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CEHAPTIR T

INTRODUCTLON

Humor 15 a nas evadad

s,

scientific anationg for centuries. Howsver, hunocr has

‘U

cactain gualitiss that lznd themselves to investigation of
tns huwnan personality. Previous studies hav
individusls eve consistent in their preferences for certain

ovds of bumor 3 : ion b he mental set fumor iiself

15 3 dynawmic of af humer

it a tonl that could be used to proke the deeper dy-
noemics of the human personality.
In tracing the etymology of humer to Sanskrit, one
finds the original meaning being ". . . he sprinkles, he
moistens . sz ivn arinatior {(63). Cver the centuries, its

payzhologiczl connotations devealoped with the concapt of

sz fonas chief body flaids, blood, phlegm,

siacl bilie, as the deterwinants of tempaerament. The laugh
of spgasmodic utterance of inarxticulata sounds,
facizl distortion, and other acombinations of bodily
nencrena has been touic of interest of philoscorhers and
voeleloegists for centurizs,; as they have endeavored to try
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to describe and classify the situations and the mental states
with which it is associated
In adopting a phylogenetical approach, laughter is re-

ferred to as a strict manifestation of the human irnstinct b

Drever (15), EBastman (16}, McDoucall {(41), MoComa:
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Kimmis (31). Kallen (30) adoptsz Freud's point of view that
the origins of smiling and laughing started ir ths feeding
situations. Darwin (12) and Yerkes {(67) readily attribute
laughter to the anthropoid ape and the chirpanzee. But
Crile (9}, continuing the phylogenectic appreach, conciuds
that the origins of laughter paralleled a recapitulation of

ol
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aucestral struggles against the attacks of biting and

-
L4

-

ing foes. This approach expleins the occasional use oF the
term “erotogenic” in relatioun to the "ticklish" zones, indi-
cating a TOCOgﬂLthF of the sexual element with the erotic

giggle asscciated divectly or symbolically with sexual

aggression. The phylogenetic approach gradually merges intea

1
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ies that stress the general situations of victory or
suparicrity, as exemplified by Rapp (49, p. 82), who suggestis

that all forms of humor are ultimately dervived from probto-

f—J
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ghter of triumph in a primitive ghysical duel.®

MeDougall (41), showing little concern over the argu-
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Such an interpretaticn then would make laughter sinmpgly a
device to facilitate ego vrotection by means of reaction
formation, with one respoading to pain vather than pleasure.
Also, such a theory would suggest & cleose relationship be-
tween the emotions of mirth and sadness. Physiological
experiments have tended to confirm the close relationship
1 ! P L WA e 1 T2 vy =W 24 R ]
between laughing and weeping. Rapp (506, p. 24) says

Physiclogical experimentation (see Weinsteln and

Sender) seem to indicate that the thalamus and

adjacent parts of the brain constitute a center

for both laughing and weeping; and that the

mechanism which controls these feelings 1is

located in the hypothalamus.
In Freud's (22) terms, humorous situations, like any
kind of playv, always imply the working of the "pleasure
principle” or an absconce of the grimmer aspects of "reality.®
It is this relative divorce from reality which tends to make
bumor follow the laws of the "primarv" rather than those of
thwe Vsecondary” process, and which makes its workings
similar in so many ways (including resort to such mechanism
s displacenment, condensation, overdetermination, etc.} to
the workings of the unconscious as manifested, for instance,
in dreams and neurotic symptoms:; hence, the escential
"normality" and healthiness of humor--z point which has been
stresgaed by several psychoanalytic writers. But this was a
conclusion wmade many years after his originzl work on humcr.

Freud's earlier theory ig based firmly upon the work of

Spencer 56}, who first stated the theory of surplus energy



as a source of smiling and lauvching in 18670, Pleasure ox
some form of pleasure is dycamegenic, and the snergvy thus
created seeks an cutlet. Spencer suggests that in bumans
"it is through the organs of speech that fzeling passes into
movemant with the greatest freguency"” (56, . 460).

Freud (21, p. 228) also considers the appreciation of

humor "one of the highest psgychical achievements," the

Py

pleasure derived from humor arising from an economy in the

the flight reflex and performing the task of preventing the
generation of unpleasure {xom internal sources. Bon to
Freud humor is individual pleasure with nc need for ovart
communiication of the humor. Twenty-three vears after his
ook on wit (22); he expresses a more concise theory of
humer in psychoanalytic terms. In humor, it is suggested,
the ego adopts the point of view of the superego, and from
this more evalted standpoint can lcok down upon the ego's
normal anxietics and embarras:znents with & certain Ilofty and
stoic detachment. The rolz of the superego in the humorous

#
case 1s a kindly one, enabling the egqgo to become puorged of

t. It treats the eyo rather as 2 benevolent

adult might console & child in the

-

[

ninor catastrephes which

ivom so large in sarly life but ta
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portions in the light of mecre matvre cxperlience.
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Harms [26) ex *\st hunmor from Freud's psychic sxpla-~

nations into a broader social context by saying that humor

4]

is "always" an eupression of social intercourse. Yhis i

particularly interesting in connection with agaressive and

sexual jokes. When the joke is told in a group, there ig a

sharing of guilt permitting the relaxation of repression.

perhaps in analogy to the common overcoming of inhibitions

H

between sex partners.
Ludorici (38, p. 74), using a singular theory based on
Thomas Heobbe's definition of laughter ze o sudden glory
arising from some eminency in ocursalves by comparison with
the infirmity cof othere or with our own, gives thirty-six

social situations liable to thoe vroduction of laughter as

"the expression of suparior adaption.

-

In opposition to this view, Valentine [539, pp. 247-269),

ey

\

OJ

in his study based on aystematic personal cohservaticns as

Ul

wall as on a survey of the litevature, finds no less than

ifteen diffevent situations which elicit laughter in
children, for all of which analeoguss can bhe found
life. These are (1) expression of delight, (2} response to
the laughter or smile of ancther, (3} sight of a bright or
pieasing object, (4) tickling or joggin
surprise, (%) repetitiou, zs in the "peep-bo" game, (7) the
incorngruous, (8) mere sicht of face in the mivror, (2) teas-
ing, (10) acccmplishment of some new form of activity,

(11} mild discowfiture of another, {12} laughtzr in ths
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social pvlay, (13) laughter to make another laugh, especially

dnoing sonmething nzughty, {(14) incougruity in words cor

&3]
¥
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ideas, as in puns, and (i15) laughter at mere coincidences.
Tater vValentine reduces ithe nunier Lo saven catsgories,
maintaining that no single explanation is adequate.

Humor and creativity have been linked by some iunvesti-
gators, Koestler (33) suggesting that a successful witticism

is a creative act, and Torrance (58) implying that clowning

or the use of humor ic one of several effective adaptive

St

tecunicues which the creavive person uses to fend off, *o K
some dagree, group pressur:ss toward conforwrity.

the three ¢ualities mentionsd have more in commen. For
examplie, the guality of getting along with others is accom-
plisned Ly the use of hunor, as Torzrance (58) has uvointed

out which makes humnr and wit important to the predeominant

it

goal of "getting along with others." The third cuality

logically follows, since peer acceptance is so important ia
this age range, emotional stability being directly tied to

Tariler a2 gestalt interpretation of the formation of the

soke was given in reiation to crestivity. Rollo May {(44)

crikbing the creative force:

form whic becomes
order to a hitherto
wjt“ which we are struggling
i <unwpicu‘ NS One can guite accurately
: of this u hed pa S chie uwnformed

o
&5 constituti

RS
.
SCHIWNS AIlswWwers.

my o un-



w might the traits of creativity and humor appreciation
be interwoven? Rogers (53, pp. 75-76) states that thrae
gualities pervade the creative person: openness to experience,

4

extensionality; an internal locus of evaluation {(i.e., some-

thing created is sowmething self-satisfying); and the ability
to toy with new elements and concepts. These same gualities
may be descriptive cf the joke theme in that the theme of
the joke is open to meanings other than the concrete or

obvious, the joke is made to be self-satisfying,

is the toying of new elements and new concepts in new rela-

tionships (i.€., the plav is upon words and/or upon situations).

