c e  what  h a p p e n s  

a s  a  p l a y  e n d s .  T h i s  f i n a l  d i s c a r d i n g  o f  f i c t i o n  i s  com plex  and  

f a r - r e a c h i n g : .  M a le v o le  unm asks ,  b u t  e v e n  t h e  M a l e v o l e  i d e n t i t y  i s  

s i m p l y  a d i s g u i s e .  The c o n v o l u t i o n  o f  d i s g u i s e  w i t h i n  d i s g u i s e ,  

t h e  s h o c k  by w hich  t h e  m e t a p h o r i c a l  s u d d e n l y  becom es  t h e  l i t e r a l ,  

u t t e r l y  b e w i l d e r s  M e n d o z a : -

What s t r a n g e  d e l u s i o n s  mock 
Our s e n s e s ,  do I  d ream? o r  h a v e  I  d r e a m t  
T h i s  two day's s p a c e ?

( V . i v . 1 4 8 -3 0 )

R e a l i t y  and f i c t i o n  a g a i n  seem c o n f u s e d ,  f o r  t h e  l a s t  t i m e  b e f o r e  

t h e  end  o f  t h e  p l a y  f i n a l l y  s e p a r a t e s  t h e  tw o .  Mendoza i s  s e i z e d  

and i n s u l t e d ,  t h o u g h  f i n a l l y  g r a n t e d  h i s  l i f e  by  A l t o f r o n t ' s  

b r u s q u e  c o m p a s s i o n .  A l t o f r o n t  m o r a l i s e s  on t h e  o t h e r  members  o f  

t:he c o u r t  and g e n e r a l i s e s  a b o u t  " a c c i d e n t s  o f  s t a t e "  ( l 6 8 ) ,  t h e  

r e l a t i o n  o f  k i n g  and  s u b j e c t  and  t h e  d u t i e s  o f  a  k i n g ,  and  Mendoza  

i s  k i c k e d  o u t .  The t r a g i c o m i c  e n d i n g  i s  c o m p l e t e ,  i t s  r e c o n c i l i a ­

t i o n  t r o u b l e d  h a r d l y  a t  a l l  by  t h e  e j e c t i o n  o f  Mendoza and  o n l y  

s l i g h t l y  more by A l t o f r o n t ' s  sombre and  u n i l l u s i o n e d  t h e o r i s i n g .

T h i s  l a s t  s c e n e  moves i n e x o r a b l y  f rom t h e  m e t a p h o r i c a l  t o

t h e  l i t e r a l  mode.  The i c o n o g r a p h y  o f  t h e  masque i s  r e v e a l e d  a s
i

h a v i n g  a  p r e c i s e l y  and u n e x p e c t e d l y  l i t e r a l  s i g n i f i c a n c e , and  

f i c t i o n  b e g i n s  t o  be u s e d  so c u r s o r i l y  a s  t o  draw a t t e n t i o n  t o  

i t s  d e c e p t i v e  n a t u r e :  M e n d o z a ' s  f i c t i o n  o f  M a r i a ' s  g u i l t  d e c e i v e s
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n o - o n e .  F i n a l l y  t h e  whole f i c t i o n a l  f ramev;o rk  c o l l a p s e s  i n t o  

’’d e l u s i o n s * '  and  " a  d r e a m " ,  a s  A l t o f r o n t  c a s t s  o f f  t h e  l a y e r s  o f  

d i s g u i s e  he i s  w e a r i n g .  F i n a l l y  M a le v o l e  e x p o u n d s  one o f  t h e  

f u n d a m e n t a l  p r o b le m s  o f  t h e a t r i c a l  e x p e r i e n c e  i n  m o r a l  t e r m s :

" t h ’i n c o n s t a n t  p e o p l e "  ( 1 ? 4 )  a r e  t a k e n  i n  by " o u t w a r d  show s"  

by t h o s e  o f  a c t o r s  no l e s s  t h a n  by t h o s e  o f  k i n g s .  The p l a y  

p r e p a r e s  t o  c a s t  o f f  " o u t w a r d  s h o w s " .  Any k i n d  o f  f i c t i o n  

s u d d e n l y  a p p e a r s  a s  l y i n g  and  c a l c u l a t e d :  B i l i o s o ' s  F a l s t a f f i a n *

c l a i m  t h a t  he had  s e e n  t h r o u g h  A l t o f r o n t ’ s  d i s g u i s e  a l l  a l o n g  

d e c e i v e s  nobody .  F i c t i o n s ,  A l t o f r o n t ’ s  d i s g u i s e s ,  t h e  m a s q u e ,' 

and  t h e  p l a y  i t s e l f  a r e ,  f i r m l y  b u t  p e r h a p s  a  l i t t l e  r e g r e t f u l l y ,  

p u t  a s i d e .  S u d d e n ly  t h e  h i g h l y - c h a r g e d  s t o r y  o f  i n t e g r i t y  and  

c o r r u p t i o n  h a s  become s i m p l y  a  few men s t a n d i n g  a i m l e s s l y  on  a 

s t a g e ,  and A l t o f r o n t ,  who h a s  s h e d  t h e  f i c t i o n a l  i d e n t i t i e s  o f  

m a sq u e r  and'  m a l c o n t e n t  s h e d s  t h a t  l a s t  f i c t i o n a l  i d e n t i t y  and  i s  

l e f t  s i m p l y  a s  an  a c t o r :  "The r e s t  o f  i d l e  a c t o r s  i d l y  p a r t "

( V . i v . 1 9 ^ ) «  The l a s t  a c t  o f  The M a l c o n t e n t  r e a c h e s  i t s  h ap p y  

e n d i n g  o f  r e c o n c i l i a t i o n ,  r e u n i o n  and  t h e  e x p u l s i o n  o f  e v i l ,  b u t  

i t s  q u i e t  and  c o n f i d e n t  j o y  i s  s l i g h t l y  s u b d u e d  by  t h e  p l a y ’ s  

g ro w in g  d i s t r u s t  o f  i t s  own f i c t i o n a l  n a t u r e .

The M a l c o n t e n t , t h e n ,  p a s s e s  t h r o u g h  t h e  comic  i m a g e s  o f  

r e b i r t h ,  t h e  r e u n i o n  o f  t h e  l o v e r s ,  t h e  b o i s t e r o u s l y  u n d i g n i f i e d  

b a n i s h i n g  o f  t h e  v i l l a i n ,  and  t h e  r e t u r n  t o  r i g h t  r u l e .  The comic  

e n d i n g ,  h o w e v e r ,  i s  su b d u e d  by A l t o f r o n t ’ s  m o r a l i s i n g ,  a n d  by t h e  

r e t u r n  o f  t h e  p l a y  t o  t h e  a c t o r s  b e h i n d  t h e  f i c t i o n .  The p l a y  

i n t e r p r e t s  t h e  t r a g i c o m i c  happy  e n d i n g  a s  t h e  e x p l i c i t  s l o u g h i n g  

o f f  o f  a l l  f i c t i o n s ,  even  t h e  f ram e w o rk  o f  t h e  p l a y ,  and  by 

r e c o n c i l i n g  A l t o f r o n t ’ s  m u l t i p l e  i d e n t i t i e s  and  t h e  p l a y ' s  c l a s h i n g  

t o n e s ,  s a t i r e  and  p a t h o s ,  d a n g e r  and  s l a p s t i c k  comedy.  The l a s t
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s c e n e  o f  t h e  p l a y  m i n i m i s e s  t h e  d a n g e r ,  o f  " n e g a t i o n "  c o u r t e d  i n  

F l e t c h e r i a n  t r a g i c o m e d y  by  t h e  c e n t r a l  u s e  o f  s u r p r i s e ,  and  t h e  

a b r u p t  r e - e v a l u a t i o n  w hich  t h i s  n e c e s s i t a t e s .  I t  d e l i b e r a t e l y ,  

h o w e v e r ,  s e t s  o u t  t o  n e g a t e  i t s  own f i c t i o n a l  n a t u r e ,  so  t h a t  a s  

w e l l  a s  a  happy  e n d i n g ,  and  t h e  r e t u r n  f rom  d i s g u i s e  t o  t r u t h  i n  

t h e  t e r m s  o f  t h e  p l a y ,  we hav e  a  t h o u g h t f u l  e v a l u a t i o n  o f  f i c t i o n  

i n  a l l  i t s  a s p e c t s ,  a s  d i s g u i s e ,  a s  p a g e a n t r y ,  and  f i n a l l y  a s  t h e .  

p l a y  i t s e l f .  The a u d i e n c e  i n  t h e  t h e a t r e  i s  l e d  o u t  o f  t h e  p l a y  

by t h e  g r a d u a l  s h e d d i n g  o f  f i c t i o n s ,  .which b e g i n s  w i t h  t h e  

i n t r u s i o n  o f  t h e  l i t e r a l  mode i n t o  t h e  masque and  B u r b a g e ' s  

s l o u g h i n g  o f f  one a f t e r  a n o t h e r  o f  h i s  i n t e r l o c k i n g  f i c t i o n a l  

i d e n t i t i e s  and  w hich  e n d s  w i t h  t h e  r e t u r n  o f  t h e  p l a y  f rom  an  

o r g a n i s e d  and  c o n v i n c i n g  f i c t i o n  t o  t h e  c a s u a l  p l a c i n g  o f  men on a  

s t a g e .  The p l a y  en d s  by d e f i n i n g  n o t  i t s  g e n e r i c  n a t u r e  -  a s  I  

have  s u g g e s t e d ,  K a r s t o n  i s  n o t  p a r t i c u l a r l y  i n t e r e s t e d  i n  c o n ­

v e n t i o n a l  g e n r e - d e f i n i t i o n s  -  b u t  i t s  g e n e r a l  n a t u r e  a s  f i c t i o n .

I t s  t h o u g h t f u l  movement f rom t h e  m e t a p h o r i c a l  t o  t h e  l i t e r a l  and  

i t s  r e j e c t i o n  o f  f i c t i o n  l e a v e s  t h e  p l a y ,  and  t h e  a u d i e n c e ,  on  a  

s u b d u e d  n o t e .  M a r s t o n  seems t o  have  c a l c u l a t e d  t h i s  s u b d u e d ,  

d e t a t c h e d  e n d i n g ;  t h e  e p i l o g u e  s u g g e s t s  t h a t  t h e  a u d i e n c e  met t h e  

e n d i n g  w i t h  " m odes t  s i l e n c e "  and  " h e e d y  s t i l l n e s s "  ( 1 . 1 ) .  The 

p l a y  on t h e  whole i s  c r i t i c a l l y  i n t e r e s t e d  i n  i t s  a u d i e n c e ,  who a r e  

r e f l e c t e d  n o t  o n l y  i n  t h e  i n d u c t i o n  b u t  a l s o  i n  t h e  p r e l i m i n a r i e s  

t o  t h e  m asque .  F o r  mos t  o f  i t s  l e n g t h  t h e  p l a y  r e f u s e s  t o  

a c k n o w le d g e  t h a t ,  e i t h e r  i n  t im e  o r  s p a c e ,  t h e r e  i s  any  a b s o l u t e  

d i s t i n c t i o n  b e t w e e n  t h e  w o r ld  o f  t h e  a u d i e n c e  and  t h a t  o f  t h e  p l a y ;  

t h e  i n d u c t i o n  p r e s e n t s  members o f  t h e  a u d i e n c e  on t h e  s t a g e ,  and 

a t  t h e  b e g i n n i n g  o f  t h e  s e c o n d  a c t  some o f  t h e  a c t i o n  t a k e s  p l a c e  

o u t s i d e  t h e  f r am e w o rk  o f  t h e  p l a y  i t s e l f ,  " w h i l s t  t h e  Act  i s  

p l a y i n g "  ( 1 1 . i .  i n i t i a l  S D ) . No p a r t  o f  t h e  s p a c e  o f  t h e  t h e a t r e
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o r  o f  t h e  t im e  o f  t h e  p l a y  i s  d e v o t e d  o n l y  t o  a c t i n g  o r  o n l y  t o  

o b s e r v i n g ,  f o r  t h e  two i n t e r p e n e t r a t e  and  t h e r e  seem s  t o  be no 

a b s o l u t e  d i s t i n c t i o n  b e tw e e n  t h e  tv/o.  The f i n a l  s c e n e  o f  t h e  p l a y ,  

h o w e v e r ,  h a s  t o  abandon  f i c t i o n  and  t o  r e c o g n i s e  t h a t  a s  t h e  p l a y

e n d s  a u d i e n c e  and  a c t o r s  must  s e p a r a t e  : "You t h a t  way: we t h i s

, ,10way"

N e g a t i o n  and s u r p r i s e :  t h e  t r a g i c o m i c  e n d i n g  o f  A King  and No K i n g .

The M a l c o n t e n t  moves c l e a r l y  f rom d i s c o r d  t o  ha rm ony ,

f rom t h e  e x p l o i t a t i o n  o f  f i c t i o n  t o  i t s  a b a n d o n m e n t .  I n  A King

and No King  t h e  movement i s  p e r h a p s  more com plex .  The p l a y  o p e n s

w i t h  t h e  r e - e s t a b l i s h m e n t  o f  p e a c e  and  o r d e r  w i t h  " j e s t s "  ( l . i . 9 )

and  t h e  p r o m i s e  o f  f e s t i v i t y  and  w i t h  " j o y s  a t  f u l l "  ( l l . i i . 7 6 ) ,

and  moves t h r o u g h  p a i n ,  p a s s i o n ,  and  t h e  d a n g e r  o f  " t r a g e d y "

( V . i v . l l )  u n t i l  t h e  f i n a l  s e p a r a t i o n  o f  f a c t  and  f i c t i o n  b r i n g s

u n e x p e c t e d  j o y  and  t h e  happy  e n d i n g .  Where The M a l c o n t e n t  u s e s

c o n v e n t i o n a l  m e t a p h o r s  o f  e n d i n g ,  t h e  masque and  t h e  f o r m a l

d i s c a r d i n g  o f  d i s g u i s e ,  A King d e a l s  more l i t e r a l l y  and  d i r e c t l y

w i t h  what h a p p e n s  a s  a  p l a y  e n d s .  I t  p r e f e r s  n o t  t o  r e v e a l  t o  i t s

a u d i e n c e  t h e  s o l u t i o n  o f  t h e  d r a m a t i c  p ro b le m  w hich  i t  p o s e s  u n t i l

t h e  l a s t  moment,  and i t s  c e n t r a l  u s e  o f  a  s u r p r i s i n g  r e v e r s a l ,

t h e  d i s c o v e r y  t h a t  A r b a c e s  and  F a n t h e a  Eire n o t  b r o t h e r  and  s i s t e r ,

i s  an  a c c e p t a n c e  i n  e x t r e m e  form o f  t h e  n e c e s s a r y  i r o n y  o f  t h e  

11h ap p y  e n d i n g  . The a u t h o r  o f  The M a l c o n t e n t  l e t s  t h e  a u d i e n c e  

s h a r e  t h e  f a c t s  b e h i n d  t h e  d i s g u i s e s  f rom t h e  v e r y  b e g i n n i n g  o f  

t h e  p l a y ,  so  t h a t  we a r e  a l l o w e d  t o  s h a r e  t h e  p o i n t  o f  v a n t a g e  o f  

t h e  a u t h o r  and  o f  t h e  c e n t r a l  c h a r a c t e r ,  whose s e c u r e  and  i m a g i n a ­

t i v e  c o n t r o l  r e f l e c t s  t h e  a u t h o r ' s  own: t h e  a u d i e n c e  w a t c h e s ,  and

i n  p a r t  s h a r e s ,  t h e  a c t i v i t y  o f  t h e  p l a y w r i g h t .  I n  A King we
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r a t h e r  s h a r e  t h e  b e w i l d e r m e n t  and  t h e  i l l u s i o n s  o f  t h e  u n e n l i g h t e n e d  

a c t o r s :  t h e  a u d i e n c e ,  a s  i s  u s u a l  i n  F l e t c h e r ' s  t r a g i c o m e d i e s ,  h a s  

t h e  s t a t u s  o f  an a c t o r ,  m a n i p u l a t e d  by t h e  o m n i s c i e n t  d r a i a a t i s t .

A King and No K i n g , l i k e  The M a l c o n t e n t , e x p r e s s e s  i t s e l f  

i n  a  s e r i e s  o f  t r a g i c o m i c  d i s c o r d s  : i r o n i c  r e p e t i t i o n s ,  j u x t a p o s i t i o n s  

and  a n t i t h e s i s  s hape  th e  p l a y .  These  d i s c o r d s  a r e  g i v e n  e s p e c i a l l y  

t e l l i n g  form i n  t h e  c h a r a c t e r  o f  A r b a c e s  h i m s e l f ,  " v a i n g l o r i o u s  and  

hum ble ,  and a n g r y  and  p a t i e n t ,  and  m e r r y  a n d  d u l l ,  and  j o y f u l  and  

s o r r o w f u l ,  i n  e x t r e m i t i e s ,  i n  an  h o u r "  ( l . i . 8 4 - 6 ) .  He s e e s  h i m s e l f  

a l t e r n a t e l y  a s  a  god ( e g  1 . i . 1 4 0 ) ,  a s  a  T a b u r l a i n e a n  h e r o  ( e g  l l l . i .  

3 2 5 ) and  a s  a  b e a s t  ( l V . i v . 6 3 ) .  Not o n l y ,  h o w e v e r ,  i s  h i s  c h a r a c t e r  

d i v i d e d  w i t h i n  i t s e l f ;  i t  i s  a l s o  f r a g m e n t e d  on s t a g e  i n t o  o t h e r  

c h a r a c t e r s .  M a rd o n iu s  a c t s  a s  c h o r a l  co m m e n ta to r  and  a l s o  

o b j e c t i f i e s  A r b a c e s ' n o b l e r  q u a l i t i e s .  B e s s u s ' c o w a r d i c e ,  h i s  

i n s e n s i t i v e  e g o t i s m  and b o a s t f u l n e s s  and  h i s  m o r a l  o b t u s e n e s s  form 

a  g r o t e s q u e  p a r o d y  o f  t h e  d a r k  s i d e  o f  A r b a c e s '  n a t u r e .  B e s s u s ,  

h o w e v e r ,  i s  o n l y  t h e  most  o b v i o u s  o f  t h o s e  c h a r a c t e r s  who embody 

A r b a c e s ' v i c e s .  I n  1 1 . i ,  i n  a  comic s c e n e  i n  w h ich  t h e  crowd o f  

c i t i z e n s  u n d e rm in e  t h e  k i n g ' s  h e r o i c  p r e t e n t i o n s ,  t h e  s e r v a n t  P h i l i p  

w i t h  h i s  t o u c h y  r e a d i n e s s  t o  q u a r r e l  p r o v i d e s  y e t  a n o t h e r  d e f l a t i n g  

comment on t h e  k i n g .

As t h e  p l a y  p r o g r e s s e s  i n  a  s e r i e s  o f  d i s c o r d s ,  i t  a l s o  

j u x t a p o s e s  t r a g e d y  and  comedy i n  i t s  g e n r e  d e f i n i t i o n s .  The p l a y  

b e g i n s  w i t h  " j e s t s "  ( l . i . 9 ) , and  l a t e r  I ' l a r d o n i u s ' d e f l a t i n g  com­

m e n t a r y  on A r b a c e s '  h y p e r b o l e  s u g g e s t s  t r a g i c o m e d y ' s  c r i t i c a l  v ie w  

o f  t r a g e d y .  The m i d d le  p a r t  o f  t h e  p l a y  p r e s e n t s  a  s e r i e s  o f  

c l a s h i n g  d e f i n i t i o n s  o f  t o n e  : S p a c o n i a ' s  " s a d  w o rd s"  t h r o w  i n t o  

r e l i e f  t h e  " j o y s "  o f  P a n t h e a  ( 1 1 . i . 2 4 2 - 3 ) ,  and  r a t h e r  t h a n  " l a u g h "  

a t  h e r  p a i n  P a n t h e a  i s  w i l l i n g  t o  "weep"  ( 1 1 . i . 2 7 8 ) .  T h i s  m ixed
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t o n e  i s  s u s t a i n e d  t h r o u g h o u t  t h e  p l a y .  Comedy a p p e a r s  a s  a  k i n d  o f  

human norm from which  t h e  p a s s i o n  and  h y p e r b o l e  o f  t h e  p o t e n t i a l l y  

t r a g i c  main  p l o t  a p p e a r s  a s  a  g r o t e s q u e  a b e r r a t i o n .  Comedy, t h e  

" j e s t "  t h a t  "men a r e  b u t  men" ( V . i i i . 8 4 , 8 3 )  s a v e s  B e s s u s  f rom a 

b e a t i n g ,  and  e a r l y  i n  t h e  p l a y  A r b a c e s  i s  q u i c k  t o  s h e l t e r  b e h i n d  

comedy from h i s  a n g e r  and p a s s i o n , a s  he  d e t e r m i n e d  t o  be  " m e r r y "  

( l . i . 397) w i t h  h i s  c o n f i d a n t  M a r d o n i u s .  The p l a y ,  t h e n ,  c o n ­

s c i o u s l y  j u x t a p o s e s  t o n e s  and a d m i t s  i t s  m ixed  n a t u r e ,  a l t h o u g h  

t h r o u g h o u t  i t  s u g g e s t s  a  h o s t i l e  o r  a t  l e a s t  a s t r i n g e n t  v i e w  o f  

t r a g e d y  and  r e g a r d s  comedy a s  a  norm an d  a s  a  s h e l t e r  f rom t h e  

d a n g e r s  o f  an u n c e r t a i n  w o r l d .

The l a s t  s c e n e  o f  A King  shows A r b a c e s  " r e s o l v e d "  ( V . i v . l )  

t o  f a c e  s i n  and d a m n a t i o n  t o  consummate  h i s  l o v e  f o r  P a n t h e a .  He 

sums up i n  d e t a i l  what  seems an  u n a v o i d a b l e  t r a g i c  e n d i n g ,  h i s  

m u rd e r  o f  G o b r i u s ,  t h e  i n c e s t u o u s  r a p e  o f  P a n t h e a  and  f i n a l l y  

s u i c i d e ,  a s  he  had  p r e v i o u s l y  f o r e t o l d  t h i s  e n d i n g  t o  P a n t h e a  ( IV .

i v . 9 9 - 1 0 1 ) .  T h i s  v iew  o f  an  a l t e r n a t i v e  e n d i n g  i s  s u g g e s t e d  a t  

some l e n g t h  and  w i t h  some c o n v i c t i o n .  I t  i s  p i c k e d  up by  M a r d o n i u s ,  

t h r o u g h o u t  t h e  p l a y  t h e  v o i c e  o f  m o d e r a t i o n  and  s a n i t y ,  v/ho e n t e r s  

b r i e f l y ,  aware  t h a t  some " t r a g e d y "  i s  a b o u t  t o  h a p p e n  ( V . i v . l l ) .  

U n t i l  t h i s  p o i n t  i n  t h e  p l a y  M a rd o n iu s  h a s  s t o o d  i n  a  s p e c i a l  

r e l a t i o n s h i p  w i t h  t h e  a u d i e n c e ,  g u i d i n g  o u r  r e s p o n s e s  t o  A r b a c e s '  

b e h a v i o u r ;  h e r e  he knows j u s t  a s  much a s  we know, s t a n d i n g  f o r  o u r  

own p u z z l e m e n t  and  f e a r s  o f  im m ine n t  c a t a s t r o p h e .  H i s  d i s m i s s a l  

by  A r b a c e s  r e p r e s e n t s  a  h o l d i n g  a t  a r m ' s  l e n g t h  o f  t h e  a u d i e n c e  a s  

a p r e l i m i n a r y  t o  t h e  r e v e l a t i o n ,  and  a l s o  a  ch an g e  i n  t h e  s t a t u s  o f  

t h e  a u d i e n c e .  E a r l i e r  i n  t h e  p l a y  we were  r e p r e s e n t e d  by a  c h o r a l  

c h a r a c t e r  on t h e  p e r i p h e r y  o f  t h e  a c t i o n ;  f rom t h i s  p o i n t  on we a r e  

t o  be r e p r e s e n t e d  by  t h e  c e n t r a l  c h a r a c t e r s  P a n t h e a  and  A r b a c e s .
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The f i r s t  movement o f  t h e  f i n a l  s c e n e ,  t h e n  p r e s e n t s  an  

a l m o s t  c o n v i n c i n g  d e f i n i t i o n  o f  t h e  p l a y  a s  t r a g e d y ,  and  d i s m i s s e s  

one d e l e g a t e  o f  t h e  a u d i e n c e  so  t h a t  o u r  r e l a t i o n s h i p  v ; i th  t h e  

p l a y ' s  c e n t r a l  c h a r a c t e r s  becomes c l o s e r  and  more d i r e c t . The 

s e c o n d  movement p r e s e n t s  t h e  s lo w ,  d e t a i l e d  and  p a i n s t a k i n g  d i s c a r d ­

i n g  o f  f i c t i o n ,  a s  G o b r i u s  and  A rane  p r o d u c e  e v i d e n c e  t h a t  A r b a c e s  

i s  n o t  o f  r o y a l  b l o o d .  A r b a c e s  r e c o g n i s e s  t h a t  h i s  l o v e  f o r  

P a n t h e a  h a d  b e e n  s t a g e - m a n a g e d  by G o b r i u s ,  " a  c u r i o u s  way o f  

t o r t u r i n g "  ( V . i v . 8 2 ) .  G o b r i u s ,  h o w e v e r ,  i n  a  c h a r a c t e r i s t i c a l l y  

t r a g i c o m i c  i n s i s t e n c e  on t h e  m o t i v e s  t h a t  l i e  b e h i n d  a c t i o n ,  

d e t e r m i n e s  t h a t  t h e  k i n g  w i l l  "know y o u r  s i n s  b e f o r e  you  do 'em" 

( V . i v . 1 l 6 ) .  As t h e  t r u t h  i s  r e v e a l e d  b low a f t e r  b low i s  s t r u c k  a t  

A r b a c e s ' t r a g i c  p e r c e p t i o n  o f  t h e  s i t u a t i o n .  The p l a y  i n  a  s e r i e s  

o f  s t e p s  c r e a t e s  new f i c t i o n s  -  t h e  t r a g i c  e n d i n g  v/hich d o e s  n o t  

t a l t e  p l a c e ,  A r b a c e s ' g u e s s  t h a t  he i s  a  b a s t a r d  -  b u t  i t  f i n a l l y  

p u t s  a s i d e  f i c t i o n  i n  i t s  own t e r m s  i n  t h e  s u r p r i s i n g  r e v e l a t i o n  

a b o u t  A r b a c e s ' b i r t h .  Now f o r  t h e  f i r s t  t i m e  t h e  a u d i e n c e  i s  

a l l o w e d  t o  w a tch  t h e  u n f o l d i n g  o f  t h e  p l o t  an d  o f  f a c t  and  f i c t i o n  

f rom t h e  a u t h o r ' s  p o i n t . o f  v a n t a g e ,  a s  t h e  new f a c t s  a r e  r e p e a t e d  

t o  t h e  o t h e r  members o f  t h e  c o u r t .

A f t e r  a  s h a r p  s e r i e s  o f  q u e s t i o n s  and  a n s w e r s ,  G o b r i u s  

b e g i n s  a  l e n g t h y  a c c o u n t  o f  A r b a c e s '  r e a l  p a r e n t a g e ,  p u n c t u a t e d  

o n l y  b y  s h o r t  q u e s t i o n s  and r e m a r k s .  The mode o f  t h e  p l a y  seem s  t o  

be c h a n g i n g  from t h a t  we e x p e c t  o f  a  d r a m a t i c  r e p r e s e n t a t i o n  t o  

what  we e x p e c t  f rom a  w r i t t e n  f i c t i o n ,  f rom p h y s i c a l  a c t i o n  o f  a n  

e x t r e m e  and  v i o l e n t  k i n d  t o  c h a r g e d  d i a l o g u e  and  t h e n  t o  s i m p l e  

n a r r a t i v e .  The movement av/ay from t h e  d r a m a t i c  mode t o w a r d s  t h e  

n a r r a t i v e  p r e d i c t s  t h e  r e t u r n  f rom f i c t i o n  t o  f a c t ,  f rom m e t a p h o r i ­

c a l  t o  l i t e r a l ,  a s  t h e  p l a y  e n d s .  The p l a y  h a s  o f t e n  b e e n  a c c u s e d  

o f  b r e a k i n g  a r b i t r a r i l y  what  seems t o  be t h e  l o g i c  o f  t h e  drama by
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r e f u s i n g  t h e  t r a g i c  e n d i n g ,  b u t  t h i s  q u e s t i o n i n g  o f  t h e  d r a m a t i c  

l o g i c  i s  c a l c u l a t e d .  By r e f u s i n g  t h e  c h a r a c t e r i s t i c  l o g i c  o f  

f i c t i o n  t h e  p l a y  draws  o u r  a t t e n t i o n  d i r e c t l y  t o  i t s  f i c t i o n a l  

n a t u r e .  The s h a t t e r i n g  o f  t h e  l o g i c  o f  t r a g e d y ,  and  t h e  d i s s i p a t i o n  

o f  t h e  d r a m a t i c  mode a s  G o b r i u s  t e l l s  h i s  s t o r y ,  m i r r o r  t h e  end  o f  

f i c t i o n  and t h e  end o f  t h e  p l a y .

Some r e c e n t  c r i t i c s  hav e  f e l t  t h a t  t h i s  f i n a l  s u r p r i s e  and  

i t s  d i s r u p t i o n  o f  o u r  u n d e r s t a n d i n g  o f  t h e  l o g i c  o f  t h e  p l a y  i s  i n  

some s e n s e  an i l l e g i t i m a t e  e f f e c t ,  p r o v i d i n g  t h e  f a n t a s y  o f  t h e

g r a t i f i c a t i o n  o f  i n c e s t  s u d d e n l y  m i r a c u l o u s l y  s e t  f r e e  f rom  m o r a l

12s a n c t i o n s  . T h i s ,  how eve r ,  seems a  g r e a t l y  s i m p l i f i e d  viev/  o f  what  

h a p p e n s  i n  t h e  p l a y .  The f a n t a s y  o f  i n c e s t  may g i v e  t h e  p l a y  i t s  

u n e a s y  e d g e ,  b u t  t h e  p l a y  comes t o  d e a l  w i t h  f a n t a s y  i n  a d r y  and 

o b j e c t i v e  way. The f i n a l  s c e n e  i n s i s t s  t h a t  t h e  s i t u a t i o n  was n o t  

what  v/e t h o u g h t .  I f  we hoped  f o r  t h e  g r a t i f i c a t i o n  o f  f a n t a s i e s  o f  

u n l a w f u l  l o v e  we s h a l l  be d i s a p p o i n t e d :  t h e  p l a y  t u r n s  o u t  t o  be 

a b o u t  a p e r f e c t l y  r e s p e c t a b l e  r e l a t i o n s h i p .  L i k e  M a r s t o n ' s  The 

M e ta m o rp h o s i s  o f  F ig -m al ions  Im age ,  th o u g h  l e s s  d i r e c t l y ,  t h e  p l a y  

f i n a l l y  t u r n s  o-n i t s  a u d i e n c e  and  v/e a r e  i m p l i c a t e d  i n  i t s  f a n t a s i e s .

Not o n l y  i s  s u r p r i s e  t h e  e s s e n c e  o f  p o p u l a r  n a r r a t i v e  and  

e x c i t i n g  and s t i m u l a t i n g  t o  w a t c h :  t h e  f i n a l  r e s o l u t i o n  s e e m s , v / i th  • 

t h e  wisdom o f  h i n d s i g h t ,  w e l l  p r e p a r e d  f o r ,  so  t h a t  t h e  p l a y  i n c l u d e s  

t h e  i n t e r e s t  o f  a d e t e c t i v e  s t o r y ,  t h e  c h a l l e n g e  t o  t h e  a u d i e n c e  t o  

r e b u i l d  t h e  s t r u c t u r e  o f  f a c t  f rom t h e  c l u e s  w hich  t h e  p l a y  s c a t t e r s .  

Even t h e  p l a y ' s  t i t l e ,  l i k e  t h a t  o f  J o n s o n ' s  E p i c o e n e  o r  o f  F o r d ' s  

The F a n c i e s  C h a s t e  and N o b l e , p r o v i d e s  a  l a r g e  c l u e  t o  t h e  m echan ism  

o f  t h e  p l a y ' s  d e n o u em en t .  B e s i d e s , .  Act  11 s c e n e  1 g i v e s  i m p o r t a n t  

i n f o r m a t i o n  a b o u t  t h e  r e v e l a t i o n  t o  come, e v e n  down t o  t h e  d e t a i l s .

We l e a r n  t h a t  t h e r e  i s  a  s e c r e t  s u r r o u n d i n g  A r b a c e s '  b i r t h  w hich
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G o b r i u s  and A rane  s h a r e ,  t h a t  G o b r i u s  c o n s i d e r s  A r b a c e s  "mine own" 

( l l . i . 3 8 ) , and  t h a t  t h e  b i r t h  o f  A r a n e ' s  y o u n g e r  c h i l d  t h r e a t e n e d  

t o  r e v e a l  t h e  " d i s g r a c e "  ( l l . i . 6 l - 2 ) s u r r o u n d i n g  t h e  k i n g ' s  b i r t h .  

Even A r a n e ' s  s c o r n f u l  e x c l a m a t i o n  "The k i n g ? "  ( l l . i . 3 3 )  s u g g e s t s  

t h a t  t h e  s e c r e t  s t r i k e s  a t  t h e  r o o t  o f  A r b a c e s ' c l a i m  t o  k i n g s h i p .  

The e n d i n g  o f  t h e  p l a y ,  t h e n ,  d o e s  n o t  s i m p l y  im pose  a  c l e v e r  

■ d o u b l e - t a k e  w i t h o u t  r o o t s  i n  t h e  p l a y .  The f i n a l  s u r p r i s e  i s  

i n h e r e n t  i n  t h e  p l a y  f rom A r b a c e s '  f i r s t  e n t r a n c e  and  t h e  f i r s t  

d i s c u s s i o n  o f  t h e  d i s c o r d a n t  e x t r e m e s  i n  h i s  c h a r a c t e r ,  a l t h o u g h  

t h e  v e r y  s p e e d  o f  th e  r e v e l a t i o n  and  i t s  c o m p l e t e  u n d e r m i n i n g  o f  

t h e  t r a g i c  e m o t i o n s  g l a n c e s  i r o n i c a l l y  a t  t h e  a u d i e n c e  and  r i d i c u l e s  

u s  f o r  o u r  d l o w n e s s  o f  p e r c e p t i o n .

A p a r t  from t h e  d e t e c t i v e  s t o r y ,  p r o v i s i o n  o f  c l u e s ,  t h e  

p l a y  a l s o  more s u b t l y  p r e p a r e s  u s  t o  ta lce  s e r i o u s l y  t h e  h a p p y  

e n d i n g .  A King  i s  f u l l  o f  t i n y  i n c l u d e d  a n e c d o t e s  w h ich  d e s c r i b e  

i n  m ic rocosm  t h e  p r o c e s s  o f  t h e  p l a y  and  i t s  h appy  i s s u e .  P a n t h e a  

s e e s  h e r  r e c o n c i l i a t i o n  w i t h  A r b a c e s  i n  t h e  t r a g i c o m i c  im age  o f  

"m ercy  a t  t h e  b l o c k "  ( l l l . i . 3 0 0 ) ,  G o b r i u s  e n v i s a g e s  t h e  k i n g ' s  

v i r t u e  s h o o t i n g  a g a i n  " I n t o  a  t h o u s a n d  g l o r i e s "  ( l V . i . 2 4 ) .  O t h e r  

i m a g e s  t o o ,  l i k e  t h a t  o f  t h e  k i n g  who p r e s e n t s  h i s  k ingdom t o  a  

b e g g a r ,  a l s o  s u g g e s t  t h e  s u b j e c t , and  t h e  i s s u e ,  o f  t h e  p l a y .

A g a in ,  t h e  f i r s t  s c e n e  o f  t h e  p l a y  o p e n s  w i t h  B e s s u s ,  a  s a t i r i c  

v e r s i o n  o f  A r b a c e s  h i m s e l f ,  d i s c u s s i n g  h i s  own c o u r a g e  an d  h i s  

s a v i n g  t h e  d a y ,  " B e s s u s ' D e s p e r a t e  R ed e m p t io n "  ( l . i . 3 2 ) .  M a r d o n i u s , 

t h o u g h ,  p o i n t s  o u t  t h a t  t h i s  m i l i t a r y  v i c t o r y  was t h e  r e s u l t  o f  a  

g r o t e s q u e  m i s t a k e  : B e s s u s  was r e a l l y  t r y i n g  t o  r u n  av/ay.  The f i n a l  

s c e n e  en d s  on a  p a r a l l e l  and a r e d e f i n i t i o n  by p r e s e n t i n g  A r b a c e s ' 

" D e s p e r a t e  R ed e m p t io n "  f rom v i o l e n c e  and  s i n ,  a  s a l v a t i o n  w h ich  

seems t h e  r e s u l t  o f  an  a c c i d e n t , a n o t h e r  i r o n i c  exam ple  o f  t h e
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d i v e r g e n c e  be tv /een  v / i l l  and  a c h i e v e m e n t .  The hap p y  e n d i n g  o f  t h e  

p l a y  i t s e l f ,  t h e n ,  i s  m i r r o r e d  i n  d e t a i l s  and i n  im a g e s  f rom  t h e  

v e r y  b e g i n n i n g .

N o n e t h e l e s s  i t  would  be u n w is e  t o  u n d e r e s t i m a t e  t h e  e f f e c t  

o f  t h e  s u r p r i s i n g  r e v e l a t i o n  o f  A r b a c e s '  r e a l  a n c e s t r y .  T h i s  s i n g l e  

p i e c e  o f  i n f o r m a t i o n  p r o d u c e s  a  p r o f o u n d  m o d i f i c a t i o n  o f  o u r  v i e w ­

p o i n t .  F o r  t h e  f i r s t  t i m e  t h e  a u d i e n c e  i s  a l l o w e d  t o  w a tc h  t h e  

u n f o l d i n g  o f  f a c t  and  f i c t i o n  f rom t h e  a u t h o r ' s  p o i n t  o f  v a n t a g e .

The s u r p r i s i n g  r e v e l a t i o n ,  i n d e e d ,  i s  c l e a r l y  u s e d  t o  c o n t r o l  t h e  

a u d i e n c e ' s  r e l a t i o n s h i p  t o  t h e  p l a y .  T h r o u g h o u t  t h e  p l a y  A r b a c e s  

h a s  b e e n  t h e  c e n t r a l  a c t o r ,  a  f i g u r e  h a l f  h e r o i c  an d  h a l f  a b s u r d ,  

whose m o r a l  a n g u i s h  s h a p e s  t h e  p l a y  b u t  who i s  h e l d  a t  a  d i s t a n c e  

from t h e  a u d i e n c e  by t h e  c o n s t a n t  u n d e r m i n i n g  o f  h i s  c h a r a c t e r  by 

d e f l a t i n g  commenta ry  o r  o v e r - e x t r a v a g a n t  p r a i s e .  G o b r i u s  f o r  

t h e  f i r s t  f o u r  a c t s  h a s  b e e n  a  shadowy f i g u r e  on t h e  e d g e s  o f  t h e  

a c t i o n ,  w a t c h i n g  c r i t i c a l l y  and e v e n  s t a g e - m a n a g i n g  t h e  e v e n t s  

w h ich  t a k e  t h e  c e n t r e  o f  t h e  s t a g e .  I n  t h i s  f i n a l  s c e n e  t h e i r  

p r o m i n e n c e ,  and  t h e i r  commitment t o  a c t i o n ,  i s  r e v e r s e d .  G o b r i u s  

and  A rane  r e l a t e  t h e  c o m p l i c a t e d  s t o r y  an d  t h e  k i n g  l i s t e n s ,  " a s  

s t i l l  a s  n i g h t "  ( V . i v . 2 0 l ) .

The c e n t r a l  s u r p r i s e ,  t h e n ,  d o e s  n o t  o n l y  f o r c e  u s  t o  

r e - e v a l u a t e  t h e  whole  o f  t h e  p r e c e d i n g  a c t i o n ,  b u t  i t  a l s o  i n v e r t s  

t h e  r o l e  o f  a c t o r  and a u d i e n c e  and  c a l l s  upon  u s  t o  r e c o n s i d e r  o u r  

own p o s i t i o n  i n  t h e  p r o c e s s  o f  e n a c t m e n t .  As t h e  c e n t r a l  a c t o r  

A r b a c e s  b e g i n s  t o  assume o u r  own f u n c t i o n ,  t h e  a u d i e n c e  i s  s u d d e n l y  

g i v e n  c e n t r a l  p l a c e  on s t a g e :  t h e  s u r p r i s i n g  r e v e l a t i o n  o f  f a c t  

a l s o  i n c l u d e s  a  s u r p r i s i n g  new r e l a t i o n s h i p  w i t h  A r b a c e s ,  l e s s  

d e t a c h e d  and  c r i t i c a l  t h a n  e a r l i e r  i n  t h e  p l a y ,  and  a  s u r p r i s i n g  

new i n t e r e s t  i n  p r e s e n t i n g  p r o m i n e n t l y  t h e  a u d i e n c e  an d  i t s  a c t i v i t y .
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T h i s  r e v e r s a l  drav;s o u r  a t t e n t i o n  t o  t h e  p l a y ' s  f i c t i o n a l  n a t u r e  

and t h e  mechanism o f  e n a c t m e n t .  A r b a c e s '  f i n a l  r e t u r n  t o  h i s  

f u n c t i o n  a s  a c t o r  and h i s  abandonm ent o f  h i s  r o l e  a s  r e p r e s e n t a t i v e  

o f  t h e  a u d i e n c e  p r e p a r e s  t h e  a u d i e n c e  i n  t h e  t h e a t r e  f o r  t h e  e n d i n g  

o f  t h e i r  f u n c t i o n  a s  o b s e r v e r s .  The p l a y ' s  movement f ro m  f i c t i o n  

t o  f a c t  i s  a l m o s t  c o m p l e t e d .  F i n a l l y  P a n t h e a ,  who d o e s  n o t  u n d e r ­

s t a n d  t h e  change  i n  f a c t s  b u t  whô re . sponds  s y m p a t h e t i c a l l y  t o  t h e  

j o y s  o f  A r b a c e s ,  e n t e r s :  she  t o o  f a l l s  i n t o  t h e  r o l e  o f  a u d i e n c e ,

a c c e p t i n g  h e r  own p l a c e  i n  t h e  r e f o r m i n g  comic  e n d i n g ,  and  w a t c h i n g  

s i l e n t l y  a s  A r b a c e s  r e j o i c e s .  The s c e n e  o f f e r s  two m i r r o r - i m a g e s  

o f  t h e  a u d i e n c e  a s  e n l i g h t e n e d  o b s e r v e r s  and  t h e  a u d i e n c e  a s  

e m o t i o n a l l y - i n v o l v e d  p a r t i c i p a n t s .  A f t e r  a  p l a y  w h ich  h a s  seemed  

n o t  t o  p r e s e n t  i t s  a u d i e n c e  d i r e c t l y  w i t h  im a g e s  o f  i t s e l f  and  

w h ich  h a s  seemed t o  h o l d  u s  a t  a r m ' s  l e n g t h  from i t s  e v e n t s  by  t h e  

u s e  o f  t r a g i c o m i c  d i s c o r d s ,  t h e  a u d i e n c e  i s  f o r c e d  i n t o  t h e  c e n t r e  

o f  t h e  s t a g e  and  i s  a l l o w e d  t o  w a tc h  t h e  two a s p e c t s ,  i n t e l l e c t u a l - 

and e m o t i o n a l ,  o f  i t s  own a c t i v i t y ,  b e f o r e  f i n a l l y  b e i n g  d i s m i s s e d  

a s  t h e  p l a y  e n d s .

The p l a y ' s  c e n t r a l  s u r p r i s e ,  t h e n ,  c o n f u s e s  a c t o r s  and  

a u d i e n c e  and  s u g g e s t s  t h a t  t h e  a u d i e n c e  i s  i n t i m a t e l y ,  a n d  c e n t r a l l y ,  

i n v o l v e d  i n  t h e  e v e n t s  on s t a g e .  F i c t i o n  h a s  b e e n  b a n i s h e d  i n  a  

s i n g l e  s w e e p in g  movement,  and t h e  r e s t  o f  t h e  p l a y  i s  g i v e n  o v e r  t o  

e x p l a n a t i o n  and c e l e b r a t i o n .  I n  t h e  e a r l i e r  p a r t  o f  t h e  p l a y  

f i c t i o n  h a s  a p p e a r e d  t o  be t h r e a t e n i n g :  A r a n e , f o r  i n s t a n c e ,  c u r s e s

h e r  " o v e r - c u r i o u s  b r a i n "  ( l l . i . 6 0 ) w h ich  d e v i s e d  t h e  f i c t i o n  o f  

A r b a c e s '  r o y a l  b i r t h .  'When we mos t  s y m p a t h i s e  w i t h  A r b a c e s  he  i s  

most  c l e a r l y  d e t a c h e d  from f i c t i o n :  P a n t h e a  i n s i s t s  t h a t  h i s

l e t t e r s  have  "no a r t "  b u t  a r e  t h e  o u t p o u r i n g s  o f  " h e a r t y  n a t u r e "

( 1 1 . i . 2 0 6 , 2 0 8 ) .  A r b a c e s ,  h o r r i f i e d  by h i s  l o v e  f o r  P a n t h e a ,  t r i e s
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t o  c r e a t e  t h e  f i c t i o n  t h a t  t h e y  a r e  n o t  r e l a t e d ,  a  f i c t i o n  v/hich 

s t r i k e s  a t  P an th e a*  s  s e n s e  o f  i d e n t i t y  and  v/hich l e a d s  M a r d o n iu s  

t o  f e a r  f o r  t h e  k i n g ' s  s a n i t y .  B e s s u s  on t h e  o t h e r  h a n d  

i m m e d i a t e l y  a c c e p t s  t h e  f i c t i o n  -  " s h e ' s  n o t h i n g  l i k e  you"  ( l l l . i .  

173 ) .  I r o n i c a l l y  i n  t h i s  f i n a l  s c e n e  i t  i s  B e s s u s  and  f i c t i o n  

w hich  a r e  p r o v e d  r i g h t ,  a s  he e a g e r l y  p o i n t s  o u t  ( V . i v . 2 9 4 - 3 ) .  The 

f i n a l  s c e n e  r e d e f i n e s  f i c t i o n ,  so  t h a t  i t  a p p e a r s  r e d e m p t i v e  a s  

w e l l  a s  t h r e a t e n i n g :  f i c t i o n  and  f a c t  a r e  b l u r r e d  b e f o r e  t h e i r

f i n a l  s e p a r a t i o n  a s  t h e  p l a y  e n d s .  The a u d i e n c e  f o r  on ce  i s  p l a c e d  

i n  a  s u p e r i o r  p o s i t i o n ,  w i t h  an  u n d e r s t a n d i n g  o f  f i c t i o n  e q u a l  t o  

t h a t  o f  A r b a c e s  and  g r e a t e r  t h a n  t h a t  o f  P a n t h e a  and  t h e  l o r d s .  

A r b a c e s  s u g g e s t s  t h a t  h i s  ov/n j o u r n e y  t h r o u g h  f i c t i o n  h a s  g i v e n  him 

a  new u n d e r s t a n d i n g  o f  t h e  d i f f e r e n c e  be tv /een  f i c t i o n  and  f a c t ,  and  

a new m a s t e r y  o f  b o t h .  As Bygones  r e v e a l s  t h a t  S p a c o n i a  i s  h i s  

d a u g h t e r ,  A r b a c e s  a g r e e s  : -  "She i s  so  : I  c o u l d  now t e l l  a n y t h i n g /

I  n e v e r  h e a r d  . . . "  ( V . i v . 3 1 1 - 1 2 ) .  D e c l a r i n g  h i m s e l f  t h e  m a s t e r  

r a t h e r  t h a n  t h e  s l a v e  o f  f i c t i o n ,  A r b a c e s  g o e s  on t o  p r a c t i s e  h i s  

nev / - found  " a r t "  i n  a  h y p e r b o l i c  v i s i o n  o f  a  f e s t i v e  p r o c e s s i o n  -  

",Ye s h a l l  have  t h e  k in g d o m / S o l d  u t t e r l y  and  p u t  i n t o  a  t o y / W h i c h  

s he  . (S p a c o n ia )  s h a l l  wear  a b o u t  h e r  c a r e l e s s l y / S o m e w h e r e  o r  o t h e r "  

( V . i v . 3 2 3 - 6 ) .  The p l a y ,  t h e n ,  s e p a r a t e s  f a c t  f rom f i c t i o n  i n  i t s  

own t e r m s  a s  a  p r e l u d e  t o  t h e i r  s e p a r a t i o n  a s  t h e  p l a y  e n d s .

F i c t i o n  no l o n g e r  seems t h r e a t e n i n g ,  and  t h e  j o y f u l  r e s p o n s e  o f  

t h e  a u d i e n c e  and t h e  c e l e b r a t i o n  o f  f i c t i o n  a r e  r e f l e c t e d  i n  t h e  

r e a c t i o n s  o f  A r b a c e s  and P a n t h e a .

F i n a l l y  when t h e  p a s t  h a s  b e e n  e x p l a i n e d  and  r e i n t e r p r e t e d ,  

t h e  f u t u r e  i s  p r e p a r e d  f o r .  The p l a y  f i n a l l y  r e j e c t s  t h e  

p o s s i b i l i t y  o f  t r a g e d y  a s  T i g r a n e s  r e f u s e s  t o  t a k e  " r e v e n g e "  ( V . i v .  

3 3 9 ) ,  and t h e  p l a y ' s  c o n t r a s t i n g  e m o t i o n a l  t o n e s  a r e  f i n a l l y
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s y n t h e s i s e d  i n  t h e  p a r a d o x i c a l  n a t u r e  o f  A r b a c e s '  j o y  a t  t h e  

d i s c o v e r y  t h a t  he i s  "no k i n g "  ( V . i v . 353)»  Tbe t r a g i c o m i c  e n d i n g  

w i t h  i t s  r e u n i o n . a n d  r e c o n c i l i a t i o n  and  t h e  b a n i s h i n g  o f  f i c t i o n ,  

i s  c o m p l e t e .

The e n d i n g  o f  A King  and No K i n g , t h e n ,  m e d i a t e s  f o r  t h e  

a u d i e n c e  b e tw e e n  t h e  w o r ld  and  t h e  p l a y  i n  s e v e r a l  w ays .  The p l a y  

a t t e m p t s  t o  d e f i n e  i t s  g e n r e  a s  " t r a g e d y "  i n  some d e t a i l  b e f o r e  

t h e  d e f i n i t i o n  o f  t r a g i c o m e d y  i s  r e s u m e d .  F i c t i o n  i s  g r a d u a l l y  

r e p l a c e d  by f a c t ,  t h e  m e t a p h o r i c a l  by t h e  l i t e r a l .  W hi le  The 

M a l c o n t e n t  f i n a l l y  comes t o ' d i s t r u s t  f i c t i o n  a l t o g e t h e r ,  A King  

e n d s  w i t h  a  j o y f u l  c e l e b r a t i o n  o f  t h e  pov/er  o f  f i c t i o n  w h ich  h a s  

p r o d u c e d  t h e  happy e n d i n g .  A g a in ,  t h e  s u r p r i s e  w h ich  i s  c e n t r a l  t o  

t h e  l a s t  a c t  d i s r u p t s  n o t  o n l y  o u r  a s s u m p t i o n s  a b o u t  t h e  p l a y  b u t  

a l s o  some o f  t h e  d i v i d i n g  l i n e s  b e t w e e n  a c t o r s  and a u d i e n c e ,  a s  

A r b a c e s  an d  P a n t h e a  b o t h  a p p e a r  a s  d e l e g a t e s  o f  t h e  a u d i e n c e .

A r b a c e s ' r o l e  a s  a u d i e n c e  r e p r e s e n t a t i v e  i s  t e m p o r a r y  an d  he  e n d s  

t h e  p l a y  v / i th  a c t i o n  and  c o n t r o l .  P a n t h e a  on t h e  o t h e r  h an d  e n d s  

t h e  p l a y  a s  s p e c t a t o r  a s  v /e l l  a s  p a r t i c i p a n t  i n  a  r e v e r s a l  w h ich  

s h e  o n l y  p a r t i a l l y  u n d e r s t a n d s :  t h e  f a c u l t y  o f  t h e  a u d i e n c e  i s  

s e e n  a s  c o n t i n u i n g  i n t o  t h e  v e r y  end  o f  t h e  p l a y . .

As I  have  s u g g e s t e d ,  a n o t h e r  way i n  w h ich  t h e  e n d i n g

m e d i a t e s  f o r  t h e  a u d i e n c e  b e tw e e n  t h e  w o r ld  and  t h e  p l a y  i s  by i t s

c r i t i c a l  t r e a t m e n t  o f  w o rd s ,  i t s  d i s c u s s i o n  o f  i t s  own medium o f

e x p r e s s i o n .  M.C. B r a d b r o o k  c o n s i d e r s  t h a t  i n  t h e  Beaumont and

F l e t c h e r  p l a y s ,  " t h e r e  i s  no v e r b a l  f ram e w ork  o f  an y  k i n d "  and

t h a t  t h e i r  p l a y s  show " t h e  d e c a y  o f  t h e  l i n g u i s t i c  p a t t e r n s "  o f

13t h e  e a r l i e r  p l a y s  . I t  i s  t r u e  t h a t  F l e t c h e r  r a r e l y  u s e s  s u s t a i n e d

im a g e r y  i n  t h e  S h a k e s p e r i a n  m a n n e r . N o n e t h e l e s s ,  a s  I  have  

l 4s u g g e s t e d  , t h e  p l a y  i s  i n t e r e s t e d  i n  l a n g u a g e  : i n d e e d  t h e  v e r y
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words  " k i n g "  and  "word"  a r e  r e p e a t e d  so  o f t e n  and  so s i g n i f i c a n t l y  

a s  t o  a c h i e v e  t h e  s t a t u s  o f  i t e r a t i v e  i m a g e r y .  The p l a y ' s  " v e r b a l  

framerv/ork" seems t o  be fo rm ed  by t h e  d i s c u s s i o n  o f  ways i n  v/hich 

l a n g u a g e  m o d i f i e s  e x p e r i e n c e .  I t s  c h a r a c t e r s  a r e  c o n s t a n t l y  

j u d g e d  by t h e  way i n  w hich  t h e y  u s e  l a n g u a g e  : b o t h  B e s s u s  and  

A r b a c e s ,  f o r  e x a m p le ,  a r e  g u i l t y  o f  b r a g g i n g ,  o f  c r e a t i n g  a n  

u n b r i d g e a b l e  gap b e t w e e n  a c t i o n  and  l a n g u a g e  ( e g  l . i . 1 19»1 7 1 î

1 . i .31 -.9) « I n  t h e  e a r l y  p a r t  o f  t h e  p l a y  A r b a c e s  s e e s  no e f f e c t i v e  

d i f f e r e n c e  b e t w e e n  d e e d s  and  v /o rds .  When M a r d o n iu s  t a k e s  him t o  

t a s k  f o r  t h e  e x t r a v a g a n c e  o f  h i s  b o a s t s  he  i n s i s t s  t h a t  h i s  

" d e e d s "  t h e m s e l v e s  v/ould "make m o d e s t "  h i s  " w o rd s "  ( l . i . 3 ^ 9 - 3 0 ) »

He u s e s  l a n g u a g e  a s  i f  i t  were a c t i o n :  he  c l a i m s  f o r  h i m s e l f  t h e  

s t a t u s  o f  a  "god"  ( l . i . l 4 0 )  a n d ,  g o d - l i k e ,  he  a t t e m p t s  t o  c r e a t e  

and  d e s t r o y  by h i s  w ords  a l o n e .  H i s  u n c r e a t i n g  word t h r e a t e n s  t o  

d e s t r o y  P a n t h e a ' s  name and h e r  s e n s e  o f  who s h e  i s  and  l e a v e s  h e r  

" a  l o s t  t h i n g "  ( 1 1 . i . 2 2 1 ) .  However o u r  f a i t h ,  and  A r b a c e s ' ,  i n  

t h e  c o n c r e t e  f o r c e  o f  h i s  words  i s  s h a k e n  a s  t h e  p l a y  p r o g r e s s e s . '  

The c h o r u s  o f  c i t i z e n s  l u d i c r o u s l y  r e d u c e s  A r b a c e s ' v i s i o n  o f  

h i m s e l f  a s  a  v i c t o r i o u s  h e r o  b l e s s i n g  them v / i th  p e a c e  t o  t h a t  o f  

a  s h o p k e e p e r  r e t u r n i n g  f rom t h e  c o u n t r y  w i t h  " p e a s  f o r  . . .  o u r  

money" ( 1 1 . i i . l 4 9 - 3 0 ) . T h i s  p u n  u n d e r m i n e s  n o t  o n l y  A r b a c e s ' 

a c h i e v e m e n t  b u t  a l s o  o u r  u n c r i t i c a l  f a i t h  i n  h i s  u s e  o f  v /o rds .  

A r b a c e s  t o o  comes t o  s e e  w ords  a s  h o p e l e s s l y  u n t r u s t w o r t h y .  As he  

s e e k s  a way t o  make P a n t h e a  u n d e r s t a n d  him "by  s i g n s " ,  w i t h o u t  

s p e a k i n g  " a  word"  ( 1 1 . i i i . 4 9 - 3 1 ) » i t  seems t h a t  l a n g u a g e  h a s  

s u d d e n l y  become i n a d e q u a t e  t o  e x p r e s s  and  c o n t r o l  t h e  e x t r e m e s  o f  

h i s  ov/n p a i n  and  d e s i r e .  F i n a l l y ,  i n  a  g r o t e s q u e  p a r o d y  o f  h i s  

s e n s e  t h a t  l a n g u a g e  h a s  a  q u a s i - d i v i n e  c r e a t i v e  and  d e s t r u c t i v e  

f o r c e ,  he  f e e l s  t h a t  h i s  l o v e  f o r  P a n t h e a  i s  d e f e a t e d  n o t  by h e r  

u n w i l l i n g n e s s  o r  by m o r a l i t y ,  b u t  " o n l y  by w o r d s " ,  "mere  s o u n d s " ,
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15" m e r e l y  v o i c e "  ' ( l V . i v . 1 l 8 » 113»126)

I n  t h e  f i n a l  s c e n e  o f  t h e  p l a y  w ords  b e g i n  v / i th  t h i s  same 

s u r p r i s i n g  f o r c e .  "The v e r y  r e v e r e n c e  o f  t h e  name" f a t h e r  

p r e v e n t s  A r b a c e s  s t r i k i n g  G o b r i u s  ( V . i v . 1 2 1 ) ,  A rane  i s  o u t r a g e d  

t h a t  t h e  k i n g  s h o u l d  t r e a t  P a n t h e a  so  s a v a g e l y  and  y e t  " c a l l  h e r  

s i s t e r "  ( V . i v . 139)# However a t  t h e  same t i m e  w ords  a r e  r e t u r n i n g  

t o  s o m e t h i n g  l i k e  t h e  u n c h a r g e d  s t a t u s  t h e y  h a v e  o u t s i d e  t h e  p l a y .  

Arane  i n s i s t s  t h a t  t h e  k i n g ’ s  h y p e r b o l e s  a r e  u s e l e s s  -  "You s p e n d  

y o u r  w ords  i n  v a i n "  . (V . i v . 1 ? 6 ) . F i n a l l y  A r b a c e s  a p o l o g i s e s  t o  

h i s  f a t h e r  f o r  h i s  " i d l e  and  u n r e v e r e n t  w o rd s "  ( V . i v . 2 8 $ ) .  As t h e  

p l a y  r e t u r n s  t h e  a u d i e n c e  from t h e  f i c t i o n a l  m i l i e u  t o  t h e i r  

p l a c e  i n  t h e  t h e a t r e  i t  a l s o  r e t u r n s  u s  f rom t h e  t r a g i c o m i c  w o r l d  

v/here w ords  g r o t e s q u e l y  d i s t o r t  and  c r e a t e  a c t i o n ,  t o  o u r  own 

w o r l d ,  where  t h e y  o f t e n  p r o v e  i n a d e q u a t e .

The p l a y ' s  happy  e n d i n g  i s  t h e  f i n a l  s i g n  o f  t h e  c r e a t i v e  

power  o f  w o rd s .  The p l a y  r e p e a t s  t h e  word " k i n g "  u n t i l  i t  a t t a i n s  

a  k i n d  o f  m y s t i c  s i g n i f i c a n c e .  The l a s t  s c e n e  p a r o d i e s  t h i s  i n  

t h e  way P a n t h e a  i s  f i n a l l y  r e i n t r o d u c e d  a s  " q u e e n "  ( V . i v . 2 6 9 , 3 4 $ ) ,  

and  i n  t h e  way i n  w h ich  t h e  word " q u e e n " ,  w i t h - i t s  b u i l t - i n  p u n ,  

b r i n g s  a b o u t  S p a c o n i a ' s  happy  e n d i n g  t o o  ( V . i i . 6 2 ) .  A r b a c e s ' 

hap p y  e n d i n g  comes as. t h e  r e s u l t  o f  a  v e r b a l  r e d e f i n i t i o n ,  a s  he  

l e a r n s  t h e  t r u e  s t o r y  o f  h i s  b i r t h .  B e s s u s '  h ap p y  e n d i n g  p a r o d i e s  

t h i s  : i n  h i s  q u a r r e l  w i t h  B a c u r i u s  he  r e d e f i n e s  h i s  own n a t u r e  -  

" S h a l l  B e s s u s  t h e  v a l i a n t  m a i n t a i n  what  B e s s u s  t h e  co w ard  d i d ? "  

( 1 1 1 . i i . 1 2 0 ) ' ’^ .

The p l a y ,  t h e n ,  r e a c h e s  i t s  happy  e n d i n g ,  a b a n d o n i n g  t h e  

t h r e a t  p o s e d  by f i c t i o n  and  i n s t e a d  c e l e b r a t i n g  i t ,  r e t u r n i n g  us  

f rom a  r a r e f i e d  w o r ld  o f  u n l a w f u l  p a s s i o n  where w ords  g r o t e s q u e l y  

r e a r  up a s  b a r r i e r s  o r  d e s t r o y  t i e s  o f  k i n s h i p .  The p l a y ' s
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c e n t r a l  s u r p r i s e  i s  t h e  e q u i v a l e n t  o f  a  d r a m a t i s e d  p u n ,  f o r c i n g  

u s  t o  r e - e v a l u a t e  t h e  v/hole o f  t h e  p r e c e d i n g  a c t i o n  an d  t o  r e a c t  

b o t h  t o  t h e  s i t u a t i o n  a s  i t  was and  a s  i t  was i m a g i n e d  t o  b e ,  

u n t i l  a t  l a s t  f i c t i o n  i s  d i s s i p a t e d .  I t  fo rm s  a k i n d  o f  p a r a l l e l  

t o  t h e  g r o t e s q u e  p e a c e / p e a s  pun w h ich  c o m p e l s  u s  t o  r e j u d g e  

A r b a c e s ’ a c h i e v e m e n t  and h i s  a t t i t u d e  t o  l a n g u a g e .  One o f  

F l e t c h e r ' s  most  i m p o r t a n t  a c h i e v e m e n t s  seems t o  me t o  be t h e  u s e  

o f  u n r e a l  s i t u a t i o n s  t o  e x t e n d  t h e  e m o t i o n a l  r a n g e  o f  t h e  p l a y s :  

t h e s e  s i t u a t i o n s  a r e  u s e d  b o t h  t o  g e n e r a t e  c o n v i n c i n g  e m o t i o n  and  

t o  c r e a t e  a  comic d i s t u r b a n c e  o f  t h e  p l a y ' s  t r a g i c  p o s s i b i l i t i e s  

by t h e  r e v e l a t i o n  o f  t h e i r  u n r e a l i t y .  The a u d i e n c e  i s  l e d  o u t  

o f  t h e  p l a y  by t h e  r e v e l a t i o n  o f  t h i s  comic c o n t e x t ,  by t h e  p l a y ' s  

r e d e f i n i t i o n  o f  i t s  ov/n g e n r e  by t h e  u s e  o f  s u r p r i s e  v/hich 

demands a r e - e v a l u a t i o n  o f  a c t i o n  and  o f  t h e  r o l e s  o f  a c t o r  an d  • 

a u d i e n c e ,  by t h e  d i s s i p a t i o n  and  t h e  c e l e b r a t i o n  o f  f i c t i o n ,  and  

f i n a l l y  by t h e  r e t u r n  o f  words  t o  t h e i r  n o rm a l  u n d r a m a t i c . f o r c e  

and  f u n c t i o n .  A l th o u g h  F l e t c h e r  u s e s  t h e  f o r m a l  p l a y  w i t h i n  t h e  

p l a y  o r  t h e  f o r m a l  d i s c a r d i n g  o f  d i s g u i s e  a s  i m a g e s  o f  e n d i n g ,  he 

o b t a i n s  much t h e  same r e s u l t s  i n d i r e c t l y  : h i s  c l e a r  u s e  o f  t h e  

a u d i e n c e  a s  c e n t r a l  c h a r a c t e r  i n  t h e  f i n a l  s c e n e ,  and  t h e  c l e a r  

r o a d  l e a d i n g  t h e  a u d i e n c e  o u t  o f  t h e  p l a y ,  p r o v i d e s  a  s u c c e s s f u l  

m e d i a t i o n  b e t w e e n  t h e  w o r l d  o f  t h e  p l a y  and  t h e  w o r l d  o f  t h e  

a u d i e n c e .

The a u d i e n c e  and t h e  t r a g i c o m i c  e n d i n g :  c o n c l u s i o n s

The l a s t  s c e n e  o f  The M a l c o n t e n t  and  o f  A King  and  No KihR- 

a c c e p t  w i t h  u n u s u a l  c l a r i t y  a n d  e x p l i c i t n e s s  t h a t  t h e  d r a m a t i c  

e n d i n g  i s  n e c e s s a r i l y  a  " n e g a t i o n " ,  The M a l c o n t e n t  by  s h e d d i n g  

a l t o g e t h e r  i t s  f i c t i o n a l  form a s  " t h e  r e s t  o f  i d l e  a c t o r s  i d l y
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p a r t " ,  A King by o v e r t u r n i n g  o u r  a s s u m p t i o n s  a b o u t  t h e  p l a y ,  i t s  

m o r a l i t y ,  i t s  u s e  o f  l a n g u a g e , and  even  where t h e  d i v i d i n g  l i n e  

comes b e tw e e n  a c t o r s  and  a u d i e n c e .  B o th ,  h o w e v e r , t o  a d o p t  

K e rm o d e ' s  t e r m i n o l o g y ,  " t r a n s f i g u r e "  t h e i r  m a t e r i a l  by  means  o f  

t h i s  n e g a t i o n ,  n o t  o n l y  by p l a c i n g  t h e  f i c t i o n a l  e v e n t s  i n  a  new 

c o n t e x t ,  b u t  a l s o  by l e a d i n g  t h e  a u d i e n c e  o u t  o f  t h e  p l a y  and  

c r e a t i n g  a f i n a l  t r a g i c o m i c  d i s c o r d  a s  t h e  d i s s i p a t e d  f i c t i o n  i s  

c o n f r o n t e d  by t h e  r e t u r n  o f  r e a l  l i f e .  Bo th  p l a y s  f i n a l l y  

r e c o g n i s e  t h e i r  own f i c t i o n a l  n a t u r e ,  by a b a n d o n i n g  t h e  d r a m a t i c  

f ram e w ork  o r  by c r i t i c i s i n g  t h e  c o n c r e t e  t r a g i c o m i c  u s e  o f  

l a n g u a g e .  The M a l c o n t e n t  p r o v i d e s  more d i r e c t  and  c o n v e n t i o n a l  

i m a g e s ,  t h e  n o t - q u i t e - m u r d e r o u s  m asque ,  t h e  s l o u g h i n g  o f f  o f  a  

v e r t i g i n o u s  s e r i e s  o f  d i s g u i s e s ,  and  t h e  abandonm ent  o f  f i c t i o n .

The p l a y  o p e n s  by  p r e s e n t i n g  i t s  a u d i e n c e  d i r e c t l y  an d  e n d s  by  

p r e s e n t i n g  d i r e c t l y  an  a u d i e n c e  f o r  t h e  m a sq u e ,  and  t h e n  by t u r n i n g  

t o  t h e  a u d i e n c e  i n  t h e  t h e a t r e  and  d e s c r i b i n g  t h e  end  o f  f i c t i o n .

A King  i s  l e s s  d i r e c t  i n  i t s  im ag es  : i t  f o l l o w s  t h r o u g h  a  s i m i l a r  

t r e a t m e n t  o f  t h e  n a t u r e  o f  f i c t i o n  and  o f  t h e  a u d i e n c e ,  b u t  i t  

l a c k s  M a r s t o n ' s  c r i t i c a l  abandonm ent o f  f i c t i o n  a n d  t h e  a c t o r s '  

c o m p l e t e  s t e p p i n g  o u t  o f  t h e  p l a y .  M a r s t o n ' s  p l a y  i s  p e r h a p s  t h e  

more s e r i o u s  i n t e l l e c t u a l  a t t e m p t  t o  d e a l  w i t h  t h e  p r o b l e m s  o f  

t h e  e n d i n g  o f  f i c t i o n ,  b u t  F l e t c h e r ' s  p l a y  i n v e s t i g a t e s  t h e  same 

f i e l d  o f  i d e a s ,  a l t h o u g h  t h e y  r em a in ' 'm o re  c l e a r l y  s u b m erg ed  i n  

t h e  f i c t i o n a l  s t o r y .  Both  p l a y s ,  d e s p i t e  t h e i r  s u g g e s t i o n s  o f  

t r a g e d y ,  hav e  c l o s e  l i n k s  w i t h  comedy, ' w i t h  t h e i r  h a p p y  e n d i n g s ,  

a l t h o u g h  t h e s e  a r e  more c l e a r l y  t i n g e d  w i t h  i r o n y  a n d , i n  t h e  c a s e  

o f  M a r s t o n ' s  p l a y ,  c u r i o u s l y  s u b d u e d :  n o n e t h e l e s s  t h e y  s h a r e  t h e  

comic im a g e s  o f  r e u n i o n  and r e c o n c i l i a t i o n ,  t h e  p a s s a g e  t h r o u g h  

d e a t h ,  and  t h e  d i s c o v e r y  o f  a  p e r s o n a J .  i d e n t i t y .  B o th  p l a y s ,  v / i th
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t h e i r  t r a g i c o m i c  d i s c o r d s ,  t h e i r  r i c h  c o n f u s i o n  o f  l i t e r a l  and  

m e t a p h o r i c a l ,  t h e i r  c o l l i d i n g  g e n r e - d e f i n i t i o n s , an d  t h e i r  

i n v e s t i g a t i o n  o f  t h e  r o l e s  o f  a c t o r s  and  o f  a u d i e n c e ,  a r e  p a r t i c u ­

l a r l y  s u c c e s s f u l  i n  t h e i r  m e d i a t i o n  f o r  t h e  a u d i e n c e  b e t w e e n  t h e  

w o r l d  and  t h e  p l a y .

At t h e  moment I  have  e s t a b l i s h e d  a  b a c k g r o u n d  o f  

t r a g i c o m e d y ,  t h e  t r a g i c o m i c  e n d i n g ,  and  i t s  c r i t i c a l  t r e a t m e n t  o f  

t h e  a u d i e n c e ,  w hich  I  s h a l l  s h o r t l y  u s e  t o  i n v e s t i g a t e  t h e  work 

o f  W e b s t e r .  However b e f o r e  d o i n g  t h i s  I  w is h  t o  make a s h o r t  

d i g r e s s i o n .  I  have  so f a r  o m i t t e d  d e t a i l e d  d i s c u s s i o n  o f  one 

i m p o r t a n t  p l a y w r i g h t  o f  t h e  p e r i o d  who was i n t e r e s t e d  i n  t r a g i - ' 

comedy and  i n  t h e  n a t u r e  o f  t h e  d r a m a t i c  e n d i n g ,  and  who w r o t e  

t r a g i c o m e d i e s  b o t h  o f  a  H a r s t o n i a n  an d  o f  a  F l e t c h e r i a n  k i n d  -  

S h a l c e s p e a r e . I  w ish  t o  l o o k  p a r t i c u l a r l y  a t  S h a k e s p e a r e ' s  

d e s c r i p t i o n s  o f  what  h a p p e n s  a s  a  p l a y  e n d s ,  and  t h r o u g h  t h i s  t o  

i n v e s t i g a t e  t h e  n a t u r e  o f  t h e  t r a g i c o m i c  h a p p y  e n d i n g .
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o b v i o u s  i r o n i c  r e f e r e n c e s  t o  Hamle t  -  l . v . 3 ^ - 4 0  e s p e c i a l l y  
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10 .  L o v e ' s  L a b o u r s  L o s t  ( V . Ü . 9 1 8 ) . R i c h a r d  D av id  ( 1931 ) r e l e g a t e s  

t h i s  t o  a  f o o t n o t e  a s  " a  mere r e a d e r ' s  comment on t h e  p l a y  a s  

a  w h o l e " ,  b u t  n o n e t h e l e s s  i t  seems n e c e s s a r y  t o  r o u n d  o f f  t h e  

s c e n e ,  and i t s  c o n v i c t i o n  i n  p e r f o r m a n c e  s u g g e s t s  i t s  
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13* M.C. B r a d b r o o k ,  Themes and C o n v e n t i o n s  o f  E l i z a b e t h a n  

T ra g e d y  (Cam bridge  1935) PP» 2 4 7 - 8 .

14 .  See a b o v e ,  c h a p t e r  tv/o p p .  67-70* '

1 3 , V/.^. Y e a t s ' s  poem "King  and  No K in g "  s i n g l e s  o u t  t h i s  a s p e c t

o f  t h e  p l a y .  The p o e t  f e e l s  t h a t  a  vow made by Maud h a d  t a k e n  

on a  d i s q u i e t i n g  c o n c r e t e  f o r c e  w h ich  he c o n t r a s t s  w i t h  "The 

h o u r l y  k i n d n e s s ,  t h e  d a y ' s  common s p e e c h "  ( l . l 4 )  and  w h ich  he  

c o m p ares  w i t h  t h a t  o f  F l e t c h e r ' s  p l a y .

1 6 . B e s s u s ' a d v e n t u r e s  w i t h  l a n g u a g e ,  i n  f a c t ,  c l o s e l y  p a r a l l e l  

t h o s e  o f  A r b a c e s .  E a r l y  i n  t h e  p l a y  he seems t o  f e e l  t h a t  he 

c a n  c r e a t e  a  m i l i t a r y  r e p u t a t i o n  s i m p l y  by  l a n g u a g e .  From 

t h e  b e g i n n i n g ,  hov /ever,  he l e a r n s  t o  d i s t r u s t  l a n g u a g e  -  "A 

p l a g u e  o f  t h e i r  e l o q u e n c e ;  ' t w i l l  c o s t  me many a  b e a t i n g "

( 1 1 1 . i i . 34 - 3 ) •  S t i l l  l a t e r  h i s  a l l i e s  t h e  swordsmen  d e f i n e  

t h e i r  h o n o u r  by  v e r b a l  q u i b b l e s  on " g r a n t "  and  " m u s t "  ( I V . i i i .  

93 - 1 0 6 ) .  F i n a l l y ,  h a v i n g  l i k e  A r b a c e s  p a s s e d  t h r o u g h  t r u s t  and  

d i s t r u s t  o f  l a n g u a g e ,  B e s s u s  f i n a l l y ,  l i k e  h i s  m a s t e r ,  g a i n s  

h i s  happy  e n d i n g  i n  a  v e r b a l  d e f i n i t i o n :  "Men a r e  b u t  Men . . . "  

( V . i i i . 8 3 ) .
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CHAPTER FOUR

"Too l o n g  f o r  a p l a y " :  S h a k e s p e a r e  *s t r a g i c o m i c  e n d i n g s

At t h e  end  o f  A l l ' s  Wel l  t h a t  Ends  V /e l l , a f t e r  t h e

u n r a v e l l i n g  o f  t h e  f i c t i o n s  o f  t h e  p l a y ,  t h e  s o l u t i o n  o f  t h e  r i d d l e

"One t h a t ' s  d e a d  i s  q u i c k "  ( V . i i i . 297)» B e r t r a m ' s  b r i e f  p r o m i s e  t o  

l o v e  h i s  n e w .w i f e  " e v e r , e v e r  d e a r l y "  ( V . i i i . 3 1 0 ) ,  and  t h e  

c u r i o u s l y  t e n t a t i v e  s t a t e m e n t  o f  t h e  h appy  e n d i n g ,  " A l l  y e t  seems 

w e l l "  ( V . i i i . 3 2 6 ) ,  t h e  a c t o r  p l a y i n g  t h e  King  o f  F r a n c e  s t e p s  o u t  

o f  h i s ' p a r t  t o  s p e a k  t h e  e p i l o g u e .  He a n n o u n c e s  t h a t  he i s  no

l o n g e r  a  k i n g  b u t  " a  b e g g a r "  ( E p i l o g u e  1 . 1 ) ,  an  a c t o r ,  a  member o f

a p r o f e s s i o n  c l a s s e d  w i t h  r o g u e s  and  v a g a b o n d s .  He t u r n s  t o  t h e  

a u d i e n c e ,  m ak ing  t h e  c o n v e n t i o n a l  r e q u e s t  f o r  a p p l a u s e  and  t h e  c o n ­

v e n t i o n a l  s t a t e m e n t  o f  t h e  power  o f  t h e  a u d i e n c e  t o  b r i n g  t h e  p l a y  

t o  i t s  happy  e n d i n g .  At t h e  same t i m e  he s u g g e s t s  t h a t  a s  t h e  

p l a y  e n d s  t h e  p o s i t i o n s  o f  a u d i e n c e  and  a c t o r s  hav e  b e e n  r e v e r s e d .  

Not o n l y  w i l l  t h e  a c t o r s  w a tc h  a s  t h e  a u d i e n c e  a p p l a u d s ,  b u t  t h e  

a u d i e n c e  a r e  now t o  r e t u r n  from t h e  t h e a t r e  t o  re sum e  t h e i r  p l a c e s  

a s  a c t o r s  i n  t h e i r  own l i v e s :  "O urs  be y o u r  p a t i e n c e  t h e n  and  y o u r s  

o u r  p a r t s "  ( 1 . 3 )*

S h a k e s p e a r e ' s  i n t e r e s t  i n  t h e  m e c h a n ic s  o f  h i s  c r a f t ,  and

e s p e c i a l l y  o f  t h e  r e l a t i o n s h i p  o f  a u d i e n c e  and  p l a y ,  p e r m e a t e s  h i s

work .  The p l a y  w i t h i n  t h e  p l a y ,  t h e  image  o f  t h e  p l a y ,  an d  p u n s  on

" p l a y " ,  " p l a y e r " ,  " s t a g e " ,  " s c e n e " ,  " shadow" and  " a u d i e n c e "  a r e

1r e p e a t e d  t h r o u g h o u t  t h e  p l a y s  . Many o f  t h e  p l a y s  c o n t a i n  d i r e c t
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d i s c u s s i o n  o f  c e n t r a l  p r o b l e m s  o f  t h e a t r i c a l  e x p e r i e n c e .  Kamie t , 

f o r  i n s t a n c e ,  d i s c u s s e s  t h e  p o l i t i c s  o f  t h e  t h e a t r i c a l  c o m p a n ie s  

( 1 1 ; i i . 330 - 5 2 ) ,  recommends " n a t u r e "  a s  t h e  f i n a l  j u d g e  o f  t h e  p l a y  

and i t s  p e r f o r m a n c e  ( 1 1 1 . i i . 2 0 , 2 3 - 4 )  and  s u g g e s t s  t h e  a m b i g u i t y  o f  

t h e  a c t o r ' s  ' .and t h e  a u d i e n c e ' s  i n v o l v e m e n t  i n  what  t h e y  know t o  

be  a  f i c t i o n .  W h a t ' s  Hecuba  t o  them o r . t h e y  t o  H ecuba  ( 1 1 . i i .

5 5 2 )?  The d i s c u s s i o n  o f  t h e  War o f  t h e  T h e a t r e s  v/hen " t h e  p o e t  

and  t h e  p l a y e r  went  t o  c u f f s "  ( l l . i i . 3 3 i )  e s t a b l i s h e s  d ram a a s  a  

fo rm  c r e a t e d  by c o n f l i c t s  and p r e p a r e s  f o r  t h e  c o n f l i c t  o f  a u d i e n c e  

and  p l a y  a s  C l a u d i u s  s e e s  h i s  own p a s t  a c t e d  o u t  on t h e  s t a g e .  As 

a c t o r - p l a y w r i g h t , S h a k e s p e a r e ' s  i n t e r e s t  i n  h i s  c r a f t  c e n t r e s  on  

p r o b l e m s  o f  p r e s e n t a t i o n  and  o f  ways i n  w h ich  t h e  f a c u l t i e s  o f  

a c t o r s  and p l a y w r i g h t  a r e  n o t  c o n f i n e d  t o  t h e  s t a g e  b u t  e s c a p e  i n t o  

l i f e  o u t s i d e  i t .  He seems e s p e c i a l l y  i n t e r e s t e d  i n  t h e  i n t e r a c t i o n  

o f  a u d i e n c e  and  a c t o r , t h e  n a t u r e  o f  t h e a t r i c a l  i l l u s i o n ,  and  what  

h a p p e n s  a s  t h e  i l l u s i o n  en d s  a t  t h e  end  o f  t h e  p l a y :  h i s  f i n a l  

s c e n e s  a r e  p a r t i c u l a r l y  r i c h  i n  im a g e s  o f  p l a y ,  a c t o r  an d  a u d i e n c e ,  

and  i n  d i r e c t  d i s c u s s i o n  o f  t h e  n a t u r e  o f  t h e  f i c t i o n  o f  t h e  p l a y .

Comedy, w i t h  i t s  movement f rom  d i s o r d e r  t o  f e s t i v i t y ,
2

" t h r o u g h  r e l e a s e  t o  c l a r i f i c a t i o n "  , seems p a r t i c u l a r l y  a b l e  t o  

i n c l u d e  what  would  seem t o  be  d i s p a r a t e  e l e m e n t s ,  p a i n ,  f e a r ,  d o u b t  

and  f r u s t r a t i o n ,  w i t h o u t  e i t h e r  d e s t r o y i n g  t h e  comic  f r a m e w o rk  o r  

u n d e r e s t i m a t i n g  t h e  s e r i o u s n e s s  o f  t h e  t h r e a t  p o s e d  t o  i t .

N o r t h r o p  F r y e , f o r  i n s t a n c e ,  s e e s  comedy a s  t h e  m os t  c o m p l e t e  

d r a m a t i c  fo rm :

T ra g e d y  i s  r e a l l y  i m p l i c i t  o r  u n c o m p l e t e d  c o m e d y . . . .
comedy

c o n t a i n s  a  p o t e n t i a l  t r a g e d y  w i t h i n  i t s e l f .

I t  i s  o n l y  a s t e p  f rom t h i s  k i n d  o f  a l l - i n c l u s i v e  comedy t o  t h e
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d e t e r m i n e d  j u x t a p o s i t i o n  o f  mixed t o n e s  i n  t h e  t r a g i c o m e d y  o f

M a r s t o n  and  o f  Beaumont and  F l e t c h e r ;  Even  As You L i k e  I t , v/hich

may seem so u n t r o u b l e d  a p l a y ,  p r e d i c t s  t r a g i c o m e d y  i n  i t s  u s e  o f

4
" c o u n t e r s t a t e m e n t s "  , i t s  " s y n t h e s i s  o f  . . .  romance  and  a n t i -

5
rom anc e"  . T h i s  p r i n c i p l e  o f  c o n t r a s t  and  j u x t a p o s i t i o n  i s  s u g g e s t e d  

by t h e  p l a y ' s  m u l t i p l i c a t i o n  o f  c h a r a c t e r s :  i t  c o n t a i n s  n o t  o n l y  

f o u r  p a i r s  o f  l o v e r s ,  two j e a l o u s  b r o t h e r s ,  two s a t i r i c  

c o m m e n t a t o r s ,  and  tv/o p e r s o n a e  f o r  R o s a l i n d ,  b u t  e v e n  tv/o c h a r a c t e r s -  

c a l l e d  J a q u e s  and two O l i v e r s .  The b e g i n n i n g  o f  t h e  p l a y  j u x t a p o s e s  

" t h e  g o l d e n  v /o r ld"  ( l . i . 109 ) and  t h e  " w o r k i n g - d a y  w o r l d "  ( 1 . i i i . 1 2 ) ,  

and  t h r o u g h o u t  t h e  p l a y  t h e  p a r a d i g m  o f  t h e  " o l d  t a l e "  ( l . i i . 1 0 3 ) 

i s  r e p e a t e d l y  r e f e r r e d  t o  t o  p o i n t  o u t  t h e  d i s t u r b i n g  way i n  v/hich 

l i f e  d e v i a t e s  from t h e  s a f e  c o n v e n t i o n s  o f  f i c t i o n ^ .  Even  t h e  

c h a r a c t e r i s t i c  S h a k e s p e r e a n  d e v i c e  o f  c o n t r a s t i n g  s y m b o l i c  

l o c a t i o n s ,  t h e  c o u r t  and  A rden ,  i s  n o t  u s e d  s i m p l y .  The r e l a t i o n ­

s h i p  b e t w e e n  t h e  tv/o a t  f i r s t  seems t o  be t h a t  o f  o p p o s i t e s ,  and  

Arden  d o e s  i n d e e d  p r o v i d e  an  e s c a p e  from some o f  t h e  p r o b l e m s  o f  

l i f e  o u t s i d e .  N o n e t h e l e s s  some o f  t h e  . p ro b l e m s  o f  t h e  v /o r k i n g - d a y  

w o r l d  a p p e a r  i n  A rden  i n  e x a g g e r a t e d  fo r m .  I n  p a r t i c u l a r  l i f e  i n  

t h e  f o r e s t  seems g o v e r n e d  by an  o p p r e s s i v e  s e n s e  o f  t h e  p a s s a g e  o f  

t i m e .  Time i s  c o n s t a n t l y  d i s c u s s e d  by  e v e r y o n e ,  t h e  w a s t a g e  o f  

t i m e  i n v o l v e d  i n  t h e  h o l i d a y  w o r ld  ( 1 1 . v i i . 1 1 2 ) ,  t h e  r e l a t i v e n e s s  

o f  t im e  ( i l l . i i . 2 9 0 - 3 1 2 ) ,  t h e  r e l a t i o n s h i p  o f  t i m e  t o  t h e  l o v e r  ( 1 1 1 . 

i i . 2 9 4 - 9 ) :  J a q u e s '  b i t t e r  v i s i o n  o f  t h e  s e v e n  a g e s  o f  man and  t h e  

p a s s a g e  o f  t i m e  ( 1 1 . v i i . 139 -66 )  and  T o u c h s t o n e ' s  g r o t e s q u e  v e r s i o n  

o f  i t  i n  t h e  s u g g e s t i o n  t h a t  " f rom  h o u r  t o  h o u r  we r i p e  and  r i p e /

And t h e n  f rom  h o u r  t o  h o u r  we r o t  and  r o t "  ( 1 1 . v i i . 2 7 - 2 8 ) ,  a r e  

s i m p l y  e x t r e m e  fo rm s  o f  an  a l m o s t  u n i v e r s a l  p r e o c c u p a t i o n .  A rden  

i s  n o t  an  e s c a p e  f rom t h e  f a c t s  o f  t i m e  and  d e a t h ,  b u t  r a t h e r  a  way .
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/
o f  a c c e p t i n g  them.

The p l a y ' s  l a s t  s c e n e ,  l i k e  t h e  p l a y  i t s e l f ,  s y n t h e s i s e s  

" c o u n t e r s t a t e m e n t s "  and  s u g g e s t s  a  c o m p le t e  v i e w  o f  l i f e  i n  w h ich  

h o l i d a y  and  w o r k i n g - d a y  a r e  e a c h  i m p o r t a n t  p a r t s .  L i k e  comedy i n  ' 

g e n e r a l  t h i s  f i n a l  s c e n e  moves f rom m e t a p h o r i c a l  t o  l i t e r a l  t r u t h ,
tu-t tkc 7 ' •

" f r o m ^ a r t i f i c i a l  t o ^ n a t u r a l "  . I n  t h e  c o n v e n t i o n a l  i m a g e s  o f  t h e  

masque and  t h e  d i s c a r d i n g  o f  d i s g u i s e  f i c t i o n  i s  b a n i s h e d  i n  a 

p r e d i c t i o n  o f  t h e  e n d i n g  o f  t h e  p l a y .  N o n e t h e l e s s  t h e  p l a y  n o t  

o n l y  b a n i s h e s  b u t  a l s o  c e l e b r a t e s  f i c t i o n ,  and  t h e r e  i s  a  s t r o n g  

u n d e r c u r r e n t  i n  t h e  o p p o s i t e  d i r e c t i o n .  Whi le t h e  p l a y ' s  f i c t i o n s  

g i v e  p l a c e  t o  f a c t s ,  some m e t a p h o r s  a c q u i r e  a  s u r p r i s i n g  l i t e r a l  

i n t e r p r e t a t i o n .  R o s a l i n d ' s  m a g i c i a n  u n c l e  ( V . i v . 3 2 - 3 ) ,  t h e  s p i r i t  

o f  t h e  t h e a t r e  whose home w i t h i n  t h e  " c i r c l e  o f  t h e  f o r e s t "  ( V . i v .  

3 4 ) s u g g e s t s  t h e  v/ooden 0 o f  t h e  t h e a t r e ,  was s i m p l y  a  f i c t i o n  

i n v e n t e d  by h e r  a s  an  image  o f  t h e  power  o f  f i c t i o n  an d  h e r  ov/n 

power  o v e r  f i c t i o n :  now he h a s  become a l m o s t  l i t e r a l l y  t r u e  mn t h e  

m y s t e r i o u s  p r e s e n c e  o f  t h e  " o l d  r e l i g i o u s  man" ( V . i v . 134) who c o n ­

v e r t s  t h e  w ick ed  Duke and p r e p a r e s  f o r  t h e  h appy  e n d i n g .

F i n a l l y  a s  f i c t i o n  and  f a c t ,  h o l i d a y  and  w o r k i n g - d a y ,  

s a t i r e  and r o m a n c e , a r e  a l l  a b s o r b e d  i n t o  t h e  h ap p y  e n d i n g ,  t h e  

f i c t i o n  o f  t h e  p l a y  f a l l s  a p a r t  i n t o  i t s  c o n s t i t u e n t s .  The two 

s a t i r i c a l  c o m m e n ta to r s  T o u c h s to n e  and  J a q u e s  who seem t o  r e p r e s e n t  

d i f f e r e n t  a s p e c t s  o f  t h e  p l a y ' s ,  and  R o s a l i n d ' s , t o u g h  s c e p t i c i s m  

a b o u t  t h e  c o n v e n t i o n s  o f  i t s  own f i c t i o n  and who h a v e  f a c e d  e a c h  

o t h e r  a c r o s s  t h e  p l a y ,  d e p a r t  i n  o p p o s i t e  d i r e c t i o n s .  T o u c h s t o n e ,  

p a r t i c i p a n t  and  p e r f o r m e r  i n  t h e  l o v e - g a m e s ,  g o e s  o f f  w i t h  h i s  

a u d i e n c e  t o  a f u t u r e  o f  p e r f o r m i n g .  J a q u e s  t h e  e x - l i b e r t i n e ,  

m e l a n c h o l y ,  s a t i r i c a l ,  c y n i c a l  and  s e n t i m e n t a l ,  h a s  s t e p p e d  i n t o  

s o m e t h i n g  v e r y  l i k e  c e n t r a l  p l a c e  i n  t h e  f i n a l  p a r t  o f  t h e  s c e n e ,  

g i v i n g  t h e  b e n e d i c t i o n s  b u t  r e f u s i n g  t o  r e c o g n i s e  f o r  h i m s e l f  t h e
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s u p rem ac y  o f  t h e  comic s p i r i t .  He seems t o  h a v e  moved i n t o  t h e  

c e n t r e  o f  t h e  s t a g e  i n  p a r t  b e c a u s e  he h a s  become a d e l e g a t e  o f  

t h e  a u d i e n c e ,  c r i t i c a l  and o u t  o f  p l a c e  i n  t h e  f e s t i v e  c o n c l u s i o n  

o f  t h e  f i c t i o n ,  and a s  r e p r e s e n t a t i v e  o f  t h e  a u d i e n c e  he  g o e s  o f f  

i n  s e a r c h  o f  s o m e t h in g  new t o  l o o k  a t ,  " m a t t e r  t o  be h e a r d  an d  

l e a r n ' d "  ( V . i v . 179)* From a  g r o t e s q u e  amalgam o f  l i b e r t i n e  and  

s a t i r i s t  a t  t h e  b e g i n n i n g  o f  t h e  p l a y ,  " co m p ac t  o f  j a r s "  ( 1 1 . v i i . 3 ) ,  

J a q u e s  h a s  moved t o  become o u r  r e p r e s e n t a t i v e ,  and  he  e n d s  t h e  p l a y  

i n  a  c e n t r a l  p l a c e ,  t r e a t e d  w i t h  t h e  same m i x t u r e  o f  r i d i c u l e  an d  

a f f e c t i o n  w i t h  w h ich  we m i g h t  v ie w  o u r  own am b iguous  p o s i t i o n  a s  

a u d i e n c e .

F i n a l l y  i n  t h e  e p i l o g u e ,  s t r a d d l i n g  f i c t i o n  and  r e a l  l i f e ,  

t h e  a c t o r  p l a y i n g  R o s a l i n d  b e g i n s  t o  p u t  o f f  h i s  f i c t i o n a l  d i s g u i s e . 

-  " i f  I  were a woman . . . "  ( E p i l o g u e  1 . 1 7 )  R o s a l i n d  s t r e s s e s  t h e  

d i s t i n c t i o n  b e t w e e n  t h e  a c t o r  and  h i s  p a r t ,  and  f i n a l l y  t h e  d i f f e r ­

e n c e  b e t w e e n  a c t o r s  a n d . t h e  a u d i e n c e  on whose a p p r o v a l  t h e y  d e p e n d .  

The a c t o r ,  a  k i n d  o f  h e r m a p h r o d i t e ,  ma le  and  f e m a l e ,  p e r s o n  and  

p e r s o n a ,  a d d r e s s e s  t h e  s i m p l e r ,  l e s s  am biguous  l i f e  o f  t h e  a u d i e n c e ,  

and  u s h e r s  i n  t h e  e n d i n g  o f  t h e  f i c t i o n .  F i c t i o n  and  f a c t ,  

p r e s e n t e r s  and  a u d i e n c e ,  p a r t  a s  t h e  p l a y  e n d s .

As You L ik e  I t , t h e n ,  c o n t a i n s  i m p l i c i t l y  some o f  t h e  

s t r u c t u r e s  o f  t r a g i c o m e d y  i n  i t s  d i s c o r d s ,  i t s  " c o u n t e r s t a t e m e n t s " ,  

i t s  s i m u l t a n e o u s  c o n f i d e n c e  and s c e p t i c i s m .  N o n e t h e l e s s  t h e  p l a y  

r e a c h e s  a  f e s t i v e  c o n c l u s i o n  where f i c t i o n  i s  c e l e b r a t e d  a s  w e l l  

a s  d i s c a r d e d ,  and w here  h o l i d a y  and  w o r k i n g - d a y  r e c o g n i s e  e a c h  o t h e r  

a s  t h e  s t u f f  o f  l i f e .  I n  o t h e r  S h a k e s p e r e a n  p l a y s  t h e  a p p r o a c h  t o  

t r a g i c o m e d y  i s  c l o s e r .  The J a q u e s  i m p u l s e  becomes  more e m p h a t i c  an d  

t h r e a t e n i n g ,  d a n g e r  i s  d e a l t  w i t h  more c o n v i n c i n g l y ,  t h e  c o u n t e r ­

s t a t e m e n t s  a r e  no l o n g e r  s y n t h e s i s e d  i n  one c h a r a c t e r  b u t  t e a r  t h e  

p l a y  a c r o s s ,  and f i c t i o n  p o s e s  i m p o r t à n t  t h r e a t s  t o  t h e  r e f o r m i n g
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comic s o c i e t y .  The s o - c a l l e d  " d a r k  c o m e d i e s " ,  w here  t h e

p a r t i c i p a n t s  r e s i s t  t h e  t i d y  comic form which  t h e  p l a y s  a t t e m p t  t o

i m p o s e ,  and t h e  ro m a n c e s ,  v/here j o y  and r e c o n c i l i a t i o n  f a c e  m o c k in g

im a g e s  o f  h a t e  and f u t i l i t y  u n t i l ,  t h e  v e r y  e n d s  o f  t h e  p l a y s ,  a l l

8p o w e r f u l l y  s u g g e s t  t h e  " g e n u i n e  d i l emma o f  f e e l i n g "  o f  t r a g i c o m e d y .  

I  s h a l l  d e a l  i n  t h i s  c h a p t e r  w i t h  t h r e e  p l a y s  w here  t h e  h ap p y  

e n d i n g  i s  p r o f o u n d l y  s h a p e d  by t h i s  d i l em m a,  t h r e e  p l a y s  w h ich  

m o r e o v e r  seem p a r t i c u l a r l y  i n t e r e s t e d  i n  d e s c r i b i n g  and  d e p i c t i n g  

t h e  a c t i v i t y  o f  t h e  a u d i e n c e  and  what h a p p e n s  a s  a  p l a y  e n d s  -  

L o v e ' s  L a b o u r s  L o s t , M easure f o r  M easure  and The T e m p e s t .

L o v e ' s  L a b o u r s  L o s t  and  t h e  image o f  t h e  a u d i e n c e

One p l a y  i n  p a r t i c u l a r .  L o v e ' s  L a b o u r s  L o s t , g a i n s  some

o f  t h e  p o i g n a n c y  o f  i t s  b i t t e r s w e e t  e f f e c t  by  i t s  d i r e c t  and

i n d i r e c t  d i s c u s s i o n  o f  what h a p p e n s  a s  t h e  p l a y  e n d s .  A l t h o u g h

n o t  a  t r a g i c o m e d y  i n  F l e t c h e r ' s  s e n s e ,  t h e  e n d i n g  o f  t h e  p l a y

a p p r o a c h e s  t h e  t r a g i c o m i c  i n  a  way t h a t  would  c e r t a i n l y  h a v e  b e e n

9u n d e r s t o o d  by  t h e  p u b l i s h e r s  o f  Campaspe . The p l a y  i t s e l f  c o n ­

t r a s t s  t h e  g a m e - p l a y i n g  and  w i t - c o m b a t s  o f  comedy w i t h  a  s u r p r i s i n g  

m o r a l  e a r n e s t n e s s  d i r e c t e d  e s p e c i a l l y  by  t h e  P r i n c e s s  o f  F r a n c e  and  

Berowne a g a i n s t  N a v a r r e  and  h i s  academ e.  The a t t e m p t  t o  w in  "Fame" 

( l . i ' ^ l )  seems n o t  o n l y  a d e n i a l  o f  t h e  m os t  i n t i m a t e  i m p u l s e  b u t  

a l s o  a  t h r e a t  t o  t h e  o r d e r e d  f ram e o f  s o c i e t y ,  " a  d a n g e r o u s  l a w  

a g a i n s t  g e n t i l i t y "  ( l . i . 1 2 7 ) .  A g a in  t h e  h u n t ,  a  c o n v e n t i o n a l  symbol 

f o r  l o v e ^ ^ ,  becomes  t h e  f ramework  f o r  a  s u r p r i s i n g l y  s e r i o u s  m o r a l  

d i s c u s s i o n  o f  how " g l o r y  grows g u i l t y  o f  d e t e s t e d  c r i m e s "  ( l V . i . 3 1 ) *  

The women, who i n t r o d u c e  t h e  w o r ld  o u t s i d e  t h e  i v o r y  t o w e r  o f  

aca dem e ,  j u d g e  t h e i r  p e r j u r e d  l o v e r s  i n  t e r m s  o f  " d e a d l y  s i n "  ( 1 1 . i .
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104) and  “ d e t e s t e d  c r i m e s "  ( l V . i . 3 l ) «  M o re o v e r ,  t h e  p e r j u r y  o f  

t h e  men makes i t  i m p o s s i b l e  f o r  t h e  women t o  d i s t i n g u i s h  b e t w e e n  

s e r i o u s n e s s  and j e s t  i n  t h e i r  m o t iv e s #  The l a s t  s c e n e  m us t  show 

t h e  e s c a p e  f rom t h e  p e r v e r s e  j o y s  o f  t h e  i v o r y  t o w e r ,  an  e x p i a t i o n  

o f  t h e  m e n ' s  “ d e t e s t e d  c r i m e s "  ( I V . i # 3 l ) »  and a  mixed  t o n a l i t y  i n  

w h ich  e a r n e s t n e s s  and j e s t  c a n  a t  l a s t  be d i s t i n g u i s h e d .

The l a s t  s c e n e  o f  t h e  p l a y  c o n t r a s t s  two d r a m a t i c  e n t e r -  ’ 

t a i n m e n t s  b o t h  o f  w h ic h ,  i n  t h e i r  own way,  go d i s c o n c e r t i n g l y  

w rong .  The masque o f  R u s s i a n s  a s  an  e x p r e s s i o n  o f  l o v e  i s  

i n t e r p r e t e d  by  t h e  l a d i e s  s i m p l y  a s  “mocking  m e r r i m e n t "  ( V . i i . 1 3 9 ) ,  

and  t h e  r o l e - p l a y i n g  o f  t h e  men i s  d i s r u p t e d  by  t h e  women 's  c l e a r ­

s i g h t e d  a b i l i t y  t o  d i s t i n g u i s h  t r u t h  f rom f a l s e h o o d  and by  t h e i r  

o b s t i n a t e  r e f u s a l  t o  r e s p o n d  t o  t h e  m e n ' s  m e t a p h o r s .  A g a in  and  

a g a i n  t h e  m e n ' s  h y p e r b o l e  i s  d e f l a t e d  by t h i s  i n s i s t e n c e  on  l i t e r a l  

t r u t h :  R o s a l i n e  i n s i s t s  t h a t  men who have  m e a s u r e d  many m i l e s  m us t

know how many i n c h e s  i n  one m i l e  ( V . i i . 1 8 8 - 9 ) » Berowne a s k s  t h e  

P r i n c e s s  f o r  “one sw e e t  word"  ( V . i i . 2 3 0 )  and i s  g i v e n  “Honey ,  and  

m i l k ,  and  s u g a r "  ( V . i i . 231)*  The women, and  t h e  a u d i e n c e  t h e y  

r e p r e s e n t ,  a r e  t h e  o n e s  who can  d i s t i n g u i s h  t h e  l i t e r a l  and  t h e  

m e t a p h o r i c a l  and  who have  power t o  c o n t r o l  t h e  p e r f o r m a n c e .  At t h e  

same t i m e  t h i s  a u d i e n c e  a r e  t h e m s e l v e s  i n v o l v e d  i n  a c t i n g  o u t  p a r t s  

a s  t h e  women ex c h a n g e  i d e n t i t i e s .  The men,  c o n s i d e r i n g  t h e m s e l v e s  

a s  a c t o r s ,  f a c e  an  a u d i e n c e  who a r e  n o t  o n l y  r e s o l u t e  n o t  t o  a c c e p t  

t h e i r  f i c t i o n s  b u t  who, unknown t o  them ,  a r e  p a r o d y i n g  t h e i r  a c t i n g  

a b i l i t y  by  t h e m s e l v e s  e n a c t i n g  f i c t i o n a l  r o l e s .  As t h e  e p i l o g u e  t o  

A l l ' s  w e l l  s u g g e s t s ,  a u d i e n c e  and a c t o r s  b l u r  and  c h a n g e  p l a c e s .  

I n e v i t a b l y  i n  t h i s  maze o f  f i c t i o n s  and r e a l i t y  i t  i s  t h e  men who 

come o f f  w o r s e ,  “ d r y —b e a t e n  w i t h  p u r e  s c o f f "  ( V . i i . 2 6 3 ) .

The men f o l l o w  t h i s  up by r e a p p e a r i n g  i n  t h e i r  own p e r s o n s
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The k i n g ' s  r e q u e s t  t h a t  t h e  P r i n c e s s  s h o u l d  g i v e  him “ a u d i e n c e "  

(v.ii.3 1 3 ) p u n s  on t h e  women's  r o l e  i n  t h e  d i s p e r s e d  e n t e r t a i n m e n t . 

The women to o  have  d i s c a r d e d  t h e i r  d i s g u i s e s  and c o n f u s e  t h e  men 

c o m p l e t e l y  by f i r s t  p r a i s i n g  and t h e n  d i s p r a i s i n g  t h e  m a s q u e ,  and  

f i n a l l y  r e v e a l i n g  t h a t  t h e y  had  known t h e  t r u t h  a l l  a l o n g .  D e f e a t e d ,  

Berowne f o r e s w e a r s  f i c t i o n ,  “ s p e e c h e s  p e n n e d "  ( V . i i . ^02)  and  

d e t e r m i n e s  i n  f u t u r e  t o  u s e  words  i n  a  s i m p l e  r e f e r e n t i a l  s e n s e .

T h i s  f a c i l e  d e n i a l  o f  v e r b a l  a r t i f i c e ,  t h o u g h ,  i s  n o t  e n o u g h .  The 

l a d i e s  f o l l o w  i t  by  r e v e a l i n g  t h e i r  own e n a c t e d  s t r a t a g e m  w hich  

h a s  f o r d e d  t h e  men i n t o  p e r j u r i n g  t h e m s e l v e s  a g a i n .  T h e i r  

“m e r r i m e n t "  ( V . i i i . 4 6 l )  i s  d a s h e d  " l i k e  a  C h r i s t m a s  comedy"- ( V . i i .  

4 6 2 ) .  Even  now t h a t  t h e  men have  g i v e n  up f i c t i o n  i t  p e r s i s t s  i n  

d o g g i n g  them ,  i n v e r t i n g  t h e i r  good i n t e n t i o n s .

As t h e  men,  and  t h e  p l a y ,  p r e p a r e  t o  g i v e  up f i c t i o n ,  t h e  

P a g e a n t  o f  t h e  N ine  W o r t h i e s  a p p e a r s  a s '  a  l a s t - d i t c h  d e m o n s t r a t i o n  

o f  t h e  power  and  t h e  r i d i c u l o u s n e s s  o f  f i c t i o n .  The c o u r t i e r s  

w a tc h  t h e  e n t e r t a i n m e n t  a s  a  show w orse  t h a n  " t h e  k i n g ' s  and  h i s  

company" ( V . i i . 3 1 1 ) :  t h e  i m p l i e d  t h e a t r i c a l  p u n  a d m i t s  t h e  m e n ' s  

e a r l i e r  c o n c e r n  w i t h  t h e  a c t i n g  o u t  o f  f i c t i o n s .  The men now j o i n  

t h e  l a d i e s  a s  an  a u d i e n c e  f o r  t h e  p a g e a n t ,  t h e  men b o i s t e r o u s  and  

m o c k in g ,  u n d e r m i n i n g  i t s  c o n v e n t i o n s  and i n s i s t i n g  upon  i t s  p u r e l y  

f i c t i o n a l  n a t u r e ,  t h e  women s i l e n t  and  s y m p a t h e t i c .  The m e n ' s  

r e c e p t i o n  o f  t h e  p l a y  r a i s e s  some i m p o r t a n t  p r o b l e m s  o f  t h e a t r i c a l  

e x p e r i e n c e .  The a u d i e n c e  i n s i s t  t h a t  i t  i s  t h e y  who c r e a t e  and  

c o n t r o l  t h e  d r a m a t i c  f i c t i o n  by a c c e p t i n g  and r e s p o n d i n g  t o  i t ,  a s  

t h e  a u d i e n c e  o f  l a d i e s  had  p r e v i o u s l y  i n s i s t e d  on t h e i r  a b i l i t y  t o  

d i s t i n g u i s h  f a c t  and f i c t i o n .  I t  i s  t h e y  who a l l o w  t h e  a c t o r  t o  

a ssume o t h e r  i d e n t i t i e s  -  "We have  g i v e n  t h e e  f a c e s "  ( V . i i . 6 l 4 ) ,  

and t h e y  w i l l f u l l y  p o i n t  o u t  t h a t  i f  t h e y  r e f u s e  t o  r e s p o n d  t o  t h e
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f i c t i o n  i t  r e m a i n s  s im p l y  so many u n c o n v i n c i n g  w ords  -  " I  Pompey 

am./You l i e , y o u  a r e  n o t  h e"  ( V . i i . 3 4 3 ) .  The s c e n e  s t r e s s e s  t h e  

c r e a t i v e  power  o f  t h e  a u d i e n c e ,  and a l t h o u g h  t h e  a c t o r s  t r y  t o  

i n s i s t  on t h e i r  own i d e n t i t i e s  -  "Your s e r v a n t ,  and  C o s t a r d "  ( V . i i .  

