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Abstract
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This paper investigates the usage of Japanese vocabulary in two different texts:
Kawauso (The Otter) by Kuniko Mukdda and Serohiki no Gauche (Gauche the
cellist) by Kenji Miyazawa.

Japanese vocabulary is commonly divided into three main lexical classes:
Native Japanese words (NJ, Fi15%), Sino-Japanese Words (SJ, {#3&) and

foreign loan words (FL, %}k FE). In addition, many scholars consider

onomatopoeia as a fourth lexical class. It has therefore been considered as such

in this study.

The framework for this study is based on the work of Yamaguchi (2007) and
the frequency of appearance of the four lexical classes in each of the texts is

measured and compared between each other.

The results show that with respect to the total number of words in each
respective text, Mukoda more frequently used NJ, SJ than Miyazawa while FL
was used more frequently by Miyazawa. Both authors however used many
hybrid words, which were not included in this study. Nonetheless, when
comparing the number of appearance of NJ, SJ and FL with respect to the
appearance of those three categories in the texts, the results show very similar
results between both texts. Finally, onomatopoeia was used infrequently, with

Miyazawa using much more than Mukdda.
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l. Introduction

Japanese language is very rich and employs an intricate and intriguing form of
communication that reflects the prosperous Japanese culture itself. For instance, the Japanese
language can put into use different forms of formal and informal ways of communication.
These layers of language formality are essential to the existence of the complex Japanese
hierarchical social system. The history of Japan enriched the Japanese vocabulary so that
words could be divided into three different main lexical classes: Native Japanese words (NJ,
henceforth), Sino-Japanese words (SJ, henceforth) and foreign loan words (FL, henceforth)
(Yamaguchi, 2007). Furthermore, Japanese, since ancient times, also contains a significant
array of sound symbols known linguistically as idiophones and more commonly as mimetic
words or onomatopoeia. This form of communication includes a large range of meanings and

is greatly integrated in everyday language, both written and spoken.

This paper will to some extent cover the usage of the Japanese vocabulary in
difference contexts, i.e., NJ, SJ, FL words and onomatopoeia. One way of doing so is to
compare the usage of the Japanese lexical classes in two short stories one aimed at adult
readers and the other children. The reason behind this choice is that the manuscripts are
naturally expected to differ greatly in writing style and usage of Japanese vocabulary. After
thorough assessment, the two following texts have been selected; the first text chosen was
written by Kuniko Mukoda and is called Kawauso (The Otter). 1t is about the older couple
Takuji and Atsuko whose lives are put on its edge when Takuji has a sudden stroke. The
second text chosen was written by Kenji Miyazawa and is called Serohiki no Gauche (Gauche
the cellist). 1t is about the young man Gauche who struggles with playing the cello and

receives unexpected help from a group of animals.

The comparison of the two texts will mainly be classified with literature about lexical
Japanese such as the work of Toshiko Yamaguchi, famous for her books about the Japanese
language. Her chapter regarding vocabulary in the book Japanese Linguistics will function as

the framework for this paper (Yamaguchi, 2007).

Il. Previous research

A lot of effort has already been done in order to study the different lexical strata of

Shis

Japanese vocabulary or GE%E goi as it is also called. Most authors, such as linguist Yamaguchi



(2007), tend to divide it into three main lexical classes: NJ (FlIiH wago), SI (55 kango) and
FL (4} &35 gairaigo). A fourth stratum termed hybrids, which is a combination of goi, NJ, SJ

and FL but not always considered as one of the most essential stratum, will for the sake of

simplicity not be much further investigated in this paper (Hasegawa, 2014).

NJ words, as the name implies, are words that existed prior to the exportation of
Chinese words (also known as Chinese loan words) prior to the sixth century. According to
Ono (1974), NJ words are most commonly used in the basic concepts found in everyday
language like body parts, natural objects and natural phenomena as described further in the
framework section. In general, NJ words are basic words that are composed of few moras.
This gives the property of a single word to describe a wide semantic range. Consequently a
word as ‘au’ for example can be written in a variety of kanji. This gives rise to the unique
Japanese phenomenon called ‘ijidokun’ where the same word expresses an identical meaning
but is written in different kanji. The meaning of the word ‘au’ can differ with respect to which
kanji is used (e.g. 2= 9 ‘meet with someone’, 59 ‘match’ and i 9 ‘encounter’. On the
other hand, it is to be said however that there are many cases in NJ words such as . and [i]
both meaning ‘hill” where hardly any differences in the meaning can be perceived between
the two ways of writing. From a grammatical point of view, NJ words have the properties
necessary to determine the framework of the syntactic structure. Furthermore, according to
Kageyama and Kishimoto (2016), the NJ stratum is unique in its property to include all parts
of speech including lexical and functional categories (i.e. nouns e.g. AN ki ‘tree’, verbs e.g. 3~
% suru ‘do’, verbal nouns e.g. B L&Y kasi-kari ‘borrowing and lending’, adjectives e.g.
B yawaraka-i ‘soft’, adjectival nouns e.g. F2X°0°72 odayaka-na ‘gentle’, modal
auxiliary e.g. & 9 72 yooda ‘It looks like’, adverbial e.g. ME H kinoo ‘yesterday’, conjunction

e.g. L7~ U sikasi ‘but’, particle e.g. 7> 5 kara ‘from”).