Maslow's (42) formulations of defense and growth secem

risk the production of new forms, risk conjoining elizments
that are customarily thought of as independent and &issimilac,

and risk goine ofif into new directions. BAgain, thz joke is
the conjoining of new elements and forms over the old and

conventional; 1t is the attachment of new meaning (reprassed)

bty
to cld svmbols where the meaning is shot off in a Jiffarent

direction.

The masks of laughrer and weeping have been traditional
symobeols in the creative arts for centuries, so comady has
oA T s ool iation with fthe - T Bevesorn (49 + £ 7Y
nad a long association with the arts., o Bevrgson (4], comedy
is the middle ground conrecting the real and the imagined,
art and 1ifes. He expands, savine that in orxdinary iife the
individual is ceoncerned with the concretely practiczl, while



the artist pursues more
to more practical affaz
specialized artist, is
caricature produced is
pathic) magic, whereby

to injure the person wh

Gombrick (32). Such ag

coming into being only
cruder forms of aygr

C‘(
Bl

cartoon could only he &

magic had declined to a

among the peogle.

An interesting com

and daydreaming is draw

that the daydreamer

=, Uil

of his fantasies
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their social functions,
of guilt.
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art , Peik
limaticn of the repress

ndently elaborated

indeps
SZhrerzweig (1%, 19) in
problem of unconsciocus

this latter author,

vvorouwsd realities without re ence
vu.  Hence, the caricaturist, a

& cerson of creative ability. The
based ultimazely upon image (homeo-
the diztortion of features is intended
¢ is caricatured, suggest Kirs and
gression is sublimated and refined,
when a certain psychic mastery of the

:icn has been obtained. Socially, the

ceepted after the belief in image
point where it no ]cng?r evoked fear
oarison of srtistic creaticn, wit,

n by Relk {51), when he points out

lik¥e the poet or the wit, is ashamed
zs the artist and the wit, through

have had their expressions purged

somehow stands for sub-

od wishes--s notion which is
d and carried somewhat further by
papers dealing with the general
form creation ia art. According to
endency in our surface per-
to percelve oy create the



aesthetically "best”
Lrnﬂcnvy of counter
or "angenital® tend
In v;rtuc of overds
processes occur Sim
ayers of our mind.
the archalc pangeni

meaning into any fo

surface minds count
projecting, in its

gestalt into the external

This kind of perception

art forms ¢enerally as well

Ehrenzweiq suggests, fu

as the "constancy vrinci

enables us to recogniza

sensory variations in shapge,

But while

- - >

serves a very

in waking percaption

Lt &

gestalt, has the dynawxic
ac +1ng the cirudely sexual
ency in depth perception.
termination two projection
ultaneously in different
Our depth mind, cbeving
tal uarge, projects a sexual
rm perceived, while ocur
eract this wrojection by
turn, an aesthetic (good)
world (19, n. 88}.

is at work in the appreciation of

és in caricsture, and wit is,

me

mentally of much the same nature

pie” that in adult waking perception

the sane "thing"” in spite of great
size, coclorx, brightness, etc.

this »nrinciple

rational purpose of identify-

ing real things in spite of their varying aspects,

the recognition of similarity in a caricature, and

the multiple thing per rceptions of the child cr of

the dreamer, use this pr00101 ability for an ir-

rational form play (13, p. 97).

Tt is this irrational form play that is largely oper-
ative in wit and humor. In modern art, as in wit, the
consclous gestalt principle is often baffled, and in both
cases laughter may be imagined to result from discharge of
the enzrgy which, cwing to the absence of gestalt formation,
is darmed wp and can find no outlet at the purely conscious
level. Nevertneless, beth art and wit represent a kind of
confession, and this fact determines the attitude of the
artist and wi®t towards the recepticn of thelr creation by
others. A faveorable rzczolion is veassuring, and in the case



of witticism may enable the wit to jein in the laughter.
Such & reception shows that love and social approval have
not been sacrificed by the veiled display of sexual or
ggressive tendencies. If the audience avproves of the
form {art or wit), it is taken to approve also of the un-
conscious tendencies underlying it, and the pleasvre of

approval is added to the narcissistic pleasure of artistic

‘orm in w

t-h

or humorous
In the scope of general theories, there is a wide con-

sensus that humor perforas a useful social function, zlthough

ther= is some disagreement as to the fundamental nature of
this function. These disagresments, however, might perhaps

be largely reconciled if considered as applving te diffesent
aspects or kinds of humcr. Rergscon sees in laughter a
corrective of harmful automatisms by making uz aware of their
absurdity--and therefore perhawvs a factor conducive to social
progress. Others, by their accent on relief or relaxstion,
point rather to a certain conservatism in the attitude in-
duced by humor, inasmuch as lauchter indicates that theré is
no nced for serious effort or readiustment. Thus, McComas
{40} regards laughter as, in its origin, a signal announcing
good news, and Haywortl: (27) similarly looks uapon it as a
social signal to the group that it might relax, vhils
Baillie (3), Wallis (50}, =and, withh a siightly different
emphasis, Bliss {5) hold that it serves as & social conrec-

S - . - s . TR SO ST T AN B s o v - R - e
tive by preservinag mentel stabhility and social unity in the
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face of +the incongruouas, the unexpested

po) d ey é

cr the soclally

{

disruptive. A1l, however, zecum to agree that laughter, al-

3
though part of the human biclogical equipment, is yet highly
susceptible to conditioning and is thus capable of responding
to, and in its turn facilitating, social change. With regard
to such change, there seems still to be a lack of adoeguate
study of the social implications of the thiﬁgs we laugh at.
Such detailed studies might b2 very interesting. Myersocn
(45) points ogt that we are often roused to mirth by the

real or supposed manifaestations of mental disease, whersss

bodily illness tends to arouse cur sympathy or some other

serious emotion rather than our ridicule. Frankl ({24},

Wilson (64), and Carpenter (7) have emphasized humovr as

raving immense potentialities for good if it can be avoused

stitions, out-of-date taboos, and, above all, intergroup
natreds and susplcions). Laughter, as Carpentey has puat it,

"

may sometimes be "glory in sanity," when it can induce our

svparego to take a view of rezslity unclouded by cur irrationa

udices. "Wilson declares that "humor may do more than a

League of Nations to keep peace in the world" (64, p. &

a3
o)

L
.

Frankl (20, p. G8) says, "ilunor was ancther of the soul's

weapons in the fight for self-preservation. IL is well known

that humor, more than anvthing elc2 in the human makeun, can
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afford an aloofness and 2uility %o rise." Insofsr ag we
shall have learned to laugh at the right things, we shall
have freed ourselves from an imnmense burden of anxiety, con-
fusion, cruelty, and suffering, and shall have taken a
significant step towards Attaining that godlike clarity of

vision that will enable

good from what is truly

use to distinguish what

evil.

