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The problem with which this study 1s congernsd is
z

that of critically analyzing and producing the musical

comedy The Appie Tree. The study attempts to adapt some

of the mzjcor unifying elemenis of this production and, in

addition, unite the show through the use cf color. The
study also attempts to update the production through

an extepsion of symholism kased on the style of Petew Mux:
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bolic style, and to show how a stylized and symbolic
method of producticn can be nsed to achicve simplicity and ]
unity within the confinez of a limited budget. | :
The thesis is primarily divided into three banic paris:
preplamning, prodaction, and evaluation. Chapters I aand II
report the preplanning stags and wére done before tha pro-
ducticon wae presentad. Chapters IIY and IV are a report of
the production phase of the thesis, ~CThapters V and VI are
analytical in nature and were formulated after tha production

was staged.



The thesis is organized into six chapters. 7The first
chapter is introductory in natuxe; it presents the problem,

the choice of play, the choice of style, and the importance

of the study. The second chapter contains an analysis of

-

the play as w2ll a3 information concerning the background
and artistic style of Peter Max. The analysis examines the
play both externally and internzlly. From this analysis a
genaral concept of production in reference to the style of
presentation was established. The third chapler inciudes o
detailed investigation of the production prcblems, including
setting, costumes, make-up, music, sound, publicity, cast~-
ing, and rehearsals. The fcourth chapter contains the écript
and an analysis of how the play was made to function as a
contemporary, modern production. Chapter V relates the
results of the production at North Texas State University.
Included in this summary are the artistic and financial re-
sults of the'performalce. Critical obhservations in the form

of press notices, and faculty questionnairss are incorporated.

P

Chapter Vi is a complete summary of the entire thesis by
the director. It examines the final results of the pro-
duction in relation to the rest of the thesis.

The study was culminated with a three-day perforuwance

run of The Apple Tree, on Decenber 3, 4, and 5, 1970. The



modernistic approach to costumes, lighting and settings,
seemed to be well accepted and fulfilled the regquirements
which the script deranded. FElewents usad to unify the
production includad the sat dezigns for all three acts, the
color used in the sel designs, and the costume designs.

~

The ideszss an

02

artistic style of Peter Mawx aided in giving
the producticon the wcdernistic quality which was preferved.

Unlike the owiginal prcduaction on Broadway, the decision
was made to use separate casts for each of the three acte,
Educationally, then, the production gave many theatrs stu-
dents an opportunity to play prvincipal roles in a musisal
comedy which would otherwise be unavailakle to thewm. This
study also gave the student an opportunity to witness the
cormbination ¢f many different fine art areas into one
artistic endeavor.

This study concludes that the preduction was successful
and fulfilled all of the original critexia set down for it.
The play, presented with a limited budget, was successful

not only as ari but alsc as entertainment.
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PREFACE

0 Decenber 3, 4, and 5, 1¢70, a production of The

in the Uni-ersicy Theatre at North Texas 3tate University.
The researcher pecame interested in doing The Apple Tree as

a producticn thesis during the sunmer of 1970, It was hoped
thet a script ccould be found that would give a challengz to

the director while at the same time provide a valuable educa-

ot

n

e

tional experience for the students participating he pro-

duction. The Apple Tree scened Lo offer both these criteria.
It was also hoped that the script would display a great vari-
ety and would allow the director to use as many paopls as he

wished. The Apple Tree seemed to offer this opportunity.

Besides the above criteria, the researcher wanted the
production thesis to be a musical comedy. Educationally, the
director wanted a show that would give as many studants as
possible 2 chance to work in this area of theatre. The pro-
duction, to be a truly wvalid thesis, had to give the re~
searchey a challenge as a director. It was hoped that this
production thesis would not be strictly a quide for tha reader,

e

or a "how to" book. In other words, the 3directoer wanted to



learn from this project., The directcy concludes that the
knowledge which he gained from this thesis was varied and
will prove helpful throughout his career. There are some
people, however, who would very quickly tell you that the
director did not learn anything., To ke very honest, the
director learned the mest frow esach of those pariticularx
paople.
The followine information, then, is intended to corre~

Jate the preparation, the rehearsals and performance, angd
the results of a production of Jexry Bock's and Sheldon

Harnick's wmusical comedy The Apple Trea. The first two

chapters include the preparation done on the show before the
first day of casting. Chapters I17 and IV discusz the pro-
duction itself, while Chapters V and VI relate the resulis

and the Giractor's opinicn of the finished project.
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AAPTER T

INTRODUCTICH

\a an &ri form the musleal atage is entitied to

gerious congideracion. The musleal stage is pure theatre,

In cesence, theatre 18 poelry and the musical stags hag ihe

spontaneisy of peetry.™

2

Tre ovizin of muslecal comedy is ususlly traced o the

work of Georgs Edwzrdes at the Galety Thaatre in Londen, In

ﬁﬁe 1890's, hds preductions, in which fareizsl oiots provided
excuses Tor songs, dances, and chorus ensemble ﬁumbersJ
preved so popular that a number of imitations scon appearsad.
Most of these early musical comedies werz set in mythical
places wnzre Barons and Counts avounded. The siterles, havirg
1ittle to do with everyday 1ife, emphasized the rvowantic and
exotlc appeals of faraway places and unususl happenings,

From these early beginnings, we find that the musical
comedy has become 2n axtremely important force in the Amsri-~

¢an Theatre cf todeay. In & single twelve-nmonth season, close

to
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cercent of «ll the money pald for tickets was paid
to see musicel shows of various kinds, If the tetal amcants

grossed by some flf{y-odd spoken plays in a Lwelve-month

e

1Lehman Engel, The American Masleal Theatre (Yew York,

1967), p. 3.




eriod were added together, itrhe totzl would be less than the
total teken in by Just Tour musicals, Dozens of new and ex-
c¢iting musical comedies ogen and close every year on Breadway,
and their effect can be seen throughout thls country and the
world,
We have folt the eifent of the rising popularity of

rmasical

Q

omedies on this campus, PBeginnlng elght yeors ago
& musical comedg has been produced every yesr on this campus
Meny othner preductions have Telt tne eifect of muslical comedy
and have used mugic of one kind or anothar to help enhance
their scripta.

The muslical comedy, or musicai, developed in ths Unilted
States and has hecone one of the mogt pgpular formc <f stage
and screon entertainment, Among itg prime elemenisz is ths
musical score, conslsting largely of separaie numbers ¢om-
posed In a tuneful sfyle, The book, oy librettc, usualliy
includa a love story of some type, as well as comic episcdszs
These episodes are blended wlth dances or other product
numbers and are enhanced wilth colorful s2ttings and costumes
Tﬁe dialogue and lyrics are gererally informal In tone and
topical,

As In any production, & geod musical comedy 1s the proe
duct of a varlety of telents and skills, Often the harmoni-
ous collaboratlon of a composer and a lyricist has been
largely responsible for a musical's success. One example of

such a collaboration 1s The Apple Tree by Jerry Bock, who




wrote the music, and Sheldon Hsrnlck, who wrote the lyrics.
This collaboraticn. howzwver, did not stop with Just the words

and musle of the score; this team alzo wrote the book, or

libretto, which accompanies the score. Based on short stories

by Mark Twalu, Frank R, 3tockion, and Jules Feiffer, The Apple

Tree is unique In that it glves three different views of the

sane ldea in one evening's entertalinment,

In it

o

s combilnation of song, dance; and spoken dialogue,
and in its populsy appeal, the Amarican musical comedy re-
sembles the French comic opéra boulfe, the Vienese operetta,
and the English ccomice opera., Hewever, It differs from the
in its more c&suzl) tone and faster pace, as well as in 1ts
gubjects and muslc.

The scnga, dances and dramatic elements of a musical
comedy have traditionally followed a set pattern. Although
not all musicals observe thls patiern, most of them do cone-
taln a number of the same elements, Unfortunately, the
modern musical comedies of our time are products of the de-
mands of a cormerclial theatre, Some critics have stated that
all foo often quality has been passed over to please the
demande of a particular audience, To the disappointment of
many people, this sltuation seems o have become the rule in-
stead of the exception,

It seems to me that some of our more recent musical
comedles lend themselves quite easily te change and adapta-

tion without, of course, losing the overall theme or idea




that the author wishied, In The Apnle Tree, for example, we
find many of the same major eiewonts that one would find in
other musieal. comedies, We find that the musical has one
central cast wnich plays all the paris in each of its three
acts. We also find three totally different set and costune
designs belng executed for ecach of thiee acts, We also find
the script lending itsell %o the more traditienal, or real-
istic, fora of Jdirection, Howsver, with & cleser exsaninatlon
of the script and zcore, we fird that these major clements
can be chanced and at the same tine the origiral ccuncepiu of

the authcrs can be kept
The Furyose

-~

Sitatement of the Purpose

9

The basic purpose of this thesis will be to ¢ritically
analyze the nusie2) comedy The 8pple Tese and, afber doing

- ———ria e RO 4 L

80, to altsy some of 1ts major wunifylaog elements and unite

73

them with other elements more symboliec and wmedern, Alge,

h2 B0 anglyze the artistic technique ol
eontemporary artish Feter UWax, It is heped that this anal-
yzis will zsesie!t In the concept and urnification of the script

by setiing the productlon snutirely in one siyle
The Iroblem

Statement of the Problen

This study will a2ttempt to eritically analyze and pro-
duce the muslcal comedy The Apple Tree, It will also try to




adapt some of the major unifying elewents of thls pro-

ducfion and, in adaition, unite The shiow Threugh the use

of color, The study will also attempt (1) to achieve, artis-
tically, the original concept of the show through an extension
of symbolism based on the style of Peter ilax, (2) to modernize
the produvetion through the avtistry of one of our morsg ¢onw-
temporary artiste, {3) tc produce & wajor muslcal comedy In 2
stylized and symbolic style, and (4) to show how & stylilzed
and symbolic way of production can be used to achieve sinpli-

¢ity and unity wlthin the confines of a limited hudget,

Importance of Study
A study of this natuve is denigned to provide for the
student an opportunity to wofk ina parﬁisular arsa of theabrs
too often neglected In educational iungtibutions, and Yo ex-
periment in different typres of drawatic style. To be vaild,
the production, and the study of that productlon, wmust be
creative and original, The study wiil 1ncrease the knowledge
of the student in bthe area of musleal comedy. It 1s also an-

ticipated that this thesis will provide for future students

{1

crediteble gulde to experinments of this type., It also will

[

ent an opportunity to sse how most of the fine

arts can be brought together in one avrtistle projzct,

Choice of Play

The play chosen for this study Is The Aoole Tree by

Jerry Boek and Sheldon Harnick., Based on the sport stories




of Mark "wain, Frsnk R, Steckbton and Julss Feiffer, The Apple
Tree wag adapted for %he musicar stege in 1966 with Miss
Barbara Harris pleving the leading role, Sinee that time, it

has plavad numercus sbages throughout the woerlad, Several
p 2

touring MDA ies hove treveled ovay vhz United Staies as well

ag bto ovr arned forcves overszaes presenting the delights of The

Avple Tree, The ginal produstion won for its star, Miss

Barbara Hopris, the Tony Award Teor bost getress in a musical

comedy., &s one eritic sald, "Barbara Harris dominates and is
n?

indeed the only Jjustificaticn for The Apple Tree,

The Apple Tree was fivst presented on October 18, 19966,

by Stuart Ostrow at the Sam S, Shubert Theatre in New York
Clty, ¥with the feollowing casv:

THE DIARY OF ADAM AND EVE
Adam-moemomemrmmea—e——w-=flan Alda
EVewummmw e mmen e a3 rDEars Harrls
Snakemun—«~~-mw~~—w~»~Larry Hlyden

THE IADY 0’ THE TIGER?
Bal1aaeer--~~~mm——-—~~Iﬂrrg Blyden
Princess Barbdra---~Parbara Harris
Captain Sanjar--~--m-=-w.--8lan Alda

OIO EL.-.:A

Narrator-—~--=—-w—w~e-Tarpry Blvden
Flla /Passionellia—---Barhara Harpis

Flip Charming-w—-=——- mme—-fBlan 8342
Financlally, the production was not & succass, but artis-

tleally, the prcduction won zcelaim frow almost all of the

2Haroid Clurman, "Thestre,’ ' Natlon, CCILI {November 7,
1966), 493-494,



critics, The following 1is a list of excerpts from seversl
reviews found In The varlcouz New York newspapers:

The three liveliest, loveliest musicals
of the year, Ezeh exhilarating on its own
terns anc rarely has theatre entertaliment
been more frulitinl, Three muslicals For the
price ¢of one 1s the greatest ifnnovation in
the wusical theztre sinecz piots, not o menw
ticn one of the best bargains, Ezch has i¢s
own author, ivs own story, its own style, iis
cwn overture and ifs ocwn everything else,....
All move swiftly, with something comle, satir-
ical, tender cr pleasant every minute, Youlve
seldom scen evidence ol so much and 30 varied
talent in one thehpzc. Magie, ~-Yorman Nadel,
World Journzl Tribune
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The Mpple Tree ig taree of the mest
charming ano Wity musicals imaginable., The .
songs, with music by Jnrry Bo¢k and lyrics by
Sheldcen Haralck=--the palr who did Flddier on
the Roof~--are extraordinary muslcalily and
lyricalily.,...Why go fc one nusical when you
can see tnree splendid musical shows in one
evening. ~-Jdohn Chapman, New York Nows

Brozdway's first musical show of the
season 1s original, varied and altogether en-
Joyarle. —-Wall Street Journal

This play was cnosen because 1t was a musical conedy and
because 1ts dramatic worth 1s well displeyed in terms of the
original authors. The play's adaptability was alao a wajor
factor in 1its selection for this study. The ability fo com-
bine aimost all of the fire arts into one production was also

a major ccensiderstion.

Choice of Style

"

The contemporary, or "Mod, " style was chosen because 1%

'w*ll fulfill the playwrights' intentions and at the same %tinme



offer the producticva & neow and more flsxibie approach, It
will also provide an opportunlty to see whether a more tra-
ditional form of production can vork in a totally different
and chénged enviconment. Thle contemporary style will offer
the performer, ag well as the viewer, a chance to gee tradi-
tional sﬁoriés claced in a medern deslign, This style was
chospn in hoves that the younger theatre-goor, as well as the

older, would be brought closer to the theatre

Crganizatlon of the Thesis
Thils thesis is organlzed inte six chapters., The first

chapter 1s Introductory in nature; 1{ presents the problemn,
the choice of play, the choice of tglo, and the leportance
of the study. The second chapter contalns some Infocmation
concerning the background and artistic style of Fetzr Max,

An analysis of the play can also be found in this ehs nter,

The analysis examines the play both extesrnzlly and infernally,

From this anslysis a general ecncent of productioalin raf~
erence to the style of presantation has been establlshed,

The third chepler Includes a debailed inveatigatlon of the
production problems, including setling, costumes, make-~upn
music, sound, publiclty, casting and rehearszls., The fourtih
chapter contalns the seript and an apalysls through descrip-

tionz, notatlions, chari

o g
2
ct
o
1]
3
i_J
AR
|
-
s
w

made to functicn as a contemporary, modeen producktion, Ch

ter V relates the results of the productlicn &% MNorth Texas
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State University., Included in

,..
4.3-

s sumresary are the artistic

and financial resulits ¢f the performence, Critical observa-
tions in the form of press notlices, facultiy questlionnalres,

and written couments recelved 2re incorporsied, Chapter VI

.

wiil be a complete sumﬁary of the entire thesis by the di-
rectcr, It will exémine the final rosulits of the production
in relatlon to the rest of the thesis,

The thesis is primarlily divided into three basiﬁ parts:
pre-planning, peoeduction, and evaluatlon, Chapters I and
I are reporis of the pre-planning stage of the thesis,
These chaptiers werse done before the actual production was
staged, Chapters III and IV arve a repcrt of the producticn

vhage of the thesis, Th

e

s report wag formulated during the
reheareels and preduction of the play. Chapters V and VI
are analytical In nature and were formulated after the pro-

duction phase of the play had been completed.
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CHAPTER T
PETER MAX

To add a nev Gimension 1o the three stories found withe-
in the beundaries o The Appie Tree, a differvent approach o
costuming and stoge setting wes iritlated., The purpose of
this avnproach vwigs to bring the produaction cut of its conven-
tional and eriginal Torm so that 1t wevlid appeal te a grester
variety c¢f peonle. Therefere,'costumes and settings vierve Ge-

signed anc ¢reated based on the idess and art

1
Peter Max, "I design for tne U-25's, that's Under 25's," says

Feter M2y, equLU, yhfﬂmhﬁ se that no potential customsr neszd

feel left cut, "It’'s & mentality, not an age."3
Selling his wori on that demourat‘ vasie hag nade ine

Germanwborn commerclal artist one of the wealthlest young men

in Americs, Brigut, enterorising, and very much awars of cur

young generation, Peter Max has been producing [for the past

o

several years the most bizarre agssoriment of creative designs,

sing bright colors and a c¢heery reworking cf art nouveau, op,
pcp, and psychedeliza in compinatloa with out-znd-cut corn,
Stars, doves, ciouds, stréngely running top-hxtted men, and a

great big disembodied smile appear ss recurrent elosmenits in

3'Musical Comedy, " Merit Student's Encyclopedia, Vol,
13, {(New York, 1969),
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his work. Starting wilth poster desizn, Max guickly expandeqd,
designing for dozens of produets Irom cloecxs and chine to
stationery, clothing, and bed linen, Last year Feter Max ad-
vertising posters appeared on 10,000 buses in saveral large
cities@‘

Even thovgh many of his conceptions draw thelr lnspira-
tiog from Lne eeris, vndvlant vision ¢f the drug culture end

the mute, disculaeting, cpen~upace Iragery of astrology, Max's

work remging goodhunored encugh and wnelesons enough Lo enjoy

>

-

general populsyity. "I keen negative elements out of my de-
signg,” he says.5 His restralnt nets him more than two
million dollars & yeoar from his five companies and freom 1i-
eensing fees for several dozewn products manulfactured by other
companies )

Peter Max's artistic eclecticism Is very mucn in harmony
with his life thus far, Born in Berlin on Cctober 19, 1937,
he grew up near a Buddhlst monastery in Shenghal, He later
iived In Haifa, where he studied asyronomy, and Paris before
moving to the United States in 1953, He openen his own de-
gign studio in 1958, An abstainer from alcchol, tohacce, and
drugs, Max studies yoga at least once 2 week with hls guru,

Bwami Satchidznanda, and maiuntains a striet vegetarian Jdiet,

hipig,, p. 26,

5Ibid., p. 28.




He and hils wife Liz have two chlldren named; wiith Maxlan
whimsey, Adzm Cosmo and Libra Astra.®

There appears to be no end in sight for the new Peter
Max vision, fhe Beatles' eguccessful Yellow Submarine was
clearly lneplivad by it, and Max himzelfl 13 working orn 2 film
In the new node. His goal, he ssys, is glnmply {0 bring every-

one "happiness and harmony. "l
Anzalysis of tha Play

External Analysis

In cur theatre today, musical comedy flourishes, rot
only on the Broadvay stage where 1t origlnzted, but in other
areas as well, Television, motion piciure, and off-Broadway
theatres have produced original and interesting musical com-
edles, Movies, recordings, and tra?eling comparles have helped
te popularize the musical comedy in many parts of the world.e
In analyziﬁg the external pressures surrounding the de-

velopment of The Avvle Tree into a musical comedy, one finds

that there are several developments in our soclety which must

be taken intec account. Since The Apple Tree was written in

1966, c¢ne cannot fay that there was any one thing that

6John Williams and Carl Stevenson, Amerdicasn Artists,
(New York, 1969), p. 72.

TInid., p. T4.

8Oscar Brockett, The Thegstre, An Introductlen, (New
York, 1963), p. 355.
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happened in our soclety which Iod to the show's being pro-
duced. The framevork c¢f our enbtire theatrical system had a
great deal to do with the development of this show, 85 well

as our socieily in general, the so-called new freedom enjoyed

(443

by all the sris, and simply the artists! desire to write a
muslesd ccmedy which was both uﬂiqueoand artistice,

. The theatre since World Wer I1 can best be describzd as
eclectic, It hzs borroved, combined, 2nd modified elements
from varlious medera movemenis, has adapted staging devices
from many earlier pericds and nhas explored new technliques in
both writing and staging, 1Its diversity can be sean in some
of its most representative forms: modifled reallsm, Brechtian
drama, "theatre of the absurd,” "happenings,” and musical
comedy.g Since Rogers' and Hammerstein's production of Okla-
homa in 1943, the musical stage has grown and develcped into
one of the biggest businesses in our country. Millions of
dollars c¢an be made or lost on one production, Many new and
varied subJects for musicsl comedies have broughft us up to
the present day. Original and exciting ideas were devzloped
for the musical stage throughout the late forties, fifties,
and early sixties. Once we reached the latbte slxties, how-
ever, the musical had become stagnanl, and composers and lyr-
leist were reaching into the past for subjects fopr their

ﬁusical productlons, The Man of La Mancha, based on the novel

—— e v

91pbid., p. 360.

AL NUBLar e s ma AR o SO0 A TR Th WA Tea e e A e

T L A TN T 2 TR VS M e D4 R 5

[P A

e e

L

B T T - Ro U e VL O

O T i

NV, GAR TR, Bt



14

Don Quixete: Oiliver, hased on the Charles Dilckens' story,

PERMAENE A

and Hello Dolly, based cn the play The Mutehmeker by Thornton
Wildey, are conly a2 few, Authors were reaching out to the
clagsices for thelr Inspiration, Out cf this period then, came

The Apple Teze, based on three cshort storles, two of which can

be labeled asz classics, Jerry Fock and Sheidon Harnick wanted
to take three different stories ond unlite them into one even-
ing's entertainment bacged oun a central theme., This was ©o be
their differernt end unique appreach to this musical comedy,

in relating the state of our society during the time in
which Tone Apple Tree was written, 1t would be useless to de-
scribe the state of the world, the Pﬁopumy 01 the nation, or
any otrer politiczal preblieme which might have come to bear on
the production of & particular play in cother theatrieal
periods., The writlung and eventual productlon of The Apnle
Tree was neither pressured nor influenced by tne surrounding
world events occuring at this time., If there 1s one thing that
can be said to have influenced this production from outside
the theatrical boundaries of the Broadway. stage, 1t would simply
be the minds, thoughts, ideacg, and bealiefs of the people for
which 1% was writfen, First of all, it is safe to say that the
authors wanted a successful show, on2 which would make money,.
Secondly, they were writing for an audience which wanted to be

entertained, and thirdiy, they hoped it would be an artistic

success,
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It seems that too often in our theatre of today the

artisfiic quality of any production must give way to the de-

ra

ilre Tor its financial success., Our scciety wants to be enter-
tained; and with the cpntinual stripping away of our miliddle
class nmoralities, authors find 1t more &nd more Gifficult {o

be artistic =znd entertaining 2t the same time, As & result,

ve have seen much experimentation, where authors are {rying to
discover how to make this new freedom, which 1s &t thelr dis-
posal, into what one msy ¢all asrt, Almost anything is per-
missible on tThe American stage toGay. The artist must find it
very difficult, then, to produce something that will truly
meet the demands which have been placed on him by & fast-chang-
Ing publiec,

It was In this soeclal milleu that Jerry Bock and Sheldon

Harnilck produced The Apple Tree: & society where the old and

g

traditional forms of life and theatre were under great change,
a soclety where moralitles and social bellefs wers rapidly
moving teward a new and greater freedom, However, this mus-
ical comedy was.only one out of many produced in 1966, 1n the

hbpe that 1t would be a financlal success,

Internal Analiysis
The musical production has become 2 tradition as well

as a big business 1In our American theatre, The Apple Tree,

when 1t opened in New York at the Shubert Theatre on October

18, 1966, was billled as "a new musical," and indeed 1t was;




but it wes considerably newer than other "new musicals,”
Behind The Apple Tiee there lies a very sound premise, Why
not construct. a musical in Incdependent segments, each with
its own subject and style? And why not base the parits on
well=known short storles, which presumably are complete,
imaginative unlts?1C  In three separate acts thls show pre-
sented three stories based on the writings of Mark Twailn,
Frank R, Stoekton &nd Jules Feiffer, TEach of these stories
could cencelvably have been the basis for a conventional full
evening'!s enterizinme ﬂt But the avthors, Jerry Bock and
Sheldon Harnick, let each act take 1lts own natural foirm,

To add further to the "newness" of the show, the script
came from the hands of the songwriters, themselves, working
closely with the direcctor, Mike Nichols, Such writing has
been done before by other masters of the craft but perhaps
never so successfully as in effecting this lightning combi-~
nation of song, speech and stage movement.ll With three sto-~
ries to tell, there 1s no room for padding; and they are told
wlth directness, simplicity and pace that demand attention,

At first giance, one might considser The Apple Tree just

another musical play. However, thils play hasg a message to

relate to its viewer; and no matter how subtle 1t is, the fact

10Richara GLlman, "Triple Play," Newsweek, IXVITI
{October 31, 1966), 93.

11 ronn McCarten, "Three in One,” The New Yorker, VIIIL
(October 29, 1966), 95,
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sti11 remains that the message 1s there, Actually, there are
three different peints which are brought to the surface of

the play. Unless there is some significant interrelation be-
tween them, each 1s reduced to the status of a8 long review
sketeh, As was noted before, thecve ure three different sto-

ries to be Lold in The Apnis Tree, In the Pirsgt act we have

the delightful and humorous story of tihe first two people on

earth, Fased on Mark Twein's shovi story, "The Diary of Adam

and Eve" leads the production in 1ts tale of woman being the
ultimate downlall of man, It 1z a welding of imaglinative
writing end pevcepltive acving, with numerous nuances of humor
and delicate treatment of the first man—womén relationship.13
Frank R, Stockton's "The ILady or the Tiger?" makes up Aet IX

of The &pple Tres end turns on a question of feminine psy-

14

chology. This act helps the production continue with
another of 1ts polints: the need for love and knowledge. The
third point which is related by the seripf is that the siwple
things in 1life are best. Act III is entitled "Passionella”
and 1s based on & modern Clnderella sitory by Jules Feiffer,

Eazch of the three acis tells, In one way or another, each of

the polnts mentioned above; but 1t is not until the last act

lQHenry Hewes, "Frultless Multiplication," Saturday
Review, IL (November 5, 1966), 47.

13TheOph11us Lewlis, "The Apple Tree," America, CXV
(December 10, 1966), 786.

laﬁnthony West, "The Apple Tree, a Distrsssing Waste,"
Vogue, CIIL (December, 1966}, 161,
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that we see the main characters, Ella and George, completely
delighted with their simple and hvmbie 1ife.,

In The Apple Tree, we find three completely different
women, &1l wishling and striving for something betlier in thelir
lives, Eve hzg souething that Adam lacks: an ingulsitive
mind, She wishes to know all she can, and goes after knowl-
edgé as if it were the only impertant thing in 1ife, In the
gecond act, we see Barbara whe, like Eve; is striving for the
one thing that hae been forpidden (o her,. She {inds hergelfl
in quite a dilemme when, affer scguiring the information she

seeks, 8She must mike

Qs

gecligicon wihideh el ther way will lese
her th2 one love of her life. PFassionella, on the othery hand,
discovers that once she has fame, wealth, success and glamoui,
they resally are not what she wants out of l1ifte.

The men in the three stories, except for Flip, strive to
improve themselves only because thelr women wish it. Adan 1s
very content to be left alone with his progerty, but Eve has
other plans., Sanjar, in Act II, 1s merely caught up in the
rales and laws of his kingdom. Flip, however, like Passion-
eila, already has everything he ever dreamed for, and is now
looking for the one thing that his 1ife lacks: a simple
down~to-earth girli and love,

Thare 1s_one nejor supporting male role in each of the
three acts., The Snake, 1In f¢t I, creates the conflict which

oceurs between Adam and Eve, He tempbs Eve with the one thing

e TG Ao e eas G 4
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she casmot have, and, under the pretenss of helping Adam, she
giﬁes vay to the Snake's pevsuesive powsr, The Balladeer 1n
the second act and the Narrator in Act IIX, although they
assume mincr foles throughout their respective stories, are
mainly used to ftell the storles and connect the sacenes {o-
gether., They both relate to the zudience the events which
have preceded the stories and the sterles themselves, They
weave themsel&es in and out of the action, portraying the
characters whc guard the forvidden knowledge and the dreams
that each of the vwomen desire, Thelr purpose is mzde quite
clear in each of the three storiles.

The remaining characters in the play, although they have
very few lines, are qulte important to the quality of the en-
tire musical production, They are uéed for spectacle and
grandeur in the second act; while, in &ct III, they sre used
to illustrate the overwhelming success of ﬁwo yery unheappy
people.15

The Apple Tree 1s a play which ccmbines three different,

distinct periods of life, Each period tells of the eternzl
triangle in three different fimes and places--Eden at the very
start, an absolute monarchy a long time ago, and the United
States here and now.

In the filrst act of The Apple Tree, we discover Adam be-

ing called to'life by the Volee and instructed to live, name

15John McCarten, "Three in One,” The New Yorker, XXXXII
(October 29, 1566}, 95. -
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all the creatures, and stiy sway frow the apples that grow

s

. N " T 2 - \ 1

on thne trees over the nill. Fe arises reluctantly ("Could
T bave five more minntes?") and preoclaims his identity: "I,
Agam, the F£Iirst man, am,.......sSingle,” He 1s a happy man,

blithely arranging the universe In practizal terms, Every-

o
[

&

[

thing is usgelesgs that cennot sed by him, About some
things he is undeclded--Tish, for lustance, He catches one
and takes 1¢ off to study 1ts arrangement., Asg he goes; he

passes the sl

o

eping Torm of snother animal., That animal

gtretches and awskens, Instinctlively reaching out as if for

i

ot
=
155}

a companion. I Eve, and her first comment on finding
nerself alive in the world is: "Whatever I am, I'm certainly
a beautiful one.”

Adam meets Eve and ftrouble beging., OShe is naturally
companionable; he 1s naturally suvspicious, She talks too
much &nd goes around naming things before he can make up his
mind about them. She wants to come close, He wants 1o be
left alone to rest, "Nothing iInterests him!"” complains Eve,
And yet she 1is drawn to him by feelings she 1s the very first
to feel and cannot, &s yet, quite give a name to.16

Adam, weather-consclous, feels rain coming on and builds

himself a "dry-top,"

a little hut Just big enouvgh for one,
He decides that Eve, far from heing useful, 1s superfluous,

2 word he made up himselfl., - The rain does ccme, and also Eve's

16yew York Times, October 19, 1966,
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tears, when she finds hers2if excluded from the hnt, Adam
gives in and gives her shelter only to have her start re-
decorating the hut immediately, He is astounded by her and
yet strangely atiracted to her, too.lT

When she decides that the grass around the hut would look
better shorter, Adrsm rebels and goes off by himsell, But Eve
has found a friend in the glassy water of & local pond, She
believes 1% 18 a vreabure like herself that she 1s looking at
until & Friendly MHeighborhood Snake zlsc appears in the re-
flection and convinces her that she hés becen talking iInto an
early mirror,

Eve admires the Snake's fountain of impressive inforua-
tion, He ftells her that knowledge 1s easy enough to ¢cnz
by-~-gimply eat {he apples that grow over the hill, They are
not forbidden at 2ll, he explains. Adam 1s wrong. Further-~
more, Adam will admire her when she knows dozens of useful
things; she will be hls inspliration, ZEve becomes hypnotilzed
wlth the possibilities and 1s led off toward the forbidden
fruit,

Adam, enjoying a bath, suddenly feels the wrenching
change in the world, Lions aré suddenly killing lambs, Eve
runs in and manages to convince.ﬁdam that it was really his

faulte-~something to do with the 0ld Jokes he makes up.
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Anywsy, they have to leave the Garden and everything thal was
simple and beautliul benlind them,

Sometime later we see them in their new lozale (Eve
calls 1t Tonawsnda), There is not so wuch fruit on the trees
as in Eden; {he ground is roelkder; living is harder and takes
vork. And, oh yeg, things die here, Put there are some gains,

too, A&dam &nd Fve, now more dependent upon one another, have

(o

grown closer - 8o close thst when Adam returns from 2 hunting
trip, he finds Eve with & new and sirange companion thet "re-
sembles us in every way but size." By the time he decides 1t
is not a8 fish, there is another one on the way,

The twe sons are very different., The day comes when Cain
strikes Abel znd runs away., Adam end Eve are alone zeain and
now nc longer young, Bve volces first the age-0ld complaint:
"Phere's too much stillness in the house,"

It 1s her hope that she will die before Adem, since he
is the stronger and can survive alone better than she., It is
not his strength that has mede her love him -~ &s now she knows
she does - nor his mind, ncr his goodness; nor his looks, It
is Just that he is male and hers.

Eve dles; and Adam, who has always been contemptuous of
the "useless" flowers thaet sne cherished so much, waters the
1ittle garden they made together and realizes that wherever
Eve was, there was Eden, Arfter the fall, "The Diary" becomes

& blt sombre, but the authors manage the varlations in mood
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with dexterlty, and at its end the plece generates a lot
of poignancy.lB

"The Lady or the Tiger?' is a take~off on one of thoae
large, prepoaterous operettasg that used to carry us off to
never-never lands where everything and everybody was so
colorful that 1L was hard to get bzck o a world of brown-
stones,lg When the scene cpens, & cevilishly snakish trouba-
dour opens with & cautionary song about the evils of Jezlous
love, It is 2 story song; but before the story is told, we
are seeing 1t played before us. It @ll happened "2 long time
ago in an absolute kingdom" ruled over by King Arik, a semi-
barbaric monarch with 2 semi-developed senge of Justice, His
idea of a fair trial is to put the prisoner in an arenz with
two doorg, one of which hWe must open., Behind one walts 2
tiger; behind the other, a lady. No one knows which door is
which, and it i1s Arik's contention that brisohers get the kind
of luck they deserve, We see 2 kind of lecture demonstration
of this legal system, with the results of both @lternatives
danced bhefore our eyes.

Into these festivities staggers Captain Sanjar, fresh
from winning a war, Xing and court retire to offer thanks for

the vietory, leaving Sanjar alone with Nadjira, lowly slave

o
18John McCarten, "Three 4n One, " The New Yorker, VIIIL
(October 29, 1966), 95,

91pi4., 95.
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girl andla looker. She iz enjoying comforting Sanjar when
ghe 1s shooed away by her mizstress, Princess B&rbéra.

Barbéra is Arik'l's daughter, sometlimes referred to as
"her godessness” or "her selif-indulgeness,” She and Sanjar
are lovers, but her exalted =sizticn kKecps them apart. In
the rapture of meeting agein afiey separation, they dream of
escapling, elopling vogmether, Senjar suggeszts that they go to
Gaul where they can b2 ordinary people,

But no, she has her noblesse e oblige; he, his duty
and careesr teo proftect. 7They can oply kiss in the shadows,
and sc they do, Just as Papa Arik returns and catches them
in thé ¢linch, Since it is 2 crime for.a commoner to kilss
Barbéra, Sanjar is taken prisgoner. As usval he will have a
falr trial--1l,e., the lady or the tigev.go

But Barbéra decides to save Sanjar by finding out which
door conceals vhich and to warn him. But her power, her
beauvty, her gold avall nothing until she summons before her
the Royal Tiger Kzeper--or, rather, the devilisnly, snakish
Royal Tiger Keeper,

He warns her that there are some things it is better not
-to know, that some knowledge is forbidden sven to her,
Barbara ig only more determnined to find ouft., With a reluc-
tance that scarcely hides his relish, th2 Royal Tiger Keeper

whispers the secrast in her ear. Barbira is fantastleally

201p1d., 95.
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pleased, She has what Sanjsr wants and needs - the sscret
that can save his life,

Just then some guards come by taking Nadjiva to the arena,.
For it is the Mmockout Nadjira who will be bahing the non-
tigered door, which means that Sanjar will be marrylog her if
Barbéva gives hin Lthe lifesaving Inforwmation she now holds,
Doubt enters Barb%ra'w mind., The tiger is rolled past hev,
also on his way to the arena, Rather than let Sahjaf narry
Nadjira, would 1t not be better to letl animal nature fake its
course? But that would mean she would have Sanjar's blood on
her hands.

There is no time to quibbles, We are back in the arena,
and this time it 1s Sanjar out there between the two doors,
What 1is worse, he sees in Barbéra's eyes that she knows which
door 1s which, He begs her for a sign., The {ime has come for
Barbéra to make up her seml-barbaric mind, Slowly she lifts
her hand &nd points to one of the doors.

But firzt the Balladeer must sing a song to the audience,
"Before we go on," he says, "let's look &t the problem., The
deeper we probe that heart of Barbéra, the more we discover
the outcome's in doubt." He is not one of these fellows who
capnot remember the punch lines of thelr own stories., He is
the kind who tells storles where the punch 1line 1s a questlon.

And here the story asks the musical guestion: "Which did she
choose?" The second act ends with the audience left to de~

cide feor themselves the outcome of the story,
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Frank R, Stockiton wonted the reader of "The Iady or the
Tiger?" to decide for himself what the outcome of the story
should be. ne play wishes 1o achieve the same effect. The
play teiis us that Jove and hate wallk hand-in-hand and glves
the audience a picture'with which they can identify and one
to which almost everyone can velate Iin one way or another,

If Mr., Stockton were Lo tell the erding of the story, it woulid
then bhe 2 cut-and-dried playlet for Junior hlgh sehools to
perform, But leaving i1t up to the reader, or in this case the
audience, to decide, it becomes a provocatlve plece of liter-
ature deranding thougint and decisicn by each individuwal mind,

When fct ILI beging, we find Ella, a socot~covered chilwm-
ney sweep, hard at work., A Narrator steps onto the stage and
says, "Ella was a chimney sweep; She worked in a bhig office
building downtown, But 1t wasn't what she really wanted vo
do."  Then Ella states; "Oh, no, I'm only doing this to make
a living."