3 6 7 ) -  on b a l a n c e  i t  i s  t h e  a u d i e n c e  who w in ,  i n s i s t i n g  on t h e  

s i l l i n e s s  and  i m p l a u s i b i l i t y  o f  t h e  f i c t i o n ,  and  d r a w i n g  t h e  a t t e n t i o n  

o f  t h e  a u d i e n c e  i n  t h e  t h e a t r e  t o  t h e  f i c t i o n a l  n a t u r e  o f  t h e  w hole  

e n a c t m e n t .

As t h e  s c e n e  p r o g r e s s e s  we a r e  t r a v e l l i n g  f a r t h e r  and

f a r t h e r  f rom t h e  i v o r y  t o w e r  o f  academe,  and  ev en  f rom t h e  c o u r t i e r s '

c o n v e n t i o n a l  e x p r e s s i o n s  o f  l o v e .  The u l t i m a t e  f a c t s  o f  l i f e  and

d e a t h  h a v e  a l r e a d y  c r e p t  i n t o  t h e  comic s c e n e  a s  K a t h e r i n e  d i s c l o s e s

t h a t  h e r  s i s t e r  had  d i e d  o f  l o v e  ( V . i i . 1 4 - 1 3 ) . Now Armado a s k s  f o r

r e s p e c t  f o r  t h e  dead  H e c t o r  -  "The s w e e t  war-man i s  d e a d  and  r o t t e n ;

. . .  when he b r e a t h e d ,  he was a  man". ( V . i i . 6 3 3 - 3 ) .  However t h i s

11moment o f  p o i g n a n c y  i s  b r o k e n  by D um aine ' s  o b s c e n e  p u n  , and  a g a i n  

by  t h e  i m p l i e d  pun  i n  C o s t a r d ' s  p i c k i n g  up A rm a d o ' s  word 

" s u r m o u n t e d "  and r e v e a l i n g  J a q u e n e t t a ' s  p r e g n a n c y  ( V . i i . 6 6 2 - 3 ) .  The 

f i c t i o n  h i n t s  a t  a  j u x t a p o s i t i o n  o f  b i r t h  and  d e a t h  a s  Armado and  

C o s t a r d  f i g h t ,  b u t  t h e  d a n g e r  d i s s o l v e s  i n t o  f o o l e r y  and  a  p a r o d y  

o f  t h e  r o m a n t i c  l o v e  r e l a t i o n s h i p .

However t h e  d i s s o l u t i o n  o f  f i c t i o n  i s  n o t  y e t  c o m p l e t e .  

M a r c a d e ' s  news o f  t h e  d e a t h  o f  t h e  P r i n c e s s ' s  f a t h e r  n o t  o n l y  

i n t e r r u p t s  t h e  " m e r r i m e n t "  ( V . i i . 703)  o f  t h e  p a g e a n t ,  b u t  a l s o  d i s ­

r u p t s  t h e  comic f ramework  o f  t h e  p l a y .  D e a th  i s  no l o n g e r  p a r t  o f  

a c l a s s i c a l  p a s t  o r  an i n d e t e r m i n a t e  f u t u r e ,  b u t  a  f a c t  o f  t h e  

p r e s e n t .  T h i s  e n t r a n c e  o f  t h e  m e s s e n g e r  o f  d e a t h  i n t o  t h e  f e s t i v e  

s e t t i n g  i s  d o u b ly  p o i g n a n t  b e c a u s e  i t  m i r r o r s  what  i s  t o  h a p p e n  a s  

t h e  p l a y  e n d s .  The p a g e a n t  o v e r ,  t h e  demands and  f e a r s  o f  r e a l  l i f e
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r e a s s e r t  t h e m s e l v e s ,  and t h e  a u d i e n c e ,  a l t h o u g h  s e c u r e  i n  i t s  

a b i l i t y  t o  manage t h e  d r a m a t i c  f i c t i o n ,  m us t  f a c e  t h e  l e s s  accommo­

d a t i n g  m a t e r i a l  o f  r e a l i t y  w h ich  i s  l e s s  w i l l i n g  t o  a l l o w  i t s e l f  t o  

be s h a p e d  o r  c o n t r o l l e d .

I n  t h e  f a c e  o f  t h e  news o f  d e a t h  t h e  l o v e r s  a t t e m p t  t o  

e x p l a i n  t h e m s e l v e s .  The comic  f r am e w o rk  i s  f i n a l l y  n o t  s u f f i c i e n t ,  

s i n c e  i t  l e d  t h e  women t o  b e l i e v e  t h a t  t h e  m e n ' s  l o v e  o n l y  went  a s  

f a r  a s  " p l e a s a n t  j e s t "  ( V . i i . 7 6 8 ) .  The b r e a k i n g  o f  t h e  comic  f a b r i c  

by t h e  e n t r a n c e  o f  d e a t h  p a r a d o x i c a l l y  p e r m i t s  t h e  l o v e - r e l a t i o n ­

s h i p s  t o  a t t a i n  a  new s t a b i l i t y ,  and  t h e  l o v e r s  t o  come t o  a  new 

u n d e r s t a n d i n g .  T h i s ,  h o w e v e r ,  i s  n o t  q u i t e  e n o u g h :  t h e  men must  

s t i l l  p r o v e  t h e i r  f a i t h f u l n e s s  and  t h e i r  s e r i o u s n e s s  a b o u t  t h e  new 

r e l a t i o n s h i p s .  The t a s k s  im p o se d  on t h e  men,  t o  l i v e  a s c e t i c a l l y  

i n  a  h e r m i t a g e  o r  t o  j e s t  i n  a  h o s p i t a l ,  a r e  a  s t e p  away f rom 

comedy,  and  even  an  i m p l i e d  c r i t i c i s m  o f  t h e  e x u b e r a n c e  o f  comedy.  

E s p e c i a l l y  i n  B e r o w n e ' s  c a s e ,  t h e  h u m o u r i s t  m us t  f a c e  t h e  com m itm en ts  

o f  t h e  f l e s h ,  and t h e  p r o b a b i l i t y  i s  t h a t  comedy w i l l  n o t  s u r v i v e  i t .  

R o s a l i n e ' s  i m p o s i t i o n  o f  t h e  f i n a l  t e s t  o f  comedy a l s o  t u r n s  t o  a  

g r a c e f u l  co m p l im e n t  t o  t h e  a u d i e n c e :  "A j e s t ' s  p r o s p e r i t y  l i e s  i n  

t h e  e a r /  Of him t h a t  h e a r s  i t ,  n e v e r  i n  t h e  t o n g u e / O f  him t h a t  makes 

i t "  ( V . i i i . 849 - 3 1 ) •  The a u d i e n c e  w i t h i n  t h e  p l a y  h a s  j u s t  h a d  i t s  

own a u t h o r i t y  d a s h e d :  t h e i r  c o n t r o l  o f  t h e  p l a y  i s  p r e c a r i o u s ,  and  

o u t s i d e  t h e  p l a y  t h e y  have  no c o n t r o l  a t  a l l .  Now i t  i s  t h e  a u d i e n c e  

o u t s i d e  t h e  p l a y  who a r e  endowed w i t h  t h i s  s h a p i n g  and  c o n t r o l l i n g  

po w e r ,  t h o u g h  e v e n  h e r e  t h e  p l a y ' s  r e s e r v a t i o n s  a b o u t  t h e  pow er  o f  

t h e  a u d i e n c e  moves a c r o s s  t h e  f o o t l i g h t s .

T h i s  t u r n i n g  t o  t h e  a u d i e n c e  i n  t h e  p l a y ' s  m os t  p o i g n a n t  

moment l e a d s  i n t o  an  e x p l i c i t  d i s c u s s i o n  o f  t h e  d i f f e r e n c e  b e t w e e n  

c o n v e n t i o n a l  comic fo rm and t h e  c o n v i n c i n g  u n t i d i n e s s  o f  t h e  p l a y  a s
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v/e have  i t .  J a c k  h a t h  n o t  J i l l :  t h e  comic p a t t e r n  r e m a i n s

i n c o m p l e t e ,  and  v/e a r e  s e e i n g  n e i t h e r  " a n  o l d  p l a y "  ( V . i i .  862) n o r

" a  comedy" ( V . i i . 8 6 4 ) .  A l th o u g h  we a r e  p r o m i s e d  a  h a p p y  e n d i n g ,  i t

l i e s  somewhere i n  t h e  f u t u r e ,  an d  " T h a t ’ s  t o o  l o n g  f o r  a  p l a y "

( V . i i . 8 6 6 ) :  " C o n t r i v a n c e  f a i l s  when c o n f r o n t e d ,  u n e x p e c t e d l y ,  w i t h

12a s u p e r i o r  r e a l i t y "

The p l a y  opened  w i t h  a  d e s p e r a t e  a t t e m p t  t o  e s c a p e  

" c o r m o r a n t  d e v o u r i n g  Time" ( l . i . 4 )  by  s a c r i f i c i n g  t h e  l i f e  o f  t h e  

body t o  t h e  l i f e  o f  t h e  mind.  I t  e n d s  by s t e p p i n g  b a c k  i n t o  t i m e  

i n  i t s  r e c o g n i t i o n  o f  t h e  p h y s i c a l  f a c t s  o f  b i r t h ,  l o v e  and  d e a t h ,  

and t h e  s e a s o n a l  s o n g s  i n  p r a i s e  o f  s p r i n g  and  w i n t e r  s t r e s s  t h i s  

new a c c e p t a n c e  o f  t i m e  and  t h e  p h y s i c a l  l i f e .  The l a s t  s c e n e  o f  

t h e  p l a y  h a s  p r e s e n t e d  an  am biguous  v ie w  o f  t h e  a u d i e n c e ,  p o w e r f u l  

w i t h i n  t h e  l i m i t s  o f  f i c t i o n  b u t  n o t  so  p o w e r f u l  o u t s i d e  th e m ,  c o n ­

t r o l l i n g  and  h o l d i n g  t o g e t h e r  t h e  f i c t i o n s  o f  t h e  p l a y  an d  g i v i n g  

v a l u e  t o  i t s  j e s t s ,  b u t  a t  t h e  same t i m e  a s  f r a g i l e  t h e m s e l v e s  a s  

t h e  f i c t i o n a l  f o rm .  Now f i n a l l y ,  w i t h  i t s  comic f r a m e w o r k , i n  

s h r e d s ,  t h e  p l a y  and  i t s  a u d i e n c e  mus t  s e p a r a t e ,  "You t h a t  way:  we 

t h i s  way" ( V . i i . 9 1 8 - 1 9 ) .  Whether  o r  n o t  t h i s  f i n a l  l i n e  i s  

S h a k e s p e a r e ' s ,  t h i s  p o w e r f u l  comment on t h e  f i n a l . d i s s o l u t i o n  o f  t h e  

p l a y  i s  q u i t e  i n  k e e p i n g  w i t h  a  p l a y  so aware  o f  t h e  p o w e r ,  and  t h e  

f i n a l  i n a d e q u a c i e s ,  o f  t h e  p l a y ' s  f i c t i o n a l  fo rm and  o f  i t s  a u d i e n c e .

L o v e ' s  L a b o u r s  L o s t , t h e n ,  i n t e r p r e t s  t h e  h a p p y  e n d i n g  a s  

a  movement f rom f i c t i o n  t o  r e a l i t y ,  t h e  d e s t r u c t i o n  o f  t h e  comic 

f o rm ,  and  t h e  p r o m i s e  o f  m a r r i a g e  and  r e c o n c i l i a t i o n  somewhere  

beyond  t h e  comic f r a m e w o rk .  The p l a y  c o n t r a s t s  t h e  p r e t e n s i o n s  o f  

t h e  men, t h e i r  r o l e - p l a y i n g  and t h e  f i c t i o n  o f  t h e  p l a y  i t s e l f ,  w i t h  

" a  s u p e r i o r  r e a l i t y " .  The comic form i s  f i n a l l y  r e j e c t e d  i n  f a v o u r  

o f  an  u n c o n v e n t i o n a l  form which  c a n  s u g g e s t  t h e  c o n t i n u a t i o n  o f  l i f e
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beyond  t h e  end  o f  t h e  f i c t i o n ,  so t h a t  t h e  d i s i n t e g r a t i o n  o f  comedy 

i n  t h e  l a s t  moments p r o d u c e s  a fo rm and to n e  v e r g i n g  on  t h e  t r a g i ­

c o m ic .  Above a l l ,  t h e  p l a y  i s  i n t e r e s t e d  i n  i t s  a u d i e n c e ,  i n  t h e i r  

power  and t h e i r  p o w e r l e s s n e s s ,  and i n  v/hat h a p p e n s  a s  a  p l a y  e n d s ,  

a s  t h e  g r o t e s q u e  p a g e a n t  o f  comedy i s  i n t e r r u p t e d  by news f rom  t h e  

r e a l  w o r l d .  The p l a y  d i s m i s s e s  l a y e r s  o f  f i c t i o n  u n t i l  i t  f i n a l l y  

r e j e c t s  t h e  c o m f o r t a b l e  comic fo rm ,  and  t h e  s h a p e  o f  f i c t i o n  i t s e l f .

"Such f a n t a s t i c  t r i c k s " :  M easure f o r  M easure  and  t h e  image  

o f  t h e  p l a y v / r i g h t .

M easure  f o r  M e a s u r e , f o r  a  p l a y  w h ich  u s e s  a s  c e n t r a l

i m a g e s  and  m o t i f s  " s e e m i n g "  ( 1 1 . i v . 1 3 0 ) ,  t h e  d i v e r g e n c e  o f  f i c t i o n

and f a c t ,  and  s u b s t i t u t i o n ,  a s  A nge lo  t a k e s  t h e  p l a c e  o f  t h e  D u k e ,

M a r i a n a  o f  I s a b e l l a ,  o r  R a g o z in e  o f  C l a u d i o ,  makes  c u r i o u s l y  l i t t l e

13u s e  o f  d i r e c t  im a g e s  o f  t h e a t r e  and  a c t i n g  . Even  t h e  l a s t  s c e n e ,  

where  t h e  Duke s e t s  up and  k n o c k s  down a  s e q u e n c e  o f  t i n y  t r a g i ­

c o m e d i e s ,  nowhere  u s e s  t h e  d i r e c t  p l a y  im a g e s  so  f r e q u e n t  i n  

S h a k e s p e a r e ’ s  comic c o n c l u s i o n s .  N o n e t h e l e s s ,  t h e  image  o f  l i f e  a s  

a c t i n g ,  a s  d i r e c t i n g  and  a s  o b s e r v i n g  seems t o  be i m p l i c i t ,  i n  t h e  

a m b i g u i t y  o f ’t h e  D u k e ' s  r o l e  a s  p l a y w r i g h t ,  a c t o r  and  d i r e c t o r ,  i n  

t h e  f o r m a l  s c e n e  o f  welcome and o f  t r i a l  w hich  a p p r o x i m a t e s  t h e  p l a y  

w i t h i n  t h e  p l a y ,  and i n  t h e  i n c r e a s e  o f  p r e s s u r e  f rom  im a g e s  o f  

s u b s t i t u t i o n ,  and  t h i s  t h e a t r i c a l  u n d e r c u r r e n t  a d d s  edge  t o  t h e  

p l a y ’ s  u n c o m f o r t a b l e  t r a g i c o m i c  e n d i n g .

Of t h e  s o - c a l l e d  " d a r k  c o m e d i e s " .  M easure  f o r  M easure  w i t h  

i t s  i n t e r e s t  i 'n s e x u a l  m o r a l i t y  and i n  t h e  r e a l i t y  o f  i n t e n t i o n s  

which  do n o t  i s s u e  i n  d e e d s ,  i t s  a v o i d a n c e  o f  d e a t h  a t  t h e  l a s t  

' /.loraent, and  i t s  p a i n f u l  s c e p t i c i s m  a b o u t  t h e  a b s o l u t e s  i t  d i s c u s s e s ,
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seems c l o s e s t  t o  a  t r a g i c o m i c  form a s  i t  m i g h t  have  b e e n  u n d e r s t o o d  

by M a r s t o n  o r  Beaumont and F l e t c h e r .  I t s  d e n s e  b a c k g r o u n d  o f  

s a t i r i c a l  r e f e r e n c e ,  t h e  u n c e r t a i n  c o n t r o l  o f  t h e  m a n i p u l a t o r  

V i n c e n t i o ,  and t h e  a m b i g u i t y  o f  i t s  c e n t r a l  c h a r a c t e r s  b r i n g  i t  

c l o s e s t  t o  M a r s t o n i a n  t r a g i c o m e d y .  The f i n a l  s c e n e  w i t h  i t s  s u b d u e d  

t o n e ,  i t s  f o r m a l i t y ,  and t h e  d a n g e r  p o s e d  t o  i t  by t h e  c o n t i n u a t i o n  

o f  f i c t i o n ,  fo rm a  r a t h e r  d a r k  image o f  f e s t i v i t y ,  and  a  c o n c l u s i o n  

which  i s  o n l y  p a r t i a l l y  com ic .

As m e d i a t o r  b e tw e e n  t h e  f i c t i o n  o f  t h e  p l a y  and  t h e  f a c t  

o f  t h e  l i f e  o f  t h e  a u d i e n c e ,  t h e  l a s t  s c e n e  i s  c o n c e r n e d  w i t h  t h e  

r i p p i n g  o f f  o f  d i s g u i s e  and  t h e  i n t e r p r e t a t i o n  o f  m e t a p h o r s .  None­

t h e l e s s ,  t h e  r e t u r n  t o  r e a l i t y  i n  t h e  p l a y ' s  t e r m s  i s  b a l a n c e d  by  

t h e  com plex  m a n i p u l a t i o n  o f  f i c t i o n s  i n  w h ich  t h e  Duke i s  i n v o l v e d . .  

I f  L o v e ' s  L a b o u r s  L o s t  i s  i n t e r e s t e d  i n  t h e  c r e a t i v e  and  d e s t r u c t i v e  

pow er  o f  t h e  a u d i e n c e .  Measure  f o r  M easure  p r o v i d e s  a  p a r o d i e  

v e r s i o n  o f  t h e  power  o f  t h e  a c t o r - p l a y w r i g h t . The p l a y w r i g h t  c o n ­

t r o l s  h i s  p e o p l e  and  g i v e s  them s i t u a t i o n s  t o  r e a c t  i n ,  and  so  d o e s  

V i n c e n t i o .  The p l a y w r i g h t  d e a l s  w i t h  f i c t i o n s ;  V i n c e n t i o  a c t s  t h e  

p a r t  o f  t h e  F r i a r ,  o n l y  g i v i n g  i t  up when L u c i o  f o r c i b l y  unmasks  

h im ,  and  l i e s  t o  C l a u d i o ,  t o  t h e  P r o v o s t  and  t o  I s a b e l l a .  The 

p l a y w r i g h t  c o n s t a n t l y  r i s k s  f a i l u r e  i n  im p o s i n g  o r d e r  on h i s  

c r e a t i o n s  : t h e  D u k e ' s  p l a n s  a r e  r e p e a t e d l y  d i s r u p t e d ,  e v e n ,  a s  when 

he t r i e s  t o  p e r s u a d e  B a r n a r d i n e  t o  d i e ,  d i s r u p t e d  i n  t h e  d i r e c t i o n  

o f  g r o t e s q u e  comedy.  V i n c e n t i o ,  i n d e e d ,  i s  i n  an  am b ig u o u s  p o s i t i o n :  

a l t h o u g h  he, h a s  b e e n  f o r c e d  t o  t a k e  on t h e  fo rm s  o f  a  w o r l d  o f  

d e c e i t  t h e  Duke m us t  p r o d u c e  t h e  comic c o n c l u s i o n  i n  w hich  f a l s e  

a p p e a r a n c e s  a r e  b a n i s h e d  and  must  m e d i a t e  f o r  t h e  a u d i e n c e  b e t w e e n  

t h e  f i c t i o n a l  w o r ld  o f  t h e  p l a y  and  t h e  r e n e w a l  o f  e v e r y d a y  l i f e .

At t h e  b e g i n n i n g  o f  t h e  s c e n e  t h e  m uted  f o r m a l  c e l e b r a t i o n
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o f  t h e  D u k e ' s  r e t u r n  i s  b r o k e n  by  I s a b e l l a ' s  c l a m o u r s  f o r  j u s t i c e ,  

an image o f  d i s c o r d  b e f o r e  t h e  f i n a l  r e i m p o s i t i o n  o f  o r d e r .  As 

I s a b e l l a  p u t s  h e r  c a s e ,  t h e  l a n g u a g e  s u d d e n l y  becomes  c h a r g e d  w i t h  

r e m i n d e r s  o f  t h e  p a s t :  e v e n t s  seem t o  be  r e p e a t i n g  t h e m s e l v e s  so 

t h a t  i n s t e a d  o f  p r e p a r i n g  t h e  a u d i e n c e  f o r  t h e  d i s a p p e a r a n c e  o f  

i l l u s i o n  t h e  p l a y  p l u n g e s  u s  b a c k  i n t o  i t s  f i c t i o n .  I s a b e l l a  

i n s i s t s  t h a t  " t r u t h  i s  t r u t h / T o  t h ' e n d  o f  t h e  r e c k o n i n g "  ( V . i . 4 3 - 6 ) ,  

a s  L u c i o  h a d  p r e v i o u s l y  s t a t e d  t h a t  " g r a c e  i s  g r a c e ,  d e s p i t e  o f  a l l  

c o n t r o v e r s y "  ( l . i i . 2 3 - 4 ) . I n  p a r t i c u l a r  t h e r e  a r e  e c h o e s  i n  

s i t u a t i o n  a n d  words  o f  A n g e l o ' s  p e r i o d  o f  t e m p t a t i o n ,  and  e s p e c i a l l y  

o f  Act  11 s c e n e  i v ,  w here  I s a b e l l a  h a d  b eg g ed  f o r  m e rc y  f o r  h e r  

b r o t h e r  a s  s h e  now b e g s  f o r  j u s t i c e  on A n g e lo .  Thus I s a b e l l a  

r e p e a t s  t h e  c e n t r a l  pun  on A n g e l o ' s  name -  "You b i d  me s e e k  

r e d e m p t i o n  o f  t h e  d e v i l "  ( V . i . 2 9 )  -  and  i n s i s t s  t h a t  A nge lo  i s  a  

v i l l a i n ,  " I f  he be l e s s ,  h e ' s  n o t h i n g "  ( V . i . 3 8 ) ,  a s  p r e v i o u s l y  

A nge lo  h a d  i n s i s t e d  t h a t  I s a b e l l a  s h o u l d  a c c e p t  h e r s e l f  a s  a  v/oman -  

" i f  you be more ,  y o u ' r e  no n e"  ( l l . i v . 1 3 4 ) .

As a c t o r - m a n a g e r  t h e  Duke h a s  a p a r t i c u l a r  p e n c h a n t  f o r  

t r a g i c o m e d y ,  f o r  t h e  l a s t - m i n u t e  e s c a p e  from t h e  d e p t h s  t o  t h e  

h e i g h t s .  E a r l i e r  he had  c o n c e a l e d  C l a u d i o ' s  s a f e t y  i n  t h e  hope  o f  

m ak ing  I s a b e l l a  " h e a v e n l y  c o m f o r t s  o f  d e s p a i r "  ( I V . i i i . 1 0 6 ) , and  

had  b r o u g h t  B a r n a r d i n e  a l m o s t  t o  t h e  b l o c k  b e f o r e  d i s m i s s i n g  h im .  

T h i s  f i n a l  s c e n e  i s  a  n e t w o r k  o f  s m a l l  t r a g i c o m e d i e s  a s  A nge lo  i s  

condemned and  r e p r i e v e d ,  I s a b e l l a  i s  g i v e n  h e a v e n l y  c o m f o r t s  and  

C l a u d i o  a p p e a r s  a l i v e ,  and L u c io  t o o  j e s t s  h i s  way o u t  o f  e x e c u t i o n .  

T hese  t r a g i c o m e d i e s ,  d e v i s e d  and  d i r e c t e d  by V i n c e n t i o ,  a r e  a c t e d  

o u t  by h im ,  I s a b e l l a ,  M a r i a n a  and t h e  P r o v o s t ,  a l t h o u g h  t h e i r  

u n d e r s t a n d i n g s  o f  t h e  s i t u a t i o n  d i f f e r  e n o r m o u s l y :  t h e  D u k e ' s  own 

c o m p l e t e  u n d e r s t a n d i n g  g i v e s  a h e a v i l y  i r o n i c  w e i g h t  t o  t h e
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c o n v i n c i n g  s u f f e r i n g  o f  t h e  o t h e r  p a r t i c i p a n t s ,  s u f f e r i n g  w hich  

c o u l d  h a v e  b e e n  a v o i d e d .

M a r i a n a ' s  r i d d l e  on h e r  own s t a t u s  and  t h e  i d e n t i t y  o f

h e r  h u s b a n d  ( V . i .  1 7 1 -8 0 ,  l 8 4 - 7 ) i s  a  p o v /e r f u l  t r a g i c o m i c  i m a g e ,

s u g g e s t i n g  t h e  am biguous  s t a t e  o f  a  w o r ld  where k n o w le d g e  and

t h o u g h t ,  i n t e n t i o n  and  a c t ,  a r e  w renched  a p a r t  and r i d d l i n g  l a n g u a g e

i s  t h e  o n l y  way o f  e x p r e s s i n g  a  com plex  r e a l i t y .  We m i g h t  e x p e c t

t h e  a c c e p t a n c e  o f  p a r a d o x  which  t h e  r i d d l e  i m p l i e s  t o  h e r a l d  t h e  

l 4
end o f  f i c t i o n  . I n s t e a d ,  h o w e v e r ,  V i n c e n t i o  s t e p s  b a c k  i n t o  t h e  

d a r k  c o r n e r s  o f  a m b i g u i t y  and f i c t i o n ,  a p p e a r i n g  a g a i n  i n  h i s  

F r i a r ' s  h a b i t .  As Duke and F r i a r  he i d e n t i f i e s  h i m s e l f  a s  a  " l o o k e r -  

on"  ( V . i . 3 1 5 ) i n  V ie n n a ,  a  r e p r e s e n t a t i v e  n o t  o n l y  o f  t h e  o r d e r i n g  

pow er  o f  p l a y w r i g h t - d i r e c t o r ,  b u t  a l s o  o f  t h e  c r i t i c a l  f a c u l t y  o f  

t h e  a u d i e n c e .  The g r a v e  m o r a l  c o m m en ta to r  f a c e s  L u c i o  t h e  

a m o r a l i s t ,  who h a s  t h r o u g h o u t  t h e  p l a y  s u g g e s t e d  i m p o r t a n t  r e s e r v a ­

t i o n s  a b o u t  t h e  D u k e ' s  power  and  h i s  wisdom. The f r i a r - d u k e ,  p o s e r  

o f  t r a g i c o m e d i e s ,  h a s  a t t a i n e d  an  i m p o r t a n t  h a l f - t r u t h  i n  h i s  

a p p r e h e n s i o n  o f  s i n  and d e g r a d a t i o n .  N o n e t h e l e s s  he  c a n  l e a r n  

i n v a l u a b l e  l e s s o n s  f rom L u c i o ' s  d e f e n c e  o f  t h e  n a t u r a l  human 

a p p e t i t e ,  h i s  c h e e r f u l  a f f e c t i o n  f o r  C l a u d i o  and  I s a b e l l a ,  and  h i s  

B a r n a r d i n e - l i k e  r e f u s a l  t o  s e e  d e a t h  a s  t h e  s o l u t i o n  t o  any  human 

p r o b l e m s .  A n g e lo ,  who s e e s  t h e  d e a t h  o f  C l a u d i o  an d  t h e n  h i s  own 

d e a t h  a s  t h e  o n l y  way o f  i m p o s i n g  p a t t e r n  on t h e  c h a o s  o f  e x p e r i e n c e ,  

and t h e  Duke,  who h a l f - h e a r t e d l y  p l a n s  t h e  d e a t h s  o f  B a r n a r d i n e  and  

p e r h a p s  o f  L u c i o ,  a r e  s u b t l y  r e b u k e d .  The u n w i l l i n g  d e v i s e r  o f  

t r a g e d i e s  and  t h e  a m a t e u r  o f  t r a g i c o m e d y  f a c e  t h e  a n a r c h i c  s p i r i t  o f  

comedy and  a r e  c h a n g e d  by i t .

F i n a l l y  t h e  web o f  f i c t i o n  i s  b r o k e n ,  n o t  by t h e  Duke 

h i m s e l f  b u t  by L u c i o ,  who r u i n s  t h e  g r a v e  and e l e v a t e d  t o n e  o f  t h e
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s c e n e  t h e  Duke h a s  s e t  up by f o r c i b l y  r e m o v in g  t h e  F r i a r ' s  h o o d ,  a  

f i n e  comic moment c h a r g e d  w i t h  m enace .  The Duke h a s  l i t t l e  l u c k  

w i t h  h i s  a m a t e u r  t r a g i c o m e d i e s .  H i s  f i r s t  a t t e m p t  t o  s a v e  C l a u d i o  

a l m o s t  l e a d s  t o  d i s a s t e r  b e c a u s e  he s i m p l y  f a i l e d  t o  u n d e r s t a n d  t h e  

i n t e n s i t y  o f  A n g e l o ' s  f e a r  and g u i l t  : now a n o t h e r  t r a g i c o m i c  s c e n e  

i s  d i s s i p a t e d  i n  g r o t e s q u e  comedy.  L u c i o  r e a c t s  t o  t h e  a p p a l l i n g  

d i s c o v e r y  w i t h  t h e  s e l f - c o n t r o l  o f  comedy: Angelo  i m m e d i a t e l y  and  

w i t h o u t  r e s i s t a n c e  a c c e p t s  h i s  own t r a g i c  a p p r e h e n s i o n  o f  t h e  e v e n t s  

o f  t h e  p l a y .  A nge lo  s a y s  n o t h i n g  o f  i m p o r t a n c e  t o w a r d s  t h e  en d  o f  

t h e  s c e n e  e x c e p t  h i s  two r e q u e s t s  f o r  d e a t h :  e v e n  i n  t h e  f i n a l  

moments he seems u n w i l l i n g  t o  s u r r e n d e r  h i m s e l f  t o  t h e  h a p p y  e n d i n g .  

V i n c e n t i o ,  h o w e v e r ,  i s  i n v o l v e d  i n  p o s i n g  a n o t h e r  s c e n e .  He i n s i s t s  

on j u s t i c e  on A n g e lo ,  "Measure  s t i l l  f o r  M easu re"  ( V . i . 4 0 9 ) ,  a  

demand v/hich h a s  a  c u r i o u s  u n r e a l i t y  s i n c e  b o t h  t h e  Duke and  t h e  

a u d i e n c e  know v/e a r e  b e i n g  c a l l e d  on t o  r e a c t  t o  a  f i c t i o n a l  

s i t u a t i o n .  T h i s  s c e n e  o u g h t  t o  have  b e e n  t h e  f i r s t  s t e p  on  t h e  r o a d  

f rom f i c t i o n  t o  f a c t  a s  A n g e l o ' s  g u i l t  i s  r e v e a l e d :  i n s t e a d  i t  

p r o v e s  t o  be a  s t e p  b a c k w a r d s .  M a r i a n a  s u d d e n l y  becomes  aw are  o f  

t h e  p e r v a s i v e  u n r e a l i t y :  " I  hope you w i l l  n o t  mock me w i t h  a  

h u s b a n d "  ( V . i . 4 l 3 ) * V i n c e n t i o ,  how eve r ,  p i n p o i n t s  A nge lo  a s  t h e  

s o u r c e  o f  a l l  f i c t i o n :  i t  was he v/ho mocked M a r i a n a  w i t h  a  h u s b a n d  

and  who i s  p u n i s h e d  i n  t h e  t r a g i c o m i c  s c e n e  o f  i l l u s i o n  and  p r e t e n c e .

M a r i a n a ,  h o w e v e r ,  r e f u s e s  t o  a c c e p t  t h e  s c e n e  a s  a  

t r a g e d y  and  f i n a l l y  I s a b e l l a ,  s t r a i n e d  by t h e  c o n f u s i o n ,  o f  f i c t i o n  

and r e a l i t y ,  s u r r e n d e r s  and b e g s  f o r  A n g e l o ' s  l i f e .  The Duke how­

e v e r  h a s  n o t  f i n i s h e d  h i s  d r a m a t i c  s c e n e ,  a l t h o u g h  when I s a b e l l a  

p a s s e s  h i s  dem and ing  t e s t  o f  h e r  C h r i s t i a n  v i r t u e s  and  h e r  commitment 

t o  comedy he  d o e s  t o n e  down t h e  d a n g e r  o f  t h e  s c e n e  by t u r n i n g  t o  

" a n o t h e r  f a u l t "  ( V . i . 4 3 4 ) ,  t h a t  o f  t h e  P r o v o s t .  The s c e n e  i s  now
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r i p e  f o r  t h e  e n d i n g  o f  f i c t i o n ,  and  t h e  Duke h a s  C l a u d i o  b r o u g h t  i n  

and c o m p l e t e s  t h e  t r a g i c o m i c  s c e n e  by  w h o l e s a l e  p a r d o n s .  Even  

L u c i o ,  t h e  r e p r e s e n t a t i v e  o f  t h e  a n a r c h i c  comic s p i r i t ,  i s  f i n a l l y  

p a r d o n e d  i n  a  g r o t e s q u e l y  comic s c e n e  w hich  p a r o d i e s  t h e  t r a g i c o m e d y  ' 

which  i t  f o l l o w s .

The p l a y ,  t h e n ,  e n d s  i n  t h e  comic im a g e s  o f  p a r d o n ,  

r e c o n c i l i a t i o n  and m a r r i a g e ,  b u t  t h e y  seem t o  be t r e a t e d  i n  a  

p a r t i c u l a r l y  i r o n i c  way.  The Duke f o r g i v e s  t h e  u n r e g e n e r a t e  

B a r n a r d i n e ,  t h e  i c o n o c l a s t i c  L u c i o ,  t h e  s i l e n t  A n g e lo ,  and  t h e  man 

" a s  l i k e  a l m o s t  t o  C l a u d i o  a s  h i m s e l f "  ( V . i . 4 8 ? ) ,  jm  onrn n I □

iâ io t Aong âas- n e t  TTfiMBrd. A k i n d  o f  hap p y  e n d i n g  h a s

b e e n  a c h i e v e d  by t h e  r e l e a s e  from f i c t i o n ,  b u t  t h e r e  c o n t i n u e  t o  be 

d i s c o r d a n t  e l e m e n t s .  Much o f  t h e  t r a g i c o m i c  t e n s i o n  r e m a i n s  b e c a u s e  

o f  what  i s  n o t  s a i d .  Ange lo  s a y s  n o t h i n g  i n  t h e  l a t t e r  h a l f  o f  t h e  

s c e n e ,  b e s i d e s  t w i c e  a s k i n g  f o r  d e a t h ,  n o t  a  word t o  h i s  new w i f e ,  

t o  t h e  woman v/ho b e g s  f o r  h i s  l i f e  o r  t h e  Duke who g r a n t s  i t .

A l t h o u g h  he seems t o  a c c e p t  t h e  comic e n d i n g  by t h e  " q u i c k e n i n g "  

( V . i . 4 9 3 ) w h ich  V i n c e n t i o  c l a i m s  t o  s e e  i n  h i s  e y e s ,  he  g i v e s  no 

s i g n  o f  j o y i n g  i n  i t .  A l a r g e  and i m p o r t a n t  p a r t  o f  t h i s  f i n a l  

s c e n e  i s  n o t  p u t  i n t o  w o rd s :  A n g e l o ' s  r e p r i e v e  i s  n o t  g r a n t e d  i n

w ords  b u t  s i m p l y  a r i s e s  l o g i c a l l y  from t h e  ch an g e d  s i t u a t i o n ,  C l a u d i o  

anaoEà s a y s  n o t h i n g  a t  a l l  a f t e r  h i s  r e t u r n  t o  l i f e .  H i s  

l a s t  w o rd s  i n  t h e  p l a y  a r e  a  c a s u a l  d e s c r i p t i o n  o f  B a r n a r d i n e ' s  

a n i m a l  v ie w  o f  l i f e  and  d e a t h  ( l V . i i . 6 l - 3 ) ,  and  b e f o r e  t h a t  a  w ea ry  

a c c e p t a n c e  o f . d e a t h  ( l l l . i . 1 ? 0 - l ) : l i k e  A n g e lo ,  he  seems a n - o n l y  

h a l f - w i l l i n g  p a r t i c i p a n t  i n  t h e  r e f o r m i n g  comic s o c i e t y .

E s p e c i a l l y  s t r i k i n g  and  e s p e c i a l l y  d a n g e r o u s  t o  t h e  s e c u r i t y  

o f  t h e  comic e n d i n g  i s  t h e  s i l e n c e  o f  I s a b e l l a .  She a p o l o g i s e s  t o  

t h e  Duke f o r  n o t  r e c o g n i s i n g  him ( V . i . 3 8 3 - 3)1  she  a g r e e s  t h a t  h e r
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C h r i s t i a n  f a i t h  c o n s o l e s  h e r  f o r  C l a u d i o ' s  l o s s  ( V . i . 3 9 7 ) ,  she  

p l e a d s  f o r  A n g e l o ' s  l i f e  ( V . i . 4 4 1 - 4 3 2 ) .  She h a s  no w ords  f o r  

v / l aud io  f o r  whom she  h a s  gone t h r o u g h  so  much — h e r  l a s t  w ords  t o  

him i n  t h e  p l a y  a r e  " ' T i s  b e s t  t h o u  d i e s t  q u i c k l y "  ( 1 1 1 . i . 3 2 ) -  

n o t h i n g  t o  A n g e lo ,  a n d ,  e s p e c i a l l y  p u z z l i n g ,  no r e s p o n s e  t o  t h e  

D u k e ' s  r e p e a t e d  p r o p o s a l  o f  m a r r i a g e .  I t  i s  c e r t a i n l y  t r u e  t h a t  

t r a g i c o m e d y  can  e x p l a i n  t o  t h e  eye r a t h e r  t h a n  t o  t h e  e a r ,  and  

I s a b e l l a  c a n ,  and  p e r h a p s  s h o u l d ,  be shown on s t a g e  t h r o w i n g  h e r s e l f  

i n t o  C l a u d i o ' s  a rm s .  Words,  w hich  have  c r e a t e d  a l l  t h e  t r a g i c o m i c  

c o n f u s i o n s ,  a r e  somehow i n a d e q u a t e  t o  e x p r e s s  t h e  h ap p y  e n d i n g :  

J o c e l y n  P o w e l l ,  f o r  i n s t a n c e ,  s u g g e s t s  t h a t  words  "would . . .  d e t r a c t " ' ^  

f rom I s a b e l l a ' s  j o y  a t  t h i s  e m o t i o n a l  moment . N o n e t h e l e s s  t h e  

t h u n d e r o u s  s i l e n c e  w hich  s u r r o u n d s  t h e  Duke on a l l  s i d e s  c o m p ro m is e s  

t h e  comic  e n d i n g  and l e a v e s  i t  d e t e r m i n e d l y  u n f i n i s h e d .  I s a b e l l a ' s  

s i l e n c e  i s  d i f f i c u l t  t o  show on s t a g e  a s  t h e  r e s u l t  o f  i n a r t i c u l a t e  

j o y ,  and  r e c e n t  p r o d u c t i o n s  have  showed i t  c h a r g e d  w i t h  b e w i l d e r ­

m e n t ,  r e s i g n a t i o n ,  r e s e n t m e n t  o r  e v e n  t e r r o r ^ ^ .  E a r l i e r  i n  t h e  p l a y  

t h e  Duke a s  d i r e c t o r  h a d  s e e n  h i m s e l f  a s  f r e e  from t h e  p a s s i o n s  

t h a t  move t h e  p e o p l e  o f  h i s  d r a m a s :  he i s  s a f e l y  immune t o  " t h e  

d r i b b l i n g  d a r t  o f  l o v e "  ( l . i i i . 2 ) . Now, ho w ev e r ,  he  h a s  l e a r n e d  

f rom C l a u d i o ,  L u c i o  and  A ngelo  t h a t  no man c a n  e s c a p e  i t .  E i s  

p r o p o s a l  t o  I s a b e l l a  i s  an  a c c e p t a n c e  o f  h i s  own human f r a i l t y ,  t h a t  

he i s  a  f a l l i b l e  man and  n o t  a  " c o m p l e t e  bosom" ( l . i i i . 3 ) .  I t  i s  

a l s o  an  a t t e m p t  t o  e n t e r  t h e  comic e n d i n g ,  t o  a t t a i n  t h e  a l l -  

i n c l u s i v e n e s s  o f  comedy and c o m p le te  t h e  comic symmetry  o f  

r e c o n c i l i a t i o n  and  m a r r i a g e .  I s a b e l l a ,  h o w e v e r ,  r e f u s e s  t o  a c c e p t  

i t  i n  t h e s e  t e r m s .  The f i n a l  comic r e p a t t e r n i n g  w hich  t h e  Duke h a s  

c a l c u l a t e d  l a c k s  t h i s  t i d i n e s s  o f  p a t t e r n ,  ev en  v e r g i n g  on p a r o d y  

o f  t h e  c o m p l e t e n e s s  o f  t h e  comic e n d i n g :  o f  t h e  f o u r  m a r r i a g e s  t h a t
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a r e  made i n  t h i s  l a s t  a c t  o n l y  t h a t  o f  C l a u d i o  and  J u l i e t  i s  

w i l l i n g l y  a c c e p t e d  on b o t h  s i d e s .  I n  t h i s  f i n a l  a c t ,  t h e n ,  

V i n c e n t i o ’ s  a t t e m p t  t o  s t a g e  a  comic s c e n e  r e s u l t s  i n  a  g r o t e s q u e  

p a r o d y  o f  comic  f e s t i v i t y ,  t r o u b l e d  by u n s p o k e n  p a i n  a n d  r e g r e t .

The Duke moves t o  t h e  c e n t r e  o f  h i s  p o s e d  s c e n e  t o  s t a n d  among h i s  

p u p p e t s  who s i n k  i n t o  s i l e n c e .  The p l a y  s l o u g h s  o f f  i t s  f i c t i o n a l  

form  by  i t s  new d i s t r u s t  o f  l a n g u a g e  and  i t s  p r e s s i n g  s i l e n c e s .  At 

t h e  same t i m e  t h e  a u d i e n c e  i s  no l o n g e r  c a l l e d  upon t o  f e e l  s t r o n g l y  

w i t h  o r  f o r  t h e s e  s i l e n t  p e o p l e ,  and  i n  t h e  g ro w in g  a t m o s p h e r e  o f  

d i s e n g a g e m e n t  i t  i s  a s  i f  t h e  p e o p l e  o f  t h e  p l a y  a r e  a l r e a d y  

s t e p p i n g  o u t  o f  t h e i r  p a r t s .

I f  V i n c e n t i o  a s  " l o o k e r - o n "  ( V . i . 3 1 3 ) i s  i n  a  m i n o r  way 

r e p r e s e n t a t i v e  o f  t h e  a u d i e n c e  a s  w e l l  a s  o f  t h e  m a n i p u l a t i n g  pow er  

o f  t h e  p l a y w r i g h t - d i r e c t o r ,  h e r e  i n  t h e  f i n a l  s c e n e  o t h e r  p a r t i c i ­

p a n t s  i n  t h e  comic e n d i n g ,  C l a u d i o ,  A n g e lo ,  I s a b e l l a ,  B a r n a r d i n e ,  

t h e  P r o v o s t , have  b e e n  r e d u c e d  t o  t h e  s i l e n t  s t a t u s  o f  an  a u d i e n c e .  

I n  t h e  l a s t  moments o f  t h e  p l a y  a u d i e n c e  and d i r e c t o r  r e t u r n  t o  t h e  

p a l a c e  w here  V i n c e n t i o  i s  t o  g i v e  a  f u l l e r  e x p l a n a t i o n  o f  " w h a t ' s

y e t  b e h i n d "  ( V . i . 3 3 7 ) # The am biguous  a d v e r b  seems t o  f a c e  b a c k w a r d s

17and f o r w a r d s  i n  t i m e  : t h e  d o u b l e  m ean ing  u n i t e s  p a s t  and  f u t u r e  

a s  t h e  p l a y  r e t u r n s  t o  a  r e c o g n i t i o n  o f  i t s  n a t u r e  a s  f i c t i o n .  

D e s p i t e  s u g g e s t i o n s  t h r o u g h o u t  t h e  s c e n e  t h a t  V i n c e n t i o  and.  o t h e r s  

may r e p r e s e n t  t h e  a u d i e n c e ,  t h e  a c t o r s  i n  t h e  f i c t i o n  a r e  now 

e n t i r e l y  c u t  o f f  f rom t h e i r  a u d i e n c e  i n  t h e  t h e a t r e ,  p e o p l e  i n  a  

f i c t i o n a l  w o r l d  r e c e d i n g  i n t o  a  f i c t i o n a l  p a s t  o r  an  u n r e a l  f u t u r e ,  

an  i n e s c a p a b l e  c i r c l e  o f  f i c t i o n  i n t o  w hich  t h e  a u d i e n c e  i n  t h e  

t h e a t r e  c o u l d  n o t ,  and  i s  n o t  i n v i t e d  t o ,  e n t e r .

I n  L o v e ' s  L a b o u r s  L o s t  t h e  p l a y  e n d s  w i t h  a  s t a t e m e n t  o f  

t h e  a m b iguous  power  o f  t h e  a u d i e n c e  and  w i t h  t h e  d i s c a r d i n g  o f  t h e
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c o n v e n t i o n a l  comic fraraev;ork t o  r e p l a c e  i t  w i t h  t h e  r e a l  u n t i d i n e s s  

o f  e x p e r i e n c e .  M easure f o r  M easure  p r o v i d e s  an  a s t r i n g e n t  o r  e v e n  

p a r o d i e  v ie w  o f  t h e  ambiguous  power o f  t h e  p l a y w r i g h t ,  whose 

f i c t i o n s  a r e  c o n s t a n t l y  b e i n g  smashed  by t h e  p a r t i c i p a n t s  i n  them 

o r  by t h e i r  o b s e r v e r s .  The p l a y  p r e s e n t s  a  s e q u e n c e  o f  p o s e d  

t r a g i c o m e d i e s  whose mixed to n e  i s  p r e c a r i o u s ,  and t h e  f i n a l  s c e n e  

p r o d u c e s  an  i r o n i c  v iew  o f  t h e  im ag es  o f  t h e  comic e n d i n g ,  m a r r i a g e ,  

f o r g i v e n e s s  and  r e c o n c i l i a t i o n .  As i s  c h a r a c t e r i s t i c  o f  S h a ic e s p e r e a n  

comedy,  t h e  p l a y  moves from f i c t i o n  t o  f a c t ,  from m e t a p h o r  t o  

l i t e r a l  t r u t h .  N o n e t h e l e s s  t h e  p l a y  e n d s ,  n o t . l i k e ' L o v e ' s Labours 

L o s t  by s t e p p i n g  o u t s i d e  t h e  f i c t i o n a l  f ramev/o rk ,  b u t  by p o i n t i n g  

o u t  t h e  t h r e a t  p o s e d  by f i c t i o n s  i n  r e a l  l i f e  and by  r e t r e a t i n g  

f rom t h e  a u d i e n c e  i n t o  f i c t i o n a l  p a s t  o r  f u t u r e .  The p l a y  p r e s e n t s  

an  i r o n i c a l l y  comic c o n c l u s i o n  s h a p e d  by s i g n i f i c a n t  s i l e n c e s ,  and  

t h e  a u d i e n c e  i n  t h e  t h e a t r e  a r e  p ro m p te d  i n  t h e i r  r e a c t i o n s  by t h e  

p r e s e n t a t i o n  o f  an  a u d i e n c e  on s t a g e ,  so  t h a t  t h e  d a n g e r  o f  t r a g e d y  

and  a  g r o t e s q u e  i r o n i c  v i s i o n  o f  comedy b l e n d  i n t o  a  c o n v i n c i n g l y  

u n t i d y  and  t e n t a t i v e  a c c o u n t  o f  human f a l l i b i l i t y .

The Tem pes t  and t h e  image o f  t h e  p l a y .

I f  L o v e ' s  L a b o u r s  L o s t  g a i n s  some o f ' i t s  pov/er f rom i t s  

d e s c r i p t i o n  o f  what  h a p p e n s  a s  a  p l a y '  ends  and i t s  b r e a k i n g  up o f  

t h e  comic fo rm ,  and  M easure  f o r  M easure by i t s  i r o n i c  d e p i c t i o n  o f  

t h e  a t t e m p t  t o  im pose  t h e  c o n v e n t i o n a l  p a t t e r n s  o f  f i c t i o n  on  l i f e .  

The Tem pes t  i s  among o t h e r  t h i n g s  a  d i s c u s s i o n  o f  t h e  n a t u r e  o f  

e n d i n g  -  o f  a  p l a y ,  o f  a  c a r e e r ,  o f  a  l i f e  -  and  an  a t t e m p t  t o  

c r e a t e  a  t r a g i c o m i c  form i n  which t h e  e n d i n g  w i l l  have  a p a r t i c u l a r  

i m p o r t a n c e  a s  n e g a t i o n  and a s  t r a n s f i g u r a t i o n .  I t  p r e s e n t s ,  i n  

e f f e c t ,  t h e  end  o f  a  s t o r y ,  t h e  f i f t h  a c t  o f  a  l a r g e r  p l a y  whose
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o u t l i n e s  a r e  s u g g e s t e d  i n  P r o s p è r e ' s  t a l e  t o  M i r a n d a  i n  Act  1 .

The p l a y  ta lces  t h e  m a t e r i a l  o f  t h e  l a s t  a c t s  o f  P e r i c l e s  o r  o f  The 

V / i n t e r ' s  T a l e , s e p a r a t i o n  and  r e c o n c i l i a t i o n  and  t h e  p a s s a g e  o f  

t i m e ,  and e x p a n d s  i t  o v e r  f i v e  a c t s .  The p l a y  h a s  t h e  l u c i d i t y  

and s m o o t h n e s s  o f  i m a g e r y  o f  S h a k e s p e r i a n  f i f t h  a c t s  and  t h e i r  

r e l a t i v e  l a c k  o f  d i r e c t  c h a r a c t e r  d e s c r i p t i o n .  I n  t h e  s e c o n d  a c t  

o f  t h e  p l a y  A n t o n i o  d e s c r i b e s  t h e * p l a n n e d  m u rd e r  o f  A lo n s o  a s  an  

" a c t / W h e r e o f  t h e  p a s t  i s  p r o l o g u e "  ( 1 1 . i . 2 4 3 - 4 ) .  The Tem pes t  i s  

t h e  c o n c l u s i o n  t o  t h e  p r o l o g u e  o f  t h e  p a s t ,  and  t h e  p a s t  h a s  a  

s p e c i a l  i m p o r t a n c e  i n  t h e  p l a y :  t h e  p l a y  i s  i n t e r e s t e d  i n  t h e  c o n ­

c l u s i o n  o f  a  s t o r y  and i n  t h e  n a t u r e  o f  c o n c l u s i o n s  i n  g e n e r a l .

Where o t h e r  S h a k e s p e r i a n  com e d ie s  i m p l i c i t l y  d e a l  w i t h  t h e  

c h a n g i n g  r e l a t i o n s h i p  o f  a u d i e n c e  and  p l a y .  The Tem pes t  e x p l i c i t l y  

t a k e s  t h i s  a s  an  i m p o r t a n t  th e m e .  P r o s p e r o  t h r o u g h o u t  t h e  p l a y  

o c c u p i e s  t h e  p o s i t i o n  o f  d i r e c t o r  and  d e s i g n e r ,  who h a s  p l a n n e d  and  

managed  t h e  t r a g i c o m e d y  o f  t e m p e s t  and  w reck  and t h e  r o m a n t i c  

comedy o f  F e r d i n a n d ' s  f a l l i n g  i n  l o v e  w i t h  M i r a n d a .  W hi le  V i n c e n t i o  

seemed t o  p a r o d y  t h e  d r a m a t i s t ' s  power  and  c o n t r o l ,  P r o s p e r o  

r e p r e s e n t s  t h e  most  t h e  p l a y w r i g h t  c a n  a c h i e v e  -  p a t t e r n ,  s e l f -  

k n o w le d g e ,  t h e  happy  e n d i n g  -  b u t  he  r e m a i n s  mocked by  t h e  

i n t r a n s i g e a n c e  o f  h i s  m a t e r i a l ,  by t h e  r e s o l u t e  r e f u s a l  o f  A n t o n i o  

t o  j o i n  t h e  comic  r e s h a p i n g ,  and  by t h e  shadow c a s t  by  t h e  " t h i n g  o f  

d a r k n e s s "  ( V . i . 2 7 3 )  C a l i b a n .  T h ro u g h o u t  t h e  p l a y  " A r t "  a c q u i r e s  a  

r i c h  s e r i e s  o'f d o u b l e - m e a n i n g s ,  a s  P ro s p e ro ' s  magic  pow er  and  t h e  

f a c u l t y  o f  d r a m a t i s t  and a c t o r .  The p l a y  i s  t h r o n g e d  by o t h e r  

v e r s i o n s  o f  t h e  f a c u l t i e s  o f  d i r e c t o r ,  a c t o r  and a u d i e n c e .  A r i e l  

and h i s  " q u a l i t y "  ( l . i i . 1 9 3 )  -  i t s e l f  a  s e m i - t e c h n i c a l  t e r m  f o r  t h e  

a c t i n g  p r o f e s s i o n  -  a r e  r e a d y  t o  s t e p  i n t o  any f i c t i o n ,  a p p e a r i n g  

i n  t h e  masque o f  g o d d e s s e s ,  a s  h a r p y ,  s e a-nymph, d o g s ,  o r  g r o t e s q u e
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i s l a n d e r s *  The d a r k e r  s i d e  o f  t h e  d i r e c t i n g  and a c t i n g  a b i l i t y  i s  

r e f l e c t e d  i n  A n to n io  and C a l i b a n ,  b o t h  o f  whom a r e  w i l l i n g  t o  s e t  

up and p a r t i c i p a t e  i n  s c e n e s  o f  murder*  O th e r  c h a r a c t e r s  p r e s e n t  

t h e  a u d i e n c e  w i t h  im ag es  o f  t h e m s e l v e s :  M i ra n d a  l i s t e n i n g  t o

P r o s p e r o ' s  d e s c r i p t i o n  o f  t h e  p a s t ,  o r  s u f f e r i n g  w i t h  t h o s e  s h e  s e e s  

s u f f e r ,  s u g g e s t s  t h e  e m p a th i e  s u s c e p t i b i l i t y  o f  t h e  a u d i e n c e .  

F e r d i n a n d  and  M ira n d a  w a tch  t h e  masque o f  g o d d e s s e s ,  A lo n s o  an d  t h e  

l o r d s  w a tc h  t h e  i l l u s i o n s  o f  A r i e l .  A g a in ,  S e b a s t i a n  and  A n t o n i o ,  

s u l l e n l y  s i l e n t  o r  making b i t t e r l y  r e d u c t i v e  j o k e s ,  a r e  t h e  d a r k  

s i d e  o f  t h e  a u d i e n c e  whose " c o u n t e r p e r f o r m a n c e s " ' ^ ^  j e o p a r d i s e  t h e  

s e c u r e  comic  c o n t r o l .  The p l a y  i s  s h a p e d  by i t s  d e s c r i p t i o n  and  

e v a l u a t i o n  o f  t h e  r o l e s  o f  a c t o r , '  a u d i e n c e  and  p l a y w r i g h t ,  and  i t s  

s e n s e  o f  t h e  am biguous  p o s i t i o n s  o f  p l a y w r i g h t - d i r e c t o r  and  o f  

o b s e r v e r s .

As The Tempes t  seems i n  a  p a r t i c u l a r l y  d i r e c t  way t o  be a 

d e s c r i p t i o n  o f  t h e  f i c t i o n a l  e n d i n g ,  t h e  s e n s e  o f  an  e n d i n g  

p e r v a d e s  t h e  whole o f  t h e  l a s t  two a c t s .  Act  IV ,  i n d e e d ,  h a s  much 

i n  common w i t h  t h e  f i n a l  s c e n e s  o f  o t h e r  S h a k e s p e r e a n  c o m e d ie s  and  

r o m a n c e s .  The masque o f  g o d d e s s e s  w i t h  i t s  p r o m i s e  o f  t r i u m p h  o v e r  

t i m e ,  and  P r o s p e r o ' s  r e s o n a n t  a c c e p t a n c e  o f  t h e  d i s s o l u t i o n  o f  

f i c t i o n  an d  o f  l i f e ,  l e a v i n g  n o t  a  r a c k  b e h i n d ,  m i g h t  be e x p e c t e d  t o  

o c c u r  i n  a  f i f t h  a c t ,  f o r m i n g  a m e d i a t i o n  f o r  t h e  a u d i e n c e  b e t w e e n  

t h e  w o r l d  and  t h e  p l a y .  The m e l t i n g  o f  t h e  i l l u s i o n  o f  t h e  m a sq u e ,  

t h e  p r e d i c t i o n  o f  t h e  end  o f  t h e  p l a y  and  o f  t h e  co sm ic  f i c t i o n  o f  

human l i f e ,  h o w e v e r ,  a r e  a g a i n  r e p e a t e d  i n  Act, V. I t  i s  a s  i f  t h e  

p l a y  i s  e x t e n d e d  beyond  i t s  c o n v e n t i o n a l  c o n c l u s i o n .  The f i c t i o n  

o f  t h e  p l a y  h a s  a w o n d e r f u l  r e s i l i e n c e  and s t r e n g t h  w h ich  c an  

s u r v i v e  e v e n  i t s  a p p a r e n t  e n d i n g .

When P r o s p e r o  f i r s t  a p p e a r s  i n  Act V, he  h a s  r e g a i n e d  t h e
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c o n t r o l  o f  h i m s e l f  v/hich s l i p p e d  m o m e n t a r i l y  a s  t h e  e n d i n g  o f  t h e  

masque o f  g o d d e s s e s  c o n f r o n t e d  him w i t h  t h e  p r e s s u r e  o f  r e a l  l i f e ,  

h i s  d a n g e r  from C a l i b a n  and t h e  d r u n k a r d s .  Here  i n  Act  V he 

p r e p a r e s  t o  s t a g e  t h e  end  o f  t h e  p l a y .  Through  A r i e l  he h a s  

l e a r n e d  s o m e t h i n g  o f  h i s  own n a t u r e ,  t h a t  he i s  no "god  o f  p o w e r"  

( l . i i . 1 0 ) b u t  o f  t h e  same w o r ld  a s  h i s  p r i s o n e r s ,  "one  o f  t h e i r  

k i n d "  ( V . i . 2 3 ) s u b j e c t  t o  p a s s i o n  i n  t h e  same way.  I n  t h e  e a r l y  

p a r t  o f  t h e  p l a y  P r o s p e r o  h a s  t e n d e d  t o  c o n t r o l  e m o t i o n  t i g h t l y ,  t o  

t o n e  down t h e  s t r o n g  e m p a th i e  e m o t io n  o f  M i r a n d a ,  f o r  i n s t a n c e .  I n  

t h e  l a s t  tv/o a c t s ,  h o w e v e r ,  e m o t io n  f l o o d s  b a c k  i n t o  t h e  d r y  p o o l s  

o f  t h e  p l a y .  E a r l i e r  P r o s p e r o  had  o n l y  d i s s e m b l e d  a n g e r  w i t h  

F e r d i n a n d ,  f e l t  i r r i t a t i o n  v / i th  A r i e l  and  C a l i b a n ,  o r  a  d e e p  b u t  

n o t  f u l l y  a r t i c u l a t e d  t e n d e r n e s s  f o r  M i r a n d a .  ■ T h i s  i n c r e a s e  i n  t h e  

p r e s s u r e  o f  e m o t io n  s i g n a l s  t h e  e n d i n g  o f  f i c t i o n  and  p r e p a r e s  f o r  

t h e  f e s t i v e  c o n c l u s i o n  and f o r  t h e  moment when,  i n  t h e  e p i l o g u e ,  

t h e  f i c t i o n  and  i t s  e m o t i o n s  a r e  p u t  a s i d e .

T h r o u g h o u t  t h e  l a s t  s c e n e  P r o s p e r o  i s  c o n c e r n e d ,  a s  he  i s  

t h r o u g h o u t  t h e  p l a y ,  i n  c r e a t i n g  and  o r d e r i n g  s c e n e s  i l l u s t r a t i n g  

t h e  d e f e a t  o f  v i c e  and  t h e  t r i u m p h * o f  v i r t u e .  Now, c h a r m in g  h i s  

p r i s o n e r s  i n t o  h i s  magic  c i r c l e ,  he comments on t h e  c h a r a c t e r s  o f  

e a c h ,  f o r g i v i n g  a l l ,  e v e n ,  i f  a  l i t t l e  g r u d g i n g l y ,  h i s  "mos t  

w ic k e d "  b r o t h e r  ( V . i . 1 3 0 ) , and  e n t e r i n g  a g a i n  i n t o  t h e  human com­

m u n i t y .  P r o s p e r o  o r g a n i s e s  t h e  f i c t i o n ,  r e v e a l i n g  a s  an  emblem o f  

o r d e r  t h e  l o v e r s  p l a y i n g  c h e s s ,  a  w o r ld  i n  w hich  f a l s e h o o d  e x i s t s  

o n l y  i n  t h e  c o n t e x t  o f  t h e  game and  i s  t e n d e r l y  a c c e p t e d  by M i r a n d a .  

A ga in  t h e  b o u n d a r i e s  o f  f a c t  and  f i c t i o n  waver  a s  A lo n s o  t a k e s  t h e  

s c e n e  f o r  " a  v i s i o n "  ( V . i . 1 7 o ) .  And, f o r  an  i n s t a n t ,  t h e  r e f o r m i n g  

comic s o c i e t y  i s  e x p a n d e d ,  a l m o s t  a b l e  t o  r e c o n c i l e  i t s  d i s c o r d a n t  

e l e m e n t s ,  a s  S e b a s t i a n  o f  a l l  p e o p l e  r e c o g n i s e s  t h e  h ap p y  e n d i n g  a s
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a "most  h i g h  m i r a c l e "  ( V . i . 177 ) ,  and  M i r a n d a  and F e r d i n a n d  e n t e r

t h e  " b r a v e  new w o r ld "  ( V . i . 183 ) which  o n l y  t h e  w o r l d l y - w i s e  P r o s p e r o

q u a l i f i e s  -  " ' T i s  new t o  t h e e "  ( V . i . l 8 4 ) . Only  A n to n io  r e s o l u t e l y

h i m s e l f  a l o n e ,  e x c l u d e s  h i m s e l f  from t h e  r e s h a p i n g  s o c i e t y  and

r e m a i n s  a l m o s t  s i l e n t  t h r o u g h o u t  t h e  a c t ,  t h e  i n t r a c t a b l e ,

u n s y m p a t h e t i c  member o f  t h e  a u d i e n c e  who c a n n o t  e n t e r  t h e  g o l d e n

v /o r ld .  However ,  d e s p i t e  t h i s  s i l e n t  mocking  p r e s e n c e , t h e  e t e r n a l

19n e g a t i v e ,  " C r e a t i o n ' s  0"  , t h e  comic c o n c l u s i o n  seems t o  have

b e e n  r e a c h e d .  P r o s p e r o  i n s i s t s  t h a t  t h e  p a s t ,  w hich  h a s  h e l d  a 

s p e c i a l  s t a t u s  t h r o u g h o u t  t h e  p l a y ,  i s  no l o n g e r  r e a l  o r  i m p o r t a n t ,  

" a  h e a v i n e s s  t h a t ' s  go n e"  ( V . i . 2 0 0 )  w h ich  no l o n g e r  n e e d s  t o  be  f e l t  

o r  r e m e m b e re d .  He t u r n s  h i s  b a c k  on t h e  p a s t  and p r e p a r e s  f o r  t h e

f u t u r e , hov/ever  sombre i t  m i g h t  b e ,  p r o c l a i m i n g  t h e  r a t h e r  s u b d u e d

h appy  e n d i n g  -  " T h in k  o f  e a c h  t h i n g  w e l l  . . . "  ( V. i . 2 3 1 ) .

From t h i s  p o i n t  i n  t h e  p l a y  G o n z a lo ,  M i r a n d a  and  

F e r d i n a n d  have  no more l i n e s ,  and  t h e  f i c t i o n  seems t o  s h r i n k  i n t o  

s o m e t h i n g  w h ich  i s  h a p p e n i n g  i n  t h e  mind o f  P r o s p e r o .  The s c e n e  

becomes  a d a r k e n i n g  c i r c l e  a b o u t  h i s  c e n t r a l  f i g u r e  w h ich  p r e d i c t s  

t h e  d e a t h  t o  w h ich  he  i s  t o  d e d i c a t e  e v e r y  t h i r d  t h o u g h t ,  and i t s  

im a g e ,  t h e  end o f  t h e  p l a y .  C u t t i n g  t h r o u g h  t h e s e  g a t h e r i n g  

shadows e r u p t s  t h e  a l m o s t - m u r d e r o u s  a n t im a s q u e  o f  C a l i b a n ,  T r i n c u l o  

and S t e p h a n o .  L i k e  t h e  l o r d s  b e f o r e  them t h e y  e n t e r  i n  d i s t r a c t i o n ,  

a comic  form o f  t h e  p r e v i o u s  s c e n e  o f  t h r e a t  and r e c o n c i l i a t i o n .

The n o r m a l  h i e r a r c h i e s  r e t u r n  and  m i s r u l e  i s  o v e r t h r o w n :  C a l i b a n

r e c o g n i s e s  h i s  " god"  a s  a  d r u n k a r d  ( V . i . 2 9 6 ) and  r e t u r n s  t o  

P r o s p e r o  d e t e r m i n i n g  t o  be  " w i s e "  and  " s e e k  f o r  g r a c e "  ( V . i . 2 9 4 - 3 )1 

so t h a t  n o t  e v e n  t h e  t h i n g  o f  d a r k n e s s ,  t h e  l u s t  and  a n a r c h y  w h ich  

menace t h e  comic  e n d i n g ,  c a n  be c o m p l e t e l y  e x c l u d e d  f rom i t s  

r e p a t t e r n i n g .  L i k e  P r o s p e r o  and A lo n s o ,  C a l i b a n  l e a r n s  t o
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d i s t i n g u i s h  f i c t i o n  from f a c t :  h i s  w o n d e r in g  c r y  a s  m i s r u l e  g i v e s  

p l a c e  t o  o r d e r  e c h o e s  M i r a n d a ' s  -  " These  be b r a v e  s p i r i t s  i n d e e d ! "  

(V « i»2 6 l ) , a  s u r e  s i g n  o f  h i s  i n c l u s i o n  i n  t h e  comic e n d i n g ,  

i lowever t h e  r e t u r n  o f  t h e  u s u a l  s y s t e m  o f  r u l e  and a s s o c i a t i o n  i s  

n o t  e n t i r e l y  b e n e v o l e n t .  S e b a s t i a n  and  A n to n io  renew  t h e i r  s c o r n ­

f u l  b e l i t t l i n g  b a n t e r :  t h e  w o n d e r f u l  show i s  o v e r ,  and  t h e y  a r e  

t h e m s e l v e s  a g a i n .  A p a r t  f rom them,  how ever ,  t h e  r e f o r m i n g  s o c i e t y  

h a s  a  s t r o n g  and  s t a b l e  c o r e  : e v e n  C a l i b a n  i s  a d o p t e d  a s  a  p a r t  o f  

P r o s p e r o ' s  own b e i n g ,  a  p a r t  o f  t h e  a l l - i n c l u s i v e  comic  e n d i n g .  

F i n a l l y  P r o s p e r o  p r e p a r e s  t o  s t e p  i n t o  an  am biguous  f u t u r e ,  w here  

F e r d i n a n d  and  M i r a n d a  c a n  c o m p le te  t h e i r  wedding  c e l e b r a t i o n s , y e t  

where P r o s p e r o ' s  e v e r y  t h i r d  t h o u g h t  i s  t o  be h i s  g r a v e .  T h i s  

f u t u r e ,  h o w e v e r ,  l i k e  t h e  v i s i o n s  o f  t h e  p a s t  which  s h a p e  t h e  f i r s t  

a c t ,  i s  c u r i o u s l y  l a c k i n g  i n  d e t a i l :  P r o s p e r o  a s  a c t o r  and  

f i c t i o n a l  c h a r a c t e r  e x i s t s  o n l y  on h i s  b a r e  i s l a n d ,  and  e l s e v / h e r e  

d a r k n e s s  e n g u l f s  h im .

F i n a l l y  t h e  comic r e c o n c i l i a t i o n  w i t h  i t s  m i r a c u l o u s  j o y  

and r e q l  i m p e r f e c t i o n  i s  c o m p l e t e .  The g r o t e s q u e  a n t i m a s q u e ,  v/hich 

m i g h t  hav e  l e d  i n t o  d a n c e s ,  masque and  m u s i c ,  l e a d s  i n s t e a d  t o  a 

n e g a t i o n  o f  t h e  f i c t i o n  o f  t h e  p l a y .  P r o s p e r o ,  l e f t  a l o n e  cn s t a g e ,  

nov; d i r e c t l y  a d d r e s s e s  t h e  a u d i e n c e  -  " P l e a s e  y o u ,  draw n e a r "  

( V . i . 3 1 8 ) .  T h i s  e p i l o g u e  c o n t i n u e s  w i t h  t h e  theme o f  t h e  r e l a t i o n ­

s h i p  o f  a r t  and  l i f e ,  t h e i r  co m p a ra b le  f r a g i l i t y  and  y e t  t h e i r  

u l t i m a t e  s e p a r a t e n e s s  w hich  P r o s p e r o  e x p l o r e d  i n  t h e  s p e e c h e s  

b e g i n n i n g  "Our r e v e l s  now a r e  ended"  ( l V . i . l 4 8 )  and  "Ye e l v e s  o f  

h i l l s . . . "  ( V . i . 3 3 ) .  I n  t h e  c o u r s e  o f  t h e  e p i l o g u e  P r o s p e r o  c e a s e s  

t o  be t h e  f i c t i o n a l  Duke o f  M i la n  o n l y  b u t  s p e a k s  a l s o  f o r  t h e  a c t o r  

who p o r t r a y e d  him and t h e  p l a y w r i g h t  who d i r e c t e d  a l l  h i s  d i r e c t i n g .  

The a c t o r ,  l i k e  P r o s p e r o  h i m s e l f ,  s t e p s  o f f  t h e  magic  i s l a n d  and
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e n t e r s  a g a i n  i n t o  t h e  r e a l m  o f  t i m e ,  so  t h a t  t h e  m a g i c i a n  who h a s  

ab an d o n e d  t h e  " r o u g h  m a g ic "  ( V . i . 3 0 ) o f  m a n i p u l a t i o n  and  c o n t r o l ,  

t h e  a c t o r  w i t h o u t  a  p a r t  t o  p l a y ,  and t h e  p l a y w r i g h t  whose f i c t i o n  

i s  a t  an  end  a l l  seem c u r i o u s l y  v u l n e r a b l e  -  "And my e n d i n g  i s  

d e s p a i r  • • • "  ( E p i l o g u e  1 . 1 3 ) »  The magic  l a n d  o f  t h e  p l a y  h a s  c o n ­

t r a c t e d  i n t o  t h e  s t a g e ,  " t h i s  b a r e  i s l a n d "  ( E p i l o g u e  1 . 6 ) ,  a s  t h e  

p l a y  i t s e l f  h a s  c o n t r a c t e d  i n t o  t h e  d u a l  f i g u r e  o f  P r o s p e r o .  I t  

i s  now s u g g e s t e d  t h a t  t h e  a u d i e n c e  h a s  t h e  same s h a p i n g  pov/er o v e r  

him a s  P r o s p è r e  h a d  o v e r  t h e  p e o p l e  o f  t h e  f i c t i o n :  t h e y  a r e  e v e n  

g i v e n  a  p l a c e  i n  t h e  s t o r y  and a r e  p e t i t i o n e d  t o  r e l e a s e  P r o s p e r o  

and  t h e  a c t o r - p l a y w r i g h t  from t h e  " b a n d s "  ( E p i l o g u e  1 . 9 )  o f  h i s  

own f i c t i o n .  I n  a  p l a y  i n  which  f r eedom  h a s  b e e n  an  i m p o r t a n t  

theme -  A r i e l  and  C a l i b a n  b o t h  l o n g  f o r  f r e e d o m ,  F e r d i n a n d  w in s  

f r e e d o m  by b e i n g  a s l a v e  -  t h e  i n v e r s i o n  by w hich  t h e  a c t o r -  

p l a y w r i g h t - m a g i c i a n  b e g s  t h e  a u d i e n c e  t o  s e t  h i m 'T r e e "  ( E p i l o g u e

1 . 2 0 ) f rom t h e  d a r k e n i n g  f i c t i o n ,  h a s  a  s p e c i a l  p o i g n a n c y .

The comic r e s h a p i n g  o f  t h e  p l a y ,  t h e n ,  i s  a l m o s t  i n c l u s i v e ,  

d e s p i t e  i t s  g a t h e r i n g  d a r k n e s s ,  t h e  mocking  p r e s e n c e  o f  A n t o n i o ,  

and P r o s p e r o ' s  s a c r i f i c e  o f  h i s  a r t  and  h i s  v i s i o n  o f  h i s  own 

coming d e a t h .  The v e r y  p r e c a r i o u s n e s s  o f  t h e  e n d i n g  g i v e s  a  g r e a t e r  

i n t e n s i t y  t o  i t s  more t h a n  common j o y .  B o i s t e r o u s  and d a n g e r o u s  

comedy,  f e a r  o f  d e a t h  and o f  m a d n ess ,  and t h e  r o m a n t i c  comedy o f  

young  l o v e ,  a r e  s y n t h e s i s e d  i n  a  t r a g i c o m i c  form i n  v/hich j o y  and  

l o s s  a r e  p e r f e c t l y  b a l a n c e d .  Above a l l ,  t h e  p l a y ' s  e x p l i c i t  

t r e a t m e n t  o f  t h e  d i s s o l u t i o n  o f  f i c t i o n  and  beyond  i t  o f  human l i f e ,  

and t h e  l e a d i n g  o f  t h e  a u d i e n c e  o u t  o f  t h e  p l a y  a s  P r o s p e r o  becomes  

a c t o r  a n d  t h e  p l a y  a d m i t s  i t s  f i c t i o n a l  n a t u r e ,  p e r f o r m  one o f  t h e  

most  p o w e r f u l  m e d i a t i o n s  be tw ee n  a u d i e n c e  and p l a y  t h a t  S h a k e s p e a r e  

w r o t e .  ■ I n  a  t r a g i c o m i c  i n v e r s i o n  t h e  c o n t r o l l i n g  P r o s p e r o  becomes
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a p r i s o n e r  o f  f i c t i o n ,  and  t h e  a u d i e n c e  i s  c a l l e d  upon t o  r e l e a s e  

h im ,  a l t h o u g h  b e h i n d  t h i s  c o n v e n t i o n a l  d e f e r e n c e  t o  t h e  pow er  o f  

t h e  a u d i e n c e  i s  t h e  shadow o f  t h e  f r a g i l i t y  o f  human l i f e  a s  w e l l  

a s  i t s  m i r r o r ,  t h e  e n d i n g  f i c t i o n .

C o n c l u s i o n s

As was i n e v i t a b l e  f o r  a  t h o u g h t f u l  a r t i s t  i n t e r e s t e d  

t h e o r e t i c a l l y  a s  w e l l  a s  p r a c t i c a l l y  i n  h i s  a r t ,  S h a k e s p e a r e  

e x p e r i m e n t e d  w i t h  s e v e r a l  k i n d s  o f  m i x e d - g e n r e  p l a y s .  K ing  L e a r , 

f o r  i n s t a n c e ,  i n v e r t s  N o r t h r o p  F r y e ' s  b e l i e f  t h a t  t r a g e d y  i s  

i n c o m p l e t e  comedy by i r o n i c a l l y  p r e s e n t i n g  t r a g e d y  a s  c o m p l e t e d  

comedy: L e a r  and  C o r d e l i a  r e u n i t e d  a l m o s t  a c h i e v e  a happy  e n d i n g ,  

b u t  t h i s  d i s i n t e g r a t e s  i n t o  t r a g e d y .  S h a k e s p e a r e ' s  t r a g i c o m i c  

p l a y s  have  a  wide s c o p e ,  i n c l u d i n g  t h e  c l e a r  comic s u r f a c e  o f  

L y l y ' s  t r a g i c a l  comedy,  t h e  c l o s e  t e x t u r e  o f  s a t i r i c a l  r e f e r e n c e  

o f  M a r s t o n ' s  p l a y s ,  o r  t h e  r i d d l i n g  w o r ld  o f  F l e t c h e r i a n  t r a g i ­

comedy.  The p l a y s  d e v e l o p  t h r o u g h  d i s c o r d s ,  i r o n i c  j u x t a p o s i t i o n ,  

c o n t r a s t  and  r e p e t i t i o n .  The Tempes t  e s p e c i a l l y  c o n s t a n t l y  c o m p a re s  

u n l i k e  c h a r a c t e r s ,  M i r a n d a  and  C a l i b a n ,  F e r d i n a n d  and  C a l i b a n ,  and  

s u g g e s t s  s i m i l a r i t i e s  b e t w e e n  a p p a r e n t l y  u n l i k e  moments;  t h e  a l m o s t -  

t r a g i c  s c e n e  i n  w h ich  A n t o n i o  u r g e s  S e b a s t i a n  on t o  m u rd e r  h i s  

b r o t h e r  by  c l a i m i n g  t o  s e e  a  crown h a n g i n g  o v e r  him ( 1 1 . i . 1 9 9 - 2 0 0 ) ,  

i s  r e p a i r e d  i n  G o n z a l o ' s  j o y o u s  v i s i o n  o f  a  " b l e s s e d  c row n"  ( V . i .  

2 0 2 ) h a n g i n g  o v e r  t h e  young  l o v e r s  and p r e d i c t i n g  t h e i r  comic  

e n d i n g .

J a c o b e a n  t r a g i c o m e d y  seems t o  be u n l i k e  t r a g e d y  i n  k i n d ,  

u n l i k e  comedy o n l y  i n  d e g r e e .  The s t r u c t u r e  o f  comedy,  t h a t  i s  t o  

s a y ,  l i e s  a t  i t s  h e a r t ,  and i s  s t r o n g l y  s u g g e s t e d ,  b u t  t h e  p l a y s
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q u a l i f y  t h i s  comic e n d i n g ,  p a s s  beyond  i t ,  o r  d i s r u p t  i t s  f i c t i o n a l

20
n a t u r e .  N o r t h r o p  F ry e  s e e s  t h e  comic s t r u c t u r e  composed  o f  a  

p e r i o d  o f  p r e p a r a t i o n ,  a  p e r i o d  o f  l i c e n s e  and  t h e  c o n f u s i o n  o f  

v a l u e s ,  and  f i n a l l y  t h e  p e r i o d  o f  f e s t i v i t y  i t s e l f .  S h a k e s p e a r e ' s  

t r a g i c o m i c  p l a y s  u s e  t h i s  s e q u e n c e  b u t  t i l t  i t  away f rom f e s t i v i t y .  

L o v e ' s  L a b o u r s  L o s t  s t r e s s e s  t h e  p e r i o d s  o f  p r e p a r a t i o n  and  o f  

l i c e n s e ,  and  f o l l o w s  f e s t i v i t y  w i t h  a  d a r k e r  image o f  a  d a n g e r o u s  

w o r l d  o u t s i d e  comedy.  M easure f o r  Measure  t r e a t s  f e s t i v i t y  v e r y  

p e r f u n c t o r i l y :  d i s o r d e r  h a s  been  so s t r o n g  and c o n v i n c i n g  a s  t o  

e n d a n g e r  t h e  comic  w o r l d .  The Tempest  b a l a n c e s  t h e  j o y  an d  t h e  

p r e c a r i o u s n e s s  o f  i t s  f e s t i v e  e n d i n g ,  moving f rom comic j o y  t o  a  

p u t t i n g  a s i d e  o f  t h e  v/hole f i c t i o n a l  f o rm .  The p l a y s  p r o v i d e  

i r o n i c ,  o r  a t  l e a s t  s u b d u e d ,  d e f i n i t i o n s  o f  comedy and move f o r w a r d  

t o  an  a c c e p t a n c e  o f  t h e i r  own f i c t i o n a l  n a t u r e .  I n  t h e  l a s t  

moments t h e  f i c t i o n  i s  n e g a t e d :  t h e  a u d i e n c e  i s  l e d  o u t s i d e  t h e  

comic c o n v e n t i o n  and  r e t u r n e d  t o  a  r e a l  l i f e  n o t  g o v e r n e d  by  t h e  

s a f e  r u l e s  o f  f i c t i o n .  L o v e ' s  L a b o u r s  L o s t  and  The Tempes t  

e s p e c i a l l y  c l e a r l y  l e a d  t h e i r  a u d i e n c e  o u t  o f  t h e  f i c t i o n  and o u t  

o f  t h e  p l a y  i t s e l f :  t h e  j u x t a p o s i t i o n  o f  comic c o n v e n t i o n  and  t h e  

u n t i d i n e s s  o f  r e a l  l i f e  fo rm  a  l a s t  t r a g i c o m i c  d i s c o r d .  The 

M a r s t o n i a n  s y n t h e s i s  o f  M easure  f o r  M easure  i r o n i c a l l y  d e f i n e s  

comedy and  e n d s  on a h a l f - f e s t i v e ,  h a l f - s c e p t i c a l  a c c e p t a n c e  o f  

f i c t i o n .  S h a k e s p e a r e ' s  t r a g i c o m i c  p l a y s  u s e  t h e  " n e g a t i o n "  o f  t h e  

f i c t i o n a l  e n d i n g  t o  p o i n t  o u t  t h e  suprem acy  o f  l i f e  o v e r  t h e  f i c t i o n  

o f  t h e  p l a y :  t h e i r  b r o a d  i n c l u s i v e n e s s  o f  f e s t i v i t y  and  s c e p t i c i s m  

u s e s  and  p r e d i c t s  t h e  am biguous  t r a g i c o m i c .w o r l d s  o f  Beaumont and  

F l e t c h e r  and  o f  V /ebs te r .
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1 . F o r  S h a k e s p e a r e ' s  u s e  o f  t h e  p l a y  image s e e  e s p e c i a l l y  Anne 

R i g h t e r ,  S h a k e s p e a r e  and t h e  I d e a  o f  t h e  P l a y  (H a rm o n d sw o r th
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3 . N o r t h r o p  F r y e ,  "The Argument o f  Comedy" (E n g l i s h  I n s t i t u t e  

E s s a y s  1948) p . 6 3 .

4 .  B a r b e r ,  o p .  c i t . ,  p . 2 2 6 .

3 . R a l p h  B e r r y ,  S h a k e s p e a r e ' s  Comedies  ( P r i n c e t o n  1972) p . 173.

6 . The p l a y ' s  p l o t  i s  c o n t i n u a l l y  compared  o r  c o n t r a s t e d  v / i th  

t h e  " o l d  t a l e "  ( l . i i . 1 0 3 ) »  " R o b in  Hood o f  E n g l a n d "  ( l . i . I O 6 ) 

and  so  f o r t h .  At i t s  b e g i n n i n g  t h e  p l a y ,  w i t h  t h e  t h r e e  

b r o t h e r s ,  i r r a t i o n a l  j e a l o u s y  and  l o v e  a t  f i r s t  s i g h t ,  seems 

l i k e  s o m e t h i n g  o u t  o f  an  o l d  t a l e .  L a t e r  how ever  a n  e l a b o r a t e  

s y s t e m  o f  c o u n t e r p o i n t  i s  d e v e l o p e d  by which  l i f e  i s  s e e n  a s  

t a k i n g  on  t h e  s h a p e  o f  t h e  o l d  t a l e  -  C e l i a ,  f o r  i n s t a n c e ,  

t r i e s  t o  r e d u c e  Le B e a u ' s  a c c o u n t  o f  t h e  w r e s t l i n g  t o  " a n  o l d  

t a l e "  ( l . i i . 10 3 ) -  o r  a s  r e f u s i n g  t o  t a k e  i t ,  a s  T o u c h s t o n e ' s  

i n i t i a l  r e a c t i o n  t o  A rden  u n d e r m i n e s  t h e  p a s t o r a l  c o n v e n t i o n .  

I r o n i c a l l y  i t  i s  i n  t h e  f i n a l  s c e n e s ,  i n  a  l a s t - d i t c h  t r i u m p h  

o f  f i c t i o n  b e f o r e  R o s a l i n d  p u t s  o f f  h e r  f i c t i o n a l  i d e n t i t y ,  

l i f e  seems m os t  am enab le  t o  t h e  fo rm s  o f  f i c t i o n ,  a s  O l i v e r  i s  

c o n v e r t e d  and  C e l i a  f a l l s  i n  l o v e  w i t h  h im ,  and  i n  t h e  

i m p l a u s i b l e  u s e  o f  t h e  d eu s  ex m a ch in a  J a q u e s  de Boys w i t h  

u n l i k e l y  t a l e  o f  F r e d e r i c k ' s  c o n v e r s i o n .

7 .  C y ru s  Hoy,  The H y a c i n t h  Room (19 6 4 )  p . 30 .
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8 . J . R .  M u l r y n e ,  " / i / ebs te r  and t h e  Uses o f  T ra g i c o m e d y "  ( J o h n  

W e b s t e r , B r i a n  M o r r i s  e d . , 1970) p . 133-

9 . I n  1391 t h e  s e c o n d  q u a r t o  o f  L y l y ' s  Campasue d e s c r i b e d  i t s e l f  

a s  a  " t r a g i c a l  comedy".

10.  O f .  S i r  Thomas W y a t t ' s  poem, "Whoso l i s t  t o  h u n t ,  I  know 

w here  i s  an  h i n d  . . . " ,  f o r  exam ple .

1 1 . B o y e t ;  Loves  h e r  by t h e  f o o t .
D u m a in e : He may n o t  by t h e  y a r d  ( V . i i . 638 - 9 ) .

12.  R i g h t e r ,  o p .  c i t . ,  p . 101.

1 3 . T h e re  a r e  a  few p l a y  im ages  -  s e e  R i g h t e r ,  op .  c i t . ,  p . 138 - 6 1 .

14 .  As D i a n a ' s  r i d d l e  o f  "One t h a t ' s  dead  i s  q u i c k "  d o e s  i n  

A l l ' s  Wel l  t h a t  Ends Well  ( V . i i i . 2 9 7 ) .

1 3 . J o c e l y n  P o w e l l ,  " T h e a t r i c a l  t rom pe  1 ' o e i l  i n  M easure  f o r  

M e a s u r e " ( S h a k e s p e r e a n  Comedy, e d s .  B ra d b u ry  an d  P a l m e r ,  

S t r a t f o r d  upon Avon S t u d i e s  l 4 ,  1972) p . 208 .

1 6 . I n  J o h n  B a r t o n ' s  1970 Royal  S h a k e s p e a r e  Company p r o d u c t i o n ,  

I s a b e l l a  was l e f t  eilone on s t a g e ,  e x c l u d e d  f rom t h e  comic  

e n d i n g .  I n  J o n a t h a n  M i l l e r ' s  more r e c e n t  (O ld  Vic  1974-) 

p r o d u c t i o n  I s a b e l l a  b a c k e d  o f f  s t a g e  i n  h o r r o r .  F r a n k  

D u n l o p ' s  Young Vic  p r o d u c t i o n  (1971)*  w hich  t r i e d  t o  m i n i m i s e  

t h e s e  d i s c o r d a n t  e l e m e n t s  i n  t h e  l a s t  a c t ,  was c o m p e l l e d  t o  

g i v e  I s a b e l l a  t h e  i n t e r p o l a t e d  l i n e ,  "Oh b r a v e  new w o r l d / T h a t  

h a s  s u c h  p e o p l e  i n  i t  ! "  ( The Tempes t  V . i . l 8 3 - 4 ) .

1 7 . " B e h in d "  c a n  c e r t a i n l y ,  a s  J .W. L e v e r  p o i n t s  o u t ,  mean " t o  

f o l l o w " ,  a s  i t  d o e s  a t  V . i . 327 (M easure  f o r  M easure  19^7)  and  

a s  i t  d o e s  a t  The C h a n g e l in g  V . i i i . 2 1 1 .  However i t  s eems 

a m b ig u o u s ;  SPED g i v e s  " i n  t h e  p a s t "  a s  a  p o s s i b l e  m e a n in g  f o r

t h e  a d v e r b  i n  1 3 2 6 .

1 8 . M i c h a e l  S h a p i r o ,  " A ud ience  v s .  ^ r a m a t i s t  i n  J o n s o n ' s  E p i c o e n e



143

and O t h e r  P l a y s  o f  t h e  C h i l d r e n ' s  T ro u p e s "  ( ELR 1974) p . 403» 

-19 . W.H. Auden,  The Sea  and t h e  M i r r o r  ( C o l l e c t e d  L o n g e r  Poems

1 9 6 8 )  p . 2 2 4 .

20 .  N o r t h r o p  F r y e ,  A N a t u r a l  P e r s p e c t i v e  (NY 1963 ) p . 73»
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CHAPTER FIVE

'My t r a p ; e d y  mus t  have some i d l e  m i r t h  i n ' t " :  J ohn  

W e b s t e r ’ s  t r a g e d i e s  and t h e  l a n ^ u a ^ e  o f  comedy

I n  1639  an  unknown c o m p i l e r ,  p e r h a p s  J o h n  T a y l o r  t h e  
1

W ater  P o e t  , t o o k  a d v a n t a g e  o f  t h e  c o n t e m p o r a r y  t a s t e  f o r  j e s t

b o o k s  by p u b l i s h i n g  C o n c e i t s ,  C l i n c h e s ,  F l a s h e s  and W h i m s ie s , an

e c l e c t i c  c o l l e c t i o n  o f  funny  s t o r i e s ,  p u n s ,  s t r i k i n g  c o n c e i t s  and

e p i g r a m s  an d  t i n y  s a t i r i c a l  s k e t c h e s . ' Whoever t h e  c o m p i l e r  was ,

he seems t o  have  a  p a r t i c u l a r  i n t e r e s t  i n  p l a y s  and  t h e  t h e a t r e ;

one a n e c d o t e ,  number  194,  j e s t s  a b o u t  t h e  p u b l i c a t i o n s  o f  t h e  f i r s t

S h a k e s p e a r e  f o l i o s .  Of t h e  f i r s t  f i v e  j e s t s  i n  t h e  c o l l e c t i o n ,

a l l  e p i g r a m s  o r  e l a b o r a t e  m e t a p h o r s ,  two seem t o  be d e r i v e d

d i r e c t l y  f rom J o h n  W e b s t e r ’ s  The Whi te D e v i l . The f o u r t h  j e s t ,

" L o v e r s  o a t h e s  a r e  l i k e  m a r r y n e r s  p r a y e r s  . . . "  i s  an  a c c u r a t e

q u o t a t i o n  o f  F l a m i n e o ’ s  d e s c r i p t i o n  o f  h i s  u n e a s y  r e l a t i o n s h i p  w i t h
2

Z a n c h e ,  a l t h o u g h  t h e  two s i m i l e s  d e v e l o p  i n  r a t h e r  d i f f e r e n t  ways . 

The f i f t h  i t e m ,  "Women a r e  l i k e  dead  b o d i e s  f o r  s u r g e o n s  t o  worke 

upon ,  b e c a u s e  t h e y  t e l l  a  man h i s  i m p e r f e c t i o n s " ,  i s  a  f a i r l y  c l o s e  

rem em brance  o f  M o n t i c e l s o ’ s  d e s c r i p t i o n  o f  w hores  i n  t h e  a r r a i g n m e n t  

s c e n e ^ .  J o h n  W e b s t e r ,  who i s  known t o  modern  a u d i e n c e s  a l m o s t  

s o l e l y  a s  t h e  a u t h o r  o f  two g r e a t  t r a g e d i e s .  The White D e v i l  and  

The D uchess  o f  M a l f i , seems t o  have  b e e n  c o n s i d e r e d  by h i s  c o n te m ­

p o r a r i e s  a l s o  a s  a  comic w r i t e r  and a w i t .  G a m a l i e l  B r a d f o r d  h a s
4

s u g g e s t e d  t h a t  W e b s t e r  was "no mean m a s t e r  o f  comedy" ; t h i s  

i n s i g h t  a p p l i e s  n o t  o n l y  t o  W e b s t e r ’ s  e a r l y  c o l l a b o r a t i v e  e x e r c i s e s
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i n  comedy,  b u t  a l s o  t o  h i s  l a t e r  t r a g e d i e s  and  t r a g i c o m e d i e s .

Beaumont and F l e t c h e r  l e a r n e d  t o  w r i t e  comedy and  t r a g e d y  

by f i r s t  w r i t i n g  t r a g i c o m e d i e s .  W ebs te r  on t h e  o t h e r  h an d  l e a r n e d  

t o  w r i t e  t r a g i c o m e d y  by w r i t i n g  com ed ie s  and  t r a g e d i e s .  H i s  

t r a g i c o m e d i e s  The D e v i l ’ s  L a w - c a s e , A Cure f o r  a  C u cK o ld . and  

p e r h a p s  The F a i r  K a id  o f  t h e  I n n , a r e  among h i s  l a t e s t  w o r k s ,  w h i l e  

h i s  t h e a t r i c a l  a p p r e n t i c e s h i p  was s e r v e d  i n  c o l l a b o r a t i n g  on c i t y  

c o m e d ie s  and  h i s t o r i c a l  t r a g e d i e s .  However W e b s t e r ’ s  i n t e r e s t  i n  

m ixed  fo rm s  i s  o b v i o u s  t h r o u g h o u t  h i s  i n d e p e n d e n t  v/ork and  i n  h i s  

l a t e r  c o l l a b o r a t i o n s .  I n  l 6 o 4  he c o n t r i b u t e d  an  i n d u c t i o n  t o  

M a r s t o n ’ s The M a l c o n t e n t  w h ich  i s  b o t h  a l i v e l y  p i e c e  o f  t h e a t r e  

and  a p e r c e p t i v e  com mentary on t h e  n a t u r e  o f  M a r s t o n ’ s  " b i t t e r "  

p l a y  ( I n d .  4 2 ) .  I n  h i s  e p i s t o l a r y  i n t r o d u c t i o n  t o  The White D e v i l , 

‘W ebs te r  m e n t i o n s  t h e  " w o r th y  co m p o su re s "  ( I . 3 S) o f  Beaumont and  

F l e t c h e r  a s  w orks  i n  whose l i g h t  he  would  w is h  h i s  own t o  be r e a d .  

I f  t h e  p l a y  was w r i t t e n  i n  a b o u t  W eb s te r  mus t  have  b e e n

i n v o l v e d  i n  i t s  s low  and l a b o r i o u s  c o m p o s i t i o n  d u r i n g  t h e  p e r i o d  i n  

w h ich  Beaumont and  F l e t c h e r  were e x p e r i m e n t i n g  w i t h  v a r i o u s  k i n d s  

o f  t r a g i c o m i c  fo rm i n  The K n ig h t  o f  t h e  B u r n in g  P e s t l e  ( 1 6 0 7 ) ,  The 

F a i t h f u l  S h e p h e r d e s s  ( I 6 0 8 ) , P h i l a s t e r  ( 1609 ) and  A King and  No 

K ing  ( 161 1 ) .  F o r  a  p l a y w r i g h t  a s  i n t e r e s t e d  a s  Webster ,  h a s  p r o v e d  

h i m s e l f  i n  mixed  f o r m s ,  t h e s e  new and s u d d e n l y  m od ish  p l a y s  m us t  

hav e  g i v e n  him a  g r e a t  d e a l  t o  t h i n k  a b o u t .  On t h e  s i m p l e s t  l e v e l  

The W hi te  D e v i l  seems t o  have  t a k e n  s e v e r a l  h i n t s  f o r  s i t u a t i o n s  

f rom t h e s e  e a r l y  Beaumont and  F l e t c h e r  p l a y s î one m i g h t  m e n t i o n  t h e  

h i s t r i o n i c  l o v e r s ’ q u a r r e l  and  r e c o n c i l i a t i o n  i n  I V . i i  o r  t h e  

c o n s t a n t  u s e  o f  d e b a t e  and d i s c u s s i o n ,  o r  t h e  t r a g i c o m e d y  o f  

F l a m i n e o ’ s  mock d e a t h  i n  t h e  f i n a l  s c e n e .

W e b s t e r ’ s  m a jo r  p l a y s . a r e  e x p l i c i t  a b o u t  t h e i r  own m ixed
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n a t u r e »  The White D e v i l  e x c u s e s  i t s e l f  f o r  b e i n g  "no t r u e  d r a m a t i c  

poem ( l o  t h e  R e a d e r  I . I 3 ) ,  n o t  s i m p l e  i n  i t s  g e n r e  d e f i n i t i o n  b u t ,  

l i k e  F l o r e n c e ' s  r e v e n g e ,  a  " t r a g e d y "  mixed  w i t h  " i d l e  m i r t h "  so 

t h a t  i t  m i g h t  " p a s s "  w i t h  a u d i e n c e s  ( i V . i . I I 9 - 2 0 ) . The D u c h e s s  o f  

K a l f i  u s e s  comic and t r a g i c o m i c  e l e m e n t s  so e x t e n s i v e l y  t h a t  i t  h a s

b e e n  s e e n  a s  a  t r a g e d y  m a r r e d  by "comic  and s a t i r i c  c o n f u s i o n " ^ ,  a

7 8" m e lod ram a"  o r  even  a  " c o m i t r a g e d y "  . T h i s  c h a p t e r  a n d ’ s u b s e q u e n t

c h a p t e r s  w i l l  e x p l o r e  W e b s t e r ' s  d e f i n i t i o n  and d i s c u s s i o n  o f  h i s

own m ixed  g e n r e s .  I  s h a l l  f i r s t  examine  ways i n  w hich  t h e  tv/o
Q

g r e a t  t r a g e d i e s  " a p p r o x i m a t e  . . .  t r a g i c o m i c  e x p e r i e n c e "  , how t h e  

a u d i e n c e  i s  l e d  t h r o u g h  t h e  p l a y s '  e q u i v o c a l  d e s c r i p t i o n s  o f  th e m ­

s e l v e s ,  and  how t h e  e n d i n g s  o f  t h e  p l a y s  p r e s e r v e  o r  r e j e c t ,  t h e  

t r a g i c o m i c  com prom ise .  I  s h a l l  t h e n  go on  t o  e x p l o r e  t h e  s p e c i a l  

f e a t u r e s  o f  W e b s t e r ' s  own t r a g i c o m e d i e s  and  t h e  ways i n  w h ich  t h e i r  

a u d i e n c e s  l e a d  t h e  a u d i e n c e  o u t  o f  t h e  p l a y .  F i r s t  o f  a l l ,  h o w e v e r ,  

i t  w i l l  be  n e c e s s a r y  t o  s a y  a few words  a b o u t  J a c o b e a n  t r a g e d y  and  

i t s  i n c l u s i o n  o f  comic i n c i d e n t s ,  a n e c d o t e s  and l a n g u a g e .

The i n c l u s i o n  o f  comedy i n  J a c o b e a n  t r a g e d y

N o r t h r o p  F r y e  s e e s  comedy a s  a  c o m p le t e d  fo rm ,  a  c a r r y i n g

t h r o u g h  t o  t h e  end  o f  a  s t r u c t u r e  which  t r a g e d y  b r e a k s  o f f  and

10d e l i b e r a t e l y  l e a v e s  u n f i n i s h e d  ; a g a i n ,  A ldous  H u x ley  s u g g e s t e d  

t h a t  i s  " t h e  l i t e r a t u r e  o f  t h e  Whole T r u t h " ^ ^ .  J a c o b e a n

t r a g e d y  o f t e n  t r i e s  t o  overcome t h e  l i m i t a t i o n s  o f  i t s  own p a r t i a l —

12n e s s  by  e x t e n d i n g  i t s  " p u r e  a r t "  t o  i n c l u d e  comic a n e c d o t e s  and  

d e v i c e s  i n  i t s  " e x p r o p r i a t i o n  o f  a  number o f  d e v i c e s  t r a d i t i o n a l l y  

a s s o c i a t e d  w i t h  comedy""*^: t h e  p o r t e r  s c e n e  i n  M a c b e t h , f o r

i n s t a n c e ,  p r o v i d e s  a  comic v i s i o n  o f  h e l l  a g a i n s t  w h ich  t h e  p l a y ' s  

s e r i o u s  t r e a t m e n t  o f  g u i l t  and d a m n a t io n  i s  h e l d .  Many t r a g e d i e s
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o f  t h e  p e r i o d  i n t r o d u c e  a c o h e r e n t  comic o r  t r a g i c o m i c  s u b p l o t  : i n  

The Ch a n g e l i n g ,  f o r  e x am p le ,  t h e  s u b p l o t  shows t h e  u n d e r n e a t h  o f  a  

w o r ld  gone  mad and  comments on t h e  " c h a n g e s "  which  a r e  t a k i n g  p l a c e  

i n  t h e  m a in  p l o t  • Many t r a g e d i e s ,  t h e n ,  p r e s e n t  a  com plex  

v e r s i o n  o f  e x p e r i e n c e  by i n t r o d u c i n g  comedy i n  an. a t t e m p t  t o  t e s t  

t h e  s t a b i l i t y  and c o m p l e t e n e s s  o f  t h e  t r a g i c  f r a m e w o r k , an d  t o  u s e  

t h e  m i x t u r e  o f  g e n r e s  a s  a way o f  e x p r e s s i n g  " t h e  Whole T r u t h " .

Comedy and  t r a g e d y  c a n ,  how eve r ,  i n t e r p e n e t r a t e  e v e n  more  

c l o s e l y  t h a n  i n  t h e  fo rm o f  p l o t  and s u b p l o t ,  and  t r a g e d i e s  c a n  be 

b u i l t  on  f u n d a m e n t a l  p r i n c i p l e s  o f  i r o n y  and  comedy.  T h i s  i s  one 

o f  t h e  m a j o r  a c h i e v e m e n t s  o f  t h e  J a c o b e a n  p e r i o d ,  b u t  Marlowe i n  

p a r t i c u l a r  a n t i c i p a t e d  i t .  A l l  h i s  p l a y s ,  and  e s p e c i a l l y  D r . 

F a u s t u s  and  The Jew o f  M a l t a , a r e  b u i l t  on an  u n e a s y  p r o c e s s  o f  

a l t e r n a t e  e x p a n s i o n  and c o n t r a c t i o n ,  so t h a t  t r a g i c  h o r r o r  i s  p r o ­

f o u n d l y  m o d i f i e d  by comic and t r a g i c o m i c  i r o n i e s .  Dr .  F a u s t u s  d o e s  

n o t  s i m p l y  have  a  comic s u b p l o t :  t h e  t e r r o r  o f  F a u s t u s ’ p o s i t i o n  

i s  s c o r e d  a c r o s s  by comedy and f a r c e ,  a s  F a u s t u s  and  M e p h i s t o p h i l i s  

d i s r u p t  a  p a p a l  b a n q u e t ,  p r o v i d e  an  a u d i e n c e  f o r  t h e  g r o t e s q u e  

masque o f  t h e  S even  D e a d ly  S i n s ,  o r  a s  F a u s t u s  e a t s  a  c a r t - l o a d  o f  

hay  o r  c h e a t s  a  h o r s e - c o u r s e r  o r  s t a g e s  a  p a r o d y  o f  C h r i s t ' s
A

r e s l i r r e c t i o n  w i t h  t h e  h e l p  o f  a  f a l s e  h e a d .  I n  i t s  d i s q u i e t i n g  c o n ­

t r a d i c t i o n s  b e t w e e n  t h e  cosmic,  b a t t l e  o f  good and e v i l  and  t h e  

u t t e r l y  t r i v i a l  j o k e s  i n  which  F a u s t u s  i s  d i s t r a c t e d ,  t h e  p l a y  

s u g g e s t s  a  s e r i e s  o f  a l m o s t  t r a g i c o m i c  d i s c o r d s  a t  t h e  c e n t r e  o f  

w hich  i s  t h e  d o u b l e  im age o f  F a u s t u s  and  C h r i s t .  . T h r o u g h o u t  t h e

p l a y  F a u s t u s  i s  t o r n  b e tw e e n  r e a o i n g  l i f e  a s  t r a g e d y  o r  comedy.
15

F i n a l l y  " i n  t h e  w o r l d  we p r o v e  r e a l  by d y i n g  i n  i t "  t r a g e d y  w in s  

and t h e  comic  r e a c t i o n s  a r e  d e f e a t e d  -  " F o o l s  t h a t  w i l l  l a u g h  on 

e a r t h  mus t  weep i n  h e l l "  ( V . Ü . I 0 6 ) .  The p l a y  i s  a t r a g e d y  o f  t h e  

l o s s  o f  aim and  t h e  l o s s  o f  d i g n i t y , w hich  e x p r e s s e s  i t s e l f
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s u b s t a n t i a l l y  th rough,  M a r lo w e ' s  h a rd , , d e t a c h e d ,  and e n t i r e l y  

u n d i g n i f i e d  comedy.

^ b i s  p l a y i n g  o f f  a g a i n s t  e a c h  o t h e r  o f  t r a g i c  and  comic

e f f e c t s  i s  a l s o  c r u c i a l  t o  M a r s t o n ' s  " s e r i o u s l y  f a n t a s t i c a l "

t r a g e d i e s  ( A n to n io  and M e l l i d a , d e d i c a t i o n  "To . . .  h o b o d y " ,  1 . 6 ) ,

t o  The A t h e i s t ' s  T ra g e d y  and The R e v e n g e r ' s  TraA-edy. t o  t h e  t r a g e d i e s

o f  M i d d l e t o n  and  t o  some o f  t h e  t r a g e d i e s  o f  S h a k e s p e a r e , a l l  o f

w hich  " a p p r o x i m a t e  . . .  t r a g i c o m i c  e x p e r i e n c e " .  Even Hamle t  makes

u s e  o f  some " d i s t i n c t i v e l y  comic e f f e c t s " ^ ^ ,  and Kinp: L e a r  i s

17s h a p e d  by  " t h e  comedy o f  t h e  g r o t e s q u e "  . The R e v e n g e r  ' s  Tra/?edy

d e v e l o p s  i n  a  com plex  s e r i e s  o f  i r o n i c  r e v e r s a l s ,  and i s  a  p l a y

where  t h e  " t r a g i c  v ie w  o f  l i f e "  i s  e x p r e s s e d  t h r o u g h  t h e  " m e th o d s

o f  f a r c e " ^ ^ .  F i n a l l y  Women Beware Women p r e s e n t s  a  w o r ld  where

t h e  n a t u r a l i s t i c  d e t a i l s  o f  o r d i n a r y  l i f e ,  a  c h e s s  game, a  v i s i t ,

a w edd ing  c e l e b r a t i o n ,  a  d u c a l  p r o c e s s i o n  e a g e r l y  w a tc h e d  by a n  o l d

woman and  h e r  d a u g h t e r - i n - l a w ,  who i m a g i n e s  t h e  duke h a s  l o o k e d  a t

h e r ,  a r e  l o a d e d  w i t h  p a i n  and  p a s s i o n .  T h i s  p l a y  w i t h  i t s  l a c k  o f

v i l l a i n s ,  i t s  c a s u a l  h y p o c r i s i e s ,  i t s  s i g n i f i c a n t  d o m e s t i c  d e t a i l ,

i t s  e l a b o r a t e  l o v e - i n t r i g u e s  and  b i t t e r  i r o n i e s  s u g g e s t s  a  "mood

19n o t  t o o  f a r  removed f rom t h e  s p i r i t  o f  comedy" . Revenge  t r a g e d y

and comedy o f  m a n n e r s  f a c e  e a c h  o t h e r  a c r o s s  t h e  p l a y ;  " M i d d l e t o n

a p p e a r s  t o  be  on t h e  v e r g e  o f  c r e a t i n g  a n o v e l  k i n d  o f  d rama t h a t

20
o c c u p i e s  a  m i d d l e  g r o u n d  b e tw e e n  comedy and  t r a g e d y "  •

The whole  movement o f  J a c o b e a n  drama seems t o  be t o w a r d  a 

mixed  g e n r e  t h a t  m i g h t  e x p r e s s  " t h e  Whole T r u t h " .  At a b o u t  t h e  

same t i m e  M a r s t o n  and Beaumont and F l e t c h e r  e s t a b l i s h e d  t h e  

s c e p t i c a l ,  am biguous  form o f  t r a g i c o m e d y  a s  a  p o p u l a r  and  r e p e a t a b l e  

d r a m a t i c  k i n d ,  and  M arlowe,  T o u rn e u r  and S h a k e s p e a r e  d e v i s e d  a 

com plex  and r e s i l i e n t  fo rm o f  t r a g e d y  w hich  was s t r o n g  enough  t o
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i n c l u d e  and  t o  d e f e a t  comedy and f a r c e .  The White D e v i l  and  The 

D uchess  o f  ^~ialfi do n o t  e x i s t  i n  a  vacuum. They a r e  n o t  u n i q u e  i n  

t h e i r  a d m i s s i o n  o f  comic and t r a g i c o m i c  e l e m e n t s ,  b u t  t h e y  do u s e  

them v / i th  u n u s u a l  c o h e r e n c e ,  and comedy and t r a g i c o m e d y  a r e  t r e a t e d  

n o t  o n l y  a s  a  t h r e a t  which  t r a g e d y  mus t  f a c e  and  ove rcom e ,  b u t  

a l s o  a s  a  fo rm o f  r e a l  r e s e r v a t i o n  a b o u t  t h e  t r a g i c  a b s o l u t e s  and  

a s  p a r t  o f  a  r i g o r o u s  c r i t i c a l  d o u b le  v i s i o n .

