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Tnewis: sShokespesrels sacopd tetraleogy, while in the process ol <xposing
the divine-ripht and the Machiavellian theoriss, alsc shows how
e divingeright order breaks down and paves tne way for practis

cal Machiavellianism,

Tha two basic pelitical concepta during the Baglish Renalssance ware

the divine right of kings and practlcal Hazh

wavelidanism,  Tha divinegs

4 concept rz to tha belief that kings vuled by Godls direst ape

poiniment, and Machiaveilianism refers to the gnaliuies

D the
prince who rules as a resull of political power, as outlined by huchiae
vellits Tha Prince (®2vrince is Machizvellifs word for 2ay ruler),
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A11 four plays in tne tetralogy reflect practical Machiavellianiam,
Both Henry IV and Henry V are the gpokesmen for Machiavellian politics,
Henry IV, ov Bolingbroke, porirays the methods and the behavior of the
Machiavellian prince, OChapter Three discusses Boliagbroke z2s the Machia~
vellian character,., Henry V, or Hal, porirays the Machiavellian princs in
almost every way--qualities, methods, behavior, duties, and relatlonships.,
He is considered the ideal Machiavellian prince, Chapter Four discusses
Hal as the ideal or the consummate Machiavellian prince. Chapter Five
summarizes and concludes the study,

Within She body of the thesis, there is also a discussion of the di-
vine-right political ovder -5 it moves toward oractical Machiavellianism,

For ipstance, in Richord IT, Lthe divine-right world is first shoun to be

et b e 0 et

intact; then, it is shown Lo crack litile by little until it is swaszhed
by the usurpaticn of Henry Belingoroke. 1fa I and I1 Heory IV, thingd coi-
tiaus from bad to worse. Though Henry IV is efficlient, he has no hereds
itary right to the throne; hence, there is frequent, almost ccastant, re-
naeilion. Oncs the rehellion ls crushed, Henry geis sick and dies,

Things appear Lo take another downward leap. However, by the time heovy

h

vV cpens, there has been a complete break with the unquiet past, The

eign of Henry V markz a vestoration of order because he has both the

-
et
xeds

tary vight and tre political cificioncy.
% con ne gaid Lhat Hichard IT Tailsd because he smpbasized hig di.
vine right o rule, not his divine responsibility to rale wisely and ef- .

fectivaly. 'The relign of Henry IV was plagued by constant reballion bao

cauge he had no heredilary vight, and bacans: be chone largely to lgacre

thie divine-rignt veinciples in prociice. Heery Vouas successful bsssana



he had both hereditaiy right snd political knowledgs. He was also able
to maintain a balance between divine right and practical Machiavellianism. i
Richard II was too dependent upcen his divine right; Henry IV was too de-

pendent upon Machiavellianism; but Henry V ruled by both divine right and

Machiavellian policy.
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ASUTHAN POLLTIOAL ThEORIES

i
N

A

In critical circles, btheories concerning the meaning of Shakeunerrs'a
two betralogiss are falrly well divided, The most traditvional view, as

»

staled by W, B. Yeabls, is that zhaliespeare had nc interest in the sbass

e

save in ite color, cersrmony, and pozeantry. — Ha passively accepted the

{a
i

= . o . e -

dor ideas of mensrcny. Jir oidoey Les says that he was orimavily doverasu-
1 e R T 4 S cad g 1l 2Yr-. Ym vt N T YT T
ted in wribting mood histerical drana. Hovever, bhere are others uwho hoeve
trizd be claim Shakespoare for botn of the major concepts portraysd in his
pilstory playse-either for divine right or for Machlavelllaonism, Wibiin
this group, b has been stown by Berbars Lowis as an ardsal royalist on

one extrame, 3 and on the othsr exireme, he has been sheown by Irving Hibe
i1
£y

per as somewnbal of & challenger to bthe orihodox Tudor monarchial concepds,

1
¥

in addition, Lily Be Campbell has szid vhat shskespeare doliberastely chose

toples from past history that would parallel the curreat Elizabethan polite

c‘ E )
leal acene. 7 When the bwo tstralogies have bacn stidied as a anit, they

haye besn ssan primarily ag & support of the traditional oivine-prighis Ghoe
Y e 6 They nave zlgo been inberpreoied in the manner of dir Jobhn Davies

3 1

we mean that b 1s bebter to endure a wesk kiag, Llike Rictard, rather

than to be lad inbo civil war bLscause of hhe neurgation of Dolingbroke

and tne Lancastbrians, ! On the other hand, viwwing the two telbralogies

ofi 2o

a5 4 undt has led some eritics, Like Be M. o, Tilllyard, Lo ssa bhe



o

gight plays in the pattern of the Tudor wyth, 8 which was an Elizahethan
nhistorical interpretation slanting all previous English history to the
glory of the Tudor monarchs,

Because the second tetralogy is generally considered the supericy,
artistically speaking, far mors critical work has besza done om it, Lf

the sacond tetralogy is viewed as a separate unib from the first boirale

-
]

ogys then the idea that Shakespears is challenging the traditional order ©
of things becomes possible, This idea is sald to be true becazuso of tha
superior knowledge and effectivensss of Bolingbroke, despits Richardts
hereditary right, Harcld Coddard has even said that Shakespeurs come

. Vs . 9 . s \
pletaly ridicules the divins-right concept, 7 Lewis modifies the asser. .
by saying that Shskespaare ridicules Richard!s concept of the divica-

. o . Y . 10 : .
right theory, not the divins-right theory itself. shakespesre 13 uald
to be for the divinge-right theory itself becauss the ideal princs, Fal, b
, s . < p . L s
has both heredilory right and political knowledgs. the second talralo-
gy also nas keen interpreted to be about the education and glorificaition of
Prince Hal, wov King Henry V, who wag ccnsidered the ideal king of past FEage

1 -

Lish history, 12 Study has been done on %he weakness of Richard as a manf‘wﬂ
oroke and Haly however, thess studies have not propsrly understood that
ideal Machiavellianism is little more than practical politics.
Tnis presend study shows the egistence of the two main Blizabathan
political concepts din tho second totralogy primerily by discussing the
bhres major political chavacters contaioned within these plays: Richard,
- .

Bolinghkrole, and Hal, Wirst, there i3 a discengsicn of the varionsd 5e

reehs ol the diviseerigub and the Nachiavellisn theorias. Then, sach of



thase characters ig shown %o 1% inbo one of these patieins, For ine
stance, Rlchard 1s clearly the ﬂ?ﬂkésmdﬂ for the dlv;nuwrapﬁt concepl of fe"
rule; Bolingbroke and Hal sreg chown to UF LAVM;&VGJIL&H princes, Doling-
broke exhibits the best example of the ¥sseming' character of tha Machiae
vellian prince while Hal shows the best example, in practice, of ths many
varied duties and relationships of the Machiavellian princa, It is crite
ically impossible to say that Shakespeare was for or against either of
these concepbs, since nowhere did he leave an expository stalemant of his
opinicns, This study simply tries to study the theoriss as theories re-
flected in the second tetralogy.

The divine=-right concept results from the general Elizabsthan inter-
pretaticn of cosmic order., According %o Elizabethans, eacthly order hare
monizes with heavenly order. Hepce, disorder in the heavens means that

1

there will be disordser oa earth. Order is ordained by God, Tillyard
says that "the universs is a unity in which everything has its place; it
is the perfect work of Cods Any imperfection is caused by maan, With the
fall of man, the universae became corrupted, Yet, in spitec of this core

16

. . SR . . R . S .
ruption, it 3till has tha marks of Godds perfection,™ 77 This coamlc ore

A

der is caaonstrated in thrae wayss “a chaln, a series of corrssponding

- . M e 2 1] 1-6 i v : ) s
plancs, and a dance to mesic,t [his chain consgists of beings Lfron high
fo low, anvimavs te dnealszbe.  Hun, animal, vegstable, and minsral are
shw general clagsirications, and within cach classification there ars
vaprious ranss. The sgcond deronstratico of coomic ovder is shown by

four corvesgpondiay plances or relatlonshina:  Cod and the angels, tha phys
gical anivarse, tho shate, ana man.  The phydical uwaiverse 1s called thae

magrosesn, the sbabe 1s oalled ths body politic, and man (oo scolaty) i3



thoe microcosie, Uod created the physical aniverse

[+

and man, the microcosm,
who fits into the macrocoem of the universs, The gtate relates to both
the macrocesm and the microcosm. This relaticnship is bebter understcod
in the Flizabethan order of leadership. God is Chief over the angels and
over all the works of creation; the sun is chief over the stars; fire is
chie? over the elsmcnis; the king is chief over the state; the head is
chief over the body; justice is chief over the virtues; the lion is chief
over the beasts; the eagle is chief over the birds; and the dolphin is

17
chief over ths fishes,.

The cosmic dence is the most difficult expression of the Elizabethan
interprebvation of cosmic order because it is more intangible in its ralae
tionship to reality. It has been said that God created the universe in
perfect order with everything in its place. It caa be said that the con-
cepts of ths chain and the planes primarily deal with order on earth
while the cosmic cdance deals with heavenly order (in its relationship to
carthly order), This dance expresses the necessary harmony betueen

18 . , . . .
garthly order and heavenly ordsr, It was the medieval interpretabion

of *ho old CGreek idea that God created the universe by ths use of music,

Music binds all thinpgs together, The unliverse 18 said 4o be continually

dancing to the music or ths harmouy of the sarth and the heavens, on to

19

usgs anobher terms the Ysinging of the sgharcs,!
the stars dance o the "singing of the sphoves,® so do the things of the
e

. . <o . .
gayrth imibate the dance of the heavenly bodies, The cosmic donce nas

a diract relationship to the idea of "degree,¥ ausothor harm for the man
X < ] y

21 .
clezsifications already noted. The cosmic dance Ho music desceribes thy

harmony which must sxist between heaven and earth,

As the planshs and L

v

Y

o
4
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The Blizabetihan shate bhen 43 a4 peub 00 Tho parger cosmic ovrder,

e
oy

o

The shtate 18 a wonarchy ordained by Cod, It is governed by the rightful .

i

king, whe 1S considered "the corganic nucleus of the cell-3tate," There
is to be due and proper succession., Without this due and proper succesw

sion, all order will be upset., 22 The ideal state is bound together by

23

unguesbioned obedience, The key terms of ideal Tudor politics can be . |

said to be “Order, Degree, Non-resistance, Righl-divine, and God's deputy“%
P
< ;

ship.™ + Haturally, the divine-right concept ig a part of this ideal

statg., According to Fritz Kern, the divine~right concept is an accumu-
lative theory with the rudiments dating back, in scme cases, pricr to the
garly Middle Ages, The idea conbinued to develop until it reached its
peak in tha seventeenth century, In full development, the divine-right
theory has three major pointss ¥ihe monarchial principle, the baliefl in
an individual monarch*s particular right to govera, aad tae irresponsibil#kf
of the king (to anyone but God);® To elaborate a Littles on these poinbs,
Uthe mopnarchial principle® refers to the belief that monarchy is the only
true form of government, Yhis individual's peculiar right to govern rd=
fers to "a rignt inalicnable and independent of human agency.™ This right
stems fvom horedity “{lagitimicm)® and from "divine consecration (sacral
character of the king),® The "irresponsibility of the king" simply means
that he i3 unlimited “(abﬁmlutism}ﬁmgs In theory, the king was supposedly
26
limited by lau. That is, he had to obey the laws made by Parliament,
In practics, there was no guarantes that he would do this., If the mon-
arch failed te respect and ealorce tne law, and if he fallad do protect
iz subjecis properly, the divise=-righb tradition not only permitted, but

. : N R . 27
encouransed the people he revolt against and replace the reigning kings ™'



for the king and his subjects,

i

t

b

Re Jo Doriuns states thah divine rigbb has matual responsibilities
28 a1
h

3

Ukinglinessh) 4 pecassary for szoverndng himself and his kingdom. Ha i3
g 7 ? g ,

o be strong~willed, atern, but at the sauc Hime, he is to be available

Tne king is to possess certain qualities

)

3

when needed, and willing and ready to listen to advice. 30 He is to exer= -

c

ordained by God, it is a part of natural law, 3e In a natural process, !

S

o

31

* Since the state is)

i

ise M"prudence" and "economy" in affairs of stale,

ometimes things grow oo mich, Tha w’*eigarden ST trlma nhe weeds and

Lher forms of excessive growth., In tYhe stats, sometimes the weeds, or

the nobles, grow too great, The wise ruler, like the wise gardener, must;

trim his weeds to protect the gtate, espscially himself, from their ex-

C

essade He must stop trouble befors it gets starteds He must be alert

at all times, 33 dince God entarusts rulers with the gifts of lifs and

p

C

u

-+

[

ower, to use them wrongly is a sin agalast God and the state, Also,

areless use of these gifts paves the way for ambitious upstarts, who may.

