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VERB-ADVERB NOUNS IN MODERN ENGLISH

Constructions consisting of a verb followed by
an adverbl are widely used in Modern English today and
their significance has been stressed by meny lingu =
ists.2 And,indeed,if we analyse Modern English lang-
uage material,especially colloquial knglish and news=
paper langusge,we see that there is a strong tendency
to combine the more commonly used,ususlly one-syllable,

L. In our paper we use the terms "adverb" and '‘adver-—
kPial particle” for the 2nd element,as the latter are
used by many linguists and we do not intend here to
defy their correctness.

2 See L,P.Smith,The English Language.london,1934,;
L.P.omith,Words nnd Idioms,London,l948; J,o5.Grecenougk
and G.L.kittredge, Vords and their Ways EE_EEEIEEHfEE
SpeecH.N.Y.,Iggi; H,Marchand ,The Categories and Types
of, Present-day English Vord—-formation..iesbaden,1960;
A.D.l'paydnar, ['narcnapHee NOCTNNSMTVBHHE COUETaRUA B
COBPE.CHH o_MAgHmuﬁcxcom gszmelgfsgx gx%w“-zneriganrgggg-
CK & opeferar, Pura 3 C.B...2nguaon,Co -
ngMTﬁggxmékeTug%akeTfog 'B_cohr TR G ERAMMhicKom
asuke, Mdockpa-Jienuyrnan, 1964; T.A.Lofonsna,Cemanmuko —
CTUNUCT KUSCKHE (AT Iy OF PAH UTWE R TS [ COLYXTHBHOCTD
EOHBEPCHY TJArCH—CyHeCTBATENBHOE ¥ CORPEMEHHOM aHIIH-
ficion gskre.l c6."/Ccne 0BaHUA N0 AHMHARCKOR NeKCHKONO-
ruu”,Mockea,1v61, ete :
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verbs such as break, bring, call,come, cut, do, fell,
get, give, hold, keep, let, make, put, set, take, turn,
etc, with some adverbs (about, back, by, dowa, in, off,

on, out, over, to, up, etc.) and it is possible to ex-
press a great variety of ideas with a relatively limi-
ted vocabulary.

And there 1s & growing avoiuwice of such words of
foreign origin as deceive, detain, disappoint, examine,
exhaust,recover, etc., especially in zolloquial and
Journalistic English,and the same notions are usually
expressed by the corresponding synonymiec verb-adverb
constructions take in, hold up, let down, check up,use

up, get over, etc.
$Sometimes these phrasal verbsl have the same sense

as the parent verb alone,the adverbial particle being
only an intensifier or denoting the direction of <the
aoctlon,sometimes they have their own specific meaning
different from that of the parent verb,In these cases
the two notions are blended and undergo definite chang-
es both in meaning and function.

There are numerous verb-adverb constructions in
Modern English,but it is very difficult to estimate
their exact number,as each day gives us new coinages
of this type.Already L.P.Smithe speaks of these "most
striking idiosyncracies of our language”. L.P.Smith

1 A name given by Henry Bradley (The Making- of English,
London,1927) to the combinations of a verb and an ad-
verbial particle from which "thousands of vivid collo-
qQuialisme and idiomatic phrases"(as Psarsall Smith puts
1%) may be derived by means of which the greatest vari-
ety of human actions and relations can be described,

2 Seo L.r.Smith's works mentioned in Footnote 2,p. 3.



stresses the fact that verb~adverb comstructions are
colloquiai,idiomatic and very expressive.Other lingue
istsl have also devoted much attention to this problem,
stressing its different aspects. A.G.Kennedy2> points
out egpecially the stylistic colouring and expressive-
ness of these constrictions that possess “warmth and
colour and fire", .

Verb~adverb constfuctions are important indeed
because they _

1/ are frequently used,thus adding much to the

richness of the English vocabulary,

2/ are polysemantic,

3/ can be used figuratively,

4/ are idiomatic,
and Y/ are very expressive and stylistically coloured,

Verb-adverb combinations are of vital importance
for lexicogrsphers and students of English,especially
for foreigners who study the English language. R.Dixon
writes:

"The student may learn grammar and,with time,acqu-—
ire an adequate vocabulary,but without a working know =
ledge of such idioms a8 to put out, to get along, to
call for, to look up, to look over,etc, his speech re ~
mains awkward and stilted”. :

The same can be said about the numerous verb-adverb
nouns 4 of the "“"meke-up", ''teach-in" type that deserve
special attention.This type has become very productive

1 See %.J.Ball,Conversational English.London,19543J JHub~
ert Jagger,English in the Future,lLondon, 1945 ,etc,

2 A.G.Eennedy,The Modern English Verb-idverb Combinations.
5t ord University Press,1920,

3 R,.Dizon,Essential Idiome in English.N.Y.,1951,Preface.
“ See U.lindeldf ,English Verb-Adverb Groups Converted in-

to Houns,Hslsinki,1937; F.C.Pozexdenr,Caoknye CcYBECTBU-
TaAbHYE , 00 p230BANHHE OT TAATOARHO~HIT "YHYY COMETIARUH B
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of late in all the variants of the English language,
and new nouns are continuously created by a method of
compounding & verbal root with an adverbial particle1
following it. »

The aim of our investigation is on the basis of
newspaper material and other sources to trace (1) the
frec:-ency of verb-adverb nouns and their semantic ty-
pes, (2) the ways of their formation, (3) the "occa =~
sional" character of some of these constructions,(4)
the productivity of the second element (adverbial par-
ticle) in these nouns, (5) their derivative-forming
ability, (6) their ability to express activity, (7)
their polysemy,figurativensss and idiomaticity, (8)
their emotive charge and stylistic colouring and,fi-
nally, (9) the use of these nouns as attributes.

l. Verb-adverd nouns represent a frequent and
productive type of word-forming and they constitute
a considerable part of neologisms in Modern English,
with a more extensive range of applicability in Ame~
rican English 2, especially in newspaperese snd col-
loquial speech. In newspaper headlines verb—adverd

COBRDEMSHHOM AHDAMICKOM #znze,Dd ¢ " ueHwe 3amigkn
PasaHbCKOro TOCYXL, nen.udcruryra™, i’ ~I,7.72, €LCe
1 Term used by M.Schlauch,A.S.Hornby,etc,.

2 M.Schlauch correctly points out that American usage
in.tlines to a wider use of such verb-adverb nouns and
also displays & greater freedom in the use of them,if
compared to contemporary British Fnglish.(See her
work The English Language in Modern Times,Warszawa-
=-London,19¢0,p.201.) Lev Soudek in his Structure of
Substandard Words in British and American English(Bra-
tislava,1967) speaks of the possibility to express the
same notion by a series of verb-adverb nouns.,The sy-
nonymy of verb-adverb nouns also testifies to the wide
use of these constructions.
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nouns are often preferred,e.g.:’

Cover—up for Whitehall Clean-up
_-MS,January 30,1969 (Headline)

Follow—up on Cut-~back
DWld,November 26,1968 (HeadIine)

Verb-adverb nouns are also frequent in sports,
military and technicel literature (e.g., fade-away,
fall-out, feed-in, hold-out, kick-off, line-up, play-
=off, etc.).

N.G.Oleksenko 1 points out that already among
the neologisms created in the World War II period
verb-adverb nouns sre very numerous. And their number
is ever increasing since World War II.

E.R.Hunter 2 also discusses the problem of how
verb-adverb nouns become integral elements of the Eng~
lish vocabulary. '

O.Mutt also notes that it is " a noticeable lexl-
cal development in Present-day English that more phrasal
verbs that ever before sre being converted into nounsul

1 H.T'.Onexcenxo, O HEKOTOPHX CDEACTBAX M crocofax ofora-

UeHY CHOPAPHOI'C COCTABA COBDEMCJHOTO AHPNulicKOr0 AeH-
Ea B c6. Yuenne sanucku 1 MI[IM/AA,rom 25,"Bonpocu sisu-
KOSHAHUA, TDAMMATHR M, TUAT'BUCTHRU ¥ CTUIUCTUK K" JMockBa,
1961,cTp. 275,

L., lunter,VerbtAdverb = Noun."American Speech",1947,
XXI1,ppl.115-119,
3 O.Mutt, Some Recent Developments in the Use of Nounsa
as rremodifiers in English,"Zeitachrift f¥r anglistik
und Amerikesnistik" 1567 ,No.4,p.404,

2


http://1961.CTp.275
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The use of verb-adverb nouns has “proved an in-
valuable method of enriching our vocabulary vigorously
fron native materisl instead of relying on <foreign
borrowing"l (iee«,here we face the same problem as in
reference to verbal verb-adverb constructions that re-
place some verbs of Toreign origin).

A great pert of verb-adverb nouns,especially
those formed recently,are not given in dictionaries as
yet."hen selecting verb-adverb type entries for dic -
tionaries,their frequency of usage should be taken
into account first of all,2 and those frenquently used
should be pronerly rvepresented in dictionar.es,

All verb-adverb nouns can be subdivided into the
rollowing :..cmantic grouys,or types:

1/ formations where the second element 1is a
simple intensifier (e.g., check—up, hold-up, etc.);

2/ ~verb_suverb nouns that are rather idiomatic,
with the seconu element as a kind of gsemi-sutfix(e.g.,
read-in, teech=-in,etc.)}

3/ slang tormations {(c.g., chin-in, pal-up,etc.),

It ie interesting to note that alongside older
slang verb-::verb nouns new ones are formed that are
colloquial or even standard,literarvy.Thus homonyms
come into existence, e.g.:

a
rve~up 3 swindle
carve~u sl swind

2 Fowler's Nedern Irelioh lsage,2nd ed.BLBS & Oxford

University Praoss,lo68,p.451.

J Raskevits,Come Problems of the Selection of Dic~
ionary riess ¢, "bonpocH nenc&monomuégma—

THKW 4 CTMIVCTHKM I'epNaHCKuX AswKoB”.Pura; 1983,
CTP. 02 == €U,

2
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carve-up b split-up; division.

2. The coinage of verb-adverb nouns is realised in
different ways.

(1) There exists an initial verbal source that is
converted resp. substantivized,as in

to splash down -—>splash ~ down
to check up —>check ~ up, ete,

Usually the noun is written as a solid word or
hyphenated, although there are cases when Aome writers
(journalists) spell them in 2 words,e.g.:

Ve want security on employment.
We want a substantial slow down
of colliery closures.,

MS,October 1, 1968

Despite this snub,the delegates
who yesterday decisively rejected
his pay laws gave him a standing
ovetion for his appeal for a
fight back to prevent the return
of the Tories,

M3 ,0ctober 2, 1968

The new clamp down was introduced
by instructions of the Defense De-
partment......

Trib,Uctober Y, 1968
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(2) Some verb-adverb nouns aré formed by analogy
with group (1), but without having corresponding ini-
tial verbal sources.later on special verbal construec-
tions can be coined with the help of N->V conversion.
The following are the examples of this type:

Teach yours.elf in - in the modernm
way (reading 8 book, etc. = J.R.).
Trib, December 20, 1967

I find myself compelled to write
i on Czechoslovakia,the role of

the Warsaw Pact Countries and of
the imperialist Powers,
MS ,October 1, 1968

That evening Mike spoke +to some
young people who wanted to join
the Communigt Party and to learn
“how %o write—-in a Communist vote
on Nov,7 in Michigan.

DW1ld Mag,September 28~29,1Y68

(3) In some cases we deal with a bit more compli~
cated process,as in :
8it~in strike—a sit—inl——yto sit in,

1 S5it—in (as a noun) ies so widely used that sometimes
the elliptical form sit  is used instead, e.g.:
20 arrests in U.S. non-violent_sit.
¥S,0ctober 17,1957 (Headline)
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In writing these new converted verbs can be spelt
in 2 words or hyphenated:

+sseA Total of 435 demonstrators
ware arfested when thousands
attempted to sit-in at the Pen-~
I Agon .

Vkr,October 24, 1967

»n administration spokesman told
The Worker that the students who
sat_in did not represent the stu-
dent body at Stony Brook.

Wkr December 24,1967

Students at leicester University
are still in possession of the
university's administrative block ,
where they have been sitting — in
for three days.

MS,February 29, 1968

Brian MacDonald, 3rd Year adver-
tising,who was ameng 500 studenta
sitting in, in the auditorium told
the Tribune that it was "obvious
these teachers were fired for oppos-

ing WatSone....

¢ Trib, March 4, 1968



3eMany of the verb-adverb nouns formed on the spur
of the moment are occasional words, nonce formations,
and as such very expressive and stylistically coloured.
It is clearly seen in the following examples:

The Y.C.L. will back the demonstra-
tion,with a "bike-~in" ‘through Lon-
don's main shopping centres urging
gsupvort for the raslly.

MS ,June 1l&, 1968

On Saturday...newsmen gathered....
to watch,...students and workers
take off and burn their levi pants.
The "burn-in",sponsored by the
Southern Labour Action Movement
(S1LAM) mark.ed the kick-off of
a nation-wide boycott of all Levi
Straus* products.,

Wkr,August 27, 1967

"A "buy-in" was conducted in a
supermaket .Grocery carts were
filled with unwanted merchandise
and left in the aisles,
MASJ ,1965,v0l.6,No,1,p.12

Last night was a bore.Several
people dropped in for a chat,and
what a chat-in it became.

i's,0ctober 3,19686
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A "guitar-in", with the Jimi
Hendrix Experience;Bert Jansch,
Paco Pena,Tim Walker and Sebas-
© tian Jorgensbn,will be held at
the Royal Festival Hall on Sep-
tember 25.
. MS, Septembsr 14,1967

It is interesting to note the easiness with
which new verb-adverb nouns are coined and used:

We want big,fat love=-in's,free-in's——
all well organised by young people
who know where it's all.

S ,September 28,1967

In Leicester University,the students -
have taken the offensive,with drive-~
=in, sit—-in, study-in,Use=ifesuesss
you invent the name and they will find
‘an action to match it.

. MS,March 1, 1968

These are vivid examples of the playfulness and
inventiveness of the makers of such nonce formations.

4, The productivity and the role of adverblal par-
ticles in the formation of verb-adverdb nouns,as well a8
the semantic changes adverbial particles undergo,differ,

The 412 examples that were analysed in the present
investigation have been drawn from a rather wide ®ange

of newspapers and magazines covering the years 1961 -

1969 and representing both British and American usage
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and all the main English-speaking countries (Greatv
Britain, USA,Canada,Ausiralis,New Zealand,South Africs,
etc.).

Among the 412 verb-adverb nouns analysed the first
place is tsken by the formation with =up (114 cases
or 28,16 % ), second in productivity is =—out(62 cases
or 15.05 %), then come —=in (58 cases or 14,08 % ),
~off (41 cases or 9.95 %), —down {29 cases or 7.04 %),
~back (22 cases or 5,34 %), -over(also 22 cases or
5.3 % )}, —away(l4 cases or 3,39 % ), —about(ll cases
or 2.67 % ), =~on ( 9 cases or 2,18 % ), -through( 6
cases or 1,45 % ), =by (# cases or 0,97 %), =-around
(3 cases or 0.72 % ), ~past,round, -to (each represen-
ted by 3 cases,loo,or 0.79 % only), ~how (2 cases or
o.,48 % ), &nd, finally, =-ahead, -along, —between,-to-

gether, -—under and -with (each represented by 1 case
OT 0.24 %). :

Some adverbial particles (‘especially ~up,—out,
~in, ~off, -down,etc.) alrecady fulfil +the role of
semi~-affixes,while others (e.g., -how, —shead,-slong,

-between,~together,-under, -with ) form only a few
verb—adv;rb nouns and cannot be looked up'n as semi-

suffixes,

5. The frequent use of and the role played by
verb~adverb nouns make it possibie for them to form
derivatives,too.,The derivative~forming ability is an
important factor testifying to the fact that the com~
pound nouns of the verb-adverb typeréi?ggay\QQZQ/been
properly establicshed in the language and are part and
parcel of it;

The sit-inners filed into a”crowd pen"
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in the miccdle of Whitehall Street
directly opposite the entrance to
the induction center,

Wkr,December 1lc,1967

A spontaneous meeting of 4oo
Ssit-dovmers in the main build-
ing decided to completely block

the entrance for two hours.....
, S, March 15, 1967

Sitters-in win service.
DWk, May 24, 19c. (Headline)

There is a rather large group of verb-adverb noun
derivatives of the comebacK?iayoffee,walkouter,etc.type;
including derivatives withereduplicated suffix,e.g.: '
butter—inner (=intruder ), whooper—upper(=ligquor), etc,
Sometimes there are even synonymous derivatives, e.g.:
git-inner and sitter-in,etec, '

6. J.Hubert Jagger l, M.Schlauch2 and others point
out that verb~adverb constructions (both verbal and nomi-
nal) coms into being in great numbers and change the cha~-
ract-er of the English lenguege.In msny cases verb-adverb

1l J,Hubert Jageer, knglish in the Future.London,1945,
2

M.Schlauch,The English Language in Modern .imes (since
1455) Warszawa-London,1964 ,pp.201-202,
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nouns are used to'convey the notion of activity which
in conventional sentences is expressed by the verb,
while the wverb in the constructions with varb-adverb
nouns is reduced to something meaning approximately

the same as. be, have, give, make, etc.:

The author gives the impression
that at an impressionable period
of mis life he was given the brush-

~ol'f Ly a Leffing woman.

Diik,September 23,1965

The only passing interest in the
Cliff Richard f£ilm was that in his
fictional pop star role he did a
send-up of pop and religion.

MS,December 20, 1967

And it won't be _a walk-over. It
will be a grim gloves-—on battle
against the huge sales pressure
teams from America.

DH,May 25,1961.

They made a geta@i in a car,but
were rammed by the fire engine
before they had gone 300 yards.

MS May 17, 1967

If this tendency of forming verb-adverb nouns
goes on, the predicate can cease to express the acti-
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vity ,as in sentences containing verb-sdverd nouné

this function is performed by the latter, although
it is still too early to foresee the future develup-
ments here, .

7a The fregquency of verb-adverb nouns is con-
nected with their polysemy and figurative usage,too,
The lastter phenomena can be illustrated by the follow-
ing : :

The week-~long talks with Malta
are expected to end today witl -ut
(=) any substantial change in the
i plans for the run-down of British
I o forces on the island,

MS,March 8, 1967

The executive held a three-hour
meeting at Transport House yester-

. (b) day at which Mr.Cousins gave a
full run-down on the problem,
MS ,January 25, 1968
In (a) run-down denotes "reduction™, in (b) _
"summary; survey". '

(e) 200 vehicle builders Joined the walk-out,
' MS,0ctober 1, 1966

(4) Speculation on Walk—ou* from “onfe-

rence. .
' Ti,May 16,1961 (Headline)

Latvijas
Universitates
BIBLIOTEKA|
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The threat of a mass_walk-ocut
by East Germany's toboggan
rivals fizzled out today.

s ,February 15,1968

In oxample (c) walk-uut denotes "gtrike", in
(d) and (e) "refusal to take part” (in a con-—
ferenge and sports competitions respectively),

We are now preparing the launch-

ing pad for our enlarged paper.
(£) Sending our Fund over the top
every month from now ig the best
way of making sure that the
countdown ends in a successful
takeoff,.

DWk,January 29,1966

And the daughter of a professor
of Greek,Sue Grundy Bonner,edited
(e) a take—off on The Inlander, our
staid campus literary magszine,
with her own shocking The Outlan-

der,
oW1ld Meg,September 28-29,

1968

In example (f) the aviation and rocketry term

take~off is used figurativey, in (g) take - off
derninbes "caricaturej; imitation”.
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For the majority of verb-adverb nouns the moti-
vation is clearly seen,e.g.:

The Army said the drive-past, by
troops from all services, was
meant to emphasize thet the mili-
tary would crush anyone acting
against the Constitution.

MS ,December 29, 1966

It is said that the Shah himself
has urged a slow-down/in purge~J .R./
DTAMP,May 18,1961

In a quick run-through I nociced
that all persons were Negroes.

Fdw,1968,Vol.8,H0.3,p.271

The .blisters seen in some craters
probably reflect gentle pressures
without break-out.

Nat,1963,Vol197,No0,4864,p.273

Who would accept rpsponsihility
for the drop-outs of society?

MS,April 11, 168

A "speak-out" on race is being
held at Friends House,Euston
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Road,London,at 7 p.m. tonight.
MS,June 27, 1968

In other cases the motivaticn is very vague or
is not to be felt at all,lere we can speak of the
idiomaticity ot these constructionsg

The match was little more than
a work—out (= practice, test)
for the Kangaroocs,

MS ,December 29,1967

The gang-up (=organized move,
drive) against the report has
started.

Wkr,March 12,1968

Persecution of the Party is
widely condemned as a carry-over
from the cold war.

WMR,1967,Voleic,No,12,p.12

- The motivation of the 2nd element is very vague
indeed,especielly in numerocus compounds with -~ in,
such as be-in, love—in, read-in, sing-in, sleep-in,
talk—~in, teach-in, work-in, ete,, where there are no
corresponding initial verbal constructions.,These nouy
have been made up artificially,by analogy with the
asual V—>N cases:
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An all-Party teach-in on
Vietnam.....will be held in
Burnley (Lancs) tomorrow.

M3 ,February 23,1967

4

A call for a uwnited ILeft
crusade for Socialist poli-
cies was made yesterday by
Morning Star Editor George
Matthews at the paper's
speak—=ins....

IS ,November 4,1968

Melbourne poets presented
their viewpoint in no un-
certain terms at a Read-in
organized by the Melbourne
Realist Writers' group.

