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ABSTRACT

As a contribution to the re-evaluation of Papadiamantis’ literary oeuvre this thesis
sets out to explore the social dimension of his work by focusing on his Athenian short
stories. This literary corpus, a significant part of the literature describing the urban
environment in the last decade of the nineteenth and the first decade of the twentieth
century, offers an insight into Papadiamantis’ views on the social reality of the Greek
capital and society at large. The first chapter outlines the socio-historical parameters that
contributed to the increasing presence of Athens in Greek prose fiction of that period and
explores the ways different urban narratives sought to record the changing physiognomy of
the capital. The second and third chapters focus on the texts and provide a close reading of
the Athenian stories. In particular, the second chapter concentrates on the social context and
brings to the fore the complex range of social ills that the author wishes to stigmatize either
explicitly or implicitly. The third chapter centres on the characters in the Athenian short
stories and demonstrates how the urban social context moulds the individual’s character
and victimizes the most vulnerable social members. The critical representation of the
capital in the Athenian short stories points to Papadiamantis’ scepticism about the emerging

norms of modern existence and reveals a socially conscious author.
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INTRODUCTION

Alexandros Papadiamantis (1851-1911) is one of the most widely studied Greek
prose writers. Since the author’s death his work has been subject to a variety of
interpretations that have sparked considerable debate. On the one hand, there are critics
who tend to undervalue Papadiamantis’ oeuvre, either by focusing on its “ethographic”
elements or by overemphasizing the author’s relationship with Orthodoxy.! On the other,
there are those who see Papadiamantis as the supporter of authentic Greek values and way
of life and associate his works with the Byzantine tradition.? In recent decades, a renewed
interest in Papadiamantis’ literary output has resulted in the publication of a great many
studies engaging in a lively debate about the nature of his work. Thus, Panagiotis Moullas
put the emphasis on the autobiographical nature of his fiction® and Odysseas Elytis strongly
emphasized the lyricism of his prose,* while Lakis Prongidis sought to bring Papadiamantis
closer to the European tradition of the novel.’ Others, like Guy Saunier, by focusing on the
recurring myths found in Papadiamantis’ texts, offered a psychoanalytic approach to his
oeuvre.’

The present thesis aims to contribute to a re-evaluation of Papadiamantis’ oeuvre by

exploring its social dimension, a facet that is generally acknowledged but little discussed.

! This simplistic approach was epitomized by Constantinos Dimaras in A History of Modern Greek Literature
(London: University of London Press, 1974), and persisted well into the 1960s.

2 Zisimos Lorentzatos, MeAérec, vol. |, Athens: Domos, 1994, pp. 235-258.

® panagiotis Moullas, introduction to 4. ITaradiaudvene Avtofioypagpotusvoc, Athens: Ermis, 1974.

* Odysseas Elytis, H uayeia tov Haradiaudvey, Athens: Ermeias, 1976.

5 Lakis Prongidis, La Conquéte du Roman: De Papadiamantis a Boccace, Paris: Les Belles Lettres, 1997.

® Guy (Michel) Saunier, Ewopdpog xar Apvocog: O Ipocwmixic uiboc oo Iamadiopdvry, Athens: Agra,
2001.



Focusing on his Athenian short stories (1891-1909),” a literary corpus which portrays life in
the Greek capital at the end of the nineteenth century, this thesis sets out to demonstrate the
complex range of social aspects raised by these narratives. My analysis centres on the
social context and the characters in the Athenian stories, in an attempt to present the picture
of Athenian society which Papadiamantis chose to portray.

In the Athenian stories Papadiamantis shifts the plot away from the rural
community to the urban setting. The Athenian narratives seek to register the urban reality at
the end of the nineteenth century as experienced by the lower classes and internal migrants.
These Athenian stories are a significant part of a wider range of writings in the latter part of
the nineteenth century which deal with life in the capital of the newly founded Greek state.
Along with a detailed representation of peasant life in the Greek countryside, prose
literature of that period provides glimpses of Athenian life, at a time when the capital was
experiencing the process of modernization.

The rapid development of and structural changes in the Greek economy and society
during the 1880s, urbanization and the expansion of the press® combined to stimulate a
turning point in the prose fiction of that period. The multifaceted physiognomy of Athens
and the demands for the daily press (addressed mainly to an urban audience) to reflect
aspects of urban activities, paved the way for a more permanent presence of the capital in
prose fiction. Prose writers who until then had been mainly preoccupied with the detailed

depiction of the rural communities turned to the urban environment to recapture the

” According to Alexandros Kotzias (40nvaixd Amyiuata kea Svo dokiua ya tov Xpévo, Athens: Nefeli,
1992) we cannot be sure about the exact time when the last Athenian short stories were written, as there is
nothing to date them by.

® For a detailed discussion of the expansion of the daily and periodical press in the last quarter of the
nineteenth century see Michalis Chryssanthopoulos “Anticipating Modernism: Constructing a Genre, a Past,
and a Place” in Dimitris Tziovas (ed), Greek Modernism and Beyond, Lanham: Roman and Littlefield
Publishers, 1997, pp. 61-65.



complexities of the urban context. Papadiamantis occupies a prominent position among
them.

Until recently critics perceived the Athenian stories as an inferior appendage to
Papadiamantis’ main work, set in Skiathos.’Although Papadiamantis spent most of his life
in Athens and dedicated a considerable part of his literary output to describing life in the
capital, his works are mainly identified with life in the countryside. The well-established
image of Papadiamantis, trapped in Athens while pining away for his rural island (an image
partly cultivated by the author himself),'® was the main reason for playing down the
Athenian stories.

In the opening lines of “Ta Xpiotovyevva tov TeuméAn”, one of his Athenian
stories published in 1896, the narrator exclaims: “K’ émeita, yphye abnvoiké
Smymupata!™.*? Critics who have written about Papadiamantis’ fiction attribute the
narrator’s dismay not only to the author’s own unease at writing Athenian tales but mainly

to his repugnance for Athens.'® Papadiamantis has often been seen as encaged in the “moAv

? Although Tellos Agras in 1936 was the first critic to observe that the Athenian stories were a distinctive area
within the author’s literary output, in the following decades the Athenian stories received little attention from
the critics, Tellos Agras, “Tld¢ BAémope ofuepa tov Hoamadwpdvtn” in Kpitixd, I: Moppéc ko keiusva g
reoypagpiog, Kostas Stergiopoulos (ed), Athens: Ermis, 1984, pp. 46-49.

0 In “Apaptioc eavtaope” (1900) the narrator acknowledges his deep attachment to his native island: “H
YOYN WOV NTO TAVIOTE MPOG TO KEPN €KEIVO, OV KOl TOV TAEIGTOV ¥POVOV AMESNLOVY COUOTIKOG, KOl
evBupoduny K4note Tov otiyov T0v TKMTov 0owdod: ‘H kapdid pov eivar ota Yniopoto, 1 kapdid pov dev
givar €3, Alexandros Papadiamantis, “Apoptiog ¢dvtocpe” in Azavra, ed. N.D. Triantafyllopoulos,
(Athens: Domos, 1984), vol. 3, p. 227. Henceforth the references to the short stories will follow
Triantafyllopoulos’ edition.

! For a full list of Papadiamantis’ Athenian short stories see Appendix.

12 Alexandros Papadiamantis, “To Xptotodyevva tov Tepméhn”, vol. 3, p. 156.

13 papadiamantis’ deprecation of Athens has been pointed out by a great many critics. See for instance
Valetas, IHaradioucving, H (wij-to épyo-n emoyij tov, vol. Zt. in Amavra (Athens: Vivlos, 1955) p. A¢’
“Tyaiveron v ABMva, ondtdlel amd Tovg Aoyiovg Kot TOVG dNUOGLOYPAPOVG, O’ TNV TOATIKY] KOl KOIVOVIKY|
atpoceoipo. ‘Epyeton kou pevyet. Ko pévet, aAld pe To oxovi 6To Aaptd Tov 6o Katddikoc, cav e£6p1otog’.
See also Moullas, op.cit. p. An” “O d10g mopedNKe cag AvBpwTog Tov TEPBWPiIoV Kot cav eEOpLoTOg PEGT
otov koopo g ABnvag”. In the same vein, Moschonas, “Awdwacieg agpopoimong kot Gnmong Tov
€0mTEPIKOD peTavaotn” introduction in AAéCavdpog Homadiouavns AlAnloypopio (Athens: Odysseas, 1981)
p.n’, observes that “n aymvia Tov €060TEPIKOD HETAVAGTN UTPOGTA THV GyVOGTN TPOYUATIKOTITO UEGO GTNV
onoio opeilet va emPidoer” dominates Papadiamantis’ attitude towards Athens. It is worth noting that this



»14 and his Athenian stories as the result of the

NG O0VAOTOPOIKIOG KOl TOV TAOVTOKPUTOV
author’s efforts on his part to accommodate the demands of the Athenian press.™ Critical
approaches to his Athenian stories tend to assume that the author’s lack of ‘artistry’ was the
result of his lacking inspiration in a city where he himself felt alienated.*®

Alexandros Kotzias was the first critic to challenge the supposed aesthetic
inferiority of the Athenian stories and to pave the way for their rehabilitation.!” Kotzias’
analysis is mainly based on the narratological and stylistic characteristics which distinguish
the Athenian from the Skiathos stories. In this respect, the critic relates the lack of poetic
elements to the thematic scope and the functional development of the subject (“Amovcidlet
N evon yati dwpopetikd Bo NTov otoryeio EEvo, mapéuPinto, mov Bo e&étpeme TNV
aerynon omd ™ okdémevsy e, Ou peiove ) Aerrovpywdtnrd mc).® Although Kotzias
tackles the fictional treatment of Athens in Papadiamantis, he does not go on to explore the
way in which the author portrays the urban social context in his Athenian stories.

Against this background, | would argue that the Athenian stories bespeak the

author’s social and cultural immersion in a milieu that had turned away from indigenous

Greek tradition to embrace western social, political and cultural models. Regardless of

stance had been cultivated by Papadiamantis himself as is clear from his letters and in some of his short
stories.
4 Alexandros Papadiamantis “NexpavOepa’ in Azavza, vol. 4, p. 578.
1> See Angeliki Taligarou “Mio mpooéyyion ota abnvaikd duyfuota ov AAéEavdpov IMomadauavin”, Néa
Hopeia, no. 533-35/227, 1999, p. 199. On the same critical approach see also Pantelis VVoutouris, Q¢ &i¢
Kabpémny. .. Tpothoelg kol vrobéoels yio Ty eMnvikn meloypapio Tov 19°° wmdva, (Athens: Nefeli, 1995),
p. 233.
18 Tellos Agras op. cit. p. 47, initially claimed that “T’ a®nvaiké Smynpata sival, TpdTA-TPOTA, OMYHTEPO
noutikd and ta okiobitika”. Manolis Chalvatzakis in O IHaradioudving péoa améd to épyo tov, (Alexandria,
1960) p. 88, implies that many of Papadiamantis’ Athenian short stories “pumopodv va Oswpndodv
ypovoypapruata, yopic ueydin Aoyoteyvikn a&io”. Georgos loannou in O ¢ giocwe épwg, (Athens:
Kedros, 1986), p. 12, argues that the Athenian short stories “dev &yovv v mvor], T0 CTAPTAPIGHE KOl TO
YpoOpo ekeivov Tov oklobitikov. Xyedov dev eivon [Mamadiopdving. [...] Kot avtd yati ta Pudpoto g
ABMvag dev NTav YU avtdv 00TE TPOYLO, 0VTE TEPTVA, 0VTE Kot fabutepa’.
i; Alexandros Kotzias, AOyvaikd Amyfuaza kar dvo dokia yro tov Xpévo, Athens: Nefeli, 1992.

Ibid., p. 23.



Papadiamantis’ attachment to or dismay over Athens, the intrusion of modernity and the
predominance of urban values gave him the incentive not only to write but also to comment
on the experience of the modern. “Highly cognizant of the gains as well as the losses of the
modern”,"® Papadiamantis grounds his short stories on an acknowledgment of the
emergence of a new era. The rapidly changing urban context becomes the crucial pretext
both for his fiction set in Athens and on Skiathos.”> As Mary Layoun aptly notes,
Papadiamantis’ texts are narratives of a society sometimes in violent transition, disrupted
by an urban, modernizing movement which, even when it remains on the periphery of the
plot, is metaphorically omnipresent.”* As a result, the Athenian stories written in Athens
and about Athens, the nucleus of the modernizing trends, constitute a substantial part of the
author’s literary and personal response to a specific socio-historical context.

As my analysis demonstrates, Papadiamantis looks at Athens critically and displays
a particular reaction towards the emerging urban context. The question that inevitably
arises is why Papadiamantis took that stance towards the capital and the standards it
represented. A possible explanation can be found in the author’s ideological attitude to
modernization. In this respect, Papadiamantis sees the anonymity and dehumanization that
characterize the urban space as well as the intrusion of the western way of life as an assault
on the principles of a pre-existing traditional world. It is interesting to observe how he

depicts the oscillation between tradition and modernity in “Amokpidtikn voytid” (1892):

¥ David Ricks, “In partibus infidelium: Alexandros Papadiamantis and the Orthodox disenchantment with the
Greek State” in The Making of Modern Greece: Nationalism, Romanticism & the Uses of the Past (1797-
1896), ed. Roderick Beaton and David Ricks, London: Ashgate, 2009, p. 251.

0 Kotzias has indicated that from 1891 until his death Papadiamantis wrote Athenian short stories in parallel
with those set on Skiathos, op.cit. pp. 16-17.

2! Mary N. Layoun, Travels of a Genre, The Modern Novel and Ideology, New Jersey: Princeton University
Press, 1990, p. 46. Mary Layoun’s observations are the result of her analysis of Papadiamantis’ The
Murderess, but in my opinion a latent tension between the pre-modern and the modern is apparent in much of
Papadiamantis’ fiction.



“AM M owcio émheev €1¢ TO petaiyov to adploTov kot aféfatov, €1g T0 AKOPMS eKEivo,
petalh mopaddcems Kol VEOTEPIGUOV, OTEP G AVKOP®S gV dvvatal va dtopkéot), AL’
avaykaiog Oo vroyoprion £ig Tov {opov kat Ha yivy voE”.?

On the other hand, one could argue that the author’s critical stance towards Athens
is the result of his own difficulty in adjusting to the urban world. Coming from the
periphery himself, but living and publishing in the metropolis, Papadiamantis encountered
the disorderliness of the urban environment and turned to the safety of his memories of his
native island. But since Papadiamantis does not idealize the rural community, it seems
more accurate to say that his fiction “articulates the restrictions and limitations of the
traditional way of life as well as the posturing and hypocrisies of the new bourgeois
order”.?

Within this framework, | propose that a society-based approach to Papadiamantis’
fiction may contribute to a better and deeper appreciation of his oeuvre. The scope of this
study, which I shall briefly outline below, is limited to an analysis of the Athenian stories,
since they have not been studied in this light before, but I hope it will contribute to a wider
discussion of Papadiamantis’ literary output in general.

This thesis consists of three chapters followed by a conclusion and an appendix
listing Papadiamantis’ Athenian short stories. The first chapter outlines the socio-historical
parameters which contributed to the increasing presence of Athens in Greek prose fiction at
the end of the nineteenth century. My discussion aims to place Papadiamantis’ Athenian

stories in the wider context of urban representation in the last decade of the nineteenth

century and the first decade of the twentieth. In particular, my analysis investigates the

22 Alexandros Papadiamantis, “Amokpiéricn voxtd”, vol. 2, p. 309.
2 Mary N. Layoun, op.cit. p. 24.



ways in which different narratives sought to register the multifaceted physiognomy of the
capital. Focusing on Ot 464101 twv AOyvav (1894) by loannis Kondylakis, “To ITapdrovo
tov NekpoBdmrov” (1895) by Emmanuel Roidis and “Afnvaikés oehidec™ by Michael
Mitsakis, | shall present the different trends in urban representation. My discussion ends
with Papadiamantis’ view of Athens. Through a parallel examination of Papadiamantis’
Athenian stories and the other urban narratives of the same period | seek to underline the
latter’s deviation from the modes of urban representation employed by other urban prose
writers.

The next two chapters concentrate on the texts and provide a close reading of the
Athenian short stories. The second chapter focuses on the social context that the Athenian
narratives portray. Starting from the observation that in Papadiamantis’ fiction the capital
emerges as a dark and hostile space, | shall connect this image of darkness with the author’s
own scepticism about social conditions in the city and the rise of urban values. My
discussion seeks to bring to the fore recurring themes that point to the author’s
unfavourable perception of the city. A careful examination of the texts reveals that
Papadiamantis constantly focuses either on urban social conditions or on the representation
of the hypocrisy of the clergy and the concomitant decline in religious belief. | argue that
the Athenian stories allow Papadiamantis to engage with the new urban reality and to
emphasize its shortcomings. More precisely, by implying a contrast with the past,
Papadiamantis indicates that the modern urban context breaks down human relations,

undermines moral principles and intensifies ontological insecurity.

2 The title “ABnvoikég oeAidec” refer to a number of narratives about life in the capital which the author
indended to publish in book form, see Georgia Gotsi, H Zwi ev ty llpwtevodon, Oéuaro actikis meloypapios
amé 1o téhog tov 19” audva, Athens: Nefeli, 2004, p. 287.



The third and final chapter centres on the characters in the Athenian stories, in an
attempt to explore the way the urban context impinges on the individual. The first part of
my discussion focuses on the Skiathos stories in order to show that there is a stark contrast
between the ways in which Papadiamantis portrays his heroes in the rural and the urban
realms. More often than not Papadiamantis shows his solidarity with the heroes of the
Skiathos stories. By contrast, in most of the Athenian stories he maintains an ironic
distance from the characters and emphasizes their moral degeneration. My study is divided
into three sections, each of which elaborates on a different human type presented in the
Athenian stories. The characters are classified into three categories: men, women and
children. Focusing on the characteristics that they exhibit, | demonstrate that the urban
context inevitably moulds the individual’s character and victimizes the most vulnerable
members of the society. | hope that my analysis will contribute to a re-evaluation and
perhaps rehabilitation of the Athenian stories, a body of writing that has hitherto received
little attention from the critics. At the same time, this approach will hopefully contribute to

a wider scholarly debate on the social dimension of Papadiamantis’ oeuvre.



CHAPTER I

THE CITY AND THE TEXT:
THE URBAN EXPERIENCE IN GREEK PROSE FICTION AT THE

TURN OF THE TWENTIETH CENTURY (1890-1910)

Although the Greek prose fiction of the last decade of the nineteenth century reveals
a strong penchant for detailed depictions of small, traditional, rural communities, the
subject of urban life was not altogether overlooked. Until recently the literary production of
the end of the nineteenth century tended to be grouped under the generic label “ethografia”
(a form of realism devoted to the life of the peasantry in rural Greek),* while urban fiction
of the same period was mainly associated with the novels of Xenopoulos. Recent studies
aimed at reassessing the literary production of that era tend to underscore the shift in
emphasis from the rural community to the urban setting? and to rehabilitate those authors

who included urban issues in their prose.® The increasing interest among prose writers in

! Although the term “ethografia” has been extensively used from 1880 up to the present day, it has caused
debate among scholars, critics and writers as to its actual meaning thus rendering its usage problematic. For a
discussion of the precise meaning of the notion, see Beaton, “Realism and Folklore in Nineteenth-Century
Greek Fiction”, pp. 103-122, Politou-Marmarinou, To mepiodixé Eotio (1876-1895) xau to dujynua, pp. 46-47,
Vitti, Iocoloyixii Aertovpyia g elinvikic nBoypopiag, pp. 178-180, Voutouris, Q¢ ei¢c xkabpéntnv, pp. 247-
262, Gotsi, H {wij ev tp mpwtevodon, p. 31-55.

21t is worth noting that Henri Tonnet in “O ydpog kat 1 onposcio tov oto “Anéxpveo Kootovivovmdrens”
(1868) tov Xpiotdopopov Zapoptlidn”, Avii, vol. 641 (1997), suggests that the first attempts at representing
an urban setting in Greek prose fiction appear in @1lo0éov Iapepya (1718) by Mavrokordatos and in Epwrog
Aroteléonora (1792) by Karatzas, both of which are set in Constantinople. Tonnet links these narratives with
urban mystery novels (4zéxpvpa pvbictopiuata) of the nineteenth century, apparently on account of the
backgrounds they use for their plot and their thematic scope.

? See the studies by Tsirimokou, Adoyoteyvia ¢ méinc, (Athens: Lotos, 1988) Voutouris, Qc eic kabpéntny,
Gotsi, H {w ev ty mpwtevodon. Moreover, since the end of the 1980s there has been a growing interest in the



representing life in the Greek capital coincides with the process of modernization and the
transformation of Greek society.

In the last quarter of the nineteenth century Greek society was marked by rapid
progress towards modernization. Modernization meant “de-Ottomanization”, a move
towards Western standards of civilization and a more general alignment with Western
Europe. This was in accord with the belief, widely held in Europe, that urbanism was one
of the most complete examples of modernity, as it was linked with the industrial revolution.
Urban reconstruction became one of the most urgent tasks for the newly founded Greek
Kingdom.* In this context, the Greek capital became the political, administrative and
spiritual nucleus of the country, where contradictory cultural tendencies converged, and a
lure for many prose writers. Following the paradigm of the Western European novelists,
who were endeavouring to come to terms with the increasing industrialization and
urbanization of Europe, late nineteenth-century Greek prose writers responded to the birth
of a new era by incorporating urban issues into their literary writing.

Throughout Europe, with the formation of urban centres, the city started to become
the object of narratives that echoed the fascinating yet threatening nature of this apparently
uncontrollable expansion. The city, a vortex bringing together the forces of good and evil,

was viewed by the literary imagination with both excitement and reservations.” Although

mystery novels (4zéxpvpa pobictopiuata), which describe the seedy and often violent aspects of urban life
and set their plots in various cities. For a detailed discussion of the mystery novels see inter alia the articles of
G. Gotsi, G. Drakou, H. Tonnet and P. Voutouris in Avzi, vol. 641 (1997), pp. 6-47.