. . . e/
se both for their own purposes, 3 A wise ruler is never supposed to in~ |

exfere with the family inheritance, by confiscating lands, for example.

This inbterfervs with the succession of kings; ii ¢ven presents a pretext

7

G

nobles, UGod will shir np rebellion.

, - 35 . : : .
o depose a rightful kinge If the king doas not fulfill his duties, .
specially thoe dubty of checking the excesses of his subordinates and his

36 Inese are the basic dubies of bhe

[

i
1
¢

;

i

king tewoard his subjects., The duby of the subjects to their king is sime -

P

ments, Othurwize, o resist or disobey in any form is to disobeyv God,

2

le=—vomosblonsd obedisnee, unless commanded to violate Cod's command-

Bacausae crder i3 orvdained hy God, 1v 48 a 3l Yo disrupt ordspy ia

ny way. Hsbellion is one of %he wost sinful means by whlch thi

37

4
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i . 38 o N s .
disruption takes place. " Tha ook of Homilies cf .2 English Church

rsnon

says that the monarch and his couccil sra the ewrbhly counterparts of the
heavenly order. The monarch rulas direcitly by God's appointmont, Tille
yarda guotes the following passagze from the homilies:
hs it is written of God in the Book of Proverbs "Through Me kings do‘
roign; Through Me counsellors make just laws; through Me do princes
bear rule and all judges of the earth execute judgment,W ¥ %
Tillyard govcs on to say, "Vengeance belongs to God, but the kings will

act as God's vice-gerents.? Lo

Acting as God's avenger is the primary role
and state of the king., All disobedient persons are auntomatically cone

demned to eternal punishment. Subjects are to obey evil rulers as well as

good onas, b Jesus! statenmeil to Pilate is used as one of these texts: \

{

]

L2

"You could have no power if i1b did not come from above.® Also, David

refused to hurt Kieg Saul, the Lord's Anointed, despite Sanl's continual%
attempts on David's life, The people are to be patient with an evil ruL%
er. How can the subjects know if he is bad? There are always the wickegﬁ
who will take advantage of a wulnerable prince, such as one who is too
kind, too young, or female. Secondly, there will always be different
opinions, If rebellion is allowed against the evil ruler, how can it
eventually be prevented against the good one because of this difference
of opinion? Furthermore, God seads evil rulers (as well as good ones) to
punish a people's sins. To rebel would be another wrong. Instead, tha

subject should pray both that the evil ruler improve and that he should

betver 1ife himself so that the curse caan be removed. Rebellion

©

Live

.

is regarded as bterrible, in addition to its being sinful, because i% AT

resents the sin of pride which destroys all order, just as 3atants pride

kY

]

oy

-

;’f

o -
o



had brought aboutbt the vonditicn cf Shass welure cezation, Rebellion is

worse than war, The Slizabobiaund wers zirard bnat rebellion meant not one
ly common disorder, but chaos, sinmilar to the stale before creation, L3

The Mirror for Magistrates states that any relaxation of Godis pressure

L

wWill mean pre-creation chaos once more, Because rebellion is such a
terrible sin, the rebel cannot be bound Lo any other loyalty or decency.
He has no respect, The rebel is like an unnatural sickness, corrupted
blood, in the natural state, L5 There were four causes for rebsllion:
ambiticn, ignorance, the attempt to reinshtate a rightful king, or to de=-
pose a tyrant; and of these four, only the latter two were recognized by
God as juste The tyrant is one who is considered to be beyond the reach
of prayers, such as one who had gained the crown by force, Lo
With the supremacy of divine cosmic order, from whicn springs divine
political order, comas the role of history in the English Renaissance,. HisT;
is God's fulfilluent of His will in the affairs of mena L7 One of these
major patierns of history iswygewﬁqquwggﬁg, beginning with Henry VII and

culminatiag in Elizabeth. This myth slanted all previous English historvy

toward the blossoming of the Tudors. There are two basic aspects of the

e

myth. First, the ug%9n of the famlllas of York and Lancas teruﬁp;guggmyggv
maxrxa ;e of Henry Tudor, sole remnant of the house of Lancaster, and
Elizabetin of York was a providential eading to "an organic piece of hise
tory."® Henry was a descendant of Owen Tudor, who was the husband of Hen-
ry V's widow. Owen Tuder, in turn, was a direct descendunt of Cadwalla-
der, last of the British kings., This fact lsads to the second aspect of
the Tudor myth: Heary kept alive the old Welsh belief that King Arthup

would reiurn and that he and his nedes were Arthur incarnate, dHenry



tried to extend this myth by casing bis glidsst son Arthur, In bhe ancient
legends, the return of Arthur wzs to bring back the goldep‘age: The age
of Eli%abeth was called the “gulden age" o imply that the prophetic age
had come true. The age of Elizabeth is golden; corresponding to the
dawning of the great yeac when all heavenly bodies have returned to their
rightful positions in the firmament.

The Tudor myth is, accoxrding %o Tillyard, the prevailing Elizabethan\\

L9
view of English history. More specifically, there are five major Tudor/)

I

historians whose compilationsof views constitute the orthodox interpre~
tations of the period from Richard II to Henry V, the period of the sece
ond tetralogy. The first of these is Pp;ydgpewYeggil, 50 He says that
Richard was wrong in eliminating the Duke of Gloucester and inh confis-
cating the Lancasbrian estates., He believes that Henry Bolingbroke acte!
well under the circumstances and does not believe that he was deliberate-
ly responsible for Richard's death., However, Vergil also says that Rich-
ard was not naturally mean. Though he praises Bolingbroke's character,
he never allows one to forget that he was a usurper and that he was a
criminal in letting Richard die. Vergil is a moralistic historian., His
pattern shows the justice of God punishing and working out the effects of
a crime until prosperity is established in the Tudor monarchy, His history
gtudies the period from Richard IT to Heary VII. One interesting point
he makes 1s that Edward IV, of the house of York, came to the throne afte-
er Cod had punished the Lancastrians by the Wsrs of the Hoses for Boling-
broke's usurpation., Vergil briefly outlines the Tudor myth.g"

The second of these significant historians of the Tudor period ig

Edward Hall, Hall is the first English chronicler to show in full the



new method of moraliwsing ino uintory which came with the decline of the
Middle Ages, the weakening of “nz Chursh, and the rise of nationalism,
He also introduces a dramatic sihyle of writing history, and he develops
and settles the Tudor myth. He carries the myth through the triumphal
reign of Menry VIII. 'The marriage of Henry VII to Elizabeth, deughter of
Edward IV, unifies his history of the pericd from Henry IV to Henry VIII.
IZe shows the reign of Henry IV as the beginning of discord and division
and the reign of Henry VIII as ithe example of heavenly matrimony because
of the birth of Elizabeth. His chapters have interesting tifles,

(1) the unquiet time of Henry IV

(2) the victoriocus acts of Henry V

(3) troublous season of Lienry VI

(L) prosperous reign of Edward IV

(5) pitiful life of Edward V

(6) tragical deoings of Richard III

(7) politic governance of Henry VII

(8) triumphal reign of Henry VIII
The theme of his history is disorder (civil war) aand the union and “degree™
hinging upon it,. 52 The most terrible civil war had been healed forever
by the marriage of Henry VII and Elizabeth, From this marriage comes the
triumphal Heary VIII.

Hall borrows much from Vergil. Like Vergil, Hall begins his hise
tory with the quarrel between Bolingbroke and Mowbray and Richard Il's
inability %o cope with it., There is only a brief mention of Woodstockts
marder, According to Hall, Bolingbroke's crimes were usurping the thwone

and allowing Richard to be killed agaianst his oath, Accordingly, Cod



punished Henry by ma'ring his reign angiiet o poziponed full vengeance
until a later generation, becmuse Usnry repented, Hence, !Hall echnoes the
orthodox Elizabethan Hulief fnsdt dulingbrols wal a usurper who apparently
signified all that a usurper and, of course, a rebel, was supposed Lo sige
nify, as has been already saides Thke house of York was jealons when Riche
ard II was deposed. Hall continues to explain how Henry V posbponed the
day of reckoning by his political wisdom and personal pilety. He learned
from past history to choose good advisors and to banish his evil compan-
ions. He tried to atone for his fatherl's sin by reburying Richard in
Westminster, Yet, wise as he was, he was still not able to divert danger
from the house of York, With Henry VI, the curse was realized in
dreaded form--~a child for a kinge The house of Lancaster collapsed with

Henry VI, and the Wars of the Roses began, 53

The third of these major
historians, Raphael Holinshed, borrows much from Hall, but with little
understanding. He blurs the Tudor myth,. 5k

The fourth of these major historians is Sir Walter Raleigh, 55 Raleigh

sees a rhythm of history in that the crime of a king is visited on his
grandson, The cycle begins with Edward III. "“Edward III killed his une
cle, the Duke of Kent.® 56 Edward!s grandson, Richard II, has to suffer

for this deed, Henry IV broke his faith; his grandson Henry VI suffered

for thate Henry VII, though a wise and politic prince and the instrument of
God's jusiice upon Richard IIl, sinaed in having sStanley and Warwick exeg-
cuted, His grandson Edward VI continued the suffering by dying at an early
age. Campbell adds one additional point to Tillyardis account regarding
Raleigh's history. She states that Raleigh believed the house of Tudor had

ended after Elizabeth, the granddaughter of Henry VII, as an additional

i

&
punishment for Henry's deecd. o1



12

The fifth major historisn is Sir John Davies of Hereford, 58 Davies
has elements of both liall aud Feleigh fn wddiltion Lo some ideas of his
own. He agrees that Richard IT suffered for the crime of Edward III, as
Raleigh had saide Davies adds that Richard might have prospered if he
had dealt justly with Bolingbroke whea Mowbray accused him of treason,
Bolingbroke is a usurper, but he is efficient. After Henry V, Richardis
murder makes itself felt in saintly, but non-political Henry VI, Daviesg!
central thems concerns civil war, He also mentions the main theme of
Hall, the horrible disorder of the Wars of the Roses and the blessed ore
der of Tudor peace, Davies moralizes to say that %Pﬂisﬂbetter to obey a
wbagwggqg than run into civil ware Yet, he adds that kings must be strong
and active like the sun. His examples of "sun-kings" are Edward 111,
Henry IV, Henry V, and Bdward IV. 29

The divine~-right concept furnished the theory and ceramony of Tudor
politics, Although no Elizabethan would admit it, in practice, the Tudors
used Machiavellian concepts in the everyday business of state. As far as
the average Elizabethan was concerned, Machiavelli was synonymous with the

Devil himself, €0 This quotation from A Treatise of Treasuns against Queen

Elizabeth will illustrate how the average Elizabethan Felt about anything
Machiavelli had to say:
And that is it, that I cal a Machiavellian State and Regiment;
Where Religion is put behind in the secend and last places:
Where the civil Policie, I meane, is preferred before it, and not
limited by any rules of Religion, but the Religion framed to sorve
the time and policy:s . . » where it is free to slaunder, to belie,

to forswear, . . . to invade, to depose, to imprison, to murther,
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and to commit every othaor wuirags, nuvses so varbarous (that promiseth
to advaunce the present Policis in hand) without scruple, feare, or
conscience of hel or heaven, of God; or Devil: and where no ree-
straint, nor allurement is left in the heart of a men, to bridle him
from evil, nor invite him tc good: but for vaine fams only and feare
of lay lawes, that reache no further than to this body and life:

that cal I properly a Machiavellian 3tate and Governance, 61
To the Elizabethan, the Machiavellian "prince™ was the cruel, villainous
tyrant with his ambitious schemes and unprincipled maxims of government.
Richard IIT was the Elizabethan Machiavellianj no one in the second bLe~
tralogy can truly be considered such a villain, The Elizabethan Machiae
vellian was characterized, in popular lore, by treacherous ways of killing
(usually poisoning) and by atheism.

The Elizabethan interpretation of Machiavelli comes from a second-
hand acquaintance with The Prince through a beook by Innocent Gentillet,

generally known as Contre-Machiavel. In actuality, Machiavelli's The

Prince 1is primarily a practical manual of the do's and don't's of state-
craft, In contrast to the divine-right concept, he does not concern him-
gelf with abstract principles; he concerns himself with facts based on

past history. Specifically, he is primarily concernsd with the qualities
and duties of all kinds of rulers, Machiavelli begins his discussion of
the nature and course of the prince by describing the types of princes,

First, there is the one whe has become prince of his country by favor of

63 T 6l;

its fellow-citizens, his individual is blessed by a "happy shrewdness.”