What Ella really wants to do is to be a movie star., But
she 1s not. Every night after & hard day of cnlmney sweeping
she goes hone to her lonely furnished room, OShe rinses out
her chimney brush and sits all night in front of her tele-
vision set and drasams of being a movie star, This 1s her 1life,
and it is pretty dirty. Then one day her employer, a Mr,
Fallible, knocks on her chimney with his cane, '"Don't do

that," says Ella as she surfaces with a face full of soot,
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He tells Ella that she iz fired and he is scrry, Then he
goes awey taking her chiimney with him,

Winter comes, ¥lla ezn £ind no work and becomes very
hungry., Television is her only escape, More than cver she
dreams of being a bezuvtiful, glancerous movie siar, 0One even-
Ing she suddenly loses her television picture, The next
moment she hears & volce asaying, "Hello oul there. This is
your Friendly HNeighborhood Codmother come to bring you the
answer to your wost cherished drezm,” And suddenly little
Ella ie gorgeous!

Az usual wilth fairy godmothers, there 1s a hiteh. Ella
will be gorgeous and ravishing only between the six o'eclock
news and the end of the late move, For atout nine hours she
will be Passionella, 'Who?" asked the subway riders and city
people who spy her that nighl on her way into the big city.
Who is she? Because she 13 in the subway, they decide that

she 1s &n underground movie star, She is instantly acclaimed,

and then and there a producer signs her to a lifetime contract.

Overnlight, Passionella becomes a movie star-~the mystery
of her nightime shooting schedule only adding to her mystique.
She has arrived. Men adore her, want her, fill their bed-
roems with pictures of her, Girls idolize her, read every
word printed about her, and in private, dresm of belng her,
Passionella understands and says, "That's what I'm here for,”
In the best Hollywood tradition, she is as humble 2s she is

fabulous, But is she really happy?
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can of beer wlthou® an oneansr. And Then one day, Pagsionella
meets the right man,

He 1s Flip, the Prince, chsrming, ldol of milllons and

all the things Pagsionelia is not. He dsg arrogant, dirty
and real.21

Tﬁe next day Pesclionella goes to the head of her studlo
and demands an immwediste chanze of Image, She is not real,
I she camnot be real, she will retlre frowm motion pictures,
And so, with a twenty-nillion-dollar budget, she makes "The

Chimney Sweep, "

using no doubles, sweeping her own chinmney,

At her insistencze, the film is made during the hours of
daytime televislon, Passlonella arvrives on the set already
made up as "The Chimncy Sweep” and heavily cloaked,

Suddenly we are at the Academy Awards presentations,
Flip, the Prince, is at the podiun,

Flip: "May I have the envelope, please, monkey?"
The wlrner, of course, 1s Passioneila, who greciously thanks
her producer, her dlrector, and Flip, Flip is so impressed
with her reality that he proposes on the spot: “Passionella,
I love you, man,"

She accepts him, and that night the Prince and Passien-
ella go home and make tender love 1in front or the television
set. As the Late Iate Show signs off at four A, M., there is

suddenly a flash, Paessionzlla, carried away with the blics

A 1p18., 95.
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of real love, has forgotten her Godmother's four o'clock
geadliine., Slowly, 23 the sioke clears:

"Ella: "¥lip? (She appears from behind the couch as
| she wag in the beginning.,)

Flip?"

Elle 18 shyly looking about, Flip appesrs now as &
mousy, shy men in & suit so comventlonal it 1 a kind of
conformist's uniform, They see each cother and stare- in dis-
belief, bviouzly Filp has been going o the sams Nelighbhor-
hood Godmether ag Ella, They begin to glggle and point to
each other, The giggles get louder at the wonder and surprise
of 1t all. ”ney.step to each cfher and finally shyly embrace,
They sit on the couch, put their amms about each other, and
begin to tell sach other thelr true nzmes,

Suddenly, the Narrator steps into the picture and states,
"They lived happily ever after."”

The three acts of The Apple Tree go to make up a very

delightful znd attractive evening in the theatre, In the

modern terms of our theatre, The Apple Tree proved itseif to

be one of the more creative and Imaginative offerings to the
musical stage of 1966. The authers, Jerry Bock and Sheldon
Hafnick, tock three delightful and classlc stories and com-
bined them wlth music, dance and movement that instantly proved
the worth of this musical comedy,

Since thils musieal comedy is wnique in that it has bhree

acts, each of which i3 completely different and each with 1t

B
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own story to tell, it would be possible te have three come-
plétely different groups of people perform each of the acts.
The play was originally conceived for one set of actors to
play in all threec stories, However,-the effect of having a
dilfferent set of faces in esch act would be a greater chal-
lenge and offer the ciucatlional theatrs siudent a greater
opportunity te display his talentz., Having three different
casts would certainly take away a majJor unlfyling element in
the production, but it would also offer a challenge in try-~
Ing to work other arnas ¢f the production into artistic ele-
ments vhich weuld help brinz the production together, Instead
of three main people playing all of the nine major roles, the
play now would have nine people playing the nine major roles,
This would certainly oifer =z gréater variety {o the produc-

tion and create a new lock for the play.

Jerry Bock and Sheldon Harnick
The team of Jerry Bock and Sheldon Harnick, in addition
to composing the gcore, has turned its talents to creating

the libretto of The Apple Tree. This glfted young team was

brought together by Dick Kollmar and today 1s one of the most
successful collaborations In the musical theatre. BRBeéginning

with the musicsl The Body Beautiful, they went on to compose

the scores for the Pulitzer Price-winning Fiorello, Tender-

loin, She Loves Me, and the current long-run sensation,

Fiddler On The Roof, & winner of nine Tony Awards.

. 34 4 e

Ay e

A I, ST AN T AN e IS, ST A\ T A B o 30 T, R




31

Composger Jerry Bock had his music beginnings at Tamiment,
where in three seasons he rprovided the scores for tern musical
revues each year for the resort preducer, Max Liebman, When
Liebman began hils sueceszful televislion series, "Your Show
of Shows," with Tnogene Coca and 8id Caesar, he had Jerry
compose much of the musle, His fivst attempt at Broadway was

with the 1955 revue "Cateh a Star,”

However, it wag for "Mr, Wonderful," starring Sammy Davis, that

Jerry Bock wrote hils first complete Rroadway score,

Sheldor Harnlck tried his hand at rhyms while in grammar

tde

school, However, it was not until he was in the Army that he
turned te songwriting, fter his discharge, he returned to
his native Chicage and joined a dance band as a violinist,
Utllizing his GI blll, he later enrolled at Northwestern zand
contributed songs to the Unilversity's Waa-Mu Show, doubling
en the fiddle, After gradustion, he jJoined the Xavier Cugat
band &nd was soon unceremoniously fired. He came to New Ycrk
and pursued his songwriting career in earnest., His first

contribution was to "New Faces of 1952," for which he wrote

"The Boston Beguine," Then came "Two's Company,” "Littlest

Revue, " "Take Five," "Kaleidoscope” and "John Murray Andersen's

Almanae, "

then "Ihe Ziepleld Follies,

1§




CHAPTDER IiX
PRODUCTION PROBLENS

o

Jerry Bock and Shelidson Harnick's pieduchion of The

Apple Treo was & brezk Lreom the traditionzl fore of musical

comedy in that 1f. told three different storles in one even=-

ingts performance, The directbor, Mr, Mike Nichols, dilrected
the show in & natnralistle style to recresate the aporopriate
atmosphere Lo go with each of the storiles, Since tﬁis AHIRAC
is different Iros the average muslcal produvction of its doy
a break ¥ith convention scems a2ppropriszte in the vlaoning of

the production technidues to be wiilizasd, Furither, since the

R

stated purpose of this study is {0 modeinize the productier

4]

t

through the artiistry of one of cur nore contamporary artlsts

Sl

-
&1

naturalistic and realiistic testnlgues should ke kept to 2 min-

imum, Posed upon this premise, the criteria for golution of

4.

the production provlens which &rilse sre now to be congldered,

Since this play g sel in three different loca

probiens guickly 2pné

[P
)

© concerning the navinulation of =2t

plec

4

S an

[

¢f the p: 'oblems which arise include the polnts mentioned in

the 1ist on the followlng page

the uliimate stage pletorz to be estalblishad, Zoms
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The preéuction style
Cclors {2 be used

A 1imlted pudget
Acting areag required
Setiing regulrenmentis
Mobililty of the set
Conghruction

L3 ®©

»

]

I
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In solving the Tiresi problem, & nroduction gtyle wasg

estabklished &8 one of Lhe privary fuactizns of this study.

4]
3

As wag stated belfore, the study would attenpt to achlave,
avtistlcally, an original cencepi of the show Throvsh an ax-
Tension of gymbellism bepsd op the style of Peter lax, Since

> .

Peter Max desligns in welvd and unnstural shapes, thoe set would

'-Jn

have to exem»lify his basic formula for des

....1

18h.

After the tasic concept for the set designs had bzen
estaplished, the dirvector acquired the services of Gary
Callavay to do the origlngl rendering tasged op that concoept,
His designs werce creafive and Tulfilled the demands which had
been laid down for him,

Since Feter Max was the hasis for decign of the entire
production, each set then had to be created from the same hasic
artistic form, In designing all three acts in the same style,

an atmesphere of unlity could then ve established beiween each

of the storles and aid in unifying the preoduction inic one

o

complete whole,
Another method to be utllized in unifying the production
would be the use of color, Three colors and their subzequent

shades and hues were selected to be usad throughout the set,

R
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Gold, brown and wnitve were the three colors selected, and
each set plec~ was te be painted in these colors,

Brown was c¢hosen ag cne of the colors because the
seript mentions the c¢olor in each of the three acty, There-
fore, brovwn wag the first color chosen because the script
demended it. Tne other colors were chosen to enhance the

brown and brignten the stage, Gold was chosen bhecause

(S

it is a sof't c¢olor while at the same Lime suggesting royalty
and spectacle, wiich &re Teouna in two ¢f the three acts.,

As gold is an excellent color to hilend with brown, so is
white, White was added Lecéuse it 1s easy to work wiih; 1t

‘can be made Lo represent anvining the director wisheg; 1

[y

&lso seems to go well with almost every other color, By
usling these three colors and all the shades and hues whnich
can be extracted from them, the production could now fake
on a complete and unified formm, These sclectlons would aliso
make possivle the Interchanging of set pleces within the
three acts.

Since there was a very limited budget, the provlem
afose as to dezligring 2 set which would be inexpenrsive to
build while at the same tTlme meeting the demands of the di-
rector and the seript, A decislon was then made to use as
much of the polyurethane foam material as possivle because
it was on hand, ts use would not only help in the design

and execution of a more elaborate-looking set but also would

cost iittie or nothing to use, Its use also meant that
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the capital on hand c¢ould now e channeled in othe» di-
rections,

Alpha Psi Omegs, the national dramatic frat ernity, W3 s
spounsoring this prodpction; thevefore, this produvcetion could
not exceed a certain amount, Taking thils into consideration,
additional fuands were then acquired feom variouvs other
sources Yo help in the completlion of the production in the
form which the director had reguired, Hovever, even wilth
the additlonal funds now on hand, the production was still

limited as to what 1% could and could not 4o,

After studying the script very closely, 1t was realized
that many diffexrent and varied acting areés would be needed

to help enhance the coverall production, Produced ¢n a pro
scenium type stage, this play would couform to the convention

concerning stage areas, There would be downotage, nupsbaga,

left stage, right stage, center stage, apron, and side =stages.

In the first act, space was the primary concern, The
use of the entire stage was of ubmost importance so that the
idea of an overpovwering world could be established, So the
set wag designed to leave the stage free of sat pieces which
weuld prevent the actors! use of any part of the stage,

Bagically the zame regulrement was needed in fct II.
However, the second act also neseded levels and elevated act-
ing aress to hélp establlisn the id=a of grandeur end specha-
cle., Ramps were designed which could be used by the actlors

for different purposes and which would renresent different
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locales used within the story., In fc¢t ITI, space agaln was
needed, including the side siages which wouid also be uged
in Act II, Since the set would not be permanent, the acting
areas for the thied act could be found all ovzr the stage

and, subsequently, the entlre stege could be used, Set

@

pieces ceould be uszed to create new scenes in diffevent aress
of the stege, thus utilizing all svailabhlie acting arveas,

in looking &% the seripb, it was delermined that severzal
jifferent sete would be needed, There are fhnree different
stories tc be related t¢ the audlence, sach with its own lo-

cation and with smaller locations within a1} three of the

acts, The regulirements for the set, then, are tremendous,

H

However, 1t wuas discovered that the bssic requirements could

‘TJ

be exvanded and util .ed to the extent that only the

<t

e

2]

pieces absolutely nceded for each act could be used, and
used qulte effectively, So set pieces, rolling units, and
flyjnﬂ units would be deslgned only where they are needesd,
The use of flying space would be 2 greal aid In helping to
design the many different pleces of scenery that were needed,
Most of the seb pleces could be flown, which would sa2ve on
storage space, constructlion preoblems, and time for set
changes.

In the first act, several things are needed, not only
.because the script regulres them butl alsc because the stage
ricture nseds to be balanced, A large tree is needszd o

stage right which would dominete the stage and at the same

o e, e =

o
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time would be mades in such 2 way as te allow the a&ctlors
climbh up into it, Folyuveinane foim would be used in 1its
construction, and it would be & Tiving unit, A free-stand-
ing ladder could be made to it up agoinst the back of the
treec, once the trze had beon lowerad U0 the stage Tloor,

The ladde: could then be uzed by the actors Lo give the im-
pressicn of ¢limbing & tree, Two mounds of flowers are also
needed~~one whicn would rcil onstage and offstage for Eve's
entrance and one whieh would be permanantly set onstage,

‘he permanent mound was méde from lumber and gave the actors

a small elevated platform on which to worl, shtage left, A
E

t]

small apple tres

i

made out of polyurethane foam was huuag up-
stage left. When Adam and Eve left the Garden of.Eden, the
apple tree could be flown out of sight; and a sun and c¢loud,
also made from polyurethane foam, could.be flown in to take
its place, A trap dcor.upstage'was also ﬁtilized for the
entrance of the Snake. Two different dry-tops (or huts)

are also needed, One dry-top should be made in the form

of planks of wood which the actor playing Adam could as-
semble onstage by nimself, The other dry-top should be

made from pelyurcethane foam and be a completely decorated hut

-

as Eve describes 1% in the scripf. The last szt piece re-
guired by the script for fct I 1is a house which Adam builds
after he and Eve heave left the Garden of Eden., A simple

wooden frame would represent the front of the house and be

attached to the back of a four-by~elight platform which,
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during the play, would represent the frount porch of the
house, This frame should be made into & roliing unit which
could be brought on from stage lelt during a seni~blackout,
To see an illusiration of these needs for Act I, please turn
to the set design on page 270 in the Appendix.

Whereas polyurethene foam could he the prigary construc-
tion material in Acts I and IIL, this is not ﬁhe case in Act
I, Before Act IY could begin, the first act set would have
to be conpletely removed from the stege, There are five
ma jor pieces of scenery and two minor set pieces that would
be needed in the second z#ct, One set of large dounle doors
could be flown upstage center, and they could be made out of
polyurethane foam, When they were lowered, the doors would
dominate the entire stage, Two large thrones would have to
be bullt; they not only would have to roll cn and off the
stage during the pleying of the scene but &lso would have %o
be quite high, They could be constructed out of lumber with
Upson beoard fronting and polyurethane foam backing, These
thrones could also be made in three Jevels, which would make
them appear very high and impressive, As has already been
mentioned, two ramps would also have to be built. They could
be made from lumber and placed on rollers so that they, also,
could move on and off the stege during the course of the play.
The twe minor set pileces are the tiger cage, to be built
from lumber and placed on rollers so that it could be movegd

across the stage wlith ease, and the lounge chair, also to be

g &
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builty from lumber and easy to be carpied across the stage by
the actors, Please turn to page 270 in the Appendix for a
¢clearer illustration off the design for Act II,

Act IIT presents probably the most difficult problems
of all the seis in the entire play, Many different set
pleces need to he designed for the dAllferent settings which
the story Cemands, A large, full-stage skyline could he

built from lumber and polyurethane foam as a permanent set

(-‘-

plece to unite all the other settincs, It could hang far
upstage and remalin throughout the act, Three major rolling
units cculd be built on platforms to represent the chimney
where Ella does most of her work, Ella's run-down flat, and
alsc Passionella'’s home in Bel-aire, Califorhia. Although
each of these units could be placed on rolliing plaiforms

which could be easily removed from the stege, the chimney

and walls should be constructed from polyurethane foam, There

are se?eral furniture pieces needed for this act, A chair,
a television, a sofa, a desk and 2 podium would 11 be uti-
lized during the course of the act, The top of the subway,
which the actors would have to carry onstage, could be made
from lumber and help to represent the city street scene, The
ramps from Act IL could also be used in this act., They could
be placed back-to-back upstege, allowing the actors to have
an elevated area from which %to psrform., Several marguise and
cartoon characters of Passionella could be painted on poly-

urethane foam and hung from different battens, which could

R SR,
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be flovn in at thz appropiriate noment, A& plain white movie
screen made Crom polyurethane fozrm ecuid 8l1so be flown in

tc show the slides of Fasslonella's rise to fame, There
could be two bthe* fiying units made from polyurethane Toam:
the front of the drugstorve and a large drugstore sign. A
small pedesgtal should he built for Filip's entrance; and a
podiun shwould b2 placed on & small roliling platform with an
Oscar also c¢n the platform to represent the Oscar ceremonles
In Hollywood, As_can e seeén, there could be many [flying
units In the final act, For a lcok atl sone of the Act IIT
set designs, turn to page 271 in the Appendix,

Construction of the set seemed at the ocutset to be relw
atively simple with no major complications, A production
work schedule was devised by the production manager, Micheel
- Crawford; and for the most part, it was followed, All major
eonstruction had to be done by the students working on the
show, The only-major problem which arose was the failure of
some of the people scheduled to be working on the construc-
tion of the set to show up for their assignments to build the
set pleces needed, Over half of the set was built and paint-
ed by only a few dedicated and sincere people, The efforts
of a few students made the difference between & finished ox
an unfinished set, The preduction schedule appears on the

following vages.,
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ALPHA PSI OMEGA PRODUCTION
The Apple Tree

Production Scheduie
Constructlon

"The Diary of Adzm and Eve"

*

Hih W O

Trees {2) (One dominstes stage right-~the other small
apple treec in the distance)

House {Iwmproved structure as opposed to dry-top)

House (Uhimproved dry-top)

Mound of Flowers (1) -

Rolling Mouud of Flowers (1)

Home {¥rame house after Adam & Eve leave the Garden)

"the Lady or the Tiger?”

O E MR

L] * L] L] L] L4

Doors

Step Units {2) (Leading up to thrones)
Wagon (Tiger cage

Throenes

Staircesss (2) {(later changed to ramps)
¥all pieces (columns) {(Later dvopped?
Open palangain

"Passionella”

Hoou >

(I R
L ] [ ]

Chimney Unit
T.V,
Couch
Automobile (Later dropped)
Movie Set
Cameras
Chairs
Skyline
House (2) EPcverty New York Flat)
Fancy Hollywood Apartment)
Oscar and Podlum
Subway Car

(I has been omltted)




ALPHA PST OMEGA PRODUCT ICH
The Apple Tree

Production scneduls

Construction

Monday, Ocitober 20,
T 27
W 28,
Th 29,
F 30,
Monday. Nov, 2,
T 3s
W L,
Th 55
F 6,
Monday, Nov. 9,
T 10,
W 11,
Th i2,
F 13,
Sat, 14,
Monday, Nov, 16,
T 17,
F 20;
Monday, Nov, 23,
T 2k,
W 25,
Th 26,
F 27,
Sat, 28,
Sun, 29,
Monday, Nov, 30,
Tuesday, Dec, 1,
W 2,
Thurs., Dec. 3,
Fri,, Dec. 4,

Sat.,, Dec. 5,

1970 wmmem -AGH

L el )

TN 11

-m-nnKRS H
10 "
e MET "
wwwww ~NEP "
------- EC #
Worlk

¥ork

Finish {&,C,H)

Work

Work

Finigh~-L,C

Work

Work

Work

Work

Finish--Q,R,S,T

Work

Work, Work, Work
All Pinished
Tech, Rehearszal
Tech, Rehearszl

Tech, Renearsal
Tech. Rebhearsal
Tech, Reheargal

Performance
Performaence
Performarnce

(Start Work on These)

(Orc%estra)

"
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The shape, ceclor and overall sityle of these set pleces
made them quifte unique and certainly helped bring them out
of' the realm of the conventional stage setting. The rapidity
wilth which they had to move was alded a greaf deal by the fly
space avallable and the mobllity of the large units which
could not he flown., The set was tasically very simple in de-

sigrn but, in use, 1t locked more elaborate than it really was,

Costuming

After the declsion had been made to modernize the set
through basic ideas of Peter Max, it was then noted that the
costumes must Yollow the same basic ideas, The shape and
style of clothing wac taken from the modern dress and style
of the younger generation, The colors to be ueged in the de-
slgn of {he costumes were limited, like the get, to the three
colorslmentioned before, The colors, however, would be used
here to help 1lilustrate a particular character and that char-
acter's overall purpose in the play,. |

Gold would be the basie color for each of the three lead-
ing women; white would be used for each of the leading men;
and different shades of brown would be used for each of the
three major supporting male roles In the show, For the chorus,
shades of brown, gold and whlie would be used in combinatlon
wilth each other,

After the director concelved the basic ldea for the type

of costumes that were needed, the services of Katherine Schmidt
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were acquired to expand those ldeag and put them on paper,
Her designs were creative &nd met the reqguirements which were
laid down for her, Bach charécter's costumes were designed
for his ovn individeal puvposes vhile never losging the over-
all conception of the show, |

For the costwnes In the flrst act, "The Diary of Adam
and Eve," there would be no desire to suggest nudlty or to
have the audience think that these characters were supposed
to be in the nude, IL should be obvious that the characters
were dressed and that they were suppcesed to be dressed. Adam
was to wear a palr of solid white bell~botioms with a white
sash which would hang down on one side, He would be bare-
chested thrcuzhout the first half of the acit; then he would
put on & brown vest which was Jagged at the bottom, Eve would
wear a gold outfit made of crepe like Adam's white pants, She
would have a p2ir of bell-bottoms and a gold top which coversd
only her pust, Midway through the act she would place around
her shoulders z white shawl covered with flowers, The Snake,
1ike Adam and Eve, would wear a2 palr of bell~bottoms whiech
would be brown and very tight-fitting, The material used for
the Snake's pants would be a gtretch material made to look
1ike snake skin. I was chosen to help 1llustrate who the
Snake was and the evil which he possessed., The white for
Adam represenged his Innocence and his sincere sensitivity.

The gold for Eve was soft in color, whlch helped to emphasize



45

her femininity while at the some Line pormltting her to achieve
the knowledge she desires,

In the second act the same color shades would be used,
Sanjar would wear a white tunic trimmed in gold like that of
a soldier of the Roman periloed, The white helped fto create
the male's innocence and to further illusitrate the fact tThat
he was a victim of fate, Barbéra wculd be dressed In a bright
geld, She would wesr a short skirt draped on her hips, one
side of the skirt lower than the other., She also would wear
a small tor, Jjust covering her vust, with a large stand-up
collar, BRarbdra would also sport a long, flowing cape of gold,
which would be atvached to the white collar on the top part
of her costume; The gcld here would help to represent her
royalty and the strong power of her character. The Bellad-
eer would wear & long-sleeve white "Tom Jones" shirt with a
V nezk, He also would wear a brown vest suit with the pants
belled and 2 sash of golds and browns. Not only would this
help in separating him from the major story but also it would
enable him to fit into the story line when he has his one and
only scene with Barbéra. The King would wear white balloon
pants and a brown vest trimmed in golds and browns, He also
would wear a sasnh, like the Balladeer, which contained the
coiors of brown and gold, NadJira was to be costumed in gold-
and=brown tigér skin, The costume would be very skimpy and
consist of a small drape around her hips and a short top which

would go over one shoulder, Pileces of chiffon would be hung
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from each shoulder and &ltached Lo tha wrist, Even though

.

0 disviay the sexy

C“
ot

she was a8 gervant, ashe nmusgit te able
quality thal her role demands. The male chorus would wear
brown and be barechested. They weould wear saall Tunlcs which
wrapped around the walst, They would tave large gold belts
and armbands of thie same coloyr, The femdle chorus would have
smail tops draped over one shoulder like Nadjira; however, the
girls phould be in ghades of brown like the male chorus, They
would wear small drépes 2rcound the waist like Barbéra. The
male and female choruses would be uniform in color and design,
so that they would represent the court of the King. Bescause
the chorus would have tTo dance and move te such exfremes, the.
cosﬁumes would be looce and designed fOr.easy movement,
Cogtumes for Act III were relatively simple compared to
Act I or II, Flip would be in a white shirt with puffy sleeves
and a V neck. He would wear white bell~-bottoms with gold in-
sets in the outer part of the bell, EHis pants would be trimmed
in zold fringe down the outer side of each pant leg. He would
wear a gold vest with gold fringe hanging off the vest down
to his knees., He also would wear white shoes, Ella, at the
first of the aet, would wear an old, brown, soot-stained dress,
with brown orthopedic shoes and an old scarf tied around her
head, When she changed and became Parsionella, she would wear
a tight-fitting, gold, floor-length dress, It would be form~
fitting down to Jjust below the knees where 1t would flare out

Into what would lcok iike a million ruffles of geld net., The
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dress s8hould be spiilt up thw Trost to the knees for easier
movement. The bust should be padded and enlarged as required
by the script. She would wear long white gloves, earrings

and a necklace, JShe also would have a stole of gold material
ang ﬁet -~ to matenh the dress - and white shoes, The Narrator
would wear 2 whibts "Tom Jones" shirt and a 1light tan vest suit,
His pants would ke belled, and he would wear brown harness
boots which matehed the vest sult, There were thfee chorus
numbers requiring different costumes for each, In the city
street =zcene, the chorus would wear coats, hats, mufflers,
earmuffs, and suits and dresses to suggest winter. In the
musical number called "I Know," the six members of the sing=
Ing chorus would wear white bell-~voftoms, white shoes, and
white long-sleeve dress shirts with brown bow ties, The danc-
ing male chorus in the same number would wear white bell-
bottoms, and white turtleneck shirts with brown bow %ties, The
female dancing chorus would wear white tlghts, brown high-
heeled shoes, and white high-necked leotards with brown bow
ties, In the musical number called "Real," the chorus would
wear mod-style clothes of brown and gold c¢olors, There would
be ‘bell-bottoms, minl-skirtcs, boots; fringed vests, headbands,
beads, and other accessories belonging to the ultra mod style
of clothing, In the final scene of the act, Ella once again
would wear what she had or at the beginning; however, Fllp

would then wear a brown checked convenftional sult, brown shoes,

and a wrmtdra Anacda ahidaats Pl A meer T T macmeen howal 2 o *r e .
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should be too small for him, and he shovld cport é pair of
glasses to make him appear more like the mousy little man
he is supposed to be,

The costuring, then, through careful apﬁlication of de-
signs, would convey unity within the entire producfion and
1llustrate the individual characteristice and tralts of each
‘character, Individual designs 1lluscrating the costumes of

each choracier are Included in the Appendix to this thesis,

Make-up

We now furn to the area of make-up and its use in this
production, As in &1l productions, the primary use of make-
up is tc counteract the shallow and pale effect caused by
stage lighting. Its second purpose is to aid in developing
the visual characterization of an actor, Like the costune,
make—up should help the audience visualize the characfer bhe-
ing portrayed on the stage., Basically, all the make-up in

The Apple Tree would be the same. In only a2 very few in-

stances would special make~up effects be necessary. In the
first act, for example, Adam and Eve should wear nothing more
than straight make-up, which would enhance thelr normal every-
day features, However, the Snake would need special consid-
eration and careful applicaticn, The Snake should look and
act in complete contrast to the normal concept of the gdevil,
Instead of looking devilish and acting evil, he should be

extremely attractive, even to the extent of being beautiful,
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The Snake should be seductive znd pleasant instead of cruel,
which is the picturs normsally painted of him, His halr should
be blond and curled so that 1t represents some of the anclient
Gods of Greece and Rome, There should be ne horns of any kind
and the hailr should be shaped as if 1T had naturally grown in
the form in which 1t lay. The eyes should b2 lengthiened and
the eyelids glittered to set them apzri from the rest of the
face, The eyebrows should be arched to help set the eyés
apart, The rest of the face would be made up to enhance the
actor's own features, The primary task here was to make the
actor playing the Snake as beautiful and as striking as pos-
sible,

The make-up for almost everyone in Act IT would be
exaggerated and heavy but always enhanclng the actors' own
featvres, The only character who really would not requlre
exaggerated make-up was Sanjar, He would wear only straight
make-up and be made to look as dashing and handsome as pos-
8lble, The Balladeer also would wear straight make-up, for
no real facial change was necessary for the character,
Barbéra would wear her red hair long, straggly and flowing.
“Her eyes would be elongated and made overly attractive and '
seductlive, She should be qgulte dominating in her appearance.
Since many of the chorus would be barechested or have a great
deal of the body showing, body make-up would be applied to
help counteract the bright lights, |
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Strajght make-up weuld be used ithroughout the third
act except for a few instences, When £1ia was a chimney
sweep, her face and arms would be covered with soot, The
soot could be quickly removed when she was transformed into
Passionella, She would wear a blond yig when she became the
famous movie star, Flip would also wear a wig, but it would
be Jet vlack, Ella wonld have black halr and Passionella
would have bplend hair; Flip would have black hailr and George
would have bilond helr, The similarity In hair color would
identify and unite the changing characters,

The make-up would be generally stiralight throughout the
entire production with only a few welrd exceptlons found in
each of the three stories, Much make-up would be used for
the completion of this production, " All make-up artistry,
handled with care and applied with great concern, would mees

the demands and requirements of the script and the director.

Lightling

As do other areas of production, the lighting technlgues
employed for a productlion of this nature must deviate from
the norm; they must be consistent with the overall scheme of
creativity, This was partlicularly difficult when one realized
that there was only one stage, one set of lighting instruments,
and three completely different acts {(or stories) which demandegd
to be lighted In three completely dlfferent ways, The main

problem here, was to 3ee 1f there were enough lighting instru-

ments to fulfill) the director's conception of what must be
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done., If there were enough lightinzg instruments, the next
problem would then be whethner o nobt the patch board and
control board would handlie that partleculsr amount of instru-
ments and the.many different cues which this show would un-
doubtedly demand,

As mentioned before, the sels and costumes were limited
to three basic colors; however, the 1ights should nof be
limited to¢ any particular celor or color scheme, The light-
Ing should be free to use any or all of the colora necessary
to complete the desired effect, Many different colors of
lights could he played on the stage, enhancing and gliorify-
ing the cclors used in the sets and the cestumes,

Since there are three different acts, each act demanding
its own style and form of illumination, every lighting in-
strument available would have to bé employed, The lighting
instruments would have tc be hung and placed In such a way
that each act would have its own set of lights, Certainly
there should be a c¢onsidereble numberhof lighting instru-
ments whilceh could be hung and gelled so that fthey c¢an be used
in all three of the @cts. But there would have to be a cer-
tain number of 1lights to be used in only one act. These
lighting speclals should be placed in such a way as net to
disturbp the area lighis for each act, They would probably
have to be contrelled on specisal dimmers that can be patched
and re-patched when needed,

One of the ways which could be employed to solve the
lighting problems would be the use of follow spots, Tweo
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follow spetlights would have fo be 2ceguired so the 1llumina-~
tion of the leading actors weuld be coustant and so that
different types of 1lighting effects could be employed with-
out the removal of the actors from the 1ight. Follow spot-
lights would be used to follow the actors during musical
numbers and where there 18 a large amount of movement or danc-
ing within those musicel numbers. They would also be used to
illuminate any scene taking place on elther the right or left
glde stages, O course the follow spois would be used to
1ight tne entlre orchestra plt when necessary and also to
light any member of the cast who has a scene In the audience.
Several different speclal 1lluminating effects would be
employed throughout the production, When the curtain rises
for Act I, the stage would be spoctted with many diffeprent
pools of colored light, When the Snake ascends through the
trap door, red light would shine from under the stage, up
through the trap door and create a red, illuminating glow
around the Snake, The pcols of different colored lights men-
tioned before would also be used at the end of thé first act,
A speclal clirclie of blue light would be used toc create the
arena in the second act, A& strobe lizht would be used in the
gecond act when the action of the tiger fight is reversed and
all the action is played backward, In the third act, specilal
lighting effects would be placed within Ella's and Passion-
ella's television sets to help with the i1dea of character

transformation., A green glow would blink on and off from the
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television and & flash spot would be used {0 create the vlind-
ing smoke [lash Just before the Ttransformation takes place,
There would be slide projections utilized durlng the act
showing Passionella's rise to fame, The sllde projector

world be meounted 1In the orchestra pit and all stage 11lumina-
tion would vlaci 2ut during the showing of the siides, These
would he the primsry special lighting =2ffects to be usad Qur-
ing the play.

This pian was nof meant to rule cub, however, the utili-
zatlon of baslic lighiing procedures which are appropriate and
necegsary %o &ll adeguate lighting, The lighting of this pro-
ducticen, carefully executed by Todd Lane and Carl Xidd, the
lighting fechniciens acgulred for this produection, weuld en-
hance the modernistic siyle chosen for tihils study. Because
the 1ighting cues were abundant and appeared in frequent
successalon, dlligzence would be & necessify to achleve the de-

silred perfection.

Sound
Although there were only a very few sound cues found
within the boundaprles of this play,’they wvere both unique and
meaningful to the overall quality of the production, The scund
cuss should be rehearsed and tested so that they %ould pecoire
an integrated part of the play. |
The first scund cue, and by far the most important,

occurs at the very beginning of the show, After the curtain
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goes up on fAct T, the first ithing that the audience should
hezr 1s the voice of God, beivver mows withln the play as the
Voice., The strong, becming quality of the Velce should roll
down from no aprarvent direction, The sound should be per-
formed llve each niggt.of performance, IU should be done from
fhe sound booth in the rear of the theatre so that the person
doing the Voice would be able to see the stage at all times.

nes spoken by the Volce deal directly with Adam,

[

Since the 1
who is asleep onstage, the person playing the Voice should bhe
able to see Adzm and deliver hls lines direcily to hin,

Another sound used in the flrst act 1s that of thunder
rolling down rCrom the sky, This sound should be recorded and
played at the appropriate time, Another sound whiszh should
also be recorded is that of the c¢heering and applause used in
Act III, Wnen Passionella wins the Oscar as Best Actress of
the year, the recording of the cheering and applause should be
played.

Since this musical production demands the presence of an
orchestra, let us look at another area of sound: that of
volce amplification, The use of microphones would be a speclal
problem since any microphone in view of the audience should be
strictly proniblted. The microphones would be hung on the
stage behind the teasers, or behind speclal pleces of stage
geenery. This would mean that those mierophones huhg behind
scenery would have to be reshung or removed completely after

each of the acts, Microphones alwavs creste 5 1awres nnahlaws
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and the solution usually found for this problem ié The uae
of small, wireless lapel micrephones, However, such micro-
phones &re very expenslve and were nol required for this pro-
ductlon, Standard directiional microphenes could be used and
should be carafully hung in strategic places 80 the most
amplification would bz obtained, If handled carefully, these

" micropnones would accomplsh the desired effect,

Music

The Apple Tree 1s a musical comedy; thevefore, one of

the most important aspects of the entire productlon would be
the music, Besides writing the text of the seript, Jerry
Bock and Sheldon Harnick also wrote the words and music to
the show. Incldental music, songs and dance music are found
throughout each of the three acts.‘

There would be a fourteen-plece orchestra, under the
dlrection of Ruéty Gloyd, in the orchestra pit on opening
nlght. The orchestra would be & primary-element of the show
for 1t should create the mood of each act, accompany the
actors during their songs, provide background music for the
big dance numbers, and begin and end each of the three astories,
The orchestra would also create speclal musical sound effects
where needed, For example, the orchestra would provide the
gound of rain during the first act, The following 1s a list
of the instruments that would be utilized within the crchestra,

Reed I Piano
Reed IT Trombone
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Reed IIT Trumpet I
Reed IV Trumpet IT
Reed V Percussion
Bass Guitar
Horn - Harp

There are numercus music cues throughout the production,
Music plays a very impbrtant part in this production, for most
of the music is used to relate intermal feelings and emotions
of the ihdividﬁal gharacters, When there is no way to express
what a character feels fthrough words alone, music and song
are used by the authors to express the character's inner
thoughts more clearly and truthfully, Below is a 1list of the
music cues to pe used during the production,

ACT I "PHE DIARY OF ADAM AND EVE"

1, Eden--Eden, Opening
2, Adam Awskes

3. Incidental

L, Eve Awakes

5. Here in Eden

6. Feelings

'7. Rain

8. Eve

9, Frilends
10, Forbidden Fruit
11, Adam's Reprise
12, After the Fall

124, Fish--No., 1 ang 2

13. Lulilaby

14, Fish--No. 3

15, Fish--Underscore
16, What Makes Me Love Him?
17. Eden--Eden, Closing

ACT IT "THE LADY OR THE TIGER?"

1., Overture

2, I'll Tell You a Truth, Cpening
3. Make VWay

4, Prisoner, Choose!