* For detailed information about urban reconstruction and the formation of urban policies throughout the
nineteenth century see Vilma Hastaoglou-Martinidis, Kiki Kafkoula and Nikos Papamichos “Urban
modernization and national renaissance: town planning in 19™-century Greece”, Planning Perspectives,
(Volume 8, no. 4, 1993, pp. 427-469) and “City Form and National Identity: Urban Designs in the
Nineteenth-Century Greece”, Journal of Modern Greek Studies, vol. 13, 1995, pp. 99-110.

% For a detailed discussion of the way the city has been represented in literature see inter alia Richard Lehan,
Realism and Naturalism: the Novel in an age of transition, Wisconsin: University of Wisconsin Press, 2005
and Richard Lehan, The City in Literature. An Intellectual and Cultural History, New Jersey: University of
California Press, 1998.

10



the embryonic industrialization of Greece at the end of the nineteenth century can by no
means be compared with western European societies, this urban transition was recorded in
the prose fiction of that period. Among the authors who tried to capture the complexity of
the urban context, Papadiamantis occupies a prominent position.

The aim of this chapter is to illustrate the way the city of Athens was conceptualized
in the prose fiction of the last decade of the nineteenth century and the first decade of the
twentieth. In order to shed light on the parameters that made Athens the chief centre for
literary expression, | shall provide a brief historical framework of Athenian society at the
turn of the century. By focusing on the way writers such as Kondylakis, Roidis and
Mitsakis chose to transcribe their experiences of the new urban reality, |1 hope to illustrate
the different depictions of the city in prose writing while focusing above all on
Papadiamantis. | argue that the urban landscape does not simply provide a setting for
Papadiamantis’ Athenian short stories but offers a framework within which the author

juxtaposes social and ideological concerns and engages with contemporary life.

The modern city is at the very heart of Western culture. A product of the
Enlightenment, the city has been seen since the eighteenth century as an evolving construct,
surrounded by both enthusiasm and scepticism. In other words, as the embodiment of
modernism, the city was considered to be the landscape of future prosperity and at the same
time a source of social chaos. The city that emerged out of the industrial revolution in the

late eighteenth and early nineteenth centuries was emblematic of the problems posed and

11



opportunities offered to society. As such, the city was also a source of intellectual
stimulation and challenge. Throughout the nineteenth century, literary expression in
Western culture responded to the rapid urbanization by encapsulating the ever-changing
and increasingly complex urban landscape. The period witnessed an unprecedented
increase in the urban population following the transformation of Western capitals —
especially London and Paris — from agricultural societies into commercial and industrial
ones. The new industrial world left its imprint on the literary imagination: Defoe and
Dickens became the recorders of the urban transition in England, while Balzac and Zola
portrayed this phenomenon in France.®

By contrast, the Greek nineteenth century, after a long war of independence (1821-
1827), was marked by efforts to establish a unified territory, an indigenous national identity
and the parallel development of a modern European identity. Four centuries of Ottoman
rule had kept the country isolated from the profound political, economic and social changes
that had transformed the western world. Thus, at the end of the nineteenth century Greek
society was still in the process of formation and oscillated between irredentism and
industrialization. But the process of urbanization was rapid and intimately associated with
the cruelty, injustice and fluctuations in prosperity characteristic of a capitalist order. In
other words, the perception of the city in the Greek intellectual and cultural life of that
period reflects the ambivalent treatment of the urban reality in Western culture. But in the
case of Greece the parameters that formed the representation of the capital in the literary

expression of the concluding decades of the nineteenth century were more complicated.

® While Defoe welcomed the city as offering a new way of life, Dickens depicted the grotesque reality that
came with the new commercial world. Zola captured in naturalistic mode the sweep of such change in his
Rougon-Macquart novels and Balzac focused on the city as a set of competing dualistic forces (see Lehan
1998).

12



Athens, a city that sought to be on a par with any European metropolis, was compared and
contrasted both with its glorious past through the prism of an inglorious present and the
authenticity of rural life.”

Although Athens first emerges as an important preoccupation in the literature of the
end of the nineteenth century, the urban environment had never been completely absent
from Greek prose prior to that time. During the so-called “Romantic” period (1830-1850),
prose writers engaged with the urban reality of the newly-founded Greek kingdom by
expressing a deep scepticism towards the “moeurs” it represented. The common
denominator in these texts is the discrepancy between Greece’s glorious past and its
diminished present, as well as the distinction between nature and culture.® The corruption
of urban society, as opposed to the innocence of nature, renders the city a prison that
oppresses the romantic hero. O Aéavdpoc (1834), the epistolary novel by Panagiotis
Soutsos, is a prime example of this antithesis between nature and culture. While the
demand for a more “back-to-nature” of the early Romantic novels may reflect Rousseau’s
views, it is also connected with Greece’s political and social problems during the early
years of Independence.  As Romanticism gives way to Realism, the novelists portray the
seedy aspects of urban life, while Athens emerges as the setting for the plots of novels
published between 1840 and 1870. O Zwypdpoc (1842) by Palaiologos, O [Tifnxoc Eovl

(1847) by Pitzipios and the anonymously published H Ztpatiwtixy Zwn ev EALdor (1870-1)

’ Robert Shannan Peckham in National Histories, Natural States. Nationalism and the Politics of Place in
Greece, London, 2001, suggests that the “back-to-nature” movement witnessed in Greece in the last decades
of the nineteenth century was in part a reaction against the pace of urbanization and progress.

® Dimitris Tziovas in “Aypotikd €80AMO Kot GUUPOMKES OVTIOECELS: QUOT KOl TOAMTIOUOC GE HETAL(LIOKES
eMnvikéG aenynoels tov 19 aidve” in O EAMgvicucs otov 19° aidvae, Ideoloyiéc kar AioOntikés
Avalnticerg ed. Voutouris and Georgis, Athens: Kastaniotis, 2005, explores the antithesis between nature and
culture in nineteenth-century prose fiction.

% Dimitris Tziovas, “The novel and the crown: O Leandros and the politics of Romanticism” in The Making of
Modern Greece: Nationalism, Romanticism & the Uses of the Past (1797-1896), ed. Roderick Beaton and
David Ricks, Ashgate, London 2009.
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offer a rather critical approach to the urban environment, by satirizing the institutions and
the mentality of Athenian society.™

In the same vein, some of the seedier aspects of urban life were portrayed from
1850 onwards in the Azoxpopo. (mystery novels) that abounded in the contemporary press
and attracted a wide readership. These novels — designed for mass-consumption — were set
in a variety of urban centres'! (Athens, Constantinople, Syros, Smyrna) and explored the
mysteries of the nineteenth-century city. Following the European tradition of urban mystery
novels,"? Axékpvga invite the reader to witness sinister scenes in inaccessible places, to
encounter fearful and hideous characters and to transcend their own experience. The focus
on the subculture of the transgressive and dangerous social elements was aimed at
dramatizing the secrets and thrills of city life and at the same time at castigating the cruelty
of urban life.*®

By introducing the disjuncture between society and nature and by tackling the
oppositions and the contradictions in Greek society, these early novels can be seen as the
forerunners of an urban tradition that came into its own in the concluding decades of the
nineteenth century. The contrast between nature and society — extended into an opposition

between rural and urban life — coupled with the tribulations of an increasing urbanization,

01t is worth noting that until recently the novels written in the early years of the Greek kingdom were
conventionally characterized as “historical novels”. During the last twenty years this picture has begun to be
radically re-evaluated as renewed interest in the texts of that period has revealed a wider thematic range than
had previously been assumed. On the rejection of their characterization as “historical novels” see Denisi, “T"a
g apyés g meoypapiog pag”, O IHolitng (no. 109, 1990, pp. 55-63) and To EAnviké Mvbiotépnua kai o
Sir Walter Scott (Athens: Kastaniotis, 1994), Vayenas, (ed), Azé tov Aéavdpo arov Aovki Adpa: uerétes yia
wmv meloypogio e mepiédov 1830-1880, (Heraklion: University of Crete Publications, 1997).

1 A separate reference should be made to the appearance of six “popular novels” in the decade 1884-1894,
starting with the little-known Axéxpvpo A0nvev which aimed to provide a comprehensive depiction of
Athenian society. See Georgia Gotsi, “Experiencing the Urban: Athens in Greek Prose Fiction, 1880-1912”
(unpublished Ph.D. thesis, University of London, 1996), pp. 52-53.

12 For the connection between the Azékpvgpa and the European urban mystery novels see Pantelis Voutouris
“O lodvvng . ZepPog kot to andkpvpo pobiotdépnua: Eugene Sue Emile ko Zola”, Avti, vol. 641, 1997, pp.
32-40.

13 Georgia Gotsi, “H sAAnviki) podistopia tov Amokpbeoy tov 19 aibva’, Avi, Vol. 641, 1997, p.6.
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delineate the ideological and thematic coordinates of a range of narratives about Athens of
that period. This particular body of writings paint a coherent, albeit multi-faceted, picture
which includes depictions of everyday life as well as confrontations with urban realities.
Rapid economic development, the structural changes in Greek society during the 1870s and
1880s, urbanization and the expansion of the reading public led to Athens taking centre
stage in prose fiction, especially from 1890 onwards.

Throughout the nineteenth century, Greece was calibrating its progress on a new
scale: by measuring how far it had gone from its immediate Ottoman past, and how close it
was getting to civilized Europe. In this context, Athens acquired a crucial importance: it
served practical and functional purposes as well as ideological ones. The proclamation of
Athens as the capital of the new kingdom bespoke a wistful longing for continuity with
ancient times. The Athens of the mid-nineteenth century sought to restore its ancient glory
and at the same time to emulate the modern European capitals. The rebuilding of the city
acquired a symbolic and programmatic significance; its meaning was rooted in the specific
political and cultural orientation of the new nation, symbolizing the country’s rebirth and
westernization.** There were several transitions in the city’s history,' but a major turning

point in the 1880s gradually transformed Athens into an explosively growing urban

4 Eleni Bastea, The Creation of Modern Athens: planning and myth, Cambridge University Press, 2000.
Bastea explores the role of civic architecture and planning in Athens in forging a modern Greek identity.

'51n 1833 Athens, a provincial town of about 10,000 people, was proclaimed the capital of the new Greek
Kingdom. Thereafter throughout the nineteenth century the city went trough different stages of development.
For a discussion of the capital’s development from King Otto’s reign (1833-62) until the end of the century
see Bastea (ibid).
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agglomeration.'® Athens’ metamorphosis into an elegant metropolis coincided with a push
towards modernization initiated under Trikoupis.’

During the last decades of the nineteenth century Greece witnessed a spectacular
acceleration in urbanization and Athens became the focus of the country’s modernization
process.'® Economic development stimulated by industrial growth, improvements in the
country’s transportation and technological infrastructure and the slow but steady stagnation
of inland and island towns turned Athens into the seat of administrative and financial
agencies.’® Urbanization was partly the result of incipient industrialization, but mainly
caused by a rapid migratory movement, which drove about one-third of villagers away from
their homes. By 1896 Athens’ population was well over 100,000, making it the third largest
city in Southern Europe, after Bucharest and Constantinople.’® Furthermore, the
repatriation of diaspora Greeks, who settled and invested their capital in Athens, boosted
the city’s monumentalization and technological innovation. The provincial Greek
bourgeoisie began rebuilding the new capital as a city of luxury and wealth and contributed
to the city’s modernization. Their efforts were intensified during the “railway decade”,? the

1880s and 1890s, when electricity was installed in the city centre. This encouraged the

18 Lila Leontidou, I16ieic ¢ orwmic Epyotiéc enoikiouéc me AOfvac kai tov Hepaid, 1909-1940, Athens:
Themelio, 1989, pp. 47-95.

Y Further information about this historical period can be found in Nikos Svoronos, Emoxémnon e
NeoelAyvikic lotopiag, Athens: Themelio, 1976, pp.100-111.

18 Konstantinos Tsoukalas, Ecaption kar Avamoapaywys O kovaviks péloc Twv EKTaIOEDTIKOY [)OVIGUGY
oy EAéda (1830-1922), Athens: Themelio, 1977, pp. 161-259.

9 Guy Burgel, A0jva: n avartoén wac peooyeioxiic mpatedovoag, Athens: Exandas, 1976, pp. 139-242.

2 Alexandros Kotzias in Ta AOnvaixé dmpyiuota koa dbo dokiuia yia tov ypévo (Athens: Nefeli, 1992, pp. 44-
45) offers interesting statistical data about the capital’s population in the period when Papadiamantis lived
there: from 1870 to 1900 the capital experienced an unprecedented rise in population: while in 1870 its
population was not more than 45,000, by 1896 it was about 123,000.

*! The Greek “railway decade” began in 1883, during the years of Charilaos Trikoupis’ liberal administration.
It ended in the late 1890s with the unfortunate Graeco-Turkish war of 1897, the national bankruptcy, and the
decisive electoral defeat of Trikoupis and the imposition of International Economic Control from 1898.
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capital’s rapid economic growth and strengthened its position within and beyond the
national borders.

By 1900 Athens was transformed into an elegant capital with a number of new
buildings: a palace (1843), a university (1864), a parliament (1871), an academy (1887) as
well as newly-built private houses, which gave the city a distinctly European look.? This
monumental architecture put a stamp of grandeur and permanence on the city and its
institutions. Furthermore, the successful organization and stewardship of the first Olympics
(1896) left a legacy of optimism that modern Athens had become the crossroads, where the
glory of the past and contemporary western prosperity could coexist. However, the desired
homogeneity of the urban environment eventually eroded as new social structures emerged,
resulting in visible urban differentiations.”® Deep-seated differences based on social and
cultural diversity and economic stratification were pronounced.

Already during the 1880s urbanization had created a sharp decline in the standard of
living and poverty reached a peak. The emergence of industry in Athens and in Piraeus
further contributed to the migratory movement of rural populations to the city. As a result,
proletarian populations began to form a substantial part of the urban class structure.? This
emergent working class was excluded from the urban market and neglected by the state.
Their misery was exacerbated by unbearable working conditions in the factories and severe
housing problems. In Athens subsistence wages went hand in hand with subsistence
housing, cramped and poorly constructed, in unserviced locations and industrial areas. The

elaborately articulated mansions of the city centre, privately financed with diaspora money,

?2 Bastea, op.Cit., p. 2.

2 For a discussion of the public assembly halls and the appropriation of different parts of the city by the
different classes, see Matoula Skaltsa, Kowvwvikij {wi kar dnudoior ywpor kovwvikwdv cvvabpoicewv otny
Abive. tov 19" aucdva, Thessaloniki, 1983.

24 Maria Korasidou, Ot 462101 tv ABpvev kea o1 Oepamevtéc tovg, Prayeia xar prioavBpomia oty eAdnvici)
rpwtebovoa tov 19° aucdva, Athens: Kentro Neoelinikon Erevnon E.1LE., 1995, pp.65-77.
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stood in sharp contrast to the gloomy neighbourhoods on the southern boundaries of the
city. While the capital’s upper class enjoyed an elegant way of life, the lower classes
confronted mounting social problems and harsh living conditions, caused by the lack of
social-welfare programmes and absence of an adequate urban infrastructure. It seems that
overcrowding and misery followed the emergence of modernization and urbanization in
Athens.

The capital, a mosaic of contrasts, became the landscape where great expectations
of future prosperity were created and frustrated. The complexities of the new urban reality
as well as the contradictions of Athenian society become a major preoccupation in the prose
fiction of the period under discussion. A considerable number of texts (devoted to the life
of the capital), grouped under the label 40yvaioypagia,” propose a more community-based
approach to society and its problems.”® While the emphasis on community was no less
prominent in the rural “ethografia”, urban writing focused on the way social conditions
were changing rather than depicting a static and timeless society. This can be seen in the
titles of many of these texts as they take as a point of departure social types, the generic
nature of which is often underscored by the use of the definite article (“Ot ABAor TV
Avav”, “Or d1loctopyor”, “Ot mapomovepéves”, “Ot kovkhomavtpelEs”, “Avlpmmot Kot
ktvn”). What unites these texts is the remarkably similar way in which they choose to
record the experience of urban reality. Their focus is on social behaviour — usually in public

spaces — and on the various behaviours of the city crowds. Furthermore, these narratives

reflect the period’s preoccupation with the opposition between countryside and city. As

% The term is introduced by Voutouris in Q¢ eic kabpérmy... npotaseic kou vrobéoeic yio Ty eV
reloypagio tov 19 aidhva, Athens: Nefeli, 1995.

® Lizi Tsirimokou in Aoyoreyvia ¢ méinc suggests that urban fiction of this period triggers the
“democratization” of literature, as the emphasis moves on from the individual to collective experiences.
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urbanism distanced people from nature, the urban world began to appear more grotesque
and uncanny. The focus is often on subcultures, revealing the social disorder that prevailed
in the marginalized areas of the new metropolis.”’ The authors share the belief that the
dehumanized city is a landscape of degeneration and the source of social evil.

This notion dominates Kondylakis® novel, O: 40401 twv AOpvév,® (published in
the newspaper Estia in serialized form in 1894), the first large-scale novel on life in the
capital. As indicated by the title, Kondylakis draws on Hugo’s Les Miserables and Sue’s
Les Mystéres de Paris in his efforts to offer a panoramic portrait of Athenian society.”
Using a large cast of characters and several plotlines, the author attempts on the one hand,
to comply with the conventions of realism, by depicting the life of all social classes and
concentrating on the here and now of urban reality. On the other, Kondylakis seeks to
respond to the demands of the expanding Athenian reading public to get a closer
acquaintance with urban space.® By adopting an omniscient point of view and a detached
perspective, Kondylakis renders the third-person narrator an acute observer of the various
aspects of city life. In this context of urban representation, observation is associated with

knowledge: viewing takes the form of reading and understanding the urban and the

2" Dimitris Philiphidis in “H nepidmpioky A0va ot mpéceatn hoyotexvia”, Bifiiobixy in Elevdepotvria
newspaper (05/09/2003) relates Kondylakis’ O: 46401 twv AOnvov and Papadiamantis’ Athenian short
stories to a tradition of urban representation that focuses on the seediest aspects of the capital. Philiphidis
suggests that the abundance of prose writings about marginalized Athenians in the twenty-first century
constitutes a sort of return to the atmosphere of Hugo’s novel (Les Miserables), which dominated in
nineteenth-century prose fiction about Athens.

%8 Scholars who have dealt with the urban prose fiction of the period under discussion link Kondylakis’ novel
with the tradition of the Azdxpvpa. See Voutouris, Qg eic kabpéntyy, pp. 174-176 and Gotsi “Yrnobéoeig ya
10 grKovoypagnuévo pubiotopnua tov 19 adva. H nepintoon tov Anokpoewv”, Avei, vol. 641, 1997, pp.
42-47.

2 Henri Tonnet in “O Iodavvng Kovdudkng kat o Eugene Sue (Ot ABAio1 tawv ABpvév kea va Moetipia twv
Topioiowv)” in O lwdvvns Kovdvlaxns kar to épyo tov (1862-1920), lerpayuévo tov A’ Aichvoig Zovedpiov,
Chania: Dimotiki Politistiki Epichirisi Chanion, 1996, pp. 143-153, points out the similarities between
Kondylakis’ novel and the novels by Hugo and Sue.

%0 Georgia Gotsi, Introduction in Iwavvic Kovdviding Or ABAior twv AGnverv, Athens: Nefeli, 1999, p. 10-11.
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urbanite. The practice of urban exploration in Or A6Ai01 Twv AGnvav acquires a sinister feel
as the author focuses on a nuanced urban reality that reveals urban dramas.

The novel deals with dire social problems particularly associated with urbanization:
it emphasizes the harsher aspects of contemporary life by denouncing the dismal social
conditions of the poor and underscoring the corruption and moral disorder of the upper
classes. The hostile urban environment threatens the most innocent and defenceless
members of society: women and children. Women are presented as exposed to various
hazards and children are confronted with the cruelty inherent in an inhospitable and
dangerous metropolis.®* Kondylakis depicts a degenerate urban space that inevitably affects
the individual; the miserable people of the title (“AO\o1”) are only partly represented by
the unfortunate and helpless protagonists Mariora and Tasos, who struggle to survive in
dreadful circumstances. The generic title also encompasses the evil minor characters which
abound in the novel. Regardless of their social position, these characters are presented as
physically unprepossessing and morally vicious; rotten urban society is seen as
dehumanizing individuals, bringing their dark side to the fore.** Kondylakis implies that the
urban world transforms humans into something more like animals. The transition from an
agrarian to an urban world created new social forces and, as a result, new types of people.

In this light, the nightmarish quality of city life echoes the naturalistic depictions of
the urban landscape in other works of western literature. European naturalists depict the
transition from a feudal and agrarian society to one marked by commercial and industrial

development in the dimmest colours. Modern man is displaced from the natural

31 Angela Kastrinaki in H pwvij oo yevé@iiov tomov. Melétec yio v elnviki meCoypagpio tov 20 aidhva,
(Athens: Polis, 1997), argues that Kondylakis introduces the theme of the sufferings of defenceless and
innocent children to prose fiction. By making an unprotected child his protagonist, he aimed to censure an
emerging social problem.

%2 Ifigenia Triantou-Kapsomenou, “Actikdg Kat oypoTikoc xdpog 610 £pyo tov KovevAdkn: H Stokextiky tov
avtBétov” in O lwdvvyg Kovovlaxng kot o épyo tov, pp. 208-225.
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environment, has lost contact with his inner self and is distanced from nature, thus
gradually acquiring monstrous qualities. The city created a “survival-of-the-unfittest”
syndrome, with a bestial upper class and an emotionally exhausted lower class. Although
Kondylakis relies on the naturalistic paradigms, the disparagement of the city in O: 46401
v AOyvav is to be understood through the prism of the opposition between urban and
rural life. The innocence and happiness of the rural life, emphasized at the beginning of the
novel, recall the ethographic texts which privileged the countryside over a restrictive and
unhappy city life.