He has become prince either by the favor of the people or of the nobles. The
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favor of the people is preferred because the aimz of the people are more
honeal than those of the nocius. The paople are easier to please if they
are not oppressed, If the priance does not oppress the people, ae will
more than likely prescerve the popular good will, If an individual has
been made prince by the nobles, ne should first of all strive to win the
‘W;ll of the people, The non-hereditary prince has to take exira care in
matters such as these, but generally, Machiavelli's advice can apply to
any ruler, hereditary or not. 6
The overall goal of the prince is to maintain the state at any prica.
To accomplish this goal he has many specific duties., Machlavelll names
four major loyalties that the prince has, The first and most importzatb
loyalty is tgo 1he people. He mush keep their good will at all times,
This is usually done by avoiding harsh measures, such as demanding extra-
ordinary taxes or confiscating lands or property. The prince should not
forbid his subjects to bear arms, The prince should ;iverwith(the peopls
he rules; he cannot afford to abdicate, With regard to his overall goal,
that of maintaining the state, he must remain in control, 66 If the prince
conquers another fterritory, he will leave the people alone, save for re-
quiring them to pay tribute and keeping puppet governors or kings over
them, That is to say, he will do these things if he wants to stay in
control over these conquered people. 61
The prince cannot afford to incur the hatred and contempt of his
subjects. 68 The prince should behave in a somewhat varied manner toward
his enbjects. For instance, he must appear to be liberal, but in prac.
tice he must be extremely frugal, He cannol be too good, bub he must be

evil if necessary, 69 5 is in this capacity that the princs
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must play "the hypocrite and the dissembler.® 10 He must seem to have all
of the virtues without unecessurily possessing any of them, The prince
must seem to be "merciful, faithful, humane, religious, and upright." It
is better yel if he really possesses these qualities, But he should be so
conditioned that, when necessary, he can change to the opposite., For in-
atance, 1if he can preserve the state by turning to evil ways, he should

do so. The prince should have a flexible mind; he should be able to run
with the times. Yet, Machiavelli adds, the prince should not go con=
trary to goodness and virtue, unless it is absoclutely necessary. n

Furthermore, the prince must maintain a good reputation. 72 By
using the cloak of religion for his "noble enterprises,” the prince can
do this quite successfully. 73 The prince should also display “grandeur,
couragae, gravity, and determinabion.' 7h He should always display his
dignity. 7 He must take care not lo develop the reputation of being
“yariable, inconstant, effeminate, pusillanimous, and irresolute,™ 76
even though in practice he may have to be any or all of these., The people
must remain ignorant of the contradiction,

It has been noted that the prince must appear merciful; yet Machiaw
velll goes on to say that he must not be wishy-washy in the process., In
order to keep a strong, united state, the prince must be firm in enforcing
the law and in following through with any threats that he might make.
Machiavelll says that the prince should not mind being called cruel if
this cruelty keeps his subjects loyal, 1In fact, he says that a few dem=~
onstrations of crusglty are more merciful than an excess of mercy, 1t is
good for tha prince to be loved as well as feared, but if there is a

cholce to be made, it is betiter to be feared, This is fszr brought about
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i

by the expectation of punishmennt for wrongs, Yet, the prince must also
78
be careful with these Ydisplays of crusity.” Capital punishment should
79

be used sparingly.

Machiavelli says that it deoes not matter about the princet!s privata
life, so to speak, just as long as he looks well. He must be careful
that he seems all of the virtues, and above all, he must watch what he
says, Whether o not he chooses to be virtuous, he must taks care that
he says nothing agalast “charity, lutegrity, humanity, uprightness, and
plety " % Howaver, Machlawvelll adds that ian actuality sometimes the
prince must praciice craft and deceit in order to maintain the statle.
Yst, thespeople must never be able to ses through this contradictory he~
havior, '

The second major loyaliy of the prince is to the military. The
Machiavellian prince should have an excellent “nowledge of the art of
war and military organization, He should know how to organize and dig-
ecipline an army. The wise prince should be prepared in peacetime as well
as in warbtime, The wise prince should command his own troops, %2 To

keep his soldiers in line, the prince must play up to them in ways which

they admirs, According to Machiavelli, the priace muat appesr "milita-

83
ristic, cruel; hamghty, and greedy." Naturally, he rmst not be con-
sidered cruel when commanding an srmy, Finally, the prince should re-
T 8

ward those who want to enlarge the city and the atate,

The third major loyalty is to his subordinates, particularly to his
ministers. The prince should delegate a certvain amount of authority and
rasponsibility to a group of wise ministers of his choosing. Machiaw

velli names two types of ministers who will be useful to their priace:
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those who understand by %guic:ness of perceplion," and those who under~
stand by "other's explonabiog,” ue Mashinvalll gives some criteria for
the cholce of these ministers., Geod wirishers thinl more of their princs
than of themselves. Thaey seek the advantage of the state more than their
own advantage., Cood ministers only give advice when they are asked,
The prince must play up to his ministers in a certain way. He should hon-
or and reward these faithful ministers. These ministers have shared in
the toil and cares; it is only right that they should share in the honors
with their prince., ‘The prince must show that he cannot be deceived. The
prince should always be ready to listen +to advice., He should give his
ministers the idea that the more freely each speaks, the more acceptable
he will be,. 87 Also, a prince should be angry if someone does not tell
him the truth. 58 The prince should only allow these men to tell him the
complete truth. Outside of these ministers, the prince should not listen
to anyone else., Flattery infiltrates when the prince listens to others
besides his ministers. After hearing his advice, the prince must think
on what he has heard and then decide what to do, 89 The prince must listen
to advice, but he should follow advice only when it suits him to do so.
In his circle of ministers, the prince must not believe too quickly
everything that he hears., Neither should he be a creature of impulse,
But he must be careful not to demonsirate too much distrusi., Especially
for the sake of his ministers, he must not appear to be overly cautious
or intolerant, 90
The fourth major loyalty is to his allies, First of all, the princae
should be careful with whom he aligns himself., He should avoid aligning

himself with a stronger countiy, especially if that country intends to
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attack another, Though the princa mast be careful in making alliances,

92

he must bave good aliles to barln defend nls borders, The prince must
bshave toward his allies in a certain way. He should be faithful to his
allies as long as it advantages him to be so. Yet, if it is in his ine
terest to be crafty and deceitful, then he should be so., But he must take
care that he does not acquire the reputation among his allies of baing
crafty and deceitful, 93
These are the major duties of the prince, Machiavelli mentions socme
additional details regarding the jobs of the prince, The prince must bs

9k

aware of ambitious self-seekers, He must fcurb this ambitionl! 95 ‘Tha

wise prince should always see to it that there is a continual need for
his suthoritye. 26 When the occasion arises, the prince should cleverly
Murse soms stniiles’ agalnst himzelf, o because ne becomes great by
overcoming challenges. To defeat the whims of Fortune, the prince should
be hasiy and direcl because Foriune is a female, Therefore, one must
"strike and beat her,™ This requires youth, rashness, and energy, 98 Fi-
nally, in addition %o taking care of the present, the wise prince plans
for the fulure,

Machiavelli certeinly seems to show a very coatradictory individual
as his prince., There are many gualities that the ideal prince should
haves: generosity, rapacity, cruelty, mercy, faithlessness, faithfulness,
effeminacy, pusillanimity, ferocity, bravery, affability, haughtiness,
lasciviousness, chastity, sincerity, cunning, facility, inflexibility,
gravity, frivolity, religion, and scepticisma 100 He should have all of

these so that he will be able %o function in any situation. Of course,
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Machiavellil sses the impossibility of one individnal possessing all of
+ Gha bt el n ] " v . L0
these trallz, bal he says he should have ag many as he can,
Tillyard interprets Machlavelll in this manner: @He says that Machlo-

vglli deniss the existence of navtural law and of a fixed orders He be-
Liewvas, rabber, that men are basically evil. Disorder is the natural
stave of men; civilization is a matter of expediency, almost a nscessary

., 102 . . . -
3Vile Any type of thinking which denied the existence of order, civil-
ywation, and the basic nobility of humanity was outside the general mode of
thinking of most Blizabethans, However, Tillyard seems to have misunder-
stood Machiavelli, Machiavelli does not deny the existence of a fixed

order; it is simply not his concern in his discussion of the principlau

of stabecraft,
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that as thieves who rob at nigni, iremvle, run awsy, and hide when the sun
rises, so Bolingbroks, the thief who plins bto steal the crown, will ran
away now that the king nas returned Yo kEngland. Hichard goes con to say
that when Bolingbroke casts his syes upon the figure of God's majesty, he
will not be able to stand upright to look at him. Richard ghows how cofim

fident he is regarding his divine right when he says thai there is nothing

O

on earth that can unking hims:

" Ve v
et

g

Not all the water in the rough sea

Can wash the balm off from an anointed king.

The breath of worldly men cannot depode

The deputy elected by the Lorde o o o« (III,ii,54=~57)
Only God, Who made Richard king, can unmake him king, Furthermore, he -
seems indirectly to challenge-Bolingbroke:

For every man that Bolingbroke has pressed

To lift shrewd steel against our gelden crown,

God for His Richard hath in heavenly pay

A glorious angel., Then, 1f angelsa fight,

Weak men must fall, for Hzaven still guavds the right. (III,ii;SB-éz}

iﬁ%;hard certainly sounds like he is in controls
Richard still relies on his divine right when he hears of the ade

vances of his opuvonent, Aumerle helps remind bim that he is king. Rich-

o

-~
ard then says, "Is not the King's name twenty thousand names?/ Arm, arim, | 7
my name} A puny subject strikes ab thy glery, , . (II1,ii,85,86). 1In
gelf-pity, ha says thab thoss who break thelr faith with him break theirv

faith with God as well (I7I1,1i,10)). He compares himself to Chrigst bee v

trayed by Judas {(I1I,3i,132), When Richard msets Northumberland ia Aot



23

III, scene iii, he gives a very JLLf ring azabcment ox his diving right.
He says thrse things. First,; a2 says thal oo oneg, save God alone, can re«v/’
lieve a rightfully anointed king of his rezpensibilites, Jecond, he says

if any man attempts to replace him, he is guilty of btlasphemy, of the

i

worst kind of stealing, and of confusing right and breaking order by wsur- V/f

pation. Third, he threatens Northumberland with the wrath of Ged, which

o
o

ghall be manifested eventually by civil war., Richard also alludes to the v

aspect of lelne rlght Wthh says that he is responsible to God alone v

s ot 2 5 A T [PV

when he mentious, “My Master, God Omnlpotent." Richard's statements also

set forth the orthodox result of rebellion and usurpation-~confusion of

right and disruption of divine order. Richard again shows himself a

Y

staunch believer in the ceremonicus power of-divine right: "What must'”

e

the King do now? Must he submit?/ The King shall do it. Must he be de-
posed?/ The King shall be contenteds. Must he lose/ the name of kingis
(I1I,iii,143=2L6). In the epoaltnon scene, he still believes that the .
rebels sin whpn he says,'God pardoa 21l oaths that are broke to mel . . .u
(19,4,214).  Bichard also faels that his Pilates cannot wash their hsnds,
whluh are talnted w1th sin (IV,3i,239=242), After Richard is deposed, he
stlll speaks of divine right. Hemﬁf%}ﬁ,P?;?eY?S,t?%P he is the rightful -
king. Rxbhaxd‘a very laot words acho his undying belief in divine rights:
#That hand shall burn in never-~quenching fire that staggers thus my per-
sons o o (V,v,108,109).

The second way by which the divine-right concept is manirfested in

Richard II is oy the sbatemantb of tbﬂ other characters. Nn one ever

J——— AL P b SN
.

T

genles thdt Rlchard ruleﬁ bg ﬂlVlne xnggae Gaunt is the f;rsh Giig, Dgm
e e Bt st

Nogegiar el T

queu QLCH&Pd himself;, to spesik of Richard's divine right., His tuo
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speeches on divine right ar. orinstox statsiests regarding action agains

. 2 . ]
a king. They are also examples of the pab:

PR W

ience which good subjects were

supposed to exercise under a uual king.
Put we our quarrel to the will of Hedven,
Who, whea they see the hours ripe on esarth,
Will rain hot vengeance on offenders' heads, (I,1i,6-8)

Gaunt maintains his position upon the duchess' taunts of cowardice,,”

e s s

God's is the quarrel, for‘godi§M§9§§§}ﬁgﬁe,

gighgepgpy anointed in His sight

Hath caused his death. ‘he which if wrongfully,

Let Heaven revenge, for I may never lift

An angry arm against His minister,  (I,1ii,37-Ll)
wgiiiégégmmakeﬁ another sirong statement regarding divine right. *ﬁf

That Power that made you King

Hath power to keep you King in spite of all. (III,ii,27-29)

Speaking to Bolingbroke and Northumberland, who are deposing Rich-
ard, Carlisle furbther defends the "divine-right" principle by saying:w”WW”

What subject can give senteace on his king?