SJ words can be defined as words that originate in China and have been incorporated
into the Japanese language. SJ words started to be regularly used in Japan around the middle
of the sixth century and were brought to the country from Korea via Buddhism. Prior to the
Meiji restoration (1867 - 1868), the Japanese language was mainly composed of NJ words
(Morita, 1989). However, the Meiji restoration created the need of a massive inventory of

words in order to translate foreign concepts. Since the formulation properties of SJ words are



more adaptive and productive, a great number of SJ words have been adopted by the Japanese
vocabulary (Yamaguchi, 2007). ‘Recent’ estimates approximate that SJ comprises as much as
60% of modern Japanese vocabulary (Shibatani, 1990). According to Hasegawa (2014),
manuscripts with high concentration of SJ, on the one hand, give the impression of being
formal, well mannered and ‘noble in tone’. On the other hand, texts with prominent usage of
NIJ are considered informal and cordial. Concerning productivity in word formation, NJ are
generally said to be less productive than SJ, in reference to the fact that it is difficult to make
long compounds with NJ. However, several researchers such as Nishio (2002) have pointed
out that this observation is not completely correct. Fresh NJ compounds are commonly found
in specialized fields such as the stock market for example, where specialized terminology like
taka-domari ‘a stock retains a high price without falling’ or the soko-gatai ‘the market can go

lower but it does not” are NJ compounds.

Foreign loan words are basically words borrowed by the Japanese starting from the
sixteenth century when Japan was introduced to Western civilization (Yamaguchi, 2007).
Briefly, the introduction of FL can be divided into three main stages: The first initiated when
Portuguese traders and Catholic missionaries set foot in Japan in 1543. The second stage took
place during the Edo era from around 1600 to 1868. The third phase was kicked off by the
Meiji Restoration in 1867 - 1868 with the resumption of Japanese foreign trade with the West.
Nowadays, employing FL gives the impression of elegance, finesse and modernity

(Hasegawa, 2014).

Finally, Japanese language is extremely rich in onomatopoeia or idiophones (Hamano,
1998). It has also been extensively studied in the literature to the point that entire dictionaries
about onomatopoeia can be found in the literature (Ono, 2007). Some scholars even consider
it to be a separate lexical class similar to NJ, SJ and FL since its members are following the
same rules and constraint (Itd and Mester 1995). Simply put, idiophones in Japanese are
defined as words that not only depict sounds (or onomatopoeia, such as bow-wow and tick-
tock in the English language), but also certain situations, human internal feelings and
perceptual sensations associated with an entity or an action (Hamano, 1998; Yamaguchi,
2007). In Japanese, idiophones are commonly used as a basic verb + onomatopoeia that are

used as an adverb in contrast to creating a separate verb as occurs in English. Semantically,



they serve to enhance the vivacity and the expressivity of speech events. Consequently,

onomatopoeia is very frequent in manga and some children’s books (Yamaguchi, 2007).

lll. Purpose and Research questions

The purpose of this paper is to compare the usage of the Japanese vocabulary in two
different texts written by Kuniko Mukdda and Kenji Miyazawa. As described previously, the

Japanese vocabulary can be divided into different lexical classes: (NJ Fil3&, SJ {#5% and FL
A1k EE). In addition to the ‘classical’ classes of Japanese words that were just mentioned,

many scholars also include onomatopoeia as a fourth lexical class. Therefore, onomatopoeia
should be included in order to completely exploit how the different strata of the unique

Japanese language can be employed to adjust the writing style in accordance to aimed readers.

Following these considerations, two main research questions have been investigated in this

research:

1) How does the frequency of appearance of NJ, SJ, FL and mimetic words vary
significantly between the two texts? How does that affect the impression of them?
2) In what sense does a prevalence of SJ render the text formal and well-mannered, while

prominence of NJ makes it more informal and friendly?

IV. Framework

The theoretical framework that is used in this study comes from the work of Toshiko
Yamaguchi. More precisely, the analysis in this paper will be based on the chapter regarding
vocabulary from her book Japanese Linguistics (Yamaguchi, 2007). In addition,
complementary information about the three main lexical strata of Japanese vocabulary was
also inspired by the work of Hasegawa, (2014). In that chapter, Yamaguchi firstly provides a
brief explanation of each of the stratum and then demonstrates how to analyze each of them in
an example text. In this paper, we will follow her example as much as possible, although there
will be other authors contributing to the research as well when Yamaguchi’s work is not

sufficient.



IV.1 Native Japanese words (F113& wago)

As stated previously, wago are words native to Japanese or more precisely they are
words that have not been borrowed from the Chinese vocabulary. In a matter of fact, the
character F1 or wa refers to the ancient name of Japan before the adoption of H A Nihon. T,
when used, is actually an easy indicator that the word is wago. For example, Fl13E - wagashi
‘Japanese confectionary’, FN1ZE washitsu ‘Japanese-style room’, F1& washoku ‘Japanese-
style food’ just to mention a few, directly indicate that it is wago. NJ words can be recognized
from its kun-reading, which indicates that the word is a native Japanese word. One way of
easily recognizing if a word is NJ is that the kun- reading is always accompanied by hiragana
to conclude the meaning of a whole word. Furthermore, Ono (1974) claims that NJ often is
used to describe ‘basic vocabulary’ or in other terms, words that are common to daily life
usage. For example, H Hi ‘sun’, Z2 Sora ‘sky’, K Ki ‘tree’, JIl Kawa ‘river’ etc. According
to Yamaguchi (2007), basic vocabulary where NJ is commonly used, also involves body parts
(Hoshino 1976), verbs that involve one or two body parts such as basic human activities, and

weather expressions (Shibatani 1990) see Table 1.