T ra g ic o m e d y  i n  The White D e v i l  and The D uchess  o f  M a l f i .

As a  w r i t e r  i n t e r e s t e d  i n  mixed  g e n r e s  and  b e g i n n i n g  t o  

w r i t e  i n d e p e n d e n t l y  i n  a b o u t  1 6 1 2 , t h e r e  were  t h r e e  m o d e l s  t o  w h ich  

W e b s t e r  m i g h t  have  t u r n e d  f o r  s t r u c t u r e s  by w hich  t h e  " p a r t i a l  

t r u t h "  o f  t r a g e d y  m i g h t  be e x t e n d e d .  T he re  was f o r m a l  t r a g i ­

comedy o f  t h e  k i n d  w r i t t e n  by M a r s to n  and F l e t c h e r  t o  w h ich  W e b s te r  

t u r n e d  i n  t h e  1620s ,  t r a g i c o m e d y  b a s e d  on comedy,  w i t h  a  s t r u c t u r e  

o f  d i s c o r d s  and d o u b le  v i s i o n ,  a  c r i t i c a l  d i s t r u s t  o f  i t s  own 

r h e t o r i c ,  and  a  c l o s e  and  e x p l i c i t  a u d i e n c e - p l a y  r e l a t i o n s h i p .

T h e re  was t h e  e x t e n d e d  t r a g e d y  o f  K ing  L e a r  o r  The R e v e n g e r ' s  

T r a g e d y , a  k i n d  w hich  W e b s te r  seems t o  a l l u d e  t o  i n  h i s  u s e  o f  

g r o t e s q u e  p h y s i c a l  h o r r o r s  and o f  e x t r e m e  i r o n i c  r e v e r s a l s .

F i n a l l y  t h e r e  was Tudor  t r a g i c a l  comedy,  t r a g i c o m e d y  b a s e d  on 

t r a g e d y ,  o f t e n  w i t h  a  f o r e s h o r t e n e d  e n d i n g  and  making  u s e  o f  a  

r i g o r o u s  d e s c r i p t i o n  o f  i t s  own mixed  n a t u r e l .  imffMi nii I mi

immx-G .liÉ*ilii - r i imil V i r i i n i i y  «

ntim iir- »  issssd W  mseân t i w w e

Y / e b s t e r , t h e n ,  had  a number o f  m o d e ls  f o r  h i s  own t r a g i c o m i c  

s y n t h e s i s ,  a  f a c t  which  may have  e n a b l e d  h i s  p l a y s  t o  a c h i e v e  t h e i r  

u n i q u e  r i c h n e s s  and c o m p l e x i t y  i n  t h e i r  i n t e g r a t i o n  o f  t h e  g e n r e s .
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I n  r e a d i n g  o r  i n  p e r f o r m a n c e  one o f  t h e  mos t  i m m e d i a t e l y  

s t r i k i n g  a s p e c t s  o f  t h e  two p l a y s  i s  t h e i r  j u x t a p o s i t i o n  o f  t o n e s ,  

w i t h i n  and  b e t w e e n  s c e n e s .  I n  The V/hite D e v i l  F I  amine o and  i n  

Th e D uchess  o f  I i a l f i  Bo s o l a  a t t a c k  t h e  p a s s i o n s  o f  t h e i r  m a s t e r s  

and t h e i r  i d e a l s  o f  a c h i e v e m e n t  and o r d e r  w i t h  s a t i r e ,  u n d e r m i n i n g  

t h e i r  t r a g i c  a b s o l u t e s .  At t h e  f i r s t  m e e t i n g  o f  B r a c h i a n o  and  

V i t t o r i a  t h e i r  s e n s u a l ,  e g o c e n t r i c  c o n c e p t  o f  l o v e  i s  c h a l l e n g e d  

by t h e  p o s s e s s i v e  j e a l o u s y  o f  C a m i l l o ,  t h e  h y s t e r i c a l  m o r a l i s i n g  

o f  C o r n e l i a ,  and  t h e  bawdy commentary o f  F la m in e o  and  Z a n c h e .  The 

s c e n e  b e g i n s  i n  comedy,  a s  F lam ineo  g u l l s  t h e  r i d i c u l o u s  C a m i l l o  

w i t h  a  s e r i e s  o f  d r a m a t i c  d o u b le  m e a n in g s  r e a l l y  aimed a t  

B r a c h i a n o ,  and  t h e  t o n e  o f  t h e  s c e n e  i s  r e p e a t e d l y  d e s c r i b e d  a s  

" h a p p y "  ( l . i i . 6 , 1 0 , 1 6 , 2 0 5 ) .  The s e c o n d  h a l f  o f  t h e  s c e n e ,  h o w e v e r ,  

ta lces  on t h e  t o n e s  o f  t r a g e d y ,  a s  V i t t o r i a  r e l a t e s  t h e  "d ream "  

( l . i i . 2 3 1 ) w h ich  w i l l  l e a d  t o  two m u r d e r s ,  and  C o r n e l i a  d e l i v e r s  

t h e  t e r r i b l e  c u r s e  t h a t  V i t t o r i a  s h o u l d ,  l i k e  J u d a s ,  b e t r a y  t h e  

man s h e  k i s s e s  ( l . i i . 2 9 8 ) . By t h e  s e c o n d  s c e n e ,  b o t h  a  comic  and  a  

t r a g i c  e n d i n g  have  b e e n  s u g g e s t e d .  I n  t h e  same way i n  The D u ch ess  

o f  K a l f i  t h e  D u c h e s s '  commitment t o  l o v e ,  s e l f - f u l f i l l m e n t  and  

s e l f - s a c r i f i c e ,  and  i t s  e x p r e s s i o n  i n  h e r  p r e g n a n c y ,  i s  c h a l l e n g e d  

by  B o s o l a ' s  s a t i r i c a l  d e s c r i p t i o n s  o f  h e r  and  o f  s e x u a l i t y  i n  

g e n e r a l .  J u x t a p o s i t i o n  o f  t o n e s ,  how ever ,  r u n s  d e e p e r  t h a n  t h i s  

c o n s t a n t  u s e  v f  s a t i r i c a l  commenta ry ,  and even  t h a n  t h e  c o m p a r i s o n  

o f  p o t e n t i a l l y  comic and  p o t e n t i a l l y  t r a g i c  a c t i o n s  and  m o t i v e s .  

B r a c h i a n o ,  f o r  i n s t a n c e ,  i s  a t  l e a s t  p a r t l y  a  comic c h a r a c t e r .  I n  

h i s  f i r s t  i n t e r v i e w  w i t h  K o n t i c e l s o ,  F l o r e n c e  and h i s  w i f e  h i s  t o n e  

i s  a t  f i r s t  f l i p p a n t  and amused -  "They a r e  b u t  c r a c k e r s ! "  ( l l . i . 7 3 )  

He p r o v i d e s  a p u n n i n g  answ er  t o  F l o r e n c e ' s  a c c u s a t i o n  o f  i m p r o ­

p r i e t y  w i t h  V i t t o r i a  -  " H a p p i l y "  ( l l . i . 5 3 ) *" l a t e r  i n  t h e  same
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s c e n e  b u t  i n  a  b i t t e r e r  v e i n  he g i v e s  I s a b e l l a *  s  e x c u s e  f o r  h e r  

v i s i t  t o  Rome, D e v o t i o n "  ( l l » i » 1 5 0 ) ,  an  unv/elcome d o u b l e  m e a n i n g . 

B r a c h i a n o  i s ,  a t  l e a s t  a t  f i r s t ,  p l a y i n g  a  comic s c e n e ,  w h i l e  

I s a b e l l a  i s  a c t i n g  o u t  a  " s a d  . . .  p a r t "  ( 1 1 . i . 2 2 5 ) ,  an  e x e r c i s e  

i n  p a t h e t i c  t r a g e d y  w hich  even  h e r  b r o t h e r  F l o r e n c e  c a n  o n l y  

i n t e r p r e t  a s  comedy,  a  s o u r c e  o f  " e x c e l l e n t  l a u g h t e r "  ( l l . i . 2 ? 6 ) .  

The t h r e e  have  n o t h i n g  i n  common, n o t  ev en  t h e  k i n d  o f  p l a y  i n  

w hich  t h e y  s e e  t h e m s e l v e s  t a k i n g  p a r t .  A ga in  i n  The D uchess  o f  

M a i f i  t h e  woo ing  s c e n e  seems t o  be b a s i c a l l y  com ic ,  a s  a  young  

woman d e f i e s  t h e  w e i g h t  o f  c o n v e n t i o n  t o  m a r ry  t h e  man s h e  l o v e s ,  

b u t  i t  i s  d i s t u r b e d  by ominous  s u g g e s t i o n s  o f  d e a t h  a n d  m a d n e s s ,  

by t h e  d i s c u s s i o n  o f  t h e  w i l l  and A n t o n i o ' s  f e a r  o f  a m b i t i o n ,  t h e  

" g r e a t  m a n ' s  m a d n e ss "  ( l . i . 4 - 2 0 ) .  Even t h e  image  o f  t h e  s h r o u d  and  

o f  t h e  s h e e t s  o f  t h e  w edding  bed  c o a l e s c e  ( l . i . 3 8 9 )* The p l a y  d i s ­

c u s s e s  t h e  p o s s i b i l i t y  o f  a  t r a g e d y  which  i s  fo u n d e d  on a  comic 

a c t .  I n  t h e  d i s i n t e g r a t i n g  w o r ld  o f  t h e  p l a y ,  m a t e r i a l  w h ich  

comedy s p e c i f i c a l l y  a f f i r m s  -  t h e  i n d e p e n d e n c e  o f  l o v e ,  f i c t i o n ,  

a r t ,  l a u g h t e r  -  i s  s e e n  t o  l e a d  d i r e c t l y  t o  a  t r a g i c  c a t a s t r o p h e .  

Cause and  e f f e c t  a r e  d i s l o c a t e d ,  a s  t h e  p l a y  i n s i s t s  t h a t  t r a g e d y  

and comedy a r e  e a c h  an  e s s e n t i a l  p a r t  o f  i t s  e x p e r i e n c e .

The two p l a y s ,  t h e n ,  c r e a t e  t r a g i c o m i c  d i s c o r d s  by  c o n ­

t r a s t i n g  t r a g i c  and  comic i n t e r p r e t a t i o n s  o f  a c t i o n ,  by s h ow ing  

comic commitment l e a d i n g  t o  t r a g e d y  o r  t r a g i c  p a s s i o n  m o d i f i e d  by 

comic d e t a c h m e n t .  More s p e c i f i c a l l y ,  t h e  two p l a y s  s u g g e s t  

t r a g i c o m e d y  i n  t h e i r  u s e  o f  what seems t o  be a  p a r t i c u l a r l y  t r a g i ­

comic d e v i c e , t h e  u s e  o f  i r o n i c  r e p e t i t i o n  i n  w hich  t h e  t r a g i c  

s t a t u s  o f  an  i n c i d e n t  i s  u n d e r c u t  o r  i t s  comic s t a t u s  i s  made

i n c r e a s i n g l y  u n e a s y .  I n  The '.Vhite D e v i l  e s p e c i a l l y  t h i s  i s  a  m a j o r
21

s t r u c t u r a l  d e v i c e .  Roma G i l l  f i n d s  t h e  p l a y  " d i s j o i n t e d "  , r i c h
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i n  s t r i k i n g  i n c i d e n t s  b u t  l a c k i n g  i n  o v e r a l l  d e s i g n .  On t h e

c o n t r a r y  i t  seems t o  me t h a t  t h e  p l a y ' s  s c e n e s  a r e  c l o s e  c o n n e c t e d

by an  e l a b o r a t e  and  c o h e r e n t  s y s t e m  o f  p a r a l l e l s  and r e p e t i t i o n s ,

so t h a t  any  s c e n e  c an  e a s i l y  and e f f e c t i v e l y  r e c a l l  i t s  p a s t  o r

s u g g e s t  i t s  f u t u r e .  C e r t a i n  p a t t e r n s ,  v i s u a l  o r  v e r b a l ,  " f i g u r e  i n
22

a c t i o n "  and  " f i g u r e  i n  l a n g u a g e "  a r e  r e p e a t e d  a g a i n  and  a g a i n .

The i r o n i c  u s e  o f  t h e  k i s s ,  f o r  i n s t a n c e ,  r u n s  t h r o u g h o u t  t h e

p l a y .  A c o n v e n t i o n a l  s i g n  o f  l o v e ,  i t  i s  u s e d  t o  r e g i s t e r  d i v o r c e

( 1 1 . i . 1 9 2 , 2 5 3 ) suid a s  a  method o f  m u rd e r  ( l l . i . 3 0 1 , l l . i i . 2 6 - 3 1 ) :

f i n a l l y  t o  w i t h h o l d  t h e  k i s s  which  m i g h t  p o i s o n  becomes  t h e  f i n a l
2 %

s i g n  o f  l o v e .  ( V . i i i . 2 6 ) H a r d l y  an  a c t , s t a t e m e n t  o r  im age  

e x i s t s  i n  i s o l a t i o n .  I n  t h e  a r r a i g n m e n t  s c e n e ,  f o r  e x a m p le ,

B r a c h i a n o  i n t e r r u p t s  t h e  c o u r t ' s  r i t u a l i s t i c  p i e t i e s  by coming 

u n i n v i t e d  and  by  p r o v i d i n g  h i m s e l f  w i t h  a  " c h a i r "  ( l l l . i i . 4 )  o f  h i s  

ov/n. I n  h a l f  comic  d e f i a n c e  he s p r e a d s  o u t  on t h e  f l o o r  " a  r i c h  

gown" ( l l l . i i . 4  SD) ^ d  s i t s  on i t .  Even  t h i s  c o m p a r a t i v e l y  t r i v i a l  

a c t  d o e s  n o t  e x i s t  i n  i s o l a t i o n ,  h o w e v e r .  The a u d i e n c e  i s  

s u c c i n c t l y  r e m i n d e d  o f  t h e  f i r s t  m e e t i n g  o f  B r a c h i a n o  and  V i t t o r i a ,  

when Z anche  s p r e a d  o u t  a  " c a r p e t "  w i t h  c u s h i o n s  f o r  t h e  l o v e r s  

( l . i i . 2 0 4  S D ) . By t h i s  a p p a r e n t l y  c a s u a l  r e p e t i t i o n  we a r e  r e m i n d e d ,  

a t  t h e  b e g i n n i n g  o f  V i t t o r i a ' s  t r i a l ,  o f  t h e  c r im e  o f  w h ic h  s h e  i s  

a c c u s e d .  W e b s t e r  was a  n o t o r i o u s l y  s low  w o r k e r :  one o f  t h e  r e a s o n s  

f o r  t h i s  W ^ t h e  e x t r a o r d i n a r y  r i c h n e s s  o f  h i s  p l a y s  and  h i s  

m e t i c u l o u s  c a r e  i n  p r o v i d i n g  t h i s  e l a b o r a t e  t r a g i c o m i c  web o f  e c h o ,  

r e p e t i t i o n ,  p a r o d y ,  c o n t r a s t  and  a l l u s i o n .

Most  s t r i k i n g  o f  t h e  t r a g i c o m i c  u s e s  o f  r e p e t i t i o n  i n  The 

W hi te  D e v i l  i s  t h e  way i n  w h ich  a l m o s t  a l l  t h e  p l a y ' s  m a j o r  

i n c i d e n t s  a r e  c l o s e l y  r e p e a t e d  and  p a r o d i e d .  The a r r a i g n m e n t  o f  

V i t t o r i a  i s  c l o s e l y  f o l l o w e d  by B r a c h i a n o ' s  i n t e r r o g a t i o n  o f  h e r .
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B r a c h i a n o ' s  d e c l a r a t i o n  o f  d i v o r c e  from I s a b e l l a  i s  f o l l o w e d  by  a 

r e p e t i t i o n  o f  t h e  s c e n e  i n  which  she  e n a c t s  t h e  p a r t  o f  t h e  d e s t r o y e r  

o f  t h e  m a r r i a g e .  She c l o s e l y  r e p e a t s  B r a c h i a n o ' s  w ords  b u t  h e r  

a g o n i s e d  and  h a l f  r i d i c u l o u s  h y p e r b o l e  -  " a  t h o u s a n d  e a r s  . . .  a  

t h o u s a n d  l a w y e r s '  h a n d s  . . . "  ( 1 1 . i . 2 87 - 8 ) t i p s  t h e  s c e n e  o v e r  i n t o  

p a r o d y .  A g a in  i n  t h e  l a s t  s c e n e  F la m in e o  r e v e r s e s  t h i s  o r d e r  o f  a  

s e r i o u s  f o l l o w e d  by a p a r o d i e  v e r s i o n  o f  e x p e r i e n c e  by a c t i n g  o u t  

a  g r o t e s q u e  f i c t i o n  o f  h i s  own d e a t h ,  so  t h a t  a  f a r c i c a l  im age o f  

f i n a l i t y  and  a  t r a g i c  image f a c e  e a c h  o t h e r  a c r o s s  t h e  l a s t  s c e n e .

The W hi te  D e v i l  w i t h  i t s  e l a b o r a t e  s y s t e m  o f  r e p e t i t i o n  and  

p a r o d y ,  i t s  i r o n i c  c o n t r a s t s  b e tw ee n  i n t e r p r e t a t i o n s  o f  e x p e r i e n c e , 

and  i t s  c o h e r e n t  s e n s e  t h a t  any  i n c i d e n t  i s  i n t i m a t e l y  c o n n e c t e d  

w i t h  o t h e r  i n c i d e n t s ,  f i t s  t h e  s h i f t i n g  v a l u e s  and  t h e  i r o n i c  

d o u b l e - v i s i o n  o f  t r a g i c o m e d y  i n t o  t h e  t r a g i c  f ram ew ork  o f  a s p i r a ­

t i o n ,  f a i l u r e  and  d e a t h .  . The u s e  o f  r e p e t i t i o n  r e m i n d s  u s  

c o n s t a n t l y  o f  t h e  s y s t e m  o f  c a u s e  and  e f f e c t  b e h i n d  t h e  a c t i o n .  When 

t r a g i c o m e d y  f a i l s ,  i t  i s  o f t e n  b e c a u s e  i t  h a s  n e g l e c t e d  t h i s  s i m p l e  

l o g i c .  The V/hite D e v i l  b r o a d e n s  t h e  a u d i e n c e ' s  r e s p o n s e  by  s u g g e s t ­

i n g  t h e  l o g i c  o f  t r a g e d y  b e h i n d  t h e  e v e n t s  and  t h e  c l a s h i n g  t o n e s  o f  

t r a g i c o m e d y ,  and  i s  a  c o h e r e n t  e v o c a t i o n  o f  a  d i s t u r b e d  and  

d i s t u r b i n g  w o r l d .

I n  The White D e v i l  t h e  p l a y ' s  s y s t e m  o f  i n t e r n a l  r e p e t i t i o n  

and  p a r o d y  f o r m s  l i n k s  b e tw e e n  s e e m i n g l y  u n l i k e  c h a r a c t e r s  and  

e v e n t s  : a  s i n g l e  w ord ,  image o r  g e s t u r e  s u d d e n l y  t a k e s  on  an  

i n d e p e n d e n t  l i f e  and  s t r i k e s  a  s p a r k  w i t h  t h e  p a s t .  I n  The D u c h e s s  

o f  M a l f i  t h i s  s y s t e m  o f  r e p e t i t i o n  and  p a r o d y  i s  l e s s  e l a b o r a t e  and  

l e s s  f r a g m e n t e d .  A s i n g l e  i n c i d e n t  i s  r e p e a t e d  and  r e p e a t e d  

t h r o u g h o u t  t h e  p l a y :  t h e  D u c h e s s '  wooing  o f  A n t o n i o .  These  

r e f l e c t e d  im a g e s  o f  t h e  wooing s c e n e ,  m o r e o v e r ,  become i n c r e a s i n g l y  

g r o t e s q u e  a s  t h e  p l a y  p r o g r e s s e s ,  so t h a t  t h e  " co m p lex  and
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24
d e b a t a b l e  e v e n t  o f  t h e  Duchess* s e c r e t  m a r r i a g e  i s  ex a m in e d  and  

r e - e x a m i n e d  t h r o u g h o u t  t h e  p l a y .  I n  l l l . i i .  F e r d i n a n d ,  maddened  

v / i th  p a i n  and  j e a l o u s y ,  b u r s t s  i n t o  h i s  s i s t e r ' s  bedroom t o  c o n f r o n t  

h e r  and  h e r  h u s b a n d ,  and t h e  whole  s c e n e  b e g i n s  t o  t a k e  on t h e  

fo rm s  o f  t h e  e a r l i e r  wooing s c e n e .  The p h a l l i c  im a g e r y  i n  

F e r d i n a n d ' s  g i f t  o f  t h e  p o n i a r d  g r i m l y  r e c a l l s  t h e  D u c h e s s '  p l a y f u l  

b a n t e r  a b o u t  t h e  o l d  t a l e  i n  which  a  n a k e d  sword  i s  p l a c e d  b e t w e e n  

t h e  l o v e r s  t o  k e e p  them c h a s t e  ( l . i . 5 0 0 - l ) .  The e a r l i e r  s c e n e  i s  

a l s o  s u g g e s t e d  i n  i t s  im ag es  o f  t h e  tomb and o f  f u n e r a r y  s c u l p t u r e ,  

by t h e  s u b s e q u e n t  u s e  o f  t h e  " q u i e t u s "  image ( l . i , 4 6 4 -  , l l l . i i .

1 8 8 ) ,  and  by  t h e  b a s i c  s t a g e - p a t t e r n  o f  an  i n t e r v i e v ;  v /a tched  by 

o t h e r s  f ro m  c o n c e a l m e n t .  At t h e  end  o f  t h e  wooing  s c e n e ,  A n t o n i o  

was s t a r t l e d  when C a r i o l a  r e v e a l e d  h e r s e l f :  h e r e ,  b a d l y  f r i g h t e n e d ,  

he t u r n s  on h e r  and  a c c u s e s  h e r  o f  b e t r a y a l .  The whole s c e n e  i s  

an  i r o n i c  r e f l e c t i o n  o f  t h e  e a r l i e r  one w i t h  l o v e  r e p l a c e d  by  h a t e  

a s  i t s  m o t i v a t i n g  f o r c e .  I t  m arks  t h e  u n d o i n g , a t  l e a s t  

t e m p o r a r i l y ,  o f  some o f  t h e  p l a y ' s  h a r d  v/on l e s s o n s  a b o u t  l o v e  and  

t r u s t  : n o t  o n l y  d o e s  t h e  t e r r i f i e d  A n to n io  d i s t r u s t  C a r i o l a ,  b u t  

t h e  D u c h e s s  ev en  s u g g e s t s , b r i e f l y ,  t h a t  F e r d i n a n d  came t o  h e r  by 

A n t o n i o ' s  " c o n f e d e r a c y "  ( l l l . i i . 8 8 ) .

The woo ing  s c e n e  i s  r e c a l l e d  more g r i m l y  i n  Act  IV and

e s p e c i a l l y  i n  t h e  s c e n e  o f  t h e  D u c h e s s '  m u r d e r .  The image o f

f u n e r a r y  s c u l p t u r e  i s  r e p e a t e d  ( l V . i i . 3 3 »  156- 162 ) ,  t h e  D u c h e s s

d i s c u s s e s  h e r  " l a s t  w i l l "  ( l V . i i . 2 0 0 ) ,  w hich  was t h e  p r e t e x t  f o r

summoning A n to n io  t o  t h e  wooing s c e n e ,  she  t a l k s  a g a i n  o f  c h i l d r e n

and  B o s o l a ' s  d i r g e  w h ich  i s  a l s o  an  e p i t h a l a m i u m  r e c a l l s  t h e

25cerem ony  o f  m a r r i a g e  i t s e l f  . Even  t h e  masque o f  madmen seem s  a
♦

k i n d  o f  c o n c r e t e  p r e s e n t a t i o n  o f  some o f  t h e  im a g e s  o f  t h e  w oo ing  

s c e n e ,  A n t o n i o ' s  f e a r  t h a t  h i s  " a m b i t i o n "  i n  m a r r y i n g  t h e  D u c h e s s
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was a  k i n d  o f  "m adness"  ( l . i . 2 4 0 - ) ,  and C a r i o l a ' s  i n t e r p r e t a t i o n  

o f  t h e  D u c h e s s '  d i v i d e d  l o y a l t i e s  a s  a  " f e a r f u l  m a d n ess "  ( l . i . 5 0 6 ) .  

I n  t h e  f i r s t  s c e n e  t h e  D uchess  r a i s e s  A n to n io  f rom h i s  k n e e s  -  

" T h i s  g o o d l y  r o o f  o f  y o u r s  i s  to o  low b u i l t  . . . "  ( I . i . 4 l 6 ) ;  i n  

I V . i i  she  k n e e l s  t o  r e g i s t e r  h e r  ov/n h u m i l i t y .  The two s c e n e s ,  i n  

f a c t ,  a r e  c l o s e l y  l i n k e d ,  t h e  l a t e r  c o m p l e t i n g  s t r a n d s  o f  i m a g e r y  

i n  t h e  f o r m e r .  The wooing s c e n e  i s  shown t o  c o n t a i n  m a d n ess  and  

d e a t h  w i t h i n  i t s  r e a s s u r i n g  f ram e o f  s a n i t y  and  n o r m a l i t y ,  and  by ■ 

i t s  i m p l i c i t  c o m p a r i s o n  w i t h  v/hat h a s  gone  b e f o r e ,  t h e  d e a t h  s c e n e  

f i r m l y  m a rk s  h e r  s e c r e t  m a r r i a g e  a s  t h e  c a u s e  o f  t h e  D u c h e s s '  

m u r d e r ,  b u t  a l s o  a s  a  s o u r c e  o f  h e r  s t r e n g t h .

F i n a l l y  t h e  wooing s c e n e  r e a p p e a r s  i n  g r o t e s q u e l y  comic

form i n  J u l i a ' s ’ w ooing  o f  B o s o l a .  J u l i a ,  who p r i z e s  l o v e  above  

s o c i a l  c o n v e n t i o n s  and who d i e s  a s  a  r e s u l t  o f  t h i s  com mitment ,  

p r o v i d e s  a  copy i n  m i n i a t u r e  o f  t h e  c a r e e r  o f  t h e  D u c h e s s ,  a  

c o a r s e r  and l e s s  d i s i n t e r e s t e d  v e r s i o n  o f  t h e  d e a d  woman, who c o n ­

t i n u e s  t o  s u g g e s t  h e r  v a l u e s  b u t  a l s o  u n d e r c u t s  them by  h e r  f i c k l e ­

n e s s .  As t h e  D uchess  f l o u t e d  c o n v e n t i o n  t o  m a r ry  t h e  man s h e  l o v e d ,

J u l i a  WOOS B o s o l a ,  and  l i k e  t h e  D u ch ess  i t  i s  she  who h a s  t o  s e t  

t h e  man a t  h i s  e a s e .  T hese  key  s c e n e s  i n  t h e  p l a y ,  t h e n ,  a r e  

d e v e l o p e d  a s  i n c r e a s i n g l y  g r o t e s q u e  d i s t o r t i o n s  o f  a  s i n g l e  a c t ;  

t h e  D u c h e s s '  a c t i v e  commitment t o  l i f e  i s  r e p e a t e d  a g a i n  and  a g a i n  

t h r o u g h o u t  t h e  p l a y ,  becom ing  more e x t r e m e  and  m e a n i n g l e s s  a s  t h e  

s o c i e t y  o f  t h e  p l a y ,  d e p r i v e d  o f  t h e  D u ç h e s s '  h e a l i n g  p r e s e n c e ,  

f a l l s  a p a r t  i n t o  m e l a n c h o l y ,  a p a t h y ,  m adness  and  m u r d e r .

As t r a g i c o m i c  d i s c o r d s  a r e  s u g g e s t e d  i n  t h e  two p l a y s  by 

r e p e t i t i o n  and  c o m p a r i s o n  o f  i n c i d e n t s ,  s i m i l a r  c o n n e c t i o n s  b e t w e e n  

a p p a r e n t l y  v e r y  u n l i k e  c h a r a c t e r s  a r e  a l s o  s u g g e s t e d .  I n  The w h i t e  

D e v i l , f o r  i n s t a n c e ,  I s a b e l l a ,  C o r n e l i a ,  V i t t o r i a  and  Zanche  a r e
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a l l  a t  some p o i n t  i n  t h e  p l a y  d e s c r i b e d  a s  " F u r y "  . The j e a l o u s  

and g e n e r o u s  w i f e ,  t h e  m o r a l i s t i c  m o t h e r ,  t h e  p a s s i o n a t e ,  a m o ra l  

and a m b i t i o u s  l o v e r  and t h e  l u s t f u l  and  s h o r t - s i g h t e d  Moor a r e  a l l  

f u n d a m e n t a l l y  t h e  same k i n d  o f  p e r s o n ,  toU gh ,  e m p h a t i c  and  p e r h a p s  

p r e d a t o r y ,  and  a l l  a r e  d e s t r o y e d  by t h e  men who u s e  the m .  I n  The 

V/hite D e v i l  t h i s  s y s t e m  o f  p a r a l l e l s  and  c o m p a r i s o n  i s  r e p e a t e d l y  

u s e d  t o  u n d e rm in e  t h e  t r a g i c  s t a t u s  o f  t h e  n o b l e  c h a r a c t e r s .  When 

B r a c h i a n o ' s  wooing  o f  V i t t o r i a  i n  t h e  s e c o n d  s c e n e  i s  d i r e c t l y  

j u x t a p o s e d  w i t h  C a m i l l o ' s  c o u r t i n g  o f  h i s  w i f e  t h r o u g h  h i s  b r o t h e r -  

i n - l a w ,  i t  seems t h a t  t h e  e f f e c t  i s  a  s i m p l e  c o n t r a s t ,  t h e  p a s s i o n ­

a t e  and  i m p a t i e n t  a r i s t o c r a t  a g a i n s t  t h e  a g i n g  and  s t u p i d  c i t i z e n .  

Even  h e r e ,  F l a m i n e o ' s  mockery  o f  C a m i l l o  seems t o  e x t e n d  t o  

B r a c h i a n o ,  who i s  a l s o  r i d i c u l e d  by h i s  s e c r e t a r y ' s  c o o l  d e t a c h m e n t .  

As t h e  p l a y  p r o g r e s s e s ,  i n d e e d ,  C a m i l l o  and  B r a c h i a n o  come t o  seem 

i n c r e a s i n g l y  a l i k e .  L i k e  C a m i l l o ,  B r a c h i a n o  seems t o  h a v e  " h i g h  

g i f t s  o f  l e a r n i n g "  ( l l . i . 3 0 - -  compare l . i i . 1 3 5 )  b u t  l i k e  C a m i l l o  he  

i s  a l s o  a  " f o o l "  ( 1 V . 1 1 . 1 4 2 ) .  B o th  a r e  d e s c r i b e d  by  t h e  emblem o f  

t h e  s t a g ,  a  h o r n e d  a n i m a l  w i t h  v i o l e n t  s e x u a l  a p p e t i t e s  ( l l . i . 9 4 ,

1 1 . i . 3 2 5 ) .  B o th  men a r e  m u rd e re d  d u r i n g  a t h l e t i c  e x e r c i s e s  : i n  t h e  

s e c o n d  s c e n e  Flaunineo makes a  bav/dy j e s t  a b o u t  C a m i l l o  and  " t h e  

g r e a t  b a r r i e r s "  ( l . i i . 2 8 - 9 )  and  f o r  B r a c h i a n o  h i s  b a r r i e r s  t u r n  i n t o  

" u n f o r t u n a t e  r e v e l s "  ( V . i i i . 8 ) .  The e x t e n d e d  c o m p a r i s o n  d e f l a t e s  

B r a c h i a n o ' s  p r e t e n s i o n s  t o  h e r o i c  s t a t u s ,  and  shows g r o t e s q u e  comedy 

m o d i f y i n g  e v e n  t h e  p l a y ' s  theme o f  p a s s i o n a t e  l o v e .

I n  The D uchess  o f  M a l f i  t h e  c o m p a r i s o n  o f  c h a r a c t e r s ,  l i k e

t h a t  o f  i n c i d e n t s ,  i s  l e s s  f r a g m e n t e d  and  more c l e a r l y  o r g a n i s e d .

E s p e c i a l l y  i n t e r e s t i n g  a r e  t h e  u n e x p e c t e d  l i n k s  d raw n  b e t w e e n

27A n to n io  and  B o s o l a  , ‘ t h e  d i f f i d e n t  h u s b a n d  and

t h e  t o r m e n t o r  and s a t i r i s t .  A n t o n i o  f i r s t  i n t r o d u c e s  B o s o l a  and
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t h u s  h e l p s  t o  c o n t r o l  t h e  a u d i e n c e ' s  r e s p o n s e  t o  him ( l . i . 2 5 - 8 , 7 4 -  

8 2 ) ,  and  he and  D e l i o  a r e  on s t a g e  d u r i n g  B o s o l a ' s  f i r s t  i n t e r v i e w  

w i t h  t h e  C a r d i n a l : t h e  two men a r e  a s s o c i a t e d  i n  F e r d i n a n d ' s  mind  

a t  l . i , 228 - 9 . A n to n io  who t o o k  t h e  r i n g  o f t e n e s t  and  who p r a i s e s  

n o b l e  h o r s e m a n s h i p  ( l . i . 1 4 5 -6 )  i s  l i n k e d  w i t h  B o s o l a  who h o l d s  t h e  

p r o v i s o r s h i p  o f  t h e  h o r s e  and  who g i v e s  t h e  D u ch es s  a p r i c o t s  

r i p e n e d  i n  h o r s e - d u n g .  As t h e  p l a y  p r o g r e s s e s  t h e  r e l a t i o n s h i p  o f  

t h e  D u ch ess  and  A n to n io  i s  r e p l a c e d  a t  t h e  c e n t r e  o f  t h e  p l a y  by 

h e r  more am b iguous  r e l a t i o n s h i p  w i t h  B o s o l a .  At t h e  en d  o f  t h e  

p l a y  i t  i s  B o s o l a  who t a k e s  t h e  p a r t  w h ich  s h o u l d  h a v e  b e e n  

A n t o n i o ' s , b r i n g i n g  " c o m f o r t "  ( I V . i . 157) t o  t h e  D u c h e s s ,  r e b u k i n g  

F e r d i n a n d ,  b e g g i n g  t h e  " f a i r  s o u l "  ( l V . i i . 5 4 2 )  t o  r e t u r n  t o  l i f e ,  

i m a g i n i n g  h i m s e l f  h a u n t e d  by  t h e  d e a d  woman. The p l a y  shows t h e  

e f f e c t  o f  one woman 's  l i f e  upon  t h r e e  men: F e r d i n a n d  i s  d r i v e n  mad,  

A n t o n i o ' s  p r e c a r i o u s  s e n s e  o f  s e l f  i s  a l m o s t  d e s t r o y e d ,  an d  B o s o l a  

manages  t o  a c h i e v e  some k i n d  o f  new c l a r i t y  o f  v i s i o n  a l t h o u g h ,  a s  

I  s h a l l  show, t h i s  i s  t r e a t e d  w i t h  p r o f o u n d  i r o n y  an d  a m b i g u i t y .

W e b s t e r ' s  two t r a g e d i e s ,  t h e n ,  s u g g e s t  t h e  m e th o d s  o f  

t r a g i c o m e d y  i n  t h e i r  i r o n i c  o r g a n i s a t i o n ,  t h e i r  u s e  o f  d i s c o r d s ,  

i r o n i c  r e p e t i t i o n  and  c o n t r a s t .  A g a in ,  t h e  c h a r a c t e r i s a t i o n  o f  t h e

28p l a y s  seems i n f l u e n c e d  by t h a t  o f  t r a g i c o m e d y .  E . k .  W a i th  h a s  

s u g g e s t e d  t h a t  F l e t c h e r  b r o u g h t  t o  s e v e n t e e n t h  c e n t u r y  d rama a  new 

k i n d  o f  c h a r a c t e r i s a t i o n  i n  which  p e o p l e  were  shown a s  m u l t i ­

f a c e t e d ,  l a c k i n g  t h e  f i r m  e x p l i c i t n e s s  o f  c h a r a c t e r i s a t i o n  o f  e a r l i e r  

p l a y s .  T hese  c h a r a c t e r s  a r e  i n  a  s e n s e  t h e  o p p o s i t e  o f  f l a t  

c h a r a c t e r s :  t h e y  a r e  a l w a y s  c a p a b l e  o f  s u r p r i s i n g  u s ,  a s  we e x p e c t  

them t o .  We a r e  n o t  i n v i t e d  t o  s h a r e  t h e i r  c o n s c i o u s n e s s  i n  t h e  

way t h a t  we s h a r e  t h a t  o f  S h a k e s p e a r e ' s  t r a g i c  h e r o e s :  t h e y  s p e a k  

few s o l i l o q u i e s ,  and  t h e i r  i n t e r n a l  l i f e  i s  s u g g e s t e d  more o b l i q u e l y
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i n  i r o n i c  d i v e r g e n c e s  b e tw e e n  t h e  c h a r a c t e r  a s  he  seem s  t o  u s  and

a s  he  seems t o  o t h e r  c h a r a c t e r s  i n  t h e  p l a y ,  a s  i n  t h e  c a s e  o f

P h i l a s t e r .  These  s e l f - a b s o r b e d ,  s e l f - c o n s c i o u s  c h a r a c t e r s  s u g g e s t

t h e  r e a l  t r i v i a l i t y  o f  e x p e r i e n c e ,  and i t  i s  t h e  t a s k  o f  t h e

a u d i e n c e  t o  e v a l u a t e  and  r e c o n c i l e  t h e i r  c o n v i n c i n g  i n c o n s i s t e n c i e s .

W e b s te r  seems t o  have  a d o p t e d  t h e s e  d i s c o n t i n u o u s  t r a g i c o m i c

c h a r a c t e r s  f o r  h i s  own p u r p o s e s .  I n  The W hi te  D e v i l  a l m o s t  a l l  t h e

c h a r a c t e r s  have  t h i s  c o n v i n c i n g  i n c o n s i s t e n c y  w i t h  v/hich r e a l

p e o p l e  seem t o  b e h a v e .  M a r c e l l o  and C o r n e l i a ,  f o r  i n s t a n c e ,  h a v e

f i n e  m o r a l  s e n s i b i l i t i e s ,  b u t  t h e y  a c q u i e s c e  i n  V i t t o r i a ' s  d u b i o u s

m a r r i a g e  when t h e y  c a n . p r o f i t  f rom i t .  M o n t i c e l s o ,  a f t e r  a d v o c a t i n g

r e v e n g e  and  m u r d e r ,  l a b o r i o u s l y  r e a c h e s  o u t  f o r  a  s y s t e m  o f  m o r a l

a b s o l u t e s  o n l y  t o  have  t h i s  new commitment u n d e r m i n e d  by

c i r c u m s t a n c e s ,  a s  F l o r e n c e  b r i b e s  L o d o v i c o  i n  t h e  name o f  t h e  new

P o p e .  A lm os t  e v e r y  c h a r a c t e r  i n  t h e  p l a y  i s  d e v e l o p e d  i n  t e r m s  o f

a n t i t h e s i s :  I s a b e l l a  i s  h y s t e r i c a l l y  j e a l o u s  b u t  c a p a b l e  o f

u n e x p e c t e d  g e n e r o s i t y ,  B r a c h i a n o  i s  a  n o b l e  s o l d i e r  an d  s c h o l a r

29b u t  a l s o  a  " f o o l "  . V i t t o r i a  e s p e c i a l l y  s h a m e l e s s l y  t o r m e n t s  h e r  

h u s b a n d  and  s u g g e s t s  h i s  m u rd e r  t o  h e r  l o v e r , b u t  s h e  d e f e n d s  

h e r s e l f  w i t h  s u c h  " i n n o c e n c e - r e s e m b l i n g  b o l d n e s s " ^ ^  t h a t  t h e  whole  

q u e s t i o n  o f  g u i l t  and  i n n o c e n c e  becomes  i r r e l e v a n t  : i n  t h i s  w o r l d  

o f  s h i f t i n g  p e r s p e c t i v e s  we a r e  n o t  j u d g i n g  m o r a l  a b s o l u t e s  b u t  

o n l y  t h e  q u a l i t y  o f  t h e  p e r f o r m a n c e . F i n a l l y  a s  B r a c h i a n o  d i e s  he 

s e e s  h e r  a s  a  f a l s e  s t e w a r d  and a s  a n  a g i n g  woman who h a s  b e t r a y e d  

h e r  h u s b a n d ,  b u t  a l s o  a s  " t h i s  good woman" ( V . i i i . 1 ? ) ,  a  h e r o i c  

a s p i r e r  w o r t h y  o f  " i n f i n i t e  w o r l d s " ,  N e i t h e r  o f  t h e s e  c o n t r a d i c t o r y  

v ie w s  d e s t r o y s  t h e  o t h e r :  t h e  two e x i s t  s i d e  by s i d e ,  an d  t h e  

a u d i e n c e  m us t  a c c e p t  b o t h  h a l v e s  o f  t h e  d r a m a t i c  a n t i t h e s i s ,  and  

t h a t  t r u t h  i s  s u b j e c t i v e  and  t h a t  r e a l  p e o p l e  do n o t  co n fo rm  t o  t h e  

c h a r a c t e r - t y p e s  o f  a r t .
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I n  The <Vhite D e v i l  t h i s  w o r l d  o f  a n t i t h e t i c a l  and  

w a v e r i n g  c h a r a c t e r s  drawn w i t h  " e x t r e m e  o b j e c t i v i t y "  r e v o l v e s  r o u n d

an u n w a v e r i n g  c e n t r e ,  F l a m i n e o ,  t h e  m a l c o n t e n t  drawn w i t h  " e x t r e m e  

31i n w a r d n e s s "  . One e f f e c t  o f  t h e  b e w i l d e r i n g  s h a p e - s h i f t i n g  o f  

t h e  o t h e r  c h a r a c t e r s  i s  t h a t  we seem t o  s e e  them and  t h e i r  a c t i o n s  

t h r o u g h  F l a m i n e o ' s  e y e s . He s t a n d s  b e t w e e n  u s  an d  t h e  a c t i o n ,  

i n t e r p r e t i n g  f o r  u s  t h e  g e s t u r e s  an d  t h e  r h e t o r i c  o f  h i s  f e l l o w  

a c t o r s ,  a l t h o u g h  we a r e  n e v e r  a l l o w e d  t o  f o r g e t  t h a t  h i s  i n t e r p r e ­

t a t i o n s  a r e  n o t  u n i f o r m l y  t r u s t w o r t h y .  F l a m in e o  a c t s  t h e  p a f t  o f  

w a v e r i n g  and s h i f t i n g  c h a r a c t e r  i n  h i s  p e r s o n a e  o f  " p o l i t i c  mad­

man" ( l l l . i i . 5 0 8 ) and  h i s  " v a r y i n g  o f  s h a p e s "  ( l V . i i . 2 4 6 )  b u t ,  u n t i l  

t h e  p l a y ' s  l a s t  moments ,  we a l w a y s  know when F l a m i n e o  i s  

d i s s e m b l i n g .  He i s  t h e  o n l y  c h a r a c t e r  who i s  g i v e n  a n y t h i n g  l i k e  a  

s o l i l o q u y ,  a l m o s t  t h e  o n l y  c h a r a c t e r  who c o n s i s t e n t l y  and  i n  d e t a i l  

e x p l a i n s  t o  u s  how he  f e e l s  o r  why he  i s  a c t i n g  a s  he  i s .  The 

" i n w a r d n e s s "  o f  t h e  d r a w in g  o f  h i s  c h a r a c t e r ,  h i s  a s s o c i a t i o n s  w i t h  

comedy and s a t i r e ,  h i s  d i r e c t i n g  power  and  c o n t r o l  an d  h i s  r e s t l e s s  

i n t e l l i g e n c e ,  a l l  c o n t r i b u t e  t o  h i s  p e r v e r s e  a t t r a c t i v e n e s s .  I f  

t h e r e  i s  a  d e g r e e  o f  r e a l i s m  i n  t h e  p l a y ' s  a n t i t h e t i c a l  c h a r a c t e r s  

a s  t h e y  s u g g e s t  t h e  way i n  w h ich  we a p p r e h e n d  o t h e r s ,  o u r  

" i n v / a r d n e s s "  w i t h  F l a m i n e o  p e r m i t s  u s  t o  p e r c e i v e  him i n  much t h e  

same way a s  we a p p r e h e n d  o u r  s e l v e s .  We u n d e r s t a n d  h i s  f e e l i n g s  

and  h i s  i n t e n t i o n s ,  a l t h o u g h  t h e r e  r e m a i n s  an  a r e a  o f  h i s  c o n s c i o u s ­

n e s s ,  a s  o f  o u r  own, t h a t  we do n o t  f u l l y  u n d e r s t a n d .  He i s  t h u s  

p l a c e d  i n  a p a r t i c u l a r l y  c l o s e  r e l a t i o n s h i p  w i t h  t h e  a u d i e n c e ,  a  

r e l a t i o n s h i p  w h ic h ,  a s  I  s h a l l  show, c o n t r i b u t e s  t o  some o f  t h e  

p l a y ' s  mos t  d i s t i n c t i v e  t r a g i c o m i c  e f f e c t s ,  e s p e c i a l l y  i n  t h e  f i n a l  

a c t .

The Whi te D e v i l ,  t h e n ,  e x p e r i m e n t s  w i t h  f i t t i n g
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F l e t c h e r i a n  t r a g i c o m i c  c h a r a c t e r s  i n t o  a  p r e d o m i n a n t l y  t r a g i c  

s t r u c t u r e .  The c h a r a c t e r i s a t i o n  i s  o b j e c t i v e  and  a n t i t h e t i c a l ,  v / i th  

a  c u r i o u s  r e a l i s m  v/hich r e f l e c t s  t h e  vvay i n  w h ich  o u t s i d e  t h e  

e x p l i c i t n e s s  o f  a r t ,  we a p p r e h e n d  and  j u d g e  o u r s e l v e s  and  o t h e r  

p e o p l e .  The D uchess  o f  M a l f i  a p p e a r s  t o  be more c l e a r l y  a  l i n e a r  

p l a y ,  ' a n d ; a l s o  seems t o  be  " a  p l a y  a b o u t  c h a r a c t e r " ^ ^  more s i m p l y  

t h a n  The V/hite D e v i l , p e r h a p s  a  more B h a k e s p e r e a n  p l a y  i n  w h ich  

a c t i o n  i s  c l e a r l y  t h e  p r o d u c t  o f  c h a r a c t e r  and  o f  human c h o i c e .  The 

V/liite D e v i l  a p p r o a c h e s  t r a g i c o m e d y  i n  t h e  p r o f o u n d  a m b i v a l e n c e  o f  

i t s  c h a r a c t e r s  : i n  The D uchess  o f  M a l f i  t h e  u s e  o f  f o r m a l  

" c h a r a c t e r s "  t o  c o n t r o l  and  s h a r p e n  o u r  r e s p o n s e  t o  and  j u d g e m e n t  

o f  t h e  p l a y ’ s  p e o p l e  p r o d u c e s  a more s o l i d ,  and  a  more u n i f o r m l y  

d e t a c h e d ,  s y s t e m  o f  c h a r a c t e r i s a t i o n .  P e o p l e  r e p e a t e d l y  d e s c r i b e  

t h e  s h a p e  o f  o t h e r  p e o p l e ' s  c h a r a c t e r s :  C a s t r u c h i o  and  M a l a t e s t e

e x i s t  a l m o s t  s o l e l y  i n  s a t i r i c a l  d e n u n c i a t i o n s  and  P e s c a r a  i n  

l a u d a t o r y  d e s c r i p t i o n .  The C a r d i n a l ,  F e r d i n a n d  and  t h e  D u ch es s  a r e  

c l e a r l y  d e s c r i b e d  a t  t h e  b e g i n n i n g  o f  t h e  f i r s t  a c t  ( l . i . 1 5 2 - 2 0 4 ) ,  

and B o s o l a  and  F e r d i n a n d  a s  w e l l  a s  M a l a t e s t e  a r e  d e s c r i b e d  i n

l l l . i i i ,  a  s c e n e  whose l a c k  o f  p h y s i c a l  a c t i o n  p r e p a r e s  f o r  t h e  

v i o l e n c e  t o  come. These  " c h a r a c t e r s "  p r o d u c e  a n  e f f e c t  r a t h e r  

u n l i k e  t h e  s h i f t i n g  a m b ig u o u s n e s s  o f  The Whi te  D e v i l . The D u c h e s s  

i s  more s i m p l y  a "good"  c h a r a c t e r  t h a n  V i t t o r i a ,  a  woman c o m m i t t e d  

t o  r e a l  human r e l a t i o n s h i p s ,  t o  l o v e  and  l i f e ,  whose m o t h e r h o o d  i s  

a  p o t e n t  image w h ich  i s  s e t  a g a i n s t  t h e  s t e r i l i t y  o f  h e r  s o c i e t y ,  

and  a g a i n s t  t h e  i n s i s t e n c e  i n  The Whi te  D e v i l  on  V i t t o r i a ' s  c h i l d ­

l e s s n e s s ^ ^ .  She i s  a  s i m p l e  c h a r a c t e r  t r a p p e d  i n  a n  a m b ig u o u s  

w o r l d ,  f o r c e d  i n t o  e l a b o r a t e  fo rm s  o f  p r e t e n c e , "m asks  an d  c u r t a i n s "  

( i l l . i i . 1 5 9 ) » when h e r  own i m p u l s e s  would  have  p r e f e r r e d  f r a n k  and  

g e n e r o u s  d e m o n s t r a t i o n s  o f  f e e l i n g .
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A g a in ,  t h e  u s e  o f  " c h a r a c t e r s "  i s  t o  p r o d u c e  a  d i s t a n c e  

be tv /een  t h e  a u d i e n c e  and t h e  p e o p l e  so d e s c r i b e d ,  a  d i s t a n c e  w hich  

i s  p r e s e r v e d  f o r  t h e  r e s t  o f  t h e  p l a y :  e v e n  i n  t h e  c a s e  o f  t h e  

D u c h e s s ,  C a r i o l a ,  B o s o l a  o r  A n to n io  a r e  r e q u i r e d  a s  i n t e r m e d i a r i e s .  

Bo th  p l a y s ,  i n d e e d ,  r e g u l a t e  t h e  a u d i e n c e - p l a y  r e l a t i o n  b y  d e t a c h ­

i n g  u s  f rom t h e  e v e n t s , d e s c r i b e d .  I n  The W hi te  D e v i l  we s e e  e v e n t s

f i l t e r e d  t h r o u g h  t h e  c o n s c i o u s n e s s  o f  F l a m i n e o ,  an d  o u r

i n t e r p r e t a t i o n s  a r e  moulded  by h i s  e x u b e r a n t  s c e p t i c i s m ,  an d  by

t h e  f a c t  t h a t  we a r e  a l l o w e d  t o  a p p r e c i a t e  t h e  d o u b l e - v i s i o n  o f  t h e

p l a y ,  s e e i n g  B r a c h i a n o ' s  d e c l a r a t i o n  o f  d i v o r c e  a s  w e l l  a s  

I s a b e l l a ' s  r e - e n a c t m e n t  o f  i t .  F l a m i n e o ' s  p e r v e r s e  v i t a l i t y  and  

h i s  e x p l a n a t i o n s  o f  a c t i o n  and  f e e l i n g  make him s o m e t h i n g  l i k e  t h e  

p l a y ' s  c e n t r e  o f  sym pa thy  a s  w e l l  a s  t h e  c e n t r a l  c o n s c i o u s n e s s .  I n  

The D uchess  o f  M a l f i  t h e  D uchess  i s  t h e  c e n t r e  o f  s y m p a t h y ,  b u t  

t h e  c e n t r a l  c o n s c i o u s n e s s  i s  p r o v i d e d  by  an  a l t e r n a t i o n  o f  A n t o n i o  

and  B o s o l a .  A n to n io  s t a r t s  t h e  p l a y  w i t h  a  s p e c i a l  r e l a t i o n s h i p  

w i t h  t h e  a u d i e n c e  : l i k e  h im ,  we a r e  newcomers  t o  t h e  c o u r t  o f  M a l f i , 

and  we a p p r e c i a t e  h i s  d e s c r i p t i o n s  and  h i s  p o l i t i c a l  g e n e r a l i s a ­

t i o n s .  He i s  i n t r o d u c e d  f i r s t  a s  an  a c u t e  c r i t i c ,  t h e n  a s  a n  

a t h l e t e , " a  good  h o r s e m a n "  ( l . i . l 4 o ) ,  " a n  u p r i g h t  t r e a s u r e r "  ( l . i .  

5 7 2 ) ,  " a  c o m p l e t e  man" ( l . i . 4 5 5 ) » However ,  w h i l e  t h e  D u c h e s s '  

m a r r i a g e  c o m p l e t e s  h e r  s e n s e  o f  h e r  own i d e n t i t y ,  i t  seems a l m o s t  

t o  d e s t r o y  A n t o n i o ' s ,  and  a s  t h e  p l a y  p r o g r e s s e s  h i s  v i r t u e s  a r e  

s i g n i f i c a n t l y  u n d e r m i n e d  and  t h i s  s p e c i a l  r e l a t i o n s h i p  w i t h  t h e  

a u d i e n c e  i s  s t r e t c h e d  and  d i s t o r t e d .  H i s  a c u t e  j u d g e m e n t  and  h i s

a t h l e t i c i s m  a r e  com prom ised  by h i s  " f e a r "  and  h i s  p a s s i o n a t e  d e s i r e

54f o r  s a f e t y ,  b o t h  k e y  w ords  o f  h i s  i n  t h e  s e c o n d  h a l f  o f  t h e  p l a y  . 

Even  h i s  s t a t u s  a s  " u p r i g h t  t r e a s u r e r "  i s  com prom ised  a s  he  i s  

f o r c e d  t o  a c t  o u t  t h e  f i c t i o n  o f  b e i n g  b a n i s h e d  f o r  e m b e z z l e m e n t .
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As A n to n io  i s  g r a d u a l l y  d i s t a n c e d  f rom t h e  a u d i e n c e  and

s i g n i f i c a n t l y  r e d u c e d  i n  s t a t u r e  h i s  f u n c t i o n  a s  g u i d e  an d

d i r e c t o r  f o r  t h e  a u d i e n c e  i s  t a k e n  o v e r  by  B o s o l a .  A n t o n i o  i s

d i v i d e d  by t h e  c o n f l i c t  b e tw e e n  h i s  f e a r  and h i s  l o v e ,  b e t w e e n  h i s

i d e a l  o f  " a  f i x e d  o r d e r "  i n  s o c i e t y  ( l . i . 6 ) and  h i s  c r i p p l i n g  s e n s e

o f  h i s  ov/n p r e s u m p t i o n  i n  s i n n i n g  a g a i n s t  t h i s  o r d e r  by h i s

m a r r i a g e .  B o s o l a  i s  a s  p a i n f u l l y  d i v i d e d  b e t w e e n  h i s  own c l a r i t y

o f  m o r a l  v i s i o n  and  h i s  i n a b i l i t y  t o  do what  he  s e e s  t o  be . r i g h t .

H i s  i n c i s i v e  m o r a l  s e n s e , h i s  n a t u r a l  b a r o m e t e r  f o r  t r u t h  and

f a l s e h o o d ,  and  h i s  n a t u r a l  sym pa thy  w i t h  s u f f e r i n g  h a v e  a  g r o t e s q u e

d a r k  s i d e  i n  h i s  i n a b i l i t y  t o  l e t  m o r a l  i n s i g h t  d i c t a t e  m o r a l  a c t i o n ,

h i s  d e p e n d e n c e  on h i s  own c o n t r o l  o f  f i c t i o n ,  and  h i s  d e v a s t a t i n g

and p a i n f u l  s a t i r i c a l  o u t b u r s t s .  L o u i s  p .  G i a n e t t i  i n  a  p e r c e p t i v e

a r t i c l e  d i s c u s s e s  t h e  f u n c t i o n  o f  B o s o l a ' s  c h a r a c t e r ,  s e e i n g  i t  a s

" an  i m p o r t a n t  p h y s i c a l  l i n k "  b e t w e e n  a u d i e n c e  and  p l a y ,  " a  v i s u a l

m e t a p h o r  . . .  a  b r i d g e  by w hich  t h e  a u d i e n c e  c a n  v i c a r i o u s l y  e n t e r

35t h e  w o r l d  o f  t h e  p l a y "  . He s t r e s s e s  t h e  p ro m i n e n c e  o f  B o s o l a  i n  

any  p r o d u c t i o n  o f  t h e  p l a y ,  t h e  f a c t  t h a t  he i s  so  f r e q u e n t l y  on  

s t a g e  e v e n  i f  o n l y  a s  a  s i l e n t  o b s e r v e r  -  "Here  i s  a  m a j o r  d i f f e r ­

e n ce  b e t w e e n  t e x t  and  p r o d u c t i o n " .  I n  The Whi te D e v i l  a  g r o u p  o f  

d i s c o n t i n u o u s  t r a g i c o m i c  c h a r a c t e r s  i s  r e l a t e d  t o  u s  by F l a m i n e o ,  

who seems a  s i m p l e r ,  more d i r e c t  c h a r a c t e r .  I n  The D u c h e s s  o f  

M a l f i , a  g r o u p  o f  more c o n v e n t i o n a l l y  c o n c e i v e d  t r a g i c  c h a r a c t e r s  

i s  r e l a t e d  t o  u s  by  two d i s c o n t i n u o u s  and  am biguous  c o m m e n t a t o r s  

A n t o n i o  and  B o s o l a ,  who c o n t r o l  t h e  r e l a t i o n s h i p  o f  a u d i e n c e  an d  

p l a y  and who ch an g e  p l a c e s  i n  t h e  c o u r s e  o f  t h e  p l a y .  The two 

p l a y s  p r o v i d e  d i f f e r e n t  v e r s i o n s  o f  t h e  s y n t h e s i s  o f  t r a g e d y  and  

t r a g i c o m e d y ,  s l i g h t l y  d i f f e r e n t  v i s i o n s  o f  a  v i o l e n t  and  u n t r u s t ­

w o r th y  w or ld , ,  where  t r a g e d y  and comedy become b l u r r e d  and  c o n f u s e d .
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The Whi te  D e v i l  and  The D uchess  o f  M a l f i , t h e n ,  s h a r e  

c e r t a i n  f e a t u r e s  o f  t r a g i c o m e d y ,  t h e  i r o n i c  u s e  o f  r e p e t i t i o n  an d  

c o n t r a s t ,  o f  u n e x p e c t e d  l i n k s  b e t w e e n  e v e n t s  and  c h a r a c t e r s ,  

d i s c o n t i n u o u s  c h a r a c t e r s  who a r e  r e l a t e d  t o  t h e  a u d i e n c e  t h r o u g h  

t h e  i n t e r m e d i a r y  o f  a  c o m m e n ta to r ,  t h e  j u x t a p o s i t i o n  o f  c l a s h i n g  

t o n e s  and  d e f i n i t i o n s .  I n  t h e  n e x t  two c h a p t e r s  I  s h a l l  be l o o k i n g  

a t  c o n t r a s t s  b e t w e e n  t h e  p l a y s  and t h e i r  i n d i v i d u a l  f e a t u r e s ,  o t h e r  

ways i n  w h ich  t h e  p l a y s  s u g g e s t  t r a g i c o m e d y ,  i n  t h e i r  d e f i n i t i o n  

o f  g e n r e s ,  t h e i r  i n c l u s i o n  o f  m i n i a t u r e  c o m e d ie s  and  t r a g i c o m e d i e s ,  

and t h e i r  t r e a t m e n t  o f  t h e  d r a m a t i c  e n d i n g .  F i r s t ,  h o w e v e r ,  I  

want  t o  s a y  a  few words  a b o u t  a n o t h e r  way i n  w h ich  t h e  p l a y s  move 

away f rom  t r a g e d y ,  t h e i r  u s e  t o  an  u n e x p e c t e d  e x t e n t  o f  t h e  l a n g u a g e  

o f  comedy.

The Whi te  D e v i l ,  The D uchess  o f  M a l f i ,  and  t h e  v o c a b u l a r y  o f  com edy .

When t h e  g h o s t  o f  h i s  f a t h e r  h a s  c o n f i r m e d  t h e  s u s p i c i o n s  

o f  H a m l e t ' s  p r o p h e t i c  s o u l  and  h a s  r e v e a l e d  t h e  t r u t h  a b o u t  h i s  own 

d e a t h  and  C la u d i u s *  g u i l t ,  one o f  H a m l e t ' s  s h a r p e s t  a p p r e h e n s i o n s  

i s  t h a t  o f  t h e  d i v e r g e n c e  o f  a p p e a r a n c e  and  r e a l i t y ,  t h a t  C l a u d i u s  

c a n  " s m i l e ,  an d  s m i l e  and  be a  v i l l a i n "  ( l . v . 1 1 5 ) .  I n  The 

C h a n / ^ e l in g , a f t e r  B e a t r i c e - J o a n n a  h a s  f i n a l l y  b o u g h t  A ls e m e ro  a t  a  

p r i c e  h i g h e r  t h a n  e v e n  s h e  h a d  e x p e c t e d .  D é f l o r é s  w a t c h e s  h e r  

w ed d in g  p r o c e s s i o n  " s m i l i n g "  when t h e  g h o s t  o f  t h e  m u r d e r e d  A lo n s o  

" a p p e a r s  t o  D é f l o r é s  i n  t h e  m i d s t  o f  h i s  s m i l e "  an d  " s t a r t l e s "  h im ,  

a s  t h e  p r o c e s s i o n  p a s s e s  o v e r  t h e  s t a g e  " i n  g r e a t  s o l e m n i t y "  ( I V . i .  

i n i t i a l  S D ) . F i n a l l y  i n  The R e v e n g e r ' s  T ra g e d y  L u s s u r i o s o  a t t e m p t s  

t o  p e r s u a d e  P i a t o - V i n d i c e  t o  a c t  a s  h i s  p a n d e r  t o  C a s t i z a .

L u s s u r i o s o  g l o a t s  t h a t  t h e  g i r l ' s  own b r o t h e r  E i p p o l i t o  recommended
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P i a t o  t o  him -  "We may l a u g h  a t  t h e  s i m p l e  age w i t h i n  h im "  -  and  

V i n d i c e ,  who p e r c e i v e s  s t i l l  d e e p e r  r a m i f i c a t i o n s  t o  t h e  i r o n y ,  

d u t i f u l l y  r e p l i e s  "Ha,  h a ,  h a "  ( l . i i i . 1 5 1 f f . ) .

L a u g h t e r  and t h e  s m i l e ,  i t  s e e m s , have  a  p e c u l i a r  s t a t u s  

i n  t r a g e d y .  The s m i l e  i s o l a t e s  t h e  s m i l e r  -  C l a u d i u s  i n  h i s  own 

p r i v a t e  w o r ld  o f  d e c e p t i o n  k e e p s  a  t i g h t  s m i l e  on h i s  f a c e  -  and  

i t  may r e b u k e  h im ,  a s  D é f l o r é s  i s  r e b u k e d .  I t  i n d i c a t e s  t h a t  two 

d i f f e r e n t  l e v e l s  o f  c o n s c i o u s n e s s  c o n f r o n t  one a n o t h e r , a s  

V i n d i c e ' s  l a u g h t e r  i s o l a t e s  him and  p o i n t s  o u t  t h a t  h i s  u n d e r s t a n d ­

i n g  o f  t h e  s i t u a t i o n  i s  s u p e r i o r  t o  t h a t  o f  L u s s u r i o s o .  The s m i l e  

o r  l a u g h  may h a v e  a  p a r t i c u l a r l y  p r e d a t o r y  and  s i n i s t e r  a s p e c t ,  

m a r k i n g  a  d e l i b e r a t e  w i t h h o l d i n g  o f  s y m p a th y .  I n  comedy,  and  

p e r h a p s  i n  d rama i n  g e n e r a l ,  l a u g h t e r  u s u a l l y  h a s  " t h e  r o l e  o f  a  

n o r m a t i v e  a g e n t " ^ ^ .  I t s  f u n c t i o n  i n  t r a g e d y ,  h o w e v e r ,  i s  o f t e n  

more com plex  and d i s t u r b i n g .  I t  may e n c a p s u l a t e  t r a g i c  i n t i m a t i o n s  

o f  t h e  s i n i s t e r  and  t h r e a t e n i n g ,  o f  a g g r e s s i o n ,  d e t a c h m e n t  and  

i s o l a t i o n .  At t h e  same t i m e  i t  may a l s o ,  w i t h  n o s t a l g i a  o r  w i t h  

t h e  s e n s e  o f  i t s e l f  e x p r e s s i n g  a  more p r o f o u n d  t r u t h ,  s u g g e s t  a  

g e n u i n e l y  comic  w o r l d ,  t h e  r e a l m  o f  " t h e  V/hole T r u t h "  w h ich  t r a g e d y  

i s  n o t  t o  e n t e r .  The W hi te  D e v i l  and  The D uchess  o f  K a l f i  seem ,  

above  a l l  o t h e r  J a c o b e a n  t r a g e d i e s ,  t o  u s e  s i g n i f i c a n t l y  t h e  

v o c a b u l a r y  o f  comedy i n  o r d e r  t o  e x t e n d  t h e  t r a g e d y ,  an d  t o  p r e s e n t  

p o t e n t  r i v a l s ,  v i c t o r i o u s  o r  d e f e a t e d ,  t o  i t s  " P a r t i a l  T r u t h " .

The White D e v i l  u s e s  t h e  v o c a b u l a r y  o f  comedy e x t e n s i v e l y ,

t e s t i n g  e v e r y  s t a g e  o f  t h e  t r a g i c  e x p e r i e n c e  a g a i n s t  t h e  p a t t e r n s

37and  v o c a b u l a r y  o f  comedy.  The " p a r a d o x i c a l  f i g u r e "  o f  l a u g h t e r  

e s p e c i a l l y  h a u n t s  t h e  p l a y .  The words  " l a u g h " ,  " l a u g h t e r "  and  

" l a u g h i n g "  o c c u r  t h i r t e e n  t i m e s  i n  t h e  p l a y ,  and'  i n  a d d i t i o n  on ■ 

s e v e n  o c c a s i o n s  l a u g h t e r  i s  s p e c i f i c a l l y  w r i t t e n  i n t o  t h e  s t a g e
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d i r e c t i o n s  o r  m us t  be as sumed t o  be  h a p p e n i n g  on s t a g e .  The w ords

" m e r r y " ,  " m i r t h " ,  " j e s t "  o r  " j e s t s " ,  " r i d i c u l o u s "  o r  " r i d i c u l o u s l y " ,

" g u l l e r y " ,  " s i m p e r s "  and  " s m i l i n g "  a r e  a l s o  p r o m i n e n t  t h r o u g h o u t

t h e  p l a y  . J . H .  M ulryne  s e e s  t h e  p l a y  a s  i n c l u d i n g  " a n  . . .

u n ra i s t a l c a b le  c u r r e n t  o f  humour" and  s u g g e s t s  t h a t  one c h a r a c t e r ,

F l a m i n e o ,  "comes c l o s e  t o  b e i n g  s i m p l y  a n  embodiment o f  t h i s  

39 • .t e m p e r "  . F l a m in e o  c e r t a i n l y  u s e s  more com edy-words  t h a n  an y

o t h e r  s i n g l e  c h a r a c t e r  -  f o u r t e e n  v e r b a l  r e f e r e n c e s  t o  l a u g h t e r  and

j e s t ,  t h r e e  r e f e r e n c e s  u s e d  o f  h im ,  a s  w e l l  a s  h i s  n um e rous  w i t t y

a n e c d o t e s  and  c o n c e i t s ,  j o k e s  and  s a t i r i c a l  s e t - p i e c e s .  P e r h a p s

t h e  i n c l u s i o n  o f  F l a m in e o  s u g g e s t s  t h a t  k i n d  o f  t r a g i c o m e d y  w h ich

K a r l  G u thke  d e s c r i b e s  a s  t h a t  i n  w hich  " a n  e s s e n t i a l l y  comic

p e r s o n  . . .  f i n d s  h i m s e l f  i n  t h e  w o r l d  o f  t r a g e d y  and  i s  overcom e by 

40i t "  . However ,  h a r d l y  a  c h a r a c t e r  f a i l s  t o  u s e  t h e  v o c a b u l a r y  o f

comedy -  L o d o v i c o  and h i s  henchmen hav e  e l e v e n  r e f e r e n c e s ,  F l o r e n c e

f o u r ,  B r a c h i a n o  t h r e e ,  C a m i l l o  and  Dr .  J u l i o  tw o ,  and  I s a b e l l a ,

M o n t i c e l s o ,  Z a n c h e ,  M a r c e l l o ,  G i o v a n n i ,  a  C o u r t i e r  and  V i t t o r i a

h e r s e l f  one e a c h .  S i g n i f i c a n t l y  o n l y  C o r n e l i a  n e v e r  d i r e c t l y  u s e s

t h e  l a n g u a g e  o f  comedy: s h e  d o e s  n o t  b e l o n g  t o  t h e  d i s t u r b e d  w o r l d

o f  t h e  p l a y .  At t h e  c e n t r e  o f  t h e  p l a y ,  a  s i g n i f i c a n t  p a r t  o f  i t s

41" e q u i l i b r i u m  o f  o p p o s i t e s "  , i s  t h e  u n e a s y  p a r t n e r s h i p  o f  a  p r e ­

d o m i n a n t l y  t r a g i c  h e r o i n e  and  a  p r e d o m i n a n t l y  c o m i c - s a t i r i c  

m a l c o n t e n t .  L in lc ing  them i s  B r a c h i a n o ,  who i n  t h e  e a r l y  p a r t  o f  

t h e  p l a y  seems b e n t  on  i m p o s i n g  a  comic  i n t e r p r e t a t i o n  on t h e  p a i n  

a r o u n d  h im :  h i s  f l i p p a n c y  i n  h i s  f i r s t  m e e t i n g  w i t h  I s a b e l l a  c o n ­

t r a s t s  w i t h  h e r  a g o n y ,  and  even  i n  t h e  . a r r a i g n m e n t  s c e n e  he  e n t e r s ,  

t r e a t s  t h e  s c e n e  a s  a  comedy,  makes  a  few j o k e s ,  p e t t i s h l y  l o s e s  

h i s  t e m p e r ,  and  d e s e r t s  V i t t o r i a  t o  f e n d  f o r  h e r s e l f .  Where h i s  

own p a s s i o n s  ai*e u n i n v o l v e d ,  he s e e s  n o t h i n g  b u t  comedy: i t  i s  a l l
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t o o  a p p r o p r i a t e  t h a t  t h e  d e a t h - s c e n e  o f  t h i s  man,  who was u n a b l e  t o

talce s u f f e r i n g  s e r i o u s l y ,  s h o u l d  be s u r r o u n d e d  by d i s q u i e t i n g
42

im a g e s  o f  comedy,  h a u n t e d  by p u n s  and  by B r a c h i a n o ' s  own l a u g h t e r ,  

a  h o r r i b l e  echo  o f  t h e  l a u g h t e r  o f  I s a b e l l a ' s  m u r d e r e r s  i n  1 1 . i i .

As t h e  p l a y ' s  u s e  o f  t h e  l a n g u a g e  o f  comedy i s  n o t  

r e s t r i c t e d  t o  any  one c h a r a c t e r ,  so  i t  i s  n o t  c o n f i n e d  t o  any 

s i n g l e  s c e n e .  The s c e n e  w i t h  mos t  r e f e r e n c e s  i s  l l l . i i i  w i t h  n i n e  

d i r e c t  r e f e r e n c e s ;  F l a m in e o  and L o d o v ic o  t e m p o r a r i l y  j o i n  f o r c e s ,  

r e d u c i n g  t h e  w hole  o p p r e s s i v e  w o r ld  a r o u n d  them t o  a  s a t i r i c a l  

v i s i o n  o f  c o r r u p t i o n  and  d e c a y .  I n  t h i s  d i s i n t e g r a t i n g  w o r l d  w ords  

l i k e  " g i r n "  and  " g r i e v e "  ( l l l . i i i . 9 0 , 8 4 )  t a k e  on r e f e r e n c e s  t o  

l a u g h t e r  and comedy.  F i n a l l y  t h e  new a l l i e s  q u a r r e l  an d  p a r t  w i t h  

v i o l e n c e  and  w i t h  a  comic i n t e r p r e t a t i o n  o f  i t  -  " I  s p a k e  t h a t  

l a u g h i n g  . . .  T h i s  l a u g h t e r  s c u r v i l y  becomes y o u r  f a c e  . . .  now I  

l a u g h  t o o "  ( l l l . i i i . 1 1 2 , 1 2 2 , 1 2 4 ) .  A l a r g e l y  comic s c e n e , t h i s  

s e p a r a t e s  two i m p o r t a n t  t r a g i c  s c e n e s ,  t h e  a r r a i g n m e n t  o f  V i t t o r i a  

and  F l o r e n c e ' s  p l o t t i n g  o f  h i s  r e v e n g e .  As an  i n t e r v a l  a p p a r e n t l y  

f r e e  f rom v i o l e n c e  and  d a n g e r  i t  d e v e l o p s  a s  a  s e l f - c o n s c i o u s l y  

s t a g e d  comic  s c e n e ,  s e c t i o n e d  o f f  f rom i t s  s u r r o u n d i n g s  -  "Mark 

t h i s  s t r a n g e  e n c o u n t e r  . . . "  ( I l l . i i i . 6 5 ) • However e v e n  t h i s  comedy 

w i t h  i t s  c o m p a r a t i v e  s a f e t y  f a l l s  i n t o  t h e  f o rm s  o f  g r o t e s q u e  

v i o l e n c e  w h i c h - s h a p e  t h e  p l a y :  t h e  l a s t  c h a n c e  t o  a l l o w  comedy t o  

d e c i d e  t h e  p l a y ' s  c o u r s e  f a i l s ,  and  f rom  t h i s  p o i n t  d i s a s t e r  seems 

i n e v i t a b l e .

A p a r t  f rom t h i s  l a s t - d i t c h  a t t e m p t  t o  r e a s s e r t  comedy a s  

t h e  p l a y ' s  norm, t h e  l a n g u a g e  o f  comedy i s  u s e d  mos t  e x t e n s i v e l y  i n  

t h e  m o s t  o b v i o u s l y  " t r a g i c "  s c e n e s .  1 1 . i ,  where B r a c h i a n o  m e e t s  

I s a b e l l a  and  p l o t s  h e r  m u r d e r ,  h a s  f i v e  com edy-w ords ,  and t h e  f i n a l  

s c e n e ,  w here  F l a m i n e o  c h o o s e s  t o  " l a u g h "  r a t h e r  t h a n  t o  d i e
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" w h i n i n g "  ( V . v i . 1 9 4 - 5 ) ,  h a s  t h r e e .  W e b s te r  d e l i b e r a t e l y  c r e a t e s  

a d i c h o to m y  b e t w e e n  an  e v e n t  and  t h e  human r e a c t i o n  t o  i t .  M urder  

i s  g r e e t e d  by l a u g h t e r , ,  a  t r a g e d y  o f  r e v e n g e  mus t  have  "some i d l e  

m i r t h "  ( I V . i . 119) i n  i t ,  L o d o v i c o ' s  n o b l e  e n e m ie s  " l a u g h "  a t  h i s  

" m i s e r y "  ( l . i . 2 4 ) ,  t h e  M a c h i a v e l  makes  h i s  e n e m ie s  " d i e  l a u g h i n g "  

( V . i i i . 1 9 6 ) ,  and  e v e n  F l o r e n c e  s e e s  h i s  s i s t e r ' s  agony  o n l y  a s  a  

p o t e n t i a l  s o u r c e  o f  " e x c e l l e n t  l a u g h t e r "  ( 1 1 . i . 2 7 6 ) .  The Whi te  

D e v i l  u s e s  b o t h  t r a g e d y  and comedy t o  evoke  a  w o r l d  w i t h o u t  human 

s y m p a t h y ,  a  w o r ld  o f  s e l f - c e n t r e d  s e l f - s e e k e r s ,  where t h e  o r d i n a r y  

l o g i c  o f  e x i s t e n c e  i s  s p l i n t e r e d  and  w here  p a i n  i s  g r e e t e d  by  

l a u g h t e r  and  j e s t s  fo rm  t h e  p r o l o g u e  t o  m u r d e r .

The Whi te  D e v i l  u s e s  t h e  v o c a b u l a r y  o f  comedy t o  a l l o w

i t s  t r a g e d y  t o  t e l l  " t h e  Whole T r u t h " ,  t o  r e l a t e  i t  t o  t h e  r e a l

w o r l d ,  and  t o  d e p i c t  a  b reakdow n i n  human e x p e r i e n c e  i n  w h ich  

s u f f e r i n g  and  h u m i l i a t i o n  p r o d u c e  t h e  comic r e s p o n s e  and  comic  

a c t i o n  l e a d s  t o  t r a g e d y .  Comedy and  t r a g e d y  a r e  n o t  a t  o d d s .  T h e re  

s e e m s , i n d e e d ,  l i t t l e  e f f e c t i v e  d i f f e r e n c e  b e t w e e n  t h e  two : t h e  

g e n r e s  seem t o  be f l a t t e r i n g  b e l l s  t h a t  have  one t u n e  a t  w e d d i n g s

and  a t  f u n e r a l s ,  s i n c e  b o t h  s p r i n g  f rom v i o l e n c e  and  p a i n ,  and  t h e

most  t r a g i c  s c e n e s  a r e  on t h e  v/hole a l s o  t h e  most  c o m ic .  I n  .The 

D u c h e s s  o f  M a l f i , a t  l e a s t  i n  t h e  e a r l y  p a r t  o f  t h e  p l a y ,  comedy 

and t r a g e d y  a r e  a n t i t h e t i c a l ,  s i g n i f i c a n t l y  o r g a n i s e d  so  t h a t  t h e y  

o p p o s e  e a c h  o t h e r :  t h e  p l a y  t r e a t s  them a s  o p p o s i t e s  r a t h e r  t h a n  a s  

f u n d a m e n t a l l y  t h e  same,  a n o t h e r  s i g n  o f  i t s  a p p a r e n t l y  more c o n ­

v e n t i o n a l  o r g a n i s a t i o n .  I n  The Vi/hite D e v i l  t h e r e  a r e  f o % t y - t h r e e  

d i r e c t  u s e s  o f  t h e  v o c a b u l a r y  and  g e s t u r e s  o f  comedy: i n  The D u c h e s s  

o f  M a l f i  t h e r e  a r e  t h i r t y ,  so  t h a t  t h e  a c t u a l  number o f  r e f e r e n c e s  

i s  s i g n i f i c a n t l y  s m a l l e r ,  e s p e c i a l l y  i n  t h e  d i r e c t  d e p i c t i o n  o f  

l a u g h t e r .  I n  The White D e v i l  t h e  p l a y  i s  p e r m e a t e d  w i t h  t h e
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l a n g u a g e  and  s t r u c t u r e s  o f  comedy: a l m o s t  e v e r y  c h a r a c t e r  an d  s c e n e  

u s e s  t h e  comic v o c a b u l a r y .  I n  The D uchess  o f  M a l f i  v e r b a l  and  

s t r u c t u r a l  s u g g e s t i o n s  o f  comedy a r e  l e s s  e v e n l y  s p r e a d .  They  

c l u s t e r  a r o u n d  o b v i o u s l y  comic c e n t r e s ,  t h e  c o u r t  am usem en ts  i n

l . i ,  B o s o l a ' s  s a t i r i c a l  m on o lo g u es  and  h i s  " j e s t "  ( l l . i . 1 4 0 )  w i t h  

t h e  a p r i c o t s ,  t h e  g r o t e s q u e  comedy i n  w hich  t h e  C a r d i n a l  i s  t r a p p e d  

i n  V . v .  By f a r  t h e  g r e a t e s t  number o f  comedy-v/ords  o c c u r  i n  t h e  

f i r s t  a c t :  t h e  w o r l d  o f  t h e  p l a y  i s  i m m e d i a t e l y  e s t a b l i s h e d  a s  one 

i n  w h ich  l a u g h t e r  and  j e s t  a r e  a  n o rm a l  p a r t  o f  l i f e ,  a  w o r l d  o f  

p e o p l e  w i t h  a" common g ro u n d  who c a n  s h a r e  j o k e s  and  m o r a l  d i s ­

c u s s i o n  and  who hav e  a common i n t e r e s t  i n  m o r a l  an d  i n t e l l e c t u a l  

j u d g e m e n t s  and  a  common medium f o r  e x p r e s s i n g  them .  However ,  u n l i k e  

The V/hite D e v i l  t h e  p l a y  u n d e r m i n e s  i t s  comic h a l f  by  s e e i n g  i t  a s  

n a r r o w l y  s a t i r i c a l ,  d e s t r u c t i v e  and  a n a r c h i c ,  a s  p o s i n g  a  t h r e a t  

t o  t h e  t r a g i c  e x p e r i e n c e  r a t h e r  t h a n  c o n t r i b u t i n g  t o  i t .

The f i r s t  s c e n e  i s  a t  t h e  c e n t r e  o f  t h e  p l a y ' s  d i s c u s s i o n  

o f  comedy and  o f  i t s  h o s t i l e  d e f i n i t i o n  o f  l a u g h t e r .  The p l a y ' s  

i m p l i c i t  j u d g e m e n t s ,  s i m p l e r  t h a n  t h o s e  o f  The W hi te  D e v i l , d e p e n d  

t o  some e x t e n t  on t h e  p l a c i n g  o f  i t s  p e o p l e  a c c o r d i n g  t o  t h e i r  

a t t i t u d e  t o  comedy.  F e r d i n a n d  i s  t h e  l e a d e r  o f  t h e  f a c t i o n  w hich  

s u p p o r t s  s a t i r i c a l  comedy.  T h ro u g h o u t  t h e  p l a y  he  i s  a s s o c i a t e d  

w i t h  l a u g h t e r  i n  i t s  mos t  h o s t i l e  and  r e d u c t i v e  fo rm :  he  " l a u g h s /  

L i k e  a d e a d l y  c a n n o n "  ( l l l . i i i . 5 4 - 5 ) *  H i s  d e v o t i o n  t o  l a u g h t e r  i s  

a  s i g n  o f  h i s  c r u e l  a g g r e s s i v e n e s s  -  he  d e c l a r e s  h i m s e l f  r e a d y  t o  

" l a u g h "  a t  C a s t r u c h i o ' s  f o o l ,  a  dumb i d i o t  ( l . i . 129) -  and  a  t r a p  

f o r  t h e  u n w a ry .  H i s  " m i r t h ,  i s  m e r e l y  o u t s i d e "  ( l . i . 1 7 0 ) ,  h i s  

l a u g h t e r  i s  a  means  " t o  l a u g h / A l l  h o n e s t y  o u t  o f  f a s h i o n "  ( l . i .

1 7 1 - 2 ) .  He i n s i s t s  on h i s  own m a s t e r y  o f  t h i s  g r im  and  b r u t a l  

comedy,  s t a g i n g  t h e  h o r r i b l e  j o k e  w i t h  t h e  d e a d  m a n ' s  h a n d ,  and
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v/r i t in£ -  punning- l e t t e r s  t o  t h e  D u c k e s s ^ ^ .  Ke i n s i s t s  t h a t  he  i s  

l o r d  o v e r  l a u g h t e r ,  t o  r a i s e  o r  t o  s t i l l  i t  a t  h i s  ov/n p l e a s u r e :  

he makes bawdy j o k e s  and  t h e n  d i s c l a i m s  t h e i r  b a w d i n e s s ,  o r  s t i l l s  

t h e '  bawdy l a u g h t e r  o f  h i s  c o u r t i e r s  w i t h  an  a s s e r t i o n  o f  h i s  own 

a b s o l u t e  power  o v e r  comedy -  "Why do you l a u g h ?  M e t h i n k s  you  t h a t  

a r e  c o u r t i e r s  s h o u l d  . . .  l a u g h  when I  l a u g h ,  were t h e  s u b j e c t  n e v e r  

so w i t t y "  ( l . i . 1 2 2 - 5 ) .  L a u g h t e r  i s  a l s o  an  i n d e x  o f  F e r d i n a n d ' s  

d e t a c h m e n t  f rom r e a l  human r e l a t i o n s h i p s .  When he s e e k s  t h e  m o s t  

p o t e n t  p o s s i b l e  image f o r  t h e  v;ay i n  which  he  f e e l s  t h a t  t h e  

D u c h e s s  by  m a r r y i n g  h a s  e x c l u d e d  him from h e r  l o v e ,  he i m a g i n e s  

t h a t  he c an  " s e e  h e r ,  l a u g h i n g "  ( l l . v . 3 8 ) .  T h i s  s e n s e  o f  d i s i n t e ­

g r a t i o n ,  t h e  a c t  o f  l a u g h t e r  d i v o r c e d  f rom i t s  comic c o n t e x t ,  s i g h t  

d i v o r c e d  f rom s o u n d ,  i m p l i e s  t h e  p r o f o u n d  d i v i d e d n e s s  o f  t h e  w o r ld  

o f  t h e  p l a y .  When F e r d i n a n d  a p p e a r s  t o  r e j e c t  l a u g h t e r  and  s a t i r e ,  

" P a s q u i l ' s  p a p e r  b u l l e t s "  ( 1 1 1 . i . 4 9 ) ,  i t  i s  a  s u r e  s i g n  t h a t  he i s  

d i s s e m b l i n g .  Of t h e  s e v e n t e e n  r e f e r e n c e s  t o  l a u g h t e r  i n  t h e  p l a y ,

44s i x  a r e  made by  F e r d i n a n d  and  t h r e e  by o t h e r s  a b o u t  h im .

L a u g h t e r  a s  a  g u i d e  t o  c h a r a c t e r  i s  p e r h a p s  more i m p o r t a n t  

t h a n  i n  The Whi te D e v i l , where a l m o s t  a l l  t h e  c h a r a c t e r s  u s e  t h e  l a n g ­

uage  o f  comedy.  F e r d i n a n d  and  B o s o l a  s u p p o r t  r e d u c t i v e  and  s a t i r i c a l  

l a u g h t e r :  i n  t h e  f i n a l  a c t  t h e  C a r d i n a l  i s  t r a p p e d  i n  d a n g e r o u s  

f a r c e .  Even  A n t o n i o  i s  t o u c h e d  by t h i s  v i o l e n t  comedy a s  he  s t a g e s  

what  i s  i n t e n d e d  a s  a  comic s c e n e ,  t i p t o e i n g  away f rom h i s  w i f e  t o  

malce h e r  " a n g r y "  (111 . i i .  57 )  *0n t h e  whole  t h e  women op p o se  them .  

C a s t r u c h i o ' s  " l a d y "  ( l . i . 1 5 l )  J u l i a  i s  i m m e d i a t e l y  d i s s o c i a t e d  f rom  

t h e  m a le  d e f i n i t i o n  o f  com edy :w hereas  F e r d i n a n d  i s  p r e p a r e d  t o  " l a u g h "  

a t  t h e  dumb i d i o t ( l . i . 129 ) she  c a n n o t  " a b i d e "  h im ,  " n o r . . t o  be i n  

m e r r y  company" ( l . i . 1 3 5 ) .  J u l i a  t h e  g r e a t  woman o f  p l e a s u r e  i s  

p e r h a p s  r a t h e r  h u m o u r l e s s ,  l i k e  V i t t o r i a .  The D u c h e s s ,  h o w e v e r ,  i s



172

a s s o c i a t e d  w i t h  " w i t ,  g a i e t y  and t e n d e r n e s s " ^ ^ :  s h e  t o n e s  down t h e  • 

l a n g u a g e  o f  comedy,  r e m o v in g  t h e  c r u e l t y  and  t h r e a t . i m p l i e d  i n  

F e r d i n a n d ' s  u s e  o f  i t  and  g i v i n g  i t  a  u n i q u e  f e m i n i n e  i n t e r p r e t a ­

t i o n ,  i m b u in g  C a r i o l a  and  a t  t i m e s  A n to n io  w i t h  h e r  g e n t l e  s e n s e  

o f  comedy.  She d e t e r m i n e s  t o  make h e r  w i l l  " s m i l i n g "  ( l . i . 3 7 8 ) ,  

she  a c c e p t s  B o s o l a ' s  " j e s t "  w i t h  t h e  a p r i c o t s  ( l l . i . l 4 0 ) ,  s h e  

s t a n d s  up t o  and  d e f e a t s  h i s  s a t i r i c a l  a t t a c k  on women, s e x u a l i t y  

and  b i r t h ,  s h e  r e j o i c e s  t o  be " so  m e r r y "  w i t h  A n t o n i o  ( 1 1 1 . v . 3 3 ) 

and  d e t e r m i n e s  t o  be " a  l i t t l e  m e r r y "  ( l V . i i . i 3 i )  e v e n  w i t h  h e r  

e x e c u t i o n e r s .  F i n a l l y  h e r  d e a t h  i s  p o s e d  a s  a  c o n t e s t  b e t w e e n  h e r  

own c o n f i d e n c e  i n  t h e  t r a g i c  and comic a b s o l u t e s  and  t h e  c r u e l  

comedy o f  m a d n ess  and d e s p a i r  which  F e r d i n a n d  a t t e m p t s  t o  im p o se  

on h e r .  The masque o f  madmen i s  i n t e n d e d  t o  f o r c e  h e r  " t o  l a u g h "  

( l V . i i . 4 l )  a s  i t  had  f o r  t h e  P ope :  t h e  D uchess  how ever  c a n  u s e  

e v e n  t h i s  s o u r c e  o f  c r u e l  l a u g h t e r  f o r  a  p o s i t i v e  p u r p o s e ,  t o  k e e p  

h e r  i n  h e r  " r i g h t  w i t s "  ( l V . i i . 6 ) .  H av in g  d e f e a t e d  t h e s e  l a s t  

t h r e a t s  p o s e d  by s a t i r e ,  f a r c e  and  m e lod ram a ,  s h e  c a n  f a c e  d e a t h  

a s s e r t i n g  t h e  v a l u e s  o f  t r a g i c  commitment and  o f  w i t  and  hum our ,  

and  we b e l i e v e  h e r .

The u s e  o f  comedy and  t h e  v o c a b u l a r y  o f  comedy,  t h e n ,  i s  

r a t h e r  d i f f e r e n t  i n  The Whi te  D e v i l  and The D uchess  o f  H a l f i . I n  

t h e  l a t e r  p l a y  i t  i s  u s e d  l e s s  e x t e n s i v e l y  and w i t h  g r e a t e r  

h o s t i l i t y .  I n  The White D e v i l  we v iew  t h e  a c t i o n  l a r g e l y  t h r o u g h  

t h e  p e o p l e  who u s e  comedy: i n  The D uchess  o f  H a l f i  we a r e  a l i e n a t e d  

by  the m .  The p l a y  s t a g e s  a number o f  s m a l l  comic s c e n e s  b u t  t h e s e  

a r e  m os t  o f t e n  r e v e a l e d  a s  c r u e l ,  l i k e  t h e  masque o f  madmen, o r  

d e s t r u c t i v e  and  r e d u c t i v e ,  l i k e  t h e  s c e n e  i n  w h ich  t h e  C a r d i n a l ' s  

e l a b o r a t e  p r e c a u t i o n s  i r o n i c a l l y  b r i n g  a b o u t  h i s  own d e a t h .  I n  , 

The D u c h e s s  o f  M a l f i  a t t i t u d e s  t o  comedy mould o u r  a t t i t u d e s  t o  t h e
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c h a r a c t e r s  o f  t h e  p l a y  and h e l p  t o  c r e a t e  a  d i s i n t e g r a t i n g  s o c i e t y  

which  i n c l u d e s  "comic  e l e m e n t s  f r a u g h t  w i t h  t r a g i c  o v e r t o n e s "  and  

" t r a g i c  e l e m e n t s  t h a t  t e n d  t o  l a u g h t e r " ^ ^ .  I n  The W hi te  D e v i l  

a l m o s t  e v e r y  c h a r a c t e r  u s e s  comedy,  and  comedy and  t r a g e d y  become 

a l m o s t  i n d i s t i n g u i s h a b l e .  L i k e  The White D e v i l , The D u c h e s s  o f  

M a i f i  i n c l u d e s  com ic ,  t r a g i c o m i c  and  f a r c i c a l  e p i s o d e s ,  b u t  a g a i n  

t h e y  t e n d  t o  be more muted  t h a n  i n  t h e  e a r l i e r  t r a g e d y .  The comic  

d i a l o g u e s  and  a n e c d o t e s  a r e  a l l  i n  a  low  k e y ,  l i k e  t h e  d i a l o g u e s  o f  

e v e r y d a y  l i f e ,  and  have  t h e  r a t h e r  c r u d e  f l i p p a n c y  o r  f a c e t i o u s n e s s  

o f  r e a l  c o n v e r s a t i o n .  M oreover  comic d i a l o g u e  and  a n e c d o t e  t e n d s  

n o t  t o  f o c u s  on t h e  ma in  c h a r a c t e r s ,  a s  i t  d o e s  so  o f t e n  i n  The 

Whi te.  D e v i l , b u t  r a t h e r  on c h a r a c t e r s  a t  t h e  f r i n g e  o f  t h e  a c t i o n ,  

l i k e  C a s t r u c h i o  o r  M a l a t e s t e .  I n  The White D e v i l  s a t i r e  t e l l s  

t r u t h s  a b o u t  t h e  w o r ld  o f  t h e  p l a y ,  and  comedy i s  an  i n t i m a t e  p a r t  

o f  t h e  c e n t r a l  e x p e r i e n c e s  o f  th e  p l a y ,  o f  t h e  d i r e c t i n g  a m b i t i o n s  

o f  F l a m i n e o ,  t h e  p a s s i o n  o f  B r a c h i a n o ,  o r  t h e  r e v e n g e  o f  F l o r e n c e  

and  L o d o v i c o .  I n  The D uchess  o f  M a l f i  two k i n d s  o f  comedy,  t h e  

m a s c u l i n e  and  f e m i n i n e ,  s a t i r e  and humour,  c l a s h  a c r o s s  t h e  p l a y .

The D uchess  manages  t o  p r e s e r v e  f o r  h e r s e l f  t h e  a b s o l u t e s  o f  

t r a g e d y  and  o f  comedy,  b u t  a f t e r  h e r  d e a t h  t h e  s i m p l e  g e n r e s  f a l l  

a p a r t  and  t h e  d r a m a t i c  w o r l d  d i s s o l v e s  i n t o  t h e  fo rm s  o f  f a r c e ,  

m e lo d ra m a ,  and  t r a g i c o m e d y .

T r a g i c o m e d y  i n  The Whi te  D e v i l  and  The Duchess  o f  M a l f i ; C o n c l u s i o n s .

W e b s t e r ' s  two i n d e p e n d e n t  t r a g e d i e s ,  t h e n ,  s u g g e s t  t h e  

fo rm s  an d  i n t e r e s t s  o f  t r a g i c o m e d y  w i t h  t h e i r  s i g n i f i c a n t  j u x t a ­

p o s i t i o n  o f  t o n e s ,  i n c i d e n t s  and  i m a g e s ,  r e p e t i t i o n ,  c o n t r a s t ,  

u n e x p e c t e d  l i n k s  b e tw e e n  c h a r a c t e r s .  E s p e c i a l l y  i n t e r e s t i n g  i s  t h e
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u s e  i n  t h e  p l a y s  o f  t h e  v o c a b u l a r y  o f  comedy i n  a n  a t t e m p t  t o  

e x t e n d  t r a g e d y  i n t o  a  fo rm t e l l i n g  " t h e  Whole T r u t h " .  I f  " T r a g e d y

47
d e a l s  i n  a b s o l u t e s "  , t h e n  i n  t h e s e  two p l a y s  W e b s te r  i s  e x p e r i ­

m e n t i n g  w i t h  t h e  a d d i t i o n  o f  comedy and  t r a g i c o m e d y  t o  p r o d u c e  a  

q u a s i - t r a g i c  form c l o s e r  t o  h i s  own d e t e r m i n e d l y  n o n - a b s o l u t i s t  

i n t e r p r e t a t i o n  o f  e x p e r i e n c e ,  t r a g e d y  made w i t h  t h e  m a t e r i a l s  and  

e v e n  w i t h  t h e  l a n g u a g e  o f  comedy and  t r a g i c o m e d y .

I n  t h e  n e x t  two c h a p t e r s  I  w i s h  t o  exam ine  more c l o s e l y  

t h e  f i n a l  s c e n e s  o f  t h e s e  two p l a y s  i n  o r d e r  t o  c o n t i n u e  my i n v e s t i ­

g a t i o n  o f  t h e  p l a y s '  u s e  o f  t h e  v o c a b u l a r y  o f  comedy,  t h e i r  u s e  o f  

s u g g e s t i o n s  f rom v a r i o u s  k i n d s  o f  mixed  p l a y ,  and  t h e i r  p l a y i n g  o f f  

a g a i n s t  e a c h  o t h e r  o f  t h e i r  r i c h  and  e q u i v o c a l  g e n e r i c  d e f i n i t i o n s .

I  s h a l l  be l o o k i n g  more s p e c i f i c a l l y  a t  t h e  i n v o l v e m e n t  o f  t h e  

a u d i e n c e  i n  t h e  e n d i n g  o f  t h e  p l a y ,  and  t h e  way i n  w h ich  t h e  e n d i n g  

m e d i a t e s  b e t w e e n  t h e  w o r ld  and  t h e  p l a y .  I  s h a l l  t r y  t o  s u g g e s t  

s i m i l a r i t i e s  and  c o n t r a s t s  b e tw e e n  t h e  two p l a y s  w h ic h ,  a l t h o u g h  

com pan ion  p i e c e s ,  do seem t o  have  i m p o r t a n t  d i f f e r e n c e s  w h ich  h a v e  

n o t  b e e n  s u f f i c i e n t l y  i n v e s t i g a t e d .  F i n a l l y ,  t h e  e n d i n g s  o f  t h e s e  

two p l a y s  seem t o  be u n i q u e l y  i m p o r t a n t ,  t h a t  o f  The W hi te  D e v i l  

b e c a u s e  o f  i t s  e x p l i c i t  u s e  o f  f i c t i o n s ,  i t s  com plex  m i x t u r e  o f  t h e  

■genres and  i t s  u s e  o f  t h e  im a g e s  o f  a u d i e n c e  and  a c t o r s ,  an d  t h a t  o f  

The D u ch es s  o f  M a l f i  b e c a u s e  i t  i s  t h e  p o i n t  o f  t h e  p l a y  w h ich  

d i v e r g e s  m os t  s t r i k i n g l y  f rom t h e  p l a y ' s  a p p a r e n t l y  more c o n v e n t i o n a l  

f r a m e w o rk .  M a d e l e i n e  Doran  d e s c r i b e s  t h r e e  " s p e c i f i c  m e a n i n g s "  o f  

t r a g i c o m e d y ,  " a  m i x t u r e  o f  t r a g i c  and  comic e p i s o d e s ,  and  o f  t h e  

f e e l i n g s  a p p r o p r i a t e  t o  t h e s e " ,  " a  m i x t u r e  o f  s o c i a l  c l a s s e s "  and

" a  c o m b i n a t i o n  o f  t h e  s e r i o u s  a c t i o n  o f  t r a g e d y  w i t h  t h e  h a p p y  e n d -  

48i n g  o f  comedy" . I n  o n l y  t h e  l a s t  o f  t h e s e  do W e b s t e r ' s  two 

t r a g e d i e s  f a i l  t o  f i t  t h i s  d e f i n i t i o n  o f  t r a g i c o m e d y .  I n  my
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i n v e s t i g a t i o n  o f  t h e i r  f i n a l  s c e n e s ,  I  s h a l l  l o o k  more  f u l l y  a t  

t h e i r  c l a s h i n g  g e n r e  d e f i n i t i o n s  and  a t  t h e i r  e q u i v o c a l  i d e n t i t y  

a s  t r a g i c o m e d i e s  w i t h  t r a g i c  e n d i n g s .
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o f . F l a m i n e o  and  L o d o v i c o ,  and  so  on .  I n  l . i  e s p e c i a l l y  t h e  
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CHAPTER SIX

"But  T r a g i c a l l  i n  I s s u e " :  T rag ico m e d y  and  The Y/hite D e v i l

W e b s t e r ' s  i n t r o d u c t i o n  t o  h i s  f i r s t  i n d e p e n d e n t  t r a g e d y  

The tVhite D e v i l  a d m i t s  t h a t  t h e  p l a y  h a d  b e e n  a  b o x - o f f i c e  f a i l u r e :  

i t  h a d  b e e n  a c t e d  a t  t h e  wrong t i m e  o f  y e a r ,  a t  t h e  wrong t h e a t r e ,  

where  t h e  " u n c a p a b l e  m u l t i t u d e "  ( 1 . 2 1 ) had  f a i l e d  t o  u n d e r s t a n d  

t h e  c h a l l e n g i n g  new p l a y  and i t  had  l a c k e d  " a  f u l l  and  u n d e r s t a n d i n g  

a u d i t o r y "  ( 1 . 6 ) .  More i m p o r t a n t ,  W e b s te r  c o n s i d e r s  t h e  c r i t i c i s m  

t h a t  t h e  p l a y  " i s  no t r u e  d r a m a t i c  poem" (1 .13)"* .  He a d m i t s  t h a t  

t h e  p l a y  h a d  d i s p e n s e d  w i t h  t h e  c l a s s i c a l  form o f  t r a g e d y  w i t h  " t h e  

s e n t e n t i o u s  Chorus  . .  t h e  p a s s i o n a t e  and  w e i g h t y  N u n t i u s . . . "

( i s .  19 - 2 0 ) ,  b u t  he  seems t o  f e e l  t h a t  i t  d i v e r g e s  f rom  a  c o n ­

v e n t i o n a l  t r a g i c  norm i n  more c e n t r a l  w ays .  Above a l l ,  i t  l a c k s  

t h e  s i n g l e m i n d e d n e s s  o f  t r a g e d y  w i t h  i t s  v i s i o n  o f  human n o b i l i t y ,  

and i t s  e a r n e s t  and  l o f t y  t o n e ,  " h e i g h t  o f  s t y l e ,  and  g r a v i t y  o f  

p e r s o n "  ( l . l 8 ) .  W e b s te r  i n s i s t s ,  t h o u g h ,  t h a t  he h a s  remade  t h e  

t r a g i c  fo rm " w i l l i n g l y ,  and  n o t  i g n o r a n t l y "  ( I . I 3 ) .  We m u s t ,  I  

t h i n k ,  t a k e  s e r i o u s l y  W e b s t e r ' s  c l a i m  t o  be w r i t i n g  a  new an d  

u n u s u a l  k i n d  o f  t r a g e d y ,  a  t r a g e d y  which  r e a c h e s  i t s  f i n a l  s t a t e m e n t  

t h r o u g h  t h e  l a n g u a g e  and  fo rm s  o f  comedy and  t r a g i c o m e d y .

C r i t i c s  more r e c e n t  t h a n  t h a t  f i r s t  a u d i e n c e  a t  t h e  Red 

B u l l  i n  1612  h a v e  f o u n d  W e b s t e r ' s  i r o n i c  t r a g e d y  d i f f i c u l t ,  and  

have  b e e n  p u z z l e d  o r  r e p e l l e d  by t h e  p l a y ' s  u n c o n v e n t i o n a l  

p r i n c i p l e s  o f  o r g a n i s a t i o n ,  i t s  u s e  o f ; i r o n i c  r e p e t i t i o n  and
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j u x t a p o s i t i o n ,  and  e s p e c i a l l y  by t h e  e x t e n s i v e  u s e  o f  comic  and

t r a g i c o m i c  p a r a p h r a s e  o f  th e  c e n t r a l  t r a g i c  i n c i d e n t s .  Ï . B .

Tomlinson insists that the play fails because i n  it.Webster could

n o t  r e l a t e  s a t i r e  and  t r a g e d y  and  t h a t  t r a g e d y  and  comedy a r e
2

" v e r y  much a t  o d d s "  . T r a v i s  Bogard  on t h e  o t h e r  h a n d  s u g g e s t s  

t h a t  V /ebs te r  was a  g r e a t  d r a m a t i s t  p r e c i s e l y  b e c a u s e  o f  h i s  a b i l i t y  

t o  p r e s e n t  a  com plex  v iew  o f  l i f e  by b l e n d i n g  " t h e  two a l l - b u t -  

i n c o m p a t i b l e  . . .  g e n r e s ,  t r a g e d y  and  s a t i r e " ^ .  I n  t h i s  c h a p t e r  I  

w i s h  t o  i n v e s t i g a t e  ways i n  w h ich  The Whi te  D e v i l  o r d e r s  i t s  

c l a s h i n g  g e n r e s ,  and  e s p e c i a l l y  t h e i r  p l a c e  i n  t h e  f i n a l  a c t  w i t h  

i t s  m e d i a t i o n  f o r  t h e  a u d i e n c e  b e tw e e n  f i c t i o n  and  t h e  r e t u r n  t o  

r e a l  l i f e .

As we m i g h t  e x p e c t  from t h e  e p i s t l e  "To t h e  R e a d e r "  w i t h  

i t s  i n t e r e s t  i n  t h e  a u d i e n c e  and  i t s  p l a c e  i n  t h e  p r o c e s s  o f  

r e - e n a c t m e n t , The White D e v i l  malces i m p o r t a n t  u s e  o f  t h e  im age  o f  

t h e  a u d i e n c e .  A lmost  e v e r y  i n c i d e n t ,  i n d e e d ,  becomes  l o a d e d  w i t h  

s u g g e s t i o n s  o f  f i c t i o n  and  o f  p e r f o r m a n c e .  " P l o t " ,  " a c t "  and  

" a u d i t o r y " ,  " p a r t "  and  " r e v e l s " ,  a r e  k e y  w ords  i n  t h e  p l a y ^ .  The 

f i r s t  m e e t i n g  o f  V i t t o r i a  and  B r a c h i a n o  i s  i r o n i c a l l y  r e f l e c t e d  

i n  t h e  t i n y  d rama i n  w h ich  F la m in e o  g e t s  r i d  o f  C a m i l l o  w h i l e  

p r e t e n d i n g  t h a t  e v e r y t h i n g  he i s  d o i n g  i s  f o r  h i s  b r o t h e r - i n - l a w ' s  

b e n e f i t .  I s a b e l l a  p a r o d i e s  B r a c h i a n o * s  ce remony o f  d i v o r c e  w i t h  

h i s t r i o n i c  t h o r o u g h n e s s .  Even e l s e w h e r e ,  where  t h e r e  i s  no  ̂

d e l i b e r a t e  i n t e n t i o n  o f  p a r o d y ,  s c e n e s  a r e  p o s e d  a s  e n a c t e d  d ra m a s  

w i t h  p e r f o r m e r s  and  a u d i e n c e .  The f i r s t  s c e n e  o f  a c t  tw o ,  f o r  

i n s t a n c e ,  d e v e l o p s  i n  a  t i s s u e  o f  im a g e s  f rom ceremony and  e n a c t ­

m e n t .  F l o r e n c e  u s e s  i i o n t i c e l s o  a s  h i s  " o r a t o r "  ( 1 1 . i .21 ) i n  h i s  

i n t e r v i e w  w i t h  B r a c h i a n o ,  B r a c h i a n o  s e e s  t h e  s c e n e  a s  a  " t r i u m p h "  

( l l . i . 8 2 )  i n  w h ich  he i s  t h e  b a i t e d  l i o n .  L a t e r  B r a c h i a n o
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d i v o r c e s  I s a b e l l a  i n  " t h e  l a t e s t  ce rem ony"  ( l l . i . 1 9 3 ) o f  h i s  l o v e ,  

I s a b e l l a  h e r s e l f  p e r f o r m s  a " s a d  . . .  p a r t "  ( 1 1 . i . 223)  and  s e e s  h e r  

l o s s  o f  B r a c h i a n o  a s  " a  w h o r e ' s  t r i u m p h "  ( 1 1 . i . 24-0).