2 0 6 0 85 6 5 8 e s v 8 s 6 6 3 s 2 e s s e

And shall the figure of God's majesty,

His captain, steward, deputy elect,

Anointed, crowned, planted many years,

Be judged by subject and inferior breath? . . , (IV,i,121,125-128)
The emphasis of the words ”Apointed,acr9wn§d“ can relfer to the aspects of
the divine-right theory, such aé the consecration and the sacral charace
ter of the king already noted, The abbot still believes Richard is tha

rightful king, and he plans a counter deposition.

$“~“ -
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Even Yerk, who later gl?es h 3 loya <Ly te Bolingbroke,. has. aomething.

to say, about leAne mght0 In 11,111,986, he cally Bichard “the anointed ¥

kinge®™ Before mesting Qicnard at Fliat Castle, Worﬁ rafera to R}ggﬁgﬁjﬁvf

L N i

“sacred hedd.“ York uses part of the sun-king image when he says bhat,

T e

“h 3

N 5

eye, as braghh 35 the eagle's ligatens forbh, o oM (I1X,334,60-70) ¢
Rlchard locks like a kngo He Pﬂa an air of authoriby abn“u him, These

are ceremonlous _aspechs of divine righte. York again refars to Richardts /

"gacred head" when dush is throwa wpon 16 (V,11,30).

Bollngbroke dachn;n deny Richard's divine right in spite of the

fact that he eventually usurps ib, Whan Hichard gstops the joust and son-

tences Bolingbroke to #ilx yeairs? exile, ha says, "Your will be dune,“wéawf

N bkt

gcho of biblical language. This cen refer pogsibly to the divige-ri

concept. He shows accsvbance of divine right by use of ths sun~king

image.
That sun that warms you here sgnall shine on me, g
And those his gy lden beams to you here lentd
3hall poians on me and gild my banishment. (I,4iia, Whh=-147)

Though he speaks of the dimming of the image, he nevertheless saccepis

it (I11,113,63-67), Aftae bis accession, bolingoroke says, ®1 shall o

pardon him &s God shall parden ma® (V,;ii1,121). This szems 4o indicate

that he believed he had twokea the divinz.right froame. Fston believas

o

3 gt

that he nas donﬂ 4 4w1ble wrong by kill %1ﬁuard, he has not only
P PN N - . - W

killed a man, bat also bne has kil;ed an enointad king {(V,v,115-117).

The third wiay Ly which the divipe-right concept is snown is by the

r@xerence to the aostrino of rebailion under divine right. Gaunt aand

1ork bo‘:’f

P—

reAyggased ta renglliien,; even Though they have mapy grisvances

%




against Richard, They are both examples of gcod,wpa@;gqpmggnggpﬁwgg@g{ ¥
a bad kipgf Richard stabes ficst vhe parpatual nature of divine right

when he says that only CGod can relieve him of his stewardship of England.,
No one can take hls gacred scepter withoul being guilty of stealing,
usurping. He also stabes the wommon view of rebellion, that it will lead

to civil war. CGod will avenge this dusds Speaking of Bolingbroke, Rich-

ard says to lNeorthumbsrland,
He is come %o open |

The purple testament of bleeulng war.v’”

But ere the crown ne looks for live in peace,

Ten thousand bloody crowns of mothers! song

Shall ill become the flower of Eﬁgland‘s‘face,

Chgégelth& comslexien of her maidepale peace

To scar]et indignation, and bedew

Her pastures! grass with faithful Snglish viocd, (III,1ii,93-100)
The Bishop of fGarlisle makes the wost noteworiny statemeat illustrating
the lelne»rJth doctrlne of re belllon dnd ltb dire results,. He proph-

[ S s

e3ias thagmgggg;gQQMg;yil_war willvresult if the divine frame is broken

by & usurper.
And if you crown him, let me prophesy,
The blood of English shall msnure the ground
And future ages groan for this foul act,
Peace shall go to sleep with Turks and infidels,
Aid in this seat of peace tumaliuous wars
Shall kin with kin and kind with kind conlound,

Disorder, horror, fear, and mutiany



21

Shall here inhabit, and this land bz callad
The fizld of Golgobha and dead ments skulls,.
Ch, if youw raise this house against this house,
It will the woefulest division prove
ey o K * X 3
That ever Fell upon this cursed earth,  {IV,i,136-1L47)
The last lines of thils speech could indicate wvery well the fear of a re-

turn to pre~creation chaes as a result of disorder,

»”
ﬂk\j ) The fourth way that the divins-right concept is seen is by frequent

+~° use of ths sunukln 1magp. The comparative assumption of this image ro-
1 «u L T
fers once more Lo the order of Elizabethan leadership. The king is the
head of the state as the sun is head of the stars., Peter de la Primaudaye

gays in The French Academie regarding the sun-king image:

For as (od hath placed the sun in the heavens as an image of His di-
vine nature, which lighteneth, heateth, quickeneth, and nourisheth
al things Tor man's uss, eibher in hsaven or earths: so thg sovereign
magl strate 1s the like representation and light in_ a city or a kinge
dom, especilally so loag as ths fears of God, and obasrvation of juse y”“
tice are imprinted in his heart. 3

The constaant image of the sun is said to impress upon the readerts mind%//

the moghificence, the majesty, and the sanctity of sovereiganty. L These

thoughts are all aspects of divine~right kingshic. For the most part,

the sun does not shine in Richurd II5 it is begianing to dim, as will be

gasn when the crack within the divinz-right frame is discussed,

he fiith way in which the divine-right concept is shown 12 by tha

Lse d] order, The strong supporiers of divine right, in ad-

dition we Hichard himself, illustrate fully that bthe gencral order is
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still the divine-~right frame, The world of divine right has besn called
by Tillyard the world of "the medieval, the antique, the ceremonial.™®

It is a world where keeping the rules of the game matters more than
winning or losing. 6 This world 2bill has an intact nobility.k it ig a

o

c 7
remote world, a world confined %o the courily class., = On the surfaca,
the common people do not figure wvery inportantly. Disapproval of rebel=
lion espacially figures in this ordey which desires order at almost any

price. The sun-king image, the Christ image, and the garden image are o
fit images for the diviae.right frame., Richard by divine right is secure

in his position, or so he thinks. There i3 every reason to believe that
the divine-right frame i3 litule more than a iframe because there 19 evi-
dence of trouble everywhere, Truly, with the death of Richard and all of
his generation, so to spealk, the intact world of divine right will be
gone. Richard i3 the last of the old order; the last of the truly medie-
val kings. A. 2. Jteel says that Richard IT is

bha last king ruling by hereditery right, direct and undisputed,

from thae Congueror. The kings of the next hundred and ten ysars

o o o Ware asyaniially kings de facto not de jure, successful uswr-

pers recognizad after the event, upon conditions, by their fallowe

magnates or by parliament,

Though thaorebicaily the divine-right. frame is dntact, there are all
kinds of signs uhab amyhg%}mis not wall. The frame has already bagin o
crack ak the veglnning of the plays then, it is smashed by the act of
vsurpation. 3&3%???»““““9& control Boclingbroke and Mowbray.. He canuot
meke up iy mind regarding what 4o do with thems Also, when ha ztons bthe

jouat, he iz iasercsuphing e chivalric tradition of trial by coxbab, a

e
M
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very real part of the divine-rignt world. By his action, for all practi-
cal puwrposes; he nas rslinqajshed all of his power, leaving it to fall in-
;Q’§ﬁghpgpds_cf ambiticus upstsarts, as the section cof the divine-right
theory regarding bthe king's responsibility said would happen if the klng

ki

did not tead his garden, Gaunt &eaks of brouble _beginning and 1n~

creasiug even though he does not speak of rebellion., He severely criti-
cizes Richzrd's aclionsi he says that h*u conductumakgs him’less and less
& kings. Uying Gaunt says that Richard is actually the sicker one. In his
great gpeesi on @ngland, Gaunt says thet England h&a made a uhameful COfle
quest of dtself, relerring to vhe 2acitions of Richard, He nakes rcierence
ﬁo Richardis sick rapulation, accusing him of carelessness, of peing led
by flattercrs, and of enslaving himaelf by leasiug out his land.” He also
wakes raferense.to Cloncestaris death. Richard's actions are further se-
varely criblcived pg Torka. UHe wonders just how much more he can taka, egw
secially whon Wichard commits wihat has been calle@w9§g4§9§”q;wgﬁgg%q ty-
9,hi3 salzure of the Lancastrizn estatss, After this final ty-
vannical act, Richard leaves Ungland, which has troubles of all.kinds, to
_??gh@hggmihgwigﬁgh wars, Un?gst and aven rebellicn shir among the nobles,

egged on by korthumberlsnd, Thay are disgusted by Richavd's confiscation

e N
of the Lancastrian estaves, by Lis issuance of hlank chariers, by his

Jorced loans, @ad oy all other s of X xaclivau, . Also, the comuen pece
ple are irritated by hiph btaxes,

In short, Richard has used his divins right, his gift from God,.to. do ¢

s w ey o
bijlty, he has broken

SaTe
Py

as he pleases. According to divine-vight rg

bvcry rule 1n uue ucuﬂu His acltlons do nov show thath he has bthe weifare

3

haeart,  Naither docoes he

of Bngland and bis people ab



seem to display aay of the aspects of "kinglinesse™ A good example of
this 19 seen in the way that he handles the joust. He has promised Boe
lingbreke and Mowbray that they may settle their differences on the
Jousting flelds Then, when the joust is ready to begin, he forgets about

the whole ldea of a joust. This is inexcusable indecisivene

o Further-

more, he olans to banish Bolingbroke for ten years. Ggggt“pﬁrsuadﬁsﬁhim
to shorten ‘the ﬁggtenqe %o six years, and Richard thus changes his mind,
showing once again that he is casily swayed. Richard will not listen %o
advice as good %1%3& are supposed to do. He will listen only to his fa-
Qorigés or hlS parasites., |

By the beginning of Act II, Bolingbroke<has brokgg/his exile and has
become & revel against his king. Furthermora, word is reported that the
nobles have fled to Bolingbroka. Wbrcester resigns his cffice and SCdtu
vers thgwgépgﬁs_hogggyold. By Act III,(gyﬁgr ﬁéé,&éf&éigéiy brokeg‘ngmm
mﬁe‘gov evtiment of Richard puts up a fesblo verbal fight, bub Richard cole
lapses before the strength of Bolingbroke and his men, It is as though
Ric n&x b}uqh@a upon geeing Bolingbroke, instead of Belingbroke blushing
up;n beelnw tha "nage sty" of Richard, Rolingbroke advances teo ths place
of Richard. The new order takes over without a blow; Richard abdicates

in self-pity, In Act V, Richard tells Borthumberland bhat he will be

.
sorry very shortly for crowning Bolingbroks; he has been decelved ianto ™
thinking that he will receive half the kingdom., He also says thab How
lingbroke will resret that he trusted Northumberland, Hu w111 Lzara that

he who depu%ea one klng ‘can more easily depose aqother with litile en~
courawement. The change of ruling houses dses not mmprﬂ & ﬁhxwin. Ordso

conkinues to break down, Bolingbroke has just besn crowied uhen Shere ig
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ahpLgﬁﬂagainst“him, led by dumerls, the abbobt, and cthersgv TMarthermora,
the first mention is made of Bclingbrok§fﬁﬂ@gat?yif?yﬂsggim Then, Richard
is killed, and Bolingbroke must bear the moral responsibility of his
death, Thlngs uontlnue from bhad to worse in the Hanry IV playas

There are four types of imagery thaﬁ sbcw that things are oub of ore
der, First, there is the weakened sun~kiang image. In Act II, scens iv,
the Welsh captain says:

And meteors Iright the 1} xed stars of heavene.