Since Freud's (21) classic book, Jokes and Theigx Relation
to the Unconscious, the axverimental method has shed much
light on the multifaceted shenomenon of laughters and humor;
however, little hac been done toward explaining its ultimate
nature. Experimentation has genarally taken the form of the

presentaticon of

subject being asked to rank the items in

0r to give them marks

scale.
Tt is popularly he

the comic situation pos

to a very pertinent

measured and are there

kiihﬂ&‘

oy

2f humor which ap

to the substan
consistent

rel s

“humorous

in

582385

aLso

57 stiauli, auditory or visual, th

)]

14

order cf funniness,

acecordance with a predetermined

.

13 that those who readily unde

ot
{0
]
Qe
w

> humor.™ his

(‘\

w

peal to

e oy i
(=33

foundation

s the following
dividuals are

of

eferences for certain kindsg humor

(B) humor itself is a dvnamic
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& tool that could be used to probs deeper dynamics of

I
i

serscnality.

Related Literature

In experimental observations of the role of laughter
in the very youltg, some interesting records have bsen noted.
Tor instance, the correlation between infants who smile
early and those who laugli early has been found te be .50 by
Washburn (61), while Ding and Jersild (14) have found similar
‘esults among preschool children. Piﬂding&on (48) , reviewing
he situations in which laughter is evoked in the young
notes two consistencies: (1) that laughter is always aroused
in pleasant and interesting situations, and (2) that there
is no urgent need for mooilization of specific bodily
responses, this latter point being heavily stressed. In
another study, Brackett (6), examining social interactiocons,
has found a significant corre lation of .75 betwsen a child's

presence in situations where other children lavgh and fre-

guency ©f the child's own laughter, while only .33 is noted

for crying., Of specific interest is the fact that the
children who rank high for liability to laughter prefer other

children with the

L]
j¢H
3
0

tendency.
Lajing {(34), in checking the growth stages of humor
-, nas found the unusuwal to arouse laughter at an

zarlier age than the discomfiture of ctners. These two

‘

respongas are well doveloped kefore snvining approaching wit
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is recognizable, and that wit lp its rudiments is visual
most often in social situations.

Taking the social situation to the primary group, mother
and child, Grotjann (25) has found that babies who lose their
mothers and doc not get new ones grimly follow one of two
courses. Either the child develops schizophrenic psychosis
in later>1ife, or it simply gives up and dies. "Their facial
expression in the first three months of life is correctly

nterpreted by the cbserver and their fate can be predicted”
(25, p. 71). Generally, the first recordable smile varies
from one week to two or three months,; the first laugh from
about three weeks to six menths or more.

Reviewing other social factors that affect the appre-
ciation of humor, Martin (42) has found that "fun fatigue®
and "fun accumulation"” occur in experiments where whole
series of jokes are presented to a group. His findings
demonstrate that the voluntary inhibition of laughter greatly
reduces the purely mental appreciation of the comic.

Other studies appear to concantrate on singular‘agpects
of the humorous stimuius and the individual personality
traits invelved in the reaction to humor. Hollingworth (29)
has found that on repetition there are "waxing" and "waning”
jokes. The former, in which the humorous effect actually
increases with repetition, inciudes most freguently jokes

that are objective, naive, or deal with self~-induced calamity;



the latter include punsg,; sharp vebtorts, witty word play, and

6]
)

coccupational joke
Desai (13) has shown in his extensive experiments on
the subject of humor that surprise tends to intensify any
emotion that follows it, thus enhancing the effect of the
ludicrous, as it does that of the fearful, the repellent, and
the irritating. Survrise, merecver, has something specilal
in common with laughter, inasmuch as it suspends (at least
momentarily) any pre-existing activity, pending some neces-
ary readjustment. VWhen surprise does not give rise to
laughter directly but c¢aly as a secondary reaction to some
emotion which precedes it (and which was the first reaction
te the "surprising" stimulus), the laughter tends to be of
the kind that is associated with some sense of inferiority
or embarrassment, corresponding to the realization that the
preceding emotion was unnecessary or inappropriate.

Eysenck (19) has obtainad results that he claims to be

in substantial agreement with those of the previously

mentioned investigation and has discovared that there is
tittle cr no "conformity” in the sense of general agreement
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1. Over®t anwiety oroups express less mirth to cartoon
stimulus than other psychotics groups (24, 36, 46).

2. Normals who are nlaced in social position: to make

the self feel inadequate prefer humor whare subject of the

L
o+

joke is depicted as inadequate {65).

3. There is an inverse relationship hetween ego strength
and sex humor appreciation (11).

4, Subjects with constricted patterns on the TAT react
with increased indifference and dislike to cartoons (54).

Concerniﬁg the guestion of humor appreciation and its
relation to intelligence, Webb (62) has discovered that

timates of intelligence are liable to be unduly influenced

in a favorable direction Ly the possession of a sense of
humor. Omwake (46), Bracket (6), Ding and Jersild (14}, and
Landis and Ross (35) have concluded that intelligernce in its
turn is not a deciding factor in the appreciation ¢f humcr.
Elizabeth Andrews (1) has developed three tests of imag-
ination (e.g., originality of reactions to visual stimulij,
znd has administered them to a sample of ureschool c¢hildren
The correlation coefficients between the children's intel-
ligence test scores and their scores on the three tests of
imagination are .15, .02, and .03. McCloy and Mier (39) have
administered to seventy-nine school children z test of
"re-creative imagination,” reguiring the subjects to respond

to the symbolism in abstract paintings, and corralated the
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gquality of their responses wich their I.Q. scores, The
correlation is .22.

Most investigators who desl with the gquestion or who
have relevant data hLave found that intelligence and humor

are not highly correl

Q_!

ted in a normal, falrly homogeneous
population. Por example, Cunniungham (10) has found that the
relationship between cartoon aonpreciation and intelligence
is less than .30 in her study.

Getzels and Jackson {23), in their classic study, have

found that children, being highly creative but only wmocderately

oy

high in I.Q., value and use humor more than children with
high I.Q.'s only. JTn congruencs, Welch (64) has administered
to forty-cight college students a test reguiring the recon-
struction of ideas into new and original patterns, and has

correlated the originalitcy of their resvonses with their

performance on the Wonderlic lntelligence Test. The corre-

One of the outstarding factors repcrted by the Getzels

and Jackson "exploration with gifted egtudents® is that on

g

th

-

e Outstanding Traits Tesit the personality trait of "here

‘,..l.

s the student with the Liest sense of humor in the school"
was ranked third out of the thirteen personality traits on
this self-ideal most-souqght rankings by creative adolescsent
students.

The: Ogly wgalitier they gave a higher rank ave
2 1c e .

1

.i
Lth others” ranked bighest by



all students ragavdless of other personality
characteristics and "emcticnal stability"
(22, p. 39).

~

In cpposition to this high appraciation of the sense of

humor by the creative students are the high I.¢. students

1@ sense of huror as the ninth guality of outstand-
ing traits.

€

zels and Jackson further state (23, ». 37) that

s

The prominence of sanse of humor in the self-ideal

of the creative adolescent as compared with the

high T.G¢. adolescent is very striking, . . . But

the saliency of bumcr for the high creztives is not

only a matter of self-report or choice~of wishful

thinking, perhaps =2s might be possible on an in-

strument like the Cutstanding Traits Test. Humor

rervatdes all their free-response protocols. . . .

