4x3 is an exhibition, a memory-bank, and a game. Conceived
and organised by Xavier Meade and John Mandelberg, this proj-
ect draws on the personal archives of four artist/designers who
have been active in creating and collecting politically inspired
posters during the past four decades: Chris McBride (Auck-
land), John Mandelberg (Hamilton), John Phillips (London) and
Xavier Meade (Raglan). Our personal archives became both the
subject, and content, of the game and the exhibition.

To start things off, Xavier invited each participant to propose a
set of three posters from their private collection. We were sub-
sequently ask to respond to each of these initial works by pro-
posing another poster that in some way commented upon, or re-
flected the choices made by others. The exhibition 4X3, is the
outcome of this enjoyable, intercontinental, time-travelling esca-
pade, which, at times felt as close to a game of poker, as it did
an act of collaborative curation.

All the participants, my-self included, were slow to reveal their
hand. As designers, we each know all too well the trap of resolv-
ing ideas too speedily. It takes time, including hours rustling
through plan chests and cardboard storage tubes, in search of
that illusive image, half-remembered from decades past. Did |
keep it, lend it, did it even exist in the first place? It would be a
perfect match. It must be here somewhere. Oh, but then there’s
this long-forgotten one. And it’s with the one I’'m searching for!
So, which to choose? I'd better sleep on it for a week. And
meanwhile watch the others’ moves.

With each new addition, a collectively moulded jig-saw puzzle
took shape. Are there deficits or omissions? Yes. Does it
matter? No. Each poster is the gateway to a multitude of tales
and myths. Sometimes, because of overlaps with our individual
experience, these narratives are immediately obvious. These
works reinforce our sense of who we are, and who and what we
might, or might not, support. Once seen, they inhabit our private
memories, and inform our points of view. Other posters, ad-
dressing less familiar themes, present a dilemma. Is this some-
thing that | might care about? Do | even want to know? Say yes,
and you will be drawn into another world. Say no, and even if
you thought you didn’t want to, you will have been forced to
take a stand.

While posters might represent different and possibly opposing
interests, they are united in many ways. They are loud, gregari-
ous and social. They are opinionated, vulnerable, ephemeral
and bold, and always at their very best when saying NO. William
Blake expressed this perfectly when he described ‘printing in
the infernal method by corrosives, which in Hell'are salutary and
medicinal, melting apparent surfaces away, and displaying the
infinite which was hid.” The majority of posters in this exhibition
were not printed by Blake’s technique, which physically, and
metaphorically, corrodes a surface in order to reveal an inner
‘truth’. They were however printed with his intention of burning
through superficiality with the proposition that another world is
possible.

When the 48th and final poster took its place in this collection,
one particular game concluded, but others now begin. These
are your games exploring possible connections, not just be-
tween the posters presented here, but between these and other
images, and.most importantly between the visual cacophony
that daily drowns our thoughts, and the delicate lives we live.
And as you explore the show, do bear in mind our moto: the
hand that feeds you, always tastes the best!

John Phillips, londonprintstudio, “un
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Mining Sucks Cosmic Tree
Design: Nigel Brown Design: Tessa Land
Offsel — digitatcopy 420 x 600 mm Offset 420 x 534 mm
Scaned from original acrylic and ink  Aolearca | NZ 2014
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Mining) symbol that occupies a central  Arche Noah 2000 Screenprint - digital copy 510 % 760 mm
fole in various cosmolegies 85 You are a Guest of Nalure Bahave Meboume, Auttalia 1986

the giver of lite and the fontof  Design: Friedensreich Hundertwasser
knowledge: Difsel with metal embossing, 595 ¥ 840 mm
Pubdisher: Gruener Janura AG, Glarus
Printed by B. Wormar, Gerlingen, Germany, 1981

Remember Parihaka
Design: Chris McBride
Screenprint 231 mm x 631 mm -
Printed a1 Wellington Media Collective [WMC) (Mari-

ort Streel Studio; Wellington)

2013 version Digital print,

Aotearoa | NZ 1985

4th National Work Trusls & Co-operatives Hui 1985
The 2013 version commemorales 132 years since  p epsha

Ihe invasion of Parihaka. Design: Michael Reed
Screen%t nglﬁamkeke (e - -
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Chistchurch, Actearca | NZ
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Design: John Phillips

Screenprint 510 x 760mm

London, 1986

The image was made in 1984 as parl.of
a local residents campaign to oppose

the sale of social housing to private de-
velopers,
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The Hourglass Sanatorium
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Nobody Can Stop and ldea Whose Time

Has Come

Design: Paul Peter Piech.