The antithesis between the purity of rural life and the cosmopolitanism of Athens
becomes the main subject matter in Ot 464101 twv AOyvadrv. The story of the heroine, a
young girl from the island of Tinos, exemplifies the displacement of the peasantry to an
urban milieu. Her dreams of a successful and happy marriage in the capital turn to
nightmares, as, ignorant of city ways, she confronts the capital’s ‘wildness’. Kondylakis
creates a melodramatic world in which good and evil are entirely distinct. Good is
identified with the purity of the rural life, while the urban setting is presented as the
embodiment of evil. Thus, the representation of Athens in the novel emerges as a site on
which the concerns surrounding urbanism are mapped out. At the same time, Kondylakis’
Athens vividly dramatizes the commonly held belief that the roots of the new Greek nation
were to be found in the country, far from the degenerative effects of the city.*®

As noted above, many of the urban narratives of the period under discussion treat
the theme of the discrepancy between the happiness of rural life and the corruption and

greed of city dwellers. These narratives register an anxiety about the repercussions of

% From the very beginning of the novel Kondylakis introduces the stereotypical notion that “Ot "EAAnvec
TPOTIUDUEV. .. TNV &V vaadpw Conv”, Iwavvys Kovdvlaxns Or ABlior twv ABnyvav Athens: Nefeli, 1999, p.
49.

21



modernity as well as highlighting “the marginalization of the frontiersman in an
increasingly centralized kingdom where city values were moving out to claim the
country”.** The problems faced by country people in adjusting to city life is vividly
depicted in “H ®loyépa” (1890) by Michael Mitsakis and in “To moapdmovo Ttov
Nekpobantov” (1895) by E.D. Roidis. Both texts articulate, albeit from different
perspectives, their heroes’ introduction into an alien and hostile urban environment.
Mitsakis’ protagonist is an old man from the mountains of Roumeli who plays folk tunes on
his pipe outside the Royal Gardens in central Athens.*> The commotion of the capital is
sharply contrasted with the idyllic nature of rural life, which is the subject of the old man’s
tunes. The folk tunes he plays on his pipe reflect the protagonist’s nostalgia for his
birthplace and his youth in the mountains. By illustrating how the old man becomes a
spectacle for passers-by, the author focuses on the hero’s alienation and his displacement in
the urban milieu.®® Thus, Mitsakis suggests that the life of villagers more often than not has
no urban equivalent, and as a result these migrants find themselves marginalized in urban
society. An implicit contrast is drawn between the superficial and foreign modernity of the
city and the countryside which is thought to be the repository of Greek culture. Authentic

Greek values, embodied by the peasantry, are ironically relegated to the margins of the city.

% Robert Shannan Peckham, op.cit., p. 54.

% The theme of a public music performance recurs in “O Emeopévog depPiong” (1896) by Papadiamantis. In
his story the protagonist is a so-called dervish who plays the “vdi” in the cafes around Thisio. Georgia Gotsi
explores the self-referentiality of the two narratives: “Omwc ot opyavomaiyteg Tov dmynudtov Tovg, ot
oVYYpaPEiG PpiokovTol EVTOG TOV VEMTEPIKOD ACTEWS AALL ETBLLOVY Vo VY®OOVV pakpld tov”, H {w ev
pwtevovorn, P. 359.

% At the end of the short story the narrator remarks: “Kot PAénav avtdv, T66® EEVOV TPOC TOV KOOV, EVTOS
TOV omoiov evpickeTal, TOo® EEVOV PO TO TAiGIOV Omep ToV TEPPAALEL, GOV EpyeTal ol LOG 1) OPUR VL
dtaoyiong Tov avlpdTIvoV GUPEETOV, Vo, TOV apTtaéng Kabmg kdbetat pe TV AOYEPAV TOV Kot TNV KOTOTo
TOV, VO TOV OmAYAyng €V OTIYUn, LOKPAV TV OpUa®V KOl TOV TPOivVOV KOl TOV VOIKOKVPAIOV Kol TMV
MUIOKOVTOpOV Kol TV deoTovidmv Kot TV Taymviov, €g Kovéva Pouvov g Podueing...”, Miyoni
Mntodkng To épyo rov Mihalis Peranthis (ed.), Athens: Estia, 1956, p. 199.
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In “To mapdanovo tov Nekpobantov” the distinction between the happiness and self-
sufficiency of rural life and the poverty and “effeteness” of the capital becomes clear-cut
and explicit. Roidis refashions the seediest aspects of urbanization. By focusing on the
sufferings of the internal migrants, the author castigates the dreadful living conditions of
the poor in the bleak neighbourhoods on the outskirts of the city. The protagonist of the
short story leaves the island of Syros and moves to the capital, prompted by a vision of
wealth and prosperity. But his dreams of a better future collapse, as he finds himself
marginalized in Athens, where he ends up as a gravedigger. The narrator eloquently
portrays the differences between the city and the country: the protagonist recalls his garden
on the island which stands in sharp contrast to the graveyard. But in “To mapdmovo tov
Nekpobantov” the depiction of the rural landscape goes far beyond idyllic reminiscences of
the past; the distinction between the island and the capital underlines the predicament of the
present and further reinforces the repercussions of modernization for the internal migrants
in the capital. Roidis points out that by moving to the city country people suffer economic,
social and mental decline.®” The protagonist exemplifies the swelling urban population
which had hoped for a better life in the capital only to find these expectations thwarted.
Thus, Roidis broadens his thematic scope to encompass the problems of the lower social
strata in Athens, caused by the lack of social-welfare programmes and the absence of an
adequate urban infrastructure.

Harsh criticism levelled against a slew of problems linked with urbanization and the
problematic infrastructure of the Greek kingdom in general emerges as the main subject

matter of Roidis’ various narratives about Athens. Roidis, a well-educated cosmopolitan,

%" The protagonist acknowledges with unconcealed bitterness that within the urban realm “O mpdtog g
2opag Aeféving ywa yanddng! [...] Amd vouokvpng, vekpobdammg. Aoynun orraéia!” Emmanuel Roidis,
“To opdamovo tov Nekpobantov”, Amavra, Alkis Angelou (ed.), vol. 5, pp. 88 and 89.
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essentially visualized the equalization of the Greek capital with a civilized Western
European metropolis. But, faced with the political inertia and lack of public order in
Athens, the young idealist became a caustic journalist and a satirical prose writer.®® In
“AOnvaikoi ITepimator” (1896), a series of snapshots of Athenian public spaces coupled
with impressions of the urban landscape, the author laments the indecorous and feculent
appearance of the city. Wandering in the working-class areas on the edge of the city, the
narrator observes that, though rich in monuments, mansions and palaces, nineteenth-
century Athens is characterized by unplanned development and backward technical
infrastructure.

Roidis’ writings about Athens contain powerful social criticism of aspects of the
city which were unsightly and unpleasant: transport and lighting were inadequate and
accessible only to higher-income groups. Water supply, sewage and drainage systems were
limited to the central areas and were absent from the petit-bourgeois neighbourhoods. This
was of little consequence for the affluent quarters, but in the popular neighbourhoods it
threatened peoples’ lives. Thus the author expresses his concerns about public health:
dusty roads, dirty streets and a poor sewage system contributed to an increase in epidemics
and deaths among the poor.*® For Roidis, however, censuring the problems that went hand
in hand with urbanization did not mean rejecting the idea of the city. Rather, the capital

which Roidis ideated is along the lines of western capitals.

% Athena Georganta, Euuavovii). Poidnc. H mopeia mpoc myv Ilamooa Iwévva, Athens: Istos, 1993, pp. 203-
261.

3«0t Kat ot KETotkol TV ABNVAV HOVOV EIC EKTUKTOVS TEPIGTAGELS TPEMEL V' OVOIVEOLY OGOV aépa, VL
un YAGTPOUV €1 GULLOTAL KO VOL [11] OKOVTATTOVY €1 GO0, TOPTOKAALM KOl Agiyava yatdv ko opvibwv;” And
“Loeog KoBNYNTAG TOVEMIGTNUIOL HOG LoV EAEYE TPO TWVOV UNVOV, OTL €1 HOVNV TNV TEPICCOTEPOY
axafapciov tov T'aloywpiov, e Ayiag Tpuddog kot €v YéVeL TV KATO LoyaAGd®V, TPENEL v’ 0mododn o
peyoldepog apdpods tov Tpodpwv Bavatwov.” Emmanuel Roidis, “Adnvaikoi [epinator I, Azmavza, vol. 5,
pp. 156-158.
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In the same vein, Michael Mitsakis sees the newly-founded nation as oscillating
between its Ottoman past and modernization and envisages the country’s westernization.
But unlike Roidis, who mainly describes the seedy aspects of urban life, Mitsakis
endeavours to present Athenian society in its entirety. Mitsakis’ point of departure is the
keen observation that the capital’s reality leads to a knowledge of the contours of the

» 41 (Athenian Pages) present sketches of the

nation’s identity.*® His “A@nvoikéc Telidec
capital’s public life coupled with impressions of a landscape or a scene and focus on the
various “moeurs” of the city crowds. Through his depiction of the complexity of the urban
reality, the author records the fluid character of Greek society in a time of transition.*? Thus
Mitsakis’ “Abnvaikéc Ledideg” concentrate on the disturbing effects of the Athenian urban
space marked by profound upheaval. The diversity of the city locales, paired together with
the cultural and social incongruities characterizing its population, constitute a
representative sample of the country’s controversies and contradictions.

This particular narrative follows the tradition of the European fldneur:** a narrated
perambulation within a city aiming at informing the reader of the peculiarities and sights of

well-known and lesser-known places.** Strolling around a city is a multifaceted activity.

The narrator-fldneur wanders the city’s streets in an attempt to explore the city and to

0 Georgia Gotsi, H (wij ev ) pwtevoton, p. 291-92.

* The denotation A6yvairéc Xedidec appears as a title or a subtitle in most of Mitsakis’ manuscripts and texts
published in the contemporary press.

2 «“Tov kukedva, ov TOPLOTA TTOP” MUY TOMTELD QL0 KO KOWV®VID, TOV €BVIKOD 01KOSOUNILATOS TO OIGVUTOYES
£€TL KoL 0KATAPTIOTOV, OLOOUOL Bo Mdvvato Tig va €Opn 0VT® TPOEUVMG EKOVICOUEVOV OCM €1 TNV
incoherence twv Plotikdv £Egmv kar povouévav”, Michael Mitsakis, “H (on ei¢ tnv npotedovsav”, (1887)
in To épyo tov, pp. 66-67.

* According to Robert Alter, “the flaneur is the idling pedestrian, the curious, perhaps disinterested,
purposeless observer of teeming urban variety, the spectator connoisseur”, Robert Alter, “Flaubert, The
Demise of the Spectator” in Imagined cities. Urban Experience and the Language of the Novel, United States
of America: Yale University Press, 2005, p. 9.

* Georgia Gotsi in “Narratives in Perambulation: Poe's ‘The Man of the Crowd' and Metsakes' 'Avtoysip',"
Byzantine and Modern Greek Studies, no. 20, 1996, pp. 35-55, explores how Mitsakis articulates the practice
of urban exploration by adopting the fldneur technique.
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recapture scenes of everyday urban life, the true meaning of which the inattentive person
cannot “see”. Mitsakis adopts the perspective of the curious flaneur, aspiring to refashion
the turbulent Athenian society while at the same time commenting on the ever-changing
urban world. The narrator engages with the bustling life of the urban centre, either as a
detached spectator of the crowd or as part of it, hoping to interpret its multifarious
signification. The author’s observations of the urban space — whether inner and private or
outer and public — indicate visible differentiations: life in the capital is a mixture of
contrasting realities. In other words, Mitsakis conceptualizes the capital as a visual object,
surrounded by mystery, which the narrator-flaneur seeks to penetrate.

The common denominator in these authors’ different approaches to the city is their
attempt to endow the city with identity by depicting what they consider to be the
characteristic human types and costumes of the urban landscape. The authors endeavour to
circumscribe the multifaceted urban reality and turn the city into a conveniently shaped and
accessible object. Their panoramic survey aims not only to convey urban reality, but also to
portray its complexities. Unlike the other authors, who present Athens in its entirety,
Papadiamantis, who dedicated a significant part of his literary output to the Greek capital,
offers a more partial representation of the capital. Paradoxically, Papadiamantis leaves out
of his observations the profound economic, technological, and architectural changes that
transformed the capital’s landscape. The urban space that he chooses to portray in his
Athenian short stories emerges as an enclosed and oppressive landscape, where poverty,
misery, insularity and depression reign.

Critics and scholars who have dealt with Papadiamantis’ literary output tend to

agree that his Athenian short stories constitute a coherent though distinctive corpus within
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the author’s literary output.* That Papadiamantis turned to the urban environment as a
canvas for his prose writing was in part due to the demand from the expanded urban
reading public for stories concerning the urban space. But it was mostly due to the author’s
own desire to engage with the social issues that accompanied the emergence of
modernization and urbanization in Athens. Papadiamantis seems to have realized that the
consolidation of a new urban reality was bound to be surrounded by the intensification of
social problems. The threatening urban and modernizing trends are reflected in the structure
of the texts: the Athenian stories do not narrate a series of events in a sequence of cause and
effect but present juxtapositions of characters or incidents that the author wishes to
highlight. Similarly, the heroes are not individuals but generic characters who represent
particular patterns of behaviour.

The main way in which Papadiamantis’ descriptions differ from the modes of urban
representation that the other urban prose writers of that period employed, is that he
constantly focuses on the marginal, neglected areas on the edge of the city. He leaves out of
his observations the life of the upper class and its various public activities, choosing instead
to dramatize the dismal living conditions of the poor. In the Athenian stories one can hardly
detect a single reference to the cosmopolitan and elegant portrait of the capital that recurs in
other urban sketches of the period under discussion. | would suggest that this preference for
the unsightly aspects of city life, the victims and the underdogs, was a conscious one;

Papadiamantis, who viewed the capital through the prism of the internal migrant, keenly

*® Tellos Agras was the first critic to observe that Papadiamantis’ oeuvre could be divided into two main
categories: the Skiathos and the Athenian short stories. (Telos Agras, op. cit.,, p.47). In 1960, Manolis
Chalvatzakis dedicated a section of his book entitled O [Harodoudvine uéoa omé to épyo tov to
Papadiamantis’ Athenian short stories. (Manolis Chalvatzakis, O Iaradiaudavine péoo amé to épyo tov,
Alexandria, 1960). In 1992 Alexandros Kotzias published an extended study on the Athenian short stories.
(Alexandros Kotzias, op. cit.). The importance of this body of writings and their association with the new
urban reality in Greece are demonstrated in more recent studies by Tsirimokou, Voutouris and Gotsi.
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conscious of the problems that urban life entails, foregrounds urban cruelty and injustices.
He writes about the conflicts and turmoil that emerge and questions the prosperity that
urbanization purports to offer by accentuating the difficulties that people face therein.
Although Papadiamantis does not adopt the perspective of a social rebel in his Athenian
stories, one can trace an implicit denunciation of certain social phenomena (poverty,
extreme hardship, alienation, moral disorder) that go hand in hand with urban life. His
harsh criticism of the social reality of his time and his deep scepticism about the urban
model of life constitute the framework within which the author weaves his Athenian stories.

The distinction between rural and urban life is never placed at the centre of the
Athenian stories. These narratives actualize the immediate experience of the present to the
point where they tend to erase all nostalgic recall of the unadulterated rural life. It is
important to note that during the first decade of the twentieth century when the
preoccupation with idyllic country themes was beginning to fade, the production of
Athenian stories increases.*® In this respect, the absence of idyllic descriptions of the
landscape and the realistic depictions of the everyday life of the poor are potentially
connected with the gloomy atmosphere of the urban environment that often acquires tragic
import.

Nevertheless in the Athenian stories an implicit antithesis between the urban and the
rural community, the past and the present is reflected in the way the urban space is
perceived and depicted. The urban landscape is presented as a fragmented and enclosed
space that brings about a sense of suffocation and intensifies insecurity. On the other hand

in the Skiathos stories the rural environment is equated with openness, and this seems to

*® Georgia Farinou Malamatari, “H sidvAhaxy Sidotacn oto Homodapdven” in H adidrrot payeio,
Homaowouavrye 1991, éva apiépowua, Athens: Idrima Goulandri-Chorn, 1991, pp. 68-69.
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contribute to a sense of familiarity and security reinforcing the community’s coherence.’
By contrast, in the Athenian stories the hostile urban environment shatters the notion of
community and results in a sense of alienation.

The latent disparity between the urban and the rural realm, which recurs in the
Athenian stories, is to be understood as the antithesis between the gloomy present and the
peaceful past of the author’s childhood in Skiathos. But aside from expressing the author’s
nostalgia, this antithesis points to the realization of the establishment of a new reality the
consequences of which are far from beneficial. It is worth noting that in a number of
Papadiamantis’ Skiathos short stories published in the same period, the antithesis between
nature and culture becomes prominent.*®

While in the Skiathos stories comparatively few scenes take place indoors and the
characters are often depicted in the open air, the preeminent setting for the Athenian stories
appears to be the enclosed space of a house or a courtyard. But instead of providing
snugness, the urban domicile imprisons its dwellers and becomes a place of grief and strife.
The remote neighbourhoods where Papadiamantis places his Athenian heroes serve as a
boundary, excluding its inhabitants from the outer urban world and public activities.

The Athenian stories focus, almost exclusively, on people on the fringes of society
in their disorienting encounter with modernity and their struggle with morality.
Papadiamantis’ preference, as has often been remarked, is for the neglected and lowly, for
those who find themselves without the comfort and security afforded by a happy family and

adequate means. This is fully materialized in the Athenian short stories. Papadiamantis

*" For a discussion of the textualization of the urban and rural space in the urban prose fiction of that period
see Tsirimokou’s study: Aoyoteyvia s mélng, pp. 24 onwards.

*® For example in the short story “Oveipo oto kvpa” (1900) the protagonist, working as a lawyer in Athens,
expresses his nostalgia for his native island and his lost innocence and laments his present life in a corrupt
society. Similarly, in “Oldyvpa otn Adpvn” (1892) the anonymous protagonist is depicted as a slave to
“civilization”, while his playmate is presented as a freeborn child of nature.
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implies that the urban environment and anti-social and deviant behaviour are interrelated.
He points up the animosities in human relations fostered by the new industrial urban space
and the human suffering which results from economic difficulties. Poverty appears to be
related to the prevalent social problems imprinted in his stories: the ending of marriage,
domestic violence, alcoholism, gambling and the bitter hatred that dominates human
relations.

The city and the world that it represents in Papadiamantis’ fiction acquire a sinister
meaning from the fact that it was the trigger for the transition from a small community to
society at large. The representation of the city and the emphasis on its darkest sides are
potentially connected with the emergence of a disorienting world. Thus, in Papadiamantis’
case the emphasis on the gloomy and tenebrous atmosphere of the city and the implicit
references to a society in violent transition does not necessarily indicate the author’s
rejection of modernity. On the contrary, it points to the necessity for re-evaluating the
notion of modernity rather than defending or preserving a lost world.

This chapter has sought to show how the newly established urban reality was
portrayed in Greek prose fiction at the end of the nineteenth and the first decade of the
twentieth century. Products of a mainly urban press, the urban narratives were meant both
to inform and entertain, as well as to help the readers come to terms with disturbing urban
realities. The urban world which urban prose writing portrays appears to some extent
ambivalent. It projects the aspirations of the modern Greek nation to alignment with
Western civilization while at the same time registering deep scepticism about the problems
urbanization engenders. Despite thematic and stylistic differences, the urban literary
production of this period seems to converge in the critical representation of the capital. One

can argue that three different trends in urban representation were developed, which in turn
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each reflect different ideological stances. Thus, the denunciation of the city is expressed
through a juxtaposition of the capital’s glorious past and its diminished present, the
antithesis between the city and the country and the association of the urban space with
social evil.

Unlike the other urban prose writers who presented the city in its entirety,
Papadiamantis depicts the marginalized urban world that he himself inhabits.
Papadiamantis views Athens from the same angle as fellow Athenians of the lower classes
and internal migrants, who found themselves alienated within the urban context. Indeed, to
a certain extent, the author tends to identify with his heroes, while at the same time
maintaining an ironic distance from them.* In this way, the Athenian short stories actualize
the author’s experience in the city and at the same time his critical stance towards the urban

social context. It is to that particular stance that the following chapter now turns.

* Guy Saunier in “Mepucéc peBoSOAOYUES TAPOTNPHOELS Kat TPOTAGELS Y1o. T peAétn tov Tamadapdven”,
Miofalw, no. 165, 1987, pp. 34-42, suggests that “[...] O Moradiapdving potalet oyt va meptypaeet an’ £Em
oKNVES TG AdikNg LG, Topd va kpivel amd pécso To dpdpata pog kowvaviag g oroiag ivar péAog [...] kot
OTIG OVO TEPIMTAGELS, TNG TOUPUSOCIOKNG KOWOVING KOl TOV KOTOTEPOV CTPOUATOV TNG KAUVOUPLOG, O
TTomadiopdvtng epeavileTor oG avamdoTuoTO LEAOG TOL GLVOAOL Kot GOV Ao pEso ndptupas”, p. 40.