Following the lead of the studies of Koestlier, the
studies of Getzels and Jackson, and the sztudies of Torrance,
Smith and White (55) nave used airmen to test the hypothesis
that wit and creativity are positively related. 5mith and
White have found that the sociometric wit and creativity gilve

positive correlation of ,17. They consider this to be a

ciation of nunor is characteristic of other adult creatiwves.
Aleea, can the humor factor be a significant factor in the

prediction of creative individuals?

3]
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A 8 Conseguence theory and experimental evidence
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~=lationship betwsen huror and creativity,

the following hypothesis is formulated for fvrcher study:
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was originallyv devised by Redlich, I.evine, and Scohler,
peycheodiagnostic technigue (1). "The MRT in its npresent
congists of 20 czrioons by well known cartconists which

OLLS

SEoo

hed in popular magazine

S

-

fuin

BN L

Interest reliabilities

CETTILSSLON

was granted by the magazines and

rom Lo .86, @ MRT cartoons were mounted on eight
inch by ten inch caxds. The humer of the cartoons wssz chosen
- Cln en by e w A pw o T ety m LD m e sl o4 pm - PR \ ey . L e e s
on the basis of the four basic popular themes: (1) aggression,
Y e e DY G Ty ey and (4) 3 O T T e IT S
(3} sex, (3} Jdevcndznoy, and {(4) incongruity {see wmanual in
Ammerndi a) A omodification was made 1n the scoring procedure
Dy devising o siwve-podint rating scale ingtead of the standard
rrocedars waLch 1is more for uncovering areas of

™I
(32}
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psychological conflict. Scale points "very poor," "poor,”

and "below average" were scored 0, 1, and 2, respectively.

121

m

Scale points "above average," "good," and "very gocod" were

scored 3, 4, and 5, respvectively. The full scale range was
0 teo 100. Also the method of presentatiocn was revised for

group testing purposes by projecting the cartoons on a screen

k‘
ti

enlarged to four feet by five feet. A standard opague

rojector was used (see Appendix).

D

The Qutstanding Personality Trait Test, (hitherto re-

ferred to as OPT) was th2 same OPT test as the one used by

e

Getzels and Jackson (2) except that the word student was

changed to person and the prapo sitional vhrase in this schoel
d - = e & i

was deleted. Validityv and reliabilities were strictly accord-
Y

ing to face value (see Appendix}. The rationale of the OPT

was that as the individual ranked the thirteen persconality

traits from most like to be like to lea st like to be llm@ in

order from cne to thirteen, he was projecting a value syste

-

..j,

cased on the individual idealized personality traits. The
raits having values closer to one were the most valued
traits, end the traits having values approaching thirteen

had the least value to the individual.

i~
ot
A

"Parson M,"
"tiere iy the person with the best sense of humor," wvas usad
in this sindy. 7This tralt had a scele value of cne o

. Scores rising from

o

thirteen and a thecoretical mean of 6.
6.5 to 1 indicated faver for the personality trait of hunor.

to 12 indicated that the individual
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considered the ftrailt of hunsr =0 e o

9

P T o A T oor e 3T
Was o used Ln the Gatzals and

students with Jower creative performance uverous

students with lowey Iitelleoty

n

tudents the high crcatives r:

their study) ird while the

w

trait ninth (2). (See Apne

Akilltj (hitherto referred to

ACTIC), Sheost Form A, wozs a fsaper-and-pen/pencil test

of the

- v

varidation studies described in the best manual. Only the

Quantity scores for Parts I, 11, and V were used, since
studies showed very little loss of significant informaticn.
i‘__

Ihie correlations between the Quantity and Unigueness scores

cotained from the same part of

[}
[
-

the test were all above +.810
“icant at the .01 levael of confidence. The
menual reported a reliability cnefficient by the Kuder-

Richardeon estimate of intarnal censistency of L9322 for the

total test. Several tests of validliv were used lending

credasnce o tne test as outlined in the osnuzl Bovendix) .
Farts 1, IZ, and ¥V were adaminlisteved in forty-Ffive

sinvtes of Ppvendlial . A of




Part I: A twenty-winute test contai
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situations. The subiect lizted as many possible conscguences

of each situation as he could. This part yielded both a

gquantity and a unigueness score.

®

Part II: A ten-minute test of general reasoning ability

containing five unusual and not necessarily true statements.

he subject listed as many reasons as possible to explain the
truth of the statements. Thig part yielded a quantity and a

uniqueness score.

Part V: A fifteen-minute test of originality, contain-
ing a list of five common objects. The subject gave as many
possible uses as he could think cf for each object. Thisz prart
vielded a quantity and a aniqueness soore.

Normalized standard scores were provided with the
following characteristics:

1. with negligible exceptions, the total range on the
test would fall between § aad 109 with a mean or averayge
standard score of 50. Since only 3 out of 1,000 cases would
fall at the extreme of the scale, i.e., below 20 or ehove
80, for practical purposes the range was regarded as from 20
to 80 with a meah of 50.

2. The distribution of the normalized standard score
would always have the same normal shape, and the standard

deviation of this distribution would always be 10,



i
)

Jer b

LOe

cartoons to the size of four feet by five feet on a screen,
A warm~up trial was used for Ss to become Tamiliar with the
cartoons. Dach cartoon was presented for ten seconds with a
three-sccond interval On tho szcond btrial, Ss were to rate
each cartoon according to the rating scale provided.

for the MRT:
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.11 in your nam2, age, and sex. Lay your

5 down and turn your rating scale over.
Twenty cartocons will be presented on the

2en in two sessicns. During the first pre-~
ntation you are to make nce marks, or overt re-
¢ , but otherwise enioy each cartoon. Vhen
@ cartoons are ready to be presented the second
me, tuvin the paper cver and rate each cartoon

149]
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according to the six-point scale. You are mevaly
to cricle one of 3ix numbers in the row with the
nropaer cartcon. This is your evaluation of each
cartoon,

The MRT was adninistered os described above. When the MRT

was completed, the ACTC was administered. 7The standard pro-

caedure for administration as described in the ACTC manual

and on the front of the ACTC test booklet was used (sea
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ompletion of the ACTC, the CPT

was administered according to the procadure prescribed at

On the bzsis of scores on the preceding humor

M
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and creativity by the sample, the folloving divisions were

mede to study the extremes of rhe sarple: high humor group

[ o - D] P 1 < . Y- R RS- L b i~ ]
{24 82--12 males and 12 foemsles--having ithe highest score:



on the Mirth

12 males

(7R
ot

low nmumor group (24 Sg--
lowest scores on the

Mirth Response Test scale). Two groups were then formed

according to their creativity scores as follows: high

reative group (24 Ss--12 males and 12 females--having the

highest scorve on the 2C Test of Creative Ability); low

creative group {24 Ss--12 males and 12 females--having the

lowest scores on the AC Test of Creative Ability).
Statistical Design .

The working hypothesis was tested by stating the nul’
hypothesis for sample and ecach sub-populaticon. Pearson's
coefficient of borzéWdilon, Fisher's t, and "F" test were
the statistical tools usad {or analysis. The P = .05 level

of Wificance was for all

ugad

t, the entire sa wp‘ wa

five variables: (1) MR? scores,

The sample was

and CGroups
re

Tama

within saci

aroupn,

CeD

wethod as

tests of significance.