Linocul - digital copy, 520 x 635 mm Hasta la victorla siempre
UK 1973 Design: Allredo

Piach, an American designer residentin  Photo 8

the UK, came direclly from the tradition.g

socially commitled pracicad

Te Whiti Actearoa Liberators, Poster Project
Diesign: Xavier Meade

Screenprint 508 x 762 mm

Published: Ramp Press, ICAIC Printers,
Havana-Aotearoa | NZ, 2008

Te Whil's non-violence beliels were heavily
tested when on Sth Movember 1881 a force
of almos! 1,600 Armed Constabulary and
voluntesrs, led by Native Minister John
Bryce, invaded Parihaka,
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Calavera Don Quijote y Sancho Panza
Elzr&agn Jogé Gya;jalupa Eil'ﬁﬁgad:z A
-ngraving — digilal copy, 555 x 420 mm
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Offset 304 x 457 mm
Oakland C.A. USA 2012
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| Design: Chris McBride
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' Aotearoa | NZ 19872
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Ulises Tirano / All power 1o the peaple . Design: Seagull Arts Feral Mab @ Design: Emily Karaka Poland 1976

o Hcheiopaosdo Oty IS Ofil o nesprin sock, S0X910MN  Desin: Mattow Moadows Rtcata NZ1OT N e e
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Dason Nloanaar Rodcherks
esign: Alexander
. EEWILL Lithograph, 580 x 395 mm, :
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COLLECTIVE I Film Poster for classic film by by Soviet Direc- e wi

Sodal Work 1978-10491 - _ @ : tor, Sergei Eisenslein. ;i;!;ig:lﬂﬂlﬂ al Chile will crush
Designiphotography: Chris Mc- Capitalism Also Depends on Domestic Labour, Al The Checkpoint 1905 was the start of the Russian Revolufion,  FIEA Design: Unkown
Bride Design: See Red Design: Artist unknown : : although an abortive star, However, Eisenstein Scrnanorint (ICAIC), 286 x 513
Artwork: Tiffany Singh (wiww.tilfa- Screenprint - digital copy, 790 x 532 mm Offsel print, 335 x 600 mm Eritrea, Fighting For Freedom 0 was able lo create a Revolutionary film from a s i '
nysingh.com} London, 1576 : Sareyyat Ramallah Troupe Design Chris McEride Sailors muting on the Battleship Potemkin o @ DOR (Departamento de Oriet-
Offset pﬂl‘ll&d in EUTD;E, 420 % il b Sed Red a London bazed women's i-“[ collective that made for music and dance S{IWHP““L 698mm x 451 mm the death OI a sailor fo bfing all Odessa ocul intc We are or own liberators acion Revolucionaria
504 mm We Will Work With You ; posters lor home (rather than sireet) utilising an ‘Atelier Popular' At Al Kasabah Thealre The poster was produced for CORSO, - the streels in support of the mutinous sailots.  Design: Poster Film Collective for the polit-  PCC (Partido (;umuﬂ},sta de
Version available: Digital print Desigriphoto: Philip Kelly (WMC) . style in stark contrast 1o the ‘glamour-images’ of popular media. ~ Pub: Ramallah, Palestine, an NGO formed at the end of WWIL  Bronenosets Polyomkin - Battleship Potemkin ) wina of ZANU
Aotearoa | NZ 2012 Iliustrations (black igures and starheart): Dave April, 2006 The poster was used as partof an ga wing of it it Cuba) Las Villas, Cuba 1975
Produced for the Inlemaiional  Kent (WMC) - A thealre poster from 2005 awareness campaign on the Eriirean el Ll T
Federation Of Social Workers as a  SC1e20 prfil, 735 x 560 mm. Limiled Edition Ramallah in the West Bank, War of Independence. Thes ko e libarator
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Design; Mikhail Khazanovsky Alto al fascismo en México - Stop Fascism in Mexico i i ug:;fPthlw Eracrf‘;ﬁﬂh i gggﬂfmwue images 19th Design: Unknown
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