Even where  c o n s c i o u s  p a r o d y  o r  t h e  la m guage  o f  t h e a t r i ­

c a l i t y  a r e  a b s e n t ,  mos t  i n c i d e n t s  i n  t h e  p l a y  a r e  o b s e r v e d  by  a n  

a u d i e n c e .  B r a c h i a n o  and  V i t t o r i a  w a tch  F l a m i n e o ' s  g u l l i n g  o f  

C a m i l l o ,  F l a m i n e o  and Zanche w a tch  t h e  l o v e - m a k i n g  o f  V i t t o r i a  and  

B r a c h i a n o ,  and  C o r n e l i a  w a tc h e s  them w a t c h i n g .  Even  t h e  m u r d e r s  

o f  C a m i l l o  and  I s a b e l l a  a r e  s e e n  i n  t h e a t r i c a l  t e r m s ,  dumb shows 

p r e s e n t e d  t o  B r a c h i a n o .  T h i s  d e v i c e  n o t  o n l y  l i m i t s  an y  s y m p a th y  

we m i g h t  h a v e  f o r  t h e  s u f f e r i n g  v i c t i m s ,  b u t  i t  a l s o  p l a c e s  

B r a c h i a n o ,  and  t h e  f a c u l t y  o f  t h e  a u d i e n c e ,  a t  t h e  c e n t r e  o f  t h e  

p l a y .  We a r e  n e v e r  a l l o w e d  t o  f o r g e t  t h a t  what  we a r e  w a t c h i n g  i s  

a  p l a y ,  o r  what  o u r  p a r t  i n  t h a t  p l a y  i s .  T h i s  c o n s t a n t  p r e s e n t a ­

t i o n  o f  a u d i e n c e s ,  w i t h  i t s  s u g g e s t i o n  t h a t  what v/e a r e  w a t c h i n g  

i s  a  t h e a t r i c a l  f i c t i o n ,  c r e a t e s  a  c l a u s t r o p h o b i c  s o c i e t y  i n  w h ich  

no a c t  i s  p r i v a t e  o r  c an  be d i v o r c e d  f rom i t s  e f f e c t  on o t h e r s .

I t  a l s o  p r o v i d e s  a  p a r t l y  h o s t i l e  ju d g e m e n t  on t h e  o b s e r v i n g  

f a c u l t y  o f  t h e  a u d i e n c e ,  so  t h a t  we i n  t h e  t h e a t r e  a r e  i m p l i c a t e d  

i n  t h e  e v e n t s  we a r e  w a t c h i n g :  C o r n e l i a ' s  h y s t e r i c a l  i n v o l v e m e n t ,

F l a m i n e o ' s  s a t i r i c a l  and  u n d e r m i n i n g  commenta ry ,  o r  B r a c h i a n o ' s  

a e s t h e t i c  d e t a c h m e n t  i n  t h e  f a c e  o f  m u r d e r ,  a r e  r e a l l y  o n l y ' 

e x t r e m e  fo r m s  o f  o u r  own r e a c t i o n s  a s  a u d i e n c e .

E s p e c i a l l y  l o a d e d  w i t h  t h e a t r i c a l  r e f e r e n c e s  i s  t h e  

a r r a i g n m e n t  s c e n e :  i t  i s  e v e n  s e c t i o n e d  o f f  w i t h  a  s e p a r a t e  t i t l e  

l i k e  a  p l a y  w i t h i n  t h e  p l a y ,  a  m i n i a t u r e  drama w hich  d e v e l o p s  i n  

t h e  i n t e r a c t i o n  o f  p e r f o r m e r s  and a u d i e n c e ,  t h e  " a u d i t o r y "  ( l l l . i i .  

13 ) o f  a m b a s s a d o r s .  The s c e n e  i s  r i c h  i n  im ages  o f  a c t i n g .  

M o n t i c e l s o  a c c u s e s  V i t t o r i a  o f  b e i n g  a  " c o u n t e r f e i t "  ( l l l . i i . 7 3 ) .
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and s u g g e s t s  t h a t  h e r  u n s a v o u r y  c a r e e r  s h o u l d  have  b e e n  " p l a y ' d  a '  

t h ' s t a g e "  ( 1 1 1 • i i • 24-9) • V i t t o r i a ,  h o w e v e r ,  d o e s  n o t  s i m p l y  a l l o w  

t h e s e  t h e a t r e  r e f e r e n c e s  t o  be u s e d  a g a i n s t  h e r .  As t h e  v e r d i c t  

i s  g i v e n  she  s t r e s s e s  t h e  f i c t i v e *  n a t u r e  o f  t h e  p r o c e e d i n g s  by  h e r  

u s e  o f  p l a y - q u o t a t i o n s .  She q u o t e s  f rom Se . janus  -  "You must  h a v e  

p a t i e n c e / 1  mus t  f i r s t  have  v e n g e a n c e "  ( l l l . i i . 2 7 0 )^  -  c l a i m i n g  f o r  

h e r s e l f  t h e  h i g h  m o r a l  c h a r a c t e r ,  t h e  n o b l e  b l o o d ,  and  t h e  r o y a l  

h u s b a n d  o f  t h e  v i r t u o u s  A g r i p p i n a .  She a l l u d e s  t o  The A t h e i s t ' s  

T r a g e d y  -  "A r a p e ,  a  r a p e  . . .  Yes you  hav e  r a v i s h e d  j u s t i c e "  ( i l l .  

i i . 2 7 4 - 3 ) ^  -  i n  o r d e r  t o  c l a i m  t h e  w i t  and  t h e  m o r a l  s e n s e ,  a t  

l e a s t  i n  e s s e n t i a l s ,  o f  t h e  wayward b u t  a t t r a c t i v e  S e b a s t i a n .  B o th  

q u o t a t i o n s ,  h o w e v e r ,  t u r n  a g a i n s t  h e r .  L i k e  A g r i p p i n a ,  s h e  i s  t o  

l o s e  h e r  n o b l e  h u s b a n d ,  p o i s o n e d  u n d e r  m y s t e r i o u s  c i r c u m s t a n c e s .  

And, l i k e  S e b a s t i a n ,  she  i s  t o  be s t a b b e d  t o  d e a t h  a s  a  r e s u l t  o f  

h e r  a d u l t e r y .

The f i r s t  f o u r  a c t s  o f  The W hi te  D e v i l , t h e n ,  p r e s e n t  

c o l l i d i n g  t o n e s  a s  t h e  c e n t r a l  e v e n t s  a r e  m o d i f i e d  by i r o n i c  

commenta ry  and  r e p e t i t i o n .  M o re o v e r ,  p o t e n t i a l l y  t r a g i c  e v e n t s  

a r e  a l s o  m o d i f i e d  by  t h e  p l a y ' s  s e l f - c o n s c i o u s  t h e a t r i c a l i t y  a s  i t  

p r e s e n t s  i m a g e s  o f  a c t o r s  and  a u d i e n c e ,  and  u r g e s  u s  t o  j u d g e  i t s  

f i c t i o n a l  a c t i o n  and  r h e t o r i c .  The w o r ld  o f  t h e  f i r s t  f o u r  a c t s  

i s  one w here  human d i g n i t y  i s  p r e c a r i o u s ,  and where p a i n  and  d e a t h  

a r e  g r e e t e d  w i t h  l a u g h t e r  o r  r i d i c u l e  r a t h e r  t h a n  w i t h  t r a g i c  

e m o t i o n s  o f  p i t y  o r  f e a r .  The f i r s t  s c e n e s  o f  t h e  f i f t h  a c t  c o n ­

t i n u e  t h i s  v ie w  o f  a  t r a g i c o m i c  w o r l d ,  b u t  a l s o  move t h e  p l a y  

t o w a r d s  t r a g e d y .

T r a g i c o m e d y  i n  A ct  F i v e ,  S c e n e s  1 t o  V o f  The Whi te  D e v i l

The W hi te  D e v i l  f a l l s  c l e a r l y  i n t o  two h a l v e s ,  l i k e  T ^
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Duchess o f  M a l f i , w i t h  t h e  f i f t h  a c t  d e t a c h e d  f rom t h e  e a r l i e r  

p a r t .  I n  t h e  f i r s t  f o u r  a c t s  B r a c h i a n o ,  V i t t o r i a  and  F l a m i n e o  

f i g h t  a  d e s p e r a t e  b a t t l e  a g a i n s t  s o c i e t y  and t h e  f o r c e s  o f  c o n v e n ­

t i o n :  by  t h e  o p e n i n g  o f  Act  F i v e  t h e y  a p p e a r  t o  have  a c h i e v e d  

t h e i r  h ap p y  e n d i n g .  The a c t  b e g i n s  w i t h  F l a m in e o  r e j o i c i n g  i n  t h e  

m a r r i a g e  w hich  h a s  made him "hap p y "  ( V . I . 3 ) ,  a  word w h ich  r e c a l l s  

t h e  f i r s t  m e e t i n g  o f  t h e  l o v e r s  where i t  was r e p e a t e d  and r e p e a t e d ^ ,  

a  s c e n e  whose am biguous  f e e l i n g  was t o  r e s u l t  i n  b o t h  m a r r i a g e  

and  m u r d e r .  I n  t h e  f i f t h  a c t  F l a m i n e o ' s  h a p p i n e s s ,  t h e  " g r e a t  

s o l e m n i t y "  ( V . 1 . 2 1 )  o f  t h e  w edd ing  c e l e b r a t i o n s ,  and  V i t t o r i a ' s  

" r e v e l s "  ( V . 1 . 3 3 )  fo rm an  i r o n i c  p r e l u d e  t o  m adness  and  d e a t h .

The f i r s t  h a l f  o f  t h e  p l a y  o b t a i n s  i t s  d e t a c h e d  and  

a n a l y t i c  e f f e c t  p a r t l y  t h r o u g h  i r o n i c  r e p e t i t i o n .  I n  t h e  f i r s t  

s c e n e s  o f  t h e  f i n a l  a c t  t h e  p r e s s u r e  f rom t h i s  i r o n i c  r e p e t i t i o n  

becom es  g r e a t e r  a s  t h e  p l a y  f a l l s  i n t o  more g r o t e s q u e  an d  more  p r e ­

c a r i o u s  t r a g i c o m i c  f o r m s .  B r a c h i a n o ' s  m u rd e r  a t  b a r r i e r s  r e c a l l s ,  

and p u n i s h e s ,  t h e  a t h l e t i c  d e a t h  o f  C a m i l l o ,  t h e  p o i s o n  w h ich  

a t t a c k s  B r a c h i a n o ' s  " p o l i t i c  b r a i n s "  ( V . i i i . I 6 3 ) r e c a l l s  t h e  

p o i s o n  " d e a d l i e r  t h a n  s t i b i u m "  ( l l . i . 2 8 3 ) w hich  F l a m in e o  p r o m i s e s  

t o  compound f o r  t h e  m u rd e r  o f  I s a b e l l a ,  V i t t o r i a ' s  c r y  t h a t  t h e  

m u rd e r  o f  h e r  h u s b a n d  l e a v e s  h e r  " l o s t  f o r  e v e r "  ( V . i i i . 3 3 )- r e c a l l s  

B r a c h i a n o ' s  s e n s e  t h a t  i n  h i s  l o v e  f o r  V i t t o r i a  he  i s  " q u i t e  l o s t "  

( l . i i . 3 ) ,  and  h i s  f e a r  t h a t  i f  she  r e f u s e d  him he  would  be " l o s t  

e t e r n a l l y "  ( l . i i . 2 0 8 ) .  F i n a l l y  t h e  p a r o d y  o f  e x t r e m e  u n c t i o n  

s t a g e d  by  t h e  " F r a n c i s c a n s "  g r i m l y  r e c a l l s  F r a n c i s c o ' s  n a s t y  

s u g g e s t i o n  t h a t  B r a c h i a n o ' s  c o n f e s s o r  " w i t h  a l l ' s  a b s o l u t i o n "  ( l l .  

i . 6 9 ) .would n e v e r  be a b l e  t o  s a v e  h i s  s o u l .

I n  t h e  f i n a l  a c t ,  t o o ,  t h e  f r e q u e n c y  o f  c e r t a i n  k i n d s  o f  

i m a g e r y  i n c r e a s e s .  T h ro u g h o u t  t h e  p l a y  W ebs te r  h a s  u s e d  what  m i g h t



183

be c a l l e d  t h e  i m a g e r y  o f  r e l a t i v i t y  t o  p o i n t  o u t  t h a t  t h e  s i t u a t i o n  

o f  t h e  i n d i v i d u a l  p r o f o u n d l y  a l t e r s  t h e  way he s e e s  t h e  w o r l d ,  and  

t h a t  t h e  a p p r e h e n s i o n  o f  good and  e v i l  i s  e s s e n t i a l l y  s u b j e c t i v e .  

They t h a t  have  t h e  y e l l o w  j a u n d i c e  t h i n k  a l l  o b j e c t s  t h a t  t h e y  l o o k  

on t o  be y e l l o w  ( l . i i . 1 0 9 - 1 0 ) ; men a t  s e a  t h i n k  l a n d  and  t r e e s  and  

s h i p s  go t h e  way t h e y  go ( I . Ü . I 3 6 ) .  I n  t h e  f i r s t  f o u r  a c t s  

i m a g e s  o f  r e l a t i v i t y  and o f  p e r c e p t i o n  a r e  c e n t r a l  t o  t h e  p a r t  o f  

F l a m i n e o ,  t h e  c h a r a c t e r  who r e a l i s e s  mos t  c l e a r l y  t h e  s u b j e c t i v e  

n a t u r e  o f  t r u t h .  I n  t h e  f i f t h  a c t  he h i m s e l f  i s  a t t a c k e d  by t h e s e  

i m a g e s  o f  r e l a t i v i t y .  F l o r e n c e , d i s g u i s e d  a s  a  Moor,  i t s e l f  an  

emblem o f  t h e  d e c e p t i v e n e s s  o f  t h e  s e n s e s ,  i r o n i c a l l y  r e p e a t s  

F l a m i n e o * s  c y n i c a l  v ie w  o f  g r e a t  men, e c h o i n g  t h e  i d i o m  o f  F l a m i n e o  

h i m s e l f  i n  o r d e r  t o  l u l l  him i n t o  a  f a l s e  s e n s e  o f  s e c u r i t y  -  

" S h i p s  seem v e r y  g r e a t  upon t h e  r i v e r ,  w h ich  show v e r y  l i t t l e  upon  

t h e  s e a s "  ( V . i . 1 1 8 - 1 9 ) •  A p a r t i c u l a r l y  s i g n i f i c a n t  image  o f
g

r e l a t i v i t y  i s  t h a t  o f  t h e  s e a  voyage  o r  s h i p w r e c k  , w h ich  s t r e s s e s  

t h e  b a s i c  f l u x  and  u n c e r t a i n t y  o f  t h e  w o r l d  o f  t h e  p l a y :  V i t t o r i a ,  

d y i n g ,  i m a g i n e s  h e r  s o u l  d r i v e n ,  " l i k e  t o  a  s h i p  i n  a  b l a c k  s t o r m "  

( V . v i . 2 4 8 ) , t o  an  unknown d e s t i n a t i o n .

The p l a y ' s  r e l a t i v i t y  t o o  i s  e x p r e s s e d  i n  t h e  way i n

v/hich a p p a r e n t l y  s i m p l e  e v a l u a t i v e  w o rd s ,  " n o b l e " ,  " h o l y " ,  " c h a r i t y " ,

" g o o d n e s s " ,  " p e n i t e n c e " ,  " p i t y " ,  " h o n o u r " ,  t a k e  on d i s q u i e t i n g l y
9

i r o n i c  c o n n o t a t i o n s  . When, f o r  i n s t a n c e ,  C o r n e l i a  i n t e r r u p t s  t h e  

m e e t i n g  o f  B r a c h i a n o  and  V i t t o r i a ,  she  i n s i s t s  t h a t  h e r  d a u g h t e r  

and  t h e  Duke h a v e  l o s t  t h e i r  " h o n o u r s "  ( l . i i . 2 ? 8 )  by  t h e i r  l i a i s o n .  

F l a m i n e o ,  w o r l d l y - w i s e ,  g i v e s  a  more c y n i c a l  i n t e r p r e t a t i o n  t o  t h e  

word .  To him i t  i s  l a c k i n g  i n  " h o n o u r "  ( I . Ü . 3 0 8 )  t o  s e n d  a  Duke 

home r e b u k e d  and  w i t h o u t  an  e n t o u r a g e .  I n  i t s  f i n a l  a c t  t h e  p l a y  

c o n t i n u e s  t o  make t h e s e  i r o n i c  r e d e f i n i t i o n s  b u t  a l s o ,  a s  I  s h a j .1
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show, i t  a t t e m p t s  t o  make a more d i r e c t  u s e  o f  e v a l u a t i v e  w o r d s .

The f i f t h  a c t  r e c a l l s  t r a g i c o m e d y  i n  i t s  u s e  o f  i r o n i c  

r e p e t i t i o n ,  o f  t h e  i m a g e r y  o f  r e l a t i v i t y ,  and  o f  t h e  m echan ism  o f  

e n a c t m e n t .  The f i r s t  s c e n e s  o f  t h e  f i n a l  a c t  a l s o  c o n t a i n ,  l i k e  

t h e  e a r l i e r  p a r t  o f  t h e  p l a y ,  e n a c t e d  c o m e d ie s ,  Z a n c h e ' s  woo ing  o f  

M u l i n a s s a r ,  o r  F l a m i n e o ' s  j e s t i n g  w i t h  G i o v a n n i ' s  c o u r t i e r .  The 

a c t  a l s o  c o n t a i n s  t h e  p l a y ' s  two i n c l u d e d  t r a g i c o m e d i e s .  When 

F l a m i n e o  h a s  m u r d e r e d  h i s  b r o t h e r ,  t h e  d i s t r a c t e d  C o r n e l i a  " r u n s  

t o  F l a m i n e o  w i t h  h e r  k n i f e  drawn and coming t o  him l e t s  i t  f a l l "  

( V . i i .5 2  SD).  T h i s  t i n y  i n c i d e n t  t a k e s  on t h e  form o f  a  

F l e t c h e r i a n  t r a g i c o m e d y  which w a n t s  d e a t h ,  b u t  b r i n g s  F l a m i n e o  n e a r  

i t .  F i n a l l y ,  a s  I  s h a l l  show, F l a m i n e o ' s  mock e n a c t m e n t  o f  h i s  own 

d e a t h  a l s o  a s s u m e s  t h e  form o f  a  t i n y  t r a g i c o m e d y  s o o n  t o  be  c u t  

a c r o s s  by  t h e  r e a l  v i o l e n c e  o f  t h e  m u rd e ro u s  " m a t a c h i n "  ( V . v i . 16 9 ) .

"A T r a g i c  Sound"j: T ra g e d y  i n  t h e  f i n a l  a c t  o f  The Whi te  D e v i l .

A l th o u g h  t h e  f i n a l  s c e n e s  o f  t h e  p l a y  i n c l u d e  t i n y  t r a g i ­

c o m e d i e s ,  a  more i m p o r t a n t  p a r t  o f  t h e  e f f e c t  i s  a n  a t t e m p t  t o  make 

a  new and  p u r e r  d e f i n i t i o n  o f  t r a g e d y ,  a  d e f i n i t i o n  w h ich  w i l l  n o t  

be t o o  s i m p l e  f o r  t h e  complex  and  d i s t u r b i n g  v /o r ld  o f  t h e  p l a y .

When t h e  f i r s t  f o u r  a c t s  u s e  t h e  words  " t r a g e d y "  o r  " t r a g i c " ,  t h e y  

t e n d  t o  be  t i n g e d  w i t h  mockery  o r  e v e n  w i t h  open  r i d i c u l e ,  a s  i f  

t h e  p e o p l e  o f  t h e  p l a y  a r e  t o o  s m a l l  f o r  t r a g e d y .  I n  t h e  s e c o n d  

a c t ,  t h e  t w o . m o s t  o b v i o u s l y  t r a g i c  i n c i d e n t s ,  t h e  m u r d e r s  o f  

I s a b e l l a  and  C a m i l l o ,  a r e  d i s t a n c e d  by b e i n g  p r e s e n t e d  i n  dumb 

show. The p a t h e t i c  t r a g e d y  o f  I s a b e l l a ,  who g e n e r o u s l y  p r e v e n t s  

h e r  r e t i n u e  f rom e n d a n g e r i n g  t h e m s e l v e s  by a p p r o a c h i n g  h e r , i s  

i r o n i c a l l y  s u r r o u n d e d  by r e f e r e n c e s  t o  comedy: h e r  m u r d e r e r s , •f o r  

i n s t a n c e ,  " d e p a r t  l a u g h i n g "  ( l l . i i . 2 3  SD ) . The g r o t e s q u e  m u rd e r
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o f  C a m i l l o  w h ich  f o l l o w s  d i r e c t l y  i s ,  e q u a l l y  i r o n i c a l l y ,  

s u r r o u n d e d  by more c o n v e n t i o n a l  t r a g i c  t r a p p i n g s :  M a r c e l l o

" l a m e n t s  ' ( l l * i i « 3 7  SD) ,  and t h e  m a g i c i a n  s t a g e —manages  t h e  s c e n e

w i t h  ' l o u d e r  m u s ic  • • •  a  t r a g i c  sound"  ( l l . i i . 36—7 ) .  Comedy and

t r a g e d y  ch an g e  p l a c e s ,  and i n  t h e  c o n t e x t  o f  t h e  g r o t e s q u e  m u r d e r

o f  C a m i l l o  t h e  a d j e c t i v e  " t r a g i c "  i s  d e v a l u e d .  When F l o r e n c e  p l a n s

h i s  r e v e n g e ,  t h e  o n l y  " t r a g e d y "  he c an  im a g in e  a s  h a v i n g  any

v a l i d i t y  i n  t h e  s h i f t i n g  w o r ld  o f  t h e  p l a y  w i t h  i t s  s m a l l  s c a l e  i s

one w i t h  "some i d l e  m i r t h  i n ' t "  ( i V . i . I I 9 ) .

T h i s  i r o n i c  v ie w  o f  t r a g e d y  c o l o u r s  t h e  f i r s t  f o u r  a c t s .  

The f i f t h  a c t ,  t h o u g h ,  t r i e s  t o  i m p r o v i s e  a  k i n d  o f  t r a g e d y  w h ich  

w i l l  be a b l e  t o  s t a n d  i n  t h e  s l i c k ,  c l e v e r ,  d e t a c h e d ,  i r o n i c ,  s m a l l -  

s c a l e  w o r l d  o f  t h e  p l a y .  The d y i n g  B r a c h i a n o ,  who w h i l e  he. l i v e d  

was u n a b l e  t o  t a k e  s e r i o u s l y  t h e  s u f f e r i n g s  o f  o t h e r s ,  comes t o  a n  

u n d e r s t a n d i n g  o f  t h e  t r a g i c  e m o t io n s  o f  " p i t y "  and  " h o r r o r "  ( V . i i i .  

3 3 - 4 ) .  The s c e n e  becomes  c o l o u r e d  by a l l u s i o n s  t o  o t h e r  t r a g e d i e s ,  

F l o r e n c e  a s  M u l i n a s s a r  seems t o  be p l a y i n g  t h e  p a r t  o f  O t h e l l o ,  

t h e  mad C o r n e l i a  w i t h  h e r  e m b le m a t ic  f l o w e r s  r e c a l l s  O p h e l i a ,  

B r a c h i a n o  w i t h  h i s  " s i x  g r e y  r a t s "  ( V . i i i . 123 ) , h i s  c o n f u s i o n  o f  

" d e e p  s e n s e  w i t h  f o l l y "  ( V . i i i . 73)  and  h i s  s u d d en  r e a l i s a t i o n  a b o u t  

h i s  own m i s g o v e r n r a e n t , seems t o  a l l u d e  d i r e c t l y  t o  t h e  mad L e a r .

F o r  B r a c h i a n o ,  th o u g l i ,  t r a g i c  u n d e r s t a n d i n g  and t r a g i c  d i g n i t y  a r e  

p r e c a r i o u s .  The t r a g i c  h e r o  i s  a l s o  a f o o l  who d i e s  d i s t r a c t e d  

and l a u g h i n g ,  d e f e a t e d  by  t h e  comedy w hich  he h i m s e l f  had  i n s i s t e d  

on r e a d i n g  i n t o  t h e  s i t u a t i o n s  o f  o t h e r s .

10
B r a c h i a n o  f a i l s  t o  p r e s e r v e  t h e  " a f f i r m a t i o n "  o f  

t r a g e d y ,  b u t  F l a m i n e o  i s  more i m p o r t a n t l y  moved on t h e  j o u r n e y  

t o w a r d s  t r a g e d y .  H i s  f e e l i n g  t h a t  he  i s  " f a l l i n g  t o  p i e c e s "  

( V . i v . 2 5 ) i s  c a u s e d  by  h i s  sudden  e x p o s u r e  t o  t h e  e m o t i o n s  o f
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t r a g e d y , so  t h a t  h i s  i r o n i c  d e tach m e n t  i s  no l o n g e r  e n o u g h .  He 

becomes aw are  o f  t h e  p r e s s u r e s  o f  t h e  t r a g i c  e m o t i o n s  i n  t h e  

" p i t e o u s  s i g h t "  ( V . i v . l 4 ? )  o f  t h e  dead  M a r c e l l o  and  t h e  d i s t r a c t e d  

C o r n e l i a ,  an d  t h e  " t e r r i b l e  v i s i o n "  ( V . i v . l 4 9 )  o f  t h e  g h o s t  o f  

B ra c h ia n o *  F l a m i n e o  c o n t i n u e s  t o  be aware o f  c r u e l  comedy,  t h e  

w i l e s  o f  t h e  " M a c h e v i l l i a n "  ( V . i i i . 19 3 ) who "makes you d i e  l a u g h ­

i n g "  ( V . i i i . 1 9 6 ) ,  b u t  he i s  a l s o  now aware  o f  t r a g e d y  w i t h  i t s  

" c o m p a s s i o n "  ( V . i v . 1 1 5 )  and  t e r r o r .  The f i n a l  s c e n e  o f  t h e  p l a y  

s e a r c h e s  f o r  a  more c e r t a i n  t r a g i c  i d e n t i t y ,  human d i g n i t y  s e c u r e  

enough t o  w i t h s t a n d  t h e  c r i t i c a l  s t r e n g t h  o f  s a t i r e  and  comedy.

The l a s t  a c t  . i s  p r o f o u n d l y  d i v i d e d  i n  t o n e :  "happy"  ( V . i . 3 ) i s  

a t t a c k e d  by  t h e  r e p e a t e d  " s a d "  ( V . i i i . 2 1 9 , 222 ,  223 ,  V . i v . 3 0 , 126 ) ,  

a s  comedy and  t r a g e d y  f a c e  ea c h  o t h e r  a c r o s s  t h e  p l a y .  The f i n a l  

s c e n e  o f  t h e  p l a y  i s  t o  c l a r i f y  t h e s e  c o n f l i c t i n g  t o n e s ,  t o  make 

s i m p l e r  and  l e s s  p r e c a r i o u s  d e f i n i t i o n s  o f  t r a g e d y ,  t o  f r e e  t h e  

p l a y  f ro m  t h e  d a n g e r s  o f  f i c t i o n  and  p r e t e n c e ,  and  t o  r e t u r n  t h e  

a u d i e n c e  f rom t h e  f i c t i o n a l  w o r ld  t o  t h e i r  p l a c e  i n  t h e  t h e a t r e .

"The T ru e  I m i t a t i o n  o f  L i f e " :  f i c t i o n  and r e a l i t y  i n  t h e  l a s t

s c e n e  o f  The W hi te  D e v i l .

The l a s t  s c e n e  o f  The White D e v i l  opens  w i t h  t h e  same k i n d  

o f  i r o n i c  d o u b l e - v i s i o n  which  h a s  b e e n  so n o t a b l e  e a r l i e r  i n  t h e  

p l a y .  F l a m i n e o  e n t e r s  t o  v i s i t  V i t t o r i a  " ' b o u t  w o r l d l y  b u s i n e s s "  

( V . v i . 2 ) ,  t h o u g h  t h i r t y  l i n e s  l a t e r  he h a s  p e r f o r m e d  a  c o m p l e t e  

v o l t e - f a c e  -  " P r a y  t h e e  good woman do n o t  t r o u b l e  me/ .Vi th  t h i s  v a i n  

w o r l d l y  b u s i n e s s "  ( V . v i . 3 1 - 2 ) . The u n e a s y  a l l i a n c e  o f  b r o t h e r  an d  

s i s t e r  h a s  e n t i r e l y  b r o k e n  down, and  t h e y  f a c e  e a c h  o t h e r  a c r o s s  

an u n b r i d g e a b l e  v o i d .  F l a m i n e o ,  who h a s  j u s t  b e e n  e x p o s e d  t o  t h e
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e m o t i o n s  o f  t r a g e d y ,  and  who h a s  j u s t  d i s c o v e r e d  i n  h i m s e l f  

" c o m p a s s i o n "  ( V . i v . I I 3 ) and " c o n s c i e n c e "  ( V . i v . 1 2 1 ) ,  i s  now p a i n ­

f u l l y  d i v i d e d  b e t w e e n  g e n r e s .  V i t t o r i a  and  Zanche  s u s p e c t  t h a t  he  

i s  " d r u n k "  ( V . v i . 4 )  o r  " d i s t r a c t e d "  ( V . v i . 2 2 ) :  t o  V i t t o r i a ,  c o n ­

t r o l l e d  an d  d i g n i f i e d ,  t h e  e m o t io n s  o f  t r a g e d y  a p p e a r  d i s o r d e r e d  

and i n s a n e .

F l a m i n e o ' s  a l l e g i a n c e  t o  t r a g e d y ,  t h o u g h ,  i s  s t i l l  

a m b ig u o u s .  He c o n t i n u e s  t o  e x e r c i s e  a  t r a g i c o m i c  c o n t r o l  o f  

f i c t i o n  and  m e t a p h o r  by i n t r o d u c i n g  t h e  p i s t o l s  a s  "two c a s e  o f  

j e w e l s "  (V. v i . 2 0 ) .. F l a m i n e o ' s  e x p e r i m e n t a t i o n  w i t h  t h e  t r a g i c  

e m o t i o n s  d r i v e s  V i t t o r i a  t o  r e a d o p t i n g  t h e  k i n d s  o f  p r e t e n c e  s h e  

had  e x e r c i s e d  e a r l i e r  i n  t h e  p l a y .  She a p p e a l s  t o  t h e  a l l i a n c e  

w h ich  h a s  a l r e a d y  c o l l a p s e d  -  " I s  n o t  a l l  m in e ,  y o u r s ? "  ( V . v i . 3 0 ) .  

Her  b r o t h e r ,  h o w e v e r ,  r e j e c t s  t h i s  b i d  f o r  sym pa thy  and  s o l i d a r i t y .  

He h a s  a l r e a d y  ch an g e d  h i s  mind a b o u t  t h e  k i n d  o f  t r a g e d y  i n  w h ich  

he s e e s  h i m s e l f  i n v o l v e d .  He h a s  j u s t  s u g g e s t e d  t h a t  he  i s  an  

a c t o r  i n  a  t r a g e d y  o f  p r o p e r t y ,  " s c e n e s  o f  d e a t h  and money" 1 1 ; 

now he  i n s i s t s  t h a t  t h e  s i t u a t i o n  i s  t h a t  o f  a  t r a g e d y  o f  p a s s i o n ,  

and  t h a t  B r a c h i a n o  had  commanded t h e  d e a t h  o f  t h e  woman he  l o v e d .

The s c e n e ,  t h e n ,  i n c r e a s i n g l y  t a k e s  on t h e  f o r m s  o f

t r a g e d y ,  b u t  e a r l y  i n  t h e  s c e n e  t h i s  i s  u n d e rm in e d  by  t h e  d e l i b e r a t e

p r e t e n c e s  i n  w h ic h  F l a m in e o  i s  i n v o l v e d ,  i m p r o v i s i n g  t r a g e d y  i n

o r d e r  t o  s e e  w ha t  h a p p e n s .  He l a b o r i o u s l y  b u i l d s  up t h e  t r a g i c

12
s i t u a t i o n  by q u o t i n g  t h e  d y in g  B r a c h i a n o  , and  by p a r a p h r a s i n g  

V i t t o r i a * s  p r o u d  s t a t e m e n t  o f  i n d e p e n d e n c e  f rom t h e  t r i a l  s c e n e  -  

" I  w ou ld  n o t  l i v e  a t  any  man’ s  e n t r e a t y / N o r  d i e  a t  a n y ' s  b i d d i n g "  

( V , v i . 4 8 - 9 ) ' ' ^ .

As t h e  s c e n e  d i s q u i e t i n g l y  t a k e s  on t h e  fo rm s  o f  t r a g e d y ,

V i t t o r i a  i s  f o r c e d  t o  assume some o f  F l a m i n e o ' s  c o n t r o l  o f
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f i c t i o n s  a s  she  " s e e m ^ s ]  t o  c o n s e n t "  ( V . v i . 7 3 ) t o  h i s  scheme o f  

r o m a n t i c  s u i c i d e  when h e r  r h e t o r i c  f a i l s *  R e j e c t i n g  t h i s  r h e t o r i c  

a s  o n l y  " f e m i n i n e  a r g u m e n t s "  ( V . v i . 6 9 ) ,  F l a m in e o  u s e s  a  r e v e a l i n g  

s i m i l e  :

They move me 
As some i n  p u l p i t s  move t h e i r  a u d i t o r y ,
More w i t h  t h e i r  e x c l a m a t i o n s  t h a n  s e n s e  . . . .

( V . V i . 7 0 - 2 ) .

The r e l a t i o n s h i p  o f  a c t o r  and a u d i e n c e  i s  s u p e r i m p o s e d  on  t h i s  

s c e n e  w h ich  i s  moving  t o w a r d s  t r a g e d y .  V/e a r e  a l l o t t e d  o u r  r o l e s  

a s  " a u d i t o r y "  and  u r g e d  t o  mark t h e  " s e n s e "  a s  w e l l  a s  t h e  

" e x c l a m a t i o n s "  o f  t h i s  f i n a l  s c e n e .  M oreover  a l t h o u g h  F l a m i n e o  i s  

a t t e m p t i n g  t o  den y  t h a t  he i s  moved by V i t t o r i a ' s  p r e d i c a m e n t ,  he  

i n  f a c t  a d m i t s  t h e  o p p o s i t e .  We, l i k e  F l a m i n e o ,  a r e  moved by  

V i t t o r i a ' s  p e r f o r m a n c e  and " e x c l a m a t i o n s "  i n  s p i t e  o f  o u r  " s e n s e "  

and  m o r a l  j u d g e m e n t s .  We a r e  e m o t i o n a l l y  e n g a g e d ,  l i k e  F l a m i n e o  

a g a i n s t  o u r  w i l l ,  i n  t h e  d e v e l o p i n g  t r a g e d y .

I n  t h i s  f i n a l  s c e n e  t h e  image  o f  p e r f o r m e r  and  a u d i e n c e  

i r o n i c a l l y  h i n t s  t h a t  F la m in e o  i s  a c t i n g  o u t  a  f i c t i v e  r o l e ,  and  

i t  s u g g e s t s  a  s i m i l a r  c o u r s e  o f  a c t i o n  t o  V i t t o r i a  and  Z anche  a s  a  

way o u t  o f  t h e i r  d a n g e r o u s  s i t u a t i o n .  V i t t o r i a  e n t e r s  w h o le ­

h e a r t e d l y  i n t o  t h e  p r e t e n c e  w i t h  a h e a v i l y  e m o t i o n a l  s p e e c h  w h ich  

i s  b e l i e d  by h e r  c o l d n e s s  a t  t h e  b e g i n n i n g  o f  t h e  s c e n e :

B e h o l d  B r a c h i a n o ,  I  t h a t  w h i l e  you l i v ' d  
D id  make a  f l a m i n g  a l t a r  o f  my h e a r t  
To s a c r i f i c e  u n to  you ;  now am r e a d y  
To s a c r i f i c e  h e a r t  and a l l . . . .

( V . V i . 83 - 6 ) .

The f i c t i o n  o f  t r a g e d y  i s  p o i s e d  t o  l e a d  to  t h e  r e a l  t h i n g .

The s c e n e  d e f i n e s  and r e a c h e s  t r a g e d y  t h r o u g h  p a r o d y  o f  

t r a g e d y .  The s c e n e  b r o a d e n s  o u t  t o  i n c l u d e  a  m i n i a t u r e  t r a g i ­

comedy,  t h e  p l a y ' s  mos t  i m p o r t a n t  s u g g e s t i o n  o f  F l e t c h e r i a n
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t r a g i c o m e d y .  F l a m in e o  a c t s  o u t  h i s  ov/n d e a t h ,  i n v o l v i n g  u s  i n  t h e  

" e x c l a m a t i o n s "  b u t  n o t  t h e  " s e n s e "  o f  t r a g e d y .  He i s  b r o u g h t  

c l o s e  t o  d e a t h  b u t  d o es  n o t  d i e ,  t h e  s e c o n d  t i m e  i n  t h e  a c t  t h a t  

he i s  made t h e  c e n t r e  o f  a  t i n y  t r a g i c o m e d y  o f  a v e r t e d  d e a t h .  He 

u s e s  t r a g i c o m i c  s u r p r i s e  i n  t h e  r e v e l a t i o n  t h a t  h i s  a p p a r e n t  

d e a t h  was i n  f a c t  " a  p l o t "  ( V . v i . l ^ O ) ,  and he  p r o v i d e s  a  p r a c t i c a l  

d e m o n s t r a t i o n  o f  F l e t c h e r i a n  t r a g i c o m e d y  w h ich  f i n a l l y  r i d s  t h e  

p l a y  o f  i t s  i r o n i c  s l a n t  t o w a r d s  t r a g i c o m e d y  and  makes  t h e  t r a g i c  

c o n c l u s i o n  p o s s i b l e .

F l a m i n e o ' s  m o c k -d e a th  f o rm s  a  p o w e r f u l  t r a g i c o m i c  c o n t r a s t  

w i t h  h i s  coming d e a t h .  The t r a g i c o m i c  e n a c t m e n t  o f  d e a t h  p u r i f i e s  

t h e  t r a g i c  e f f e c t  o f  t h e  end  o f  t h e  p l a y .  The m o c k - d e a t h  i s  

a s s o c i a t e d  w i t h  comic and  g r o t e s q u e  v i s i o n s  o f  h e l l  and  p u r g a t o r y  

( " 0  L u c i a n  t h y  r i d i c u l o u s  p u r g a t o r y  . . . "  . V . v i . I O 7 - I 1 2 ) ,  p a i n  

( V . v i . l 4 4  -  " T h e r e ' s  a  p lu m b e r  l a y i n g  p i p e s  i n  my g u t s  . . . " ) ) ,  

g u i l t  ("Remember /What  v i l l a i n i e s  t h o u  h a s  a c t e d "  V . v i . 1 3 0 - l ) ,  

r e g r e t  ( " K i l l e d  w i t h  a  c o u p l e  o f  b r a c h e s l "  V . v i . 1 3 3 ) ,  an d  

d i s o r i e n t a t i o n  ("The  w a y ' s  d a r k  and  h o r r i d .  I  c a n n o t  s e e . . . "  

V . v i . ’1 3 8 ) .  H i s  r e a l  d e a t h  i r o n i c a l l y  i n v e r t s  t h e s e  e x p e c t e d  

a s s o c i a t i o n s  w i t h  i t s  im a g e s  o f  h e a v e n  ( " I  w i l l  c a r r y  my own 

c o m m en d a t io n s  t h i t h e r "  V . v i . 1 9 7 ) ,  s t o i c  f o r t i t u d e  i n  t h e  f a c e  o f  

p a i n  ( " S e a r c h  my wound d e e p e r  . . . "  V . v i . 2 3 8 ) and  s e n s e  t h a t  t h e  

g u i l t  o f  h i s  l i f e  i s  somehow re d e e m e d  by t h e  " g o o d n e s s "  ( V . v i .

2 6 9 ) o f  h i s  d e a t h .  The s e n s e  o f  d i s o r i e n t a t i o n ,  t h o u g h ,  i s  no l e s s  

p r o f o u n d .  The t r a g i c  and t r a g i c o m i c  r e s p o n s e s  t o  t h e  s i t u a t i o n  

f a c e  e a c h  o t h e r  a c r o s s  t h e  s c e n e ,  c o m p l i c a t i n g  o u r  r e s p o n s e  t o  t h e  

f i c t i o n  o f  d e a t h ,  b u t  malting i t s  r e a l i t y  s u r p r i s i n g l y  s i m p l e ,  a  

v i c t o r y  o f  c o u r a g e ,  c o n t r o l  and w i t .
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I n  my c h a p t e r  on A Kin# and No King I  s u g g e s t e d  t h a t  t h e  

f i n a l  t r a g i c o m i c  s u r p r i s e  s h a t t e r s  t h e  e s t a b l i s h e d  r e l a t i o n s h i p  

o f  a u d i e n c e  and  p l a y .  F l a m i n e o ' s  t r a g i c o m i c  s u r p r i s e ,  t h e  

r e v e l a t i o n  t h a t  h i s  d e a t h  was s i m p l y  a  " p l o t "  ( V . v i . 1 3 0 ) h a s  a 

s i m i l a r  f u n c t i o n .  T h r o u g h o u t  t h e  p l a y  we h a v e  v i e w e d  i t s  

i n c i d e n t s  l a r g e l y  t h r o u g h  F l a m i n e o ' s  e y e s .  He h a s  h a d  a  p a r t i c u ­

l a r l y  i n t i m a t e  r e l a t i o n s h i p  w i t h  t h e  a u d i e n c e ,  c o n f i d i n g  t o  u s  

h i s  p l a n s ,  f e e l i n g s  and  m o t i v e s ,  and  c r i t i c i s i n g  f o r  u s  t h e  

r h e t o r i c  o f  t h e  p l a y .  He h a s  e v e n  s t o o d  f o r  t h e  a u d i e n c e ,  w a t c h ­

i n g  B r a c h i a n o ' s  woo ing  o f  V i t t o r i a  o r  t h e  g r i e f  o f  C o r n e l i a .  The 

s u r p r i s e  i m p l i c i t  i n  h i s  t r a g i c o m i c  " p l o t "  ( V . v i . 1 3 0 )  s h a t t e r s  

t h i s  c l o s e  r e l a t i o n s h i p  w i t h  t h e  a u d i e n c e .  We a r e  no l o n g e r  i n  

h i s  c o n f i d e n c e ,  no l o n g e r  s h a r i n g  h i s  v ie w  o f  t h e  a c t i o n ,  so  t h a t  

t h e  r e v e l a t i o n  o f  t h e  " p l o t " ,  a  f i n e  comic  moment,  m a rk s  o u r  

g r o w i n g  d i s e n g a g e m e n t  f rom Flaimineo and  t h e  o t h e r  c h a r a c t e r s ,  a  

d i s e n g a g e m e n t  w h ich  p r e d i c t s  t h e  coming e n d i n g  o f  t h e  p l a y .  I n  

t r a g e d y  we m i g h t  e x p e c t  o u r  r e l a t i o n s h i p  w i t h  t h e  c e n t r a l  

c h a r a c t e r s  t o  grow more i n t e n s e  a s  t h e i r  end  a p p r o a c h e s :  h e r e  t h e  

g r o w i n g  d i s e n g a g e m e n t  o f  t r a g i c o m e d y  p r e c i p i t a t e s  t h e  t r a g i c  

e n d i n g .

I n  The Whi te  D e v i l  a  r e p e a t e d  p a t t e r n  i s  t h a t  o f  a  s e r i o u s  

a c t i o n ,  B r a c h i a n o ' s  wooing  o f  V i t t o r i a  o r  h i s  d i v o r c e  o f  

I s a b e l l a ,  f o l l o w e d  by i t s  p a r o d y ,  a  s i g n  o f  t h e  p r e c a r i o u s n e s s  o f  

human d i g n i t y  and  t h e  c o m p l e x i t y  o f  t h e  s h i f t i n g  p l a y - w o r l d .  H ere  

t h e  p a t t e r n  i s  r e v e r s e d ,  and  t h e  e n a c t e d  p l a y  w i t h  i t s  p e r f e c t l y  

F l e t c h e r i a n  fo rm  p r o v i d e s  a  p r e l u d e  t o  t r a g e d y  and  a  means  o f  

r i d d i n g  t r a g e d y  o f  i n t r u s i v e  e l e m e n t s  o f  comedy and  t r a g i c o m e d y .

I t  p r o v i d e s  t h e  t r a g i c o m i c  e n d i n g  w hich  s t i l l  seems a l m o s t  p o s s i b l e  

f o r  t h e  p l a y ,  b u t  i m m e d i a t e l y  c o n t r a d i c t s  i t  w i t h  F l a m i n e o ' s
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a t t e m p t  t o  r e v e n g e  h i m s e l f  on V i t t o r i a  and  t h e  f i n a l  e n t r a n c e  o f  

t h e  m u r d e r e r s .  P a r o d y  and  t r a g e d y  change  p l a c e s ,  an d  v/e a r e  

p r e p a r e d  f o r  t h e  t r a g i c  e n d i n g  o f  t h e  p l a y .

F l a m i n e o ' s  c o n s c i o u s l y  s t a g e d  f i c t i o n  o f  d e a t h  d e v e l o p s  

a s  a  t i n y  p l a y  w i t h i n  a  p l a y .  I n  comedy and  t r a g i c o m e d y  t h e  

i n c l u d e d  p l a y  m os t  o f t e n  a p p e a r s  i n  t h e  f i n a l  s c e n e ,  and  i t s  

p r i n c i p a l  f u n c t i o n  i s  o f t e n  t o  m e d i a t e  f o r  t h e  a u d i e n c e  b e t w e e n  

t h e  f i c t i o n  and t h e  w orkaday  w o r l d .  I n  The Whi te  D e v i l  t h e  

i n c l u d e d  p l a y  i s  t r e a t e d  r a t h e r  d i f f e r e n t l y .  The e n a c t e d  t r a g i ­

comedy i s  c o n f r o n t e d  n o t  by t h e  r e t u r n  t o  r e a l  l i f e ,  b u t  by 

t r a g e d y  i n  e a r n e s t  w i t h  t h e  e n t r y  o f  t h e  m u r d e r e r s .  T h i s  g i v e s  

t h e  f i n a l  m u r d e r o u s  a c t i o n  t h e  s t a t u s  o f  t h e  r e t u r n  t o  r e a l  l i f e ,  

i n c r e a s i n g  i t s  s o l i d i t y  and o u r  s e n s e  o f  i t s  f i n a l i t y .  T r a g i ­

comedy i s  a s s o c i a t e d  w i t h  f i c t i o n ,  p r e t e n c e ,  and  p a r o d y ;  i t  i s  

t r a g e d y  w h ic h  i s  s e e n  a s  s h a r i n g  t h e  s o l i d i t y  o f  r e a l  l i f e .

The s t a g e d  t r a g i c o m e d y  f i n a l l y  e x o r c i s e s  f i c t i o n  and  

comedy,  p u r i f i e s  t h e  f i n a l  c a t a s t r o p h e  by f r e e i n g  i t  f rom  i n t i m a ­

t i o n s  o f  g u i l t ,  p a i n  and  d a m n a t i o n  w hich  i t  i n c l u d e s  i n  g r o t e s q u e ­

l y  comic  t e r m s ,  and  i t  suras up t h e  p l a y ' s  t r a g i c o m i c  e l e m e n t s .  I t  

s eem s  now t h a t  w i t h  t h e  c o m p l e t i o n  o f  F l a m i n e o ' s  p l a y  w i t h i n  a  

p l a y ,  and  o f  V i t t o r i a ' s  p r e t e n c e  o f  a f f e c t i o n a t e  p i e t y , '  t h a t  

f i c t i o n  a s  v /e l l  a s  comedy h a s  f i n a l l y  b e e n  a b a n d o n e d .

F i c t i o n ,  h o w e v e r ,  r e a p p e a r s  a l m o s t  i m m e d i a t e l y ,  t h i s  t i m e  

t o  v a n i s h  c o m p l e t e l y .  The m u r d e r e r s  e n t e r ,  "Churchmen t u r n e d  

r e v e l l e r s "  ( V . v i . 170) b r i n g i n g  " a  masque/A  m a t a c h i n "  ( V . v i . l 6 9 ) .  

T h r o u g h o u t  t h e  p l a y  c e l e b r a t i o n  h a s  a  d i s q u i e t i n g  h a b i t  o f  t a k i n g  

on t h e  f o r m s  o f  m u rd e r  and  d e c e p t i o n :  a t  t h e  i n a u g u r a t i o n  o f  t h e  

new P o p e ,  L o d o v i c o  i s  c o n f i r m e d  i n  h i s  m u r d e r o u s  i n t e n t i o n s ,  t h e
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c e l e b r a t i o n s  f o r  V i t t o r i a ' s  w edd ing  c o l l a p s e  i n t o  " u n f o r t u n a t e  

r e v e l s "  ( V . i i i . 8 ) .  Here  t h e  m u r d e r o u s  Masque o f  Churchmen 

r e p e a t s  t h e  p l a y ' s  i r o n i c  s u g g e s t i o n s '  t h a t  v i o l e n c e  and  c e l e b r a -  

' t i o n  a r e  i n t i m a t e l y  i n v o l v e d ,  a s  t h e  masque l e a d s  t o  m u r d e r .  As 

t h e  m a s q u e r s  " t h r o w  o f f  t h e i r  d i s g u i s e s "  ( V . v i .  172 HD) t h e  p l a y  

f i n a l l y  a b a n d o n s  f i c t i o n .  T h e i r  e n t r y  c u t s  a c r o s s  t h e  b o i s t e r o u s  

and  a m o r a l  t r a g i c o m e d y  o f  t h e  l a s t  s c e n e ,  and  t r a g i c o m e d y  g i v e s  

p l a c e  t o  t r a g e d y  f o r  t h e  l a s t  t i m e .

B e s i d e s  d i s m i s s i n g  e x p e c t e d  a l l u s i o n s  t o  g u i l t ,  p a i n  and

h e l l ,  F l a m i n e o ' s  p a r o d i e  d e p i c t i o n  o f  m u rd e r  h a s  a  more d i r e c t

e f f e c t  on h i s  a c t u a l  d e a t h .  I t  c a r r i e s  o v e r  a  p a r a d o x i c a l  s e n s e

o f  c o n t r o l  e v e n  i n t o  F l a m i n e o ' s  f i n a l  r o l e  a s  v i c t i m .  He h a s

a l r e a d y  a s s e r t e d  h i s  s p l e n d i d  c o n t r o l  e v e n  o v e r  d e a t h ,  w i t h  t h e

r e s u l t  t h a t  h i s  m u r d e r  c r e a t e s  t h e  i m p r e s s i o n  n o t  o f  g u i l t - r i d d e n

h o r r o r  l i k e  B r a c h i a n o ' s ,  o r  o f  e a s y  p a t h o s  l i k e  t h e  m a d n e ss  o f

14C o r n e l i a ,  b u t  o f  c o n t r o l ,  " v i t a l i t y "  , and t h e  k i n d  o f  

15" a f f i r m a t i o n "  w h ich  we a s s o c i a t e  w i t h  t h e  d e a t h  o f  t h e  D u c h e s s  o f  

M a l f i .

The m u r d e r e r s  d i s c a r d  t h e i r  d i s g u i s e s  and  F l a m i n e o  i s  

f a c e d  w i t h  t h e  r e a l i t y  o f  m u r d e r .  H i s  c r y ,  " F a l s e  k e y s  i '  t h '  

c o u r t  I " ( V . v i . l 6 8 ) , e c h o e s  h i s  e x c l a m a t i o n  " S t r i k e  i ' t h '  c o u r t  I " 

( V . i . l 8 6 ) when C o r n e l i a ' s  a t t a c k  on Zanche  s e t s  o f f  a  t r a i l  o f  

c a t a s t r o p h e s .  The " c o u r t "  and  t h e  v a l u e s  o f  g r e a t  men h a v e  f a i l e d  

a l t o g e t h e r  t o  g i v e  any r e a l  s a f e t y  o r  s e c u r i t y .  F l a m i n e o  r u e f u l l y  

a c c e p t s  h i s  d e f e a t :  " F a t e ' s  a  s p a n i e l "  ( V . v i . 177) t h a t  c a n n o t  be 

b e a t e n  i n t o  o b e d i e n c e  : v i o l e n c e  i s  u l t i m a t e l y  s e l f - d e f e a t i n g .  

F o r t u n e  t h e  "w hore "  ( l . i . 4 ) ,  t h e  c o n t r o l l e r  o f  t h e  w h e e l  t h a t  i s  

a c t u a l l y  a n  i n s t r u m e n t  o f  t o r t u r e  ( 1 1 1 . i i i « 9 4 - 6 ) ,  h a s  f i n a l l y  

won.
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F l a m i n e o  h a s  n o t  l o s t  h i s  r e s i l i e n t  f l i p p a n c y ;

L e t  a l l  t h a t  do i l l ,  t a k e  t h i s  p r e c e d e n t :
Man may h i s  f a t e  f o r e s e e ,  b u t  n o t  p r e v e n t .
And o f  a l l  ax iom s  t h i s  s h a l l  win t h e  p r i z e :
' T i s  b e t t e r  t o  be f o r t u n a t e  t h a n  w i s e .

( V . v i . 179 - 8 2 ) .

T h i s  f l i p p a n c y ,  t h o u g h ,  d o e s  n o t  a t t a c k  t h e  t r a g i c  e x p e r i e n c e  : 

p a r a d o x i c a l l y  i t  a l l o w s  F la m in e o  t o  r e a c h  t h e  k i n d  o f  t r a g i c  

" k n o w l e d g e "  and  " a f f i r m a t i o n " " * ^  w hich  a l l o w  t h e  h e r o i n e  o f  

V / e b s t e r ' s  n e x t  t r a g e d y  t o  a s s e r t  t h a t  even  i n  t h e  f a c e  o f  d e a t h  

she  r e m a i n s  " D u c h e s s  o f  M a l f i  s t i l l "  (M a l f i  I V . i i . l 4 2 ) . F l a m i n e o  

h a s  made t h e  s e l f - a s s e s s m e n t  so o f t e n  a s s o c i a t e d  w i t h  t h e  t r a g i c  

c o n c l u s i o n :  he a d m i t s  t h a t  he  i s  one o f  t h o s e  " t h a t  do i l l "

( V . v i . 1 7 9 ) '  U n l i k e  B r a c h i a n o ,  t h o u g h ,  he  i s  n o t  c r u s h e d  by  a

s e n s e  o f  g u i l t .  He r e m a i n s  r e s o l u t e l y  h i m s e l f .

As F l a m in e o  a c h i e v e s  t h i s  t r a g i c  s e l f - a s s e r t i o n ,  V i t t o r i a  

t o o  i s  s u r r o u n d e d  by t h e  t r a g i c  e m o t i o n s ,  " p i t y "  ( V . v i . 1 8 3 ) and

" f e a r "  ( V . v i . 2 2 2 ) .  Zanche  s i m p l y  i n s i s t s  on h e r  own c o u r a g e  -  " I

s h a l l  n e ' e r  l o o k  p a l e "  ( V . v i . 2 3 0 - 1 ) .  F o r  F la m in e o  and  V i t t o r i a  

t h e  e f f e c t  i s  more c o m p l i c a t e d ,  and  e a c h  r e a c h e s  t r a g i c  s e l f -  

a s s e r t i o n  a t  l e a s t  p a r t l y  t h r o u g h  w i t  and  b l a c k  humour -  " ' Twas a  

m an ly  b low  - / T h e  n e x t  t h o u  g i v ' s t ,  m u rd e r  some s u c k i n g  i n f a n t ,

/A nd  t h e n  t h o u  w i l t  be famous  . . . "  ( V . v i . 2 3 2 - 4 ) .

The w i t  and  c o n t r o l  o f  t h e  v i c t i m s  s t i l l  d o m i n a t e s  t h i s  

f i n a l  s c e n e .  L o d o v i c o  r e c a l l s  h i s  l a s t  m e e t i n g  w i t h  F l a m i n e o  -  

" S i r r a h  y o u  d i d  s t r i k e  me once  . . . "  ( V . v i . 1 9 0 ) ,  a  m e e t i n g  w h ich  

was. s u r r o u n d e d  by p e r s i s t e n t  im a g e r y  o f  l a u g h t e r .  F l a m i n e o  e c h o e s  

t h i s  s e l f - a s s e r t i v e ,  s e l f - m o c k i n g  l a u g h t e r ,  a l m o s t  t h e  p l a y ' s  l a s t  

u s e  o f  t h e  l a n g u a g e  o f  comedy.  L o d o v ico  i s  n o n p l u s s e d .  " D o s t  

l a u g h ? "  ( V . v i . 1 9 4 ) he  a s k s .  F o r  t h e  s e c o n d  t i m e  i n  t h e  s c e n e
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Flaniin-eo c o m p a re s  d e a t h  w i t h  c o n c e p t i o n  and b i r t h ^ ^  -  "vVouldst 

have  me d i e ^  a s  I  v/as b o r n ,  i n  w h i n i n g ? "  ( V . v i . 1 9 5 ) ,  The i m a g e s  

o f  mad l a u g h t e r  w hich  s u r r o u n d e d  B r a c h i a n o ' s  d e a t h  h e l p e d  t o  

d e s t r o y  t h e  p r e c a r i o u s  t r a g i c  e f f e c t :  F l a m i n e o ,  and  t o  a  l e s s e r  . 

e x t e n t  V i t t o r i a ,  e x p r e s s  t h e  t r a g i c  " a f f i r m a t i o n "  w i t h  i t s  c o n t r o l  

and s e l f - a s s e r t i o n  p a r t l y  i n  t e r m s  o f  p u r p o s i v e  f l i p p a n c y  and  t h e  

im age  o f  l a u g h t e r .

L o d o v i c o  and t h e  o t h e r  m u r d e r e r s  a r e  a s  i n t e r e s t e d  i n  t h e  

p r o c e s s  o f  d y i n g  a s  t h e i r  v i c t i m s .  I n d e e d  t h e y  seem t o  h a v e  no 

i n d i v i d u a l i t y  a t  a l l  e x c e p t  t h a t  w h ich  t h e y  e x p r e s s  t h r o u g h  t h e i r  

v i c t i m s .  By p l a c i n g  L o d o v i c o ,  r e a l l y  r a t h e r  a  m i n o r  c h a r a c t e r ,  a t  

t h e  c e n t r e  o f  t h i s  s c e n e  and by t e l l i n g  u s  so l i t t l e  a b o u t  him 

W e b s t e r  e n s u r e s  t h a t  i t  i s  h i s  v i c t i m s  who c o n t i n u e  t o  i n t e r e s t  

and  e n g a g e  u s .  As F la m in e o  w i s h e s  t h e  g h o s t  o f  B r a c h i a n o  t o  t e l l  

him a b o u t  l i f e  a f t e r  d e a t h ,  L o d o v ic o  w i s h e s  t o  l e a r n  f rom  h i s  

v i c t i m s  a b o u t  t h e  p h y s i c a l  and  p s y c h o l o g i c a l  p r o c e s s e s  o f  d e a t h .  

"What d o s t  t h i n k  o n?"  ( V . v i . 2 0 l )  he  a s k s  F l a m i n e o .  F l a m i n e o  

d e l i b e r a t e l y  s h u t s  o f f  p a s t  and  f u t u r e :  t h e r e  a r e  no more r e f e r ­

e n c e s  now t o  t h e  p l a y ' s  p a s t ,  w hich  F la m in e o  h a s  d e l i b e r a t e l y  

a b a n d o n e d :  " I  remember  n o t h i n g "  ( V . v i . 2 0 4 ) .

As w e l l  a s  i t s  f i c t i o n a l  p a s t ,  t h e  p l a y  a l s o  r e t r e a t s  f rom 

l a n g u a g e .  The whole  p l a y ,  i n d e e d ,  h a s  t r e a t e d  s c e p t i c a l l y  i t s  

own r h e t o r i c .  The l i n g u i s t i c  e x c e s s e s  o f  t h e  l a w y e r  i n  t h e  t r i a l  

s c e n e  c a s t  d o u b t s  on M o n t i c e l s o ' s ,  and  on V i t t o r i a ' s ,  l e s s  

g r o t e s c j u e  r h e t o r i c .  Even i n  t h e  f i n a l  a c t  Z a n c h e ' s  i n t e n t i o n  t o  

s p e a k  t o  M u l i n a s s a r  " i n  o u r  own l a n g u a g e "  ( V . i . 9 6 ) s u g g e s t s ,  f o r  

a  moment,  t h a t  F l o r e n c e ' s  d i s g u i s e  m i g h t  be d i s c o v e r e d  and  

d i s a s t e r  a v e r t e d ,  b u t  a g a i n  l a n g u a g e  f a i l s  and  t h e r e  i s  no f u r t h e r
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m e n t i o n  o f  t h e  p l a n *  I n  t h i s  f i n a l  s c e n e  l a n g u a g e  seem s  t o  h a v e  

become a l t o g e t h e r  u n t r u s t w o r t h y .  I n  t h e  f a c e  o f  t h e  " l o n g  s i l e n c e "  

( V . v i . 2 0 3 ) o f  d e a t h  w ords  a r e  m e a n i n g l e s s ,  " t o  p r a t e  were i d l e "  

( V . v i . 2 0 4 ) .  The p a s t ,  m e m o r ie s ,  and  e v e n  t h e  pow er  o f  l a n g u a g e  

a r e  a l l  r e d u c e d  t o  " n o t h i n g "  ( V . v i . 2 0 4 , 2 0 3 )  when c o n f r o n t e d  by 

t h e  f a c t s  o f  d e a t h .  N o th in g  m a t t e r s  o u t s i d e  t h e  p r e s e n t  moment.  

F i n a l l y  m o r a l  r e s e r v a t i o n s ,  t h e  d e s p e r a t e  a t t e m p t  t o  g a i n  

s e c u r i t y ,  and  e v e n  " m a n ' s  own t h o u g h t s "  ( V . v i . 2 0 6 ) a r e  o n l y  

" i n f i n i t e  v e x a t i o n "  ( V . v i . 2 0 5 ) .  L i k e  t h e  d e a t h  o f  t h e  D u c h e s s  o f  

M a l f i ,  t h e  c e n t r e  o f  t h i s  s c e n e  i s  p o i s e d  i n  s lo w  m o t i o n  w i t h  t h e  

i n t e n s i t y  an d  t h e  c o n t r o l  o f  t r a g e d y .  /

F l a m i n e o  a b a n d o n s  p a s t  and f u t u r e , memory and  s p e c u l a t i o n ,  

t o  c o n c e n t r a t e  on t h e  p r e s e n t  p r e c a r i o u s  moment.  V i t t o r i a  i s  n o t  

so  w i l l i n g  t o  a b a n d o n  t h e  o u t s i d e  w o r ld  and h e r  a c h i e v e m e n t  o f  

t r a g e d y  i s  more d i f f i c u l t .  She t r i e s  t o  s a v e  h e r s e l f  by  u s i n g  

h e r  f e m i n i n e  w i l e s  on t h e  m u r d e r e r s ,  and  o n l y  when t h i s  i s  

o b v i o u s l y  f u t i l e  d o e s  s h e  a d o p t  t h e  c o u r a g e  and  w i t t y  d e f i a n c e  o f  

h e r  b r o t h e r .  L i k e  F l a m i n e o ' s ,  h e r  d e a t h  i s  s u r r o u n d e d  by  i m a g e s  

o f  d i s o r i e n t a t i o n  -  "My s o u l ,  l i k e  t o  a  s h i p  i n  a  b l a c k  s t o r m / I s  

d r i v e n  I  know n o t  w h i t h e r  . . . "  ( V . v i . 2 4 8 - 9 ) .  U n l i k e  F l a m i n e o , 

t h o u g h ,  s h e  a c c e p t s  t h e  r a t h e r  s u p e r f i c i a l  m o r a l  j u d g e m e n t s  o f  

s o c i e t y ,  r e j e c t i n g  t h e  v a l u e s  o f  t h e  " c o u r t "  ( V . v i . 2 6 l )  and  t h e  

" g r e a t  man" ( V . v i . 2 6 2 )  and a c c e p t i n g  t h a t  "my g r e a t e s t  s i n  l a y  i n  

my b l o o d . / N o w  ray b l o o d  p a y s  f o r ' t "  ( V . v i . 2 4 0 - 1 ) .  F l a m i n e o  c o n ­

t i n u e s  t o  p r o b e  and  t o  q u e s t i o n  t h e s e  m o r a l  j u d g e m e n t s .  He 

f i n a l l y  a c c e p t s  V i t t o r i a  and  c l a i m s  t o  " l o v e "  ( V . v i . 2 4 2 )  h e r ,  an d  

i n s i s t s  t h a t  "many g l o r i o u s  women" who had  a  r e p u t a t i o n  f o r  

" m a s c u l i n e  v i r t u e "  h a d  i n  f a c t  b e e n  " v i c i o u s "  ( V . v i . 2 4 4 - 3 ) :  

V i c t o r i a ' s  own v i b r a n t  f e m i n i n i t y  a t  l e a s t  had  i t s  i n t e g r i t y  and  

i t s  l a c k  o f  h y p o c r i s y .
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F l a m i n e o  and V i t t o r i a  t h r o u g h  t h e i r  w i t ,  c o u r a g e  and  

s e l f - a w a r e n e s s  make t h e  t r a g i c  " a f f i r m a t i o n  . . .  o f  t h e  d i g n i t y  o f
1S

t h e  human s p i r i t "  n o t  a c h i e v e d  by t h e  v i r t u o u s  L e o n o r a  o r  

M a r c e l l o ,  o r  by  t h e  p a s s i o n a t e  B r a c h i a n o .  V i t t o r i a  c o n c e n t r a t e s  

on h e r  own s e n s e  o f  s i n .  F la m in e o  r e f u s e s  t o  e x p l a i n  h i m s e l f  by  

any  m o r a l  c o d e .  He c o n c e n t r a t e s  on an  u n d e r s t a n d i n g  o f  h i s  ov/n 

s e l f .

I  do n o t  l o o k
V/ho went b e f o r e ,  n o r  who s h a l l  f o l l o w  me;
H o , a t  m y s e l f  I  w i l l  b e g i n  and  end  . . .

( V . V i . 2 3 6 - 8 ) .

The D u c h e s s  o f  M a l f i  d i e s  r e a c h i n g  o u t  t o w a r d s  h e a v e n ,  V i t t o r i a  

t e n t a t i v e l y  a c c e p t s  t h e  v a l i d i t y  o f  a  m o r a l  code she  had  b r o k e n .  

F l a m i n e o  r e j e c t s  t h i s  c o n v e n t i o n a l  c o n s o l a t i o n .  M ora l  t e a c h i n g  

o r  d i v i n e  r e v e l a t i o n  c o n f u s e s  r a t h e r  t h a n  c l a r i f i e s  o u r  v i e w  o f  

l i f e  -  "V^hile we l o o k  up t o  h e a v e n ,  we confound /K nov / ledge  w i t h  

k n o w l e d g e :  0 I  am i n  a m i s t "  ( V . v i . 2 3 9 “ 6 o ) . F l a m i n e o ' s  

a f f i r m a t i o n  i s  a c h i e v e d  n o t  t h r o u g h  d i s c o v e r i n g  a  m e an in g  i n  p a i n  

and  s u f f e r i n g ,  b u t  by a c c e p t i n g ,  e n t i r e l y  w i t h o u t  i l l u s i o n ,  t h a t  

t h e r e  i s  no m e a n in g .  S u f f e r i n g  seems t o  c a r r y  w i t h i n  i t  i t s  own 

a f f i r m a t i o n .  S e a s  " l a u g h "  ( V . v i . 2 3 l )  i n . s t o r m s ,  and

He c e a s e  t o  g r i e v e ,  c e a s e  t o  be  F o r t u n e ' s  s l a v e s .
Nay c e a s e  t o  d i e  by d y in g

( V . v i . 2 3 2 - 3 ) .

F l a m i n e o  u n l i k e  V i t t o r i a  a t t e m p t s  t o  remake t h e  m o r a l  a b s o l u t e s .

He r e c o g n i s e s  h i m s e l f  a s  one o f  t h o s e  who "do i l l "  ( V . v i . 179) an d  

a d m i t s  t h a t  h i s  l i f e  was " a  b l a c k  c h a r n e l "  ( V . v i . 2 7 0 ) ,  b u t  he  a l s o  

s u g g e s t s  t h a t  t h e  q u a l i t y  o f  h i s  l i f e  was r edee m ed  by t h e  

" g o o d n e s s "  ( V . v i . 2 6 9 ) o f  h i s  d e a t h .  F i n a l l y  t h e  m o r a l  c l i c h e s  o f  

s o c i e t y  do n o t  c o u n t  : i n  t h i s  d a n g e r o u s  w o r ld  w i t h o u t  a b s o l u t e s  

t h e  c l o s e s t  we c a n  g e t  t o  " g o o d n e s s "  i s  w i t ,  c o u r a g e ,  c o n t r o l  and  

l a c k  o f  i l l u s i o n .  L i k e  t h e  i n n o c e n t  D uchess  o f  M a l f i ,  F l a m i n e o
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t h e  m a t e r i a l i s t i c  m u r d e r e r  p r e s e r v e s  t h e  s t a t u s  o f  a  t r a g i c  h e r o  

by i n s i s t i n g  on h i s  own " g o o d n e s s " ,  c o u r a g e ,  and a w a r e n e s s .

F i n a l l y ,  l i k e  t h e  D uchess  o f  M a l f i ,  F la m in e o  t u r n s

r e s o l u t e l y  t o w a r d s  d e a t h ,  welcoming  " r e s t "  f rom t h e  " b u s y  t r a d e

o f  l i f e "  i n  a  w o r l d  "where  a l l  s e e k  p a i n  by p a i n "  ( V . v i . 2 7 3 - 4 ) .

L i k e  t h e  D u c h e s s ,  F l a m in e o  d e f e a t s  r e d u c t i v e  im ages  o f  comedy

and  s a t i r e  by u s i n g  h i m s e l f  p o i n t e d  j e s t s  and  p u n s  t o  i n s i s t  upon  

19h i s  own pow er  . He l a m e n t s  t h a t  he h a s  c a u g h t  " a n  e v e r l a s t i n g  

c o l d "  ( V . v i . 2 7 1 )* and he p u n s  on h i s  own name t o  d e s c r i b e  h i s  

d e a t h  a s  l i k e  " a  s p e n t  t a p e r "  ( V . v i . 2 6 3 ) .  I n  The D uchess  o f  M a l f i  

t h e  D u c h e s s  r e a c h e s  t r a g e d y  by o p p o s i n g  t h e  r e d u c t i v e  f o r c e s  o f  

s a t i r e  and  t r a g i c o m e d y .  I n  The White D e v i l  F la m in e o  a c h i e v e s  a  

t r a g i c  a f f i r m a t i o n  a t  l e a s t  p a r t l y  t h r o u g h  h i s  c r i t i c a l  f l i p p a n c y ,  

w i t ,  and  comedy.

However t h e  p l a y  d o es  n o t  end  w i t h  F l a m i n e o ' s  a c h i e v e m e n t

o f  t r a g e d y  by  u s i n g  t h e  o p p o s i n g  g e n r e s  o f  comedy and  t r a g i c o m e d y .

A more c o n v e n t i o n a l  and  r e d u c t i v e  e x p r e s s i o n  o f  j u s t i c e  i s  t o

f o l l o w ,  a  c o o l e r ,  more d e t a c h e d ,  comment on t h e  p a s s i o n s  and

s e l f - a b s o r p t i o n  o f  t r a g e d y .  J u s t  a s  L o d o v ico  s u r p r i s e d  V i t t o r i a
..

ahd h e r  b r o t h e r ,  t h e  m u r d e r e r s  a r e  i n  t h e i r  t u r n  s u r p r i s e d  by t h e  

r e p r e s e n t a t i v e s  o f  l a w  and o r d e r .  The E n g l i s h  A m bassado r ,  who 

h a s  p r e v i o u s l y  r e p r e s e n t e d  t h e  a u d i e n c e  and m o d e r a t i o n ,  b r i n g s  

a b o u t  t h i s  f i n a l  r e o r d e r i n g  and  k e e p s  b a c k  t h e  young  p r i n c e  

G i o v a n n i  f ro m  t h e  v i o l e n t  s c e n e .  F o r  t h e  t h i r d  t i m e  i n  t h e  p l a y  

t h e  young  p r i n c e  i s  p r o t e c t e d  f rom v i o l e n c e  and  h o r r o r :  we a r e  

r e m i n d e d  o f  t h e  m u rd e r  o f  I s a b e l l a ,  and  o f  t h e  m u rd e r  o f  B r a c h i a n o ,  

two e v e n t s  w h ich  s t a r t e d  t h e  s e r i e s  o f  c a u s e  and e f f e c t  w h ich  

l e a d s  t o  t h e  t r a g i c  c o n c l u s i o n .  G io v a n n i  r e m a i n s  a l o o f  and  

u n i n v o l v e d :  t h e  p l a y  moves from t h e  p a s s i o n a t e  i n d i v i d u a l i t y  o f
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t r a g e d y  t o  a  more o r d e r e d ,  l e s s  d a n g e r o u s ,  and  l e s s  h e r o i c  w o r l d .

L i k e  t h e  d y in g  F l a m i n e o ,  t h e  c a p t u r e d  L o d o v ic o  a s s e r t s  

h i s  p r o u d  s e l f - s u f f i c i e n c y  and i n s i s t s  on t h e  i r r e l e v a n c y  o f  

s o c i e t y ' s  m o r a l  j u d g e m e n t s :  what  he h a s  com m it ted  i n  a  "m os t  n o b l e  

d e e d "  ( V . v i . 2 8 o ) . He i n s i s t s  t h a t  he h a d  a c t e d ,  i n d i r e c t l y ,  on 

G i o v a n n i ' s  own a u t h o r i t y ,  a  d i s t u r b i n g  u n d e r m i n i n g  o f  t h e  p l a y ' s  

f i n a l  e s t a b l i s h m e n t  o f  o r d e r .  G i o v a n n i  a s  t h e  v o i c e  o f  c o n v e n t i o n ­

a l  m o r a l i t y  r e f u s e s  t h e  i m p l i e d  b la m e ,  i n s i s t i n g  on h i s  own r i g h t  

and  a b i l i t y  t o  d i s p e n s e  " j u s t i c e "  ( V . v i . 2 9 2 ) .  L o d o v ico  t h o u g h  

r e f u s e s  t o  a c c e p t  t h e  v a l i d i t y  o f  t h i s  j u s t i c e .  He r e f u s e s  t o  

deny  a n y t h i n g  b u t  g l o r i e s  i n  h i s  " a c t "  ( V . v i . 293)$ t h e  " n i g h t -  

p i e c e "  ( V . v i . 2 9 7 )  w h ich  was h i s  " b e s t "  ( V . v i . 297)» and  w h ich  he  

h a r d l y  s e e s  a s  a  m o r a l  a c t  a t  a l l .

F l a m i n e o  welcomed " r e s t "  f rom a  w o r ld  o f  " p a i n "  ( V . v i .  

2 7 4 ) :  L o d o v i c o  f i n d s  " r e s t "  ( V . v i . 296)  ev en  i n  t h e  f a c e  o f  t o r t u r e  

and  d e a t h ,  i n  h i s  own a n a r c h i c  a c h i e v e m e n t , t h e  f i n a l  a s s e r t i o n  o f  

h i s  own w i l l .  The W hi te  D e v i l  p r e s e n t s  a  number o f  n e a r - t r a g e d i e s  

i n  w h ic h  t h e  t r a g i c  e x p e r i e n c e  i s  f r a g m e n t e d .  L o d o v ic o  a s s e r t s  

o n l y  a  c a l l o u s  i n d i f f e r e n c e  t o  t h e  p a i n  o f  o t h e r s  o r  t o  h i s  own. 

I s a b e l l a ' s  d e a t h  shows o n l y  h e r  g e n e r o u s  d i s i n t e r e s t ,  M a r c e l l o ' s  

o n l y  h i s  p r e d e s t i n e d  r o l e  a s  v i c t i m  i n  a  p r e d a t o r y  w o r l d ,

B r a c h i a n o ' s  o n l y  mad t e r r o r  a n d - d e s p a i r .  I n  t h e  p l a y  o n l y  F l a m i n e o  

and  V i t t o r i a  p r e c a r i o u s l y  h o l d  on t o  t r a g e d y ,  and a f t e r  t h e i r  

d e a t h s  t r a g i c  s t a b i l i t y  f a l l s  a p a r t  i h t o  i r o n y  and  o p p r e s s i v e  c o n ­

v e n t i o n a l i t y .

I n  a  p l a y  i n  which  o r d e r  and  h i e r a r c h y  have  t h e m s e l v e s  

b e e n  s e e n  a s  t h r e a t e n i n g ,  where g r e a t  men have  been  s e e n  a s  

" v i o l e n t  t h u n d e r "  ( l . i . 1 l ) » a s  w o lv e s  ( l . i . 8 ) ,  a s  d e v i l s  ( I V . i i .  

3 9 ) ,  and  a s  a  " w h i r l p o o l "  ( l V . i i . 7 0 ) »  t h e r e  i s  s m a l l  c o m f o r t  i n
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t h e  r e s t o r a t i o n  o f  o r d e r  « The young G i o v a n n i ,  i t  i s  s u g g e s t e d ,  

may be  one o f  t h e s e  p r e d a t o r y  g r e a t  men i n  embryo : F l a m i n e o  h a d  

s u g g e s t e d  t h a t  h i s  l o n g  t a l l a n t s  • • •  w i l l  grow o u t  i n  t i m e "  

( V . i v . 8 - 9 ) . H i s  c o n v e n t i o n a l  a p p e a l  t o  " j u s t i c e "  ( V . v i . 292)  

r i n g s  s l i g h t l y  h o l l o w  a f t e r  F l a m i n e o ' s  r e d e f i n i t i o n  o f  t h e  word 

i n  t h e  c o n t e x t  o f  h i s  p l a n n e d  m u rd e r  o f  V i t t o r i a  ( V . v i . 1 7 3 ) .  

F l a m i n e o ' s  p r e v i o u s  d e s c r i p t i o n  o f  G i o v a n n i ' s  c h a r a c t e r ,

L o d o v i c o ' s  a s s i g n m e n t  o f  blame t o  him and h i s  r e f u s a l  t o  a c c e p t  

t h e  young  p r i n c e ' s  i d e a  o f  j u s t i c e ,  and  G i o v a n n i ' s  u s e  o f  d i s ­

c r e d i t e d  m o r a l  c l i c h e s ,  a l l  s e r v e  t o  q u a l i f y  i r o n i c a l l y  t h i s  

r e s t o r a t i o n  o f  o r d e r .  I n  t h e  f a c e  o f  d e a t h  t h e r e  i s  l i t t l e  t o  

c h o o s e  b e t w e e n  t h e  m u r d e r e r  and  a d u l t r e s s ,  t h e  b r u t a l  s t a g e -  

m a n a g e r  o f  t h e  b l o o d y  " n i g h t - p i e c e " ,  and  t h e  i n n o c e n t  young  p r i n c e  

whose i d e a  o f  j u s t i c e  seems l i m i t e d  t o  t o r t u r e  and  e x e c u t i o n .

C o n c l u s i o n

The f i n a l  a c t  o f  The Whi te D e v i l  s t a g e s  a  s e r i e s  o f  t i n y  

d r a m a s ,  e s p e c i a l l y  t r a g i c o m i c  d ram as  -  C o r n e l i a ' s  a t t a c k  on 

F l a m i n e o ,  F l a m i n e o ' s  m o c k - d e a t h ,  t h e  m u rd e ro u s  Masque o f  C h u rc h ­

men -  t i n y  f i c t i o n s  w h ich  d i s t u r b i n g l y  t u r n  i n t o  f a c t .  The 

a u d i e n c e  i s  p r e s e n t e d  w i t h  im ages  o f  i t s e l f  a s  V i t t o r i a  and  Z anche  

w a tc h  F l a m i n e o ' s  p e r f o r m a n c e ,  o r  t h e  t h r e e  w a tch  L o d o v i c o ' s  

m a sq u e .  The a u d i e n c e ,  t h o u g h ,  i s  i n t i m a t e l y  i n v o l v e d  i n  t h e  p e r ­

f o r m a n c e s ,  a s  V i t t o r i a  and Zanche  r u n  t o  t r e a d  on F l a m i n e o ,  o r  

t h e  masque  t u r n s  on  i t s  a u d i e n c e .  The a u d i e n c e  i n  t h e  t h e a t r e  i s  

r e m i n d e d  o f  t h e  f i c t i o n a l  form o f  t h e  whole e n t e r t a i n m e n t ,  b u t  a l s o  

t h a t  i t  i s ,  l i k e  r e a l  l i f e ,  u n c o m f o r t a b l y  l i a b l e  t o  i m p l i c a t e  and  

t o  t u r n  a g a i n s t  i t s  a u d i e n c e .  We c a n n o t  e s c a p e  i t s  d i s t u r b i n g
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v i s i o n  by t e l l i n g  o u r s e l v e s  t h a t  i t  i s  o n l y  a  f i c t i o n .

W e b s t e r ' s  i n t r o d u c t i o n  t o  The Whi te D e v i l  s t r e s s e s  t h e  

u n c o n v e n t i o n a l  form  o f  h i s  t r a g e d y ,  w h ich  he  f e a r s  may be  "no 

t r u e  d r a m a t i c  poem" ( I . I 3 ) .  I t  u s e s  more e x t e n s i v e l y  t h a n  any  o f  

W e b s t e r ' s  o t h e r  p l a y s  t h e  l a n g u a g e  o f  comedy: mos t  o f  i t s  e v e n t s  

a r e  s u r r o u n d e d  by i r o n i c  commenta ry ,  p a r o d y ,  l a u g h t e r ,  and  i m a g e s  

o f  t h e a t r i c a l i t y .  The p l a y  e s t a b l i s h e s  a  s e r i e s  o f  d o u b l e ­

v i s i o n s  w here  d e a t h  and  l a u g h t e r ,  t r a g e d y  and  comedy,  a r e  b r o u g h t  

i n t o  t h e  c l o s e s t  p o s s i b l e  p r o x i m i t y .  The f i n a l  s c e n e  o p e n s  w i t h  

t h i s  k i n d  o f  t r a g i c o m i c  d o u b l e - v i s i o n  a s  F l a m in e o  a c t s  o u t  a  

g r o t e s q u e  f i c t i o n a l  fo rm  o f  h i s  own d e a t h .  T h i s  s e r v e s ,  h o w e v e r ,  

t o  p u r i f y  h i s  m u r d e r  f rom  t h e s e  d i s t u r b i n g  im ag es  o f  t r a g i c o m e d y  

and t o  g i v e  h i s  d e a t h  t h e  s o l i d i t y  and c o n v i c t i o n  o f  t h e  r e t u r n  t o  

r e a l  l i f e  w h ic h  f o l l o w s  t h e  end o f  ijihe e n a c t e d  f i c t i o n .  The 

f i r s t  f o u r  and  a  h a l f  a c t s  o f  t h e  p l a y  u s e  t r a g i c o m e d y ,  b u t  i t  i s  

" t r a g i c a l l  i n  i s s u e I n  t h e  f i n a l  a c t  t h e  s t r u c t u r e s  o f  

t r a g e d y ,  w i t h  " p i t y "  ( V . v i . 183 ) and  " f e a r "  ( V . v i . 2 2 2 ) ,  s e l f -  

a s s e r t i o n  and  a f f i r m a t i o n ,  s p r i n g  o u t  o f  th e  t r a g i c o m i c  c o n t e x t  o f  

t h e  p l a y  w i t h  i t s  f r a g m e n t e d  im ages  o f  t r a g e d y ,  t h e  mos t  c o m f o r t i n g  

t h i n g ;  i n  a  d i s t u r b i n g  and  u n c o m f o r t a b l e  p l a y .  I n  t h e  d a n g e r o u s ,  

s h i f t i n g  w o r l d  o f  t h e  p l a y ,  how eve r ,  t r a g e d y  i s  p r e c a r i o u s ,  and  

t h e  s c e n e  s l i p s  b a c k  i n t o  i r o n y  and  c a l l o u s  v i o l e n c e .  I n  Ih©

White D e v i l  a  d i f f i c u l t  t r a g i c o m i c  w o r ld  f i n a l l y ,  a f t e r  a  number o f  

f a l s e  s t a r t s ,  r e a c h e s  t r a g e d y .  I n  W e b s t e r ' s  n e x t  p l a y  The D u ch es s  

o f  M a l f i  t r a g e d y  i s  a g a i n  a c h i e v e d ,  b u t  t h e  p l a y  i s  more 

i n t e r e s t e d  i n  t h e  a f t e r m a t h  o f  t r a g e d y  and  t h e  f a i l u r e  o f  t r a g e d y  

i n  a  w o r l d  w i t h o u t  a  c e n t r e .
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NOTES

1. D e s p i t e  t h e  f a c t  t h a t  "To t h e  R e a d e r "  i s  one o f  t h e  m o s t  u s e f u l  

d o c u m e n ts  f o r  g a u g i n g  W e b s t e r ' s  a t t i t u d e  t o  h i s  own w ork ,  i t  

n o n e t h e l e s s  a l l u d e s  c l o s e l y  t o  Ben J o n s o n ' s  a p o l o g y  f o r  h i s  

own u n c o n v e n t i o n a l  and  i r o n i c  t r a g e d y  S e . j a n u s . J o n s o n  f o r  

i n s t a n c e  w r i t e s : -  " I f  i t  be o b j e c t e d ,  t h a t  wha t  I  p u b l i s h  i s

no t r u e  Poeme; i n  t h e  s t r i c t  Lawes o f  T im e . I  c o n f e s s e  i t :  

a s  a l s o  i n  t h e  want o f  a  p r o p e r  Chorus  . . . "  ("To  t h e  R e a d e r s "

I s  3 f f ) .

2 .  T .B .  T o m l in s o n ,  A S tu d y  o f  E l i z a b e t h a n  and J a c o b e a n  T r a g e d y  

( 1 9 6 4 ) ,  p . 2 2 9 .  '  '

3 . T r a v i s  B o g a r d ,  J o h n  W e b s t e r ' s  T r a g i c  S a t i r e  (NY 1933)»  p . 3»

4 .  " P l o t "  -  V . v i . 130

" A c t "  a t  V . v i . 2 9 4 , " a c t e d "  a t  l . i . 3 1 »  V . v i . 1 3 1 *

" A u d i t o r y "  a t  l l l . i i . i 3 » V . v i . 70 .

" P e r f o r m "  a t  1 1 . i . 223 .

" P a r t "  a t  1 1 . i . 2 2 3 .

" R e v e l s "  a t  I . Ü . 8 0 , V . i . 3 3 »  V . i i i . 8 .

3 . C f .  S e . janus  IV .  1 -2  "You mus t  have  p a t i e n c e ,  r o y a l  A g g r i p i n a .

/ I  m us t  h a v e  v e n g e a n c e  f i r s t . "

6 . C f .  The A t h e i s t ' s  T ra g e d y  l . i v . 123-6  "A r a p e ,  a  r a p e ,  a  

r a p e ’. . ' . ,  why,  what  i s ' t  b u t  a  r a p e  t o  f o r c e  a  wench/To m a r r y ? "

7 . The Whi te  D e v i l  l . i i . 6 , 1 0 , 1 6 , 2 0 3 .

8 . The W hi te  D e v i l  l . i i . 3 2 - 4 ,  1 3 6 -9 ,  l l l . i i . 8 2 ,  V . i . 1 7 6 - 9 »  e t c .

9 . " N o b l e "  V . v i . 120 ,  l l l . i i . 3 4 .

" M e r c i f u l "  l . i . 3 7 -

"H o ly "  l l l . i i . 7 7 .

" C h a r i t y "  l l l . i i . 16 I , 7 0 .

" G o o d n e s s "  V . v i . 2 6 9 .

" J u s t i c e "  V . v i . 1 7 5 .
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"Penitence" V . i i i . 2 3 2 .

" P i t y "  V . v i . 1 8 3 .

" H o n o u r"  I . Ü . 3 0 8 .

" V i r t u e "  1 . i . 3 0 .

1 0 . '  D o r o t h e a  K rook ,  E l e m e n t s  o f  T ra g e d y  (New Haven I 9 6 9 ) ,  p p . 8 - 9 .

1 1 . S u b t i t l e  t o  Edward B o n d ' s  Bingo ( 1 9 7 4 ) .

12.  Not  o n l y  b y  i n v e n t i n g  what  i s  p r e s u m a b l y  a  f i c t i o n a l  a c c o u n t

o f  B r a c h i a n o ’ s  m a n i f e s t o ,  b u t  a l s o  by c a l l i n g  V i t t o r i a  a  

" g o o d  woman" ( V . v i .31  -  c f  V . i i i . 1 7 ) .

1 3 . C f .  WD l l l . i i . 138 - 9 » " I  s c o r n  t o  h o l d  my l i f e / A t  y o u r s  o r

any: man's e n t r e a t y . . . "

14 .  R o b e r t  H e i l m a n ,  T ra g e d y  and M elodram a: V e r s i o n s  o f  E x p e r i e n c e  

( W a s h i n g t o n  1 9 6 8 ) ,  p . 198.

1 3 . K ro o k ,  o p .  c i t .

.1 6 . K ro o k ,  o p .  c i t .

1 7 . C f .  V . v i . 3 2 -3  -  "Do you mean t o  d i e  i n d e e d ?  -  With a s  much 

p l e a s u r e / A s  e ' e r  my f a t h e r  g a t  me".

1 8 . K ro o k ,  o p . . c i t .

1 9 . C f .  The D u c h e s s  o f  M a l f i  I V . i i . 2 2 6 -7  -  " I  would  f a i n  p u t  o f f

my l a s t  w oman 's  f a u l t , / !  ' d n o t  be t e d i o u s  t o  y o u . "

2 0 .  J o h n  F o r d ,  The B ro k en  H e a r t  ( 1 1 1 . v . 1 9 ) »
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CHAPTER SEVEN

"More A r t ,  t h e n  D e a th e s  C a t h e d r a l l  P a l a c e s " ;  

t h e  t r a g i c o m i c  u n i t y  o f  The D uchess  o f  M a l f i

The f a i l u r e  o f  The Whi te D e v i l  seems t o  hav e  c a u s e d  

W e b s t e r  t o  r e - e v a l u a t e  h i s  own v iew  o f  t r a g e d y  and  o f  i t s  r e l a t i o n ­

s h i p  w i t h  o t h e r  d r a m a t i c  g e n r e s .  The e a r l i e r  p l a y  i s  c e n t r e d  on 

a m b iguous  h e r o e s ,  a  w i t t y  m u r d e r e r ,  an  a d u l t e r e r  and  a d u l t r e s s :  

t h e  l a t e r  i s  f o c u s e d  on more o b v i o u s l y  t r a g i c  c h a r a c t e r s ,  a  k i n d l y  

woman who t r u s t s  i n  t h e  v a l i d i t y  o f  h e r  own p a s s i o n s ,  h e r  mad ly  

j e a l o u s  b r o t h e r ,  n m a l c o n t e n t  t o r n  be tw e e n  h i s  h o p e s  o f  p e r s o n a l  

a d v a n c e m e n t  and h i s  p a i n f u l l y  c l e a r  m o r a l  v i s i o n .  The White D e v i l  

f rom t h e  b e g i n n i n g  i n t r o d u c e s  t r a g i c o m i c  i n c i d e n t s ,  d i s c o r d s ,  and  

t h e  m o d i f y i n g  u s e  o f  l a u g h t e r ;  t h e  l a t e r  p l a y  seems t o  b e g i n  a s  

a  t r a g e d y  o f  p a s s i o n  and  k e e p s  t h i s  o b v i o u s l y  t r a g i c  f ram e w o rk  up 

t o  t h e  d e a t h  o f  t h e  D u c h e s s ,  and o n l y  t h e n  c o n f r o n t s  t r a g e d y  w i t h  

s a t i r e ,  t r a g i c o m e d y ,  and  a d i s t o r t e d  v iew  o f  t h e  a b s o l u t e s  o f  

t r a g e d y .  F i n a l l y ,  w h i l e  The V/hite D e v i l  u s e s  comedy and  t r a g i ­

comedy t o  r e a c h  a  t r a g i c  c o n c l u s i o n .  The D uchess  o f  M a l f i  j u x t a ­

p o s e s  t r a g e d y  and  i t s  n e g a t i o n ,  a  v ie w  o f  t h i n g s  w hich  e v e n  t h e  

o r d e r e d  f r a m e  o f  t r a g e d y  c a n n o t  s u b d u e ,  so  t h a t  t h e  C a r d i n a l  and  

F e r d i n a n d  d i e  s u r r o u n d e d  by s a v a g e  comedy.

When The D uchess  o f  M a l f i  was w r i t t e n  i n  a b o u t  I 6 1 3 , 

a t t i t u d e s  t o w a r d s  t r a g e d y  were b e g i n n i n g  t o  c h a n g e :  i n  p l a y  a f t e r  

p l a y  o f  t h e  p e r i o d  t h e  a f f i r m a t i o n  o f  t r a g e d y  i s  t r e a t e d  s o u r l y ,  

i s  d i l u t e d  i n  s a t i r e  and  t r a g i c o m e d y ,  o r  i s  r e j e c t e d  a l t o g e t h e r .  

T h i s  c h a n g e  seem s  t o  h a v e  b e e n  c o m p le te  by 1681 when Nahum T a t e
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s t a g e d  h i s  r e v i s e d  v e r s i o n  o f  K ing  L e a r . Here  t r a g e d y  i s

ab an d o n e d  a l t o g e t h e r  i n  f a v o u r  o f  t r a g i c o m e d y .  The F o o l ,  and

L e a r ' s  more e x t r e m e  v i s i o n s  o f  d e s t r u c t i o n  and d e p r a v i t y ,  a r e  c u t ,

E d g a r  and  C o r d e l i a  a r e  made l o v e r s ,  t h e  o l d  k i n g  and  C o r d e l i a  a r e

f i n a l l y  r e s c u e d ,  and  a  f a c t i t i o u s  m o r a l  e n d i n g  i s  i m p o r t e d ,  " t h a t

T r u t h  an d  V e r t u e  s h a l l  a t  l a s t  s u c c e e d "  . T a t e ' s  e x c u s e  f o r  t h i s

r e w r i t i n g  shows how c o m p l e t e l y  t a s t e  had  t u r n e d  a g a i n s t  t r a g e d y  -

" O t h e r w i s e  I  m u s t  have  uncum bered  t h e  S t a g e  w i t h  d e a d  B o d i e s ,

w h ich  C o n d u c t  makes  many t r a g e d i e s  c o n c l u d e  w i t h  u n s e a s o n a b l e  
2

J e s t s  . . . "  . W e b s t e r ,  w h i l e  r e t a i n i n g  t h e  t r a g i c  f r a m e w o rk  o f

a s p i r a t i o n ,  d e f e a t  and  d e a t h ,  i s  aware o f  t h e  p o s s i b i l i t y  o f  com-
.

p r o m i s i n g  t h e  t r a g i c  e n d i n g  w i t h  " u n s e a s o n a b l e  J e s t s " ,  and  i n  The

D uchess  o f  M a l f i '  t h i s  n e g a t i o n  o f  t r a g e d y  becomes  an  e s s e n t i a l  p a r t

o f  t h e  t r a g i c  e f f e c t .  W e b s te r  t h u s  t a k e s  an  i m p o r t a n t  p a r t  i n  t h e

J a c o b e a n  r e a c t i o n  a g a i n s t  t r a g e d y ,  f i n d i n g  new ways o f  e x p r e s s i n g

t h e  t r a g i c  e m o t i o n s  o f  p i t y  and t e r r o r  and  y e t  e x p l o i t i n g  t h e

p o i n t e d  i r o n y  o f  " J e s t s "  a t  t h e  t r a g i c  c o n c l u s i o n .  I t  i s  l a r g e l y

i t s  i r o n i c  v e r s i o n  o f  t r a g e d y  w hich  h a s  c a u s e d  c r i t i c s  so  much

u n c e r t a i n t y  a b o u t  t h e  u n i t y  o f  t h e  p l a y .  W i l l i a m  A r c h e r  f o u n d  i t

" b r o k e n - b a c k e d " ^ ,  J . R .  M ulryne  w r i t e s  o f  t h e  " a g r e e d  f a i l u r e "  o f

4t h e  p l a y ' s  f i f t h  a c t  , and  I a n  S c o t t - K i l v e r t  f i n d s  i t  an  " a n t i -
5

c l i m a x "  w h ic h  i s  " f a t a l  t o  t h e  u n i t y  o f  t h e  p l a y "  : o t h e r  c r i t i c s

have  d e s c r i b e d  i t  a s  a  p l a y  whose t r a g i c  i n t e g r i t y  i s  d e s t r o y e d

6 7by  " com ic  a n d  s a t i r i c  c o n f u s i o n "  , o r  e v e n  a s  a  " c o m i t r a g e d y "  .

" S p o r t i v e  a c t i o n "  and  " a c t i o n  i n d e e d " ;  M a l f i  and t h e  u n i t y  o f  

j u d g e m e n t .

D e s p i t e  i t s  o b v i o u s  comic and  s a t i r i c  e l e m e n t s ,  t h e  f i r s t  

f o u r  a c t s  o f  The D uchess  o f  M a l f i  s u g g e s t  a  k i n d  o f  t r a g e d y  more
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o r t h o d o x  i n  fo rm  t h a n  t h e  t r a g i c o m i c  d o u b l e - t a k e s  o f  The W hi te  

D e v i l . One o f  t h e  f a c t o r s  which  c o n t r i b u t e s  mos t  s t r i k i n g l y  t o  

t h i s  t r a g i c  f ram e w ork  i s  t h e  p l a y ' s  c o m p a r a t i v e  u n i t y  o f  j u d g e m e n t .  

Even t h e  D u c h e s s '  s e c o n d  m a r r i a g e  i s  s u r r o u n d e d  by a m b i g u i t y  o n l y  

b e c a u s e  o f  t h e  way i t  i s  j u d g e d  by  h e r  i m p e r f e c t  s o c i e t y ,  an d  more  

s u b t l y  b e c a u s e  A n to n io  n e v e r  q u i t e  l i v e s  up t o  t h e  demands w h ic h  

t h e  r e l a t i o n s h i p  make^^on h im .  O t h e r w i s e  t h e  r e l a t i o n s h i p  seems 

s i m p l y  s t r o n g  and  v a l u a b l e ,  and  t h e  D u c h e s s '  m o th e rh o o d  i s  a  

p o t e n t  symbol  i n  t h e  p l a y ' s  s t e r i l e  s o c i e t y .  Her  f r u i t f u l  d e f i a n c e  

o f  f i x e d  o r d e r  p e r f e c t s  h e r ,  and  t h e  f a c t  t h a t  s h e  i s  f o r c e d  i n t o  

a s s u m i n g  "m asks  an d  c u r t a i n s "  ( l l l . i i . 1 3 9 ) seems t o  be c o n s i d e r e d  

n o t  a s  a  m o r a l  f l a w  i n  t h e  m a r i t a l  r e l a t i o n s h i p ,  b u t  r a t h e r  a  

f u n c t i o n  o f  t h e  c o r r u p t  s o c i e t y  i n  w hich  s h e  i s  t r a p p e d .

An i m p o r t a n t  p a r t  o f  t h e  p l a y ' s  u n i t y  o f  ju d g e m e n t  l i e s  

i n  i t s  d e f i n i t i o n  o f  a c t i o n .  " A c t i o n "  i s  a  v i t a l l y  i m p o r t a n t  word 

i n  The D uchess  o f  M a l f i , and  e s p e c i a l l y  i n  t h e  f i r s t  a c t ,  w h ich  

i n c l u d e s  com plex  d i s c u s s i o n  o f  a c t i o n  and  i n a c t i o n .  The word 

i t s e l f  i s  a  r i c h  and  am biguous  one w h ic h  W e b s te r  u s e s  p u n n i n g l y  

t h r o u g h o u t  t h e  p l a y ;  L o u i s  D. G i a n e t t i  h a s  p o i n t e d  o u t  t h a t  " t h e
g

c o n c e p t s  o f  ' a c t i o n '  and  ' a c t o r *  a r e  m u l t i f o l d  i n  t h e  p l a y "  . I n  

t h e  f i r s t  s c e n e ,  i n a c t i v i t y  i s  f e l t  a s  a n  i m p o r t a n t  t h r e a t  t o  t h e  

f r am e w o rk  o f  s o c i e t y .  A n to n io  r e a l i s e s  t h a t  B o s o l a ' s  d i s c o n t e n t  

i s  due t o  "wan t  o f  a c t i o n "  ( l . i . 8 0 ) ,  and  t h e  same i s  t r u e  o f  

F e r d i n a n d ,  whose boredom and  u n c h a n n e l l e d  e n e r g y  ad d  t e r r i b l e  • 

i n t e n s i t y  t o  h i s  m u rd e r o u s  r a g e  a g a i n s t  h i s  s i s t e r .  I n  t h e  f i r s t  

a c t  F e r d i n a n d  d e f i n e s  h i s  own r o l e  i n  t h e  c r u c i a l  a n t i t h e s i s  o f  

" s p o r t i v e  a c t i o n "  and  l ' a c t i o n  i n d e e d "  ( l . i . 91)» T h r o u g h o u t  t h e  

p l a y  " s p o r t i v e  a c t i o n " ,  games o f  h o r s e m a n s h i p  a t  w h ich  A n t o n i o  

e x c e l s  b u t  w h ich  a r e  s i m p l y  games ,  i s  s e t  a g a i n s t  . " a c t i o n  i n d e e d " .



208

t h a t  commitment t o  r e a l  a c t i o n  and  e x p e r i e n c e  w h ich  t h e  D uchess

60 t r i u m p h a n t l y  and  d i s a s t r o u s l y  f o l l o w s  and w hich  F e r d i n a n d  so  
9

e n t i r e l y  l a c k s  .

A n t o n i o ' s  o p e n i n g  c h a r a c t e r s  o f  t h e  A r a g o n i a n  b r e t h r e n  

and t h e  D u c h e s s  a l s o  t u r n  on a  j u x t a p o s i t i o n  o f  r e a l  an d  s p o r t i v e  

a c t i o n .  The C a r d i n a l  seems t o  be a  man o f  a c t i o n  -  " t e n n i s ,  

d a n c e / C o u r t  l a d i e s  . . .  s i n g l e  combat  . . . "  ( l . i . 1 ^ 4 - 3 ) ,  b u t  t h e s e  

p r o v e  t o  be  s u p e r f i c i a l ,  " fo rm "  o n l y  ( l . i . 1 3 6 ) , m a s k i n g  t h e  

f r i g i d  i n a c t i v i t y  o f  h i s  ' l i n w a rd  c h a r a c t e r "  o f  " m e l a n c h o l y  

c h u rch m an "  ( l . i . 1 3 7 ) *  F e r d i n a n d  seems n o t  t;o be  a  ,man o f  a c t i o n :  

he s eem s  t o  " s l e e p  o '  t h ' b e n c h "  ( l . i . 1 7 4 ) ,  b u t  t h i s  i s  s i m p l y  a  

c a m o u f l a g e  t o  e n t r a p  t h e  unwsiry.  However a l t h o u g h  t h i s  a p p e a r a n c e  

o f  i n a c t i v i t y  i s  d e c e p t i v e ,  he  i s  c u r i o u s l y  d e t a c h e d  f ro m  o r d i n a r y  

e x p e r i e n c e .  He l i v e s  v i c a r i o u s l y :  "He s p e a k s  w i t h  o t h e r s '  

t o n g u e s ,  and  h e a r s  m e n ' s  s u i t s / W i t h  o t h e r s ’ e a r s . . . "  ( l . i . 1 7 3 - 4 ) .

He i s  d i s t a n c e d  f rom r e a l  e x p e r i e n c e ,  t r a p p e d  i n  s p o r t i v e  a c t i o n ,  

p l a y i n g  games o f  oneupm ansh ip  w i t h  h i s  c o u r t i e r s  and  i n d u l g i n g  i n  

a g g r e s s i v e  l a u g h t e r .  He i s  e s p e c i a l l y  d i s t a n c e d  f rom s e x u a l i t y .

The C a r d i n a l  h a s  a  m i s t r e s s :  F e r d i n a n d  makes bawdy j o k e s  and  t h e n  

d i s c l a i m s  t h e i r  b a w d i n e s s .  H i s  c o n f r o n t a t i o n  w i t h  d i r e c t  s e x u a l  

e x p e r i e n c e  when he l e a r n s  o f  h i s  s i s t e r ' s  m a r r i a g e  and  m o t h e r h o o d  

t e r r i f i e s  and  d i s g u s t s  h im ,  f i l l i n g  him w i t h  b l i n d  a n g e r ,  " a  

k i n d  o f  p i t y "  ( l l . v . 2 7 )  and  a  p e r v e r s e  s e n s e  o f  g u i l t .  However 

e v e n  i n  t h e  g r i p  o f  t h i s  p o w e r f u l  e m o t i o n  he i s  u n a b l e  t o  a c t  : he 

" s l e e p j ^ "  ( I I . V . 7 6 )  f o r  a t  l e a s t  two y e a r s ,  and  when i n  t h e  

b o u d o i r  s c e n e  he h a s  t h e  o p p o r t u n i t y  t o  d i s c o v e r  t h e  i d e n t i t y  o f  

h i s  s i s t e r ' s  l o v e r  he  r e f u s e s  t o  t a k e  i t .  F i n a l l y  when t h e  D u c h e s s  

i s  i n  h i s  power  he f a l l s  b a c k  on " s p o r t i v e  a c t i o n " ,  h i r i n g  o t h e r  

men t o  t o r m e n t  and  k i l l  h e r ,  d e t e r m i n i n g  t o  h a v e  h e r  " p l a g u ' d  i n
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a r t " ( I V . i . 111) and  a r r a n g i n g  h e r  t o r t u r e  w i t h  u n r e a l  s t a g e  

p r o p s ,  " p r e s e n t a t i o n s  . . .  f r a m ' d  i n  wax" ( I V . i . 1 1 2 ) .  D e s p i t e  h i s  

c l a i m  t o  want " a c t i o n  i n d e e d " ,  F e r d i n a n d ' s  mos t  i n t e n s e  e m o t i o n s  

and  m o s t  c h a r a c t e r i s t i c  d e e d s  a r e  s u r r o u n d e d  by  i m a g e s  o f  p r e t e n c e  

and f i c t i o n .

F e r d i n a n d  who b o t h  d e s i r e s  and  f e a r s  r e a l  e x p e r i e n c e

r e a c t s  v i o l e n t l y  and a m b ig u o u s ly  t o  t h e  d e a t h  o f  h i s  s i s t e r .  He

f e e l s  a  s u d d e n  s h a t t e r i n g  s e n s e  o f  i d e n t i t y  w i t h  t h e  D u c h e s s  -  
r

"She  and  I  were t w i n s  . . . "  ( l V . i i . 2 6 ? ) ,  and  he  r e t r e a t s  f rom  t h i s  

d i r e c t  e x p e r i e n c e  i n t o  b l a m in g  B o s o l a ,  s u g g e s t i n g  a  f i c t i o n a l  

h ap p y  e n d i n g  ( I V . i i . 2 7 3 - 8 )  and f a l l i n g  b a c k  on b l a t a n t l y  f i c t i o n a l  

e x p l a n a t i o n s  o f  h i s  a c t i o n ,  h i s  hope  t o  g a i n  " a n  i n f i n i t e  mass  o f  

t r e a s u r e "  ( l V . i i . 2 8 3 ) by  h e r  d e a t h .  He i n s i s t s  on  s e e i n g  e v e n  

t h e  d e a t h  o f  t h e  D uchess  a s  a  k i n d  o f  f i c t i o n  -  " a s  we o b s e r v e  i n  

t r a g e d i e s / T h a t  a  good a c t o r  many t i m e s  i s  c u r s ' d / F o r  p l a y i n g  a  

v i l l a i n ' s  p a r t  . . . "  ( I V . i i . 2 8 8 - 9 0 ) .  F i n a l l y  he r e t r e a t s  i n t o  

s t e r i l e  r e p e t i t i o n  o f  t h e  p a s t ,  commanding B o s o l a  "N ever  l o o k  

upon  me m ore"  ( l V . i i . 3 i 7 )» a s  he h a d  p r e v i o u s l y  t o l d  h i s  s i s t e r  

" I  w i l l  n e v e r  s e e  you more"  ( l l l . i i . I 3 6 ) . T h i s  c o n f r o n t a t i o n  o f  

F e r d i n a n d  w i t h  r e a l  f e e l i n g  and  r e a l  com mitment ,  " a c t i o n  i n d e e d "  

m i g h t  h a v e  b e e n  r e d e m p t i v e  : how ever  i t  d r i v e s  him i n t o  m a d n e s s ,  

so  t h a t  s p o r t i v e  a c t i o n  becomes  a l l  t h a t  he  i s  c a p a b l e  o f .  I n  h i s  

d i s t r a c t i o n  he  i m a g i n e s  h i m s e l f  a  w o l f  and  a  s o l d i e r  i n  b a t t l e ,  

b o t h  i r o n i c  im a g e s  o f  " a c t i o n  i n d e e d "  w h ich  s l i p  o v e r  i n t o  

t h r e a t e n i n g  u n r e a l i t y .