P

considered according to

(2) opT {3) ACTC

scores,

e

lations were conductad
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1. The sample, &ll Ss, theixr mean scores on the

variables MRT, OPT, ACTC, and age are given. Table I

the means and variances for the 130 8s and the five wvariables

four

l.(J

Table II gives the correlztions for these variables plus

szx variable.
3

high hunor group, H-Hs, anc the low bumcr group, L-Hs

the four vaxiables of MRT, 0OP7, ACTC and age. Table

gives the means and zcandard Jdeviations for the H-Hs

L-Hs group, their mean differ=nces and t ratic on the

2. A contrast and comparison i then drawn betwee

and

fou

variables, MRT, 027, ACTC and age. Table IV gives the

correlations betwoeon these variables.

3. A contrast and compariscen is then drawn bebtween

high creetive group, H-Cs, and the low creatives, L-C

give

0

the

the

+the

r

the

s, On

the seme four variables, MRT, OPT, ACTC and age. Table V

gives the means and standavrd deviations for the H-Cs

~Cg, their mean differcnces and t ratio. Table VI gi

—

the correlatzons between these variables for each gro

and

up.

~

«



4, The final contrast and comparison ig betwsen the

3 ey Ften e mpme £ I B Yy
H-Hs and the H~-Cs, using the same LZour variables, MRT, OPT,

'-{

ACTC, and age. Takle VI gives the means and ctandard
deviations for the H-Hs znd [I-Cs, their nean differences and
t ratios.. Table VIII gives the correlation betweaen the four

ariables within each group.

Sample description.--The distribution for all 130 Ss on

the MRT, CPT and ACTC is bell-zhaped. The age variable is

skewed to the right. The mear score for all Ss on the MRT

3

is 53.15 with a standard deviation of 10.75. The mean rank-

L

ing of person M on the OPT is 7.35 with a standard deviaticon
of 2.77. The pean stacdardized score on the ACTC is 56.22

with a standard deviation of 9.7

TARLE I

MEANS AND VARIANCE ¥Cv TOTAL SAMPLE (W 130)

Variables Means S5.D.
MRT 53.14561 10,7468

OPT 7.3461 2.7671

ACTC 56.2230 9.7240
Age 24.6538 7.8551

Lppropriate coefficients of corrzlation are compared

-~ »

between each of the two predictive measures of humor

o
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appreciation (MRT and OFT) and the creativity measure (ACTC)
as made relevant to the tensbility of the hypothesis, It
may ke observed in Table IXI that the coefficients of corre-
lation between the MRT and the ACTC and between the OPT and
the ACTC are .11 and .03, reSpectively. It may also be ob-
sexved that the correlation ketween the two predictive
variables, MRT and OFT, is not significant, .12. Also it
may be observed that the coefficient of correlation between
ayge and the MRT, the ACTC, and the OPT iz .09, .04, and -~.05,

respectively. Each correslation is insignificant.

TABLE TI

COEFFICIENTS OF CORRELATION FOR TOTAIL
SAMPLE (N = 130)%*

MR | OPT acrc | Age | sex
MRT .
OPT .12 .
ACTC -.11 .03 . .
Age .09 .04 ~.05 ..
Sex -.03 .14 -.14 .04 .

*None cf the coefficients were significantly difrerent
from a population coefficient of zero.

H-Hs versus L-Hs

Comparative means and messure of variance.--CGbservation
of Table ITI shows a mean difference of 30.5 points on the

breaking variable, MRT, the significance of which is bheyond



P < .01 lewvel. Howevaer, it is observed that the mean differ-—
ences on the OPT, ACTC and age variables are -.7083, -1.0417

and .5833, respectively, all of which are insignificant

Y

differences. Ther«

{
il

fore, no tenability is shown for the

hypothesis.

TABLE IIX

H-Hs VERSUS L~Hs MEANS, MEAN DIFFERENCES,
VARIANCE AND t RATIO

fests H-Us L~-Hs
and ———— Mean t Level of
Age {Means |S.D. {Means|S.D. |Difference| Ratio Significance
ART 68.46) 6.437.69| 6.0 20.50 16.6561 P < .01
opT 6.331 2.8| 7.04! 2.8 - .71 -  .8602 NS
ACTC (56.08[10.8!57.13[11.5 ~ 1.04 ~  .3169 NS
Age 24.96! 8.91/24.38|10.3 .58 . 2056 NS

In observation of Table IV, it is found that the two
predictive variables (MRT and OPT) show an insignificant
positive relationship in each group H-Hs = .05 and L-Hs = .13.
Appropriate coefficients of correlation were compared between
each of the two predictive measures of humor appreciation
(MRT and CPT) and the creativity measure, ACTC, as made rele-
vant to the tenability of the hyvpothesis. It may be ohserved
that the coefficients of correlation between the MRT and the
ACTC and between the OPT 2nd the ACTC are .30 and -.22

resgspectively for the H-Hs and -.07 and .17 rvespectively for
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the L-Hs. Although no correletion is significant, the .30
of the H~Hs is the most powerful statistical evidence in

1

m
0

support of the hypothe . In ccomparing the age variable,

some interesting results eve shown in that fairly strong
ositi directi is shoun for the H~Hs on the MRT and ACTC
vositive .direction is sho y

while the direction iz reversed for the L-Hs on the MRT and

ACTC.

TABLE IV

COEFFICIENTS OF CORRELATIONS FPOR H~H3s AND L-~Hs¥*

H-ds L~-Hs

MRT oPpT ACTC MRT op7 ACTC

OPT .05 13
ACTC .30 -2 -.07 17

Age A2 -.03 .27 -.18 .20 -.

-
oD

*N for each group = 24 (lz‘males and 12 femalesj).

H-Cs versus L-Cs
In Table V it may be seen that there is a mean of 27.04
points on the breaking variable, ACTC, which is significant
well beyond the P < .01 level. It is exhibited that the
mean differences on the MRT, OPT and Age variables are -4.42,
~.04, and -1.3%6, respactively, demonstrating nonsignificant

differences, unfavorable evidence for the tenability of the



TABLE V

H-Cs AND L-Cs MEAN AND VARIANCE®

H~Cs L~-Cs H~Cs versus L-Cs
Tests - e - - -
and & Level of
Age |Mean |[8.D. Mean [S8.D, Mean - Signifi-
Difference; Ratio cance
MRT 51.54114.24 155.96] 7.30 - 4,42 - 1.3237 NS
OPT 7.79] 2.27 7.831 3.04 - .04 -  ,0526 NS5
ACTC |70.29| 4.64 ]43.25] 5.15 27.04 18.7068{F < .C1
Age 23.671 6.22 (25.63(12.41 1.96 - .67867 NS
) *N for each group = 24 (12 Males and 12 femzles) .

In Table VI, it is demonstrated that betwsen the two
predictive variables (MRT and OPT) an insignificant positive
relationship of .33 and .25 is shown for the H~Cs and the
L-Cs, respectively. However, this relationship is stronaer
for the H and L-Cs than for the H and L-Hs. Appropriate co-
efficients of correlation are compared between each of the
two predictive measures of humor appreciation (MRT and OPT)
and the creatuivity measure (ACTC) as made relevant to the
tenability of the hypothesis. [xamination shows that the
coefficients of correlation between the MRT and ACTC and
between the OPT and ACTC are ~.04 and -.17 respectively for
the f-Cs and .27 and -.10 respectively for the L-Cs. No
correlation is sigaificant, and it is noted that three of

the four correlations are negative, which renders untecnable



the hypothesis under considera

ion. In comparing and con-
trasting the age variable, it is chserved that the H-Cs
correlations of coefficients of the MRT, OPT, and ACITC are
.55, .42 and -.40, respectivaly, while the L-Cs correlation
coefficients are -.09, .04 and .01, respectively. This may
be interpreted as followzs for the H-Cs: as the age increases
humor appreciation is sought and used more, while the reverse
is true for creativity. No significant relationship is

found for the L~-Cs and the age variable.