Table IV.1
Body Parts Verbs (human activity) Weather expressions
& “foot’ # < fwalk’ HERN ‘rainy season’
F ‘hand’ A2 run’ [ ‘spring rain’
Ji& “thigh’ N ‘stand’ FKN ‘autumn rain’
% waist’ RLe ‘rest’ JKF “chill rain®
J8 ‘shoulder’ X% ‘sleep’ F A\ ‘spring breeze’
B ’neck’ BR5D ‘eat’ g &l ‘morning breeze’
A ‘face’ ke ‘drink’ 4 J&, ‘evening breeze’
F ‘ear 5 ‘see’ AFES L ‘cold wind’
H ‘eye’ fif % ‘touch’ 55% ‘morning dew’

IV.2 Sino-Japanese words ({5 kango)

SJ are basically Chinese words that have been borrowed by the Japanese starting the
sixth century with the spread of Zen Buddhism. This event not only introduced Chinese words
but also writing to the Japanese culture. Nowadays, unlike the kun- reading that is used to

describe NJ, SJ can be recognized from its on- reading. Yamaguchi (2007) divides SJ into



four distinct categories: (1) Words that have the same meaning in both Japanese and Chinese;
(2) Words that have a different meaning in Japanese with respect to Chinese; (3) Words that

do not exist in Chinese; (4) Words that originate in Japan but were re-imported into Chinese.

Table IV.2

SJ-Category (1)

SJ-Category (2)
(‘Japanese’) — [‘Chinese’]

SJ-Category (3)

SJ-Category (4)

Fb%E secret’
P “time’
FRF0 “harmony’
BELEE “leisure’
[E X ‘nation’
[K#E “difficulty’

VREL (‘train’) - [‘bus’, ‘car’]
Bk (‘exam’) - [‘experiment’]
f#'H. (‘convenient’) - [‘cheap’]
TAE (‘handicraft’) - [‘work’]
Hi (‘newspaper’) - [‘news’]

Z N (‘mistress’) - [‘wife’]

R ‘greeting’
JE/ ‘courage’
iR ‘drive’
AR ‘wallet®
HERH ‘bicycle’
WL ‘movie’

H%X ‘nature’
2> “society’
b5 ‘science’
T2 ‘industry’
% ‘philosophy’
LB “psychology’

IV.3 Foreign loan words (%35 gairaigo)

FL words are those that were (and continue to be) imported to Japan, starting from the
sixteenth century. As stated previously, FL words arrived to Japan during three main distinct
time-periods. The loan words that made their way to Japan via the Portuguese traders are
often written in kanji. The kanji assignment, however, can be divided in two parts: (1) the
kanji corresponds to the imitation of how the word is actually pronounced in the original
language. E.g. (K5 5) tempura ‘deep-fried food’, (#&#Y) rasha ‘woolen cloth’ (2), the kanji

reproduces the meaning of the word. Examples here include (£ EL) tabako ‘cigarette’

(Yamaguchi 2007).

On the other hand, the Dutch and Chinese words that were mainly borrowed in the
second phase (1600-1868), and the predominately English words that were adopted following
the Meiji restoration (1868 until now) are commonly written using katakana. Examples serve
such as following: (1> A » F) ‘sandwich’, (7 A~ U —2) ‘ice cream’ (Yamaguchi
2007).

|.V4 Onomatopoeia
Onomatopoeia by definition is a word that is phonetically similar to the sound that it
describes. It is present in many languages but is particularly rich in Japanese. It is frequently

used as an adverb and is employed to enrich and enhance the content of a sentence.
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Traditionally, onomatopoeia has been divided in three separate categories: Phonomines (¢

78 giongo), phenomines (#£HERE gitaigo) and psychomines (F1 & gijogo).

* Phonomines reproduce auditory sounds of animate and inanimate beings; e.g. (=)
‘meow’, (& L A) thud, (/XF/3), crack, (< 3 < 9°) chuckle.
* Phenomines portray visual and tactile senses; e.g. (L > & ¥ ) moist, (=-7 V) grinning,
(R33N sticky, (B X Z F 7») bustling restlessly.
* Psychomines describe emotional or psychological states and bodily sensations; e.g. (X >
< V) surprised, (< & < X) worrying, (2 7)) prickled.
(Martin, 1975).

V. Analysis

V.1 Material
In this paper the two primary texts being analyzed, Kawauso (The Otter) and Serohiki

no Gauche (Gauche the cellist) are written by Kuniko Mukdoda and Kenji Miyazawa
respectively. Both were two acclaimed and well-known authors in Japan, but active during
different time periods. Mukoda was not only an author of books but also a TV screenwriter
making a lot of popular television series and she was known to add her own characteristic
tone to everything she did. Amongst her critically acclaimed stories, we find Kawauso that
was part of her collection of short stories called Omoide Turampu (Trump cards which I

recall), and which she also received the prestigious award Naoki Prize for.

Miyazawa Kenji was a Japanese author and poet, and up until today he is still
considered one of the most influential writers of all time but did not achieve much recognition
until after his death. Despite this he wrote a great deal of books and poetry, in particular much
of the popular poetic style called tanka. He was born in the end of nineteenth century, and
died very young at the age of 37, 1933. Amongst his works of children’s books there is the
one entitled Serohiki no Gauche (Gauche the cellist) that will be analyzed and treated in this
paper. This book also shows the love Miyazawa had for using onomatopoeia, which he was

well- known for.

The two authors, and therefore the manuscripts, do not have much in common, such as

a mutual award or other significant rewards for their work. Furthermore, one text was written

1"



for children and the other was aimed for an adult reader. The enormous contrast between the
two writing styles could be exploited to highlight the richness and diversity of the Japanese

language and is behind why they have been chosen amongst others.

V.2 Method

As already mentioned, the main aim of this paper is to compare two manuscripts by
means of evaluating the usage of the vocabulary used in the texts. Since Japanese vocabulary
can be divided into three categories, NJ, SJ and FL, the appearance frequency of each group
will be studied. To do so, the number of appearance of each of the NJ, SJ and FL in both texts
was counted. The percentage of each category with respect to the total number of words in

both of these two texts was then calculated and reported in a table similar to those provided

by Itd (2007) and Hasegawa (2014).