It is interesting to note that Angeliki Taligarou in “Muwo mpocéyyion oto afnvaikd dtyRuote Tov
AXéEavdpov Tamadwopdvin”, Néa Topeio, no. 533-35/227, 1999, pp.199-213, argues that Papadiamantis
remains aloof from the world that he describes: “Ta abnvaikd dmyfuata dev £govv TOV YOPOKTAPA TOV
okwBitikov [...] elvar eavepn 1 EAAeYN GUUUETOYNG TOV GLYYPAPEN GTO TEKTAULVOUEVA [...] dAAG Kvpimg
TOPOUTNPOVUE EAAEWYT GUVOLCOHNUOTIKIG COUTAELONG Kot TaTIoNG He TN Profempio ko Tov Wouxlopd tov
npodwv tov. X’ ovtd to omynuate o Ilomadwpdving @aivetor vo meptypdepst éva KOGUO TOL dev
katorofaivel, éva k6opo otov omoio dev aviker” p. 201.
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CHAPTER 11l

THE ATHENIAN STORIES: PAPADIAMANTIS’ CRITICAL STANCE

TOWARDS THE URBAN SOCIETY

The Athenian short stories deal almost exclusively with the cruel urban reality
confronting the lower classes in the capital. Papadiamantis depicts the living conditions
prevailing in the shanty towns of Athens in the darkest colours. The urban landscape
emerges as a disoriented world which constrains the individual, precludes intimate human
relations, values money above all else and gradually leads to corruption and immorality.
Papadiamantis’ encounter with the increasingly depraved reality of the capital at the
beginning of the twentieth century marks a turning point in his fiction: he gradually
abandons the idyllic longing for a locus amoenus and in realistic vein focuses on the
predicaments of the present.* But, while in the Skiathos stories the author portrays life as a
kaleidoscope, allowing bright images to form, Athens seems to banish optimism and hope.
Happiness appears to be excluded from the capital and by extension from these narratives
about the capital. Even in the case of an initially “koA6v kot ayomnpévoy avdpoyvvov™ the

image of conjugal felicity is violently disrupted with tragic consequences for the family.

! On the predominance of the present in Papadiamantis’ 20™-century fiction Farinou-Malamatari observes:
“Etvat, mavtog, evoloeépov 6t Katd tov 200 awwva 1 ‘Movoa tov TTarmadiopdvn’, o emagn e pio oAogva
Kot oKANPOTEPN EEMTEPIKN TPAYUATIKOTNTA [...] omoPdAdlel apket and T “‘vootodyla’ Tng Acidg Kot
epodialeton pe Tov peaMopd g dev (et ‘oto Gvelpo g matpidog wépa’, oAl (el mTapaTNPOVTAG- XOPIG
wWaitepn, BéPara, cupmabeta- ) pikpoyettovid g ABnvog Kot tng Zkidbov.”, “H gidviiioxn didotacn otov
Homadopdven”, op.cit., p. 79.

2 Alexandros Papadiamantis, “To A6 cokdkt ”, in Azavta vol. 4, p. 115.
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Papadiamantis presents all human afflictions as the result of a hostile urban milieu and the
appalling social circumstances it entails.

In this chapter I focus on the urban social context presented in the Athenian stories.
By providing a close reading of these texts | propose to highlight all the elements which
point up the author’s critical representation of the capital. Aside from recording the
tribulations and the turmoil of the emerging world in Greece, Papadiamantis displays his
concerns about some disturbing social phenomena. On the one hand, the author deplores
the sufferings of the most vulnerable members of society who struggle to survive in dire
circumstances. On the other, he expresses deep scepticism about the impersonal nature of
society and the indifference that dominates human relations in the capital and emphasizes
the moral decline. Similarly, Papadiamantis does not hesitate to touch on the moral
degeneration of the priesthood.

Although Papadiamantis does not adopt the perspective of a social rebel, as he does
not suggest radical reform of the flawed social structures, implicit denunciation of the
above-mentioned phenomena that seem to dominate the capital’s life at the dawn of the
twentieth century is evident. Similarly, Papadiamantis does not view Athens from the point
of view of a journalist® seeking to chronicle developments in the urban infrastructure. This
largely explains the lack of references to the profound economic and structural changes
taking place in the capital at the end of the nineteenth century. In my opinion, the Athenian
stories are the author’s response to the new reality as he perceived it, in a capital, where

problems proliferated faster than solutions could be found.

® Robert Alter notes that in many cases depicting the urban landscape in the 19"™-century took the form of a
reportage as some writers imagined “their activity as a kind of uniquely privileged form of reportage about the
contemporary world”, Robert Alter, op. cit. p. X. This journalistic form, as my first chapter has shown, has
been adopted to some extent by all the other urban prose writers.
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A theme that occurs and recurs in the Athenian stories is the impoverished misery of
the urban slums where the hardships were at their most extreme. As noted in the previous
chapter, Papadiamantis sets the plots of these stories in the neglected neighbourhoods on
the outer edge of the city, “katd v dvtikiv eoyatnid e néiewd™ and depicts their abject
squalor in the darkest colours. His preference for the most wretched of urban dwellers was
partly the result of the correspondence between the world he describes and his personal
experience in that world.? Indeed, to a certain extent, Papadiamantis’ concentration on the
blighted urban areas and the emphasis on their poverty echo his own economic deprivation
in the capital and the hardships he experienced there.® Without challenging the importance
of the author’s personal background in the formation of his fictional world, I would argue
that this preference mainly reflects his own distressing experience of modernization and his
scepticism about the social dramas that urbanization can engender.

The shabby, dimly lit houses and the impoverished surroundings of the courtyards
all suggest the bleakness of poverty and point to the social marginalization of their

inhabitants: “Ta dAAa owknpata, €€ entd dopdtio Yapdyelo, g ypouuny, 6Aa moucdioo,

* Alexandros Papadiamantis, “ITatépa oto oniti!”, in Azavza vol. 3, p. 90.

> The autobiographical element in Papadiamantis’ fiction has been acknowledged by a number of critics (for a
detailed selection of the critical approaches to Papadadiamantis’ oeuvre see G. Farinou-Malamatary (ed.)
Eicoywyii otnv Heloypapio tov Harwadioudvry, Heraklion: University of Crete Publications, 2005). It was
first extensively explored by Moullas (op. cit.). As far as the Athenian short stories are concerned, it has been
argued that the narrator expresses his sympathy for the humble characters because he feels that he himself is
also a part of the neglected and the hard-pressed urban dwellers. See for instance how Thanasis
Papathanasoulos explains Papadiamantis’ preference for the petit-bourgeois: “Meg tov prwydKocpo mov et
Kot Kiveitor ot ‘véo Bafovldva’, oy ‘mdiv g doviomapoikiag Kot Tov thovtokpatdv’, o [Toradiopdving
aeBdavetor mog eivor depévog pe decpoVg TVEDUATOG Kot WouXkng dopuwmong”, “AvBpomoyewypapic Tov
dotewg ota AOnvaikd dmynpota tov IMaradopdvin” in AAEEavdpog [Maradapdving A0yvaixa Ainynuora,
(Athens: Filipotis, 2007), p. 15. Similarly, Mari Theothosopoulou in Met’ épwrog xar aropyig, keiusva yio
tov Homoooaudvry, (Athens: Nefeli, 2001), observes that in his Athenian short stories Papadiamantis “smiAéyet
TNV OTTIKY| TOV GLUTAGYOVTOS”, p. 53.

® Observe how Papadiamantis depicts his living conditions in the capital in one of his letters to his father: “Me
6 yh. dpaypdg detnpnony eyd &g tag ABMvog eni 10 £, mdTE VNoTKOG KoL TOTE YOPTATOG. AVLTN €ivar 1
ofewa. Tov éva piva glxov piav Tpoyduvocty, Tov AoV dev gixo. Zvveyng TiG Kol LOVIHOG epyacio dgv
eupéln S epé. Ocdkig tvxdv pot guewdio en’ oAlyov pio eAmic, m okAnpn toyn pot v aenprale. O,
gmeyelpnoa va KAuw, euUmpootd upébn. Atvyio, movtov otvyic.”, in AAéEavdpog Tlomadiapdving,
AlAnroypagio, Emmanuel Moschonas (ed.), (Athens: Odysseas, 1981), p. 109.
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TpOYAUL, GAAo xopig mapdbupa, OAa oxeddv pe cabpodg Tovg Tolyovs, Katelyovio omd
Opopovg [...] H pdvopa pe to meviypd otknpuoto ekeito €1 Tva Thpodov, avAapeso 6Tov
Poppny ko otov Taton”.” In many of the Athenian stories the afflictions of urban life are
presented as a kind of foreground. Economic oppression and weariness dominate the urban
society that Papadiamantis depicts; his heroes’ lives become a constant struggle for
survival, a struggle that is almost unbearably grim. In “Ta Xpiotovyevva tov Teumén”
(1896) the main character, exhausted by the ordeals of his life, exclaims with evident
bitterness: “Epéva n poapiiio pov Soviedet, £y® d0VAEV®, 0 YU1OG LOV SOVAEVEL, TO KOPITGL
mhel oy podiotpa. Kot 1’ 6ha avtd, dev pmopodue akdpo vo Pydrlovpe to voikio tng
KUpa-ZTpativog. AOVAELOVUE Y10 TN GTITOVOIKOKVP(A, SOVAEDOVLE Y0 TOV UTOKAAT, Yo
oV pavapn, v tov éumopo”.® What the narrator implies here is that the living conditions
in the city accelerate the process of impoverishment and exacerbate the destitution of the
poor.

While Papadiamantis does not adopt Roidis’ harsh polemic against the absence of
social welfare, he does nevertheless display a deep scepticism about an urban society which
turns its back on its most defenceless members. In “Ou [Mapamovepéves” (1899) the
narrator acknowledges that “moAAd mAGopOTO, KATOKOUVIO €15 TOG GLVOIKIOG TOG
GKOTEWVAG, €1C TOG AVNAOVE TPOYANS - TAACUOTO TOPATOVELEVE, €5 aTLYI®V, €& eEAAelyE®V
no:MGv™? are abandoned to the cruelty of the laws of the jungle and barely manage to
survive in the urban landscape. In other words, Papadiamantis presents the indigenous
populations of the capital as the victims of a dehumanized social system: “Ew¢ mote 0An

aLTN 1 WOTNPOTNG TOV ‘apuodioy’ Ba dtekdumral kot Ba EeBvpaivn g fpog TV TTwy®V

’ Alexandros Papadiamantis, “O Teitovog pe to Aoyotto”, in Azavrae, vol. 3, p. 293.
8 Alexandros Papadiamantis, “Ta Xpiotovyevva tov Tepméhn”, op.cit. p. 160.
% Alexandros Papadiamantis, “O1 ITapamovepévec” in Azava, vol. 3, p. 194.
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kat Tov tomewav;”.*? Faced with the indifference of an unjust society, the proletariat are
exposed to various hazards that exacerbate their difficulties. Thus, economic deprivation
intensifies uncertainty, threatens personal dignity and inevitably leads to despair.

Indeed, in “O Avtoktovoc” (1954)' Papadiamantis indicates that appalling living
conditions are the main source of despair. The story shows how extreme poverty and
disgrace drive the main character to desperation. The author depicts the circumstances that
made the hero’s decision to commit suicide inevitable and highlights the hardship he
confronts: “Hto Aowtov doteyog; Eiyxe dmpdrtiov, aAld mov €T0AH0 0 TT)OG Vo E1I6EAON
amd TNV OTTOVOIKOKLPAV Tov. Expedotel tpla evoikio.[...] apnpel Ta yoAacpéva Kot
GYIGUEVA TESIAG TOV KO KPOTMV OLTA LE TNV 0ploTePdy, EMATEL Pe TEC KAATOES, eVEPaAAE
T0 KAelBpov pe ameipovg TPOPVAGEELS [...]. Avotye v B0pav écmbev, dev vamte T0 MG,
dgv glyev GALmg glkoot Aemtd O1a v’ ayopdon knpiov, dev e£evovveTo, EAAPPOKOIUATO |...]
Ko nyeipeto [...] emdirer og Aapmds, ETpepev oc knpiov (ek...eoBov... uNTOC. . .apuTVIcon)
1N OMTOVOIKOKLPG TOV, Kot T yopdupata (¢ kAEmg) £epevye. [...] O ZakeAldplog
evipéneto, eBOUOVEY, EVIPENETO, TAPEKAAEL, KOL TO EVOIKLNL OEV ETANPOVOVTO noté”. "2 The
tragic tenor of the narrative reveals the extremes of human vulnerability within the city.
The hero’s drama is further intensified by the fact that his reluctance to die is attributable to

his unwillingness to be a burden to others: “Agv katedéyeto tdpo mov &N akdpa, vo ddon

1% Alexandros Papadiamantis, “Xwpic tepavt” in Amavta, vol. 3, p. 133.

1 1n December 1891 the newspaper Egnuepic announced the publication of the short story “O Avtoktévoc”.
The text did not ultimately appear in the newspaper and was first published in 1954 by Giorgos Valetas who
assumed that Papadiamantis had not published it “ywati ot ypioTioviKéc avTIMyelS Tov cLYYpaPER TOV
gunodioov vo dompaypotevdn €va 1000 avtifpnokevtikd 0Epo, OmTmg M avtoktovia.”, in AAEEavopov
Haradwopavn, Ta Arovra, (ed.) Giorgos Valetas, vol. 5, p. 623.

Lizy Tsirimokou observes that Papadiamantis deals with suicide in a number of his short stories. As far as “O
Avtoktovog” is concerned, Tsirimokou argues that the author’s main source of inspiration was Dostoyevsky’s
Crime and Punishment which Papadiamantis had translated in 1889, Lizy Tsirimokou, “To ¢@dcpa g
avtoxepiag” in Eowtepixy Toydtnra Aoxiwa yro t loyoteyvia, Athens: Agra, 2000, pp. 254-259.

12 Alexandros Papadiamantis, “O Avtoktovog ™ in Amavta, vol. 4, p. 631.
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evoynow €1g tov koéopov petd 0avatov. ‘Ilpoc 1t va tovg Boapdve, tovg avBpmdmovg;’
Einev. ‘Apxkei, 611 TOVG EfGpLVA Z;oavwvc’)g”’.ls

In a number of his Athenian texts the author underscores the fact that the urban
milieu victimizes its most vulnerable members, namely women and children.* These
narratives dramatize the sufferings of abandoned women and orphans and their plight in
adverse circumstances. As we shall see in the next chapter, the author censures men’s
inability to ensure the welfare of their family, due to laziness or drink: “[...] 1 yovq
VREPEPE PEYAAMG, KABOTL 0 LAGTPO- AYIAAENG TOAD OAlya Aemtd £pepve, ®G GaiveTal, GTO
onitt [...] H yovnq e&nynoe pe toyelag Oepudg AéEeig OTL elxe TpopepAv avayKny omod
YPNHOTA, Kot KOTEKPLVE TOV cLLVYOV TG €Ml acmTio Kot occropyioc”ls.

The same theme, invested with a profound sense of solidarity with the hard-pressed
heroes, becomes the subject of “Tlatépa oto omit!” (1895). The author, prompted by a
single event, dramatizes a family tragedy and simultaneously incorporates his critical
comments on some disturbing social phenomena.’® Papadiamantis displays a deep
sensitivity towards the victims of society and brings to the fore women’s economic
instability and social marginalization and the severe ordeals undergone by innocent
children. The father of the family “gvvositon 611 dtpyeto ev kpaundAn and o ZapPatov
eonépag Emg v Agvtépav mpwi”, while the mother “nto eikepyog. Eiye pomtiknv unyoviy
Kot [...] eképdlev ovT® &v TAAANpov TV gfdopdada, to omoiov [...] HOAMG MPKEL TPOG

cuvtipnow ¢ owoyeveioc”.t” When the father eventually abandons the family his

2 Ibid. p. 632.

14 See for instance, “Tlatépa oto onit!” (1895), “Ot Hopamovepévee” (1899), “To Bavpa e Kotoaptavic”
(1901), “H Xoleproouévn”, “Ot Avo dpdcor”’(1906).

1> Alexandros Papadiamantis, “Ot Avo péxot”, in Azavzae, vol. 3, p. 105.

18 Nikitas Parisis, 4Aécavdpoc Hamadioudvrne Tpio Minyiuoca: To pvpordyr e pokiag: Ovepo oo Kbua:
Hotépa oto omiti- Avalitnon g apnyquatikng loyucrg, Athens: Metehmio, 2001, pp. 167-195.

17 Alexandros Papadiamantis, “Tlatépa 6to omiti!” in Azavra, vol. 3, p. 91.
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unfortunate wife and children can hardly survive: “éuewve ympic aptov €1¢ T0 €ppapt Kot
YOPIG POTIAV €15 TNV eoTiay, YoPig EOpeN, Y®OPIG OTPOUVIAY, YOPIG CKETACUO, YOPIg
YOTpOV Kot Yopic oTdpvay: kat yopic partuciv wnyoviv”.* In the concluding lines of the
story the narrator implicitly castigates human indifference in the impersonal urban society:
“Kaot to tpitov moudiov [...] Npyeto €1g 10 movtonmAegiov, Kot e(NTEL IO TOV HIKPOV
UrokdAnv, 66Tig 1o akpiPng ota otabud, aAld dev evoel amd EAENUOGHVIV, NPYETO KOl
elnretl va tov 6tdén ‘pa otagid Addt 6to yval’, and 1o omoiov Ba Nto d&ov va oTdEN oy
oTaydva VEPOU €15 TOAAMY TAOVGI®V YEIAN, €1G TOV GAAOV K(’)Guov”.lg

In some cases the author’s subtle criticisms become a trenchant indictment of the
social conditions of the urban space that oppress its most vulnerable inhabitants. In “Ot
Kovkhomavtpeiéc” (1903) Polytimi, one of the people living in the courtyard, rebels against
the landlord, who personifies the oppressive power in the city: “Oyi, mhc €xovv Kdt
TOAMOKOTETOLN EKEL, OV Ogv gfvan yepdTEpa omd ayovpla, Kol o Ppickovv 6TV avaykn,
Kol og mviyovv, kot cov {ntovv dekatpeic ko dekamévte opayués voik! Tlod 1o nopav
ypoppévo, M’ oavtd kot p’ avtd mAovtobV avToi, HE TOL PTOYOL TOV WPMOTA, Ol
apotopdyor”.?? In the same text the author implies that, while the urban social context
entails strict moral codes, implementing them becomes in effect impossible. Thus, women
are exposed to the cruelty of a society in which the dangers of prostitution become very
real:** “Ku EMTELOVG OVTN 08V Exel Aemtd va TAnpdon. Tnv PAémel | Kupa-Zageipaiva Tmg

EevooovAevet kat (n. [...] Amd mov va minpmon 1660 voikt, Kot Tt va odn; Me pa dporyun

% Ibid. p. 91.

¥ Ibid. p. 94.

% Alexandros Papadiamantis, “Kovkhonavpetéc” in Azavza, vol. 3, pp. 570.

2! The theme of prostitution becomes the main subject of “To I8i10ktnto” (1925), (Vol. 4, pp. 569-572). The
author criticizes the superficiality of the moral principles that the neighbours of “To Idioxtnto” seem to
embrace: “OAn avt 1 eBpotumion Bo Ndvvato kot vo Aetym, 0AX’ ekpivero avaykaio, ©¢ ¢oivetat. H
vokpioio e6EPeTo TNV POALAV TG, ac NTo Kompiopévn. H cepvotupio nydra va dtokopmdn ovtn eovtov” .
570.

38



™V NUEPA Tov pmopel po voo BYaAn pe 1o epyoyelpo... otav £xet dovAeld: [...] Avtol va
oyovtal! Tovg PBydlovv v yoyn avamoda, ki VOTEPA OYOVOKTOOV TOYO YLOTL OEV TIg
BAémovv va kdvovv epdvipal... Avtol Tig oTpO®YVOLY Vo YivovTot duuag!”.zz

As indicated by the above quotation, extreme hardship and dehumanization are
likely to be interrelated. The author suggests that economic oppression leads to moral
degradation and shatters human attachment. “O yép 6davotdc cov, 1 {of pov™?® becomes a
maxim which runs through human relations within the urban context. Poverty, aside from
creating oppressive living conditions, appears to dissolve the coordinates which establish
social structures based on friendship and cooperation. The close proximity in the run-down
neighbourhoods, rather than evoking a sense of solidarity and compassion, fosters
animosity against one’s fellows in misfortune. If the courtyard functions as a microcosm of
society, Papadiamantis implies that interpersonal disconnectedness dominates the wider
urban social context.

Even the most adverse living conditions or human pain, instead of inspiring
generosity and compassion, leave the urban dwellers untouched. In “H Xoiepraopuévn”
(1901) the lack of sympathy for the heroine’s illness from both her husband and her
neighbours becomes emblematic: “Lav p’ €macav ot gueTol Kot To GAAO CUUTTOUOTO,
®edG va LAAT - pakpLd amd cag - 0 AgvBépng, avtdg mov PAErElg, | amapdtnoe KU £yve
doavtog. [Iépacav moAéEC dpeg katl dev epdvr. O adepPOg pHov o OVog, Kt avtdg ovTE
0éinoe va pe Quyoon. ExaBépovv oty evopia tov Ayiov Amooctdélwv, ¢’ €vo GTEVO
G0KAKL, 6TV AKpOmoAn anokdtm. Elya 1o maidi oty kodvia k1 Ekhone. Eyd vrdéeepva am’

TOVG TOVOLG TNG appOSTIOG, Kl edlyaya eoPepd. Epavala va’ pOn xavévac. E{ntovoa éva

22 |bid. p. 570-571.
2 Alexandros Papadiamantis, “Kovkhomovtpetéc”op. Cit., p. 571.
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motpt vepod yuo Edeoc. Kavévag dev npyeto. Ot yertovicoeg, GAAEG giyov ouye [...] Ku
dALeC EKavay TOV KOVEO Kot dgv dkovav. [...] Znkodnka, kot Bynra €. [...] AvAdmopteg
Kheopéves. [opadupo khewdopaviodopéve. oy dev epaiveto movbeva”.?* The above
quotation echoes the apathy that dominates the urban social environment: the modern
capital becomes synonymous with dehumanization and indifference. Similarly, in “Ot
Kovkhomavtpetés” the heroine’s traumatic experience of the fragmented humanity in the
capital, may echo Papadiamantis’ perception of Athens: “Kou 1t k6cp0g gival owtdg, otnv
Anva!... Kpipa o1’ 6vopa mov Exel! Ztnv I16AN, mov eivan Tovpkog, kot TdAL GE TOVOOV
kot o Ponbovv koivtepa. Exel oe movovv kot oe cvumovodv ot Tovpkot... k' €6d
Eemovouy o1 XploTiavol Kot 6 YOUVOLV. . o2

The emerging “moeurs” of the capital preclude mutual commitment and promote
superficial sentiments and cruelty. As the above quotations have indicated, the urban
dwellers, with few exceptions, are heartless and self-centred. Their exclusive concentration
on their personal interests and their indifference towards the public sphere become evident

»28 (1906). The abandonment of a dead dog and the subsequent negligence on

in “To Wooeiut
the part of both citizens and city authorities provoke the narrator’s dismay. With bitter

irony the narrator acknowledges that instead of attracting public attention the incident

“UoOVoV £yve YpovoypaON AL E1G scpnuspi8a”.27

Papadiamantis grounds his Athenian stories in the realization that modernity is

bringing about the disintegration of those factors which established the close-knit

2 Alexandros Papadiamantis, “H Xokeptoopévn” in Azavra, vol. 2, p. 362-363.

2 «K ovihomavtpeléc”, op. cit. pp. 570.

