ON THE CARYAPADAS IN TIBETAN
_—RAM SINGH TOMAR

Of the various specimens of Apabhramsa language the
compositions of the Vajrayani Siddhas have been studied
most carefully by competent scholars. In 1916 Hara Prasad
Shastri published these texts and since then scholars like
Prabodh Chandra Bagchi, Rahula Sankrityayana, Muhammad
Shahidullah and Sukumar Sen have made contributions to
this subject. Important as these Caryapadas are for preser-
ving traits of Eastern or Magadhi Apabhramsa their impor-
tance is greater for study of the esoteric doctrine (Vajrayana)
and scholars have thus found these compositions useful from
different stand-points. As poetry the compositions are not
so remarkable notwithstanding the external form. These
Apabhramsa texts are however only a fraction of what the
Siddhas actually wrote. Many of their works are now. lost
in their original forms but are fortunately preserved in
Tibetan translation (Bstan-Hgyur). Rahula Sankrityayana
retranslated some of the works of Sarahapada from Tibetan
into Hindi. These great Siddhas, Saraha and others, were
held in high esteem by the Mahayanis and occupy a very
high place in Tibetan tradition. Their compositions were
incorporated in the Bstan-Hgyur, they were elaborately depicted
in iconography (both paintings and sculptures) and Tibetan
Tantric practices and rituals abound with the context of
these great Siddhas.

In the Tantra (rgyud) section of Bstan-Hgyur under
the heading o) ‘ﬁi 2R g]q G\Eﬂfl! " @& Fag the Caryapadas

are preserved. Bagchi reproduced the Tibetan rendering of
the original Caryas in the Journal of the Department of Letters:
Calcutta  University 1935. Bagchi had only the Narthang
edition of Bstan-Hgyur; obviously the other editions were not
available to him when he revised the work in 1956 (Visva
Bharati). Bagchi had thus no oppurtunity to check or compare
the readings of the rather badly printed Narthang edition.
Berides there are some lacunas in the Narthang edition.
These lacunas can now be located since other editions of
Bstan-Hgyur and a photo-mechanic reprint (Japan) are avilable.
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The author of the present article has the opportunity to
consult the beautiful Sdedge prints in the collections of the
Namgyal Institute of Tibetology at Gangtok. A comparison
with the translations as preserved in this edition may be
fruitful and some improvements in the texts or translations

would suggest themselves. In Carya 7 in the penultimate
line in Narthang edition is the rendering -~y xo\i-g-rqs}'@m'
i Qé

Ej'@ij's;% | 115 Sdedge reads § in place of '@-; this gives a
meaning which is much nearer the original as in the original

the word is faaife (near). In Carya 14 in line 2 9 3%
is rendered as g":,} (to cross) in Narthang edition while in

Sdedge the reading is Fy+ meaning g . In Carya 20 in line
5 for gsT the Narthang rendering is Q‘Tq meaning  ®IEY

while Sdedge reads Sl which means f&8 which better suits

Fhe context. In Carya 21 in line 2 sfgsr wa&=1 qqT £ [T
s better rendered in Sdedge as q5i§§{q§g\; which means
k4

s weifg; in line 5 wwy Y (@Aafs @fd)  the Sdedge
rendering is %q]qc@q]& with the meaning ‘makes a hole in

the wall’ more reasonable. Examples may be multiplied to
provide with improvements in the text or meaning.

In the Narthang edition, a portion of the commentary of
Carya 12, the entire Carya 13 and a part of the Sanskrit com-
mentary of the same are not found. Such gaps may perhaps be
attributed to the carelessness of the carvers of Narthang blocks.
The Sdedge edition furnishes us with the missing portions.

The original Carya 13 (in Apabhramsa) and its Tibetan
rendering (as in Sdedge edition p. 172, Vol. R 5“51-) are present-

ed here with a translation into Sanskrit from the Tibetan render-
ing. This, it is hoped, will indicate the great value of Tibetan
translations for reading correctly the extant Apabhramsa texts
on this subject.
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CARYA 13

T & FTIRIITRTAN |
fomm oY fer aF WA )
fast &g wew 3@ AFQ
afcan swasmta fomsfc amer gzan
ar A aRg A ogfFAET nsaeR
q5q qumTa fwer agsne |
A F FIige qpAres w0
TTIHIE FEET qEEi
fig fagy gear ss@r e
fos1 FwER qua wg
afew o1g wggE g NN

TIBETAN RENDERING

AR T PFIRFR G RI T GITA] |
HIN NS TR G ARE JH g 2G] ]
RK'QQN'%Q'E‘%TE'K@'{E;C'&I‘&S 2 ‘

naF g Fumags) |

QNP ECIE FINTCRGN]
NARFIMTRAFRATEAY N |

‘—(4’]' 7\'%'5"3 i'%'aj }
e An g Ean R |
VRS AN FREIRAET A |

SRR ELL S
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SANSKRIT
{restored from Tibetan)

FRIT IO FOTAEAEEE |
frer A1 Fear se FaE: |
famdy Feongerd afgs
Wasfa: vl A @y |
e gOaR qen w41 A @0
959 FUFE FfAaE (F@T) |
O B HAERA R T 0
weaETR ISty aremarER: |
fagifag wammem : W
fea Fuime grEAEIFER |
U O APHEEA |

NOTES

1. ﬂ%&-ﬁ X" 1means maiden, %&!N-Q@i. means all Cight :

that is, eight maidens. In the extant version of the
original the corresponding expression is 3% HI
meaning having killed the eight. This however does
not make any clear sense. The Tibetan translation
preserves the correct meaning and thus in the original

the reading should be 3% W& | The commentary
in Tibetan mentions F graaifs |

2. &E'&'3y means one who has a consort while in the

original the corresponding word is ¥gd (lady). The
Tibetan translation gives the meaning that one’s own
body has the ladies Karuna and Shunyata.

[ The Tibetan commentary makes such readings
warranted since the symbolic meanings of
the words maiden and consort are clearly
implied as in esoteric literature. ]

24