To extend the investigation even further, the ratios of NJ: SJ, NJ: FL and SJ: FL, were
calculated. This allows quantifying how much the usage of a category was prevalent with
respect to another. For example, an NJ: SJ ratio of 2:1 indicates that the first category of
words was used twice as much as the latter and so on. Since, as explained previously, SJ
words tend to render a text more formal, the NJ: SJ ratio could be a good indicator of the
formality of a manuscript (with a low ratio indicating a very formal text and vice versa). On
the other hand, since FL words are by definition the newcomers in the Japanese dictionary,

the NJ: FL ratio could be used as an indicator of modernity and informality.

Furthermore, the number of appearance of onomatopoeia in each of the texts has also
been investigated and that too, provided in a table. Finally, the obtained results for each of the
two texts will be compared in order to provide a thorough discussion about the difference in

style of writing as seen by the different usage of vocabulary by these two authors.

V.3 Results

Briefly, a short qualitative description about the two manuscripts is provided here in
order to help in the subsequent quantitative comparison between them. Mukdda’s Kawauso is
the story about Takuji and Atsuko, an elderly couple living their everyday lives, as Takuji is a
man preferring to stay on the verandah and smoke while Atsuko deals with the household. He
has a sudden stroke one day, which changes both of their lives and secrets from the past are

gradually being revealed. Miyazawa’s Serohiki no Gauche is the story about Gauche, a young

12



cellist who does his very best to play better in his orchestra while his teacher never seems to
be satisfied with his efforts. Gauche is determined to improve himself and to practice hard,
but what he does not expect is help from a group of animals who come visiting him in the

course of a few evenings.

V.3.1 Comparison in the usage of NJ, SJ, FL:

This section describes the analysis of the usage of Japanese vocabulary in both texts,
i.e., NJ, SJ and FL. For simplicity throughout the results, the texts entitled Kawauso (The
Otter) and Serohiki no Gauche (Gauche the cellist) will be referred to by their author’s name
Mukdda and Miyazawa, respectively. The reader is kindly asked to note that hybrid words,
i.e. words formed from any combination of NJ, SL and FL, were not considered in the

analysis.

The frequency of appearances of NJ, SJ and FL are presented in Table V.1. The table
also contains the total number of appearance of NJ, SJ and FL together and the total words
(all words included except particles). Generally in both texts, NJ words were more frequently
used than SJ while FL words were used scarcely. When comparing the two texts, the table
shows that both NJ and SJ words were used more frequently in Mukoda’s text with respect to
Miyazawa’s manuscript. On the other hand, FL words were used a more by Miyazawa than
by Mukoda. It is to be underlined that the word Gauche, which is the name of the main
character in Miyazawa’s text, appeared 87 times. Accordingly, it was deemed convenient not

to include it in the FL word count.

Table V.1

NJ SJ FL Total NJ, SJ & FL
Mukoda 629 234 43 903
Miyazawa 847 253 94 1194

However, the frequency of appearance of NJ, SJ and FL does not take into
consideration the total number of words in the manuscripts. To overcome this problem the
percentage of appearances of NJ, SJ and FL. words were calculated with respect to the total

number of words in the texts, i.e., 4™ column in Table V.1.
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Table V.2 Table V.3

NJ% | SJ% | FL % NJ:SJ | NI:FL | SJI:FL
Mukoda 69.7 |259 4.8 Mukoda 2.6 14.6 5.4
Miyazawa 71.8 21.2 7.8 Miyazawa 34 9.1 2.7

Table V.2 contains the percentage of appearance of NJ, SJ and FL with respect to the
number of appearance of those three categories in the texts, i.e. 3rd column in Table V.I.
Table V.3 shows the ratio of NJ over SJ and of NJ over FL for both texts. Table V.2 shows
that when considering only NJ, SJ and FL the percentages of appearances is strikingly very
similar between both texts. Furthermore, both tables V.2 and V.3 show a prevalence of the

usage of NJ and FL in Miyazawa’s text, while Mukodda seems to have favored SJ a bit more.

V.3.2 Evaluation of onomatopoeia:

The lists of onomatopoeia that were detected in Mukdda and Miyazawa are included
in the appendix, respectively. As one would expect, onomatopoeia was occasionally used in
the texts. However, Miyazawa (number of words: 31, which accounts as 1.1% with respect to
total words) used much more of onomatopoeia than Mukdda (number of words: 8; which

accounts as 0.5 % with respect to total words).

V. Discussion

This section will go through a general description of the two texts, provide arguments
about the efficiency of the framework in responding to the research questions and finally
discuss the results of this study in the aim of comparing style and vocabulary usage in the two

manuscripts.

Firstly, it is important to note that the difference in writing background of both authors
is very notable. On the one hand, there is Mukdda who was well- known for her work mainly
aimed for an adult audience and who was active during the 1960s, 1970s. On the other hand
there is Miyazawa, who instead oftentimes wrote for a younger audience and was also active

many decades before Mukoda, more precisely in the beginning of 20™ century until early
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1930s. Moreover, the intended audiences and time periods of both manuscripts seem to be the

main factors of their differences.

For instance, Miyazawa was known to very frequently use onomatopoeia in his works,
which should appeal to his younger readers. Actually, in & 2§ & O 2 — 3 = (Serohiki no
Gauche) Miyazawa not only takes advantage of onomatopoeia, but generally uses much of
repetition in his sentences, which also is suitable for his characters and for kids. Using this
kind of repetition looks slight more childish and one understands that it is mainly directed at
kids. Knowing the story, one is also aware of the fact that these sounds are accurate since it is
either animals that say it or Gauche who is repeating what they are saying. At several
occasions in the text, Miyazawa repeats an onomatopoeic word more than the usual number
of times, which gives the meaning more intensity for the reader. The following example is
taken from Serohiki no Gauche when Gauche is being visited by a cat that wants to hear him

play a rhapsody but instead receives something else:

“LEWIHIZEATREDO L IIZSAHSDHSHSDIA—varEDD T L
77 7

‘In the end the cat turned round and round like a windmill around Gauche’

Here, the onomatopoeic word < % <% which is translated as ‘wrapped around’ or
‘round and round’, is repeated another time so that it appears four times in a row instead of
the normal two times, which makes it look even more intense and it gives the reader a feeling
of an impatient cat who is very eager to get out of Gauche’s house while he is playing the

powerful ‘Tiger hunt in India’.