% According to Valetas, “To Woeiu” belongs to a corpus of Papadiamantis’ Athenian texts that the author
intended to publish in a separate collection. (Valetas, op.cit. pp. 53-55). Twelve of these narratives that can
be characterized as “ypovoypaenpata” were published in 1906 in Néov 4oto. For the generic distinction of
“ypovoypaenue” from the short story and its connection with the urban prose fiction of the end of the
nineteenth century see Gotsi, “Experiencing the Urban”, pp. 44-46.

2" Alexandros Papadiamantis, “To Wooiut” in Azavra, vol. 4, p. 101.
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community of the past. The strong ties that kept people together in pre-modern societies
and the mutual attachment found among members of traditional communities was being
destroyed. This profound loss permeates the Athenian stories. The author portrays the
increasingly impersonal nature of human relations either explicitly or through suggestive
comments scattered throughout his Athenian texts. The modern city, a vortex which
eliminates Kinship ties, is equated with anonymity and de-personalization. In “E&oyikcov
kpovoua” (1906) the narrator, evidently shocked by the superficiality of human relations,
remarks: “@avtacOnte, TOpa, va yvopiln tig v Ovopa, Kot va urn yvopiln tov avlpomov- 1
va yvopiln kat’ ovciav eni ypdvov pokpdv Tpdsmmd Tiva, Kot v’ ayvon Taig KaAovvtot. No
néevpn év ovopa — A&y — va yvopiln év mpdommov — OYtv — kot v’ ayvor| 0Tt To dvouo
avTd aviKkel €1 10 mpdownov ekeivo”.? In this respect, Papadiamantis emphasizes that
intimate human relations had no place in the impersonal metropolis.?®

In some cases the disintegration of the urban space and the anonymity that entails
become clear through an implicit contrast between the city and the countryside. As | have
already mentioned in the first chapter, the contrast between the countryside and the city is
not explicitly described in the Athenian stories. Nevertheless, it appears implicitly or is
subsumed in the discrepancy between the past and the present.® “H Brayomovia” (1892) is
the only one of the Athenian stories in which the setting of the plot is transferred from the
city to the provinces. The story evokes the current treatment of the city as the
personification of evil. The young heroine, after confronting the corruption and promiscuity

of the capital, returns to the safety of the countryside: “AAAG Otav Gpyioe vo LEYOADVEL, O

%8 Alexandros Papadiamantis, “E£oyucov kpodopa” in Azavza, vol. 4, p. 129.

% In “O Teitovag pe 10 Aayovto” the hero’s acknowledgement acquires a sense of bitterness: “Zévot ot
Eéva, kupa p’! Eevakio 6A0t eipaote. TTov va kobicw, va Egvuytiom; Ay! Eival kakdg o k6cog, kopd 1! dev
umopet va an kavels tov mévov tov!”, op. cit. p. 296.

%0 On the difference between the city and the countryside and its ideological implications in Papadiamantis’
fiction see Voutouris, op. cit. pp. 233-239.
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aPEVING NG, TAOVGLOG WO0KTATNG &V ABNvaug [...] npyioe va g pintn epotikd PAEppaTO
kat Graé 1 dic elinoe va v Borevon”.* It is worth noting that, unlike the rest of the
Athenian stories, in “H BloyomovAa™ long, lyrical descriptions of nature abound. The
narrative construction of the story reflects its thematic scope: the countryside is perceived
as a coherent entity that can ensure happiness, while the crumbling city threatens it. In the
same story Panos Dimoulis, the Athenian day-tripper appears to envy the carefree
countryman: “emaviAfe peAaryyoMiog €1¢ TNV TOALY, @OOVAOV 0AOYHY®G TOV ZT’]GOV”.32

In the same vein, in “[H Woyoxdpn]” (1925) the difficulties experienced by the
country people in adjusting to the urban environment become the main source of their
distress. The old woman of the story, implanted in the urban environment, finds herself
alienated in the city: “H yepdvticoa mapamoveito cvyva €1 v kopnv g [...] Amitet
OUmG va TV oTeilovy omticw €1¢ TNV Tatpida, dia v’ amoBdvn v eipnvn ekel. Eiye ydoet ta
vépa NG €15 TV akpnv ekeivnv g Adnvag. [...] Kaivtepov Ba 1110 61" avtiv youi kot
okOpdo, Kul Vo VN ToV ayvov oépa ei¢ To mapadadootov yopiov > Similarly,
displacement within a hostile urban environment becomes the subject of “Amoxpidrtikn
voytid” (1892), a tale of the alienation experienced by a young student, ironically set on the
last night of Carnival. The protagonist’s difficulty in integrating into urban society acquires
a sinister sense and attracts the narrator’s sympathy: “Eppéufalev eEnmiopévog et g
KAMVNG ToVv, 0 XmOpog 0 Bepyovdn|g, [...] dotig ko av 0ere va e16EAON €1¢ TOV KOGUOV OgV
glye o péoa. [...] TdG vo LAy VTS, OEIMOG, ATELPOS TOL KOCUOL, KOKOPOPEUEVOS, €V

péow® TOOWV ayvaotwv; [...] amecvpbn amd g oydome €1 10 dOUATIOV TOL UE TO

3! Alexandros Papadiamantis, “H BloyomoOia” in Amavra, vol. 2, p. 372.
% |bid. p. 377.
% Alexandros Papadiamantis, “[H Pvyokopn]” in Azava, vol. 4, p. 612-613.
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Tapdmovo ekeivo, olov 0 &évog xel péca Tov €1G TOOTOG nuépag”.34 It seems quite
possible that the hero’s isolation and the pain he feels at being displaced are feelings shared
by the author as a result of his experiences in the capital.

But Papadiamantis is not a champion of the pre-modern society, wishing to extol
the rural life as a paradise. By implying the incoherence of the urban world, the author
criticizes the modern city for creating weaker interpersonal links. In “To ®adua g
Kawoapiavig” (1901) the urban environment emerges as a fragmented world which
tragically dissolves the bonds of affection established in the past: “Tote ftov dAlog
Koopog. Ot dvBpommot eiyav movo, giyov aydmn avapetacd tove. Ebpiokeg moAAovS KaAovg
avOpomovg, ki €0 péca, kKo ota Pouvd £€m. To elyav oe KaAd Tovg va divouve. |[...]
Ao kéopog tote! Tlov keiva to ypovia”.>> The contrast between the past and the present
echoes the author’s perception of modernity. The modern world appears as a place of
depersonalized human relations where behaviour is motivated by self-interest.®® In this
respect, the portrayal of the seedy aspects of urban life seems to be related to the author’s
resistance towards those aspects of modernity that disunify the community and impose

constraints on the individual.®’

% Alexandros Papadiamantis, “Amokpiéricn voxtid” in Azavra, vol. 2, pp. 308.

% Alexandros Papadiamantis, “To @abpa g Kaisapavic” in Azavza, vol. 2, p. 355.

% The stigmatization of that particular behaviour is also prominent in “Mupd Pvyokoyia” (1903) a short
story set in Skiathos but which takes an incident in Athens as its point of departure. The narration acquires a
didactic function, as the narrator indicates that the social context encourages indifference towards human
suffering: “A@’ etépov, Omm¢ Kol S0 TV UIKPAV TEPITTOGY TOL TTOd100, TOV TEGOVTOC EMIGTOWO £ TOV
HOpHapivov 0vdov, deV EXPENE VO, GUVAYAYN TIS OTONG1000EWS TO GLUTEPOCLLE, OTL eV TPENEL Vo fondn Tig
oV mAnciov Tov, d10TL adikws VPP1eO” TIc VIO apaboic 1 emimoraiov | POOVEPOV: AN’ opeihel Tig Vo KOTTY,
v’ aveyeipn To teopuéva Tondid, Ko av ovosing pEAAN va vPplodn, dnwe Kot o Xp1otdg fyEpe Tov mecdvTa,
‘1o BOBpw emukMBeic amtdtmg’™”, vol. 3, p. 606.

% It is interesting to observe that Peter Mackridge relates the author’s writing in katharevousa with his
scepticism about certain aspects of modernity: “His unique brand of katharevousa, [...] is perhaps an
indication on his insistence on the timeless continuity of traditional Greek culture and his resistance to certain
aspects of modernity.” Peter Mackridge, Language and National Identity in Greece 1766-1976, Oxford:
Oxford University Press, 2009, p. 207.
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In some cases the impersonal nature of human relations leads to extreme
promiscuity. Life in the impoverished neighbourhoods is dominated by malicious gossip,
argumentativeness and even hatred: “[...] n Aepovod mdTE €K TNG TAPAUIKPAS APOPUNG
TOTE AVEL OPOPUNG WPIGUEVNC, Ta £Pfale onuepov pe T piov, adplov pe v GAANV TV dVo
verrovicodv c. [...] Epdrovoy dwe kéde mpaypo”.® The daily contact, instead of
reinforcing the inhabitants’ kinship, evokes a sense of malice and enmity against their
neighbour: “At téocapeg yovaikes, [...] ékapov péyov cuvaoTIoUOV KOl GTOVPOQOPioV
gvavtiov ¢ ZTavpovAas. Agv emiotevov €1g TV €£00EPPOGHVIY NG, TV €0KVLAOPPILav,
mv éleyav, 0Tt etvan pua ‘amd keiveg’. Agv v apnvay va Tpokdym €1¢ v B0pav, yopig va
{nmcovv va gdpovv agopuny Kowyd evovtiov tg. [...] [Toté avt) dev fikovce 17 dGvoud
™mg. Olo to mepeyKdpie, 060 OV VINPYOV €1G KAVEV €KOESOUEVOV AEEIKOV, TNG EPPUTTOV
Karduoorpa”.39

In texts such as “To tveAd coxdxt” (1906) and “Andravcig otn yerrovid” (1900)
malicious criticism coupled with callousness acquires a tragic connotation. In the first of
these two stories malevolence and gossips ruin an initially happy family® and in the second
the neighbourhood tendency to curiosity and gossip minimize the drama of a suicide. In
both cases Papadiamantis employs his narratives to illustrate social problems: the effects of
superficial morality and the lack of social consciousness respectively. The author’s subtly

ironic or at times cynical stance is intended to censure the shallowness of human ties. In an

analogous manner, in “H Moakpakiotiva” (1906) Papadiamantis foregrounds the superficial

% Alexandros Papadiamantis, “Anokptdtikn voytid” in Azavea, vol. 2, pp. 301-302.

%9 «0 I'eirovag pe 10 Aoyovto”, op. cit. pp. 301.

“Lakis Prongidis in his analysis of “To TveAé cokdxt” observes: “n pucpy kowdTTa oTHY Omoio. &ixe
€CGTIACEL TNV TPOCOYN TOV O HeYOAog TeLoypapog kah’ OAN T ddpKeLlo TNG KAAAMTEXVIKNG ToV {mNG, dev fTav
00T€ KATO0G YOUEVOS TAPASEITOG, OVTE KATO0 POAKAOPIKO amdOea TPOG KATAYPAPT Kol SIGC®AN, GALY
€vag avlpOTIVOG YMPOG TOL GTEYVMVE, LapAlove Kol SETPATTE TO KOKO TALOVTOS TOVTOYPOVO GE TEAGY
evtuyiog”, “H pkpr koweovia oto épyo tov Hamadwapdvin” in O Homadiouaveng koi n Abon, mévie ueAéreg,
(Athens: Estia, 2002) p. 92.
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compassion displayed by the story’s heroine to the sufferings of her neighbours. The fact
that the heroine appears a devout Christian further reinforces the irony inherent in the
author’s approach and points up his social criticism: the emergence of the new era marks
not only the disintegration of the moral codes but also a decline in religious belief.

The idea of the derogation of religious beliefs within the urban context recurs in a
number of the Athenian stories.** The impersonal urban landscape, as well as exacerbating
estrangement and loneliness, leads to the disruption of communication between men and
God. Papadiamantis portrays the superficial devotion of the Athenians and satirizes the
false piety they display: “O prdppuma Mdapkog paiveto 0Tt pOpEeL TNV VGEREIY MG 160G
HOVOYIKOD HOVODOL 1) KOVKOLAIOV €1G TNV smcknoiow”.“z In “O Awdyoc” (1906) the
foundation of religious associations has replaced pure religious sentiment. Here the author
parodies the fake decorum of the main character and at the same time castigates the
commercialization of religion: “Avaueca €1¢ ta 1060 VEOTAACUATO TOV TOIKIA®VOU®V
GUAAOY®V, KOVTO €1 ToG OpOpoVS AVACTAGES, AVAUOPOAOGES, AVAYEVVNGELS,
Avalopwoelg Ko AvamAdoels, tag enayyeAlopévag v dopbwcty — emedn petald oAmv
TOV EnayyeAUdTOV, €1 0Aov 10 ['évoc, mepva eEO6xmc to emdyyeipa ¢ Opnokeiog, Kabhg
KOl TO TOV TOTPLOTICUOD — €00KIHOGE Kol 0 EPL OV 0 AdYOG, [...] va cuoTion Kol avtdg
éva oVALOYOV. [...] Téhog epaymbn éva yovPétot, eydAncay dopata tivé OpnoKevTiKd Kot
TOTPIOTIKE KOl 0 GOALOYOG 6l87»1’)91]”.43
In a similar manner, in “O KocpoAdaitng” (1903) Papadiamantis caricatures the

excessive religious devotion of the main character who sees the church as a means to serve

* See for instance: “O Kaloyepoc” (1892), “O Koopohaitng” (1903), “O Asumddvnroc” (1903), “Alhog
Tomog” (1903), “O Awdyos’(1906), “H Kdaitoo g Noevag” (1907).

*2 Alexandros Papadiamantis, “A\log Tomoc” in Azavza, vol. 3, p. 594.

* Alexandros Papadiamantis, “O Awdyoc” in Azavra, vol. 4, p. 147.
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his personal material security and social relations. The author suggests that the corrupt
urban life offers the perfect breeding ground for the spread of mountebanks who are keen to
benefit from religion: “Eneokénteto tag owkiag TV ‘€LAOPNTIKOV’, AvOpOV KOl YOVUIK®DV,
0c01 ealyvalov e1c OpnokevTikdg cuvatels. Edéyeto moALIKIG TEPUTOMGELS, YEOUOTO KA.
Kdanote ecénpotte ocuvopopds, Kot’ evioAnv N avev evionc. [...] O Koioyepdkng
ocuvéfave va AopuBavn pikpds mpokatafordc €k MEVIE 1| OKT® OPOYU®V TPOG TEAETNV
Aertovpyiog [...] Eita v tetaypévnv nuépav eyiveto aeavtog, xwpig unte v’ amoddon,
unfte vo ypnotpomotion mpoc tov okomdv ta yphpota”.** While the depiction of the
degeneration in religious observance “conveys a sense that modern Athenian society is a
milieu that now stands in the need of being re-evangelized” *°, it also points to the emerging
“moeurs” of the city.

Bearing in mind that the neighbourhood functions as the agent of social
representation, what Papadiamantis wishes to suggest is that the emerging modern society
triggers drastic changes in traditional values. In the estranging urban civilization money
seems to be the predominant value: “Topa Opmg n Tpdypatt emkpatovca Bpnokeia eive o
TAEOV aKAB0PTOG KO KTNVMOONG VAIGHOS. MoOvov katd mpooynuo eive M Xplcstl(xvocl')vn”46
and has the power to dissolve the previous atmosphere of generosity and solidarity. The
notion that materialism has become a modern disease recurs in a considerable number of
the Athenian stories. In “®wdctopyor” (1895) the obvious irony of the title underscores the

promotion of self-interest over the interests of the community. The character on whom the

story focuses is an avaricious and greedy woman who hesitates to take on the simplest

* Alexandros Papadiamantis, “O KoopoAaitg” in Azavza, vol. 3, p. 535.
** David Ricks, op. cit. p. 251.
* Alexandros Papadiamantis, “Iatpsia tng BafvAdvoc” in Aravta, vol. 4, p. 608.
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social duty (“r0 amhovotepov Kowavikov xpéoc”).*” She appears unwilling to help a lost
child to find its family. The concluding line of the story recapitulates the gist of the tale:
“Ki 1 kopé Hpane, Buppd mog mipe 1o Ppedicia ™. *® The notion of moral duty is
sharply contrasted in this instance with the desire to earn money. Similarly, in “O I'eitovag
pe to Aoyovto” (1900) materialism is criticized in moral terms, as the main criterion for
evaluating people appears to be their credit rating: “Evvoio cov, kU’ 1 Ty Tiun dev €xet. ..
[...] Exovv a&ia 6Aa T° GALo TPpAypOTO, KUPA LOV, E1G VOV KOGUO, OV LOVOV Ol TOPASES
€YOLV TIUN;. . o8

What Papadiamantis suggests is that social transition is inevitably linked with
radical change in the existing ethos. Within the context of modernity money appears to
have the power to putrefy traditional values and undermine morality. The moral disorder
and corruption of the urbanites is skilfully depicted in “To Wwoxtnto” (1925). The author
castigates the subordination of morality to gain. The neighbours’ protest against the house
of ill repute is in fact hypocritical, as their only concern is to ensure the payment of the
rent: “Atl kodoi olkokvpadeg TG Yerovidg etaldvilov TV Katdotacty ovtiyv. Tt KoAd
mopadetypato mov o wWovv ta kopitow pog! [...] AAL o kKoAol owokvpddes siyov
doudtio 01 evoikiov péoa €1¢ TG ALALS TV, Kot Ta evolkiolov pe adpdv evoiklov €1G OAES
T1g Aovileg ko g [Nolepivec kon 11 Mapikeg, aitiveg [...] emAnpovov eunpocHicums kot
TPOKATAPOMK®DG. Al KOAOL OKOKLPAOES EMPOTILMOV TAVTOTE TOLG VOIKAPNOEG KO TIG
VOIKAPIGOEG TNG TAEEMG AVTNG, OO TTWYOVS EPYOUTIKOVG OVOPMTOVG [LE OIKOYEVELAY, OITIVEG

dvvaTdV va elyov TOAAAKIG KEGATLA, KOL VO, TO ‘EPEPVAV GKof)pa’”.So

*" Alexandros Papadiamantis, “®\dctopyor” in Azava, vol. 3, p. 103.

*8 |bid. p. 103.

* Alexandros Papadiamantis, “O Tsitovag pe o Aayobto” in Azavza, vol. 3, p. 294.
%0 Alexandros Papadiamantis, “To I81oxtto0” in Azavra, vol. 4, p. 570.
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Similarly, the corruption of the urban dwellers is aptly exemplified in “Ta
ntepoeva dmpa’ (1907), an allegory of urban life that recapitulates the way Papadiamantis
viewed Athens and its “moeurs”. The story offers an overall comment on the urban reality
coupled with the author’s latent criticism of urban values. The disintegration and the moral
disorder within the urban context seem to dominate not only the upper class but equally the
lower strata. The angel of God, discouraged by “1o ye0ddog Kot TV cepvoTveiay, TNV aviav

9 5

Kot 10 aveeeléc e Lonc” >t of the bourgeoisie who led their life “petpovviec adiokdnme

ypnpata [...] owoPapeic Ko kotepyopévoug amd ta yaptomaiyvia, pebvoviag yeipotépov

2 and dismayed by the disaffected family relations among the poor,>® covers his

puédnv
face and abandons the capital. The allegory, which points to the breakdown in
communications between man and God, is extended to encompass the overall social and
moral disorder that surrounds the emergence of the modern era.

If the intrusion of modernity threatens to dissolve the moral code, it is also
responsible for a deterioration in indigenous Greek tradition. Mary Layoun has remarked
that Papadiamantis’ fiction is an unspoken invocation against the secular, Western,
bourgeois way of life that Athens represents.>® In stories such as “O %0pd¢ €1 TOV K.

[Mepiavopov” (1905) and “Meyodreiov oydvia” (1912) the author’s irony and humorous

approach to towards various foreign customs are equally pronounced.® In the first of these

5! Alexandros Papadiamantis, “Ta ntepoevta ddpa” in Azavra, vol. 4, p. 191.

>2 Ibid. pp. 191-192.

> \bid. pp. 191, “Emfiyev e1g tv koAOPnv mteyod avBpdmov. O avip EAemev OAV TV EOTEPAV EIC TNV
tafépva. H yovi) expoonddet v’ amoxoipion pe oAiyov Enpov Gptov ta mévte Tékvo, PAAGONLOVGO GO, TV
opav mov elxev vovdpevdn. Ta pesdvuyto enéotpeyev 0 oVLLYOC NG, VTN TOV VPPLoE VELPIKN LE QOVIV
oeiav, exetvog v €detpe pe v pafdov v olmdn.”