The C a r d i n a l  t o o  s h r i n k s  f rom a c t i o n  i n d e e d  t o  s p o r t i v e  

a c t i o n :  e v e n  h i s  commitment  t o  a c t i o n  i n  becom ing  a  s o l d i e r  i s  

u n d e r c u t  by b e i n g  e x p r e s s e d  o n l y  i n  dumb show s o  t h a t  i t  t o o  a p p e a r s  

a s  a  fo rm  o f  s p o r t i v e  a c t i o n .  He d i e s  a s  " a  l i t t l e  p o i n t ,  a  k i n d
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o f  n o t h i n g "  ( V . v . ? 9 ) ,  h i s  m u rd e r  a  d i r e c t  r e s u l t  o f  a  g r o t e s q u e  

comedy w h ich  he h i m s e l f  s e t s  u p .  Even  A n to n io  i s  d i v i d e d  b e t w e e n  

r e a l  and  v i c a r i o u s  e x p e r i e n c e .  He p r a i s e s  " n o b l e  a c t i o n "  ( l . i .  

l 4 6 ) , b u t  h i s  a t t e m p t s  a t  r e a l  a c t i o n  a r e  e i t h e r  t o o  l a t e ,  l i k e  

h i s  w i s h  t h a t  F e r d i n a n d  would  r e t u r n  i n  t h e  b o u d o i r  s c e n e ,  o r  

d i s a s t r o u s  m i s c a l c u l a t i o n s ,  l i k e  h i s  f i n a l  a t t e m p t  t o  c o n f r o n t  

t h e  C a r d i n a l .  I t  i s  a t . " s p o r t i v e  a c t i o n " ,  gam es ,  e n a c t e d  c o m e d i e s  

o r  p r i v a t e  j o k e s , t h a t  he e x c e l s .

Of a l l  t h e  p l a y ' s  c h a r a c t e r s  o n l y  t h e  D u c h e s s ,  an d  more 

a m b i g u o u s l y  B o s o l a ,  h a v e  o r  d e v e l o p  a  commitment t o  " a c t i o n  

i n d e e d " .  E a r l y  i n  t h e  p l a y  s h e  c h o o s e s  t o  commit h e r s e l f  t o  

" a l m o s t  i m p o s s i b l e  a c t i o n s "  ( l . i . 346)  by wooing  A n t o n i o :  l a t e r  s h e  

a r g u e s  t h a t  m a n ' s  v i r t u e  l i e s  n o t  i n  h i s  r a n k  b u t  i n  h i s  "own 

a c t i o n s "  ( 1 1 1 . v . 1 2 0 ) .  She r e j e c t s  v a r i o u s  k i n d s  o f  s p o r t i v e  

a c t i o n ,  " v a i n  ce re m ony"  ( l . i . 4 3 6 ) , t h e  "masks  and  c u r t a i n s "  ( 1 1 1 .  

i i . 1 3 9 ) w h ich  h e r  commitment t o  r e a l  a c t i o n  i r o n i c a l l y  c o m p e l s  

h e r  t o  a s s u m e .  Her  w ooing  o f  A n t o n i o ,  and  h e r  m o t h e r h o o d ,  a r e  

t h e  p l a y ' s  m os t  f o r c e f u l  i m a g e s  o f  " a c t i o n  i n d e e d "  i n  a  s t e r i l e  

s o c i e t y  w a s t i n g  i t s e l f  i n  games and  c r u e l  j o k e s .  Even  i n  t h e  

s c e n e s  o f  h e r  t o r t u r e  and m u rd e r  h e r  v i b r a n t  s i n g l e m i n d e d n e s s  

e n a b l e s  h e r  t o  i n s i s t  on  h e r  commitment t o  r e a l  e x p e r i e n c e  an d  t o  

d e f e a t  t h e  im a g e s  o f  f i c t i o n ,  " s p o r t i v e  a c t i o n " ,  w i t h  w h ich  

F e r d i n a n d  a t t a c k s  h e r .

"To b e h o l d  my t r a g e d y " :  t r a g e d y  i n  t h e  f i r s t  f o u r  a c t s  6 f  

The D u c h e s s  . o f  M a l f i .

The D uchess  o f  M a l f i  d i f f e r s  f rom  W e b s t e r ' s  e a r l i e r  

i r o n i c  t r a g e d y  i n  t h e  c o h e r e n c e  o f  i t s  m o r a l  j u d g e m e n t s ,  i t s
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com plex  d i s c u s s i o n  o f  r e a l  and  v i c a r i o u s  a c t i o n ,  and  a  more 

h o s t i l e  t r e a t m e n t  o f  f i c t i o n  and  o f  comedy.  The p l a y ' s  f i r s t  f o u r  

a c t s  a l s o  i n v o k e  t h e  a u t h o r i t y  o f  t r a g e d y  more d i r e c t l y .  As 

e a r l y  a s  t h e  end  o f  t h e  f i r s t  a c t ,  C a r i o l a  d e f i n e s  t h e  p l a y  a s  a  

t r a g e d y : ,  t o  h e r ,  t h e  D uch es s ^ w o o in g  o f  h e r  s t e w a r d  seems a  

" f e a r f u l  m a d n e s s "  w h ich  d e s e r v e s  " p i t y "  ( l . i . 5 0 6 ) .  T r a g i c  p i t y  

and  t e r r o r  a l s o  s h a p e  t h e  t e n d e r  s c e n e  o f  woo ing ,  w h ich  i s  a l r e a d y  

h e a v y  w i t h  om inous  s u g g e s t i o n s  o f  d e a t h  and  m a d n e s s .  As t h e  p l a y  

p r o g r e s s e s ,  t h e  t r a g i c  e m o t i o n s  become more p r e s s i n g  and  

i n e s c a p a b l e .  I n  Act  IV t h e  D u c h e s s '  t o r m e n t  i s  p o i s e d  a s  a  f o r m a l  

" t r a g e d y "  ( l V . i i . 8 , 3 6 , 2 8 8 ) ,  s c r i p t e d  by  F e r d i n a n d ,  e n a c t e d  by  

B o s o l a  an d  c e n t r e i n g  on t h e  D u c h e s s ,  and  d e v e l o p i n g  i n  t h e  

A r i s t o t e l i a n  c o m b i n a t i o n  o f  " p i t y "  ( l V . i . 8 8 , 90 ,  93» 138 » I V . i i  

3 4 , 2 3 9 » 2 7 3 » 3 4 7 ) ^ ^  and  " t e r r o r "  ( l V . i i . l 8 9 ) .

Even  t h i s  t r a g i c  c e n t r e  o f  t h e  p l a y  i s  menaced  by b i t t e r  

comedy and  by  im a g e s  o f  f i c t i o n  w hich  t h e  D u ch es s  m us t  o p p o s e  w i t h  

h e r  own t r a g i c  c o n s c i o u s n e s s  and  h e r  s e n s e  o f  h e r  own i d e n t i t y .  

B o s o l a ' s  d i s g u i s e s ,  F e r d i n a n d ' s  e q u i v o c a t i n g  vow, C a r i o l a ' s  

d e s p e r a t e  a t t e m p t  t o  e s c a p e  d e a t h  by t h e  u s e  o f  f i c t i o n s ,  t h e  

" f e i g n ' d  s t a t u e s "  o f  A n to n io  and  h i s  s o n  ( l V . i i . 3 3 i ) » t h e  " t e d i o u s  

t h e a t r e "  ( l V . i . 8 4 ) , t h e  "good  a c t o r "  p l a y i n g  a  " v i l l a i n ' s  p a r t "  

( I V . i i . 2 8 9 - 9 0 ) ,  a l l  t h e s e  c r e a t e  a  p e r v a s i v e  s e n s e  o f  u n r e a l i t y  

w h ich  c a n  o n l y  be d e f e a t e d  by t h e  D u c h e s s '  a c c e p t a n c e  o f  t r a g e d y '  

an d  h e r  r e f u s a l  t o  compromise h e r  s e n s e  o f  s e l f ,  so  i n t i m a t e l y  

c o n n e c t e d  w i t h  h e r  r e l a t i o n s h i p  w i t h  h e r  h u s b a n d  an d  c h i l d r e n .  As 

w e l l  a s  " s p o r t i v e  a c t i o n "  and  t h e  f i g u r a t i v e  mode,  t h e  d e a t h  o f  

t h e  D u c h e s s  r e s i s t s  t h e  s c e n e ' s  b i t t e r  comedy and  t r a g i c o m e d y ,  

t h e  g r o t e s q u e  masque o f  madmen, F e r d i n a n d ' s  g r im  comedy w i t h  the .  

d e a d  m a n ' s  h a n d .  T h i s  l a t t e r  s c e n e  i s  f i l l e d  w i t h  bawdy and
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and t h r e a t e n i n g  d o u b l e - m e a n i n g s ,  and  i s  an  e n a c t e d  comedy w h ich  

seems t o  t u r n  i n t o  an  e n a c t e d  t r a g e d y  w i t h  t h e  a p p e a r a n c e  o f  t h e  

" s a d  s p e c t a c l e "  ( l V . i . 3 7 )  o f  t h e  s u p p o s e d l y  m u r d e r e d  A n t o n i o :  

o u r  v i e w  o f  t h e  s c e n e ,  and  t h e  v ie w  o f  t h e  D u c h e s s ,  t e e t e r  d i s -  

q u i e t i n g l y  b e t w e e n  f a c t  and  f i c t i o n .  As w e l l  a s  t h e  t e m p o r a r i l y  

u n c e r t a i n  movement b e t w e e n  f a c t  and  f i c t i o n ,  t h e  e v e n  t r a g i c

11c u r r e n t  i s  a l s o  d i s t u r b e d  by t h e  s u g g e s t i o n  o f  e a r l i e r  s c e n e s  

T hese  r e c o l l e c t i o n s  o f  a  happy  p a s t ,  w i t h  i t s  f i c t i o n a l  s u g g e s t i o n s  

o f  a  h ap p y  f u t u r e ,  fo rm  a  p o i g n a n t  c o u n t e r p a r t  t o  t h i s  s c e n e  o f  

t o r m e n t  an d  s e p a r a t i o n :  t h e  c e n t r a l  i n c i d e n t  i s  s u r r o u n d e d  by  

s u g g e s t i o n s  o f  m a r r i e d  h a p p i n e s s  and  o f  t h e  d e a t h  o f  l o v e d  o n e s ,  

b o t h  o f  w h ic h  t u r n  o u t  t o  be f i c t i o n a l .

I n  t h e  f o u r t h  a c t  t h e  D u ch ess  i s  p o s e d  a t  t h e  c e n t r e  o f  

t h i s  s e l f - c o n s c i o u s  t r a g e d y ,  b o t h  t r a g i c  h e r o i n e  and  t h e  b u t t  o f  

F e r d i n a n d ' s  g r im  p r a c t i c a l  j o k e , s u r r o u n d e d  by i m a g e s  o f  t h e a t r e ,  

s a t i r e ,  and  comedy.  A l t h o u g h  s h e  p r e s e r v e s  h e r  own, and  o u r ,  

s e n s e  o f  h e r  a s  a  t r a g i c  h e r o i n e ,  s h e  h a s  an  am biguous  r e l a t i o n ­

s h i p  t o  some o f  t h e  a b s o l u t e s  w h ich  we m i g h t  e x p e c t  t r a g e d y  t o  

a f f i r m .  She c h o o s e s  n o t  t o  " p r a y "  b u t  r a t h e r  t o  " c u r s e  t h e  s t a r s " ,  

and  t h e  w o r l d  i n t o  " c h a o s "  ( I V . i . 9 3 - 9 ) « T h ro u g h o u t  t h e  p l a y  t h e  

D u c h e s s  h a s  a p p e a r e d  a s  spokesman  f o r  f r u i t f u l  d i s o r d e r  by 

r e j e c t i n g  " v a i n  ce re m o n y "  ( l . i . 4 3 6 ) , t h e  t r a d i t i o n a l  r o l e  o f  t h e  

n o b i l i t y ,  and  t h e  t r a d i t i o n a l l y  p a s s i v e  r o l e  o f  women: s h e  i s  c o n ­

t r a s t e d  w i t h  A n to n io  whose c o n v e n t i o n a l  a d m i r a t i o n  f o r  " f i x e d  

o r d e r "  ( l . i . 6 ) i s  o n l y  aban d o n e d  a s  he  d i e s .  Here  f o r  a  moment 

t h e  D u c h e s s '  a c c e p t a n c e  o f  f r u i t f u l  d i s o r d e r  a l m o s t  s l i p s  o v e r  

i n t o  t h e  w i l l  t o w a r d s  g e n e r a l  d e s t r u c t i o n ,  b u t  f i n a l l y  s h e  d i e s  i n  

" o b e d i e n c e "  an d  h u m i l i t y  ( l V . i i . l 6 9 )» i n s i s t i n g  on  h e r  own a w a r e ­

n e s s  an d  u n d e r s t a n d i n g , " w e l l  awake" ( l V . i i . 2 2 4 ) .
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The m e n a c in g  s e n s e  o f  t h e a t r i c a l i t y  and t h e  pow er  o f  

s a t i r i c a l  comedy a r e  m os t  f u l l y  e x p r e s s e d  i n  t h e  masque o f  madmen. 

The masque  u n d e r l i n e s  t h e  s t r a n g e n e s s  o f  t h e  a u d i e n c e ' s  e x p e r i e n c e  

o f  t r a g e d y ,  t h e  am biguous  s t a t u s  o f  an  e n t e r t a i n m e n t  d e r i v e d  f rom 

w a t c h i n g  t h e  s u f f e r i n g s  o f  o t h e r s .  T h i s  s e c o n d  s c e n e  o f  t h e  

D u c h e s s '  t o r m e n t  o p e n s  a l m o s t  i n  t h e  l a n g u a g e  o f  s a t i r i c a l  t r a g i ­

comedy w i t h  a  " h i d e o u s  n o i s e "  ( l V . i i . 1 )  s i m i l a r  t o  t h a t  w h ich  

i n t r o d u c e s  M a l e v o l e  i n  M a r s t o n ' s  The M a l c o n t e n t ; t h e  D u c h e s s '  

a b i l i t y  t o  u s e  d i s c o r d  p o s i t i v e l y  e n a b l e s  h e r  t o  u s e  t h i s  b i t t e r  

comedy t o  k e e p  h e r  " i n  h e r  r i g h t  w i t s "  ( l V . i i . 6 ) .  The g r o t e s q u e  

masque s h a r e s  some o f  t h e  f u n c t i o n s  o f  F l a m i n e o ' s  m o c k - d e a t h  i n  

The W hi te  D e v i l . B o th  i n t r o d u c e  a  t r a g i c o m i c  d i s t u r b a n c e  o f  t h e  

t r a g i c  c u r r e n t ,  b o t h  e x t e r n a l i s e  and  e x o r c i s e  c e r t a i n  a n t i - t r a g i c  

i m p u l s e s ,  so  t h a t  F l s i m i n e o ' s  r e s i l  d e a t h  i s  f r e e d  f rom i d e a s  o f  

p a i n ,  g u i l t  and  d a m n a t i o n ,  and  t h e  D u c h e s s  i s  f r e e d  f rom m a d n e ss  

and  i s  d e t a c h e d  f rom  t h e  w o r ld  o f  t h e  p l a y  a r o u n d  h e r ,  w h ich  i s  

b e c o m in g  e v e r  more g r o t e s q u e .

At t h e  same t i m e  t h e  masque d e t a c h e s  u s  a s  a u d i e n c e  f rom 

t h e  p l a y - w o r l d  by p r e s e n t i n g  t h i s  d i s t o r t e d  v e r s i o n  o f  i t ,  so  

t h a t  a  c h a n g e  i n  t h e  a u d i e n c e - p l a y  r e l a t i o n s h i p  w h ich  i s  t o  be 

c o m p l e t e  by  t h e  f i f t h  a c t  i s  a l r e a d y  b e g i n n i n g .  The masque  an d  

i t s  c h a r a c t e r s  p r o v i d e  a  d i s t o r t e d  image  o f  th e  w o r ld  o f  t h e  p l a y ,  

and  some o f  t h e  madmen r e f l e c t  q u i t e  a c c u r a t e l y  some o f  t h e  

p l a y ' s  c e n t r a l  c h a r a c t e r s ' ^ .  The T h i r d  Madman ( i V . i i . b O —1, 91—2 ,  

9 6 - 7 , 104)  c l e a r l y  r e c a l l s  t h e  C a r d i n a l ,  t h e  c o r r u p t  s e n s u a l  

ch u rc h m a n :  t h e  f o u r t h ,  t h e  mad d o c t o r ,  seems t o  r e p r e s e n t  

F e r d i n a n d ,  who i m a g i n e d  h i m s e l f  a s  a  p h y s i c i a n  t r e a t i n g  t h e  

" i n t e m p e r a t e  a g u e s "  ( l V . i . l 4 2 )  o f  t h e  D u c h e s s ,  who s e n t  h e r  t h e  • 

g r im  masque a s  a  " c u r e "  ( l V . i i . 4 3 ) ,  and  who f i n a l l y  n e e d s  a  d o c t o r
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h i m s e l f  and  a d m i t s  t h a t  " p h y s i c i a n s  a r e  l i k e  k i n g s "  ( V . i i . 6 6 ) .  

P e r h a p s  t h e  S e c o n d  Madman ( 7 7 - 9 ,  p e r h a p s  d i s c u s s e d  i n  I O I - 3 ) i s  

a d i s t o r t e d  v e r s i o n  o f  B o s o l a ,  t h e  man v/ho "shows t h e  tom bs"  

( l V . i i . I O 2 ) and  i n d u l g e s  i n  s c u r r i l o u s  and m i s o g y n i s t i c  s t o r i e s  

o f  " t h e  g l a s s - h o u s e "  ( l V . i i .7 7  -  c f  I I . Ü . 7 ) . The m a sque ,  t h e n ,  

a s  w e l l  a s  p r e s e n t i n g  an  a t t a c k  on t h e  D u c h e s s '  t r a g i c  commitment 

by t h e  f o r c e s  o f  s a t i r e  a l s o  g e n u in e , l y  h e l p s  t o  k e e p  h e r  i n  h e r  

r i g h t  w i t s  by  a s s e r t i n g  h e r  e s s e n t i a l  s a n i t y  i n  t h e  f a c e  o f  t h e  

g r o t e s q u e  m a d n e s s  o f  h e r  o p p o n e n t s ,  F e r d i n a n d ,  t h e  C a r d i n a l  and  

B o s o l a .

The e n d i n g  o f  t h e  masque w i t h  i t s  d i s c o r d a n t  m u s i c ,  

d i a l o g u e  i n  w h ich  no c o m m u n ic a t io n  i s  made,  and i t s  e v e r  more 

e x t r e m e  v i s i o n  o f  p h y s i c a l  and  s p i r i t u a l  d e g r a d a t i o n ,  p r e d i c t s  t h e  

end o f  h o r r o r s  a n d  t h e  end  o f  t h e  p l a y  i t s e l f :  t h e  D u c h e s s '  

a s s u m p t i o n ,  an d  c o m p l e t i o n ,  o f  t h e  r o l e  o f  a u d i e n c e ,  d i r e c t s  u s  

and p r e p a r e s  u s  f o r  t h e  e n d i n g  o f  o u r  c a p a c i t y  a s  o b s e r v e r s .  T h i s  

image o f  e n d i n g  i s  i m m e d i a t e l y  f o l l o w e d  by  t h e  r e a p p e a r a n c e  o f  

f i c t i o n  i n  B o s o l a ' s  d i s g u i s e  a s  an  o l d  man and  h i s  a d o p t i o n  o f  

v a r i o u s  s h i f t i n g  i d e n t i t i e s :  f i c t i o n ,  r e j e c t e d  by t h e  D u c h e s s ,  

r e a p p e a r s  now and  a f t e r  h e r  d e a t h  t o  menace t h e  s o c i e t y  s h e  l e a v e s  

b e h i n d .  The r e l a t i o n s h i p  o f  t h e  s u p p o r t e r s  o f  r e a l  and  o f  s p o r t i v e  

a c t i o n ,  o f  v i c t i m  and  t o r m e n t o r ,  a t  t h i s  p o i n t  i n  t h e  p l a y  i s  

co m p le x .  I n t i m a t e  l i n k s  o f  u n e x p e c t e d  s t r e n g t h  a r e  d rawn b e t w e e n  

t h e  tw o ,  s o  t h a t  B o s o l a  a p p e a r s  a s  a l l y  a s  w e l l  a s  enemy, h e l p i n g  

t h e  D u c h e s s  t o  make h e r  f i n a l  a f f i r m a t i o n  a s  w e l l  a s  t e m p t i n g  h e r  

t o  a b a n d o n  i t .  The D u ch es s  a t  f i r s t  b e l i e v e d  t h a t  t h e  d i s g u i s e d  

B o s o l a  was "mad t o o "  ( l V . i i . 1 l 4 ) ,  a s  C a r i o l a  had  p r e v i o u s l y  s e e n  

h e r  a s  " l i k e  a  madman" ( l V . i i . 1 7 ) :  s i m i l a r l y  s h e  co m p ares  h e r  

s u f f e r i n g  t o  t h a t  o f  " t h e  t a n n ' d  g a l l e y - s l a v e "  ( l V . i i . 2 6 ) ,  and  we
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r e c a l l  t h a t  B o s o l a  had  s e r v e d  a  s e n t e n c e  i n  t h e  g a l l e y s  f o r  a  

m u rd e r  c o m m i s s i o n e d  by t h e  C a r d i n a l  ( l . i . 71- 3 ) .  B o s o l a  r e s e m b l e s  

t h e  D u c h e s s ,  a s  he r e s e m b l e s  A n t o n i o ,  and  t h e  s c e n e  p r o v i d e s  him 

a s  w e l l  a s  t h e  t o r m e n t e d  woman w i t h  a  momentous d e c i s i o n  w h ic h ,  

a s  I  s h a l l  s u g g e s t ,  he  m e e t s  o n l y  p a r t i a l l y .

B o s o l a ' s  g r i m l y  s a t i r i c  and  r e d u c t i v e  v ie w  o f  l i f e ,  t h e n ,  

e n a b l e s  t h e  D u c h e s s  t o  make h e r  own t r a g i c  a f f i r m a t i o n .  She 

o p p o s e s  B o s o l a ' s  s u p e r f i c i a l  d e f i n i t i o n s  o f  h e r  and  a t t e m p t s  t o  

d e f i n e  h e r s e l f  t h r o u g h  q u e s t i o n s  -  "D os t  know me? . . .  Who am 1 2 . . .  

Am I  n o t  t h y  D u c h e s s ? "  ( I V . i i . 1 2 1 -3 ,  1 3 4 ) .  The s t r u c t u r e  o f  t h e  

s c e n e ,  w i t h  i t s  t i s s u e  o f  q u e s t i o n  and answ er  and i t s  c o l l i d i n g  

d e f i n i t i o n s ,  r e c a l l s  t h e  w ooing  s c e n e ,  and w i t h  t h i s  f i r m  

r e m i n d e r  o f  h e r  commitment t o  r e a l  e x p e r i e n c e  she  r e f u s e s  t o  

a c c e p t  B o s o l a ' s  p i c t u r e  o f  an  a g i n g ,  p r o f l i g a t e  woman a s  a t  a l l  

a p p r o p r i a t e  t o  h e r .  L i k e  t h e  wooing  s c e n e ,  t h e  s c e n e  c u l m i n a t e s  

i n  t h e  D u c h e s s '  a c c e p t a n c e  o f  h e r  own womanhood, and  h e r  i n s i s t e n c e  

on h e r  own pov/er  -  " I  am D uchess  o f  M a l f i  s t i l l "  ( I V . i i .  l 4 2 )

A l t h o u g h  m enaced  by  f i c t i o n  and s a t i r e ,  t h e  D u ch ess  

a c h i e v e s  a  t r a g i c  i n t e g r i t y ,  i n s i s t i n g  on h e r  own i d e n t i t y  e v e n  

a s  s h e  d i e s .  At t h e  same t im e  she  i s  a  t r a g i c  h e r o i n e ,  u s i n g  

s u f f e r i n g  t o  a c h i e v e  a new i n s i g h t  i n t o  t h e  v a l u e  o f  l i f e ,  and  

t h e  h e r o i n e  o f  a  t r a g i c a l  comedy, l i k e  R . B . ' s  V i r g i n i a ,  a c h i e v i n g  

a s p i r i t u a l  v i c t o r y  and  e s c a p i n g  from t r a g e d y  i n t o  a  h e a v e n l y  

a f t e r l i f e ^ ^ .  A f t e r  h e r  d e a t h  t h e  p o s e d  t r a g e d y  d i s i n t e g r a t e s , and  

t r a g e d y  i s  p a r o d i e d  i n  t h e  h i g h - s p i r i t e d  f i g h t  f o r  l i f e  o f  

C a r i o l a .  She  c r e a t e s  a  t i s s u e  o f  f i c t i o n s  -  " I  am q u i c k  w i t h  

c h i l d "  ( l V . i i . 2 3 4 ) -  w h ich  B o s o la  c l e a r - s i g h t e d l y  r e c o g n i s e s  a s  

f i c t i o n s .  L i k e  h e r  m i s t r e s s , C a r i o l a  i s  d r i v e n  i n t o  s u b t e r f u g e ,  

t a k i n g  s h a m e f u l  ways t o  a v o i d  shame,  u n l i k e  h e r  m i s t r e s s ,  s h e
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c a n n o t  f r e e  h e r s e l f  f rom f i c t i o n  a s  s h e  d i e s ,  and t h e  o n l y  k i n d  o f  

l o v e  and  m o t h e r h o o d  s h e  c a n  c l a i m  f o r  h e r s e l f  e x i s t  i n  f i c t i o n  

o n l y .

The t r a g i c  e f f e c t  o f  t h e  d e a t h  o f  t h e  D uchess  i s  m o d i f i e d  • 

n o t  o n l y  by  t h e  u n e x p e c t e d  c o n t i n u a t i o n  o f  t h e  p l a y  beyond  

t r a g e d y ,  b u t  a l s o  by t h e  e v e n t s  w hich  i m m e d i a t e l y  f o l l o w  i t .  The 

r e t u r n  f rom  t r a g e d y  i s  i l l u s t r a t e d  i n  s e v e r a l  s m a l l  i n v e r s i o n s  o r  

p a r o d i e s  o f  t r a g e d y ,  b e g i n n i n g  w i t h  t h e  m urde r  o f  C a r i o l a .

T h r o u g h o u t  t h i s  p e n u l t i m a t e  a c t  a , c o m p l e x  s y s t e m  o f  e n a c t e d  d ram a s  

w i t h  t h e i r  a u d i e n c e s  h a s  b e e n  c r e a t e d :  F e r d i n a n d  w a t c h e s  B o s o l a  

w a t c h i n g  t h e  D u c h e s s  w a t c h i n g  t h e  madmen. ' The masque o f  madmen 

d e t a c h e s  u s  a s  a u d i e n c e  f rom t h e  p l a y - w o r l d ,  and a f t e r  t h e  d e a t h  

o f  t h e  D u c h e s s  v/e move f u r t h e r  away f rom t h e  o t h e r  c h a r a c t e r s  o f  

t h e  p l a y  so  t h a t  we v i e w  them i n  a  new d e t a c h e d  and  o b j e c t i v e  way.  

•The f o u r t h  a c t  i s  a  b e w i l d e r i n g  a l t e r n a t i o n  o f  d e t a c h m e n t  and  

p a i n f u l  i n v o l v e m e n t  : o u r  i n v o l v e m e n t  w i t h  t h e  D uchess  i s  i n c r e a s e d  

by  t e m p o r a r i l y  s e e i n g  h e r  a d o p t  o u r  own r o l e  a s  a u d i e n c e .  A f t e r  

t h i s  we become i n c r e a s i n g l y  d e t a c h e d  and  w i th d ra w n  f rom t h e  p l a y ' s  

c h a r a c t e r s ,  u n t i l  we c a n  g i v e  f u l l  w e i g h t  t o  t h e  p l a y ' s  i r o n i c  and  

a m b ig u o u s  c o n c l u s i o n .

At t h e  m u r d e r  o f  t h e  D u c h e s s ,  o n l y  F e r d i n a n d  r e t a i n s  t h e  

s t a t u s  o f  d e l e g a t e  o f  t h e  a u d i e n c e ,  so  t h a t  we a r e  f o r c e d  t o  s e e  

even  o u r  own p o s i t i o n  a s  o b s e r v e r s  a s  complex  and a m b i v a l e n t .  H i s

r e a c t i o n  t o  t h e  d e a t h  o f  h i s  s i s t e r  i s  a  p e r v e r s i o n  o f  t h e  t r a g i c

C a t h a r s i s  e x p e r i e n c e d  by t h e  a u d i e n c e .  He f i r s t  d e n i e s  ( I V . i i .

2 5 9 ) and  t h e n  a c c e p t s  ( l V . i i . 2 ? 3 )  t h e  v a l i d i t y  o f  t r a g i c  " p i t y " ,

s e e s  t h e  e v e n t  a s  one o f  " h o r r o r "  ( l V . i i . 3 i l a nd  i n t e r p r e t s

t h e  w hole  a s  a  " t r a g e d y "  ( l V . i i . 2 8 8 ) .  However f o r  F e r d i n a n d  p i t y  

and h o r r o r  a r e  n o t  p u r g e d : t h e y  a r e  v i o l e n t l y  aw akened ,  and  he
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r u s h e s  o u t  " d i s t r a c t e d "  ( l V » i i « 3 3 6 ) »  T n i s  i n v e r s i o n  o f  c a t h a r s i s  

b r i n g s  F e r d i n a n d  t o  t h e  r e v e r s e  o f  t r a g i c  k n o w le d g e ;  he  t r i e s  t o  

th ro w  a l l  t h e  b lame on B o s o l a ,  t o  im a g i n e  a f i c t i o n a l  h a p p y  e n d i n g ,  

and t o  r e t r e a t  i n t o  o b v i o u s l y  f a l s e  m o t i v e s  and  im ages  o f  f i c t i o n .

At t h i s  p o i n t ,  w i t h  F e r d i n a n d  r e j e c t i n g  and B o s o l a  

s t r u g g l i n g  w i t h  t r a g i c  u n d e r s t a n d i n g ,  i n  a n o t h e r  i n v e r s i o n  o f  

t r a g e d y  t h e  D u c h e s s  r e v i v e s  f o r  a  moment.  T h i s  a l m o s t  r e d u c e s  what 

h a s  gone  b e f o r e  i n t o  an  e n a c t e d  t r a g i c o m e d y  o f  a v e r t e d  d a n g e r ,  b u t  

t h i s  s t r u c t u r e  i s  f r a g m e n t e d ,  and  t h e  r e v i v a l  i s  m om entary  o n l y .

F o r  B o s o l a ,  t h i s  r i c h  c o n f u s i o n  o f  t r a g e d y  and t r a g i c o m e d y  p o s e s  

i n s o l u b l e  p r o b l e m s :  e v e n  t h e  t r a g i c  e m o t i o n s  a r e  c o n f u s e d ,  a s  i t  

seems t h a t  " p i t y  w ould  d e s t r o y  p i t y "  ( l V . i i . 3 4 7 ) .  F i n a l l y  B o s o l a  

t o o  i s  f a c e d  w i t h  d i v i d e d  l o y a l t i e s  t o  f a c t  and  f i c t i o n ,  and  he 

p r e s e n t s  t h e  d y i n g  D u c h e s s  w i t h  a  c u r i o u s  b l e n d  o f  t r u t h  and 

f a l s e h o o d ,  a  h a l f - r e a i l ,  h a l f - u n r e a l  p i c t u r e  o f  . 'Antonio a l i v e  and  

p e a c e f u l l y  r e c o n c i l e d  w i t h  t h e  b r o t h e r s .  B o s o l a ' s  c o n f r o n t a t i o n  

w i t h  t r a g i c  k n o w le d g e  l e a v e s  him s t i l l  p r e p a r e d  t o  u s e  f i c t i o n s ,  

and h o w e v e r  k i n d l y  h i s  m o t i v e s  t h i s  d e l i b e r a t e  f a l s e h o o d  s u g g e s t s  

t h a t  B o s o l a ' s  d e p e n d e n c e  on f i c t i o n  and p r e t e n c e  i s  t o  s h a p e  h i s  

a c t i o n s  e v e n  now t h a t  he  h a s  r e j e c t e d  " p a i n t e d  h o n o u r "  ( V . i i . 3 3 6 ) .

As F e r d i n a n d  r e t r e a t s  from t r a g i c  k n o w le d g e ,  B o s o l a  

a c c e p t s  i t  i n  m o d i f i e d  fo rm ,  t h r o w i n g  o f f  h i s  d i s g u i s e .  T h i s  

a s s u m p t i o n  o f  t r a g i c  k n o w le d g e ,  l i k e  h i s  commitment t o  t h e  v a l u e s  

r e p r e s e n t e d  by  t h e  d e a d  D u c h e s s ,  i s  complex  and am b ig u o u s .  H i s  

change  o f  d i r e c t i o n  i s  a c h i e v e d  o n l y  when he i s  c o n v i n c e d  t h a t  he 

h a s  l o s t  h i s  c h a n c e  f o r  r e w a r d ,  so  t h a t  i t  h a s  a  m arked  u n d e r ­

c u r r e n t  o f  s e l f i s h n e s s  and  p e r s o n a l  s p i t e ,  a  change  i n  a t t i t u d e  

w hich  d o e s  n o t  seem t o  a f f e c t  much t h e  way he a c t s  b u t  o n l y  t h e  

p e o p l e  who a r e  h i s  f r i e n d s  and e n e m ie s .  T h i s  new t r a g i c  k n o w l e d g e .
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t o o ,  d o e s  n o t  p r e v e n t  h i s  u s i n g  f i c t i o n s .  To s e e  B o s o l a ’ s  move 

t o  t h e  D u c h e s s  s i d e  o n l y  i n  t e r m s  o f  "a p r o f o u n d  c h a n g e " ,  a  new 

commitment " t o  d o i n g  what  he knows i s  m o r a l l y  r ig h t "* ^ ^  seem s  t o  me 

t o  o v e r s i m p l i f y .  I t  i s  a  s t r a n g e  k i n d  o f  c o n v e r s i o n  v/hich  i s  

o n l y  s e c o n d  c h o i c e  t o  m a t e r i a l  a d v a n c e m e n t ,  and w hich  l e a d s  t o  much 

t h e  same k i n d  o f  m u r d e r  and b e t r a y a l  a s  were  c o m m i t t e d  by h i s  

u n r e g e n e r a t e  s e l f .  M oreover  t h e  " p r o f o u n d  chan g e "  i n  B o s o l a  i s  

n o t  w h o l l y  f o r  t h e  g o o d ;  i t  e x p r e s s e s  i t s e l f  n o t  o n l y  i n  a 

d i s c o v e r y  o f  h i s  own " g u i l t y  c o n s c i e n c e "  ( l V . i i . 3 3 6 ) r e m i n i s c e n t  

o f  t h a t  o f  t h e  C a r d i n a l ,  b u t  a l s o  i n  a  s i g n i f i c a n t  dimming o f  h i s  

c l e a r  m o r a l  i n s i g h t .  B e f o r e  t h i s  he  h a s  a lw a y s  showed c l e a r  m o r a l  

u n d e r s t a n d i n g  e v e n  when t h i s  was r i g o r o u s l y  e x c l u d e d  f rom h i s  

a c t i o n s .  From t h i s  p o i n t  he no l o n g e r  s t a n d s  i n  a  s p e c i a l  

r e l a t i o n s h i p  t o  t h e  a u d i e n c e ,  he i s  l e s s  s e l f - c r i t i c a l ,  and  we c a n  

a c c e p t  h i s  e v a l u a t i o n s  l e s s  r e a d i l y .  H i s  vow, f o r  i n s t a n c e ,  t o  

g i v e  t h e  bod y  o f  t h e  D u ch es s  t o  "some good  women" ( I V . i i . 372)  i s  made 

a p p a r e n t l y  w i t h o u t  i r o n y ,  a l t h o u g h  he  h a s  j u s t  p a r t i c i p a t e d  i n  

t h e  m u r d e r  o f  t h e  p l a y ' s  two good women. B o s o l a ,  a s  he h i m s e l f  

would  h a v e  b e e n  t h e  f i r s t  t o  r e a l i s e  e a r l i e r  i n  t h e  p l a y ,  r e t u r n s  

a s  a r r a n t  k n a v e  a s  he  s e t  f o r t h ,  b e c a u s e  he  c a r r i e d  h i m s e l f  a l w a y s  

a l o n g  w i t h  h im .

The f o u r t h  a c t  o f  The D uchess  o f  M a l f i , t h e n ,  p r e s e n t s  a  

t r a g e d y  i n  w h ich  a  good  woman r e a c h e s  t r a g i c  know ledge  and  

a f f i r m a t i o n ,  c o n q u e r s  t h e  r e d u c t i v e  s a t i r i c  i n t e r p r e t a t i o n  o f  h e r  

l i f e  and  a c h i e v e s  s e l f - d e f i n i t i o n  and  e v e n  v i c t o r y  i n  t h e  f a c e  o f  

d e a t h ,  l i k e  t h e  h e r o i n e  o f  a  t r a g i c a l  comedy.  T h i s  t r a g i c  c e n t r e ,  

h o w e v e r ,  i s  s u r r o u n d e d  by a  masque w hich  p r o v i d e s  a  g r o t e s q u e l y  

d i s t o r t e d  v i e w  o f  t h e  p l a y  i t s e l f ,  a  p a r o d y  o f  t h e  t r a g i c  moment 

a s  C a r i o l a  r e f u s e s  t r a g i c  know ledge  and  a f f i r m a t i o n  and  F e r d i n a n d
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t r a g i c  c a t h a r s i s ,  a  m i n i a t u r e  t r a g i c o m e d y  a s  t h e  D u ch es s  

m o m e n t a r i l y  r e v i v e s  and a  s t a g e d  comedy,  a  g r im  p r a c t i c a l  j o k e  a s  

F e r d i n a n d  l e a v e s  t h e  D uchess  a  d e a d  m a n ' s  hand  and  r e v e a l s  t h e  

e f f i g y  o f  A n t o n i o . ,  The a c t  t r i e s  t o  s u g g e s t  a s  r i c h l y  a s  p o s s i b l e  

t h e  v a r i e t y  o f  human r e a c t i o n s  t o  d i s a s t e r  w i t h o u t  c o m p ro m is in g  

t h e  c e n t r a l i t y  o f  t h e  D u c h e s s '  p o s i t i v e  s t a t e m e n t .  F o r  t h e  s t r o n g  

few t h e r e  i s  t h e  p o s s i b i l i t y  o f  g e n u i n e  t r a g e d y  o r  t h e  t r a g i ­

comedy o f  s p i r i t u a l  v i c t o r y :  f o r  t h e  m a j o r i t y  t h e r e  i s  o n l y  

u n c e r t a i n t y ,  a m b i g u i t y ,  o r  t h e  r e j e c t i o n  o f  t h e  d i f f i c u l t  

a b s o l u t e s  o f  t r a g e d y .  As t h e  a c t  e n d s ,  B o s o l a  s t e p s  i n t o  t h e  p l a c e  

o f  t h e  m a in  -  i n d e e d  now a l m o s t  t h e  o n l y  -  m e d i a t o r  b e t w e e n  t h e  

a u d i e n c e  and  t h e  p l a y ,  a l t h o u g h  we m us t  be  c a r e f u l  a b o u t  a c c e p t i n g  

any  o f  h i s  e v a l u a t i o n s  o f  h i s  own a c t i o n s .  T h e re  i s  n e v e r  any  

d o u b t  a b o u t  t h e  D u c h e s s '  c o u r a g e  and  e s s e n t i a l  i n n o c e n c e ,  and  t h e  

f a c t  t h a t  v i c t o r y  i s  h e r s  : t h e  p l a y ' s  c e n t r a l  a m b i g u i t i e s  l i e  

r a t h e r  i n  t h e  e f f e c t  o f  h e r  l o v e  an d  d e a t h  on t h o s e  a r o u n d  h e r .

The D u c h e s s '  t r a g i c  know ledge  an d  a f f i r m a t i o n  a r e  c o n t r a s t e d  w i t h  

B o s o l a ' s  a m b iguous  c o n v e r s i o n  and  th e .  s t r a n g e  c o m b i n a t i o n  o f  t r u t h  

and  f a l s e h o o d  w i t h  which  he  f a c e s  t h e  d y i n g  D u c h e s s ,  and  a l s o  w i t h  

F e r d i n a n d ' s  m a d n e s s ,  t h e  o p p o s i t e  o f  t r a g i c  k n o w le d g e .  F i n a l l y  

t h e  s c e n e  s e l f - c o n s c i o u s l y  s t a g e s  a  t r a g e d y  and  s u g g e s t s  t h e  

a m b ig u o u s  s t a t u s  o f  t r a g e d y  a s  e n t e r t a i n m e n t  and t h e  p r e c a r i o u s n e s s  

o f  t h e  t r a g i c  c a t h a r s i s .  A f t e r  t h i s  s c e n e  w i t h  i t s  p a r t i a l  

r e a l i g n m e n t  . o f  f i c t i o n  and  r e a l i t y  and  i t s  d e f i n i t i o n  o f  t r a g e d y ,  

i t  i s -  t h e  t a s k  o f  t h e  l a s t  a c t  t o  exam ine  what  comes a f t e r  

t r a g e d y ,  t h e  d i s i n t e g r a t i o n  o f  a  w o r l d  w hich  r e j e c t s  t r a g i c  know­

l e d g e ,  t o  p u t  f o r w a r d  a  more i r o n i c  and  s u b d u e d  v ie w  o f  t r a g i c  

a f f i r m a t i o n ,  and  t o  m e d i a t e  f o r  t h e  a u d i e n c e  b e t w e e n  f i c t i o n  and  

t h e  r e t u r n  t o  r e a l  l i f e ,  a  t a s k  w h ich  i s  p a r t i c u l a r l y  co m p lex
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b e c a u s e  o f  t h e  d i f f i c u l t y  o f  d i s t i n g u i s h i n g  t h e  two i n  t h e  w o r l d  

o f  t h e  p l a y ,  and  b e c a u s e  o f  t h e  h o s t i l e  t r e a t m e n t  o f  f i c t i o n  i n  t h e  

p l a y  i t s e l f .

" M i r t h  and  k i l l i n g " :  Act  V o f  The D uchess  o f  M a l f i  an d  t r a g i c o m e d y .

A c t  IV o f  The D uchess  o f  M a l f i  d e f i n e s  f o r  t h e  a u d i e n c e  

t h e i r  r o l e  i n  a  com plex  drama by a  c a r e f u l  d e f i n i t i o n  o f  g e n r e ,  

by  t h e  im age  o f  t h e  m asque ,  and  by p r e s e n t i n g  v a r i o u s  c h a r a c t e r s  

b e h a v i n g  a s  a u d i e n c e  and  t h e n  a b a n d o n i n g  t h i s  r o l e .  Im ag e s  o f  

e n d i n g  p e r v a d e  t h i s  a c t  w hich  f o rm s  t h e  p l a y ’ s  t r a g i c  c o n c l u s i o n .  

Act  V c o m p l e t e s  i t s  m e d i a t i o n  w i t h  a  r e t u r n  f rom t r a g e d y ,  a  v ie w  

o f  a  w o r l d  l i k e  o u r  ov/n where t h e  t r a g i c  a b s o l u t e s  c a n n o t  be 

s u s t a i n e d  and  w here  i t s  c h a r a c t e r s ,  u n l i k e  t h e  D u c h e s s ,  a r e  

d e f e a t e d  by  s e l f - d e c e p t i o n ,  s e l f - p i t y ,  m e l a n c h o l y  and  m a d n e s s .  

D o r o t h e a  K rook  s e e s  t r a g e d y  a s  an  i n t e r l o c k i n g  s e q u e n c e  o f  f o u r  

u n i t s ,  " t h e  a c t  o f  shame o r  h o r r o r " ,  t h e  " s u f f e r i n g "  w h ich  t h i s  

c a u s e s ,  t h e  " k n o w le d g e "  g e n e r a t e d  by t h i s  s u f f e r i n g ,  and  t h e  

" a f f i r m a t i o n  o r  r e a f f i r m a t i o n  o f  t h e  d i g n i t y  o f  t h e  human s p i r i t "

16
w hich  t h i s  know ledge  p r o d u c e s  . I f  t h i s  i s  a  v a l i d  scheme o f  

t r a g e d y .  The D u ch ess  o f  M a l f i  a p p e a r s  t o  u s e  t h e  t r a g i c  f r a m e w o rk

17i n  a  u n i q u e l y  s c e p t i c a l  and  i r o n i c  way . I n  Act  IV ,  t h e  d e a t h  

o f  t h e  D u c h e s s  f o r m s  a g e n u i n e l y  t r a g i c  c e n t r e :  t h e  end  o f  t h e  

a c t ,  and  A c t  V, h o w e v e r ,  p r o v i d e  a  s e r i e s  o f  i n v e r s i o n s  o f  t h e  

t r a g i c  s c h e m e ,  i n  w h ich  a l m o s t  e v e r y  p o i n t  i s  made t o  a p p e a r  

d u b i o u s  o r  i s  n e g a t e d .  A f t e r  t h e  d e a t h  o f  t h e  D u c h e s s ,  t h e  

c o r r u p t  and  s e l f - c e n t r e d  w o r ld  a r o u n d  h e r  c a n n o t  s u s t a i n  t h e  t r a g i c  

a b s o l u t e s  an d  f a l l s  a p a r t  i n t o  m a d n e ss ,  d e s p a i r ,  and t r a g i c o m e d y .  

The f i r s t  t h r e e  a c t s  p r e s e n t  an  am biguous  v ie w  o f  t h e  t r a g i c  " a c t
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o f  shams o r  h o r r o r ’*» Act  IV j u x t a p o s e s  g e n u i n e  t r a g i c  ’’Icnowledge” 

w i t h  k n o w le d g e  o f  a  more am biguous  k ind*  Act V» a s  T r a v i s  B o g a rd  

p o i n t s  o u t ^ ^ ,  c o m p l e t e s  t h e  s a t i r i c  h a l f  o f  t h e  p l a y :  i t  a l s o  

e n d s  t h e  p l a y  on  an  am biguous  v ie w  o f  a f f i r m a t i o n  o r  r e a f f i r m a t i o n .

A c t  V i s  i n  many ways p r o f o u n d l y  d i f f e r e n t  f rom t h e  p l a y  

w hich  h a s  gone  b e f o r e :  t h e  p l a y  h a s  a r r a n g e d  t r a g e d y  a s  t h e  p e a k ,  

t h e  h i g h e s t  i n  a r t i s t i c  form and  i n  m o r a l  a c h i e v e m e n t ,  from w h ich  

t h e  f i n a l  a c t  c h a r t s  a  d e c l i n e .  Even t h e  l a n g u a g e  c h a n g e s  i n  t h e  

f i f t h  a c t :  t h e  l a s t  p a r t  o f  Act  IV and  Act  V i t s e l f  a r e  f u l l  o f  

n e g a t i v e s ,  " s i l e n c e * *  ( l Y . i i . ^ ,  V . i v . 8 3 ) ,  *'never** ( V . v . 9 0 ) ,  "no** 

( V . v . 10 8 ) ,  **no t -b e in g "  ( l V . i i . 3O l ) ,  and  e s p e c i a l l y  " n o t h i n g "

( I V . i . 1 3 8 , l V . i i . i 3 , V . i i . 3 3 , 3 9 , 5 ^ , 2 3 1 , 3 3 0 , 3 ^ 7 ,  V . v . 3 9 , 7 9 , 1 1 8 ) ,

w h ich  e c h o e s  t h r o u g h  t h e  l a s t  a c t :  a f t e r  t h e  a f f i r m a t i o n  o f  t h e  

Duchess*  l i f e  and  d e a t h  t h e  s o c i e t y  she  l e a v e s  b e h i n d  h e r  seems 

n e g a t i v e  and  s t e r i l e .  A g a in  i n  t h e  f i n a l  a c t  t h e  p l a y ' s  i m a g e s  

o f  comedy and  t r a g i c o m e d y  become more e x t r e m e  and  g r o t e s q u e .  

F e r d i n a n d ' s  m a d n e ss  i s  made t h e  o c c a s i o n  f o r  c r u d e  f a r c i c a l  

comedy a s  t h e  D o c t o r  * 'puts  o f f  h i s  f o u r  C lo a k s  one a f t e r  a n o t h e r "  

( V . i i .6 9  SD )^ ^ .  The " f a t a l  j u d g e m e n t "  ( V . i i . 8 3 ) w h ich  f a l l s  on  

F e r d i n a n d ,  t h e  l e a d i n g  e x p o n e n t  i n  t h e  p l a y  o f  s a t i r i c a l  comedy,

* i s  t h a t  he  becom es  f r o z e n  i n t o  t h i s  one p o s t u r e ,  a  comic  madman 

a f r a i d  o f  h i s  own shadow.  A g a in ,  J u l i a ' s  wooing  o f  B o s o l a  b e g i n s  

a s  a n  e n a c t e d  t r a g i c o m e d y  w i t h  a  p i s t o l  and  e n d s  a s  t r a g e d y  i n  

e a r n e s t ,  a  l e s s  e x u b e r a n t  v e r s i o n  o f  F l a m i n e o ' s  t r a g i c o m e d y  i n  t h e  

l a s t  a c t  o f  The Whi te  D e v i l .

Ac t  V, t h e n ,  i s  d e l i b e r a t e l y  h e l d  a p a r t  f rom  t h e  p l a y ' s  

f i r s t  f o u r  a c t s  by  a  change  i n  v o c a b u l a r y  and by a n  i n c r e a s e  i n  

p r e s s u r e  f ro m  comic  and t r a g i c o m i c  i n c i d e n t s ,  and  a l s o  i n  a  c h a n g e  

i n  some o f  t h e  c h a r a c t e r s  and  i n  t h e  p e r s p e c t i v e  i n  w h ich  t h e y
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were p l a c e d .  We a s  a u d i e n c e  a r e  h e l d  a t  an  i n c r e a s i n g  d i s t a n c e  

from t h e  c h a r a c t e r s ,  u n t i l  we c a n  v ie w  even  t h e  l a s t  w ords  o f  

t h e  p l a y  w i t h  c r i t i c a l  o b j e c t i v i t y .  I t  becomes l e s s  and  l e s s  

e a s y  t o  a c c e p t  wha t  t h e  c h a r a c t e r s  t e l l  u s  a t  f a c e  v a l u e ,  more 

and more d i f f i c u l t  t o  v iew  them w i t h  sym pa thy  and i n v o l v e m e n t .

Those  c h a r a c t e r s  who have  s t o o d  a s  d e l e g a t e s  o f  t h e  a u d i e n c e ,  

B o s o l a ,  A n t o n i o ,  t h e  D u c h e s s ,  have  e i t h e r  d i s a p p e a r e d  f rom t h e  

p l a y  o r  h a v e  h a d  t h i s  s p e c i a l  r e l a t i o n s h i p  d i s t o r t e d  by t h e  f a i l u r e  

o f  t h e i r  j u d g e m e n t  o r  s e l f - c r i t i c i s m .  The m urde r  o f  t h e  D u c h e s s  

and h e r  r e s o l u t e  a s s e r t i o n  o f  h e r  own i d e n t i t y  seems, t o  h a v e  

i m p a i r e d  t h e  s e n s e  o f  s e l f  e v e n  o f  t h o s e  r u t h l e s s  e g o i s t s  

F e r d i n a n d  and  t h e  C a r d i n a l .  The two b r o t h e r s  who e x p r e s s e d  t h e i r  

s e n s e  o f  s e l f  i n  m u rd e r  l o s e  i t ,  F e r d i n a n d  by m a d n e ss ,  t h e  C a r d i n a l  

r e t r e a t i n g  i n t o  h i m s e l f ,  " p u z z l e d "  t h a t  h i s  s e l f - s u f f i c i e n c y  i s  

t r o u b l e d  by g u i l t .  A n t o n i o  e s p e c i a l l y ,  u n t i l  h i s  d e a t h ,  seems t o  

hav e  s h r u n k  i n  s t a t u r e .  H i s  c h a r a c t e r  h a s  f a l l e n  a p a r t :  B o s o l a  

h a s  t a k e n  o v e r  h i s  c l e a r - s i g h t e d  g r a s p  o f  c h a r a c t e r  and  D e l i o  h i s  

s t u b b o r n  i n t e g r i t y .  Only  h i s  l e s s  a t t r a c t i v e ,  l e s s  a c t i v e ,  

c h a r a c t e r i s t i c s  r e m a i n ,  t r e p i d a t i o n ,  h e l p l e s s n e s s ,  i n d e c i s i o n ,
/H-

p o o r  j u d g e m e n t ,  d e s i r e  f o r  " a n y  s a f e t y "  ( V . i . ^ ^ ) .  H i s  d e a t h  i s  

a l m o s t  a  r e l i e f  t o  h im ,  f r e e i n g  him from f e a r  and  h i s  c o n v e n t i o n a l  

awe o f  t h e  " f i x e d  o r d e r "  ( l . i . 6 ) o f  t h e  c o u r t l y  l i f e :  h e ,  l i k e  

F e r d i n a n d  an d  t h e  C a r d i n a l ,  i s  d e s t r o y e d  by  t h e  d e a t h  o f  t h e  

D u c h e s s .

A l t h o u g h  t h i s  l a s t  a c t  i s  h e l d  a p a r t  f rom t h e  r e s t  o f  t h e  

p l a y  by  t h i s  c h a n g e  i n  t h e  p e r s p e c t i v e  o f  i t s  c h a r a c t e r s  and  i t s  

c h a n g i n g  a u d i e n c e - p l a y  r e l a t i o n s h i p ,  i t  i s  t i g h t l y  c o n n e c t e d  by  

p l o t  a s  w e l l  a s  by  th e m e .  The f i n a l  a c t  m i g h t  have  b e e n  a  s e c o n d  

t r a g e d y  a r i s i n g  f rom  t h e  " a c t  o f  shame o r  h o r r o r  o f  t h e  D u c h e s s
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murder*  h o w e v e r ,  t r a g i c  s t r u c t u r e s  a r e  s u g g e s t e d  now o n l y  t o  be 

n e g a t e d ,  i n v e r t e d  o r  p a r o d i e d ,  o r  a c c e p t e d  o n l y  i n  a  l i m i t e d  s e n s e .  

B ro o d in g  o v e r  t h i s  s e r i e s  o f  a n t i - t r a g e d i e s  i s  t h e  c o n t r a s t i n g  

p r e s e n c e  o f  t h e  D u c h e s s .  I n  a  s i g n i f i c a n t  -  a l m o s t ,  i n d e e d ,  i n  

a l i t e r a l  -  s e n s e  t h e  dead  Duchess  h a u n t s  t h i s  f i n a l  a c t ,  a  

c o n s t a n t  r e m i n d e r  o f  a  b e t t e r  way o f  l i v i n g .  A f t e r  what  s eem s  t o  

be t h e  d e a t h  o f  t h e  D u c h e s s ,  s h e  " h a u n t s "  B o s o l a ,  p e r h a p s  e v e n  

a p p e a r i n g  a s  he  seems t o  s e e  h e r  " t h e r e ,  t h e r e ! "  ( V . i i . 3 5 6 ) .  She 

i s  h e a r d  i n '  t h e  echo  s c e n e ,  and p e r h a p s  i s  s e e n ,  " a  f a c e  f o l d e d  

i n  s o r ro v / "  ( V . i i i . 4 3 ) .  She i s ,  o f  c o u r s e ,  c o n s t a n t l y  t a l k e d  

a b o u t  t h r o u g h o u t  t h e  l a s t  a c t ,  and  i s  m e t a p h o r i c a l l y  p r e s e n t  i n  

t h e  e c h o e s  and  s u m m a r ie s  o f  t h e  p a s t  w i t h  w hich  t h e  e n d i n g  o f  t h e  

p l a y  i s  p e r m e a t e d ^ ^ .  When she  a p p e a r s  t h r e e  t i m e s  a f t e r  h e r  

a p p a r e n t  d e a t h ,  i t  seems a s  i f  s h e  and  t h e  l i f e  f o r c e  w h ich  s h e  

r e p r e s e n t s  a r e  p r o o f  a g a i n s t  d e a t h .  The t r a g i c  a f f i r m a t i o n  p r o ­

v i d e d  by t h e  d e a t h  o f  t h e  D uchess  c o n f r o n t s  t h e  s c e p t i c a l  w o r l d  

l e f t  b e h i n d  h e r :  t h e  t r a g i c o m i c  d i s c o r d s  c r e a t e d  by  t h i s  a n t i t h e s i s  

p r o f o u n d l y  m o d i f y  t h e  whole t r a g i c  e f f e c t .

As a  w hole  t h e  p l a y  h a s  b e e n  h o s t i l e  t o w a r d s  f i c t i o n s :  a s  

s h a m e f u l  ways t o  a v o i d  shame and  a s  s p o r t i v e  a c t i o n  t h e y  t h r e a t e n  

t h e  D u c h e s s '  commitment t o  r e a l  l i f e  and  t o  r e a l  r e l a t i o n s h i p s .

Act  IV a p p e a r s  t o  i n c l u d e  an  abandonment o f  f i c t i o n  w i t h  t h e  end  

o f  t h e  masque  and  B o s o l a ' s  r e j e c t i o n  o f  d i s g u i s e .  Even  t h i s ,  

h o w e v e r ,  i s  an  a m b iguous  abandonm en t ,  a s  B o s o l a  f a c e s  t h e  d y i n g  

D u c h e s s  w i t h  f i c t i o n a l  im ages  o f  r e c o n c i l i a t i o n .  I n  Act  V 

f i c t i o n s  become i n c r e a s i n g l y  t h r e a t e n i n g  and d i f f i c u l t  t o  c o n t r o l  

and e v e n  t o  r e c o g n i s e ,  B o s o l a  c r e a t e s ’ f i c t i o n a l  m o t i v e s  t o  

d e c e i v e  J u l i a .  The C a r d i n a l  e x p l a i n s  F e r d i n a n d ' s  m adness  b y  a  

f i c t i o n a l  v e r s i o n  o f  wha t  a c t u a l l y  h a p p e n e d ,  t h e  s t o r y  o f  t h e
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ominous  h a u n t i n g  o f  t h e  f a m i l y  by  a  v/oman k i l l e d  by  h e r  own 

k i n s m e n  " f o r  h e r  r i c h e s  " ( V . i i . 9 4 ) .  The C a r d i n a l  e s p e c i a l l y  i s  

t h e  c e n t r e  o f  f i c t i o n  i n  t h i s  l a s t  a c t ,  a s  he l a y s  " f a i r  m a r b l e  

c o l o u r s "  on  h i s  " r o t t e n  p u r p o s e s "  ( V . i i . 2 9 7 - 8 ) .  I n  o r d e r  t o  

d i s p o s e  o f  t h e  body  o f  J u l i a  s a f e l y ,  he  d e s i g n s  an  e l a b o r a t e  

f i c t i o n  -  "When h e ' s  a s l e e p ,  m y s e l f  w i l l  r i s e ,  and  f e i ^ n / S o m e  o f  

h i s  mad t r i c k s  . . . / A n d  f e i g n  m y s e l f  i n  d a n g e r  . . . "  ( V . i v . 1 4 - 1 6 ) . 

F o r  t h e  r e s t  o f  t h e  p l a y  t h e  C a r d i n a l  h a r d l y  e v e r  e s c a p e s  t h e s e  

d i s t u r b i n g  S u g g e s t i o n s  o f  f i c t i o n  and  u n r e a l i t y .  I n  t h i s  p o s t -  

t r a g i c  w o r l d  t h e  D u c h e s s '  commitment t o  d i r e c t  e x p e r i e n c e  h a s  

b e e n  l o s t ,  and  f i c t i o n  b e g i n s  t o  p r e y  on  i t s e l f :  t h e  C a r d i n a l  i s  

doomed by  h i s  own u n c r i t i c a l  t r u s t  i n  f i c t i o n  and  comedy.  The 

p l a y ' s  d i s t r u s t  o f  f i c t i o n  u r g e s  u s  a s  a u d i e n c e  t o  be o b j e c t i v e  

e v e n  a b o u t  t h e  f i c t i o n a l  form o f  t h e  p l a y  i t s e l f .

Even  B o s o l a ' s  c o n v e r s i o n  t o  r e a l  a c t i o n  and  t h e  v a l u e s  

r e p r e s e n t e d  by t h e  D uchess  i s  d e e p l y  u n d e r m i n e d  by h i s  c o n t i n u e d  

d e p e n d e n c e  on f i c t i o n s .  H i s  a t t i t u d e  t o  f i c t i o n  i n  t h i s  f i n a l  

a c t  i s  c o m p le x .  He u s e s  f i c t i o n s  w i th ,  t h e  C a r d i n a l  and  w i t h  

J u l i a ,  b u t  a l s o  -  and  t h i s  i s  a  new d e v e l o p m e n t  -  w i t h  h i m s e l f .

He c l a i m s  " P e n i t e n c e "  ( V . i i . 3 4 8 )  an d  u n c r i t i c a l l y  c l a i m s  t o  be 

j u s t i f i e d  i n  t a k i n g  p a r t  i n  " a  most  j u s t  r e v e n g e "  ( V . i i . 3 4 3 ) ,  

w i t h o u t  a p p a r e n t l y  r e a l i s i n g  t h e  i r o n y  o f  r e v e n g i n g  a  c r i m e  v/hich 

he h i m s e l f  c o m m i t t e d :  t h i s  i s  u n d e r l i n e d  by t h e  i r o n i c  d i v e r g e n c e  

b e t w e e n  h i s  i n t e n t i o n  o f  j o i n i n g  w i t h  A n to n io  and  h i s  a c c i d e n t a l  

m u rd e r  o f  h i s  w o u ld - b e  a l l y .  M oreove r  t h e  D u c h e s s '  t r a g e d y  i s  

f o l l o w e d  by  a  number  o f  d i s t o r t e d  v e r s i o n s  o f  i t  w h ich  become 

i n c r e a s i n g l y  f o r e i g n  t o  t h e  s p i r i t  o f  t r a g e d y :  C a r i o l a  r e s i s t s  

and l i e s ,  J u l i a  d i e s  w i t h  t o t a l  a g n o s t i c i s m  and  a  r e f u s a l  t o  

e v a l u a t e  h e r  own l i f e .  The D u c h e s s '  m u rd e r  i s  c a r e f u l l y  p o s e d ,
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s t a g e d  a l m o s t  i n  s l o w - m o t i o n ,  t o  a l l o w  h e r  t i m e  t o  make h e r  f i n a l  

a f f i r m a t i o n .  A n t o n i o ,  h o w e v e r ,  i s  k i l l e d  a l m o s t  c a s u a l l y .  The 

s h a t t e r i n g  i r o n y  o f  t h i s  s c e n e  c a s t s  d o u b t  n o t  o n l y  on  B o s o l a ' s  

c o n v e r s i o n  b u t  on t h e  whole  p o s s i b i l i t y  o f  j u s t  a c t i o n  i n  t h e  

c o n f u s e d  p o s t - t r a g i c  w o r l d .  B o s o l a ,  who h a d  t r i e d  t o  commit  

h i m s e l f  t o  d u c h e s s l y  " a c t i o n  i n d e e d " , '  f i n d s  h i m s e l f  i n e s c a p a b l y  

t r a p p e d  i n  f i c t i o n s :  t h e  m u rd e r  of A n t o n i o  i s  s i m p l y  "Such  a  

m i s t a k e  a s  I  h a v e  o f t e n  s e e n / I n  a  p l a y . . . "  ( V . v . 93 - 6 ) .  A n t o n i o ' s  • 

d e a t h  a l l o w s  t h e  m u r d e r e d  man a  d e g r e e  o f  know ledge  and  a f f i r m a ­

t i o n ,  b u t  i t  i s  o f  so s u b d u e d  a  k i n d  a s  t o  a p p e a r  a l m o s t  a  p a r o d y  

o f  t h e  i n t e n s i t y  o f  t h e  D u c h e s s ' . L i k e  t h e  D u c h e s s ,  A n t o n i o  

w elcom es  d e a t h  a s  an  end  o f  f i c t i o n s ,  and  a c h i e v e s  a  k i n d  o f  s e l f ­

d e f i n i t i o n ,  b u t  i t  i s  a  w eary  k i n d  o f  d e f i n i t i o n  w h ich  c o n s i s t s  so  

l a r g e l y  i n  r e g r e t  f o r  h i s  p a s t  d e e d s  and  t h e  a d m i s s i o n  t h a t  

t h r o u g h o u t  t h e  p l a y  h i s  ju d g e m e n t  h a d  b e e n  f a u l t y .  At t h e  b e g i n ­

n i n g  o f  t h e  p l a y  he p r a i s e d  t h e  " f i x e d  o r d e r "  ( l . i . 6 ) o f  t h e  

F r e n c h  c o u r t  : now he d i e s  w i t h  p r o f o u n d  d i s t r u s t  o f  t h e  am b iguous  

" o r d e r "  im p o s e d  by  g r e a t  men,  w i s h i n g  t h a t  h i s  s o n  m i g h t  " f l y  

t h e  c o u r t s  o f  p r i n c e s "  ( V . i v . 7 2 ) .

A n t o n i o  d y i n g  f i n a l l y  a b a n d o n s  f i c t i o n ,  and  B o s o l a  t o o  

f rom t h i s  p o i n t  c e a s e s  c o n s c i o u s l y  t o  u s e  f i c t i o n s .  L i k e  F l a m i n e o ,  

he r e f u s e s  t o  l o o k  who went b e f o r e  o r  who w i l l  f o l l o w  h im .  

S p e c i f i c a l l y  he  r e j e c t s  f i c t i o n  a s  i m i t a t i o n  -  " I  w i l l  n o t  i m i t a t e  

t h i n g s  g l o r i o u s , / L o  more t h a n  b a s e  : I ' l l  be mine own e x a m p le "

( V . i v . 8 1 - 2 ) .  From now on B o s o l a  i s  t o t a l l y  d e p e n d e n t  on h i m s e l f  

a t t e m p t i n g ,  n o t  a l w a y s  s u c c e s s f u l l y ,  t o  i m p r o v i s e  e m o t i o n  an d  

m o r a l i t y  i n  t h i s  t r e a c h e r o u s  w o r ld  where e v e n  t h e  a b s o l u t e s  o f  

t r a g e d y  a p p e a r  o n l y  i n  g r o t e s q u e l y  d i s t o r t e d  fo rm .

As A n t o n i o  a s s e r t s  i n  l i m i t e d  form h i s  own i n d i v i d u a l i t y .
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and a c h i e v e s  a l i m i t e d  k i n d  o f  know ledge  and  a f f i r m a t i o n ,  t h e  

C a r d i n a l  an d  F e r d i n a n d  l o s e  t h e i r  s e n s e  o f  s e l f  i n  t h e  l a s t  

moments o f  t h e  p l a y .  T h i s . a n t i t h e s i s  o f  t h e  a s s e r t i o n  made by  

t h e  D u c h e s s  and  t h e  d e n i a l  o f  i n d i v i d u a l i t y  h i n t s  a t  t h e  p a r a d o x  

i n v o l v e d  i n  t h e  d r a m a t i c  p r o c e s s  o f  i m p e r s o n a t i o n  where a c t o r  an d  

p e r s o n a  fo rm  a  d o u b l e  f i g u r e ,  and  t h i s  p r e p a r e s  f o r  t h e  r e s o l u ­

t i o n  o f  t h e  p a r a d o x  a s  t h e  p l a y  e n d s .  The C a r d i n a l ' s  d e a t h  i s  

s u r r o u n d e d  by t h r e a t e n i n g  im a g e s  o f  f i c t i o n  and  o f  comedy,  a s  

t h e  c o u r t i e r s  i n t e r p r e t  h i s  c r i e s  s i m p l y  a s  " c o u n t e r f e i t i n g "

( V .V .2 0 )  and  i m a g i n e  how t h e  C a r d i n a l  w i l l  " l a u g h "  a t  them ( V . v .

3 3 ) .  T h i s  d e a t h  p r o v i d e s  a n , e x a c t  j u d g e m e n t  i n  i t s  i n v e r s i o n  o f  

t h e  t r a g i c  p r o c e s s :  s u f f e r i n g  i s  s u r r o u n d e d  by comedy,  k n o w le d g e  

b r i n g s  o n l y  d e s p a i r ,  and  i n s t e a d  o f  a f f i r m i n g  h i s  own i d e n t i t y  t h e  

C a r d i n a l  i s  r e d u c e d  t o  " a  l i t t l e  p o i n t ,  a  k i n d  o f  n o t h i n g "  ( V . v .

7 9 ) who w i s h e s  o n l y  t o  l o s e  h i s  s e n s e  o f  s e l f  and  be  " l a i d  b y ,  

and  n e v e r  t h o u g h t  o f "  ( V . v . 9 0 ) .  The d e a t h  o f  t h e  C a r d i n a l '  m e d i ­

a t e s  f o r  t h e  a u d i e n c e  b e t w e e n  t h e  p l a y  and  r e a l  l i f e  by  p r o v i d i n g  

a g r o t e s q u e  m i r r o r - i m a g e  o f  t r a g e d y  w i t h  i t s  p o s i t i v e s  r e v e r s e d ,  

and  by  p r e p a r i n g  them f o r  t h e  moment when t h e  p l a y  i t s e l f  becom es  

o n l y  " a  k i n d  o f  n o t h i n g " .

The d e a t h  o f  F e r d i n a n d  f o l l o w s  t h e  ssune p a t t e r n  a s  t h a t  

o f  h i s  b r o t h e r  and  i s  a l s o  s u r r o u n d e d  by comedy and  f i c t i o n  

i n s t e a d  o f  d i s s i p a t i n g  them i n  t h e  p o s i t i v e s  o f  t r a g e d y .  F e r d i n a n d ' s  

m a d n ess  i s  a n o t h e r  o p p o s i t e  o f  t r a g i c  know ledge  an d  t h e  a s s e r t i o n  

o f  i n d i v i d u a l  i d e n t i t y :  he i m a g i n e s  h i m s e l f  a  s o l d i e r  i n  a  b a t t l e  

w h ich  t u r n s  i n t o  à  comment on t h e  b r e a k - u p  o f  t h e  f a m i l y  -  "My 

b r o t h e r  f i g h t  upon  t h e  a d v e r s e  p a r t y ? "  ( V . v . 3 2 ) .  L i k e  t h e  c o l d  

and  c o n t r o l l e d  C a r d i n a l ,  t h e  v i o l e n t  F e r d i n a n d  a l s o  becom es  " a  

k i n d  o f  n o t h i n g "  i n  t h e  f a c e  o f  d e a t h .  Each  r e a c h e s  some k i n d  o f
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s e n s e  o f  i n d i v i d u a l  r e s p o n s i b i l i t y  i n  t h e i r  l a s t  moments o f  l i f e ,  

b u t  t h i s  seem s  c u r i o u s l y  i m p e r s o n a l ,  and. i s  e x p r e s s e d  i n  d i f f i c u l t  

im a g e s  v/hich seem i r r e l e v a n t  t o  t h e  v i o l e n t  s e t t i n g  i n  w h ic h  t h e y  

a r e  p l a c e d  -  " s o r r o w  i s  h e l d  t h e  e l d e s t  c h i l d  o f  s i n "  ( V . v . 3 3 ) ,  

" L ik e  d i a m o n d s ,  we a r e  c u t  w i t h  o u r  own d u s t "  ( V . v . 7 3 ) ,

The d e a t h  o f  t h e  D uchess  i s  p o s e d  a s  a  f o r m a l  t r a g e d y ,  

s lo w  an d  m e a s u r e d ,  a l l o w i n g  h e r  t o  d e f e a t  f i c t i o n  and  comedy and  

t o  malce a  f i n a l  a f f i r m a t i o n .  I n  t h e  f i n a l  a c t ,  h o w e v e r ,  t h e  

i n c l u d e d  i n c i d e n t s  move f u r t h e r  f rom t h e  p a r a d o x i c a l  ca lm o f  

f o r m a l  t r a g e d y .  A n t o n i o ' s  d e a t h  i s  c a s u a l ,  i r o n i c  and  m u d d le d ,  

and  t h e  a f f i r m a t i o n  i t  a l l o w s  him t o  make i s  l i m i t e d .  The 

C a r d i n a l  and  F e r d i n a n d  a r e  d e s t r o y e d  a s  i n d i v i d u a l s  by  f i c t i o n  and  

comedy,  and  t h e y  r e a c h  t h e  o p p o s i t e  o f  t r a g i c  k n o w led g e  and  

a f f i r m a t i o n .  F i n a l l y  t h e  s c e n e  r e a c h e s  t h e  f a r t h e s t  s t a g e  f rom  

t r a g e d y  i n  t h e  d e a t h  o f  B o s o l a .  F l a m i n e o  r e c o g n i s e d  some " g o o d ­

n e s s "  ( ^  V . v i . 2 6 9 ) i n  h i s  d e a t h ,  t h e  l a s t  o f  t h e  p l a y ' s  many 

i r o n i c  i n v e r s i o n s  o f  v a l u e  t e r m s .  B o s o l a  b e l i e v e s  t h a t  i t  c a n  do 

him "no harm . . .  t o  d i e / I n  so  good  a  q u a r r e l  . . . "  (V.  v . 9 ; ^ - 1 0 0 ) .

H i s  p l a y  h o w e v e r  h a s  n o t ,  l i k e  The Whi te  D e v i l , e s t a b l i s h e d  t h i s  

k i n d  o f  m o r a l  i n v e r s i o n  a s  a  v a l i d  way o f  summing up a  p e r v e r s e  

and  d i v i d e d  w o r l d .  B o s o l a ' s  s t a t e m e n t  seems l e s s  c o n v i n c i n g ,  an  

u n c r i t i c a l  s h i f t i n g  o f  r o u p u n s i b i l i t y  w hich  i s  t h e  o p p o s i t e  o f  

t r a g i c  k n o w l e d g e .  H i s  s e n s e  o f  h i s  own r i g h t n e s s  i s  p r o f o u n d l y  

u n d e r m i n e d  by  t h e  a c c i d e n t a l  m u rd e r  o f  A n to n io  and  t h e  c a s u a l  

m u r d e r  o f  t h e  s e r v a n t ,  by t h e  s t r o n g  s t r e s s  p l a c e d  on  h i s  g r u d g i n g  

s e n s e  o f  b e i n g  " n e g l e c t e d "  ( V . v . 8 7 ) ,  and  by  im a g e s  o f  u n c e r t a i n t y  

and  o f  f i c t i o n  -  " i n  a  m i s t "  ( V . v . 9 4 ) ,  " i n  a  p l a y "  ( V . v . 9 8 ) .  

B o s o l a ' s  c l a i m  o f  t h e  s t a t u s  o f  j u s t i f i e d  a v e n g e r  i s  a l s o  c u t  

a c r o s s  by t h e  s i m p l e ,  and  a c c u r a t e ,  summing up h i s  c a r e e r  by
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Mala t e s t e  -  "Thou w r e t c h e d  t h i n g  o f  b l o o d  . . . "  ( V . v . 9 2 ) ^ ^ .

The f i n a l  i r o n y  o f  t h e  p l a y  i s  t h e  u n t r u s t w o r t h i n e s s  o f

t h e  l a s t  w ords  o f  b o t h  B o s o l a  and  D e l i o :  t h e  a f f i r m a t i o n  o f  t h e

d e a t h  o f  t h e  D u ch es s  i s  d i s s i p a t e d  i n  e a s y  p e s s im i s m  and

i n c o m p r e h e n s i o n .  F l a m i n e o ' s  c r i t i c a l  a g n o s t i c i s m  i n  t h e  f a c e  o f

d e a t h  sums up t h e  whole e f f e c t  o f  h i s  p l a y .  B o s o l a ' s  d o e s  n o t  :

t h e  whole  p r e c e d i n g  a c t i o n  o f  t h e  p l a y  u n i t e s  t o  u n d e rm in e  h i s

n a r r o w  and  c o n v e n t i o n a l  s t o i c  s e n t i m e n t s .  He i n s i s t s  t h a t  men

a r e  o n l y  " d e a d  w a l l s  o r  v a u l t e d  g r a v e s , / T h a t  r u i n ' d  y i e l d s  no

e c h o "  ( V . v . 9 7 - 8 ) :  we a r e  f o r c e d  t o  q u e s t i o n  t h i s  r e d u c t i v e  v ie w

o f  human l i f e  by re m e m b e r in g  t h a t  we h a v e  j u s t  h e a r d  t h e  D u c h e s s '

g r a v e  r e t u r n i n g  an  echo  i n  a  l i t e r a l  s e n s e .  A g a in ,  B o s o l a  s p e a k s

o f  t h e  " d e e p  p i t  o f  d a r k n e s s "  i n  w h ich  manli ind l i v e s ,  "wom anish

22and  f e a r f u l "  ( V . v . 1 0 1 - 2 ) .  The A r c a d i a  q u o t a t i o n  seems t o  h a v e  

b e e n  a l t e r e d  s p e c i f i c a l l y  t o  a l l o w  t h e  word "womanish"  i t s  

i n e v i t a b l e  d o u b l e  m e a n in g ,  n o t  o n l y  " c o w a r d l y " ,  b u t  a l s o  " f e m a l e ,  

l i k e  t h e  D u c h e s s " .  The l a t t e r  c o n n o t a t i o n  q u a l i f i e s  t h e  w hole  

s e n t i m e n t ,  s u g g e s t i n g  t h a t  a  w o r l d  w h ich  p r o d u c e d  t h e  D u c h e s s  and  

was m o d i f i e d  b y  h e r  v a l u e s  mus t  be more t h a n  a  p i t  o f  d a r k n e s s .  

B o s o l a ' 6 two m os t  n e g a t i v e  d e f i n i t i o n s  o f  human l i f e ,  t h e n ,  a r e  

n e g a t e d  by t h e i r  c o n t e x t ,  b u t  t h i s  am biguous  and  i n d i r e c t  

a f f i r m a t i o n  i s  t h e  o n l y  one o f f e r e d  by t h e  h o n e s t  f i n a l  a c t  o f  

t h e  p l a y .  F i n a l l y  B o s o l a  u r g e s  " w o r t h y  m in d s "  n o t  t o  f e a r  d e a t h  

i n  t h e  s e r v i c e  o f  "wha t  i s  j u s t "  ( V . v . 1 0 3 - 4 ) .  T h i s  f i n a l  a t t e m p t  

a t  a f f i r m a t i o n ,  h o w e v e r ,  i s  q u a l i f i e d  a t  t h e  l a s t  moment by t h e  

s u d d e n  i n s i g h t  t h a t  he h i m s e l f  i s  n o t  one o f  t h e s e  w o r t h y  m in d s  

whose d e a t h  a l l o w s  t r a g i c  a f f i r m a t i o n  o r  t r a g i c o m i c  s p i r i t u a l  

v i c t o r y  -  "Mine i s  a n o t h e r  v o y a g e "  ( V . v . 103)*

B o s o l a ' s  d e a t h ,  l i k e  t h o s e  o f  A n to n io  and  t h e  A r r a g o n i a n
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b r e t h r e n ,  p r o v i d e s  an  i r o n i c  i n v e r s i o n  o f  t r a g e d y  w i t h  am b ig u o u s  

know ledge  and  a f f i r m a t i o n .  The whole s c e n e ,  t o o ,  t a k e s  on t h e  

s h a p e  o f  t h e s e  i r o n i c  v e r s i o n s  o f  t r a g e d y ;  e v e n  D e l i o ' s  l a s t  

l i n e s ,  w h ich  a r e  p r e s e n t e d  a s  a f i n a l  summary and  a f f i r m a t i o n ,  a r e  

i r o n i c a l l y  u n d e r c u t .  D e l i o  a t t e m p t s  t o  r e d e f i n e  g r e a t n e s s  and  t o  

sum up t h e  p l a y ’ s  s u g g e s t i o n s  t h a t ,  g r e a t n e s s  l i e s  n o t  i n  b i r t h  

and pow er  b u t  i n  m o r a l  e x c e l l e n c e .  The p l a y ' s  " g r e a t  men" ( V . v .  

1 1 8 ) F e r d i n a n d  and  t h e  C a r d i n a l  have  l o s t  t h e i r  i d e n t i t y  a s  

c o m p l e t e l y  a s  f o o t p r i n t s  m e l t i n g  w i t h  t h e  snow.  Men a r e  t r u l y  

" g r e a t "  o n l y  when t h e y  a r e  " l o r d s  o f  t r u t h "  ( V . v . 1 1 9 ) ;  " I n t e g r i t y  

o f  l i f e "  a l o n e ,  a  c o m p le t e  and  m o r a l  l i f e ,  l e a d s  t o  im morts i l  

" f a m e "  ( V . v . 1 2 0 ) .  The D u c h e s s ,  l i k e  t h e  h e r o i n e  o f  a  t r a g i c a l  

comedy,  i s  a s s u r e d  o f  " fam e"  b e c a u s e  o f  t h e  i n t e n s i t y  o f  h e r  l i f e  

and  h e r  g o o d n e s s .  However i f  W e b s te r  i n t e n d e d  h i s  a u d i e n c e  t o  be  

aw are  o f  t h e  s o u r c e  o f  h i s  q u o t a t i o n  i t  c o u l d  o n l y  add  d i s q u i e t ­

i n g  i r o n i e s  t o  what  seems a  c o n v e n t i o n a l  summing:.up.  H o r a c e ' s  

w e l l - k n o w n  ode w h ich  b e g i n s  " I n t e g e r  v i t a e . . . "  ( Odes 1 ,  x x i i )  

p r a i s e s  t h e  man o f  p e r f e c t  p u r i t y  and  i n n o c e n c e  o f  l i f e  : h i s

g o o d n e s s  p r o t e c t s  him e v e n  from p h y s i c a l  d a n g e r ,  f o r  e v e n  t h e  v ;o l f

23w i l l  n o t  a t t a c k  t h e  v i r t u o u s  man . I n  W e b s t e r ' s  p l a y ,  h o w e v e r ,  

t h e  D u c h e s s '  " i n t e g r i t y  o f  l i f e "  d o e s  n o t  p r o t e c t  h e r ,  o r  h e r  

h u s b a n d  and  c h i l d r e n ,  f rom F e r d i n a n d  t h e  w o l f .  W e b s te r  t u r n s  

a s i d e  f ro m  t h e  t r a g i c o m i c  i n s i s t e n c e  t h a t  t r u t h  and  v i r t u e  s h a l l  

a t  l a s t  s u c c e e d .  The p l a y  a p p r o x i m a t e s  t r a g i c o m i c  e x p e r i e n c e  n o t  

by t o n i n g  down t h e  t r a g e d y  o f  t h e  D u c h e s s ,  b u t  by p l a c i n g  i t  i n  a  

c o n t e x t  o f  u n t r a g i c  and  a n t i t r a g i c  r e s p o n s e .  Even  t h e  p l a y ' s  

l a s t  l i n e s  w h ich  seem t o  o f f e r  " r e a f f i r m a t i o n "  t u r n  o u t  t o  be 

com p lex  and  a m b i g u o u s . The D u c h e s s '  t r a g e d y  i s  p o i s e d  a t  t h e  

summit  o f  a  d e s c e n d i n g  s c a l e ,  and  t h e  p l a y  r e t u r n s  f ro m  t h i s
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h e i g h t  t o  t h e  c o n f u s i o n s ,  d e c e p t i o n s  and  u n c e r t a i n t y  o f  t o n e  o f  

o u r  r e a l  l i f e ,

Conclusions;- tragicomedy, the audience,and The D uchess  of - M a l f i .

The l a s t  a c t  o f  a  t r a g i c o m e d y  u s u a l l y  m e d i a t e s  f o r  t h e

a u d i e n c e  b e t w e e n  t h e  w o r ld  o f  t h e  p l a y  and  t h e  w o r k i n g - d a y  w o r l d

by i n c l u d i n g  a  s e q u e n c e  o f  i m a g e s  o f  t h e  p l a y  and  i t s  e n d i n g ,

f i c t i o n  and  i t s  a b a n d o n m e n t . The l a s t  a c t  o f  The White D e v i l

s t a g e s  e n d i n g  d ram a s  and  t h e  e n d i n g  o f  f i c t i o n ,  F l a m i n e o ' s  mock

d e a t h ,  t h e  m u r d e r o u s  m asque ,  and  t h e  f i n a l  y i e l d i n g  o f  f i c t i o n  t o

a g n o s t i c  f a c t ;  a  r i g o r o u s l y  d e t a i l e d  m e d i a t i o n  i s  c r e a t e d  by

t h i s  s e q u e n c e  o f  i m a g e s .  A s i m i l a r  s e q u e n c e  r u n s  t h r o u g h  Act  IV

o f  The D u c h e s s  o f  M a l f i , w i t h  t h e  e n d i n g  m asque ,  t h e  r e j e c t i o n '

o f  d i s g u i s e  and  t h e  abandonm ent  o f  t h e  r o l e  o f  a u d i e n c e  by t h e

D u c h e s s  and  by F e r d i n a n d .  I n  Act  V, hov/ever ,  t h e  movement i s

l e s s  d e t a i l e d ,  and  more t e n t a t i v e .  No c h a r a c t e r  any  l o n g e r

r e p r e s e n t s  t h e  a u d i e n c e ,  and no c h a r a c t e r ,  n o t  e v e n  D e l i o  o r

B o s o l a ,  s t a n d s  f o r  t h e  whole  t r u t h  t o  w hich  t h e  p l a y  c a n  r e t u r n  u s

from i t s  f i c t i o n s .  The g ro w in g  d i s e n g a g e m e n t  o f  a u d i e n c e  and

c h a r a c t e r s  n o t  o n l y  f o r c e s  u s  t o  c o n s i d e r  o b j e c t i v e l y  t h e  p l a y ' s

i r o n i c  t r e a t m e n t  o f  t r a g i c  know ledge  and  a f f i r m a t i o n  and  i n s i s t s

on t h e  s p e c i a l  i m p o r t a n c e  o f  o u r  i n v o l v e m e n t  i n  t h e  t r a g e d y  o f  t h e

D u c h e s s ,  b u t  a l s o  p r e p a r e s  u s  f o r  o u r  t o t a l  d i s e n g a g e m e n t  a t  t h e

end  o f  t h é  f i c t i o n .  The l a s t  a c t  d o e s  n o t  c o n f r o n t  us  d i r e c t l y

w i t h  i m a g e s  o f  t h e  e n d i n g  o f  t h e  p l a y  o r  o f  t h e  a c t i v i t y  o f  t h e

a u d i e n c e  : t h e s e  im a g e s  c e n t r e d  r a t h e r  on t h e  t o r t u r e  and  d e a t h

24
o f  t h e  D u c h e s s .  The " d i v i d e d  c a t a s t r o p h e "  o f  t h e  p l a y  a l l o w s  

i t s  c o n c l u s i o n  t o  p r o v i d e  a d e l i b e r a t e l y  i m p e r f e c t  m e d i a t i o n
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b e t w e e n  f i c t i o n  and  r e a l  l i f e ,  an  emblem o f  t h e  u n c e r t a i n t y  o f  

t h e  p l a y  i t s e l f .  The c l e a r  i m a g e s  o f  e n d i n g  i n  A c t  IV  a r e  h e l d  

a g a i n s t  l e s s  p e r f e c t  im a g e s  i n  Act  V, a s  t h e  t r a g e d y  o f  t h e  

D u ch es s  i s  c o n t r a s t e d  w i t h  t h e  m udd led  o r  am biguous  d e a t h s  o f  

A n t o n i o ,  B o s o l a  and  t h e  A r r a g o n i a n  b r e t h r e n :  t h e  p l a y  e n d s  on  a n  

u n r e s o l v e d  d i s c o r d .

The White D e v i l  a p p r o a c h e d  t r a g i c o m e d y  i n  i t s  s u p p o r t  o f  

t h e  l a n g u a g e  o f  comedy,  i t s  t r a g i c o m i c  d o u b l e - v i s i o n ,  i t s  

i n c l u d e d  c o m e d i e s  and t r a g i c o m e d i e s ,  and  t h e  d e t a i l e d  m e d i a t i o n  

b e t w e e n  f i c t i o n  and  f a c t  w hich  t h e  end  p r o v i d e s .  I n d e e d  i t  

o c c a s i o n a l l y  r e c a l l s  i n  d e t a i l  t h e  s t r u c t u r e s  o f  F l e t c h e r i a n  

t r a g i c o m e d y :  F l a m i n e o ' s  m o c k - d e a t h ,  and  C o r n e l i a ' s  a b o r t i v e  a t t a c k  

on h e r  s o n ,  h a v e  t h e  s t a t u s  o f  m i n i a t u r e  t r a g i c o m e d i e s .  The 

D u ch ess  o f  M a l f i  r e s e m b l e s  t h e  e a r l i e r  p l a y  t o  some e x t e n t ,  

a l t h o u g h  i t s  t r e a t m e n t  o f  comedy,  f o r  i n s t a n c e ,  i s  more c r i t i c a l .  

However The  D u c h e s s  o f  1-lalfi  r a t h e r  r e c a l l s  an  e a r l i e r  k i n d  o f  

t r a g i c o m e d y ,  t h e  " t r a g i c a l l  com ed ie"  o f  A p ius  and V i r g i n i a  w here  

t r a g i c o m e d y  i s  d e f i n e d  a s  a  k i n d  o f  t r a g e d y  d i s t a n c e d  o r  f o r e ­

s h o r t e n e d ,  an d  t h e  p l a y  c o n t i n u e s  b e y o n d  t r a g e d y  t o  p l a c e  t h e  

t r a g i c  e x p e r i e n c e  i n  a  w i d e r  p e r s p e c t i v e .  F o r  t h e  f i r s t  f o u r  

a c t s  M a l f i  s eem s  t o  h a v e  a  more o b v i o u s l y  t r a g i c  f ram e w ork  i n  i t s
4>oi'c>U\-eCv K rook's

u n i t y  o f  j u d g e m e n t  and  i t s  u s e  o f  W * e( fo u r  s t a g e s  o f  t r a g e d y :  

e v e n  i n  t h e  f i f t h  a c t  t h e  k i n d  o f  m e d i a t i o n  i t  o f f e r s  t h e  a u d i e n c e ,  

t h e  d i r e c t  j u x t a p o s i t i o n  o f  f i c t i o n  and  r e a l  l i f e ,  s eem s  more 

c h a r a c t e r i s t i c a l l y  t r a g i c  t h a n  t h a t  o f  t h e  e a r l i e r  p l a y .  However ,  

t h e  m os t  i m p o r t a n t  s i n g l e  a s p e c t  o f  t h e  p l a y ' s  m e d i a t i o n  f o r  t h e  

a u d i e n c e  b e t w e e n  t h e  e n d i n g  f i c t i o n  and  r e t u r n i n g  f a c t  i s  i t s  

d e t a i l e d  d e f i n i t i o n  o f  i t s  own g e n r e  and  i t s  a n a l y t i c  v ie w  o f  

t r a g e d y  * The p l a y  j u x t a p o s e s  a n  a u t h e n t i c  t r a g e d y  i n  t h e  f o u r t h
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a c t  w i t h  a  d e t a c h e d  t r e a t m e n t  o f  s u f f e r i n g ,  and  a n  am biguous  

t r e a t m e n t  o f  k n o w le d g e  and a f f i r m a t i o n  i n  t h e  f i f t h ;  i n d e e d  t h e  

end  o f  t h e  f o u r t h  a c t , and  t h e  f i f t h ,  p o s e  some o f  t h e  c e n t r a l  

p r o b l e m s  o f  t r a g e d y ,  p r o v i d i n g  a l t e r n a t e  v ie w s  o f  t r a g i c  c a t h a r s i s ,  

t r a g i c  i n v o l v e m e n t ,  t r a g i c  p l e a s u r e ,  and  t h e  s t a g e s  o f  t h e  t r a g i c  

e x p e r i e n c e .

L u e eke f o u n d  t h e  p l a y  c o n f u s e d  by i t s  c o m ic ,  s a t i r i c  an d  

25t r a g i c o m i c  e l e m e n t s  : i t  seems t o  me t h a t  t h e s e  a r e  p o s e d

s i g n i f i c a n t l y  t o  d e f i n e  t r a g e d y  c a r e f u l l y  and  o b j e c t i v e l y ,  a n d  t o  

p l a c e  t h e  t r a g i c  e x p e r i e n c e  o f  a  h e r o i c  i n d i v i d u a l  i n  t h e  

p e r s p e c t i v e  o f  an  a n t i - h e r o i c  s o c i e t y .  The t r a g e d y  o f  Act  IV i s  

made more an d  n o t  l e s s  moving and  p o s i t i v e  by t h e  i r o n i c  s e r i e s  

o f  i n v e r t e d  t r a g e d i e s  which  i n  Act  V l e a d s  t h e  a u d i e n c e  o u t  o f  

t h e  p l a y .  F i n a l l y ,  F l e t c h e r ' s  d e f i n i t i o n  o f  t r a g i c o m e d y  made 

c l e a r  t h e  k i n d  o f  p l a y  he was n o t  w r i t i n g ,  t h a t  w hich  m ixed  " m i r t h  

and  k i l l i n g "  and  w hich  i n c l u d e d  f a m i l i a r  e l e m e n t s  o f  r e a l  l i f e ,
*’ 26

r e a l  f e s t i v i t y ,  " l a u g h i n g  t o g e t h e r " ,  and  r e a l  v i o l e n c e  . T h i s  

i s  e x a c t l y  t h e  k i n d  o f  p l a y  W ebs te r  i s  w r i t i n g  i n  The D u ch es s  o f  

M a l f i , a  p l a y  i n  w h ich  t r a g e d y  i s  p l a c e d  i n  a  w i d e r  c o n t e x t ;  t h e  

t r a g i c  a f f i r m a t i o n  d e f e a t s  comedy an d  s a t i r e  b u t  i s  r e f u s e d  by  a n  u n ­

h e r o i c  s o c i e t y  w h ich  r e j e c t s  t h e  t r a g i c  v a l u e s  o f  . t h e  D u c h e s s ,  

w i l l f u l l y  m i s u n d e r s t a n d s  them,  f a i l s  t o  l i v e  up t o  th e m ,  o r  f a t a l l y  

m i s i n t e r p r e t s  them.  I n  The D u ch ess  o f  M a l f i  by  t h e  a d m i x t u r e  o f  

comedy,  t r a g i c o m e d y  and  i r o n i c  i n v e r s i o n s  o f  t h e  c e n t r a l
27

e x p e r i e n c e ,  t r a g e d y  h a s  l e a r n e d  t o  t e l l  " t h e  Whole T r u t h "  .
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NOTES

1. Nahum T a t e ,  K ing  L e a r  (C o rn m a rk e t  F a c s i m i l e  Ed,  196 9 ) ,  p . 6 7 .

2 .  T a t e ,  King  L e a r , E p i s t l e  t o  Thomas B o t e l e r .

3 . y / i l l i a m  A r c h e r ,  Rev iew  o f  t h e  I 919  p r o d u c t i o n  o f  M a l f i , 

N i n e t e e n t h  C e n t u r y  ( v o l .  8 7 , no .  3 1 3 , J a n  1 9 2 0 ) ,  c i t e d  

J o h n  V / e b s t e r , G.K. and S .K .  H u n t e r  e d s .  ( 1969 ) p . 95 .

4 .  J . R .  M u l r y n e ,  " The White D e v i l  and  The Duchess  o f  M a l f i " 

( J a c o b e a n  T h e a t r e , S t r a t f o r d  upon  Avon S t u d i e s  1 ,  Brown and  

H a r r i s  e d s .  I 98O) p . 219*

5 . I a n  S c o t t - K i l v e r t , J ohn  W ebs te r  ( 1 9 6 4 ) ,  p . 25*

6 . J a n e  M. L u e c k e ,  " The D uchess  o f  M a l f i : comic and  s a t i r i c  

c o n f u s i o n  i n  a  t r a g e d y "  ( SEL 4 1964) p . 275*

7 . Normand B e r l i n ,  " The D uchess  o f  M a l f i : A ct  V an d  G e n re "  

( G en re  1970)  p . 3 6 2 . •

8 . L o u i s  D. G i a n e t t i ,  "A c o n t e m p o r a r y  v iew  o f  The D uchess  o f  

M a l f i " ( C o m p a r a t i v e  Drama 3» W i n te r  1969-70)  p . 302 .

9 . An im ag e  w h ich  i s  p a r t i c u l a r l y  u s e d  t o  sum up t h e  theme o f  

a c t i o n  and  i n a c t i o n  i s  t h a t  o f  s l e e p .  I t  i s  u s e d  e s p e c i a l l y  

o f  F e r d i n a n d  -  1 . i . 174 ,  l l . v . 7 6 . 1 1 1 . i . 21 e t c . The D u c h e s s ,  

a l t h o u g h  a t t a c k e d  by im a g e s  o f  s l e e p  i n  t h e  f o u r t h  a c t ,  i s  

u s u a l l y  c o n t r a s t e d  w i t h  i t : . i n  t h e  wooing s c e n e  she  u r g e s  

A n t o n i o  t o  "Awake,  awake man!"  ( l . i . 4 5 5 ) ,  and l a t e r  when s h e  

d i e s  s h e  i s  " v / e l l  awake" ( l V . i i . 2 2 4 ) .

10.  F o r  t h e  p l a y ' s  u s e  o f  " p i t y "  s e e  M.C. B r a d b r o o k ,  "Two N o te s  

u p o n  W e b s t e r "  ( MLR 43 1 9 4 ? ) ,  p*290 .

11 .  E . g .  B o s o l a ' 6 d i r g e  t u r n s  i n t o  a  comment on t h e  ce re m ony  o f  

m a r r i a g e ,  t h e  s i g n i n g  o f  h e r  " p e r f e c t  p e a c e "  ( l V . i i . l 8 5 ) 

r e c a l l s  h e r  g i v i n g  A n to n io  h i s  " q u i e t u s  e s t "  ( l . i . 4 6 4 ) ,  and
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h e r  d i s c u s s i o n  o f  h e r  " l a s t  w i l l "  ( l V . i i . 2 0 0 ) r e c a l l s  t h e  

p r e t e x t  f o r  which  she  summons A n to n io  t o  t h e  wooing s c e n e

( l . i . 3 7 6 ) .

12 .  See  J . S .  S a s t r i ,  " W e b s t e r ' s  Masque o f  Madmen: An E x a m i n a t i o n "  

( I n d i a n  J o u r n a l  o f  E n g l i s h  S t u d i e s  3 ,  196 2 ) p p . 3 3 - 4 3 .

A l t h o u g h  I  do n o t  a g r e e  w i t h  him i n  a l l  d e t a i l s ,  he  i s  

c e r t a i n l y  r i g h t  i n  i n s i s t i n g  t h a t  t h e  masque h a s  s p e c i f i c  

r e l e v a n c e  t o  i t s  c o n t e x t  a s  comment on t h e  p e o p l e  i n  t h e  p l a y .

1 3 . O f .  1 . i . 4 3 7 - 8 , 1 . i . 4 6 9 -7 0  -  and  C a r i o l a ' s  comment on  t h e  

D u c h e s s ' d i v i s i o n  be tw e e n  power and  womanhood a t  l . i . 3 0 4 - 6 .

14 .  The p l a y ' s  u s e  o f  t h e  r e l i g i o u s  f ram e w ork  i s  a m b ig u o u s .  On 

t h e  w ho le  t h e  D uchess  and  h e r  h u s b a n d  seem t o  r e j e c t  t h e  

f o r m s  o f  o r g a n i s e d  r e l i g i o n  -  c f  l . i . 4 8 ? ,4 9 1  -  and  A n t o n i o  a t  

l e a s t  s eem s  t o  have  a  r e p u t a t i o n  f o r  a t h e i s m  -  V . i i . 133-5*

The l o v e r s  seem t o  be doomed p a r t l y  b e c a u s e  o f  t h e i r  " j e s t i n g  

w i t h  r e l i g i o n "  i n  e s c a p i n g  u n d e r  c o v e r  o f  a  p i l g r i m a g e

( i l l . i i . 3 1 7 )* The d e a t h  o f  t h e  D uchess  seems t o  mark  h e r  

r e c o n c i l i a t i o n  w i t h  C h r i s t i a n  t e a c h i n g  ( c f  l l l . v . 8 0 - 1 ) ,  and  

s h e  c e r t a i n l y  d i e s  t h i n k i n g  o f  h e a v e n  ( I V . i i . 2 3 0 - 3 4 ) .

However t h i s  r e l i g i o u s  theme i s  r a t h e r  u n d e r s t a t e d  a n d  i n  t h e  

l a s t  a c t  i s  a l m o s t  c o m p l e t e l y  d i s c a r d e d .

1 3 . C.G.  Thçiyer ,  "The A m b ig u i ty  o f  B o s o l a "  (SP 3 4 ,  1937) pp* 162 ,

1 6 8 .

1 6 . D o r o t h e a  ICrook, E l e m e n t s  o f  T ra g e d y  (New Haven 1 969 ) p p . 8-9*

1 7 . Ms K r o o k ' s  a t t i t u d e  t o  The D uchess  o f  M a l f i  a p p e a r s  somewhat 

i n c o n s i s t e n t .  On p . 117 she  m e n t i o n s '  t h e  p l a y ,  a l o n g  w i t h  

" O e d i p u s  Rex and  King L e a r , P h e d r e  and B e r e n i c e , D o c t o r  

P a u s t u s  . . . "  a s  works  w i t h  " a  t r a g i c  v i s i o n  o f  . . .  d e p t h  and  

i n t e n s i t y ,  . . .  c o m p r e h e n s i v e n e s s  and  c o h e r e n c e  . . . "  ■^ate r .
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h o w e v e r ,  w i t h o u t  m e n t i o n i n g  M a l f i , she  s u g g e s t s  t h a t  "Where 

t h e  s h a m e f u l l n e s s  o f  t h e  i n i t i a l  a c t  • • •  w hich  p r e c i p i t a t e s  

t h e  m a in  s u f f e r i n g  i s  i n  d o u b t ,  t h e r e  a l l  t h e  o t h e r  e l e m e n t s  

• • • o f  t h e  t r a g i c  f a b l e  a r e  c o r r e s p o n d i n g l y  p u t  i n  d o u b t "

( p . 9 8 ) .  Her  r e a s o n s  f o r  q u e s t i o n i n g  t h e  t r a g i c  s t a t u s  o f  

I b s e n ’ s  p l a y s  ( p . 9 8 ) and o f  Antony  and C l e o p a t r a  ( p . l 8 8 ) 

h o w e v e r  would  seem e q u a l l y  a p p l i c a b l e  t o  The D uchess  o f  M a l f i .

1 8 . T r a v i s  B o g a r d ,  The T r a g i c  S a t i r e  o f  John  W eb s te r  (l\Y 1955) 

p . l 4 0 .  "The f i f t h  a c t  h a s  r e p e a t e d l y  b e e n  c r i t i c i s e d  a s  a n  

a n t i c l i m a c t i c  c l u t t e r i n g  o f  t h e  s t a g e  w i t h  c o r p s e s  . . .  The 

h e r o i c  s t o r y  h a s  b e e n  t o l d .  But  t h e  s a t i r i c  s t o r y  . . .  h a s  

n o t  b e e n  c o m p l e t e d .

1 9 . The s t a g e - d i r e c t i o n  i s  f o u n d  o n l y  i n  q4 ( 1 ? 0 8 ) ,  b u t  i t  i s  

c e r t a i n l y  i n  k e e p i n g  w i t h  t h e  s p i r i t  o f  t h e  s c e n e  and  may 

r e c o r d  a  g e n u i n e  t r a d i t i o n  o f  s t a g e  b u s i n e s s .

2 0 .  E . g .  " a c t i o n "  i s  ech o e d  f rom  t h e  f i r s t  a c t  a t  V . v . 10,

B o s o l a ' s  d i s c o v e r y  t h a t  t h e  C a r d i n a l ' s  g r e a t n e s s  was o n l y

, " o u tv / a r d "  ( V . v . 42)  e c h o e s  A n t o n i o ' s  c h a r a c t e r  i n  A ct  1 ,  e t c .

2 1 .  I t  i s  d i f f i c u l t  t o  know w h e t h e r  t h i s  a s s e s s m e n t  o f  B o s o l a  i s  

p l a c e d  i n  q u e s t i o n  by b e i n g  s p o k e n  by Mai a t  e s t e , v/ho h a s  

b e e n  r i d i c u l e d  t h r o u g h o u t  t h e  p l a y  on t h e  r a r e  o c c a s i o n s  on  

v/hich he was m e n t i o n e d  ( l l l . i . 4 l - 3 ,  1 1 1 . i i i . 9 - 3 4 )  • One would  

h a v e  f e l t  more c o m f o r t a b l e  i f  t h i s  were g i v e n  t o  P e s c a r a  -

o r  i s  t h e  p o i n t  t h a t  B o s o l a ' s  s e l f - d e l u s i o n  i s  so  b l a t a n t

t h a t  e v e n  t h e  coward  and  f o o l  M a i a t e s t e  r e c o g n i s e s  i t ?

2 2 .  A r c a d i a , v ( V/ks, 1 1 . 1 7 7 ) :  “i n  s u c h  a  shadow,  o r  r a t h e r  p i t  o f

d a r k e n e s ,  t h e  wormish  mankinde  l i v e s  . . . "

2 3 . H o r a c e , Odes 1 .  x x i i  -

namque me s i l v a  l u p u s  i n  S a b i n a  
dum meam c a n t o  L a l a g e n  e t  u l t r a  
te rm inum  c u r i s  v a g o r  e x p e d i t i s  

f u g i t  ine rmem.
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24.  Anne B a r t o n ,  " N a t u r e ' s  p i e c e  ' g a i n s t  f a n c y ' :  t h e  d i v i d e d  

c a t a s t r o p h e  i n  A ntony and C l e o p a t r a . "  (1973)  p . 11.

2 3 . L u e c k e ,  " The D uchess  o f  M a l f i ; comic and  s a t i r i c  c o n f u s i o n  

i n  a t r a g e d y "  ( SEL 1964) p p .  2 7 3 - 2 9 0 .