In contrast, Mukoda was first and foremost a TV screenwriter who wrote drama series
for adults and the family as a whole, where focus laid on relationships and what people went
through in their everyday lives. She developed her writing and stories about family bonds
over the years, and had a rather complex way of writing with not too much of onomatopoeia
to be found. The influences from the time period (1960s, 70s) when she was writing give you
an idea about what it was like during this time in Japan, such as certain word choices and

expressions. One example from 7°4> 9 & (Kawauso) demonstrates just this, in a scene where

15



the main character Takuji by accident meets a nurse he once encountered but has a vague

memory of, and this is what she is referred as:
“OZHHF— IV RIAR, L0oltE LA , IZUDITFENHI LR Te,

‘At first he did not recognize this woman, who gave him the impression of a mumbling

old maid.’

Here, A~—/L K X A is literally referred to as an ‘old miss’, but with several other

translations such as ‘old spinster’, ‘old maid’ et cetera (Chambers, 2002). It essentially means
that the woman is above 24 years old and yet unmarried. This is an expression scarcely used
as of today in Japan and there are even many of the younger generation who are not familiar
with its meaning. One crucial reason to why it is not commonly used today is because of the
negative implications it gives. For Mukdda to use such an expression tells the reader a bit

about what society looked like at the time of writing (Chambers, 2002).

Following the general qualitative discussion about the writing style of the two authors,
the research questions and the adequacy of the framework in responding to them will be

discussed next.

The main purpose of this paper is to compare the different usage of vocabulary
in the two above- mentioned texts. One way of doing that is to classify each word according
to the recognized Japanese lexical classes. Therefore, firstly the frequency of appearance of
NJ, SJ, FL and onomatopoeia in each of the two manuscripts was questioned and how this
significantly varied between them. This research question is relevant because it provides a

quantitative method, i.e. objective way, for comparing the vocabulary in both texts.

The second research question was to investigate whether a dominant use of SJ words
with respect to NJ words gives the impression of being more formal. This question was
highlighted because according to some scholars such as Hasegawa (2014), a high frequency
of SJ words in a text does make it seem more formal. Although this was true to some extent in
both of the texts, there were occasions where a usage of SJ did not necessarily make them

look more formal.

The framework used in this study was provided by Yamaguchi (2007) and more

precisely the chapter entitled ‘“Vocabulary’. In the framework, the three different lexical strata
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NJ, SJ and FL are classified as well as an additional table of onomatopoeia. It gives a
historical background as well as a basic explanation to what is most essential with these
aspects and was to a certain extent sufficient and relevant. However, the descriptions about
the four lexical classes studied here that were provided by Yamaguchi (2007) in the chapter
were a little concise. Furthermore, the examples in the tables and the exercises provided by
Yamaguchi were problematic occasionally. The reason for that was because she would use
very different verbs and illustrations than those appearing in the two texts. This problem was
overcome by referencing other authors such as Hasegawa (2014) for the NJ, SJ and FL and
Hamano (1998) for the part regarding onomatopoeia amongst others. In addition, Hasegawa
provided examples of tables containing frequency of appearance of NJ, SJ and FL that were

very helpful and inspiring for this paper.

After debating about the general difference in the writing style of the two authors and
the efficiency of the framework that was used in this study, the following paragraph will
discuss the results of the analysis that was done in order to compare the usage of the different
strata of the Japanese language in Mukoda’s Kawauso (The Otter) and Miyazawa’s Serohiki

no Gauche (Gauche the cellist).

The main discussion will be concentrated on the NJ, SJ, FL and onomatopoeia lexical
classes. Firstly, despite the fact that Japanese vocabulary nowadays is composed of more SJ’s
than NJ’s (Shibatani, 1990; Itd, 2007), both authors employed NJ words much more
frequently than SJ (see table V.1 and V.2). As stated previously, a high concentration of SJ
words in a certain text gives the impression to native speakers of having a more formal, well-
mannered, respectable and honorable character, while manuscripts with a high appearance
frequency of NJ appear to be more informal, good-natured and cordial (Hasegawa, 2014). The
writing styles of both authors are actually, despite being very different in several ways,
striking to the reader as being more friendly toned and amiable rather than formal and rigid.
On the one hand, Miyazawa’s text Serohiki no Gauche (Gauche the cellist) is targeting young
children with a story easy to understand by applying a fast rhythm and likeable characters. On
the other hand, Mukoda’s Kawauso (The Otter) is about an elderly couple trying to cope with
the husband’s sudden stroke and its consequences, while the reader is given a story of two

people who are dealing with personal problems on their own. For these particular reasons,
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both texts are expected to lean towards informality, which is strongly supported by the results

that were obtained in this study.

Secondly, the appearance frequency results showed that Miyazawa employed 291
more NJ words than Mukoda. This is due to the fact that his text is much longer. However,
when the percentages of NJ words are taken into account, the results clearly show that
Mukoda’s text is richer in NJ. In addition, both authors employed more or less the same
amount of SJ words. Again when the percentages of appearance of SJ words are taken into
account, the results showed that Mukoda’s text is denser in SJ words than Miyasawa’s. Since
SJ words are more complex than NJ, this result is reasonable in the sense that Mukdoda’s
readers are mainly adults, and they are expected to be more familiar with a further
sophisticated and developed vocabulary than the children who are destined to read

Miyazawa’s Serohiki no Gauche.