5 Mary Layoun, op. cit. p. 45.

% Ilias Papadimitrakopoulos in “To yo0pop tov Iamadiapdvy”, in Exi wridov abpac voytepiviic, (Athens:
Nefeli, 1992) explores the humorous element in Papadiamantis’ fiction. Referring to “Meyodeiov oydvia”
the critic observes: “To ywovuop, 1 gpaveia, 0 GoPKUGHOS GuVIeTOOV OmAa pe Ta omoia o IMomadtopdveng
doknoe Vv (0&VTUTN) KOWMVIKTY KPLTIKT| TOV — TNV TOALTIKY TOL KPLTikn.”, pP. 35.
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two stories the author mocks the shallow imitation of foreign customs by a representative of
the Athenian upper class. Papadiamantis’ ironic stance towards the hero’s pretensions is
clear cut: “Ilpémel vo GuppopEOLTAL TIC PE TO TVEDUA TNG EXOYNS...[...] AvToi Ol Yopoi ot
vtomol, @idtaté pov, eivor g povotovio aeopntoc. [...] O Evpomaikdg yopdg €xet
Compdtro, @iktote, £xel yapw, éxel owk...”.>® The second story has a more didactic
function: the heroes’ propensity for affluence and social glamour proves to be the main
source of their sufferings. The concluding lines of the story emphasize the effects of the
characters’ pretensions and reveal the author’s stance towards the imported customs: “H
Eevopovio, TOL TOLG EKOAANGCE €lval Gampdv dEVOPOV, Kol dev UTOpel Tapd vo KAun
kaprove compovc”.”’ What Papadiamantis seems to castigate here is not modernity in
general, but those aspects of modernity that are incompatible with indigenous Greek
tradition and which intensify human suffering. In this respect, it seems plausible to assume
that Papadiamantis was not just a conservative adherent of Greek tradition, but a perceptive
critic of his era.

Up to this point, | have tried to illustrate Papadiamantis’ critical stance towards the
urban social conditions that oppress the individual, dissolve the sense of community and
inevitably lead to re-evaluation of the traditional moral code. In this respect, the city is
endowed with the power to undermine all the reference points by which the individual
steers his course through the world. The inevitable existential insecurity that emerges is
further intensified by the breakdown in communications between men and God. As | have
tried to show, the author perceives Athens as a fallen religious community and emphasizes

the decline in religious belief. This appears to be partly the result of the disturbing effects

% Alexandros Papadiamantis, “O yopdc ei¢ tov k. Heptévdpov” in Azavza, vol. 4, pp. 14-15.
%" Alexandros Papadiamantis, “MeyaAsiov oydvia” in Azavra, vol. 4, p. 430.
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of modernization, but it is also related to the Church’s and the clergy’s inability to inspire
unaffected religious devotion.

In a number of the Athenian stories Papadiamantis focuses on the Church in order to
criticize either the hierarchy or the lower clergy and to expose their uncharitable behaviour
and their hypocrisy. The institutionalized Church, infected by immorality, leads the urban
dwellers astray — away from God — and fails to assure relief or existential security. “AA\é T
VO EUTN TIG TEPL TOV APYUTOLUEVAOV TOV TEPLOVGIOL ACOV, O1TIVEC KOVPEVOLGL T TPOPaTa
tov Kvpiov, €1¢ o mpoétumov Paciieiov; Avtol givarl ot pdioto vtevdouvotl, Kot ot pHovot,
Mg mopovong ekKAVoewc. Avtol  ‘yaptv  picBopiov kor  dofapiov’ dev  givar ot
anepmoAnoovieg macav  oveEaptnoiov, mTAGAV  OEOTPENERV, €1 TNV TOATIKNV
eEovoiav;”.>® Here, as well as castigating the moral degeneracy of the Church leaders,
Papadiamantis launches a mordant critique of the Greek state’s guardianship of Greek
Orthodoxy.>® Papadiamantis sees the intrusion of politics in the Church as the main source
of its corruption. The immorality of the Church leaders and the author’s thinly veiled
polemic against their corrupt practices become prominent themes in “O KoouoAaitng”
(1903): “Tmv ePooudda tov [Maoya eig Ta 19... enpdkerro va yivn ekAoyn nyovuEvou €1
Vv TAovclav eketvny Moviv. Tov té€wg nyovpévov 6oT1g elye katnyopnon dio Katoypnoelg
OAL” amnAAdyn, oU EAAElyV avopaptnToL O0TIS Vo BAAn tov mpotov AlBov, eixe Ancel n
Onteia [...] mpooédnke MOAALG LVIEP TOV TPAONV NYOLUEVOL, AEy®V OTL gival XpNoTdHS Kot

00106, Kot 0Tl o1 €xfpoil Tov TOV €iyov cLKOEAVTNCEL. AG OYETOL M nohrmﬁ!”.ﬁo In this

% Alexandros Papadiamantis, “O KoA6yepoc” in Azavza, vol. 2, p. 328.

% For a discussion of Papadiamantis’ attitude towards the relations between the government machine and the
autocephalous Orthodox Church in Greece see the illuminating analysis of David Ricks, op.cit. pp. 249-257.
% Alexandros Papadiamantis, “O Koopohoitng” in Azavza, vol. 3, p. 539-540.
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respect, institutionalized religion appears to be a profession and not a vocation. The
priesthood of all levels is permeated by corruption and self-interest.

The representatives of the lower clergy on whom Papadiamantis focuses are
presented as avaricious. In “O Aeuwthdvnroc” (1903) the merciful main character who

81 stands in sharp contrast to the uncharitable

“exottale m®G vo OGN TNV YLYNV TOL
behaviour of the church officials: “o ndtep MeAétioc, o owovopog, 1’ epudrmve va un dive
KoppdTo woui kot yofaddxio pe kohokd0wa § peArtlave otovg dwfdrec...”.% Similarly,
in “A\\og Tomoc” (1903) the author attacks the hypocrisy of the lower clergy, who use the
Orthodox texts to manipulate the congregation, and benefit from its ignorance and fear:
“Kot apyroev €k 100 Tpoyeipov v’ avantdicon TOTE, GLVIOUMG KOl TPAKTIKAOG, TPOG TOVG
TTOY0VG 0KPOOTAS TOV, TMG N KOoAla givor 1 pila T@V KAKOV, Kol MG 1 €YKPATEIR Eivon M
amokomn NG pilng TavTNg Kol TS O HEV €YKPATNG AvOP®TOC EVKOAOTEPOV YiveETOL KO
ELEPYETIKOG KOl TPAOG KO EAENU®V, 0 € Aaipapyog amodnplovtot, Kot yivetal TAEOVEKTNG,
Kol opyilog kot Adyvog, kol @ovevc. Ilpocét, eimev, 011 1 ExkAncio opowaler pe v
QeULOoTOpYOV pNTépa, MTIG Yvopilovoa KOAMS, OTL To OVIAAIKO ool dev €Yovv TOTE
YOPTOGUOV, EV TO OIKUOUOTL TNG, KAELOMVT €1C TO EPUAPIOV TO YAVKA Kot Ta ¢povTa |...]
nmapopoing wpdrtetl 1 ExkAnoia, kKAeidd®vovoa e mveupuatikods KA ta KpEoTa Kot OAa
o Mmopd Bpopota, emedn npeig 6Aol, o Aadg, eipebo NOkdg Kol TVELHATIKOG ™G
vima”.%® The ironic voice that we hear in this passage reveals the author’s dismay at the

decadence of the clergy coupled with a sort of chagrin.®*

%1 Alexandros Papadiamantis, “O Aeumhévnroc” in Azavra, vol. 3, p. 575.

%2 Ibid. p. 577.

%3 Alexandros Papadiamantis, “A\og Tomog” in Azavza, vol. 3, p. 597.

® David Ricks argues that, although references to the demerits of the clergy are commonplace in
contemporary fiction, “Papadiamantis, as son of a rural priest, and with the priestly character inscribed in his
choice of surname, cannot but view this with chagrin.”, David Ricks, op. cit, p. 253.
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To sum up, by providing a close reading of the Athenian short stories, this chapter
has aimed to support the argument that the disturbing nature of the urban reality motivated
Papadiamantis’ critical approach to urban living conditions in his stories. The author,
dismayed by the distressing experience of urbanization, foregrounds human predicaments
and sufferings and depicts a devastated world from which relief, optimism or hope seem to
have been banished.

Focusing on human affliction, Papadiamantis indicates that economic deprivation,
moral corruption and interpersonal estrangement tend to go together. The impersonal city
represents the repression of personality, the deterioration of morals and the disintegration of
the community. The imposed loneliness and grimness are further intensified by the loss of
communication between man and God. Communication with the divine could serve as an
alternative to the exclusive rigidity of urban space, but that seems impossible: the urban
dweller has become cut off from the real meaning of Christianity and institutionalized
religion appears incapable of inspiring pure religious devotion.

If the emerging urban culture becomes the symbol of modernity, Papadiamantis’
critical perception of the modern city reflects an anxiety about the emerging norms of
modern existence. Mainly concerned with the hard-pressed human beings and their plight
in difficult internal and external circumstances, he portrays their disorienting encounter
with modernity. Using of a large cast of characters, the author aims to explore how the
urban environment impinges on the individual. But that brings us to the subject of the next

chapter.
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CHAPTER 111

CHARACTERIZATION IN THE ATHENIAN STORIES

Papadiamantis’ Athenian stories tend to foreground the awful urban experience
suffered by the lower classes and the migrants to the capital by focusing on the hostile
urban environment. The representation of urban life in Papadiamantis’ fiction acquires, as |
have suggested in the previous chapter, a sinister feel, since in his view urban life causes
the disintegration of those elements necessary to establish a coherent community. Equally,
the anonymity and compartmentalization of city dwellers results in disruption to the
harmonious relationship between milieu and individual. This disruption seems to leave its
mark upon the characters of the Athenian stories. The hostile nature of the urban space and
the adverse living conditions within it, coupled with the estrangement from nature and by
extension the natural way of life, generate the emotional and moral disorder experienced by
the characters.

By contrast, in most of the Skiathos stories Papadiamantis indicates that the intimate
relationship between the characters and their native island is the main source of coherence
in the local community. Accordingly, by connecting its inhabitants with their organic
milieu, the rural landscape stimulates a sense of security. The island, despite the restrictions
it imposes upon the individual, is presented as a unified world consisting of ordinary, self-
sufficient, humble people who appear to be in close contact with each other. While

Papadiamantis does not idealize the countryside and frequently touches upon the harshness
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of the islanders’ existence, his heroes remain humane and benevolent: “®viakicuévol 6Tig
Opeg KOl TIG HEPEG Kol TO XPOVIL NG OTEPNONG Kol NG PromdAng, odelyvovv Tov
TOPOUOPPOUEVO OO TOVG GPASAUCOVG Kot ToV HoxH0 KOGHO TOVg, Ypig va yavouv BéPata
mv avBpomd tovg”.!

But if the rural space integrates the human and natural element and the divine
presence in a cohesive whole, his fragmented representation of Athens, limited to the west
side of the city, evokes a sense of restriction that inevitably leaves its imprint on the
characters in the Athenian stories. Referring to the significance of the natural world in
Papadiamantis’ oeuvre, Giorgos loannou observes that the characters in the Athenian
stories: “givar omeAmopévol, yati {ovv og évo mepiPdAlov amd O6mov dev £xouvv va
TEPUEVOLY TimoTe. AVTA M OmEATIGI0, 1) AOLVOUIO KO 1] ACT|UAVTOTNTO TV avOpOTOV £E®
amd 10 PLOIKO TePParlov, givan Bappeic, n PabiTepn ovsia TV adnVaiKOV dmynuatwv
tov IMomadpdvn. Avpenot pokpid omd 1o Tpécsero Tov Oc0v”.? Building on Ioannou’s
observations, | would argue that as well as their estrangement from the natural
environment, the bewildering urban experience, the hostile urban environment and the
adverse living conditions imposed on them seem to be the parameters that form the human
types who dominate the Athenian narratives.

In this chapter | concentrate on the characters of the Athenian stories in an attempt
to shed light on the human types that Papadiamantis suggests are representative of the new
urban reality. The main question to be addressed in this chapter is to what extent the urban
context has the power to mould the character and to forge the ethos of this group of

individuals. By focusing on the main characteristics of the characters and by examining the

! Mattheos Mountes, “H Atdpksia Tov kanuod otov Homadiapdvin” in @éra Oiépwra. Eva apiépouo otov
Tomadiouavty kot tov kéouo tov, N.D. Triantafyllopoulos, (ed.), Athens: E.A.LLA., 1981, p. 137.
2 Giorgos loannou, O ¢ pioewg épwg, Hamodioudvrne, Kafapne, Aamabicrmce, Athens: Kedros, 1985, p. 26.
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narrator’s attitude towards his Athenian protagonists, | propose to show that it is the urban
social context that causes the deterioration in morals, the disintegration of the personality
and the predominance of social evil. In other words, | argue that Papadiamantis presents the
physical and moral degeneration in the characters in the urban context as the result of the
hostile urban environment and the social conditions it entails.

One way to start is to turn to the Skiathos stories and contrast the way the author
portrays his protagonists when they are depicted in the countryside. Since a detailed
examination of the Skiathos stories goes far beyond the aims of the present thesis, | shall
limit myself to certain general observations that reinforce my argument. In the Skiathos
stories Papadiamantis turns to his memories to portray a coherent community, aiming to
restore the unity between the world of nature and the world of men. As Farinou-Malamatari
has rightly remarked, the rural community serves as a suitable background for such a
portrayal as it still has the characteristics of an “cildvAliakod ypovotomov”.® Within the
rural context, time and space tend to be interdependent; the cohesion of the landscape
promotes the constantly recurring cyclical time of the Christian calendar. Thus, human
types presented in the Skiathos stories, while they are supposed to be typical of their place,
tend to be more or less timeless.*

The island appears to be a paradise: “H tepnvn}, N mpacvilovco TeukOPLTOC Kot
EALOPVTOG VNGOG, €POIVETO OC WIKPA YOVIOL TPONV EPTUIKOV napaés{csoo”S and the

characters are presented as being in close contact with their native land and sea.® The author

® Georgia Farinou-Malamatari, “H eidvAhaxi SiGotacn otov Momadapdvy”, op. Cit., p. 61.

* “TToAhoi omd Tovg fpoeg TV duynudtoy o propovoav vo éxovy (oel oe GAAN Tepiodo, civar katd
Kamowov Tpdmo vaepiotopwkoi”, 1bid., p. 62.

> Alexandros Papadiamantis, “Bopdiévoc oto Endpka”, vol. 2, p. 571.

® For a detailed analysis of the way in which Papadiamantis demonstrates the close relation between the
characters and their native island in the Skiathos stories see Peter Mackridge, “The Textualization of Place in
Greek Fiction, 1883-1903”, Journal of Mediterranean Studies, Vol. 2, No. 2, 1992a, 148-68 (pp. 160-165).
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tends to foreground the virtues and advantages of those characters, who have a harmonious
relationship with the natural world: they appear to be unpretentious and genuine and to
enjoy freedom and self-sufficiency. In many cases the humble and innocent heroes function
as long-suffering agents of kindness. Despite the hardships they face or their material
deprivation, they remain charitable and affectionate. In texts such as “®twyo6g Ayrog”
(1891) and “H Onteio. g mevOepdc” (1902) the disinterested generosity of the main
characters is emphatically emphasized. In the former story a poor goatherd abandons “tog
afyoc tov [...] €1 to éheoc Tov Oeov”™ in order to save the community from a pirate raid.
While the story ends tragically (the hero is slaughtered by the pirates), the poor goatherd
appears to be canonized by the narrator: “Kou votepov, Tde va un pocyoford to yopoe;”.8
In the second story, the heroine is presented as a paragon of charity and tolerance. The
narrator displays a deep sense of solidarity with the ordeals experienced by the heroine
who: “fro € Vv vanpeciov oL YouPpovd ™C, cuvdhupa knmovpds, opviBoTPOPOC,
rMvoPockog, cVPAOTIS, aryofookdg Kot OVNAATNG. .. Kot GuYYPOVOS TOPOUdvva d10 To EXTA
nondi”.

Far from idealizing the rural community, Papadiamantis points up the silent
sufferings of men and women in the small island community and at the same time
surrounds the hard-pressed peasants with profound affection: “tic 6o d1nyn61 ta cuva&dapia
tov Oolaccopoptopov tovTOV, TOV Plomalootdv, Tov afldv TovTtog oiKTov Kot
cvpmadeiog;”.)® For, as Papagiorgis has remarked, Papadiamantis’ preference for the

humble and the lowly, for those who lack adequate means constitutes “pa eiinupévn 8éon

” Alexandros Papadiamantis, “O ®taydg Aytog”, vol. 2, p. 220.

® Ibid., p. 227.

9 Alexandros Papadiamantis, “H @Onteia g mevlepdc”, vol. 3, p. 409.
19 Alexandros Papadiamantis, “To Eviovotov 0opa”, vol.3, p.223.
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OV TPOPAALEL TNV AATKOTNTO O avBevTiK) pope aydrag [...] To avbevtikd M0og, 1
yviola Bpnokevtikdtta, n ayvotnta g kapdldg avalnteitor pe Katiovoa Katevbuvon).
Oyt ota vynhd Saldpato g Kowmviag, mopd oTic ThEe Tov Tamewdv”.'t The rural
community, protected from the corrosive effects of modernity, is endowed with authenticity
and purity. The characters who live “gic ta fuepa Pouva ta eyydbg TG mOAXVNG, OOV O
TOPEICAKTOS VEMTEPIOUOG aKOuUN Ogv elxe modApla yio va avapptxn@ﬁ”lz stand in sharp
contrast to whose who abandon the realm of the countryside and move to the “civilized”
city. In “Ovepo oto kdua” (1900) a story that can be seen as “a manifestation of the
opposition between nature and culture”,'® the hero’s removed from his natural element,
feels constrained, oppressed and frustrated.

In the Athenian stories all reminiscence of a stable past has completely faded and
Papadiamantis turns to the present to portray the turmoil of the daily experience in the

capital.*

Thus, the human types presented in the Athenian stories, in contrast to the
Skiathos characters, who are portrayed as being timeless, seem to be embedded in a
particular moment in and space. They represent the ordinary people of the capital in their
disorienting encounter with the seediest aspects of modernity. Urban growth and progress
coincide with severance from the natural world and confinement in the hostile urban
environment. Thus, the urban experience disrupts the harmonious relationship between the

landscape and the individual, who is transferred from the freedom of nature to the bondage

of the urban enclosure. In “To Zovtavo kiPovpt pov” (1926) the narrator’s comparison of

1 Kostis Papagiorgis, AAécavdpoc Adapavtiov Eppovouiil, Athens: Kastaniotis, 1997, p.143 and 145.

12 Alexandros Papadiamantis, “H Zuvtékvicoa”, vol. 3, p. 583.

¥ Dimitris Tziovas, “Dialogism and interpretation: reading Papadiamantis’ A Dream Among the Waters”,
Byzantine and Modern Greek Studies, vol. 17, 1993, p. 150.

W, J. Harvey in Character and the Novel (London: Chatto & Windus, 1965) observes that in a relatively
simple and static world the author may easily convey a sense of a whole community in action, but in more
complex societies the problems are greater. But in either case the characters achieve reality by remaining
embedded in some social context, p. 57.
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his room to a tomb exemplifies the oppression imposed on the individual in the urban
context: “E&omvnoa pe v evivmmowv -kKabott EfAemo K’ €vo KUTOPIGGAKL Vo GeleTon
OMBepd, avtikpy €1G pov LAY, TEPAV Tov dPOUOL- OTL giyo Koywndn péca oto Kifovpt
LoV, TO omoiov Hov &iye KTioEl, OMMC TPOATOANDS® Kot AAPw meipav Tov TPAYHATOS, M
EVUEVNG Moipoﬁ’.15

This oppression seems to be intensified by the adverse living conditions
experienced by individuals. The restrictions and hardships imposed upon Papadiamantis’
protagonists tend to be the common denominator in his stories, whether set in Skiathos or
in Athens. But while in the Skiathos stories these hardships do not by and large pervert the
characters, in the Athenian narratives the corruption and dehumanization that affects the
urban dwellers appear to be the result of their urban social context. This explains, at least to
some extent, why the hard-pressed heroes of the Athenian stories - with a few exceptions —
fail to elicit the author’s sympathy.

As briefly suggested in the first chapter, the protagonists of the Athenian stories
tend to be generic characters who represent particular behaviours and the mentality of some
sector of the emerging urban world. In other words, Papadiamantis portrays human
individuals but he is less interested “in their particularity and individuality than in what
they do or stand for”.*® In most cases the heroes tend to be victims of the cruel, urban
society. But even in those cases where the heroes appear to be complicit in the urban
degradation, Papadiamantis implies that their behaviour and mentality is socially accepted

if not constructed.

1> Alexandros Papadiamantis, “To Zovtovo kiodpt pov”, vol. 4, p. 618.
16 Jeremy Hawthorn, Studying the Novel, London: Hodder Education, 2005, p. 106.

58



The following discussion will try to elaborate on the human types presented in the
Athenian stories. | will classify the characters into three main categories according to their

gender and age: male, female and children.

Male Characters

The male characters of the Athenian stories can be subdivided into two main
categories. On the one hand, Papadiamantis portrays the impoverished representatives of
the lower classes, whose lack of material means becomes emblematic. On the other, the
second category embraces the representatives of an emerging urban middle class which —
with few exceptions — are presented as the personification of social evil.