2 6 . A ld o u s  H u x l e y ,  " T r a g e d y  and  t h e  Whole T r u t h "  ( Music  a t  

N i g h t  1 9 3 1 ) p . 1 8 .
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CHAPTER EIGHT

"G ra ce  . . .  i n  A c t i o n " ;  t h e  t r a g i c o m i c  e n d i n g  o f  t h e  D e v i l ' s  L av / -ca se

When i n  a b o u t  1662 S i r  W i l l i a m  D avenan t  r e f u r b i s h e d  t h e  

S h a k e s p e a r e - F l e t c h e r  t r a g i c o m e d y  The Two Noble K in s m en , he f o u n d  

much i n  i t  w h ic h  c o n t i n u e d  t o  a p p e a l  t o  t h e  t a s t e  o f  t h e  

R e s t o r a t i o n  -  a  p l o t  w h ich  s o l v e s  t h e  a p p a r e n t l y  i n s o l u b l e  

p r o b le m  o f  tv/o men i n  l o v e  w i t h  one woman, t h e  p a t h o s  o f  a  mad 

s c e n e ,  some r u s t i c  humour ,  and  h i g h  p r i n c i p l e s ,  h i g h  p a s s i o n s ,  and  

h i g h  r o m a n c e .  What D a v e n a n t ' s  The R i v a l s  c h o s e  t o  o m i t ,  h o w e v e r ,  

i s  i l l u m i n a t i n g .  The e a r l i e r  p l a y  i s  s h o r n  o f  i t s  e l a b o r a t e  

r i t u a l  and  i t s  com plex  d e f i n i t i o n  and d i s c u s s i o n  o f  manhood and  

womanhood.  E s p e c i a l l y  s i g n i f i c a n t  i s  D a v e n a n t ’ s  r e m o u l d i n g  o f  t h e  

t r a g i c o m i c  e n d i n g .  The e a r l i e r  p l a y  en d s  w i t h  two m a r r i a g e s ,  

n e i t h e r  o f  v/hich  i s  welcomed o r  even  u n d e r s t o o d  by t h e  f e m a le  

p a r t n e r ,  w i t h  t h e  d e a t h  o f  one o f  t h e  k in s m e n  and  t h e  n a r r o w  

e s c a p e  f rom  d e a t h  o f  t h e  o t h e r ,  and  w i t h  a  v i s i o n  o f  t h e  cosm ic  

i r o n y  t h a t  "we s h o u l d  t h i n g s  d e s i r e  which  do c o s t  u s / T h e  l o s s  o f  

o u r  d e s i r e "  ( V . i v . 1 0 9 - 1 1 0 ) .  I n  The R i v a l s  D avenan t  c u t s  t h r o u g h  

t h i s  t i s s u e  o f  i r o n i e s .  I n  i t s  f i n a l  s c e n e  C e l a n i a  t h e  g a o l e r ' s  

d a u g h t e r  w in s  P h i l a n d e r  whom s h e  l o v e s  and  he a c c e p t s  t h a t  he  i s  

bound t o  h e r  i n  " h o n o u r "  a l t h o u g h  he  s t i l l  owes " a f f e c t i o n "  t o  

P r i n c e s s  H e r a c l i a ^ .  H e r a c l i a  h e r s e l f  a c c e p t s  P h i l a n d e r ' s  r i v a l  

T h e o c l e s  a n d  t h e  k in s m e n  a r e  r e c o n c i l e d .  D a v e n a n t ' s  p l a y  i s  n o t  

a  p e r v e r s i o n  o f  The Two Noble Kinsmen : t h e  v e r y  c r e a t i o n  o f  t h e  

g a o l e r ' s  d a u g h t e r  s u g g e s t s  a  happy  and  s y m m e t r i c a l  e n d i n g  w hich
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t h e  p l a y ,  h o w e v e r ,  r e f u s e s  t o  a l l o w . D a v e n a n t ' s  p l a y ,  a l t h o u g h  

f l u e n t  and c o h e r e n t ,  i s  c r u d e  i n  i t s  i n s i s t e n c e  on p a i n l e s s  and  

c o n v e n t i o n a l  sym m e try .  I n  The D e v i l ' s  L aw -case  t h e s e  two v i e w s  

o f  t r a g i c o m e d y  f a c e  eac h  o t h e r  a c r o s s  t h e  p l a y ;  i t  f i n a l l y  c h o o s e s  

an  h o n e s t  and  d i s t u r b i n g  u n t i d i n e s s ,  a l t h o u g h  i t  seems t h a t  many 

o f  i t s  c r i t i c s  w ould  have  p r e f e r r e d  i t  t o  be a  V /e h s t e r i a n  v e r s i o n  

o f  The R i v a l s . •

The W hi te  D e v i l  r e a c h e s  i t s  t r a g i c  a f f i r m a t i o n  by u s i n g  

t h e  l a n g u a g e  an d  s t r u c t u r e s  o f  comedy and  t r a g i c o m e d y :  The

D u c h e s s  o f  M a l f i  p r e s e n t s  t r a g e d y  and t h e n  s i g n i f i c a n t l y  d i s s i ­

p a t e s  i t  i n  a  s e r i e s  o f  t i n y  com e d ie s  and  t r a g i c o m e d i e s .  ' A f t e r

The D u c h e s s  o f  M a l f i  W e b s te r  seems t o  have  t u r n e d  a l m o s t  e n t i r e l y  
2

t o  t r a g i c o m e d y  • The D e v i l ' s  L a w - c a s e , t h e  e a r l i e s t  o f  h i s  t r a g i ­

c o m e d i e s  an d  t h e  o n l y  one o f  s i n g l e  a u t h o r s h i p ,  i s  a  p o w e r f u l ,  

b i t t e r ,  d i f f i c u l t  p l a y  moulded  by c l a s h i n g  d e f i n i t i o n s  and  by 

t r a g i c o m i c  d i s c o r d s ,  a  p l a y  w hich  u s e s  M a r s t o n i a n  and F l e t c h e r i a n  

t r a g i c o m e d y  t o  c r e a t e  a  w o r l d - p i c t u r e  v e r y  much l i k e  t h a t  o f  t h e  

t r a g e d i e s  and  t o  q u e s t i o n  m a n ' s  c o n t r o l  o v e r  h i s  own d e s t i n y  and  

t h e  v a l i d i t y  o f  t h e . t r a g i c  v ie w  o f  l i f e .

E l i z a b e t h  B rennan  h a s  s u g g e s t e d  t h a t  t r a g i c o m e d y  a s  a  

d r a m a t i c  fo rm  "was u s u a l l y  q u i t e  h e a v i l y  w e i g h t e d  t o w a r d s  

t r a g e d y " ^ .  A l t h o u g h ,  a s  I  have  s u g g e s t e d ,  J a c o b e a n  t r a g i c o m e d y  

r e s e m b l e s  comedy i n  i t s  s t r u c t u r e ,  t h e  m a t e r i a l  which  f i l l s  o u t  

t h i s  s t r u c t u r e  c a n  v a r y  v e r y  w i d e l y  i n  t o n e  and c o l o u r i n g  ; i n  The 

D e v i l ' s  L a w - c a s e  t r a g e d y  p r o v i d e s  a  p a r t i c u l a r l y  c h a l l e n g i n g  

o p p o s i t i o n .  P a r a d o x i c a l l y  t h e  p l a y  u s e s  t h e  l a n g u a g e  o f  comedy 

l e s s  e x t e n s i v e l y  t h a n  W e b s t e r ' s  e a r l i e r  t r a g e d i e s .  " M e r ry "  and  

' l a u g h t e r "  a r e  m os t  f r e q u e n t l y  u s e d ,  and  s i g n i f i c a n t l y  t h e  word 

" c o m i c a l "  a p p e a r s  t w i c e ,  a p p a r e n t l y  t h e  o n l y  u s a g e  i n  W e b s t e r ' s
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p l a y s ,  and  i n  b o t h  c a s e s  i t  i s  u s e d  t o  d e s c r i b e  t h e  e n d i n g  o f  t h e  

p l a y  • t h e  p l a y  seems d e s p i t e  i t s  s o m b r e n e s s , t o  i n s i s t  on i t s  

own comic  i d e n t i t y .  The v o c a b u l a r y  o f  comedy i s  d i s p e r s e d  f a i r l y  

e v e n l y  t h r o u g h o u t  t h e  p l a y .  U n l ik e  t h e  e a r l i e r  t r a g e d i e s ,  

h o w e v e r , t h e r e  i s  a  t e n d e n c y  t o  i n t r o d u c e  p e r i p h e r a l  comic s c e n e s  

o f  low  t e n s i o n ,  s c e n e s  n o t  i n v o l v i n g  t h e  c e n t r a l  c h a r a c t e r s  

e s p e c i a l l y  c l o s e l y .  I n  The Whi te D e v i l  V i t t o r i a ' s  t r i a l  i s  i n t r o ­

duced  by  a  c o m i c - s a t i r i c  s c e n e  i n  w hich  F la m in e o  j e s t s  w i t h  t h e  

l a w y e r s  : i n  The D e v i l ' s  L aw -case  a  comic s c e n e  i n t r o d u c e s  t h e  

t r i a l , b u t  i t  i s  a  s c e n e  i n  w hich  t h e  l a w y e r s  j e s t  among th e m ­

s e l v e s  and  r e p e a t  u n f u n n y  o l d  j o k e s  and L e o n o r a ,  a l t h o u g h  p r e s e n t ,  

i s  a l m o s t  s i l e n t .  The p l a y  t e n d s  t o  d i s p e r s e  i t s  o b v i o u s l y  comic  

e l e m e n t s  i n  j o k e s  and  f u n n y  s t o r i e s  r a t h e r  t h a n  t o  r e l a t e  them 

d i r e c t l y  t o  t h e  d a n g e r o u s  i n c i d e n t s  o f  t h e  main  p l o t  : t h e  r e s u l t  

i s  t o  c r e a t e  a  comic  b a c k g r o u n d  f o r  t h e  n e a r - t r a g i c  i n c i d e n t s  o f  

d e s p a i r ,  m a d n e s s ,  and  a t t e m p t e d  m u r d e r .

On t h e  w ho le  i n  The D e v i l ' s  L a w -c a s e t h e  men,  and  

e s p e c i a l l y  R o m e l i o ,  s u p p o r t  comedy and  t h e  women t r a g e d y ;  t h e  

c o n f l i c t  o f  t h e  s e x e s  and  t h e  c o n f l i c t  o f  t h e  g e n r e s  a r e  c o m p le ­

m e n t a r y  a s p e c t s  o f  t h e  u n c e r t a i n  and  d a n g e r o u s  w o r ld  o f  t h e  p l a y .  

A lmost  e v e r y  s c e n e  where  Romelio  m e e t s  J o l e n t a  i s  r i c h  i n  c l a s h i n g  

d e f i n i t i o n s  o f  g e n r e .  I n  l . i i  Romel io  t r i e s  t o  compel J o l e n t a  

t o  a c c e p t  h i s  comic  im a g e ,  m a r r i a g e  w i t h  E r c o l e ,  w h i l e  s h e  i n s i s t s  

on t r a g i c  i m a g e s  — " t h e  tomb—m aker /T o  t a k e  m easu re  o f  my c o f f i n "  

( l . i i . 2 - 3 ) .  A c t ‘111 s c e n e  i i i  e s p e c i a l l y  seems c e n t r a l  t o  t h e  

p l a y ' s  d e f i n i t i o n  o f  t h e  r e l a t i o n s h i p  b e tw e e n  t h e  w a r r i n g  g e n r e s .  

J o l e n t a  a p p e a r s  w i t h  t h e  t r a p p i n g s  o f  t r a g e d y  -  i n  m o u rn in g "  

w i t h  " tw o  t a p e r s ,  a  d e a t h ' s  h e a d ,  a  book"  ( 1 1 1 . i i i . i n i t i a l  S D ) • 

R o m e l io ,  h o w e v e r ,  j o k e s  f l i p p a n t l y  a b o u t  h i s  i n v o l v e m e n t  w i t h
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A n g i o l e l l a  and  f e i g n s  t o  f i n d  J o l e n t a * s  b i t t e r  r e t o r t  " p l e a s a n t "  

( i l l . i n . 42)  • B l x n d l y  c o m p la c e n t  w i t h i n  h i s  own s a t i r i c a l  

v i s i o n ,  R o m e l io  u r g e s  h i s  s i s t e r  t o  " s m i l e "  ( 1 1 1 . i i i . 1 3 7 ) a t  t h e  

i m p e r f e c t i o n s  o f  human l i f e ,  and he c o m p l e t e l y  r e j e c t s  h e r  

a t t e m p t  t o  i m p r o v i s e  t r a g e d y  by u r g i n g  him t o  k i l l  h e r  b e c a u s e  

she  i s  a l r e a d y  p r e g n a n t  by C o n t a r i n o .  From h e r  own t r a g i c  v i e w  

o f  l i f e  J o l e n t a  a c c e p t s  comic r e l i e f  from h e r  own p a i n ,  a g r e e i n g  

to  p r e t e n d  t o  be t h e  m o t h e r  o f  R om e l io*s  b a s t a r d  t o  " b e g u i l e "  

some o f  h e r  " s o r r o w "  ( 1 1 1 . i i i . 136 ) .  However i t  seems a t  l a s t  

t h a t  comedy i s  s i m p l y  a  mocking  d e v i c e  t o  e x a c e r b a t e  h e r  own 

a g o n y :  h e r  s o r r o w  i s  " f a n t a s t i c a l " ,  h i d i n g  b e h i n d  t h e  s u r f a c e  o f  

comedy,  " a  p i e d  f o o l ' s  c o a t "  ( l l l . i i i . 181 - 3 ) • The u s u a l  d e f i n i ­

t i o n s  o f  g e n r e  a r e  r e v e r s e d ,  and  i t  i s  t r a g e d y  w hich  seems t o  

o f f e r  c o n s o l a t i o n ,  w h i l e  comedy i s  " b i t t e r "  ( l l l . i i i . 16 3 ) ,  

t h r e a t e n i n g  and  a n g u i s h e d .

I n  l l l . i i i ,  a f t e r  f a c i n g  one o f  t h e  p l a y ' s  r e p r e s e n t a ­

t i v e s  o f  t r a g e d y ,  R om el io  t h e n  f a c e s  t h e  o t h e r .  L e o n o r a ,  a g e i n g ,  

p a s s i o n a t e ,  t e r r i f i e d  o f  t h e  p a s s a g e  o f  t i m e ,  w i l l i n g  t o  h u r t  

b e c a u s e  s h e  i s  h e r s e l f  h u r t ,  i s  drawn w i t h  an  i n t e n s i t y  and 

s i m p l i c i t y  o f  f e e l i n g  w h ich  a r e  a l m o s t  t r a g i c .  R o m e l i o ' s  b l i n d ­

n e s s  t o  h e r  p a i n  i s  a s  d i s t u r b i n g  a s  h i s  i n s e n s i t i v i t y  t o  

J o l e n t a * s ,  and  h i s  i g n o r a n c e  fo rm s  a  h a l f - c o m i c  c o n t r a s t  w i t h  t h e  

a u d i e n c e ' s  more  c o m p l e t e  u n d e r s t a n d i n g  o f  t h e  s i t u a t i o n .  He i s  

p r e p a r e d  t o  " s m i l e "  ( 1 1 1 . i i i . 221)  a t  h i s  own l i e  a b o u t  J o l e n t a ' s  

p r e g a n a n c y ,  w h i l e  L e o n o r a  i s  h o r r i f i e d ,  v/ounded, and " v e r y  s i c k "  

( 1 1 1 . i i i . 2 2 3 ) a t  t h e  news o f  h i s  m u rd e r  o f  C o n t a r i n o .  Her s p e e c h  

o f  d i s t r a c t i o n  ( 1 1 1 . i i i . 232 - 7 6 ) d e v e l o p s  t r a g i c  th e m es  o f  m a d n e s s ,  

u n r e q u i t e d  l o v e ,  a g e ,  d e c e p t i o n  and d e s p a i r ,  h e l l  and  t h e  d e v i l ,  

and h a s  a  t e r r i b l e  c o n v i c t i o n  i n  t h e  d a r k  w o r ld  o f  t h e  p l a y .  I t



242

seems t o  h e r  t h a t  comedy i s  no l o n g e r  p o s s i b l e :  h e r  l o v e  f o r  

C o n t a r i n o  was h e r  l a s t  c h a n c e ,  h e r  " l a s t  m e r r i m e n t  ' f o r e  v / i n t e r "  

(1 1 1 . i i i . 2 3 0 ) .  Now, e n t i r e l y  p o i n t e d  t o w a r d s  t r a g e d y ,  she  

m e d i t a t e s  on  r e v e n g e .

i n  The D e v i l ' s  L aw -cas e  t r a g e d y  and comedy c l a s h  a c r o s s  

t h e  f i r s t  f o u r  a c t s .  The p l a y  c o n s t a n t l y  e x p l o i t s  i r o n i c  

d i v e r g e n c e s  b e t w e e n  t h e  v ie w s  o f  t h e  a c t i o n  o f  v a r i o u s  c h a r a c t e r s ,  

o f  J o l e n t a  who w i s h e s  f o r  t r a g e d y  b u t  i s  f o r c e d  i n t o  b i t t e r  

comedy,  o f  L e o n o r a  v/ho a c c e p t s  t r a g e d y ,  and  o f  Romel io  who, d e s p i t e  

h i s  e x e r c i s e  i n  r e v e n g e  t r a g e d y  a s  he t r i e s  t o  m u rd e r  C o n t a r i n o ,  

i s  o r i e n t a t e d  t o w a r d s  comedy and  s a t i r e .  The i n c o m p l e t e n e s s  o f  

t h e  u n d e r s t a n d i n g  o f  e a c h  o f  t h e s e  c h a r a c t e r s  s u g g e s t s  t h e  

i n a d e q u a c y  o f  t h e  s i m p l e  g e n r e s  t h e y  s u p p o r t  t o  f ram e and  e x p r e s s  

t h e  c o m p le x  w o r l d  o f  t h e  p l a y .  L e o n o r a ,  t h e  o l d  woman i n  l o v e  

w i t h  t h e  y o u n g  man,  m i g h t  have  b e e n  a  s i m p l e r  comic ' f i g u r e , a  

J a c o b e a n  L ady  W i s h f o r t ,  b u t  t h e  comic r o l e  i s  s u r r o u n d e d  by c o n ­

v i n c i n g  p a i n  and  f e a r .  W e b s te r  i s  a d o p t i n g

t h e  j o k e  o f  mak ing  r o m a n t i c  l o v e  r i d i c u l o u s  by a p p l y i n g  i t
t o  u n d e s i r e d  m i d d l e - a g e d  women

b u t  a t  t h e  same t i m e  he  i s  i n v e r t i n g  t h i s  i n v e r s i o n  by a l i g n i n g  

o u r  s y m p a t h i e s  w i t h  t h e  s u f f e r i n g  woman so  t h a t  she  i s  n e v e r  

a l l o w e d  t o  a p p e a r  s i m p l y  r i d i c u l o u s .  S i m i l a r l y  R o m e l io ,  w i t t y ,  

u n s c r u p u l o u s ,  a c q u i s i t i v e  and  m u rd e ro u s  m i g h t  have  b e e n  a  t r a g i c  

m a l c o n t e n t ,  b u t  h i s  own comic u n d e r s t a n d i n g  o f  th e  w o r l d  p r o f o u n d l y  

m o d i f i e s  t h i s  r o l e .  The p l a y  s e t s  o u t  t o  c o m p l i c a t e  comic and  

t r a g i c  s t e r e o t y p e s ,  and  t o  c o m p l i c a t e  s im p l e  g e n r e  d e f i n i t i o n s  a s  

an h o n e s t  way o f  d e p i c t i n g  t h e  s h i f t i n g ,  ambiguous  w o r ld  o f  t h e  - 

a c t i o n :  t h e  a u d i e n c e  i s  l e d  t h r o u g h  t h e  web o f  c o l l i d i n g  d e f i n i t i o n s  

by t h e  p l a y ' s  u n u s u a l l y  c l e a r  and  d i r e c t  d i s c u s s i o n s  o f  f i c t i o n ,  o f  

t h e  g e n r e s ,  and  o f  t h e  n a t u r e  o f  l a n g u a g e .
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" G r a c e . . .  i n  A c t i o n " ;  v i s u a l  and v e r b a l  i n  The D e v i l ' s  L a w - c a s e .

A g r e a t  p a r t  o f  t h e  g r a c e  o f  t h i s  ( I  c o n f e s s )  
l a y  i n  a c t i o n ;  y e t  c a n  no a c t i o n  e v e r  be g r a c i o u s ,  
w here  t h e  d e c e n c y  o f  t h e  l a n g u a g e ,  and  i n g e n i o u s  
s t r u c t u r e  o f  t h e  s c e n e ,  a r r i v e  n o t  t o  make up a  
p e r f e c t  harm ony .

(To t h e  J u d i c i o u s  R e a d e r  I s .  1 4 - 1 7 ) .

The i n t r o d u c t o r y  e p i s t l e  t o  The D e v i l ' s  L a w -c a s e  i s  

s i g n i f i c a n t l y  a d d r e s s e d  "To t h e  J u d i c i o u s  R e a d e r "  a n d ,  l i k e  t h e  

i n t r o d u c t o r y  e p i s t l e  t o  J o n s o n ' s  Se.j a n u s , i t  t r i e s  t o  d e f i n e  ways 

i n  w h ich  t h e  p l a y  r e a d  m i g h t  be d i f f e r e n t  i n  e f f e c t  f rom  t h e  p l a y  

s e e n .  W e b s t e r  seems t o  f e e l  t h a t  t h e  g u l f  b e tw e e n  word and  

e n a c t e d  p r e s e n t a t i o n  c r e a t e d  s p e c i a l  p r o b l e m s  f o r  The D e v i l ' s  

L a w - c a s e , and  he  s t r e s s e s  t h a t  t h e  " p e r f e c t  harmony"  o f  t h e  p l a y  

i s  a t  l e a s t  p a r t l y  d e p e n d e n t  on  i t s  s t a g i n g ,  i t s  " g r a c e  . . .  i n  

a c t i o n " .  T h i s  e x p l i c i t  c o n c e r n  f o r  t h e  p l a y  a s  e n a c t m e n t  

s u g g e s t s  t h a t  W e b s te r  a l l o w s  s p e c t a c l e  t o  c a r r y  i m p o r t a n t  w e i g h t  

w h ic h  becom es  o b s c u r e d  when t h e  p l a y  i s  c o n s i d e r e d  s i m p l y  a s  

w ords  on a  p a g e .  I n d e e d  i n  t h e  p l a y ,  and  e s p e c i a l l y  i n  t h e  f i n a l  

a c t ,  many c e n t r a l  e v e n t s  a r e  p r e s e n t e d  v i s u a l l y  r a t h e r  t h a n  

v e r b a l l y .  I n  t h i s  c h a p t e r  I  s h a l l  c o n s i d e r  t h e  b a l a n c e  W e b s t e r  

a c h i e v e s  b e t w e e n  l a n g u a g e  and  show,  and  t h e  s i g n i f i c a n c e  i n  i t s  

t r a g i c o m i c  c o n t e x t  o f  t h e  p l a y ' s  c u r i o u s  s i l e n c e  and  i t s  v i s u a l  

e m p h a s i s .

" A c t i o n "  i s  an  i m p o r t a n t  word i n  The D e v i l ' s  L a w - c a s e , 

a s  i t  was  i n  The D uchess  o f  M a l f i . I n  t h e  e a r l i e r  p l a y  " a c t i o n "  

was p r e s e n t e d  a s  a  s i g n  o f  commitment t o  a  r e a l  w o r ld  and  a  

r e f u s a l  t o  t a k e  p a r t  i n  t h e  s e l f - d e f e a t i n g  games o f  t h e  A r a g o n i a n  

b r e t h r e n  and  t h e i r  d e p e n d e n t s .  I n  The D e v i l ' s  L a w -c a s e  R om e l io  

p r a i s e s  a c t i o n  i n - t h e  same - k i n d  o f  t e r m s  t h a t  were  u s e d  i n  M a l f i
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-  "The c h i e f e s t  a c t i o n  f o r  a  man o f  g r e a t  s p i r i t / I s  n e v e r  t o  be 

o u t  o f  a c t i o n "  ( l . i . 3 3 - 6 ) ,  T h e , p l a y  i s  i n t e r e s t e d  i n  t h e  theme 

o f  " a c t i o n " ,  and  a t  t h e  same t i m e  p r e s e n t s  t h i s  theme l a r g e l y  i n  

t e r r a s  o f  " a c t i o n " ;  t h e  p l a y  i s  c r i t i c a l l y  i n t e r e s t e d  i n  t h e  ways 

i n  w h ich  a c t i o n  s u c c e e d s  o r  f a i l s .  A l th o u g h  Romelio  p r a i s e s  

" a c t i o n " ,  a s  t h e  p l a y  p r o g r e s s e s  t h e  word comes t o  t a k e  on  more 

e q u i v o c a l  c o n n o t a t i o n s .  The " a c t "  o f  E r c o l e  * s  k i l l i n g  o f  

C o n t a r i n o  ( l l . i v . 3 ) , and  t h a t  o f  R o m e l i o ' s  a t t e m p t  a t  m u rd e r  

( l l l . i i . 1 2 0 , 13 8 ) b o t h  go aw ry ;  t h e  p l a y  s e t s  up t r a g i c  s i t u a t i o n s ,  

b u t  i n  t h e  p l a y , a s  i n  t h e  f i f t h  a c t  o f  The D uchess  o f  M a l f i , 

t r a g e d y  i s  beyond  t h e  g r a s p  o f  i t s  c h a r a c t e r s .  They a r e  i n c a p a b l e  

o f  d e c i s i o n  o r  o f  m e a n i n g f u l  a c t i o n ,  and  any  a t t e m p t  t o  a s s e r t  

t h e i r  own pow er  o v e r  " a c t i o n "  r e c o i l s  on  th e m .  C o n t a r i n o  and  

E r c o l e  f a i l  t o  k i l l  e a c h  o t h e r ,  L e o n o r a  f a i l s  t o  c o n v i c t  h e r  s o n  

o f  b a s t a r d y ,  J o l e n t a  f a i l s  i n  h e r  a t t e m p t  t o  m a r r y  C o n t a r i n o .

More g r o t e s q u e l y ,  R o m e l io * s  a t t e m p t  t o  c r e a t e  t r a g e d y  by  d i s g u i s ­

i n g  h i m s e l f  a s  a  M a r l o v i a n  h e r o - v i l l a i n  d i r e c t l y  p r e c i p i t a t e s  

t h e  h ap p y  e n d i n g :  t h e  wound he  g i v e s  C o n t a r i n o  a c t u a l l y  l e a d s  t o  

t h e  s i c k  m a n ' s  r e c o v e r y ^ .  I n  t h e  w o r l d  o f  t h e  p l a y  i n t e n t i o n  

and r e s u l t ,  a p p e a r a n c e  and  r e a l i t y ,  a r e  d i s l o c a t e d .  I n  t h e  f i n a l  

a c t  t h e  C a p u c h i n  p r a i s e s  t h e  way i n  w h ich  God c a n  i r o n i c a l l y  

" i n v e r t  m a n ' s  f i r m e s t  p u r p o s e "  ( V . v . l 4 ) .  However i n  t h e  f i r s t  

f o u r  a c t s  t h i s  s y s t e m  o f  i r o n i c  i n v e r s i o n  seems more t h e  r e s u l t  o f  

a n a r c h i c  a c c i d e n t  and  human f a i l u r e  t h a n  o f  a  c l e a r  d i v i n e  

o p e r a t i o n .  The p l a y ' s  d i s l o c a t i o n  o f  c a u s e  and  e f f e c t  i s  e n t i r e l y  

c h a r a c t e r i s t i c  o f  t r a g i c o m e d y .  The g e n r e s '  become d i s t o r t e d  and  

m i s l e a d i n g :  t h e  a t t e m p t  t o  p r o d u c e  t r a g e d y  l e a d s  d i r e c t l y  t o  t h e  

t r a g i c o m i c  e n d i n g .  Human d e c i s i v e n e s s ,  t h e  s i m p l y  s y s t e m  o f  g e n r e  

c l a s s i f i c a t i o n ,  and  a c t i o n  i t s e l f ,  a l l  seem i n  d a n g e r  o f  b e i n g
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i r o n i c a l l y  u n d e r m i n e d  i n  t h e  w o r l d  o f  t h e  p l a y .

I f  t h e  p r e c a r i o u s n e s s  o f  a c t i o n  i s  an  i m p o r t a n t  t r a g i ­

comic theme o f  t h e  p l a y ,  t h e  f a i l u r e  o f  l a n g u a g e  i s  a s  c e n t r a l  

and  a s  c h a r a c t e r i s t i c  o f  t r a g i c o m e d y .  I n  The D e v i l ' s  L a w - c a s e , 

a s  i n  F l e t c h e r i a n  t r a g i c o m e d y ,  l a n g u a g e  p r o v e s  d e c e p t i v e ,  

m e t a p h o r s  a r e  m i s u n d e r s t o o d ,  t h e  l i t e r a l  and  m e t a p h o r i c a l  a r e  

c o n f u s e d ,  and  t h e . a t t e m p t  t o  u s e  l a n g u a g e  a s  a c t i o n  g o e s  d i s a s ­

t r o u s l y  w rong .  A l th o u g h  Romelio  p r a i s e s  " a c t i o n " ,  t h e  w o r l d  a t  

l e a s t  o f  t h e  women o f  t h e  p l a y  i s  one where w ords  h a v e  r e p l a c e d  

a c t i o n ,  a n  i n v e r s i o n  o f  t h e  s i t u a t i o n  i n  The D uchess  o f  M a l f i . 

L e o n o r a  a d m i t s  t h a t  she  and  V / in i f r e d  have  s p e n t  t h e i r  l i v e s  " w i t h  

t a l k i n g  n o t h i n g  and  d o i n g  l e s s "  ( 1 1 1 . i i i . 3 7 5 ) and  a d m i t s  t h a t  s h e  

h a s  g i v e n  h e r  s e r v a n t  "good  w o rd s ,  b u t  no d e e d s "  ( 1 1 1 . i i i . 3 7 9 ) •  

i n d e e d  one o f  t h e  t h i n g s  C o n t a r i n o  f i r s t  p r a i s e s  a b o u t  t h e  o l d e r  

woman i s  h e r  " l a n g u a g e "  ( l . i . 1 0 9 ) .  D e s p i t e  h e r  t r u s t  i n  w o r d s ,  . 

h o w e v e r ,  L e o n o r a  i s  p a r t i c u l a r l y  a p t  t o  m i s u n d e r s t a n d  and  m i s u s e  

them .  She  e n t i r e l y  m i s u n d e r s t a n d s  C o n t a r i n o ' s  w i l l f u l l y  d i f f i c u l t  

m e t a p h o r i c a l  demand f o r  " y o u r  p i c t u r e "  ( l . i . 1 3 5 ) » f o r  i n s t a n c e  : 

he  i n t e n d s  a n  i n d i r e c t  h i n t  a t  h i s  l o v e  f o r  J o l e n t a ,  b u t  L e o n o r a  

i n t e r p r e t s  t h i s  q u i t e  l i t e r a l l y  a s  a  t o k e n  o f  h i s  e s t e e m  f o r  h e r .

L e o n o r a ' s  commitment t o  w ords  p r e v e n t s  h e r  f rom  p e n e t r a t ­

i n g  beyond  t h e  s u r f a c e  o f  t h i n g s .  One o f  t h e  m os t  s i g n i f i c a n t  

emblem/ 'used  by  h e r  and  o f  h e r  i s  t h a t  o f  t h e  p i c t u r e ,  a  meirk o f  

h e r  u n d e r s t a n d i n g  o f  a p p e a r a n c e s  b u t  n o t  what  l i e s  b e h i n d  the m .

Her  l i t e r a l  i n t e r p r e t a t i o n  o f  C o n t a r i n o ' s  m e t a p h o r i c a l  r e q u e s t  

f o r  h e r  " p i c t u r e "  l e a d s  h e r  i n t o  a  l e n g t h y  s p e e c h  a b o u t  t h e  

p a i n t i n g  o f  p o r t r a i t s ,  and l a t e r  s h e  com pare s  h e r s e l f  t o  "one  o f  

o u r  b e s t  p i c t u r e - m a k e r s " ( 1 1 1 . i i . 2 3 2 ) .  Her  d e p e n d e n c e  on  l a n g u a g e  

l e a d s  h e r  i n t o  an  a t t e m p t  t o  d i s c r e d i t  Romelio  i n  w h ich  t h e  o n l y
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c a s e  s h e  c a n  malie i s  made t h r o u g h  w ords  and  w i t h  t h e  h e l p  o f  a  

p i c t u r e ,  b o t h  o f  w hich  f a i l  h e r .  She h a s  k e p t  t h e  p o r t r a i t  o f  

C r i s p i a n o  f o r  f o r t y  y e a r s ,  and  y e t  i n  t h e  t r i a l  s c e n e  s h e  d o e s  

n o t  e v e n  r e c o g n i s e  t h e  man h i m s e l f .  L e o n o r a  i s  a t t a c h e d  t o  t h e  

s u r f a c e  o f  t h i n g s ,  a  woman o f  l a n g u a g e  r a t h e r  t h a n  a c t i o n ,  who 

i s  c o n s t a n t l y  d e c e i v e d  a b o u t  t h e  r e l a t i o n s h i p  b e t w e e n  m e t a p h o r  

and l i t e r a l  t r u t h .  The image  o f - t h e  p i c t u r e  u s e d  by and  o f  

L e o n o r a  i s  one o f  t h e  p l a y ’ s  mos t  i m p o r t a n t  l i n l c s  b e t w e e n  v e r b a l  

and  v i s u a l .

L anguage  i n  t h e  p l a y ,  t h e n ,  a p p e a r s  d e c e p t i v e ,  and  any  

a t t e m p t / t o  u s e  i t  a s  i f  i t  were a  k i n d  o f  . a c t i o n  a s  a r e  made by  

A r b a c e s  i n  A Kin;? and  No King p r o v e  d i s a s t r o u s .  The p l a y  s e t s  

up  a  s y t e m  o f  d e f l a t i n g  commenta ry  on  t h e  r h e t o r i c  o f  t r a g e d y :  

R o m e l i o ' s  d e c l a r a t i o n ,  o f  h i s  own r e c k l e s s  c o u r a g e , f o r  i n s t a n c e ,  

i s  s e e n  a s  n o t h i n g  more t h a n  " v e r y  good w ords"  ( l V . i i . 8 8 ) . '  The 

p l a y  r e p e a t e d l y  u s e s  p u n s ,  v e r b a l  r i d d l e s  and  e q u i v o c a t i o n s  i n  a n  

a t t e m p t  t o  d e f i n e  ways i n  w h ich  l a n g u a g e  d e c e i v e s ,  and  v a l u e -  

w o r d s ,  l i k e  " h o n o u r "  o r  " m a n l y a r e  C h a r a c t e r i s t i c a l l y  g i v e n  an  

i r o n i c  w e i g h t .  But p e r h a p s  t h e  m os t  i m p o r t a n t  r e p e a t e d  m o t i f  

w h ich  i l l u s t r a t e s  t h e  e q u i v o c a l  n a t u r e  o f  l a n g u a g e  i s  t h a t  o f  t h e  

o a t h  o r  c u r s e .  L e o n o r a  s w e a r s  t o  c u r s e  J o l e n t a  s h o u l d  s h e  m a r r y  

C o n t a r i n o  ( l . i i . 9 2 - 3 ) .  L a t e r  J o l e n t a ,  b e l i e v i n g  R o m e l i o ' s  

s l a n d e r ,  s w e a r s  n o t  t o  m a r r y  C o n t a r i n o  ( i l l . i i . 1 3 0 - 3 ) » and  

C o n t a r i n o ,  t h e  t h i r d  a p e x  o f  t h i s  s t r a n g e  t r i a n g u l a r  r e l a t i o n s h i p ,  

i s  d e c e i v e d  by J o l e n t a ' s  r i d d l i n g  l e t t e r  and  a l s o  s w e a r s  n e v e r  t o  

m a r r y  h e r  ( V . i i . 4 0 ) .  I n  t h e s e  t h r e e  c a s e s  words  t a k e  on  a 

d i s q u i e t i n g  p h y s i c a l  f o r c e ,  c r e a t i n g  r e a l  and  i m p a s s i b l e  b a r r i e r s  

t o  t h e  u n i o n .  E l s e w h e r e ,  t h o u g h ,  a s  i n  t h e  r e l i g i o u s  vows o f  

A n g i o l e l l a  and  L e o n o r a ,  words  can  s i m p l y  be p u t  a s i d e .  L an g u a g e  

c a n  f u n c t i o n  a s  a  k i n d  o f  a c t i o n ,  s o l i d  and f o r c e f u l ,  o r  i t  c a n
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fu n c t io n  as  "m erely v o ic e"  (AK and NoK I V . i v . 126) . I t  i s

i m p o s s i b l e  t o  p r e d i c t  and  i m p o s s i b l e  t o  c o n t r o l .

The f i r s t  h a l f  o f  t h e  p l a y  f i n d s  " a c t i o n "  d e c e p tiv e

b u t  lan gu age e v e n  more s o .  I n  a  p l a y  w hich  d i s t r u s t s  l a n g u a g e

so c o m p l e t e l y  t h e  p l a y w r i g h t  i n  t h e  f i n a l  a c t  t e s t s  a c t i o n  a g a i n s t

langu age in  a n  a t t e m p t  t o  d i s c o v e r  w h i c h , i s  t h e  l e a s t  i l l u s i v e .

The end o f  t h e  p l a y  i s  p r e s e n t e d  v e r y  la r g e ly  in  term s o f  " a c tio n " ,

o f  m a sq u e ,  d u e l ,  p r o c e s s i o n  and  "dumb p a g e a n t "  ( V . i v . 1 3 0 ) ,  and

t h e  c o n n e c t i n g  s p e e c h e s  a r e  b r i e f ,  p e r f u n c t o r y  and  e x t e r n a l .

W e b s t e r ,  u s u a l l y  a  p l a y w r i g h t  who r e l i e s  v e r y  much on v e r b a l

m e th o d s  o f  e x p r e s s i o n ,  seems t o  be  s e e k i n g  i n  t h i s  f i n a l  a c t  t o

f i n d  a  means o f  e x p r e s s i o n  which  d o e s  n o t  r e s t  so  h e a v ily  on
o

w ords  w i t h o u t  d escen d in g  t o  "haphazard o r a c u l a r  g r u n t s "  .

The D e v i l ' s  L a w -c a s e  i s  p r o f o u n d l y  i n t e r e s t e d  i n  t h e  

i n t e r r a c t i o n  b e t w e e n  m e ta p h o r  and  l i t e r a l  t r u t h ,  i n  t h e  r e l a t i o n ­

s h i p  b e t w e e n  r e a l i t y  and  t h e  v a r i o u s  f i c t i o n a l  f o rm s  i n  w h ich  t h i s  

r e a l i t y  c a n  be r e p r e s e n t e d  and  e x p r e s s e d .  Whereas  L e o n o r a  i s  

a s s o c i a t e d  w i t h  th e f a i l i J r e  o f  l a n g u a g e  and the image o f  p a i n t i n g ,  

R om e l io  i s  a s s o c i a t e d  w i t h  t h e  f a i l u r e  o f  a c t i o n  and  t h e  im age  o f  

t h e  p l a y .  I n  h i s  a t t e m p t  t o  m u rd e r  C o n t a r i n o ,  h i s  d i s g u i s e  a s  a  

Jew an d  h i s  l i s t  o f  t h e  e n o r m i t i e s  o f  w h ich  he i s  c a p a b l e  seem t o
9

a l l u d e  t o  t h o  c h a r a c t e r  o f  B a r a b a s  i n  M a r l o w e ' s  The Jew o f  M a l t a  . 

H ere  R o m e l i o ' s  mos t  o b v i o u s  attem pt a t  a c t i o n  g o e s  b a d l y  wrong  

and i s  s i g n i f i c a n t l y  u n d e rm in e d  by  s u g g e s t i o n s  o f  f i c t i o n  -  " I  

c o u l d  p l a y  w i t h  my own shadow . . . "  ( l l l . i i . 2 ) .  Even  i n  t h e  t r i a l  

s c e n e ,  w he re  R om e l io  i s  a l m o s t  th e o n l y  c h a r a c t e r  n o t  a c t i v e l y  

e n g a g e d  i n  o u t r a g e o u s  l i e s ,  C o n t i l u p o  i n s i s t s  on t h e  p r e t e n c e  

and u n r e a l i t y  a s s o c i a t e d  w i t h  R o m e l io * s  c a r e e r :  he i s  "A g ia n t

in  a May-game, th a t  w it h in /I s  n oth in g  but a p o r te r  . . . "  O V .ii.

1 2 9 -5 0 ) . Conkjtu^O a$C!> ÎMOjt 6 c t̂scvita  ̂ HornOio'S hOJ>tcirei<̂  _
b t .  i s  wvovA k  assoCtcOî.
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The f i r s t  f o u r  a c t s  o f  The D e v i l ' s  L a w - c a s e , t h e n ,  

e s t a b l i s h  c l a s h i n g  g e n r e  d e f i n i t i o n s ,  and  d i s l o c a t e  t h e  d r a m a t i c  

l o g i c  so  t h a t  a  t r a g i c o m i c  w o r ld  i s  c r e a t e d  where c a u s e s  and  

e f f e c t s  seem d i s t o r t e d  and o u t  o f  p r o p o r t i o n .  The p l a y  a l s o  s e t s  

up c o m p e t i n g  e l e m e n t s  o f  a c t i o n  and  l a n g u a g e  i n  an  a t t e m p t  t o  

f i n d  a  means  o f  e x p r e s s i o n  by w hich  c a n  be d i s c u s s e d  t h e  p l a y ' s  

a m b i g u i t i e s  and  t h e  e q u i v o c a l  n a t u r e  o f  m e ta p h o r  and  o f  t h e  

t h e a t r i c a l  fo rm  i t s e l f .  The f i n a l  a c t  b r i n g s  i n t o  p a r t i c u l a r l y  

s h a r p  f o c u s  t h e  g u l f  be tv /een  a c t i o n  and  l a n g u a g e  and  t h e  

p r e c a r i o u s n e s s  o f  m e t a p h o r .

"The l e a d i n g  o f  t h e  p l o t " :  p r e d i c t i o n  and  s u r p r i s e  i n  

The D e v i l ' s  L a w - c a s e .

A c t  F i v e  o f  The D e v i l ' s  L a w -c a s e  h a s  n o t  b e e n  g i v e n  t h e

d e t a i l e d  s t u d y  a s  a  t r a g i c o m i c  e n d i n g  w hich  i t  seems t o  me t o

d e s e r v e .  A lm o s t  i n v a r i a b l y  t h e  few c r i t i c s  who hav e  c o n s i d e r e d

t h e  p l a y  a t  a l l  h a v e  p r a i s e d  t h e  power  and  i n t e n s i t y  o f  t h e  t r i a l

10s c e n e  b u t  condemned t h e  e n d i n g  a s  " i n s i p i d "  . M a d e l e i n e  D o r a n ' s  

d e s c r i p t i o n  o f  t h e  p l a y ' s  e n d i n g  i s  t y p i c a l .

A c o m p l i c a t e d  p l o t  o f  r i v a l r i e s  i n  l o v e ,  d u e l s  and  
d i s a p p e a r a n c e s  l e a d s  up t o  a  f i n e  t r i a l  s c e n e  i n  
w h ich  t h e  c o n s c i e n c e l e s s  L e o n o r a ' s  r e v e n g f u l  
i n t e n t i o n s  a g a i n s t  h e r  own s o n  a r e  e x p o s e d  and  
t h w a r t e d .  But  W e b s te r  d o e s  n o t  l e t  t h e  f i n d i n g s  o f  
t h e  t r i a l  g o v e r n  t h e  outcome o f  t h e  p l a y .  Ke w in d s  
i t  up w i t h  a s o l u t i o n  o f  a f f a i r s  d i r e c t l y  a t h w a r t  
e v e r y  s y m p a th y  he  h a s  c r e a t e d ,  a l l  s e n s e  o f  j u s t i c e , 
an d  what  m i g h t  be, c a l l e d  t h e  " l e a d i n g "  o f  t h e  
p l o t .  I n s t e a d  o f  t h e  d o u b l e  e n d i n g  one e x p e c t s  f rom  
s u c h  a p l o t ,  w i t h  t h e  v i r t u o u s  r e w a r d e d  and  t h e  
a b d u c t o r s  and  t r a d u c e r s  a t  l e a s t ,  shamed i f  n o t  
p u n i s h e d ,  t h e r e  i s  an  o b v i o u s l y  c o n t r i v e d  and  
a n t i c l i m a c t i c  " h appy"  ending. -  Everyone  g e t s  a  m a t e ;  
e v e n  L e o n o r a  i s  r e w a r d e d  w i t h  t h e  man s h e  h a s  
t r i e d  t o  t a k e  away f rom h e r  own d a u g h t e r ,  and  t h e  
u n o f f e n d i n g  d a u g h t e r  h a s  h e r  s e c o n d  and  l e s s  
f a v o u r e d  s u i t o r  f o b b e d  o f f  on h e r .

11
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One i s  r e m i n d e d  o f  Dr .  J o h n s o n ' s  " i n d i g n a t i o n "  a t  t h e  p a r d o n i n g

12o f  A nge lo  i n  M easure  f o r  M easure . I n  s t r e s s i n g  t h a t  t h e  t r a g i ­

comic e n d i n g  i s  " o b v i o u s l y  c o n t r i v e d "  i t  seems t o  me t h a t  M is s  

D oran  f a i l s  t o  n o t i c e  t h e  v/ay i n  w hich  t h e  p l a y  d e l i b e r a t e l y  

i n v e r t s  t h e  comic  h i e r a r c h i e s  by mak ing  n o t  J o l e n t a  b u t  L e o n o r a  

t h e  c e n t r e  o f  sy m p a th y  and  t h e  p i v o t  o f  t h e  p l o t .  The p l a y  

i r o n i c a l l y  s u g g e s t s  c o n v e n t i o n a l  g e n r e - s t r u c t u r e s  o n l y  t o  b r e a k  

them down, so  t h a t  W e b s te r  d e l i b e r a t e l y  u n d e r m i n e s  and  f i n a l l y  

d e n i e s  t h e  " l e a d i n g "  o f  h i s  p l o t .

W e b s t e r  c e r t a i n l y  s u g g e s t s ,  s k e t c h i l y  and  i n d i r e c t l y ,  

t h e  " d o u b l e  e n d i n g  one e x p e c t s  f rom s u c h  a  p l o t " .  L e o n o r a ,  t h e  

c h a r a c t e r  who r e a l l y  c o m p l i c a t e s  t h e  comic p l a n n i n g  and  who, 

d i s t u r b i n g l y  and  u n c o n v e n t i o n a l l y ,  becomes  t h e  p l a y ' s  c e n t r e  o f  

s y m p a t h y ,  m i g h t  h a v e  b e e n  m a r r i e d  o f f  t o  C r i s p i a n o :  s h e  h a s  k e p t  

h i s  p i c t u r e  f o r  f o r t y  y e a r s  and  s e l e c t s  him a s  a  f i c t i o n a l  l o v e r ,  

and  t h i s  m i g h t  h a v e  b e e n  u s e d  t o  i l l u s t r a t e  some f e e l i n g  f o r  h im .  

T h a t  he  i s  a l l o v / e d  t o  d i s a p p e a r  a l m o s t  s i l e n t l y  s u g g e s t s  a  

d e l i b e r a t e  a n t i c l i m a x ,  a  d e l i b e r a t e  d i s c o r d .  M o r e . p l a u s i b l y , 

L e o n o r a  m i g h t  h a v e  w i th d r a w n  a l t o g e t h e r  from t h e  m a r r i a g e  s t a k e s ,  

l i k e  t h e  q u e e n  o f  C o r i n t h  i n  t h e  F l e t c h e r - M a s s i n g e r  t r a g i c o m e d y  

w hich  b e a r s  h e r  name. A g a in ,  E r c o l e  i s  d e s c r i b e d  i n  t h e  i n t r o ­

d u c t o r y  l i s t  o f  c h a r a c t e r s ,  t h o u g h  n o t  i n  t h e  p l a y  i t s e l f ,  a s  a

K n i g h t  o f  M a l t a ,  a  member o f  an  o r d e r  w h ic h ,  a s  E l i z a b e t h  B r e n n a n
13

h a s  p o i n t e d  o u t ,  was bound  by a m o n a s t i c  vow . I t  may be  t h a t  

W e b s t e r  o r i g i n a l l y  i n t e n d e d  t o  h a v e  t h e s e  two c o m p l i c a t i n g  

c h a r a c t e r s  w i t h d r a w  t o  l e a v e  J o l e n t a  and  C o n t a r i n o  f r e e  t o  re sum e  

t h e i r  r e l a t i o n s h i p .  E r c o l e ' s  name, an  I t a l i a n i s e d  v e r s i o n  o f  

" H e r c u l e s " ,  w ou ld  r e c a l l  t h e  h e r o  who c h o s e  v i r t u e  r a t h e r  t h a n  

p l e a s u r e ,  and  p e r h a p s  we a r e  w arned  t o  e x p e c t  t h e  same d e c i s i o n  i n  

t h e  p l a y '^ ^ .
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However a l t h o u g h  W e b s te r  by i m p l i c a t i o n  s u g g e s t s  t h i s  

t i d y ,  u n d i s t u r b e d  and  u n d i s t u r b i n g  e n d i n g ,  he p a c k s  t h e  p l a y  w i t h  

f e e l i n g  w h ic h  w orks  a g a i n s t  any su c h  s im p l e  c o n c l u s i o n .  The p l a y  

s y s t e m a t i c a l l y  p l a c e s  b a r  a f t e r  b a r  i n  t h e  way o f  t h e  e x p e c t e d  

e n d i n g .  L e o n o r a  i s  n o t  a  woman who can  s i m p l y ,  t i d i l y ,  d e n y  t h e  

v a l i d i t y  o f  h e r  own p a s s i o n s ,  and  C r i s p i a n o  i s  t o o  shadowy a  

c h a r a c t e r  t o  be  a b l e  t o  engage  h e r .  A g a in ,  a s  I  have  s u g g e s t e d ,  

a p p a r e n t l y  c a s u a l  p r o m i s e s  s u d d e n l y  d e v e l o p  an  a r b i t r a r y ,
(yUi, oJsoi.,^, p . aw

t e r r i f y i n g  f o r c e  w h ich  k e e p s  J o l e n t a  and  C o n t a r i n o  a p a r ^ .  Above 

a l l , . t h e  p l a y  r e p e a t e d l y  s u g g e s t s  r e s e r v a t i o n s  a b o u t  C o n t a r i n o
i

a s  a  s u i t a b l e  h u s b a n d  f o r  J o l e n t a .  He d o u b t s  h e r  f i d e l i t y  e v e n  

Y/hen no s e r i o u s  p r o b l e m  can  have  a r i s e n  ( l . i . 196 - 8 ) .  He i s  

e x t r a v a g a n t ■( l . i i . 6 2 - 5 ) » t h o u g h t l e s s  and  u n r e l i a b l e ,  e n g a g i n g  i n  

t h e  d u e l  w i t h  E r c o l e  e v e n  when he h a s  p r o m i s e d  J o l e n t a  n o t  t o  do 

s o .  I n d e e d  R o m e l io * s  s u g g e s t i o n  t h a t  he  l o v e s  J o l e n t a  f o r  h e r  

p e r s o n  and  L e o n o r a  f o r  h e r  money ( l l l . i i i . 155” ^) i s  n o t  d i s p r o v e d  

by  t h e  p l a y .  The " l e a d i n g  o f  t h e  p l o t "  i n  t h e  f i r s t  f o u r  a c t s  o f  

The D e v i l ' s  Lav / -case  s u g g e s t s  comic and  t r a g i c  c o n v e n t i o n s  b u t  

t h e  p l a y  s y s t e m a t i c a l l y  o b s t r u c t s  them and q u e s t i o n s  t h e i r  

v a l i d i t y .  W e b s t e r  f i n a l l y  r e f u s e s  t o  im pose  t h e  e x p e c t e d  p a t t e r n s  

on t h e  c o n v i n c i n g  e m o t i o n s  and  v i v i d  u n c e r t a i n t y  w h ich  t h e  p l a y  

h a s  c r e a t e d .  I t s  f i f t h  a c t ,  l i k e  t h a t  o f  The D uchess  o f  K a l f i , 

moves t o w a r d s  a  new t r a g i c o m i c  fo rm .

The f i r s t  f o u r  a c t s  o f  t h e  p l a y ,  t h e n ,  make e q u i v o c a l  

and  u n r e s o l v e d  d e f i n i t i o n s  o f  g e n r e .  The a u d i e n c e ' s  a t t e n t i o n  i s  

f o c u s e d  ' by  t h e s e  am biguous  d e f i n i t i o n s ,  and a l s o  by t h e  p l a y ' s  

a m b ig u o u s  p r e s e n t a t i o n  o f  t h e  e s s e n t i a l  e l e m e n t s  o f  d r a m a t i c  

p e r f o r m a n c e ,  a c t i o n  and  l a n g u a g e .  The f i r s t  f o u r  a c t s  s u g g e s t  

an  e n d i n g  t o o  s i m p l e  and  t w o - d i m e n s i o n a l  f o r  t h e  p l a y  we a r e  g i v e n ,
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Indeed the use of play imagery in the first four acts, when it i s
y

n o t  u s e d  s i m p l y  t o  d e s c r i b e  f i c t i o n  and p r e t e n c e ,  i s  v e r y  much 

c o n c e r n e d  w i t h  t h e  e n d i n g  o f  p l a y s .  R o m e l i o ' s  " m e d i t a t i o n "  

a b o u t  t h e  m e a n i n g l e s s n e s s  o f  human l i f e  c o n t a i n s  t h e  i n s i s t e n c e  

t h a t  " t h e  l a s t  a c t  be t h e  b e s t  i ' t h ' p l a y "  ( l l . i i i . 1 1 2 ) .  L a t e r  

a d d s  a  d i s q u i e t i n g  q u e s t i o n  a b o u t  t h e  f a i l u r e  o f  t h e  

t h e a t r i c a l  fo rm  -  "And a r e  n o t  bad  p l a y s / T h e  w orse  f o r  t h e i r  

l e n g t h ? "  ( l l l . i i i . 6 - 7 ) .  W e b s t e r ' s  i n t e r e s t  h e r e  i n  t h e  n a t u r e  o f  

t h e  d r a m a t i c  e n d i n g  c a t c h e s  o u r  a t t e n t i o n  and  d i r e c t s  u s  t o  l o o k  

c a r e f u l l y  a t  t h e  e n d i n g  which  t h e  p l a y  g i v e s  u s .

A g a in  t h e  f i r s t  f o u r  a c t s  o f  t h e  p l a y  a l l o w  f i c t i o n  an d  

f a c t  t o  b l u r  and  d i s t o r t .  L i e s  and  d i s g u i s e s ,  d e c e p t i v e  

m e t a p h o r s  an d  e l a b o r a t e  f i c t i o n s  a r e  a  l e a d i n g  m o t i f  o f  t h e  p l a y :  

R o m e l i o ' s  J e w i s h  d i s g u i s e ,  L e o n o r a ' s  d e t a i l e d  and  c i r c u m s t a n t i a l  

a c c o u n t  o f  R o m e l i o ' s  b a s t a r d i s i n g ,  J o l e n t a ' s  f a l s e  c l a i m  t o  be 

p r e g n a n t ,  t h e  d i s g u i s e s  u s e d  by C o n t a r i n o  and E r c o l e ,  a s  w e l l  

a s  t h e  p l a y  i m a g e r y ,  a l l  s u g g e s t  t h e  d i f f i c u l t y  o f  d i s t i n g u i s h i n g  

t r u t h  f rom  f a l s e h o o d ,  l i t e r a l  f rom m e t a p h o r i c a l .  But  t h e  

s i t u a t i o n  i s  n o t  e v e n  a s  s i m p l e  a s  t h i s .  I n  an  a t t e m p t  t o  p e r ­

s u a d e  J o l e n t a  t o  r e - a d o p t  a  f i c t i o n  she  h a s  h e r s e l f  a b a n d o n e d  and  

t o  p r e t e n d  t o  be t h e  m o t h e r  o f  A n g i o l e l l a ' s  c h i l d ,  R om e l io  

i n v e n t s  what  he  h i m s e l f  d e s c r i b e s  a s  a  "most  u n n a t u r a l  f a l s e h o o d "  

( l l l . i i i . 8 8 ) ,  " d i r e c t  f a l s e h o o d "  ( l l l . i i i . i 50)1  c l a i m i n g  t h a t  

L e o n o r a  r e a l l y  w a n t s  C o n t a r i n o  f o r  h e r s e l f .  T h i s  " d i r e c t  f a l s e ­

h o o d " ,  h o w e v e r ,  t u r n s  o u t  t o  be  t r u e  and  t o  g o v e r n  t h e  a c t i o n  o f  

t h e  p l a y .  I n  t h i s  d e c e p t i v e  [ t r a g i c o m ic  w o r ld  l i e s  i r o n i c a l l y  t u r n  

i n t o  t r u t h  i n  t h e  same d i s t u r b i n g  way a s  t r u t h  t u r n s  i n t o  l i e s .

The f i n a l  a c t  o f  t h e  p l a y ,  mus t  r e s o l v e  i t s  c l a s h i n g  g e n r e -  

d e f i n i t i o n s , and  r e c o n c i l e  and  d i s t i n g u i s h  t r u t h  and  f a l s e h o o d .
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E s p e c i a l l y  d i f f i c u l t , t h e  l a s t  a c t  o f  a  p l a y  w hich  i s  so  c r i t i c a l  

a b o u t  f i c t i o n s  m us t  malce some f i n a l  s t a t e m e n t  a b o u t  i t s  own 

f i c t i o n a l  n a t u r e .

" T h i s  dumb p a g e a n t " :  p r e p a r a t i o n s  f o r  t h e  t r a g i c o m i c  e n d i n g .

A c t  V Scene  1 c o n t i n u e s  t o  e s t a b l i s h  t h e  t i s s u e  o f  

o p p o s i t e s  w h ich  t h e  p l a y  c r e a t e s  and  r e s o l v e s  i n  t h i s  f i n a l  a c t .  

J o l e n t a  who h a s  p r e t e n d e d  t o  be p r e g n a n t  and A n g i o l e l l a  who i s  

p r e g n a n t  j o i n  f o r c e s  i n  t h e  p l a y ' s  a t t e m p t  t o  d i s t i n g u i s h  f i c t i o n  

and  r e a l i t y .  A n g i o l e l l a  a c c e p t s  h e r  p o s i t i o n  s e r i o u s l y  and  

q u i e t l y :  J o l e n t a  i s  h a u n t e d  by a  s e n s e  o f  t h e  b i t t e r  comedy o f  

h e r  s i t u a t i o n ,  l a u g h i n g  ( V . i . l 4 )  and u r g i n g  A n g i o l e l l a  t o  " l a u g h "  

( V . i . 2 l ) .  Comedy seem s  t o  be made from t h e  same m a t e r i a l s  a s  

t r a g e d y ,  f e a r ,  d e c e p t i o n  and  i n s e c u r i t y .  Comedy i s  p l a c e d  

s q u a r e l y  a l o n g s i d e  t h e  a c c o u n t  o f  t h e  q u a r r e l ,  a  d u e l  i n  w h ich  

J o l e n t a  h a s  a  " s w e e t h e a r t "  ( V . i . 29)  a g a i n s t  h e r  b r o t h e r .  E r c o l e  

h a s  s i l e n t l y  b e e n  a c c e p t e d  a s  J o l e n t a ' s  " s w e e t h e a r t " :  h e r  own 

c o n f u s i o n  b e t w e e n  f a c t  and  f i c t i o n  h a s  b l u r r e d  o v e r  e v e n  t h i s  

i n c o n s i s t e n c y .  F i n a l l y  t h e  two v/omen, t h e  h y s t e r i c a l  J o l e n t a  and  

t h e  ca lm  e x - n u n  s i m p l y  t r y  t o  g e t  away from t h e  im p e n d in g  d u e l ,  

a  f i n a l  a t t e m p t  t o  e s c a p e  t r a g e d y .

I n  V . i i  t h e  p l a y ' s  a t t e m p t  t o  r e p l a c e  l a n g u a g e  by a c t i o n  

i s  e s p e c i a l l y  p r o m i n e n t .  The p l a y  i s ,  becoming i n c r e a s i n g l y  

v i s u a l :  t h e  c o n f l i c t  i s  p r e s e n t e d  i n  v i s u a l  t e r m s  a s  E r c o l e  and  

C o n t a r i n o  e n t e r  "com ing  i n  f r i a r s '  h a b i t s "  ( V . i i .  13 S D ) . T h i s  

v i s u a l  c e n t r e  t o  t h e  s c e n e  i n t r o d u c e s  t h e  e q u i v o c a t i n g  l e t t e r  

w hich  J o l e n t a  s e n t  t o  E r c o l e ,  p u n n i n g l y  c l a i m i n g  t h a t  R om el io  h a d .  

f a t h e r e d  h e r  sham e ,  and  w hich  i s  one o f  t h e  p l a y ' s  most  p o t e n t  

i m a g e s  o f  t h e  way t h a t  l a n g u a g e  d e c e i v e s .  As he h a d  done i n  h i s
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r e q u e s t  f o r  L e o n o r a ' s  " p i c t u r e " ,  C o n t a r i n o  c a n n o t  d i s t i n g u i s h  

t h e  c l a s h i n g  l i t e r a l  and m e t a p h o r i c a l  i n t e r p r e t a t i o n s  o f  

J o l e n t a  s  l e t t e r .  J o l e n t a ' s  b l u r r i n g  o f  t h e  two p a r t l y  m arks  

h e r  own c o n f u s i o n  and  d i s o r i e n t a t i o n ,  b u t  i t  i s  a l s o  a  t e s t  

aimed by  h e r  a t  E r c o l e :  h e ,  u n l i k e  C o n t a r i n o ,  i s  f i n a l l y  a b l e  t o  

s e e  p a s t  t h e  m e t a p h o r  t o  t h e  r e a l  woman, and  a c c e p t  h e r  f o r  

h e r s e l f .

T h i s  s c e n e ,  a s  w e l l  a s  c o n t i n u i n g  t h e  a c t ' s . movement 

from v e r b a l  t o  v i s u a l ,  a l s o  b e g i n s  t h e  f i n a l  e x a m i n a t i o n  o f  

t h e a t r i c a l  c o n v e n t i o n s .  The a u d i e n c e  i n t e r p r e t s  t h e  m o t i f  o f  

t h e  i n c e s t u o u s  b r o t h e r  a s  t h e  r e d  h e r r i n g  i t  i s ,  a  c o n v e n t i o n a l  

d e v i c e  w h ic h  h a s  no p l a c e  i n  t h e  c o n v i n c i n g  t r a g i c o m i c  w o r l d ,  

and would  o n l y  be  a c c e p t e d  by a  man l i k e  C o n t a r i n o  who h i m s e l f  

l i v e s  so  much on  t h e  l e v e l  o f  c o n v e n t i o n .  The s c e n e  e m p h a s i s e s  

t h e  u n l i k e l i h o o d  o f  some o f  t h e e  c o n v e n t i o n a l  t h e a t r i c a l  p o s e s  

b e f o r e  m a k ing  t h e  f i n a l  u n c o n v e n t i o n a l  r e p a t t e r n i n g .  V/hy d o e s  

C o n t a r i n o  r e m a i n  i n  d i s g u i s e ?  He a s k s  h i m s e l f  t h e  q u e s t i o n  ( V . i i .  

15- 2 0 ) b u t  p r o v i d e s  no s a t i s f a c t o r y  a n s w e r :  he  t h r i v e s  on c o n ­

c e a l i n g  h i m s e l f  b e h i n d  m e t a p h o r ,  u n w i l l i n g  t o  f a c e  o r  t o  a d o p t  

d i r e c t  l i t e r a l  t r u t h .  The f i n a l  s c e n e s  i r o n i c a l l y  u n d e r c u t  some 

a s p e c t s  o f  t h e a t r i c a l i t y .  T h ro u g h o u t  t h e  s c e n e ,  and t h r o u g h o u t  

t h e  a c t ,  we a r e  i n c r e a s i n g l y  d i s t a n c e d  f rom t h e  p e o p l e  o f  t h e  

p l a y  : h e r e  we a r e  f o r c e d  t o  l o o k  c r i t i c a l l y  a t  t h e i r  t h e a t r i c a l  

p o s e s  and  c o n v e n t i o n s .  As t h e  p l a y  moves t o w a r d s  i t s  e n d ,

" a c t i o n "  t a k e s  o v e r ,  so  t h a t  we w a tch  s p e c t a c l e  and  d i s p l a y  r a t h e r  

t h a n  b e c o m in g  i n v o l v e d  w i t h  t h e  p e o p l e  b e h i n d  t h e  s p e c t a c l e .  The 

p l a y  b e g i n s  t o  r e t u r n  u s  t o  o u r  s e a t s  i n  t h e  t h e a t r e  by i t s  

i n s i s t e n c e  t h a t  d rama i s  composed o f  d u b i o u s  m e t a p h o r i c a l  

l a n g u a g e ,  o f  s t r a n g e  p o s e s ,  and  o f  v i s u a l  a c t i o n  w h ic h ,  i n e v i t a b l y ,  

we c a n  o n l y  v ie w  f rom  t h e  o u t s i d e .
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V . ü i  a g a i n  p r e s e n t s  c l a s h i n g  g e n r e  d e f i n i t i o n s  and  

t a k e s  i m p o r t a n t  s t e p s  away f rom f i c t i o n  to w a r d s  t h e  r e v e l a t i o n : ;  

o f  t r u t h *  The S u r g e o n ,  W i n i f r e d ' s  a d m i r e r ,  how r e v e a l s  t h e  t r u t h  

a b o u t  C o n t a r i n o .  T h i s  r e v e l a t i o n ,  ho w ev e r ,  c a n n o t  be made 

s i m p l y ,  b u t  r e q u i r e s  a  whole mass  o f  b a c k i n g —up from im a g e s  o f  

f i c t i o n  and  t h e a t r i c a l i t y ;  i n  o r d e r  t o  r e v e a l  t h e  t r u t h  t h e  

S u r g e o n  t a k e s  on R o m e l i o ' s  r e j e c t e d  J e w i s h  d i s g u i s e .  The g e n r e s  

c o n t i n u e  t o  c l a s h .  J o l e n t a  seems " a  l i t t l e  mad" ( V . i i i . 2 9 ) l i k e  

a  t r a g i c  h e r o i n e ,  b u t  i t  i s  h i n t e d  t h a t  t h e  r e v e l a t i o n  o f  t h e  

" c o m i c a l  e v e n t "  ( V . i i i . 2 9 )  w i l l  r e s t o r e  h e r  s a n i t y .  Comedy and  

t r a g e d y  c o l l i d e ,  an d  p a r a d o x i c a l l y  i t  seems t h a t  t h e  t r u t h  c a n  

o n l y  be  t o l d  by  means  o f  a  c o m p l i c a t e d  f i c t i o n .  T h r o u g h o u t  t h i s  

l a s t  a c t ,  a s  i n  t h e  i n t r o d u c t o r y .  E p i s t l e  t o  t h e  R e a d e r ,  c o n f i ­

d ence  an d  s c e p t i c i s m  a b o u t  f i c t i o n  a s  a  way o f  t e l l i n g  t h e  t r u t h  

f a c e  e a c h  o t h e r ,  a n o t h e r  a s p e c t  o f  t h e  u n c e r t a i n t y  o f  t h e  w o r l d  

o f  t h e  p l a y .

V . i v  b e g i n s  i n  a n  a i m l e s s ,  l o w - p i t c h e d  comic s c e n e  

w hich  i s  c u t  a c r o s s  by  t h e  e n t r a n c e  o f  Romelio  " v e r y  m e l a n c h o l y "  

( V . i v . 39 SD) . The C a p u c h i n  a t t e m p t s  t o  compel  him t o  a d o p t  a  

C h r i s t i a n ,  an d  i n  t h i s  c o n t e x t  t h a t  seems t o  mean a  t r a g i c ,  v ie w  

o f  l i f e ,  u r g i n g  h im t o  " m e d i t a t e  o f  d e a t h "  ( V . i v . 3 4 ) .  R o m e l io ,  

t h o u g h ,  r e f u s e s  t o  r e s p o n d .  He a d o p t s  t h e  c o o l  b r a v a d o  o f  a  

F l a m i n e o  -  " I  w i l l  be  mine own p i l o t "  ( V . i v . 3 2 ) ,  and he 

i n s i s t e n t l y  r e f u s e s  t o  t h i n k  a b o u t  d e a t h  -  " I  t o o k  o u t  t h a t  

l e s s o n / W h e n  I  once  l a y  s i c k  o f  an  ague  . . . "  ( V . i v . 3 3 - 6 ) .  R o m e l io  

d oes  n o t  d en y  t r a g i c  u n d e r s t a n d i n g ,  b u t  he d o e s  p l a c e  i t  some­

where. i n  t h e  p a s t  : t h e  p l a y  seems t o  W  p r e s e n t  a  p o s t - t r a g i c  

w o r l d ,  l i k e  t h a t  o f  t h e  l a s t  a c t  o f  The Duchess  o f  H a l f i . Tones  

and d e f i n i t i o n s  c l a s h ,  R o m e l i o ' s  d e s i r e  t o  " l a u g h "  ( V . i v . 6 3 ) and
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t h e  C a p u c h i n ' s  i n s i s t e n c e  upon d e a t h ,  R o m e l i o ' s  i d e a l  o f  t h e  

" h o n e s t  man" and  t h e  C a p u c h i n ' s  o f  a  "good C h r i s t i a n "  ( V . i v . 6 7 , 

66} .  R o m e l io  s  h a l f —comic  W e b s t e r i a n  b r a v a d o  an d  t h e  C a p u c h i n ' s  

s o l i d  C h r i s t i a n  a s s u m p t i o n s  s im p l y  form an a n t i t h e s i s :  n e i t h e r  

i s  s p e c i f i c a l l y  a f f i r m e d  by t h e  p l a y .

A g a in  t h e  s c e n e  i s  c u t  a c r o s s  by a c t i o n ,  a  "dumb

p a g e a n t "  ( V . i v . 13O) i n  which  L e o n o r a  e n t e r s  " w i t h  two c o f f i n s

b o rn e  by h e r  s e r v a n t s ,  and  two w i n d i n g - s h e e t s  s t u c k  w i t h  f l o w e r s ,

p r e s e n t s  one  t o  h e r  s o n ,  and t h e  o t h e r  t o  J u l i o "  ( V . i v .  109 SD)

T ra g e d y  an d  t h e  t h r e a t  o f  t r a g e d y  a r e  d i s t a n c e d  and c o n t r o l l e d

by b e i n g  p r e s e n t e d  s i m p l y  i n  v i s u a l ,  and  i n  m u s i c a l ,  t e r m s .  T h i s

d i s q u i e t i n g  s u g g e s t i o n  o f  t r a g e d y  m i g h t  have  p r e c i p i t a t e d

t r a g i c  u n d e r s t a n d i n g  and  t h e  t e l l i n g  o f  t h e  t r u t h .  R o m e l io ,

h o w e v e r ,  s i m p l y  r e t r e a t s  i n t o  a n o t h e r  f i c t i o n ,  a  c l a i m  t o

p e n i t e n c e  w h ic h  a l l o w s  him t o  c o n c e a l  h i s  r e a l  i n t e n t i o n s .  The

C a p u c h i n  a f t e r  L e o n o r a ' s  t r a g i c  " p a g e a n t "  t r i e s ,  l i k e  t h e  Duke i n

M easure  f o r  M e a s u r e , t o  r e a s s e r t  c o m f o r t a b l y  and e a s i l y  t h e

t r a g i c o m i c  f o r m : -

And now t h a t  I  have  made you f i t  f o r  d e a t h ,
And b r o u g h t  you  e v e n  a s  low  a s  i s  t h e  g r a v e ,
I  w i l l  r a i s e  you  up a g a i n   ................................ ..
.................. ...........................  t u r n  t h i s  i n t e n d e d  d u e l
To a  t r i u m p h .

( V . i v . 1 4 3 - 7 ) .

The C a p u c h i n ' s  a t t e m p t  t o  make h e a v e n l y  c o m f o r t s  o f  d e s p a i r ,  

h o w e v e r ,  g o e s  d i s  q u i e t i n g l y  wrong,  l i k e  e v e r y  a t t e m p t  t o  im pose  

r i g i d  g e n r e  s t r u c t u r e s  t h r o u g h o u t  t h e  p l a y .  The w o u ld -b e  s t a g e  

m a n a g e r ,  a u t h o r  o f  t h e  v /ould-be  t r a g i c o m e d y ,  i s  h u m i l i a t i n g l y  

l o c k e d  up v / i th  L e o n o r a  i n  a  t o w e r ,  w h i l e  J u l i o  makes s n i d e  

r e m a r k s  a b o u t  t h e  C a p u c h i n ' s  r e l a t i o n s h i p  w i t h  t h e  o l d e r  woman.

Now t h a t  f i c t i o n  h a s  made a  s i g n i f i c a n t ,  com e-b ack  i n  t h e
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w o r ld  o f  t h e  p l a y ,  J u l i o  r e p o r t s  t h e  i m p r i s o n e d  C a p u c h i n ' s  c l a i m  

t h a t  C o n t a r i n o  i s  l i v i n g '  ( V . i v . 165 )» R o m e l i o , h o w e v e r ,  w i l l — 

f u l l y  m i s i n t e r p r e t s  t h i s  v e r b a l  e s c a p e —c l a u s e  — "he  means t h a t  

he would  h a v e  C o n t a r i n o ' s l i v i n g / B e s t o w e d  upon h i s  m o n a s t e r y  • • • "

( V• i v #166—7 )•  i t  i s  s t i l l  i m p o s s i b l e  t o  d i s t i n g u i s h  t h e  d i f f e r e n t  

m e a n in g s  o f  a  w ord .  The f i n a l  s c e n e  o p en s  i n  t h i s  c o n t e x t  o f  

t h e  i n t r a c t a b i l i t y  o f  l a n g u a g e ,  o f  u n c e r t a i n  g e n r e - c l a s s i f i c a -  

t i o n s ,  an d  o f  p e r v a s i v e  i r o n y :  Romelio  seems t o  be b r i n g i n g  

d e s t r u c t i o n  on  h i m s e l f  by u s i n g  f i c t i o n s  and  m i s u n d e r s t a n d i n g  

l a n g u a g e ,  and  h e a v e n  i n v e r t s  m a n ' s  f i r m e s t  p u r p o s e .  The f i n a l  

s c e n e  m u s t  show t h e  r e s u l t  o f  t h e s e  i r o n i e s ,  must  r e c o n c i l e  

c l a s h i n g  g e n r e - d e f i n i t i o n s ,  and  mus t  c o m p le t e  t h e  p l a y ' s  movement 

f rom f i c t i o n  t o  f a c t ,  and i t s  d i s c u s s i o n  o f  f i c t i o n .

"These  so  c o m i c a l  e v e n t s " : t h e  a u d i e n c e  and t h e  t r a g i c o m i c  e n d i n g .

The f i n a l  s c e n e  o f  The D e v i l ' s  L aw -case  r e o p e n s  on  t h i s  w o r l d  

which  m i s t r u s t s  l a n g u a g e  and  t h e a t r i c a l  c o n v e n t i o n s ,  w h ich  i s  moving  

from f i c t i o n  t o  u n c o m p ro m is in g  f a c t ,  and  w hich  seems d e t e r m i n e d  t o  

p r o p e l  i t s e l f  t o w a r d  t r a g e d y .  T h ro u g h o u t  t h e  s c e n e  we a s  a u d i e n c e  

a r e  p l a c e d  v e r y  much on t h e  o u t s i d e  o f  t h e  a c t i o n ,  o b s e r v i n g  i t s  

p a g e a n t r y  and  i t s  v i s u a l ,  u n v e r b a l  p r e c i s i o n  - t h e  l a n g u a g e  o f  

ceremony e v e n  moves o u t  o f  E n g l i s h  i n t o  F r e n c h .  The l i s t s  a r e  s e t  

up ,  f i r s t  t h e  j u d g e s  and  t h e n  t h e  c o m p e t i t o r s  e n t e r  c e r e m o n i o u s l y  

and t h e  d u e l  i s  f o u g h t .  The s c e n e  i n t e r p r e t s  t h e a t r i c a l i t y  a s  

b e i n g  a l m o s t ^ s o l e l y  c o n c e r n e d  w i t h  a c t i o n :  words  seem i n a d e q u a t e  

and a r e  v e r y  s k e t c h i l y  u s e d .  Romelio  s u d d e n l y  c u t s  a c r o s s  t h e  

r i g i d  c e r e m o n i a l  f o r m s :  " S t a y ,  I  do n o t  w e l l  know w h i t h e r  I  am 

g o in g  . . . "  ( V . v i . 9 ) .  The M a c h i a v e l ' s  t r u s t  i n  " a c t i o n "  c o l l a p s e s  ;



237

i t  i s  n o t  enough  s i m p l y  t o  a c t  o u t  t h e s e  e x t e r n a l  f o r m s .  The 

" s e c u r i t y "  w h ich  h a s  b e e n  p i n p o i n t e d  a s  R o m e l i o ' s  m a jo r  f a u l t  

( e . g .  I l . i v . l 6 7 ) c a n  no l o n g e r  s u s t a i n  him i n  t h e  -world o f  t h e  

p l a y  where  n e i t h e r  a c t i o n  n o r  l a n g u a g e  i s  t r u s t w o r t h y .  P . B .

M urray  s e e s  R o m e l i o ' s  h e s i t a t i o n  a s  a  s i g n  o f  t h e  w o r k i n g s  o f

13d i v i n e  g r a c e  , D.C.  Gunby a s  " u n c o n v i n c i n g "  b u t  " a  m i r a c l e "  

n o n e t h e l e s s ^ ^ .  However any  s u c h  C h r i s t i a n  i n t e r p r e t a t i o n  i s  

c a r e f u l l y  u n d e r s t a t e d  by V /ebs te r ,  e x c e p t  a s  i t  m a rk s  R o m e l io * s  

r e t u r n  t o  s o c i e t y  and  p r e d i c t s  t h e  happy  e n d i n g .  I r o n i c a l l y  t h e  

s c e n e ' s  v e r y  i n s i s t e n c e  on " a c t i o n "  h a s  u n d e rm in e d  R o m e l i o ' s  

f a i t h  i n  a c t i o n .  He s u d d e n l y  r e a l i s e s  t h a t  d e a t h  i s  v e r y  n e a r ,  

and  t h e  man who h a s  c o n s i s t e n t l y  d e n i e d  t r a g e d y  i s  f o r c e d  t o  

a d m i t  i t s  p o s s i b i l i t y  -  " I  may be  d e a d  e r e  he comes . . . "  ( V . v i .

15 ) .  T h i s  s p e e c h  seems t o  mark R o m e l i o ' s  a c h i e v e m e n t  o f  what  i n  

a n o t h e r  p l a y  m i g h t  hav e  b e e n  t r a g i c  " k n o w l e d g e " :  h e r e  how eve r  i t  

i s  p e r f u n c t o r y  an d  am b ig u o u s ,  and  we v iew  i t  e n t i r e l y  f rom t h e  

o u t s i d e .  T h i s  f i n a l  s c e n e  m e d i a t e s  f o r  t h e  a u d i e n c e  b e t w e e n  t h e  

f i c t i o n  an d  t h e  e n d i n g  o f  t h e  f i c t i o n  by g i v i n g  u s  i n c r e a s i n g l y  

p a r t i a l  e x p l a n a t i o n s  o f  t h e  m o t i v e s  o f  t h e  p e o p l e  o f  t h e  p l a y  an d  

e v e n  o f  i t s  e v e n t s .  The p l a y  f a l l s  a p a r t  i n t o  s p e c t a c l e  and  i n t o  

s h o r t  s p e e c h e s  and  s k e t c h y  e x p l a n a t i o n s .  The f o r m a l  s h a p e  o f  t h e  

s t a g e d  f i c t i o n  f i n a l l y  seems i n a d e q u a t e ,  and  we a r e  f o r c e d  t o  

j u d g e  i t s  p e o p l e  a s  we ju d g e  p e o p l e  i n  r e a l  l i f e ,  f rom  t h e  o u t s i d e ,  

and  on  p a r t i a l  e v i d e n c e .

The s c e n e ,  t h e n ,  i n t r o d u c e s  t r a g i c  m o t i f s  and  a  b r i e f  

a c c e p t a n c e  o f  t r a g e d y .  The d u e l ,  h o w e v e r ,  i s a g a i n  i n t e r r u p t e d  by 

t h e  e n t r a n c e  o f  L e o n o r a  w i t h  h e r * g o o d  news ,  and  i n  a  t r a g i c o m i c  

d i s c o r d  t h e  p o s s i b i l i t y  o f  t r a g e d y  i s  c u t  a c r o s s  by t h e  comic  

e n d i n g .  L e o n o r a ,  p r e v i o u s l y  a s u p p o r t e r  o f  t r a g e d y ,  now a p p e a r s
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on t h e  s i d e  o f  comedy,  r e c o n c i l i a t i o n  and r e n e w a l*  The s t a t e m e n t  

about " C o n t a r i n o  i s  l i v i n g "  ( V . i v . l 6 6 ) w hich  Romelio  had  

p r e v i o u s l y ,  p e r v e r s e l y ,  m i s i n t e r p r e t e d ,  i s  now r e v e a l e d  a s  s i m p l e  

l i t e r a l  t r u t h  as .  C o n t a r i n o  c a s t s  o f f  h i s  d i s g u i s e .  M e ta p h o r  g i v e s  

way t o  l i t e r a l  t r u t h ,  f i c t i o n  t o  f a c t ,  a s  t h e  a u d i e n c e  i s  p r e p a r e d  

f o r  t h e  e n d i n g  o f  t h e  f i c t i o n a l  n a t u r e  o f  t h e  p l a y .

The movement away from f i c t i o n  and  from t r a g e d y ,

t h o u g h ,  i s  n o t  c o m p l e t e  w i t h  t h e  b a n i s h i n g  o f  d i s g u i s e .  M a d e l e i n e

Doran found that the ending contradicted the "leading" of the

p l o t  i n  t h e  way t h a t  C o n t a r i n o  a c c e p t s  L e o n o r a .  J o l e n t a ,  b e i n g

o u t  o f  s i g h t ,  s eem s  t o  be o u t  o f  m ind :  i n  a  p l a y  w hich  j u d g e s  so

s u b s t a n t i a l l y  i n  t e r m s  o f  a c t i o n  t h i s  woman who h a s  f o r  some t i m e

17had  no a c t i o n  t o  p e r f o r m  i s  r e l e g a t e d  t o  a  m in o r  p l a c e .  L u c a s  

f o u n d  i t  d i f f i c u l t  e v e n  t o  d e t e r m i n e  what  was h a p p e n i n g  h e r e ,  b u t  

i t  s eem s  t o  be a n o t h e r  example  o f  t h e  p l a y ' s  g r o w in g  t e n d e n c y  

t o  e x p l a i n  t o  t h e  eye  r a t h e r  t h a n  t o  t h e  e a r :  on s t a g e  i t s  p a t t e r n ­

i n g  would  be  p e r f e c t l y  c l e a r ,  and  would  seem l e s s  a b r u p t  and  

u n d e r s t a t e d .  A c t i o n  a n d  l a n g u a g e  a r e  becom ing  e v e r  more s e p a r a t e  : 

t h e  c o m p le x  r i d d l i n g  l a n g u a g e  o f  t h e  f i r s t  e n c o u n t e r  o f  C o n t a r i n o  

and L e o n o r a  h a s  b e e n  r e p l a c e d  by a l m o s t  no l a n g u a g e  a t  a l l .

However ,  a l t h o u g h  t h e  p r o c e s s  o f  s t a g i n g  would  d i s p o s e  o f  some o f  

t h e  d i f f i c u l t i e s  o f  t h i s  e n d i n g ,  t h e  r e f o r m i n g  r e l a t i o n s h i p  i s  

n o n e t h e l e s s  t o  some e x t e n t  an  e q u i v o c a l  o n e .  L e o n o r a  s u d d e n l y  

" C la im s  t o  be  n e a r e r "  ( V . v i . 25)  t o  C o n t a r i n o  t h a n  a  c a s u a l  f r i e n d  

and he s t e p s  i n t o  t h e  p l a c e  o f  h e r  r e c o g n i s e d  l o v e r ,  c l a i m i n g  t o  

have  "vowed"  ( V . v i . 2 6 ) h i s  l i f e  t o  h e r .  I n  a  s o c i e t y  w hich  

t r e a t s  w ords  b o t h  so  l i g h t l y  and  so  s e r i o u s l y  t h i s  vow i n e v i t a b l y  

h a s  an.  a m b ig u o u s  s t a t u s .  The r e f o r m i n g  r e l a t i o n s h i p s  a r e  

s u r r o u n d e d  by q u e s t i o n  m a rk s :  C o n t a r i n o  h a s  s p e n t  much o f  t h e  p l a y  

f l u t t e r i n g  t h e  o l d e r  woman t o  h e r  f a c e  and c r i t i c i s i n g  h e r  b e h i n d



259

h e r  b a c k ,  and  R o m e l i o ' s  a c c u s a t i o n  t h a t  C o n t a r i n o  l o v e s  h e r  " f o r  h e r  

money" ( l l l . i i i . I 3 6 ) i s  n e v e r  a n s w e r e d .  I n  t h i s  r e l a t i o n s h i p  a t  l e a s t  

t h e  p l a y ' s  e n d i n g  g i v e s  a s c e p t i c a l  r e d e f i n i t i o n  o f  com edy , m a k ing  

t h e  r e l a t i o n s h i p  so a b r u p t  and l a c k i n g  i n  v e r b a l  e x p l a n a t i o n  and  so 

r o o t e d  i n  f i c t i o n  and  p r e t e n c e .  N o n e t h e l e s s  t h e  p l a y ' s  c o n v i n c i n g  

d e p i c t i o n  o f  L e o n o r a ' s  i m p o r t u n a t e  p a s s i o n  g i v e s  t h e  r e l a t i o n s h i p  an  

e m o t i o n a l  d e p t h  w h ich  r e n d e r s  i t  a  happy  e n d i n g  d e s p i t e  i t s  

u n r e s o l v e d  a m b i g u i t i e s .

I n  t h i s  f i n a l  s c e n e  R o m e l i o ' s  f u g i t i v e  p e r c e p t i o n  o f  

t r a g e d y  i s  i n t e r r u p t e d  by t h i s  m o d i f i e d  a c c e p t a n c e  o f  comedy.

The p l a y  p r o v i d e s  a  h ap p y  e n d i n g  o f  a  k i n d ,  b u t  i t  i s  an  i r o n i c  

happy e n d i n g .  W e b s t e r  i n t e r p r e t s  t h e  comic e n d i n g  s i m p l y  a s  one 

which  g i v e s  a l l  t h e  c h a r a c t e r s  what  t h e y  want  and l e a v e s  them t o  

v /h a te v e r  k i n d  o f  f u t u r e  t h e s e  f u l f i l l e d  d e s i r e s  b r i n g .  The p l a y ' s  

i n c r e a s i n g l y  e x c l u s i v e  i n t e r e s t  i n  i t s  own d r a m a t i c  f ram e w ork  i s  

i l l u s t r a t e d  by t h e  f a c t  t h a t  no f u t u r e  i s  s u g g e s t e d  beyond  t h i s  

f i c t i o n a l  e n d i n g .  The e n d i n g  a l s o  i n v e r t s  some o f  t h e  u s u a l  comic  

m o t i f s  and  em blem s .  The m a r r i a g e  t h a t  i s  p r e d i c t e d  h e r e  i s  n o t  a  

c o n v e n t i o n a l  o n e ,  n o r  d o e s  t h e  p l a y  a l l o w  us  t o  a c c e p t  i t  u n c r i t i ­

c a l l y .  N o r t h r o p  Frye"^^ s e e s  one a s p e c t  o f  comedy a s  a  fo rm  o f  t h e  

O ed ip u s  c o n f l i c t ,  w here  an  o l d  man and a young man, o f t e n  f a t h e r  and  

s o n ,  c o n t e n d  f o r  t h e  l o v e  o f  t h e  same woman. T h i s  p a t t e r n ,  b a s i c  

t o  Roman comedy and  common i n  J a c o b e a n  c i t y  comedy,  a l m o s t  i n v a r i ­

a b l y  e n d s  i n  v i c t o r y  f o r  t h e  young man.  W e b s te r ,  t h o u g h ,  t u r n s  

t h i s  comic  p a t t e r n  u p s i d e  down: m o th e r  and  d a u g t e r  f i g h t  f o r  

t h e  same man,  an d  t h e  o l d e r  woman w i n s .  The t r a g i c o m i c  w o r ld  o f  

t h e  p l a y  f a i l s  t o  l i v e  up t o  any  i d e a l s  o r  t o  f i t  i n t o  any  

c o n v e n t i o n a l  f r a m e w o r k :  we a r e  n o t  a l l o w e d  t o  assume t h a t

y o u t h  i s  t h e  k e y  t o  s u c c e s s  o r  t h a t  p a s s i o n  i s  t h e  p r e s e r v e  o f  t h e  

young.  W e b s te r  i n s i s t s  t h a t  o u r  g e n e r i c  e x p e c t a t i o n s  a r e  c r u d e  

and c o n v e n t i o n a l  by  j u x t a p o s i n g  t r a g e d y  and comedy,  and  by
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d i s t a n c i n g  Uo f rom t h e  e v e n t s  o f  t h e  p l a y  by e x p r e s s i n g  t h e  

complex  and  d i s c o r d a n t  e n d i n g  v i s u a l l y  r a t h e r  t h a n  v e r b a l l y ,

P o t e n t i a l  t r a g e d y  and R o m e l io * s  momentary  p e r c e p t i o n  

o f  t r a g e d y  d i s s o l v e s  i n t o  t h i s  i r o n i c  r e s t a t e m e n t  o f  t h e  comic  

e n d i n g  a s  L e o n o r a  and  C o n t a r i n o  a r e  u n i t e d  and  even  Romelio  

a c c e p t s  t h e  com ic  e n d i n g  -  " I f  I  do n o t / D r  earn, I  am h appy  t o o "  

( V . v i . 2 6 - 7 ) .  F i c t i o n  and  m e ta p h o r  seem t o  have  b e e n  a b a n d o n e d ,  

and i t  s eem s  a s  i f  t h e  p l a y  h a s  beg u n  t h e  f a i r l y  s i m p l e  p r o c e s s  

o f  r e t u r n i n g  t h e  a u d i e n c e  t o  t h e i r  s e a t s  i n  t h e  t h e a t r e .

Hov/ever t h e  c e n t r e  o f  t h i s  l a s t  s c e n e ,  t h e  p l a y ' s  m os t  

e l a b o r a t e  and  i m p r e s s i v e  image  o f  t h e  abandonment o f  f i c t i o n  and  

t h e  r e c o n c i l i a t i o n  o f  f a c t  and  m e ta p h o r  i s  s t i l l  t o  come. L i k e  

t h e  a l m o s t  t r a g i c  d u e l  and  t h e  comic r e p a t t e r n i n g ,  i t  i s  

e x p r e s s e d  p r i m a r i l y  i n  v i s u a l  t e r m s .  A m a s q u e - l i k e  p r o c e s s i o n  

e n t e r s ,

A n g i o l e l l a  v e i l e d  and  J o l e n t a ,  h e r  f a c e  c o l o u r e d  l i k e  a
Moor,  t h e  two s u r g e o n s ,  one  o f  them l i k e  a  Jew.

( V . v i . 28  SD)

C r i t i c s  h a v e  on  t h e  w hole  f a i l e d  t o  examine v e r y  c l o s e l y  t h i s  

f i n a l  im age  o f  t h e a t r i c a l i t y :  P .B .  M urray  i n s i s t s  t h a t  i t  i s  a  

" r a t h e r  g r a t u i t o u s  s t a t e m e n t "  o f  t h e  p l a y ' s  them e"  o f  f a l s e  

a p p e a r a n c e s  , G unnar  Bo*klund  s e e s  i t  s im p l y  a s  a  way o f  

b r i n g i n g  a b o u t  J o l e n t a ' s  m o r a l  r e i n s t a t e m e n t  . However i t  seems 

t o  me t h a t  t h e  masque  i s  more com plex  t h a n  t h i s  and d e s e r v e s  

d e t a i l e d  c o n s i d e r a t i o n .

The p l a y ' s  a p p a r e n t  abandonment o f  f i c t i o n ,  i s  f o l l o w e d  

by t h e  r e a p p e a r a n c e  o f  d i s g u i s e :  i n  t h e  s h i f t i n g  t r a g i c o m i c  w o r l d  

l i t t l e  i s  s t a b l e  o r  p e r m a n e n t .  The masque even  r e p e a t s  p r e c i s e l y  

some o f  t h e  p l a y ' s  im a g e s  o f  f i c t i o n ,  p r o v i d i n g  t h a t  d o u b l e - v i s i o n  

so c h a r a c t e r i s t i c  o f  t r a g i c o m e d y . L e o n o r a  e n t e r e d  t h e  t r i a l
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s c e n e  t o  e r e c t  h e r  i m p r e s s i v e  s t r u c t u r e  o f  f i c t i o n  " w i t h  a  b l a c k  

v e i l  o v e r  h e r  ( l V . i i . 4 3  BD) ! now i t  i s  A n g i o l e l l a  v/ho i s  

v e i l e d .  L e o n o r a  i n  h e r  "dumb p a g e a n t "  ( V . i v . 130) b r o u g h t  i m a g e s  

o f  d e a t h ,  " w i n d i n g - s h e e t s  s t u c k  w i t h  f l o w e r s "  ( V . i v . 109 S D ) ; 

J o l e n t a  now b r i n g s  good  news and t h e  movement t o w a r d s  r e c o n c i l i a ­

t i o n .  C o n t a r i n o  and  E r c o l e  e n t e r e d  t o  - f i g h t  t h e  d u e l  d r e s s e d " i n  

. f r i a r s ’ h a b i t s "  ( V . i i .1 3  S D ) ; now A n g i o l e l l a  and J o l e n t a  a r e  

d r e ô s e d  a s  n u n s .  R o m e l i o , who h a s  f i n a l l y  abandoned  f i c t i o n ,  

f i n d s  h i m s e l f  f a c i n g  h i s  own J e w i s h  d i s g u i s e  on one o f  t h e  

s u r g e o n s :  t h e  d i s g u i s e  b e h i n d  w h ich  he  a t t e m p t e d  m urd e r  i s  now 

r e - u s e d  t o  b r i n g  t h e  good news o f  t h e  comic c o n c l u s i o n .  I n  t h e  

f i n a l  s c e n e  o f  P i r a n d e l l o ’ s  E n r i c o  IV t h e  o l d e r  man, now c u r e d  o f  

h i s  d e l u s i o n ,  f a c e s  an  a c t o r  p l a y i n g  h i s  own y o u n g e r  s e l f ,  an d  

t h e  Marque s a  a n d  h e r  d a u g h t e r ,  e a c h  d r e s s e d  a s  M a t i l d a ,  a l s o  f a c e  

ea c h  o t h e r .  P a s t  and  p r e s e n t ,  f a c t  and f i c t i o n ,  a r e  j u x t a p o s e d  

and  f i r s t  c o n f u s e d  and  t h e n  d i f f e r e n t i a t e d  i n  much t h e  same way 

a s  i n  The D e v i l ' s  L a w - c a s e . I n  W e b s t e r ' s  p l a y , h o w e v e r , t h e  

r e p e t i t i o n  and  t h e  r e t r e a t  i n t o  f i c t i o n  j . e a d s  n o t  t o  d i s a s t e r  b u t  

t o  t h e  p l a y ' s - s o l e m n  hap p y  e n d i n g .  V i s u a l l y  J o l e n t a ' s  masque 

r e c a l l s  e a r l i e r  i m a g e s  o f  h o s t i l i t y  and d i s h a rm o n y  w hich  a r e  now 

t o  be  d i s m i s s e d ,  an d  t h e  happy  e n d i n g  i s  p r e d i c t e d  by  h e r  own 

t a c i t  w i l l i n g n e s s  t o  a c c e p t  a  s e c o n d - b e s t  r o l e  i n  t h e  r e f o r m i n g  

comic s o c i e t y .

F o r  t h e  s e v e n t e e n t h  c e n t u r y  t h e  masque a l m o s t  a l w a y s  

c a r r i e d  t h e  i d e a  o f  harmony and  r e c o n c i l i a t i o n :  t r a g i c  w r i t e r s  

e x p l o i t e d  i t  a s  a  m u r d e r o u s  d e v i c e  a t  l e a s t  i n  p a r t  b e c a u s e  o f  

t h e  i r o n i c  p r e d i c t i o n  o f  u n i t y  and  t h e  happy  e n d i n g  w h ich  i t  p r o ­

v i d e d .  A g a i n  t h e  masque a l l o w e d  a u d i e n c e  p a r t i c i p a t i o n ,  t h e  

m a s q u e r s  s e l e c t e d  members o f  t h i s  a u d i e n c e  t o  dance  w i t h  o r  t o
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m urder .  H e re  J o l e n t a ' s  masque u n i t e s  t h e  p e o p l e  on s t a g e  a s  an  

a u d i e n c e  s h a r i n g  t h e  same s o c i e t y  and t h e  same a s s u m p t i o n s .  At • 

the  same t i m e ,  h o w e v e r ,  t h e  a u d i e n c e  i n  t h e  t h e a t r e  i s  d i s t a n c e d  

and d e t a c h e d :  we c a n n o t  p a r t i c i p a t e  i n  t h e  r e f o r m i n g  s o c i e t y  b u t  

can s i m p l y  w a t c h  f i c t i o n a l  p e o p l e  e n a c t i n g  a d r a m a t i c  f i c t i o n .

In  t h e  f i n a l  a c t  t h e  masque r e m i n d s  u s  f o r c i b l y  o f  t h e  f i c t i o n a l  

n a t u r e  o f  t h e  w h o l e ,  and  i t s  i m p l i c a t i o n s  o f  harmony and 

r e c o n c i l i a t i o n  r e d u c e  t h e  c h a o t i c  a c t i o n  o f  t h e  r e s t  o f  t h e  p l a y  t o  

t h e  s t a t u s  o f  an  a n t i - m a s q u e , a s  does  t h e  e n t r y  o f  Compass '  

wedding p r o c e s s i o n  i n  A Cure f o r  a  C u c k o l d .

The Moor i s  so  common a  f e a t u r e  i n  t h e  i c o n o g r a p h y  o f

masques  a n d  s i m i l a r  e n t e r t a i n m e n t s  t h a t  " i t  seems t h a t  t h e  theme

21was . . .  w i t h o u t  any  s p e c i f i c  m ean ing"  . The famous b i o g r a p h i c a l  

p o r t r a i t  o f  S i r  H e n ry  Unton  i n  t h e  N a t i o n a l  P o r t r a i t  G a l l e r y  shows 

a masque p r e s e n t e d  f o r  h i s  wedding  i n  138 0 . The p r o c e s s i o n  c o n ­

s i s t s  o f  c l a s s i c a l  g o d s  -  M ercu ry  and  D ia n a  can  be d i s t i n g u i s h e d  -  

and o f  t o r c h - b e a r i n g  C u p i d s ,  a l t e r n a t e l y  b l a c k  and w h i t e .  On one 

l e v e l ,  t h e n ,  t h e  u s e  o f  t h e  image o f  t h e  Moor seems s i m p l y  t o  be 

a way o f  m a k in g  l a r g e  and  s t r i k i n g  v i s u a l  c o n t r a s t s ,  o f  a n n o u n c i n g  

a p a r t i c u l a r  k i n d  o f  e n t e r t a i n m e n t ,  and o f  p r o m i s i n g  f e s t i v i t y .

Many o f  t h e  u s u a l  a t t r i b u t e s  o f  t h e  Moor and o f  b l a c k n e s s  -

22u g l i n e s s ,  l u s t , p o l i c y ,  v i o l e n c e  -  seem t o  be s u s p e n d e d  i n  t h e s e

v i s u a l  p r e s e n t a t i o n s  i n  t h e  masque .  The p l a y ' s  s c e p t i c i s m  a b o u t

g e n e r a l i s a t i o n s  i s  d e m o n s t r a t e d  h e r e  i n  W e b s t e r ' s  i n v e r s i o n  o f  t h e

t r a d i t i o n a l  s y m b o l i s m  i n  u s i n g  t h e  Moor image t o  r e p r e s e n t
2 %

a c c e p t a n c e ,  p u r i t y ,  and  " t r u e  b e a u t y "  ( V . v i . 49) • We c a n n o t  j u d g e

" t r u e  b e a u t y "  s i m p l y  f rom t h e  s u r f a c e ,  and we must  d i s t r u s t  r i g i d  

and f a l s i f y i n g  c o n v e n t i o n s .
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Hence v a i n  show: I  o n l y  c a r e  
To p r e s e r v e  ray s o u l  mos t  f a i r ,
N e v e r  mind t h e  o u tw a r d  s k i n  
B u t  t h e  j e w e l  t h a t ' s  w i t h i n  . . .

( V . v i . 3 8 -4 1 )

The Moor—i m a g e , t h e n ,  may s i m p l y  p r o m i s e  f e s t i v i t y :  

b u t  J o l e n t a  s  d i s g u i s e  i s  a  more com plex  s y m b o l i c  e x p r e s s i o n  o f  

many s t r a n d s  o f  m e a n in g  i n  t h e  p l a y ,  and i t  p e r f o r m s  more 

e l a b o r a t e  f u n c t i o n s  t h a n  s im p l y  s e t t i n g  h e r  a p a r t  v i s u a l l y  and  

p r o m i s i n g  a h a p p y  e n d i n g .  P r e v i o u s l y  J o l e n t a  had  b e e n  v e r y  much 

a pawn i n  t h e  b i t t e r  s t r u g g l e  be tw e e n  L e o n o r a  and R o m e l io .  Now 

a t  l a s t ,  by  s t a g i n g  h e r  own d e c i s i v e  f i c t i o n ,  she  i s  a b l e  t o  

e ngage  o u r  s y m p a t h i e s  a s  a  woman c a p a b l e  o f  c h o i c e .  The masque i s  

h e r  e q u i v a l e n t  o f  R o m e l i o ' s  d u e l  o r  o f  L e o n o r a ' s  l a w - c a s e ,  t h o u g h  

i t  l a c k s  t h e i r  d a n g e r  and  t h e  t h r e a t  o f  t r a g e d y .  The masque 

i n s i s t s  t h a t  J o l e n t a  t o o  i s  c a p a b l e  o f  " a c t i o n "  and  i s  n o t  s i m p l y  

t h e  p l a y ' s  p a s s i v e  v i c t i m .  She i s  b r o u g h t  b a c k  i n t o  t h e  c e n t r e  o f  

t h e  p l a y  an d  i s  a l l o w e d  t o  e x p r e s s ,  l i k e  h e r  m o th e r  and  b r o t h e r ,  

h e r  s e n s e  o f  t h e  c o n f l i c t  o f  a p p e a r a n c e  and  r e a l i t y  by  means o f  

v i s u a l  " a c t i o n " .

A g a i n ,  E l d r e d  J o n e s  h a s  p o i n t e d  o u t  t h a t  f o r  t h e

J a c o b e a n s  t h e r e  was an  " a l m o s t  a u t o m a t i c  a s s o c i a t i o n  o f  Moors w i t h  

24s e x u a l i t y "  . By a s s u m i n g  t h i s  d i s g u i s e  J o l e n t a  i n s i s t s  on  h e r  

own a b i l i t y  t o  u s e  " a c t i o n " ,  b u t  a l s o  on h e r  own s e x u a l  i d e n t i t y .  

P r e v i o u s l y  h e r  d e f i n i t i o n s  o f  womanhood and s e x u a l i t y  were  t i n g e d  

w i t h  n e g a t i v e  e l e m e n t s  o f  f i c t i o n  and  p r e t e n c e  : she  a c c e p t s  

R o m e l i o ' s  l i e s  a b o u t  C o n t a r i n o  and L e o n o r a ,  she  p r e t e n d s  t o  be  

p r e g n a n t ,  s h e  p u n n i n g l y  l a y s  c l a i m  t o  an  i n c e s t u o u s  r e l a t i o n s h i p  

w i t h  h e r  b r o t h e r .  The e a r l y  p a r t  o f  t h e  p l a y  b a n d i e s  abou t '  a  

m odish  m i s o g y n y ,  s e e i n g  women and  womanhood t h r e a t e n i n g  t h e  s t a b l e  

framev/o rk  o f  s o c i e t y .  Here  J o l e n t a  and  L e o n o ra  b r i n g  good  news 

and  im a g e s  o f  r e c o n c i l i a t i o n ,  s u g g e s t i n g  a  more complex  d e f i n i t i o n
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o f  v;omanhood a s  p a c i f y i n g  a s  w e l l  a s  p r e d a t o r y ,  and  c r e a t i n g  a  

p r e c a r i o u s  s y n t h e s i s  o f  J o l e n t a ’ s  m i l d n e s s  a n d  L e o n o r a ' s  

p a s s i o n a t e  e n e r g y .

J o l e n t a ' s  K o o r - d i s g u i s e  a l s o ,  o f  c o u r s e ,  p r o v i d e s  a  

d r a m a t i s e d  m e t a p h o r  f o r  h e r  " b l a c k e n e d "  r e p u t a t i o n  so  t h a t  t h e  

masque p r o v i d e s  a n o t h e r  c o n f u s i o n  o f  m e t a p h o r i c a l  an d  l i t e r a l  

t r u t h  b e f o r e  malt ing t h e  f i n a l  s e p a r a t i o n  a s  t h e  p l a y  e n d s .

J o l e n t a ' s  s p e e c h  p i n p o i n t s  t h e  theme o f  t h e  c o n f l i c t  o f  

a p p e a r a n c e  an d  r e a l i t y ,  u r g i n g  u s  i n  s t y l i s e d  c o u p l e t s  n o t  t o  be 

b l i n d e d  by  a p p e a r a n c e s .  The p l a y  h a s  d i s t r u s t e d  l a n g u a g e ,  ■ 

d i s g u i s e ,  r i g i d  g e n r e - f o r m s ,  and  e v e n  t h e a t r i c a l i t y  i t s e l f ,  an d  

we h a v e  j u s t  s e e n  t h e  abandonm en t  o f  d i s g u i s e ,  and  o f  l a n g u a g e ,  

by  R om e l io  and  C o n t a r i n o .  J o l e n t a ' s  m e t a p h o r i c a l  a c c e p t a n c e  o f  

d i s g u i s e ,  h o w e v e r ,  r e i n s t a t e s  t h e  p l a y  a s  a  f i c t i o n a l  fo rm  i n  

w h ich  i t  i s  n o n e t h e l e s s  p o s s i b l e  t o  t e l l  t h e  t r u t h .  J o l e n t a  

r e j e c t s  " v a i n  show" ( V . v i . 3 8 ) ,  w h ic h  p r e p a r e s  u s  f o r  t h e  e n d i n g  o f  

t h e  show w h ich  i s  t h e  p l a y ,  b u t  n o n e t h e l e s s  s h e  ends  t h e  p l a y  i n  

d i s g u i s e  a s  a  p o t e n t  r e m i n d e r  o f  t h e  p o w er  o f  f i c t i o n .  I t  i s  

i m p o s s i b l e  f o r  u s  t o  e s c a p e  t h e  d i s q u i e t i n g  i m p l i c a t i o n s  o f  t h e  

p l a y  by  r e a d i n g  i n t o  i t s  own fo rm  i t s  e x p r e s s e d  s c e p t i c i s m  a b o u t  

t h e  u s e  o f  f i c t i o n s .  The p l a y  e n d s ,  a s  i t  b e g i n s  i n  t h e  i n t r o ­

d u c t o r y  l e t t e r ,  w i t h  a  b a l a n c e  b e t w e e n  s c e p t i c i s m  an d  c o n f i d e n c e  a t  

i t s  own f i c t i o n a l  f o rm .  J o l e n t a ' s  masque  a l l o w s  a  c o m p le x  v i s u a l  

a c c o u n t  o f  t h e  n a t u r e  o f  f i c t i o n  and  t h e  t r a g i c o m i c  e n d i n g :

J o l e n t a ,  r e j e c t i n g  " v a i n  show" ap d  y e t  a c c e p t i n g  t h a t  t r u t h  c a n
■

be e x p r e s s e d  t h r o u g h  d i s g u i s e  and  m e t a p h o r ,  e n d s  t h e  p l a y  w i t h  

t h i s  e q u i v o c a l  v ie w  o f  i t s  n a t u r e  a s  f i c t i o n .