As already mentioned, the import of FL into the Japanese language was initiated in the
sixteenth century (Yamaguchi, 2007). As in other languages, foreign words have the tendency
of providing a pinch of refinement and modernity to a text. In turn, FLs are often encountered
particularly in technical reports such as in the fashion, economical, scientific and technology
fields (Hasegawa, 2014). In addition, a common property of FL words is that the number of
foreign words that is admitted to the official dictionary increases over time. This leads to the
assumption that the frequency of appearance of FL in Mukdda’s text should be higher than
Miyazawa’s. In general, the results show that, as expected, in both manuscripts FL words
appear much rarer than NJ and SJ words (see Table V.1). However, the frequency of
appearance of FL was strikingly similar which around 2% (see Table V.2). These results are
understandable since none of the texts are particularly technical and that both stories are
written in a way that makes them sound very authentically Japanese. However, it is to be
noted that since Miyazawa’s text tells the story about musicians, many of the FL words are

the names of the instruments, rhapsodies and composers. For instance, the word & & cello

has been repeated about 36 times (see appendix).

In this paragraph, the frequency of usage of onomatopoeia will be discussed. Even
though onomatopoeia exists in many different languages, it is particularly important in
Japanese where it mainly serves the purpose of enriching the sentences, (see Hamano, 1998).

It is particularly very well studied in the literature and some authors even consider it a lexical
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class of its own (Itd and Mester 1995) and it has been more or less treated as such in this
current paper. According to Yamaguchi (2007), onomatopoeia has the property of increasing
the descriptiveness of a sentence. This is why it is used very frequently in manga and some
children’s books. Accordingly, the results of this study showed a much more recurrent use of
onomatopoeia in Miyazawa’s text with respect to Mukdda’s. Indeed, Miyazawa is very
famous for employing onomatopoeia since it appeals greatly to his young-aged readers. To
illustrate this, the reader will be referred to an example from Serohiki no Gauche where

Miyazawa employs onomatopoeia to enhance the text.

“Erox|IEEras bl oT, ol IOMo T IMo T IMo T I Mo D
IEDODNTFTTOEFEL, 7

‘The cellist once again grabbed his cello, and continued playing
[kackookackookackoo].’

In this example the main character Gauche speaks to a bird visiting him. The word
‘kackookackookackoo’ illustrates the sound of the bird when he is singing. By using
onomatopoeia in this context, Miyazawa describes more thoroughly and in a further
descriptive way the singing of the bird making the whole situation seem friendlier and cozier.
This mimetic expression is also one of a few examples in Miyazawa’s text where a word is
written in a typical onomatopoeic manner, but hard or even impossible to find in a dictionary.
This means that the above- mentioned sentence, with much certainty, is not onomatopoeia but
was taken as an example so demonstrate how Miyazawa keeps on using repetitive expressions
that still look as if it would be onomatopoeia. Nonetheless, all onomatopoeia words that were
considered in the data were those that were verified in a dictionary. If words such as the
previously mentioned ‘kackookackookackoo’ had been considered, Miyazawa’s word count

of onomatopoeia would have been much larger.

When it comes to adult and children’s literature in general, there are some linguistic
differences that should be taken into consideration. The usage of kanji is the first crucial
difference, where an author writing for an adult audience has the opportunity to use as much
kanji as desired. Since its readers are supposed to already be familiar with the interpretation of
every commonly used kanji, there will be more of these to find here. This does not apply for

an author writing for children, and it is here noticeable how hiragana and katakana are used a
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lot instead of kanji. Japanese children are still learning kanji, which means that it for them is
favorable with much less usage of it. Another linguistic difference is word choice, where it is
easier to find old and not very common words in a text written for adults. The author for a
children’s book on the other hand, is likely to employ everyday phrases and words that a child

easily would find recognizable.

Finally, the usage of kanji will be discussed between the two authors. As the results
show that NJ was most frequently applied in both texts, it is important to mention that in the
case of Miyazawa, there were many times that a word could not be taken into consideration.
This is because he oftentimes changed the writing from kanji to hiragana or katakana, and in
order to be faithful to the appearance frequency it was then not possible to include them. With
this not said that these exceptions made a big difference in the results, just a few which could
not be counted in the given tables (see appendix). For instance, the usage of ff (mouse)
would most frequently be written in kanji but other times appear in hiragana. Out of NJ, SJ
and FL it was only with NJ words that this happened. In contrast to this, Mukdda always kept
to the kanji in her writing and there would never be a word appearing throughout the text in
different writings. This made her text easier in that sense to both read and analyze, but other
factors instead made it more difficult with her text than with Miyazawa’s. She would use old
expressions and very specific words, almost impossible to figure out unless consulting with a
Japanese teacher or dictionary. An example to this would be 3372-> which was explained in
the text as something people said on the countryside of Sendai, where the main character
Takuji comes from. To directly translate this word will differ from every individual, whereas
some will choose to use the original word and explain it and others will find their own
translation. Overall, the two authors differed most in their usage of kanji and how they

applied them.
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VI. Summary

The aim of this paper was to compare the vocabulary context of two very different texts,
Kawauso (The Otter) and Serohiki no Gauche (Gauche the cellist) written by Mukdda and
Miyazawa, respectively. The analysis was based on the framework provided by Yamaguchi
(2007) that agrees with many other scholars on the fact that Japanese vocabulary can be
divided in many lexical classes: native Japanese words (F13& wago), Sino Japanese words (7
5% kango), foreign loan words (#}3K3E gairaigo), and onomatopoeia. Hybrid words were not
considered here for simplicity. Despite some difficulties, the framework could be considered
adequate in order to classify the different words found in both texts. The results showed that
the frequency of appearance of NJ and SJ words were greater in Mukdda’s text with respect to
Miyazawa’s. However, both manuscripts employed more NJ than SJ making them seem more
informal and cordial. Miyazawa used much more onomatopoeia than Mukdda and this renders

his text much more suitable and appealing to his young readers.
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Appendix

All verbs, nouns and adjectives corresponding to the three lexical classes NJ, SJ and FL were

counted from both texts, and are listed below.