The representatives of the former category are presented as passive and indolent.
Their economic deprivation appears to be intensified by their reluctance to work. Poverty,
instead of motivating activity and nimbleness results in passiveness and resignation. In “Ta
Xptlotovyevva tov tepnéAn” (1896) the narrator indicates that the character’s straitened
circumstances are directly connected to his laziness: “Tlog va £xer meviapa; Kaid kot ta
Aemtd, koA Ko 1 SOLVAELL, KOAO Kol TO Kpaoi, KaAn kot 1 KovBévta, 6Aa Kaid. Kailvtepov
o’ OhoL 1| PASTOVY, TO dATae pap vidvie Tov adehpdv Itaddv”.” Papadiamantis seems to
imply that the characters’ indolence is their response to a social context that condemns the
poor to live in abject squalor on the margins of the society. In the same text the protagonist
exclaims with obvious bitterness: “Yotepa komaoce, ov ayands, vo apydlng toudpio. To

, . . 1
OO Hag TO TOHApt dpyoce ma, Apyaoce...”. 8

7 Alexandros Papadiamantis, “Ta Xpiotodyevva tov Tepmédn”, vol. 3, p. 159.
8 Ibid., p. 160.
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In many cases men’s induced indolence and passivity is coupled with their
propensity for drinking. Alcohol dependence partly serves as a relief from the hardships
and adversities suffered by the characters: “Mdovnv mapnyopid giye va képvn avtd 10 GLYVA
toédakia, kabbde ta evopale”’® But, the problem of alcoholism that recurs in the
Athenian stories is mainly associated with men’s inability to assure the welfare of their
family and by extension with the sufferings of the family. In “Ilatépa oto onit!” (1894)
the male character appears to be responsible for the family’s poverty, which is partly due to
his inertia but mainly to his inclination for drink: “O MavoAing fto Euhovpydc, oALd dev
démpene moAd emi @ulomovia. [...] O Mavding dev €mavoe va puebdm toxtikd amd T0
YapPatofpadov €oc 1o Enuépopa g Asvtépac. H TMavvovla dev elye mAéov devtepov
@opepo. Ta wondid dev eiyov mavtote youi. H eotio omaviog fro avappévn. H yovy
eyoyyvlev. O Mavoing otav Mpyeto v étpoye and v ykpivia. Ta modid éxhanoy”. %
Here the author decries not only men’s inadequacy in shouldering responsibility for the
family but primarily the fact that they remain untouched by the drama of their own
family.”*

Similarly, men’s inertia coupled with their promiscuous way of life accelerates the

family breakdown and victimizes women. In “H Makpoxkiotiva” (1906) conjugal felicity

has been replaced by quarrels and fighting within the domestic realm. The traditional

9 1bid., p. 159.

20 Alexandros Papadiamantis, “Ilatépo oto omiti!”, vol. 3, p. 91.

2! It is worth noting that in “Mucpé Puyoroyia” (1903) - one of his Skiathos stories - Papadiamantis invests
the same theme with a profound sense of empathy for the drunkard hero. The main character who “ciye nécel
€1G To eAdTTmNO TNG MEBNG” appears to be affectionate towards his family: “fjrov aicOnpartiog, kot nydmo v
yovaiko tov pe aAndn épmta. ‘Emve modd. HEevpev 6T1 dev ékapve kald, oAl dev numopovoe vo to kOyn”.
When the narrator censures the protagonist for his disregard of his family the latter appears a penitent sinner
who comes to remedy his errors and omissions: “- Kot 11 kd@fecor tdpa; Aev noag oto omitt, ‘Eeoyeg; Agv
épayeg! Aev paldveoal Kot ov, €nt TEAOLG;... Exelv’ 1 yprotiovn dev £yl yoyn, Tov o€ KapTePel TOGEC MPEG
670 omity;... Ta ToddKio 6oV OV TEPYEVOLV TOTE VO POAVY] O TATEPAS. .. MG TOL VA ToL KATAAGPN 1 vioTa, Vv’
amokounBovv. Mov gpdvrn mog €ida ddkpvov va oTiAPn €1 to patdkiadd tov. ‘E&agva: - Ilaue, pov gingv”
(Vol. 3, p. 603). The difference in treatment of the same subject matter between the Skiathos and the Athenian
stories reinforces my assumption that the urban context has the power to pervert the character.
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gender roles seem to be violently inverted in the urban context. Papadiamantis constantly
undermines the stereotype of the male as supporter of the family and points out that men’s
apathy is the main source of the problematic gender relations: “[...] n Alovocovdia €miave
Kowydv pe tov ouluydv g, gupickovoa avtdv Kopudpevov akopo —Bpe kavaywal... Bpe
K... TOL NOOVV €6V VO, UG 6TOV KOGHO Vo ThpNS Wuxég 610 Aatd cov, taidvOpmne! Bpe
dtye, av gloal Avipag €0V, MOV W EKATAVINGEG G’ OLTN TNV KOTAGTOOT... OO TO
UIEKPIAiKL GOV Kt omd TV Kokopoptd covl...”.? In many cases Papadiamantis seems to
take the side of the oppressed women who emerge as the victims of male indifference or
cruelty: “Aenve v yvvaiko tov vnotikiy. Tnv aenve cPfvotiv. Apyovoe 10 Ppddv ot
KOmMAELL, Kol TNV denvev ent dpeg pLovaymy . Avti 1ToV TECCAPOV UNVOV £YKLOG, Kol
AlyoupovcE 1 KopOdL mg”.23

Male cruelty is often extended to aggravated assaults against the innocent women
who, as | will demonstrate in the next section, are presented as more competent than men
and usually the breadwinners of the family. Again, the men’s violent behaviour is the result
of economic deprivation. In “Ot [Mopomovepéves” (1899) a man’s violent assault on his
defenceless sister has a monetary incentive: “Tnv mpotepaioav o adelpdc g Moapikag,
APYLOPTNG NG YEITOVIAG, ekpovelc, 010TL Euadev, OTL M untépa gixe TAEEL TEVTOKOGLOG
dpaypdc Tov youppov, elye dmoetl pav onpwéidy g Mapikag Ko v Eppryev endve 6To
aykovapt g toptag. H véa y0eg £pepe dépa mepi To0 TPOCOTOV: GNIUEPOV EYEL LOWOPTV TNV
yvaBov, pavpny v yoviov tov repdpov”.?* The large number of abused women hints at
the danger of dehumanization in an environment which has the power to pervert the

character and turn human beings into monsters. In this respect, the former peasant in “Ot

22 Alexandros Papadiamantis, “H Makpaxiotiva”, vol. 4, p. 158.
2 Alexandros Papadiamantis, “O1 Kovkhomavtpetéc”, vol. 3, p. 567.
24 Alexandros Papadiamantis, “Ot ITapamoveuévec”, vol. 3, p. 194.
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Abo dpéicor” (1906), who is described as “kokdc avOpmmoc”,? once transferred to the urban

context, becomes violent and brutal: “Tnv £depve, v ectovumovoe, kKabdC NTO YepUEVN
0T0 KPEPRATL, APPOOTY, VOTEPAU TNV £PPLYVE KAT® GTO TATOMUO, KOl TNV XTLTOVCE WE TO
YEpPLoL, TV KAWTGOVGE e Ta oS0, TV apavile, Ty Evove”. 2

As mentioned briefly above, the second category of male characters in the Athenian
stories embraces human types that tend to be characteristic of the rising middle class. The
latter seem to function as agents of the emerging urban values, as they appear to have all
the characteristics of the depraved urban context. Most of these characters are presented as
corrupt and immoral and elicit the author’s condemnation. Papadiamantis seems to imply
that morality is not a given, but socially constructed. Thus, the moral degradation within the
urban context exacerbates the character’s corruption.

In many of the Athenian stories Papadiamantis portrays wealthy and influential
characters who seem to personify the deterioration in standards and the loose morals of the
urban populace. In all of these stories economic prosperity goes hand in hand with moral
decline. As noted in the previous chapter, Papadiamantis criticizes materialism in moral
terms as a modern disease that has the power to undermine an existing situation of
interdependence between individuals. In an analogous manner, equating wealth with
corruption, the author shows how the innocent members of the society are threatened by
depraved characters. The most characteristic instance is presented in “Ilatépa oto omit!”,

where the koumbaros’ (best-man) attempt to seduce an innocent woman is blamed on his

affluence: 2’ “O kovpmGpoc HTo GyooC Kot TEGCAPUKOVTOVTNC, To0C, EVHOPPAVOPOTOC,

% Alexandros Papadiamantis, “Ot Avo 8péxot”, vol. 4, p. 104.

% |bid., p. 104.

2" The same theme occurs in “To TveAS cokdkl” (1906), where the best man’s intrusion coupled with the
nosiness and malice of the neighbourhood, results in the break-up of the family.
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pe mhatd (wvapt. 'Hto péyog kot moAvg, KOUHOTApYNG EVOS TV TOMTELT®V TG ATTIKNG,
elye xepdioel ypnuoto amd kdrtt evoikidoels. Hrto dvBpomog pe empponv. Kat’ apydg
npxeto dmaé tov unvoc. Eita ABe O1g g1 v efdopdda, Epov KpEag Kol HKPA TvVOL
dmpa oo To. Toudd. Katomy fpyioe va Epyeton nuépav map’ nuépav. Télog Npyeto Kab’
exGoV, pépav mévrote oydvia’”.?® The gradual intrusion of the powerful relative into the
domestic realm could be seen as a metaphor for the slow but steady moral decline imposed
on the individual within the urban context.

Male characters often serve as agents of the loose moral codes operating in the city.
In most cases a breakdown in the moral code goes hand in hand with inappropriate sexual
behaviour. The “respectable” and powerful characters, who like the “mlobc10¢ 1810KTHTNG

ev ABfvauc” in “H Blayomovia”?

seek to seduce a pure girl, abound in the Athenian texts.
These characters are presented, without exception, as immoral and leading debauched lives.
In “To Kovkobimopa” (1925) the protagonist’s immorality and depravity becomes
emblematic. His sexual liberty is responsible for the seduction of women and the fathering
of illegitimate children: “Eiyev aAAdEer £mg tdpa Tpelc | T€660pAG TAAAAKIONG, HE TG
omoiog ovvEIN KaTA Kapovg cuVNBMG CLVTTE GYEGV LLE LOV OELTEPAY, TPV TO. YOAAOT
aKOUN KOAG pE TV TpodTV, iowg o 0 acporéstepov. Kat ovtw ocuvéfarvev emi tiva
xpOvoV va paivetor Tayo o¢ ‘dtyapog’ [...] Eixe dwuomeiper voba g1 OAog Tog y811:0\/16cg”.30
Papadiamantis seems to criticize these men’s sexual gratification in moral terms as
something inevitably linked with the spread of immorality.

Similarly, in “Kowoviki Appovia” Papadiamantis emphasizes in another way the

fact that urban life not only creates corrupt characters but also corrupters. The protagonist

%8 Alexandros Papadiamantis, “ITatépa oo omiti!”, op.cit., p. 92.
2 Alexandros Papadiamantis, “H Bloyomovia”, vol. 2, p. 372.
%0 Alexandros Papadiamantis, “To KovkovAopa”, vol. 4, p. 593.
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31 is presented as the personification of social evil.

of the story, “apyuoépTNg LE TEPLOVGIN
He gathers poor and innocent children around him in order to deprave them: “Onwg o yépo-
ZeANVvAc, Tov ToAodV Koupodv, elxe ToVG ZatHPOVG TOV, OpoimG Kot 0 PopapumdArag, E1C HOG
NUEPOS poc, elxe Toug Hoptoég Tov. Tovg €Booke, TOvg emoipaive, TOLG EGOAAYM, TOVG
eoUPICE, KOl TOLG MONYEL €1G VOUAGS. . .anmAeiag. Eotpdveto oAnv v nuépav éEmbev tov
Kapeveiov, mopd TNV 006V, YOVOPOS, TOYVG, TPOYAST®P, PoUOAdY0G, KLVIKOG,
YOAKOTTPOo®TOS. Mo 0AOKANPOG ayéAN vEwV MKoAovOel v ddacKaAia tov. Agvtépa
ayéhn podnrevopévoy Tadapiov nkorodbel Ta tapadetypatd tov”. ¥ By the obvious irony
of the title Papadiamantis suggests that peace and tranquility in the community has been
banished from the urban social context, since it has the power to reproduce corruption.

In short, the male characters of the Athenian stories tend to typify social trends and
exemplify urban moral degradation. The representatives of the lower orders point to an
exhausted lower class excluded from the public life of the capital, while the representatives

of the middle class personify the predominance of immorality and corruption within the

urban context.

Female characters

Throughout his literary output Papadiamantis seems to display a significant

preference for the representation of women. Ranging from the murderess or the treacherous

31 Alexandros Papadiamantis, “Kowovikiy Appovia”, vol. 4, p. 139.
% Ibid., p. 139.
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mother-in-law or foster mother to the most exemplary females, women are always at the
centre of the author’s attention. Similarly, in the Athenian stories the dismal
neighbourhoods and the impoverished courtyards are mainly inhabited by women of all
ages. But, while in the Skiathos stories Papadiamantis portrays various female types, in the
Athenian narratives he focuses on a specific female type: the pure and innocent young girls
of the lower orders who suffer greatly in the hostile urban milieu. Generally, these
characters tend to elicit the author’s sympathy; he demonstrates a kind of solidarity with his
hard-pressed heroines, who are presented as being exposed to various hazards.*
Papadiamantis constantly underlines the silent women’s sufferings, which are
frequently due to the cruelty of men or the wider social context. In most cases, poor and
long-suffering women appear as the victims of men’s incompetence and inability to support
the family: “H ¢toyo pog £depve, va Soviéyn o id1og dev propovce. O Oedc E€pel TG Ta
pepvo. POATO, pe wéppato, pe adibew”.®* Thus, poverty adds to their household tasks and
most of them have to find jobs outside the domestic realm. Unlike the men who, as | have
stressed above, appear unwilling to work, women appear hard-working. In most cases, they

either contribute to the family income or they are presented as the sole supporters of the

% Papadiamantis® disdain for old women, much in evidence in the Skiathos stories (see for instance: “To
Xpiotoyouo”, “H doppoakordtpla”, “Erpiylo pava”, “To 600 kovtoovpa” “H otoiyeiwpévn kdpopa™) is
also prominent in the Athenian stories. The comparatively few old women that appear in the Athenian stories
are presented as evil and mischievous. Observe, for instance, how Papadiamantis portrays a mother-in-law in
“Or Kovkhomavtpelés”: “Otav n Zogegipowvo Eueve povn pe v ko6pn g, kobott 6Aa ta dAia doupdtio
€000ncav kot TpoTiUncy €1g ‘UTEKIAPNOES’, NPYICE KOKNV QOPOVPOV HE TV KOpNV TG v diav, N1
€VPIOKETO €1G TO TEAEVTOIOV 0TGSOV TNG eyKLHooVVNS. Tnv VPpile, v Erpwye, TV efacivile. Exapvev 6mwg
pa doynun, Nt Ba eneiBeto mepi g acyNog e- Ba éomalev , g Aéyovv, Tov KoBpéntny, dwo va un PAERn
10 mpocmnov . Tnv &depve, v eddykave ko v katipoto vo tnv Baym. Otav o v éBamntev,
ENEQLAACGETO Va dépveTat povn mga.”, vol. 3, p. 574.

3 Alexandros Papadiamantis, “To @abpa g Kasapioavic”, vol. 3, p. 353.
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family: “H kvpia 110 @iAepyog Kot 0viioLY0G: EGLOEPMVEY, EPPOATTEV, EMMAOVCE KO TOVOPQ
€1C TNV yetrov1dv”.35

Papadiamantis seems to be quite concerned about the social position of women both
in the countryside and in Athens. The theme of hard-working women recurs throughout his
literary output. In the Skiathos stories the author frequently foregrounds the onerous duties
ascribed to women: they are responsible for the household and for feeding the children and
at the same time they have to work in the fields.*® But, while in the Skiathos stories women
work in order to contribute to the family, in Athens many of them work in order to provide
their dowry. The problem of the dowry in the city remains a persistent one for the young
women of the lower classes. The protagonist in “Ilowa ek twv 6v0” (1906) who “fro
Bromodaiotpla ek omakdv oviywv”,>’ appears to shoulder the burden of her dowry almost
single harded: “eteAécbn pvnoteio, ald’ 0 yapoc éuedde v’ apynom, Omwg AGPn kapdv M
QILOTOVOG LEMGGA, 1] VOON, Vo epyacOn| kot vo duvnOn vo copumAnpdon Ty Tpoika mg”.38

Within the hostile urban environment, women entering the labour market acquires a
sinister connotation. To the miserable living conditions of the urban environment is added
the corrupting potential of the city. Working women tend to be exposed to the dangers of
prostitution or concubinage. As Georgia Gotsi rightly notes, these women are condemned

to “a double servitude, first economic and then sexual”.®® In “Ot Kovkhomavtpees” (1903)

the breakdown of the family unit goes hand in hand with woman’s adultery. The divorced

% Alexandros Papadiamantis, “H Maxpakiotiva™, vol. 4, p. 157.

3% “Agy émave vo eKTEM) LOVY, KOTA TEPOSOVE Kot GPOC, OAOC TOC AYPOTIKAS epyaciac Omme cuvndilovy ot
yovaikeg to Oeldoiopa, To apyordynua, Tov TphHyov, Kol TPO TAVIMV TNV GLAALOYNV TOV EAOLMV, d1opKoVCAY
emi TvVaG Pqvag Tov eBvordpov kat Tov yelmvoc.”, Alexandros Papadiamantis, “H @wvi tov dpdkov”, vol.
3, p. 607.

%" Alexandros Papadiamantis, “Ilotw ek v 890”, vol. 4, p. 107.

% Ibid., p. 107.

% Georgia Gotsi, “Experiencing the Urban: Athens in Greek Prose Fiction, 1880-1912” (unpublished PhD
thesis, University of London, 1996), p. 204.
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woman who struggles to survive appears immoral and corrupt: “eEevodovievey, EmAeKkey,
éppante ko (ovoe. Eiye xapel an’ oiiyovg pnivag minciov owkoyevelog v ABMvalg, mg
vInpétplo N payeiptoca. Abo 1 TPES Popdg gixe mapovolacHn oty Kapapov ™G €vag
veapototog Eavlodg, pe Aemtdv pootoka. Avth gine OTL MTOV TOIPUOTNG TNG, OXEOOV
adEAPOG NG, 0 ‘Bactldkng tg’, 1e Tov omoiov glxe cuvavastpoaen. [...] O Bacihdkng siye
péber 6tTL  veapd yovi ecvyvale axkoun €1g v owiov gkeivn, 0mov eiye dateréost emi
Hav GEANVI O¢ LAYEIPIGGa Kot OTov VPOV Kot d00 VEOL dyaplot, V1ol TG 01K0y8vsi(xg”.40

Similarly, in “ITatépa oto omiti!” the protagonist yields to sexual temptation in
order to support her family. Once again, women’s corruption or immorality is blamed either
on men’s cruel and degenerate behaviour or on the hostility of the social context.
Although Papadiamantis censures the loose sexual behaviour of young women in the
capital, he displays some sympathy for the tragic fate of his abandoned heroines. In the
same text the narrator seeks to rehabilitate the poor heroine: “Tig 0ide moiovg GKOTOVG
£€tpepev o0 kovumdpog. ITAnv n T'avvodda ftov tipwa, 6cov kot taca GAAN. [...] T0 povov
EyKANUa g NTo 011, {6mG elye TOMTEYEL TOV KOLUTAPOV, KOt OEV TOV £lye O1MEEL piay Kot
koMiv”. ' Papadiamantis seems to imply here that within the urban context innocence is not
an automatic right.

The theme of the abandoned women who suffer greatly because of their innocence
recurs in many of the Athenian stories. Victims of their purity, they end up isolated or dead:
“O Kooudg e€nkorovdn mtavtote va vrdcsyeton 0Tt EpeAde v ‘otepoavmdn’. TELog n yovn,
PGoBevoe obow, epapdvln, &khve, ko amébavev aotepdvatn”.*? Such heroines are

presented as powerless in a society where the most vulnerable members are condemned

%0 Alexandros Papadiamantis “Ot Kovikhomavtpetéc”, vol. 3, pp. 569 and 571.
*! Alexandros Papadiamantis, “ITatépa 610 omiti!”, vol.3, pp. 92-93.
*2 Alexandros Papadiamantis, “To Kovkoblopa™, vol. 4, p. 593.
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either to suffer in silence or die. For, apart from their poverty these women face the risk of
social marginalization.

In “Xopig otepavt” (1896) the heroine’s social stigmatization is the result of her
cohabiting with a man outside wedlock: “Xwpic otepavi! Omndoo TéTO0
napoadeiypatal...”.* Papadiamantis indicates that pure and innocent women easily fall prey
to the sexual demands of corrupt men.* Christina, who once was “otkokvpé Kl avTi} 6T0
omiTL TG Kot 6Ty avAr TG [...] véa pe avatpoen,*® spends her life in darkness and silence
as prejudice forces her into self-imposed withdrawal. The fact that she is excluded from the
Easter service, a moment where Christian love is celebrated, illustrates the cruelty of the
urban social context. The poor woman is exalted by Papadiamantis to the ultimate paradigm
of stoicism: deceived by an immoral male and humiliated by society, “dev éleye mAéov
tinote. Ynépepev ev owomiy”.*® In the tragic case of Christina death appears her only hope
of rehabilitation and peace. As we shall see in the next section, Papadiamantis seems to
imply that innocence is condemned to death in the urban milieu.

While Christina is not criticized in moral terms, Papadiamantis frequently castigates
women’s sexual liberation. The comparatively few female characters such as Koula in “Ot
[Mapamovepuéves” or Katerinio in “O Teitovog pe to Aayovto”, who are described as “moiv

9948

ehevbépa kOpn™* and “Bappeth k¥ erevBepn yuvaiko™*® respectively, personify the loose

moral code within the city. It seems that sexual awareness (equated with depravity) goes

8 Alexandros Papadiamantis’ “Xwpic otepavt”, vol. 3, p. 136.

# “AT6 TOV KOIPOV OTOV £lye VKT 0md TOC GLOTAUGELS TMV KOppaTapydV d10. vo, dtopiletal Saokdha, €1
TOV KOppaTopy®mv toutev, o IHavayng o NteAnkavatog, o tafepviapng v gixe expetarievdn. Apa nAihae
To vmovpyeiov, kot dev ioyve mAéov va v dopicel, g eimev: “Ela va {Roovpe poli, k1 apydtepa o oe
otepavobdd.””, vol. 3, p. 136

** |bid. p. 131.

*® |bid. p. 136.