5. A1, At1!

6. Victory Is Ours, Nadjira
7. Forbidden Love '
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8, Barbara! How Could You?
9, Razor Teeth
10, Itve Got Whet You Want
11, Tiger, Tiger
12, Make .Way-~Canon
13. Which Door?
14, Finale '
15, I'1l1 Tell ¥You a Truth, Closing

ACT ITI "PASSIONEILAM
Mini--Overture
Opening
Oh, To Bc a Movle Star
Working-Dreaming, Incidental
Ella %wWanders
Ch, To Be a Movie Star, Reprise
Electronic Incidental
Gorgeous
Electronic Incldental No, 2
Who Is She?
Gorgeous March
I Know
Wealth
Fanfare
Real
16, ©Ch, To Be a Movie Star, Reprise
16A, Movie Star--Ending
17, Finale=--~Passionella
18, Bows

.
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Sore changes and adjustments would be made in the musliec,
A few music cues would have %o be movéd to a befter and more
practlical position, Additional music would be added where it
1s needed, The Intensity and qualify of a particular piece of
muslc would be changed to meet the individual regquirements of
our preduction. Each show has 1ts own distinct way of pres-
entation; therefore, the music, Just as the secript, must be
flexlible so that it can he adJusted or changed to meet the
needs of that one particular production, A list prepared by

Mr, Gloyd for the orchestra shows some of the changes and
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additions which were made for this production, It also shows

the way a particular musical numnber wis to be perfcrmed. The

entire 1list prepared for the orchestra appsars below:

The Apple Tree

ORCHZESTRATION NOTES:
Act I "The Niary of Adam and Eve"

« Opening--stralght
, Adam Awakes--Full until M.5, then all our
X flute, herp, & planoc
Incldental--as is
Eve Awakeg--same ag #2-full until M.5, then Just
filute, oboe, harp, plano
Ed 9n--bfl¢ht 2. No, rit, at 4l--there 1is a rit at
67.——Up tempc at M, 80
. r#e‘ingQ——Eamp 1st 2 Meas, 3/ /y will be in 1;6/4
will be In 3., Repeat 27 at will On cut,
start at ftop of number, '
7. Rein--2 starts, Play through first time soft. If
necessary repeat 45-52, On 2x-starf soft
and buiid, Play %11l cut-off, segue to #8,
8. Eve--Moderate 2, Vamp meas. 17-18, WATCH FOR TEMPO
f CHANGES! '
9x 8A, This 1s the V-L cadence-refer to #3
g, FPFriends.--On 2x-start at ml6, A little slower on
2x, Take first ending both times, At
end of number-vamp the first measure of #10
10, PForbidden Fruit--Vamp the first meas, Play fthe
number Tight! Segue to #11
11. Vamp 1st meas., No Chord at ml9 the first time,
Let the piano handle it. Then back to the top
(From m19) and vamp the lst meas, On 2x there
will be a slight rit. going into mlld, Then play
the number out putting a stinger on the last beat.
12, Strai%
12a, Fish #1 and 2,~-Fast 2, (Vexrp 1lst meas,)
13. ILullaby=--Stralghi~-mucho soft,
14, Fish #3-—same6as before, Volume must be kept down
at 26.
15, Fish underscore--soft, Slow 4,
16, What Makes Me Love Him?--Easy b4-very soft, Repeat
m6L-~77, On cub-off - segue to 17,
17. Eden closing, Straight.

N U = o
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Act II "The Lady or the Tiger?"

1. Overture--all zhead full, Last measures will be
a gereral hold, On cut-off--segue to #2,

2. I'll Tell You a Truth--guitar solo to m,1S, Bright

: tempo there also, Segues right into #3,

3. Make Way--Vamp from m5-8, On cue go back to top
and play it down without repeating m5-8,
At ml7 decrease volume about 4d%. Segue
to #4,

4, Prisoner Choose--Vamp lst four bars, Very soft,

At m21, we will go into a2 4, On cut-off--
. go into #5. :

5. A1, Ail!--Keep volume down! When we finish 5 go back
to m21 on 4, Then back to # & play
numbayr out.

6. Vietory Iz Ours--Trumpef solo bar 2, Break, All
in on bar 3. Segue into #7.

7. Forbidden Love--WATCH ME ON THIS, At ml0O we are
in 4, There 1s a break at m32,, and m34,
On m34, hit the first chord twice, then
go on, m32 in x in 2, (Very 1light-VERY
S0IT) That goes until m73-I will heat
73~74 in Y4, Then back to 2, for 75-77.
Measure 78 will be a hold-cut off the
2nd beat of 81. Then m82 will be in 4,
Very tight. There wlll be a rit, at m30,
Measure 94-Piu Mosso; I will go into 2,

8, As is 9 Slo 2,

9. Start at ml7, vemp it twilce., Get together on

- this number-there are a lot of rests!
Accel the last 4 measure, Hold the last
chord and fall off,

16. I've Got What Ycu Want, DOMN!T PULL OUT THE STOPS
UNTIL THE LAST 3 MEASURES, Play it cool,
and watch that the tempo doesn't rush
on the triplet figures.

11, Tiger-Tiger--In 1. at the Rubatc at mbi-watch
clogsely~~1t will not be in strict rythm,
A tempo at m80-~Segue to #12,

.12, Make Way-Canon--Bring the volume way down at m9,
Vamp m51-55-

13, Whilch Door-Piay the first two bars twice, Partial
accel at mi7. Anofther partial accel at
m33, KEEP THE VOLUME DOWN!!lI!

14, At mS59-a little brighter tempo. Hold last note
£111 cut-off, CLEAN BREAK, Immediate
segue to #15.

15, TI'11 Tell You a Truth, Closing-Same as opening,
Notice the break at the end cof wmll., Last
7 meas. will Tust bhe a hold.
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Act IIT "Passionelia

1. Straight. Waten dynamicz, Segus to #2,

2, Straignt, Segue to 3.

3. Movie Star--~in 4, Very tight on the stacatto

’ quarter notes, Repeat mbl-62,

Catch the feeling at 8, The number
ends at m81,

4, Stralght--watch dynamics, Break clean

5. Ella Wanders--Hit and hold the first note, Do
not repeat m2-5, - Fade out at measure
10, Segue to #b. .

6, Oh To Be a Movie Star, Reprige--A little slower,

7. Straight. Hold ouf last chord. Then Direct Segue

to #8.
8, In ONE, BRIGHT! Siower at 5, A Tempo at §, This
NUMBER 183 GOT TO BE XEPT SOFTIllN!
Measure 57 will be in 3, Measure 61
will go back to 1. Segue to #9.
9. Strajght--Segue to #10,
10, 4 measures of drum £ill-then measure 5 in 2,
Bring IT WAY DOWN AT MEAS 25, At end
of ml20-stocp., Then play what you have
at m5-6, Then gt on to measure 121,
Rit--fade last three meas,
11, Cut
12, In & bright 1 (like Gorgeous) Slower at 5. Slow at
: 11. ml6 wil) be in 2, Rubato 4 bars later,
13, Wealth--Straight
14, Just the chord,
15. Twe starts,
16, Straight, Accel on end,
16a, Very big. Break at meas, 8, Start again at m9,
17. Slow--soft (Like opening to Act I, A Tempo at
42, Play the ending up big,

CURTAIN CALLS
Overture--Act II (Lady Or The Tiger?) Watch for cub-

off. Drum roll-ten to Act III, 16x (Movie Star Reprise,)
Play it out.

Since music 1s a primery requirement when dolng a show
of this magnitude, besides the necessity of an orchestra, the

additional rehearsals of the cast are of paramount Importance,

It is necessary that the leading players, as well as the
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.chorus, have separate and complets rehearsals to study and
learn thoroughly tha music that they are to perform, The
leading characters, or scloists, would be expecied to re-
hearse with an accompanist of thelr own cholce and also to
reticarse with the ccnductor whenever he feels 1t 1s nec-
essary., A choral rehearsal schedule was established by the
choral direstor, Gordon Holt, Fach of the chorus numbers
was listed with the times wnen that music would bte rehearsed.
' The chorus me’ each of these rehearsals and had thelr music
learned and ready to perform when they came to thelr first
blocking rehearsal, A c¢opy of that chorus rehearsal schedule
appears on the next page,

If handled properly by the individual music directors,
and by following the requests sand demands of the productlion
dlrector, the music should be integrated with the rest of the
shcew In a way which is both exceiting and artistic., The music
should be utilized in such a way thatbit dees not become an
overpowering force; but, instead, 1t should move parallel to
the other parts of the productlon, Each part is of equal im-
portance, and the show should remain a&s one production - not

a production plus musie,

Pubileity

As an overall statement concerning the publicity for

The Apple Tree, 1t 1s safe to say that it was hapdled with

great care and understanding. Necessary to the financial
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CHORUS REHEARSAL SCHEDULE

Make Way 6
A1, A1l 7
Victory is Ours 8}
Make Way=~Canon 95

Whiceh Door

SONGS SCHEDULE,

1=5;6

2;3;0;7

4;5:6;7

1~53;8

657;3

6;7;1~5 M No'’s,/Act IIT

8;1-5

§;8;9 :

1~9 M No's,/Act III

1-5

1«5 Act II due

6-9;1 11 M

€~3;4;2 RT & M-IT

6-93;5;3 RT & M-I & II

6-9 Act IIT due

6-9 Act IIT dus

1-5 RT/ I thru III

1-9 CRT-IT & IIT

1-3;6 CRT-I & II

h4-5;7 CRT & work Tru

1-5;8 Tent. RT & Tech,

9:;8;4 CRT & tech,

1-9 RT/tech/make—up

1-9 RT/tech/orch,

1-9 DR/Orch,

1-9 DR/Oreh,

1-9 DR/Orch,
PERFORMANCE
PERFORMANCE
PERFORMANCE

Who Is She?

I Enow

Real :
HMovie Star-Reprisze

CHORUS cAst
7:00 9:00
7:00 T:00 AB
T:00 7:00 AB
T:00 " 7:00 AB
7:00 3:30-6
7:00 4~6100
7:00 La5:00
7:00 4 & 7:00
7:00 7:CC AB
7:00 4-6:00

7:00 AB
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succeés of any production, public;ty sheould ocecupy a position
of prime importance in the schedule of activities to be com-
pleted., It was hoped that more publicity would go outl on

this show than any other previcus productlion staged on this
campus. It was also hoped that the ideas presented by the
director would be handled wlth care and the execution of those
ideas done with dsdication and artisiry,

Several avenues of approach were open to the pﬁblicity
crew, These aspects Included newspaper arvticles, vradio and
television zdvertisements, banners and posters in the campus
and community, and personal contacts. All of these posgssibili-
ties should be utilized to thelr fullest,

One of the first Jobs which had to be completed was the
gelling of ads for the program, Members of Alpha Pzl Omega
were organized to sell the ad space for the program. There
were - two or three people placed In charge of this area of ad~
vertisement, and each person was assigned a particular area
of the city, The ad sales went quite well and, as a resulf,
many more ads were sold for tinis prcduction than had been
sold in the past.

The campus newspaper and the public news service, as

well as the Denton Record-Chronicle, were contacted early and

informed of the avallabllity of current storles. Some of
these storles whlch appeared in the newspapers can be viewed

in the Appendix to this book,
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An ad was placed in The North Texas Dally to appear over

a period of three months on selected dates, The flve times
the ad appeared in the Dally are as follows:

1st ad: September 23, 1970

ond ad: October 14, 1670

3zd ad: Octcber 28, 1970

Lth ad: November 11, 1970

5th ad: HNovember 18, 1970
The results of the ad were very pleasing. From the very [irst

time that the sd appeared, it got resuvlts, People on campus

were asking wnat The Apple Tree was. The ad brought The Apple
Tree into the sye of the public, making it widely discussed all
cver the campus, An example of this ad can be found in the
Appendix to this book,

There were several special things done for publicity

which deserve mentioning. & decal with The Apple Tree emblem

on it and the dates and place of performance was made for the
production, These decals were placed on cars and bullding '
windows around campus, White sweat shirts with The Apple

Tree written on them were also ordered for the cast and crew

to wear around the éampus. The sweat shirts were a big suc-

cess and received a great deal of comment on campus, The

homecoming float for Alpha Psl Omega was designed and bullt ' |

to advertise The Apple Tree,

The traditiorel marguise for the front of the building
were designed and placed out front at least two weeks before

production, There was also a large marquee made up of



three~ to four-foot letiers speliing cut The Apple Tree

placed across the top of the bullding, The posters for this
production were cdesigned from the original concept and were
placed on campus and sll over the Denten clty area., An ex-
anple of the poster can be seen in the Appendix to thls study.

Handouts of two different tUypes were made and distributed
on the campus, They were glven to people paszing by and were
placed on car windows. ILetters were =ent out to high schools
and to patrons of our theatre telling about the production
and encouraging thelr atiendance,

. There wera some two hundred pencils ordered which had

The Apple Tree printed on them, These penclls were handed

out on the campusg, put iIn faculty bexes and were used to pro-
mote and advertise fhis production. The people received some-

thing for nothing, and The Apple Tree was noticsd when the

pencils were used In the classroom,

Like all other phases of producﬁion, publiclity cannot be
glighted, for tc de so would lessen the value of the other
aspects., Staging an imaginative production for a handful of
patrons could be a very dishsartening experience for all per-
sons connected with the project, On the other hand, a full
house for the vroducticn can be an inspiring experience,
Publicity can help fill the auditorlium and, therefore, neceds

great care In its handling,




Casting

The selection of a cast for The Apple Tree is going

to need speclal atbenticn and concentration on the part of
the director.. With a show of thig size and demands, a large
and versatlle cast would have o be selected, From the very
outset, 1t ia noted that trylng tc find three pecple who
could handlz each of the three major charagcters in each of
the acts, as was done in the orliginal produztion; would be
almost Imposgible, So a gecileion was méde to use three com-
pletely different pecple in each of tne three acts, This
would no%t only help esse the casting problem, but it would
alsoc alilow more people o have a lead or a suppoerting lead
in the show,., It would give the student actor more of an
opportunity to show his talents and versatility. Since the
decision had beern made to cast each act separatfely, casting
Information could now go cut te the theatre student body,

The scripté and scores arrived about one month before
the dafes set for tryouts. Because 6f regtrictions placed
on us by Music Theatre International, the company which
handles tThe dlsfribution rignhts, the scripts and scores would
be placed In the directoris office and would not be allowed
to be taken out, A notice would be placed on the call boards
and on the director's office door, stating that all who wish
to read the script or score before tryouts would be more than
welcome to do s0, but that they would have to do so In the

director'®s office, We would be able to keep close tabs on

[Ty
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this material and minimizec the possibility of damage to the
scripts and scores due Lo loss or theft.

About two weeks before auditions an announcement wculd
be vlaced on the ¢all beards stating the dates, tlmes, and re-

quirements concerning tryouts for The Apple Tree, Thursday

and Friday, October 15 and 16, 1970, are the dates chosen to
hold the auditions., They are to be neld in the University
Theatre at 4:0C P.M. on each of the respective days.

Bach person trylng out for the production would be re-
quired to meet cerftain fundamental basics. Each respective
cast member would be asked to prepare a song of his own choice;
to sing 1In cnaracter 1f requested, to bring nhis own accompanisti,
and to he prepared to read from the script if requested, These
requirements would enable thz director to get a thorough ldea
of each person's capabllities,

To give the director a more complete idea of who each
person is and what he is primarily 1ﬂterested in, tryout
Information sheets would be made availlable before the auditions,
Each person trying out for the procduction would be asked to f£ili
out one of these sheets and return it to the director before
the date of audition. Thosge people who do not receive one of
these sheets before the tryout date would be able to f£ill one
out at the audition, 1tself, where they would then be taken up

and given to the director, - A sample of thnis tryout information

sheet follows on the next page.




ALPHE PST OMEGA ~ 'PUR APPLE TRER"

TRYOUT INFURMATION SHEnT

NAME ADDRESS
PHONZ ) CLASSIFICATION

(If you wish to fry out for a gpecific act, please check
the appropriate space bhelow:)

ACT Yw--~(The Dizpry of Adem and Eve)-w-
ACT TIIww-(The Lady or the Tigep?)——wmms
ACT II1--{Passion2lla)ewmermmememeoamnan
Any or all of the above--=—mea—emcauao—-

(If you wish %o try out for a specific role,.pleése
designate which role below:) -

(Piease check the appropriate space below if you can do any
or all of the following:)

ACT DANCE PLAY THE PIANO __
SING OTHER ALL OF THE ABOVE

(If you are interested in working on the show but not as
one of the cast menbers, please indlecate Iin what area you
would be willing to workzg

Construction Sound )
Costumes Painting

Stage Crew _ Publicity
Lighting House

Props Other -

(If there is an area or job which is not listed, and in
which you want to participate, please indicate below:)

Thank you for ycur help and co-operation,
Bob Foard, Director

{(Please return this sheet to me as soon as you have
finlshed filling in the information,)
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On the first day of auditions, all of the people present
would be told the procedure that would be followed during the
tryouts, the director!s personal feelings about the show and
the type of people he wanted to b2 connected with 1it,

First, the director would maks some welcoming remarks and
introduce the production stafl, Tue director would then ask
each person present to please go to the stage when his name
was called and to sing the song that he bad prepared., All
would be Informed that the director might stop any one of them
during his song and ask him to repeat 1t in a diiferent way,.
When they were through, they would be asked to.please go into
the Studilc Theatre where they would be put through sovme hasic
dance steps by Vicki Noack, the choreographer, They would
also be informsd that the cast would ve posted on the call
board Monday, Oc¢tober 19, 1970, and that the first rehearsal
would be Monday night at 7:00 P.M, |

After the first audition on Thursday 1ls over, there weculd
be a list of people placed on the call board who would be
called back to Friday's session. Alsc on Friday, the director
would hear anyone audition who wés unable to be present at the
sesslon on Thursday,

There were forty-two people whe tried out on Thursday;
but after Friday's auditlons were over, a total of sixty-five

people had audltioned for The Apple Tree, The next step, then,

was to select the cast. The director received help from the

assistant director, Harry Relnwald, and the executive producer,
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Reed Chambers., Suggestioﬁs were also made by the choreog-
rapher, choral director and music director, However, no
matter how muqh.help was offered, the finsl selection of a
cast is still up to the director. The cast was selected on
the basis of what Tthe reolie required and on what the director
wanted to see in the role when 1t waé performed,

When the decision of 2 cast had finally been made, it
was typed out and placed on the call board Monday morning.
Below you will find an example of hcw the notice looked and
read, It was understocd that there wouid be gome disappointed
people, but the first concern of a director must be fthe pro-
duction itself and what 1s best for that produetion. The di-
rector felt that after a time, everyone would come to realize
this and accent if. A gosd production 1s based on the selection
of a good cast, It is, therefore, imperative that great care
be taken in the selection of that cast. To fall to do so could

docom the production from the beginning,

"THE APPLE TRER"

{(Cast Lisbting)

Please initlal ycur name below if you accept your part
in thls major preduction, Please remember that when you
initlal your name, you immediafely accept all the responsi-
bilitles and duties which a production of this magnitude
reguires and demands,

I wish £o thank everyone who tried out for this pro-
duction. As you all are probably aware, I could have cast
this show several different ways. It makes 1t very hard on
a director when there 1s 50 much talent and ability for him
to choose from, 1C0 peoplie fried out! I am looking forward
to working with alil of you, Thank you again for your Interest
and desire,
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You may pick up scripts in my office, Our first
rehearsal will be for the entire company on Monday,
Octocber 19, 1970, at 4:00 P.M. in the University Theatre.

"The Diary of Adam and Eve"

Vol mmmmme s Mr, Davld Schott
Adamm e e m e o Mr. Monty Vaugin
Eve—mmacmmammm - ——— Mlss Marilyn Schults
SNAKE = oo e o nm ot s o im Mr, John Coffmen

"The Lady or the Tiger?"

Balladeer—rmmmernmmnmm—— Mr, Joe D, Lauck
King Arilt----s~rowmmmm- Mr, Gary Cellaway
Princess Barbara-e--~- Miss Barbara Jarvis
Capfoin Sanjarem-wm-am-- Mr, Norman Green-
Nagjirg—wwevmnmmamananan Miss Kat Schmidt
Queen Arikina-----—rew« Miss Cathy Johneon

"Pazsionelia”

Narratormmewmemmar e Mr, Jamie Borsn

Ellza/Passionella-—w-wme-w= Miecs Teni Campese

Flip Charming—-————-m=- M. Joe D, Woods

Mr, Feliible-m—rmcwe e My, James Prior

The Produceresemmee—w- Mr, Gary Callaway
Rehearsals

The final production problem to be discussed is the
rehearsal schedule. Since there would be only six weeks
given to the preparation of this production, great care must
be exercised in the planning of the schedule, The planning
. of this rehearsal schedule presents several unusual problems
nct found in other pliays. There are acftually three plays in
one productlon which must be rehearsed and prepared, There-
fore, all aspects of each act must be anticipated and planned,
Invariably, some unexpected‘problems would arlse which, in this
prodﬁction, meke it doubly Important that all antlclipated prob-

lems be discussed and solved iIn @dvance,
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In the schedule of thls production, note has been
taken of the demands which must be met to produce a show
of this size, Besldes the main rehearsal schedule, which
we are mainly'concerned with here, other rehearsals must be
scheduled for other parts of the production. Choral re-
hearsals, dance rehearsals and mugic rehearsals must be
scheduled by the 1ndivldual directors, ZEach of these re-
hearsals must fellow closely the maln réhearsal schedule so
that each songz, dance or choral number 1s prepared and ready
when it 1s called into the main rehearsal, Therefore, sched-
ules must re closely watched and deadlines met.

The first act woﬁld be scheduled for twenty rehesrsal
since 1t is the longezt. In addition fto these rehearsals,
the cast would have to rehearse their songs and dances at
other rehearsal times, This act only has three people in its
cast; but because 1{ has more dlalogue than the other two actis,
it is necessary that it have a good number of renearsal peri-
ods, The second act, the shorfest act of the three, would be
scheduled for ftwenty-one rehearsalis, This act contains the
most extensive choreography and is almoat completely and
totally musical, The coordination of the actors, dancers, and
singers into one coheslive plcture is of utmost importance and
therefore warrants the twenty-one rehearsalis, The third act,
like the first, is scheduled for twenty rehearsals, Music,
staging, srecial effects and characterlzations, are all im-
portant aspects which need constant and continual care through-

out the third act,
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The memorization of lines for the first act would ve
scheduled for the second reheavsal, The more gulcekly a cast
can get out of thelr scripts, the faster the director and the
actor e¢an gebt down to work. The second act lines would be
scheduled to be leavrad by the Lifth rensarzil on the sched-

L

ule, wnlch, Iike Act I, is the sscond rehearsal of the act.

On the second rehearsal of 8ct ITL, the thirteenth rehearsal

on the scheduvle, 211 lines should be kmoewn, With so ameh wWork
ag must be conpletad on this show, it is imperative that the

-

burden of serisis and lines e eliminated as soon ag peasible,
facilitatling aabtters and allowing us to get on to more press-
ing problems,

REHEARSAT. SCHEDULE

for

The Apple Tres

OCTOBER:

e v e A

Thurs: Oct, 15, 1970-~Tryouts---Univ, Theafre---1 P,M,
Fri: Oct, 16, 1970---~Tryouts---Univ, Theatre---4 P.M,
Mon: Oct, 19, 1670---~Read Thru-Univ. Theatre---4 P, M,
Tues: Oct, 20-~=-Act I-~Biocking-Univ, Theatre--4 P M,
Wed: Oct, 2lewmm= Act I--Lines-~Univ, Theatre~-7-10 P.M,
Thurs: Oct, 22---fcf I--mmw wm—elniv, Thezatre-7-10 P .M,
Fri: CQCct, 23==wa- Act II--Blocking-Univ, Thea-7-1C P.M,
Mon: Qct, 20mw—w- Act II-Lines-~Univ, Theatre----4 P,M,
Tues: Oct, 27--8ct IT--Univ, Theatre-me-—mmecnm—- 4 P.M.
Act T---8tudic Theatramem—memme-ca. L P.M.
Wed: Oct, 28---Act I--Musice~--Univ, Theatrg----4 P,M,
Act II~mm=——m—m—— Studio Theatre--~4 P M,
Thurg: Oct. 29--Run Thru fct I-Univ, Theatpge--~-4 P .M,
Fri: Oct, 30--~~ict II~~Music~-Univ, Theatre----4 P,M,
NOVEMBER:
Mon: Nov, 2««-=fgt I[il--Flocking--Main Aud.,---=-- 7T P.M.,

Tues: Nov, 3==-~8ct IIT~=lineseaewm= Main Aud,===w- 7 P.M,



Rehearsal Schedule Continused:

Wed: Nov, de-—wlct IIT-mmemmwmme Maln Aud,-—-- 7 P.M,
Act IIeecrmmmme. Studioc Theatre---~7 PN,
Thurs: Nov, S5-=fct ITlem—meu—aw Univ, Theatre--3-6 P.M,
Act Immmmmmmmen Studio Theatre--3-5 P M,
Fri: Nov, 6----ic{ I--Music----Univ. Theatpe—-04.5 P.M.
Mon: Nov, 9-«-~fct I--Run Thru-Univ. Thneatre—-0-6 P.M,
Tues: Wov, 10-<A¢t I-~Run Thru--¥ain Lyd,~m—mm—— 7 P. M.,
Act ITIewwnmmewStudio Thegtrsem—--o P M,
Wed: ©Nov, 1l---Act IIT-Music Numbers-Mzain hud,-=-7 P,M,
Thurs: Nov, 12-Act IlIe-wcmmwen Univ. Theatee-~4-6 P M,
. Act JTi-mmmcmmn.. Studio Theatre-~Uuf P .M,
Fri: Nov., 13---Act II-~Music Numbers-Main Aud,~-7 P.M,
Mon: Nov, 16«--fct II--Music Humbers-Un., Thea---l Pk,
Tues: Nov, i7~-fc¢t II--Run Thru--Muslc Numbers--
Univ. Theatre-7-10 P.M,
Wed: UNov., 18~~Act I & II-~Run Thru--Music Numbers-
Unilv, Theatre-6-10 P.M,
Thurs: Nov, 19-Act III--Music Mumbers-Univ.
Theafreem———we 7-10 P, M,
‘Fri: Nov, 20w~--8ct III--Music Numbers-Unilvy,
Theatrew—c—aac 7-10 P .M.
Saty Nov, 2lw--Act I----Run Thru--Main Aud, ====10 A M,

“Act II-~--Run Thru-~Main Aud,-w~1~3 P M,
Act III--Run Thru--Main Avd,---4-5 P,M.
Mon: HNov, 23--~<lct IT--Complete Run Thru--Univ,

Trieatremmacemmn 4.6 P.M,

Act III-Complete Run Thru--Univ.
Theatreee-—cam- 8-10 P.M,

Tues: Nov, 2U4--Act I---Complete Run Thru-~-Univ.
Theatreme——cam- k-6 P.M.

Act IT--Complete Run Thru--Univ.
: Thea tre wmm—wa— 8-10 P.M.

Wed: Nov. 25---Complete Run Thru & Work Thry--
Unilyv, Theatrea-~-=7 P .M,
Thurs: Nov, 26-Thanksgilving-~Crew Call-me—cmem—e &AM,
Tentative Run Thru--——wecemmcmrwne. 5 P .M.

Tentatlve Tech Rehearsal

Fri: Nov, 27---Complete Run Thru-Tech-Univ, The-1 P.M,

Sat: Nov, 28---Run Thru-Tech-Make-up--Univ. Th--1 P M,

Sun: RNov, 29---Run Thru-Tech-Orchestra-Univ, Th~-7 P,.M,

Mon: Nov, 30---Dress Rehearsal-Orchestra~Univ.
Theatremweememana & P.M.,

DECEMBER

Tues: Dec, l=-~-Dress Rehearsal-Orchestra-Univ.

-~

. Theatre——weucmanma & P,M,
Wed: Dec, 2--~-Final Dress~Orchestra~iniv. Theeef P M.

?z‘_
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Rehearsal Schedulie Continusd:

Thurs: Dec, 3, 1970C«~PERIORMANCE - o m e sia e 8:15 P.M.,
Fri: Dec., U4, 1970~===PERFORMANCE o eramemmmwn— 8:15 P.M,
8:15 P .M.

Sat: Dec, 5, 1970===~PERFORMANCE=amwmmm s mmesm

The preceding rehearsal schedule is both exbensive and
thorough. Enough time Is provided to handle each of the
different nmajor areas of the production, During the first
part of the schedule, blocking and prelimlnary staging of
the acts would be rehearsed, A&s the songs and dances are
made ready, they sheuld be adaded to the staging rehearsals,

A more totel and comprenensive discussion of the re~
hearsa2ls and the activities which tock place during thoae
rehearsals needs to he detailed., In Chapter VI of this
thesis is an examination of some of the activities which
were tried and tested, This examination will hopefully cover
some of the principles, ideas, and problems which are not
covered above or In this chapter, Although many problems
could arise which have not been discussed in thils chapter,
1t is hoped that they would be met directly and solved ade-

quately.



CU"A EyER IV
THE SCRTFT AWD PRODUCTION NOTES

Thls chapter of the thesis is concerne?d with the methods
employed in applying the theoriles 2s related in Chapters
II and III, For any experiment to be proved valid, & Siep=~
by-step gccount of its form should be maintained, It 1s in
this portion of the thesis that this record 1s chronicled,

Included in this account are the scripit, the movements
of the actors, the sound cues, the lighting cues, and zny
other pertinent data, Photographs of the play in progress
are also Included at specific points in the seript to illus-
trate the action, spectacle, charactsr, and moscd vtilized in
this modernized musicel production,

The notations included hereln assvme two forms, On
on2 hand, the notations ere wrilitten and are recorded on the
page Immediz2tely opposite the portlon of the seript which
they affect, These notations deal primarily with scund and
lighting cues and the movements of thne actors,

Small ground plans of the setting are the second tool
employed in the notetions, These drawings will alsc appear
opposlte the portion of the script they affect, Onto thess
ground plans will be recorded the mzln movements of the actors,

1ilustrating the stage plctures which are achieved,
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Blocking Key

Production Cues

<>Music Cues
ZSSGund Cues

+ Set Movemeuts

Stage Directions

X~-Cc1r088, Crogses
U--upstage
D~-downstage

SS-sldestage

(O Lighting Cues

{3 Bloeking Cues

C--center
L-~stageleft
R--stagerizht

A--apron

Diagram Blocking Symbols

for Act I
A--direction of movement

E--Eve

A--Adam
S-=-Snake
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® The Diary of Adam and Eve

iy ,

Voice: Adam---Adam; wake up. You are the first man,
It shall be your task to name 21l the creatures in the
Garden of Eden, You may eat the fruit of the trees
and the filelds, but stay away from the apple tree on
the other side of the hill, Adam wake up.

Adam: Just give me five more minutes, [

Voice: Adam! Wake up!

Adam: [3] Name-~the creatures-—-- well, I might as wel
get 1t owver with. @ Adam, by virtve of the authori
vested in me, do hereby name all you creatures flying
around in the sky--~-w--~ Tlyers, @f—.nd oun things erawl- [§
ing on the ground 1 nane---~crawvlers.dind you things
swimming around down there are swimmers, and you're
growlers, 8 you're heppers, Oh, my there are
thousands, i better start faking notes or I'11 get
everything all mixed up. This Is the first day,
Ademtime, Note: Today I rnamed the flvers, crawlers,
swinmers, growlers, and hoppers, Further note: [7] There
are creatures here of every concelvable kirnd, vut I,
fdam, am the sole and single man., Single. That word

has a fine, c¢pen ring to it,

Sl

¥

+

nd
5

Ahh., Now what? Q0
2

=, p—
1'11 name 1t later, T3} (O

tdd

ve: {17 Sunlight? Hummingbivds?(Q)Lions? Where am I? (I3
T?7 What am I? On!!l!! VWnztever I am, I'm certainly a
beautiful one, I It's very peculiar---but I feel like-=
an experiment, In fact, it weculd be impossible tc feel
more like an experiment than I do, Then an I the whole,
experiment? I don't think so., I better start making {E
notes right now, Some instinct tells me these details
are golng to be important to the historian some gay,
Saturday, June first. Note: (I arrived, fesling
exactly like an experiment. Around me there is an in-
credible profusion of the most delightful objects.

So many creatures,

So many things,

Fach wondrocus object is
beautiful and striking,



2 PO e

e OO B ®

il
f u—

B et B BB

Cverture \
Pools of different colored

lights com2 up gradually.
rollow spot up on Adanm.

PUIE S O ST Dk, 5

79

A voice 1is heard as the

music fades.
Adan 1is asleey cn ground Lt
under tree S R,

APFrE TREE
BB s e

Fiow X

: )

Adam walkes and rises to
his haun

Adam stands.
Musical chord
Musical chord
Acam X C.

Adam X R to tree,

Adam X D 8.

Adam grabs his rib 1in pain.

A mound rolls onstage L T

with Eve asleep on it,
Adam turns and goes to it.
Follow spot up on Eve,
Adam Exits S R.
Music sw2lls.

N P s

Eve wakes and gets toc knees.
Music fades.
Eve stands studying harself.

She laughs, hugs berselfl

and turns into C S.
Eve X back to mound and sits.
Music to "Here in Eden" begins.

Eve begins singing.
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&

Eve:

And I see rnothing that isn't
to my liking
Here in Eden. @ﬂ

There's plums and peaches {18
And pears and grapes
So ripe and Juilcy and
utterly inviting.
I find the apples enpecidlly EE]
exciting g
Here in Eden,

As for me,

I can see

I was meant to rejoice E’)]
In the roung

Vibrant sound

Of my own volce,

Tt's all so perfect |21
and so 1deal,

And yet I do have one tiny
reservation:

There's nothing handy for
making conversation

Here in Eden, Egﬂ

How'd I come?
Where'm I from? Efﬂ
What's my ultimate aim?
I don't know,
Even so,
I'm glad I came, |24

It's all so lovely
I may just weep.
I love this garden and
everything that's in it,
And something tells me to
treasure ev'ry minute,
Blossom and bud,
Mountain and mud,
I know I'11 be happy,
Perfectly happy,
Here in Eden, E&ﬂ

Drop that pickerel, yon non*ter’??ﬂ

Put it back. Did you hear me? (30



_Eve Stands.

Eve X's to tree S R.

Eve X's to apple

tree U 8 L,

Eve X's D S,

Eve kneels.

Eve Stands and X's

23

26

7

28

30

U S.

Eve X's S R,

i!l]&ve X's C.

E__5]Eve A's S LT to

mound .

Eve sits on mound.

Adam enters from DSEH.

Eve stands.

Adam and Eve stop and
stare at each other,
Adam dives for his
tree S R,

Eve X's to center as
the line ends.

81
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Adam: What do you think you're doing? |31

Ve s You can talk!

Adam: Get away from here!

Eve:  Throw éhat pickerel back!
Adam: What pickerel?

Eve: That pickerel in your hand,

Adam: That's & swimmér.

Eve: A pickerel!
Adam: Swimmer!
Eve: Pickerel,
Adam: Swimmer,

Eve: What's this?

Adam: A clod.

Eve: Well, 1f you don't throw that pickerel back, I'm
going to clod you right out of that tree, (33

Adam: Wait!
Eve: And don't you ever do that agin, you bully.

83

I™m warning you! (37)
Adam: {38 Second day, Adam %time. Note: I'm worried,
Yesterday that new long-haired creature kept hanging
around and following me. However, [3G) I believe I've hidden
myself so cleverly, it probably thinks I've left the garden, EEB
Eve: I must talk to you!
Adam: About what?
Eve: Ch, I Just 1ike to talk., Don't you lilke to talk?

Adam: Not particularly., Go away. Go away.

Eve: Pleaze come down,., There ig something, ahd I
think it's immensely important.
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Eﬁ} Adam from the free

I

N EXPAIICN W 25

Eve X's to mound S L.
She pleks up rock.

Eve throws rock at Adam.

Adam throws fish; Eve
X's and picks up fish,

Eve exlts S L taking

rolling mound with her,
Adam Jumps off tree &

Xt's after Eve, to throw rock,
Eve enters S L, says line,

then exits S L,

Adam X's S R,
Adam X's up & ¢limbs tree,

Eve enters from S L to
S R of tree.

Adam hits at her with
towel,







&5

Adam: What?

Eve: Will you coms down?

Adam: All right, I think I'm stronger than you. |42

Eve: Oh, I'ﬁ sure you are,

Adem: Now, what did you want to talk about? @
Eve:  About us, |44

Adam: You stay over there! GE] What's us?

Eyes Thaet's & name I thought of, It means you and me,

Adam: What's so important about us?

Eve: I think welve Dbg ﬁ$ been put here for a great
and noble experiment! (6]

&gﬁ.ﬂ: I tc'ld }"011 1;0 Stay‘ over thelle:

Eve: 471 Sorry.

Adam: Go cn,

Eve: What?
Adam: I said go on!

Eve: As I was saylog-=-I think I n the main pari_cf
This experiment but you have a share in 1%, too.

Adam: Oh, that's very generous of you, What makes ycu
think you and I have anything in common?

Eve: Well, for ong thing, you're the only other animal
that can talk}

Adam: That's how much you knowl SO CE8N=~30 CaNumm==
sc can that flyer up there.té%

Eve: Where? |52

Adam: In that %tree,

Eve: You mean that parrot? I didn't know parrots could

talk!

Adam: Well, they ean. Why do you call it a parrct?

L]
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Adam climbs out of tree.

Adam ¥X's D S of tree,
Eve X's to Adam,

Bve X's 28 0,

Eve moves o Adam,

Eve moves 8wW3Y .«

Adam turns 3/4 from her.

Eve edges fto him S R.

Eve 1s now next to him.
Adam X's DS L of C,

Eve X's D S R of C.
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Eve:

Adam:

Becauvse it looks like & perrot.

Well, not to me it doesn't, It looks like a

Toudmouthed fat-beak,

Eve:
Adam:

Evg:

Nevertheless, it's a parrct, [53]
What makes you so positive? Egg

I just happen to have this talsnt., The minute I

set eyes on an animal, I kaow what it is, I don't have
t£o tnink, The right name comes out by inspiration. (55|

56}
dam:

Both:

Eve:

Adam:

Eve:

Adam:

So far, you're the only exception,

-

that's that?