The j u x t a p o s i t i o n  o f  t h e  w h i t e  and  b l a c k  n u n s  i n  t h e
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masqué i n e v i t a b l y  s u g g e s t s  a  d e f i n i t i o n  o f  t h e  mixed  n a t u r e  o f
25

t r a g i c o m e d y .  H .R .  P a t c h  h a s  p o i n t e d  o u t  t h a t  i n  m e d i e v a l

i c o n o g r a p h y  F o r t u n e  o c c a s i o n a l l y  a p p e a r e d  w i t h  one b l a c k  and  one

w h i t e  f a c e , i l l u s t r a t i n g  h e r  d u a l  n a t u r e  and h e r  way o f  a l t e r n a t i z g

good an d  b a d  l u c k .  At l e a s t  one J a c o b e a n  masque c l o s e  i n  t i m e  t o

The D e v i l ' s  L a w - c a s e , M i d d l e t o n ' s  The I n n e r  Temple Masque,  o r  The

Masque o f  H e r o e s  (6  J a n - 2  Feb 1619 ) a d o p t s  t h i s  m e d i e v a l

i c o n o g r a p h y  o f  f o r t u n e .  M i d d l e t o n ' s  masque a b o u t  t i m e , m u t a b i l i t y

and f o r t u n e  l e a d s  up t o  t h e  a p p e a r a n c e  o f  t h e  f i g u r e  o f  Harmony

and t h e  m a s q u e r s ,  n i n e  " H e ro e s  d e i f i e d  f o r  t h e i r  v i r t u e s "  . - Two

a n t i - m a s q u e s  i n c l u d e  a b s t r a c t i o n s  f rom t h e  c a l e n d a r .  E s p e c i a l l y

s i g n i f i c a n t l y ,  t h e  s e c o n d  p r e s e n t s  " t h e  t h r e e  Good D ays ,  a t t i r e d

a l l  i n  v /h i t e  g a r m e n t s " ,  " t h e  t h r e e  Bad D ays ,  a l l  i n  b l a c k  g a r m e n t s ,

t h e i r  f a c e s  b l a c k "  an d  " t h e  I n d i f f e r e n t  Days i n  g a r m e n t s  h a l f

27v /h i te  h a l f  b l a c k ,  t h e i r  f a c e s  seamed w i t h  t h a t  p a r t i - c o l o u r "

V/hether  o r  n o t  W e b s t e r  i s  u s i n g  M d d l e t o n ' s  masque d i r e c t l y  t h e  

m o t i f s  seem t o  be  u s e d  i n  s i m i l a r  ways .  M i d d l e t o n ' s  p l a y  p r e s e n t s  

a n t i - m a s q u e s  o f  f o r t u n e  b u t  t h e  masque i t s e l f  s u g g e s t s  t h a t  

" v i r t u e s "  e s c a p e  f rom t h e  a r b i t r a r y  w o r ld  o f  f o r t u n e .  W e b s t e r ' s  

t r a g i c o m e d y  h a s  o p p o s i t e  i m p l i c a t i o n s  : e v e n  J o l e n t a ' s  v i r t u e s  

c j n n o t  e s c a p e  t h e  r e o r g a n i s i n g  power  o f  f o r t u n e ,  t h e  a r b i t r a r y  way 

i n  w h ich  t h i n g s  h a p p e n .  A n g i o l e l l a  and  J o l e n t a  i n  t h e i r  masque 

s t r e s s  t h e  p r e c a r i o u s  n a t u r e  o f  a  w o r ld  g o v e r n e d  by  c h a n c e  and  

f o r t u n e ,  i n  a  w o r l d  w here  t h e  "Good Days" p r o m i s e d  by t h e  comic  

e n d i n g  a r e  b a l a n c e d  by t h e  "Bad Days"  f e a r e d  by t r a g e d y  and  t h e  

" I n d i f f e r e n t  Days"  o f  t h e  r e a l  l i f e  b e tw e e n  them .  The two n u n s ,  

one v e i l e d  an d  d r e s s e d  i n  w h i t e ,  t h e  o t h e r  i n  b l a c k ,  h e r  f a c e  

p a i n t e d  b l a c k ,  p r o v i d e  a  p o w e r f u l  symbol o f  t h e  mixed  t r a g i c o m i c  

e n d i n g  and  i t s  am b ig u o u s  t r e a t m e n t  o f  f i c t i o n .  As b e f i t s  t h e
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r e t i c e n t  e n d i n g  o f  t r a g i c o m e d y ,  t h e  p l a y  e nds  w i t h  t h e  a n t i —m a s q u e , 

n o t  w i t h  t h e  e p i p h a n y  o f  t h e  h e r o e s  d e i f i e d  f o r  t h e i r  v i r t u e s :  

t h e r e  a r e  none  s u c h  i n  t h i s  d a n g e r o u s  t r a g i c o m i c  w o r l d .

As C o n t a r i n o  more o r  l e s s  s i l e n t l y  a c c e p t s  L e o n o r a ,  

J o l e n t a  more o r  l e s s  s i l e n t l y  a c c e p t s  E r c o l e ,  t h e  man who p a s s e s  

t h e  t e s t  p o s e d  by t h e  masque by r e f u s i n g  t o  j u d g e  J o l e n t a  s i m p l y  

i n  t e r m s  o f  " v a i n  show" ( V . v i . 3 8 ) and  whom t h e  f a b r i c  o f  t h e  p l a y  

t h r o w s  up  a s  h e r  " s w e e t - h e a r t "  ( V . i . 2 9 ) .  The p l a y  h o n e s t l y  

s u g g e s t s  t h a t  many o f  u s  have  t o  be s a t i s f i e d  w i t h  s e c o n d  b e s t  

b u t  t h a t  a h a n c e  may c h o o s e  b e t t e r  f o r  u s  t h a n  we c a n  f o r  o u r s e l v e s .  

The p l a y  i s  s c e p t i c a l  a b o u t  t h e  power  o f  t h e  i n t e l l e c t  and  

l a n g u a g e ,  c h o i c e  and  ju d g e m e n t .  L e o n o r a  i s  p l a c e d  i n  t h e  h a p p y  

e n d i n g  by  b e i n g  g i v e n  p r e c i s e l y  what  s h e  w an ted  i n  a l l  i t s  

u n w o r t h i n e s s  : J o l e n t a  i s  p l a c e d  by b e i n g  g i v e n  t h e  r e a l l y  w o r t h y

man s h e  h a s  t r i e d  t o  r e j e c t .  These  two d e f i n i t i o n s  o f  t h e  h ap p y  

e n d i n g  a r e  u n r e s o l v e d ,  a r e  s im p l y  p l a c e d  s i d e  by s i d e  so  t h a t  we 

a s  a u d i e n c e  c a n  a s s e s s  t h e i r  r e l a t i v e  m e r i t s .  E r c o l e  i s  a l l  t o o  

o b v i o u s l y  a  n o b l e r  c h a r a c t e r  t h a n  C o n t a r i n o ,  p r e p a r e d  a s  he i s  t o  

e x t e n d  t h e  m e a n in g  o f  h o n o u r  beyond  t h e  s u r f a c e  by a g r e e i n g  t o  

f a t h e r  J o l e n t a ' s  c h i l d ,  and  t o  p a s s  t h i s  f i n a l  t e s t  by  a b a n d o n i n g  

" v a i n  s h o w " .  L i k e  B a s s a n i o  i n  The M erch an t  o f  V en ice  E r c o l e  i s  

a s k e d  t o  c h o o s e  b e t w e e n  a p p e a r a n c e s  and  r e a l i t y ,  and l i k e  B a s s a n i o  

he b r i n g s  a b o u t  t h e  happy  e n d i n g  by r e j e c t i n g  " v a i n  show" ( V . v i . 3 8 ) ,
28

J o l e n t a ' s  s t a g i n g  o f  t h e  masque i s  n o t  a  " g r a t u i t o u s  s t a t e m e n t "  

a b o u t  f a l s e  a p p e a r a n c e s  o r  a  p i e c e  o f  m o ra l  s p e c i a l  p l e a d i n g ,  b u t  

a  t e s t  o f  t h e  man J o l e n t a  h a s  come s i l e n t l y  t o  l o v e ,  a  f i n a l  

a t t e m p t  t o  a t t a i n  h a p p i n e s s  t h r o u g h  " a c t i o n " ,  a  s t a t e m e n t  a b o u t  

t h e  o p e r a t i o n  o f  f o r t u n e  i n  t h e  t r a g i c o m i c  w o r ld ,  and  a  com plex  

and c o n c i s e  d i s c u s s i o n  t h r o u g h  v i s u a l  sym bo ls  a b o u t  t h e  am b iguous  

n a t u r e  o f  f i c t i o n  and  o f  t r a g i c o m e d y .
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L i t t l e  r e m a i n s  now i n  t h e  s c e n e  e x c e p t  t h e  t y i n g  up o f  

few l o o s e  e n d s .  L e o n o r a  h a n d s  o v e r  a  l e t t e r ,  a  b l a t a n t l y  

f i c t i o n a l  d e v i c e  w h ich  seems t o  r e d u c e  t h e  whole p a s t  t o  t h e  

s t a t u s  o f  w o rd s  on  a  p a g e ,  t h e  w r i t t e n  f i c t i o n  w hich  i s  now f o r  

us  a l l  t h a t  t h e  p l a y  i s .  I n  t h e  l a s t  f o r t y  l i n e s  t h e  c e n t r a l  

c h a r a c t e r s  h a v e  v e r y  l i t t l e  t o  s a y :  L e o n o r a  p r e s e n t s  h e r  l e t t e r ,  

Romelio  a g r e e s  t o  make r e s t i t u t i o n ,  A n g i o l e l l a  g i v e s  some 

p r a c t i c a l  a d v i c e  t o  " h o n e s t  v i r g i n s "  ( V . v i . 7 8 ) .  I t  seems a s  i f  

t h e  a c t o r s  a r e  a l r e a d y  s t e p p i n g  o u t  o f  t h e i r  r o l e s ,  s h e d d i n g  t h e i r  

f i c t i o n a l  i n d i v i d u a l i t y  a s  a  p r e p a r a t i o n  f o r  t h e  end  o f  t h e  p l a y ,  , 

moving f rom  a c t o r s  t o  an  a u d i e n c e  f o r  A r i o s t o ' s  s e n t e n t i o u s  c o n ­

c l u s i o n .  " A c t i o n "  on s t a g e  i s  r e p l a c e d  by comment on t h e  

s i g n i f i c a n c e  o f  t h e  a c t i o n  a s  A r i o s t o  sums up t h e  p r e c a r i o u s n e s s  

o f  t h e  com ic  e n d i n g  and  i t s  " r a r e n e s s  and  d i f f i c u l t y "  ( V . v i . 5 9 ) ,  

and a l l o t s  a p p r o p r i a t e  p u n i s h m e n t s ,  m o s t l y  t o k e n  o n e s .

Hov/ever one i m p o r t a n t  e f f e c t  r e m a i n s ,  A r i o s t o ' s  

d e f i n i t i o n  o f  t h e  g e n r e - c a t e g o r y  o f  t h e  p l a y .  He i n s i s t s  t h a t  t h e  

" a c t i o n "  h a s  p r e s e n t e d  " t h e s e  so  c o m i c a l  e v e n t s "  ( V . v i . 6 2 ) ,  a s  

e a r l i e r  t h e  s u r g e o n  h a d  p l a n n e d  t h e  masque t o  " d i s c o v e r / T h e  

c o m i c a l  e v e n t "  ( V . i i i . 2 8 - 9 ) . Romelio  a c c e d e s  t o  t h i s  d e f i n i t i o n  

by a c c e p t i n g  t h a t  he  i s  "happy  t o o "  ( V . v i . 27)  and by a g r e e i n g  t o  

m a rry  A n g i o l e l l a  "m os t  w i l l i n g l y "  ( V . v i . 73)» F i n a l l y  J u l i o  p l a n s  

t o  go t o  s e a  " w i t h  a  r a r e  c o n s o r t / O f  m u s ic "  (V. v i . 7 0 - 1  ) * t b e  

f i n a l  s c e n e  t h e  d e f i n i t i o n  o f  comedy,  o f  r e c o n c i l i a t i o n  and  

r e u n i o n ,  masque  and  m u s i c ,  c o l l i d e s  w i t h  r e s e r v a t i o n s  a b o u t  

f i c t i o n ,  an d  t h e  d e l i b e r a t e  d u b i o u s n e s s  o f  t h e  r e f o r m i n g  r e l a t i o n ­

s h i p s ,  The com ic  fo rm  r e m a i n s ,  b u t  i t  i s  e x t e n d e d  by t h e s e  t r a g i ­

comic d i s c o r d s ,  c r e a t i n g  an  h o n e s t  s e n s e  o f  t h e  p r e c a r i o u s n e s s  o f  

comedy v/hich i n c r e a s e s  i t s  p o i g n a n c y  and  i t s  i n t e n s i t y .
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c o n c l u s i o n

The e n d i n g  o f  The D e v i l ' s  Law—c a s e , i t  seems t o  me, h a s  

been  w i d e l y  m i s i n t e r p r e t e d  b e c a u s e  i t  h a s  n o t  b e e n  c o n s i d e r e d  i n  

t h e  c o n t e x t  o f  W e b s t e r ' s  t r a g i c o m i c  p r a c t i c e ,  o r  i n  t e r m s  o f  i t s  

v i s u a l  and  s p e c t a c u l a r  e l e m e n t s ,  i t s  " g r a c e  . . .  i n  A c t i o n "  (To t h e  

J u d i c i o u s  H e a d e r  I s  1 4 - 1 5 ) ,  w hich  W eb s te r  h i m s e l f  s u g g e s t e d  was 

so i m p o r t a n t .  The e n d i n g  d o e s  n o t  im pose  an " i n s i p i d  p a i r i n g -  

o f f ' i ^ ^ :  t h e  l a s t  t h i n g  any  r e l a t i o n s h i p  i n v o l v i n g  L e o n o r a  i s  i s  

i n s i p i d .  On t h e  one h a n d  t h e  p l a y  p r e p a r e s  u s  t o  some e x t e n t  f o r  

t h e  new r e l a t i o n s h i p s ,  a s  I  have  s u g g e s t e d .  On t h e  o t h e r  hand  

W eb s te r  d e l i b e r a t e l y  r e f u s e s  t o  a l l o w  t h e  p e o p l e  o f  t h e  p l a y ,  

p e o p l e  r e a l i s e d  w i t h  so  much c l a r i t y  and  c o m p a s s i o n ,  t o  be  c ram ped  

i n t o  t h e  r i g i d  g e n r e - f o r m  o f  comedy o r  o f  t r a g e d y .  W e b s te r  

s u g g e s t s  b u t  a b a n d o n s  t h e  t i d y  e n d i n g ,  and  v/e a r e  l e f t  w i t h  an  

h o n e s t  and  u n c o n s o l i n g  v i s i o n  o f  an  u n t i d y  w o r ld  where human 

i n t e l l e c t  a n d  l a n g u a g e  f a i l ,  and  where "Chance ,  n o t  p r u d e n c e ,  makes  

us  f o r t u n a t e " ^ ^ .

The D e v i l ' s  L a w -cas e  d o es  n o t ,  a s  i s  most  t y p i c a l  o f  

F l e t c h e r i a n  t r a g i c o m e d y ,  r e a c h  i t s  am biguous  c o n c l u s i o n  by t h e  

r e v e l a t i o n  o f  s u r p r i s i n g  f a c t s .  I t s  f o r g i n g  o f  s u r p r i s i n g  r e l a t i o n ­

s h i p s ,  though- ,  h a s  t h e  same k i n d  o f  e f f e c t  i n  t h e  way i t  c h a n g e s  

t h e  a u d i e n c e - p i  ay  r e l a t i o n s h i p  j u s t  a s  t h e  p l a y  e n d s .  As J o l e n t a  

p r e s e n t s  h e r  masque  and  " t a k e s  o u t "  E r c o l e  t h e  p l a y ' s  dynamic  

c h a r a c t e r s  R o m e l io  and  L e o n o r a  s i n k  i n t o  o u r  own r o l e  a s  a u d i e n c e ,  

and a s  we w a tc h  o u r s e l v e s  w a t c h i n g  we a r e  warned o f  t h e  f i c t i o n a l  

n a t u r e  o f  t h e  p l a y  and  a r e  p r e p a r e d  f o r  t h e  im p e n d in g  end  o f  o u r  

r o l e  a s  o b s e r v e r s .

The D e v i l ' s  L aw -case  m e d i a t e s  f o r  i t s  a u d i e n c e  b e tw e e n
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t h e  f i c t i o n  and  t h e  r e t u r n  t o  r e a l  l i f e  w i t h  an u n u s u a l - d e g r e e

o f  c o m p l e x i t y .  I t s  d e f i n i t i o n s  o f  g e n r e  a r e  c o m p l i c a t e d  and

a n a l y t i c .  T h r o u g h o u t  t h e  p l a y  comic and  t r a g i c  i m p u l s e s  c o l l i d e

i n  t r a g i c o m i c  d i s c o r d s  and  d o u b l e - v i s i o n s ,  and t h e  f i n a l  s c e n e

t u r n s  u p s i d e  dov/n a  number o f  comic m o t i f s :  h i e r a r c h i e s  a r e

i n v e r t e d ,  f o r  i n s t a n c e ,  a s  t h e  o l d e r  woman w ins  t h e  young  man.

The p l a y ' s  i n s i s t e n c e  on i t s  own " c o m i c a l "  i d e n t i t y  i s  t i n g e d

w i t h  i r o n y :  we a r e  f o r c e d  t o  exam ine  from a l l  s i d e s  t h e

s i g n i f i c a n c e  o f  a  " c o m i c a l "  e n d i n g  w hich  i s  n o n e t h e l e s s  so  r e t i c e n t

31and i m p e r f e c t ,  " s u r v i v a l  and n o t  s a l v a t i o n "  . The p l a y  s u g g e s t s  • 

v a r i o u s  k i n d s  o f  t i d y  e n d i n g s ,  t h a t  o f  r o m a n t i c  comedy o r  o f  

t r a g e d y ,  o r  o f  t h e  h e r o i c  e p i p h a n i e s  o f  M i d d l e t o n ' s  masque o f  

h e r o e s  ; none  o f  t h e s e ,  hov /ever ,  i s  a l l o w e d  t o  h a p p e n ,  and a g a i n s t  

them t h e  c o m p le x ,  u n s e n t i m e n t a l  e n d i n g  o f  t h e  p l a y  g a i n s  i n  p o w e r .

T h e - p l a y  d i r e c t s  i t s  a u d i e n c e  from t h e  w o r ld  o f  t h e  p l a y  

t o  t h e  w o r l d  o f  t h e  t h e a t r e  by i t s  com plex  g e n r e  d e s c r i p t i o n ,  i t s  

movement away f rom  f i c t i o n ,  i t s  u s e  o f  im ag es  o f  t h e  a u d i e n c e  i n  

t h e  p l a y ,  and  o u r  g r o w in g  d i s e n g a g e m e n t  f rom t h e  p l a y ' s  p e o p l e  

a s  t h e y  a b a n d o n  f i c t i o n  and  we come t o  l o o k  a t  them i n c r e a s i n g l y  

e x t e r n a l l y .  E s p e c i a l l y  i m p o r t a n t ,  t h o u g h ,  i s  t h e  p l a y ' s  t r e a t m e n t  

o f  a c t i o n  and  l a n g u a g e .  The w o r l d  o f  t h e  p l a y  i s  one where  

l a n g u a g e  i s  d e c e p t i v e ,  by t u r n s  t o o  c r u d e  and t o o  s u b t l e  f o r  m a n ' s  

p u r p o s e s .  The p l a y  shows t h e  ways i n  w hich  l a n g u a g e  c a n  be m i s ­

u n d e r s t o o d ,  i n  v/h ich m e ta p h o r  i n a p p r o p r i a t e l y  u s e d  i s  m i s t a k e n  f o r  

l i t e r a l  t r u t h  and  l i t e r a l  t r u t h  f o r  m e t a p h o r ,  where l i e s  

d i s t u r b i n g l y  t u r n  i n t o  t r u t h  and  t h e  t r u t h  i n t o  l i e s ,  and  where 

r i d d l e s  a n d  e q u i v o c a t i o n s  seem t h e  o n l y  way t o  e x p r e s s  an  

am biguous  w o r l d . The f i f t h  a c t  o f  t h e  p l a y  t u r n s  a g a i n s t  l a n g u a g e  

and t r i e s  t o  e x p r e s s  f e e l i n g  and  t h o u g h t  i n s t e a d  t h r o u g h  " a c t i o n "
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and t h r o u g h  s p e c t a c l e .  The p l a y  c a r r i e s  a l m o s t  t o  i t s  l i m i t  t h e  

t e n d e n c y  o f  J a c o b e a n  t r a g i c o m e d y  t o  make i n c r e a s i n g l y  i n c o m p l e t e  

s t a t e m e n t s  m  t h e  f a c e  o f  t h e  s c e p t i c i s m  imposed  by t h e  t r a g i c o m i c  

v i s i o n ;  t h e  l a s t  s c e n e  o f  M easure  f o r  M e a s u r e , f o r  i n s t a n c e ,  i s  

f u l l  o f  c u r i o u s  s i l e n c e s .  I n  The D e v i l ' s  Law -case  t h e  s t r a t e g y  

o f  e x p l a i n i n g  t h r o u g h  s p e c t a c l e  i s  t o  an  a s t o n i s h i n g  e x t e n t  

s u c c e s s f u l :  J o l e n t a ' s  masque a l l o w s  even  d i s c u s s i o n  o f  t h e  n a t u r e  

o f  t h e  p l a y  t o  be  c a r r i e d  on i n  t h e s e  p r i m a r i l y  v i s u a l  t e r m s .

The p l a y  beco m es  i n c r e a s i n g l y  s o m e t h i n g  t o  s e e ,  an d  what  c a n n o t  be 

e x p r e s s e d  i n  v i s u a l  t e r m s ,  J o l e n t a ' s  p r e c i s e  f e e l i n g s  f o r  E r c o l e ,  

o r  C o n t a r i n o ' s  f o r  L e o n o r a ,  a r e  n o t  e x p r e s s e d  a t  a l l .  We a r e  now 

j u d g i n g  t h e  p l a y ' s  p e o p l e  a s  we j u d g e  p e o p l e  i n  r e a l  l i f e ,  s e e i n g  

what  t h e y  do an d  h e a r i n g  what t h e y  s a y ,  b u t  c o n s c i o u s  t h a t  we 

a r e  f a c e d  w i t h  o n l y  p a r t  o f  t h e  t r u t h .  The f a n t a s t i c  and  u n l i k e l y  

e v e n t s  o f  The D e v i l ' s  L aw -cas e  a r e  f i n a l l y  r e p l a c e d  by  a  w o r l d  

v e r y  l i k e  t h a t  o u t s i d e  t h e  p l a y ,  and t h e  a u d i e n c e  i s  d i r e c t l y  

p r e p a r e d  f o r  t h e i r  r e t u r n  t o  r e a l  l i f e .

Most  o f  t h e  t r a g i c o m e d i e s  I  have  c o n s i d e r e d  up t o  now 

end w i t h  a  b a n i s h m e n t  o f  f i c t i o n  and  t h e  r e t u r n  t o  r e a l  l i f e .  The 

Tem pes t  l e a v e s  t h e  " b a r e  i s l a n d "  ( E p i l o g u e  1 . 8 )  o f  t h e  s t a g e ,  

t h e  f i c t i o n  o f  The M a l c o n t e n t  c r u m b l e s  a s  " t h e  r e s t  o f  i d l e  a c t o r s  

i d l y  p a r t "  ( V . i v . 1 9 4 ) .  The e n d i n g  o f  The D e v i l ' s  L a w -cas e  i s  

more a m b i g u o u s .  F i c t i o n  h a s  b e e n  p r e s e n t e d  a s  t h r e a t e n i n g  and  u n t r u s t -  

-w or thy ,  and  i , t  i s  a b a n d o n e d  .. . a s  Romelio  and C o n t a r i n o  th r o w  

o f f  t h e i r  d i s g u i s e s .  To some e x t e n t ,  h o w e v e r , J o l e n t a ' s  masque 

r e i n s t a t e s  f i c t i o n .  The r e j e c t i o n  o f  " v a i n  s h o w " ( V . v i . 3 8 ) 

p r e p a r e s  f o r  t h e  e n d i n g  o f  t h e  "show" o f  t h e  p l a y  b u t  a t  t h e  same 

t im e  J o l e n t a  n o n e t h e l e s s  e n d s  t h e  p l a y  a f f i r m i n g  f i c t i o n ,  s t i l l  

w e a r i n g  h e r  s y m b o l i c  d i s g u i s e .  The a u d i e n c e  i s  u r g e d  t o  l o o k
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c r i t i c a l l y  and  i n  d e t a i l  a t  t h e  t h e a t r i c a l  f i c t i o n :  we a r e  n o t  

t o  be t a k e n  m  by  i t s  vax n  show",  b u t  we a r e  n o t  t o  r e j e c t  i t  

a l t o g e t h e r  and  t o  f o r g e t  t h a t  f i c t i o n  c an  t e l l  t h e  t r u t h .  The 

p l a y ' s  m e d i a t i o n  f o r  t h e  a u d i e n c e  b e t w e e n  i t s  own f i c t i o n a l  

n a t u r e  and  t h e  i n e v i t a b l e  r e t u r n  t o  r e a l  l i f e  i s  u n u s u a l l y  com­

p r e h e n s i v e .  Not  o n l y  a r e  we r e t u r n e d  f rom t h e  f a n t a s t i c  e v e n t s  

o f  t h e  p l a y  t o  o u r  s e a t s  i n  t h e  t h e a t r e ,  b u t  we a r e  a l s o  n o t  

a l l o w e d  t o  f o r g e t  t h a t  even  t h e  " v a i n  show" o f  t h e  t h e a t r i c a l  

f i c t i o n  h a s  a  s i g n i f i c a n c e  w hich  r e m a i n s  v i v i d  and  i m p o r t a n t  

even  a t  t h e  r e t u r n  t o  r e a l  l i f e .
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NOTES

1. The D r a m a t i c  Works o f  W i l l i a m  D avenan t  Vol V, e d i t e d  by  Jam es  

K a id m en t  and  V/.H. Logan ,  E d i n b u r g h  1874 ,  p . 2 9 2 .  T h e o c l e s  

t e l l s  P h i l a n d e r

C o u s i n ,  t h e  P r i n c e s s “ d o e s  h e r s e l f  b e s to w  
On me, so  t h a t  w h a t s o e v e r  d e b t  you  s a y .
You, i n  a f f e c t i o n ,  s t i l l  t o  h e r  may owe,
You a r e  o b l i g e d  i n  h o n o u r  n o t  t o  p a y .

2 .  As w e l l  a s  The D e v i l ' s  L aw -case  and  A Cure f o r  a  C u c k o l d . 

W e b s te r  may have  had  a  hand  i n  The F a i r  K a id  o f  t h e  I n n  (S ee  

L u c a s ,  op  c i t ,  v o l  I V ) .  «bas» JigBna u e ^ and Jüèàmk.

W q j » g i i i i i p  B Win i iifli < l

1.11 Mjii. iiiji

3* E l i z a b e t h  B r e n n a n ,  The De y 11 ' s  Lav/-Case (New Mermaid ed  1973)» 

p . x v i i .

4 .  V . i i i . 2 9 ,  V . v i . 6 2 .  And s e e  A p p e n d ix .

3 .  ’ W i l l i a m  Empson ,  Some V e r s i o n s  o f  P a s t o r a l  ( 1 9 3 3 ) ,  p . 229*

6 . o f .  F l e t c h e r ' s  A Wife f o r  a  M o n e th , where  t h e  p o i s o n  a d m i n i ­

s t e r e d  by t h e  U s u r p e r ' s  henchman a c t u a l l y  c u r e s  t h e  

m e l a n c h o l i a  o f  t h e  Duke.  T h i s  i s  a  v e r y  s i g n i f i c a n t  d e v i c e  i n  

t r a g i c o m e d y ,  one o f  whose main  th e m e s  i s  t h e  d e l u s i v e n e s s  o f  

a c t i o n .

7 .  "Honour ' )  e . g .  a t  l . i . 8 9 ,  and  "m an ly"  a t  l . i i . 8 9 «

8 . W.H. Auden,  "The E p i g o n i "  ( C o l l e c t e d  S h o r t e r  Poems 1966 p . 3 0 3 ) '

9 . C f .  DLC l l l . i i . l  -  l 6 w i t h  The Jew o f  M a l t a  1 1 . i i i . 1 7 9 - 2 0 6 .

10.  R a l p h  B e r r y ,  The A r t  o f  J o h n  W e b s te r  (1972)  p . 16 3 . "The f a b r i c

o f  t r a g e d y  d i s s o l v e s ,  t h e  theme o f  e v i l  r e b u k e d  by t h e  l a w  

m e l t s  i n t o  an  i n s i p i d  p a i r i n g  o f f  and we a r e  l e f t  w i t h  a 

c o n c l u s i o n  t h a t  a p p e a r s  t o  i n v i t e  t h e  l e a s t  c h a r i t a b l e  o f  t h e
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e p i t h e t s  t h a t  a r e  c u s t o m a r i l y  a p p l i e d  t o  t r a g i c o m e d y " .

. D o r a n ,  E n d e a v o r s  o f  A r t  (M ad ison  1934) p . 334.

12. See  VV.K. W im sa t t  e d . , Dr .  J o h n s o n  on S h a k e s p e a r e  1 9 6 9 , p . 1 0 3 .

1 3 . B r e n n a n  o p .  c i t . ,  p . 3 . M a s s i n g e r ' s  t r a g i c o m e d y  The Maid o f  

H onour  t u r n s  on t h e  f a c t  t h a t  t h e  o r d e r  was m o n a s t i c .

14.  C f .  Ben J o n s o n ' s  m asque .  P l e a s u r e  R e c o n c i l e d  t o  V i r t u e  

( 1 6 1 8 ) w h ich  s t a r t s  f rom t h i s  m o t i f .

1 3 . P . B .  M u r r a y ,  A S tu d y  o f  J o h n  W ebs te r  (The Hague I 9 6 9 ) p . 211 .

1 6 . D .C .  Gunby,  " The D e v i l ' s  L a w - c a s e : An I n t e r p r e t a t i o n "  (MLR 

I x i i i  1 9 6 8 ) p . 3 3 6 .

1 7 . L u c a s ,  o p .  c i t . ,  v o l  11,  p . 224 .  /

1 8 . N o r t h r o p  F r y e ,  "The Argument o f  Comedy" (E n g l i s h  I n s t i t u t e  

E s s a y s  1948)  p . 3 6 .

1 9 . P . B .  M u r r a y , o p .  c i t . ,  p . 212 .

2 0 .  ' G u n n a r  B o ÿ c l u n d ,  " The D e v i l ' s  Law c a s e ; an  End o r  a  B e g i n n i n g ? "
I  , .

(M ermaid  C r i t i c a l  C o m m e n ta r i e s , M o r r i s  e d .  1970,  J o h n

W e b s t e r ) p . 124 .

2 1 i S y d n ey  A n g l o , S p e c t a c l e ,  P a g e a n t r y  and Tudor  P o l i c y  (19&9)

P • 1 7 7 •

2 2 .  F o r  t h e  s y m b o l i c  c o n n o t a t i o n s  o f  t h e  Moor s e e  E l d r e d  J o n e s ,  

O t h e l l o ' s  C o u n t r y m e n , (19&3) “ and o f  Zanche i n  The Whi te 

D e v i l .

2 3 . C f .  t h e  s i m i l a r  u s e  i n  J o n s o n ' s  The Masque o f  B l a c k n e s s  -  “ i n  

t h e i r  b l a c k ,  t h e  p e r f e c t s t  b e a u t y  g r o e s  . . . "  ( Ben J o n s o n ,

-  e d s  H e r f o r d  and  S im pson ,  1923“ 3 2 ,  v o l  v i i ,  p »173 i  1 « l 4 4 Ï ^

24 .  J o n e s ,  o p .  c i t . ,  p . 71»

2 3 . H .R .  P a t c h ,  The Goddess  F o r t u n a  i n  Medi e v a l  L i t e r a t u r e

( H a r v a r d  UP, 1927) P * ^3 '



274

2 6 . A Book o f  M a s q u e s ; I n  h o n o u r  o f  A l l a r d y c e  N i c o l l  (Ewbank and

H u n t e r »  e d s ,  I 9 6 7 ) p . 2 6 7 , I s  3 2 3 - 4 .

2 7 . A Book o f  M asques  o p .  c i t . ,  p . 2 6 6 , I s  2 6 9 , 2 7 7 ,  283 - 6 .

2 8 . P . B .  M u r r a y ,  op .  c i t . ,  p . 212 .

2 9 . B e r r y ,  o p .  c i t . ,  p . 1 6 3 .

3 0 . E t h e r e g e ,  The Com ica l  Revenge ,  o r  Love i n  a T u b . V . V . I 3 8 .

3 1 . G unnar  B o « k l u n d ,  o p .  c i t . ,  p . 126»



273

CHAPTER NINE

" R i d d l e s  and  P a r a d o x e s " :  t h e  t r a g i c o m i c  e n d i n g  o f  A Cure f o r  a  C u c k o ld

Where  The D e v i l ' s  L aw -case  shows t r a g i c o m e d y  s t r o n g l y

c h a l l e n g e d  by  t r a g e d y ,  A Cure f o r  a  C ucko ld  by W e b s te r  and  W i l l i a m  
1

Rowley u n d e r c u t s  t r a g i c o m e d y  by  t h e  s e c u r e  comic c o n t r o l  o f  t h e

p l o t  c e n t r e d  on  Compass.  The p l a y  i s  d e s c r i b e d  on i t s  t i t l e

page  a s  a  " P l e a s a n t  Comedy",  and  i t  c o n t a i n s  many o f  t h e

s t r u c t u r e s  and  i m a g e s  o f  comedy: many o f  t h e  c h a r a c t e r s ,  f o r

2i n s t a n c e ,  p a s s  t h r o u g h  s y m b o l i c  d e a t h  t o  r e b i r t h  . However i t  

u s e s  t h e  v o c a b u l a r y  o f  comedy l e s s  e x t e n s i v e l y  t h a n  W e b s t e r ' s  two 

t r a g e d i e s ,  o r  e v e n  t h a n  The D e v i l ' s  L a w - c a s e ^ . I n  A Cure f o r  a  

C u cko ld  " m e r r y "  i s  t h e  comedy-word  most  f r e q u e n t l y  u s e d ,  a n d  i t s
if

synonym " p l e a s a n t "  i s  a l s o  r e p e a t e d  . The p l a y ,  b e c a u s e  o f  i t s  

more s i m p l y  com ic  t o n e  and s t r u c t u r e ,  seems n o t  t o  n e e d  t o  d e f i n e  

i t s  com ic  n a t u r e  a s  d i r e c t l y  o r  a s  s t r i d e n t l y  a s  The D e v i l ' s  Law- 

c a s e  , and  i t  u s e s  t h e  l a n g u a g e  o f  comedy most  e x t e n s i v e l y  i n  

s c e n e s ,  l i k e  t h e  f i r s t ,  where t h e  comic t o n e  i s  p r e c a r i o u s .  The 

p l o t  i n v o l v i n g  Compass ,  where t h e  comic t o n e  i s  s t a b l e  enough  t o  

a l l o w  him t o  s t a g e  a  m e t a p h o r i c a l  p a s s a g e  t h r o u g h  d e a t h ,  u s e s  t h e  

comic v o c a b u l a r y  v e r y  s p a r s e l y ^ .

The r e s t  o f  t h e  p l a y ,  w here  t h e  comic c o n t r o l  i s  l e s s

s e c u r e ,  u s e s  t h e  l a n g u a g e  o f  comedy much more e x t e n s i v e l y .  I n

i t s  u n c e r t a i n t y  a b o u t  i t s  own g e n e r i c  s t a t u s  t h e  p l a y , and

e s p e c i a l l y  t h e  t r a g i c o m i c , p l o t ,  p r o b e s  c o n t i n u a l l y  a t  i t s  own t o n e  

o r  mood.  E s p e c i a l l y  i n  t h e  e a r l y  p a r t  o f  t h e  p l a y  one c h a r a c t e r  

r e p e a t e d l y  d e c l a r e s  t h a t  he i s  " m e r ry "  o r  " p l e a s a n t " ,  o r  t h a t  

a n o t h e r  c h a r a c t e r  i s ,  o r  a s k s  a n o t h e r  w h e th e r  he i s  m e r ry  o r
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" p l e a s a n t  , o r  u r g e s  him t o  be . I n  a  p l a y  r e a l l y  c e r t a i n  o f  i t s

ov/n comic  n a t u r e  t h i s  c o n s t a n t  r e d e f i n i t i o n  would seem u n n e c e s s a r y

The com ed y -w o rd s  u s e d  t e n d  t o  be s u b d u e d :  t h e r e  i s  l i t t l e

r e f e r e n c e  t o  l a u g h t e r  and  none a t  a l l  t o  comedy.  M oreove r  t h e y

a r e  o f t e n  s u b d u e d  e v e n  f u r t h e r  by a  c o n t e x t  w hich  u n d e r m i n e s  o r

c o n t r a d i c t s  the m ,  com pares  them w i t h  s a d n e s s ,  o r  u s e s  them

i r o n i c a l l y  o r  a g g r e s s i v e l y .  Woodruf f  u n s u c e s s f u l l y  a t t e m p t s  t o

m o d e r a t e  B o n v i l e ' s  a n g e r  a g a i n s t  A n n ab e l  and t o  c o n t r o l  t h e  l a s t

s c e n e ' s  d i s q u i e t i n g  o u t b u r s t  o f  v i o l e n t  e m o t io n  by l a u g h i n g

(V . 1 . 2 3 7 ) and  by  d e s c r i b i n g  t h e  s i t u a t i o n  " i n  l a u g h t e r "  ( V . 1 . 2 3 3 )'.

"Mock",  t h e  m o s t  o b v i o u s  example o f  t h e  t o o l s  o f  comedy u s e d

7a g g r e s s i v e l y , i s  a l s o  r e p e a t e d  t h r o u g h o u t  t h e  p l a y  .

E ven  t h e  p l a y ' s  most  c h a r a c t e r i s t i c  comedy-words  

" m e r r y "  a n d  " p l e a s a n t "  t e n d  t o  be s u g g e s t e d  o n l y  t o  be d e n i e d .

The f i r s t  s c e n e  i s  e s p e c i a l l y  r i c h  i n  t h i s  k i n d  o f  d e f i n i t i o n  by 

o p p o s i t e s  : t r a g i c o m i c  d i s c o r d s  a r e  e s t a b l i s h e d  f rom t h e  f i r s t  

moments .  The p l a y  o p e n s  w i t h  t h e  comic image o f  e n d i n g ,  t h e  

w ed d in g  f e s t i v i t y .  C h a r a c t e r i s t i c  o f  t r a g i c o m e d y ,  t h o u g h ,  t h e  

p l a y  d i s l o c a t e s  t h e  comic l o g i c  by  p l a c i n g  t h i s  image o f  a c h i e v e ­

ment a t  t h e  b e g i n n i n g ,  and f i t t i n g  t h e  p l a y  o f  d o u b t  and  d a n g e r  

b e t w e e n  t h e  n o m i n a l  f e s t i v i t y  and  i t s  r e a l  a c c o m p l i s h m e n t .  T e n s i o n  

i s  i m p l i c i t  i n  t h e  whole  f i r s t  s c e n e  w hich  i s  p l a c e d ,  a s  P .B .

M urray  p o i n t s  o u t ,  b e t w e e n  t h e  c e l e b r a t i o n  and  t h e  co n s u m m at io n  o f

■ . 8 a  m a r r i a g e  .

The w ed d in g  f e s t i v i t y  i t s e l f  i s  d i s r u p t e d  by t h e  p a i n ,  

s e l f i s h n e s s  and  m u t u a l  r e c r i m i n a t i o n s  o f  C l a r e  and  L e s s i n g h a m .  

L e s s i n g h a m  i n  an  e n t i r e l y  e g o c e n t r i c  a t t e m p t  t o  c l a i m  t h a t  he  h a s  

b o u g h t  C l a r e  by  h i s  " s e r v i c e s "  ( 1 . 1 . 4 9 )  s e e s  B o n v i l e ' s  w edd ing
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vyedding day  a s  a  t i m e  o f  " M i r t h "  ( 1 . 1 . 3 ) .  C l a r e  s u l k i l y  i n s i s t s  

t h a t  i t  i s  so  o n l y  " F o r  s uch  a s  c a n  be m e r ry "  ( 1 . 1 . 6 ) ;  she  h e r s e l f  

i s  " s a d "  ( 1 . 1 . 2 3 ) ,  a f f l i c t e d  by  " M e la n c h o ly "  ( 1 . 1 . 3 5 , 8 9 ) and  

" s a d n e s s  ( l . i . IO3 ) * The o p e n i n g  moments p l a c e  t h e  e v e n t s  i n  t h i s  

c o n t e x t  o f  t r a g i c o m i c  d i s c o r d s .  The p l a y  b e g i n s  a s  i t  e n d s  w i t h  

comic m o t i f s  o f  m a r r i a g e  and m u s ic ,  b u t  comedy i s  a l m o s t  

i m m e d i a t e l y  q u a l i f i e d  by C l a r e ’ s  c u r t  r e f u s a l s  t o  j o i n  i t  and  by 

L e s s i n g h a m ' s  n a r r o w  s e l f - c e n t r e d n e s s .  The m u l t i p l e  v i s i o n  o f  

t h e  p l a y ,  i t s  d e f l a t i o n  b o t h  o f  t h e  d i g n i t y  o f  t r a g e d y  and  o f  t h e  

h i g h l y - c h a r g e d  e m o t i o n a l i s m  o f  t r a g i c o m e d y ,  b e g i n s  i n  t h i s  c o n ­

t e x t  o f  c l a s h i n g  t o n e s ,  s e l f i s h n e s s ,  and h o s t i l i t y .

The m u l t i p l e  p l o t  i n  A Cure f o r  a C u c k o l d .

D e s p i t e  i t s  c o l l a b o r a t i v e  a u t h o r s h i p ,  t h e  p l a y ' s  two 

p l o t s  a r e  c a r e f u l l y  u s e d  t o  c a s t  s i g n i f i c a n t  l i g h t  on e a c h  o t h e r .  

The two s t r a n d s ,  a l t h o u g h  o n l y  l i n k e d  i n d i r e c t l y  i n  t e r m s  o f  

p l o t  -  F r a n k f o r d  t h e  f a t h e r  o f  M r s .  C o m p a ss ' s  c h i l d  i s  A n n a b e l ' s  

u n c l e  a n d  a  g u e s t  a t  h e r  w edding  -  a r e  d i r e c t l y  r e l a t e d  i n  t e r m s  

o f  theme and  l a n g u a g e .  Compass t h e  c u r e d  c u c k o l d  i s  more t h a n  a  

c h a r a c t e r  i n  t h e  s u b - p l o t .  I n  t h e  m a in  p l o t  t h e  young  p e o p l e  

m i s t r u s t  e a c h  o t h e r ,  e x p e r i m e n t  w i t h  e x t r e m e  p o s e s ,  b i c k e r  and  

e q u i v o c a t e .  I n  t h e  s u b - p l o t  Compass f o r g i v e s  h i s  e r r i n g  v / i fe  and  

a c c e p t s  h e r  c h i l d  w i t h  n o t  o n l y  f o r b e a r a n c e  b u t  e n t h u s i a s m ,  and  

e v e r y  o b s t a c l e  t o  t h e i r  h a p p i n e s s  g o e s  down b e f o r e  h im .  The 

e f f e c t  o f  t h i s  t o l e r a n t  and good-hum oured  p l o t ,  w hich  a c c e p t s  and  

c o n t r o l s  v a r i o u s  k i n d s  o f  breakdow n i n  s o c i e t y  and i n  human 

r e l a t i o n s h i p s , i n d i r e c t l y  r e b u k e s  t h e  e x c e s s e s  o f  t h e  t r a g i c o m i c  

p l o t  a n d ,  a s  I  s h a l l  s u g g e s t ,  e x p o s e s  i t s  b l a t a n t  t h e a t r i c a l i t y .  

M oreove r  C o m p a s s ' s  c o n t r o l  o v e r  h i s  own p l o t  i s  so  s e c u r e  t h a t  i t
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even  e x t e n d s  o u t w a r d s  i n t o  t h e  t r a g i c o m i c  p l o t ,  so t h a t  i n  an  

a l m o s t  m a g i c a l  s e n s e  i t  seems a t  h i s  j£ ina l  e n t r a n c e  t h a t  he i s  

r e s p o n s i b l e  f o r  t h e  happy  e n d i n g  « As P*B« H u r r a y  h a s  p o i n t e d  

o u t  , Compass r e p r e s e n t s  t h e  e m o t i o n a l  e d u c a t i o n  and  m a t u r i n g  o f  

C l a r e  and  L e s s i n g h a m ,  B o n v i l e  and A n n a b e l ;  h i s  r e t u r n  i n  t h e  

f i n a l  s c e n e  m a rk s  t h e  r e a s s e r t i o n  o f  t h e  comic s p i r i t ,  o f  r e a s o n ,  

m e a s u r e ,  an d  " C o m pass" .  As t h e  b a c k g r o u n d  o f  madmen f o rm s  a  

com m enta ry  on B e a t r i c e - J o a n n a ' s  m o ra l  i n s a n i t y  i n  The C h a n g e l i n g , 

so t h e  Compass p l o t  p r o v i d e s  a  norm o f  s a n i t y  and  m o d e r a t i o n  t o  

w h ich  t h e  p l a y  w i l l  a t  l a s t  r e t u r n ,  and  a  p a r a d i g m  f o r  t h e  comic  

p r o c e s s .

The two p l o t s  a r e  more p r e c i s e l y  l i n k e d  by s i g n i f i c a n t  

th e m e s  and  by t h e  r e p e t i t i o n  o f  s i g n i f i c a n t  w o rd s .  The word 

"Compass"  e s p e c i a l l y  i s  r e p e a t e d  a s  a  l i n k  b e tw e e n  t h e  p l o t s .  At 

t h e  e n d  o f  A ct  1 S cen e  1 s t r o n g  r e s e r v a t i o n s  have  b e e n  s u g g e s t e d  

a b o u t  t h e  w e d d in g  f e s t i v i t y  by t h e  b i t t e r  q u a r r e l l i n g  o f  

L e s s i n g h a m  an d  C l a r e  and  h e r  r e f u s a l  t o  m a r r y .  Luce F r a n k f o r d  

comments on  a n o t h e r  i m p e r f e c t  m a r r i a g e  r e l a t i o n s h i p ,  h e r  own w i t h  

h e r  a d u l t e r o u s  h u s b a n d ,  and puns  o b s c e n e l y  t h a t  h e r  h u s b a n d  h a s  

n o n e t h e l e s s  k e p t  h i m s e l f  " w i t h i n  com pass"  ( 1 . 1 . 2 0 1 ) .  More 

s e r i o u s l y ,  a t  one  o f  t h e  mos t  h i g h l y  c h a r g e d  moments o f  t h e  p l a y  

A nnabe l  r e a l i s e s  t h e  h o r r o r  o f  h e r  s i t u a t i o n  a t  t h e  m y s t e r i o u s  

d i s a p p e a r a n c e ,  and  p e r h a p s  d e a t h ,  o f  h e r  h u s b a n d .  She i s ,  s h e  

e x c l a i m s ,  a  " M i s e r a b l e  c r e a t u r e !  a  Maid ,  a  W i fe , /A n d  Widow i n  t h e  

compass  o f  two d a y s "  ( 1 1 1 0 - 2 3 - 4 ) . The p a i n  and d a n g e r  a r e  

m o d i f i e d ,  h o w e v e r ,  by t h i s  i r o n i c  r e f e r e n c e  t o  t h e  s a f e t y  o f  t h e  

comic s u b p l o t ;  t h i s  r e p e t i t i o n  o f  words  so s o l i d l y  a s s o c i a t e d  w i t h  

t h e  comic  p l o t  a d d s  an  I r o n i c  commentary  t o  t h e  e x t r e m e  e m o t i o n s  

o f  t h e  t r a g i c o m i c  p l o t .  A ga in  i n  I V . 2 ,  t h e  r e t u r n e d  B o n v i l e
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, p r a i s e s  L e s s i n g h a m  t o  C l a r e  a s  one "Led by  t h e  Compass o f  a  n o b l e  

h e a r t "  ( I V . 2 . 2 0 1 ) ,  and  a g a i n  t h i s  r e f e r e n c e  t o  a n o t h e r  k i n d  o f  

p l o t  and  t o n e  m o d i f i e s  t h e  v i o l e n c e  and'  v i n d i c t i v e n e s s  o f  t h e  

t r a g i c o m i c  p l o t .

A n o t h e r  m o t i f  w hich  l i n k s  t h e  two p l o t s  i s  t h e  c h a r a c t e r ­

i s t i c a l l y  W e b s t e r i a n  one o f  t h e  l o s t  way.  I n  t h e  t r a g i c o m i c  p l o t  

e s p e c i a l l y  c h a r a c t e r s  r e p e a t e d l y  e x p r e s s  t h e i r  s e n s e  o f  

d i s o r i e n t a t i o n  and  d o u b t  i n  t h i s  v e r y  d i r e c t  im ag e .  L e s s in g h a m  a t  

t h e  b e g i n n i n g  o f  t h e  p l a y  f e e l s  h i m s e l f  " i n  a  L a b y r i n t h  ( 1 . 1 , 6 8 ) .  

A nnabe l  h a d  " l o s t  [ h e r ]  way" ( 1 1 . 4 . 8 6 )  when she  f i r s t  met  

R o c h f i e l d ,  B o n v i l e  i s  " l o s t "  t o  L ess ingham '  ( 1 1 1 . 1 . 1 3 4 ) ,  A n n ab e l  

f e a r s  t h a t  by  B o n v i l e ' s  d e p a r t u r e  s h e  i s  " l o s t ,  l o s t  . . .  f o r  e v e r "  

( 1 1 1 . 3 »1 2 ) and  C l a r e  f e e l s  t h a t  b e c a u s e  o f  L e s s i n g h a m ' s  m i s i n t e r ­

p r e t a t i o n  o f  h e r  c o m m is s io n  s h e  i s  " l o s t  f o r  e v e r "  ( I V . 2 . 3 6 ) .  On 

t h e  o t h e r  h a n d  Compass ,  who i s  n o t  "one t h a t ' s  l o s t "  b u t  "one 

t h a t ' s  f o u n d  a g e n "  ( 1 1 . 4 . 2 3 *2 6 ) shows t h e  r o a d  t o  t h e  p e o p l e  o f  

t h e  m a in  p l o t .  The p u n  on a com pass ,  w h ich  e n a b l e s  u s  t o  f i n d

d i r e c t i o n s ,  i s  n o t  made d i r e c t l y  by t h e  p l a y ,  b u t  seems t o  l i e

10b e n e a t h  t h e  s u r f a c e  . Wi th  t h e  h e l p  o f  t h i s  "Compass" C l a r e ,  

h e r s e l f  one o f  t h o s e  l o s t  i n  t h e  e a r l y  p a r t  o f  t h e  p l a y ,  c a n  

become " t h e  c l e w / T o  l e a d  you f o r t h  t h i s  L a b y r i n t h "  (V .1 . 3 4 8 - 9 ) .

The p l a y  d e v e l o p s  t r a g i c o m i c  d i s c o r d s ,  t h e n ,  by i t s  u s e  

o f  c l a s h i n g  m e a n i n g s  o f  words  l i k e  "com pass"  and " l o s t " ,  w ords  

w h ich  a r e  u s e d  t o  t o n e  down t h e  d a n g e r ,  b i t t e r n e s s  and  i n c o h e r e n c e  

o f  t h e  m a in  p l o t  and  w h ich  p r o v i d e  s t r o n g  h i n t s  a t  t h e  coming 

happy  e n d i n g .  More i m p o r t a n t ,  e a c h  p l o t  d e a l s  w i t h  a  s i m i l a r  

m o t i f ,  e a c h  t u r n s  on a  p a r a d o x .  I  s h a l l  d i s c u s s  t h i s  a t  g r e a t e r ^  

l e n g t h  l a t e r  : a t  t h e  moment I  s i m p l y  want  t o  p o i n t  o u t  t h a t  t h e  

main  c h a r a c t e r s  o f  e a c h  p l o t  a r e  p l a c e d  i n  a  p a r a d o x i c a l  p o s i t i o n .
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Compass i s  b o t h  a  c u c k o l d  and  n o t  a  c u c k o l d ,  m a r r i e d  and 

u n m a r r i e d ,  and  h i s  w i f e  i s  s i m u l t a n e o u s l y  w i f e  and  widow* t h e i r  

" d i v o r c e "  (1V*1*214)  m a rk s  t h e i r  r e c o n c i l e m e n t # l e s s i n g h a m  h a s  

and h a s  n o t  m u r d e r e d  B o n v i l e .  R o c h f i e l d  i s  an  " h o n e s t  t h i e f "  

( 1 1 . 2 . 8 ) ,  A n n a b e l  i s  b o t h  w i f e  and  v i r g i n  ( 1 1 . 2 . 1 8 ) .  The w o r l d  

o f  t h e  p l a y  i s  c r e a t e d  i n  p a r a d o x e s  l i k e  t h i s .  P a r a d o x  a l s o  

s p i l l s  o v e r  i n t o  t h e  p l a y ' s  i r o n i c  i n v e r s i o n  o f  g e n r e s .  The 

comic s u b - p l o t  o f  c u c k o l d r y  t u r n s  o u t  t o  be more c o n v i n c i n g ,  more 

d i g n i f i e d  and  more g e n u i n e l y  c o n c e r n e d  w i t h  l o v e  and u n d e r s t a n d i n g  

t h a n  t h e  t r a g i c o m i c  p l o t  w i t h  i t s  s e l f i s h n e s s ,  p e t t i n e s s  and 

m i s u n d e r s t a n d i n g ,  and  i t  i s  t h e  comic h e r o  and n o t  t h e  t r a g i c o m i c  

h e r o  who p o i n t s  t h e  r i g h t  way t o  l i v e  i n  s o c i e t y  c o m f o r t a b l y  and  

f o r g i v i n g l y .  O f  t h e s e  " R i d d l e s  and P a r a d o x e s "  ( 1 . 2 . 4 6 )  o n l y  

Compass i s  s e c u r e l y  i n  c o n t r o l ;  he d e v i s e s  t h e . p a r a d o x  o f  d i v o r c e  

l e a d i n g  t o  r e c o n c i l i a t i o n  and u s e s  i t  t o  p r o d u c e  t h e  comic  e n d i n g .  

B o n v i l e ,  l i k e  Compass ,  d e v i s e s  h i s  own m e t a p h o r i c a l  d e a t h  b u t  he  

h a n d l e s  i t  l e s s  s e c u r e l y  and  c o n s t r u c t i v e l y .  R o c h f i e l d ' s  

p a r a d o x i c a l  p o s i t i o n  a s  " h o n e s t  t h i e f "  i s  p a r t l y  t h r u s t  upon  him 

and p a r t l y  c h o s e n ,  w h i l e  A n n a b e l ' s  p a i n f u l l y  am biguous  p o s i t i o n  

a s  w i f e  and  v i r g i n  i s  f o r c e d  on h e r  by c i r c u m s t a n c e .  The p l a y  

d e p e n d s  on  Compass t o  show ways o f  u s i n g  t h e  p a r a d o x i c a l  s i t u a t i o n  

p o s i t i v e l y  and  c o n s t r u c t i v e l y ,  a s  a  way o f  r e a c h i n g  t h e  h appy  

e n d i n g .

I n  A Cure  f o r  a  C u c k o l d , t h e n .  Compass w i t h  h i s  m o d e r a t i o n  

and c o m p a s s i o n ,  h i s  s t r e s s  on human r e l a t i o n s h i p s  and  h i s  c o n t r o l  

o f  m e t a p h o r , r e p r e s e n t s  t h e  comic s p i r i t  p o i n t i n g  o u t  t o  t h e  

p l a y ' s  d i s t u r b e d  young  p e o p l e  ways o f  a c h i e v i n g  t h e  happy  e n d i n g .

The p l a y  d e v e l o p s  i n  a s e r i e s  o f  t r a g i c o m i c  d i s c o r d s  c r e a t e d  

b e tw e e n  t h e  two p l o t s .  Between  t h e  two p l o t s  to o  i s  t h e  b u f f e r
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p l o t  w i t h  R o c h f i e l d  t h e  " h o n e s t  t h i e f "  ( 1 1 * 2 , 8 ) who d i s t i n g u i s h e s  

h i m s e l f  i n  a  s e a - f i g h t  and who becomes  a Keywoodian m i d d l e —c l a s s  

h e r o  . L i k e  t h e  Compass p l o t ,  t h i s  a l l o w s  an i n v e r s i o n  o f  t h e  

u s u a l  h i e r a r c h i e s *  t h e  v i o l e n t  and b i t t e r  young p e o p l e  a r e  s a v e d  

from r e a l  d i s a s t e r  by a  c u c k o l d e d  s a i l o r  and a  f a i l e d  t h i e f .

T r a g i c o m i c  d i s c o r d s ,  t h o u g h ,  do n o t  e x i s t  s i m p l y  b e t w e e n  

t h e  p l o t s  an d  i n  t h e  complex  s y s t e m  o f  c o m p a r i s o n  and  r e p e t i t i o n  

which  t h e y  c r e a t e .  The Compass p l o t  i s  s o l i d l y  comic i n  i t s  

c o n t r o l  an d  i t s  h o n e s t  a c c e p t a n c e  o f  i m p e r f e c t i o n .  N o n e t h e l e s s ,  

d a n g e r  and  t r a g e d y  a r e  l i g h t l y  s u g g e s t e d .  When he h a s  f i r s t  

r e t u r n e d  t o  B l a c k w a l l ,  Compass t a l k s  a b o u t  c h i l d r e n  c o n c e i v e d  o u t  

o f  w e d l o c k  and  b a r r e n  m a r r i a g e s ,  and t h e  two b oys  s y m p a t h e t i c a l l y  

f i n d  t h i s  " h o r r i b l e "  and  " p i t i f u l "  ( 1 1 . 3 * 4 8 , 3 2 ) ,  s u g g e s t i n g  t h e  

r e a c t i o n s  o f  t r a g e d y .  However C o m p a s s ' s  s e c u r i t y  d e f e a t s  t h e s e  

s u g g e s t i o n s  an d  c r e a t e s  a  moving c l i m a t e  o f  r e s t r a i n e d  e m o t i o n s ,  

a l l o v / i n g  him t o  be " m e r ry "  ( 1 1 . 3 * 112# 1 1 3 ) e v e n  when he l e a r n s  o f  

h i s  w i f e ' s  i l l e g i t i m a t e  c h i l d .

The Compass p l o t  i s  p a r t i c u l a r l y  r i c h  and  moving  b e c a u s e  

o f  C o m p a s s ' s  m a t u r e  t o l e r a n c e  and  g e n e r o u s  f e e l i n g .  M o r e o v e r ,  t h e  

p l o t  e x p a n d s  i t s  f i e l d  o f  r e f e r e n c e  t o  a l l u d e  n o t  o n l y  t o  t r a g e d y  

b u t  t o  d i f f e r e n t  k i n d s  o f  comedy. The s u b j e c t  m a t t e r  m i g h t  l e a d  

u s  t o  e x p e c t  t h e  t o n e  and i n t e r e s t s  o f  c i t y  comedy : t h e  p l o t  o f  

t h e  c h e e r f u l  c u c k o l d ,  f o r  i n s t a n c e ,  c o u l d  have  b e e n  s l a n t e d  a l o n g  

t h e  l i n e s  o f  t h e  ICix p l o t  i n  M i d d l e t o n ' s  A C h a s t e  Maid i n  C h eap -  

s i d e  . Some o f  t h e  p r o p s  o f  c i t y  comedy a r e  t h e r e  -  t h e  c l a s s  

c o n f l i c t ,  t h e  c h a t t y ,  a n e c d o t a l  s t y l e ,  t h e  s e n s e  o f  l o c a t i o n .  At 

t h e  same t i m e ,  t h o u g h ,  t h e  p l o t  e x p l o r e s  a  s l i g h t l y  u n e x p e c t e d  

a r e a  o f  f e e l i n g  -  t h a t  o f  S h a l t e s p e r e a n  rom ance .  Compass g o e s  

t h r o u g h  t h e  f u n d a m e n t a l  romance p r o c e s s ,  t h e  p a s s a g e  t h r o u g h  d e a t h
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been  f e a r e d  d e a d  -  " I  h e a r d  t h o u  w e r t  d i v ’ d t o  t h ' b o t t o m  o f  t h e  

s e a / N e v e r  t o  come t o  B l a c k - w a l l  agen"  ( 1 1 . i i i . 9 3 - 5 ) , b u t  he  i s  

i n  f a c t  r e b o r n . I  am new come i n t o  t h e  w o r ld ,  and c h i l d r e n  c r y  

b e f o r e  t h e y  l a u g h  . . . "  ( 1 1 . 3 . 88 - 9 ) .  l a t e r  i n  t h e  p l a y  he e n a c t s

a. m e t a p h o r i c a l  d e a t h  -  " I  w i l l  go h an g  m y s e l f  two h o u r s "  ( I V . i . 221)
I

b e f o r e  f i n a l l y  . r e b o r n  t o  m a r ry  U rse  and a c c e p t  h e r  i l l e g i t i m a t e  

c h i l d .  Not o n l y , t h o u g h ,  d o e s  Compass u n d e rg o  t h i s  b a s i c  p r o c e s s  

o f  rom ance  : he  a l s o  seems t o  a t t r a c t  some o f  t h e  im a g e ry  o f  

romance .  He i s  a  s a i l o r  and l i k e  P e r i c l e s  o r  P r o s p e r o  he i s  

s u r r o u n d e d  by m a r i n e  i m a g e r y .  I n  t h e  p l a y  a s  i n  P e r i c l e s  o r  The 

Tempest  t h e  s e a  i s  t h r e a t e n i n g  b u t  a l s o  s a v i n g ;  i t  .had seemed t o  

swa l low  Compass b u t  i n  f a c t  r e t u r n e d  h im ,  and Urse  t o  a c h i e v e  h e r  

happy e n d i n g  i s  t o  " d r o w n " h e r s e l f  m e t a p h o r i c a l l y  ( I V . 1 . 2 2 1 ) ^ ^ ,  

F i n a l l y  Com pass ,  l i k e  M a r in a  o r  P e r d i t a ,  i s  m i r a c u l o u s l y  r e t u r n e d  

to  h i s  l o v e d  o n e s ,  one  who "was l o s t "  b u t  i s  now " fo u n d  a g e n "  

(1 1 . 4 . 2 5 - 7 ) •  T h e 'C o m p a s s  p l o t  g u i d e s  t h e  to p  p l o t  t o w a r d s  i t s  

happy e n d i n g ,  a n d  p r o d u c e s  s o m e t h in g  o f  t h e  r e s o n a n c e  o f  

S h a k e s p e r e a n  ro m a n c e  by u s i n g  t h e  m a t e r i a l s  o f  c i t y  comedy.

C o m p a s s ' s  t o l e r a n c e  and  a c c e p t a n c e  o f  t h e  n a t u r a l  i m p u l s e  

r e b u k e s  t h e  s e l f - a b s o r p t i o n  o f  t h e  young p e o p l e  and t h e i r  s e l f ­

c o n s c i o u s l y  p o s e d  e x t r e m e s .  P a r t s  o f  t h e  t o p  p l o t  have  a r e a l  

t r a g i c o m i c  p o w er  : t h e  s c e n e  on C a l a i s  s a n d s  and C l a r e ' s  p a i n f u l  

s ense  o f  d i s o r i e n t a t i o n  and  l o s s ,  r e c a l l  t h e  sombre r i d d l i n g  w o r l d  

o f  The D e v i l ' s  L a w - c a s e . The p l o t  u s e s  one o f  t h e  f a v o u r i t e

dilemmas o f  J a c o b e a n  t r a g i c o m e d y  and  p o s e s  i t  s t a r k l y  and  i n
13

extreme f o r m :  w h ic h  i s  man t o  p r e f e r ,  l o v e  o r  f r i e n d s h i p ?  When 

the  p l a y  o p e n s  L e s s i n g h a m ' s  i d e a s  o f  b o t h  seem t o  be askew .  He 

seems t o  b e l i e v e  t h a t  he i s  e n t i t l e d  t o  C l a r e ' s  l o v e  w h ich  he  h a s



283

b o u g h t  w i t h  h i s  " s e r v i c e s "  ( 1 . 1 . 4 9 ) ,  and  t h a t  she  h a s  l i t t l e  c h o i c e  

i n  t h e  m a t t e r .  A g a i n ,  he seems t o  b e l i e v e  t h a t  h i s  f r i e n d s  e x i s t  

p r i m a r i l y  t o  r e n d e r  s e r v i c e  t o  him « I n  h i s  r i g i d  w o r ld  o f  r e w a r d  

and p u n i s h m e n t  t h e  i r r a t i o n a l  i m p u l s e  seems to  have no p l a c e .

C l a r e ,  on t h e  o t h e r  h a n d ,  seems t o t a l l y  a b s o r b e d  i n  h e r  own 

i r r a t i o n a l  i m p u l s e s .  Her  " p e r v e r s e  and  p e e v i s h  w i l l "  ( 1 . 1 . 5 7 ) 

makes h e r  i n c a p a b l e  o f  l o v e  o r  f r i e n d s h i p ;  h e r  b r i e f  b o r e d  o r  

h u r t  r e p l i e s  t o  L e s s in g h a m * s  i n s i s t e n c e  shows h e r  s e l f - c e n t r e d n e s s .  

A m a j o r  them e o f  t h i s  t r a g i c o m i c  p l o t  i s  s e l f - a b s o r p t i o n ,  and  t h e  

s e l f - a b s o r b e d  man o r  woman’ s  c h o i c e  o f  which  p o se  t o  a d o p t ,  and  

h i s  e v e n t u a l  r e t u r n  t o  t h e  community .  T r a g i c o m i c  c o n v e n t i o n s  

a c c o r d i n g  t o  w h ic h  t h e  h e r o  b e h a v e s  w i t h  t o t a l  s e l f - s a c r i f i c e  a r e  

t r e a t e d  i r o n i c a l l y .  L e s s in g h a m  d o e s  n o t  seem t o  u n d e r g o  any  r e a l  

t o r m e n t  o v e r  d e c i d i n g  w h e t h e r  t o  a c c e p t  C l a r e ' s  c o n d i t i o n s .  Even  

B o n v i l e ,  who l e a v e s  h i s  m a r r i a g e  unconsummated i n  o r d e r  t o  h e l p  

h i s  f r i e n d ,  h a s  h i s  m o t i v e s  q u e s t i o n e d ;  t h e  w o r s t  he i m a g i n e s  f o r  

h i m s e l f  i s  n o t  d e a t h  b u t  o n l y  t h e  l o s s  o f  " p l e a s u r e " ,  w h ich  

anyway " i s  n o t  l o s t  f o r  e v e r  -  b u t  a d j o u r n e d / F o r  more m a t u r e  

em p loym en t"  ( 1 . 2 . 183 - 3 ) .  T h i s  d e f l a t i o n  o f  h i g h  r o m a n t i c  d i s ­

i n t e r e s t  show s  t h e  c h a r a c t e r s  r e a c h i n g  o u t  t o  d e v i s e  r o l e s  f o r  

t h e m s e l v e s  i n  t h e  s h i f t i n g  w o r ld  o f  t h e  p l a y .  B o n v i l e ' s  a t t e m p t  

t o  u n i t e  t h e  r e a l i s t i c  and  t h e  r o m a n t i c  p r o d u c e s  o n l y  u n e a s y  com­

p r o m i s e  an d  b a t h o s .  L i k e  F l e t c h e r ' s  t r a g i c o m e d i e s ,  t h e  m a in  p l o t  

o f  A Cure  f o r  a  C u ck o ld  d i v e r t s  o u r  a t t e n t i o n  i n  t h e  d i r e c t i o n  o f

l 4
" t h e  s m a l l ,  t h e  mean,  t h e  a v e r a g e "  .

The p l a y  d e v e l o p s  t r a g i c o m i c  d i s c o r d s ,  t h e n ,  t h r o u g h  t h e  

c o n t r a s t  o f  t h e  two p l o t s ,  and a l s o  by e x t e n d i n g  t h e  t o n e  o f  e a c h  

p l o t :  t h e  Compass p l o t  b u i l d s  up t h e  m o t i f s  o f  romance  t h r o u g h  t h e  

m a t e r i a l  o f  c i t y  comedy,  t h e  C l a r e - L e s s i n g h a m  p l o t  d e f l a t e s  t h e
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p r e t e n s i o n s  o f  r o m a n t i c  t r a g i c o m e d y  by i t s  c h a r a c t e r s '  u n c e r t a i n t y ,  

and s e l f i s h n e s s .  They n e e d  Compass and t h e  v a l u e s  o f  h i s  p l o t  t o  

l e a d  them o u t  o f  t h e  " L a b y r i n t h "  (V ,1 . 3 4 9 ) o f  i g n o r a n c e  and  s e l f -  

w i l l .  T h i s  movement t o w a r d s  t h e  h appy  e n d i n g ,  t h o u g h ,  i s  shown 

e s p e c i a l l y  c l e a r l y  i n  t h e  p l a y ' s  t r e a t m e n t  o f  l i t e r a l  and m e t a ­

p h o r i c a l  l a n g u a g e ,  o f  r i d d l e s  and  e q u i v o c a t i o n s .

" R i d d l e s  and  P a r a d o x e s " ;  l i t e r a l  and m e t a p h o r i c a l  l a n g u a g e  i n  

A Cure f o r  a  C u c k o l d .

C h a r a c t e r i s t i c a l l y  o f  t r a g i c o m e d y ,  i n  A Cure f o r  a

Cucko ld  t h e  a c t i o n  i s  m o d i f i e d  by l a n g u a g e ,  and  by t h e  theme o f

t h e  i n a d e q u a c y  o f  l a n g u a g e  and t h e  p o i n t  where m e ta p h o r  b r e a k s

down. The p l a y  a s k s  u s  t o  t h i n k  a g a i n  a b o u t  t h e  m e a n in g s  o f

p e r f e c t l y  o r d i n a r y  w ords  l i k e  " f a t h e r "  and  " f r i e n d " .  F r a n k f o r d

i s  l i t e r a l l y  t h e  f a t h e r  o f  U r s e ' s  c h i l d ,  b u t  t h e  p l a y  i n s i s t s

t h a t  Com pass ,  w i t h  h i s  g e n u i n e  and d i r e c t  e x p r e s s i o n s  o f  f e e l i n g ,

i s  i t s  s y m b o l i c  f a t h e r .  A g a in ,  a s  i n  A King and No K i n g , whole

s i t u a t i o n s  a r e  c r e a t e d  and  t h e n  d e s t r o y e d  s e m a n t i c a l l y .  R o c h f i e l d

i s  a  " t h i e f "  n o t  b e c a u s e  he  h a s  e v e r  s t o l e n  a n y t h i n g  b u t  b e c a u s e

he c a l l s  h i m s e l f  a  " t h i e f " .  B o n v i l e  c h a n g e s  c o m p l e t e l y  C l a r e ' s

15
f e e l i n g s  f o r  h im s i m p l y  by u s i n g  t h e  word "whore"  ( I V . 2 . 2 1 4 )  .

The Compass p l o t  e x t o l s ,  among o t h e r  t h i n g s ,  h i s  power  o v e r  

l a n g u a g e  an d  m e t a p h o r .  I n  I V . 1 ,  C o m p a ss ' s  c o n t r o l  o f  m e ta p h o r  

c o n v i n c e s  t h e  l a w y e r s  and  even  F r a n k f o r d  t h a t  t h e  c h i l d  b e l o n g s  t o  

i t s  m o t h e r .  H i s  v i t a l  m e t a p h o r s  o f  " t h e  e a r t h "  ( I V . 1 . 1 7 2 ) ,  t h e  

"Crop o f  Wheat  o r  Rye"  ( I V . L . I 6 3 ) ,  t h e  "summer t r e e "  ( I V . I . 1 6 6 ) ,  

"Apple s_"  ( I V . 1 * 1 6 8 ) ,  and  b o a r s  and  sows d e f e a t  F r a n k f o r d  s  r a t h e r  

s t e r i l e  i m a g e r y  o f  commerce,  l a w  and money ( I V . 1 . 3 7 - 9 )  • Even  i n



285

t h e  f i n a l  s c e n e  he p l a y f u l l y  u s e s  r i d d l e s  and p a r a d o x e s  b e f o r e  

r e t u r n i n g  t o  more l i t e r a l  modes o f  e x p r e s s i o n .  I n  a  p l a y  where  

m e ta p h o r  an d  m i s u n d e r s t a n d i n g  o f  m e ta p h o r  can  a p p e a r  so  t h r e a t e n ­

i n g ,  Compass i s  t h e  one c h a r a c t e r  who i n f a l l i b l y  u s e s  m e t a p h o r  t o  

p r o d u c e  t h e  h a p p y  e n d i n g .

Compass c a n  u s e  l a n g u a g e ,  m e t a p h o r ,  and t h e  d e l i b e r a t e l y  

e n a c t e d  f i c t i o n  a s  p a r t  o f  h i s  f i r m  comic c o n t r o l .  I n  t h e  m a in  

p l o t  m e t a p h o r  t u r n s  o u t  t o  be more d i f f i c u l t  t o  d i s t i n g u i s h  and  

more d i f f i c u l t  t o  u s e .  B o n v i l e ,  f o r  i n s t a n c e ,  u n d e r g o e s  a 

m e t a p h o r i c a l  d e a t h  l i k e  C o m p a s s ' s ,  and  d o e s  i t  a t  l e a s t  i n  p a r t  

i n  o r d e r  t o  r e n e w  a n  e n d a n g e r e d  m a r r i a g e  r e l a t i o n s h i p .  H e r e ,  

t h o u g h ,  t h e  p a s s a g e  t h r o u g h  d e a t h s  l e a d s  much l e s s  d i r e c t l y  t o  

t h e  h a p p y  e n d i n g ,  and  i t s  m e ta p h o r s  a r e  t h r e a t e n i n g  a s  w e l l  a s  

s a v i n g .  L e s s i n g h a m  h a s  " s l a i n  [ h i s ]  f r i e n d "  ( 1 1 1 . 1 . 1 4 1 , l 4 3 )  by  

d e s t r o y i n g  n o t  B o n v i l e  b u t  B o n v i l e ' s  f r i e n d s h i p  f o r  h im .  And 

B o n v i l e  t a k e s  t h e  q u i b b l e  a  s t a g e  f u r t h e r  by r e f u s i n g  t o  s a i l  

b a c k  t o  E n g l a n d  w i t h  h i s  e x - f r i e n d  b e c a u s e  " ' t i s  d a n g e r o u s  l i v i n g /  

At s e a ,  w i t h  a  d e a d  body"  ( 1 1 1 . 1 . 1 6 7 - 8 ) .  Here  m e ta p h o r  p r o v i d e s  

an e s c a p e  f rom  r e a l  d i s a s t e r  a l t h o u g h  i t  c o n t i n u e s  t o  c a r r y  o v e r ­

t o n e s  o f  v i o l e n c e  and  r e s e n t m e n t .

The m o s t  d a n g e r o u s  exam ple  i n  t h e  p l a y  o f  t h e  am biguous  

power  o f  w ords  i s  C l a r e ' s  command t o  L e s s in g h a m .  C a l l o u s ,  

w i l l f u l ,  u n c e r t a i n  o f  h e r  own f e e l i n g s ,  C l a r e  a t t e m p t s  t o ' c l a r i f y  

them by m a k in g  h e r  l o v e r  c l a r i f y  h i s ; -

P r o v e  a l l  t h y  F r i e n d s ,  f i n d e  o u t  t h e  b e s t  and  n e a r e s t .
K i l l  f o r  my s a k e  t h a t  F r i e n d  t h a t  l o v e s  t h e ( e )  d e a r e s t .

(1 . 1 . 118- 119 ) .

The i n s t r u c t i o n ,  w h ich  s e t s  up t h e  c h a r a c t e r i s t i c  c o n f l i c t  b e t w e e n  

l o v e  an d  f r i e n d s h i p ,  had  b e e n  u s e d  b e f o r e  and was t o  be u s e d
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a g a i n  i n  J a c o b e a n  t r a g i c o m e d y .  I n  M a r s t o n ' s  The D utch  C o u r t e s a n . 

F r a n c e s c h i n a  p r o m i s e s  h e r s e l f  t o  M a lh eu re u x  i f  he w i l l  k i l l  h e r  

e x - l o v e r  F r e v i l  who h a s  abandoned  h e r  and whom she  now h a t e s .  

M a lh e u re u x  t o y s  w i t h  t h e  i d e a ,  i s  a l m o s t  p e r s u a d e d  t o  do i t  by  

c o n s i d e r i n g  t h e  s o r d i d  n a t u r e  o f  l i f e ,  b u t  f i n a l l y  c h o o s e s  

f r i e n d s h i p  an d  t e l l s  a l l  t o  F r e v i l ,  and t h e  two men s t a g e  an  

e l a b o r a t e  p r e t e n c e  o f  q u a r r e l  and  m u r d e r .  I n  M a s s i n g e r ' s  The 

P a r l i a m e n t  o f  Love L e o n o r a ,  whose l o v e r  Claremond had  t r i e d  t o  

r a p e  h e r ,  s e e k s  t o  r e v e n g e  h e r s e l f  by  o f f e r i n g  r e c o n c i l i a t i o n  

o n l y  i f  he  w i l l  m u r d e r  h i s  b e s t  f r i e n d . ,  Ke a g r e e s ,  b u t  l o s e s  t h e  

f i g h t ,  a l t h o u g h  h i s  f r i e n d  M o n t ro s e  g o o d - n a t u r e d l y  p r e t e n d s  d e a t h  

and t h e  l o v e r s  a r e  e v e n t u a l l y  r e u n i t e d  and r e c o n c i l e d .

A l l  t h r e e  p l a y s  p o s e  t h e  di lemma i n  t h e  most  e x t r e m e

t e r m s  p o s s i b l e .  I n  a l l  t h r e e  c a s e s  t h e  man t o  be k i l l e d  i s  t h e

b e s t  f r i e n d , a h d  m o r e o v e r  a  b e s t  f r i e n d _ w h o . h a s  j u s t  g a i n e d  t h e  

woman he  t r u l y  l o v e s .  A Cure f o r  a  C uckold  even  p l a c e s  t h e  d u e l  

on t h e  w e d d in g  n i g h t  so t h a t  B o n v i l e ' s  d e c i s i o n  i s  n o t  o n l y  a  

m o ra l  b u t  a l s o  a  s e x u a l  o n e .  H owever• t h e r e  a r e  s i g n i f i c a n t  

d i f f e r e n c e s  i n  t h e  way t h e  t h r e e  p l a y s  f o r m u l a t e  t h e  a c t u a l  c o n ­

d i t i o n .  I n  The D u tch  C o u r t e s a n  F r a n c e s c h i n a  names an  a c t u a l  

p e r s o n ;  w ha t  s h e  w a n t s  i s  t h e  d e a t h  o f  F r e v i l ,  and c a u s i n g  p a i n  t o  

M a lh e u r e u x  i s  v e r y  s e c o n d a r y .  I n  The P a r l i a m e n t  o f  Love L e o n o r a  

g i v e s  h e r  command s i m p l y  t o  p u n i s h  C la rem ond .  I n  A Cure f o r  a  

C u c k o l d , a l t h o u g h  L e s s in g h a m  d o e s  n o t  r e a l i s e  i t  a t  f i r s t , C l a r e ' s  

c o n d i t i o n  p r o v i d e s  him n o t  . o n ly  w i t h  a  t a s k  t o  p e r f o r m  b u t  a l s o  

w i th  a  " r i d d l e "  ( 1 V . 2 . 1 6 0 )  t o  s o l v e .  ‘ I t  i s  t h e  o n l y  one o f  t h e s e  

t h r e e  p l a y s  w here  t h e  command i s  g i v e n  i n  w r i t i n g ;  m i s t a k e s  o f  

m ean ing  a r e  a l l  t o o  l i k e l y  when we do n o t  have  a c t i o n s  o r  t o n e  o f
I • ^

v o i c e  t o  e x p l a i n  t h e  m ean ing  o f  w o rd s .  C l a r e  i s  f ond  o f  t r y i n g

t o  s i m p l i f y  h e r  own v i o l e n t  and  c h a o t i c  f e e l i n g s  by r e d u c i n g  them 

t o  w ords  on  a p a g e ;  i n  I V . 2 she  h a n d s  B o n v i l e  a  l e t t e r  e x p l a i n i n g
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h e r  s i t u a t i o n  and  m o t i v e s .  I n  h e r  com m iss ion  t o  L e s s in g h a m  h e r  

a t t e m p t  . t o  ^ s o l i d i f y h e r  f e e l i n g s  t h r o u g h  l a n g u a g e  l e a d s  t o  

d i s a s t r o u s  m i s u n d e r s t a n d i n g .  One o f  t h e  t h i n g s  she  must  l e a r n  

b e f o r e  s h e  c a n  become " t h e  c l ew /T o  l e a d  you f o r t h  t h i s  L a b y r i n t h "  

(V.1 . 3 4 9 ) i s  how t o  u s e  and  e v a l u a t e  w ords .

I n  The D utch  C o u r t e s a n  M a lheu re ux  g o e s  t h r o u g h  a  p e r i o d  

o f  p a i n f u l  r a t i o n a l i s i n g  and s e l f - d i v i s i o n  b e f o r e  he d e c i d e s  what  

t o  do a b o u t  F r a n c e s c h i n a ’ s  command, and even  M ontrose  i n  The 

P a r l i a m e n t  o f  Love a r g u e s  w i t h  h i m s e l f  b e f o r e  u n d e r t a k i n g  

L e o n o r a ' s  command.  L e s s in g h a m  t a c i t l y  a c c e p t s  C l a r e ' s  c o n d i t i o n s :  

h i s  o n l y  p r o b l e m  i s  t h e  " s t r a n g e  d i f f i c u l t y "  ( 1 . 1 . 1 2 2 )  o f  

d e c i d i n g  w h ic h  o f  h i s  f r i e n d s  l o v e s  him b e s t .  He i s  " f u l l  o f  

t h o u g h t s "  ( 1 . 2 . 2 3 ) ,  aw are  t h a t  t o  m urde r  h i s  f r i e n d  would  make him 

a " M o n s t e r "  ( 1 . 2 . 3 ) »  b u t  he d o e s  n o t  s e r i o u s l y  t h i n k  o f  d i s o b e y i n g .  

I n d e e d  he i s  c o o l  and  d e t a c h e d  a b o u t  t h e  c h o i c e  he i s  o f f e r e d .  He 

does  n o t  s e e  i t  i n  t e r m s  o f  r e a l  f e e l i n g  a t  a l l ,  o n l y  i m a g i n i n g  

"a  b r a v e  f i g h t "  b e t w e e n  "Love and F r i e n d s h i p "  ( 1 . 2 . 2 9 ) .  T h i s  

e x t e r n a l ,  c a l c u l a t i n g ,  a e s t h e t i c i s i n g  a p p r o a c h  t o  f e e l i n g  i s  

c h a r a c t e r i s t i c  o f  t h e  m a in  p l o t .  I t  seems a s . i f  t h e  r e a l l y  

c h a l l e n g i n g  c o n f l i c t  i s  n o t ,  a s  i n  The Dutch C o u r t e s a n , b e t w e e n  

"Love an d  F r i e n d s h i p " ,  b u t  r a t h e r  b e tw e e n  t h e  c l a s h i n g  m e a n in g s  o f  

C l a r e ' s  a m b ig u o u s  command.

As I  h a v e  s u g g e s t e d ,  C l a r e ' s  c o n d i t i o n  p r o v i d e s  a  r i d d l e  

a s  w e l l  a s  a  t a s k .  T h r o u g h o u t  t h e  p l a y  m u l t i p l e  m e a n in g s  a r e  

s u g g e s t e d  f o r  i t .  L e s s in g h a m  s u g g e s t s  t h a t  she  h a s  a  " h i d d e n  

p u r p o s e "  ( 1 . 2 . 1 3 )» p e r h a p s  t o  d e m o n s t r a t e  h e r  " f a n t a s i e "  ( 1 . 2 . 1 3 )

t h a t  t h e r e  i s  no s u c h  t h i n g  a s  f r i e n d s h i p  « when t h e  g a l l a n t s
'1 ■ .

r e f u s e  t o  g e t  i n v o l v e d  i n  t h e  d u e l  L ess ingham  b e l i e v e s  she  h a s

p r o v e d  h e r  p o i n t .  I n  t h e  s c e n e  o f  t h e  d u e l  B o n v i l e  t o o  s e e s
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C l a r e ’ s  u l t i m a t u m  a s  t h e  c e n t r e  o f  a  t i s s u e  o f  d o u b le  m e a n i n g s .  He 

i n s i s t s  t h a f  " s h e  d o e s  E q u i v o c a t e "  ( 1 1 1 . 1 . 8 6 )  and t h a t  h e r  command 

h a s  a  m e t a p h o r i c a l  r a t h e r  t h a n  a l i t e r a l  m ean ing .

H er  m e a n in g  i s ,  you  c h e r i s h  i n  ’y o u r  b r e a s t
E i t h e r  s e l f - l o v e ,  o r  p r i d e ,  a s  y o u r  b e s t  f r i e n d .
And s h e  w i s h e s  y o u ' d  k i l l  t h a t .

( 1 1 1 . 1 . 87 - 9 ) .

L e s s i n g h a m ,  t h o u g h , i s  now c o n v i n c e d  t h a t  t h e  u l t i m a t u m  i s  t o  be 

t a k e n  l i t e r a l l y  -  " h e r  Command/Is  more b lo o d y  . . . "  ( I I I . I . 9 0 - I ) .

I n  t h i s  d i s q u i e t i n g  w o r ld  i t  i s  i m p o s s i b l e  t o  d i s t i n g u i s h  t h e  

d i f f e r e n t  m e a n i n g s  o f  w o rd s .

I n  1 1 1 . i  t h e  l i t e r a l  and  m e t a p h o r i c a l  m e a n in g s  o f  words  

c l a s h  r e p e a t e d l y ;  L e s s in g h a m  s u p p o r t s  t h e i r  l i t e r a l  m e a n in g ,

B o n v i l e  t h e i r  m e t a p h o r i c a l .  L e s s i n g h a m ' s  s e l f - c e n t r e d n e s s  seems 

t o  b l i n d  him t o  t h e  m e t a p h o r i c a l  m e an in g s  o f  w ords .  B o n v i l e  

i n s i s t s  t h a t  he  w e a r s  a  " p r i v i e  C o a t"  ( 1 1 1 . 1 . 1 0 1 ) ,  w hich  

L e s s in g h a m  t a k e s  l i t e r a l l y  u n t i l  B o n v i l e  e x p l a i n s  i t  a s  a  r e f e r e n c e  

t o  t h e  j u s t i c e  o f  h i s  c a u s e .  F i n a l l y  B o n v i l e  i n s i s t s  t h a t  

L e s s in g h a m  h a s  f u l f i l l e d  C l a r e ' s  i n s t r u c t i o n s ,  m e t a p h o r i c a l l y  a t  

l e a s t ,  by  k i l l i n g  t h e i r  f r i e n d s h i p .  L i t e r a l  and m e t a p h o r i c a l  

i n t e r p r e t a t i o n s  o f  l a n g u a g e  c o l l i d e  : L e s s i n g h a m ' s  s o l u t i o n  o f  

v i o l e n c e  i s  s e t  a g a i n s t  B o n v i l e ' s  more i n t e l l e c t u a l  s o l u t i o n  t o  

t h e  r i d d l e .  M e t a p h o r  i s  c o n f u s i n g  and  d e c e p t i v e ,  b u t  i t  n o n e t h e ­

l e s s  a v e r t s  v i o l e n c e  and  p r e p a r e s  fo r .  t h e  happy e n d i n g .

E ven  a f t e r  1 1 1 . 1 ,  a  c r u c i a l ’ s c e n e  f o r  e s t a b l i s h i n g  t h e  

r e l a t i o n s h i p  b e t w e e n  l i t e r a l  and  m e t a p h o r i c a l  i n  t h e  w o r ld  o f  t h e  

p l a y ,  a l t e r n a t e  e x p l a n a t i o n s  c o n t i n u e  t o  be g i v e n  t o  C l a r e ' , s  

command. I n  1 1 1 . 3 , h e a r i n g  a b o u t  t h e  d u e l ,  C l a r e  i s  h o r r i f i e d  t o  

d i s c o v e r  t h a t  h e r  i n s t r u c t i o n s  have  b e e n  m i s i n t e r p r e t e d ;  "Thou 

h a s t  m i s t o o k  my i n j u n c t i o n  u t t e r l y  . . . "  ( 1 1 1 . 3 * 1 4 ) .  F i n a l l y  s h e
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e x p l a i n s  h e r  own " b l o o d y  R i d d l e "  ( 1 1 1 . 3 . 3 0 ) by r e v e a l i n g  t o  t h e  

amazed L e s s i n g h a m  t h a t  h e r  h o p e l e s s  l o v e  f o r  B o n v i l e  l e d  h e r  t o  

s eek  h e r  own d e a t h ,  and  t h a t  she  had  w is h ed  L ess ingham  t o  k i l l  

h e r  "unvifi1 1 i n g l y  ( V . 2 . 7 9 » l 6 6 ) . Confused  and d i s o r i e n t a t e d ,

C la r e  i s  a l t e r n a t e l y  h o r r i f i e d  and  g r a t i f i e d  by t h e  s u p p o s e d  

d e a t h  o f  B o n v i l e ,  and  i s  s t r i k i n g  a ro u n d  f o r  some k i n d  o f  c o n ­

v i n c i n g  e x p l a n a t i o n  f o r  h e r  own d e s t r u c t i v e  u se  o f  e q u i v o c a t i o n .  

C l a r e ' s  r i d d l e  h a s  m u l t i p l e  m e a n in g s :  h e r  c o n f u s i o n  a b o u t  h e r  own 

f e e l i n g s ,  a n d  t h e  i n s t a b i l i t y  o f  h e r  e m o t i o n s ,  l e a d  h e r  t o  

f o r m u l a t e  t h e  a m b ig u o u s  r i d d l e  a s  t h e  o n l y  way o f  e x p r e s s i n g  h e r  

p a i n .  She i s  r e s c u e d  f rom t h e  m o ra s s e  o f  d o u b l e - m e a n i n g s  and  

u n c e r t a i n t y  o n l y  by  t h e  h e l p  o f  t h o s e  whose power o v e r  w ords  i s  

more s e c u r e  t h a n  h e r  own -  d i r e c t l y  by  B o n v i l e  and by R o c h f i e l d ,  

i n d i r e c t l y  by  Compass .

I n  A Cure  f o r  a  Cuckold  t h e  t r a g i c o m i c  p r o g r e s s i o n  f rom 

f i c t i o n  t o  f a c t ,  f rom  m e t a p h o r i c a l  t o  l i t e r a l ,  and from p l a y  t o  

r e a l  l i f e ,  i s  a  c o m p l i c a t e d  o n e .  Act  V i s  e s p e c i a l l y  com plex  i n  

i t s  f a s t - m o v i n g  i n t e r c h a n g e s  o f  f i c t i o n  and f a c t .  T h i s  i s  

s u r p r i s i n g ,  b e c a u s e  by  t h e  end  o f  Act  IV i t  l o o k s  v e r y  much a s  i f  

m e t a p h o r ’ h a s  a l r e a d y  g i v e n  way t o  l i t e r a l  t r u t h ,  and  a s  i f  

d i s g u i s e  an d  p r e t e n c e  a r e  coming to  an  end .  The Compass p l o t  o n l y  

n e e d s  t h e  m a r r i a g e  ce rem ony  t o  r e a c h  i t s  happy e n d i n g .  C l a r e ' s  

r i d d l e  h a s  b e e n  s o l v e d ,  and  so h a s  B o n v i l e ' s  a s  he r e t u r n s  f rom 

h i s  m e t a p h o r i c a l  d e a t h .  I t  seems t h a t  t h e  s u r p r i s e  we e x p e c t  i n  

F l e t c h e r i a n  t r a g i c o m i c  e n d i n g s  h a s  b e e n  p u s h e d  f o r w a r d  i n t o  t h e  

f o u r t h  a c t ,  a s  t h e  r i d d l e s  a r e  s o l v e d .  The f i f t h  a c t ,  t h o u g h ,  

f i n d s  a new way o f  t r e a t i n g  t h e  p l a y ' s  c o n f u s i o n  o f  i l l u s i o n  and 

r e a l i t y ,  a n d  t h e  t r a g i c o m i c  s u r p r i s e .

F o r  m o s t  o f  i t s  l e n g t h  A Cure  f o r  a  Cuckold  i n s i s t s  upon
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i t s  t h e a t r i c a l  n a t u r e .  T h e a t r i c a l i t y  seems n o t  t h r e a t e n i n g  a s  i t  

d id  i n  The D e v i l  s  L a w -c a s e  b u t  a  v a l i d  way o f  e x p r e s s i n g  f e e l i n g  

and o f  c o n s o l i d a t i n g  t h e  happy e n d i n g . '  Compass and  U r s e  s t a g e  

t h e i r  own p l a y  w i t h i n  t h e  p l a y  by  s e p a r a t i n g  and r e j o i n i n g  t o  

m a rry  a g a i n .  Compass ,  l i k e  R o m e l io ,  i s  s u r r o u n d e d  by p l a y  

im a g e r y ,  b u t  u n l i k e  Rorael io  he u s e s  f i c t i o n  n o t  a s  a  t h r e a t  b u t  

a s  a  way o f  e x p r e s s i n g  f e e l i n g . '  He o b j e c t s  t o  l o s i n g  t h e  c h i l d  

s im p l y  b e c a u s e  he  i s  n o t  i t s  p h y s i c a l  f a t h e r  -

T h e r e ' s  b e t t e r  Law amongs t  t h e  P l a y e r s  y e t ;
f o r  a  f e l l o w  s h a l l  have  h i s  s h a r e  th o u g h  he do n o t  p l a y

t h a t  d a y .

(11.3 .137-9).
I n  t h e  s c e n e  w i t h  t h e  l a w y e r s  Compass s e e s  v i o l e n c e  and  i m m o r a l i t y  

c o n f i n e d  t o  a  f i c t i o n a l  c o n t e x t .  P e t t i f o g  b e g i n s  an  o b s c e n e  

s t o r y  a b o u t  an  i n f o r m e r  who i s  i n f e c t e d  by  a  p r o s t i t u t e ,  and  

Compass b r e a k s  i n  -
»

A Tweak,  o r  B ro n s - t ro p s  -  I  l e a r n t  t h a t  name i n  a  P l a y
( I V . 1 . 1 2 3 - 4 ) .

Rowley m a kes  a  good  j o k e  by  r e f e r r i n g  b a c k  t o  h i s  own p l a y ,  A F a i r  
, 17

Q u a r r e l  , i n  o r d e r  t o  im p l y  t h e  u n r e a l i t y  and i r r e l e v a n c e  o f  t h i s  

f i c t i o n a l  b a c k g r o u n d  o f  v i o l e n c e  and  v i c e  t o  t h e  comic s e c u r i t y  o f  

t h e  C o m p a s s e s .  I t  i s  a l s o  h i n t e d  t h a t  t h e  v i o l e n c e  o f  t h e  m a in  

p l o t  s i m p l y  h a s  t h e  s t a t u s  o f  a  " P l a y " ,  which  i s  t h e  o n l y  c o n t e x t  

t h e  Compass p l o t  r e c o g n i s e s  f o r  t h i s  k i n d  o f  v i o l e n c e  and  

i m m o r a l i t y .  The f i n a l  s c e n e  a l s o  seems t o  r e c o g n i s e  i t s  n a t u r e  a s  

a " P l a y "  an d  t o  be  w h o l l y  c o n s c i o u s  o f  i t s  own t h e a t r i c a l i t y .

The w o r l d  o f  A Cure f o r  a  C u c k o l d , t h e n ,  d e f i n e s  i t s e l f  

e x t e n s i v e l y  t h r o u g h  v e r b a l  a m b i g u i t y ,  m e ta p h o r  and  t h e a t r i c a l i t y .  

I n  t h e  f i r s t  f o u r  a c t s  t h e  Compass p l o t  p r o m i s e s  t h e  h ap p y  e n d i n g  

i n  i t s  a b i l i t y  t o  c o n t r o l  m e ta p h o r  and  i t s  f r a n k  a c c e p t a n c e  o f
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t h e a t r i c a l i t y .  By t h e  end  o f  Act  F o u r  i t  seems t h a t  r i d d l e s  h a v e  

been  s o l v e d  and  d a n g e r  more o r  l e s s  e s c a p e d .  The l a s t  a c t  

i n t e g r a t e s  t h e  two p l o t s ,  makes i t s  f i n a l  d e f i n i t i o n s  o f  g e n r e ,  

and l e a d s  t h e  a u d i e n c e  o u t  o f  t h e  t r a g i c o m i c  w o r l d .  I n  t h e  f i n a l  

a c t  c o n s c i o u s n e s s  o f  t h e a t r i c a l i t y  and  c o n t r o l  o f  m e t a p h o r  s p r e a d  

o u t  f rom  t h e  s u b - p l o t ,  and  a l l o w  t h e  p l a y  t o  r e a c h  i t s  hap p y  

e n d i n g .

" A l l ' s  nov/ a s  a t  f i r s t  i t  was w i s h t  t o  b e " :  t h e  a u d i e n c e  and  t h e

t r a g i c o m i c  e n d i n g  o f  A Cure f o r  a C u c k o l d .

The D e v i l ' s  Law c a s e , l i k e  The Tempest  and The D u c h e s s  

o f  M a l f i , i s  i n t e r e s t e d  i n  t h e  n a t u r e  o f  e n d i n g  and u s e s  

a n a l y t i c a l l y  t h e  im age  o f  t h e  e n d i n g  o f  t h e  p l a y .  A Cure f o r  a  

C uckold  i s  more  i n t e r e s t e d  i n  b e g i n n i n g s .  The p l a y  c o n s t a n t l y  

t a l k s  a b o u t  t h e  y o u t h  o f  i t s  p a r t i c i p a n t s  and u s e s  i m a g e r y  o f  

c h i l d h o o d  an d  c h i l d b i r t h ,  i n e x p e r i e n c e ,  and e d u c a t i o n .  The v e r s i o n  

o f  t h e  p l a y  made by Edmund Gosse by  e x c i s i n g  t h e  s u b - p l o t  a t  

l e a s t  c o n t i n u e d  t o  s u g g e s t  t h i s  i m p o r t a n t  s t r a n d  o f  im a g e r y  i n  

t h e  t i t l e .  L o v e ' s  G r a d u a t e "^^. R o c h f i e l d  t h e  h o n e s t  t h i e f  i s  making 

h i s  " b e g i n n i n g "  ( 1 1 . 2 . 4 4 )  a s  a  r o b b e r ,  " a  young P h y s i c i a n "  ( 1 1 . 2 .  

3 2 ) ,  a  " F r e s h - m a n "  ( 1 1 . 2 . 4 2 ) ,  and  A nnabe l  to o  s e e s  h e r s e l f  a s  

"so  yong  a n d  i g n o r a n t  a  S c h o l a r "  ( 1 1 . 2 . 3 0 ) , .  C l a r e  s t a r t s  t h e  

p l a y  by i n s i s t i n g  t h a t  she  h a s  no i n t e n t i o n  o f  becom ing  " g r a d u a t e "  

( 1 . 1 . 2 2 ) i n  t h e  a r t  o f  l o v e :  a t  t h e  end h e r  a c c e p t a n c e  o f  

L e s s in g h a m  seem s  t o  r e p r e s e n t  h e r  m a t u r i n g  and g r a d u a t i o n .  Even 

t h e  e n d i n g  o f  t h e  p l a y  o p t i m i s t i c a l l y  a t t r a c t s  t h e  im a g e r y  o f  

b e g i n n i n g s  -  c h i l d r e n ,  and  t h e  new b e g i n n i n g  p r o m i s e d  by C o m p a s s ' s  

r e m a r r i a g e .  The e n d i n g  o f  t h e  p l a y  p o i n t s  b a c k  v e r y  c l e a r l y  t o  i t s  

own b e g i n n i n g .
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Una E l l i s - F e r m o r  s e e s  A Cure f o r  a  C ucko ld  a s  a  

m o d e r a t e l y  s u c c e s s f u l  p l a y  " u n t i l  f r i v o l o u s  c o m p l i c a t i o n s  o f  p l o t  

and c o n t r a d i c t i o n s  o f  c h a r a c t e r  d e s t r o y  t h e  f i f t h  a c t " ^ ^ .  I n  

th e  f i r s t  f o u r  a c t s  t h e  t r a g i c o m i c  p l o t  g e n e r a t e s  c o n v i n c i n g  

e m o t io n s  t h r o u g h  i t s  web o f  e q u i v o c a t i o n s  and  i t s  i m a g e r y  o f  

d a n g e r  an d  d e s p a i r :  i n  t h e  f i f t h  a c t ,  t h o u g h ,  t h e  mode seems t o  

have b e e n  c h a n g e d .  I t  i s  becom ing  more b l a t a n t l y  aware  o f  i t s  

own t h e a t r i c a l i t y ,  p r e s e n t i n g  i t s  e x t r e m e  a n t i t h e s e s  n o t  i n  

t e rm s  o f  c o n v i n c i n g  e m o t i o n s  b u t  i n  o b v i o u s l y ,  even  p a r o d i c a l l y ,  

f i c t i o n a l  t e r m s .  The a c t  d e v e l o p s  a s  a  s e r i e s  o f  h i g h l y  c h a r g e d  

s c e n e s  p l a y e d  t o  more m o d e r a t e  a u d i e n c e s ,  t o  A n n a b e l ,  R o c h f i e l d  

o r  W o o d r u f f .  D a n g e r , l e s s  p r e s s i n g  and  l e s s  c h a l l e n g i n g  t h a n  i n  

The D e v i l ' s  L a w - c a s e , i s  d i s t a n c e d  and  c o n t r o l l e d  by  b e i n g  

p r e s e n t e d  i n  t h e  fo rm  o f  p a r o d y .

The l a s t  s c e n e  o f  t h e  p l a y  o p e n s  w i t h  A n n a b e l ' s  e a s y  

t o l e r a n c e .  She  r e f u s e s  t o  b e l i e v e  t h a t  h e r  new h u s b a n d ' s  

b e h a v i o u s  i s  due  t o  " u n k i n d n e s s "  ( V . 1 . 9 ) :  a s  a  s u p p o r t e r  o f  

g e n u i n e  f e e l i n g  a g a i n s t  t h e  s t e r i l e  g e s t u r e  she  d e c i d e s  t h a t  h i s  

" b u s i n e s s "  ( V . 1 . 1 2 )  m i g h t  be more i m p o r t a n t  t h a n  any  m e r e l y  

" f o r m a l  C omplement"  ( V . 1 . 1 4 )  t o  h e r .  T h i s  t o l e r a n c e ,  h o w e v e r ,  i s  

d i s r u p t e d  by  L e s s i n g h a m  who e n t e r s  b r i n g i n g  w i th  him s u g g e s t i o n s  

o f  t r a g e d y  so  e m p h a t i c  and i n a p p o s i t e  a s  t o  be t i n g e d  w i t h  

p a r o d y  -  "The ways t o  L o v e ,  and  Crowns,  l y e  b o t h  t h r o u g h  b l o o d . . . "  

( V . 1 . 2 2 ) .  The s c e n e  s e t s  up t h e  g r a n d  g e s t u r e s  o f  t r a g e d y  i n  

i n c r e a s i n g l y  e x t r e m e  form  o n l y  t o  k n o c k  them down, and t o  s u g g e s t  

more m o d e r a t e  ways  o f  b e h a v i n g .  T r a g i c o m i c  d i s c o r d s  a r e  s e t  up 

be tw ee n  f a c t  an d  f i c t i o n ,  b e tw e e n  one p o se  and a n o t h e r .  We a s  

a u d i e n c e  a r e  d e t a c h e d  from t h e  p l o t  and  i t s  p e o p l e  by i t s  g r o w in g  

s e n s e  o f  i t s  own t h e a t r i c a l i t y ,  and  we a r e  p r e p a r e d  n o t  o n l y  f o r
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t h e  e n t r a n c e  o f  s a n i t y  w i t h  Compass,  h u t  a l s o  f o r  t h e  e n d i n g  o f  

f i c t i o n  a s  t h e  p l a y  e n d s .  I t  i s  by u s i n g  t h e s e  " f r i v o l o u s  

c o m p l i c a t i o n s "  t h a t  t h e  p e o p l e  i n  t h e  p l a y ,  and  t h e i r  a u d i e n c e ,  

l e a r n  t o  d i s t i n g u i s h  b e t w e e n  c o n s c i o u s  t h e a t r i c a l i t y  an d  a  m o d e r a ­

t i o n  s u g g e s t i n g  t h a t  o f  r e a l  l i f e :  p e r h a p s  t h e  p l a y ' s ’b o m p l i c a t i o n s "
\

which  d i s s i p a t e  t h e  d a n g e r  o f  t h e  t r a g i c o m i c  p l o t  and  c l a r i f y  t h e  

r e l a t i o n s h i p  b e t w e e n  f i c t i o n  and  e v e r y d a y  l i f e ,  a r e  n o t  s i m p l y  

" f r i v o l o u s " .

L e s s i n g h a m  h a s  a d o p t e d  t h e  r o l e  o f  v i l l a i n o u s  m a c h i a v e l

and i s  p l a y i n g  i t  t o  t h e  h i l t ,  j u s t  t o o  e l e g a n t l y  t o  be
20

c o n v i n c i n g .  He c o p i e s  I a g o  i n  h i s  u s e  o f  e l a b o r a t e  p a r t u r i t i o n

i m a g e r y :

I  am grown b i g  w i t h  p r o j e c t . . .
A s p e e d y  b i r t h  f i l l s  me w i t h  p a i n f u l  t h r o w e s .  
And I  am now i n  l a b o u r  . . .

(V .1 . 2 3 , 2 7 - 8 )

I n  a  p l a y  w h ic h  h a s  u s e d  t h e  i m a g e r y  o f  b i r t h  and  c h i l d r e n  t o  

e x p r e s s  l o v e  and  t h e  r e t u r n  t o  harm ony ,  and  where  t h e  comic  p l o t  

h a s  t u r n e d  on  t h e  p a t e r n i t y  o f  a  c h i l d ,  L e s s i n g h a m ' s  e x e r c i s e  i n  

t r a g i c  i m a g e r y  i s  i r o n i c a l l y  u n d e r m i n e d .  We a r e  f o r c e d  t o  s t o p  

f o r  a  m i n u t e  t o  c o n s i d e r  t h e  r e l a t i o n s h i p  b e t w e e n  t h e  two p l o t s ,  

and  t h e  c o n t r a s t  b e t w e e n  C o m p a s s ' s  f o r g i v e n e s s  o f  h i s  w i f e  and  

L e s s i n g h a m ' s  u n e a s y  j e a l o u s y .  The l a s t  a c t  i n s i s t s  on t h i s  t r a g i ­

comic d o u b l e - v i s i o n ,  and d e s p i t e  one o r  two moments o f  c o n v i n c i n g  

p a i n ,  more an d  more e m p h a s i s  i s  p l a c e d  on t h e  comic h a l f  o f  t h e  

a n t i t h e s i s .

I n  i t s  f i n a l  s c e n e  t h e  p l a y  c o n t i n u e s  t h e  p r o c e s s  o f  

moving  t h e  a u d i e n c e  f rom f i c t i o n  t o  r e a l  l i f e  by g r o t e s q u e l y  o v e r ­

s t a t i n g  t h e  t h e a t r i c a l  p o s e s  o f  l o n g - s u f f e r i n g  w i f e ,  j e a l o u s  

h u s b a n d ,  an d  v i l l a i n o u s  m a l c o n t e n t ,  and  i t s  s e l f - c o n s c i o u s  and



294

a l l u s i v e  t h e a t r i c a l i t y  i n s i s t s  t h a t  what we a r e  W a tc h in g  i s  a  

p l a y .  L e s s i n g h a m  a t t e m p t s  a  t r a g i c  i n t e r p r e t a t i o n  o f  t h e  a c t i o n ,  

p l a n n i n g  a  " b r a v e  r e v e n g e "  ( V . l . 3 7 ) ,  b u t , t h e  f r a g i l i t y  o f  h i s  

as sumed c h a r a c t e r  and  t h e  t o r t u o u s l y  f o r m a l  l a n g u a g e  he  u s e s  t o  

h i s  C a s s i o ,  R o c h f i e l d ,  t i p  o v e r  i n t o  p a r o d y .  F a r  f rom b e i n g  a  

c r e d u l o u s  v i c t i m ,  t o o ,  R o c h f i e l d  h a s  s e e n  p l a y s  l i k e  t h i s  b e f o r e  

and i s  f u l l y  aw are  o f  what i s  g o i n g  o n .  He r e f u s e s  t o  r e m a i n  a  

p a s s i v e  v i c t i m  b u t  r a t h e r  s h a r e s  L e s s i n g h a m ' s  r o l e  a s  m a n i p u l a t o r ,  

r e c o g n i s i n g  "some p l o t  t o  wrong t h e  B r i d e "  ( V . I . 9 8 ) ,  and  

d e l i b e r a t e l y  m i s l e a d i n g  t h e  m i s l e a d e r  by u n i t i n g  " C r a f t  w i t h  

C u n n in g "  ( V . 1 . 9 9 ) »  The w o r ld  o f  t h e  p l a y , i s  one i n  w hich  f i c t i o n s  

a r e  b e n e v o l e n t  a s  o f t e n  a s  n o t  and  a l m o s t  e v e r y  c h a r a c t e r  a t  some 

p o i n t  u s e s  f i c t i o n ,  o r  f a c t  so t o r t u o u s l y  e x p r e s s e d  a s  t o  be 

i n d i s t i n g u i s h a b l e  f rom  i t .