Trib,August 31,1966

Vietnam,a Read-In edited by
Robin Murray....is presented
by the publishers in an inte-
resting new venture,as a kind
of written teash-in presenting
the important issues of the
war in Vietnam.,.....

Diikc ,October 7,1965
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In addition to the new tradi-
tional gsing-~in at the beginn-
ing of the Trafalgar Square
rally,they are also organising
half~hour shows at the stopp-
ing places on SundaY¥eseee

MS,March 10,1967

The coming fish—in Aug.29 at
Frank's Landing on the Nis-~
qually River near OlympiBi.sss.
deserves the overwhelming

backing of our wdrkingmen...

PW,August 24,1968

Hundreds of brightly dressed
"hippies" staged a "lovewin"
at a park in Los Angeles
yesterday playing guitara,
boengo drums snd flutes,burn-
ing incerise and passing
flowers to each other.

MS,May 29,1967

A talk-in organised by stud-
ents of the London School of Econo-
mics and other groups,on Student
Action,will take place at 6.p.m.
on ThursdaY.eeess

MS,June 11,1968
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Teach-in denotes a"meeting; discussion of topical
roblems'", "gpeak-in a ''discussion conference'"; read-—
is@b "meeting where topical poetry is read" or (2)
kind of written teach-in; sing-in is a "get-together
here topical songs are sung', and all that is done
ith some,usually political, aim in view, Fish-in is
"Indians! fighﬁ for their fishing righis", love-in
a8 "meeting of hippies (flcwer children) where songs are
sung,love made" ,while talk-in is a "discussion;teach=
in",

onnection with the original lexicel meaning of the 2nd
componend '-in, ae it is not a simple intensifier any
more; it bhas already lost its original meaning and has
turned into a kind of semi-affix,and,in come cases at
least,acquires the meaning of “protest",

t In the above-mentioned cases there is hardly sany

There are slso substantivized verb-adverb construc-
tions with _-in where the motivation and the lexical
meaning have been preserved more clearly,although here
we do not deal with V —>N conversion either,e.g.:

Roosevelt University students
conducted a day long be=-in
with poetry readings and a
folk~rock band,.

Wkr,April 30,1968

Young people from all over
London will be taking part
in. 8 walk-in to St.Paul's
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Caﬁhedral on Sunday,July 21,
for freedom from racialism,

'MS,July 10,1968

The students' .union is to
discuss 1ts next moves at a
meeting today.If they decide
to continue their action,it
may tske the form of a work-~
in in the college library.

MS ,February 29,1968

Challenge has opened its
columns for a "write-in"
on recialismecccces

DWk,April 6,1966

An interesting linguistic phepomenon is the
combination of two verb-adverb nouns joined by a
fraction stroke and used as the saeme part of the
Bentence:

The Teaching Assistants Association
voted to go on a walk-out/teach~in
for three days.

DW14,February 25,1969

8. The mejority of verb-adverb nouns have some
emotive charge and are stylistically coloured.Usually
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they are colloquial (e.g., splash-down,touch—dovn,etc.)
or belong to slang,i.e., are substandard (e.g., butt=
in, chin-in, etc.).But as sll the layers of the voca=
bulary are closely interconnected,numerous originally
substandard verb-adverb nouns often make a rapid ed-

vancement into the more respectable spheres of collo-
quial or,lster on, even standard English and are wide=-
ly used by all English-speaking people.

Such nouns as break-down, close-up, fall-out,
etc., belong to the standard vocabulary.There are also’
cases where some of the meanings of the same ' ord are
standard,others are substendard.Such is the case with
blpw-outﬁfor example,which has the standard,neutral
mehnings "burst (puncture) in a pneumatic tire" and
"blowing of e fuse", and a2 slangy meanin, "abundant
meal",

9, Compound nouns of verb-adverb type are often
placed before other nouns and used as attributes,ful-
filling adjectivalfunctions,e.g.:

‘Western Germany got the go-shead
signal in London yesterdey for
plans to put new teeth into all
three of its armed forces,

DM,May 25,1961

Sit-in students angry over photo-
graphs,
MS,March 16,1967(Headline}



- 26 v

Its (TU-lo4 - J.R,) take-—off rTur
is 1,90 metres,and the noise
level of its engines does not
contravene international regu-
lations.

NZ Trib,Jenuary 30,1969

A sellout crowd will see top
black college football teams
clash when the Morgan State
Golden Beers of Baltimore take
on the Grambling Tigers of
Loulsiana this afterncon....

Wwld,September 28,1968

A verb-adverb noun can ‘he used as an attribute
also to another verb-adverb noun,e.g.:

The 24-year—old Essex batsman
lost his partner Tom Graveney
almost immediately in a d’s-
astrous run-out mix-up bdbut
showed a co0l Nerve...ss

MS ,February 24,1968
But the Celtics have an un-

common knack for playoff ¢comebacks.
DW1ld,Narch 25,1969



The concluding Supplement (pp.%2%8332) gives
a list of about 400 verb-adverb nouns that ere wi‘ely
used today but,as a rule,have not been properly ref-
lected in English-Russien and Inglish-Latvian dictio-
naries,

OB LELC A RTO NS QUOTED

C TribeesssssssssCanadian Tribune

DRessssvanveesessDaily Horald

DMesvesessnsenessaily Mirror

DIMPa.2ss-nssss-2Daily Telegraph aud Morning
Post

DWKeeonasveseesesDaily Workerx

DWldessreensessssDally Vorld

DW1d Mageeses.s«aDaily World Magazine

FAWaessersenreneeFreedomways

MAST ysesesnesssssidecontinent American Studies
Journal

MogaanssaseseessHOrning Star

Nets.oaorsasesssNature

NZ Trib..ews.....lew Zealand Tribune

PWeseeversnsonaaPeople's World

TieeessvesasessesThe Times (London)

PPiDes e saonsassasTribune (Austrelia)

WMRes:eonvaensssssWorld Marxist Review

WEX::.veaseeraesWorker .
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SUPPLEMENT

In the present Supplement the 412 verb-adverbd
nouns that viere under analysis in our investigation,
together with their wain meanings,l are included.

Abbreviations ugsed in the Supplement:

asp. - ospecially
etc., = et cetera
smb. =~ somebody
smthe — cometning

Stylistic and geographical labels (CQELv_EE_fOT
colloguial, slang and Awm,lr for American,British) are
A P P N W O
rot given.

‘back=down submission; abandoning of
a clainm
back=-out withdrawal jsubmission

1 In order to state the main meanings o. the words
given in the Supplewent,the Tollowing lexicographical
reference bcoks have been used: (1) Concise Oxford
Dictiorary of Current En;l:si.Oxf.Univ.Press,1960;
(2) Vebster's New Internstional Dictionary of the
English Lanzuage.Springfield,liass.,1967; (3) Eric
Partridge, A Dictionary of Slang and Unconventional
English,london,1957; (4) L.V.Perrey and M.van den
Bark, The American Thesaurus of Slang.london,1967,
(5) H,Weutworth and S,.B.Flexner, Dictionary of Ame~
rican Slang,lLondon,1967, Be:cides,some technical,mi-
litary and other special distionaries have also been
consulted.In some cases (especially those where the
corresponding words have rol been registered as yetb
in the dictionaries available) the interpretations
re those given in the sources {(newspapers,elc.) from
which these words come, :



back~up
ball-up
barge~in
bed~-down
be-in

bike~in
black=-out

blast:gff
blot-out
blow-back
blow=-in

blow—off
blow-out

blow~up

boll-over

boil-up
booze-up
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support

muddle

intrusion

going to bed

being somewkere in protest

against smth./smb. or celeb-
v~

rating smth.

protest demonstration on bicycles

1/ blacking out (of light);

2/ temporary failure of memory;

3/ see fade-out

teke-~off (esp.of a rocket)

murder; extermination

recoil; return kick

1/ arrival;

2/ newcomer

discharge (of steam,air,etc,.)
burst (in a tire)

1/ enlargement of a pilcturey.

- 2/ explosion

1/ overflow;

2/ agitatlon (of feelingg

argument
spree; drinking-~bout

bounce~along trailer

bounce-up
bowl-over

bow-off
bow-out

breskaway

rebounding ball

(ln cricke u) see knock—Gown 1

departure:-

1/ departure;
2/ death
breaxing away



Break—down

break-in
break~out

—_—r L

broaxthroug
break-qg

brush-off

brush-uo

buclt~up
build-up

bung—u
burn—in

burst-out
butt-in

buy-~in

call-back
call-over

call-up
camp-in

_30_

collapse; Tailure (of power,

bt e = NP
i
health)
brealing

inj burglary
breaking out; escape
forcings ones way through;
desh; tarust
collapse;, disinvegration;
dispersal
refusallreiection
1/ furbishinm;
2/ renewing {of ore's knowledge)
haprirescy chesrfulness
1/ favourseble putlicity designed
. %o powulerize a person,etc,;
2/ building up (of forces,etc,)s
3/ prepsration (of a team) for

a conpetition

injury
burning of some produce in
protest against smth./smb.
discharge
intrider
staged buying (of smth) as
& kind of protest against
smth./smb.
calling (or taking)back

putl
reading aloud ( a list of
prices etc.)
conscriptionjenlisting.

camping gggijiwq8finite place
@n protest against smth./smb,)
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camp=-out ' lodging in the open (in a tent,ete)
WW

can=up hiding-place
carry-over remains; remnant; survival
carve-up 1/ split-up; division;
: 2/ swindle
cash—~in profit
castaway 1/ shipwrecked person;
. 2/ reprobate
cast—off smth. or smb. cast off
catch—out ~ 1/ act of catching outy
2/ circumstance that upsets calcul=
ations
cave-—in 1/ collapse;
2/ failure

chenge-over "rcversal {of the situation in affairs,

chat-in chat

check-~in arrival at a hotel

check-off deduction (of trade union dues,etc.)
from a salary - -

check~out 1/ departure from a hotel; .
2/ cash desk (in 8 supermarket,eto,)

check-up examination; checking up

chin-in intrusion

chirp~-up happiness _

Shop—up split=-up; division

clampdown restricylion; suppression

clam—up refusal to talk ‘

clean-up 1/ purge; 2/ cleaning up

clesar—outg escape; leaving

climbdown abandomment of declared intentions



close-down
close-=in

close=-up

comb=—out

come-about
come-back
come~down
come—of f

come=round
conk=out

cook=up
cool-off

count-down

cover-up

crack-down

- Jg -

1/ closure; 2/ suppression

in - fightingjclose combat
part of a cinema film teken
atv a short range and showing
person(s),s&::_. on a large
Scale

1/ thorough search; 2/ getting
recruits from among those pre-
viously exempted from military -
gervice

unexpected happening; turn of
events

1/ return; reinstatement in
one's former positiony 2/ re-
turn match won

uovnfally degradation
acconplishmentjfulfilment
recovery
ruing break-down

concoction

cooling-off period (when trade
unions are supposed to ballot
their members before a strike)
counting of seconds before a
missi-le egtc. 1is fired

1/ disguise; pretence;

2/ piece of garment (swimming-
-suit,jacket ,etc.); cover

breaking of resistance; taking
of severe meanuredsgainst)



crack-up

crogsunder
crush-on

curtain-up
cutaway

cutback

cut—off

cut~out

cut-up
date-up
dim=out
digsh~down
divvy-up
doll-up
doss—down
drawback

drink-up
drive~in

drive—past

drop-out

duck-out
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1/ accident; destruction; crisis
(of curzency,ote.)i 2/ failure
traffic tunnel '

infatuation

beginning; opening

coat with skirt cut back from

the waist

1/ reduction; 2/ repetition,for
drematic efc. reasons,of some
scenes élready shown on the scresen
cutting off; bringing to an ab- =
rupt end

1/ smth. cut out; 2/ safety fuse
carve-up; split-up

lover

black-out

disappointment

share

dressing up smartly

cheap 1odgithhouae

1/ disadvantage;

2/ deduction

~ hard drinking; drinkins—bout
cineus or rastaurant in the open air
mllltary parade of,K armoured vehiclee,

tunks wete,

1/ schoolchild who has dropped out
of schooly 2/: de.-outs of society-
the underworid

desertionjevasion



dug-out

aase-out

eVeR-up
fade—-away

fade-in
fade-out

fake-up
fall-back
fall~-out

feedback

fence-off

fess=up

fightback
fish-in

fit-out
fit-up

fizzle-outk
flare-up

flashback
flesh-up

- 34 -

1/ underground shelter; 2/ retired
officer etc, recalled to service
escape

tie; bond

fading away (of sound in broadcasts
or view on the screen)

gradual increase (of sound in broad-—
casts snd soundfilms or view on the
screen) :
gradual disappearance (of sound in

on the screen)

fake;conrcoction

retreat

1/ quarrel; 2/ disinfegration of
radio..ctive materials

return of the output signal to the
iopat(radio,etbey,

additional fencing bout to decide
a draw

confession .
fighting back; opposition

fight for fishing rights
equipment; fitting out

1/ see fit-out; 2/ temporary or
portable stage and stage fittings
fiasco '

"1/ sudden'breaking into & flame;

2/ short popularity; 3/ display,
burst of anger
recapitulation of an earlier scene

increase



flow-back

fluff-off
fly-by -
fly~over
fly-past

follow-on

follow-~out
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flowing back; traffic in thelopposite
direction :
haughty person

flying by; passing

1/ viaduct; 2//5&3 fly-past

air display; ceremonial flight of
alrcraft past some ,erson or place
going in again out of turn after
getting less than opponents (in -
cricket) —
succession -

follow-through carrying of smth. through to.the

follow-up
foul-up
frame-up

free-in

freeze-out

freeze-up
gadabout

ang=--u

getaway

et—~out

get-together
get-up

fullest possiblie extent

continuation (of an actioni

- fine mess

conspiracy; staged trial ]
meeting,party,etc. where everybody
can do whatever he/she wants
variety of poker (in which each
player drops out as soon as he
freezing up(of soil,etc,)

person giveA"EB\EEEEEEEZ'idler

1/ wion; aslliancej 2/ organized
move,drive; 3/ : go-u. act—=deli=-
berate wounding of a player

1/ esc.pe; 2/ breaking (tearing)
off (in sports,etc,) |

way out .
(social) assembly; meeting; party

ge¢ make~-up 1



£ Iya-awva h 4

give-in
go-akead

go=a1 .und
|"'i0-:2 nek
go-totween
ge-owa.
£o=-olf
G=up
go-=with
guitar=in

Eunmu[}
nand=-off

handout

handover

happen-in
have-on
hide-out
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exposure (of a secret,betrayal,
etc.)
R T

subnisaion

1/ progressiproceeding;

2/ signal or permission (to g9
on viih smth.)

evasion

1/ return; 2/ reply

mediator; intermediary

evasion; diﬂrasard; slighthng
degradation

start

lacder

addition
get-logether where alsc guitar-
vlayers perferm

stuprapge; walk=out; worz-to-rule
pushing off of the oppouent (in
ZUghy).

1/ Infermation handed out to the
press,etc., 2/ food c. money

" given to the indigent

passing (of smth, or smb.) over
(%o smbe)

usual place of meeting

1/ unpleasant after-effects of
drinking spirits; 2/ vestiges
(of the past)

chance viait

trick; deception

hiding-place



hide-up
hike=~up
bitch-on
hit-off
hold-back
hold—out
hold=~over

hold-up

hole-up
hook-up
hop~off
uwush-up
Jam-up
jazz-up
join-up

jump~oft

key~down
key-up
kKick~back
kick-off

kick-up
kisg~off
knockabout

kgggk—down
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see hide~out

improvement

addition

imitation

hindrance

resistance; persistence
vestiges (of the paust)

1/ detention (of a person,train,
ete.)y 2/_stoppageigi delay by
traffic,fog,gﬁg:

hiding—plabe

link—up

take—off (of a plane)

cessation of speech

- traffic hold-up

activity

1/ cell-up; 2/ combination;

joinings; hook-~up

1/ start; take-offj; 2/ starting

point ’

moderation

1/ stimulation; 2/ stimulusystimulant
stormy reactionj opposition

1/ k“ =k with which the game is startedj
2/ start; beginning

1/ rowjscandal; 2/ drinking-bout

death

1/ voisterous performance (in & musio~-
-hall,etc.); 2/ person leading an
irregular life

1/ overwhelming blow; 2/ i1k,~d,prices-
minimum,reduced prices



mock-out
lnow=how

lace-up
lash-up
layabout
lay~by

lay-out

lay—off
lay-over

lay—up
lead-in

lead—off

lean-to
leap-about
leg-up B
let—-down
let--off
let-up
lie—in
1ift-of?
line—out
line~up
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1/ blow that knocks the boxer out}
2/ outstanding person Or thing
faculty of knowing howjtechnical
expertiness

lace shoe

makeshift; temporary substitute
habitual loafer .

portion of a road widened to permit
a vehicle to stop there without
interfering with traffic
arrangement; make-up;plan(of a book.
temporary uicmissal of workers
stop,lialt (en route to...)

illness; confinement to bed
conducting wire Jjoining wireless
receiver with the external aerial
1/ commencement; 2/ one who starts
8 game

pent-house; building with rafters
‘resting sgainst a side of another
dance

help to get over an obstacle
disappointment

excuse j pardon

cessation; diminution

sleep

take-off

arrangement; lining out

1/ formation; arrangement; line
(of soldlers,etc.); 2/ composition
of a team (of sportmen)



link-up

lip-in
listen-in

lock-out

‘lock-up
look~in

look=-out
love-in

make-up

march-in
march-~off

march-past

mark-up

mash-on
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joining; docking(of'agaoeshipa,
ete.) o '
intrusion in a conversation
1/ listening iny 2/ tapping of
telephonic communication
coercing workmen by'refusing
them work

1/ time of locking up (& factory,
5322331935:2 for night; 2/ room
(prison cell,garage,gjgi) that
can be 1ocked up '

1/ short,informal call or visity
2/ (in sport) :he will have a
l,~in — he will come near Wiﬁn-
ing and perhaps win

watch; looking out

nmeeting of hipples (where songs

are sung,love made,eto,)
1/ structure; type made up;

2/ person's character and tempe-
rament; 3/ cosmetics; disgulse of
actors,etc.; 4/ composition of

- team (of sportmen)
marching into (work,a place,etc.)

merching off

march ~f troops in line past a sa-
luting point at a review

amount added by shopkeepers to the
cost price of goods to cover over=
head charges and profit

infatuation
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match-up . match; competition

mig~in ‘scuffle;brawl .

mix-up -1/ confusion; jumble; 2/ see mix~in

mock-up special model showing the appearanca
of a proposed object

mop—~up . 1/ completion of the occupation &22

a district) by cépturing or killing
the troops left there; 2/ capture
or killing of stragglers

muscle~in intru31on (by violent means)

neat-up - clean-up

nip=-up acrobatic act

nod=out dismissal

nose—over nosing over (of planes)

own=-up confession ’V\/\’\lﬁfﬁ

pal—-up * friendship; association

pasg-out pass (§iveﬂ,ESAE_QEEEEE¥EEEX}£§,§/

place of entertsinment temporarily
80 that on presenting this he is

re~adnitted without payment)
i i e i TS NI R NI

pay-in 1/ instaiment}; 2/ payment;amount
" peid; donation
pay~off ‘pay~out; paying
pay-out - paying
peg-out detserioration; ru1nat10n, failure
perk-up improvement
piok—up 1/ pick-up car; 2/ pick-me-up (a sti-

mulating drink); 3/ device replacing

the sound-box in a grampphonej 4/ a
passenger picked up; 5/ bargain; pro=
fitable purchase



playback

play-off

plug-in
polire-up
pop-off
pull-back

pull-out

pull-cver
pull-throuph

pull-up
punch-up
push-around
push—off
pushover

push-up
put-away
put—off
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heap; piling up (of cars after
picture of some favourite person

~(esp,a beautiful girl)pinned up

on the wall

reproduction of the sound or
picture from a magnetic tape

1/ additional match to decide

a draw; 2/ finish of an adjourn-
ed (chess,etc.) game

insertion of a plug

clean~up

departure

1/ obstacle; hindrance; 2/ pulling
beck (of tToops,etc.)