TABLE VI

COEFFICLENTS GF CORRELATIONS FOR H-Cs AND L-Cs*

H-Cs L-Cs
MRT cPT ACTC MRT opT LCTC
CPT .33 .25

ACTC ~-.04 ~-.17 .27 ~.10

Age .55 .42 -.40 -.09 .04 L0l

*N for each group = 24 (12 males and 12 females).

H-Hs versus H-Cs
It is throucgh comparison of the high groups that the
strength of the hypothesis is hoped to be supported in the
most significant manner; however, the hypothesis is not
supported, as iz exemplified by Table VII and VIII. In

Table VII, it may be discovered +that the mean difference of

the oredictive variables MRT and CETY for the H-Hg and
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i~Cs ars 6.92

o

nd ~1.4¢6 respectively. The mean difference
for the creativity variahle is ~-14.21. Tdeally, there
should be no significant differcences between these variables

for tenability of the hypothesis.

H-Hs AND 4-Cs MEANS AND VARIANCE?®*

H-Hs H~Cs H-Hs versus H-Cs
Tests Level of
t ot o
and Mean - Signifi-
Age Means | 5.D. Meansi5.D, Difference| Ratio cance

MRT 68.46 | 6.42 (51.54114.24 + 6.92 5.19381p < .01
GFT 6.331 2.75 7.79] 2.27 - 1.46 -1.9609 NS

ACTC 56.08110.77 |70.29 4.64 -14.21 -5.80860|P < .01

Age 24.96) 8.86 123,67 5.22 + 1.29 5720 NS

*N for sach group = 24 (12 males and 12 females).

Appropriate coefficients of correlation are compared
between each of the twe predictive measures of humor appre-
ciation (MRT and OPT), and the creativity measure (ACTC) as
made relevant %o the terability of the hypothesis. 1In Table
VIII the coefficients of correlation betwaen the MRT and the
ACTC and between the OPT and the ACTC for the H-ls and the

H-Cs are, respectively, .30, -.04 and ~.22, -.17. With no

correlation being significant, the tenability of the hypothesis

,_r
ey
Y

o

there will be a significantly positive relationship

between humor appreciation and creative ability is not supported.
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Age proves Lo be the only correlation to approach

el

significance in both groups; the reason at this point is

!

speculative but should prcve interesting for further research.

TABLE VIIT

CCMPARTSONS OF CORRELATIONS OF H~Hs AND H~Cs

MRT OFT Age
H-Hs H-Cs H-Hs H~-Cs H-Hs a~Cs
ACTC .30 - .04 -.22 -.17 .27 -, 40
Age .42 .55 ~.03 .42
OoPT .05 <33

&

The results of this study do not agree with the con-
clusions of the Smith and White study and the tGetzels and
Jackson study, which have been the cornerstones of this
investigation. Re-evaluation of these studies indicates
possible faulty conclusions. First, Smith and White begin
their discussion section by stating that "The correlation
betwean wit and creativity supports the first hypothesis,

and Koastler's (1961) description of a witticism as a

ot

creative act'” (1). This conclusion is based, by Smith and
White, on the following results:

1. YCreativity and wit sociometrics were significantly
correlated, r = +.17 (P < .05) (p. 132}.
2. "A correlation of +.14 between the joke tally and

<

creativity was not significant (1, p. 132).



3. "There were no significant differences between non=-

sarcastic wits and nonwits on creativity (1, p. 133).

creativity scores . . .Y (1, p. 132},

The validity of the conclusion weakens when the basic
facts of the study ars isclated and exposed. Two of the
four instances give information in support of the wit as
being a creative person with the guzalification that the wit
be a sarcastic wit. But contrary results are also presentsd
in results two and three where the profuseness of attempted
witticism by the individual or when sarcasm is omitted from
the witticism. The stated conclusion of Smith and White
breaks down for lack of strength. Furthsr doubt is cast by
analysis of "construction® and "words" of the conclusion of

Smith and White. Wit which "refers to the ability to pexr-

ceive the incongruocus and to express it in gquick, sharp,

)

spontaneous, often sarcsstic remarks that delight ox enter-

tain," (2, p. 1679) is counstrued to compare with witticism
which is simply "a witty remark® (2, p. 1680). To draw the

analysis inte clarity, wit, which is an ability, 1s substi-

ative

{.n.‘

tuted for witticism, an action (wit = witticlism = cre

u

act}). By definition, this lecgic and usage is faulty because
wit is not eqguel to witticism. In fFfact, the findings cof the
Smith and White study are either related to different subject

matter than those under investigation in this thesis, or
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when their tfindings are related. it is congruent to the
findings of this thesis.

st~

Considering the Getzeals and TJTackson study, an interec

o)

ing possible description is found. It will be remembered
that the OPT has besen taken from the Getrels and Jackscn

- 17

study except that "Person” has been substituted for "student®
and prepositional phrases like "in this schcool® have been
deleted to make the test applicable to the sample population.
As innocent as these substitutions may seen, they could very
well be critical. The OPT test may have been in reality a
sociogram in the Getzels and Jackson study instead of a
simple ranking of preferrsd traits as the study implied. 1In
actuality, when the child is asked tc rate a trait, he may
not think of the trait or of his pcssessing it but of
another person who accentuates the trait and with whom the
child identifies. For example, RBob might say to himgelf,
"Everybody likes John. John is funny. I would like to be
like John sc I want to have the best sense of humor." This
is extremely pertinent when the ¢roup tested is well solidi-
fied over a lonyg standing veriod as in the sample of CGetzels
and Jackson. What the child is vresally doing is picking
friends, not idealized traits. The high 71.Q.'s and the high

creatives could very easily heve diffesrent crientation

toward certain friends. In a more transient population, like

W
-+

(4

a college population, ithe same mental process may exist, but

k‘)

the reference group mav be so varied that no consistency in



[
EN

reference groups can exist

@«

xeept, perhaps, for figures that
are national or in*ernational in scope. The importance of
these possible facts, in combination with the test results,
indicates that the OPT simply is inadequately or misleadingly
interpreted as used in the Cetzels and Jackson study.
Suggestions for further study should include a method
for ccrrecting any systematic bias that might occur if Ss
tend consistently to score things as favorable or unfavorable.
In this vein, a more suitable means of recording a humorous
reaction could be used. If a method could be devised to
measure a humor reaction directly physically, then the ceontrol
problem of ranking bias would pessibly be erased. The physi-
cal measurement of humor appreciation is conceivabkle, but
such endeavor goes beyond the scope of simple neurology and

this thesis.