* Alexandros Papadiamantis, “Ot Iapamoveuévec”, vol. 3, p. 193.

*® Alexandros Papadiamantis, “O T'sitovag pe to Aoyovto”, vol. 3, p. 295.
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together with the gradual imposition of degenerate urban values. In “Amdiavoic ot
yertovid” (1900) a woman’s inappropriate sexual behaviour further exacerbates the drama
of a suicide. The young man of the story seems to have committed suicide on account for a
woman who “exoitale moAhovc: eixe epyordBovc. Exave apyolafieg pe to pepokdparo”.*
In “To véu tg” (1906) the same woman™ appears licentious and lascivious. The author
decries the heroine’s pretensions and her loose moral principles: “tnv fAéno piav gonépay,
pe kopydv évdoua, pe poAld Bootpuyiopéva Koumdla -tig 0ide moca KapPovva Ba eiye
SOTOVIGEL TNG GLOEPDGTPLOG, TNG UNTPOGS TNG, Ol VO OTIAVY TO Kotoapd TNG! - va diépyeTot
ouvodevopev amd  wpaiov veaviokov, 0ot dgv o MTO  EKOGOETNG (xK(’)un”.51
Papadiamantis looks critically on women’s sexual emancipation, which is depicted as one
of the disturbing results of modernity. It seems to me that his reluctance to acknowledge
women’s sexual initiation reveals his realization that women of the lower classes almost
invariably paid for it with marginalization or emotional disorder.*?

In brief, female characters are presented as the victims of urban degradation.
Subjected to male cruelty and exposed to the hostility of the urban environment they suffer
greatly. The chaste and vulnerable women of the lower orders are constantly victimized by

a depraved upper class. Since the urban social context has the power to deprive characters

of their innocence, women face the dangers of degradation and social stigmatization.

* Alexandros Papadiamantis, “Anoiavotc ot yertovid”, vol. 3, p. 255.

% Although “To véut mc” was published 6 years after “Anéiavoic ot yertovid” and the neighbourhood is
not named, it seems to me the same female character recurs in the two stories. In both stories she has the same
seductive potential.

5! Alexandros Papadiamantis, “To véu m¢”, vol. 4, p. 120-121.

%2 In “E&oyucdv kpovopa” (1906) Papadiamantis implies that upper-class women can freely enjoy love. The
illegal love affair of the affluent female character, has a happy ending.
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Child characters

Child characters are commonplace in Papadiamantis’ fiction. In the Skiathos stories
the representation of children frequently echoes Papadiamantis’ own experiences and
memories of his own childhood. As Vicky Patsiou observes, “moAld oumynuata €ivou
aLTOPLOYPAPIKE KOl GE UEPIKA TOV TPOTUYMVICTIKO POAO €xel O 1010¢ O GLYYPOUPENS
TPYOSOTMOVTAG TV TPOYHOTIKOTNTO TNG LVAUNG KOt TNG QLTOOVOTOPAoTaonG 6€ BApog Tov
emvonuévou poov.”*® Thus, in the Skiathos stories, while children share their family’s
tragic living conditions, they frequently appear to enjoy the insouciance of childhood.>*
Children in the countryside are depicted in the open air (mainly in the fields or on the
seashore), echoing their freedom.>® By contrast, in the Athenian stories the representation
of children reflects the hostility of the urban context and the cruelty in entails.® Thus,
within the urban enclosure the restrictions on movement metaphorically stand for the
restriction of their freedom. In the Athenian stories the reader can scarcely find images of

carefree and happy children.

% Vicky Patsiou, “Avomapactdoeic tov moudiod oty meloypagio g yevide tov 18807 in To maudi oty
veoelAnvikiy kowvavia 190¢ - 206¢ cudvag. Alieg, avarmapaotdoeig, arotvrwoelg, Vasso Theodorou — Bassiliki
Kontogianni (ed.), Athens: E.A.LLA., 1999, pp. 148-149.

% For a discussion of the position of children in Papadiamantis’ oeuvre see Vassiliki Patsiou, To zpéowmo tov
roroi00 oty meloypapio (1880-1930), Athens: Dodoni, 1991, pp. 43-56.

> See for instance the way Papadiamantis depicts children’s activities in “OAdyvpa ot Aipvn” (1892): “[...]
epaivero ooBoavopevog ionv yopd pe to entoet Toudia, To Omoio. PEVYOVTO TO GYOAEIOV, HE TOV QUAOKO
OVNPTNUEVOV VIO TNV UACYAANV, EVPICKOVGY APOATOV MOOVIV VO TPEYOLV €15 TIG OKPOYWAIEG KOl E1G TOVG
Baitovg, ko vo kapaPiouv pe pkpdtate Kopyd kopoapdxio, to omoic ot emOeEIOTEPOL PETOED T®V
Kotaokevalovow.”, vol. 2, p. 398.

% Vasso Theodorou in “O A6yog t@v GLavOpOIOV Yo Ta TOXE Kat TepumAavdpeve wodd 1870-1990” in
To moudi oty veoelinviki kowvwvia 190¢ - 206¢ aucdvag op. cit., pp. 121-141, observes that “n toyn tev
EYKOTOAEAEILUEVOV KOl TEPITANVAUEVOV TOSIOV OTACYOAEL cuyva TV apBpoypapic Tov abnvaikod TOTOV
10 TelevTaio tétapto Tov 19 audva”, p. 122.
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The impoverished urban living conditions erode the happiness of childhood,
poverty likewise haunts the defenceless children, who in many cases labour in unbearable
working conditions: “pet’ okiyov elonAfe pikpog vdAiniog tov I'kaliov, axkoiovBovuevog
amd mowdiov 12 1 13 etdv, QoptOUEVOV TNV YVOGTAV TPOUTOV, TNV E£XOVCOV GYNLLO
Kovwdoc. To madiov, kKaOWpov, epaivero oAy kovpacuévov. H apiotepd tov Nto depévn
oMV TV TaAduny, K emOvel TV yelpa- iowg va gixe mAnywdn g v e£doknow tov
EMOLYYEALLATOC Tov”.%

Children in the Athenian stories are presented as the personification of innocence
and purity. But, as briefly suggested above, the city is endowed with the power to deprive
people of their innocence. Thus, uncorrupted children are either exposed to the corrupting
influence of the capital, or die. Papadiamantis always displays deep sensitivity and
sympathy towards infant mortality. But at the same time, it seems that he presents death as
a kind of liberation from the ordeals imposed by the hostile social environment. In “Xwpig
otepdvy” the death of the illegitimate infants is to be understood as a relief: they avoid their
mother’s tragic fate: “K’ exeiva 1o mtoyd, ta pokdpla, meptintavio €1g ta avin tov

, ’ I3 I 799 58
TOPAOEIGOV, €V GLVTPOPia, e TX ayyeAovOd TO EYXDPLO. EKEL”.

959

The theme of the “dxoaka vima™ who die in the city recurs in a considerable

number of the Athenian stories. In “Mw yoyn” (1891) and “Ta tpayovda Tov Oegov”
(1912) the narrator laments the loss of the two girls who are presented as paragons of
kindness and beauty. In the former story, poor Angelikoula, who was “@iiopafng kot

s 60

@ikepyog mardiokn K’ EMPMOTEVE €15 TO Yepotexvrata” - stands in sharp contrast to her

*" Alexandros Papadiamantis, “Kowovikii appovia”, op. cit. p. 140.
% Alexandros Papadiamantis, “Xopig 6tepavi”, vol. 3, p. 136.

% Alexandros Papadiamantis, “Tlatépo 610 omitt”, vol. 3, p. 94.

% Alexandros Papadiamantis, “Mia yoyfi”, vol. 2, p. 230.
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grown-up brothers who “ovte ypaupato dvvnbévtag vo pdbovv opketd, ovTE TPOG
yepovatiov wavove, ovte mpog epmopiog emndeiove”.®t A first reading of the story
suggests a religious interpretation. Since Angelikoula’s death appears unreasonable and to
some extent unjust, it can be seen as “emoTPOPN TNG AODOS YVYNG CTNV TPOTIVH TG ALDOVIO
notpide”.?? Papadiamantis seems to mistrust the potential of the social context to dispense
justice; thus rehabilitation and peace are to be sought within the divine realm. In my
opinion, the deaths of innocent children are the author’s violent response to the degeneracy
and corrupting power of the urban society.®®

As noted in the previous section, the threat the city represents lies in its ability to
corrupt the most vulnerable of its inhabitants. Children of all social strata seem to face the
dangers of depravity. In “Ta televtaio tov yépov” (1925) the son of the family, “o
uoéptapos”, leads a promiscuous life (“ekonpockviovce OANY v nuépav, k* eevokdrtiale
mv viyra).®* The narrator acknowledges that the young man’s corrupt behaviour has
become a stereotype within the city: “o vioc efyfixe uopte, 6mog 6rot...”.% Similarly, in
“Kowovikn appovia” Papadiamantis shows how the hostile urban environment impinges
on the character and the moral principles of children. Innocent children turn into “éimoda”

Who “modomatodv Kot KAWTGOUV TV GKLUUEVIV KATO Kot aélKnuévnv”.GG By suggesting

% Ibid., p. 230.

%2 Giorgos Themelis, O Iamadioudvine kot o kéouoc tov, N.D.Triantafullopoulos (ed), Athens: Diaton, 1991,
p. 43.

% 1t is interesting to observe how Papadiamantis equates maturity with degeneration and corruption in “O
TTavopordyog” (1901): ““Hrtov o kabpéntng tov péAdovrtog, ekeivoc. Exel éBAemav dha o avlika Ovio TV
HEALOLGOV oYLV TOV, ooiov povTpov Ba Ekepvav av Eowvoy va yivouv avdpes... Exel o noyeto kaveic,
ov dev NTO €1C AyVOGIOV KO TAGVIV OIKTPAV TEPT TOV TPAYUATOV TOL KOGLOV Kot TEPT TG LEAAOVONG TOYNG
TOV, v NTo opKeTd Beo@ng dta v’ amoBdavn véoc... dla va un 6®on moté v’ avomtHsn TOoNV oGOy,
COUATIKNY kot N0y, donv onpepov...”, vol. 3, p. 379.

® Alexandros Papadiamantis, “Ta tekevtaia tov yépov”, vol. 4, p. 578.

% Ibid. p. 579.

% Alexandros Papadiamantis, “Kowovikii appovia”, op. cit., p. 142.
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that purity has no place in the city, Papadiamantis presents the city as a fallen world that
inevitably degrades people’s characters.

Papadiamantis, a writer who endeavours to expose social ills, emphasizes the
lurking dangers in urban life. The author condemns the abuse and corruption of children,
while at the same time he implies the importance of preserving their goodness and
innocence. But since the purity of childhood seems to be condemned to wither away within
the urban context, death tragically emerges as the only solution.

In conclusion, this chapter has sought to demonstrate that the urban social context is
endowed with the power to mould the character and to corrupt the moral principles of
individuals. Exposed to the cruelty and corruption of urban life, the characters in the
Athenian stories appear to be the victims of the hostile urban milieu. In particular, male
characters represent the extremes, whether as poor people in a dehumanized social system
or as immoral and depraved members of the upper classes. The innocent and vulnerable
female characters of the lower orders oppressed by their economic instability and
threatened by the corrupting powers of the city, end up marginalized and emotionally
exhausted. Similarly, children, the personification of purity, are presented as the most
tragic victims of urban degradation. Papadiamantis creates living characters to represent
recognizable human types. In this respect, aside from representing the common people of
the capital, the significance of the Athenian protagonists transcends the characters

themselves to make a general comment on the world of the city.
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CONCLUSION

The multifaceted nature of Papadiamantis’ oeuvre and of his personality have
resulted in various and sometimes contradictory approaches to his work and interpretations
of it. Papadiamantis has frequently been seen as a devout Orthodox Christian and a strong
supporter of Greek tradition who was intensely opposed to the western orientation of Greek
society. But above all, Papadiamantis has been identified with the vivid depiction of rural
communities. Although the importance of the social commentary embodied in his texts has
been acknowledged, further scrutiny is called for.

In an attempt to explore this issue further, | have chosen to deal with his Athenian
short stories, a significant part of the author’s literary output that has hitherto received little
attention from the critics. In my opinion this particular body of writings deserves more
detailed analysis, as it offers an insight into the way Papadiamantis responded to a specific
socio-historical context. Written in Athens and about Athens in a time of transition for the
city and for the whole country, the Athenian stories incorporate not only Papadiamantis’
views on the capital but on Greek society in general.

Thus my study of the Athenian short stories has been intended to serve a dual
purpose. On the one hand, it has aimed to provide a re-evaluation of these narratives while
on the other, it set out to demonstrate that Papadiamantis was a socially conscious author.
To this end, | have focused on these texts in order to bring to the fore the complex range of
social issues they raise. Furthermore, by placing Papadiamantis in the wider context of

urban fiction at the end of the nineteenth century, | have endeavoured to show that the
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Athenian stories add another facet to the way urban prose writers represented and reflected
the reality of the city.

The parallel reading of the urban narratives discussed in the first chapter suggests
different perceptions of the changing city, which to some extent reflect different ideological
perspectives. Kondylakis and Mitsakis treat the city as an independent entity. The former
views the city panoramically as an opaque complexity and aims to give shape to its
multifaceted reality. The latter, employing the technique of the narrator-fldneur, moves
through the city and tries to convey some of its lesser known aspects. By contrast, Roidis
and Papadiamantis offer more partial representations of the city. Roidis’ preoccupation with
the urban slums points to the author’s political preoccupations: a cosmopolitan author
attacking the immoral and corrupt political system and the arbitrariness of the political
status quo in general. On the other hand, Papadiamantis, an internal migrant to the capital
himself, depicts the predicament of the lower classes, which to a considerable extent he
himself had experienced in the capital. But Papadiamantis’ critical representation of the city
goes far beyond the recapitulation of his own personal experience there.

A close reading of the Athenian stories has shown that Papadiamantis constantly
focuses on the social environment and he seems to suggest that the repression of the
individual and the decline in morals are due to that context. An exploration of the social
context portrayed in the Athenian stories, reveals an author highly critical of the social
problems urban life engenders. In this respect, the critical representation of the capital
reflects Papadiamantis’ scepticism about the emerging norms of modern existence rather
than his opposition to a world that had turned away from indigenous Greek tradition. The
stigmatization of social phenomena that go hand in hand with urbanization and the

questioning of emerging urban values are evidence of the author’s social awareness.
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The gloomy background against where the Athenian narratives are set points to the
ordeals that the poor, defenceless urban dwellers face. Human sufferings are further
intensified by the cruelty and indifference that the urban space imposes upon its inhabitants.
For aside from extreme poverty the urban populace has to face loneliness and alienation
within a hostile urban environment. Thus the disintegration of the community, which
Papadiamantis emphatically highlights, becomes the main source of existential despair.
This ontological insecurity is reinforced by the breakdown in communications with the
divine. In this respect, the individual remains exposed to the corrupting influences of their
social context.

My discussion of the characters in the Athenian short stories has aimed to
demonstrate that the hostile nature of the urban environment is inevitably imprinted on the
character’s personality and mentality. Totally embedded in the urban reality, the
protagonists of the Athenian narratives live in the here and the now of the capital and face
the tribulations and the turmoil of urbanization. Thus the adverse living conditions, coupled
with the prevailing corruption of society undermine the characters’ morality and exacerbate
their emotional sufferings.

By implying that an individual’s character is more often than not socially
constructed, Papadiamantis emphasizes the fact that people are exposed to the cruelty of
any given social context. In this respect, men’s lack of motivation and their concomitant
passivity and the victimization of women are symptoms of an oppressive external social
reality that constrains the individual. Similarly, the deaths of innocent children are to be
seen as the author’s tragic, even violent response to a social context that drives out purity

and innocence. Thus the emphasis on human drama that pervades the Athenian stories
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could be seen as the result of Papadiamantis’ dislike of an impersonal and morally
degenerate society.

The discussion of the Athenian short stories has demonstrated that this particular
body of writings deserves to be valued in its own right and not merely as an inferior
appendage to Papadiamantis’ narratives set on Skiathos. Despite their stylistic differences
from the Skiathos stories, the Athenian stories are coherent, elaborately organized and
efficiently functioning entities. Moreover they offer an insight into Papadiamantis’ thinking
in regard to the changing nature of Athenian society and Greek society at large. The social
commentary that emerges from the Athenian stories bespeaks a socially conscious author
and at the same time contributes to a better and deeper appreciation of Papadiamantis’
views on his contemporary reality. As Alexandros Kotzias has rightly remarked,
Papadiamantis “katopbmoe v  amOKPLOTOAAMDGEL CPMYNUATIKO KOTO TPOTO GLYVA
OLYKAOVIOTIKO 1| cuvapracTikd opoua kabdolikov evdlopépovtog” Which “adiaAeintmg
EMAVEPYETOL OO TO £VOL APNYNUO 6TO GALO ®¢ €dv Oha poll - oxlaBitko kot adnvaikd
dmynuota - amaptiCovv opyovikd cOVoOro, Eva ‘€pyo ev npoéﬁco”’.l

The exploration of social issues associated with the urban context of the Athenian
narratives reveals the need for a more sociological approach to Papadiamantis’ literary
work as a whole. Although critics and scholars have already tackled the representation of

society in some of his Skiathos stories, a more systematic and analytical discussion of the

social dimension of his oeuvre will highlight another facet of this great prose writer.

! Alexandros Kotzias, op. cit. pp. 62-63.
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APPENDIX

This is a full list of Papadiamantis’ Athenian short stories. They are listed in

chronological order, according to the dates of their original publication (my main source is

Triantafyllopoulos’ critical edition of Papadiamantis’ Azavra) and the list includes the title

of each short story and the title of the newspaper or periodical where it first appeared.

Title

Taoya Pouéiko,
(Z0yypovog HBoypapia)

Mo yoyn

Amoxpidtixy Noytio,

O Koloyepog

H Blayormodia

Tazépa oto orit!

DiLoatopyor

O Eereouévog AepPions

Xawpig otepovi

Date of first
Publication

Easter 1891

1 Sep. 1891

17 Feb. 1892

24-29 Feb. 1892

5 Apr. 1892

1 Jan. 1895

25 Dec. 1895

18 Jan. 1896

24 Mar. 1896

Newspaper/periodical or
other publication

Artikov Movoegiov

Tapvoooos

Eopnuepic

Eopnuepic

Eopnuepic

Axporolig

Axpomoiic

Axporolig

Axporolic
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Ta Xpiotodysvvo, tov teunéin

Ot Iopormoveuéves

Amdlavoig oty yertovid,

O [eitovog ue to Aoyodro

To Oaduo s Karoopiaviyg

H Xoleproouévn

O Koouoiaitng

O1 KovkAdomavipeiég

O AeiwAavntog

Aldo¢ Tomoc

O Xopog eig tov k. Ilepiavopoo

To Yopiu

O1 Abo Apdxor

Towo. ex twv ovo

H Oc¢odixio s daokorag

Christmas 1896

5 Mar. 1899

15-16 Aug. 1900

25 Dec. 1900

15 Aug. 1901

31 Oct. 1901

30 Jun.- 2 Jul. 1903

2,3 and 7 Sep. 1903

20-21 Oct. 1903

27 Nov. 1903

4 Jan. 1905

5 Aug. 1906

8 Aug. 1906

12 Aug. 1906

15 Aug. 1906

Xpiorovyevviatikn Axpomoiis

To Aotv

To Aotv

2Kpiw

THoavobnvaia

THavaOnvaia

ABnvou

2Kpim

Té Néo [Bokov]

2kpiw

2kpim

Néov Aoro

Néov Aoro

Néov Aorto

Néov Aorto
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To Toplo ookoki

To “Noyu” g

Eloyixov kpovouo

To Ooiaoowua

Kowawvikn apuovio.

H I'paia x” n 0vella

O A1d6y0¢

H Moxpaxiotivo,

Ta ITtepoevra dampa

H Koltoo e Noevog

Ta Kaloumovpio evog dookoAov-

Avapvnoelg portntikov Biov

O ovtiktomo¢ Tov vou

Tpoyodoia tov Ocod

Meyoieiwv oyavia

To Io16xTNnTO

19 Aug. 1906

21 Aug. 1906

2 Sep. 1906

13 Sep. 1906

18 Sep. 1906

23 Sep. 1906

6 Nov. 1906

25 Dec. 1906

I Jan. 1907

7 Jan. 1907

15 Apr. 1908

15 Dec. 1910

March 1912

May 1912

5Jun. 1925

Néov Aorto

Néov Aoro

Néov Aoto

Néov Aorto

Néov Aortv

Néov Aoro

Néov Aortv

Néov Aorto

AlnbBeia

AinBeio

THovobnvaia

Xapavyn MotiAnvig

O Kollitéyvng.

O Kallitéyvng

EZed0epov Brua
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To Televtaio tov Yépov

To Kovkodlwuo.

lozpeio Boffvidvog

[H Poyoxdpn]

To Zwvtavo kiffodpi pov

O Ilpoardng twv ynpwv

O Avtoktovog

7Jun. 1925

14 Jun. 1925

17 Aug. 1925

13-14 Sep. 1925

12 Dec. 1926

1947

1954

EZed0epov Brua

EZed0epov Brua

EZeb0epov Brua

Iloliteia

Kopioaxn EAevbépov Bruorog
A. Papachristou, O Ayvworog

Horwadoudvnyg

To. Amovro, AAéEovopou

Toraodioudvry. 6 vols,
Giorgos Valetas (ed)
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