1/ page or plate in a book that
foldas out from the front sdge of
leaves; 2/ withdrawal (gL, troops,
ove:). K

sweater (put on over the head)
cord with which a cleaning~rag is
arawn(through a rifle,etc.)

house of call for travellers
fist.cuffs; punching up ith fiste
fight, brawl

pushing off, repulse

1/ easy problem; 2/ opponent easily
defeated

gymnastics, exercises

appetite

evasiony postponement



rake-in . acquisition

rake—off "commission;, rebate; share. of profits
raad-in 1/ meeting where topical poetry is

ready 2/ kind of written teach- -in
.&artlcic booic)

feadg-ug 1/ conspiracy; 2/ cheat
roli-back retreat; return
roll=out rolling-out (Qvglage for a test

flight,etc.)
root-about promiscuous football practice

rough-up " rough tre-atment

roundabout 1/ circuitous way; 2/ merry—-go-
~round

round-up 1/ (press,news) summary; 2/ gathering

rub-down - 1/ éearcn; 2/ : give it a -
rub (polish,abrade,clean) it

rub-out elimination

runabout 1/ loafer; 2/ light motov—car

run-ground evasion ‘

runaway fugitive; deserter _

run-dowa . 1/ reduction giﬂﬂéﬂﬂffflj 2/ survey,

© BUMMATY
run-in -1/ short visit; 2/ running in ( of

combatants to close guarters-in sport);
A e

3/ flight {Qﬁ_gﬂ\aircraft) on a straigh
o tourse berore or while dropping bombs
run~orf . .deciding race after a desd heat

run-out 1/ recuperation; counter-recoil} 2/ dis

charge, exhaustion (of stesm,air,etc,)
WW
ruan-over examirnation; glancing over



run-~through
run—up

scrub-up

see—Lhrougn

seize-up
sell-—out

sen. . —off

setback

seGt-down
set—-off

shade-oft
shake~down

shake-out
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cursory examination

1/ race between greyhounds up
to the hare's first turn;

2/ see run-in} 3/ approach
(in_sports)

thorough clean-up

transparent clothes &ftc.)
hola-up;jan T

1/ betrayal; 2/ selling of all
bickets (for a_show,ete.);
commercial success

1/ seeing—off (of a person);

2/ laudatory review Qgﬁ\E\EQEEJ

etey)

reversal or arrest of progress;
relapse ~ '
rebuff, snub

1/ thing sel off against another;
counterpoise; 2/ thing that omee
bellishes; adornment
commencement, start

. combat (sgp, with fiste)

1/ structure;arrangement {of an
organigation,etcs); 2/ carriage;
erectness (of body)

decrease

straw or blankets etc. on the flaor
for bed

crisis in which the weake. specu=~
lators are driven out of the mar-
ket (stock Exchenge orm)



ghake-up
share-out

shoot—-up
show~down

show-how
show—of f
shut-down
ghut~in -
shut-out
sign-in
sign-off
sign-on
sign-up
sing~in

sit-down

git-in
gize-up
skip-out
gleep-in

slick-up
8lip«on
siie—over

61lip—up

- 4 .

sliaking upjreorganization

" distribution QEE;EEXESEBQE{EEE;Q

shooting

1/ laying down of cards with faces
up; 2/ disclosure of possibilities,
achievements,gﬁg;jopen exchange

of opinions; 3/ final test
demonstration (how to use smth.)
displsy to advantage; showing off
closure

sick person,invalid
lock-outjexclusion from work
signing,; subscription

end of a broadcast

beginning of a broadcast
volunteering for military service
get—tdgether where topical songs
are sung '

1/ sit-down strike; 2/ sit-down
rrotest demonstration

sit—ln protest demonstration
estlmatlon,scrutlny

escape; disappearance

staying (1n‘§\39££§§glgig‘l_at night
@n protest against sm/th/smb )

Al
clean-up

- 1/ sweater; pullover; 2/ loose gar-

ment

1/ see sliE—qn 15,2/ case ({g{dggzgz
re,ete.)

AN e

hlunder



glow-down

smack-up
snarl-up
sort-out

speak=in
speak-out

speed-up

splash—down

8plit-up

Spreagd—=over .

squat-in

stand-by

stand-in
stand-off

Stand-to
stand-uE
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slowing down; delay

fight _

hold-up; jem; entangle.ient
softing out; selection
discussion confeérence
discussion; expression of one's
opinion ‘ o
1/ increase in the productivity
or tempo of work; working at a
greatcr'speed; 2/ travelling

at illegal gz!dangerods speed
touch-down;'landing (of an air=-
ecraft ) on water

carve-up; division

1/ spreading; expansion;

2/ elasticity in accommodating .
restricted work-hours to special
neeads

illegal occupation of empty living
houses(by so-called squatters)
1/ thing or person that one can
depend upon; 2/ machine,etc. kept
for emergency _
sutstitute; deputy; reserve

(in rugby) half-back who forms a

"Tink betwsen the scrum-half angd

the three-quarters

Pighting trim; readiness for action

1/ :8.-u, collar-upright collar;

2/ : s.-u.fight-fair and sgquare
fighty 3/ :0.-up measl - snack taken
standing :



stay-away
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" walk-cut;, staying sway nyﬁlg

workers)

stay—~down stay-down strike

stay-out 1/ night life; 2/ strike;
walk-out ) ‘

step-in garment put on by being stepped
into

step-up 1/ platform; 2/ escalatlon,
stepping up
stand-up collar

stick~-up

stir-about porridge
stop-off brear in one's journey
stop-over Eeg‘stop-off
Stowaway 1/ person getting free passage
: by hiding aboard a ship; ’
2/ pocket-sized magazine
strike-out strike; walk-out
study-in studying (in & library,etc.) as
, a protest against smth,/smb,
suck-in 1/ swindle; 2/ dlsappulntment,
. .fiasco
Buck-up toady
swear-in- ceremony of swearing in ( a new
' president,etc.)
swing-away swinging away;departure
‘switchback 1/ switching back; retdbn;regrqss;

2/ zigzag railway for ascending

gg_dehcending steep slopes; 3/ rail-
- way (for amusement at fairs,efc,)

in which treins ascend solely by

the momentum mcquired in prev1ous
descents



switch-over -’

take=in
take=0ff

take—over
raxe-~over

ake—=u

1

kalkback

Lalk-in
Leach-in

b e am—up
bhrowaway

.see also speak-in
F e e SR
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change-over; passing over.
fraud, deception

1/ becoming air-bornjtaking off
(of a wune); 2/ caricature;
imitation; 3/ spot from which
one takes off (in jumping,etc,)
taking over (of a firm,etc,);
merger

device (in a machine) removing
material that has been operated
onjtightening band,etc.

L
television equivalent of a wesek-
ly correspondence column (special

£ [l Wi NN, W
TV _programue)

discusé?on of topical problems;
ybeach~in

. neeting;discussion of topical

problems

cooperationjteam~-work

1/ advertising announcement (given
to_shoppers)} 2/ guide-book (to a

store)

LG

reversionjregressjreturn

refusalyrejection

throwing (of the ball) in

1/ discardj 2/ start (in bunting

oo bt gin ~J )
" gaces) .
smth. discardea} smth.thro:mn out
consent
clean~up
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tig—uE . 1/ joining; combinationj)
2/ standsvilljstoppage (esp. a

s¥rike of railwaymen)

tip—off 1/ hint; 2/ (}£,£iﬁi£§) secret
information (about a horse,etc,)
Yoss-up 1/ d@oubtful questiony 2/ toss-

ing up of a coin (in order to
solve a doubtful question)

touch--down landing Qg{/ggﬁgizgzggil;
; splash~down :

try-on 1/ trying on Q2£,3,§£3§§1939{23
2/ attempt to deceive

try-out . experimental trialjtest of po-
pularity, player's abilities,

tuck-in fu'l meal

tuck-out .§3§_ tuck—in

turnabout .1/ turn; turningy 2/ merry-go-
—~round

"turnback 1/ cowardy 2/ deserter; turn-

: ‘ - coat §renegade '

turn-down . 1/ turn-down collar; 2/ rejection;
refusal '

turn-out 1/ quantity of .goods manufactured;

2/.assembly of people .to see &
Bpectacle,to take part in a de-
nonstration,ete,, 3/ strike

turnover 1/ amount of money turned over in
business? 2/ semicircularfpie or
tart - '

turn-round "1/ turning round} 2/ proc.ess (49}"’
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a ship) cntering a port,discharg4
W
ing the cargo,relcading and leave
ing
turn—~u 1/ thing turned upy 2/ commotions )
__—_E p’ [}
3/ smth,unexpected;successjpiece
of good luck

use~in using of smth in protest agalnst
smth,./snb.

walk-away sce walk—over

walk-down basement

walk-in march,demonstration (leading to a.
definite vlace)

walk-on walkI;Engzgﬁv‘ \

walk-out 1/ strikey 2/ refusal to take part
(in 8 counference,sports competition,
L8 CPREETENte,Sporte conpotlvron,
el

walk-over wolk-away; easy victory

walk-up houze without a 1lift

walk—~through room giving access to another

viarm-up warming up gggﬂgggrtﬂetc.)

wash—out - 1/ failurey 2/ faiIG;ZEE;IGcky

' wreteht 3/ crosion
wash—up 1/ washing up of dishesy 2/ smth.
~ washed ashore o
watch—out - watching out
weipgh—in 1/ weighing before s compsetition

(in sports); 2/ weighing of onew-

self on o slot-machine Becales

weigheup estimationjassessment
whip-round appeal circulated among friends,

members of a club gg‘society,eto.
for contributions (ususlly for
sone charitable aim ) -

TR N N e e



whirlabout

-whoopegp

winchback

wing-~over
wipe-out
workaway

- work~in

work-out
writefin

write-off -

write-gp
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1/ whirligig; sbinning toys
2/ whirling _
¢lamour juproar;outcery
hoisting (winching) back
zoll (mude by en aircraft)
destructionjannihilation”
person who works to earn his

. fare(eag. abogrd a ship)

staying in a library,etc.after
its closure (a kind of protest

demonstration)

practice, test (esp. in sports)

1/write~in voting system or mem

campaign (system of voting where

the names of candidates are wrift@n

in)y 2/ written discussion (in a
Lo = W N

newspaper,etc.)

smth, uselessy spollage} rejects
1/ praise in writing; elaborated
account; 2/ written accouny



M, Anderson e.

Dialect Elements in the Works of
Modern Irish-English ¥riters,

The development of Standard English is a long and
complicated proéess the veginning of which reaches back to
the 1}th but mainly the 14th century. It ie the time when
national English literature was tasking 1ts first steps,
wien London‘Dialect, the language of the court and Chau-
our, was gaining prevalence over othera dialects and thus
buoamev¥6rerunner of modern English. Yet the formation of
& uni ted national language does not mean an 1mmediaté dis;
appearance of dialects, They'heve proved to be veri per-
siatent and viable, and even in our century when via radio
and press tne-nbrmaiised standard language penetrétee into
the most distant parts of the country, certain dialeot pe~
oliarities continune to exist, and are even reviving.

Howeier.'they refer mainly to colloquiﬁ} speech, And
¥2t & certain knowledge of dialecta provides a vital key
ty an understanding of 1iterary 1anguage too. Modern dia—
l:0ts throw light on 01d and Middle English texts, help to
mMderstemd Shakeepeare ; plays,

There 1m," of course, dislect 1litsrature, which 16’ 8

linguistio problem in itself; our present concern, however,_
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is dialect in a stylistic function, the employment of dir
lect elements in 1iterature.

This literary device hsa old traditionas. G.L.Brookl
considers that already G.Casucer in his “"Reeves Tale"
employs dialect elements not because there Qere Nno corres
ponding literary worda in the language but to achieve &
certain styllistic effect, to.individualize hie charaoteré
Though awere of how careful one should be in applying the
standards of our 2o0th century sense of humour to the 1i-
terature of the past, G.L.Brook still thinks thet Chaucer

has made his two clerks speak the Nothern dfxm dialect ru

comic cffect.

In the second half of the 16th century dialect ele-
ments appear in the Engiish drama. Yet their application
testifies neither to great subtlety in use, nor purpose-
ful selection, nor any definite principles. Verisimilitu-
de was not aimed at., In the subsequent years playwrights
commonly resort to the pronounciation and language pecu-
liarities of Scottish, Iriaﬁ and Welsh dialects /Shgkes-
‘peare's "King Henry V", "The merry wives of Windsor"/,

In the English novel dialect elements appear in the

18th century, and the first to use them were H. Fielding

1 6,L.Brook, English Dialects, Oxford Uni¥eraity Preas,
1963, p. 203,



and T.Smollett. In t.rielding's writing dielect 15 closely
integrated into the lanpuage Lexture, wnd he 1s considered
t¢ be the ploneer in thie field., He moet protably dre@ in-
spiration from the English d:r'am&xl and the necessity to use
diulect elemenis wug Airntated by his realistic method sand
the specific vitality he iluwpurted to hls churacters. Be-
sides, he was a great ﬁluywright himsel F.

It is interesating to note, that in his first works,
2.2+, in his novel "Joseph Andrews™, there are very few
dialect elements. It is only in hisg novel “Tom Jones, the
liistory of a Foundling® /17449./ that marked a turning -
point in the development of the English novel, that this
styvlistic device hecomes an important uspect of Fiel.iing's
style. Of all the charucters that spenk dialect in the né-
vel PSquire Yiestern®™ is the most vivid and convineing. In
H.Fielding's latest works dialect elements aguln gradual-
ly disappear.

A similsr plienomenon can be observed in the works of
T.6mollett, though less graphically. fle followed the exémpa
e of Bnglish Brama ond H.Melding, wnd his lest and most
gimificant novel “Humphrey Clinker" /1771./ is richest in

fialect elements.

3 N N o
torckhardt, Nie Dialect- und Auslidndertypen des Hlteren.

englisohan tranws. Bda. 1, Tdwen, 19lo.
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Since the end of the 18th century end the beginning
of the 19th century the application of dimlect elements
‘alongside with literary Standard English became an indis-
pensable stylistic means in the knglish rea%istic novel.
We can follow it up in the worka of all the major novelis
of the 19th century - Walter Scott, Charles Dickens,
¥William Thackerey, George Eliot, Charles hingeley.

There 1a an obvious link betiween the historic deve-
lopment of the novel and the application of dielect ele-
mente in it. In the period bvefore H.Fielding, with the
exception of Defoe, the novel is characterized by a cer-
tain detachment from reality, from everyday life, by
clearly felt romaticlsin. As the novel of that time is not
"a copy of 11fe“, no realistic means of expresslon are re-
quired. And only in the 18th century when the novel mekes
1t first attempts at being realistic, when hegina the
entry of character, dlalect elements take their place amoj
other styliastic meana. As soon as writers atrive at depic
ing 1ife truthfully, the employment of diaslect elementa b
comes quite natural anc_l_understanda};le._ T.Smollett in the
prefice to his novel YRoderick Rah‘dhm!‘ says: "0f all kihd
of satire, there is noré 8o entdr¥taining and universally
improving as that whielr {4 fntrddueed, as 1t were, oceasi
nally in the courme of &t interesting story, wﬁf&h‘brings

acenes in an uncommén and émusirng pofnt of viewy fhfgfsat
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them with all the graces of novelty, while nature is appesl-

ad to in every particular!*

In the hands of a realisﬁ}hielect elemepte ere,.by

8ll means, a very effective and handy means of character -
drawing, because the speech of a pereon may be much more
e10qeent then lqng pages of descriptian. This refers par-
ticalarly to those personages who, according to their so-
cial atanding, might not be expected to use popular apeeoh.'
As a atriking example here can serve Squire Western 1n
H.Fielding'e "Tom Jones, the History of a Foundling“. Hiq
speech ia.partly fopurtly his biggraphy, it implies his
education, hie place of origin and_aimilar_factere refer-
fing to his backgroﬁnd. |

-While there is no_differenoe of obinion about dislect
elements as a realiatic meana of charagter: drauing, d1ffe-
rent opinions have been voiced as to thair comia efrect.
Pann;ng}-oqnpiders.that dialect elements never fail to
Droduce this effect. ﬁowaokz'triea to deny 1t'n11toéethor.
Here, it eeems, F‘ieldlng’ hes found the golden mean diffc-
rentiating between the ludicrous and the ridiouloui and
stresaing that under given circumstances dialect can be

ludicrous, but it is never ridiculous. That it 1a'rea11y

lE.Papning, Dislektischea Englisch im Elisabethaniache
) Urama, Halle, 1884, '

. . -
“lowack, Die Nundert im hochdeutschen Drama. Breslauer
Beitr. zur lLiteraturgeschichte, Bd.VII,1905.

b Fielding, Freface to “Joseph Andrews".
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80 can be well seen in the works of Sean 0'Casey and Georg
Bernard Shaw.

Thue dialect elements, as a rule, add to the realism
of a literary work but produce a comic effect only if the
sltuation allows for it and if such has been the author's
intention.

Ag to the principles of employing dialect elements in
literary works, these may vary in accordance with the res-
pective avthor's sesthetic method end purpose.

Most of them, however, do not try to reproduce the
dialect fully, resorting mainly to dialect spelling and
leaving the rest to the imugination of the reader or actar.
They are governed more by the duty of being intelligible
to the aspeskers of the standard language then by the lin-
guistic duty of presenting a close and fpithful picture of
provincialiams.

let os try now to follow up the employment of dialect
elements in the works of Irish writers ueing English as th
vehicle of their wrltiné.

The developﬁnnt of the kind of knglish used in Irelar
and known also as Irish English is cloasely connected with
the history of the country.

As is commonly known, Ireland was once a Celtic terri
tory, which the‘Hngliah got under only as late as the 12th
century, Although England stlll possenses very firm strony

Holda in Ireland to-day, still the Irish people can claim
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an exceptional position among all the Celtic'peéples that
have survived -~ it is the only one to live in its own eo-
vereign state. ‘
Irelend has very oid cultural traditions, The Irish
people became Christian a whole century before Christiani-
ty was introduced to fngland, It is also known that eome
Irish influence can beltraced ih the Anglo-~-Saxon alphabet.
English firat’apread'in Ireland in the 13th century
subsequent to the invasion in the 12th century emnd the es-
tablishment 0f the English colonies in the South-West., In
the following centuries however 1t declined. Later in the
17th century fresh efforts were made for the colonigation
of Ireland. And it is just this latter stream of immjigre-
tion in which the 1rish English of ocur time takes root..
National persecution uﬁder English rule was coupled
with religious oppression. The Irish, who were ataunch
Catholics, refused to acknowledge Protestantism end were
conasequently deprived of elémgntary human righte..The re-
covering if these rights was a long and slow process, dﬂ-
ting from the latter half of the 18th century. One century
and a half were needed to bring the struggle of the Irish
people to & victorious end;, and only in 1921 Ireland was
granted the status of a free country, though for someo
time within the limits of the British Commonweslth of Na-
tions. After World War 1I even thias fcxmal link was abo-

lighed. Wow only the northern part of Ireland, Ulster, sti.l
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forms e component part of the United Kingdom.

Tbgugh all these centurles of struggle, deaspite the
existence of a saoclety for the preservation of the Irish
language, English gredually gained &way, sq‘that after th
national independence of Ireland had been restored, a gree:
majority of the Irish peoplé no longer knew th@tir origini
Celtic tongue. And though it ie the state language in Ire-
land now, the number of people who speak English or bpth-
English &nd Irieh, 18 much greater thuan of those who speal
only Irish.

" But the king of English that is generally spoken 1in |
Ireland differs to a certain extent from standaerd knglish
It has ite ovm peculinr features in projgunciation as well
as in grammer, vocabnlary and phraséology, with a marked
emotional colouring, traditional imagery, accent. And thi:
gives us sufficient ground to regurd it as dialect of the
Engllish language.

Irish English comprises the following three prinecipal
elements in addition to stendard forms: 1. non-standard
forms that have gradually arisen in Jreland under the in-
fluence of the Irish language, 2. surviving lorms of older
Englieh, and 3. noﬁ-standurd forms introduced or originat-

ed from low collogquial expressions of other diotriets®™.

1P.W.Joyce. English as we gpenk it in Irelund, Pondon, L
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It is of course quite natural, that, when first adopt-
ing Fngliseh, the Irish unconsciously kept their speech-ha~
bita in many cases with regard to grammatical structdree.
to say nothing of pron§unciation. This gave rise to many
peculiar phrases and idioms that hre.direct translations
Trom Irish.

All these forms are well reflected in the works of
Trish writers writing in ¥nglish. Yaving experpted a num-
ber of them Sean G'Casey's playe “Behind the Green Cur—
tains®, "Figﬂro in the Yight", "The Moon Shines on Kyle-
namoe", and “The Drums of Father Ned", "Modern Irish Short
dtories" including the stories of nine authors, Brendan
Hehan's playse "Che Quare Pellow” and "The Hostage", his
novel "Boretal Boy" and "Brendan HBehan'sa Islandﬂ we may
say, that the lrish anathors are very generous in using all
kinds of dialect elements. They srem to find pride in the
ract that their dial;ct is 8o markedly different from
standard Inglish, because "the English, God love them, ex-—
Pect every language to be like their own"l. '

In the above mentioned works diulect elements ogour
meinly in dialogunes, though not exclusively so. Especial-

ly i3 the stories of Frank O'Connor as well as in the writ-

Crer ivhian, Rrendan Behan's Island, london, 1962,
n, 171.
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ings of Brendan Behan they may be found in the author's
text too, e.g.:

Toma's laughing leprechaun cauntenance gleemed under
the bellying sail. /R.0'Connor, My Oedipus cBpiex, p.197./
"Leprechaun" is a pigmy sprite.

Or:... where ladies who were ladies could have their
jJorums without the rude gazes of the men... /Brendan
Behan, Brendan Behent's Island, p.24./ "Jorum“e" is a
large jug or the contents, of :&"

To judge mbout the way these dialect elements have
been introduced in literature and about the peculiarities
of each writer when using them, we shall try to analyse
seperately the vocupbulary end phraseology as well as
dialect diviatiohs in grammar.

0f the above mentioned lIrish writers Sean O'Casey uses
dialeot vocabulary least of all. And the little of it we
find in his playas is elther very popular or can be easily
understood from the context. '

She nearly got me. Buying blue ribbons for to tie up

Ler bonnie brown hair.

/Saan 0'Casey, Riguro in the.Night,pﬂ

I'm not goin' to harass little Jinnie out of her well-

Sean O'Casey, The Moon Shines on Kylenamoe, p.1d
As to the last example, P.W.Joyce mentions similar
instances, supposing that the English practice of putting

-0 &t the énd of some word:s is borrowed frowm
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lrish].