D1 9 % (Kawauso)
NJ words

W5 x15, B9 x14, H x12, o x12, H x8, J&d x8, 7 x8, Al x8, KE x8, A x7,
J& x7, i x7, # D x7. < x6, AWV x6, EH5D x5, x5, AD x5, 59 x5,
B s x5, HD x5, /hSv x4, B x4, B< x4, & x4, HF x4, oD x4, B
M9 x4, D x4, @0 x4, HED x4, T2 x4, KD x4, x4, ox4, a4,
EF5 x3, &Ex3, Ax3, 115 x3, Fx 5 x3, Hx3, #x3, B x3, HH5x3,
9 x3. Fx3, & x3, @29 x3, UE x3, #5 x3. D x3. AL x3, K x3, B
x3. H% x3. M x3, & x3., fx3, [5x3, Bx3. &5 x3, fKx3, &9 x3, #<
x2, M x2, #Mivx2, fibvizx2, FEx2, O x2, #Fx2, H]x2, b x2, Hx2,
bbb x2, b x2, FEx2, £ x2, B2 x2, B x2, & x2, fHEx2, BX5 x2,
fide x2, M5 x2, HEix2, Ax2, &2 x2, T x2, Ax2, HFx2, HWOx2, &
9 x2, Ex2, ) x2, DD x2, HhSx2, Bux2, B1< x2, B x2, L x2,
Ml x2, AFx2, Fx2, WD x2, filTx2, 8D x2, ES x2, Ax2. BV x2, A
N5 X2, T2, Zvx2, fHie x2, BN x2, BD x2, R D, B B K
K. LB AL FES . REW. FED. TU5. BHD, MDD, k. .
T BNEIY RS AL o AT UL R UbETFS, E, o, —
B, L, B, TED, &, YH, BENrTH, ALKRT, FH, AR, LB, 7%
T ESES, B R DD AR, THE, BE BITL. HaL, Z5=EF.
FIETRD, 25, <. 0T, e, K<, #<, BHDH, Lo, £,
Ho. B, BT, R AL, EAL . O, FR W, E@Te, Aifiti,
A, =D, D, Sk, BID, BY, EVIALe, BT, HH. EEikT. H.
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WD, B KD B B BV, IRLT, BA, BE2E L, L, T, %
e, HE, MLIED, 585, KV, BV IRVIRY, @Y., 28, &, )

AN N N 1Y/ [ P/ AN V- AN gVl AN EGN 7N 11 AL/ R0 BN L S ¢
DEZT, & FW, HAEAD. &, B0U725, BOO ., H1H, mA Dm0,
Pk, &, 5o, 2oivd, Moo, ML ETS, F20 5.0 A5, %< KW, E,
b Lo, &, difED, #de, AED, S RV NS, BIRE, 9, 4,
Ko ZEDORE. B EEmS. BIHL . T AL EnELW, BT, ExD. B
LUy ok 3B, 22, MK B2, L, RWIZT, BH, #liv, AL, &,
WA MMABZTET B, B 55, KA, i, & £ &, PR RS,

o, . A, AL AR B BT, sy, BB BEFs, 2y, FEEU
H.EY, BRADH, REW, B, BX0T5, In-iX L, &ide, =
SJ words

R x9. AL x6, HAY x5, R x4, TFH x4, —F x4, A% x3, KLU x3, Bf% x3,
KH X3, ST X3, 1E2 x3. T k3. 154 x2, K x2, Tl x2. —HFfH x2, HH x2,
Rrf-x2. PEIx2, FE7x2, #0x2, B x2, @3 x2, {bFE x2, BRE x2, FA x2,
B x2, & x2. JIMURMT x2, A x2. FEHE x2. 24 x2. Al x20 ek x2, 3R
X2, B x2, 7 x2, BffH] x2, RE x2, i x2, BESRI x2. PRl x2, MR x2. X
X2, Fillm x2, KR, VHEL, E#E, FH, TH. B AR K B AR
Bk OMEX mim, B KB, BET. . REE. EBIE. Sk IR, g,
RFF. EE. . EAL. AR, RO &8 R, ME, TiT. Rt BFE, 5ERE,
Hig, RKim, BR. =F, EX. —R. @A, FHi, A8, B 8%, 6, GE,
AR, By, EE), hAE . R, UL B R, ik, REL ATB. H
m. EERT, M. BREL R M, BIE EAL ARBL S KR 5R
F, MR, BAR. WIS, AL BRE. HE R, e 0 B LB, WL 3
B D B CEEWL A mE. &, A Kk, il &K B
B,OAEa, mE SRE AN BRE. BUBG KSR . B R RRUBL R
b NE, B BT AR Bl BRE. R RE R BAL G

H
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Bk, BBIE. BRE. IR, fER. — B, ERIR, ZEEER. IKIR. R WKL RERD,
BRES, e, MR, IR, R, A%, HKk

FL words

JEEL x6, A bhmr—x3, 7/%—Fx3, Arrx3, A=/ x2, vrvar, B—LA
v, B= VA T =AY = TART V=L, a—F— =)L NRF,