The pale-faced moon looks bloody on the earth,

And lean-looked propheis whisper fearful change, (9-11)

™
In this same speech, there is the {irst puntion of tha wﬁﬂkdﬂ‘d sur Al
3 i R et

50, it is said thal signs Llike thege mre signs of eilbther the death or the
fall of kings. Salisbury tben rriags tha application clese o home--to

Richard:

e

ior stap

I see thy glory like a zlv.o
Fall to the base garth from the fircacment.
Thy sun sets weeping in the lowly weut,

Witnessing storms to vore, wsis, snd anrest,

Thy friends are Tied %o walt urcon hhy foss

T

And crossly to thy good 211 fortuse gozs, (19-2L)

This pagsage seging. b&wf?ﬁaﬁhméﬁ@ e .. Tha firgy two

st apearen 2T s B

linesd sche Richard's lines comperiag himzell we Phaston when he encounaters
Morthomberland. Hig Mwe S0 raiale to Szcha”dxz wallowing ©
in sellepity,. The firsh two linss can also foretell hou Bolinghyroks.oube.

ghines ham and pow he loses his shadew as he sess his reflesction in the

- » ) . . . oy R 5 “ - PN N L/'Q
airvor,. oallsbury indicabes theb Richerd!s sun has abouh logt its hesth,
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The last two lines refer t¢ the scene of Richard's panic when he hears of
Bolingbroke's advance, his lapss into self-pity, and hlS Jumplng to con—
clusions. Line five means that all his former servants and nobles have -
gone to Boliﬁgbroke. o - N o
”ﬁﬁﬁlingbroke uées disordersd sun-king imagery:

King Richard doth himseif appear,

As doth the blushing discontented sun

From out the fiery portal of the east

When he perceives the envious clouds are bent

To dim his glory and to stain the track

Of his bright passage to the Occident. (III,iii,62-67)
When Richard comes dowa from F%}ﬂt Ca&tle to face Ba]angbroke, he draws ! "
the characteristic rhetorical picture of simple descent in keeoxng w1th
his earlier royal splender,

Down, down I come, like glistering Phaeton,

Wanting the manage of umruly jades., (ITI,iii,178)
This dis another image of the falling sun. 3pecifically, this imags al-
ludes to Phasgton, the son of the sun god.. He tried %o drive his father's
chaciot, but the horses were too fierce for him, and he was thrown out, Lﬂ“wﬂwr
Like FPhacton, Richgrguwasr@oa»wga%»@g;“phgmfiergehorSQ§,‘Bg%iggbrokq,
ho? numbcvland, and all ¢f Hheir faction, With regard to the image
‘of the falling sun, the fact that the sun falls sggge$tﬁmtn%§w%ﬁQPQQ%PiQnMiwﬂj
s;ﬁiggxwﬁgmgggfQ;gg}}ggﬂqgggg is at.hand, This was the fear t??fw%%??éf. B

bCa laa iz urder Was disruptedo When the sun is in its place ian the

S

hcavens, tPﬁg s :rder in hPavwn and on earth. ¥hen the zun is out of

. . 10
place, uhere‘;s grdﬂr in Heaven.
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When Richard is deposed, he has two thlnos to say about his fa]llng
sun. He says that he is pow a sanw-king standing before ‘the sun of Bo= #”w
lingbroke, who will melt his sncew into water drops. Then, he scana his

face in the mirror. He looks forvhis royal, dazzling brillianca. I% i3

gorrtl e
RS

this quality that he values best, but he has lest it,
Was this face the face

That every day under his household roof

Did keep tea thousand men? Was this the face

That like the sun, did make heholders wink?

Was this the face that faced so many follies,

And was at last outfaced by Bolingbroke?

A brittle glory shineth in this facew-

As brittle as the glory is the face. (IV,i,281-288)
Richard seems to say that the face of the king, the sun chosen by God,
who in times past used to blind aayone who would try to look upon him
straight, has now been blinded by the sun of mens Only the remnant of
the sqqgk;ng is there, and the glory is brittle now, f;@ only to be bro=
kéﬂ to pieces, DRichard's action can also be symoolic of how w1th thp
Llrst evidence cof reba1llon, tne ordnr came crashing down as ea31ly and
as quicxly a5 ne dashed the mirror to the ground Because @1chard I1 was
ﬁhe last of the kings holding a direct hﬂredltary rlght to the»@h?one,
this action can symbolize the destruction of the divine-right concept.
Richard se:.l Sen by ois asdiastion o e baroas, ba Spg f‘ﬂrc; 'i"“w’ ,
aualibies of 8t wna ba Polinsroko. B¢ The obvious meaning of this ftraage
for of the ona ls wne trensfor of wne ruiing house from Plantagcnst to

r
LA “ahar
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When Bolingbroke has been proclaimed king, he is then the image of
the sune Yet, the sun is symbolic of divins right, and Bolingbroke has
littls hereditary right. He becomes king on human terms. Be that as it
may, the symbols of divine right are being used with Bolingbroke, though
not as much. The shadow of divine right remains with Bolingbroke and the
Lancastirians, Now, all say, "God save Bolingbrokel" York has never advo-
cated rebellion against the “sacred head" of Richard, as York calls him
before Flint Castle (III,iii,9) and when he describes the scene where
Richard and Bolingbroke ride together in London (V,ii). 1In the latter
passage, York says that Richard's head is sacred; yet, a few lines down,
he says that heaven has had a hand in these events, a reference to Riche
ard's replacement (V,ii,37). Even after Bolingbroke has been crowned,
Ric@g;@,gpes“tp his grave believing he is the only true kingavand Extog Lw”ff
Still believes that he has killed an anointed king. However, Northumber-
bighéwggw regégsmﬁé the "sacred state" of Bolingbroke (V,vi,6). This ob=

vious confusion of right is brought about by the usurper, When divine- L
P

right terms are used for the true king and for the usurper, the thoughtful»/’
individual can easily wonder, "“Whom do I obey in order that I may obey
3od?" Because the usurper confuses right, he endangers all order.

The second image showing that all is not well is the image of the

V betlrayed Christ, In Act II1, Richard hears that Bushy, Bagot, and Green

e
sty e 7 3400

nave made peace with Belingbroke, Richard, not understanding the word

nlay of the messenger, hastily compares himself to Christ, and Bushy, Ba~ L
got, and Green Lo three Judases, The divine right has been betrayed,

Whaa liichard cemes 4o abdicate, he again compares himself to Christ.



Yet I well remember
The favors cof these men. Were they not mine?
Did they not sometimes cry 'ALL hail! to me?
3o Judas did to Christ. But He in twelve
Found truth in all but one, I in twelve thousand
nones, (IV,i,168=171)

He also a&cuseo th@m of playlng Pllate, conceding him to his enemies as

e o T

Pllate delivered Jesus to be crucifieds Though Pilate washed his hands | .-
of hisjdqu,_@e»gpi}l bore the moral ;esponsibility. Richa?d says thgtv”
Lhesae repels Pannot wash away the grave sin of deposing a lelnely

anoiutg ‘1ng no matter how many tlmes they cernmonmally wash thelr hands.
o Thougn some of you with Pilate wash your hands,

showing an outward pity, yeb you Pilates

Have here delivered me to my sour cross,

And water cannot wash away your sin. (IV,i,239-242)

The third image showing that all is not well is the image of the
nsglected serden, Under divine righyavthe king is supposed to rule his_
;;Aédgé wiggwtgé same care and diligence as a gardénér ééndi;é hisvggrden.bff
A‘gafééﬁ full of wééds ééhoes a kingdom full of troubles, excesses, Refw-
erence has already been made to the fact thab the divine-right world is a
world of an intact nobility., As in everything else, this is theoretical
only, The Dacha 5 of Gloucester says that the plants of royal bLood h?ve
been Vut by Rlchdrd's part in the death of the Duke of Gloucester, one of
the seven sons of Edward III. The Duche)a dFSC;lbeo the unnaturalness 01

thls death by contrasth of the natural ways of removal of the branche>.

Royal blood is sacred; therefore, nature has been disturbed,
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Edward's sevea song, whereol LnySeld wrl one,

v »

Were as seven vials of his sacred blood,

Or seven fair branches springing from one root.

Soms of those seven are dried by naturet!s course,

Some of those branches by the Destinies cut,

But Thomas - +

One vial full of Edward's sacred blood,

One flourishing branch of his most royal root,

Is cracked, and all the precious liquor spilt,

Is hacked down, and his summer lsaves all faded,

By envy's hand and murder's bloody ax, (I,ii,11-21)
The Duchess uses the very sharp and direct words “cracked" and “hacked"

to describe Gloucester's unnatural death. Gaunt makes reference to "thls

Sty IR R 38 it A Yo R g
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other hden“ being leased out te favorites., By this act, Richard had made

N .o ety a5 B K

himself Landlorc of England, not kilage. Instead of delegating rule of the

land, Richard should have tended it like the faithful gardeners, Gaunt

also calls himself a long-withered flower (II,i,13L). Richard's waste ¥

s A

and neglect contr 1bute to the decay of the political order, In Act II,iv,

the point at which all order breaks down, the Welsh C&pbm.‘lu mentlons

g
P
ST MK s

“w1thered bay nrees," foreshadowing the dafeat of Richsrd,

5 AT

The climax of the image of the neglectzd garden is Act III, scens iv. , .
SRR T LB L
It is a very eldboratgmpolmhlcal allegory. Richard should have trimmed

A A

and dressed his land as the gardensrs have done to York's garden, Eagland
is called a "“sea~walled gardec® {(IIT,iv,43). The gardeners compars anw
ruly children to dangling spricots, These unruly children cauge their
father to take cppressive measures to curb this uaruliness, In ovdsy Fov

for the apricobs to dangle, there must be support underneath so that thay
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will not fall flat., (The apricoets =re the paopley who should be supe
ported by the king., However, in Richard!s garden, the fruitful people v
ars not supported; the weeds are,) Then, the gardener gives directions
for this plant and that plant and for this weed and that weed., For in-
stance, he instructs that twigs that grow too fast must be removed.
What his lines really mean is that the ambiticus nobles in the kingdom .
must be dealt with properly. There must be no extremes. All must be .-
kept very tidy. Weeds must be pulled up from around the plants or they
will kill them. The plants are the kings and the productive citizens.
Kings must protect themselves from weeds, or ambitious nobles arouad them, v
Yet, Richg;d has not been a diligent gardener. The gardener's servant
says that the gar&én of England is fuil of weeds, or ambitious nobles:

« o o her fairest flowers choked up,

Her fruait trees all unpruned, her hedges ruined,

Her knots disordered, and her wholesome herbs

Swarming with caterpillars. (III,iv;hh~h7)
In this passage, the whole land is sald to be out of order. The land is
out of order beaau$e £¢b§iliQn has come, The neglectful gardqge?ﬂﬁig@q;d,
who haé‘épened the way for this disorder, hasxféiiéA. The weeds who held
Riéhafd up by eating him, firgt she;tergd by‘Richgtdfs strong leaves .as.
king, havaﬁpeﬁn trimned by Bolingbroke, thg Q?F{P%Qg but careful. garden~

N

er. The gardsners call Richard a wasteful king; he should have cut off 7

needless branches to save the kingdom and himself, Richard never speaks
of garden images, bat only of the sun and the betrayed Christ. This is

as mach as to 3ay that Richard only speaks of right, not responsibility. -
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Richard’s wastefl stewardship contrihutss to the breakdowu;‘ When
Richard was king, he seems to have "played.* That is to say, he never
gtops to consider the effect his actions will have on the people; he sim-
ply wants to do whatever he pleases whether the people like it or not,.
For ingwance, he doass not stop to think that the people may not tolerate
gaéhwpaxes; he does not stop to think that noblemen might not like to have
their lands taken from thems all he can see is that he can havs money so
that he can fight in thg Irish Wars. He very indiscreeily, to say the
least, expresses his joy over the death of CGaunt, All Richard sees by
the death of Gaunt is that more land and more money are coming to him.