Brendan Behan and Frank 0'Connor uase dialect vocabula~
v much more freely, in fact all their writing is so satu—
Fated with dialect words, that the reader who 1s;g;qainted
pith the dialect, may find himselt disconcerted, These
priters do not make any attempts to explain the dialect
worda to the reéder, as it is done by ¥%alter Scott or Thomas
fardy.

.. and he with the long hours of darkneas forﬁinat him...
/¥rank O'Connor, My Oedipus complex, p.lo7/

'Forninst” is a preposition used in Ireland, Scotland and
Lhe nothern countfies and meaning "in tront of", "before".

"...will you stop your old cimeens," boomed Tom.
/ibid. p.2629/

'kimmiens” in Ireland mean "sly tricks”.

"0h, 1 didn't mean a bowsy the like of that."
/Brendan Behan, Urendan Behan's Island, p.loo/

”Bfowsy" is & huge hairy monster to frighten children.

"Curse a God on youa, you low Dublin jackeen."

/ibid. p.lo3/ '
"Jack" is used in Ireland and Scdtland as a half-contempi-
lous term for an individual, -een is a diminutive suffix.

Very commonly appear 1nterject{ona_"w13ha" and

L :
4.0 .Joyce, English as we speak it in Ireland, London,”19lo.
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#ousha", terma of endearment "allana" /my child/ and

"asthore® /liviuh maeasive of etgr, meaning "treasure"./
Quite a rnamber of words, common also in standard En-

glish acquire different meahings in Irish English, e.g.:

.«» we should be shut of them in a few more hours.

/Sean 0'Casey, The drums of Father Ned, p.52/
"To be shut of" here has the meaning of "to be ready with"

Angel:... I'll be off. Ta, ta. _
Sergeant: What did he say ta, ta for? I didn't give
him enything.
Loonep: That's his English way of saying "goodbye'".
Sergeant: Taah, taah.
/Brendan Dehan, Brendan Behan's Island, p.98/

As can be well mseen from the dialogue, "ta, ta" is used in
Irish English td express themks.

. Dialect vocabulary-is much more emotional than stan-
dard words, it makes a dimlogue colourful, sparkling. This
is pérfioularly striking in Bredan Behan{s'playé, of.which
Kenneth Tynan wrote in the "Observer": Brendan Behan's lan-
guage is out on a aspree, riﬁald, dauntless and spoiling for
a fight." '

One of the elements. that help to build up this emotio-
Nal whole is &n abundant use of diminutives. In the Irish
'1anguage thefe are many diminutive terminations, all giv-
ing thé idea of "littie". Of these only one, namely -in or
-een, pas found its way into Irish Fngiish. - een is used

everywhere, it 18 even attached to christian names. Tbus,
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ve read:

Waen't I the fooleen to forget?

Her speech was full of diminutives: childeen, handee¢n,

boateen.

/Brendan ULehan, Brendan Behan's Island, p.96/

But Irish Englieh is riéh not only in seperate expres-
ilve words. It can boust of u very original phrmaseology
vhich is well represented in the worke of ell Ifish Ln-
zlish writers, especiully those of Brendan Behan, who very
1ften coina his own couparinons and suayings, not content with.
that the language offers him. A few examples of how h&»ﬂakea
ise of the existing language meterial: '

Yat; Yes, indeed, as-the'Scotchman-eéys, "Many é mickle:
makes & mackle! ™

Monsewer: And ams we Irish say, "Ft's one after another
they build the castie."
/Brendam Behan,_Thé.Hoetage, P.6/

Tereea: He was crying like the rain. /ibld. p.69f
? ren up the stairs like the hammers of hell.
.. /Brendan Behan, Brendan Behan's Island, p.l524
ORS¢ wéa.bﬁrn less than én.éaé'é;roar frdm*ﬁelsum's-
¥illsr. /ivid. p.12/ _
ki{d owm creatlornis are not less picturesque. >
ies, the one with a face like a plateful of mortal sins,
/ibid. p.1le3/ L '
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...that fellowl as cute ss & shit-house rat.
/Brendan Brehan, lorstal boy, p.18Y/

One camnot help observing the hyperbolic element here, th:
markedly Irish spirit. In dialeet phrascolog: as well as i
the English traditional simile, there is a\tendency toward
alliteration and ruyme, &8 can be seen frowm the above men-
tioned examples a]réady. Hut there are many more, that

prove the qng, e 7.

Jiary Tavin, The %ill, p.241/
Phreses 1ike "to toil and amoil", “plump and plain' are very
musicul indeed,

ind yet not all writers are fond of them. Uean G'Cace
for example, is very rectrained in this respect. .

In such synonymic word pairs Qs "tats and taws", “toll
and moil" the second element is conditioned by.the first,
it doea not add anﬁ new shude of meaning but only marks o
higher degreg of intensity.

Dialect phraseology as compared to Lhal of the lLiterw
ry language is much more concrete wnd tuwapivle, 1f we may
say 80. hs even in literary worke it is mainiy the simple
people who use it, it in some cases mu: he chuiucierized
by & certain degree of rudeness.

“ligten", lﬁuid, "I thirk they scre holding e togury
Ruily."

"Look here," said the...lTrainer, "it's no skin off
vour nose what they are holding.”

/drendan Behan, (Fndan Fetants Tsland, p.43/
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Or: ...dheres more in vour head than the comb will take
out.
/Bernard Shaw, Jdohn Bull's other 1slamd, p.94/

One of the feutures in the Irish English dislect, that
first catches the reuder's eye and the Listener's ear is
thhe abundance of parentheslis. In direct speech there is
hufdly & sentence without it, and dialect speakers show
¢reat inventiveness in this respect, Tn some cases the use
of a parenthesis is motivated. Roman Catholics, when they
mefion the name of the deceused or make reference to him,
invarsably utter a 1ittle praver, which often.forms B pa~

renthdc word group. The Irish do this very often.

The poor fellow wus dead enough. There was no doubt
obout that - God rest his soul.
/Crie Cross, The Jury Case, p.204/ '

When I was coming from his funeral last week ~ God

have mercy on him - I recalled that wintry day...
/Michael Wc'laverty, The Foteen maker, p.215/

The influence of catholicism, probably, explains aleo
the frequent paremthetical uée of such words as God, Jepus,
Mary, FKother of Christ ,tloly Hoses, etc. Irish speakers
lavighly bestow upon their interlocutors suéb wighes g&s
"God be with you", “God and Mary be with you" /Frank O'Connof,
My Qedipus Complex, p.194/, "God bless jou and save 5ou" .
/Breadan Behan, Brendun Behan's Island, p.2%/, "God ga,
with you" /Brenden Behan, The fostage, p.lo3/. It 1is no't

infrequent, that the name of Godﬁorms part of a hearty curse:



Curse & God .on you, vou low Dubhlin jackeen /Brendan Bghan,
Brendan Behan's Island, p. lo3/. Oceasibnally-theqe words
appear also as euphemlism§ e.g.: "Be cripes", méaning "by
Christ" or "Bedad", meéning by God /Sean O*'Faolain, The
Trout, p.169/. '

Brendan Yehan's characters, though their speech is
teeming with similar parenthesis, do not seem to feel any
awe or reverence towards the divinities. They apeak and
behave with a hair-raising jocularity phrases,like ®
"dear dilapidated Jasus” /Doretal Boy, p.£7/ come tripping
from their tongues, Apart from heing a rich source for
linguistic investigation, Brendan Behan's plays-are a wit-
ty end often profound comment on Anglo-Irish relations and
on the Irish tﬁemselvea. A working -class writer, he is par-
ticularly acutely aware of the languege different classes
speak. Languagé distinctions are, in his concept, a‘matter
of difference ®etween classes rather than difference betwee
natione. In "Brendan Behan's Island" the writer aa&a:
"There is no suech thing as an Anglo-Irgshman, as Shaww
pointed out in the preface to "John Pull's Othér Island"
except as a class distinction. .

The chgracteristic eruberance of Irish speech finds
expression irn another peculiarity - predilection for repe-
tition and redundant words. Both seem to have enierrd the

Irish version of English under the influence of Trish.
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Repetition imparts a peculiar rythm to the speech ofﬁ
the chaeracters, as can be well felt in the following

examplest

et e B e o e

./FrmmO'COnnor, My Oedipus Complex", p.198/
You are _thresspassers, 8o you are.

/bean O Casey, The Maon bhines on Kylenamoe, p 1}6/

but he knows the world ar.a all ahous pattle.
/Brendan Behan, Brendan Behan's Island, p.399/

48 to redundance in Irish English some authors think, that
it 13 due to the absernce of a specizl word in Iriahtgs;a"
and 'no', and therefore thé answer must necessarily contain
the verbl. There are, however, many more cases of redundan-
ce, which cannot be explained in thie way. This refers
particularly to the redundant use of the conjunction "and",
which ﬁakea the speech Qery enphatic,

~"Indeed, and I do." /Brendan Behan, The Quare Fellow,
p.18/
".,.every leaf as fresh an' green..,. as the sun an'

iteelf can meke 1t,
~/Sean 0'Casey, The Drums of Father Ned P.50/

Adverhs are also frequently used redundently.

04

Jiro Taniguchi, A Grammatlcal Analyses of Artistic.
Representation of Irish English, Tokio.
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"¥hat was that then?" or "¥nat wua that now?" /ibid.
"They gave me ithe warrant.” - "“:!id they so?"
/Frank 0'@onnor, My Oedipus Complex, p.158/.

If the sentence structure in lrish English seems pe-
culiar it is, in many cases, due to & peculiar kind of
inversion, which mayv have a variety of functions. It
attracts attention not only By its exceedingly great fre-
quency but also by the extreme to which the principle is
carried, e.g.: )

"It's getting ready they are for the play of th!
Tosthal."

/Sean ('Casey, The Drums 6f FPather Ned, p.56/

Y1t was next morning that we found it so hard to fac
Belchu and Hawkins,"
/Frank O'Connor, Guests of the Nation, p.179/

Thie is .8 Gaelic congtruction carried over into the
English language anQ not derived from the %nglish form,
though it bears some similarity to it. The Hnglish conat-
ruction is emphatic. The Irish English form as a rule em-
rlies no emphasis, though-it-may have it ae well.

.The grammaf stracture of Irish knglish has been
thoroughly described in Jiro Teniguchi's book "4 drammati—
cal Analyaeg of APtiGtiC.HPPTEHGHtBtiOH of Irish English."
It has been dealt with also in I'.%.Joyce's book "English
aaawe_ﬁpeak it in Ifeland." Here we shall mention only

those cases which have not been discused jn the ubove-men -

1qhed wbrké..
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The usage af the artiele in Iriéh_Engliéh very often
Jdiffers from that of Standard Inglish. This can partly be
¢xplained by the fact that in Irish there is only_one‘art—
icie 'en', whioh 18 equivalent to thg English definite
urticle 'the'. 'An' 18 much more freely used in Irisk fhan
‘the' in English. This mccounts for the redundant use pf
'the! in Irish Englisl, e.g.: : |

"...no one would say.}gg bed word about her,"
/Prank 0'Connor, My Oedipus Complex, p.123/.

"...worse than tﬁ*v’f them."
/Sean O'Casey, The Drums of Pather Ned, p.6 /

It is interesting to note, that the pronominal "oneﬁ
in Iriah English may be accompanied by eijther the dafinite
sr indefinite article.. '

"The one morning...the.spop door opened gently,.,.."
/Frank 0'Connor, My Oedipus Complex, p.Rll/,
the combination "ne'er a one” is used in the mes:iing of

"no one",

"Ne'er a one in sight."
/Sean O'uasey, Figuro in the Night, p.89/

there are also cases when the article 1s omitted, though
in Standard English it should be used,

", ..so0oner vou know, th' betther.
/Sean O'Caeev, Behind the Green Curtainu, P }9/

"¥het wan is 1t, Terry? - Yells ons.," )
/Sean O'Casey, The Drums 6f Father Ned, p."2/.

Adverbs and adjectives in Irish English are very often



used indiseriainstely, e.g.:¢

"ghe near got me." .
/Sean OtfBasev, Figuro in the Wight, p.92/
"Howm yourself? - Fineiy." ’
/ivid./

Hext e dowdble comparative and superlative degrees for ad-

jectives we can find alse such gueer forms ae "at oncest”
/tbdd., p.Lig/

The systsm of verhs is, certelnty, the richest in dif-
fexrent deviations, bub as these lave besn thoroughly inves-
tigated bYefore we do not eonsider il mecessary do deal witl
thel ﬁroblem herel.

. It 1s nof only th~ merphology of ¥rish Emglish that
mekes 1t s0 colourful and attractive. To w comeidevable
extent it 1s alsé syntax bhal is reép{mzﬁb]}& for tt. Mmd
one of the most widespread zemiemee constructioms s ‘and+
ssubject %ﬁfed,ica‘te without werb’, ewg.s |

"ITen't 1t 8 strange bthning aud. the world es wieked ag
it 18, that no one would@ sey a bad word sbout hew.™
/Frenk O'Connor, My ©edipus Complex, p.1k2/f

In Itish English every posaible kind of subordination is
expresped by connecoting twa preposditions by a con-Jimet'hcm;
'and*. The second one, folliewdmg "amd", whijch is flelh sm

subordinate, is éompo-,sed- of tive sublect and preddcatiive

I'J;imo 'Bapiguchi, A Grammatical Analysds off Arbtistic Rew
presentat on of lrish Bnglieh, Taokia.
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sijective, participle, infinitive, noun or pronoun, jux-

tuposed without a connecti@ngv@rb.

where he couldn't profit by it."
/Wary Lavin, The Will, p.240/

/Brendan Behan, Borstal Boy, p.75/

"It's not very nice to have people coming back from
the city saving that they met you, and knowing all
the time the 0ld clothes you were likely to be wear-
ing, and’ your hair all tats and taws."’

/Mary>Luv1n; The Will, p.241/

lhis appositionsel type of clause after 'and' was a common. ¢
congtruction in Gaelic., Hence it became thoroughly estab-
lished in Irish English.

As can be seen fron the'examples quoted the stylistie
functions of dialect elements are not confired to creating
a loéul colouring oniy. Very often they ¢arry a .ot of
emotional stress as well, helping to bring out the thought

more cleayly and sh-rpeming the reader's attention., This

18 particularly evident in the numerous interjections.

1[’.W.Joyoe, English as we speak it in Ireland, London, 13lo.
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“Wnisht" mrans "hush". Very common are "och", “uch®,
"aysgev', 'sha'" end cthers.

looking bhsck upon the wa the quoted anthors have us
dislect elements in their works we see a marked differen-
ce among them.

Geean C'Casey's Lublin dielect is in constant contac
with the etundard form of Fnplish. He usee dialect voca-
bulary as well as grammaticul forms characteristic of 1t
very sparingly. The speach of his charactera ic rather
restrained and causes no difficulty to readers who are nol
familiar with the dialect.

Brendan Behan and "rank O'Clonnor differ from him cor-
éiderably. Theiﬂ@riting abounds in all possible dialect ¢
eleﬁents and gives a fuirly good idea of the dialects
spoken in the remote provinces of Ireleand. and generally
regarded as the maih current of Irish Fnglish. We feel
that these writers are proud of their dialert and find
pleasure in uétng 1t., But at times it takes them too far,
for if +the form is too eluborate it takes the reader's
attention away from the content. Brendan Behan 8 langu—“
age }n particular sparkles with humor but at the same time

18 pot devoid of certain poetic pathos.
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K.Kapnosxa

06 ozmou BHAE AUPEPERIMANHH CHROHWLOB

CagoRAMA e oKWl PAN MOXKO PACCMATPHBATh XAK HOXYD OyScHC-
TeMy NEKCHRO~CEMaHTHYECKOM CHCTEMH SISHR3, BCE YISHH XOTO-
poil O0BLERRHEHH XMET'BHCTUYE CKOR OBA3MD, 3a Hasudue nonod-
40t CBASHM I'OBOPHT, B YACTHOCTH, AW EPEHUMATKA CHHOHMMOB,
ABNEHUE, B PE3YARTATE KOTODOr's HACTYMAET PA3MEEEBAHMS
SHaYeHNHd CHHORMMOD. [IpUBONATCA NMpUUEDH NAHHOI'O FBAEHHMH B
I¥aXPOHHOM Tnade,” Ho BaXHO NpOCAEANUTR, KAK MPOSABAAETCR
AufdepeHnMauNs CHHOHWMOB B OHFXPOHHOM COUCHHH, K KOTIDOMY
COOCTREHHO OTHOCHTCA CHHOHMMMA. LIpUBENEN NPUMEP OIHOT'O BH-
73 praddepeRONALMK CHHOHAMOB,

LIOCKOALKY HET ERMHOr0 MDHHATOTG OMPEAEAEHHA CHHOHMMOR, .
U4 GyneMd ycYOXWTh ¥S TPALUNHOHHOrO NMPEACTABACHHA O OhAO HA-
(8X KaK 0 CXOBAX C TOXAEGTBEHHHBM MXH GXMIKMM SHAUEHMEM,HO
60HaPpyXABANENX TE UXM UHHE pa3xny¥s, COOTBETCTBEHHO 380-
MY NPERCTARACHWD MH MOXEM DaCCMATPHBATE SHAYSHME CUHOWUMOB
UOB XaK HERMA KOUNALKC COMAHTHYECKUX NPHIHAKOB, HACTE KO-
TOPHX TAK AW WFA4Ye COBNaNaeT ¢ COOTRPETCTBYDLWMKM NpHSHAKA-
MR B 3HAUCHAW NpYroro ciora. OGHHOCTH ¥ PASXMYNES NPHSHA-.
EOB SHAYEHWA MOTYT .CHTH OCHAPYEEHH B BAXGHTHHX CBASAX CH-
HOHWMOB, TAK KaK B CHHXPOHROH NXOCKOCTH “s3Haye.ue CIO-

Fa MOXHO ONpPEREIHTS I'iK NOTEHIAAXBAYD IO COYETAEMOCTS
/vaxentaocts/ ¢ npyrnuu CIOBAME, nonqnnenﬂyn npasmaau
noftcTeyome#t RopuH, ~ BaseHTHHE CBAIM MW DPACCMATPHBAEM KAk
peaxnsanio NOTERUUAXME . # CTOCOCHOCTH ONpPENEXEHHHX paspf-
LOB % JOpM CXOB COMETATHCH C NpYIAMH paspﬂnaun 7 popua~
MU, ﬂpusnacrcﬁ, yro ”npn nexoropnx PASXHINAX B COYETRE ~

3

[ D.n Anpecsu, Mpodxewa cunommua, B 1957, # 6, crp.Bu
2 Tam xe

B,A, Sserannen, Teopernueckas u NpHEIAZHASA lHBPBIOTlla.
M., 968, erp,I30.
4. B.T,Azwoms. 3apepueHHOCTS KOHCTDYKUKH KaK SIBACHRS
CHHTaKcMuecKodl popuu. BA 1958, B I, erp.Iil
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MOCTH CHHOHMMH OCASATEJNRHO JOJKHU WMETh XOTS OW KaKOH-TO ﬂ
AUMYyM DaBHOIUCHHANX coueTaH Ui,

Ecav npencrasuts ceSe COBOKYNHOCTE BAaJEHTHHX CHS3ER Cki
HUMDR OJHOTC PANA B BHXE MOXA, TO B CAy4ae nﬂwiepeﬁunauan
ROHMUOB MH GyNEeM MM&TL TaKoe TOJOKEHWE, EOT'AA OBASK OTASKL-
AHX CHHORUMOR OKPHBAKT TE WXY HAHHE ydacTKM MQXA, HE pacnm
CTPARAACE R HEro UCAMKOM, Ha KAKWX-TO yUacTKAX NOXA OBASH
NOXOCHHX CHHOHUMOB COBNAzanT., Ho HADARY € aTiM Xaxima €4~
FOAVM WMEET €6 ¥ CBOW "HHRWBMIYAXBHHE"™ yyacToK oBA3ed, wo-
Topull APyruMy CHHOAUMAMW HE 3ATparvpaeTcs, ﬁpuucp odocodae
BWA cRABER MpencrasXxsOT COGOR CHUOWMMY icer M See.llpw no
HOM NPENMETHO-NOHATHHHOM TOXZECTBE OHK OSHAPYXUPADT TEHACH
ORD K PasSMEEEEBAHUD B gnorpedxcnuu. 06a CHHORMMA HMEDT OGUM
GBASK B JXGBOH NOSHUAK™ I'Xarora, Haflpuuep: ‘

(1) Das Meer (die See) glHnzte, worste, tobte,

Ho » mpamofl noswuuu raaroxs CBAMH NaHHHX CAHO HUMOB HE CORM

RADT:
{(2) wohnen am Meer stechen in Sec
badeh im Meer psehen in See
segeln auf den l.eer reisan an die Ses

fliegen Ubers heer
ertrinken im HMeer

. - |
OSwuMN ' RAHAHE CHHOHMMH MMEDT CBASH 'O COI'XACYOLHMCA ONpenc.ts

(3 Meer See
offen + +
unendlich + ' +
stlrmisch + +
ruhig + +
bewegt + +

.HO"HX CBA3N € HECOT'JaCYOHHMCA OnpensieHHeM HE COBIIARADT:
(4) ein Meer von Blumen, TrHnen y Blut.