A horse,

That?

Bull,

That?

Goat.

That?

Elk.

That?

Wolf,

That?

Duck.

You're just guessing!

I'm not guessing.[ig] Those are thelr names, bacause~--
---That's what they loock like,

Yes,

How o0ld are you? |59

Two days.

You'll never make 1t to four,



53 Eve X's D R laughling.

Rl Adam turns to her,

@ Eve turns back 4o him,

B8 Adsm thinks Pov 2 noment,
then fires the following
guestions at her a9 fast 2s
he can, She answers with
eaual, and casual, rapidity,

Adam X's to mound,

58 Eve X's up C,

Adam X's up & around
behind her,

Adam leans irnto her,
then X's D R,

88
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Eve: Oh, dear, I've hurt your feelings. (&1)
Adam: Ridiculous,
Eve: Yes, I have. I can tell, I'm so sorry.

Adam: Well, don't be, beciuse yov're wrong., Anyway,
1 can't waste any more time here, EE] I have to go empty
the four pronged white-squirter.

Eve: You mean the cow? 631
Adam: Thank you very much! @

Eve: Somehow we got off on the wrcong font., I seem to
aggravate 1t, I think it's a reptile. But I do wonder

what 1t's for. (65] I never see it do anybthing. Nothing

seems to Interest 1lt--except resting., 1It's 2 man!

If it 4is & m3n, then, it isn't an 1it, 1s 1t? No., It

should be: lomlnatlve: He, Datjve: Him, Possessive:

His'n., 06] I think that's right, It gets harder and harder ()
to concentrate ever since I met the repbile, Just thinking
about him é%fes me the most distracting sensations,

Feelings are tumbling over feelings,
Feelings I do not understand,

And I am more than slightly worried
%%?t they are getting out of hand.
Sometimes they happen iIn my stomach,
Sometlimes they happen on my skin,
What is the name of this condition
?hat I am in?

If I'm objective and observant,

If I can keep an even Keel,

I'1l be the first to pin a name ¢

What I'm the very first teo feel, .

Tuesday, June fourth. Special note, I believe I've

finally discovered scmetning that willl interest him,

It happened while I was trying %o bore a hole in one
stick with another stick,

Adam: What's thet?
Eve: What does 1t look like to you?

Adam: Pink dust.
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Eve follows him.
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Adam X's to exit S L,

Eve X'g to 3,

~nTMEAL T S,
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S

MADLrRLATTD
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v
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v

4dam stops, turns %o her

for line, then exits S L.

i

Fve X's to tree S

Eve sits a2t bass of tree,

vod

tusic to "Feelings” bezins,
L lights out, S R lights
dim, Eve 1n follow spot
Eve Ddegins to sing.

0

Eve rises to knses,

Eve stands.

Music under the following
scene

Eve X's D L on apron,
Spot follews her, reveal-
ing a fire on the apron

r

—_—

S A

—

N

>

S 1,

Adam enters S R, He stops,
sniffs the alr, and X's
DL to Eve on apron.-




Eve: Its name ig fire.
Adam: How 4did it come=?
Eve: I made 1t.

Adam: What are those?

Eve: Fire-coals, {72)

Nothing interests hin,

I 2am the first to face this problem,
T am the first to have thls dream.,

How can I harness his attention? (73]
How can I harvest hls esteem?

An I sufficiently attractive?

Should I do something with my hair?

Is there some tldblt that will please him,
Wnat should I wear?

What is the source of this congesfilcen
That I must learn to rize above?

Is there a name for this condltion?

Yes, there's a name€,....

And 1t is hell! {T&]

Adam: Sixth day, Adamtime, The naming goes recklessly
on. E§| I get no chance to name anything myself. The new
creature names everything that comes along before T

can get in a2 protest, And always on the same pretext---
says it looks like the thing. For insfance, take the
great waterfall-~the finest thing in the %arden, think,
The new creature calls it "Niagara Falls,  Why?

Says 1t iooks like Niagara Falls, Now that's not a
reason, That'!s pure waywardness and imbecility.[f@ And
another thing., I'm not used to anything coming so close
up to me, It makes me feel hampered and, uh, somewhat
anxious., Uh, cloudy today, Wind in the east, I think
we'll have rain, We? Where did I get that word? Oh
weli, I don't care about "we"--I'm going to bulld me a
dry-top. (78]

Eve: Good morning, What are you doing? Can I help?
Ere you hungry? ﬁ

Adan: Glve me that--spit it out--come on. Where'd you
get that?

Eve: Help! Help!



ff2l Adam picks up 2 Pire-

coal, drops 1t guicxly and
exlts S L, trying to hide

hig pain. Eve beglns
singing again, sadly.

(T3 Eve stands & X's C S,

j Eve exits £ R,
Blackeut - lights restore
on Adam,

f[3 Adam enters S L, carrying
planks for dry-top; he
X's to 8 R of tree,

(78] Adam X's down %o audience.

ny

Adam beglns to X upstage
but steps and returns
with an afterthought,

78] Adam sets up the planks

tripecd style, as Eve
enters in 2 cheerful
mood from U S L., She
X's to him S R,

(79 Eve has an apple, Adanm

grabs her, forces her down
to the floor, and pulls the

apple away,
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Adam: Where'd you get 1t? 8d

Bve: From that tree. [l

Adam: Are you sure it's not from over the hill?
Eve: Positive. B2 I don't understand, EE
Adam: Those apples are forblddan,

Eve: Why?

Agam: Because theyire dangercus. [BE] If we eat those
apples--something terrible will happen,

Eve: What?

Adam: I don't know.

Eve: Maybe we should Just go find out, (B9

Adam: Stay away from that tree nmumskull! Eﬁi

Eve: My name happens to be Eve,

Adam: I have no objections,.

Eve: ﬁfﬂ In the future, kindly use my name when you wilsh
o speak to me, or when you wilsh to c¢all me, That!s what
1t's for.

Adam: Then it's superfluous. (8§

Eve: Superfluous! What a beautiful word! And it's so

large! I'm proud of you,,.really I am, Superfliuous!
I don't think I've ever used it, Where did it come from?

Adam: I don't know, I Just kind of made it up, (O I was
standing here looking at you, and I said to myself, it
looks superfluous.

Eve: I'm not an "it." I'm a "she."
Adam: Ah, well I wish she would go play with the other

animals, and I wish she “would stop talklng so much,
because me have work to do., [G1

Eve: Can't I help? (G2

Adam: No, She'd only be superfluous, ()
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Adam is on top of hewr,

Eve polints off stage.

Adam gets off of her,
Eve site up.

Both are sitting C S
beside dry~top,

Eve rises, Xing U L,
Adam grabs her, turns her
toward audience S L,

then X's back toward
dry-top.

Eve X's to Adam,
Adam continues bullding.

Eve turns out to
audience C 8,

ok

Adam X's toc her D C,

P"--
S
Adam finilshes building -
dry-top, . v
Adam sits +in dry-top, = Al
Rain music beglns,




Eve: (7) I think I felt a drop., B3

Adam: It's starting to raln,

Eve: May I come in?

Adam: It's crowded,

Eve: I don't nind,

Adam: T mind,

Eve: Why do you hate me so much? I just can't under-
stand 1t! I'm a very interesting person. [05) And 1f you'd

only talk to me nlecely, I could be twice as interasting.

Adam: What are you doing? 6]

Eve: Nothing,
Adam: Yes you are, (7] You're raining, too!
Eve: I'm crylng. But don't let it disturb you. [08)

Adam: It doesn't, but....well,,..,I don't like to see it,
SCanas

Eve: Yes?

Adam: So either stop 1it, or go rain somewhere else,
Adam: A1l right, All right. Come on in.

Eve: I don't want to,

Adam: Why not?

Eve: It*11l be too crowded,

Adam: I'll make room,

E_‘_}'_é: Are you sure?

Adam: I'm sure.

Eve: What's your name? _
Adam: What do I look 1like?{3103) Walt, My name is Adam.

Eve: Adam,.,.Adam,..that sound is pleasanter In my ears
Than any I have heard so far. Adam?



C) Lights dim for storm -~
. spots remain on both,
G3i Eve puts hand out to

— feel drop.

Q4] Adam is nocw in the hut;
Eve 1is.standing S C
beside the hut.

Eve X's D L crying; Adan
looks at her with great
curicsity.

Adam crawis out of hut.

97| Adem rises and goes to
J— her S L,
98| Eve turns away from him,

@ Adam X's behind her S R
to hut; he stops and
turns back to her,

{100} Eve remains S L.

96

»a FAARSN, PRSI RN AT S

(ICI] Eve turns to look at him,

002! Eve runs S R %o him and
they both get in hut,
ﬂ@ Rain musiec out

Adam looks at her then
holds hand up to her
mouth to stop her
answer,

r"""'""i
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-
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Adam: What?
Eve: What made you nilck brown? (104 ]
Adam: Because vood 13 hrown,

Eve: But melons are gold. We could squeeze some berries
against the wood, and make i nice and c¢olorful....not all
over, just from hcre to here, We'll have a border on top and
bottom....and on thet wall, some shzlls, I thirk, Have you
thoyght of hanging grass in the doorway? (3105}

+ {08] |
Adam: Sunday, June ninth,

She keeps fliling up the hut with rubbish
Like fiowers and plants {107

And not oniy is it overcrowded--

It's loaded with ants,

She 13 definitely too intrusive,

A nuisance,

AnG yelteeeee

She's an interesting creature--

This Eve,

She's developing 2 strange new habit [008]
Which doesn't make sens

She's forever reaching cut to touch me,
Which makes me fe=l tense,

She 1s defllnitely guite eccentric,

A numskull,

And yet....

She's an Iinteresting creature--

This Eve.

Colors drive her absolutely crazy{109]
The gold of the sun,

- The purple of the hillg,
Crimson~colored clouds in the skies,
When I say this is sentimental hogwash,
Foolishness,

She simply sighs.

When I'd rather be alone and resting,(110)
Then she comes around,

And invariably starts describing

Some wonder she's found,

She Invariably gets my hack up,

Yet Invariably I percelve '

She's an interesting creature--

This Eve,



llohl Eve looks at the walls,

<<:>Rain music bezins.

[105] Adam holds hesd a%t her
' torrent of words.
The 1izhts blackout;
after pause, lights
restore full stage.
Rain wmuslec cut, then
music for "Eve' begins,
+ We now see a completely
redecorated hut, as Eve
described,
o6l #Adam is= in S R of hut,
with basket of melons,
He pantomimes to aud-
jence--"see--see what I
mean?" He thumps melon,
and finally ftalks to
o audience, He sings.
107! Adam stands & X's C,

08 Adam paces,

r-—- *-nﬂ
h“l’l’

Hor

{1009} Adam X's to mound S L

and sits.

Adam stands and X's
to D C.

99
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Once I saw her standing on a hilltop (113
Her head tilted back,

The sunlight on her face

Gazing at the flight of a bird;

And svddenly I saw that she was--
Beautiful-=w-

Beautiful, yes, that's the word,

 There are animals around this garden
More scothing than she, ,
But there's nothing in the whole of Hden
More pleasant tc seeg,
If she'd only learn to keep her mouth shut
One minute at a tima,
Why, I belisve (113
I could possibly enjoy
Just watchung
This curlously Interesting creaturé--
Called Eve,

114)

ve: Adam, I Just had 2 wonderful icdez,

Adam: Is that 1t?

Eye: No, What I thought {15)......Do you like it?

Adam: I think 1it's unbecoming and fidiculous. @16] And
1 want you to take 1t off this instant,

Eve: © I thought it would please you,.

Adam: How could 1t please me to see yOu walking around
covered with rubbish? (117]

Eve: Rubbish? Trlowers, rubbish? These beautiful

creatures that catch the smile of God out of the sky and
preserve 1£? Rubbish? Eﬂﬂ Does everything have to be use-
ful? Isn't there anything you care about except thumping
those melons? Welve been given a world full of wonder-

ful secrets and mysteries, There's so much to learn! -

Oh, Adam, to see everything and to lkmow everything...

wny, that might take us weeks! @1@] How can you be so narrow?

Adam: I have a lot of interests. It may surprise you
to learn that only yesterday I invented something brand new,

Eve: Oh, Adam, what?

Adam: Humor.
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Adam turrs facing S L
as if in a trance,

Adam X's § R to hut,
putting foot on tub.

Adam sits on tub,

Eve enters U L ¥ing to

101

1

Adam; she is wearing
2 mad hat madz of
flovers,

Eve turns up toward hut,
then stops and turns
back for his reactlon.

Adam standse.

Adam takes her hat off
and pubs it behind tree
S R. _

Eve X's D C,

Eve X's back up to Adam.

Adam rises and X's in
front of her to D C.
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Eve: Humor?
Adam: Does that word puzzle you? I thought it might,
T'IT be happy to explain, Yesterday, I was sitting

beside the path that leads to the cornfield and I
happened to notice this yellow cluckel.,.veseesas

Eve: Chicken, (123
Adam: A1l right!

Eve: It looks like,.....

Adam: All right! Have 1t your way! I happened to- .

notice this chicken. For 2 long time it walked slowly [123)]
back and forth, hesitating, and then suddenly it zipped
across the path. 4&nd I thought to myself, "Why dis

that chicken cross that path?" And then I thought,

"Fo get to the other sidei™[128] That's the world's first
joke. And I made it up. Don'E you see the humor of 1t? {125

126) I guess you had to be there,....2nd I'm going

there,
Eve: Adam, don't you want to hear my wonderful idea?
Adam: No, [128] ' |

Eve: Oh, AG2M.eseseans

Adam: Well, what is 1t? [129]

Eve: I've been thinking....we'lre different from anything
eise on earth, And our homz should be different.

Adam: I thought it was,

Eve: And today I had the feeling that the grass around
our hut should be different from all other grass,

AZam: Different how?
Eve: Shorter. {131
Adam: How conld 1t be shorter~e—=-- unless 1t was cut? 1329

+

Addm: |1311| Monday, June tenth, Note: I finally discovered
the purpose of the week, To rest up from Sunday. This
relpantiens nuyranit of Innravemanta 18 makine me fael more
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Adam begins to pantomime
story.

103

Eve watches him very
confusedly.

Adam 1s now pantomiming
chicken,

Adam is hysterical & falls

- to floor sittlng by her,
Eve shakes hezd "no."

Adam stands-X's to exit D R.
Eve follows him D R.

Adam stops before exlt,

Adam turns back to her,

Adam looks back at hut,

Eve turns to Adam,
Adam turns to Eve,

Blackout A

Adam sits on tub 3 R,
Eve X's up C to pond.

Dry~top is struck,

ights S R up - pools of

colored lights up full
stage

Adam 1s S R on tub in front
of tree; Eve 1s visible
but not 11it,




hampered than ever, What's truly puzzling is that the
more time we spend together, the closer we get:; and the
closer we get, the more anxious 1t makes me, Anyway
there's one bright spot, he's taken up with a snake
now, I'm glad, because fthe snake telks and this allows
me a 1little time to rest., Eve has also taken to spending
a great deal of time at the pond, I don't know why,.

i

Eve: Look at you,
Look at me,
How much more alike could
Two girls be?
Here we stand,
Sisters and
Friends,

When I speak

You speak too,

And when I am silent
Sc arve you,

That's the %test

Of two best

Friends,

When ny life 1s hared to bear,
Then I run to see you there,
And

My heart blooms,

Your face beams,

Nothing 1s as awful

As 1t seens,

We 're such dear.....

More fthan mere......

Friends,

@

Adam: Eve fell in the pond yesterday, She damn near

strangled. She said 1% was so cold and uncomfortable in

there tnat she felt sorry for the fish, (137 Sso last nignt
ghe goZ a lot of them ocut and brought them inside, And she
ut them in my bed to keep warm....

Eve: [138] Helio, Adam.

Adam: Eve, tonight those fish go back to the pond.
Eve: But it's so uncomfortable there!

Adam: Eve, I've been watching those fish off and on 2l1l

morning, and I don't see that they're any happier than they
were before, They're just.....quieter.



@D Lights fede S R op Adem

& come up C 8 on Eve
looking a* herselfl Iin
the pond,

135} Eve bhegins to s3ing, rising
to her knees,

[136] Eve pluys with water in

pond, pantomiming, Jiock-

ing at nevselfl,

@ Lights fade on pond and
come up on Adam 3 R,

[137[ Adam stands,

CE@ Lights come up on full
. front stage,
[38] Eve rises & X's to

. Adam S R,
{135] Adem X's in front of
' her to C S,

L 4
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Eve: But.....
Adam: I don't want 'em in my bed., Theylre clammy!
Fve: But, Adam......

Adam: T want you to put 'em back! Do you understand me?

Eve:  Yes, Adam,

Adam: A1l right then. [I4C]

Eve: Where are you going?

5&&3&: Somewhere I can be by myself,
Eve:  VWhere?

Adam: Over the falis, (11]]

Eve: Not 1n that leaky tub? (148 On, Adam, I wish you
wouldn't!

Adam: Eve, this has nothing to do with you!
Eve: It makes me shudder! It's not safe,
Adam: Well, I 1ike 1f, It's 200l., And I like the plunge,

Eve: Please, don!t. Not in the tub. 043 You can't imagine
how 1t frightens me. I can't bear it.

Adam: You can't? (1L Well, I can't bear this everlasting
complaining, First, you complained about my golng over the
falls in a barrel, So I made & tub, Did that satisfy you?
No, sir., Now you complain about the tub! And if it isn't
the tub 1%'l1 be something else, [145] Eve, I won't have it.
I don't want to be complained at, I don't want to be clucked
over, I don't want to be clung to. I'm going to the falls,
and affter thet I'm not sure where I'm geing, So dont't walt
for me,

Eve: [147] Adam, would you bring back some of those holly-
hocks that grow by the falls?

Adam: I hate flowers! (148
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Adam X's to hut 8 R,
plcks up tub & starts
to exit 3 L,

Eve tries to grab the
tub away from him,

Adam turns on her
marching her back S R,

Adam stops & turns
back to center.

Adam puts tub on head
and storms off S L,
Eve X's to C,

Adam speziks from under the
tub, then exlts S L.
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Eve: And on days when he withdraws
T'm less ionely now becauss iﬁg

If I should need sympathy, (14

You would never turn your

Back on me,

I have you.

Who needs two

Friendse?

Wait! Don't go away!

Snake: There's no one there, Eve,

Bve: What? OCh, hellio, Snake,

Snake: I.said, there's no one there. [13)

Eve:. There is sol! My friend's there., And ghe'll
be back, -

Snake: No, Eve, That's what's called a reflection. [152)
You see, when waves cf one kind travellng in one medium
arrive at another in which their veloclty is different,
part of their energy 1s turned back into the first
medium, (1531 In {this case, the waves are 1light rays which
appear to c¢cme from & literalily inverted repllca of the
lumlnous source, and it 1s this Image which is then
focused on the retina, {154

- Eve: I dont't believe you,

Snake: Well, it's so, Look[155]....5ee, That's not my
brother, That's me, '

Eve: Then I have no one! No friend! Nothing!
Snake: What zbout Adam?

Bve: He doesn't even 1ike me! He thinks I'm a numskull,
And I am...s0 how could he like me! Oh, I wish I was
educated~--~1ike you,

Snake: Would you really like that?

Eve: Oh, yes'!

Snake: Nothlng could be simpler, [157

Eve: How? How?

Snake: You know fthat apple tree on the other silde off1§§]
the hill?
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Musice begins for "Look
at You" reprice.

Eve X's up to the pend
as she beglns to sing.,

Lights begin to dim out
on stége leaving Eve
in spot and colored

1G9

lights.

Eve spet 4ims and a red
spot nits 3nake a5 he
enters,

Snake enters up thrcough
trap door behind Lve.
He thyrows a twig Into
tThe pond meEking the
reflection shatter,

He moves up behind heir.

Snaxe X's 3 L, Jumping
up on mourd, squatiing,
leaning on knees,

Snake Jjumps down, legs
spread; he does a fencs
Ing lunge toward her,

Snake rlses and X's up

behind her,

Snake leans around S R
of Eve, brushing hand
across her face,

Eve is on her knees; Snake
leang over her from he-
hind,

Snake X's R C,

Snake turhs to her,

Snake X's U S of her

toward apple tree U S L,
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Eve: Forbidden frult?

Snake: Who says? (159}

Eve: Adam!

Snake: My dear girl, the forbldden fruit in this garden EE@
is hardly apples. It's chestnuts,

Evg: Chestnuts?

Snzke: Well, not literally, Wwhen I =3y “chestnuts,”
that's 8 flgurative term meaning oid and mcldy Jjokes,

Eve: The thing Adam c¢alls humor.
Snake: Exactly. [161] There's your forbidden fruit,

Eve: Chestnuts! 162] I didn't know that. See how ignorant
am, )

jake: [163] Listen closely. Let me £111 you in

About the rich, ripe, round, red

Rosy apprlecs they call forbidden frult,’

What I'm about to say is

Confidentisl, 30 promise you'll he mute;!;§E!
Because 1if every creaturs in the garden knows,
They'll come round llke hungry buffalos,

And 1in no time there'll be none of those
Precious apples left for you and me, [165]

Now, in the average apple

You're accustomed to skin, seeds, flesh, and core,
But you will find that these are

Specilal apples that give you something more,

Why, every seed contains some Information you
Need to speed your education; the

Seeds, indesed, of all creation are here,

Why, be fcolish, my dear,

Come with me EB?]

To that tres,

Eve: I don't think Adam would approve. Maybe they're (155
not forbidden, but I still have cuslms,

Snake: With every sweet and Jfuley
Lusclous blte of thils not forbidden frult,
You'll see your mind expand and
Your perceptiors grow more and more acute,

- And you can teach him plumbing and philesophy,
New technlques for glazing pottery,
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- 159 Snake turns on Eye,

Snake X's D I, jumping

up on mound as vefore,

- "\
" \
Snake Jumps down howerd ',/’"' '_._‘\V
. her S L of C. i-k 5@,@
Eve rises Xing D R. o
Music to "Forbidden
-~ Fruit" begins,
Snake begins ginging,
gestures, & freezes
Eve in her tracks,
. {This song is chore-
ogr&phed.?
Snake X's to Eve D R,
(165] Snake embraces Eve from ' o —
' behind her, r 3

Snake X's back to C. d
Eve is drawm to nin C.

Eve breaks away from
him Xing D R.
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Wood-crai't, flrgt-aid, hcme economy,
Madam, Adam will be overjoyed!

When he becomes aware of [169)

Your attainsents he'll beam with loving pride
And he-will say, [170)

"0, Eve, youlre

Indlspensable! Please, don't leave my side!"
&nd with your nifty, new fourd education, he'll
Religh every ccnvergation; why [;?H

Yeu'll he &dzm’s inspiretion this way!

Just an apple a day. '

Wait and see. -

Come with me

To that tree!

Bo”
73

Adam: ; see znimals and birds and flowers,
Every color, every shape and slze,
Moegs and pebbles and host of wonders
Gleaming everywhere I aim my eyes. 117&]
So 1f ever I'm attacked by boredon,
I'1l just open up my eyes &nd see
This diversifled, curious, fasclnating, bountiful,
Beautiliful, beavtiful world. .

I hear chattering and I hear chirpplng,
Whistiing, murmnuring and honks and snorts,

I1f I oply take the time to listen,;

I hear music of a thcocusand sortis.

So if ever I weould rest my eyes,

My ears would easlly describe to me

This diversified, curlous, fascinating, bountiful,
Beautiful, beautiful world,

I love, ﬁ:fﬂ

Hey--Hey--you there, grovler--I mean llon, Leave that (177
lamb alone, Don't de that, you'll hurt nim. I ssld
stop that! What do you think you're doing? Sto%iffl [178]

%top 1t! Oh, my God! Oh, my God! Oh, my God!

Eve: There you are-~0h Adam!

Adam: [180] You did it! You did it! I warned you. You ate
the apples, 4idn't you? The forbidden fruit! Do you know
what you did? told you, I said don't touch that fruit--
something terridle would happen, And now 181] death has come
into the garden, How could you do 1t? How could you do such
a damnable thing? (82 \
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llﬁ@l Snake X's D L, Eve
follows hinm,

{170]) Snake turns on her Xing
both back to S C, P ey

Sneke moves them both

Usec, — ' f:::J

Snake takes hey arm,
puliing her off U S L.

Lights X fade; pools of
colored lights cut;
full stage lights up;
spot on Adam as he enters,

Music to "Beautiful VWorld"

Adam enters D S R with tub
and towel,

Adam drieg himself with
towel, enjoying the
scenery.,

HBe ofF

R |
Adam X's C S, — -

)

Adam X's S R, ending with
foot on tub, then sees
lion, and calls out in
alarm.

Adam moves D S R on apron,.

Adam steps back in horror,
moving toward C,

Lignts dim, darkening the
stage; spot remains,

Thunder 1is heard.

Eve enters U L; she throws
arms around Adam, She
is carrying an apple,

She wears a shawl of
flowers,

Adam takes her by the shoulders,

Adam gestures to death,

Adam turns away from her,
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Bve: I dldn't do 14:{i83] I mean, 1% wasn't the apples~-
they're not forbidden.

Adam: No? Then what is?

Eve: Chestnuts,

Adam: Chestnuts? Where the hell did you plck that up?

——vi

Eve: The snake told me.(184) And he knows everjthing. In
fact, this whole thing 15 prooably your féult,

Adam: My Iault? I didn'f eat any ChPSLHUuS.

Eve: Not that kind.[185]) This kind of Chestout is a Joke.
Have you been making up jokes, Adam? Tell the truth,

Adam: I did think of one(13G..........but I didn't say it
out loud! Oh, my.....I was staending here--just before it
all happened-~-and I was thinking eabout the fells, And I
thought, "How wonderful it 1s to see that VaS body of water
tumbie down there,” And then I thought, Yes, but it would
be alot more wonderful to see it tumble up!"

Eve: That's it, That's what did it.

Adam: Oh, my. (188! On my, oh my.......Why was I born so witty? |
Eve: We have to leave the garden, don't we? (189

Adam: We broke the rule....I broke the rule.{léol I'm sOrTy,
Eve, _

Eve: Oh....you didn't know,

Adam: Eve, you know I can't stand to see you wearing [192
That rubbish, Please take it off.

193

Eve: No, don't do that., You mustn't, Please, Adam,

NG, don't please!

Adam: You're behaving like an idiot. If you want %o
make 2 s8l1llly spectacle of yourself, go rignht ahead, I know
what I'm going to do.[195] I naven't eaten all day.

Eve: Would you like an apple? [l@§|
. . 7 -

Adam: Oh, it's one of those.

Eve: They're not forbvidden.
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Eve turns to him,

Eve X's D L & few steps,

~Eve moves up and

arcund him to D R,

“Adam is € S; Eve reacts
3

audibly & turns away.

Eve turns back to him.

Adam comes D-S, looking
up to heaven,

Eve X's to him,

Adam begins to embrace
Eve,

Adam suddenly notices
Eve's costune and
backs off.

Adam X's around to R
of Eve,

Adam tries to help her
off with shawl, She
reslsts,

Adam moves a few 3teps
S R.

Adam moves to exit S R
but stops, '

Eve shows the apple to
him,
Adam X's T. o her.

S

[
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~Adam: I know, but sowmzhow it stiil goes against my

principles, It's certainly a fine looking specimen,
isn't 1it? Considering the lateness of the season and all,
I guess principles hzve no real force unless you're well
fed, (199 : ' '
Turn your back, Don't you have any modesty at all?

203 : '

Eve: Sorry. Adem?

Adsm: What? [20g3) S

Eve: Itllooks like rain,

Adem: ([203] I know, Come on, We'll have %o build a new
&Efl gr some-where, [204] | :
+ 05 : _ :
Adam: Eve calls this place Tonawanda, You know, 1t
1ooks 1like Tonawandz, I find she's a good deal of a
companion, I can see I'd be lonesome and depressed
E% hout her, now that I've lost my property.

20 . “ .

Eve: Did you 1like the baked apples?

3 . . X . ] - ,

Adam: Very tasty,

Eve: I 1ike to try new things.

Adam: I remember when you invented fire. I never thought
1t would be practical,

Eve: That reminds me--how's the multiplication table coming?

Adam: I don't know. I get as far as five times nine is
gﬁenty-seven and the whole thing goes to pileces,

e You'll get it, dear,
Adam: Well, I'm tired. |208I
Eve: It's late.

bt

Adam: (209 Eve, is 1t my imagination or have you been putting
@weight? 219 :

ey |
Rdam: 121 I just got back from a hunting trip up North and
found that Eve had caught some new kind of animal,
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Adam takes the apple.

Adam takesz blte of apple,

11

Snake reappezrs U S L,

X's to C, smiles,
eating apple,

Adam gets vest behind
tree,

Adam X's to C slowly. |

Adam goes to her C and
puts 2rm around her,

Both exit D L, as snake
descends through trap,

Lights fade; fhey come
back up C S L,

Eden muazic hegins, :

Apple tree U S L flies out;
gsun & ecloud fly in
U S L with a bench

on it; the vporch
AGam enters onto porch
and sits on bench.
Eve enters on porch with
watering can,
Eve steps off porch and
waters flowers S R of
porch,

_ Suv=clow

Ny
| IR ,
&gt Hoast

Eden music out

Adzm stands; Eve X's to
him,

Adam puts arm on her waist,

Both exit U S,

Music to "It's a Fish”

Lights come upr full stage.

Adam enters from porch to
D S C; he paces,
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Now I could swear ]25@
That it's & fish, :
Tho'! 1t resembles us in every way but size, {213

She gilves it milk,

And every nignt

She picks it up and pats and pets it when [214]
1t eries, _

I always knew
She pltied fish,
But it's ridiculcus to make them household pecs,

She says 1t's not a fish,

I say 1t is a {ish,

'Cause 1t surrounds ltself wilith water
Almost every chance it gets, 13;5

Adam: [218] Why won't you let me put it in the pond?
Eve: I told you it's not a fish!

Adam: How will we ever find out what it 1s, if we don't
experimerit?

Eve: I don't care what it is! You keep away from 1%!

Adam: You're standing 1in the way of sclence. IQIQ

' It's not a fish.
Fish never scresam,
And this one ddes, tho' on occasion it says "Goo,"

Its legs are long,
Its arms are short,
So I suspect that 1it's a kind of kangaroo,

And since it came
I pity Eve, :
She's gotten madder by the minute, and 1t shows,

Just now I said to her

That I would much prefer

To have 1t stuffed for my collection,
And she punched me in the nose! [210

lq@
[(:]

Go tuv sleep, whatever you are,
Lay your head on ny breast.
Close your eyes and open your paws,
You need plenty of rest.
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(212 ) Adam begins to sing,

Adam pantenimes size

of fish,

Adam pantomimes picking

it up,

132
SN
| []i

wi )
e vaad

Eve enters cnto porch
carrying bundle,
walking in time to
the musiec,

adam X's to L of porch,

[
[

Eve exits up through

house and U S L,

(218) Adam follows a few steps,
then turns & X's D 8§,
singling again.,

Adam exits D L,
Music segues into "Go to
Sleep Whatever You Are, "

@ Lights dim, leaving a spot
on beneh on porch.

{2201 Eve enters on vorch. sits
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Doesn't faze me
If you grov. un to be
Pony or poovdle c¢r sheepn,

You're my own, whatever you are,

- é%fcn s.8leep...sleep. (223

Adam: 23 It's Cmowinp_, teeth,
And it can bilte,
And I'm convinced that what we have here 1s a bear

i'm worried sick,
But Eve 1s not,.
She burned the muzzle that I made for it to wear,

Itve secarched the wcocceds,
Itve balted traps,
And yet I couldn't find its sister or 1ts hrother,
And tho' I've hunted far and wids
While Eve has hardly stepped outside, '
<<:> I'11 be damned ir she didn't cateh another) (325
21

Eve: They arz boys, We found that out long ago, It
was thelr coming in that small, Immafure shape tThat puzzled
us, Cein! Abel! Keen out of my garden! You'll ruin the
flowers! . The o0ld garden, That seems like a dream to me,

It was veautlful, Surpassingly beautiful, 2But stlll a dream.
%2$ing supper for three hungry males 1s not a2 drezm,

am: [227] They're nearly as big as I am now. Abel is a
good boy, But if Cain had stayed a bear it would have im-
proved him, I never know what's ‘ecoming next, A fire started
for spite; a creature killed without sense or reason, I have
come to depand on Eve more than I would have believed possible,
I used to think she talked too much, But now I'd be sorry to
%ife thet volce f&all silent and pass out of my life.

v

e: Some time back, my boys were f;ght_ng. And Cain gtruck
Abel and ran away Now Caln is gone, and Abel's dead.

pere 13 too muvh stiliness in the house,
éﬁﬁﬂ
Adam: (:) Are you 21l right?

Eve: Yes, Adam, I've been thinking. I hope that when we
dle, we die together,

Adam: That's a subJect, I'd-=w~r~-
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Eyve gtands,

Bve exits into houss.
Music segues hack inte
M"Itts a Fisn,"
Lights come bzcok up full,
Adem enters D S L, pack
cn hig bzck, singing.
Adam pacees,

Adam X's cver to tree
S R; puts down pack,
picks up rake and X's
D S R,

Music to "Eden" begins.

Lights fade, leaving the
two arers 5 L & S R in
dim light, spots on

t A}

Adam & Zve,

Eve enters on.porch &
sits on bench S L C,

Lights cross fade from
Eve to Adam D S R
with rake,

Adam is rakinz in front
of the tree; he stops
and talks to audience,

Lights crozs fade from
Adam back to Eve on
porch,

Mugle out

Adam X's to Eve on porch
S L C,

Lights 8 R dim, leaving

the tree in silhouette,

‘-H:.-.}. . /9
rCa™
vE_ 4
. e
~e -1
—_

LA, 3%







Eve: Wailt, If one of us must go first, my prayer Q29
is that I'm the one,

Adam: I don't want to---

Eve: You're strong, and I'm weak, You're more

n°ceu%ary to me that I am to you,

Adzam: That's not true,
Eve: Yes, it's true. It's always been true,

Adagm: 20] Listen, listen,--I've got a good one for you.

s o

Why do I always wear brown suspenders”
Eve: That's my favorite. [EZi]
Adam: (233 Oh, I forgot......

[233]

Evye: Life without him would not be life~--I don't
think I could endure it., And yet, if I ask myself why

I love him, I find I don't know, It's not on [EEQ
account of nis gracious and conslilderate ways-~he's a bit
flawed 1n those respects. 1 love certain blrde because
of their song, but that herdiy appiies to Adam,

nat makes me love him?

It's not his sgingzing,

I've heard his singing:

It sours the milk

And yet, 1t's gotten to the point
Where I prefer that kind of milk,

What makes me love him? !237]

It's not his learnlng.

He's learned so slowly

His whole life long.

And tho'! he really knows

A multitude of things, they're mostly wrong.

Be 1s a good man, @%?
Yet I would love him
If he abused me

Or used me 111,

And tho' he's handsome, (23§
I know 1Inside me

Were he a plain man

I'@d love him still,



[229) Both are on porch S L O,
Eve sitting on bench &
¢!

Adam standing S R of her,

Adanm changes the subject.

Eve laugns a little,

Adsm begins to laugh,
then stops,

Adam moves S D R and
‘8tops Just S R of
tree 1In a frozen

oV
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tableau, Eve watches
him, -

Eye stands.

Music to "What Makes Me
Love Him" begins.

Eve goes D R on porch.

Eve begins to sing. ﬁﬂf,,f”/
‘ A <

P o k8

0 B

&

Eve X's L on porche.

Lights begin to dim S L C;
spot remailns on Eve,

&

(238] Eve X's to C of porch.
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What makes me Love him? 8

It?'s gqulte beyoend me, _
It must be scmething [(E39)
I can't define;

Unless 1t's merely

That he's masculine,

And thst.he's mine,

=

Adam: Eve died today. I knew she wouvld, of course,

Well, at least her prayer was answered--she went fivst., [242
Now that she's gone, I reallze something I didn't realize
before.|2§§1 I used to think it was a8 terrible f{ragedy when
Eve and I had to leave the gerdan. Now I Know 1t really
didn't matter, Because, wherecoever zhe was, there was
Eden. :

And now,. I have to water her flowers. She loved fthem, you
nov. &5 69
L)

curtain
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Pools of colorad lights
begin to coms up,
39] Eve X's R on porch, i

Eve slowly exits through
houge and off U 3 L,

Fusic continues softly
until the end,

Adam brezks tableau &
turns, puts rake down,
& X's to C,

42] Adam X's U C, gets water-
Inz can, kneels heslde
porch,

Adam stznds by porch,

o B B Bel

Adam X's to mound D 8 L, -
' SO {
If"'-""'-"_i
L3 ]
Music to "Here in Eden” 25! b
beging, o NE
Lizhts renmain until LA A4 oy
curtairn, Baee=? :

Gl

W

Adam xreels, waters,
weeps, wlpes brow,
seeg a particular
flower, picks the
flower, sits, stares
at it as

the curtain falls,






4 --direction of movement
Ba~~Balladeer
B--Barbara
S--3anjar
C--Chorus

N--Nad jira

K-~King
G--Guaraq
T--Tlger

P-=Prisoner
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% @ The Lady or the Tiger?

Overture and Processional = -

Il et e e e

I'il tell you a truth
That's hard to swallow;
I'1)l tell you a truth,

Oh, listen well.

If you are in lcve

With & lover who's jealous,
Then sooner or later
You're headed for hell. (3

So say good-bye

And don't you wait,
Because tomorrow
May be too late,
Yes, iisften well

To what I =ay,

Tell jealous lovers
To go away,

I'l1l tell you a tale

For ycu to ponder,

I'1l tell you a tale,

Oh, listen well.

A curilous tale,

It tells of a Princess,
And 1t tells of her lover
And all that befell.