Conclusion

In making a full battery of correlations, ncne of the
variables are significantly correlated. However, some obscure
trends may be observed. Starting with the number one variable,
humor appreciations (MRT) show a positive relationship to the
number two variable, "the person with the best sense of
humor" (OPT), which indicates some relationship between
identifying with humorcus people and expressions of appre-
ciation to humorous stimulus. In comparing humor (MRT) to

creativity (ACTC), an inverted relatiouship exists. This is



guestionably incon 1S?Ln£ with tne conclusions of th2 Getzels
and Jackson (3) and Smith and White (1) studies. But re-
evaluation of these studies has cast serious doubts on the
validity of theirxr conciusions. ESmith and White have erred
by usingjfaulty semantic differentiation when drawing a con-
clusion from their results. Doubt also is cast on the
Getzels and Jackson inferences fFrom the OPT; the results
being incorrectly defined in relation to the concliusions
drawn. These two doubts have besen shown to be significant
guestions in the Cetzels and Jackson study using the OPT and
also in the Smith and Whit2 study. The hypothesis as formu-

lated has not aspired to the levels of statistical significance,

w

partially because the overt implications of the Getzels and
Jackson studies and the Smith and White studies are miglead-
ing and/or inapplicable to this study, this statement also
inferring that the tools of investigation would therefore
not be transferable because this would be a shift in con-
textual usage of the instruments.

On the whole, humor appreciation and age have very
little relaticnship in the age range of 17 tec 50, supporting

the idea that humor appreciation is indifferent to age and

e

s a consistent perscnality trait. Such consistency makes
humor appreciation amenable to personality study. However,
creatives cennot be predicted by their responses to the MRT

or the OPT or any combination of the MRT and GPT Lo age.
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CTIAPTEAER IV

SUMMARY

A review of the literatwure reveals a deficiency of
knowledyge in regard to the relatiovship of creativity and
humor. The working hypothesis, as stated in Chapter 1, as a
means of evaluation of the resnlts is that there is a signi-

ficantly

and creativre

The exper
males and 55

positive

fomales

relaticnship hetween humor appreciaticn

imental sample consisted of 130 students, 75

siv weeks of

summer scheool. 88 rvanged from master's level to freshman
level. Tach § rated 20 certoons on a six~point scale of
humor. An average score was ovtalined giving the MRT score.

obtainzd a

Sz

was converted

creative ability raw score from the ACTC which

@ score according to the ACTC

manual's conversion tables. Sg obtained an affinity for
humoreus personalilty trailt scovss from the OPT Age and sex
were attributed Lo cach § for statistical anzlysis.

Two procsdures of investigating the yelationship batween
inumor eppryeciation, creative ability and other variables

coetficie

other varliables

determining the

¥ correlation betwsen humer appreciation and
5 under investigation
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of composing a high humor ceppreciation group from the sawmple

cive group and the

0
r-&.

and comparing it to the high and low cres

the variables ur - investigation.

ay

to 1de

o}

low humor group in regar
he Statistical Analveis

of the
+ed, Doubt has been

~—

t

Us

Resu

The hypothesis has not been suppor
ing to support such a hypothesis,

a8
[.e.

the studies puxrpor

cast on
and faulty logic and inferences have been found to exist in

these studies.

-
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In an earlier paper { ) a preliminary report on
the development of a projective technique employing humor
was described. CGCartoons from popular mageszines were ugsed
to explore personality dynarics and the results of over
eighty cases were reported. The inferences and interpre-
tations were founded upon postulates derived from Freudls

theory of humor ( ).

®

Since the publication of the {irst paper a number
of further studies have been reported.( Ve
Obheyr studies are expectad to be published soon, 4
body of datva has now been accumulated with the test
which indicates its usefulness as 2 rosearch ard projec—

tive tool.

50
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Working Postulates

Freud assumed that the prutt1v9 humor response
was associated with a releasc of repressed wishes, in
rhich defenses were momentarily rendered unnecessary,
the saving in energy reguired for such defenses being
the critical factor in the response., The formal ele-
ments of the humor stlmuius, such as inzongrulty, con-
densation, reversal of meanings, serve to disgulﬂe the
irhibited wishes to the extent that they can ba expresse
ed safely,

On the basis of Freudls theory we have derived
three working postulates about the relationship be-
ween the humor stimalus and the humor response. Thess
postulates are:

le When a stimulus elicits a "pogitive® i.2.
humorous response, anxisby about some need has been
arouwsed and suddenly reducad,

2, When a hunor stimulus is responded to with
indifference, minimal or oo anviety has been aroused
aither (a) becausz there is no basic conflict abeout

the needs involwved in the humor ?“1mv1u“, il.ea., the
necds are ego-syntonic, or (b) the nesds are so deeply

repressod or cenbrolled that thwy’uannﬁt be activated
sufficiently for anxiely to Lu arouacd,

3« When a humor stimilus cvokes a Ynegativeh
ieCe nOnhumorous r response, such a3 disgusl, shame,
guilt,horror, then anwiety about some nsed has becn
aroused, and thiszs amxicty haz not been roduced ov
dissipated.
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4 coroliary postulate ls: when a humor sitimulus
evokes an intense respeonsc, cither positive or negativeg
the nced involved is nucleor in the peorsonaliby.

Ve have recently formulated four additiorel bypo
theses to supplement the othors. There are:

1s A mirth response to a humorous stimulus is
assoeiated with o reduction in anxiety.

2« The greater the amownt of arxicty that is
reduced the greater will Le the mirth responsea

3. If the anrxiety cveled by a humorous stimulus
is teoo great, there will be no mirth response, but,
on the conbrary, an uorsduced anxiely reaction.

he If the anxiety cvohed by a humorous stimulus
ix too low or 1ls absent then the anxietly reductions
will be minimal and there will be relatively 1ittle mirth,

The Tent

The ¥irth Respense Test in ihs presoent form consiste
of 20 cartoonsg by vwell known cartoonists which were orig-
inally puablished in popular magczines. Permission for the
uge of the carboons was granted by the wagazines and the

arth

ed, were chogsen on basis ol cervoain themes which were con~
sideraed to be of general imporitance. Four theme aress in
particular wopo sounihs

oonists. The carteons, blovm up to 8"z 10" and mount~

(&)

8]



1. aggression agalnst figurss ard institutions
like authority, scclial class, JQGQS parent, employer,

€1
religion, law, doctors, and marriage;
2. sex£ - irncluding such figurcs as sexually aggros-~

> 2

give as well as passive men and womerng 1mUJtanugkoapto~-
philia, and immorali

2. dependency - by such figwres as children, in-
lsquate man, sick men, end womeny and

he inceongruity - Shemes dealiog with the Lmposs-—
ible or the vrexpecind,

Interprotation of the Test Inta

On the basis of certein aspcets of the lest responsas
it is possible to make meaninglul ni crances about the sub-
Jeebs Such infcrences foilow both from our hypotheses about
the mature of tho howor process and from principles ccmmonly
applicd in DfOantLVC tzstis 1o assess the significance of
response faults. For example, it is assumed that fallure
o comprehend a Partoon, wnere thore 1s reason to belicve
that the subject is imtellicetually capable of understand-
ing it, mey roflect conflict and drm,enj'ahout the carbocn,
Againr, where a carteon is b;S?cally ”deratncdg but the
aggrassive features of i* 218 sated in the interpre-~
tablorn, it is assumed tha < cond'lict and amxicty
awer the thome, VCWO&.¢TE?‘OQS of disglike and disparage
nent, expressions of impotiunce or doubt, reservations about

Far Cl
)

the interpretation, distortions of details not compatible with
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intellectual level, siress on the 13l2 ol one or ancther
of the cartoor characters, all these arc baken inuve account
in arriving at somc understonding of the dynemics of tho
personality of the subject.