He comnarzsoTt i CBA3IM CHHO HHMOR B ycroﬁqunux COYBTAHNAX

E B,H, Ouramosa. Cumouwunuesxku#t pan, B cd.:“Oqepxu no Cfggy
uuxergonpcuennoro PYCOXOI'O AHTEPATYPHOro A3NKa " M-I, '
c1p, 74,

2 Tion zemoll w npaBo#t noswudek norumasrcsa NOJOKEHHE cyweCcTrH
TOALHONO B OTHOWEHHH TASTOAAIpH NpSMOM NOPANKE CAOE,
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Al rinmioche Meer.

das Ochwarze Meer, «as Rote lecr, dus
ISTODMUHART B CAORHHX CAOBax: (o) Moerbusen, lleorenge,

Mecriss lenel, Meersenstllle) SeehaTenr, I ow

a TAEMe OpH OTOOPeE CBOAX AETEpMUHAHT: (7) <o .ittel -
BeCLy G55 Kismeer; die Nordsee, i Catscs.,

B noxe cpsAsedl NE&HHHX CHHAHMMOB Tmeo6MananT Y4acTRH
PLCXOXNEHHA CBSA3EH, 4TO MmomeT rpafHuecky Surs 0TOSPA —

HEHO ONEZYDIHM 0GpasoM:

1y (@ (3) (@) (5  (6) (7
o e . flear ) - n
leer | B2 ] UL g2 = = o " o
o - ; K
® o > & a i ot o
Gee |7 Sce [ 7] OB |7

JT0 nOKAINBALT, UYTO B BHAYCHUAX CHHOHMMOR HAXMYE CT=
BYDT NPHSHAKK, YO KOTOPHM CHROHHMH MOTYT ZKPDHEpeHuupo-
BATRCA B yhorpedxennn, B To xe Bpems Haxuuo mounTHilnos
TOXNECTBO OMHOHHMOB, 003 OHK 0003HAYADT Mope., Cienoma-
TEALHO AAS PHPAKEHWA NAHHOT'O NMOHATHA HEMEHKHH A3SHK
MDALSYeTCH ABYMA O603HAUSHMAMN, KOT.pH¢ CONCDPKAT KA
O0LUe, TAK W DPASAHUUUTANBHHE UPHIHAKK, HO HE OXPATHBA~
DT, KaxAHW B OTIeXWWOCTR. BOEX ansnagOB,'HeOOXOnuMux
A5 0d03Ra4YeHRA nor 1TUA "wope" . Takuu 06pa3oM o6a CH-—
HOAKMA NOTONHADT APJT APYra ¥ COBMECTHO OGECHEUHBADT
BOSMOXHOCTS BHPAREHHA NARHOIO NOASTHA HE HEMEOKOM ASHKE.
faxne NpAMSPH Re eNHARIRY, PacxomneH#e B CPA3IAX HAGHD-
148TOCA W y PANA. Platz - Stelle — Ort - StHtte: J-m
Platz geben; Platz suchen, finden; auf seinem Platz
sitzen; otw, sul seinon platz legen, stellen; einen
guten Platz (im Theater) haben; ejn Flotz zum Sitzen,
zum Spieleny der Plath ist frei, begetzt; hier ist we-

nig Platz; keinen Dlatz haben; Jder Arbeitsplatz; der-
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Fensternmlatz, den srsten Platz (die erste Lue
WettkeunT belegen, ein(e) windgeschliitztel) Plavz (urb1
Stelle¢); eire Suclie im Buch; eine gerBtete Stelle

(an -z Uand)y schephafte Stellen am Anzugi an dieser
Stelle tut der 7ud weh; bis zu einer bestimmtem Stel~
le X
kehren; von Jisser Stvelle (diessw Platz Ort) aus

¢ziny zu dorselben Stelle (dewselben Ort) zurlck-

sient ren alles; <cr Ctempel steht nicht an der richt-
tigen oslle (am richvigen Plart); sich on einem bestimm-
ten Ors tred ‘eny (T ouna Zeilt anpeven; die Einhelt von
Zeit und Oryy ein herUhmter, verlisssener, historischer
Grt (zine derUhmue , historische StHute); der Bedburts-—
ort; dic Geburtasidtte); der Ort (uie StHste) seines

. an Ot uni Nielle sein; die goeweihte St¥tte

(Gar rewainte Cr.), uic Kunstsilute; die Gedenksthtte,

B roxe paza mpsoSxazan? yHaCTEM HECOBNANSHRA CBA3EH
CHHONMMOB, B TO X& EpuNA GECCNOPHO MpPEAMETHO-NOHATHAHOE
TOXNECTRO ¥X. Undako 3T0 TOIRKO KaXymEecs NPOTHBOPEHHS,
OrpakyueHue xpyra BaXSHTHHX CBAYSH eymasT I'pDANUNH SHAYS -
H¥ S CHNOHWMA, 3aKpeNXAA 32 H¥M ONHR HPHSHAKA H OCTABIAK
34 ero rpagNuaMi IpYT'RS, KOTOPHE BXANAT 1 3RAYEBEA Apy-
PEX CHHONMMOB, Tak cvHOHUM Platz odoSHadaerT MECTO, Npen-
youmoTpounoe AR KaROR-~-HROYLR UEXm - CHEAVEE, CTOAMEE,

MECTO TXS AMPH W T,M,, 8 TARXE MECTO, OTBOIENHOS XaKOMy-
XG0 TpenMery Ry XWUY M MOPAXKOBOS ueoro; OStelle
0603HAYALT MEETO HA TEAS WAH TMPEAMETE, & TAKKE MECTO
HEXORASHHA TETO~AWCO ¥ MOPARKOBOE wmecTo; Ort
Stdtte - ue0TO HAXOKIEHWA, neACTBAA,BCTPEUM W T,H,
Tarwu odpaaou KOMMISKC CEMAHTHYEOKHX NpH3HAKOM, COCTAB-
XAcand 3HaYeHKHS “MeCcTO" . DACMOJArACTCA HA YSTHPE JEKOR-

JMecxvx eaununy . PasrpaH#uuRans ohepy ynoTpesAedKHs, Bce
YgTHpS CHHORWMA B COBORYMHOCTY Ofpa3ynT IJHANGHWE  coor-

BETCTBYDNSE DPYCOKOMK CAOMY "MBcTO W B NEpPEBOREOM CAOBAPS
MOr'yT BHC YNATH TOXBKO COEJECTRO.

Xxs oGossadeHns nomATHA, saKADYERHOrO AL Py CCROrD
P 82038 "IBYK', BEMESuEAR AJNK TaREE HMECT HECKOXLEO CRHO-
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HMUOB. Hanprwep, sByx yexomeuecxofl peun MA¥ MszaBasuHit
KHBOTHHM OG03HAUAeTCA oWiOHMMOM Laub,uyswxaxsaulk sByx -
oHHOHMMOM TON 3pyr rozeca WEW 3IBYK, M3ZABAGMHE IponAMETOM -
Klang |, smyx, ormaoEMMCH B NPOTPAHOTEE, W 3BYK KaR TOHATHE
pusHK® Schall.

Laut Ton Klang Schall
hbren
hervorbringen
von sich geben
artikulieren
bilden
betonea
hell
dumpf
zart
menschlich
tierisch
falsch
bekannt
gut
halb
voll
angenchm
schrill
metallisch
laut
d, Sprache
d.Glocke
d.Geige
d .Musik
d.Liedes
d EmpfHngers
d.Saiten
d.GlHdser

d.5timme



- 78 -

- ] - ' + der Schritte
- - - des Schusses
. - - Schallwelle

lpypeneHuas Tadxuua NOKA3WBaeT, UTO HapARY C COBha-
RADUWMLY CBA3AMK, KOTODHX HEZ T3aK YR MHOTO y HWX, CHHOHUMH
A3HBOTO pANA MMEDT ¥ CBOUW "WHIMFPMIyaXRHWe" yuacTku CBA3el,
Wnumun cxoraMu, ORUM 00JANAOT CBOUMH WALWBMUIYAXBHHMP 0pU3HA-
KaMU 3HAYEHWA, KOTOPHE B 3HAUYBHUAX OCTAXBHHX CUHOHUMOB HeE
COIEp®ATCA, HO TEM HE ueHBe HeodxonuMd, uTodd BOCMPOW3BEC-
TH nousrue '"aByr™. JTpaTa OZHOTO W3 BYHOHHMOR XWEUT HE -
MEUKHR A3WK BO3ZMONHOCTW PRUPA3HTh RAHHOE NOHATHE . 0Xb K&
NOJHO, KaK DTO WMEET uUECTO B pycckoM cjome "amyk". Takuu
06pa30ou, CHHOHUMH RONOJHAOT APYT LEPYra U B CBOEH COROKyNW
HOCTY Rwpaxapt ONpENENeRHHH UENOCTHHWH CMHCH, KOTOPHH B HX
HHNMBHLYRARHNX BHAUEHURX OTpaxeH Jullh B TOfi WaW WHOK cTe-

newu,
lonodran ROHCTALAUMA LENAETCH HE BnepBHE, [lepBHM €€

BHCKA3aX A.Momec.I OnupafACs Ha NAHHHE rpeyecKoW rpaMua-

THKM, A Moxjxec npuxXOAMT ® BHBOAY, UYTO HE KARAHM CMHCE MO-
XeT OHTL BHpameHy ONHUM CNOBOM, T.€, ONHUM HOHETHYECKMM
xomnexcod., MMeoTes 3HaveHWs, BAA Bupaxe. U KOTOpPHX Heol-
XOnWMa nexas rpynnd cxoB, Bce uyxeAw nono6RO# rpynny Ha-
NPABJAERH KAK B OTIEABHOCTH, TAK H P COBOKYMHOCTH HA pu-
PAXEHHE CUNCXOBOrO fIpa PpAxa, B TaroM cayyae CHHORKMAMU
OYZYT HE UYNEHH TPYNUH, & CUNCIOBOE SAPO GYyneT NpeAcTaB -
AATE cofoft Hexui " CHHOHUMOK" , use anaveAHe pacnoJargeTea
RAa OTHEAMHWE UYJEHW rpynna, Muwumu crovaum, A Mossec npuxo-
RAT X BHBONY, MTO B A3HKE ECTL I'PYyNnNH ca0R, 03pasyniume Cce-
HAHTHUYECKUE CHCTEMH B TOM CMHCAE, UTO NJAEHH DpyNNHd, CEMAH-
TRYECKH ZNOTOXRAA Npy" NPpYyra, B CORORYNHOCTH BHPARADT ONpe-
REXCHHOE SHAYCHHE , KOTOpOE RAXAHE 43 4XEenom B OTIERALAOCTH
B¢ COCTOARYN 'BHPAIUTL JAAME YACTHUYHO,

I é_Jolles. Antike Bedcutungsfelicr. "JeitrHpe zur Ge -
Schich e der deutschen .orache unc Litoralu~ Bd, 58,
1934. ’



- 79 -

Tagoro pona CHCTEMAMA LORHO CUMTS%S W DPacCMATDUBAEGMHE CHHO =
Avmd . (lonodHue cucTemu He 3aKpHTH, HAa060pPOT, OHY MOTYT, ‘
gonuepruraeT A, Monnec, W3MEHSTLCH M PACKUDPATRCH, ROBIEKAA
HOPHX 9JACHOB, P 3AFUCHMOCTH OT TOI'O, HACKOJARKO 3IHAUUMO IHJAs
OOMECTRA PypaxaeMoe MMM fMOHaTHS, NOROCHHE MDUMEDH BCTPS-
YapTcs W B COBPEMEHHOM HEMenwkoM A3ukxe., . lHanpuumep, prn Ge-
nosge - Kamerad — Gef#brte WIGHHT DoWaTHe "TOBapUm' cXenyp-
muM odpasom: Genosse _ aqp popapumll, ¢ KOTOPHM 00BN~
HADT OCWME PBITIANM, CYRAEHUA, NEATEIARHOOCTS, TIONDUIS, WAM TO-
BADHWEH, KOTOPHE OCBENMHEAH ODPraHM3aAUWOHNO, TEPPUTODHANBHO
BAM BDEMEHHHM QAKTODOM M T.M. - Buncespenosse, Parteige—
nosse, Gesinnungsgenosse, Arbeitsgenosse, Volksgenosse,
fﬂausgenosse, Altergenosse, Zeitgeno:se, Tischgenosser, Stu-~
.diengenosse, Leidensgenossc, Lebensgcucsse Kamerad 00603~
HAYaeT 4qACHOB E@AMHOIrO KOJAEKTARA , OO0LEIHH gEMHX o0 me K ZIBH -

N

TEAsHOCTB, HO HE TPYNOBOM _ fpielkamerad, Schulkamerad,
Klassenksmerad, Frontkawerad, Lebenskamerad, Jugendkame -~
rad, Sportkasmerad, Klubkawerad; Gefdhrte -~ JHIU, ¢ KOTOpH~
MW O0%ERAMHAET KAKOW-XNG0 TMpolfineHHHR OyTh, NOATOBPEMEHHOE
COPMECTHOe NpeSHBaHHE B ONHHAKOBHX YCIORHAX: Schulge -
fHhrte, Studiengef#hrte, Reicegefdhrte, Spielgefdhrte,
Lebensgetdhrte, Leidensgerdhrte, Schicksalsgefdhr.e, Ju-
gendpefihrte, Kindheitrsefihrte. JAHWHH PAR  NONOJHWACA
cxopom Kumpel ofpamexuem IpyT X ApPYT'Y REMENKHX TOPHSAKOB,
CTAPWMM TEneph ofpall”HHeM IPYr K APYyTy AEM EUKUX padodnx

Boodme. PAZ nutig-tapfer kUhn, B KOTOpoM mutig odo3-
HayaeT "cMAMNK" , tapfer — "xpalpud", a klhn-"ormamEuit",
NONOARMACA GoXee TOZNRUMH OGPA30BAHMAMH furchtlos
unerschrocken — "He 3HADMUA COASHA", beherzt

"Geccrpamiu it
peouTeARAHR B neftcTBRAX"

¥ herzhaft - " CMEXHH",
locrosmuo pacERPADIUECH CHCTEMH NPEACTABAADT codolt
CAOBA ONEHOWHOTO XapakTepa, Hanpuuep, Cpyuna susge -

zeichnet ~ herrlich -~ groBartig — wunderbar - tadelles-
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glinzend - hervorragend - prima - perfekt - kolossal

¥ T.M., odmee 3HAYSHHE KOTOPHX HACTOABKO pacHANBYATO,uYTO
UOXET GHTS 33PMKCUDOPAHO JMIS KaK NPA3HAK OTXHYHOHR OueH-
kH. YX8HY Ppynauw TpHBREYEHH WS PASAMUHHX BEPTHKANBHHX CHC-
TeM , HO BCTYNUB B Ipynny, o#u odpeTanT o0uWHE CBA3H, B
KOTOPHX HEHTDAAUSYDT CBOE 3HAUEHHE M MOT'YT 6HTR MCHOXB3O-
PAHH IJA BHPAXEHWA TONOXUTEABHON ONEHKH, OpWnaBpag eit He-
KOTOPHA URIMBHAYAXsHHE OTTEHOK, MOCKOASKY CAMM COXPaHADT
MHAMBMZLYANRHHE CBAZY.

OTXHIHTEABANM MPUIHAKOM OTNHCAHHHX CHHOHHMU'IECKUX PA -
OB ARXAETCA HAXWUWE MHAUBHIYAaARHHX YYACTKOB CBR3EH y
RA®IOTO0 YJeAa pAxa, Pachperexns vexny codoi BadCHTHHE CBA-
aW, CUHOHUMH NWPPEPEHUMWPYDT W 3aKDPENASDT 34 codofk Te wxu-
.WHHE TpU3HARA aHa4YeHHA.OHH HAXONATCA, CACRORATEXARAO, B OT-
ROWMEHAgY CeéManTuyecxoh zwppepenunauwu, CemanTHyecxas MHp-
Yeperunanus nNpercTaBAART COGOM ﬂ?ﬁenue; KOrDa YXEHH ORHOf#
CeMAHTHYECKOR I'pynnH, CiLF33aHHYE TOXRCCTROM NMPEIMEeTHO-NOH f-
TUVHOU OTHECEHHOCTH, HAPALY C COBlANEHUEM TaXEHTHHX CBA3el
OGHADYEHBADT TaKXe PACXOXICHHA B HHux. O6beM COBNAZADMAX W
EECOPNANANMKX CBA3EHd CHHOHMMOB MOXET OHTR DPABANYBHM, MOLYT
npeodxanaTh RAK nepsue, Tak M BTOPHE,

OprCcyTCTBHE B BMAYEHWM ONHOI'O CHROHUMA TIPH3HAKA /mMpHa-
naxos/, KOTOporo /RoTopux/ HET B 3HAYECHWH NPYTUX, COSABET
y HEr'O HEKOTODHH NONOAMHTEABHHA CMHCE, OTCYTCTRYyDmHE y
APYTHX CHHORAMOB, [0ZOGHHHE NONONHUTEABHUN CMHCX BOCOPHHM- .
MaeTCA KaK 0TTeHoR 3raven#n. locrennwit momer OuTs owepueH
ZOCTATOYHO 4ETRO, HO MOXET W C TpYAOM NMONAABATRCH HOPMyXNH-
POBKE, KaK, HAMpUMEp, Y CHHOHMMOB Meer - See. B xercud
rorpadpueckofl ¥HTEplpeTAUMH 'paccuowpeﬂnue CHHOHAMH NOXY-
9anT nudlepeRUNpPORaRROE ONMMCaHUE. OGLEKTHRAASA TPFAHOCTS
XEKOHROTpAfHIECKOr0 OTHCAHHA COCTOMT B TOM, 49TO CPEIH HMX
B0 BCErZa XeTKO BWIEZHWTH M'OJOBHOM CHHOHWM psza.

I _Bepruxaxsuodf cAcTeMOR 0002HAYA6TCA CAOTEMA 3HAYCHHNE CIOBA.
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I. Gulyane

BORROWED TERM3 of PAINTING in ENGLISH

Terma which conastltute a part and parcel of the
word stock of any language appear 1ln the same way other
lexica” units do; they are created by means of word- '
formatlon (derivation, composition, etec.), emerge as the
result of semantlc extenston, or are bhorrowed from other
languages. )

The latter dsvice ia rather frequently used te
replenish different terminvlogies in the English language,
over a half of 1its vocabulary being of foreign origin,
Despite the generally decreasing role of borrowing as a
means of vocabulary extenaion of modern languages, in '
terminology 1t still retains a certain importance. Thus,
excluding terms pertaining to vsrioua arta, scientific
and technical terminologles alone comprise about 41%
of all words loaned from French to Ranglish during the 19th
century.l '

Also in the t rminology of painting borrowing ia
not the least aignificant of waya of enrlching its astock,

In the given article an attempt ies mnrde to trace
some ways of borrowing in palunting terminology and dwell
on some problems connected with sssimilation of loaned

terms,

l.8ee ygrepy, i, M. dpaniyscrye SaUMCTBOBAHAS XIX.B. B aHr~
nullcKoM ASuKe, ABTopslepar nvccevorsuuu,M.,1968 T
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The influence of a forelgn language does not
alweyz mantTest itael? 1n adoption of s word in 1ts full
mear'rz ard fcrm by the reciplent language. Several ways
are passinle in borrowling from other languages into
Foglish: 1) the meaning 18 original, the form 1s created
of fcrelazn elements; 2)the meaning is borrowed - the form
18 created eliver of native or foreign elements; 3) the
meaning is borrowed together with the form,

i, Wwords of this group cannot be considered true
borrowings:L ainc2 in the majorlty of cases the language
avails of foralign elements slready existent in the language
Thig refers not only to prefixes and suffixes but also to
roots, therefore such terme as 'pre-Raphaellte'and
‘vorticism' should be regarded as new words created by means
of word-formation.

2. i rather wldespread way is borrowing of the
meaning which may be rendered by several mesns 1n the
adopting language: ‘

a) by literal translation; these are the so called
translation—loans*, new words or expressions coined in the
given lenguage according to its own rules and after the
existing patterns under the influence of a foreign word or
expression; however there 1g rather a strict correspondence
between the composites of the original terms and those of the
new'equivalents ?ormed in the borrowing language.

There are quite a few English terma of painting.
-created in *his way:

English bdbladder green ) Italian verde veggle
" futuriem n futuriemo

" futurist " futuriste

1. see R,S.Ginsburg,S.S.Khidekel. G.Y.Knyazeva, A.A.Sankin
A Cours- in Modern Engli h Lexicology, Moscow,1966,p.247

* the term'loan-translations'is also used.
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gelf-portrait
translucid painting

Vandyke brown
Verona brown

found objects
inmpressionisam
miniature painter

painting
palette knife
picture gallery

Berlin Bdlue
painterly
Prussian blue
goft atyle
gtill 1ife

Italian

Dutch

autoritratto
plttura trana-
lucida
bruno Vand&ck
bruno di
Verona
objets trouves
Impressionnisme
peintre en
miniature
peinture
couteau e palette
galerte des

tableaux
Berlinerblau
malerisch
Preussischblau
Weicherstil
stilleven

ete,

b) by coining a new word or expression for the
borrowed mesning, 1in which the cloae correspondence between

the lexical and grammatical elements of the source word

and the new one,

English

direct p-inting
malachlte green

body colour

pen-and-ink (drawing)

1tinerant artists

ITtalilan

French
"

Russian

typical of translation-loans , 1s ebsent:

alla prima

verde azzuro

gouache

desain a la plume

ete,

¢) the borrowed meaning may de also embodled

in an already existent word:

formalism

nanneriam

ete.
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In anlish-painting'terminology we come across
translation-loaens forming synonymous pairs with the
original terms®*. Thus the meaning of 'verde vessie' can
be expressed by ‘bladder grden' and the term ‘painterly’
used instead o 'malerisch' or vice versa, Such coexistence
18 rather frequent in case of borrowing from Itallan,

The terms 'formalism', 'mannerism’
emerged as the result of narrowing of the meaning of
a common word, in the firast case and an art term,in the
pecond. Both meanings of 'mannerism’ pertain to painting
termifiology: the more general meaning lmplying 'excesslve
addiction to a distinctive manner in art or l!teraturé',
the more specific meaning dellnlung 'the manner of palnters-
02 a certaln pertod of history (namely -European painting
style -~easpeclally in Italy- between 1530-1600).