é%; happened a long time ago 1In a far-away kingdom, ruled
by an absolute meonarch, King Arik. This king had a
daughter, the Princess Barbara, and a more hot blooded,
é)ighhanded pair never lived. [§]

ing's Men: +

Make way! [E]

He comes!

His Royal Tallness!
His Highest Highness!
His way, way Upness!
His Mountainship! (7}
Make way!

He comes!

King Arik!
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Spot on Balladecr
Bailadeer enters & L on

apron before curtailn is

up, gives cue to raise

curtain, & gives cue for

orchestra to begln.
Overture & processiongl
muslc hegins,

Amber lights £1i11 the stage.,

After Balladeer gives cue
fer curtain to go up,
he exlts S L, Sword
dancer is U S C; she
beging to dance, ush-
ering torch bearers,

& chorus ¢of dancers
for the processional.
As dancers exit, six
remain on stage in
frozen poses, with
Balladeer, who has
entered U S C, '
Balladeer begins to
sing. Dancers remain.

Balladeer X's from U S C
to DS C,

Balladeer sits C, on edge
of apron,

Orchestra vamps a savage
rhythm, which begins
"Make Way,"

Balladeer twilirls around
faclng stage; slx
dancers exit.

Lights ¢ome up full.

Male singers and dancers
enter from both sides

““ﬁsc ¢ (;g"'
‘\W*C:\* z//’ A
AN ‘//07
}9 DA oh” o
N
BA
<C C—>
«-C ¢ —>
<~ C—
QP.

of the stage in a chore-

ographed processlon.

Ramps recll onto S R & S L.

King's throne enters from

U Le~comes down C-~thern

swings around 1ln place
S RC,
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Handmaidens:

Make Way! @l

She comes!

Her Regal Proudness!
Her Flashing Eye-nesz!
Her Self-Indulgeness!
Her Goddessness! (3
Make Way! _

She Cemes! = :
Princess Baivara! ()

Balladeer: i1 Now, this Kinz was something of an- ;dealist
on the subject of Jjustice, and sc he invented & legal

system which he belileved absolutely guarantced every:
prisoner a fair trial., It worked this way. All trials

were held in a large arena. @ In this arena thare were
two doors. ﬂzﬂ + They stood side by side and looked exactly
alike, The prisoner had hls chaice, EED He could c¢pen
either door, but he knew that bchird one of them there was

a2 ferocious and ravenous tiger

King: [Z3 Pris'ner

Choose!
Jt's your chance to prove o
Your innocence or gullt! o -

All: -Salute!
- Yeh yeh manna!l
Yeh yeh callu!
Yeh yeh manna callu
Yeh yeh!
All: Ai, ai!
Ai, ai!
That one s0 young and falr should die!
A1, ee!
Al, ee!

A terrifying sight to see

But better him than me!
Yeh! (18

Balladeer: However, suppose he had chosen the other
door-'......'..



Bl ¢irls, singers znd dance
enter from doutie door
on side stages, moving
to'C S.

Barhara's throne enters
from U Re-~comes down
C~--then swings around
in place S L C,

Blac¢keut

B

Spot plcks up Balladeer,
Balladeer eftands €, then
-moves S R.
Balladeer c¢laps hands,
Lights make C S an arensa,
Pzlladeer cleps hands,
Ilarge double doors f{ly
inUS C,

+HelE) Bo ®

o

Guards bring prisoner from
S L. throw him intce the
arena, &nd go back to
poslitions.

Lights come up full,

135
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King rises singing from
high on his throne.
During the salute, every-
one glves the ritual
salute, They point
one arm heavenward and
" the other earthward,
gymbolizing the alter-

1=
\*2)

nate outcomes of the

Pousiz Do as -

two choices, They also
put hand over eyes, sym-
belizing the blindness
of chance, The pris-
oner bows to Klng, then
goes to choose a docor,

He can't decide., Finally

il

he chooses a door & opens

it. The tiger leaps at

his throat, The prisoner

& the tiger then do a chore-
ographed dance which leads

to the prisoner's death, All
Ssing the followlng chant,

Everyone freezes cn stage.
Spot picks up Balladeer S R,
Balladeer X's a few steps toward

C. then goes back.
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Balladeer: Why then a beautiful lady came out and he
arried her on the cspot--whether he wanted to or not.

B
il: Ail, es!
T AL, ee!

A gratifying sight to see
A3, ai!
“A3L, ai!l

O o

THE

Girls: A wedding always makes me cry!

Men: But better he than I!

All: Yeh!

&'

%éaladqu; ) And this was the simple and besutiful
system of justice in King Arik's kingdom. If you .
happened to choose the lady, you were obviousiy '
innecent; 1f you happened to choose the tiger, you.
werea Just as obviously gullty. And no one.could deny
that 1t was & fair trial, because the choice lay in
the prisoner's own hands., Now, There was also in
thls kingdom a soldier of exceptional bravery and his
@me was Captain Sanjar! @il

g%}ard: Your Mountainship, Captain Sanjar of your
Royal Camels has Just returned from the battlefleld.
Barbara: Oh! [2h
: In! |
Guérd: In!
All: In!

We won!

Sanjar:
ing: Victory 1s ours!
All:

E
Y
]

¥We pray now, To the altar,

All Victory is ours;

Victory is ours,
Victory 1s oursS..ee.e
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The underscoring & movements
of -the previous fight are
played backwards up to the

moment the prisoner makes his

cholce, _
Strobe light comes on,
Vamp nmusic beglins.
Rackout-spot en Balladear
Music to salute vegins,
Lights up full
Prisconer opens other dcor,
to the music, FHe & his
bride dance down fc King
who marries them instantly.

Blackout

During stage blackout, the
doers fly out, thrones move
to center and ramps move
back along side of them,

apet picks up Balladeer,

Balladeer moves from 8 R to

S L during speech,

Balladeer exits 8 L,

Lights up full-rollow
spot on Sanjar

Sanjar is on S L ramp.
Court is in attendance
around the thrones and
on the ramps.

Guard is on S R ramp,

Barvara stands in surprise,

Sanjar iz on S L ramp; after
court cheers him, he

ecllapses and rolls down
ramp.
Music to chant begins.
Ignoring Sanjar, King
rises, There is a
fanfare; Xing climbs

down from throne. ‘=-é"=°c_
All rise and follow LT

him out S-R.
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L7
Barbdra: Nadjira, prey go. Nadjira, go pray.
Get cut. .

e ® ,
- Sapjar: __@E]‘Barbaral

Parbdra: Sanjar! Sanjar!

Sandar: . BEr.,....e..

3 -
Barvzre: OShh! 30 Someonet!s coming!

31

Sapjar: +vos.three kiiled, seventeen wounded, but we
slasnhed them to ribbons, your Proudness. The next
day....-..

1 ' .
Barvara: They deserved every slash! Tell me more,
Captain, more! [32 -

Do you love me?

Sanjar:  Forever! {33

1 - :
Barbara: Did you miss me?

Sanjar: ®Did I ever! @

When battle had all but drained me,
One vision alone sustained me,

The thought of you

And our forbidden love.

Barbara : enever my days were harried
And father would say "get marvied,"
I thought of you
And our forbidden love.

Sanfjar: S0 klss me, come kiss me,
For who knows when :
We may kiss like this
Ag....a....

Eerba{ra_: Shh! Someone's coming,
Sanfjar: That day we killed all their camels, two

corporals, and I suffered a small wound in the hezad,
your Proudness, )

Barbégg: Don't bore me with your injuries, Captain.
Describe the slaughter. More detalls, I relish detaills!
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Barbhra moves U on S R
ramp; then coming D,
she sees Nadjira,

- NadJira has remained
behlind & now kneels

14¢

by the prone Sanjar,

Nadjira exits backwards
S L; Barbira left
alone goeg to Sanjar;
she kneels next to
him & kisses hils brow,
Mugic to "Forbidden Love”
Sanjar awakes and begins

to sing; they are both

6>

}B ,A;*.- - -}.” -2

D,S L.
rbara leaps away fron
hinm Xing S R, pacing.
Sanjar assumes the salute
posiftion glvirg his
report, Four guards
enter carrying urans,
Xlng from & R to S L,
Barbara watches guard
exit, then goes to
Sanjar C 3,

Sanjar takes one step to
her,

Sanjar takes one more step

to herﬁ they are now C S,

Music to "Forbidden Love'
begins agaln.

Barbéra moves around U S
of Sanjar to S L of him.

Barbdra puts hand on Sanjar's

rmouth, then X's D S R.
Eight handmaidens enter,

bow, and exit from both sides
of the stage. Sanjar is back
in hils salute position; Barbara
is pacing about.
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[37] Barbéra, this 1s torturs!

sSar,

I know, (38}
Let's run away,
Where?

I have thils cousin who served with Julius
and he told me about 2 place called Gaul,

3
Barbhsra:

Senjar:

What?

Gaul! {40

O They tell me 1t's divided in three parts,

We'll pilck the part that's
Hearts, [

‘¢closest to our

In Gaul E@

We'd llve so simply,

No more feathers and fuss,

Just the children and us, o
In Gaul [i3 S
We'd have a garden

On the outskirts of town,

And 2 house painted brown.,

Why brown?

No more stolen kisses

No more stolen sighs

Stolen nights

Stolen days

Stolen bites

Swollen eyes

In Gaul EQQ
We'd be so happy.

Oh, Sanjar, my hawk!

Barbdra, my dove!
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The haqdmaidens exit;
Barbara & Sanjar come
.down C, looking off
S R &L %Yo see that they
are gone; then they move
U 8; they resume the em-
brgce they had before,

Barbara X's D S L of him.

&

Sanjar moves two steps
toward her S L,

IUJ!
\D

Sanjar X's U behind her
DS L,
Music to "In Gaul" begins.

@ S

I~
[

Sanjar bringe her C 3, X'is
her over in front of
him so she is now @ R
of him,

They sing & dance re-
sembling an old
musical number of
the 1930's, Xing
DS R,

%)
N>

Both XD S L,

[&]

Both Xing S C

B 5—







1b4

m.
o
!3

Bothn: Weld be two ordinary
People in love,
In love,
In Gaul, @ﬂ

Barbdra: It's Lmpossible! (46

You kncw as well ags I our place is here,
My people nezd me, - '

ar: And I have my career, [U7|

e
=

g.

Tho! this 1s our fate,
We'll fight 1it.
Our passion will thrive despite 1t,
And tho' we're 2t odds
With all the gods above,
We'll keep well hiddepn
2]

é)rbidden love!
9
King: Barbira! (50

How could you!

!
Barbara: I lcve him! Eﬂ

King:  Forbidden!
Sanjar: King &rik.....
King Be silent!

Barbara: Oh, Daddy! [53

King: You kmow and I know
The sacred commandment:
Por a common man
To make love to you
Is 2 s3in against
The gods!

Take him! [53
Barbara: What are you golng to do to him?
King: He will have a falr trial, [54
1
Barbara: A trial! % The tiger! I'll stop that if
itTs the 15t thing.....But how? Others have tried, No

one hag ever been able to dlscover, before the trial, which
door hldes the tiger. Someone musat know. But who?



145

@5} Both end up S C.
58 Barbdra X's D § L,

Eﬁﬁ Sapjay jolns her D 8 L
& both sing biltieriy.

8 They both embrace,

4ol King Arilk enters S R to
the toy of S R ramp
with two guards &
Queen., Two Zuards
enter S L behind Sanjar,

Q} Music to "King's Song’
begins,

50 King begirs to sing on the
ramp.

[51] Barbara X's to C toward

r

King Arlik,

e/f O

Barbara X's D S C.

i
n

King points fto Sznjar &
commands guards; guards
selze Sanjar & exit S R,

King, Queen & guards move
down off ramp & exit S R,

Barbara paces back & forth,
ending S R.

QE) Lights dim out except follow
spot on Barbira.
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Balladeer:

Barb*ra%

Ballaaper

Barbdra:

Balladeer:
_Barbéra:

Balladeer:

“Balladecr:

¥
Barbara:

Balladeer:

. ¥
Barbara:

gBL Royal Tiger-Keeper, of course! EE]You must help me!_ 

I must advise your Proudness
THere are things it 1s better
Net to know. ...

I don't need your advice! [57

If you 1lnsist, your Proucness,
Then of course I will tell you even 50...

Good! [58

You will not reconsider?

No,

You are certaln you want thils knowledge?
Yes.

Though I warn you against 59
this knowledge?

Which door!

Be it on your own head!
What's forbhidden to know
You shall know,

Be it SO.Q..lODOI.
Itve got it! Oh, Sanjar, I've got it!

I've got what you want,

Itve got what you need,

I know how much you want 1it,
Yeh! Yeh! 3anjar,

(62
mow my father would kill me
If he knew

My heart was set on giving
What Itve got to you, Y¥Yeh! Yeh!

I know what I know.

You need what I know,

What's mine is yours,

You know it, Yeh! Yeh! Sanjar!
If we don't share thls secret
You just might die,

So I will give 1t to you,
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Follow spot picks up
Balladeer in tiger-iecper
hat leaning on 8 L pro- .
cenium,

Barbdra X's to him S L3 he
kneels. to her,

Music to "Porbidden Fruit"
begins,

They both move to C S, ' (9

P R

VD PA

1 Ble
BATDHADrE removes har Phe O

Jewelry whiech she offers
the Balladeer,

Palladeer X's behind her
to S R of her.

Balladeer whispers in her
ear and exlits S R,
Barbdra whirls from D S C

to U S C.
Music to "I've Got What
You Want" begins,

She sings & dances in the
form of o0ld burlesque,
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And wher I give 1t to you,
You'll shout for joy
And so wiil I}

Yes, I will give 1t to you,
Ard -when I give 1t to you,
You!ll shout for . Joy

And so will 1! 3

M - : _
géib@ﬁg; Nadjira? Nadjira? Cuard! [f5 Guard! Where
are you faking my servani? S o

Guard: To the arena, your Proudness, . The Kilng has
chosen Nadjira to walt hehind the second door.

T Torbid it! I forbid i%! I forbid 1it! |

8]

Tiger, tiger,

Put on your napikin,

Someone 1is coming to dine,

Tiger, tiger, {H9Y

You do the carving, .
Your claws &re shaprper than mine,

Baro’ara Nadjira! The other door! Of cose!
7

Slash him with your teeth, Eﬁﬂ

Smash him with your paws,

Bite him again, bite him again,
Harder! Hardei!

Tear him into bits

Rip him into hnreds.

Slice him intoc ruby r;bbons'

Tiger, tiger,

I hope you're hungry.

I'11 cheer you on from the stands, [71

Sanjar, Sanjar, E@ﬂ

What am I saying?

I'd have your blood on my hands!
Your dying screams

Hauntlng my dreams,

A1l A1]

I don't want nim dead,
Better dead than wed,
Nobody else, nobody else
Gets you, Sanjar!

How can I decide?

Burial or bhride?

Al! The jady or the tiger?



Barbdra ends D S C,
@_ Lights come vp full,
Barbdra glowing in her
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victory does not hear
the guards enter bear-
Ing Nadfira on an open
palancuin S L, Rarbara
sees them & X's U S to
let them X in front of
her to S R of her,
The guards stop.

oS

The procegsion exits S R,

Barbdra X's.$ R,
he Balladeer enters from
S R pushing a tiger cage;

SRlown

6 prms S
<5—-——“"5ﬁg23§1§€*”‘"

wnen Barbara meets the cage

&

[69 Tiger cage backs Barbdra
toward C,

she whirls her cape & sings,
Music to "Tiger Tiger" begins.

EE] Barbara climbs onto the cage,

Barbdra gets off cage Xing
tc C; Balladeer exits
with cage S L leaving

rbara on stage alone,

Barbera X's C S,

gl ——> ——> ——>f

Be— —— —
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.g%;:ij) +

% ng: - Pris‘ner choose!

.

Barbéra:

Lady? Tiger?
Each way 1s torture,

Eacn way I'm still on the rack,

Senjar, Sanlar,

Each way I lose you,

Each way 1s hopelessly black
How can I choose?

Each way I lose?

(73

Eiﬂ iadies:

Make way! : T - Make way!

He zonmes! She comes!

His Royal Tallness! - Her Regal- Proudness!
Hls Highest Hignness! Her Flashing Eye-ness!
His Way, Way Upness! Her Seif-Indulgeness! -
His Mountainship! Her Goddessness!

Make way! Make way!

He comes! She comes) .

King Arik! Princess Barbara!l

It's your chance to prove your

innocence or gullit!

Sanjar: (7] Barbara, I know you know which door is which,
saw 1t in your eyes, Give me a sign,

Which door should I choose?
Left? Right? Left? Right?
Show me,.Guidg me...
Barbéra, Barbara,

I know you are my only hope.

%;gch door should I choose?
Left? Right? Left? Right?
Torment! Torture!

The lady, the tiger?

SanJar! Sanjar!

A sign!

This cholce 1s tearing me apart!
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Barbdra climbs on top of
S R ramp & ends song.

Music segues righf irbn
the Make Way" cannon.

ILights rema2in up full,

The ramps - -move back to
far S R & S L; the
thrones move back to
SRC &S L C; the
doors fly in U C.

The scene goes back
to the arena as in

the first scene of

the act,

The prccession & couvt
enters singing &
dapcing. -3anjar is
led by two guards to

Baroéra cn top of tiger
- cage enters D S L.

The musle vamps as court
goes to theilr places,
leaving SanJjar on his
knees € 8, Music
continues throughout,

King pelnts down frecm
his throne & sings.

Sanjar gtands C S facing

- Barbara D S L,

Sanjar begins te sing,
Xing a few steps to
‘Barbara then back to
doors 1n confuslon.

Spotlizht pleks up
Barbara on the tiger
cage D S L

_.,>KQ —

AT

she sings.

—>
T
v N
%} é 6c/
¢ <
AL C LT~ —CCClp .
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King and Chorus: (79

Which door will ne chocse?

Left? Right? Left? Right? [8d
Dead man? Wed man? :

The -lady, the tiger? [gﬂ

This door? That door? .

Which door will he choose?

Yeh, yeh, manna,
Yeh, yeh, callu,
Yeh, yenh, manna, callu,

%& s yeh,
103

—_——

Balladeer: tal

;efore we go on

Let's look at the prohlem:
The lady, or tiger,

Which will come out?

The deeper we prohe

The heart of Barbara

The more we discover

The ocutcome's in doubt.

If vou have loved,

You understand

How love and hate can
Walk hand 1in hand,

So place yourself

In Barbara's shoes

The lady or the *iger,
Which did she choose?

(85]

curtain



Barbara ezts an épple.
The King and slowly
the entire court Jjolns
the song in cannon,

The stage 1s now allve
with movement, .

Cheorus girls come off
remps S # & S L &
form the D S part{ of
the arena on thelr
knees,

The entire court does

the ritual incantation

& sings.

Lights begin to fade on

i&

= (8]

stage, leaving an amber

glow around the King %
Queen's throne; Sanjer
& Barvara are in =spots,

Barbara finally points to
a door; Sanjar reaches
for a3 door; the entire
actlon freezes,

Balladeer enters D S R,
c¢laps hands and tns
entire acticon freezes,

(:D Spot picks up Balladeer

D SR,

{gﬂ Bal 1adeer gestures to
the entire picture,
The frozen plicture re-
mains as the curtain
falls, with 1lladeer,
Sanjar & Barbara in a
spotlight,
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Diagram Blocking Symbols

for Act III

T—-direction of movement F--Flip & George
" E--Ella Pd-~Froducer

P--Passionella . Em--Employer

N-~-Narrator Nb-~Newsbhoy

C~~Chorus
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Act IIX

Passionella

g%mi Overture

<2>+® —

3

Narrator: Ella was a chimney- swee“.

She worked in a blg office bullding downtown, <> Eﬂ
ut 1t wasn't what she really wanted to do,

nH

-Ellai_ @ ©Oh, no, I'm only doing this to make a living.

Narrator: As she often tried to tell people......lé)

Eila: (5] Chimneys are cozy.
Chimneys are warm,
I think of chimneys
As ports 1In a storm.
But warm and cozy or not,
I would give up the lot
If I could only be a movie star,

A movie star, [B)
Oh, to be 2 movie star, S
A beautiful, glamorous movie star, ..

No one imagilnes

I harbor this hope.

People who know me

Keep sending me soap;

They see soot-stalns and tar,
They'd se¢ how wrong they are

If I could only be a movie star,

A movle star,
Oh, to be a movie star,

A beautiful, glamorous, radlant, ravishing
Movie star! éﬁ

]

Naéggtor: And that was the way Ella passed her days, IO
Every nlght after work she would go hcme to her lonely
furnished room, - She'd clean out her chimney brush, @
and sit all night in front of the TV, _;j and she'd

think to herself.............
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Orchestra, Mini-Overture

Mini~Overture beglins again,

As curtain goes up, the
chimney in D S L, Ella's
flat 1s D S R, skyline
1s seen U S; skyline
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never leaves stage,
Lights up on skylirnes, on
chimney S L and Flla's
- flat is dim S R - spot
on Ella and Narrator
Narrator enters through
- double doors in audience
to S L side stage.
Ella 1s sweeping chimney
S L, acccempanied by
musle,
Muslc stops; Ella freezes,
Mugic starts & Ella works;
then the music stops &
she freezes,
Music starts & Ella works;
then music stops.
Ella ¢limbs into chlimney.
Music to "Oh, To Be A
Movie Star" begins,
Ella speaks from inside
chimney S L.
Spot fades on Narrator,
Ella slngs Inside chimney,
Ella c¢limbs out of chimney.
Ella does several bars of

Etan's Frui

SKyLivE

Crtu ¥

S

<

<)

2

a clumsy softf-shoe dance,

Ella gets brushes from
chimney,
Sypot up on Narrator S S L

Narrator locks at her,

then speaks,

Music continues under,

Ella panftomimes going
through streets to home
S R, :

Ella pantomimes climbing
stalrs € S and entering
her room S H,

°

T »
S — ;8

Ella cleans brushes,.
Ella switches on TV &
sits 1n chair.






Ella: [EEI I'd be so grateful.

That after vremieres

I'd sweep out the theatre

And fold uvp the chairs,

I would know what it meant

To be truly content N

If I could only be a mevie star,., O

35 | L

i . : '
Narrztor: And that's how 1t was with Ella's life--
working by day, dreaming by night. S '
Working., <& :

———————————— and dreaming, @

———————————— and dreaming, ' _
Working..I3...06L.....Then on= day El1l%'s employer
came to her chimmey with a sad expression on nis face,

Ella: Don't do that. ©Oh, I'm sorry, Mr, Fallibdle,

Empioyer: That's all right, Ella, It's gocd to know
somepbody's ecn the Jjob, not gecofing. _

Ells: I don't see you 1n the chimney wvery often, sir. {19
Employer: I don't get out In the fleld as often as I'd

1ike, Ella, 1t's difficult for me to tell yol this, dbut

we won't need you after next week. [20] Automation has

come to chimney sweeplng. I'm sorry,

Narrator: Ella was unemployed.

Employer: You can keep the brushes, .@E

garrator: For weeks Ella wandered the streets, looking [§§
for work, But nowhere was a good old-fashioned crafts-

woman needed., 23] Winter came, She began %o go hungry.

She began to fade away, Television was her only escape,

(6]
Ella: Prospects look dismal,
: How can I go on?

My plggy is empty,
My kleenex 1is gone,
If I starve here alone,
Let them carve on my stone:
"She never got to be a movie star." [27

I'm not asking mueh, It's not as if I want to be a
rich, beautiful, glamorous movie star, Or even a well-

liked, beautiful, glamorous movie star. I just want to
be a heautifnl. lamarons mavie st2v foar 1+2 Awun asba
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28

Ella sings,.

"The Star Spangled Banner"”
begins, :
Ella stands reverently;
she turns off set. She
thern picks up brushes
and X's to chimney,
Lights fade on flat &
come up on chimney,
Work music - Ella works.
Music stops; Ella goes
to flat for dreaming,.
Musle - Ella X's to work
in c¢hinmey,
Musie -~ Ella shoots an
- angry Jook at Narrator,
Xing to flat for dreaming,
Work mmsie “
Ella goes to chimney &
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¢limbs inside working.
Employer enters S L,
goes to Ella's chim-
ney, rapping on it
with czane; Ella rises
cut of chimney, cough-

ing,

Employer X's S R of
chimney,

Ella climbs out, Xing
to him,
Employer X's S L of her,
Employer exits, taking
chimney unlt with him
Uus L,
Music under the following
Ella wanders streets,
Ella bends into the wind
and storm, pantomiming,
Ella pantomlmes hunger.

Ella sneezes,

Ella enters room. During
song, she shakes her
pigey bank, switches
on TV & sings as though

she had a severe head-
co:!.do ’

i

Ella sits 1in chair,
Ella puts on her boots &

:'."."')

exlts S R through door
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Narrator: [29 From the time she arrived home till the
time she fell asleep hey eyes never wandered from the
screen, {30 Then one evening~----1%t was the night of the

full moon-=-=--~-=~=El1s returned from a thankless day

- of job-hunting, turned on the TV set--and there was no

pleturs!

Ella: [gﬂ No picture! No picture! No picture! Ho
picture! ' '

Narrater: No picture! Stunned, disbélieving, she’
stood before the TV, [33 Her eyes searched the screen
for a trace of an image. Then, Flla heard a voice, &

B3]

Hello, out there! This is your friendly neighborhood
God-mother! The program usually scheduled for this
hour will not be seen, Instead, I have the pleasure
to bring you the answer to your mos% cherished dreanm,

Plink! ®
Plank! %
Pluni!?

L

Passionella: Look at me! I am.....

: - Gorgeous!
I am absolutely gorgecus,
Here's this avalanche of beauty .
In one woman, and I'm 1%,
Look at the way all of the parts fit

. together!

Stunning!
See the way my nose stopped running!
I was positive this creature was there
Inside the old me,
All bottled up waiting to get free,

Now I see the real me;

Look at this! TLook at that! Look at those!
Let me Just feel me!

Beautiful, glamorous, radiant, ravishing,
Look at the hair!

Look at the shape!

Look everywhere!

I am such a devine mel Eﬁﬁ

Every studio will sign me,

My cup runneth over,

Who ever saw such 2 complete wow!
Nobody could say me" to me now!

No ohe....Is as..... Gorceons



Narrator X's onto S L C.

Ella's double returns to
room, hangs up brushes,
& switches on TV; she
begins. to sit. -

Ella pounds on TV, panlicky.

Ella crouchs low, looking
into set.

- TV glows welrdly with green

light, :

Narrator assumes th
character of a Jewish
‘God-mother,

The flashes go off.

Lights - blackout

More flashes. There 1s a
blinding flash from the
TV. When the lights
come back up, Ella has
been transformed 1into
Passionella, - -
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Passlonella screams with

delight as she sges

herself,
Music to "Gorgeous"
begins. _
Passionella moves off
flat down onto the "**pc
stage. E—
PP .

Spotlight on Passionella -
Lights fade on Ella's flat,

She X's to Narrator who dances
wlth her.

Passionella X's back to her
flat & to TV,
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Narrator: [3@[ But be warned, my chlld, €3> Your frlendly
neighborhood God-mother has power only from Walter
Cronkite to the Late Late Show, Durilng those hours you
shall be ravishing. You shall be Passlonella, But only
during those hours.

Passionella: And the rest of the day?

Narrator: The rest of the day, my dear, you shall
be your usuzl, socoty self, Thils 1is your friendly
neighborheci God-~mother returning you tc your local
netvork,

Passionella: I have not 2 moment to lose!

Narrator: (39| Said Ella. And off she ran into the
blg ¢clty. '
59
All: @ Who, who, who, who, who,

Is she? _

Who 1s this ravishlng sight?

With her fantasy face, (41

Her staggering smile,
Her indescribable bust?

Who 1s she?

She must be someone all right,
But who can she be?

Do you know?

Do you?

Passenger: No!

All: Then who, who, who, who
Is she? '
And where's she of{ to tonight?
You'd think a chauffeur would drive
Her there in her
Private car!
Unless, of course, she's an
Underground movie star!

Tell us who you are, natam,
Tell us who you are, ma'an,

Passionella: I'm Passionella! {EQ
Al1: Passionella?



38] Narrator is S L C,
qg The weird music beglns.
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Passionella moves off of
flat U C wilth only a
follow spot.

Full lights on stage up -
and we are now 1In the
clty street scene,

Subway car has moved on
with passengers sing-
ing; 1t moves from S R
to C; Passlonella gets
on,

Subway car 1s moving all
over the stage,

B e 8.3

v
&
at
Y
Narrator X's to S S L. R
Ella's flzt rolls U & K
& off S R,
Music to "Who, Who, Who?"
begins.

& &

There are photographers,

newshoys, street-
walkers, shoppers,

street-cleaners, & > CC
balloon salesmen on

stage around subway

car, singing and

dancing. N

C &
CLC CcC

NP
s TcC p

Passionella & subway are
now D S5 C, :
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Pagssionella: Passlionella, that's who I am!

ﬁ;&: That's WhOo She 8N, eocsvessss

B3

Producer: I am a famous motion plcture producer
Come to my office tomorrow morning and I wil] sign
you to & lifetime contracst,

kel

All: who, who, who, who, who
Is she? [47

@

Narrator: @g} In the months that followed, a new, star was
born; the mysterious, exotlc, bewltehing, tempiresse-----

Passionella, A legend grew arcund her, Strange storles
clrculated, - Stores of how she would only ailow her
fiims to be shot between the hours of Walter Cronkite and
the Iate Late Show, and how at four A,M, she would hop
Into her sportscar and vanish, And, as the mystery grew,
so dld her popularity, Her plctures set new attendance
records; she was in demend everywhere. [E9 (2)

And when there were no plctureg to make,
1ife became & ceaseless round of cocktail pargies, =0
premleres, and public appearances marked by fren21ed
gffration. Yes, Passionella had arrived! [51]

gg;sionella: Look at me! I'm a
Movie star!
Every inch a movie star'

A beautiful, glamorOUS.sescess
. &
an 1: 0) o SR '

Man 1 & 2: Oh.....o.ln.

Man 1,2,&3: Oh..lilﬁil..

Man 1,2,3&&: Ohoooto--ooo

Ma-n 1,2:3,1;&5: Oh....I..’.O
Passionella, hcew I love you!!l [EE

Passlonella: I know,



&
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_Na&rator st to C 8,

Narrator X's up to screen,
Follow spot out on Nar- —

Aeticn freezes as the

Producer enters S R,
Xing to her € S,

- &Ccc
Producer escorts Passion-

ella off S R,

Photograpns snap; flash-

AN R s
Gt it p T

- ol ——e
G

e —>

ceeL e o
%.'

Ny :
C Lo

¢ G

C—>

bulbs pop; all move
off stage.
Lights blackout leaving
follow spct on Narrator,
During blackout, movie
screen, margulse, car-
toen characters fly in,
- Ramps also mewve on U S C,

4

rator, Slldes are
shown on screen of
Passionella's rise to
fame, .

Follow spot up on Nare
rator, '

Narrator X's to S S L,

Passionella 1s on the
top of ramp U S C,
Three chorus members
are on each side of her,
coming down ramps,

Blue lights up on cyc -
follow spot on
Passlonella

Music to "I Know" begins,

Lights up full stage

Pagssionella comes down

ramp to C S; chorus
of men enter from S L,

Men X to Passionella C S
& begin moving her

ccce]ccc]

SLC,

X

ity s e
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Men: If you knew how I adere you!

Passionelia: I know,

Man 1:  [58 I can't sleep at night for thinking about
you!

Passlonella: It's understandable,

Man 2t I want you.
Man 3: I want you,
Men: ' I want you.

Passionells+ It must be awful.

A ———n o

Man 2: g%d you know I stole your slippers?

Pasgionella: I knew,

Men: Pictures of you fill my bedroom,

Pagsionella: Mine, too,

Men: I don't love Sophia,
I donit love Bardot.
I love Passionella,

Passlionella: I know,

Girls: ]ig Passionella, you're my idol,

Passionella: Of course,

Glrls: How I long to look like you do,

Passlonella: You should.

Solo Girl: I've read every word they've
' printed about you,

Passlonella: You're not the only cne,

Girls: In private
You are me,
I am you,

Passionella: That's what I'm here for.

Chorus: . As a goddess you're 1mmortal, Oh........