He listens to nobedy but his favorites. Hg”doeg P9§H¢9n§i@?¥,th§,¢$$6nca

b e
. e

of the words gpoken bj Gaunt and Yor‘. He never uses his opportunities
to size p Sltudklﬁﬂﬂ and plan, he simply falls back on his divine right.
he wastﬁs tlna by going %to.Ireland when he could begia looking into the
affects of his actions and trying to heLp the situations of the country.
Then, when he knows that Bolingbroke is on his trail, instead of facing
his situation as it %6 and trylng to remedy it, he wastes more time by
eng%;iﬁémﬁéigggﬁgriqglumgd«sliaging,@nd self~pity, Furthermore, he fails V’r
to take advantage of things when Boling?oke :igL@s“thp;m. Instead, he
gives in to bolingbroke. In Pomiret Casile, Richard admibs that he has
ﬁaﬁted‘timﬁ, A king who wastes time also wastes pover and a kingdom,
This waste of Uivwe tied dn wiilc the oeoleonlad zuedsn, 1.7 taese two factors
malke way for redeilione Then, hne gfgﬂk;ng'point is hig configcation of
the Lauaczatriian estates,

The fourth image showing Lhat all is nob well i3 the imsge ol sick-

neas. During tne cuare~al vsitwaeen Folingbroka and Meowtray, Richard tries
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ect?

to setb h}?ﬁ?}ﬁw¥9~@3 a doctor. He says, "Let's purge this choler withoutl;wmww"
letting blood® (I,i,153). Yet, he cannot heal the quarrel of the two
without allowing them 1o have their joust, gﬂﬂﬁﬁ says that Richard, king
of England, is sick unto death, though Gaunt himself is on his death bed.
Gaunt says that Richard is not only sick, but he is a careless patient

who does little or nothing about his sickness. He entrusts his anointed
person to the care of those who wounded him in the first place, his favor-
Ltes, or ‘rather, his parasites (IX,1i,97~100). Naturally, when %he king

is sick, he mekes the couniry sick. This reference to sickness‘fi£$:in
with‘th@ images of the naglected narden and Wasted time. The neglected w/y
carden and wasted tims are Lhe reason for the sickness of Richard. The |
Bishop of Carlisls foretells more sickness upnto death by his use of ref-

"

rencas to “Lolgobha snd dead men's skulls® if Bolingbroke is crowned

1]

1t

(1V,1,137=-1L0Y, Richard jumps to a conclusion about death, g ;raves, gpie

taphs; and bthe defeat of kings when the b1shop and Aumarle are trylng to Lt
calm him down {ITI,11,1i5~165). Toward the end of his abdicaticn spesch,

he faels that he will scon diz (1V,1,219). When Richard is imprisoned, o
he goea 1o Nerthern Fngland, where "sickness pines the clime" (V,1,77),

With Bolingbreike in power, sickness begins to show in his‘gardga with nis
"unbhrifty son” (";1). The gickaess in Richard II colminates in the s
daath of Richard. How BuLJngbrnkefﬁ conacmenue is s;ck. His loner une

rast ssems to wirror the oubsr wnrsest of the rpatione This factor can

only foreshadou more sickpess, more troubles to come.



CHAPI®R IITX
THE MACHIAVELLIAN CHARACTERw=-
BOLINGBROKE

As with the breakdown of any existing order, the breakdown of the
divine-right structure brought about the need for a new order, The
actions in Richard II are the first steps in any revolution-~the revolt
of the nobility. As a part of this breakdown, Heanry Bolingbroks, the son
of John of Gaunt, emerges., He also acts as part of the replacement and
the new order. Bolingbroke can be seen as thz spokesman for true Machia~
vellian politics, the ideas stated in The Eziggg.l

Though primarily Machiavellian, there are a few remnants of the di-
vine-rizht order under him. For instance, when he takes over, he says,
"In God!'s name, I'll ascend the regal throne® (Richard II,IV,i,113), Af-
ter Richard has been deposed and Bolingbroke has been proclaimed king,
he "inherits™ Richard's qualities of the sun. 2 Ncrthumberland wishes Bo-
lingbroke's "sacred state® all happiness (V,vi,6). There is some indi-
cation of the divineuright’idea when Bolingbroke says, "God befriend us
as our cause is jusi® (; Henry IV,V,i,120), His son, John of Laacaster,
calls his father, "God's substitute" (II Heary IV,IV,ii,28), and Boling~
broke again prays "if God doth give successful end to this debate. , W%
(II Henry EE,IV,iv,l}. Bolingbroke still sees the necessity for
kings to imitate the sun, a divine-right concept; though, in contrast to

his predecessor Richard, he imitates the sun in truth, not merely in

Lo
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theory. He contrasts his youth te Hichard's; e made his appearance
brilliantly.

» o » But like a comet I was wonder'd at (I Henry IV,IIT,ii,kL7).

On the other hand, Richard made himself so common that men's eyes were
"gick and blunted," and afforded him

e o o no extraordinary gaze,

Such as is bent on sun-like majesty

When it shines seldom in admiring eyes;

But rather drowzad and hung their eyelids down,

Slept in his face and render’d sucn aspect

As cloudy men use to their adversaries. (I Henry IV,II{I,ii,L7)

Bolingbroke has only the mere rudiments of the divine-right frame.
His picture is Machiavellian. Bolingbroke has no "right" to rule since
he is the son of John of Gaunt, only the third son of Edward III, and
‘therefore far down the line of succession; hence, he cannot have fthe di-
vine consecration or the sacral character of a king. He cannot make any
claim to "absolutism" and "irresponsibility to anyone but God" bescause he
simply has no "right™ to make such a claim. He owes his power entirely
to the support of the people and of the nobles, Owing one's power to
popular support is a trait of the Machiavellian prince.

Whether or not Shakespeare's Bolingbroke is considered a Machiavel-
lian schemer depends largely on how one interprets his words and his
actions in Richard II and in the Henry IV passages where he looks back
on his youth, ©The first reference to his actions is made by Richard in
Richard IIL.

Ourself and Bushy, Bagol here, and Green



Qbserved his courtship to ths common people~-

How he did seem to dive into their hearis

With humble and familiar courtesy,

What reverence he did throw away on slaves,

VWooing poor crafismen with the craft of smiles

And patieat underbearing of his fortune,

As 'twere to banish their affects with him,

Qff goes his bonnel to an oyster wench,

A brace of draymen bid God speed him well

And had the tribute of his supple knee,

With fThanks, my countrymen, my loving friends,?

As were our Eangland in reversion his,

And he our subjects!' next degree in hope. (I,1iv,23-36)
With regard %o this passage, one must remember who is speaking--King Riche
ard, Because Richard was relatively unpopular at this time of his life,
one can easily suspect jealousy of Bolingbroke's popularity. Simple jeal-
ousy is possible because of Richard's judgment in general, which is shown
by his almost indifferent attitude toward the reactions of the people and
by his seizure of the Lancastrian estates. Then, derogatory judgment
given by one's opponent is seldom to be trusted., Therefore, in view of
these considerations, this one passage is not sufficient to show Boling-
broke having an ulterior modive in his actions.

Regarding Bolingbroke's own words and actions in Richard 1I, one
must debate whether or not he seeks the crown from the beginning., First
of all, to support the idea that he does not seek the crown, Gaunt says

before the quarrel that to his knowledge he knows that Bolingbroke has
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no long-established malice against Ricnard. At banishment, Bolingbroke
makes no opan protest of his sentence of exile, He does not speak of any
sorrow to Richard as Mowbray does, PFurthermore, his early statement re-
garding the sentence of exile in general is revealing: "How long a time
lies in one little wordl/ Four lagging winters and four wanton springy End
in a word, Such i3 the breath of kings® (I,iii,213-215). His father can-
not understand why he does not speak to his friends. Perhaps he is so
preoccupied with what has happened that he hardly sees his friends, Then,
when he is alone with his father, he expresses his grief regarding his
exile, York says that Bolingbroke is loyal. When Bolingbrocke returns to
England, he says nothing about rebellion, not even to his eventual sup-
porters. This is indeed most interesting behavior for a conspirator.
Furthermore, Bolingbroke knows that he is a traitor by his actions. He
openly confesses it. It seems that if he were a conspirator, he would
not be so open in saying it. He states why he has broken his exile and
why he has come in perscn to carry out his business (II,iii,70-71; 115-136).
His reasons make perfectly good sense, When his Uncle York makes mention
of his "fault," Bolingbroke does not seem to understand his reference,
Bolingbroke insists that Berkeley support him in the recovery of his in-
heritance; yet, Berkeley reads nothing into Bolingbroke's words. Instead,
Berkeley's first reacticn is to give Bolingbroke all his due, Bolingbroke
tells Bushy, Bagot, and Green that they have misled Richard about him.
Before Flint Castle, he feels that he breaks no law., York has just fin-
ished saying that Richard should have their heads for what they have done.
Bolingbroke's reply is, "Mistake not, Uncle, further than you should®

(1I11,iii,15). York then says that he should not allow himself to be
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migtaken about the heavens. Rolingbroke'!s reply is tha£ he does not op~
pose the will of the heavens. 7Fhen, Eolinguroke promises to surrender

all of his arms and power to Richard if Richard will officially recall him
from banishment and give him his inheritance. When he sees the king ap-
proaching, he seems to speak words of sympathy regarding him. Northumber-
land relays Bolinghroke's conditions. Then, Richard complains about what
the others plan to do. Bolingbroke and his party say nothing. When face
to face with Richard, Bolingbroke says that he comes for his own. Ac-
cording to what he has been talking about all along, he wants his estates,
He repeats that he will give true service if his conditions are met. It
is Richard who jumps to the conclusion that he wants the crown.

When Bolingbroke has become king, he seems quite willing to take mor-
al responsibility for Richardis death. He does not try to hide the fact
that he wished him dead and admits that such a wish is a shortcoming, It
would saem that if he had intended his death, he would try to hide the
fact that he had even wished him dead. Later, Bolingbroke tells his cou-
sin Warwick that he had no intention to take the crown at the time Richard
said that Northumberland was not to be trusted,

Northumberland, thou ladder by the which

My cousin Bolingbroke ascends my throne~- (II Henry IV,III,i,70~TL).
Bolingbroke does not deny that he took the crown whether he had intended
to or not. He says that the nation was in so much difficulty that he was
compelled to take over for Richard, He seems to say that at the time the
action seemed like the thing %o do,

Though then, God knows, I had no such intent,

But that necessity so bowed the state



That I and greatness were compelled to kisswe~ (IIT,i,72-Th)
Bolingbrokets statement "then CGod knows; T had ne such intent " has been
interpreted to mean that only Gud knows i{ he had any intention to take the
crown. Then, on his death bed, his statement ™God knows™ has also been
interpreted to mean that only God knows if he secretly plotted to take the
crown, Dover Wilson indicates thalt Bolingbroke was somewhat a dupe of
the nobles who helped him and that he really did not know what he was
doing. 3 Supporting Wilson's idea, Bolingbroke does say to his son, "Thou
seek'st the greatness which will ovarwhelm thee™ (II Henry IV,IV,v,97).
Purthermore, Bolingbroke might be innocent of any secret intentions, be
cause one of the orthodox reasons for rebellion, in addition to ambition,
was ignorance,

By Shakespearsts time two views of Bclingbroke were known. The Lan-
castrisn supporters considered him an ideal herc, an ideal king, one in-
spired by God, b The Yorkist supporters considered him a spiritual, moral,
and physical leper, ambitious, unscrupulous, cunning, and cruel. Natur-
ally, the Tuders tried to reconcile these views, Hence, the Elizabethans
inherited two contradictory views through Vergil and Hall, 5 Farthermore,
if Shakespeare follows Holinshed's interpretation that Bolingbroke was a
victim of Fortune, then Bolingbroke could have been, at the outset, an
innocent dupe.

These are the possible reasons why Bolingbroke might have not sought
the crown. There are, of course, some loopholes to this argument. The
first possible hint that he has something up his sleeve occurs right be=
fore he leaves England in exile, He spesks of England as My mother,

and my nurse, that bears me yeti®" (I,iii,306). This might mean that he
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will get help from England, frem tihe people. In his very courteous thanks
to Hotspur, Bolingbroke promises %o retura the faver "as my fortune ripens
with thy love" (I1I,iii,h8). The words "fortune ripens" can be interpreted
as an early indicalion that he intends to depose Richard. There is further-
more the question of Bushy, Bagot, and Green. Judging by the reascns that
he gives, he certainly has grievances against these three. But would that
be cause to execute unless e has purposes for himself? Furthermore; why
does he take charge of the matter? Why does he act like a king in this cir-
cumstance? He says that he must justify his actions to "wash his hands."
Before Flint Castle, Bolingbroke asks Hotspur, "What, will not this castle
yield?" (III,1ii,20). If Bolingbroke seeks the crown, then, his sending
Northumberland to relay the conditions to Richard takes on a new signif-
icance, He sends a powerful nobleman to "request" that Richard come down
into the presence of Bolingbroke, When Bolingbroke faces Richard, Richard
assumes that Bolingbroke wants the crown., He says, "For do we must what
force will have us do./ Set on toward London, Cousin, is it so?" (f1r,idii,
207,208) Bolingbroke replies in the affirmative. This statement is the
strongest so far in support of the idea that he has planned all along to
take the crown. As soon as he hears that Richard has adopted him as his
heir, his immediate reply is, "In God's mme, I'll ascend the regal
throné" (IV,i,113). For one who is not sszeking the crown, he certainly
does not resist very much when it is offered to him. Carlisle is

arrested and sepntenced as were the lords at the beglnning of Act 1V,

Also, why would he need to say that Richard must surrender "in common
view?" He wants to be careful fo proceed without suspicion., It would

seem that if one were not sesking the crown, he would not concern



W7

himself with all of these details, Affter Richard has been deposed and
taken to the Tower, Bolingbroke is very quick and businesslike about re=-
vealing his coronation plans. Hz seems perlecily secure in his future
plans; he does not show any hesitation., Also, if many of the characters
are intended to be mirror characters, then +his is more evidence that he
has been plotting against Richard all along. For instance, Bolingbroke
accuses Mowbray who serves the king. Hence, he is really accusing the
king. He condemns Bushy, Bagot, and Green, all favorites of the king;
hence, it is possible that he really would like to accuse and condemn the
king and treat him in the same manner as he treats them. These incidents
can serve as mirrors of the main plot,.