3. Another group of terms 18 comstituted by
'bvorrowings proper' - loan-words taken over into the
reciplent language in their semantic and formal entity,

Loang of this kind are numeérous and various are the
gources painting terminology draws on,

The source languages include Italian, French,
Duteh, German,-Latin; Greek and others, ’

Many French borrowings cen be traced back to their
Italian, and both, often, to their Latin origin:

English aquarelle - French aquarelle - Italian aquarello

" . gouache - " gouache - B guazzo
b pastiche - " paestiche - n pasticcio
" to paint - " peindre - Latin plrgere

wo miniature - Ytalian miniatura - Latin miniatura

etc,

% all the terms underlined are recorded in terminological
dioctions: ee and used in waxts dealing with probleme of
art. ’
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Being Romanie'languagea, Italian and Frenech are closely
related to Latim, But Latin was the language of the learned
people for centuries.

The influx of numerous Latin words during the
14 th and 15th centuriesl, the long periods of immediate
contacte between the two coexisting languages- English
and French, resulting in infiltration of meny French
elements into English - all these facts helped towards
establishing certain traditlons facilitating adoption
of foreign elements into the English language, so that
the forces counteracting adopting of borrowed elements
were overcome already by the beginning of the Renaiasance
period

Italian and French provide the bulk of loaned
terms in palnting terminology. Both countrles, Italy
and "rance, have made conslderable contributions to the
development of [ine arta during centuries up to modern -
times.

Although some Important terms, such as 'paini-
ing', 'colour', etc. had entered the language before the
16th century, the Tlourishing of arts Quring the
Renaissance period caused an extensive enrichment of the
word stock of the Engllsh language in g®neral and that of
painting terminology !n particular. .

The bYeginnings of modern painting as an independe:’
ent genre was refl :ted 1n the appearance ol new terms.

Numerous Ita. lan terms penetrated into English
not only as the result of the universal lmpact of Itallan
Renaissance culturey they are brought to England by Itallan
palnters, quite a few of them, among the forelgn masters
invited and employed by the court.

1, see O.Jespersen, Growth and Structure of the English
Language ,oxford, 1935, p. 105 B

88€ B 11.Cexupud. “AuMCTBOBAHWA B AHCNuiickoM ssuxe,lues,
1964,c1p.27

2a
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Itallar terms continuedto inflltrate English
also in the following centuries, however the bulk of them,
pertalning mainly o painting technigue , symbols, etec.,
entered English painting terminology during the 16th and
17th centuries The Oxford Dictionary gives the firat
recordings oF some of them :

Mariola 1293~-1300
verdaccio 1450
terribilita 1471
gesso 1596
fresco 1598
morbidezza 1624
Agnus Dei 1629
ancona 1644
Fleta . 1644
putto 1644
chiaroscurc 1686
capricclo 1694
aureola 1727-51
glallorine 1728
impasto 1784
sfumato ' 1847
graffito 1851
gecco 1852
mendorla 1883
etc,

A the Oxford dictionary embricesc only a smell
part of terme cf painting, further investigation s
neceéaary to fix at least the approximate date of
appearance of many other Italién Dborrowings current
in modern English painting terminology.


http://ic.ee
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Quite a few Italian borrowings have parallel
French variants .stemming from the Italian terma. Uenally
both are preserved in English, eometimes with marked
difference in the meaning, in other cases denoting the
same,

It 18 posaidble that the French variant of
Ttalian 'modellc’- 'model' was used bpfore the Italian
term peneirated into Fnglish. 'Model' is {irst registered
in 1575, meanling 'representatlon of structure'; in 1622
a new meaning s recorded-'a somall portralt'; in 1686
1t came to denote’a model in clay, wax, or a s ~tch for
a palnting' while in modern art dietionaries ' model! is
given with only one meaning < 'a male or female person
who poses or sits for artists', The Italian term 'modello’
denotes 'a small version of a large plctuv:r »' and has
anothter Italian term 'nedelletto' of the same meaning
exsistent in English, In fact there are two more
gynonymoua borrowingsof this term; one,Itallan - 'bozzetto!
the other French - ‘naquette!

' Itallan 'pasticeio’ (first reczorded in 1706),
and French ‘'pastiche' (1878), form two terminological
variants meaning the same-'a fakpd picture', a-work
which 18 a professed imitation of the style of another
artist. Itallan 'bemboclatta' and the French 'bambochadec!
provide another ezampleuabsolute terminclogical variantsa.
However such cases are not frequent, Italian *chiaroscuro!
(1686) and the French ‘'clair-obacure' (170€), the latter
being anglicized into 'clear obscure'.

In the termlnology of painting French borrowings
reach back to the period after the Norman conquest (to_
paint, colour a.o.); some important terus (portrait a,o.)
entered the language during the Renaiscaorac epeock, but
the influx of French terms increaseh in the epoch of Enlight-

anment and during the 17th century and continued to penetrat,

also in the 20%t* century.
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Names cf colours, techniques, specific genres,
~ete, are borrowad from French:

terre verte 1658
cartoon 1671
caricature 1682
clalr-obgcnre 1706
fete champetre 1774
ateliser 1840 .
motif 1848
chic anglaie 1856
gouache 1882
orphlemne 1912
‘ ata.

These are only some of the numerous loans
from French which include also many expressions like
'a deux erayors', 'a trois crayons', ' section d'or',
‘&rompe-1'oeil'’, ‘peinture a l'esaence', etc.

Borrowings from Dutch are scarce but all of them
quite essential:

landscape 1603
eagel 1634
mahlstick (maulstick) 1658

ete,

It 1e just the 17th century~ the period of flourishing
of painting in the Netherlands - that leaves perceptible
traces in English painting terminologzy.

Among the other loans there are a fsw terms
taken over from German, they 1nclude: ‘mealbutter!,
‘malerisch', 'Vesperbild', 'Zopfatil’', =xi.

H.G. YMuzzar in his Dicticnary nf Arl Terms
presents several borrowingg from Japanese, referrimg
to Japaneze art, btaving rather local meaning,.a few

Chinege, Sranish, Latir and Greek 1 -m3.
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Borrowings of the termlnology of painting
differ greatly as to thelr place and functioning in
the system of this particular terminology and also the
langnage taken at large.

Thie difference 1s closely connected with the
procegses of assinmilation whieh are determined by such
factors as: the perlod of wdoption, the way it penetrated
into the language and the extent to which the term is used.
As a rule these three maln factors are interdependent, The
longer the period a word functlong in a language the sooner
the phonetic, gtructural and semantic dAifferences are
levelled to a corresponding native standard, dut, on the
other hand, a word that is Introduced tngether with a
baslec nn*imm, as “or Instance, 'painter',’'colour', 'land«
scape} which may also turn ocut to be the r2ly name for
a given phenomenon, can be naturalised in a very short
time, especially if the word enters the language through
oral channels or from cognate langnages ag 18 the case of
‘landscape’. Here not the period of time, but the frequenecy
of use plays the declsive role. '

Such words as ‘'fresco', 'modello', 'gouache',
'atelier', 'aquarelle' are still felt as foreign elements
though some of them have entered the language several
centurles ago, and others have been in frequent use for
more than a century. Here the forelgn flavour 18 rendered
mainly by the form - the spelling and structural elements
of thease words, alien to native English or naturalised
forelgn elements in the language.

" More often than not it is just these structural
elements that indicate the source of bYorrowing. The
suffixes -ello, -o, -lata Poift:te thei. Ital.an origin:
‘modello’, 'putto'; 'bambocliata’'; suffixes -als, -alge,
~isme, in 'chic anglaisg','ecraquelure anglaige', 'taﬂHisme{
refer to French source, a graphically indicated stress
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may help to trace the origin of sunch terms as -'pieta,'
'terribilita’ (Ttallan),'P8te champetre)'draperie
- mouill@e} ' moyen-5ge’ (French). '

The sound combinations and unusual structural
elements of the Japanése terms 'hitsu', 'hoso-ye','beni-
ya' will be récognized as forelgn by any layman,

- The degree of aamsimilation of a term is also
expressed in its functloning in the language; not only

1te frequesncy value dut the ability of producing new
derivatives, developing additional meanings,
Applying this criterion ‘fresco' and 'landscape’
Cwill appear asgimllated to the same extent - both have
numerous derivatives:
fresco fresco-painting 1683
' to fresco~paint 1842
fresco-plaister 1843

to fresco _ . 1849

Prescoed 1849

frescoist 1859

frescoer 1882

frescoing 1885

landscape landskip work 1632
. to landscape - 1661

landskip painter 1793
landscape gardner 1806
landscapist 1843
landgeape;nr ity s

painting 1841
lendscape lover 1852

landscape art 1874

By analogy with 'landscape’ the terms 'eeascape'
‘tewnscape', ‘city scape' were created.
Some of the new creations erxceed the limite of

paintin- terminoiogy. The activity of 'fresco' and 'lands:are
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scape colnciding with the 19th century can be explained
by the immense popularity of landscape art in the early
19th century and the revived interest in medfeval -rt,
which caused abundant writings on these prodlems,

From the point of thelr further development in
the English language terms of painting borrowed from
different sources at different timesfall into three baaie
groupa: not naturalised, fully assimllated .nd partially
agsimilated,

l.Terme not naturalised , when included in
the Oxford Dictionary, are speclally marked. Here belong
firast of all terms of "local colouring” such aag tke
Japanege ,'uchiwa-ye'-'fan-shaped plctures', 'hitsu'-
a brush of a speclal kind', 'tan-ye'-'j}apancse pictures
that are handcoloured with red lead pigments, 'T'ao t'ieh'
- Chinese for the cpre's mrax motif' or 'iovts gaardjes'-
a Dutch term meaning 1n paintirg - 'tle grard rcom subjects
such aa soldiers playing cards or drinking, quarreling,etc!}
subjects popular in Dutch 17th century art. ihesz terms
and the like are used chiefly or almost exclusively in
texts dealing with specific themes to which they pertain.
As a rule such terms are eusily recognised as
hot naturalised’ by their distinct  foreign forms.

é. Practically, as regards terminology of
painting, claseification of borrowed terms as to their
degreae of as3imilation in English i3 more convenient
according several aspects or levels: orthographic, phonetic,
gtructural and semantic.

Terms which on all these levels have been adjust-
ed 80 as to fit into the system of the English languaga
may be regarded 'full assimilatioms'; »ucl are not many:
‘painter' from French 'peintre', 'landscape' from Duteh
*1andschaps', etc., Terms of this kind are used in ¢ »mmon
language and are rich in derivatives, thua:



halnter = to paint, painting, painterly,paint
colour to colour, colourless,colourable,
colouring, colourist, rrémary colours
ate,
Many of the 'full assimilations' have developed
meanings reaching heyond the narrow limits of painting
terminolosy, penetrating not only into the literary
language but nlso the bordering terminologles,

3. dpart trom these and those 'not naturalised’
even gemantically o1 *ue type of 'hitsuv' and 'korte
gaaardjes', the bulk of borrewings 1in painting terminology
fall into the group of'partlally assimllated’, in one
aspect or other retaining its forelgn characteristics,

Amang them we find such as 'asquarelle' from
Prench 'aquarelle', which except spelling has otherwise
been naturalised in Bnglish; in pronuncisation the stress
ghifted to the fiirst syllable as in the case of another
Prench borrowing - 'model'. A new derivative -taquarellist!
appeared soon (1882) after the introduction of the French
term in 1869, .

To this group belong aleso terms of widespread-
use, dating from different centurles, still preserving
their orlginal form and meaning, with very slight 1f any
profiunciation changes: 'Chlaroscuro} 'fresco','imprimatura!
elie, ’

V.P. Sekirin! points out as the probsble reason
for such tenacity of form and meaning ilieir international
cheracter and the fact +that,ms’a rule, there are native
equivalents or at least translation-loans existing
glmultaneously in the language concerned, Indeed we f1ind
‘wural Painting', 'wall painting' used alongside with
‘{reseo', 'priming', 'ground' - with ‘'imprimatura’,
clear-obscure'- with 'chiaroscurc’, 'malbutter' - with
tmegilp', ete. ’

1. see B.[l,Corvpyr. BawMcTBOBAHMA B GHIIIMJCKOM ASHKS,l HeB,
1964, cTp.84
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The greatest tenacity is noticed in the orthographie
forms of the loan words, excépd the Duteh terms.Thus

we have :'modelle', 'fresco','alla prima', 'impasto:,
bambociatte', ete.(Italian), 'aquarelle', 'art ncuveau!,
‘atelier’, 'fete galante', 'grisaille', etec.(French),
‘Zopfetil','Jugendstil', 'Vesperbild!, 'malerisch', ete,
(Germsn), 'kakemono', 'makemonc', etc.(Jupanesge) and
others,

There is an interesting case where a spelling
hybrid ls created from the French and Italsar variants:
English -'bambocciade', Italian - 'bamboceiatsa', French -
'bambochade', (all the three current in painting terminology).

ol general congervatism of English orthography
and’ t+he international character of many barrowings partly
account for the preservstion of their orig nal spelling.
Therefore,es far as assimilation of borrowed painting
terms 1s-concerned functional and formal criterions are
not always compatible.Qf the two, the former is the
decigive one, Despite thelr obvious foreign form and
'locsl character' the Japanese terms ‘kakemono'('a -
Japanese unframed picture for hanging on a wall')and
‘makimono'('a scroll picture mounted on a roll, contain-
ing a geries of pilctures arranged horizontally) may be
defined as partially assimilatéd because of their growing
circulation in the language, The Dictionary of Foreign’
Terms include them among the "words and expressions which
appear with increasing frequency in todayFs magazines,
norels, seientific works, the daily press."l

A remarkablaeifeature of painting terminology
18 the abundance of termlnological variants and synonyms,
created partly through bYorrowing, but guite otten by
using dorrowed elements exlsting in the language,thus,
English 'ground'(OE grund)} hes an Ttalian synonym

£C,0, Sylvester Mawson.Dictionary of Forelgn Terms,New York,
' 1961,p.I
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"imprimatura' and an English cone - 'primimg' (formed of a
Latin root + ing),

The synonyms are mainly introduced for precision's
sake, thus, the term 'aquarelle' denotes not any 'water
colour painting' but a *‘water colour executed in trans-
parent colours', while the term 'gouache' will sireas the
opacity of the waler colour.There is a slight difference
between French 'ateller' ( a speclal type of stvdlo for
artists) and Itailan 'studio'(of a more generzl meaning
of a place were the artlist paints his plectures).

However, Haggar's Dictlonary of Art Terms glves
about 70 Italian borrowinga of which only a few have
ecorra2apor. . ¢ L. .5t or Irencl wvarisnts or synonyms. The
majority o them are dlrect loans from Itallsn, although
gome of them were Introduced through French among the 80
and odd TPrench Yorrowings.

They are largerly used for gtylistic puarposes
to avold descriptive rendering o s notion.

Most o” these Itallan and French terms have
preserved both thelr formal shape and original meaning.

As s matter of fact there are practlcally no changes in
the meaning of the borrowed terms,

On the other hand, qulte a few loan words
participate actively ‘n the process of formation of new
words, In the case of 'landscape’ a new suffix has emerged
which 1s used to form new terms (seascape, townscape, etc.}.
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Leksikas atlases principi vacu valoda metalu
tehnologi jas un mainbuves speclalitatam

Diferenciscija un specializacija visas zinatyu noza-
rég prasa no misdienu inZeniera apgdt Je'wnus terminus un
plagu vardu krajumu, lai varetu sarunaties par tehnikas
jautijumiem un, lasot speciilo literatdru, val klausoties
radio, legdt informaclju attiecigéd tehnlikas nozaré. Mis-
dienu pladi izvérstajos starptautiskajos sakaros nevar
vairs iztikt tikal ar dzimto valodu vien, jaapgist, ja ne
visa pllniba, tad vismaz lidz noteiktal pakdpel ari kada.
svelvalod®, Svedvalodas pra3anas vajadzibu nodaka pasau-
les'sabiedriski politiskas, saimnieciskas, kultﬁfaa dzi=-
ves un tehnikas Jjaunumu izzinasanas neplec.esamiba., Par
Bvedvalodas apgifangs,lielo noziml liecina arI PSRS Mi=-.
nistru padomes 196l.g. 27. malja lémums, kas prasa sveld=-
valodas macidanas darba rgdjkalu uzlabo¥anu vidé jés un
augstakajas macibu iestadés. ArI tehnisko augstskolu
sveivalodu programmas augstas prasibas rdda, clk nopietns
darbs svesvalodu macI#ana javelic 8inis macIbu iestaddsa.

Svedvalodu programma tehniskajam augstskolam gadas
prasibas: ' ) -
a) Jjazina 2500 leksisko vienibujg 1200 leksisko vienibu

japrot lietot saruna par tehnisko literataru; 500

leksisko vienibu jaapgist ikdienas sarunu valodai un

politiskas literatiras (laikrakstu) lasisanal;

b) .jaizveido tehnisko tekstu tulkoSanas prasme 1nforma-
cijas iegisanai sava specialitate;

¢) Jjaievingrina runas iemapas 11dz tadai pakapei ka

' students var vienkar3a vacu valoda sniegt informaci-
ju par savas speclalitates tematlem, »

Pats pirmais un svarigakals uzdevums X0 progran.aas,
prasibu Istenosanal ir leksikas atlase attiecigajal spe-
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clalitatel.

Lekaikas un vispar valodag materiala atlasi sveiva-.
lodas macisanal padomju, ka arfi alzrobeiu metodild uzska-
ta par vienu no svarigakajiem vglodas intensificétas ma-
cidanas priekinoteikumiem.

ArI svedvalodu pasnri«dzs ji praktild atzist valgdas
materiala atlases lielo prakbtisko noziml. T&a, piem,,
angstskolu zindtniskl metodiskajé konferencé Riga 1964,
gadda tike izbirzata svedvalodu maciiana ari tebniskajis
augstskoléa; Referatos un debatés izteiktos uzskatus va-
rétu apkopot daias tézes, kurds ka gglvenais svesvalodu .
seknigas mAcidanas noteikums domin& valodas materidla at-
lase attiecigids specialitates vajadzibam:

1) Viepirms jaiemaca prake? nepieciefamais leksikas

mirimums;

2) wvalodas maciBanas darbs Jéorganlizé pEc vienotas
shémas no pirmas 13idz pédejal micibu stundai ar
noteiktu, atlasitu valodas materialu;

3) atlasitajam lekslkas materialam jabdt uzskaite,
lal to varétu parocigak un pec iesp&jas biefak
visadas varlacijas atkartot un nostiprinat;

4) Jjavingrina atlasItas valodas struktiras - ki
vardu darinAsanasg, ta arl teikumu modejli.

Pilné mérd varasm pievienoties 3Im dowam, Jo, mécot.
noteiktuy, no—~obe¥otu valodsas materialu, to labdk nostip-
rinam, tadéJjadl radot stingru zina#aru bazi. Seviikl
svarigs 2ads valodas bdzes nostiprinassnas derbs ir I un
II macibu posmé tehniskaja ausstskols, ked sagatavojam
studentus patstavigam darbam III poscud,- .

Ieksikas atlases probléma nodarbindjusil jau sen va-
lodnieku metodiku pratus., Mi3diepss I probléma savu ate-
risingjumu atradusl statistiskaja valodniecTba, Daudzas'
atlasitas leksikas vardnicag llecina par vardu atlases
rroblémas aktive risina¥any. Leksikas atlases principi
laika gaitd ir mainfjusies, Firpie atlasitas leksikas
vardnicu autori, ieskaitot art H. Palmeru, savas darbos
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balstiju#ies uz varda atkdrtodanis bie¥uma (frequence)-
principu. Vélakes autorus vairs neapmierinéja &is prine
cips, jo, atlasot leksiku péc atkartosanids bieZuma, var-
du krajumd neiekjuva visi nepieciefamie virdi alz ta ie-
mesla, ka varda kartas numurs viardu saraksta nebija ple—
tiekami augsts. Lal vardu krajumia iekjautu visus nepie~
ciesamos vardus, autorl savos darbos izmantoja loglsko
principu. Sis princips izmantots Ogdenu un Ridardsona.
(0gden, Richardson) vardnica "Basic Inglisu'', kas pama~
tojas uz visu kadas valodas vardu nozigju izbeiksanu ar
1idz minimumam jerobeZotu virdu szxaitu., Vigzu vardnica;
kas iznaca 1928. gadd, aptver 850 v&rdu. Sis viardu
skalts pé&c autortt domém dod runatdjsm icspEju {zteikt ea~
vas pat sgrefgitikie domae vienkirsiem virdiem. Savae,
samékglotIbas dg) 81 vardnlca nsv izbturéjusi laiks p&r-
baudd, _ .