Bl P WA stk b
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.Man lies down 2t her
feet; they are singing
and deing choreographed
movement,

A D

@ Men X with her to S R C,

fcec c [cec]

¥ive chorus girls enter

from S R C, singlng. . -
—33 cccC

cceel
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Chorus: Let me touch your sacrzad body. Oh!
Passionella: Well..ceieeenssenoce Eﬁﬂ

All: We'll be right there waiting,
- Passionella, -
Everywhere you go,
Passionells,
You canpnot escape us
Passiocnellal! s} éﬂ

Nerrator: %a But was Passionella happy? Now thai she
had wealth, fama, fans, success, glamcur and excifement,
~~~~~ was she truly content? Let us hear the answer in

her own words, - -

Passionella: Isn?t this what I wanted? Isn't this

what we all want?

@ +
Wealth ——————
. How delicious to be surrounded

By the comforts and luxuries
That I've never known before,

I'm a figure of world importance,
I'm the center of every crowd,
Who could ask for more?

Fans, fans, fans, fans, fans,
When I see my adoring public

I remember the girl I was,

All alone and on the shelf,

Success===

I was nothing and now I'm something,
I am envied by everyone,

I envy me myself,

Glamour and excitement,
Lucky me, & movie star,

I was made fer caviar,
And that's what I've got.

My life

Is exactly what I wlshed for,
So of course

I must be truly content.

But I'm not.



174

All are trying to touch
her,
Passionella X's to D 8 C,

&=

E%ﬂ The number ends wlth
) -Passionella D § C with
- ehorus arcund her, All
. freeze,

Narrator is leanling on
S L proscenium,

% Music to "Wealth" begins,
Lights fade, leaving
Passionella in a
foliow spot; blue

cye 1s up., :]~’——~ P o "?’L_

+ Marcuise & cartoons fly
out., Ramps roll off,
Eﬁ] Chorus exits S R & S L,

1
Passlonella moves. =
UuscC. T\CCR * /:-vc";
RC\ p /7(’__;7

Passlonella Xing D S C
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Passlonslla: {§§' What does it all mean, if I cannot have
love? Oh, how hollow is all this beauty without the right
man to share it with, _

. Narrator: Eg} And then one day, Passlonella met the right

man, She met-him on Hollywood's famed Sunset Sirip at
the opening of a rew psychedelic drugstore., + {7 This

man, a celetrated recording star, who combined the out=-

spoken fervor of Patrick Henry, the barbaric "EE yawp of
Walt Whitman, the cracker-darrel irreverence of Will Rogers,
the flamboyant symbolism of Dylan Thomas, the swashbuckling
elegance of Errol Flynn, the skeptical toughnesg of Bogart,
the rugged eerthiness of Brando, the sulky masculinity of
Presley, the simple humanity of Rey Rogers, the zany vital-
1ty of the Beatles, the compassionate arrogance of Bob
Dylan, and the halr style of Eleanor Roczevelt, had apoken
to the hearts of discontented Americans everywhere, In '
short, he wag the 1dol of millions: Flip, the Prince,

ngrming. 66

E7
For Passionella it was love at first sight, [68

"Flip: [Y You dig Allen Ginsberg, man?

Pagsionella: Who?

Narrator: Beauty did not interest Flip,

Flip: ' You dig Timothy Leary?
Passlionella: Who? Who?

Narrator: Glamour did net interest Fiip.
Flip: (7] You dig Harley-Davidson?
Passionella: Who? Who? Who?

Narrator: Only one thing interested Flip.

Flip: Reality, man...Truth, Scul. No woman 1s gonna
crack my scul without she is real., Somewhere, she waits,
down there close to the soil among the real people, - Real!
Crowd: Real! :

Narrator: Real!

Passionella: But I am real!
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She 18 D S C with chorus
around her,

Narrator begins X from
SSLtoSLC,
Front of drugstore and
drugstore sign fly In.
A statue on a pedestal
. 1s brought in S L C,
covered with a cloth.
Lights nit signs and
- the spot 1s on statue,
Action freezes as Nare
rator moves over
toward statue. He 1s
acting out each of
the people he names.,

Narrator removes cover
revealing Flip., FHe
then X'g to § S L,

Lights up full

Mcb of fans enter S R
& S L, sc¢reaming
wildly, They 1ift
him off pedegstal &
carry him to D S C,
The crowd qulets as
he reaches the
floor,

Pagssionella X!'s to him
DS C,

Flip stares at Passion=-
ella, looking her
over,

Flip X's around behind
her tc S R of her,
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Flip X's S L of her.
Chorus 1s now 1n couples,
covering the rest of
. the stage behlind Flip

and Passlonella,

Flip X's a few steps S R,
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Flip: E} Dear 1adyﬁég\am not getting througn.
draw you a picture

~—

[? 75 @\/

The newspapers call you
The goddess of sex,

If ‘you are & goddess,

I'm Oedipus Rex,

Neither goddesgs nor woman,
You're something apart,
¥ith a clnerama body

And a celluloid heart,
Instead of soul

You got a sign, sayin‘
Decor by Helena Rubinstein,

How does 1t feel _

To be the world's ideal,

When you know an' I lknow
That you are not real-real-real,
You are not rezl,

7Y

Flip: C} The sons of o0ld Adam

Have reason to grleve

Since we took a look at

You daughters of Eve,

¥You don't know what's honest,
You don't know what's trus;
I'11 tell you what's real,
It's the least I can do,
Dirty fingernalls 1s real,
An' strag-ga-ly hair,

An' slovenly clothes,

An' & air of despzalr,

=
[
&

A11: &2 How does it feel
To be the worid's ideal,
When you know an' I know
That you are nct reai-real-real,
You are not real,

Flip: (g? I'm a-weary of glamour
An' women llke you,
I long for a woman
Who's real through and through.
No goddess will ever
Get my heart to throb,
For the girl of my dreams
Is a slob,

=
—
-

How does 1t feel
To be the world's 1deal,
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Flip X's to hex C S,

Orchestra begins intro-
duction music,

Flip stops muslic, gets
himself prepared, then
glves oroheatra i1ts cue.

Music to "Rezl™ begins,

. Tdghts dim, leaving staae

in blue & follow sgpct on
Fiilp; he sings,

Lights up full

Chorus answers Flip as
they perform the number
"Real 11

- Flip's actions are wild and

sultry and sexy.

Lights dim as before,
leaving a blue stage and
a follow spot on Flip,

Lights up full

Lights dim as before

Lights up full
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When you know an' I know
That you are not real,
How does it feel

To be the world's ideal,
When you know an' I know
That you are notw--

You are not--

You are not--

Real! (78]

=

79

Narrator: é@ The next day Passlonella went to the head

of her studio.

asslonella: I am tired of belng a cardboard f*gure

on a tinsel background.
+

Narrator: Sune said.
Producer: 9On!

Narrator: Sald the studloc head.

Pagssionella: I yearn to portray one of the real people.

Narrator: She g2id,

Producer: Oh!

Narrator: Sald the studioc head,

Passionella: I want to play & chimney-sweep.

Narrator: She said.

Producer: Ohn!

Narrator: Sald the studic head, Sc there 1%t was, and

there was nothing anybody could do about 1t.

Passionella: If I cannot lay a chlmney-~sweep, I shall
gﬁfire from the screen. @é

arrator: Ej So the studic gave in, "The Chimney-Sweep, "

a touching tale of szimple pecols, was budgeted as a

twenty-rillion~dellar nroducticn,

ewsbo B3 Extra! Extra! Glamour girl to portray
c¢himn ey sweep! Passlionella will sweep all her own chimneys!
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Flip ends on hls knee as
the stage freezes,
Lights blackout

- Everyone exlts; Passion-

ella X's to S S R to
see Producer,

Spot on Narrator S S L

Follow gpot on Producer
& Passionella S S R

During blackout on main
stage, drugstore &
drugstore sign fly
out & the movie set
is brought on. Light
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battens fly in, &

¢
chimney unit 1s ?olledﬁ?
on U S C; movie cameras

are also brought on
stage.

Passionella exits S R
as the Producer holds
his head at her tor-
rent of words,

Lights blackout on § S R

During the next scene,

Passionella moves out

into the audlence &
sits (UNnoticed},
Follow spot on Newsboy
Newsboy X's from S L to
S R.
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Narrator: Said ths World-Jourpal-Herald-Globe Eagle.
Then came the most astonishing announcement of all:
Passicnella had Insisted on a daytime shooting schedule!
The entire free world, with the exceptlion of France,
reeled back, stunned, On the first day of shooting, the
eyes of six continents fastenad on a secluded- get in the

Hollywood H1lls. Half a state had gatheéff to see
3

the new Passionells arrive at the studilo,

Stagehand: Here she comes now.

Producer: Marvelous! Not since Paul Muni} Egi
Narrator: Cried the Producer.

Director: This is sheer folk art. [56

Narrator: Crled the Director,

Reporter: At last, movies have come of age!

Narrator: Cried a reporter from the Saturday Review.

gir’ls: @ Movie star, every 1nch
a movle star,

Men: Like 2 shining liight of
truth she stands.

Al1: This truly remarkable,
Sensitive, luminous,
Movie star!

89

90

Flip: May I have the envelope, please, monkey? E3H
End the winner, for her performance in "The Chimney-
Sweep"~~Passionella!}

ggsvionella Ladies and gentlemen. ..., .LXCUSE ME=m=
this is the happlest--I'm sorry---1 never inagined---
Oh, I'm having a nervous oreaxdown..gj....l would 1like
to thank my Producer and ay Director fer thelr faith
and encouragement. And most of &ll I would like fo
thank Mr. Cherming, whose humanity 2nd wisdom was my
constant source cif information, Oh, I'm so embarrassed.

Flip: And I want to take this opportunlity to tell all
von f1lm fakera. that khkia T1++1e a1l has shown vonr the
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Lights up full stage -
all are frozen on stage.
Stage comes alive with
action, all preparing
for Passionella to arrive,
Ella's double enters
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covered with cloak,
She throws 1t off; the
crowd gasps; she X's
to chimnay and begins
sweeping.

Producey is U 3 L, weep-
ing. . et

Director is S R C weep-
ing.

L6 AT B-frrfﬂ.]
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Repoirter is S L C,

weepin%. ' '
Music to "Movie Star" begins,
All sing.

Chimney rolls offstage,
people waving after her;
gold drapes close,

Lights remain up full on
gold drapes,

A huge replica of the Oscar
rolls on, on a platform
carrying Flip,

A starlet enters and glves

Flip the envelope;

they kilss and em-

brace; she exits,
Spot hits Passionella

in the audience,
Passionella makes her

way from audience
to stage. She hugs

"Flip and Oscar; she —> P

op
e

L:—'-"C .

CorD DRpPES
is laughing and sob-
bing; they are both
C S behlind Oscar.

L
7/
She falls on Flip,

She falls on Flip agaln,
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Passicnella: ©5] Oh, Flip! The Cscar and you! [96] On! Oh!

1 must be the lucklest glrl in the world! Yes, yes, yes
I'13 marry youl

+

Narrator: {§ﬂ Dreamy-eyed, the two lovers went home, where,

1n front of the tulev1sion cet

alone at last, they pessed tha nﬁgﬁt making tender 1ove

--wee-and then, That completes our day's programming.
This 1s your Late Late Show slgning off, It was four
A.M, [6F Passionella was aghast! And then--------- ———
Plink! (5 Plank! Plunk!

00

Ella: Filip? Flip? Fiip? fl03]

Looj

Flip: Were you......? Eﬁiﬁ

Ella: Were yoU,.....? (104

Fiip: {105 Imagine that,

Fila: I never would have guessed,

Fiip: I know, I know. @

Here we are,.

Ella: The star
Flip: And the star. {06
Ella: Well, 1t just goes to show,

¥lin: We were some pair.
Me with wmy crazy hair,

Ella: Me wlth my solld gold gown,

Flip: What's your name? (107l

Ella: Eila, What's yours?

Flip: George L. Brown, {g@g

Ella: Oh, I love brown! (109
iilo; ' .
Narrator: And they lived hapolly ever after,



Overcome, Passionella rfaces
“him, _ '

She hugs him, turns into the
microphone,

Lights blackout _ :

The Oscar rolls off, & the
gold curtain opens to
reveal Passjionella home,

Narrator D 8 L by proscenlum

Lights restore on the céenter
arez. of stage only.

There are a couch facing up-
stage & a large TV set.
Flip's & Passionella's doubles

are in an embrace,

Startled, they move away from
each other,

The lights bhlackout & there
1s & huge flash; the lights
restore; stage 1s empty of
people,

(SD!EQ Eg] +_C§ig' D & E@
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ilo" Narrator X's onto S L,
10

Ella crawls from S R of

couch; she is drecsed
as in the beginning.

¥lip app=ars as a mousy,
ghy man from S L behind
couch, They both laugh
In surprise,

E@ﬂ Flip stands pantomimilng
her large bosom.

‘15m She stands, nods yes &
Indicates his bushy
hair,

105 Flip nods yes.
23) Music to "Go To Sleep"

[106] They begin easing to each
other, singing.

‘IOZIFlip 1s talking now; they
are close to each other,

h081Flip sings his name; they

) are face to face,

[109]They embrace, sniff together,
& kilss, Her leg goes up,
then in surprise, his.

110| The national anthem 1is heard;
Narrator salutes D S L;
curtain falls,
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CEAPTER V
PRODUCTION RESULTS

The Alpha Psi Omega production of The Apple Tres on
this campus was both encourzging and exciting., There were
. several results which are important and educationally
valuable in terms of the future of musical comedy on this
campus, It is also important to ncte the opportunities made
availavle %to the theatre student through fhis prcduction,

The aesthetic qualily of the production and the combination
of the fine arts irnto one unlque projegt are aspects wnich
most emphaticaily need comnent, It 1s also negessary to pnohe
the financial results of the producticr and how it will in-
fluence future production,

When there is an area of theatre which is under-explored
in an educatlonal theatre institution, 1t seems appropriats
that someone Introduce that area to the theatre students.
This prcduction gave the theatre students of this campus an
opportunity to demonstrate, develop and excel in the reaim of
muslical theatre, Since musical comedy is the greater part of
the American theatre today, thils production gave the students
an opportunity to learn and progress in thls area, A student

vho 1s versatlle in hils dramatic talent will be more likely to

190

L R

TR L1 1 G L MR S

il

VL WL | N




191

receive a posltion or an audltion than one who excels in
only one area.
For all studénts working in the fleld of theatre, The

Apple Tree was able to show them the inner worklngs of a

large muslcal comedy and also to help teach them self-disci-
pline, Discipline, of course, 1s a major factor in the

production of any play, buf more so in a large musical gince
you have 8o many different areas of the arts being combined.

In a production llke The Apple Tree, the theatre student was

able to see the departments of dance, art, muslc and drama
all brought together to offer their télents into one project,
This combination, thelir coordination,.and ifs ultimatg WOrk=
abllity are invaluable and extremely necessary for the

theatre student.

Questionnaire

Early in the preplanning stage of the study, a question-
naire was de#ised to present a select few faculty members,
guests and graduate students with an opportunity to express
reactions to the productlon, Instead of passing this ques-
tionnaire out to the entire audience, it was decided that ten
o fifteen knowledgeable people in the theatre would be asked
o express their feelings and reactions to the show. It was
hoped that thils would gilve the director a more intelligent
ldea of his successes and fallures after the completion of

the production,

bt Kot &
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On the Monday followlng the close of the play, the
questionnaires'were sent out to the people who had been
selected, If they did not have time, or if they Just simply
did not wish to parficipate, they were asked to return the
questionnalre, Otherwise, they were reguested to take as
much time as they wished and f111 in eaeh of the answers with
some comment or explanation., All of the gquestionnaires were
returned except two,

Out of a possible five huhdred, three hundred and sixty-
one pecple were In attendance for the opening night perform-
ance., On Friday, five hundred and forty peoplé were 1n
attendance, while on Saturday, the audlence totaled five
hundred and thirty-four. The pepple who_were selected to re-
ceive the questionnalres were chosen on the basis of the
performance they attended. It was hoped that the ideas and
Opinidns expressed would be based on all three and not one
single performance., Therefore, if something happened in one
performance that did not occur in andther, 1t would stiil be
notlced and discussed in the questionnaire.

The questlons were stated specifically and generally.
The reciplents were asked to answer the questions first by
checking yes or no in the appropriate space. A copy of the

questionnalre and the results follow:

Questlonnaire

(Please answer each question as thoroughly as possible.
Your comments at the end of each questicn will he greatly
appreciated,)




2.

3.

9.

10.

11,

12,

13.

As an overall general comment, did you like the
production?

Yes 20 No Comments:
Was the show well cast? Yes 20 No Comments:
Was the show well paced? Yes_20 No Comments:

Was there any parfticular character that you liked
more than any other?
Yes 15 Mo 5 Comments:

Did youx feel that three separate cagfs in each of
the three acts, instead of one cast for all three,
aided the overall production?

Yes 19 No 1 Comments:

Did the use of-c¢olor ald a2 a unifying element in
the show?
Yes 20 No __ Comments:

Were the costumes appropriate to the overall design

of the production?

Yes_19 No 1 Comments:

Was the overall design of the production satisfactory
in meeting the demands of the seript?
Yes 10 No 1 Comments:

Were settings and the use of coler consistent through-
ocout the production?
Yes 18 No 2 Comments:

Did the music overpower the production or was it well
Integrated with the purpose and design of each act?
Yes 2 No 18 Comments:

D1d the performers seem to know thelr purpose and
reason within the overall concept of the productlon?
Yes 20 No Comments:

Was each of the three acts complete and unlfied within
1tself?
Yes 20 No Comments:_

Thils production was supposed to glive three different
views of the same ldeas: {the search for knowledge, the
need for love, and woman's being the ultimate downfall
of man., Dld thils production achleve that purpose?

Yes 11 No 9 Comments:

Seladue
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14, Were the songs and dance numbers set apart from the
script, or were they interwoven with the dlalogue so
as to achieve unity and consistency wilthin each act?

Yes 17 No 3 Comments:

15, id the Iighting ald in the overall purpose of the
production?
Yes 19 Neo 1 Comments:

16, Was there one particulér act which you thought ful-~
filled its purpose and ultimate goal better than the
other two?

Yes 20 e Conments:

The recipients of the questlonnaire were asked to comment
liberazlily on eacn ©f the questions. All of them did so. From
these comments-the next porticn of this chapter has been form-
uladed.

In response to questioh'number one concerning whether or
not they liked the production, the comments were all positive,
Some commented that the overpowerlng sets were out of propor-
tion to the caliber of acting and the size of tﬁe stage, One
mentioned simply that it was a creditabie production while
another stated that it was an extremély good show, Unlty of
color, design and overall effects was mentioned as beling
achleved. It was also stated that the show was colorful, fast-
moving, and very effective. Another stated that the show was
well coordlnated, well balanced, and that the Individual work
was good,

Comments on questlon two concerning the appropriateness

of the cast were, on the whole, positive. Some people commented

that the characters were well portrayed and the actors well
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sulted to their roies, while anoctner simply sald that the
éinging voices of Adam and Eve were weak, One person be-
lieved that the show was better cast In some areas than
others; however, most commented on the casgt's belng excel-
lently balanced throughout. One questlonnalre contained
the comment that the fermale lead 1n the first act was well
acted buﬁ not very well sung, and that shé was pretty well
out-played by the male lead, |

The third quéstion dealt with the pacing of the show
and here, again, the answers were pocltive, The timing and
organlzation of all involved was expressed as belng quite
apparent, The Adam and Eve portion was singled out 2s being
a little siow 1in places, and one cuestlonnalre went so far
as to say that the last twenty minutes of the first act
should have been cut entirely. One questlonnaire stated that
fhe music sometimes Interferred with the overall paclng of
the show and that the second act was rather frenzled without
belng very clear, One important obsérvation needs to be
made, It is obvlious from the questlonnaires that the answers
and observations vary, which points up the differences of
opinlon concerning theatre and what theatre should be.

The fourth question asked if there was one character
who was enJoyed more than any other, One answer sald yes,
but did not say who it was; another sald that he enjoyed the

- Snake and the Tiger more than any other, Another question-

naire like Barbdvra and Passionalla hm‘a.i-,. while annfhen anid
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that Passionella, played by Toni Campese, was very well timed
and artistic. A1l characters were well-played, according fo
one person, and another sald that Adam was the most outstand-
Ing by far, -Some stated that Norman Green's role was an ex-
cellent spocf and that even though Passlonella was mechanical,
her best actlng was dene az the slattern,

Most people were affirmative 1n their answers Ed the
fifth question concerning the presence of three casts instead
of one. One comment stated that, for the university student,
it was almost a necesslty to use separate casts, The demands
would probably be too great on the student 1f he were re-
gquired toc play 1in all three shows, Another questionnaire
expressed the feeling that one cast mlght have provided more
continulty to the production., In terms of showing off the
seript, perhaps the best treatment would be to use one cast,
However, in terms of educatiocnal theatre, affording perform-
ance‘opportunity to three casts was much better,

In response to the sixth question concernlng the use of
¢olor, it was stated that the color scheme was satisfying to
the vliewer, The overall scheme was well-developed and, due’
to the texture, gave unity to the piay. One statement said
that the unifying colors were not carried through, partic-
ularly In the Passlonella segment, Other questlonnaires in-
dlcated that color was one of the most Interesting aspects
of the play and well done. Another stated that the suffi-

clent varlety of form allowed the rather subdued coloration
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to be effective but that.th@ second act should have had
brighter accents,

The seventh question deslt with the costumes, and all
answers seemed to indicate acceptance o these designs, One
comment ﬁas that this gquestlon was difficult to answer be-
cause, even though the costumes were good, they seemed dis-
tasteful on some of the sctresses, The large girls in scanty
dresses were noticeable and distracted him from the rest of
the play, He also stated that the use of modern dress on
Adam and Eve was excellent, One person said that he did not
like Passionella's "starlet" dress because it did not enable
her to be as seductive ac the role demanded. Another comment
. sald that the costumes enhanced the contemporary appeal of
the show and were very well done, Most of the commentz seemed
to indicate that the costumes were very workable and added
greatly to. the overall production,

’Question elght concerned the appropriateness of the set
design and whether it met the demsnds of the script. Some
stated that the sets were gquite overwhelming and that there
vwere too many of them, It seemed to be more spectacle than
acting, according to one person, and wéa reminiscent of Inigo
Jones, Thls questionnaire also stated that maybe one has to
find a good balance or determline which 1s more important,
staging or acting. One comment simply said that, whille he
liked pageantry and spectacular scenic elements, he was not

80 sure that he liked the three-tler, wedding-cake thrones,
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Others said that the production_was well cocrdinated and ex-
pertly done, However, one comment indicated that the blackout
changes in the first act were not really necessary and that a
smoother meané could have been worked out, especlally wheﬁ the
problems - involved were not nearly as difficult as those which
were successfully solved in Act III,

In response to questlon nine concerning the consistency
of the settihgs and the use of c¢olor in the production, almost
all comments were positive, One person stated that, even
though the production was consistent, the second act seemed to
have an enormity about 1t; another fhought that the style and
c¢olor scheme were broken in the third act, Another comment
wag that the design 1ldeas of Peter Max were adapted and made
consistent in both color and design., Overall, the comments
were prief and referred to other answers on the questionnaire.

.The tenth question recelved the most criticism, It re-
ferred to the music and whether or not 1t became overpowering.
Some stated that the music was well integrated but that some
performersf lack of singlng ablility was so obvlous that 1t
overshadowed the co-performers, Another questionnaire in-
dicated that 1in musical comedy 1% is very difficult to achieve
a true balance between the stage and the plt. Others noted
that the orchestra sometimes blurred the singing of the per-
formers, One person stated that the music was well done in
termg of productipn techniques but that the musle wrltten

Into the script 1s bad literature., He went on to say that

.
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the lyrics were often Inferior to the dlalogue. Somez sald
that the orchestra did not allow the singers to be heard and
was entirely too loud. Generally the comments stated that
the music was too lcud and.ove?norchestrated.for the cast of
weak voices, One said that not even the chorus could be
understood over the orchestra, One respondent continued by
sayilng that this was a pity, especially when the music was
not very well written.

Question eleven asked whether or not the performers knew
their purposes and reasons withiln the show., The comments
ranged from a simple yes with no explanation to the fact that
the overail production was_quite cohesive, One said that there
seemed to be very little uninvolved actlon wilthin the show,

One questionnaire noted that ali the performers seemed easy and
free, which 1s an obvious characteristic of art, Another per-
son stated that although he felt that the performers were pre-
occupled wilth the mechanlcs of doing the scene, gettling through
the number, and straining to be heard over the orchestra, the
cast did seem to understand their roles., This play 1s really
qulte delicate and needs a deft touch in performance, accord-
ing to a statement made on one questionnaire, The respondent
went on to say that Monty had this touch; Norman had it;

Kat 41d; Joe D, dld; and Gary had it in the last act, Joe
Iauck, 1t was stated, definitely had a flalr for lightness of
style, Barbara, he thought, had to work so hard that we

missed the fun of her role., Other respondents sald that they
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could not tell if the second act was really to be taken
seriously or not, The comments Indicated that they felt
the Balladeer was saying to take the play seriously but that
Norman wasg sa&ing Just the oppcsite..

As for question number twelve, most people just answered
yes or no and did not offer comments. The question dealt
with whether each act ﬁas conplete and unifled wilthin 1ltself.
One comment was that this was qulte clear, while another
stated that perhaps thls was the fault of the script and that
he would have liked to see a closer relationshlp between the
acts, Generally, all the comments which were made sald that
the general scheme of each act was well thought out and well
executed.

In response to questioh thirteen, which concerned the
three different views that were supposed to be expressed with-
In the production, one questlonnalre stated that the ideas
wlthin each act were obvious and that the plays were refresh-
ing and easy to watch, never making éne search for the mean-
Ing, Another sald that he was not too sure that these points
were clearly established, Each segment, he went on to say,
may have been so complete within itself that the relationships
did not carry through. Others indicated that they felt the
show was largely enftertainment but that 1t did achleve the
proper purpose ultimately. Other comments were that the
search for knowledge dld not come through; the ldeas did come
through but only in an abstract way and that 1t would not be




necessary to carry the ideas any further than what was al-
ready established,  Onre respondent replled negatlvely to the
question because his inadbility to understand great sectlons
of the 1yricé kept him—from doirg more than enjoyiﬁg the

- general spectacle, He felt the first show was the best in
terms of purpocse, although it ended as a soap opera, He felt
the book as a whole is;weak and that purpose 1s rather a pre-
tentious tag to put on this show. One comment also said that
he did not th;pk the audlence thought much about the need for
love in the second and third shows, The second act was a
stunt, he said, out of the thirties and forties in Hollywood..
The coumments on this guestion were generally the same, indi-
cating that the viewer was really more interested in the
entertainment aspect of the shoﬁ than trying to dig a meaning
or a purpose out of it,

-The fourteenth question asked 1f the songs and dances
were interwoven with the dialogue to achleve unity and con-
gistency. It was noted in one questionnaire that they were
Interwoven quite nicely but that the large cast in the second
act seemed awkward in the dances to some extent, The same
questlonnaire also stated that 1t was obvious that some of
the dancers were not dancers! Another stated that, as with
many musical comedles, the use of dance became 1rrelevant 1n
the production, He went on to say.that it is very difficult
to integrate dance into the production as a subordinate part,

while another person said that the dances and songs were well
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integrated with the rest of the show, In another question- .
nalre it was steted that the songé and dénces were an Iinte-
gral part of the book and were ke1l designed.  He wenti on to
say that, excépt for tﬁe chorus, the musical numbers were well
executed. He said that John handled himself very well, and
"Eve" did very well, also, He made the comment that Kat,

in her small part, was most feilne, and that Joe D, was sur-
prisingly 1005@ and "cool." -Another comment was made which
is of utmost importance, It stated that individual chorus
members were fine but that it was obvious that discipline was
lacking.

Questlon firteen concerned 1tself with the lighting as
an aid in the overall purpose of the production. Most com-
ments stated that this area of production was handled qulte
effectively and was adequate for the production. Some said
that they liked tﬁe use of color even though there was an
occasional dark spot. One comment sald that the lighting
unified and enhanced the entire purpése of the show while at
the same time giving it a 1ift, Another questionnalre stated
that probatly the lighting and set were the best elements of
the production in terms of integration. He went on to say
that they enhanced one another beautifully.

The last question asked if there was one particular act
that was more preferred over the others. Generally, each felt
that all of the acts attained the purposes stated above, One

stated, however, that he felt the acting was stronger in the
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last act, Another stated that he feit "The Lady or the
Tiger?" was the most effective segment and still another
liked the third act 'the best. One stated that he felt
"Passibnelia" rulfilled more of the characterlstics of.good
1literature and entefﬁainment tharn the other two acts, One
respondent sald that he 1iked the first act the best and
would rate the third act next. He felt the third act did

have its charm and was exciting to watch and geod fun, It

went on te state that the slide projections were awkward and
slowed the action but that generally 1t was stlll good thestre,
He also made the comment that the second act was big, loud,

and ostentatious except for the numbers between Norman and

Barbara,
Ag can be seer from the respornses glven, the oplinioens
are quite.different. It 1s obvious that all people filling
out the questionnaires enjoyed the production a great deal ;
and went so far as to call 1t good theatre., Thelr criticisms
and comments were taken In good falth and were obviously made
in an effort to help the researcher's directing efforts in
the future,

Crltical Revlew
The production was reviewed at the dress rehearsal by

a staff writer of the North Texas Dally, the student news-

- paper at North Texas State University. There is much too

much story included in the review, but, in general, the




was one of the better criticisms that I have read in this
newspaper. It made an honest effort to Jook at the pro-
duction and review for 1is readers the different elements
of the-play. .A copy of the story 1s iIncluded In the Ap-
pendix to this thesis,

Financlial Results
Financlally the play was successful, On Thursday night,

December 3, 1970, there were 397 people at the first per-

formance of The Anple Tree, The nurber of tilckets sold in

each price range appeared llke this:

104 Adult Ticket“---~§1.50 -------- 161,00
220. Student Tickets--31,00-w—mmmen 220,00
_T73 Children Tickets=$ ,75-wm=runx L,

397 : 435,75

On tn2 second night of pecformance, Friday, December 4, 1970,
there were 510 people in the audlence., The number of tickets
sold went like this:
219 Adult Ticketse-wa$l 50=mmanmem $328,50
235 Student Tickets--il.oo ———————— 235,00
56 Children Tickets~$ ,75==rmw=n-==~ 12,00
510 05.50
The third night of performance saw over 525 people in attend-

ance for the closing of The Apple Tree on Saturday, December

5, 1970, The tlckets sold appeared like this:

137 Adult Tickets-~---$1.50
372 3tudent Tickets--$1,00
16 Children Tickets-$ .75

e

525
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. The total number of people whn saw The Apple Tree during-

1ts three performances was over 1,432, The total receipts
added up to $1,630.75. The total expenditures were close to
$1,200.00, leaving 2 net gain of $430.75. The production,

then, was self-susiaining.

e




CHAPTER VI
DIRECTOR'S EVALUATION

In evaluating the results achieved with this precduction,
it will be necessary to use as criteria the étatéd method of
production and the planning agents described in Chapter III. .
After deciding whather the producticn fulfilled the plans
devlised for 1%t; the director will analyze whether those plans
provided, on the stage and In rehearsals, the results they
were formulated to achleve,

Theatre, to this director; is an art! It 1s also a very
complex and exhausting business, People who come into the
theatre to play or to find a quick way to become 2 star are
not needed or wanted in a theatre company, Any art demands
that one glve all that he hag to give. Part of the theatre
artist 1s pulled from him and is placed on display for the
viewer to see, Each person who participates in the fine
arts, of which theatre certainly 1s one, must sacrifics and
bleed, 1f need be, to make his work art. He must strive %o
attain that level and that abllity which can be labeled as
art. Too often during the course of this production, this

has not besen the case,.
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. Focusing attentlon on the first preoduction problem, the
setting, this_director feels that the setting assumed all
the characteristices that it was designed to assume, The
colors and ar£ work were professionally done énd fulfilled
all requirements of thé director, The set met the demands
-of stage'variety and gave the stage an imaginative and crea-
tive picﬁure for each of the three storiles, Several set
pieces wnich had criginzglly been designed for the show were
eliminated because the director felt that they were not vital
to the show.itself and were placlng unnecessary pressures on
the construction staff., These set pleces would have been
nice to héve and would have added to the overall stage pilc-
ture; however, thelr absence did not hinder or subtract from
the finished project. Originally, stalrcases were to be used
In the second act, but, because of low finances, these were
changed to ramps, which were already in stock, The stalr-
cagses would have worked very well; however, the ramps were
much more flexlble and added more to‘the original concept
of the show than the stairs would have, The same basic de-
sign for the preoducticon was followed, for the most part,
throughout the entire play, However, the third act did lose
some of the modernistic design that the first and second acts
had, The angles and corners put into the third act were not
in keeping with the overall deslgn, Although there were a

few'things which could have been added in terms of setting,
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the overall finished product was imaginative and aided
greatly the modernizatlon of the show,

- The researcher concludes that although the costume
designs.were excellent and met every detall required of them,
~the execution of those costumes left much to be desired, If
it had not been for the talent and dependablllity of one
undergraduate, there would noﬁ have been any quallty on the
stage in the form of costumes, The director feels that the
finlshed costumes viewed on the stage were excellent in some
cagses, whlle In other cases they were only adequate, The ex-
ecution of the costumes for the first act was excellent. The
costumes were pleasant to look at as well as being very work-
able under the ligh¥ts. Generally, the second act costumes
were also beautiful; however, a certain laxity in the execu-
tion of the chorus costumes resulted 1n their belng unworkabdble
on stage and coming across under the lights as being very dull.
This dullness was due primarily to the selection of fabric for
these costumes, The costumes for the third act, becaﬁse of
lack of time and lack of concern by many production members,
resulted 1In what appeared to be a collectlon of clothing from
another productlion, This is not to’aay that the costumes for
the third act were not adequate and did not fulfill the dew
mands of the script, In general, the costumes were well
accepted by the audlience and nothing seemed out of place,

‘One costume, however, is still a éource of dilsappointment.

The gold gown worn by the actress playing Passionella, did




N
<
A\

net £it properly; and fthe bust, required fte¢ be abnormally
large, was not made properly and did not set her off as her
character demanded, As for the overall-imagination and
ereativity displayed in the design of these costumes, the
director concludes that they were excellent and met every
qualification placed on them by the director,

The make~-up designed for this production appeared to
be well executed. When on stage, each make-up preject was
adequate and fvlfilled the character's needs. However, the
dlrector concludes that the overa2ll meke-up project was han-
dled with much less Imagination and creativity than was orig-
inally exzpected, It can only be corcluded that this wag due
to a lack of interest and dedlcation present in the make-up
master, The fact that the make-up master wasg absent during
the production performance can only be regarded as the pri-
mary reason for the below-average result in the make-up area,

The musle, which 1s one of the major elements of this
production, was an acset recelving oniy pralilse from this di-
rector, The conductor had the Immense job of selecting a
competent and talented orchestra wnlch would play for the
shqw for lifttle or no salary, This was done with skill; and,
as 2 result, the orchestra proved professiopal 1n its per-

formance, The orchestra, however, was too loud in many places

and made 1t impossible for the audlence {0 hear the performers.

The director cannot place this blame on the orchestra or the
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conductnr, Over and over agaln, efluris were nade by the
directer and the conductor te lower the volume of the orches-
tra and, in most cases, these eflforts succeeded, The director's
refusal to use a complete microPhSne system for the performers |
created most oi thls volume Aifficulity,  The orchestra did
everything within its power to accompany the production with
style and ouality, and thils director must conclude that those
efforts vere successful,

Sound is the next area of prcduction which needs our
attention, This is one arez whilch fell to the disastrous
bungling of a dilettante, If it had not been for the competent
and sincere efforts of the one crew nmember, there would have
been noe sound at all, Unfortuwnately, the bhlame or the faliure
of adequate sound in the production must be placed on the ¢l-
-rector's shoulders, The two sound cues whilch were used in the
production were handled very nicely and added a great deal te
the performance; The use of microphones shcowed very 1lttle
initiative or imagination. It was advantageous for the pro-
duction that we had any microphones at all., The director has
nothing but praise for the men working on this crew., His
efforts were greatly appreciated,

It was with 1lighting that the production galined 1ts
finished and polished look, The execution of the lighting
effects and cues during performance was very well done and
looked quite professional, However, comment must be made

about the refusal of erews and e¢rew heads to follow directions
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and director's wishes, There is never any excuse for a

staff member to contradicst or refuse fo follow the wlshes

or demands of the production director. This caused many
problems and resulted in the first performance's being the
first rehearsal complete and exact in 1its lighting cues,

The c¢olors and effects used were quiée imaginative and very
creative, The director's wishes and ldeas were handled with
great care and were developed Into & very professional,
artistic, finsl show, The only thing lacking that would have
made the entlire experience enjoyable and professionzl was the
- proper attltude ang dedicatlon needed for the good of any
production,

Publiclity, the next probvlem encountered, was handled
with enthusiasm by all concermed with the publicity crew,
This is one area whilch achieved more t{han was originally
planned. Each member of The publicity c¢rew went out of his
way to see that the word went out on this production., Many
speclal advertising projects were devised and followed
through to completlon, Decals for car windows, sweat shirts

for the cast and crew, pencils with The Apple Tree printed

on them and a2 large marquee for thes top of the buillding were
all completed and used wilth great effectiveness, This di-
rector 1s happy to say that more publicity went out on this
'show.than on any other previous production. The preplanning
meetings were qulte effective becéuse each idea that was put

forth was carried through to completion. The seating




capaclty of the Universlity Theatre is five hundred, whish
wouid be fifteen hundred peonle for all three nights, The