L

&
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DIRECTIONS FOR THT ADMINISTRATICN 1
MIATH RESPOHSE TRST (MRT)

There are three parts to the 0

le Free Expressicn

2, Sorting

3o Taterpretation ard Jaguley
Toa FREE EXTPESSION

The seb of ZO cartaone are prosented to the subhject
with the instructicns to lcol cver nme by ore in ordsr
to get familiay with the stimuli. Tre sunject is mncouraged
to make himself comfertzble and o eujoy the cartoons. No
questions are asked by Mhe exsminer during this presumably

rasual review of the cardse

The examiner is seat2d comlorhably near loe pabient
and notes the sponbanecus responses of the subiject to sach
cartoon as it is turned over down on the table, These
notations are made in s simp 2 &8 insonspicucusliy as
posgible although no stiemph to hide what is done,
A record is first wade of the tin veut by the subjset in
examining each carioon. hotatio is then made of the overd
liirth Response in terms of:

Ls TFacilal expression - swils (kind), frouns, grimaces,
eto,

[9e]

-3
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I, 3

2. Audirle sowds - lawghter (¥ind), expressicng
of displeasure or disgast, atc,

3s Comments nmsde sponbancouslya.

The subject is wsvally aware of the achtivity of the

examiney bub under normal circumstances he quickly bocrmes
engressed in the cartoons and pays little attenticn to the
examiner. In those uvnusuval zases where there 1g excessive
concern with what the examiner is doipg and it is found that
it dnterferes seriously with the sportaneity of the Mirth
Response the Examiner can discontinve these notationz bub
make use of this information in the eveluation. The Mirth
Response may also be noted in the sscend part of the test
feor similar purposes.

2« SORTING

After 0 nas loeked at all the cartoons, hie is asked
to sort them into throe separate piles: (1) those he likes
{(£); (2) those to whiclh he ig indifferent (I); (3) thosa

he dislikes (D).

fle is then asked to selccd the thres cartoong he liked
the best among the (L) groun, and the threc he disliked the
most among the (D) groups

e TNTTPPQET&:TON AND INQUIRY

It this last step a non-directive inquiry ia cos
into the subpject!s reactions and understanding of cach care .
toon in sequenee, Questions like bLhese are asked
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o] (e
Tell me ebout the carhcoon, That is the joke?
What is supposed to be funny aboub 119

That is funny or wnfunuy about it Yo you?

fhat 1s there about the cartoon *ﬂat you like or dig-
Like?

Vhy diﬁ you chovse this rcartoon ag the meat liked or

In conducting this inquiry, bthe following things are

lonked for:s

Lo

e

\ad

5
#

L%
e

6,

Free assoclations to the cartoon
Comprehension of the theme and the joke

fistertions of conutent such as wmitigation, denial, er
g2 sive or scxual conbtent.

Cartoon figures with whom O identifies and toward whom
he foels hostiles

£llusions to hasic drives - conselious and vncoasg iou&
avtitudes about sex, agegression, pausiviity, wasculiy
and feminine strivings; cles

Vertalirzation - adequacy of cxpression, equivocation,
of Ja

guzlification, peduntry, usc inguage, etce

Sonial shatus ideubificabiovs, athitiudes towards sonial
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te

institutions,

8 s Seobomata In porcoptien, aisinto RN tiens mis-ocmampro-
I 13 3 4
honsions S5 ctc.

T Nielation botweon intallesboal function and omodional
conbrol, Coincildence o vorbalizoed atbitudes and Fiyth

Responso, Examples subject overcritical of the care
tooen yob laughing at

10, j‘ypo 3 of esrtoons in which arxioy

Lo
e

snifeat,

Mnally
of hﬂm’\’t’, ¥
he firds not faaty. How Lo

cvaiuabe his own sense
finds funny. What kinds
™ 5 his mirth, And last
of ail, he is asked %o tell his @ Joke, and if he
cantt rerember aLy; & hunorows ineidont; or any joke thatb
firat comes o minde
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Pelow are listed five situaiticns. Some of thern ore nsual cocurrences, others
not so commen., After each ;’-21(112‘1';,’?0'.‘1, indicate as many possible conseguences

as you can.  You may supply say Informnation or f.i”:'taii‘ that you wish., In other
words, think of 21l the ihinge thal might happen as a result of the situation,

A.  Two men, their arms loaded with packages, are approaching each other

along o sides of a building. The sidewalk ig icy, and it is certain that
T

the men will bamp inlo each other at the corner of the building

n a large indusirial plant, psyclhiecks are issued on Friday. One Thursday,
the addressograph ’nachl«m whlu; is normslly used to address the paychecks
breaks rlown. 1t becomes obvious that no checks can be issued on the regular

(3]
=]

. B .
5. . 1z
e 13. e
7. ) 14,




Below are listed five statements »hich FOU are 0 sgsurae are true. Give as
many reasons or explanaticos as yoo cau te accounl for the truth of these

atatements.

ze (hay fever, asthma, ete.) generally rat

A, Students who suifer from alle g
1 :'liin'ff"zce feats than nwon-allergic students,

five to ten percent higher i

Iy

2.

3. . R —_—
4. ———n

5. —

B. — N

. .

B. April is the month when the fewest accidents of any %ind ocenr in the U, 8,

2. - e 1 A e o e A 2P e A e 8 e o At et e e
3.

4. - o _

5. J— Jo— - - o v i ——




24

Late al rxight a small fre breats wul in one ol the closets of & man's house.
Although the fire does not -’sp?“;:?’»zf',. of his clothes are destroyed, It is

certain that he cannot obtair any cls t‘“r antil the next day.

o
E

=t
-
o5
N

5. | 1%. - . _
5. 13, B o
7. - i 14 e

In a final assembly department *ﬁml?:" employing sixteen women inspeciors,
only seven com=2 to work on a given dzy. The job Is sufficiently complex to
make it impossible to obtain replacements for that day.

4. ) 11, o . _ _

5. B 12,

g. 13.

7. 3 L 14, . L )

Atz large dra w'bridge over a navigation channel, two small bove have tampered

witiz the elecirical gystemn which lowers iraffic gates when the bridge is going
1 s e

to be raised. A ship is approaching the drawbridge; sutomebile traflic is heavy.
it iz apparent that the bridge tender will vaise the bridge without reslizing that
th
i2

.

e gaies are out of nrder.

Pl

S. 12. } N
6, o s ) .
7. 4, B -
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han any other

2.
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5. B L i L

8 ’ s e B [y et ————— s o P b — - —

"y

i. e

There is a larger percentage of suicides on very hright days than on gloomy
or cloudy days.

4 e e e i e e . e s i 2 135 i 1 . o e v e s e

5. o o i

8. .

g v e PSR i e b 4 2 — —- R

Great quantities oi antlers are shed cach year by members of the deer family,

but few such antlers are ever found.

2
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Below are listad five commen objecis, List all the possible uses {o which these
objects might be put {(both uses that you hav and uses that you can imagine),

x

A, A rabber tirve

4, o ) ‘ 1. )
5. 1z, o
P * P s e o an — e 1 3’ O -
v ) 4 N
P. A red brick
| L o 8
2. _ ‘ Q.
3 » ket 8 e £ i At T TR RS i P 7 B S AR i 3 . 1 G * R o o
%, N i, _
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A wooden
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