, Izmantodsms to padu logisko principu M. Vests
(M, West) sastadija vardnieu ar 1490 baziskism elemenm
tiem (basic elementg), kas dod fesp&ju izteikt 24 000
anglu vardu nozfmes. _

Pransu valodnieki G. Gugeneima (Gougenheim) vadTba
sastddrjusl atlasitas leksikas virdniIcu "Francais Fondam
mental”, kur virdu gtlas® bez atkidrtosanig bleZuma prin-
cipa izmantots arj tematu skaita princips. '

Vacija no 19. gadsimta beigu lieldkajiem,darbism #-4
leksikas pstisanas jomd vieur tiek min¥ts P.K.KEdings
(F.K.E#ding) darbs "HHufigkeitswrterbuch der deutschen
Sprache”. So darbu pieskaita plai&kajiem statistiekss
valodniecibas pEtijumiem, kas veikti 1fdz tam laikam,
kad vérdus sika skaitft ar mes¥inam. Leksikae atlase §i-
ni darba izdarita no 11 miljoniem v&rdu, piedaloties ap
6000 1Tdzstradniekiem, §al vardnlcs apkopoty virdl, kag
visbiefdk sastopami tirdzniecibas darfjumu rakstos, par—
lgmente diswusijas un militdra rakgtura dokumentos
vardnfca bija domdta stenografu darba racionalizasenai,
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Vardu atlasé lixa izmantots varda atkartoZanas bieZume
princips.
Par misdienu atatlistiskas lingvistikas pamstdarbu
uzskate J,B.Zstd (5.Z,EBstoup) darbu "stenoarafiskids gam-—
mas", kus isdota 1915, ;uda. Sis darbs ieverojams ar

Py

to, xa tani vanlilu avlane nebalstdas vairs tikai uz varda
atkartodanis biefuma grincipu, bet ievérota Joti svari-
g3 attieciba: wvioda atkartosanas bleZums un td kartas
nunurs virdl sprasfiu.

Valodu macisanas prakse arvien skaldrak paradija,.
ke vardu atlasé jaievsro vairaki fakbtori, ne tikai var—
da atkartotanas bieiums. Varda atkartozanas bie%i vien
nebut nav tik stabils paridiba, jo ta salstita ar noteik-
tiem tematiem. Iazarides, ika visstabilakie valodd ir pa-
ligvardi un visnestabilécie {ir lietvardi, Svarii-Aks par
varda atiursesanus Laezunu ir tas, 1ol atlasTto vardu
krijuma bitu iatverts zinaws skaitg ka lietverdu un dar-
bibas vardu, ta ari Ipafibas vardu. Lai sastaditu prak-
tisku atlasitas leksikas vardnicu 1T nepiecieiama empi-
riska atlase. Vardu stlasei var bt divéjads méride un
1idz ar to arI divéjada rakstura vardu krajnma oinimeeis
a) no vispariza valedas vardu gastéva izvélamies padus
nepieciedamakos vardus vilodas pamaticursa anguvel, .

b) no specidlsag lite. stiras atlasam vardus, kas neple-~
cledzal attiecigas specialitates tekstu sapradanai un
BArUNam par &0 speciaiitati. .

Izvéloties leksika no speclalas literataras, jale-
véro Yis Ipatnibas, kas raksturigas 3is specialitates va-
lodgi.. : . . .

V. 8mits .. J. Sercberga (W, Schmidt, J. Scherszberg)
‘sava apceré jumd "Fachspracben und Gemelinsprache" norﬁda; L -
ka voloda kd domas materiala ¢aula un k@ sabiedriskds sap-
rafands lidzeklis ir kompleksa parddiba un tatad pigmé&ro-
Jusies sgybiedriskas komunikacijae 4. Zadam - rasibam, T8
izveido jusds valodas ipatnéjds 1zpausmes formas: vispa-
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riga valoda (Gemeinsprache) un profesiondlas valodas
(Fachsprachen). Valodas izpausmes formu atifiribu vel-~
do valodas lietotajs, valodas izmaptosanas joma un iz-
teiksanas veids (Art der AuBerung).

Visparigo valodu minétie autori raksturo gadi: '"Wir
verstehen unter Gemeinsprache die in elnem griBeran Gebiet
(meistens dem Siedlungsgebiet eines ganzen Volkes) tber |
vielen kundarten und gegebenentalls auch mehrersn Dialek-
ten gtltige gemeinsame Sprachform.'" Visas p.réjds valo-.
das {zpausmes formas tiek apzimétas ar vardu specialad va=-,
loda. Speciala valoda netiek uzskatita par patstavigu va-
lodu ar savu struktdru un savu pamatleksiku. T& pEc vigu,
atzinuma ir tikal visparigds valodas sevii¥a izpausme (el~
ne besond%;e Auspr#gung der Gemeinsprache), kas atsgiras
no vigparigads valodas galvenokdrt ar izteikta novirziena
leksiku up daikart ari ar gramatliskam un stillstiskan
ipatnibam., Sp-~ciilé valoda sadalds grupu un profesionse—,
laja valoda. Grupu valodas izveidojuas atsevisku socif-
Ju grupu cllvékiem lietoJot sévu Ipatn& ju 1zteiksmes forw.
mu un leksiku. B&dai soclalo grupu valodal varédtu, piem;,
pleskaitit mednieku, skolnieku, studentu, karaviru utt,
valodu, : .

Profesiondlas valodas nosaka nevis atsevidku ¢ilveku
grupa, bet specialitate. Par #0 valodu mindtajs V. Smita
un J. Sercbergas apcersjuma teikts: "Es handelt sich um
Erscheinungsformen der Sprache, die der sachgebundenen- .
Kommunikation unter Fachleuten 1ln den verachiedenen Be-
relichen von VWissenschaft und Technik, Wirtschaft, Politik
und Kultur dienen." .

Grupu velodas nerada Jjaunus vardus ar jauniem jadzie;
niem. 8o valodu lietotaji nosauc lietas, paradibas ar
kadu citas nozimes vardu, plem., skolén  vard: "der Lehrer"
vietd sava Zargona sska 'der Pauker". Profesionadlajam
valodam turpretim raksturiga metaforizacija, un proti,
nevis postiska metafora, kas kalpo tikal ki stila lIdzek-
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1is un ariI neienes valodd Jjaunus jédzienus, bet lcksiska
metafora, kas dod vafdam jaunu nozimi, td bagatinot va-
lodas vardu sastavu. Lelksiskad metafora dara bagdataku ne
tikail profesionalo valodu, ta vairo ari visp .rigas valo-.
das vdardu krdajumu, Jjo, pla&am tautas masanm izglitojoties,
daudzi profesionalas valodas vardi ieiet visparigaja va-
loda. .
Bez leksiskds metaforas profesioniiis valodas ilzce-
las ar terminologi ju, kuras sastava ir daudz internacio-
lo vardu.

DaZi valodnield touer uzskata, ka profesionalas va-
lodas raksturigas galvenokart ar Tunkciopdlo stilu, nevis
vArdu krajumu. Ta &ehu valodnieks W, Jelineks (. Jeli-
nek) uzskata, ka profesiondlais stils no visiem rakstu
valodas stiliem vigspilgtak izteikts un ka ti uzdevums
kalpot domu apmaiyal zinatnes, telnikas un politikas lau-
ka. Tadi pasl uzskati par profesionalo valodu ir E. Be-
nesam, Ar funkcicndlo stilu vigd saprot valodas 1lidzek-
Ju kopumu, kas lietots kadas specialas literatiras joma
un tad&] uzrada attiecIgu funxkciondla stila nokrasu.

Ja profesiondlo valodu analizé rauganies tikal uz
valodas sintaktiskajam Ipatnibam, tad varétu teikt, ka
80 valodu stils atsldras no visparigas valodas stila.
Tomér, salidzinot visparigo valodu ar profc¢siondlo valo-—
du, redzam, ka lielako atéfiribu starp tam veido leksis-
kals sastavs. V. dmits un J. Sercberga apgalvo: '"Eine
vollstdndige Charakteristik der Fachsprache ist ohne -ent-
gprechende Berlcksjichtigung des Fachsprachlichen Wort-
schatzes unm¥glich.” Tatad profesionalo valodu savdabi-
gums meklé jams galvenokdrt vardu krajuma, kas sastopams
kéadas speclalitates literatiira., Lietvardu skaitu sinis
valodéds sastada lielakoties zinatniskie termini, kas
raksturigl ar savu viennozimigumu,k un precizitati. Par
50 leksiku minétaja V. Smita un J. lcorcbergas apceré ju-
mé teikts: "Das Fachwort ermdglicht'die prdzise und dif-
ferenzierte Dezeichnung der Sachverlhialte, die beil der
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sprachlichen Kommunikation unter wissenschaftiichem und
fachbezogenem . Aspekt n8tig ist.' Profesionalas valodag
vardu krakims, péc vipu uzskatiem, raksturigs.ar pweci;
zitatl (Genauigkeit), lakoniskumd (Knappheit), neparpro~
tamibu (Eindeutigkelt) un precizu‘jédziéna izprated.

Profesjonalas valodas tom8r nesastdav tlkail no ter—
miniem vien.  To vardu krajuma ietilpst dala visparigas
valodas vardu., Profesionalajam valoddm nav arl savas
specidlas gramatikas.

-Plevérsoties aparatu buves un maiInbives speciall-
tatém atlasitajal leksikal, redzam, ka #al vardu kraju-
ma parsvard ir termini. Tapat lieldako vardu rw@itu sa-
stdada saliktepyi un atvasinajumi. Lietvardu sallktegyos
doming vesparigas valodas vards ka motivétajs, piem.,
ar. vardu "die Stirn" specialajos tekstos sastopam salik-
tegus das Stirnrad, dle StirnflHche, die 3tirnschneide,
die Stirnseite, der Stirnzahn ro; Bie%i vien sastopami
saliktepl ar ipaZibas vardu ka motiveétaju, piem., "kalt"
dod #&dus saliktegus: der Xaltbruch, der Kaltelnsataz,
die Kaltformung, das Kaltpressen, das Xaltrecken, der
KaltTiB! die KaltschweiBung, die Kaltprd#digkeit, das
Kaltwalzen, die Kaltverfestigung u.c. Ari darbibas var-
di sastopami lietvardn saliktemyos ka motivé@taji, piem.,
"ziehen": die Ziehbank, das Ziehblech, der Ziehdorn,
die Zlehdlise, die Ziehkraft, der Ziehring, der Ziehs&enr
pel, die Ziehstufe, dle Ziehtrommel, der Ziehvorgang u.c.

Darbibas vardiem specialajd literatiira pa&rsvara ip
atvasinajumi, piem., "laufen" sastopams gan atvasinaju-
mos, gan saliktegos: ablaufen, auflaufen, auslaufen,
durchlaufen, einlaufen, herumlaufen, hinauslaufen, leer-
laufen, mitlaufen, nachlaufen, rundlaufen, umlaufen, ver-
laufen, vorbeilaufen, vorlaufen, zulauren, zurticklaufen.

Sekmigai sveZvalodu maci3anai tehniskaja augstskola
neplecie3ama leksikas atlase katra atikiriga speclilita-
tz., Ari frandu valodnieks retodifis R, Misea (R, Michea)
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uzsver, ka seviskl ngzimfga leksikas atlase ir noteiktai
speclalitatei. Sada leksikas atlasé par pamgtu pemams
tematu skaits, un t& var praktiskajd valodas macisana dot
labus rezultatus. Iekslkas atlase pamatota .21 jo val-
rak tade}, ka ierobeZotais macibu stundu skaits nevar no-
dro3inat valodas pilnigu apgd3anu, un ka- -svefvaloda teh-
niskaja augstskola ir paligprieksmets, kas dod studentam
iespéju papildindt zin&¥anas speclidlajos prieksmetos, la~
80t literatdru svesvaloda,

Ta ka lietvardi un darbibas vardi visspilgtak péra—
da profesiondlo valodu atskiribu no visparigas valodas,
tas 3Im vardu skliram jabat doming jodam leksikas atlasé
attieciga specialitate.

Aparatu bives un ma&inbives specialltatém leksikas.
atlase pamatcta uz valrakiem principiem. leksikas atla-
s& minétajam specialitatém ievérots varda atkartodanas .
bieiuma princips, logiskals princips un jo seviijl tema~
tu skaita princips. DaZos gadijumos ir bijis nepiecie—
Saml levérot ari empirisko atlasi. Minstais vardu kréa-
jums ir papildu materials tai vielai, ko students vidcu
valoda apguvis skola, kaut gan tani ir uzgpemti ari vi-, .
dusskold macitie vardi, ja tie noder jaunu vardu un Jé-,
dzienu veldofanal. Atlasitals vardu krajums domats spe-
cialas ordglnalliteratiras lasi&anai.

Leksikas atlase izdarita saskayd ar speciilajiem
priekimetiem, kadus mdcas studenti mingtajas fakultatés.
T™e 1r: .

1) met&lu tehnologija,
) 2) materialu méaciba,
%) metdlu griefsnas instrumenti,
4) aparatu bives tehnologl ja,
5) aparatu elementi,
6) madinas un majInu elementi,
7) mérifana un mérinstrumenti. .
Pamatojot leksikas atlasi uz temetu skaita princips,
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ekscerpétas 3082 lapas puses tehnlskas literatnraa par
8&diem tematiem:

1) metalurglja,

2) velm2Zana,

3) veidosana un kaus@#ana,

4) lie¥ana,

5) kaliana,

6) metinasana,

7) virpo3ana,

8) &vel#zana,

9) urbsans,

10) vilkBana,

111) €frepsfana,

12) ztence¥ana,

{13) =slipEsana,

14) wt=ledenieka darbi,

15) kimisii-termisks apstrade,
16) virsmas apstrides un parklajumi,
17) ma¥inu elenenti, '
18) varpstas, asis, pultpd,

19) pirvadi,

20) automatizgzija un m¥riZana.

Klasifict Job mntlasito leksiku, izdslem virdus 1nfor-
mantus, kuru jemfci3anés nodro®ina daudzu ¢itu vardu. sa-
prasanu. Ja ari ¥ie pamatvardi pasi nebfitu ar seviaki
augstu frekvencl, tad tie tog¥r nodsr eitu, biskak sasto-
pemu v&rdu darin&Sanai, plem., virds “"die Arbeit" nav
asevidld ble#l sastopams minktsjos tematos, bet tas sasto-
pams k& motivétijs deudzos lietvirdu saliktegos: die .
Arbeitsflfiche, der Arbeltsgang, die Arbeitsglte, die Ar-
beitageschwlndipgkeit, der Arbeitshub, die Arbeitsspindel,
der Arbeibstakt usc. .

Atlasita leksika dobta pa vBrdu Sklram: lietvardi,
darbThbas viirdl, Ipaiibas un apstdkla vdrdl.

Lai ntvieglotu studentam vdrda atraBanu vardnlca,



lietvardu saliktenl sgkartoti ar pamatvirdiem k& motlvs-
té P.em alfabeta kArtiba otraja aild, bet pamatvardl un |
atvasindjumi ar priedskliem un piedskliem atstatl pirma-
ja ails, kur tie perpendikulara virzieni papildina Hori-
zontalad virziend dotas vardu ligzdas. Abtlasit& leksika
vardnica izkartota 3adl:

Lietvardi

Pamatvirds un Saliktegi ar motivétaju
atvasiiiajumi vardu

Halt, m Halteelnrichtung, £

Halte, f Haltegurt, m

Halter, m. ' Halteklammer, m

Haltung, f Haltekraft, f

-Haltbarkeit, f - Ealtering, m

halten "Halteschelbe,

Halteschraube, f
Haltestift, m
Baltevorrichtung, f

Haumer, m Hammerb#r, m
Himmern, n ' Hammerkopfschraube, f
Hammergeschwindigkelt, f

hart ) Hartldten, n
Harmetall, n
HartguB, m
Hartholz, n
Hartmetallbestlickung, £
Hirte, f Hirtegrad, m
' Airteprlfung, f
Harteofen, m
Hﬂrtetrﬂgar, m
Hﬂrteunempfindlichkeit,
Hirten, n .
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Darbibas vardi

Pamatvards Atvasindajumi un saliktepi
pressen anpressen
einpressen
festpressen
zusammenpressen

Ipasibas vardi un apstakju vardi doti alfabeta ka,—
tiba bez grupéjuma. Ipaiibas vardu sarakstd ietilpst da-
}a vidusskola macito vardu, jo tie noder jaunu vardu dari-
nasanai, piem.,"warn" ~ die W#rme, hart - die Hirte, gut -
die GHite, groB - die -Gr¥Be u.c.

Vardu skaits izvéElets saskapad ar tehnisko augstskolu
svesvalodu programmu — 2000 leksisku vienIbu tehnisko tek-,
stu lasisanail, saprafanai un sarunam par savu spec{alitatiQ
éini vardu krajumad ir 849 lietvardl, 928 darbibas vardi,.
168 ipa#fbas un apstakju vadrdi. Obligatds leksiskds vie-~
nibas kopskaita 1945,

Lietvardu saliktepl ar semantiskl patstavigliem elemen-
tiem, kas patur savu nozimi ar® jaunajs varda, nav 1eskaié
titi vardu saraksta, jo %ie vardi, zinot to elementu nozi-
mes, uzlikojami par jau zinamiem. Pieméram, ja zinam var-
dus "der Hgmmer" un "der Schlag", sgprotam vardu "der Ham—
merschlag". :

Turpretim vardi, kas radusies uz citu vardu bézes, bet
nav saglabajuil elementu nozimi, jémédcds kd jauni vardi,
piem., "der Block" un "die StraBe" - die BlockstraBe - blu~
ﬁings (atspaidu stavs, kad runa ir par velm&Zanu), Sadu
saliktegu otraja ailé nav daudz.

Sagemot kopd teikto, varam secinat, ka leksikas atla—
se'pa specialitatem sve3valodu macIXapas raclondlam darbam
tehniskaja augstskola ir nepieciefama. Ar leksikas atla-
si speclalitaté m&s dodam moteiktu, norobeZotu leksisko vie-
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nibu skaltu, kas jaapgist studentam, lai vigs ar vardni-
cas palidzibu piletiekami veikli orlentdtos savas specla-
litates 1literatira. .

Ar vardu logisko grupéjumu atvieglojam studentam ,
leksikas iem&ci%anos, 8adu vardu grupéjumu tA saucama-
j&s ligzdas atzist arI V. A, Kondratjeva. Vardu atce-
réfands §inT gadijumi balst&s uz vdrda jégas un semantis.
ko sakaru, kas ir loti svarIgi no psihologiské viedokla;

H. Lagkaja
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T.B.XOPOJDb

K BOIPOCY O HEKOTOPHX TEHJIEHLUAX CJIOBOOBPA30BAHNA
B COBPEMEHHOM HEMELKOM HBUKE.

HEHWe 3TUX MOJZelell PAas3NUYHEM, NMOAYacC Zaxe lEONUZAHHNM /MO
GBOEMY COYETAIM©0/ NEKCHYECKUM MaTBPMANON .

B ppenoMienuy f3pKa OTRENBHNX MMCATEACH eAMHHUH DEUU
NONYYaRT ZOCTYN K HHPOKOMY YUTATENO.ITO — UIAH yue Guryb-
I¥e B DEUM MAM OOPA30BANHBE CAMUM MUCATEJICH CJHOBADHHE €AUHUK-
I, Taxoe nonoxenue HU B KOsil Mepe HE CBUASTONLCTBYCT O
0 Hexo€il A3HIKOBOH HEAOCTATOYHOCTH, T.K. Kal/lOMy YCIOBEKY
CBOWCTHEHHO BHpamaTh CBOM 4yBCTBA MHAMBMZYaNblo, T.e, BH=
IeTs B ABJIEHUM, NpeiMeTe WM Jile Ty uYepty, KOTOPAA,BOIMON—
HO, He3aueTHa AnA JDPYyTHuX.

CnehyeT 1M BOCCTAaBATH 1[OTUD TaKuX clOB? Hi B xoel
Mepe, T.K. OHM ABIUgNTCA MUHI'BUCTUYeCkOH pedKlUuew HA cOBpe~
MEHHOCTb. BoaHukan, OHW CaMu coGOk NPEACTpellennnT CBOW JAJb-
Reiimyw cynrOy. YacTb M3 HUX Oe3yCHOBHO OTOMPET, HO OCTaHETCH
K&K NaMATHMK BI0XM B NpOu3BoeHUAx fucaTerciy/ cd. B 4aCTHOCT
ofpaszoBahyus B A3uKe ['. Jleckosa/, Ho-YacTr BOUIAT B A3HK,
CTaHeT TONHONPABHHMU UJeHaMu chOBapell ZaiiorO A3bIKa,

llenpo Hawell cTaTHY ABAAESTCH IIOKABITDH 114 HCKOTOPHX NP~
Mepax TEeHZEHIMYM CI0BOOGPA3OBUHUST B COBpeMeillion HEMEUKOM AL~
Ke. HCXOZHHM MATCDUANOM MOCHYxAT znfl HAC  WMcHa MpuiaraTens-

EHE ., ‘
J.BelicrapGep,'.Mennep u gpyrue JMHTBHCTL! 0TMEYAT,YTO

INA COBDEMSHHOPO HEMELKOTO #3nKa XaplKTepro HouuHANLHOE CIo-
BOOGPABOBAHUE, T.€. CAOBOOODAZOBANIC B OGHRACTH CYLSATBUTIEI b-
HHX ¥ [IPUAAr8TENBHMX.