production played to standing room crowds on both Friday and
Saturday nigh%s. Unforturately, Thursday's opening night
performance played to avout 360 people, This director cannot
blame this small crowd on the publieity, It i1s concluded,
then, that the reason for the samll avdience was apathy or
the fact th2t it was a school night, or simply that pecple
were walting for a review of the show, Publiclly resulted
In a large turnoui for fthe productlon and, the?éfore, provad
to be very successful in its projects,

Casting was handled with care and effilclency for this
production, Two days were set aside for auditions and close
 to sixty-five students attended those auditions, Since this
play is a musical comedy, each person was asked to sing a
song for his audltion as well as read from the ssript and dance,
Each cast member was selected for his coverall abllity in all
three of the above areas, Chorus meﬁbers were selected pril-
marily for their singlng and dapcing abillity. The Narrator in
the third act was chosen primarily from the strength of his
speaking wvoice and his interpretive abllity. Since the Nar-
rator did not have to sing, the above qualifications were all
that were needed, The auditions went 2s rapidly as possible;
and, because there were £o many peovle in attendance, both
the producer and assistant director helped take notes on each

of the performances, Also, the choral and music directors

—s o g e




took notes on slnging 2bility and the music range of each
persen, Unfortunately, the casting ol the chorus had to be
changed several times during the ruag of rehearsals. This was
duve to the failure of some people to accept.their_re3ponsi-
bilities and, 1n some cases; tc sume people's disappointment
in not recelving larger roles,

Rehearsals were organized befcorehand and proceeded

A

according tn schedule, No deviation was made from thils com-

B #

plicated and thorough schedule and it seemed to functlon well,
That is to szy, the original primary rehearsal schedule went,
for the most part, according to plan, Héwever, the choral
and dancing rehearsals did have thelr problems, which was
truly unfortunate. The director tried to be at as many of
these rehearsals as possible, but 1t wag Impossible to be at
everylone. For the most part, each member of the dancing en-
semble accepted the directlng talents and efforts of the
choreographer, ?icki Necack, She worked hard and had no seri-
cus problems during rehearsals. The bne problem that kept
plaguing her rehearsals, as well as all rehearsals, was poor
attendance by the chorus and dancers. The choral rehearsals
not only had attfendance problems but also had dlrectorial
problems, Over half of these problems came from the cheorus
itself and the lack of professicnallsm displayed, This 4il-
rector feels that the choral director was quite knowledgeable
in his area; however, the trouble began when 1t became appar-

ent that he was having difficulty communicating that knowledge
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to the members of the chorus, Instead of the chorus offering
their help and aid and giving the choral director a chance to
get adjusted to the demands of his Job, they began te complain
and to vefuse to do their work, The enbire attitude of the
ehorug resuited in putting unneeded pressures on the director
and, of ccurse, on the cheral director, From that fime on,
it made n¢ difference how hard the choral director tried %o
improve his performénce or meet the demands of the "highe
schoolish” chorus, they refused to accept him, which resulted
in a lack of quality in their finished performance, Once tThe
chorus of singers and dancers were brought Into the maln re-
hearsals, conditions lmproved. Almost everyone'was very
ceoperative and worked diligently for the betterment of the
show, |

As a director in a University Theatre situation, there were
many.pleasurable moments experienced, however this director was
plagued by certain prodlems which should not have been there,
The lack of self-discipliine on the pért of a2 number of cast
members polnted up their lack of dedication to the profession.
Also, the dlrector was hampered by the overpowering 'pressnce’
of a former student. This might not sound like such a mz jor
problem; bub when this former student had previously made a
great impression on the student body and was now deceased, the
problem was very great, However, the experience, the goals

reached, and the finished project far outweigh the problems

which dld arise,
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Thé primary tool of the action in & pley is the actors,
and note must be taken of thelr performanees in fhils preduction,
Generally speaking, each of the nine major acting performances
was excellent and fulfllled the demands of this director, Each
éctor worked very hard and co~operated in every way to fulfill
his responsibility to the show,

The actress playlng Bve was gemuine, warm, and honest in
her performance, The only comment toward improvement which
could possibly be mads would be in relaticn to the volume of
'hef gsinging volce, This could have been improved by a better
sound system and.also by a more thorough warmwﬁp practice on
" her part. This comment can really only be applied to ner first
song for, after that, no crnie seemed to have difficulty in hear-
Ing her, She worked very well with her fellow actors and pro-
duced a performance which was delightful and polished,

The actor playlng the role of Adam was the one actor who
can be considered as nearly complete as 1s possible In the in-
terpretation of his role, His natural compassion and warmth
&8s &2 human being were his primary tools in making his perform-
ance believablé, gensltive and loveable, His subtlety and
humour were well developed and were obvious in the audiences?
overwnelming acceptance of his performance.

The Snake was also an excellent performer in Act I, He
was able to take directions well, and hls ability to move and
dance gracefully helped to accentuate the evil of his role,

He did, however, develop 2 mental block toward the ending note
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of hls song. The music note had to be changed, which in no
way affected the song or his performance., It 1s unfortunate,
however, that his talent and abiiiiy can be so affected by

~ his lack of self—confidence.

The actress pleying the role of Barbdra was both ex-
¢iting and vibrant in her performanc?. She took direction
well and was continually searching for new ways to make her
performance betier. She knew how to sell a song and was well
accepted by the audience.

The student portrayling the role of Sanjar was ldeal in
his performance and helpea to accentuate the spoof on the
tthirties musiceal. His volce was strong, and his broad comic
movemenfs made him a delight to watch, Although he took dl-
rection well, he many times had a tendency to overact his
role durilng rehearsal and had to be restralned by the dilrector.
He had & fine sense of comic-timing, and his stage presence
helped to develop the humor of his role,

The student playing the Balladeer was consclentious and
professional in every way. His'performance was strong and
demanded the attention which 1t received. He controlled the
stage and made c¢lear hils purpose for creating the action dis-
played on the stage. _

The actress playlng the dual role of Ella and Fasslon-
ella was strong and vibrant in her performance, She cvercame
her lack of self-confidence and ﬁorked very hard to create

the two completely different charactérs demanded of her, She
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took direction well and developed 2 perforuance which was
both delightful and exciilrng, Her veoice wag strong and came
across to the audlence with all the quality of a seductlve
star, - _

The étudent playing the role of ¥lip Charming was smooth
and "ecol" in his performance of this singing idol. This
actor 2130 had {o play a second role, that of George Brown,
at the end of the story. This actor knows how to sell hla-
self, ﬁhich mekes him a fine perfcecrmer, He 18 more a per-
former than he 1s an actor; thus, ne had some difficulty 1n
performing the role of George., Even though he had trouble in
grasping the-role of Gedrge, his constant effort ftoward that
role rasulted in an adequate and acceptable performance,

The actor playling the Narrator in the third act was both
complete and delightiunl in his perfcrmance,., He took directicn
well and his voice was very expressive, He worked dillgently
to see that his actions and movements were smooth and be-
lievable, Most of his previcus expefience was in the 2rea of
oral interpretation which aided greatly in his efloris to act
his role as well as Interpret 1t, The sfyle and quality he
presented in performance were very good,

In evaluating the entire play, several conclusions nusst
be drawn, The modernization of the play was achlieved well
through the sét and cogtume designs, The lighting, chore~
ography, and acting aided the overall effort to place this

show in surroundings more Iin tune with a contemporary artist,
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The unification of the production through the set designs

and the uée of e¢olor, was, for the most part, achieved., The
third act drifted away, in some cases, from the appropriate
shapes and colors needed to keep the correct design visible,
Overall, however, the sets and the colors used in those sets
dld achleve the goal of unlting the production, In the effort
to produce a major mﬁsical comedy within the conflnes of a
limited budget, one definite fact becomes quite clear: it is
almost Impossible to do a muslcal of any kind without a sound
_basis of capltal to work from, No matter how many corners

the director trled to cut, no matter how much material was on
hand to use, the production still went above the expected ex-
penditures, Maybe tThis was the fault of the director's uncom=~
promising demands for the show, On the other hand, 1t may be
a result of the director's simply trying to do the show in

the correct way, demanding only those things which were needed
to produce a show of quality and é show which would be artis-
tically successful,

In conclusion, the director reiterates the judgment that
thls production achieved a degree of artistic success., 'The
setting, costumes, make-up and lighting all helped to create
the proper mood and surrounding for each of the three stories.
The three different casts helped %o give the theatre student
a8 betfer opportunity to develop his talents and knowledge in
this area of the theatre. The combination of the different

fine arts into this one productlon was also successful., Even
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though the muslc, at some times, overpowered the performers,
this was not the case throughout the productlion, Many fine
things were achleved during the course of thls productiocn,
and many thinés were learned ag a result., It was indeed a
pleasure for this director to work with these students on
this production., After spending five years werking with

high schocl students, this was indeed a great joy and pleas-
ure.l This production also helped the director to regain some
gelf-confidence which he had lost, It became clear that this
director has more ability than he thought he had and that,
even though that ability may be lacking in a2 great deal of
_quality, it eertainly.offers a goocd sound basis from which to
grow and develop,., All persons who participated, including
the director, gained immeasurably from the experlence of this
show,

‘The Jjoys and knowledge gained from a creative enterprise
of this kind far outweigh the frustrations encountered. This
director offers encouragement to oﬁhefs who would attempt a
project of this kind. However, always remember that you are
the director; and no matter what happens during rehearsals or
on the stage durlng performance, it all represents ycu: your

talent, your ideas, and above 2ll, your artistry.

S




APPENDIX

In the course of the ?reparation, rehearsals énd
performance of this pléy, a complete diary was kept by the
assistant director, Mr, Harry Reinwald. I_have re-fyped
Hf. Reinwaid‘s notes and have included them in the first
part of the Appendix, This director fgels that they are
very Iinformetive and need to be included in thelr entirety
in this study, All information included has been validated
by the direcfor, and all untruths or false statements have
been eliminaﬁed. Thils diary_is very important:; and this di-
rector concludes that if this fthesis 1ls fo be truly valid,
if it 1s to help anyone in the future, then any and all
occurrences in or.around this productidn should be available
" to the reader,

There is also 1ncluded in this section of the thesis
the set designs, the costume designs, a copy of the program,
the publiclty releases, a review of the production, and work-
Ing drawings of the scenery and the set pieces, There are

also examples of newspaper ads and the poster design,
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THE DIARY
EPILOGUE

The ‘Apple Tree was 2 production thesls presented on

the graduate level, When presenting a graduate production

thesis l1ike The Apple Tree, several expected problems arise

which are relatively normal and unavoidable, A graduate
student dolng a production thesls finds himself in a very
difficult position, The position becomes even more diffi-
cult when the graduate student is also a teaching assistant,

As 2 stpdent, the graduate 1s in close assoclation wilth
the undergraduate and he becomes one c¢f the "gang." He
makes many friends and learns to know the undergraduates
persoﬁally. :As a teacher, however, the graduate finds him-
gelf on the other end of the teacher-student relationship,
He 1is now in an adminlstrative positlon above the position
of'student.:

After algraduate student 1s placed in a directorial
position, an;even greater problem pushes its.way fo the
surface, The graduate director is now totally in befween
the student and the teacher, He i1s not one of the "gang,"
as the undergraduates wish him to be; and he is not one of
the faculty, which he wishes to be. So, with script in hand,

he tries to take over the head positlon of a major productilon.
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He meets opposition and misunderstanding whenever he tries
to assert his anthority or whenever he tries to apply_dism
cipline to his cast and production staff, He has to fe a
leader, a friend, a teacher, a.director, an administrator,
a student and an artlst,

This alary, then, HOpes to illustrate some of the
problems mcntioned above, in hopes that other graduate
students attempting a production thesis will gain a better
understanding of what may lie ahead. It 1s hoped that with-
in the diary, there may lle some conclusions for those
problems and some helpful hints for the graduate director

who 1s preparing to undertake z project similar tc this one,
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the diary of a production

written by Harry Reinwald

notes by Robert B, Foard
OCTORER 19, 197C--Monday

Bob opened thne first rehearsal by stressing prompiness
and announced his distress that so many members of the chorus
were absent, He was not at all happy. It was arnounced thai
publicity plctures for principals were to be shot this Wednes-
day and Thursday. He then asked for class schedules and asked
them to list their telephone numbers and addresses, MNew peopla
kept drifting In, A stranger mlzght think that Bob was a real
bastard, He said he would put characterizations off until the
filrst meeting with each separate act, Bov said that Act II
would be the ftoughest, He then stressed that this is one pro~
ductlion and not three one-acts. Gordon and Vieki would announce
their own rehearsal schedules later. Bob introduced his casst.
He went on to state that he was strictly business in the thea-
tre, He warned that he was temperamentzl and that he screanmed
a lot and was very impatient. He asked for hls sctors to fsel
free tc suggest things but to walt until after rehearssl to do
so, The asctors then read thru the show, Gordon anncunced that
hls chcrus would meet at 4:00 p.m,, Tuesday. Bob announced
that he was very vair and that he would love any compliments
about hls clothes, Durlng the read-thru, Bob smiled during one
of Marilyn's monolcgues, I really couldn't tell if he was
smiling at Marilyn's interpretation or at the script. He mostly
made no sign of approval or disapproval throughout the reading,
Mr, Coffman was very upset during read-thru and Miss Preston
was holding his hand and patting his head, poor dear,

OCTOBER 20, 1970--Tuesday

Today's chorus attendance was even smaller, Some of the
principals were even late to the Act I rehearsal, Bob ex-
plained the set, David Schott will read the volce of God live
every night. He explainsd costumes, Brenda was sick and Reed
1s f11ling in with the prompt book, He svaris to block. Beb
doesn't llke the opening. He'll have to think about it, I
didn't have a pencil, That's a NO! NO! Bob gives character-
izatlons thru blocking, Bob Impresses me as knowlng what he
wants and where and when he wanbts it, Bob not following script
blocking at a2ll, Monby moving freely on own accord, Bob
wateching him very carefully, Anytime he suggests reblocking
he wants the sctors to go back and let him see it. Bob moves

ST I B PR 4 e -

R R R 2T

=

AR Y T N N SO e o AV, 2V

v e

T T Y AT YN SRS UL NPT ST, RN M AT 1 RS NERT e T N




22k

in guickly to show blocking. Fe tells them to feel free to
insert any business, If te doesn’t like 1it, he'll take it
out. Bob 1s even inserting L_u¢luta oW, \qood ones at
that) His blocking is very clever, Blocking 1s moving very

smoothly. Monty is trying very hard to be co-operative, Bob

contlnues to make little quips during blocking; he is very
much at ease but very poged and conrident, Monty and Marilyn
- are a little wary of him still but that is slowly wearing off,

B Monty is already very familiar with lines, 3Bob will block

songs later, John was working with Vieki, Had to go gei him,
Poor John kas still nof risen above contempt for belng cast

as Snake,

MR, FCARD'3 RMACTI?MQ Very pleased, This 1s a complete joy.
After working five years in nhigh school, its great workilng
wlth these students. These peoplse glve everything and help
themgelves, They work well together, He achieved more than
expected, Didn't get through with blocking but two hours is
Just not enough. Bob told me of John's apology for his
attituce, '

OCTOBER 21, 1970~-Wednesday

Bob showed the new blocking of the Snake, John icoked
on very approvingly. He's showing first signs of enthusiasm,
Once again, blocking moving very smoothly. RHReed suggests
that we have red lights coming up from the costume sghop on
John's entrance and exit, Might use, John 1s at lesst be-
conlng more civil, During this act, we are not golng te try
to hide anything from anyone in the way of costumlng, Reed
1s stilil taking notes frcm Brenda. Monty shows homework for
the intellectual grasp, Bob 1s belng very careful with Adam’s
last speech. During break Menty and Marilyn continued to work
on their own, Bob had to tell them to relax. He starts them

on a run-thru, He doesn't plan to stop them but probably will.

He did,., Early in fthe first speech Bob stops them, Monty
knows lines very well. Marilyn is not so sure of them, Monty
1s beginning to look very good. Bob laughs at him, For so
early in producticn, the sensitivity of the two 1s remarkatle,
They play well together, I 2an see why Bob wanted John as

the Snake, He's perfect, After run-thru, he worked with John
on. blocking, Rusty called Bob into shop tec OK Barbara's song
interpretation. Bob then worked very carefully on the scene
whereHMonty throws Marilyn to the floor., Rehearsal was over
at 9:40,

MR, FOARD'S REACTIONS: Afraid that they might reach peak too
soon, He hopes nusic will pull them down, Breaks might help
slow them, Again, both worked beautifully. He wants the
Snake to be Gorgeous, to show that everything beautiful Is not
good, Jobn's coming along fine, If Monty's singing comes
through, the part might be one of, if not the most, beautiful
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performances this school has ever seen, Same wilith Marilyn,
‘Wishes he could make this act the last zcvu,

OCTOBER 22, 197C-~Thiursday

We got cheated out of the Universiivy Theatre because
of the Art Presentatiori, BRob got a wild idea and decided
to rehearse outside, He started oul by having everyone lie
down ont their backs, Beb's going to change one of the next
rehearsals to the park, Pob wants to know what they think
of themselves in the outside surroundings. Carl Marder
lives! I couldn't hear Marilyn's renly, Monty feels as
magter of environnment.. He cortrols it thru his mind, John
says he'ls the most beauvutiful thing outside and hates God for
it and he's golng Lo get back at him, Bob tells them to
crawl ¢on all foursg and think of themselves as new animals,
John iles on stomach, DMarilyn pliays with the tree, Monty
plays with a blade of grass. Monty and Marilyn sftart play-
ing together., John lies back and watches, playing with some
berriesg, He then offers Marilyn the berrles from cver by
the ¢tree, Bocb stlll says there'!s somethlng that they haven't
discovered. Monty tTurns back on Marilyn. She drops berry
down his shirt, They play. Johnn continues to wateh, Monty
spits a berry at John, and he throws ¢one back at Monty. John
lures Marilyn away from Monty with some berries, Marilyn
goes, but Monty steps her, He threatens John, but John hides
In the bushes. Marllyn snsals over to John who glves her 2
berry. BMarilyn gives a bverry to Monty. Monty takes 1%, dJohn
is ecstatic and cGoes somersavlts, HMonty and Marilyn are very
somber, They repeated The same sequence again but this time
they 1ncluded a physical struggle, trying to pull Marilyn to
themselves, Another start aand this time John lures Monty,
Monty goeg and ftakes a berry., He collapses and Marllyn goes
to comfort him, By thils time it 18 dark, and Bob stops them
to discuss play,

Bob says they were baslcally acting the play, Monty
gays that the repetition was fthere because evil 1ls always
there. 32Dob wanted Monty to dlscover Marilyn, She got the
feeling of morality, but Monty says he never felt toward her,
that he was more comnected with the earth which is not his
own nature, Jonn felit left out, When asked why he didn't
try a nice approach, he sald he wanted to be the master,

- Monty says he felt prctective btut hoped to portray more love,
~John felt overall the exercise was very stimuleting and ex-
hausting because ne was so into it., It took Marilyn & long
time to get into 1t, She feels very close to Eve, She felt
lost at times, Bob noticed that she gave in to whatever

Monty and John wanted. She gave in to the masculine dominance,
Monty felt attraction to the evils of John and then suddenly
didn't want the responslbility of Eve. When John got Monty
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she hated John., Bob receilved more than he expected., Bob

feels 1t was beautiful and that 1t brought the cast closger

together, This wss the first time he had sttempted any-
thing like this with this kind of response,

DIRECTOR'S NCTES: After spending this tlime outside, we then

went inslde the bullding so we could rehearse some of the

gcenes, The rehearsal room was vacant and so we resumed our
rehearsal there, The next sequence of Mr. Reinwald's notes
then, take place after a brief break down in the rehearsal
hall,

Bob asked about how they felt when they saw their names
in the newspaper article, Monty was worried 1f the article
did Justice to the show, Marllyn doesn't think about them,
John was proud to be in the show.

Bob--Before tryouts, what did ycu feel about the show?

What did you want of it? What cid you see in 1t?
Monty--ie wasn't going to try ont., After Mother Courage. he

was glad to be free, but soria lost, He didn't care

what part he got as long as it wasn't chorus, He sald

he wouldn't refuse 2 chorus part, though., This is a

good opportunity for furtheirding myself as an actor,

Marilyn--I wasn't going to read either. I was very pessi-
mistlc, I didn't want a chorus part either, but ’
wouldn't have refused it, I was very afraid dus to
my self-conscliousness, I wanted closed readings,

John~-I hated the show because I wasn't familliar with it.

I wanted the chorus v2ry bad, The part of Adam was

suggested to me, sc¢ I tried cut for it, I now love

the show.

Bob~-Now, look into yourselves, How did you feel when you
opened the envelopes? I didn't want to spoill the
surprise for you, so I used envelopes,

Mariiyn--That weekend, I tried not to think of 1t, I was
home before I opened it. It was like the Academy Awards.
I saw EVE first, I was thrilled, but at the same time
afraid, As I recall, I started laughing.

John--{Laughs) Well, as I was walking down the hall, I de-
cided to try to avold people, then I saw Brenda, and
knew I hadn't gotten Adam, I told some girl to initilal
the chorus list for me. I opened the envelope, and
first saw the word SNAKE, I then went to the back stage
area and cried for about twenty minutes.

Monty--Over the weekend, I felt you (Bob) were confused
about Adem, I really didn't think about the casting
at all. When I opened the envelope, I think I screamed
and grabbed scmeone, I must have smiled for a couple
of hours, I was worried 1f I cculd handle the psycho-
%o%ical side of Adam, I'm golng to try to avoid an ego
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Bob then tried 2 stoet sensitivity session with the
three of them expressing love and affection to each other
without words, He sald he would try it again some other
time beczuse he really didn't get what he wanted, We {hen
started & line rehearsal on the couch in the rehearsal hall,
Bob doesn 't plan to try %o pull a laugh on Eve's line, "I
don't believe you," Bot is sore from last night showing
John how %o do the lunges fér the Snake._ "Tonight my legs
are asking what I was doing on top of them." Bob doesn't
like the idea of body stockings, wanting the andience %o
use their imagination. Bob told Monty about the 1llttle
special flre business tonlght, a&nd even gave me credit for
i1t, oh wow!!! Monty has not been aware of sticking his
tongue in his chesk ceonstantly during rehearsals, It was
alqo decided Lo keep the humore proncunciation, Tomorrow
there will be abzolutely no script
MR. FOARD'S REACTIONS: As nights go by, I am more and more
Impressed with this cast. It +akea John longer to compre-
hend, However, once he startis, he givesme exactly what I
want, I couldn't believe what I was watching tonight out-
side., Even more, that I stimulated 1t., After five years in
high school, I thought thet I had lost my creatlive power,
After three nights with these three pecple, I feel that my
confidence has been regailned,

OCTOBER 23, 1970--Friday

Bob explained business for chorus and cest in the
second act, He has asked for the chorus to be present.
Gary had to go to the bathroom, Chorus would rehearse
music in Studlo Theatre until needed. Bob expects audience
to dislike ending of Act IX, It will be very difficult for
him to do much with this act until music is finished,
Callaway 1s golng to be trouble beca2use of hls constant
kidding. Bob loves 1t, Bob showed the costumes to the
cest, Plans to use Mark and David for guards. Mike High
willl be the prisoner, Mike Wright wlll be another of the
guards. Norman deesn't know quite what to do for a sa-
lute, Bob Jokingly says that that 1s my buslness to think
cf busginess, CGolng to use Teaberry shuffle in the guard's
ercss. Norm seems to be getting expected response, Norman
suggests Tango--Bob says "No Tan*o' No Tange!" I said--

"How about a samba?" Bob does a few steps of the afore-
mentioned dance, Bob gets mad at Gary because he's not
in the Universlty Theaftre for nis cue but mentions under
his breath that he would never say it to Gary's face.
Gary sings love song to Bob to apologize, Gary remains
funny, and Bob tolerates him. Bob loves 1it, but I don't
think he wants to., Bob~-"This show will never be for-
gotten in the annals of theatrical history!" I am sur-
prised1 at Bob's mobility. Scmetimes 1t is more than his
actors',
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MR, FOARD'S REACTIONS: Completely different atmosphere,
Completely different people, This took a lot out of him,
This means his cast is goling to be exhausted by the {ime
it's finished., Wher he explained the act out loud to
everyone, 1t sounded pretty good, He likes what he said,
BJ ana Norman will be perfect, They work well toFethﬂr.
Bob-~"I am more encouraged than I was about the act.

OCTOBER 26, 1970-Monday

More troubles, The Unlversity Theatre 1s being
vacuumed by the Suvamertrees cast, I can barely hear the
actors Barbara Jarvis and Norman having trouble remem-
berlrg their bloeking. Bob tryling to add more and more to
the chavacters, Cast having trouble remembering lines,

Bob tells Nerm that his business gets ©ld very aquick. Bob
has to urge Barbara {o use stage more and more very often,
Norm uddiﬂ” really corny bifts, Just really corny! Joe

will slundl curtain to open and cue orchestra, He will slip
mandolin Infto the orchestra, Callawvay continues to be

funny and Beh continues To ignere him, Joe appears to be
the hardest worker and the most eager to please in tThis act,
This is probvably more Joe's perscnalify than anything elsz,
Bob seems more at edse working with him, As always, Bob
rem2ins strictly busliness He constantly amazes me wilth
more and more clever movement and buslness, Gary comes
across as if ne's reading cue cards, Bob had to get up

and show BJ the intensity he wanted In a parthular line.
Bob biocks the song GAUL! It promises to be as cute as I
thought 1t would be. Normar has bad back and has trouble
with.even siuple chorecgraphy,., Gary continues to comaent
while Bob continues to iznore 1t. After the blocking of
GAUL, Gary cries, "God, that's drippy. Bob couldn't

want better statemunts. Gary--~"If they don’t roll on

this, (meaning the audierice) I don't kmow why," Bob loves
it.

MR, FCARD'S REACTIONS: ©Norman catches on quickly. There

1s not much to de until Music 1g thrown into the show., This
is the first Time I have encounfered a show where everything
has to be finished before I can start.

OCTOBER 27, 1970~--Tuesday

I ran Monty and Marilyn thru Act I in Studlo Theatre,
I made 1little headway, zs fThey were very down. Bob made
little headway with Act II in the Universlty Theatre, Same
story, he can't do anything with 1t tili the music 1ls ready,.
So Bob ran them thru the same things they had done the day
before. :
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OCTOBER 28, 1970--Wednesday

Really hectic. Summeriree is lighting in the
University Theatre while we are trylng to rehearse, Bob
is really frustrated, We are working incldental music
today for Act T, along with the songs wlth Linda, The
music under the dialogue promises tc be gquite effective,
Monty 1s bhaving difficulty keeping brutality out of his
voice, Misunderstandings cover musie cues with dlalogue
are rampent., Cast seems down, but cue rehearsgals are
hectic and very necessary, dJobn 1s sick today. Bob
disturbs easily today. Vou can see restraint of temper.
Marilyn delivered "These kinds of chestnuts is bad jokes,"
Bob dropped his jaw a2t her gremmar, Viekl has informed me
of more chorus drops. Oh, God!!! Eob surprises me with
his music know-how working with Dinda, Monty 1s sur-
prisingly adequate this =arly in rehearsals,

THERE WERE NO REACTIONS: ILater this evening, Bob directed
the chorus and had no problem. He got more accomplished
than he felt they had 1n &ll the other rehearsals,

OCTORER 29, 1970--Thursday

We went to the park, Gordy took Brenda and me outb,
For some reason, Bob sent Gordy bazck home, This upsets
me. I see no reason why he could not stay. Bob wants
to recapture what we once had in this act. Monty 1s
slow gtaring, even though he and Marilyn seesmed refresghed,
Brends was caught not following script again., Bob told
Monty that ne was doing grotesque things with his "hampered"
speech facial expressions, After that, you could tell
Monty was strugglin% to keep from screwing up hls face,
Bob delighted with "superfluous' scene, and delirious
over the "chleken joke' scene, John still sick today.
_Monty seemed unsure of his "growler-lion-death” speech,
His bleoeking for the final scene was all wrong, and Beb
stopped nim to show 1t to him again, Bob tells them not
to rehearse together until he has his next rehearsal for
them, Already they are beginning to lose thelr naturalness.
THAT EVENING--Bob gave Gordy quite a talklng o, He claims
that Gordy is not directing the chorus., He threatens To
repiace him if he doesn't shape up. Thils is a shock, when
not two weeks ago, Bob was raving over Gordy's potentlal,
Unfortunately CGordy has not fulfilled that promise, I stick
up for Gordy, and after everybody left, Bob Told me never
to do that again., I apologized. Later, Gordy griped me
out for sticking up for him.

OCTOBER 30, 1970~-Friday

University Theatre is being used by lighting crew for
Summertree. We had to talk David Dorr into letting us use

P, s




230

the Studio Theatre. We will attempt to run Act II with
incidental music &ia sS0LL pqa?ﬂ i oue just does the
opening lines of his scngs. Gary sings his song like a
little boy, and Bob thinks he'ls cute, No hostllities,
.Cathy Johnson uproarad in rehearsal and Bob told her

"I you hdfﬂ to 1augh go sonewhere else so we can re-
hearse." In their s;nvzng, Norman is Just fine, but
Barbara was too soft snd off key. Bob tells Joe not to
gstrain his volce, This is the first ¢ime that Bob has
actually accomplished something worthwhile outside of
blocking on this act. Normun gets really corny, and Bob
exclaims under his breath, "Jesus." Bob said later that
the people in this act can Just ham 1t up as much as they
want and getl awsy with 1€,
NO REACTIONS:

NOVEMBER 2, 197C-~Monday

We are rehearsing Act III for the first time 1In fthe
Main Zuditorium, Bob is amazed at the smallness of the
stage, He doesn't recall 1t as such. Bob explained fhe
set, action, and nusic to the Act III cast. He cuts the
El Morrcecco scene, Plans to use projections of Tonl as
Passionellz in front of the local theatres cf Denton,

He definitely wlll put Toni in the audience for the Awards
ceremony., He almost wishes he could do this act in the
Main Auditorivm sc Tonl could use the big aisles, Toni
is very attentlve to everything Bob says. Bob wants
Ella to be a XKlutz, Reed is taking blocking notes again
tonight, Brenda 1s sick. Bob telis the cast to stop him
if he goes too fast for them to catch all of the blocking.
Bob's imagination 1is fascinating and seemingly unending.
Jamie 1s still too oral-interpish for me, James {ried
to do lines without script but poorly until Bob finally
had to tell him to read it. DNoble effort. I commented
to Rusty that James was a nothlng. Rusty Lgreed. I can't
s2e why Bob cast him, When "winter came,” Gary made a
winter whistling wind ﬂO&oé. When Jamlie tries a rotten
Jewisn dlalest, Bob says, 'you nsed work," Joe Woods keeps
locking for Bob's disapproval, Bob tellis him that if he
doesn't like scmething he'll stop him, Reed and I will
play the director and reporter, Oh, boy! '"Harry will make
the biggest thing of that line!" Bob has difficulty with
Joe and Tonli on the last scene, They can't qulte get 1t.
MR, FOARD'3S REACTIONS: Each act has 1ts character, 1ts
own s8tyle, Tonl will pe Tine but she needs a lot of work,
Joe's exactly right. Joe's not an acter, he's a performer,
That's why he has difficulty with George. The third act
1s golng to need the most work,
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NOVEMBER 3, 1970--Tuesdaj

No rehearszl tocday., Bob had to go to Dallas to take
care of personal business, 7The next day I spent in
Carrollton, I returned about 4:00 P.M, and on my way past
the green room, I was yanked in by sixteen bewildered Alpha
Psi Omega members, What followed was not only personally
embarrassing, agonizing, but also just plain ludicrous,
Mike Crazwflord was in charge of the insanlty. Everyone
wanted to know wnerse the nell Mr, IFoard was, Holding my
temper, I told tham I would find out and in other ferms,
that it was really none of their business, The entire
episode had bilown up to the rumor tlat Bob had called off
two classes, two rehearsals, leaving the show up in the air,
and leaving a "little sophomore" in charge, Pob had ziven
a walk to one eclass, and called off one rehearsal., Contrary
to pepular velief, he had not comnitted suicide, nor even cut
himselif shaving the preceding morning, Power hungry maniacs
wvent to work to dilsplace the 11ltfle sophomre and the supposedly
dead dlrecitor, Bob's appearance on the scene that nignt calmed
the sitwvatlion, The faculty was very understanding of Bob's
problems and let the situation go, T would like to take this
opportunity to zound my complaints concerning this situation,
I resent the power struggle that took place; I resent the lack
of confidence in me by any organization to be the number twe
man in a production; and I especially resent the lack of prilde
and confidence in the director, I was deeply disturbed by
the entire episede and it goes as only further proof that Alpha
Psl 1s decayling right before the students'! eyes becausz of a
small group of glory-nungry bastards thet run it,

NOVEMBER 4, 1970--Wednesday

Bob welcomed new members tc the rehearsal, Chorus
-had quite a few new members and Bob had asked the entire
cast to appear 2s a group in the Maln Auditorium to air
thelr gripes, He apeloglzed to Act III for calling off the
renhearsal on Tuesday, bu®% didn't see that it had done it
any harm, He understands that the staff is doing 2 fins
Job., He asked the chorus and the leads fto please talk to
him 1f fThey had any grievances. He has no qualms that the
gshow is golng to be fantastic, Thaen he asked people for
open discussion avout thelr gripes, First of all he
apologlzed if they hzd any doubts in him, but he is the
director and will contlnue to direct his way. Janse Fried-
kin complialns .that through Rusty's help when he directed
the chorus one evening, that she had learned more In that
one time than all the times she had sat with Gordy. (a
total of three times) Rob then emphasized his confidence
In Gordy and that he does know hils business. The question
ig whether or nof he 1s getting that knowledge across, Hs
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asked for a vote on for/against Gordy's direction, A

qulck count of handi showed btwelve pecple agalnst and

eight people for. Many people did not vote., Pat Muscaneri
suggested that there might nof be enough collaboration be-
tween Gordy and Rusty and Bot,' Mike High agrees wilith Janee,
Kathy Henderson c¢laimed that the negative atiitude 1n the
chorus was due to how tired they were from dance rehearsal
Just before, Bob Shelton disagrees, He c¢lalims that ©he
chorus members have simply veen goofing off, DBob says he
willl conslder &1l polints, and says 1f he does decide in
favor of Gordy, then as a group they must all accept the
decision. If Gordy 1is replaced, 1t will be a larger burden
because 1t would toke time to get accustomed to new direction
and a new system, Bob went on to explain that I (Harry) get
on the chorue? nerves sometimes but that I also get on his
nerves sometimes foo. But, he went on; that is his Job, He
is a strict disciplinarian, Pat states that temper tantrums
are uncalled for, NMike High agrees, Gary Callaway makes a
long spesch about unity and ensemble, He gupports the stafrf,
Bravo, Gary, Joce Lauck said he was afraid of not knowling
everybody in the show. He couldn't act when he doesn't know
and doubts everyone, Cathy Johnson vehemently states that
if something 1is wrong, she is going to correct it, Bob says
that Gordy is still the choral director and if there is any
problem to take 1t to him, Reed stands up 2and does a2 long
thing on unity. There were more comments but all of %them
merely sald what had been said hrefore,

Bob then let the chiorus go, and I ran Act III zctors
through 2 line rehearsal, while Bob talked to Dr. Hamilton,
I also ran them through their blocking while waiting on Bob,
Bob filnally came and corrected some of their blocking, then
let them go.

MR, FOARD'S REACTIONS: Bob and I walked over to his place
and then o Denny's, He then told me he realized he was in
~a bigger mess than he thought he was., He did not note any
prograss beczuse there was very 1ittle to note, Actually,
Bob was still laughing at the situation. It was ludicrous
and 1€ was hard to declde whether or not to scream with
madness or laugh your head off,

DIRECTOR'S MOTES: Unfortunately, this did happen, as hard as
1t may be for some of you readers to believe, My own feeling
1s that everyone concerned stepped way out of bounds and
Infrinzed on my 2ubthority as director, I hope tha% no di-
rector in the future ever has to go through such an idiotic
experience ag I did, The lzck of confidence and faith was
rampant; and since I was the director, it was my decision %o

let the snow vot if I so wished, But that is not what I wish-

ed and calling ¢ff one rehearsal was no one's cue to push the
panle button,
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NOVEMBER 5, 1970-~Thursday

Act IIT in University Theatrz--Rob's reactlons are
fine, a lot accomplished and it is now more set in his mind,
Tt11l be able to add more things. He t0ld me that he was
surprised at everyone's reactions to him today, He felt
like a rat.

Act I was In the Studio Theatre---I ran Monty and
Marilyn thru Aet I in Studio, They started off- slow, which
was expected, but not &as bad as I thought they wouvld, They
increasingly surprise me as they, by the end of rehearsal,
were almost back to the same level of performance they had
been glving, even after a week's layoff, John was late for
renearsal, :

Bob wetched chorus rehearsal tonight and besides the
fact that z few people drifted In late, it was a good re-
hearsal, Gordy has lmproved tremendously, Bob seems sat-
isfiled, '

NOVEWMEFR 6, 1970--Friday

Not much to note today, Flrst time for music soles in
the first act, It was even more hectic than 1t should have
been because Mr, Snare had hls lighting crew working full
speed ahead, At one point, Bob stopped rehearsal, or rather
had to becauce of Snare cutting off all the lights, Ve
stopped and as I was sitting next to him he said, "Why don't
you go somewhere?” Apd I, not understanding him, said,

what?" Then be said, "you had better learn when I don't
want anyone around me and quick," I didn't kaow what to say
and then he abruptly jumped up and said, "all right, I'1l
move," And he did sc! As close as I feel to Bob, he remains,
and perhaps always wlll remain, elusive and mlsunderstocd.
Even though my friendship i1s nct supposed to enter onto the
stage, 1t has been the only thing that has let me keep my cool
with Bob and remain as his assistant., I am positive tha%t any-
one else would have resigned by now, The temperament has %o
be understood, Bob needs me more than he thinks; but perhaps
more than he shovld., Lord, I'm just humen, my ass gets bruised
toolll!l :

Brenda relays a message to me that Alan Klem is very up-
set because Bocb has called for a closed rehearsal, I had to
chase hlm, Pa%t, Linda Walls, Norman and several others out of
the theatre, With all the pecple from Summertree around to
make so much nolse, I don't see the purpose of closing the
rehearsal, Mine 1s not to question why, mine 1s only tc do
or die, Alan's complete message to Bob--"Bob had better have
a good reason for calling a closed rehearsal, because if he
doesn'%t I'1l leave the show and several people will support
me and leave wlth me., I'm sick and tired of all these pleas
for unity within the chorus and then have the dilrector kick