A key passage to understanding his past words and actions is his own
statement to his son in I Henry IV,I1II,ii. He tactfully reprovesAhis son
for his very unprincely conduct, and he contrasts it to his own youth,

Had I so lavish of my presence been,

So common~hackneyed in the eyes of men,

3o stale and cheap to vulgar company,

Opinion, that did help me to the crown,

Had still kept loyal to possession,

And left me in reputeless banishmant,

A fellow of no mark nor likelihood.

By being seldom seen, I could not stir

But like a comet I was wondered at,

That men would tell their children uThis is hel."

Others would say, "Where, which is Bolingbrokein

And then I stole all courtesy from Heaven,
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And dressed myself in such humility

That I did pluck allegiance frowm men's nearts,

Loud shouts and salutations fiom thslr mouths,

Even in the presence of the crowned King.

Thus did I keep my perscon fresh and new,

My presence, like a robe pontificial,

Neter seen but wondered abt. And so my state,

Seldom but sumptuous, showed like a feast,

And won by rareness such solemnity. « « « (III,ii,39-59)
It is this passage which causes one to take a second look at his words
and actions in Richard II. Ribner calls this speech a confession from
his own mouth that he was playing a part.6 The general thrust of his
statements here seems to say to his son regarding his very low behaviors:
"My boy, if I had carried on like you have been doing with all of these
ruffians, I would never have become king. I became King largely because
the people preferred my behavior to that of Richard's. Richard was de-
posed largely for his unkingly conduct. My boy, do not let your un-
princely actions depose you in the minds of the people before you even
take the throne." Bolingbroke does praise himself a good bit in this
passage. He knows that he was a good youth. Generally, those who truly
possess these fine qualities do not speak of them so openly as Boling-
broke has in this passage. Also, he could be justifying his own ends by
attacking his opponent, though his accusations are certainly true, as the
entire play of Richard 1I shows. These statements therefore do not nec-
essarily prove that his words and actions in Richard II are to be inter=-

preted maliciously.



The next passage which has beea used 23 proof of hig intentional

Machiavellianism is another stabzment to hig gon.
God knows, my sSon,

By what bypaths and indirect crooked ways

I met this crowns, « « «

To thee it shall descend with better quiet,

Better opinion, better confirmation,

For all the soil of the achlevement goes

With me into the earth, It seemed in me

But as an honor snatched with boisterous hands

And I many living to upbraid

My gain of it by their assistances,

Which daily grew to quarrel and to bloodshed,

Wounding supposed peace, All these bold fears

Thou see'st with peril I have answered,

For all my reign hath been but as a scene

Acting that argument, (II Heary IV,IV,v,184-199)
These lines have had both favorable and unfavorable explanations. Dover
Wilson has said that Bolingbroke was borne upward by a power beyond his
control. He truly wants to do something to avenge the Duke of Glou=-
cester's death, but he has no steady policy or procedure. Once he sets
things in motion, he is the servant of Fortune to go wherever she wilt.
Whimsical Fortunes is what is meant by "bypaths and indirect crooked ways,.™
Wilson goes on tc support his claim further by pointing out that with all
of his political acumen, Bolingbroke does not really seem to know his way

around in the world, 7 He seems almosi vewlildered, There are a few lines
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that might change the interprestavion of these same passages. He conbtinues

&

to talk to his son:

And all my friends; which thou must make thy friends,

Have but their stings and teeth newly taten out,

By whose fell working I was first advanced

And by whose power I would might lodge a fear

To be again displaced, Which to avoid

I cut them off, and had a purpose now

To lead out many to the Holy Land,

Lest rest and lying still might make them look

Too near unto my state. Therefore, my Harry,

Be it thy course to busy giddy minds

With foreign quarrels, that action, hence borne out,

May waste the memory o¢f the former days. (Z£ Henry EX,IV,V,ZOH—216)
He says, for instance, in this speech that he could not trust those who
first helped him in his rise to power because they, who knew how to depose
a rightful king, would know how to depose a usurper, He says that these
former helpers had to be removed from his sight. Judging by his actions,
it seems that he had executed those who openly rebelled, and the rest he
planned to keep busy by taking them on the erusade that he had long
wanted to make. Crusading would prevent these would~be rebels from ine
vegtigating the means of his rise to power.

There are two other actions that might say something about his over-
all purpose or lack of purpose. First, he refuses to ransom Mortimer be-
cause he had been proclaimed heir to the throne by Richard II. Boling-

broke says that Mortimer can sitarve to death for all he cares,



Bolingbroke calls him a traiter, which b2 naturally would be in his eyes
since he nad something which Holingbroke 4id not have--a hereditary right
to the throne, He does not wanit Mortimer around because of the iansecurity
of his own claim. 3econd, when Prince John promises that the griefs of
the rebels will be heard, he breaks his word and delivers them %o exe-
cution. It is never said whether or not hia father directly sent him to
do this. But there is no word that his father ever rebuked the duplicity
of his son's behavior. These two actions can more quickly cause one to
take a éecond look at his actions in Richard II than any of his words.

Whether Bolingbroke is deliberately or accidentally Machiavellian,
nis actions have the appearance of Machiavellian practices. One type of
Machiavellian prince is able to reach the crowa by faver of his fellow=
citizens, 8 He possesses "happy shrewdness." 9 This type of prince has to
ba especially sensitive to popular approval., This is almost his first
order of business, Bolingbroke had the support of the common people
whether he courted it or not. In Richard's statement of Bolingbrokeis
behavior to the common people, there is a definite indication of such
support. He wanted to be certain that Richard's deposition was public,.
He wanted Richard to surrender in common view., When Richard and Boling-
broke rode into London, the people were unanimously in favor of Boling-
broke'!s replacing Richard, Later as king, Bolingbroke relates to his son
the importance of having a good reputation among the common people and
having their support.

Had I so lavish of my presencs been,

So common-~hackneyed in the eyes of men,

So stale and cheap to wulgar company,
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Cpinion, that did help ams to the crown,

Had still kept loyal to possessioa,

And left me in reputeless banishment. (I Henry IV,TII,1i,39-Ll)
Bolingbroke retained this support throughout his reign. As Machiavelld
advises, princes must preserve the good will of the people they rule, On
this subject, Bolingbroke realized something that his predecessor Richard
never did. Richard never considered the people he ruled. Hence, he
alienated them,

Second, Bolingbroke, at the ocutset, has the support of the nobles:
Northumberland, Ross, Beaumont, Berkeley, and all of their supporters.
Ribner says that Northumberland is Bolingbroke's tool among the nobles.l0
Worcester resigned his service, and all of Richard's household servants
ran to Bolingbroke. Bolingbroke has the sympathy of his Uncle York,
though not the approval for the rebellion., Then, he gains the reluctant
support of Aumerle by pardoning him. Machiavelli says that if a prince
is able to have the support of the nobles as well as the people, all the
better. 1 Ribner says that Bolingbroke uses Northumberland and Hotspur
by lying and deceitful statements of friendship. 12

With Bolingbroke having almost unanimous support of the country, he
then proceeds to clean up the mess before beginning anew. He has Bushy,
Green, and their accomplices executed, for the Machiavellian must dispose
of the supporters of the former prince. 13 He has the rest of Richard's
supporters arrested in London. He has the Bishop of Carlisle arrested
because he speaks against dethronement. Even Richard is arrested by Bo-
lingbroke. Now, Bolingbroke is ready to begin anew as a Machiavellian

politician. Shortly after his accession, Richard is killed, in
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conformance with the Machiavellian precept that the former prince must be
removed, . Yet, the new prince cannot do it; others must do things like
that so that they can take the blame. BExton fills this role for Boling-
broke. 15 The plot against Bolingbroke by Aumerle shortly after he has
been crowned is crushed with an iron hands

As has been stated, the overall goal of the prince is to maintain
the state at any price., In order for Bolingbroke to do this, Richard
mast die. As long as he is alive, Bolingbroke's title is insecure;
hence, the nation remains divided, 17 The hereditary title must be empha-
sized, especially when one does not exist. 18 A divided state is naturally
a weak state; the prince must maintain a strong state, To stay in con-
trol, Bolingbroke must stand firm against even the appearance of rebel-
lion. For instance, in I Henry IV he dismisses Worcester because there
is "danger and disobedience"™ in his eye (I,iii,16), Wise princes rely
on themselves, not on the will of others., Bolingbroke seems almost Tudor-
like in his ways: "I'm going to run things.Ww

The most important aspect of the Machiavellian prince is his behav-
ior. The prince must seem all viriue, goodness, piety. It is better yet.
if he truly is all of these, but he must always seem to be. And he must
always say that which is good, A%t first glance, Bolingbroke could pass
as an ideal knight., He ssems %o possess mercy, faithfulness, humaneness,

19 Boling-

religion, and uprightness, all strict Machilavellian traits;
broke adds humility, friendship, and forgiveness. For instance, he seems
very devout., In Richard II, he testifies before his father, King Rich-

ard, and Mowbray of his innocence beforas God., He almost says, "I have

20
lived in all good coanscience toward God." Later, like a true knight,
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he refers to loyalty to Cod as one of the vows of & knight. He also
fights in God's Rame,

That he is a traitor foul and dangerous

To God of Heaven, King Richard, and %o me.

And as I truly fight, defend me Heaven} (I,iii,39-Ll)

He prays before he fights. He looks upon the joust with Mowbray as a
"holy joust." He ascends the throne "in God's name."™ He pardons Aumerle
as "(God shall pardon me."™ He accepts moral responsibility for the death
of Richard., In this regard, he wants to do whatever he can to acquit
himself of this offence, in this case, what devout medieval Christians
did for acts of penance: he wishes to go on acrusade as an act of holy
penance.

This same devout attitude continues in the Henry IV plays. In I
Henry IV, he calls his soldiers to be the soldiers of Christ (I,i,20). In
this same scene, he is just about ready to go on the crusade when rebel-
lion in the ranks keeps him at home. However, he is never discouraged of
his intentions., Till the day that he dies, hs continues 4o hope that
there will be some way that he can go on the pilgrimage. The strength of
his intention is revealed in the last years of his life when he says that
all preparations, such as the army and the navy, have been made. The re-
gents who will take command while he is gone have heen appointed., There~
fore, he seems never to have lost hope. In II Henry IV, he says to his
cousin Warwick,

You, Cousin Nevil, as I may remember-—-

When Richard, with his eye brimful of tears,

Then checked and rated by Northumberland,
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Did speak these words, now proved a prophacy?

#Northuwberland, thoun laddar by the which

My cousin Bolingbroke ascends my tarongWe—-

Though then, God knows, I had no such intent. (III,i,67~72)
Bolingbroke has an "if the Lord wills" attitude. In II Henry IV, he says,
"Now, lords, if God doth give successful end to this debate. . . (IV,iv,
1,2). Bolingbroke accepts the chastisement of God in his life without
complaint. He sees this chastisement in three manifestations: uarest in
the realm, his son's behavior, and his sleeplessness. Yet, he is stead-
fast, in spite of these. His last words before he is carried into his
"death chamber" are a praise to God. "Laud be to God! Even there my life
mast end. . " (IV,v,236). Machiavelli says that princes who use the
cloak of religion for their purposes do well., Wise princes must, at
least, appear pious. If Bolingbroke's ends are always purely political,
then, he has integrated his religion well.

Bolingbroke seems to be humble., He says that he "dressed himself
in humility" (I Heary IV,III,ii,51)., He has shown himself to be humble
before God, He obeys his king until he breaks his exile, He shows
rightful duty and respect to King Richard when he meets him upon his re-
turn from exile; kneeling before the king, he still treats him with re-
specte DBolingbroke also shows his humility in that he is polite and
courtly to the common people in the same way that he is to those of his
own class. He humbly accepts his supporiers! persuasion that he take
the crown. He does not care for a lot of high and mighty salutations.
For instance, in the scene with Aumerle and his mother, he acts like a

good pnephew trying to calm his aunt; not like a high and mighty king.