L e s s i n g h a m  t e m p o r a r i l y  d r o p s  I a g o  a s  h i s  m ode l  a n d  b e g i n s  

21t o  a c t  M e p h i s t o p h i l i s  :

I f  I  d ro w n e ,  l i e  s i n k  some a l o n g  w i t h  me;
F o r  o f  a l l  m i s e r i e s  I  h o l d  t h a t  c h i e f .
W r e t c h e d  t o  b e ,  when none c o p a r t s  o u r  g r i e f

(V .1 . 128- 3 0 ) .

Ke a p p r o a c h e s  W o odru f f  w i t h  t h e  f i c t i o n  he  h a s  d e v i s e d ,  d e t e r m i n e d

t o  make t h i s  work o f  m a l i c e  and d e c e i t  h i s  " M a s t e r - p i e c e "  ( V . l .

22
1 3 3 ) ,  l i k e  L o d o v i c o  i n  The Whi te D e v i l  . He r e s u m e s  t h e  

e q u i v o c a t i n g  mode w i t h  C l a r e  h a d  u s e d  e a r l i e r  i n  t h e  p l a y  and  

w hich  R o c h f i e l d  h a s  j u s t  a t t e m p t e d .  L e s s in g h a m  now spealc s  i n  

" R i d d l e s "  ( V . I . 1 5 8 ) ,  s u g g e s t i n g  t h a t  B o n v i l e  i s  a t  t h e  same t i m e  

u n h u r t  and  " d a n g e r o u s l y  wounded" ( V . l . 1 3 0 ) .  Ke g o e s  on  t o  

e x p l a i n  h i s  own r i d d l e ,  t h a t  B o n v i l e ,  now m i r a c u l o u s l y  r e i n s t a t e d  

a s  h i s  " b e s t  f r i e n d "  ( V . 1 . 1 6 4 ) , i s  wounded o n l y  m e t a p h o r i c a l l y ,

" i n  h i s  R e p u t a t i o n "  ( V . I . I 6 0 ) b e c a u s e  o f  A n n a b e l ' s  i n f i d e l i t y .
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As i n  t h e  f i r s t  a c t ,  t h e  p l a y  s u g g e s t s  a l t e r n a t e  v a l u e s ,  t h e  

r e a l i s t  and  t h e  r o m a h t i c ,  and p a r o d i e s  b o t h .  Comedy p r o v i d e s  a s  

a p e n u l t i m a t e  s t a g e  a p e r i o d  o f  " l i c e n c e  and t h e  c o n f u s i o n  o f

23
v a l u e s "  • h e r e  t h i s  comic m o t i f  i s  p r e s e n t e d  i n  t h e  m o s t  e x t r e m e  

form p o s s i b l e ,  a f f e c t i n g  n o t  o n l y  t h e  m o r a l  b a c k g r o u n d  b u t  a l s o  

c h a r a c t e r ,  and  p o i n t i n g  f o r w a r d  t o  th e  coming f e s t i v i t y .

I n  t h i s  s i t u a t i o n  o f  r a d i c a l l y  d i f f e r e n t  i n t e r p r e t a ­

t i o n s  o f  t h e  a c t i o n ,  i t  seems t h a t  a n y t h i n g  i s  p o s s i b l e .  W oodru f f  

m o m e n t a r i l y  s u p p o s e s  t h a t  L e s s in g h a m  i s  s t i r r i n g  up d i s s e n s i o n  

b e c a u s e  o f  h i s  i l l i c i t  l o v e  f o r  A n n a b e l .  The s c e n e  o f  f e s t i v i t y  

and r e u n i o n  w h ic h  h a s  b e e n  s e t  up becomes  a  b a t t l e g r o u n d  a c r o s s  

w hich  B o n v i l e  and  L e s s i n g h a m ,  C l a r e  and  A n n a b e l ,  B o n v i l e  and  

A n n a b e l ,  B o n v i l e  an d  'Woodruff ,  b i c k e r  n o i s i l y .  We a r e  f o r c e d  t o  

a g r e e  w i t h  W o o d ru f f  v/ho s e e s  t h e  w hole  t h i n g  a s  an  a c t e d  comedy,  

a  " f i n e "  s c e n e  w i t h  h i s  d a u g h t e r  i n  t h e  r o l e  o f  madwoman ( V . l . 2 8 6 ) ,

The p l a y  i s  r e t u r n i n g ,  t e m p o r a r i l y ,  t o  t h e  am b ig u o u s  

and r i d d l i n g  mode o f  t h e  e a r l y  s c e n e s .  B o n v i l e  i n s i s t s  on  t h e  

r e t u r n  o f  t h e  w i l l  w h ich  t h e  p l a y  h a s  u s e d ,  l i k e  t h e  c a r c a n e t  

which  b eco m es  a f e t t e r , a s  an  image f o r  t h e  c h a n g i n g  m a r r i a g e  

r e l a t i o n s h i p .  A n n a b e l  p o i n t e d l y  u r g e s  him t o  g i v e  up h i s  " S e l f -  

w i l l "  ( V . l . 2 8 3 ) ,  a  q u i b b l e  which  e c h o e s  t h e  d u e l  s c e n e ,  w here  

B o n v i l e  i n t e r p r e t s  C l a r e ' s  r i d d l i n g  message  a s  an  i n v i t a t i o n  t o  

L e s s in g h a m  t o  d e s t r o y  h i s  own " s e l f - l o v e "  ( i l l . 1 . 8 8 ) .  B o n v i l e  

m e e t s  A n n a b e l ' s  p u n  w i t h  a  q u i b b l e  o f  h i s  own, i n s i s t i n g  t h a t  he 

b e q u e a t h e d  h i s  p r o p e r t y  t o  h e r  when he v/as s u p p o s e d  d e a d ,  b u t  now 

t h a t  h e r  l o v e  f o r  h im  i s  so t r u l y  dead  ( V . l . 2 9 8 ) ,  he  p r o p o s e s  t o  

have  i t  a l t e r e d .  The e l a b o r a t e  r i d d l i n g  mode o f  C l a r e  an d  

l e s s i n g h a m  h a s  b e e n  r e s u m e d ,  and  i s  a g a i n  l e a d i n g  t o  m i s u n d e r s t a n d ­

i n g s  which,  t h r e a t e n , t o  d e s t r o y  r e l a t i o n s h i p s .
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He i s  now u s i n g  f i c t i o n  r e c l c l e s s l y ,  and  o b s c e n e l y  a c c u s e s  A n n a b e l  

o f  u s i n g  " a n o t h e r  K e y / B e s i d e s  h e r  h u s b a n d s "  ( V . l . 2 0 4 - 3 )  on t h a t  

n u p t i a l  c a r c a n e t  w h ich  i s  so  s i n i s t e r l y  m e ta m o r p h o s in g  i n t o  a 

c h a i n .  W o o d r u f f ,  v;ho h a s  an  a c u t e  s e n s e  o f  t h e  d i f f e r e n c e  

b e t w e e n  f a c t  and  f i c t i o n ,  r e f u s e s  t o  b e l i e v e  t h e  s t o r y ,  and  d r a w s  

h i s  sv/ord on L e s s in g h a m  i n  a  comic  v e r s i o n  o f  t h e  t r a g i c o m i c  d u e l

on C a l a i s  s a n d s .  L e s s in g h a m ,  whose a l l e g i a n c e  t o  K a c h i a v e l l i  i s

o n l y  s k i n  d e e p ,  b e a t s  a  h a s t y  r e t r e a t .

B o n v i l e  e n t e r s ,  e n t i r e l y  unaw are  o f  t h i s  l a t e s t  c o m p l i ­

c a t i o n ,  a n d  a p p a r e n t l y  b r i n g i n g  t h e  h appy  e n d i n g  w i t h  him a s  he  

o f f e r s  t o  r e c o n c i l e  W oodruf f  and  L e s s in g h a m .  He seems q u i t e  

r e a d y  t o  f o r g e t  t h e  t r a g i c o m i c  d i s t u r b a n c e s  and  t o  r e t u r n  t o  t h e  

s i t u a t i o n  a t  t h e  b e g i n n i n g  o f  t h e  p l a y .  W oodru f f ,  i n  h i s  own way 

a  comic  m o u t h p i e c e  who p r e d i c t s  t h e  e n t r a n c e  o f  Compass,  

d e t e r m i n e d l y  t o n e s  down t h e  t r a g i c o m i c  a c c u s a t i o n s  and  r e p e a t s  

them " i n  l a u g h t e r "  ( V . l . 233)* B onv i l e , -  h o w e v e r ,  i s  n o t  so  

d e d i c a t e d  t o  comedy,  and  i s  s t i l l  m i s t a k i n g  t h e  r e l a t i o n s h i p  

b e t w e e n  w o rd s  an d  t h i n g s .  I n  t h i s  s c e n e  where  t h e  c h a r a c t e r s  a r e  

t r y i n g  on e x t r e m e  and s h i f t i n g  p o s e s ,  and  where  t h e  d a n g e r  o f  

t r a g e d y  i s  g r o t e s q u e l y  o v e r s t a t e d  i n t o  p a r o d y ,  B o n v i l e  r a p i d l y  

b ecom es  t h e  j e a l o u s  and  m u rd e ro u s  h u s b a n d .  F o r g e t t i n g  h i s  

m i s s i o n  a s  r e c o n c i l e r ,  he i m m e d i a t e l y  t h r e a t e n s  t o  k i l l  A n n a b e l  i f  

s h e  h a s  r e a l l y  g i v e n  h e r  j e w e l s  t o  R o c h f i e l d .

S u d d e n l y  and  u n e x p e c t e d l y ,  t h o u g h ,  C l a r e ,  who h a d  

p r e v i o u s l y  b e e n  on t h e  s i d e  o f  a n a r c h y ,  now t a k e s  o v e r  t h e  r o l e  o f  

p r o d u c e r  o f  t h e  comic  e n d i n g ,  a c c u s i n g  B o n v i l e  o f  b e i n g  d e c e i v e d  

by f i c t i o n s  b e c a u s e  o f  h i s  own " j e a l o u s y "  ( V . l . 239)*  C h a r a c t e r s  

a r e  c h a n g i n g  c o n f u s i n g l y ,  a l t e r n a t i v e l y  a c c e p t i n g  and  r e j e c t i n g  

f i c t i o n s ,  a s s u m i n g  c o n v e n t i o n a l  r o l e s  and  s u d d e n l y  i n v e r t i n g  the m .
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T h i s  s e n s e  o f  d a n g e r ,  t h o u g h ,  i s  u n d e r c u t  and i s  s h o r t ­

l i v e d .  The b i c k e r i n g  on g r o u n d s  w hich  we a s  a u d i e n c e  know a r e  n o t  

v a l i d ,  t h e  r a p i d ,  b a l l e t i c  c h a n g i n g  c o m b i n a t i o n s  i n  t h e  q u a r r e l s ,  

and t h e  s p e e d  o f  t h e  u n t i d y  e n t r a n c e s  and e x i t s ,  a l l  g i v e  t h e  

s c e n e  a  s t r o n g  l e a n i n g  t o w a r d s  comedy and  p a r o d y .  The w hole  

s c e n e  r e v e l s  i n  i t s  own t h e a t r i c a l i t y ;  i t  h a s  become t h e  e q u i v a l e n t  

o f  a  p l a y  w i t h i n  t h e  p l a y ,  fo u n d e d  i n  f i c t i o n  and  m e t a p h o r ,  and  

which  i s  t o  be  c u t  a c r o s s  by  t h e  e n t r a n c e  o f  Compass and  f i n a l l y  

by t h e  r e t u r n  o f  r e a l  l i f e .  The s c e n e  m e d i a t e s  f o r  t h e  a u d i e n c e  

b e t w e e n  t h e  p l a y  and  t h e  w o r l d  by t h e  i n c r e a s i n g l y  t h e a t r i c a l  

d e f i n i t i o n s  made o f  t h e  p l a y ' s  f i c t i o n a l  n a t u r e ,  and  by t h e  

i n c r e a s i n g  s e p a r a t i o n  b e t w e e n  t h e  s i t u a t i o n  a s  we know i t  t o  be  

and t h e  k i n d  o f  l a n g u a g e  i n  which  i t  i s  d e s c r i b e d .

S t r a n g e l y  i t  i s  G l a r e  who t a k e s  t h e  f i r s t  s t e p  t o w a r d s  

g e n e r a l  r e c o n c i l i a t i o n  by p r o m i s i n g  t h a t  she  w i l l  " s o w d e r  . . .  

t o g e t h e r "  ( V . 1 . 3 3 S )  A n n ab e l  and B o n v i l e ,  n o t  s h r i n k i n g  f rom  t h e  

a c c u s a t i o n  t h a t  i t  was she  a l o n e  who c a u s e d  " t h e  d i v i s i o n "  

b e t w e e n  them ( V . 1 . 3 4 1 ) .  As Romelio  t h e  m a in  a g e n t  o f  d i s c o r d  

must  t a k e  t h e  f i r s t  s t e p  t o w a r d  t h e  happy  e n d i n g ,  so G l a r e ,  t h e  

mos t  c o n f u s e d ,  p a s s i o n a t e  and " l o s t "  o f  t h e  p l a y ' s  p e o p l e  m u s t  

become " t h e  c l e w / T o  l e a d  you  f o r t h  t h i s  L a b y r i n t h "  ( V . 1 . 3 4 8 - 9 ) .  

G l a r e ,  who h a d  p r e v i o u s l y  h i d d e n  b e h i n d  r i d d l e s  and  p a r a d o x e s ,  

now e x p l a i n s ,  c l e a r l y  and  d i r e c t l y ,  t h e  c o m p l i c a t e d  s i t u a t i o n .

The p l a y ' s  i m a g e s  o f  d i s o r i e n t a t i o n  and  t h e  l o s s  o f  d i r e c t i o n  a r e  

f i n a l l y  r i g h t e d  by  C l a r e ' s  " c le w "  and  t h e  "Compass"  who p r o v i d e s  

t h e  h a p p y  e n d i n g .  H ere  G l a r e  a b a n d o n s  h e r  d o u b l e  r o l e  an d  h e r  

l o v e  o f  r i d d l e s  and  f i c t i o n ,  and R o c h f ^ e l d  f o l l o w s  h e r  l e a d  and  

d i s c a r d s  h i s  f i c t i o n a l  d e f i n i t i o n s  o f  h i s  own i d e n t i t y  by a d m i t t i n g  

t h a t  A n n a b e l  gave  h e r  j e w e l l e r y  n o t  t o  a  l o v e r  b u t  t o  a  t h i e f .
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The p l a y  p a r o d i e s  i t s  ovm t h e a t r i c a l  n a t u r e  and  r e t u r n s  i t s  

a u d i e n c e  f rom t h e  m e t a p h o r i c a l , t o  t h e  l i t e r a l  mode,  from f i c t i o n  

t o  f a c t .

The more im m e d i a t e  d a n g e r  and  t h e  more g r o t e s q u e

e l e m e n t s  o f  comedy h a v e  a l r e a d y  b e e n  t o n e d  down t o  f i t  i n t o  t h é

c h a r a c t e r i s t i c  W e b s t e r i a n  t r a g i c o m i c  e n d i n g  o f  " s u r v i v a l  and  n o t  
24-

s a l v a t i o n "  . However t h e  more p r o f o u n d  change  i s  s t i l l  t o  come. 

" S o f t  M u s i c "  ( V . 1 .4 3 7  SD) i s  h e a r d  and  B o n v i l e  i m m e d i a t e l y  c l a i m s  

i t  a s  a  c e l e b r a t i o n  f o r  t h e  coming w edd ing  o f  C l a r e  and  

L e s s i n g h a m .  I m m e d i a t e l y  t h e  p e o p l e  o f  t h e  p l a y  f i t ,  a s  i f  by 

m a g ic ,  i n t o  t h e  p a t t e r n s  o f  t h e  h appy  e n d i n g  u n d e r  t h e  i n f l u e n c e  

o f  C o m p a s s ' s  w e d d in g  m u s i c .  L e s s in g h a m  a p o l o g i s e s  t o  B o n v i l e  f o r  

h i s  " w i l d e  d i s t r a c t i o n s "  ( V . 1 . 4 4 l ) , -  a s s u r i n g  them t h a t  he h a s  now 

c o n t r o l l e d  h i s  " f u r y "  C V . 1 . 4 4 3 ) .  C l a r e  a d m i t s  t h a t  h e r  " p e e v i s h  

w i l l "  ( V . 1 . 4 4 8 )  h a d  b e e n  t o  b lame and  r e p e n t s .  She and 

L e s s in g h a m  q u i e t l y  a c c e p t  e a c h  o t h e r ,  and  L e s s in g h a m  a n n o u n c e s  t h e  . 

r a t h e r  s u b d u e d  h a p p y  e n d i n g  -  " A l l ' s  now a s  a t  f i r s t / I t  was 

w i s h t  t o  be  . . . "  ( V . 1 . 4 3 1 - 2 ) .  The D e v i l ' s  L aw -case  e n d s  w i t h  

" s u c c e s s  b e y o n d  o u r  v / i s h e s "  ( V . v . 1 0 2 ) ,  a  hap p y  e n d i n g  w h ich  h a d  

seemed i m p o s s i b l e  i n  t h e  d a r k ,  d a n g e r o u s  w o r ld  o f  t h e  p l a y .  A 

Cure f o r  a  C u c k o l d , s e t  i n  a  more c o n t r o l l a b l e  w o r l d ,  a c h i e v e s  t h e  

happy  e n d i n g  i t  h a d  s e t  up and e x p e c t e d ,  a  d e m o n s t r a t i o n  o f  t h e  

p l a y ' s  more  s o l i d  comic  b a s i s .  The e x p e c t e d  l o v e - r e l a t i o n s h i p s  

a r e  f i n a l l y  c o m p l e t e d ,  and  t h e  p l a y  r e t u r n s  i n  a  c i r c l e  o f  d i s g u i s e ,  

r o l e -  p l a y i n g ,  an d  r i d d l i n g  l a n g u a g e ,  t o  t h e  s i t u a t i o n  and  i m a g e s  

o f  i t s  own f i r s t  a c t .  We a r e  d i s e n g a g e d  f rom t h e  f i c t i o n  by  i t s  

i n s i s t e n c e  t h a t ,  how eve r  much i t s  c h a r a c t e r s  abandon  m e t a p h o r  and  

e q u i v o c a t i o n ,  wha t  we have  b e e n  w a t c h i n g  i s  s i m p l y  a t h e a t r i c a l  

f i c t i o n  w h ic h  f i n a l l y  a c c e p t s  a  c o n v e n t i o n a l  p a t t e r n  and  a 

f i c t i o n a l  p a s t .
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However t h e r e  i s  s t i l l  t o  .come t h e  most  o b v i o u s , ,  and. 

c o m f o r t i n g ,  v i s u a l  symbol o f  t h e  happy  e n d i n g  a s  Compass e n t e r s  

w i th  h i s  r e m a r r i e d  w i f e .  Compass h a s  r e p r e s e n t e d  t h e  comic 

s p i r i t  t h r o u g h o u t  t h e  p l a y  i n  h i s  g e n e r o u s  a f f e c t i o n  f o r  h i s  w i f e  

and h e r  c h i l d :  h i s  r e f u s a l  t o  a c c e p t  t h e  c o n v e n t i o n a l  t h e a t r i c a l  

e v a l u a t i o n  o f  t h a t  m os t  i g n o b l e  r o l e  o f  t h e  c o m p la c e n t  c u c k o l d ,  

h a s  t h r o u g h o u t  t h e  p l a y  r e b u k e d  t h e  e a s y  j e a l o u s y  and  o v e r - s t a t e d  

t h e a t r i c a l i t y  o f  t h e  t r a g i c o m i c  p l o t .  Now t h a t  t h e  t o p  p l o t  h a s  

c r y s t a l l i s e d  a s  a  c o n s c i o u s l y  t h e a t r i c a l  v e r s i o n  o f  e x p e r i e n c e ,  

t h e  e n t r a n c e  o f  Compass r e d u c e s  t h i s  p l o t  t o  t h e  s t a t u s  o f  a  p l a y  

w i t h i n  t h e  p l a y :  h i s  e n t r a n c e  p r o v i d e s  t h e  f i n a l  d o u b l e - v i s i o n ,  

t h e  f i n a l  c o n f r o n t a t i o n  o f  t h e  two h a l v e s  o f  t h e  p l a y .  C o m p a s s ' s  

w edd ing  m u s ic  m a rk s  t h e  happy  e n d i n g :  h i s  s im p l e  p r e s e n c e  t o n e s  

down i m a g e s  o f  d a n g e r  and  p a r o d y ,  a s  h i s  s im p l e  u s e  o f  l a n g u a g e  

e a r l i e r  i n  t h e  p l a y  c h a n g e s  a s  i f  by m ag ic  t h e  l a w y e r s '  v ie w  o f  

t h e  s t a t u s  o f  t h e  c h i l d .  Compass t h e  comic s p i r i t  f a c e s  t h e  

t r a g i c o m i c  d a n g e r  and  d i s t u r b a n c e  o f  t h e  main  p l o t .  One g e n r e  i s  

a l l o w e d  t o  comment on  t h e  o t h e r :  one h a l f  o f  t h e  t r a g i c o m i c  

s y n t h e s i s  f a c e s  t h e  o t h e r  and  r e f o r m s  i t  i n  i t s  own im a g e .  As v/e 

have  come t o  e x p e c t  i n  t r a g i c o m e d y ,  t h e  e n d i n g  o f  t h e  p l a y  s e t s  

up a p e r s p e c t i v e  b e t w e e n  f i c t i o n  and  t h e  r e t u r n  t o  r e a l  l i f e .  The 

e n t r a n c e  o f  Compass s h a t t e r s  t h e  s e l f - c o n s c i o u s  t h e a t r i c a l i t y  o f  

: t h e  t o p  p l o t ,  r e d u c i n g  i t  t o  t h e  s t a t u s  o f  a  p l a y  w i t h i n  t h e  p l a y ,  

and p o i n t i n g  t h e  a u d i e n c e  f o r w a r d  t o  t h e  r e t u r n  t o  r e a l  l i f e .

F o r  an  i n s t a n t  t h e  two g r o u p s  o f  c h a r a c t e r s  h o l d  t h e i r  

p o s i t i o n s  a s  a  t a b l e a u  o f  t h e  p l a y  w i t h i n  t h e  p l a y  i s  i n t e r r u p t e d  

by t h e  e n t r a n c e  o f  i t s  a u d i e n c e  on s t a g e .  The two g r o u p s  t h e n  

merge  a s  e a c h  comments on and  a c c e p t s  t h e  o t h e r :  t h e  t r a g i c o m i c  

s y n t h e s i s  i s , c o m p l e t e .  Compass b a n i s h e s  t h e  d a n g e r  o f  t h e
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t r a g i c o m i c  p l o t  w i t h  i t s  im ages  o f  q u a r r e l  and d e a t h  by h i s  comic  

ag re e m e n t  w i t h  W o o d r u f f ' s  s t a r t l e d  e x c l a m a t i o n  t h a t  h i s  f i r s t  w i f e  

i s  n o t  y e t  b u r i e d  -  "No i n d e e d ,  I  mean t o  d i g  h e r  g r a v e  s o o n .  I  

had no l e i s u r e  y e t  . . . "  (V .1 . 4 6 4 - 3 ) .  F r a n k f o r d  i s  i n t r o d u c e d  a s  

" t h e  F a t h e r  t o  g i v e  t h e  b r i d e "  ( V .1 . 4 7 9 ) ;  t h e  baby  i s  h i s  

" G r a n d - c h i l d e "  ( V . 1 . 4 8 l ) ,  and  y e t  s i m u l t a n e o u s l y  t h e  r e b o r n  

C o m p a ss ' s  e l d e r  b r o t h e r  ( V . 1 . 4 8 3 ) .  The r i d d l i n g  mode i s  r e s u m e d ,  

b u t  i t  i s  no l o n g e r  d a n g e r o u s  o r  t h r e a t e n i n g ,  b u t  i s  s i m p l y  a  s i g n  

o f  t h e  m e t a p h o r i c a l  n a t u r e  o f  t h e  p l a y  i t s e l f ;  i t  i m m e d i a t e l y  g i v e s  

way t o  t h e  l i t e r a l  mode o f  l o g i c a l  d i s c u s s i o n .  Â comic c o n v e r s a t i o n  

d i s c u s s e s  w h e t h e r  two m a r r i a g e s  a r e  f i r m e r  t h a n  one and  w h e t h e r  

"Two A f f i r m a t i v e s  make no N e g a t i v e "  ( V . 1 . 4 9 4 ) .  P e r h a p s  we a r e  t o  

t a k e  t h i s  a s  a  comment on t h e  p l a y  w hich  a t t e m p t s  t o  c i r c u m v e n t  

t h e  " n e g a t i o n "  o f  t h e  t r a g i c o m i c  e n d i n g  by p r e s e n t i n g  u s  i n s t e a d  

w i t h  t h e  two " A f f i r m a t i v e s "  o f  t h e  r e b i r t h  and r e m a r r i a g e  o f  Compass 

and t h e  e d u c a t i o n  and  r e c o n c i l i a t i o n  o f  t h e  young  p e o p l e .

C o m p a s s ' s  w edd ing  p r o c e s s i o n  c o m p l e t e s  t h e  h a p p y  e n d i n g .

A l th o u g h  a t  f i r s t  i t  seems t o  be  a  s i m p l i f i e d  v e r s i o n  o f  t h e  

i n c l u d e d  m a s q u e ,  i t  e x p a n d s  i n  s i g n i f i c a n c e  t o  c a s t  d o u b t  upo n  

which  o f  i t s  two g r o u p s  a r e  a c t o r s  and  which  a u d i e n c e .  T h i s  r i c h  

c o n f u s i o n  o f  r e a l i t y  and  f i c t i o n  l e a d s  t o w a r d s  t h e i r  s e p a r a t i o n  an d  

t h e  end  o f  t h e  p l a y .  At l a s t  W oodru f f ,  l i k e  A r i o s t o  i n  The D e v i l ' s  

L a w - c a s e . comments  on  t h e  happy  e n d i n g .  The d i s c o r d s  w h ich  h a v e  

p r e p a r e d  f o r  t h e  e s t a b l i s h m e n t  o f  c o n c o r d  c o n t i n u e  t o  s u r r o u n d  t h e  

happy e n d i n g ,  n o t  now a s  a d a n g e r  b u t  a s  a  h a u n t i n g  s e n s e  o f  

i n c o m p l e t e n e s s  -

Our Wedding we have  y e t  t o  s o l e m n i s e .
The f i r s t  i s  s t i l l  i m p e r f e c t .  Such t r o u b l e s
Have drowned  o u r  M u s ic k ;  b u t  I  hope a l l ' s  f r i e n d s  • • • 5 V 7 -5 /7 /

Compass s p e a k s  t h e  f i n a l  words  o f  t h e  p l a y ,  c h e e r f u l l y  r i d i n g  j o k e s
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a b o u t  c u c k o o s ,  an d  recom mending  t o  c u c k o l d s  h i s  own u s e  o f  a  

d r a m a t i s e d  s t r a t a g e m  f o r  s h e d d i n g  h o rn s *  The b r o k e n  c e l e b r a t i o n  i s  

r e sum ed ,  and  t h e  p l a y ’ s  c y c l i c  form r e t u r n s  t o  i t s  own b e g i n n i n g  

w i th  im a g e s  o f  m a r r i a g e  and  m u s i c .

C o n c l u s i o n s

A Cure  f o r  a  C uckold  d e v e l o p s  t h r o u g h  t r a g i c o m i c  d i s c o r d s  

a s  tHe two p l o t s  a r e  j u x t a p o s e d  and a s  t h e  main  p l o t  i n  t u r n  c o n ­

v i n c e s  u s  an d  p a r o d i e s  i t s e l f .  L i k e  The D e v i l ' s  L a w - c a s e , i t  

p r e s e n t s  a  w o r l d  w here  r i d d l e s ,  m e ta p h o r  and t h e a t r i c a l i t y  t h r e a t e n  

i t s  s t a b i l i t y  and  s e c u r i t y .  U n l i k e  The D e v i l ' s  L a w - c a s e , t h o u g h ,  

i t  u s e s  m e t a p h o r  and  t h e a t r i c a l i t y  d i r e c t l y  t o  b r i n g  a b o u t  t h e  

happy  e n d i n g .  L i k e  A Kin#  and  No King  i t  shows b o t h  t h e  b a s i c  

d a n g e r  and  a  d e f e n c e  f rom  i t  a r i s i n g  f rom l a n g u a g e  and  f rom  a 

c o n f u s i o n  b e t w e e n  l a n g u a g e  and  a c t i o n .  On t h e  w h o le ,  t h o u g h ,  

b e c a u s e  o f  i t s  w i l l i n g n e s s  t o  p a r o d y  i t s e l f ,  e s p e c i a l l y  t o w a r d s  

t h e  end  o f  t h e  p l a y ,  and b e c a u s e  o f  t h e  p ro m in e n c e  o f  t h e  Compass 

p l o t ,  t h e  p l a y  h a s  a  f i r m e r  comic c o n t r o l ,  and  i t s  f i n a l  moments 

a r e  l e s s  d i s t u r b i n g  and  l e s s  am biguous  t h a n  t h o s e  o f  W e b s t e r ' s  

o t h e r  t r a g i c o m e d y .  The e n d i n g  o f  A Cure f o r  a  C ucko ld  f r a n k l y  

a d m i t s  i t s  own s t a t u s  a s  f i c t i o n  by p r e s e n t i n g  C o m p a s s ' s  w ed d in g  

w i t h  i t s  o b v i o u s  a c t i n g  o u t  o f  f i c t i o n a l  and m e t a p h o r i c a l  r o l e s  

and h a v i n g  t h i s  c o l l i d e  w i t h  t h e  p a s s i o n a t e  q u a r r e l l i n g  o f  t h e  

young  p e o p l e ,  w h ich  h a s  become i n c r e a s i n g l y  swamped i n  t h e a t r i c a l ­

i t y  and  t h e a t r i c a l  p a r o d y .  As t h e  young  p e o p l e  change  p a r t n e r s  

and b i c k e r ,  t h e y  s t a g e  a  number o f  t i n y  s c e n e s  f o r  w h ich  t h e  more 

m o d e r a t e  members  o f  t h e  community ,  R o c h f i e l d  o r  W o o d ru f f ,  s e r v e  a s  

a u d i e n c e :  an d  we a s  a u d i e n c e  i n  t h e  t h e a t r e  a r e  r e m i n d e d  o f  o u r
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r o l e  a s  o b s e r v e r s  and  a r e  p r e p a r e d  f o r  th e  e n d i n g  o f  t h i s  r o l e .  By 

j u x t a p o s i n g  t h e s e  two s t r a n d s  which  eac h  u se  f i c t i o n  and  m e t a p h o r ,  

b u t  i n  a  d i f f e r e n t  w ay , W ebs te r  c a s t s  d o ub t  upon which r e p r e s e n t s  

t h e  r e a l  and  w h ich  t h e  f i c t i o n a l  w o r l d ,  and l e a v e s  u s  t o  d i s e n ­

t a n g l e  them a s  t h e  p l a y  i t s e l f  i s  r e p l a c e d  b y  r e a l  l i f e .  A Cure  

f o r  a C u c k o ld  i s  one o f  t h e  mos t  comic o f  t r a g i c o m e d i e s ,  s i n c e  i t  

moves t h r o u g h  a  p e r i o d  o f  c o n f u s i o n  o f  v a l u e s  t o  re sume t h e  

d i s r u p t e d  f e s t i v i t y ,  g i v e s  t h e  g u i d i n g  r o l e  t o  Compass,  e n d s  w i t h  

"two A f f i r m a t i v e s "  o f  a  new h a p p i n e s s  which  i s  a s  Y a t  f i r s t  i t  

was w i s h t  t o  b e " ,  and  i n t e r p r e t s  t h e  t r a g i c o m i c  p l o t  i n c r e a s i n g l y  

i n  t e r m s  o f  p a r o d y .  The e n d i n g  m e d i a t e s  f o r  t h e  a u d i e n c e  b e t w e e n  

t h e  p l a y  an d  t h e  w o r l d  by  i t s  p r e s e n t a t i o n  o f  t h e  a u d i e n c e ,  by  

i t s  d e f i n i t i o n  o f  m e t a p h o r  and  t h e a t r i c a l i t y  a s  e n t e r t a i n i n g  a s  

w e l l  a s  t h r e a t e n i n g ,  and  by i t s  f i n a l  b l u r r i n g  o f  t h e  p l a y  w i t h i n  

t h e  p l a y  an d  i t s  r e t u r n  t o  r e a l  l i f e .  L ik e  The D e v i l ' s  L a w - c a s e  

i t  i s  i n t e r e s t e d  i n  t h e  am biguous  power o f  m e ta p h o r  and  t h e a t r i c a l ­

i t y  b u t  i t  a c c e p t s  i t  much more w h o l e - h e a r t e d l y  and  i s  l e s s  aw are  

o f  a  d i s t u r b i n g  t e n s i o n  b e t w e e n  i t s  two a s p e c t s .  The p l a y ,  and  

'W e b s t e r ' s  c a r e e r  i n  t r a g i c o m e d y ,  en d s  i n  a  " n e g a t i o n "  o f  t h e  

t r a g i c o m i c  p l o t  t h r o u g h  p a r o d y  and  a  b l a t a n t  a d m i s s i o n  o f  i t s  

t h e a t r i c a l i t y ,  b u t  a l s o  i n  "two A f f i r m a t i v e s " ,  a s  comedy and  

t r a g i c o m e d y  f i n a l l y  s y n t h e s i s e  i n  im a g e s  o f  m a r r i a g e ,  m u s i c ,  and  

m e t a p h o r  p r e c a r i o u s l y  become b e n e v o l e n t .
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NOTES

1 . I  h a v e  n o t  a t t e m p t e d  t o  a s s i g n  p a r t s  o f  t h e  p l a y  t o  i n d i v i d u a l  

a u t h o r s :  f o r  t h a t  s e e  H.Û. S y k e s ,  " W e b s t e r ' s  S h a re  i n  A C u r e "

( H&a 9 1914)  p p .  3 8 2 - 3 8 4 ,  4 o 4 - 5 ,  4 4 3 -4 4 3 ,  4 6 3 - 4 6 4 ,  H .d . G ra y ,

" A Cure  by  Heywood,  Rowley and  W e b s te r "  (MLR 22 192?)  p p . 3 8 9 -  

3 9 7 , F . L .  L u c a s ,  The Com ple te  Works o f  John  W e b s t e r , v o l  1 1 1 , ,  

p p .  1 0 -1 8  ( 1 9 2 7 ) ,  Dewar M. Robb,  "The Canon o f  W i l l i a m  

R o w l e y ' s  P l a y s "  ( MLR 43 1930) p p .  1 2 9 - l 4 l ,  P .B .  M u r ra y ,  A 

S t u d y  o f  J o h n  W e b s t e r  (The Hague 1969 )* C r i t i c a l  a rg u m e n t  i s  

i n c o n c l u s i v e ,  c o n t r a d i c t o r y ,  and  som et im es  i n a c c u r a t e ,  . 

e s p e c i a l l y  i n  t h e  q u e s t i o n  o f  Heyw ood 's  a u t h o r s h i p .  I t  i s  

q u i t e  l i k e l y  t h a t  Rowley was l a r g e l y  r e s p o n s i b l e  f o r  t h e  

Compass p l o t ,  w h ich  u s e s  t y p i c a l  c h a r a c t e r s ,  j o k e s ,  and  t r i c k s  

o f  r h y t h m :  a n d  i t  seems i n d i s p u t a b l e  t h a t  W e b s t e r ' s  h a n d  i s  

d i s c e r n i b l e  a t  l e a s t  i n  p a r t s  o f  t h e  t r a g i c o m i c  p l o t  (S ee  

I n g a - S t i n a  E k e b l a d ,  " W e b s t e r ' s  C o n s t r u c t i o n a l  Rhythm",  ELH 24,1937,"  

p p . 163 - 176 ) .H ow ever  t h e  a r t i c u l a t i o n  o f  t h e  p l o t s  s u g g e s t s  t h a t  

t h e  p l a y  i s ,  l i k e  The C h a n g e l i n g , an  " i n t i m a t e  c o l l a b o r a t i o n "

( L u c a s  v o l  1 1 1 , p .  1 8 ) and  t h a t  i t  i s  v a l i d  t o  t a l k  o f  W e b s t e r ' s  . 

h a n d  i n  t h e  w ho le  p l a y ,  and  n o t  o n l y  i n  a few s c e n e s  i n  t h e  

t r a g i c o m i c  p l o t .

2 .  C f .  N o r t h r o p  F r y e , "The Argument  o f  Comedy" (E n g l i s h  I n s t i t u t e  

E s s a y s  1 9 4 8 ) ,  p . 67 -  " T h a t  p r o f o u n d e r  p a t t e r n .  The r i t u a l  o f  

d e a t h  and  r e v i v a l  . . . "

3» See  A p p e n d i x .

4 .  See  A p p e n d i x .  G ra y ,  op .  c i t . ,  p . 39 0 ,  u s e s  t h e  word a s  e v i d e n c e  

o f  Heywood' s  a u t h o r s h i p  s i n c e  a c c o r d i n g  t o  him W e b s te r  e l s e ­

w here  a l w a y s  u s e s  " m e r r y " .  He i s  wrong h o w e v e r . W e b s t e r  u s e s
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" p l e a s a n t "  i n  t h i s  s e n s e  a t  The D e v i l ' s  L aw -case  l l l . i i i .4 9  

-  " I  am g l a d  you  grow t h u s  p l e a s a n t  . . . "

Only  a t  l l . i i i . 8 9 , 1 12 -113  and  I V . 1 . 8 2 .

6 . E . g .  1 . 1 . 1 0 3 » 1 *2 . 3 6 , 1 1 . 3 *1 1 2 , 1 1 . 4 . 9 9 , 179 *

7 . E*g* 1 1 1 . 1 *8 3 , I V . 2 *1 3 2 .

8 . P.B* M u r r a y ,  o p .  c i t *, p . 216 .

9 . P.B* M u r r a y ,  op* c i t . ,  p p .  217 ,  2 2 2 - 2 2 8 .

10.  C o m p a s s ' s  name p u n s  on t h e  p i e c e  o f  n a u t i c a l  e q u i p m e n t ,  an  

a p p r o p r i a t e  name f o r  a  s a i l o r ,  and  a l s o  on h i s  a b i l i t y  t o

k e e p  h i s  e m o t i o n s  w i t h i n  " c o m p a s s " .  There  may a l s o  be a n

a l l u s i o n  t o  t h e  E l i z a b e t h a n  m e a n in g ,  c i t e d  i n  t h e  SOED, o f  

" a r t i f i c e ,  i n g e n u i t y ;  c r a f t ,  c u n n i n g " , which  would  be 

a p p r o p r i a t e  f o r  t h e  man who d e v i s e s  a  way t o  c u r e  h i s  own

c u c k o l d r y .  T h i s  m u l t i p l i c i t y  o f  d o u b le  m e a n in g s  i s  c h a r a c t e r *
(

i s t i c  o f  t h e  way i n  w hich  t h e  p l a y  u s e s  l a n g u a g e .

1 1 . T h i s  i s  n o t  n e c e s s a r i l y  t o  p o s t u l a t e  Heywood 's  a u t h o r s h i p .

S e v e r a l  p o i n t s  i n  t h e  p l a y  i n d e e d  seem t o  have  a  p a r o d i e

r e l a t i o n s h i p  t o  t h e  p l a y s  o f  Heywood. The c u c k o l d - m a k e r  i n  

W e b s t e r ' s  p l a y ,  f o r  i n s t a n c e ,  b e a r s  t h e  name, F r a n k f o r d , o f  

t h e  v i r t u o u s  and  l o n g - s u f f e r i n g  h u s b a n d  i n  A Woman K i l l e d  

w i t h  K i n d n e s s . I t  i s  s u r e l y  s i g n i f i c a n t  t h a t  c r i t i c s  have  

f o u n d  m os t  e v i d e n c e  f o r  H eyw ood 's  a u t h o r s h i p  o f  A Cure i n  

p l a y s  on  w h ich  he  c o l l a b o r a t e d  With  Rowley,  l i k e  F o r t u n e  by 

Land  and  S e a . I t  seems t o  me t h a t  e v i d e n c e  f o r  H eyw ood 's  

a u t h o r s h i p  i s  e x t r e m e l y  s l i g h t ,  b u t  i t  i s  by no means  

i m p o s s i b l e  t h a t  Rowley  i s  g i v i n g  a  g e n t l e  and  a f f e c t i o n a t e  

p a r o d y  o f  some o f  t h e  t h e m e s ,  c h a r a c t e r s  and  p r e o c c u p a t i o n s  

o f  t h e  p l a y s  o f  one o f  h i s  m os t  c o n s t a n t  c o l l a b o r a t o r s .
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12 . And t h i s  i m a g e r y  i s  fo u n d  e l s e w h e r e  i n  t h e  p l a y  -  R o c h f i e l d  

r e d e e m s  h i s  r e p u t a t i o n  i n  a  s e a - f i g h t ,  and i n  a  moving  and  

r e v e a l i n g  im age  C l a r e  com pares  h e r  f e e l i n g s  t o  t h o s e  o f  a  

m e r c h a n t  who s e e s  h i s  s h i p  s i n k  a t  t h e  e n t r a n c e  o f  t h e  

h a r b o u r  ( I V . 2 . 3 9 - 6 2 ) .

13 . C f .  The P a r l i a m e n t  o f  L o v e , The Dutch  C o u r t e s a n . The Two N ob le  

K in s m e n , The F a i t h f u l  F r i e n d s , e t c .

14.  I a n  F l e t c h e r ,  Beaumont and F l e t c h e r  ( I 9 6 7 ) p . 8 .

1 5 . C f .  The C h a n f c e l i n ^ , w here  Be a t  r i c e - J o a n n a  b e l i e v e s  t h a t  t h e  

word " w h o re "  " b l a s t s  (he r ]  b e a u t y  t o  d e f o r m i t y "  ( V . i i i . 3 2 ) .

And i n  R o w l e y ' s  o t h e r  p l a y  A F a i r  Q u a r r e l  t h e  d u e l  t u r n s  on  

t h e  C o l o n e l ' s  v e r b a l  a c c u s a t i o n  t h a t  C a p t a i n  Ager  i s  " t h e  

s o n  o f  a  w h o re "  ( l . i . 3 4 6 ) .

1 6 . I t  i s  d i f f i c u l t  t o  know w ha t  " u n w i t t i n g l y "  m i g h t  mean ,  i f  i t

i s  n o t  s i m p l y  a  s i g n  o f  C l a r e ' s  i n c o h e r e n c e  and  c o n f u s i o n

a b o u t  h e r  own m o t i v e s .  I f  she  i n t e n d e d  t o  t r i c k  him i n t o  

p o i s o n i n g  o r  s t a b b i n g  h e r ,  a s  Olympia d o e s  i n  11 T a m b u r l a i n e , 

s h e  g o e s  a b o u t  i t  i n  a  v e r y  s t r a n g e  way.

1 7 . A p l a y  w h ic h  a l s o  t u r n s  on d e c i d i n g  w h e th e r  t h e  C o l o n e l ' s

i n s u l t ,  " s o n  o f  a  whore"  ( 1 . 1 . 3 4 6 ) , h a s  a  l i t e r a l  o r  m e t a ­

p h o r i c a l  a p p l i c a t i o n .

1 8 . Goaao p r o d u c e d  t h i s  p l a y  i n  l 8 8 4 ,  e d i t e d  by B .E .  S p r i n g - R i c e .

1 9 . Una E l l i s - F e r m o r , The J a c o b e a n  Drama (1936)  p . 1 8 3 .

20 .  Of O t h e l l o  l . i i i . 4 0 1 ,  1 1 . i .  127 -8  -  "My Muse l a b o u r s

21 .  Of .  D r .  F a u s t u s  l . v . 4 2  -  "So lam en  m i s e r i s ,  s o c i o s  h a b u i s s e  

d o l o r i s " .

22 .  The W hi te  D e v i l  V . v i . 2 9 9 «

2 3 . N o r t h r o p  F r y e ,  "The Argument o f  Comedy" ( E n g l i s h  I n s t i t u t e  

E s s a y s  1 9 4 8 ) ,  p . 6 ?»
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24.  G unnar  B o ^ k l u n d ,  " The D e v i l ' s  L a w - c a s e ; an  End o r  a  B e g i n n i n g ? "

( J o h n  W e b s t e r , Mermaid C r i t i c a l  Com m enta r ie s ,  M o r r i s  e d ,

1 9 7 0 )  p . 1 2 6 .
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CONCLUSION

"The Most C u n n in g  and  C u r i o u s  M u s i c k . . . O u t  o f  D i s c o r d s " ;  C o n c l u s i o n

I n  h i s  t r e a t i s e  De S c u l p t u r a  t h e  R e n a i s s a n c e  s c h o l a r  

Pomponius  G a u r i c u s  d e s c r i b e d  t h r e e  k i n d s  o f  a c t i o n  w hich  i t  was 

p o s s i b l e  t o  d e p i c t  i n  s c u l p t u r e .  The t h i r d  i s  t h e  " a m b i g u o u s " ,  

i n  w h ich  i t  i s  i m p o s s i b l e  t o  be  s u r e  o f  t h e  d i r e c t i o n  o f  t h e  move-  

ment d e p i c t e d  . I t  i s  t e m p t i n g  t o  r e l a t e  t h i s  " am b ig u o u s"  k i n d  

o f  a c t i o n  t o  J a c o b e a n  d r a m a t i c  t r a g i c o m e d y .  At t h e  e n d i n g  o f  t h e  

p l a y ,  we do n o t  know i n  w h ich  d i r e c t i o n  t h e  a c t i o n  i s  t o  g o ;  i t  

i s  p o i s e d  i n  a n  am b ig u o u s  moment which  c a n  p o i n t  e i t h e r  f o r w a r d  

o r  b a c k w a r d ,  t o  a  h a p p y  e n d i n g  w hich  may be c o m p l e t e l y  s e c u r e  o r  

i r o n i c a l l y  q u a l i f i e d  o r  so  o v e r s t a t e d  a s  t o  s u g g e s t  p a r o d y .  At 

t h e  end o f  M e a s u re  f o r  M easure  t h e  d i r e c t o r  can  show I s a b e l l a  

a c c e p t i n g  o r  r e j e c t i n g  t h e  D u k e ' s  o f f e r  o f  m a r r i a g e  and t h e  h a p p y  

e n d i n g .  The c o n c l u s i o n  o f  t h e  p l a y  i s  s u f f i c i e n t l y  a m b ig u o u s ,  and  

even  t h e  J a n u s - f a c e d  a d v e r b  " b e h i n d "  ( V . i . 3 3 6 )  c an  i n d i c a t e  e i t h e r  

p r o g r e s s  o r  r e t r e a t  i n t o  t h e  p a s t .

T r a g i c o m e d y  w i t h  i t s  h a i r s - b r e a d t h  e s c a p e s  f rom  d e a t h ,  

i t s  d i s c o n t i n u o u s  c h a r a c t e r s ,  i t s  b a l a n c e  o f  t h e  h e r o i c  an d  t h e  

t r i v i a l ,  an d  i t s  enorm ous  e m o t i o n a l  r a n g e  e n c o m p a s s in g  f e a r  and  

r e l i e f ,  j o y  an d  d i s c o m f o r t ,  sym pa thy  and  d e t a c h m e n t  was e x t r e m e l y  

p o p u l a r  i n  i t s  own d a y .  I n d e e d  t h e  movement t o w a rd  m ixed  g e n r e s  

seems an  e s s e n t i a l  p a r t  o f  t h e  d e v e l o p m e n t  o f  J a c o b e a n  d ram a .

J . R .  M u l ry n e  h a s  p o i n t e d  o u t  how c e r t a i n  t r a g e d i e s  o f  t h e  p e r i o d ,  

King L e a r . The C h a n g e l i n g , The R e v e n g e r ' s  T r a g e d y , a l l  " a p p r o x i m a t e



306

2
. . .  t r a g i c o m i c  e x p e r i e n c e "  . Even  t h e  comedy o f  t h e  p e r i o d  was 

s e a r c h i n g  f o r  a  way o f  i n t e g r a t i n g  e x p e r i e n c e  w h ich  t h r e a t e n s  t h e  

comic  s t a b i l i t y .  L o v e ' s  L a b o u r s  L o s t , V o l p o n e , A T r i c k  t o  C a t c h  

t h e  Old O ne , and  A New tVa.v t o  Pay  Old  D e b t s  u s e  t h e  com ic  s t r u c t u r e  

t o  i n c l u d e  p a i n ,  b e t r a y a l ,  d i s i l l u s i o n ,  m a d n e s s ,  d e s p a i r  an d  

d e a t h .  J a c o b e a n  t r a g i c o m e d y  was s i m p l y  a n  a t t e m p t  t o  make 

e x p l i c i t  a n  i m p o r t a n t  t e n d e n c y  i m p l i c i t  i n  much o f  t h e  d ram a  o f  

t h e  p e r i o d .

W i th  modern  c r i t i c s  J a c o b e a n  . t r a g i c o m e d y  h a s  h a d  " a n  

a t t e n u a t e d ,  a s  much a s  a  b a d ,  p r e s s ' ' ^  l a r g e l y  b e c a u s e  c r i t i c s  h a v e  

n o t  c a r e d  t o  l o o k  bey o n d  t h e  g r a t i f i c a t i o n  o f  f a n t a s y  w h i c h  t r a g i ­

comedy i s  s a i d  t o  p r o v i d e .  The g e n r e  i s  h e l d  t o  be  t h e  f i n a l
if

p r o o f  o f  t h e  " d e c a d e n c e "  o f  t h e  l a t e  J a c o b e a n  s t a g e  : R u p e r t  

B rooke  d e s c r i b e s  F l e t c h e r  f l o o d i n g  . t h e  more  r i g o r o u s  f o r m s  o f
5

t r a g e d y  and  comedy i n  " a  s e a  o f  s a c c h a r i n e "  . I  h a v e  t r i e d  t o  

d e m o n s t r a t e ,  t h o u g h ,  t h a t  f a r  f ro m  i n v i t i n g  u s  t o  s a i l  o f f  i n t o  a  

s a c c h a r i n e  s e a ,  t r a g i c o m e d y  d i s t u r b s  u s  w i t h  a m b i g u i t i e s .  I t  

e x p l o r e s  t h e  c o n f r o n t a t i o n  o f  t r a g e d y  an d  comedy,  an d  e x p r e s s e s  

i t s e l f  i n  c l a s h i n g  t o n e s ,  d i s c o r d s ,  i r o n i c  r e p e t i t i o n  an d  i r o n i c  

j u x t a p o s i t i o n .  S u c c e s s f u l  t r a g i c o m e d y  d o e s  n o t  s h y  away f rom  

t r a g e d y  b e c a u s e  o f  t h e  " w e a k n e s s " ^  o f  t h e  a u d i e n c e  o r  t h e  a u t h o r ' s  

n e u r o t i c  n e e d  f o r  a  hap p y  e n d i n g .  I t  c r i t i c i s e s  t r a g e d y ,  a n a l y s e s  

an d  i n v e r t s  t h e  t r a g i c  s t r u c t u r e s ,  and  p l a c e s  t r a g e d y  i n  t h e  w i d e r
7

c o n t e x t  o f  " t h e  Whole T r u t h "  .

T r a g i c o m e d y  d o e s  more t h a n  r e l e a s i n g  an d  e n a c t i n g  o u r  

f a n t a s i e s .  I t  a l s o  d i s t u r b s  u s  by  i n s i s t i n g  on  t h e  p r e c a r i o u s n e s s  

o f  i t s  own c o n v e n t i o n s  an d  e s p e c i a l l y  o f  i t s  r h e t o r i c .  Many p l a y s  

show c h a r a c t e r s  f a i l i n g  t o  u n d e r s t a n d  t h e  m e t a p h o r s  o f  o t h e r s ,  an d  

d e p i c t  v e r b a l  a m b i g u i t i e s  and  c o l l i d i n g  m e a n i n g s ,  an d  a  c o l l a p s i n g
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r h e t o r i c  w h ich  f a l s i f i e s  r a t h e r  t h a n  e x p r e s s i n g  t r u t h .  One o f  t h e  

m ost  common m o t i f s  i n  b a r o q u e  f u n e r a r y  s c u l p t u r e  i s  t h e  f i g u r e  o f

Time,  a  g r i n n i n g  s k e l e t o n  c a r r y i n g  a  d e s t r u c t i v e  s c y t h e .  The

c o n v e n t i o n a l  n a t u r e  o f  t h e  m e t a p h o r ,  t h o u g h ,  o f t e n  b l u n t s  i t s

pow er  t o  d i s t u r b ,  t o  r e m i n d  u s  o f  t h e  f a c t s  o f  m o r t a l i t y .  I n

t h e  C a p u c h i n  c e m e t e r y  i n  t h e  C h u rc h  o f  t h e  I m m a c u l a t e  C o n c e p t i o n

i n  Rome, h o w e v e r ,  t h e  m o t i f  r e c u r s ,  and  t h e  a r t i s t  h a s  u s e d  a

r e a l  s k e l e t o n ,  whose s c y t h e  and  s c a l e s  a r e  ei lso made o u t  o f  human

b o n e s .  We e x p e c t  a  m e t a p h o r  and  f i n d  o u r s e l v e s  c o n f r o n t i n g

l i t e r a l  t r u t h :  t h e  e f f e c t  i s  u n c o m f o r t a b l e  an d  d i s o r i e n t a t i n g  i n

t h e  same way a s  t r a g i c o m e d y ' s  i n s i s t e n t  q u e s t i o n i n g  o f  i t s  own

c o n v e n t i o n s  and  i t s  own r h e t o r i c .

T ra g i c o m e d y  was so  p o p u l a r  i n  i t s  own day  n o t  o n l y  

b e c a u s e  i t  t e l l s  good  s t o r i e s  w e l l ,  i n c l u d e s  t h e  w i d e s t  p o s s i b l e  

s p e c t r u m  o f  f e e l i n g ,  and  p r e s e n t s  i t s  e x t r e m e  a n t i t h e s e s  c l e a r l y  

and  s h a r p l y .  I t  was a l s o  p o p u l a r  b e c a u s e  i t  e s t a b l i s h e d  a  

s p e c i a l  r e l a t i o n s h i p  w i t h  i t s  a u d i e n c e ,  made i t  a  d r a m a t i c  

c h a r a c t e r ,  and  p r e s e n t e d  i t  w i t h  i t s  own f a c u l t y  a s  o b s e r v e r s  o f  

an  e n a c t e d  f i c t i o n .  Many p l a y s  u s e  i n d u c t i o n ,  t h e  p l a y  w i t h i n  t h e  

p l a y  o r  i t s  e q u i v a l e n t ,  g e n e r i c  d e s c r i p t i o n ,  a n d  i m a g e s  o f  p l a y ,  

a c t o r  and  a u d i e n c e .  O s c a r  W i ld e ,  c h a r a c t e r i s t i c e i l l y  e x p r e s s i n g  

t h e  two h a l v e s  o f  a  t r u t h  a s  a n t i t h e t i c a l  r a t h e r  t h a n  com plemen­

t a r y ,  i n s i s t e d  t h a t  " I t  i s  t h e  s p e c t a t o r ,  an d  n o t  l i f e ,  t h a t  a r t
g

r e s L l ly  m i r r o r s "  , i n  a  n o v e l .  The P i c t u r e  o f  D o r i a n  G r a y , t h a t

shows a r t  m i r r o r i n g  t h e  s p e c t a t o r  i n  a  p e c u l i a r l y  l i t e r a l  s e n s e .
.. '

C r i t i c s  h a v e  r e c e n t l y  l o s t  t o u c h  w i t h  t r a g i c o m e d y  b e c a u s e  t h e y  

h a v e  f a i l e d  t o  i n v e s t i g a t e  t h e  way i n  .which t h e  g e n r e  m i r r o r s  t h e  

s p e c t a t o r .  I n t i m a t e l y  c o n n e c t e d  w i t h  t h i s  i s  t h e  l a c k  o f  i n t e r e s t  

o f  t h e  modern  t h e a t r e  i n  J a c o b e a n  t r a g i c o m e d y :  a p a r t  f r o m  t h e
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welcome r e t u r n  o f  M easu re  f o r  M eas u re  t o  t h e  r e p e r t o i r e ,  and  t h e  

o c c a s i o n a l  r e v i v a l  o f  The M a l c o n t e n t  o r  The K n i g h t  o f  The B u r n i n g  

P e s t l e , a l m o s t  no R e n a i s s a n c e  t r a g i c o m e d y  i s  r e v i v e d .  T h i s  i s  a  

p i t y  s i n c e ,  a s  I  h a v e  d e m o n s t r a t e d ,  t r a g i c o m e d y  d e p e n d s  so  much 

on " a c t i o n "  an d  i m a g e s  o f  a c t i o n  an d  t h e a t r i c a l i t y .  The s c r i p t  

i s  a s  i n a d e q u a t e  a  summary o f  t h e  w h o le  e x p e r i e n c e  o f  t r a g i c o m e d y  

a s  i t  i s  f o r  masque  o r  f a r c e .

The s e l f - c o n s c i o u s  i n t e r e s t  o f  t r a g i c o m e d y  i n  i t s  own

t h e a t r i c a l i t y  i s  e s p e c i a l l y  s i g n i f i c a n t  a t  t h e  e n d i n g  o f  t h e  p l a y ,

a s  f i c t i o n  g i v e s  p l a c e  t o  f a c t ,  and  t h e  p l a y w r i g h t  m u s t  h e l p  t h e

a u d i e n c e  t o  r e a d j u s t  b e t w e e n  t h e  p r i m a r y  an d  t h e  s e c o n d a r y  w o r l d s .

At t h e  end  o f  L o v e ' s  L a b o u r s  L o s t , Armado comments  on  t h e

u n b r i d g e a b l e  gap  b e t w e e n  f i c t i o n  and  r e a l  l i f e  a t  t h e  en d  o f  t h e

p l a y  -  "You t h a t  way:  we t h i s  way" ( V . i i . 9 2 3 ) .  I n  t h e  e p i l o g u e  t o

A l l ' s  Wel l  T h a t  Ends  Wel l  t h e  K in g  o f  F r a n c e  s h r i n k s  f r o m  a  k i n g

t o  an  a c t o r  t o  a n  o b s e r v e r  r e a d y  t o  a p p l a u d  t h e  a c t i n g  o f  t h e

a u d i e n c e  a s  t h e y  r e t u r n  t o  t h e i r  r e a l  l i v e s .  F i n a l l y  a s  t h e  
9

"show" o f  S ummer 's  L a s t  W i l l  and  T e s t a m e n t  comes t o  a n  e n d .  W i l l

S om ers  comment's on t h e  s e p a r a t e n e s s  o f  a c t o r s  and  a u d i e n c e  by

t e l l i n g  u s ,  i n  L a t i n  t o  p r o v e  h i s  p o i n t ,  t h a t  w i t h  t h e  e n d i n g  o f

t h e  p l a y  we c a n  no l o n g e r  u n d e r s t a n d  him o r  t h e  l a n g u a g e  o f  

10f i c t i o n  . T hese  e n d i n g s  m e d i a t e  f o r  t h e  a u d i e n c e  b e t w e e n  t h e

f i c t i o n  a n d . r e a l  l i f e ,  r e m i n d i n g  u s  t h a t  w ha t  we h a v e  b e e n  w a t c h i n g

i s  a  t h e a t r i c a l  f i c t i o n ,  an d  com m en t ing  on  t h e  d i f f e r e n c e s  b e t w e e n

p l a y  an d  r e a l  l i f e .  T r a g i c o m e d y ,  i t s e l f  a  t i s s u e  o f  d o u b l e

im a g e s  and  d o u b l e  m e a n i n g s ,  u s e s  e s p e c i a l l y  s i g n i f i c a n t l y  t h i s

f i n a l  d o u b l e  v i s i o n  a s  t h e  p l a y  e n d s ,  l e a v i n g  n o t  a  r a c k  b e h i n d .

The t r a g i c o m i c  e n d i n g ,  t o  u s e  G eorge  É l i o t ' s  t e r m i n o l o g y ,  p r e s e n t s  

11a  . " n e g a t i o n "  , b u t  i t  i s  a  n e g a t i o n  w h ic h  t e l l s  u s  a b o u t  t h e



309

s h i f t i n g  w o r l d  o f  t h e  p l a y ,  and  a b o u t  t h e  r e l a t i o n  b e t w e e n  i t s  

f i c t i o n a l  w o r l d  and  r e a l  l i f e .

M.T.  H e r r i c k  h a s  s u g g e s t e d  t h a t  o f  a l l  t h e  g r e a t

J a c o b e a n  p l a y w r i g h t s ,  V /ebs te r  was t h e  l e a s t  i n t e r e s t e d  i n  t r a g i -  

12comedy • T h i s  seems t o  me q u i t e  w ro n g .  Not o n l y  a r e  h i s  two 

t r a g i c o m e d i e s  among t h e  m os t  i n t e r e s t i n g  t h a t  h i s  age  p r o d u c e d ,  

b u t  h i s  t r a g e d i e s  t o o  a d a p t  many o f  t h e  c o n v e n t i o n s  an d  i n t e r e s t s  

o f  t r a g i c o m e d y .  B o t h ,  f o r  i n s t a n c e ,  u s e  e x t e n s i v e l y  and  s i g n i f i ­

c a n t l y  t h e  l a n g u a g e  o f  comedy.  B o th  make much u s e  o f  i r o n i c  

r e p e t i t i o n  and  j u x t a p o s i t i o n ,  o f  im a g e s  o f  a u d i e n c e  and  p l a y ,  and  

o f  v e r b a l  a m b i g u i t i e s  and  c o l l i d i n g  i n t e r p r e t a t i o n s ,  a s  w e l l  a s  

i n t r o d u c i n g  o v e r t l y  comic  o r  t r a g i c o m i c  i n c i d e n t s  an d  a n e c d o t e s .

I n  b o t h  p l a y s ,  t r a g e d y  i s  p l a c e d  i n  t h e  c o n t e x t  o f  " t h e  Whole 

T r u t h " ,  t h e  s m a l l - s c a l e ,  i n c o n s i s t e n t ,  u n h e r o i c  w o r l d  i n  v/h ich  we 

a c t u a l l y  l i v e .  The Whi te  D e v i l  p o s e s  t r a g e d y  a s  a  c l i m a x ,  a  

p r e c a r i o u s  moment o f  a f f i r m a t i o n  an d  u n d e r s t a n d i n g  won f rom s a t i r e  

a t  enorm ous  c o s t .  The D u c h e s s  o f  H a l f !  p u s h e s  t h i s  p r e c a r i o u s  

t r a g i c  moment f o r w a r d  i n t o  i t s  f o u r t h  a c t  a n d  shows i t  d i s s i p a t e d  

i n t o  a  number o f  t i n y  c o m e d i e s ,  t r a g i c o m e d i e s ,  an d  p a r o d i e s  o f  

t r a g e d y  i n  t h e  n e g a t i v e ,  t r i v i a l ,  s e l f - d o u b t i n g  w o r l d  w h ic h  t h e  

D u c h e s s  l e a v e s  b e h i n d  h e r .

I n  The D e v i l ' s  L a w -c a s e  an d  A Cure  f o r  a  C u c k o ld  W e b s t e r  

c o n s c i o u s l y  u s e s  t r a g i c o m e d y  a s  a  medium t o  d e s c r i b e  t h i s  s h i f t i n g  

w o r l d  o f  p r e c a r i o u s  v a l u e s  and  p r e c a r i o u s  a f f i r m a t i o n s .  A Cure  f o r  

a  C u cko ld  i s  a  l i v e l y ,  v i v i d ,  c o m p a s s i o n a t e  p l a y  w h ich  a n a l y s e s  

i t s  t h e a t r i c a l  and  v e r b a l  n a t u r e  an d  w h ich  p a r o d i e s  t h e  c o n v e n t i o n s  

o f  t r a g e d y ,  comedy and  t r a g i c o m e d y .  I t  r e a c h e s  a  s e c u r e  a n d  

moving  happy  e n d i n g  t h r o u g h  b o i s t e r o u s  comedy,  u n e x p e c t e d  

s u g g e s t i o n s  o f  r o m a n c e ,  and  b r i e f  b u t  p o w e r f u l  p r e s e n t a t i o n s  o f
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p a s s i o n ,  d i s o r i e n t a t i o n ,  and  d e s p a i r .  The D e v i l ' s  L a w - c a s e  i s  a  

more c h a l l e n g i n g  p l a y ,  t e s t i n g  b o t h  a s p e c t s  o f  i t s  n a t u r e  a s  a 

v i s u a l  and  v e r b a l  c o n s t r u c t ,  and  e x p r e s s i n g  a  d a n g e r o u s  w o r l d  

v e r y  l i k e  t h a t  o f  t h e  t r a g e d i e s  t h r o u g h  i n v e r t e d  c o n v e n t i o n s  and  

v e r b a l  a m b i g u i t i e s .  I t s  e n d i n g ,  w here  W e b s t e r  moves  f rom  a  verbaü .  

mode t o  e x p r e s s i o n  t h r o u g h  " a c t i o n "  seem s  f r a n k l y  e x p e r i m e n t a l ,  a  

c o n v i n c i n g  e v o c a t i o n  o f  a  w o r l d  o f  r u i n e d  l a n g u a g e s  w here  

e l a b o r a t e  v i s u a l  f o r m s  a r e  t r i e d  o u t  a s  a  way o f  e x p r e s s i n g  com­

p l i c a t e d  e m o t i o n s .  Both  p l a y s  seem p a r t i c u l a r l y  i n t e r e s t e d  i n  

t h e i r  a u d i e n c e ,  an d  i n  g u i d i n g  u s  t h r o u g h  t h e i r  t i s s u e  o f  c o l l i d i n g  

d e f i n i t i o n s  by t h e i r  com p lex  e x p l o r a t i o n  o f  t h e i r  t h e a t r i c a l  

n a t u r e .

Thomas Heywood, h i m s e l f  a n  i n n o v a t o r  w i t h  t r a g i c o m i c  

f o r m s ,  seems t o  h a v e  b e e n  i n t e r e s t e d  i n  t h e  w ho le  c o n c e p t  o f  m i x e d  

g e n r e s .  Many p l a y s ,  A Woman K i l l e d  w i t h  K i n d n e s s  o r  The Rape o f  

L u c r e c e , c o n t r a s t  t r a g e d y  w i t h  o t h e r  k i n d s  o f  e x p e r i e n c e  o r  e v e n  

u s e  t h e s e  o t h e r  k i n d s  o f  e x p e r i e n c e  t o  u n d e r m i n e  t r a g e d y  

a l t o g e t h e r .  He was n o t  o n l y  i n t e r e s t e d  i n  t h i s  m i x t u r e  i n  a 

d r a m a t i c  c o n t e x t ,  t h o u g h .  I n  h i s  p r o s e  w ork  G u n a i k a i o n . i n  w h ic h  

h e  c o l l e c t s  l i v e s  o f  f amous  women, he  d e s c r i b e s  t h e  t e c h n i q u e  o f  

h i s  h i s t o r i c a l  w r i t i n g s .  He h a s ,  he  t e l l s  u s ,  i n t e r m i x e d  t h e  b a r e  

f a c t s  o f  h i s t o r y  w i t h  " f a b u l o u s  J e a s t s  an d  T a l e s " ^ ^ .  He h a s  done  

t h i s  i n  a  d e l i b e r a t e  a t t e m p t  t o  e n r i c H  h i s  h i s t o r i c a l  w o r k s ,  f o r

The m os t  c u n n i n g  an d  c u r i o u s  M u s i c k  i s  t h a t  w h ic h  i s
made o u t  o f  D i s c o r d s .

l 4

I t  w ould  be  h a r d  t o  f i n d  a  b e t t e r  d e s c r i p t i o n  o f  J a c o b e a n  d r a m a t i c  

t r a g i c o m e d y .
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1.  C i t e d  by Leo S t e i n b e r g  i n  a  l e c t u r e ,  Body Languaf^e and

K i c h a e l a n p : o l o , g i v e n  a t  t h e  A m e r i c a n  Academy,  Rome, on  2 3 r d

A p r i l  1 9 7 6 .

2 .  J . R .  M u l r y n e ,  "V /ebs te r  a n d  t h e  U se s  o f  T r a g i c o m e d y "  ( J o h n  . 

W e b s t e r , B r i a n  M o r r i s  e d . , 1 9 7 0 ) ,  p . 133»

3* R a l p h  B e r r y ,  The A r t  o f  J o h n  W e b s t e r  ( 1 9 7 2 ) ,  p . I 3 I »

4 .  T .B .  T o m l i n s o n ,  A S t u d y  o f  E l i z a b e t h a n  a n d  J a c o b e a n  T r a g e d y

( 1 9 6 4 ) ,  p . 2 1 3 .

3» R u p e r t . B r o o k e , J o h n  W e b s t e r  and  E l i z a b e t h a n  Drama ( I 9 l 6 ) , p . 7 3 *  

6 .  As A r i s t o t l e  s u g g e s t s  i n  P o e t i c s  x i i i  I I - I 3  (W. H a m i l t o n  F y f e , 

Loeb e d . , 1927,  p . 4 9 ) .

7» A ld o u s  H u x l e y ,  " T r a g e d y  an d  t h e  Whole T r u t h "  ( M usic  a t * N i g h t

1 9 3 1 ) ,  p . 1 8 .

8 . P r e f a c e  t o  The P i c t u r e  o f  D o r i a n  G ra y  ( C o m p le te  Works o f  O s c a r  

V / i l d e , e d .  J . B .  F o rem an ,  1 9 4 8 ) ,  p . 1 7 «

9» The U n f o r t u n a t e  T r a v e l l e r  and  O t h e r  W o rk s , e d .  J . B .  S t e a n e

( 1 9 7 2 ) ,  p . 1 4 8 .

10 .  " B a r b a r u s  h i e  ego sum, q u i a  non  i n t e l l i g o r  u l l i "  ( The 

U n f o r t u n a t e  T r a v e l l e r  and O t h e r  W o rk s , o p .  c i t . ,  p . 2 0 7 .

11 .  C i t e d  by F r a n k  Kermode,  The S e n s e  o f  an  E n d i n g  ( 1 9 6 6 ) ,  p . 174 .

12 .  M.T.  H e r r i c k ,  T ra g i c o m e d y  ( U rb a n a  1 9 6 2 ) , p . 28 0 .

13* Thomas Heywood G u n a i k e i o n ;  o r  N ine  Books  o f  V a r i o u s  H i s t o r y  

C o n c e r n i n g  Women . . .  ( l 6 2 4 ) .  E p i s t l e  "To The R e a d e r "  A 4 -v .

14,. Thomas Heywood,  o p .  c i t .
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ABBREVIATIONS

ELH E n g l i s h '  L i t e r a r y  H i s t o r y .

.ELR E n g l i s h  L i t e r a r y  R e n a i s s a n c e .

ES E n g l i s h  S t u d i e s .

E & S E s s a y s  and S t u d i e s -

JEGP J o u r n a l  o f  E n g l i s h  and  G e rm an ic  P h i l o l o g y .

JGP J o u r n a l  o f  G erm an ic  P h i l o l o g y .

MLQ, • Modern L anguage  Q u a r t e r l y .

MLR Modern  Language  R e v i e w .

MP Modern P h i l o l o g y .

N & Q. N o te s  and  Q u e r i e s .

PMLA P u b l i c a t i o n s  o f  t h e  Modern  L a n g u a g e  A s s o c i a t i o n  o f  A m e r i c a .

PQ P h i l o l o g i c a l  Q u a r t e r l y .

RES Review  o f  E n g l i s h  S t u d i e s .

SEL S t u d i e s  i n  E n g l i s h  L i t e r a t u r e .

SP S t u d i e s  i n  P h i l o l o g y .

Cure A Cure f o r  a C u c k o l d .

DLC The D e v i l ' s  L a w - c a s e .

M a l f i  The D uchess  o f  M a l f i .

WD The W hi te  D e v i l .

AYLI As You L i k e  I t .

LLL L o v e ' s  L a b o u r ' s  L o s t .

M f o r  M M easure  f o r  M e a s u r e . 

Temp The T e m p e s t .

K and No 
K

A and M 

A ' s  R 

Male

A K ing  and  No K i n g . 

A n to n io  and  M e l l i d a . 

A n t o n i o ' s  R e v e n g e . 

The M a l c o n t e n t .

SOED S h o r t e r  O x fo rd  E n g l i s h  D i c t i o n a r y .
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EDITIONS USED

The p l a c e  o f  p u b l i c a t i o n  i s  L o n d o n ,  e x c e p t  w he re  o t h e r w i s e  s t a t e d .  

C h a u c e r  W orks , e d .  F .N .  R o b i n s o n  (1 9 3 3 )*

H r o s w i t h a  H r o t s v i t h a e  O p e r a , e d .  H. Homeyer  ( P a d e r b o r n  1 9 7 0 ) .

Vifebster The W hi te  D e v i l , J . R .  Brown, I9 6 0  (The  R e v e l s  P l a y s ) .

The D uchess  o f  M a l f i , J . R .  Brown, 1964 (The R e v e l s  P l a y s ) .

The D e v i l ' s  L a w - c a s e , E l i z a b e t h  B r e n n a n , 1975 (New M e r m a i d ) .

A Cure  f o r  a  C u c k o l d , F . L .  L u c a s ,  v o l .  I l l ,  1927 .

Beaumont & A King  and  No K i n g , R .K .  T u r n e r ,  J r . ,  1964  ( R e g e n t s  

F l e t c h e r  R e n a i s s a n c e  D r a m a ) .
/

O t h e r  p l a y s ,  G l o v e r  an d  V/a l l e r  e d s . , 1 9 0 3 - 1 9 1 2  ( C a m b r i d g e ) .

M a r s t o n  The M a l c o n t e n t , A.H. Gomme, J a c o b e a n  T r a g e d i e s  ( I 9 6 9 ) .

The D utch  C o u r t e s a n , M a r t i n #  Wine,  I 963  ( R e g e n t s  R e n a i s s a n c e  

D ram a) .

A n t o n i o  and M e l l i d a , G.K. H u n t e r ,  1963  ( "  "  )

A n t o n i o ' s  R e v e n g e , G.K. H u n t e r ,  1966  ( " •* )

The F a w n e , G.A. S m i t h ,  I 963  ( " »i )

O t h e r  p l a y s ,  H.H. V/ood ( E d i n b u r g h ) ,  1 9 3 4 - 3 9 .

Poems,  A r n o l d  D a v e n p o r t  ( L i v e r p o o l )  1 9 6 1 .

S h a k e s p e a r e  P e t e r  A l e x a n d e r ,  W i l l i a m  S h a k e s p e a r e  ; The C o m p le te  W orks ( l 9 5 l )

J o n s o n  H e r f o r d  and  S im p s o n ,  1 9 2 3 - 3 2 .

F o r d The B roken  H e a r t , D.K. A n d e r s e n  J r . ,  1968  ( R e g e n t s  R e n a i s ­

s a n c e  D r a m a ) .

The Q u e e n , V/. Bang ,  M a t e r i a l i e n  z u r  Kunde d e s  A l t e r  en  

E n g l i s c h e n  Dramas v o l  I 3  ( L o u v a i n )  I 9O6 .

O t h e r  p l a y s .  The D r a m a t i c  Works o f  J o h n  F o r d , e d .  H e n ry  

Weber I 8 1 I .
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Tudor  T r a g i c o m e d i e s

A p iu s  and V i r g i n i a , P e t e r  H appe ,  T udor  I n t e r l u d e s  ( 1 9 7 2 )  

( P e n g u i n ) .

Damon and P y t h i a s , M alone  S o c i e t y  R e p r i n t ,  1937 ,  e d s .  A. 

Brown and  P . P .  W i l s o n .

The G l a s s  o f  G o v e r n m e n t , j . W .  G u n l i f f e ,  The C o m p le te  

Works o f  G a s c o i g n e ,  ( 1 9 0 7 - 1 9 1 0 ) •

The V i r t u o u s  O c t a v i a , M alone  S o c i e t y  R e p r i n t ,  e d .  R .B .  

McKerrow 1 9 0 9 .

Heywood The Dra m a t ic  Works o f  Thomas Heywood w i t h  . . .  a  Memoir 

o f  t h e  A u t h o r  b y  R .H .  S h e p h e r d ]  . 1874 .

M a s s i n g e r  P h i l i p  M a s s i n g e r  e d .  A r t h u r  Symons ( 1 9 0 4 )  (The  M ermaid  

s e r i e s ) .

E x c e p t  w here  o t h e r w i s e  s t a t e d ,  d a t e s  o f  p l a y s  a r e  t a k e n  f rom  

H a r b a g e ,  A n n a l s  o f  E n g l i s h  Drama ( r e v i s e d  by  S .  S choenbaum ,  1 9 6 4 ) .
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(C am b r id g e  1 9 3 5 ) .

Growth  and  S t r u c t u r e  o f  E l i z a b e t h a n  Comedy ( 1 9 5 5 ) «

A r t h u r  Brown, "The P l a y  w i t h i n  a  P l a y  - : a n  E l i z a b e t h a n  D r a m a t i c  
D e v i c e "  ( E and  S I 96O) p p .  3 6 - 4 8 .

J . L .  C a l d e r w o o d ,  S h a k e s p ^ r e a n  M e tad ra m a  ( M i n n e a p o l i s  1971)*

J a c k s o n  I .  Cope,  The T h e a t e r  an d  t h e  Dream ( B a l t i m o r e  1 9 7 3 ) «

J . V .  Cunningham, Woe o r  wVonder (D e n v e r  1 9 5 1 ) .

M a d e l e i n e  D o ran ,  E n d e a v o r s  o f  A r t  ( M a d i s o n  1 9 5 4 ) .

Una E l l i s - F e r m o r , The J a c o b e a n  Drama ( 1 9 3 6 ) .

W i l l i a m  Empson,  "D oub le  P l o t s "  (Some V e r s i o n s  o f  P a s t o r a l  1935)
p p .  2 9 - 7 4 .

A l f r e d  H a r b a g e ,  S h a k e s p e a r e  and t h e  R i v a l  T r a d i t i o n s  (NY 1 9 3 2 ) .

A n n a l s  o f  E n g l i s h  Drama 9 7 3 - 1 7 0 0  ( r e v i s e d  S .  S choenbaum ,  1 9 6 4 ) .  

R o b e r t  H e i l m a n ,  T r a g e d y  and  M e lo d ram a ;  V e r s i o n s  o f  E x p e r i e n c e
( /̂ifrflwihjpn y t  I.9 6 8 ) .

C y ru s  Hoy,- The H y a c i n t h  Room ( 1 9 6 4 ) .

J e a n  J a c q u o t ,  " ' L e  T h e a t r e  du Monde^' de S h a k e s p e a r e  "k C a l d e r o n "
( Revue de L i t t é r a t u r e  Comparée 31 J u i l l e t - S e p t e m b r e  1937)  
p p .  3 4 1 - 3 7 2 .
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R . J .  Kaufmanjfcj " T r a g e d y  and  i t s  V a l i d a t i n g  C o n d i t i o n s "  ( C o m p a r a t i v e  • 
Drama l . i .  1 9 6 7 -8 )  p p .  1 8 2 - 1 9 8 .

Franlc Kermode ,  The S e n s e  o f  an E n d i n g  ( I 9 6 6 ) .

A r t h u r  C. K i r s c h ,  J a c o b e a n  D r a m a t i c  P e r s p e c t i v e s  ( C h a r l o t t e s v i l l e
1 9 7 2 ) .

D av id  K l e i n ,  The E l i z a b e t h a n  D r a m a t i s t s  a s  C r i t i c s  (NY 1 9 6 3 ) . 

D o r o t h e a  K rook ,  E l e m e n t s  o f  T r a g e d y  (New H aven  I 9 6 9 ) .

C l i f f o r d  L e e c h ,  T r a g e d y  ( I 9 6 9 ) .

J.V/. L e v e r ,  The T r a g e d y  o f  S t a t e  (1971 ) *

R i c h a r d  L e v i n ,  The M u l t i p l e  P l o t  i n  E n g l i s h  R e n a i s s a n c e  Drama 
( C h ic a g o  1 9 7 1 ) .  ”

Lacy  L o c k e r t ,  " M a r s t o n ,  W e b s t e r ,  an d  t h e  D e c l i n e  o f  E l i z a b e t h a n  
Drama" ( Sewanee Rev iew  27» 1919)  p p .  6 2 - 8 I .

D i e t e r  M e h i , The E l i z a b e t h a n  Dumb Show ( I 9 6 3 ) .

R o b e r t  J .  N e l s o n ,  P l a y  W i t h i n  A P l a y  (New H aven ,  1 9 3 8 ) .

P a u l a  N e u s s ,  " A c t i v e  an d  I d l e  L a n g u a g e ;  D r a m a t i c  Im a g e s  i n  M a n k in d " 
( M e d i e v a l  D ram a , S t r a t f o r d - u p o n - A v o n  S t u d i e s  I 6 , A s s o c i a t e  
E d i t o r  N e v i l l e  Denny 1973)^ p p .  4 l - 6 y .

A l l a r d y c e  N i c o l l ,  An I n t r o d u c t i o n  t o  D r a m a t i c  T h e o r y  ( I 9 2 3 ) .

" ’ T r a g i c a l - c o m i c a l - h i s t o r i c a l - p a s t o r a l ' ;  E l i z a b e t h a n  D r a m a t i c  
N o m e n c l a t u r e "  ( B u l l e t i n  o f  t h e  J o h n  R y l a n d s  L i b r a r y , 43
1960 - 1 ) p p .  7 0 - 8 7 .

S t e p h e n  O r g e l ,  The J o n s o n i a n  Masque (Cambridge^ iMass., I 9 6 3 ) .

R o b e r t  O r n s t e i n ,  The M pra l  V i s i o n  o f  J a c o b e a n  T r a g e d y  ( M a d i s o n  I 9 6 3 ) . 

I r v i n g  R i b n e r , J a c o b e a n  T r a g e d y ;  The Q u e s t  f o r  M o ra l  O r d e r  ( 1 9 6 2 ) .  

Anne R i g h t e r ,  S h a k e s p e a r e  and t h e  I d e a  o f  t h e  P l a y  ( H a rm o n d s w o r th
1962).

Samuel Schoenbaum ,  " ' D e c a d e n c e '  i n  J acobea in  Drama" ( H i s t o r y  o f  I d e a s  
News L e t t e r ,  NY, I V . 3» Summer 1938 p p .  3 0 -3 3 »  V . l .  W i n t e r  
1939 p p .  3 - 1 1 ) .

M i c h a e l  S h a p i r o ,  " T o w a r d s  a  R e a p p r a i s a l  o f  t h e  C h i l d r e n ' s  T r o u p e s "  
( T h e a t r e  S u r v e y I 3 1972)  p p .  1-19*

" C h i l d r e n ' s  T r o u p e s :  D rsuna t ic  I l l u s i o n  and  A c t i n g  S t y l e " ,  
( C o m p a r a t i v e  Drama 9» 1969)  p p .  42-33*

" A u d i e n c e  v s .  D r a m a t i s t  i n  J o n s o n ' s  E p i c o e n e  and  O t h e r  P l a y s  
o f  t h e  C h i l d r e n ' s  T r o u p e s "  ( ELR 3 , 1973)  p p .  4 0 0 - 1 7 .
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T h e o d o re  S p e n s e r ,  D ea th  and  E l i z a b e t h a n  T r a g e d y  (C a m b r id g e  M a s s . ,
1 9 3 6 ) .

T .B .  S t r o u p ,  H ic r o c o s m u s  ( L e x i n g t o n  1 9 6 3 ) .

J . L .  S t y a n ,  Drama, S t a g e  and  A u d ie n c e  ( 1 9 7 3 ) •

E . N . S .  Thompson,  " E l i z a b e t h a n  D r a m a t i c  C o l l a b o r a t i o n "  ( E n g l i s c h e  
S t u d i e n  40 ,  1909)  pp« 3 0 - 4 6 .

T .B .  T o m l i n s o n ,  A S t u d y  o f  E l i z a b e t h a n  and  J a c o b e a n  T r a g e d y  ( 1 9 6 4 ) .

Ann W ie ru n ,  " ' A c t o r s '  and  ' P l a y - a c t i n g '  i n  t h e  M o r a l i t y  T r a d i t i o n "  
( R e n a i s s a n c e  Drama n s  3» 1970) p p .  l 8 9 - 2 l 4 .

Comedy and S a t i r e

C*L. B a r b e r ,  S h a k e s p e a r e ' s  F e s t i v e  Comedy ( P r i n c e t o n  1 9 3 9 ) »

Anne B a r t o n ,  " As You L i k e  I t  and  T w e l f t h  N i g h t  : S h a k e s p e a r e ' s  S e n s e  
• o f  a n  E n d i n g "  ( S h a i c e s p ^ i a n  Comedy, S t r a t f o r d - u p o n - A v o n  

S t u d i e s  l 4 ,  B r a d b u r y  and  P a l m e r  e d s . , 1972)  p p .  I 6O - 18O.

C . J .  Ceimpbel l , C o m i c a l l  S a t y r e  (S a n  M a r i n o ,  C a l i f . ,  1 9 3 8 ) .

S h a k e s p e a r e ' s  S a t i r e  (NY 1943)*

N o r t h r o p  F r y e ,  "The Argument o f  Comedy" ( E n g l i s h  I n s t i t u t e  E s s a y s  
1948) p p .  3 8 - 7 3 .

A N a t u r a l  P e r s p e c t i v e  ( I 9 6 3 ) «

B r i a n  G i b b o n s ,  J a c o b e a n  C i t y  Comedy ( 1 9 6 8 ) .

R.G. H u n t e r ,  S h a k e s p e a r e  and  t h e  Comedy o f  F o r g i v e n e s s  ( C o l u m b i a
1 9 6 6 ) .

A l v i n  K e r n a n ,  The C a n k e re d  Muse ( Y a l e  1 9 3 9 ) .

G eorge  M e r e d i t h ,  "An E s s a y  on Comedy an d  t h e  U se s  o f  t h e  Comic 
S p i r i t "  ( 1 9 0 6 ) .

J . R .  M ulryne  and  S t e p h e n  F e n d e r ,  "Marlowe and  t h e  'Comic  D i s t a n c e ' "  
( C h r i s t o p h e r  M a r lo w e , B r i a n  M o r r i s  e d . , I 9 6 8 ) p p .  4 9 - 6 4 .

T r a g i c o m e d y  and  Beaumont and  F l e t c h e r

Mary G.M. A d k i n s , ’ The C i t i z e n s  i n  P h i l a s t e r : t h e i r  f u n c t i o n  a n d  
S i g n i f i c a n c e "  iS ?  43 ,  1946)  p p .  2 0 3 - 2 1 2 .

:

W.W. A p p l e t o n ,  Beaumont and  F l e t c h e r ;  A C r i t i c a l  S t u d y  ( I 9 3 6 ) .
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V/.A. A r m s t r o n g ,  " Damon and P y t h i a s  and  R e n a i s s a n c e  T h e o r i e s  o f  
T r a g e d y "  (ES 39 1938) p p .  2 0 0 - 2 0 ? .

J o h n  Danby,  "Beaumont  and  F l e t c h e r  : J a c o b e a n  A b s o l u t i s t s "  ( P o e t s  
on F o r t u n e ' s  H i l l  1932) p p .  1 3 2 -1 6 3

" The K a i d ' s  T r a g e d y " ( P o e t s  on F o r t u n e ' s  H i l l  1932)
p p .  164—2 0 6 .

P e t e r  D a v i s o n ,  "The S e r i o u s  C o n c e r n s  o f  P h i l a s t e r " ( ELH 3 O 19^3)
p p .  1- 1 3 .

W.Y. D u ran d ,  " N o t e s  on R i c h a r d  E d w a r d e s "  ( JGP 4 ,  1902)  p p .  3 4 8 - 3 6 9 .

P h i l i p  E d w a rd s ,  "The D ange r  Not t h e  D e a t h :  t h e  A r t  o f  J o h n
F l e t c h e r "  ( J a c o b e a n  T h e a t r e , S t r a t f o r d - u p o n - A v o n  S t u d i e s  1,  
Brown and H a r r i s  e d s . , 1 9 6 0 ) p p . 1 3 9 -1 7 7 •

P . J .  F i n k e l p e a r l ,  "B eaum on t ,  F l e t c h e r ,  a n d  ' Beaumont  and  F l e t c h e r ' :  
Some D i s t i n c t i o n s "  ( ELR 1,  1971)  p p .  l 4 4 - l 6 4 .

I a n  F l e t c h e r ,  Beaumont and  F l e t c h e r  ( 1 9 6 7 ) .

G i o v a n n i  B a t t i s t a  G u a r i n i ,  The Compendium o f  T r a g i c o m i c  P o e t r y  
(A.H. G i l b e r t ,  L i t e r a r y  C r i t i c i s m  f rom P l a t o  t o  D r y d e n ,
NY, 194 0 ) .

K a r l  S .  G u th k e ,  Modern T r a g i c o m e d y  (NY I 9 6 6 ) .

M.T.  H e r r i c k ,  T r a g i c o m e d y ,  I t s  O r i g i n  and  D ev e lo p m e n t  i n  I t a l y , 
F r a n c e  and  E n g l a n d  ( U r b a n a  1 9 3 3 ) «

A l l a n  H o l a d a y ,  " S h a k e s p e a r e , R i c h a r d  E d w a r d e s ,  and  t h e  V i r t u e s  
R e c o n c i l e d "  ( JEGP 6 6 , 1 9 6 7 ) p p i  2 0 0 - 2 0 6 .

J . L .  J a c k s o n ,  " T h r e e  N o t e s  on Damon an d  P y t h i a s " ( PQ, 29» 1930)
p p .  2 0 9 - 2 1 3 .

C l i f f o r d  L e e c h ,  The J o h n  F l e t c h e r  P l a y s  ( I 9 6 2 ) .

L . J .  M i l l s ,  "Some A s p e c t s  o f  Damon and  P y t h i a s " ( I n d i a n a  
U n i v e r s i t y  S t u d i e s  14 ,  1927)  p p .  3 - 1 1 .

Marco M i n e o f f , " The F a i t h f u l  S h e p h e r d e s s  : A F l e t c h e r i a n  E x p e r i m e n t "  
( R e n a i s s a n c e  Drama 9» 1966) p p .  163-177*

A r t h u r  M i z e n e r ,  "The High  D e s i g n  o f  A K in g  and  No K i n g " (MP 3 8 ,
1940 - 1 ) p p .  133- 1 3 4 .

R o b e r t  O r n s t e i n ,  "The Comic S y n t h e s i s  o f  D r .  F a u s t u s " ( ELH 22 ,
1 9 3 3 ) p p .  163- 1 7 2 . .

flctcJ^cr
Nancy C o t t o n  P e a r s e ,  J o h n  A Richie * ' s  C h a s t i t y  P l a y s :  M i r r o r s  o f  

M odes ty  ( L e w i s b u r g  1973)*

F .H .  R i s t i n e ,  E n g l i s h  T r a g i c o m e d y ,  I t s  O r i g i n  and  H i s t o r y  (NY 1 9 1 0 ) .
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L i n d a  B r a d l e y  Sa la raon ,  "A F a c e  i n  The G l a s s e ; G a s c o i g n e ' s  G l a s s  
o f  G overnment R e - e x a m i n e d "  (SP 71» 1974)  p p .  4 7 -7 1  *

Samuel Schoenbaum,  " M i d d l e t o n ' s  T r a g i c o m e d i e s "  3 4 ,  1 9 3 6 - 7 )  
p p .  7 - 1 9 .

J . L .  S t y a n ,  The Dark  Comedy ( 1 9 6 8 ) .

E.M. W a i th , .  " C h a r a c t e r i s a t i o n  i n  J o h n  F l e t c h e r ' s  T r a g i c o m e d i e s "  
(RES 19» 1 9 4 3 ) p p .  I 4 l - l 6 4 .

The P a t t e r n  o f  T r a g i c o m e d y  i n  Beaumont and  F l e t c h e r  (New 
Haven 1 9 3 2 ) .

L . B .  W a l l i s ,  F l e t c h e r , Beaumont and  Company (NY 1 9 4 ? ) .

M a r s t o n

A nthony  C a p u t i ,  J o h n  M a r s t o n ,  S a t i r i s t  (NY I 9 6 I ) .

J .  S c o t t  C o l l e y ,  " ' O p i n i o n '  and  t h e  R e a d e r  i n  J o h n  M a r s t o n ' s  The
M e t a m o r p h o s i s  o f  P i g m a l i o n s  I m a g e " ( ELR 3 » 1973)  p p .  2 2 1 - 2 3 1 .

T . S .  E l i o t ,  " J o h n  M a r s t o n "  ( S e l e c t e d  E s s a y s  1932)  p p . 2 2 1 - 2 3 3 .

P . J .  F i n k e l p e a r l ,  J o h n  M a r s t o n  o f  t h e  M i d d l e  Temple  ( C a m b r i d g e ,  
M a s s . ,  1 9 6 9 ) .

R.A.  F o a k e s ,  " J o h n  M a r s t o n ' s  F a n t a s t i c a l  P l a y s :  A n t o n i o  and
M e l l i d a  and  A n t o n i o ' s  R e v e n g e " , ( P ^  4 l , 1 9 6 2 ) p p .  2 2 9 - 2 3 9 .

G.K. H u n t e r ,  " E n g l i s h  F o l l y  and  I t a l i a n  V i c e "  ( J a c o b e a n  T h e a t r e , 
S t r a t f o r d - u p o n - A v o n  S t u d i e s  1 ,  Brown an d  H a r r i s  e d s . , i 9 6 0 ) 
p p .  8 3 - 1 1 1 .

A n to n io  and M e l l i d a  ( I 9 6 3 ) .

A n t o n i o ' s  Revenge ( 1 9 6 6 ) .

Samuel Schoenbaum ,  "The P r e c a r i o u s  BauLance o f  J o h n  M a r s t o n "
( PMLA 6 7 , 193 2 ) p p .  1069 - 1 0 7 8 .

P a u l  M. Z a l l ,  " J o h n  M a r s t o n ,  M o r a l i s t "  ( ELH 2 0 ,  1933)  p p .  186 - 1 9 3 .

S h a k e s p e a r e  and T ra g i c o m e d y

Howard F e l p e r i n ,  S h a k e s p e r i a n  Romance ( P r i n c e t o n  1 9 7 2 ) .

R .A, F o a k e s ,  S h a i c e s p e a r e , t h e  D ark  Comedies  t o  t h e  L a s t  P l a y s  : 
f rom S a t i r e  t o  C e l e b r a t i o n  ( 1 9 7 1 ) .

J o a n  H a r t w i g ,  S h a k e s p e a r e ' s  T r a g i c o m i c  V i s i o n  ( L o u i s i a n a  1 9 7 2 ) .

H a r r i e t  H aw kins ,  L i k e n e s s e s  o f  T r u t h  i n  E l i z a b e t h a n  and  R e s t o r a t i o n  
Drama ( O x f o rd  1 9 7 2 ) .
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Mary L a s c e l l e s ,  S h a k e s p e a r e ’ s  M eas u re  f o r  M e a s u re  (1 9 5 3 )»

W. W.Lav/rence , S h a k e s p e a r e ’ s  P r o b l e m  Comedies  ( 193.0) •

J o c e l y n  P o w e l l ,  " T h e a t r i c a l  t r o m p e  I ' o e ' i l  i n  M eas u re  f o r  M e a s u r e ** 
( ^ h a k e s o ^ r e a n  Comedy. S t r a t f o r d - u p o n - A v o n  S t u d i e s  14 ,

B r a d b u r y  and P a l m e r  e d s . ,  1972)  p p .  181-209*

B.M.W. T i l l y a r d ,  S h a k e s p e a r e ' s  L a s t  P l a y s  ( 1 9 3 S ) .

S h a k e s p e a r e ' s  P r o b l e m  P l a y s  ( 1 9 3 0 ) .

\
W e b s t e r :  G e n e r a l

K.H. A n s a r i ,  J o h n  V^ebs te r ,  ImaA’e P a t t e r n s  and  Canon ( K e r a l a ,
I n d i a ,  1 9 6 9 ) .

W i l l i a m  A r c h e r ,  The Old  Drama and t h e  New ( 1 9 2 3 ) .

R a l p h  B e r r y ,  The A r t  o f  J o h n  W e b s t e r  ( 1 9 7 2 ) .

R. B o d t k e ,  T r a g e d y  and  t h e  J a c o b e a n  T em per :  The M a jo r  P l a y s  o f  J o h n  
W e b s te r  ( S a l z b u r g ,  1 9 7 2 ) .

T r a v i s  B o g a r d ,  The T r a g i c  S a t i r e  o f  J o h n  W e b s t e r  (KY 1935)*

M.C. B r a d b r o o k ,  "Two N o t e s  upo n  W e b s t e r "  ( MLR 4 2 ,  1947 )  p p .  2 8 1 - 2 9 4 .

G a m a l i e l  B r a d f o r d ,  "The Women o f  M i d d l e t o n  an d  W e b s t e r "
( Sewanee  -Review 29» 1921) p p .  14-29*

E l i z a b e t h  B r e n n a n ,  "The R e l a t i o n s h i p  b e t w e e n  B r o t h e r  a n d  S i s t e r  
i n  t h e  P l a y s  o f  J o h n  W e b s t e r "  ( MLR 3 8 , I 9 6 3 ) p p .  4 8 8 - 4 9 4 .

L e o n o r a  L .  B ro d w in ,  E l i z a b e t h a n  Love T r a g e d y  1 3 8 7 -1 6 2 5  (NY 1 9 7 1 ) .

R u p e r t  B r o o k e ,  J o h n  W e b s t e r  and  E l i z a b e t h a n  Drama ( I 9 1 6 ) .

L o r d  D av id  C e c i l ,  " J o h n  W e b s t e r "  ( P o e t s  and  S t o r y t e l l e r s , 1949)  
p p .  2 6 - 4 5 .

D av id  Cook,  "The E x t rem e  S i t u a t i o n :  A S t u d y  o f  W e b s t e r ' s  T r a g e d i e s "  
( Komos, v o l .  2 ,  n o .  1,  May I 9 6 9 ) p p .  9 -13*

R.A .  D a v i s o n ,  " J o h n  W e b s t e r ' s  M o ra l  View R e - e x a m i n e d "  (M o d e rn s  
S p r a k  5 3 .  196 9 ) i>p. 2 1 3 - 2 2 3 .

R.W. D e n t ,  J o h n  W e b s t e r ' s  B o r r o w in g  ( B e r k e l e y  1 9 6 0 ) .
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The Whi te  D e v i l
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p p .  8 2 5 - 6 .

L o u i s  D. G i a n e t t i ,  "A C o n te m p o r a r y  View o f  The D u c h e s s  o f  M a l f i " 
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R.K.  K a u l ,  "What T h e o b a l d  d i d  t o  W e b s t e r "  ( I n d i a n  J o u r n a l  o f  
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( J o h n  W e b s t e r , B r i a n  M o r r i s  e d . ,  1970)  p p .  1 1 3 - 1 3 0 .
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1 9 6 8 ) p p .  3 4 3 - 3 3 8 .

A Cure f o r  a  C u cko ld

I n g a - S t i n a  Ewbank,  " W e b s t e r ' s  C o n s t r u c t i o n a l  Rhythm" ( ELH 2 4 ,
193 7 ) 165 - 1 7 6 .

H.D.  G ra y ,  " A Cure f o r  a  C u c k o ld  by  Heywood,  W e b s t e r  a n d  Row ley"
(MLR 2 2 ,  1 9 2 7 ) p p .  3 8 9 - 3 9 7 .

Dewar M. Robb,  "The Canon o f  W i l l i a m  R o w l e y ' s  P l a y s "  ( MLR 4 5 ,  
1 930 ) p p .  1 2 9 - 1 4 1 .

C.W. S t o r k ,  W i l l i a m  Row ley ;  A l l ' s  L o s t  b y  L u s t  an d  a  S hoom aker  
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APPENDIX

The V o c a b u l a r y  o f  Comedy i n  The P l a y s  o f  J o h n  W e b s t e r

The W hi te  D e v i l

l . i . 3  L o d o v i c o  l a u g h s .

l . i . 2 0 - 4  ' "T hose  nob le m en  . . .  / L a u g h  a t  y o u r  m i s e r y . "

l . i .2 6  " j e s t  upon  y o u . . . "

l . i i .71  " u n d e r  what  a  s m i l i n g  p l a n e t . . . "

l . i i .1 9 3  " t h e  j e s t  o f  t h e  s i l k w o r m  . . . "

I . 1 1 .1 9 6  F l a m i n e o  l a u g h s .

I I . i . 168 " I  s h o u l d  be m e r r y . . . "

1 1 . i . 2 7 4 -6  "To s e e  h e r  come/To my l o r d  C a r d i n a l  f o r  a  d i s p e n s a t i o n /

Of h e r  r a s h  vow, w i l l  b e g e t  e x c e l l e n t  l a u g h t e r . "

11 i . 306  "Your  s e c r e t a r y  i s  m e r r y . . . "

1 1 . i . 3 7 2 -3  "Your p a r t i n g  i s  s o  m e r r y . . . / M e r r y  my l o r d ,  a ' t h *  

c a p t a i n ' s  h u m o u r . . . "

I I . i i . 2 3 SD I s a b e l l a ' s  m u r d e r e r s  " d e p a r t  l a u g h i n g " .

I I I . i . 3 0 -1  " I  do p u t  on  t h i s  f e i g n e d  g a r b  o f  m i r t h / T o  g u l l  s u s p i c i o n "  

1 1 1 . i i . 207  " . . .  a  m e r r y  h e a r t . . . "

1 1 1 . i i . 324  " h e a r  m u s i c ,  go a - h u n t i n g ,  an d  be  m e r r y  . . . "

1 1 1 .1 1 1 .8 4  " g r i e v e  i s  u s e d  i r o n i c a l l y  f o r  " l a u g h " .

1 1 1 .1 1 1 .8 5  "What a  s t r a n g e  c r e a t u r e  i s  a  l u g h i n g  f o o l  . . . "

G a s p a r o  and  A n t o n e l l i  a r e  l a u g h i n g .

l l l . i i i .9 0  " P r e c i o u s  g i r n ,  r o g u e " .

l l l . i i i . 1 0 2  "Why do you l a u g h ? "

l l l . i i i .1 0 6  " . . . i f  you  w i l l  be m e r r y . . . "

l l l . i i i . 1 1 2  " I  s p a k e  t h a t  l a u g h i n g " .

I l l . i i i . 1 l 8  L o d o v i c o  l a u g h s .
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1 1 1 . i l l . 122 " T h i s  l a u g h t e r  s c u r v i l y  becom es  y o u r  f a c e " .

I I I . i i i . 1 2 4  "now I  l a u g h  t o o " .

I V . i . 119 "My t r a g e d y  m us t  hav e  some i d l e  m i r t h  i n ' t " .

l V . i i . 2 0 7  F l o r e n c e ' s  l e t t e r  w r i t t e n  o u t  o f  " l o v e  o r  g u l l e r y . . . "

l V . i i . 2 4 3  " I t  may a p p e a r  t o  some r i d i c u l o u s . . . "

I V . i i i . l 4 6  " t h e  l e a s t  w a n to n  j e s t s " .

V . i . 1 0 0  " a  r i d i c u l o u s  t h i n g . . . "

V . i i . 9  " P u b l i s h  n o t  a  f e a r / W h i c h  w o u ld  c o n v e r t  t o  l a u g h t e r . "

V . i i i . 9 9  B r a c h i a n o  l a u g h s .

V . i i i . 1 l 8  B r a c h i a n o  l a u g h s .

V . i i i .1 9 6  "makes  you  d i e  l a u g h i n g " .

V . i i i .2 3 7  "Thou d i d s t  l a u g h . . . / L a u g h ? "  ^

V . i i i . 2 4 0  "She s i m p e r s . . . "

V . i v . 12 "Your  g r a c e  m u s t  b e ^ m e r r y . . . "

V . i v . 4 6  "You a r e  m e r r y . . . / T h o u  a r t  s a d . "

V . i v . 120 . "when my f a c e  was f u l l  o f  s m i l e s . . . "

V . v . 2  " r i d i c u l o u s l y . "

V . v i .1 0 7  " t h y  r i d i c u l o u s  p u r g a t o r y . . . "

V . v i .1 9 4  " D o s t  l a u g h ? "

V . v i .2 5 1  "Bu t  s e a s  do l a u g h . . . "

The D u c h e s s  o f  M a l f i

l . i .1 0 7  " o f  a  j e s t  s h e  b r o k e . . . "

1 . 1 . 1 2 1  R o d e r i g o  and  G r i s o l a n  l a u g h .

1 . 1 . 1 2 2  "Why do you  l a u g h ?  M e t h i n k s  y o u  t h a t  a r e  c o u r t i e r s

s h o u l d  . . .  l a u g h  when I  l a u g h ,  w ere  t h e  s u b j e c t  n e v e r

, so  w i t t y . "
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1 .1.126 " I  myself have heard a very good jest..."

l.i .129 "But I  can laugh at your fool..."

l.i .133 "Nor endure to be in merry company ... too much

laughing ... fills her too full of the wrinkle."

1.1.137 "that she might not laugh out of compass..."

l.i.170 "What appears in him mirth, is merely outside; / I f

he laugh heartily, it is to laugh/All honesty out of 

fashion."

I.i.378 "Were not one better make it smiling, thus..."

I I .i.9-10 "If you smile upon a prisoner..."
1 1.1 .12 "a very merry president..." ^

ll.i.l40 "0 you jest..."

ll.ii.40 , Bosola laughs.

1 1.ill.70 "which I'll endure and laugh at..."

ll.iv.36 "Your laughter/Is my pity."

II.V.38 "Methinks I see her laughing..."

III.ii.33 "'iVhen were we so merry?"

1 1 1.ii.317 "this jesting with religiog..."

I I I .ill.34-3 "The Lord Ferdinand laughs/Like a deadly cannon..."

IV.ii.4l "...Being full of change and sport, forc'd him to

laugh..."

IV.ii.i3i "Let me be a little merry..."

V.ii.238 " I  cannot love your grace when you are sad/As well as

merry..."

V.v.25 "It will not serve to laugh me out of mine honour..."

V.v.30 "The accent of the voice sounds not in jest..."

V.v.33 "And note how the Cardinal will laugh at him..."
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l.i.109 "fired with scorn and laughter..." 

I.i.l49 "to feign smiles..." 
l.ii.32 "that I must become ridiculous..."

l.ii.139 "we are merry..."
l.ii.134 "smile me a thank..."

I.ii.183 "I do but jest..."
II.i .44 "I am merry..."

1 1.i . 111 "to the making men merry..."

ll.iii.23 "You are merry..."
,/

I I .iii.106 "Make the heralds laugh..."

III.ii.44 "To jest and be merry with you..."

111.iii. 42 "I am glad you grow thus pleasant..."

111.iii. 137 "malce you smile to think..."
11 1.iii. 221 "It makes me smile to think..."/

I I I .iii.231 "Last merriment 'fore winter."

IV.i.13 "Joy come to you, you are merry..."
lV.ii .221 "Thus v/ould they jest..."

IV.ii.38O "I have heard them laugh together..."
V.i.l4 Jolenta laughs.

V.i .21 "pray thee laugh".

V.ii.3 "and laugh at them..."

V.iii.29 "the comical event..."

V.iv.63 "were I in your case, I should laugh..."

V.v.62 "these so comical events..."
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l . i . 3  

l . i . 6  

l . i . 2 4  

l . i . 1 0 3  .

l.i.32 

l.ii.36
I.ii .41

II.iii.89
1 1 .1 1 1 .112

11. 1 1 1 . 113 

ll.iv.99 

ll.iv.179

II.iv.l87
I I I . i . 72

III.i.83
IV.i.82

lV.ii.47
lV.ii .68

IV.ii.i32

V.i.233 
V.i.236 

V.i.237

A day of mirth..."

For such as can be merry..." 

this Jovial meeting..."

You are pleasant..."

You that were won't to be compos'd of mirth..." 

Prithee be merry..."

... pleasant..."

Children cry before they laugh..."

I'm glad y 'are merry..."' /

Merry? nay, lie be merrier yet..."

You may be merry..."

Pray you be merry..." ‘

lie be merry now spite of the Eang-man..."

Away, you jest..."

She mocks you..."

And how you will laugh at your clients..."

A sweeter touch of Mirth..."

... smiling, and not blushing..."

You mock me..."

I will tell it in laughter..."

... ridiculous..." '

Woodruff laughs.