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us out of rehearsal,"
Bob's reply--"Let him leave,"
Me~~Do you want me to relay that to him?
Bob-~{Hotly) Use your own Judgment.
Me--But, Bob, I don't want to say anything....
Bob--{Even more hotly) You don't have to ask me that guestion.
I can't win, Alan kicks it, Bob kicke it, and Gog, its!
bruised. :

Iater that evening, Bobh called for another rehearsal of
Act I, To test him, David Derr, Alan Klem, and our own Reed
Chambers sat in, or tiried tc, cn what they knew wag a closed
rehearsal, Reed would not have teen thrown out; but for some
reason, he took thelr side, and Bob kicked all three of then
cut.
DIRECTOR'S NOTES: I have already explained the situation
to Mr, Cnambers and he understands why the problem arose,
Hovwever, not only 1s an explanation due te Mr, Klem, but
also an apology., When I closed the rehearsal, it was for
the sake of the BAct I casi, They were nervous enough as
1t was with all these other people coming in to watch, This
was their first singing rehearsal and I wanted them to get
set 1n thelir songs before anyocne came in to watch, I do not
usually close a rehearsal, bu®t when I do it is only for a
particular rehearsal and for the good of the cast, This ex-
planaticn iz fine; however, there is one little detail which
I forgot in the heat and pressure of the moment, Mr, Klem
happened to be assigned by me, a major understudy role in
each of the three acts. He not only shouldn't have been re-
moved from the rehearsal, but I should have been very grate-
ful that he had enough pride in his assignment to be attending
the rehearsals, The whole incident had been blown way out of
porportion before I realized and was reminded of Mr, Klem's
position in my cast. Again my sincere apologies go out %o
him and my regrets that it happened,

NOVEMBER 9, 1970-~Monday

A full run-thru tonight., It ran falrly smooth, Bob
stops them a few Times and then only to correct, Started
at the end of the act and finished it, then went back to
the beginning. Bob re-blocked WHAT MAKES ME LOVE HIM,
Rusty and Bob worked with Monty on IT'S A FISH, Bob has
straightened last night's 1little revolt out with Mike Craw-
ferd. ' '
MR, FOARD'S REACTIONS: They are now making up little things.
Thls 1s distreszing. Causing them to lose thelr naturalness,
They are changing interpretation and adding wrong emphasis to
things. It needs to be broughtdown, They are losing laugh
lines, Tonight had a fine start, but fell short of expectations
as the night progressed, Monty has become obsessed with subtlety,
Even Adam's humore 1s baslcally subtle; Monty has made too much
of it.
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NOVEMBER 10, 1970--Tuesday

David Schott was not at rehearsal, dJohn was late,

but as usual wlith Bob, he excused him, I played God which
.1s not unusual., BEBrenda nct here agaln tonlght, Fcb and
Monty have slight controversy over the line "When I say
- {that) this is sentimentel hogwash," Show so far 1s pretty
down, Linesz bad, songes fiat, ete. Monty still didn't do
"anless it was Cut?"” iipe right, PBob laughs, well we'll
work cn 1%, John doesn'!t know how long he can hold his G
at end of the song. dJohn's not keeping his timing right
with his words to his actions. Every movement should be
melodlic, Beh Just told me that Brenda has resigned as
assistant, She's sick. I gave Bob a light, Oh, the im-
portant tasks of an assisltant direcitor. Beb tells Monty
to keep thinking thru EVE, He definitely improved the
bleccking of that song tonight. He then worked in detail
on Snake's movements,
MR. FOARD'S REACTIONS: It slowed down and went down, DMuch
better second time, Maybe 1t takes them a warm-up run.
Thnis definitely the stroangest of the three actis, Before it's
over, Monty'!s going to maeke me cry, He's going to surprise
a lot of people., Marilyn makes you feel warn,

NOVEMBER 11, 1970--Wednesday

Toni is really out of it, Bob is beginning to lose his
patlence, Bcb is going to use Karen Rlekes as Toni's double.
Bob snaps a2t Jamie over &an obvious mistake, Jamie still has
2 rotten Jewlsh dialect. Rusty gets carried away with his
music direction at times and doesn't hear Bob's cuts, Tonl
is really straining her voice tonlght on GORGEOUS, Bob had
to teach Jamie how to dance., Rusty sang WHO IS SHE number
and had to be stopped by Bob finally screaming "THANK YOU!!"™
Oh, God, I can see 1t now, A strange voice coming from the
plt ¢n opening nizght, Bob chooses Tony Mullins, Karen Relkes,
David Burris, and Richard See as featured people in REAL,

- Jog D, stops orchestra for a bit, and when he tells Rusty to
start up again, Rusty refuses., DBob says, "Rusty, I have
enough btroubles on shtage,” Tony Mullins will be used &s
Flip's double. '

MR, FOARD'S REACTIONS: A lot done, A lot accomplished,
Just hope they can remamber 1t. :

NOVEMBER 12, 1570-~Thursday

There were two rehearsals golng on today. No notes were
taken because the staff was split up in different theatres,
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NOVEMBER 13, 1970--Friday

The chorus joins us tonight for Act II rehearsal in
the main auditoriuwa, Sonja Preston willl do featured sword
dance at the beginning of Act II, There will be gix
torch carriers, After a couple of run-thrus of the proces-
slonal dance, we begln the show with Joe- Lauck, In MAKE
WAY, boys will climb ramps, Bob says that this is taking
longer than he expected, Bob tells chorus tc cut SALUTE
- movements, The chorus otjects, I note that the chorus is
becoming & 1ittle more responsibie., When others make
nolse, members qulet them down, Chorus will snap thelir
fingers during the Tiger dance., Caliaway is having & hard
time hitting his high note, Karen has to fill in for Kat
tonight. After Barbsra does T'WE GOT WHAT YOU WANT, the
chorus zpplauded her, The janlitor wants us to clear out
at ten o'clock, That's a joks, Vickl adds a step so
girls can get on staircase during the "digidigidum," The
chorus applauds her, They didn't like Bob's way. Bob is
keeping his cool very well, completely controlled, Pob
decides to keep salufe in some form, Rusty's directicn is
-fantastlic, Great enthusiasm, The chorus and Barbera arc
noticeably tired aftfer rehearsal,
MR, FOARD'S REACTIONS: Very pleased., He knew he couldn't do
anything until musliec and dances were finished, This act has
caught up with the first, A1l I can think is "Yuek," on the
third act. This act is ready for wax, Mr, Snare told Rob
that he was wrong to assume that the set for Summertires would
be struck on Saturday night, as it always is. ‘Theyv won't
strike 1t until Monday during the stagecraft classes which
happen to be during our rehearsals,

NOVEMEBER 15, 1970-~-Sunday

‘They went ahead and struck the set for Summertree lagt
night on schedule, We also struck the apron which covers
the orchestra pit, The theatre really looks different with-
out it. Bob 1s really needlling Toni to work. He Just
isn't seeing the character, We have parts of the set for
this act., James Prior 1s not here today., Bob tells Toni
that he wants to see the character in Tonl's whole body.
Toni has @ cold and a throat infectlion and is not really
into it today., Eob's imagination for bits 1s still fasci-
nating to me, Dob suggests to Tonl that she use & higher
volce for Passionella, She does so and he likes it;, Bob
adds bits to Jamie's speech to introduce Flip., BRBob told
Joe not to kiss Viekl too long. Bob wants Joe to really
react about Passinnella‘s bust, bubt only once, The chorus
will make the act look much better, Passionella will have
bust covered parts of the act to keep the audience from
getting tired of 1t, He lets Toni and Joe leave, then
works on Jamie's narration, He certainly can use 1%,
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NOVEMBER 16, 1970--Monday

Many people late and many people not here; ten to
be exact. Yuck!!!! Bob is infuriated! We finally start
at four twenty~five., Chorus nét concentrating, I had
to tell them to shut up to listen to Bob, Bob told Vicki
not to try to direct dancers in his rehearsal, "That is
for dancing rehesrsal and not here,” Bob had chorus run
the processicnal several times, Bob said chorus members
not glving velume when they c¢limb the stalrs, Dob told
Barbara to sing ocut, Gary still having trouble with hils
high notez, Rob told Jce not to strain his volce, Rest
it. Photographer snapped some pictures during the second
run-thru of-the act, Miss Roland 1s not here today and
lately Miss Judy Kilgore has been helping we, Bob called
for a nine-fifteen rehearsal,

At nine~-fifteen that evening, there were many absent.
Bob changed final blocking to where girls fomn an arena
around Norman and do the salute. Bob adds bits to marriage
cersmony. Miss Schmidt was absent agaln, Callaway was dolng
marquise, Reed did the king in Callaway's absence., Cathy
- Johnson will sing wilth Gary in the finale.
MR, FOARD'S REACTIONS: It stankll!!

NOVEMBER 17, 1¢70--Tussday

Bob warned the cast about their health and taking carve
of themselves. PBob announced & rehearsial change for
Tuesday the fwenty-fcurth, Bob told the cast that this act
could very well Jell and put iteselfl together tonight. There
1s 2 general volume trouble with the chorus. Gordy called
a slx o'cloek chorus rehearsal for tomorrow, Bob will use
strobe light which was my idea, 1in the reversal of the Tiger
Dance, I brought Bob a table and then he told me it was the
wrong type of table. Cheeee!!! Bob tells the chorus he
will not give them a break until they show some concentratlon.
Chorus should be like Romans enjoying the slauvghter during
the Tiger Dance, Bob tells the chorus 1t was 100% better
when they concentrated.
MR, FOARD'S REACTIONS: Most productive rehearsal yet. Best
attitude. The syc and the legs were dropped in and the chorus
were able to locate themselves on stage. Pretty rough in
spofs but basically it's almest ready.

NOVEMBER 18, 1970--~Wednesday

David Schott was late and Monty and Marllyn vocalized
while we waited. David will work from the booth tonight.
We got started at six-twenty. After his bit, Bob dilscussed
it with him in the theatre, Brenda has definltely resigned
asg assistant to the director, She's too sick and has left
school, Bob stopped Marilyn during FEELINGS., Show was down,
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Bob sent Reed to get Linda To replace The terrible planist
Rusty had brought., Bob did not like the way John sang his
song. Bob told Reed to sicp crying over the ending of Act
I, It wasn't that goced.

NOVEMBEER 19, -1970--Tnursday

Bob called off rehearsal for 3unday because of light
cerews working. RBob 1s goihng to try to block everything
tonight to finish up 8¢t 11X, He asked for patience
from the chorus, Chorus seemed to enjoy their first glimpse
of Toni's work, The unsteady nlatforms are a 1ittle bit of
a hasgle o work with, The chorus came 1n on WHO IS SHE,
Bob thought Vickl was doing that, and Vicki thought Bob was
doing it. Vickl is slowly getting very chapped at Bob, Bob
sterted WHO IS SHE at bten 'til elght, and finished incom-
pletely at eight-thirty. I KNOW 1s adorable, Bob had to
keep telling the chorus in the audience to be qulieft., Bob
was very pleased with Tonl as she remembered every bilt of
blocking for WEALTH., In REAL, everyone scunds like the
Mormon Tabernacle Cholr, Bob tells the cast of his hopes
to use live camera and {eleprompters durlng the Academy Awards
scene, This is a complete shock to the staff, Flrst Itve
heard of it, Tina Johnson has been made assistant to the
director,

After rehearsal tonight, Bob was very upset that he was
trying so hard and the chorus would just not respond., Reed
and I tried fo helip him and succeeded very little, Bob gavs
Reed a few morve minor duties, but I still get to light his
cigarettes.

NOVEMBER 20, 1970--Friday

We started late because of the Denton Speech Tournament;
people kept wandering about the theatre, Bob called a re-
hearsal for six but ne had forgot that he had arranged nct
to rehearse until seven with Dr. D, We started around six
forty-five, There were many absentees, Act III began to
shape up for the first time, Bob worked on WHO IS SHE and
then ran the show, Chorus worked on numbers with Bob again
after the run-thru, Vicki did envelope business tonight on
impromptu and it was beautliful. Bob ran show once more and
then let Vickl choreograph REAL, Bocb then got chorus to-
gether on stage and explained the time element Invelved and
pleaded with them not to miss any more rehearsals., He said
that the potential for thils show was unbelievable and that
at times he saw the spark the show needed, I feel as if I
‘am becoming more and more useless, It'!'s beginning to where,
I've taken over as the go-for. I feel absolutely worthless,
‘Even my notes are getting shorter and shorter because every-
thing Just passes me by. I feel so non-involved.
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NOVEMBER 21, 1970~~Saturday

We rehearse in the Main Auditorlum today., At ten in
the morning Bob is running Act I music numbers. He has
asked me to listen very carefully to the music because hils
ears are stopped up. So far the muslc has been the beat
I've ever heard 1t. Bobh telis the cast the most Important
thing to remember is to get involved, nct only with the
dlalogue but also with the music, Monty fouled up the cue
or Adam's song, Marillyn is having trouble with her pro-
Jection. '

At one o'clock Bob ran Rarbara and Joe thru songs with
- Rusty., Norman was absent because of work, Bob didn't like
that but was somewhat appeased when I told him that Horman
had quit and tnis was his last day.

At four o'eclock there were many absentees 1In the
chorus, Many late arrivals., Bob Just ran them through 1t
whlle they Joked around and really didn't accomplish very
much. Bob was not very pleased with any of today.

NOVEMBER 23, 1970--Monday

Complete run-thru today. Act three had very few problems
because everybody got mad at Bob during 2 run-~thru of Act II,
You see, after the second act run- tnru, Bob told the cast he
thought it was the best he had ever seen 1t, This was not
obviously in earnest, He asked the cast what they thought
about that statement., Most of them disagreed, if not all of
them. They aprarently were upset at Bob's way of telling
them they were rotten. They became their own critics and they
didn't like 1t one bit. Bob later told me he was terribly up-
set at the chorus because all of thelr excuses were childish
and 1dlotic, Everyone was passing the buck, I agree and I'm
afraid the chorus 1s going to pass a buck right into a bad
show, DBob tried to work it cut only to have Mike High give
him more trouble ahout his placement in the processional, We
had a real shock tonight, Joe Lauck fell ofstage intc the
pit. He was going Into shock and Reed and I walked him around,
He had a bruised hip but that was about all. The second run-~
thru was better but everybody was keeping a 1id on very hot
tempers,

NOVEMBER 2#, 1970--Tuesday

Tina took notes with Bob tonight, I find myself Just
sitting around now, Bob says "It's run-thrus now and that's
all I can say,"

Prcjection was really down tonight in Act I, They are
going to have to do something with Eve's apple when Adam
throws her down, I told Monty about his antlcipation and
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to be careful to think fhrough his lines and not Jjust quote
them, It was not such & hot rehearsal, The three were
really working but perhaps too hard,

Act II 1s really shaping up and 1s almost up to par
with Act I, Tonight the tempo on the cpening processlional
wag slow. AS Pob once said, "Barbara sure can sell that
song." He was referring to I'WE GOT WHAT YOU WANT, This
act is Just abvout ready.

NOVEMBER 25, 1970--Wednesday

A complete run-thru today, David Schott agaln did not
make an appearance and I read his lines from the booth once
again, Marliiyn Relnwald fook notes tonight for the first
act. Then Tina tock notes for the rest of the night. Act
I is shaping up, Better than yesterday but they are still
working teo hard, In Act II, the cast seems to be forming
some kind of ensemble, Maybe they are happy because Bob told
them there would be nc rehearsal on Thanksgiving Day. What-
ever the case, Act II looked good, In Act III, Bob decided
to add more people into WHO IS SHE to make it look blgger.

I had to leave to go to the RAT theatre to change the marquilse
for Carl, Tonl appeared later with Barbara and Carl., We
sorta stopped traffic downtown, '

When I returned Bob was working on WHO IS SHE and I KNOW,
I KNOW willl be a riot if only the cast will take 1t seriously
and not laugh 2t themzelves, 1 tried to tell the cast that
their concentrztion 1s fine in Act IT but they have no vi-
tality. In Act IXI it's Just the opposite. Also, I told them
that they have the most difficult task on stage, a chorus part,
which means they have to create thelr own characters. It
didn't do any good, Todd and Carl played with lights today.

NOVEMBER 26, 1970--Thursday

Thanksgiving Day, No rehearsal, Som2 of the cast and
most of the dedicated memhers of the crew worked most of
the day on the sets, The giris made Thanksgiving dinner for
" all of us and we afe 1In the Studio Theatre, Most of the sets
were finished and a lot of the painting was completed.

NOVEMBER 27, 1970--~Frilday

Rehearsal was called for one o'clock, I took notes
wlth Bob today, Carl and Todd were getting serious on lights
today. Half of tThe time the actors had no light to work 1n
or they would delliver dialogue while Todd would change lights
four or five times, I was really proud of the cast that they
behaved no worse than they usually do. Bob told the cast he
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would glve them notes at twelve-thiriy tomorrow, The
opening curtain was too early, We are going to have to
put the rocks on the permanent mound, Because of the

sets, Adam and Eve cannot pick flowers, but will gesture

to them, Reed took notes for himself also and we got some
of the prop businegs straightened out. Bob wants the apple
tree to fly so that the audience can see it when Adam and
Eve leave Eden, Bob changed Monty's blocking a bit in the

ending for light effect and it will be ten times as beautiful,

After Act I, I cannot believe comments on Act II, It
seems that he 1s being very careful with fAct I and is now so
tired of griping and preaching at Act II pecple that he gilves
me no notes, I suppose the only note would be, thare is no
spark, That's what's missing. The only thing,

Act IIT it beginning to shape up as Toni's beginning
to rezally give scmething, I knew she would, As always, WHO
IS SHE 1s 1in shambies and Bob worked on it again after the
run~thru. The conly trouble with I KNOW 1s that the people
willl not disclipline themselves to keep from laughing through-
out the number., I% appears as if we are golng to use David
Dorr for the volce of God instead of David Schott. Mr,
Schott is 2%till not here, :

We rehearsed from one untll seven-thirty. We didn't get
started until two ofeclock,; actuwally, wlith acting because Todd
and Carl were still hanging lights.

NCVEMBER 28, 197C--Saturday

The twelve-thirty notes were non-exlstent., Not encugh
people showed up to give them, Act I started almost on time
at one o'clock., Because of the set, John is going to have %o
Jump higher up to the mound than we had anticipated., Vicki
got here today and sat out in the audlence to take notes on
her dancers, The pacing and anticipation were very bad to-
day in fct I. Marilyn was off center on FRIENDS and caused
the Snake dance to be off. The tree flew too fast. It
appeared as if George had paid 1little attention to my notes
yesterday. The cast were not tco pleased with themselves,
realizing that they were off,

Bob had told chorus to stay backstage during perform-
ance of two and three but they kept on drifting in to see
1t. Real obedlent, Linda Spiritas, the Tiger, had just
finlshed an operation two days ago but she has not missed
a rehearsal yet, OShe's the kind of chorus member or cast
member you want and need, All work and co-operation and
very good, . '

Carl and Todd were still setting definite lights and
they looked good, Act II went its usual unvitalized al-
most-ready way and Bob once again gave me no notes. It's

really that good, but at the same time, 1t's really that
bad, '
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Tonight in Act III, Tonl has begun to put too much,
too many bits into Ella, Jamle was very slow on the
erossfade cues of the working and dreaming scene, WHO IS
SHE amazes wme a8 one blg nass of wretchedness, I KNOW still
has the same problems, Bob told Gordy to let Toni's feet
down at the same time together, FHe didn't and Bob stopped
the show and gave Gordy the riot act for i1t. REAL 1s
probably one of the finest numbers in the show, dJoe dressed
today as Fiip and his change intoe George was unsuccessful,
During Tonl's change into Passionella, there was a lot of
horse play =2nd gooling off causing Tonl to be late as well
as her double, Karen, -

This kind of attitude 1s completely uncalled for, I
am really sick and tired of thig chorus, Individuwally, they
are fine pecple, However, they all have the same fault; they
all censider themselves stars or something. They are all .
bitehing about now 1t is everybody's fault but their own., A
chorus 1s made or broken on ensemble, This chorus has none
of that, and I am scared to desth for the show, Never have
such undisciplined, disorganized (wibthin their own ranks) and
hateful people ever set foct on stage and attempted to ca2ll
fhemselves a chorus ready to give a performance, Bob is 2
far better director than this chorus 5ives him credit for,

I perscnally refuse to have anything %o do with them outside
these rehearsals, It is much to the discredit of these ama-
teurs that they delace the work of a dedicated director,

NOVEMBER 29, 1970--Sunday

Act I--God was too loud tonight., We couldn't see
Monty'!'s reaction to the fire, Pacing overall was very slow,
It was very difficult to hear Marilyn on HERE IN EDEN, Her
projection came finally on FEELINGS, Monty still suffering
from anticlpation. Even his fire business was off tonight,.
Dorr did not get our speakers wired up 2s he had promised.
George had difficulty with scene change to new dry-top. Eob
went down and supervised the chang Monty does not feel the
beauty of his hand extension on standing on 2 hilltop" in
the song EVE, Monty's anticipation was so bad that he didn't
even look at Eve's hat when he commented on it., Marilyn was
still not center on FRIENDS, RBob went down to move her, We
are working tonizgnt with only one follew spot., There will
be two, The orchestra had too much of a brassy sound., John
has a mental block about hitting the high note in his song.
The scene change into Tonawanda was way too slow, Marilyn
did not wear her cape. Eob asked where it was. and Reed told
him that Dr, Hamilton s3aid not to use Pier One stuff until
later, Bob said, OK!!!
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Act II--During intermission while Rusty and Bob were
talking in a private conversation, David Dorr was obviously
eavesdrepping and Bob asked him what he wanted, and when
David said that he wanted nothing, Bob asked him to please
excuse him and Rasty for they were talking, and David
abruptly said, "Well, you." Bob later told Dr. Hamilton
about the incident. Bob does not see anything wrong with the
processional, even though the chorus is constantly complaine-
ing about it, The thrones look one hundred percent better.
Norman's back bhas been Lad but he 1s now getting better and
it shows in his perlormance, Callaway's costume 1s bheautiful,
During Barbare'ls I'VE GOT WHAT YOU VANT, Todd said that her
pink spotlight was called purity. Barbara has difficulty
topping the orchestra in Tiger! Tiger!

Aet IIX~-Toni and Joe D, are u%*rg make-up tonight. The
skyline is absoluiely beautiful, Tonl's voice sounded too
far offstage during her change into Passionella., Rusty had
difficulty with tempo iIn GORGEQUS, WHO IS SHE was terrible
and Bob made the chorus go thra 1t again, The ramps in 1
KNOW are tc be placed on stage durilng the projections, The
I KNOW chorus stiil eracking up on stage. Tonl need to get
far enough offstage so that the audlence cannot see her strip.
Jamie is too effeminate as the God-mother, Bob arranged the
curtain calls,

NOVEMBER 30, 1970--Monday

- Act I--X was In TV room during Act I to help the di-
rector film Act I. Marilyn needs to warm-up before each
performance, The {ree flew out perfect tonight,

Act II--We need lighter fluid in torches instead of
kercsene, John needs to make meore of a make-up change,

The lights were too soon on the processional, The doors
were way too slow, The lights were off all night., Todd

was gone and Carl called the shots. Bob had to go down

to George to talk about the cues, The ramps have to be
painted for tomorrow evenlng. Gordon dellvered his line
upstage, He has replaced Tony Mullens, because Tony's
father died and he had to leave town, The top of the tiger
cage needs the same type of painting as the thrones did.

The pacing and feel was wrong until LADY, TIGER? then it
picked up, but only Just a little,

Act III-~James Prior's make-up made him look like Serooge.,
James nezeds & white shirt, Gordy and Mike who replaced Rich-
ard See and Tony Mullens as photographers In WHO IS SHE, need
%o learn the dance, Bob passed out ear muffs and mufflers
for WHO IS SHE number. There was tco much ncolse backstage on
REAL, Backstage they cannot move Ella's flat on untll Joe D,
announceg winner and the audience's applause will cover up
the nolse,
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DECEMBER 1, 1970-~Tuesday

Act I--The first act started at seven fifty-five,

God's voice was Just right but the opening gel on the spot
for Adam was wrong., Monty needs o pick up his pacing in
his opening monologue, Orchestra was toc loud in HERE IN
EDEN, RAIN MUSIC, EVE, the crossfade music, and the under-
score to Monty's closling monclogue, DMonty seemed to be
trying too hard., The mikes seem to be on during dizlogue.
Should be on only during the nusleal numbers, There's still
a biack spot on the pend, The spot should be off of Eve dur-
ing Snake's scene, This will be changed to a dim =potv for
her, The make-up on John was grotesque, Gini and John were
told to change it. The exit into Tonawanda should be timed
by John's exit, It lasted (the act) fifty-five minutes,

Act II-~After a start at nine-twenty, Bobh stopped them
five minutes intc the act and teld them to start over; that
everything, cues, chorus, and lights were 2ll off, Bob
picked out the people who needed body paint during the second
start at nine twenty-nine, Bob stepped them again because the
strobe would not work, The urn carrier's blocking is way off,
Barbara drew a hblank during the tigerkeeper's gpeech, but
pulled through all right. Barbara'a cage in finale needs fo
be even with the ramp. DBob had to go down and put it there
himself, Despite the tech problems, 1t was the best Bob had
ever seen 1t,

" Act III--No notes on Act IIX., Bob went down and stopped
them several times to work on dusiness and dance numbers, The
act is still very weak and shaky, One good rehearsal and thay
will be able to pull it off, It is so close yet so very far
away.,

DECEMBER 2, 197C--Wednesday

‘'Final Dress Rehearsal!
6:00 Make-up call for everyone
7:15 Everyocne 1n rehearsal hall for comments, Thig 1s
\ supposedly prcduction staff's last chance to say
anything.
7:30 Everyone must be absclutely quiet because the house
will open at this time, -

Act I--Rusty took his conductor's applause tonight.
There is a small audience tonight including a reporter from
the North Texas Daily to review the show. Bob is not going
to stop the show tonight no matter what, It started off well
as the apple trees was not brought down and half the set was
obvliously milssing. HKeed, Bob, and I dropped our Jawg to the
floor, Monty waag feeling his oats tonight and had a lot of
bounce to him, Monty finally said "eut” correctly tonight,
John's last exit 1s not be antlcipated by the 1llght crew,
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Bob noticed tonight that Eve walked to the bheat of the
music in IT!'3 A FISH, The ending was teoo fast., Again,
it ran fifty-five ninutes,

Aet IT-~There are 1o be no gpols on Gary or Barbars
in the processionsl, During the blackouts, the spolt on
Joe ig to be wery small, A photographer from the Yucca
said he hedn't zeen so much skin since the last strip
Joint he went tu, The urn carriers ware perfect except
for Muscanari. A1l the girls are to have same thin$ in
their har., Bob sald aboubt I'VE GOT WHAT YOU WANT, "1
hope Dr, Holland Iikes this,”

Act Ill-~George needs to watch the time on intermls-~
gion, The oprohestra ls fantastice tonight. Rusty has had
prohlens with people cuitting right and left and having to
re-~orshestrete o fit voieez. They sound grzat ard proved
themaselves when Toni got ahead of herselfl in MOVIE STAR and
they caugnt uvp as i1f it was written that way., However,
Rusty still disturbs us with his loud "ssshs," every so
often. Toni's wlg needed re-spraying., The WHO IS SHE
people need To smile, Passionellafs bust 1s still not bilg
enough, A1l the sets for the projection scene were trought
In foo early angd left too early. The projectlons were ccin-
pletely wrong, No one can remain in bfet IT make-up, Every-
one must wear shoes, Joe D, takes too much time on the
dialogue hefore RFAL,

After the final dress rehearsal:-~Mike Crewford once
again viclently reminded people akout the fragile seits,
There have been approximately fifteer broken set pleces
8ince rehearsal began and he has every right to be angry,.
Reed made hisg usual sincere comments, T merely rewarded
the cast an evening of me nct bitshing at them, Bob con-
gratulated them on a fine show and geve 1t to them with ail
his love aund auked them fte love 1%, He %then told them %o
go home and get some rest, I¢ was sbow time,
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The North

Te} ‘

“The Apple Tree,” 'North
Texas State Unlversity’s Alpha
Psi Omega drama socielyll
production far 1870-71, is serving
a_goukle purpuse,

Bed Fua*"’ gradnaie siudent

frora Dallzs, bas found an extral

benefit In dlacling “The Apple:
Tree™ He i3 keening C’glO’J‘l
notes as he directs the play for
later use in his razster’s degree!

thosis, & predusdon book on tiin|

staging of the Jerry Bock-Snel-
don Harziek sef of musicals.
“The Appxe_ Tree” is set in
run Thursday through Saturcay
in the Wniversity Theafer
Tickefs are evaitahle in the box
ofiice in the NTEU Speech anl
Drarna Building at 31 for adult
ang 3¢ cenmis for studenfgs.
Reserved seat ticksfs must be
pleked up at least 15 minufes
before the 2 p.m. curiain time.

“1 always wanted to do a!

production thezis,” Fsard said,
adding that the Alppa Psl an
nual musical
proper cpmr‘.....‘ 7.

Foard said that obtaining per-
mission to do research on the
production  was  “surprisingly

oresanted  thed

2Lg

Denton Record Chrconicle

easy” in Lght of the fact that
oniy three oroduction  the:is
have been dom, at NTSU. .
Foard selected the Alha Pei
May because as a nember of;
the drama soclety he was 2k
forded  the opportunity of
directing hut prircarily because;
the  annual pmuuclmn is
traditionally a musical.

According to Foard, the
musical comedy has become eX-
ireraely  iraportam in the
American theater today. In a
single 12-month season, close to
Tt per cent of =ail the moucy
paid for tickels was paid 1o see
musical shows of varicus xinda

Foard feels that some of i
mnst recent musical comedics
lend themselves quits easily 0
change and adaptation witiout
lesing the overall tiema or idea
that t}ﬂ atthor wished. In “The
Apple Trae” are found some of

|
.
§
|
|
|

'the same major elements of
most  musical comedies
Howaver, the gragquaid studert
hias fuund that it is sw tahlv for
change without losing the
thene,

Ve ﬁ’% -

' 3, ﬁ: _Eﬂ“ ‘é,?%
QST 10T &~

.

Texas Dally

October 20,

1970

Alpha Psi Omega, an organization com-
'poscd of drama students, Monday ag-
dounced the cast for iCs muswenl “Apple
Tree.”

The play, which wili run Dc, 3-5, was

written h} Jt:rry Buock and Sheidon Harnick,

who also produced “Fiddier on the Ruof”
“Agple Teee” consists of three one-act
musicals bused un stozies by Muark Teuin,
Frank Stockton zad Juies Feiifer.
- The cast for “The Diary of Adam and
Eve™ by Twain will be David Schoit, Beau-
woni fnshm.m the voice; Monty Yaughn,
‘Richardson sophomicre, Adara; Marilyn
Shutts, Fort Worth junior, Eve: and Jobn
Coffman, Dailas junior, the snake.
“The Ludy or The Tiger™ by Stockton
will featuic Joo DU Lazuch, Wichita Fulls

November 29,

1970

seaior.  the  Balludeer: Gury  Cull
Bellaire sertor, King Arik: ¢nd 8B

[SRAN N

3

arbara

Jarvis, Daltus sophomaore. Princass Barbara,

Others will be Norman Green, Richurdson
scnior, Captain Sunjer, and Kat Schmidr,
Dalhart sophomora, Nud;ice.

Ptayers for “P. ASALONCT '
be Jumi Boren, Snvder ¥
rator: Toil Campc,;, Wichat
more, Elfa (she Bbesoee:
later in the plav), Joe D.

Felrher Wil
. the our-
i sopho-
UPassionciia®
Woods, Olnev

hy

senicr, Flip Charming: Jomes  Prior
Omaote. Neb., sophomare, Mr, l‘stulb
amd Collaway, the Producer,

Ravert Foard, Dallis gr;‘ld'.lute, iv the
divectsr of the pruduction, and Richurd
Champers, Richardson sophiomoie, s the
executive producsr. H

W AL T A 4T e ST b

et Ak mm— A o T e
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Musical Sz

Slated Teo

Dramas At WiS5U

A light and airy series of
musicals will feilow in the wake
of two comemporary and
emotional dramas at North
Mexas Stats University.

‘““The Apple Tree” a
collection of onz-act musicals
deftly woven into one by iyricist
Sheldon Harneck and composer|
- Jerry Bock, is scheduiad to Tium
Dec. 35 i the Umversityl
Theater ab NISU. The’l
production is- presented by
Alpha Psi Omega drama
society.

Admission is 31 for aduits and
50 cenis for students. Tickets
are available in the NTSU box!
office. Reserved seat tickets
must be picksd up at least 15
minutes befcre the 8 pm.
curiain time.

Tie show is a cellection of
musicals which have in common
an appls, the search for
knowledge and the need for
fove. The three stories, *“The
Diary of Adam and Eve,” “The
" Lady er the Tiger?" and
«“Ppassioneila,” are based on
stories by Mark Twain, Frank
Stockton and Jules Feiffer.
Alpha Psi Omega member
Rob Foard, a graduate student

"

) i
Follow

T.:-

from Dallas, is directing the:
production.. He has tried to!
change and adapt the mmnsical
without Tosing the overall theme
or idea that the author wished.
Tor instance, in the Broadway:
pruduction, the saine cast vras
used in each of the three plays.
In NTSU's version, three casts
ave being used in what Foard
hepes will e “one productiva,”’

The play’s scane puilds {rnm
ihe Garden of Eden 15 a bar-
baric kingdom ard finally to the,
present dey. Chavaciers carry.
the frivolows naines of “Snake.”:
“‘Flip Charming,”  “Mr.
Fallible” and a dual rote, “Ella-
Passicnella.”

The seis, designed by Gary
Callawav, Bellaire seaior, and
execited by Mike Crawford,
Borger junior, are done in the|
style of Peter Max who
designed “The Yellow Sub-
marine.” The costumes were!
created especially for the play|
by Kat Schmidi, Dalhart;
sephomore. The . eniire'
production is done in shades of
brown, gold and white.

The one exception, Foard
said, is the red apple. )

The Alpha Pst Omega;

e i e o e

production will he done in the|.

tradition of the best Broadway
musical with a full chorus,
dancing ensemble and orchestra
of almost 20 pieces directad by :
Russell Gloyd, senmior from
Sprinzfield, Va. According o
Foard, the music is a primaryl
factor in connecting the three
acts. :

The Dallas Morning News

November

23, 1970

Denton Record Chronicle

250

November 22, 1970

‘The Apple Tree’

‘Carded by NTSU

DENTON, Texas {(Sp.)—a
light and airy series of musi-
cals will follow in the wake of
two contemporary and ormo-
froral dramas at North Texus
.Siate University.

“The Apple Tree,” a collec- -
tion of one-act musicals deftly |

woven into one of lyricist Shel
den  Harneck and composer
Jerry Bock, is scheduled to run
Dec 3-5 in the University Thea-
ter at NTSU. The production is
presented by Alpha Fsi Omega
drama society.

Admission is $! for adults
and 50 cen:s for stucents, Tick-
ets are available in the NTSU
box office. Reserved seat tick-
ets must be picked up at least
15 minutes before the 8 p.m.
cutidin time.

The show is a coilection of
musicals which have in com-
mon aa apple, the search for
knowledge and the need for
love. The three stories, “The
Diary of Adam and Eve,”
“The Lady or the Tiger?” ana
“Passionelia,” are based on

“ stories by Mark Twain, Frank
Stockton and Jules Feiffer.

wma——

>

e s Ty v
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Fort Worth Star Telegram

November 29, 1970

NTSU Play Provides Studenl
With Material for MZA Thesis

DENTON, Sply — “The
Apple Tree” North Texas
State University’s Alpha Pai
Omega ¢raina sovieyy preduc-

tion for 1970-1971, iz serving

a dotble purpose,

Bob Foard, graduale stu-
dent from Daliaz, has found
an extra benefil in directing
“The Apple Tree!” He is
keeping ‘c})pinu:«-' noes as he
directs the nisy for Jatec use
in his master's dearee thesis,
a production hask on the stag-
ing of the Jerty Boek-Sheldon
Harnick set of musicals.

“The Appie Tree” is set to
run Thursday -through Satur-
day in the University Theat-
er. Tickets ave availeble In
the box office in the NTSU
Speech and Dramia Building
at $1 for adults and 50 cents
for students. Reserved scat
tickets must be picked up at
least 15 minutes before the
8 p.m. curtain time.

“T always wanted to do a
procuction  thesis.” Fr}a‘rd
said, adding that the Alpna
Psi annual musical presenisd
the propar cppoftunity.

y

FGARD SAID that oblziniag
permission to do rescarch on
the peoduction  was  “sur-
prisingly easy” in light of the
fact that caly three produc-
tion theses have been dene
at NTSU.

Foard selecttd the Alpha
Psi play because as 2 mem-
ber of the drama soeiety hs
was afforded the opportunity
of directing but primarily be-
cause the anaual production
is traditionaily a rousical.

The North Texas Daily

December 1, 1970

‘Apple Tree'
To Open
Thursday

Music will be the keynote of the apcom-
ing Broadway musical “The Apple Tree”
to be prescnted by Alpha Psi Omega Thurs-
day, Friday and Saturday.

The program will begin each night at §:15
p.m. in the University Theatre. Tickets are
on sale at the box office in the Speuch and
Drama Building. Admission is $1.30 for
aduits and 31 Tor students,

The play by Jerry Bock and Sheldon

Harnick, who also wrote “Fiddler on the
Roof,” is composed of three one-act musi-
cals based on stories by Mark Twain, Frank
Stockton and Jules Feiffer.
_ The [irst act, “The Diary.of Adum and
Eve,” is a mod version by Mark Twain of
the story of creation. Simplicity is the key-
note of this musical, and is almost the direct
opposite of the second act,

“The Lady or the Tiger,” by Frank
Stockton, is the most extravagant and com-
plex of the three musicals. According to
Reed Chambers, the executive producer,
this act runs close to a contemporary aper-
etta in tkat the music is continuous.

The third musical, “Passionella,” by
Jufes Feiffer, has similar characteristics ta
the other two. Bt is a satire on movies and
movie stars told in fairy-tale fashion,

An interesting necte about “The Apple
Tree” is that although alt thres stories were
written by different men, at different times
and with different themes in mind, all have
three characters in commen, man, woman
and the devii. .

There will be a {5 member orchestra,
conducted by Rusty Gloyd, Springfietd,
Va., senior, accompanying the 30 sOngs

" which will be sung during the play.

.
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Dallas graduals student Bob Foard, ie&k, offars Adam,
Eve and the snake an apple and final instructions for
thsir parts in “"The Appie Troe.” The sharactars arg, from
left, Adam, Rionty Vaughn, Winisr Park, Flu., soph-
amore; the snaka, John Cofiman, Dallas junior; and Eve, .

- Waich i}, Adﬁm!

Marityin Shults, Fort Worth junior. The Alpha Psi Omasa
play wiil be presented Thursday, Friday and Saturday
in tha University Thaater at 8:15 p.m. sach night. Foard

is directing the production,. _ S
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A Real Song
.Joe D, Woods, right, Olney senior, portrays Flip as ha
sings “Real” to the leading lady of "Passionelia,” the
third act of “The Apple Tree.” Toni Campase, Wichita
Fails sephorcre, plays Passionelia. “The Apple Tree”

will be presented through Saturday in the University
Theatre at 8:15 p.m. Tickets are available at the box
office in the Speech and Drama Buiiding. Admission is
$1.50 for adults and $1 for students.

—Photo by Cody Curry
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“The Apple Tree,” a threc-acl musical
comedy, presents a delightiu! character
study of women, from Eve, the first of a new
breed, to Pastonella, a sort of contemporary
Cinderelia.

Monty Vaughn, Winter Park, Fla,
sophomaors, pives an excelient portrayal of
Adam throughout the first act in a role
which covers a zpectrum ¢f smotien from
the ighthearted, carefree abundon required
i three of his sungs (“Eve,” “Adum’s Re-
prise” and “Ii’s » Fish™) to the sad desporn-
deacy of his fast scene-—u shoit moenologue
after Eve’s death. Vaughn's performance
makes Adasm comie ucross as 4 very genuine,
very eeal fiest man.

, Ewve is played by Marilyn Shulis, Fort
Worth juitior, who appeared nervous, and
perhaps due o this, her first three songs
were ditficult to hear. She seemed cager to

The North Texas Daily

December 4, 1970

please, and overacted somewhat En her
desire to convince the audience of her naive-

ness and innocence,

The Snake, played by John Cofiman,
Dallas junior, tempts Eve to eat one of the
forbidden apptes in the title song of the play,
“The Apple Tree (Fortmdden Eruit).” Cofl-
man's outstanding performance is enhanced
oy the cifect of haviag a red spotlight on
him contiiiuously.

The second play in the trilogy is a musical
comedy version of Frank R. Stockton's
classic tale of “The Lady or the Tiges.”
Nerman Green, Richardson sentor, dares
to love Princess Borbary, and after being
discovercd by her father, is punished by
having to choese one of two doors in the
arena. Behind one is a tiger who would kill
him; behind the other, & besntiful woman

who would wad him on the spot “whether he .

wints 1o or not,”

Princess Barbara, Barbara Jarvis, Dallas
sophoniare, is costumed in a2 gold lame’
type of material which seis off her red hair
as she pecforms the solo song and dance
aumbers, **I've Got What You Want” and
“Tiger, Tiger.” Miss Jarvis has a strong

voice which carries well, and she performs

her dunces excetleatly

Act 111 of the production is the story of a
contemnporary Cinderella, Pasionclla. The
play, based on Jules Feiffer's work, is titled
after the heroing. '

The dual role of Ella and Pasionella is
olayed magnificently by Toni Campese,
Wichita Falls sophomore, who looks, sings
and acts ruch like the famous “hutie girl
with the big nose.”™ Even to the acceptance
of an award in the latter part of the play,
Miss Campese is very much like Streisand.

Miss Campesc is an cxtremely versatiie
actress, as iz rellected in the quatity of her
songs. In Ok, io Be a Movie Star,” Ella
gives a robust vocalizaticn enumerating her
reasons for wanting to be beautiful.

Lighting, which in all three acts lends
much to the visual appeal of the production,
was designed ard direcied by Carl Kidd.
Wichita Falls sophonture, and Tod Lane,
Wichita Falls graduate student.

Robert B, Foard, Dailas graduate student '

in drama, directed the musical as his

master’s ‘thesis production. “The Apple
“Tree” s been forged inte a cohesive, ap-: -
ipealing play reminiscent of t}‘c old-tirae

‘stage show,
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