T.Mensep B 4aCTHOCTH TOBOPUT 0 TOM, HTO NpuileI"seminii
yac npuniararedbHux”. llpunarareabioe ABIARTCH KAYCCTREIHHHM
noKaasaTelleM CYNEeCTBHTENBHOTO, AaWlee BO3MOYHOCTE M3 PHAA
8HAJIOTHYHWX IIpEZMETOB/ JMU wau ABxcliti/ANACTRTE OXHO ,CYLECT-
BeHHOe IJA IaHHOH curyamuu. T.deanel oTucdaeT peOGurHoBeH~
HO WHpOKuMil zmamazod B ynoTpeGueitiu m COMTAHIN IPIATaTeNb-
HHX, B OCOGEHHOCTM B OGJACTH HAWMEHOBAHMs UBETA, HpﬂaTou
KCNOJNB3YETCA XapaKkTepPRHl Mg 1CMIUKOTO A3HEA CHoCOY CNOBOOG-
PA3OBAHMA - CHNOBOCAOKEHUE. BTOpLMM KCHAOHIHTOM ¢3272M0rD npli—
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NaraTenpHoro MOMCT OHTB WAN OllpeZnelielioe HauMelHOBAHME
UBET3 / w rot,=gelb,=braun,-griin,=gelb,blan ¥ T7.1./
UA¥ HeonpelLenciiun-oSoluantee — farben,-bunt 11 T.I.
Ecnu BTOpHE KOMIOIEHTH ABIAKTCA TDAAMNUMOMNILHMY 0003HE~
YeHUAMH UBeTa, TO Ten 60Xee HEORMAdINMMM 4acTo ABAANT~
CA NepBue KOMMOURHTH, ALICTYNAMLHE B KAYECTBE YTOUHUTEN,
OTTEHKE UBCT8, 0003HAYSI'IONO BTODHU LOMIOHEHTOM, CDBH.:
maigriin,brillantenkalkorange,siegelblauviolett,tropen~
blau,stidseeblau,hummerrosa,kamelfarbener Mantel.

flpn sToM HAMO OTHCTHTL, YTO WHOrZA e COBCEM HCHHM fIB-
AAeTCH NpMHUNN, [G KOTOPOMY COYETAETCy NCPBNI M BTOPOU
KOMIOICHT ~ CpBH.: tropenblau |1 sidseeblau , tabak=-
braum i tahakgrin,

3Ty HCRCHOCTE B COYETAllMH KOMIIQHEHTOB GBTOpPH YACTO CTa-
pachg " MyApo™ 00OlTH, YyCCKAR CHOUNLCE MPUIATATENBHHE,
OQUZBHAHO IIOJAPAFICE Ha 3HAHUGC I BKYC uUHTaATSNA.YCOYEH~
HHE NpuAaratTenkbhlde 1ak O BHOBL BOIRPAUAKNTCY B pAd Cy-
MEeCTBMTCABHLX COMJIACHO CBOGTO NpaBolucadus, HO (QYHKUUOHM—
pYHT TIO Npeidemy B KayeCTre MpyuiolarelibiuX. CPBH.HAIDE—
MeD - Anthrazit / schwars uny - farben ? /, Asphalt

/ grau  ilN schwarzy/, Lava (?1), Zement ( 2! ).

Takne 00MMPHEE BO3MOXRUOCTH Jin 0G03HAYEHHA LBeTa
UCNOABBYNT W MUCATCJIM, B CBOK 0Yepeltl: MOMOAHAA CNHUCOK
HOBHE} ofpasoBaliifamit. [\Jg aHalMua YaKTUIeCcKoro MaTepuala
MH JICTTONB30BAMN ALK OJHOTO W3 NMONyAApHeimx nucateneit
TP - 2.lirpurTMaTrepa. licToOuHUKOM Cly:xunn 2 ero poMaHa -
1" per Wundertiter "' m " Ole Bilenkopp " Hazo
3aMeTuTh, 4To 3.lTpuTTHMaTTEp NCnoOAbB3yeT HEOGHKHOBEHHO
NPOAYKTUBHYD BOBMOLHOGTE B 0OPa30BANUK MPIJIAraTelbHHX
He TOABNC AUA 0603HAUEHUA GTTCHKOB (BGTA, HO M A MO0=
fIcHEHMA 0COGeHUOCTEell XapaKTepa uYelOBCKA U ero OTHOWEHHUA
K ABNemAM el cTBMTEensrHOCTH.Il0aTOMY ML YIOHAHEM 3ZACCH,
KpOME IINITATATElbHHX-UBET00003 el i HeKOTOPHE ApYyTHe.
Ecmn cpasiHuTh Haudonee momynapnue LBaTa, TO HA MepBOe
Mects HpeTEHIyeT kpaHui -rot - krebsrot , mohnrot,



- 110 -

zlegelrot,blaurot,paprikarot,zornrot,stumpfrot,mthren~
rot, kufirot ;
3ates cnejyer CMHRNY — blau-dinmblau, taubenblau / niy B
xawecTrs I HOMITOlicHTa — blaubunt,blauseiden /.
Laree CRejywT -Takde 06PE30BAINA J@H ~ knusperbraun,
kaffeebraun;_fraatgrﬁn,mildgrﬁn,scheugrﬁn,1odengrﬂn;ueiB-
lichgelb,goldgeldb,l¥wenzahugelb;wurzelgrau; fremds
schwarz, vormehm = schwarg,

(NTESCHG OTHETHTDH, YTe CONLWLLCTBO YAOUAlYTHX Apuiara-
TCIDIHX, BHCTYNAA B KOHTCHCTE, HG TONDEO Y¥a3uBawT HA
K3YEeCTHRHHOE OTAKMYME OAHOTO Auua / npegieta, ARLenr-/ oT
LDYPGTO, HO M ACTABIAKT YATATEAR YWIATH MOKEAY CTPOK.
Hann,: scheugrin ~"Pinkende Finken in den scheugriinen Bédumen™
HEXPaA ,CHDOKEAR, KRK=~O61 "NYMIMBan” JIUCTBA JCPeRbrR BOa—
MOIE2 TONEIO BECHOL; I = » Da steht er, stattlich und
lodengrin®"(0B) - PeUh HACT O NpeoTyTiIoL XOJjliHe Jeco-
NMIADHCTO ZuBOLA, HAUMCTA 1O yORENCHHAM # U0 HADYKHOCTH,
Ea amux 1 #M nojolubx mpiMepax J.llTpurien e p Kaw Gu
A0KAZLACT ACHCTBEHLOCTD BAKOHA BKOHOWIY §I3HKOBUZL CPCACTB.
B yacTHOCTYW OH caM NPHASPSUBAETCH TOI'0 MHGHWS, YTO COBpe-
MEHNOM) [ncaTel He CNeslyeT OfucyBaTh TO, YTO 3aBESUOMO
3HAKOKO KAMAORY UNTATeNn.[l0o3ToMy, N0 Cr'0 MUEHUL,CHCAYEeT
NPUAEDFUBATHCY MAXCUMATBHOK 3HOHOMMM B LCNOJLS0BAHMNKE A3k~
KOBHY. CPEZACTB BHPAKECHMSi .

K ypexny 0603HaYeHNA u3eTa CiciyeT OTHeCTH U npunara-
TeNpHOoEe ~ bleich , blaB |, FABIAVLICCH B M3BECTHOU Mepe
CHHORIZIQMY NDPHJIAraTenbHNTo ~ wed8 . D Asuxe J.lTpurr-
MATTEPA BGTPEYANTCA CHERYBGEEC COSMICHNH = bickerbleich,
wiachebleich; ehrgeizblaﬁ,stubenblaB, zartblas,

LIpM 2TOM MEDPBHE KOMMOHEHTW NDUIafatTzLLliy - bdckerbleich

¥ stubenblaB VEAZHBOKT LA A0CTOANIO8 COCTORN,
9e)0BCEY, CBABAHHOE C POACT HTith, BOTO el rak
MEPELC KOWIOMSHTH MDLAsyrsilhily ~ wdachebleich u

YEA3LBAYT BN BRELCHNNG,

-

) WeNcwojiski.Sehriftsteller an der Basis.NDL 1963/6
Y. 55 - 76,
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auMn cocTOofIHNEe YeJOBEHA. B'ropue K6 KOMIIOHEHTH =-- bleich

H blaB , 0003HQUamNT Kak OH peayﬁLTaT aelicTeus /Ay~
XOBROT'O COCTOAHMA / , 0GO3HAYEHHOI'O MODBHMM ROMNOHEHTAMM,
Hanp: ehrgeizblafe bla8 aus Ebrgeiz; stubembla8 ~ blas
vom Stubensitzen,wischebleich - bleich{wie)n T,.m,
OTaenBHO. CCAYET pAcCMATPMBATE NPUNIATATCABHOE = zZarte

bla8 . llepBuiA KOMNOHEHT " zart " oGHYHO 0603HAUB~
er " HexHO - " CpBH.: - zartrosa ~ HeXHOPO30BHil,

B naH:qOM me cayvyae 3To — HONYJATMBHOE CHORHOE MpHIara—
TCABpHOE, TAe " zart " u " bla8 " DPABHO3HAYHAH,T.O.

" pesHui" w " Gaepnuwit". CpBH.: " Da aber hiitte Jemand
anders ales der verliebte Stanislaus sehen kiinnen,was in
Marlen, dieser rartblassen Hiihnerfeder, steokte. ( ¥ 119).

C NpORYKTHBHEM B HacrToRAtce BPEUA CYIDHHIZCOM " - farbem "
B nA3uKe J.lTpUTTMATTEpPa BCTPEYAGTCA OAHO WHTEpecHoe 00—
pasoBanue — wollgrassamenfarbene « "Selbst der Abend=
wind fUhlt sich ru schwach, der Bduerim in das wollgrase
samenfarbene Haar zu fshren." ( OB 106).

Kax y®e OnNo cradaHno, npunaraTeibHue B A3Wxe 2.ITpurr-
MaTrepa o0o3lavyapT Takke W PA3NHYHHE CTOPOHN NOBEZCHMA Ye-
noBeKa kiu ABANEHNH Npupoan. TaxoBH Hanpuuep: ~starr - lei-
chanstarr,plankenétair,ateinstarr,frostetarr,knocheuatarr,
bierstarr; ~dummebalzdumm,lammsdumm , strohdumm
/ w Onp3Koe N0 CBOEMY 3HAUEHME) B KONTEKCTE CNOBO ~frilhlings-

toll ¥ maiwild ¢ =fromm-bibelfromm,rotfromm

W B HAUBCTBE lIEPBOT'0 KOMINOHEHTA - frompewillig,fromm-

trourig . CpBl. B YACTHOCTK JIAHHHE CJNOB3 B KOHTCKCTYAJbHOM
OKDyuCHHM. "Ein Liebesbeweia;Anngrets Hers hipft lamms.
dumm. " (0B 178)."Die Férsterim, balzdumm und erxegt:"Keine
Nof,."(OB 201)."Die Meisen zirpen,und die Krihen kriichzen
schon frihlingstoll.*(OB B6) ®..er spilrt das Leben in ihrem
maiwilden Busen."(OB 303). "Mi#rtke soll nicht so rotfromm
sein und aus der Freien Jugend sustreten. (0B 274 ).
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",.die ringgesohmiickten Hdinde des Barons hielten seinen
fromm=willigen Vormann.(W 32) Herrmann Welichelts fromm=
trasurige Augen schauen ihn an.(OB 128) “Die Kuh ist bibel-

frommi" (OB Q
el CPALHUTE HOUMMOHGHTHHI aHANU3 CHOIHEX npuiara-

TEeABHLX C BTODHM KOMNOUcHTOM - BTYA 1o corjaciio Aailibu
06paTHOrO cloBapa 2.aTepa NOAYUWM CHeiyHEYR KAPTHHY:

I. nepruil xoMnowcuT o00sH3yaeT NpeiMeT,UBEeT KOTO—
POTO CPARHUBAGTCA C OCHOBLLN UBETOM, OGO3HAUNHiiNM BTO-
PHM KOMIOHSHTOM, THNA ~erbsemgriin,beergriin / I7 epn—

Hun/ .

2, UEeDBHIl KOMNOIIEHT oGo3HAYAET i)1!*3iial, yCUIIBaw—
Wi WM ocRaCA"wME 3HaueHue BTOPOTO KOMIOieHTa/ B A3H-
HOM cliyuae JUTEHCWBHOCTH IBCTA/, HAMp.: fahlgriin -

/ Gnéxxo senaeHud u- sattgriin — COYKO 3uNeHsit/.
/ 6 epunnu/.

3. nepBuil KOMIGHEHT CBASAH CO BTOPHM KOMYIGTUBHO,
Hanp.: graugriin,grau und griin / 3 exuHMun/; TpU
3TOM 00a KOMNOHEeHTa 0CGO3RAYanT LBET.

4, nepBuii KOMNOHENT YKA3HBAET LA WMECTO NPOUCKOE~
ZEHRS TAHHOrO LiBaTa / upacku/ — versischgrin - [ emm-
HRIA HAH U3 Yero ZOGHBAETCA HaHLWi uBeT fenacua/ - safte.
grin / 1 enmimia/.

5. Clope -immérgrin , T3e 3HIHCIHE BTODPOTD KOM-
HOBEHTA HECKONBKO OCNAGNEHO i CHOBO B UZAO0NM CAQJH8MACT
onpeeNeHuLl BUA pacTeHull -~ BHoUHOZENCHHE.

B o6pa3opannuy 3.TPpYTTHATTRPON CHOXMIY HDURATATANL—
HHX CEMAHTUKO- CHMUTAKCUYECIKNC OTHOWEHI S UCHRY HOMIIOHSH—~
TaMy GYAVT CleRyNLEMIIL,

Hau6onee yacTo BCTPSYALUEMKE O¥a:TCH Ciuka,r'ie B
(CHOBE OTHOUESHWH Mexiy KOMNOHEHTAUA ZCHHT CDABH:INE MK
HalpuMep B ClOBaX - wurzelgrau-grau wie Worzeln,wische-
bleich«bleich wie Wasche : M T.U. ilepsui
KOMMOHSHT, kay npasuno, o6osnadaeT npeqrer. 04da:.0 Tanue
Cl0Ba 3K kuBrotszornrot,ehrgeizhlaB,stubenblad,blerstarr
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MOKA3HBAKT KECKONBKO ADPYTHE OTHOWEHHA MeXAY KOMAOHEH-
TAMM, & MMCIIO: MEePBHil KOMMOHEHT 0603HAuYaeT MpeaMeT,
ABNANMMACA M D M Y 4 H 0 i  BO3HUKHOBSHKA ABNENNHH ,—

B JAHHOM clyyae - UBETA — , OGO3IHAYEHHOPO BTODHM KOM—
TMOHEHTOM: rot vom Kﬂésen,Zorp; bla8 aus hRhrgeiz,vom
stindigen Sitzen zu Hause;étarr vom Biertrinken.

MouTH HeorpaHuueHHAsT BO3UOLHOCTE CpaBlieduA,0ue—
BUAUG, [PUBOAUT K TOMY, YTO CHNOBa, B KOTODHYX NepBHi
KOMTIOHEHT 0603KAYal O C T € M & H b MHTEHCHBHOCTH
UBeTa, HE 00pA3YHTCH NMUCATENEM.

B cBOW ovepery BTA W2 NPUYIIHA BJIWAET ¥ Ha ClOBA,

B HOTOPHY 003 KOMAOHEHTa BHCTYNANT 3 KONYJATHBHHX OT-—
HOUEHNAX APyI' K Apyry. {HTepeclio, YTC B TaKHX CIYYaAx
064 KOMIOHEHTA pezrxo 0603HAYAKT UBET / Tula - blaurot-
blau und rot /, KO, K3K NpaBuio, 00034ayawT pasHue,
HHOT AR MPOTH=ONON0:FL e, NpPU3Haku OLNOFO M TOTO #& AB-
Jenun [/ uremmera, auua/. Hanp.: stumpfrot ~ stumpf und
rot; blaubunt - blsu und bunt; zartblaB- zasrt und blag,
LexoToue B3 NOAOULKEX. CNOB G863 KOWPEKCTA HE MOTYT OWTH
WCTOJKOL N HY NPABUABHO, CPaBHH B YACTHOCTH CIOBO - blau-
selden -~ blau und seiden ~ " Der blauseidene Pompon

auf ihrem Hausschul war wie eln groBer Schmetterling
(w. 49 ).

TorpaluynyM ABNEHUEM, TZE KaueCTBO,0003HAUEHHOE

MepBHM KOMNOHEHTOM, MOXET DAaCCMATPUBATHCA W Kak [pu3Hax,
yKasuBawWNi HA yBenmyehue / yMmeHbiieHWe/ MUTEHCUBHOCTU
KayccToa, 0003HAYEHHOD'O BTODHM iOMMOHCHTOM, HAM X HOM-
MOHEHTH CIeAyeT PACCMATPUBATDH Kalk KONYIATHBHO CBAS8H-
Hble MEeMAY CO000W, APEACTABARKT COGOK ClI0B3 TUIIA — acheu=-
grim - "Pinkende Finken in den scheugriinen Baumen."(W 461)
diinnblau ~ "Der dinnblauve Qualm umwalmte das Haupt des

Dichters." ( W 409).
inporo npudcngerca I, UTPHTTHOTTEPOM Yie YNMOMAHY—

h

Taf JUOHOMUA AIHKOBHX CPEACTB COOGLCOHHA,3TO NMPOMCXOIUT
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OyTeEM BHPMHFFDOBQHMH W OTZAEJNBHNX CJIOICB CJlOoBa WIKM

yacrei npe pnonel. COLH'
frostgrin ~frostig(kalt)grin -"Die

Sterne zwinkerten frostgrin." (¥ 374).lodengriin -~ ein Mann
im grinen Lodenmantel -"Da steht er,stattlich und lodengriin."
(0B 139). fremd~sohwarz-die Fdrsterin,die schwarzhaarig,wie
eine Frewde aus Italien aussieht,"Sie zerachneidet Julian den
Autorcifen und verscBafft ihm h8chsteigen eine Nacht mif
diesem fremde-schwarzen Weibe." (OB 105),
HECKONBRD  C0XHEE MIOLCYONLT NPCHECce 3nLNAILIpOBANKA
B CNOBE ~ knochenstarr -"Das Dachgebilk der Hiuser ragte
knochenstarr zum Himmel.” ( OB 53).
[lpocrce cpasnenie — starr wie Knochen 5.eCh HeyMeCTHO,
Ha YTO JOCTATOYHO TOUHO YKA3WBACT KOl KCT. 3 fAUVIOM CLy-
yae KOHTRKCTOM HOHqCpKWBaeTCQ 33 fABneuwd - naagymeﬂﬂaﬂ
LO OCIIOEAHiI KEDHUWG, DT KOTOPGH ACTARNCH TOSMI0 CANKM , U
HenozsriXiii / owodenenwd/ BLZL 3THX G2%0it, liD¥0iUX H38 KOC-
TH CKeleTa
YyuTHBag, YTO 04GPA30BAHKE HOXOOELX NIl TNTeIBHEX
2ABHCHT OT CTHNS IIKCATEXNA, CASLYST 32UNTrTL, UTH noclel-
HMe CBUZRTEIBCTEYNT O MHOTOI'DANILLI BOCUOHACCTAX XApPaK—
TEPUCTHEYN OJHOI'0 W TOTO HE [BIACHIM, Jiilla WIW NNaiNeTa.
B uyacTHOCTH, 3T0 MOXIC NOACHVTE Fa [uamepa¥, TAe npuiara-
TEJBHHE, KNEDIMEe OAUP 3 TOT &7 a1 (L2l KO JHIUCHM®
BTODOM KOMTIOHEHT, B LEAOM MOI'IW DACCUITIIR3THECH KA HEKOTODLS
pHE CHWHOHKMB, DACKDHBAMOEME CBOC 3FaAYCHW: TONRHO B KOHTEKC-
Te. Hampumep:

mildgriin maiwild

scheugriia bellgriin frithlingstoll » leldenschafts~
balzdumm betdubt
lammsdumm

PaccrOTpeHLLI2 HaMU CAOBAQNUNE O UMHILM B NONABAADLEM
BOrBuHCTEe ABNARTCR - CUPE50BAHMILL doitrpppewivropa. 06pa-
30BANENE 110 MOTCNM LEMsUHOPY HSHEA, 0l OTHOCHTCT K PeUM.
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OzBaxo, COCYWECTBYH C TpaiMUMOLUHMYU NpUAATETEIbHHEMM

B A3uKe IMCATeNA, OHM¥ He TOJEKO He NMpPeYMEHENAWT pOIb
MocJe IHUX ,HO, KHK BUAHO M3 NDUMEPUB, pPaACUMPAIT DAMKH
BO3MOXHOCTell BapuupoBaHMA ¥ COUETS8HUA CJIOBADHHX €U~
HuI{. WX ZMHPBHCTWYeCKAHR CcyAEda MOKa UTO TECHO CBASAHSE
C KOHTEHCTOM M elle HelbsfA NpejyrazaThb, BOljeT MIAM )6
BOliZieT JaHHOE CJOBO B TpaANDUMONEUN JISKCUHOH AS3HKE,T.8.
CTAHET JIK OHO exnuulel gsuia. Ho HOTEHOMAENBHHE BO3-—
MOXKHOCTM TaKoDo HCXOA8 CyuecTBykT. lloZToMy JEHCHKO-
Tpafau Clenyer yAediTh BHUMAHWE SAUHMUEM DEYM,BHIE-
JfAA WX B CJCBHMRAX H3NKE OTZAEJBHHX nucaTexeil,T?.K. OHW
0ToOpaxalT 2MOXy, I KOTOPOM BOSHMKJM, ABIALTCA HanGO=-
Jee fpKHMM TMOK&saTENAMM EMBOTO ASLHKA HApPOld.
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