ﬁxy*y ]\\ /\O:/\ j“b‘\ )(://{»_‘\ ‘:/1/771_:‘\/ I\\ /\O:/\ j_b—/l/]\‘\ix\ ‘%/l/

v, Ux v H—

Onomatopoeia

7Ty Swelling, loose fitting, blow

Lok Still, calm

T L»K Wobbling

XA XA Sharp, creak

~NaVy While sticking out someone’s tongue
Ny Openmouthed, gaping

<=L 7= Exhausted, worn out

FIFZ Reasonably, fairly well

trEEXDI— 2 (Serohiki no Gauche)
NJ words

< x4, =9 x41, 7 x37, "5 x20, 9 x19, B 5 x18, k5 x18, # x16, +
x15, M x15, 17< x13, #& x13, M5 x12, B x12, R x12, R x12, B x11, Af
x10, Fx10, AP< x9, ML5x9, M5 x9, H 8, B D x8, S x7. B x7, & x7.
J& x6, P25 x6, & x6, K& x6, [/ x6, §H x6, & x6, HTIT< x6, M
x5, X5, hED x5, IR x5, B xS, EDH x5, T x5, EL x4, R x4, KD x4,
Hz2D x4, Nx4, AND x4, B x4, Kx4, B x4, x4, x4, B x4, BEH
x4, & x4, Lo x4, fLxd, IBT x4, F x4, P x3. 4 x3. T x3. Atex3, 51X
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x3. BEx3, & x3, M x3, Blnd x3. Fox3. B x3. FLe x3. &D x3, FIF x3,
B x3, mHEWV X3, K x3, [fx3, K9 x3. BED x3. Kx3. FFox3, RS x3. M
Wk x3. iz x3, +H x3, &0 x2, #H x2, BHD x2. F x2, @i x2, /hIw
X2, —2 x2, JE x2, KH x2, BEV x2, = FBMix2, KEWV x2, = x2, H x2,

x2, JE x2, B x2, HUx2, RoTKD x2, #HbY x2, AL x2, BAx2, T
% x2, Fx2, Box2, EED x2, BN x2, A x2, BREA x2, ) x2, BL

x2, FEx x2, BBV x2, A< x2, A< x2, W x2, BRESA X2, U15 x2, R x2,

77 x2, x2, Fx2, ni< x2, B x2, Fillx2, 25 x2, /PMEx20 KFEX2, — A X2,
<, o, BB, s M, AoHsd, i, @b, e, B, mghid 5, B
FO.EEY, ATD, ¥D. BE B KT, BB ML R, L B AL, 4
7. . . Euv XL ADD, HT. AL k<L & BT R RDL R
Wi s, B IR, K D, B wmi<, BT, B B S PR, #hiT S

W25, AL, fTDH, FW, BoLwv, $5, E db. B, BRD, @i RONZD,
wHoH, A<, ARG RO . ZRHE, B 5, 5, 95 BWAS | 755
W25, BD. IR, CIRE T, i, HL B D, R0, . B )
5. BRI iR, HEW, BT M. AL R FE RIS, WL, MES . N
SHT, AR RT. ooz, E Wb MR B, ot ES, B, K.
L, AZE, B EBLWY, BV, BV, g, Zx 5, ML, Mg, Koo, k&
Fiate, e, M. ARAT, . B, IFoTRD, e, #HW, BIRE, BF.
O, =D, NH. XKW

SJ words

TR x14, A x13, Rox11, 7 x8, WK x7. ARk x6, #1 x5, x5, FH x4, N
x4, FER x4, HEE x4, F x4, T FF x4, RE x4, 145 x4, BF x3. 28 X3,
T x3. Bx3. B x3. P x3. —x3. EEx3. Hx3. L x3, #H x2. HGE x2,
BEHM x2, —E x2, M x2, HZEx2, —Ax2, FMEx2, —Ex2, =x2, —7 x2,

ﬁ

AR x2, —Fx2, A& x2, fitkx2, £x2, Fx2. iFx2. 5E. 7aH., 5=
BR. &, S, BEEL kE, WL ERR. RS, EE. B4y, IR, HBEEAH.
moOFE, CRF, PR, AE, RS B DL Bl DR, EE. B, SERIA.
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PAE, mH. RAE, EAE, R, ERE, RSER MR, KEEL PET. HEE R, 1R
B OEdk, EREL Rl A R0 R R ROE. MEREL &, R B
R. ook, Mo AR BEELL e, TR A B TR TR EiR, B

. mH. FEK, WPE, S, ROUER, DAL, R, K. . HEE. KREL A
S 7T
FL words

e x36, FLI77 x8, v h x5, v vF x3, HT7Ax3, AT A x3, "\
X3, "= x3, UrA AV x2, F¥r_XTx2, av I x2, va—~<r x2, HIFE x2,
FTZU_Xy M ZT7URY M, Ry A ANTY a~xFy s BT o VTV
R, F7, V%X, GL67—7F, I7YT 41—, KTy b, =X, VRV TV

a—)

Onomatopoeia

N— 7R — Bow, baud

EAIEA Worn-out, torn, crumbling

THoIo Rugged, scraggy

K Gulping repetitively, (extremely, highly)
<BHLSS Wrapped around

£ALA Unsteady on its feet, tottering

A Steadily

ZDoIZD Knocking, tapping

X721 37 Flapping, rattling, noise

AT Cough-cough or bark from a fox
5555 Wandering, without knowing what one has in mind
DTN T~ Whining, grumbling

<=L 7= Exhausted, worn out
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Water flowing, small animal moving quickly

TrATLA Looking around restlessly

halls Bl Thunderous, rumbling or noise
S5DHED Shivering with cold and fear

<To<H Fast asleep, snoring or grumbling sound
HUNDH Dark, invisible

FAEH In groups, in succession

A58 5 Sloshing around (esp. from drinking too much)
=) While sticking out someone’s tongue
Yoy b Quickly, swishing

T57% Smoothly, swiftly

5655 Falling lightly, fluttering

ANV NV Bang-bang, pop-pop

EAD Aimlessly, carelessly

DEDZE Move slowly, heavily

EHiIEH Cracking, snapping

ki Tapping, tap

AN I N w S

Strumming, thrumming
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