56

P

AS king, he does not scorn taxing windly advice from his servants., In 1L
Heary 1V, Warwick advises him %o sleep. Bolingbroke says, "I will take
your counsel® {III,i,107). TFarthermore, he recognizes his own human limi-
tations, In Act IV, scense iv, he lalks over his fatherly concern for his
gon Hal as friend to friend, He shows more of his humility in that he does
not think it beneath his dignity %o ask for help from his servanits when he
gets sick over hsaring the news of Northumberland's death. He +then asks
his servants to take him back to the Jerusalem chamber, Bolingbroke seams
humble in that he is not a great talker, He does not make a poem out of
gverything as does Richard. His words are few and plain gpoken, If one
interprets the passage about his humility as a youth as a Machiavellian
play, then he acts humble because he believes it is how a king should bew
have, Yet, there are some actions which can be construed as genuine hu-~
mility, which Machiavelli says is sven better than seeming.

Bolingbroke seems to have a forgiving spirit. The noblest example of
this is in Richard II. 1In Act IV, scene i, right before he accepts the
crovn, Bolingbroke talks of his intention to recall the banished Mowbray
and restore him %o his title aznd his lands. Though Bolingbroke had con-
sidered Mowbray his enemy, he knew that he had not been treated fairly, just
as Bolingbroke himself had not been treated fairly. Then, when Bolingbroke
hears that Mowbray is dead, he wishes him eternal bliss (E}SQEEQ II,IV,1,
103,104). When Richard abdicates, Bolingbroke has nothing against him
personally. This idea is further shown when Bolingbroke receives news of
Richard's murder. He says openly that he loves the murdered man (EEEEEEQ
;l,v,vi,ho). If one interprets this scene as a Machiavellian play, then

Exton is rebuked in public but praised in private. The wise prince will
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gsee to it that his servants cake tne blame for his orders. The wise
prince must always be in the clezr. As Hamlet says, these “are actions
which a man might play" (Hamlet,I,ii,8h),

Bolingbroke seems to be very polite and genteel.21 In Richard II,
Richard tells how Bolingbroke extends his courtly behavior to the common
people. That is, Bolingbroke bends his knees, removes his hat to ladies,
shakes hands, smiles, and curtsiss. He shows "humble and familiar cour-
tasy."

Off goes his bonnet to an oyster wenche o . &

With #Thanks, my countrymea, my loving friends. . . " (I,iv,31,3L)
WI appreciate your kindness, your favor," he seems to say. Again, it musi
be remembered that Machiavelli urges acts of friendship and courtliness to
win the support of the people. Ribner points out that this is the way of
“Yhappy shrewdness™ of the prince who comes to power by favor of his faol-
low-citizens.,

Bolingbroke continues this same courtliness and politeness in his
appreciative disposition toward his friends. In Richard II, when Boling-
broke has just returned from exile, Northumberland tells Bolingbroke how
far it is to Berkeley. Bolingbroke's reply shows his appreciation for
helpe.

Of much less value is my company

Than your good words. . . « (JII,1ii,;19~20)

Hotspur and Northumberland pledge %o help Bolingbroke in his attempt to
receive his inheritance rights. Bolingbroke thanks Hotspur for his help

as he has Northumberland.

I thank thee, gentle Percy, and be sure



I count myself in nothing else so happy

As in a soul remembering ry gocd Srisnds,

And as my fortune ripens with thy lova,

It shall be thy true love's reconpense.

My heart this covenant makes, my hand thus seals it, (II,iii,L5-50)
Ribner says that Bolingbroke plays the Machiavellian "dissembler and hypo-
crite" in his words to Northumberland and his party. He simply uses these
nobles to gain their support. 22 This is said %o be itrue largely because
once Bolingbroke is fairly settled, that is to say, about as settled as he
ever would be in his unquiet reign, he deals very firmly, in fact, a lit-
tle on the rough sids, with his first and strongest supporters, and he
threabens dreadful consequences for them if they do not obey.

Despite his Machiavellian ways, friendship seems to mean a great
deal to Bolingbroke. In I Henry IV, Bolingbroke shows his regret that
acquaintances and alliss have been fighting each other,

March all one way, and be no more opposad

Against acquaintance, kindred, and allies. . » . 23 (1,i,15~16)

Bolingbroke remains a friend to his nobles, but the nobles turn out fto be
Wfajr weather friends" to Bolingbroke. His love for the Percys continues
after they have betrayed him and have both been killed, In II Henry IV,
IIT,i, he remembers how Northumberland and Richard were great friends.
Yet, Northumberland betrayed his friend two years later. The implication
in this passagevis that Northumberland and Bolingbroke were best friends,
since Bolingbroke refers to him as "the man nsarest my soul" (IIT,1,61).
They worked together like brothers, Now Northumberland had betrayed his

best friend. Bolingbroke is brcken in spirits because of his friend's



59

betrayal and sad when ne hears Hoad Nerthumberland is dead, even though

he was his political foe. He i3 so sad that he gets sick. If Bolinghroke
is truly a good friend, then, Machiavelli says that this is better than
seeming.

Bolingbroke has a strong sense of moral rightness. In Richard II,
Bolingbroke seems to be roused to righteous indignation when he accuses
Bushy and Green of their serious moral offense against Richard,

A happy gentleman in blood and lineaments,

By you unhappied and disfigured clean,

You have in manner with your sinful hours

Made a divorce betwixt his Queen and hinm,

Broke the possession of a royal hed. (III,1i,8=13)

Bolingbroke has earlier called Bushy, Bagot, and the rest of Richardt's
favorites, grafters of the state, and he had vowed to dispose of those
“caterpillars of the Commonwealth." Bolingbroke'!s moral sense seems to be
offended when he discovers that his cousin-king is in some way responsible
for his uncle's death. He demonstrates this disgust in Act I, when he is
quarreling with Mowbray. By condemning Mowbray, he indirectly blames

King Richard for the death of the Iuke of Gloucester,

That Mowbray hath received eight thousand nobles

¢ o o for your Highness! soldiers,

The which he hath detained for lewd employments,

Like a false traitor and injurious villaine « « « (I,1,88-91)

Bolingbroke again shows that he is still disgusted with this action in
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Act IV, scene i. Bolingbroks cannst uncsrsisnd treating a kinsman in an
unnatural manner. Bolingbroke takes upon nimself the moral responsibility
for the death of Richard.
One of his concerns for his son is that he is not leading the best
moral life for a prince. BRBolingbroke desires that his son keep himself

2L

morally pure, to keep himself “unspotted from the world.w He seems %o
say that it is especially essential for his life as heir to the throne,
Bolingbroke again shows his righteous indignation zgainst immorality when,
on his death bed, he speaks to Hal. He is afraid for England's sake,
since morally weak, unprincely Hal will succeed him. He specifically re=-
veals his concern in these lines:

Harry the Fifth is crowned. Up, vanityl

Down, royal statel All you sage counsellors, hencel

And to the English Court assemble now,

From every region, apes of idleness}

Now, neighbor confines, purge you of your scum.

Have you a ruffian that will swear, drink, dance,

Revel the night, rob, murder, and commit

The oldest sins the newest kind of ways?%
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For the fifth Harry from curbed license plucks

The muzzle of restraint, and the wild dog

Shall flesh his tooth on every innocent. (II Henry IV,1IV,v,120-127,

130-133)

These lines certainly seem to reveal Bolingbroke as a stern, morally

upright man. The Chief Justice says that Bolingbroke is "uprightly inno-

cent™ (II Henry IV,V,ii,39-Ll). Uprightness is a quality of the
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Machiavellian prince, especizily inz raogotation of being so, as the Chief
Justice indicates about Bolingurilke, Hashiavellian grinces must always
be concsrned about appearances, DBolingbroke seems %o have and in some
cases does have all of these traits. He certainly says nothing against
the virtues, because he wants to exhibit a moral reputation. He has set
a noble example,

It has been said that Machiavellian princes are to be firm against
all insurrection so that they will be able to maintain a strong state,
which is the overall goal of the prince, The state is held together by
the fear of punishment. Bolingbroke is a very firm king. He tolerates
no insubordination. From the very beginning of his reign, this is the
case, In Richard II,V,1ii, after he has pardoned Aumerle, he then sends
the obvious conspirators to their execution. In I Heory IV,I,iii, Worw
cester simply looks like he has treachery in mind, and Bolingbroke sends
him away. Bolingbroke is adamant about the prisoner issue. He says
very simply to Hotspur, "You have a short while to deliver your prisoners,
or else, you will be punished,"

Send me your prisoners with the speediest means,

Or you shall hear in such a kind from me

As will displease you. WMy Lord Northumberland,

We license your departure with your son,

Send us your prisoners, or you will hear of it. (I Henry IV,I,iii,

120-12L)
As a result of Bolingbrcke's seemingly unfriendly attitude, the Percys
rebel, Later, Mortimer and Glendower join with the Percys. Hotspur
furthermore enlists the aid of Uouglas and the Scottish rebels., Yet, at

the Battle of Shrewsoury, all appositen is crushed by Bolingbroke's
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forces, It has been said by Ribner that Bolingbroke would have to have
disposed of Northumberland anywzy bacaunse the Machiavellian usurper is

not supposed %o keep those who first helped him come to power, unlsss he

ot

X
has further use for ithem. g These examples clearly show that Bolingbroks

does not play favorites. He will treat everyone the same where the law

is concerned, regardless of the consequences for himself., He intends to
see that justice is done and that law and order are upheld. At the end

of his conference with Hal in Act III, he makes a statement which indi-

cates his determination to crush all rebellion,

A hundred thousand rebels die in this. » « « (IIT,iii,160).

Thers is the implication given by Machiavelli that a king is not a
good leader unless he tempers Jjustice with mercy, 26 a feat Bolingbroke
accomplishes very well., He is as merciful to the penitent as he is firm
to the rebellious., This trait again is demonstrated from start to fin-
ish. In Richard II, Bolingbroke's first act as king is %o pardon Au-
merle's rebellion. He says that Aumerle's offense was only intended, not
cormitted, Therefore, since there was some doubt, he set him free. How-
ever, it is understood that Bolingbroke pardons him in the trust that he
will never try anything again. He says to Aumerls,

Your mother well hath prayed, and prove you truee. o o o (V,iii,1L5)
Bolingbroke is also merciful to Carlisle and Exton. Bolingbroke spares
the life of Carlisle, though he considers him a threat., He even lets
Carlisle choose where he will banish himself (Richard II,V,vi,2L~-29).
Instead of executing Exton for killing Richard, he banishes him (ggggggg
II,V,vi,u3-LL). Bolingbroke roveals kindness balanced against firmness

when he gives Hotspur a little time to deliver the priscners. He offers
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pardon to Hotspur and to Worcecter il they will surrender itheir power.

We love our people well, even those we love

That are misled upon your cousin's part,

And, will they take the offer of cur grace,

Both he and they and you~-yaa svery man.

shall be my friend again and I'll be his,

30 tell your cousin, and bring me word

What he will do. But if he will not yield,

Rebuke and dread correction wait on us

And they shall do their office. + » &

We will not now be troubled with reply.

We offer fair, take it advisedly. (V,i,10h-11l)
Bolingbroke shows his merciful attitude by his offer of pardon, his pa~
tience, and his reasonableness, He gives the offenders time to decide
what they will do. However, the rebels refuse to submit, and Worcester
and Vernon are sent to their execution. Before they are sent, Bolingbroke
reminds them of his previous offer; they had made their own decision to
die. This is a perfect example of tempering justice with mercy. Also,
Bolingbroke does not execute all offénders, "Other offenders we will
pause upon™ (V,v,15). Blunt and Westmoreland testify to the mercifulness
and reasonableness of Bolingbroke, It is good for princes to have the
reputation of being merciful, provided that they do not misuse this mere
cy. Judging by his reaction to plots, there is no way that Bolingbroke
could ever be too lenient,

The question regarding Prince John's tricking the rebels into sur-

render becomes important in the scheme of Machiavellian politics. He
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promises them a hearing of their grisvances if they will disband their
armies, and the rebels obey, Because of the disbanded forces, the power
of the rebels is completely broken by the time they are officially are
rested for treason., With regard to this incident, if Bolingbroke had
done the same as his son John, then, under the Machiavellian code he
would be justified if his action was necessary to maintain the state, or
if the reasons for giving his word no longer existed. Maintaining the
state in this case means crushing the rebellion. This incident is also
an example of Machiavellian craft and deceit.

Bolingbroke believes that princes should always display their royal
dignity. This too 1s a quality of the Machiavellian prince, a1 for
princes are supposad to have the majesty of sovereignty. 28 There are at
least two stated examples of Bolingbroke's view of this "majesty.® Ree
ferring once more to the first scene alone with his son, he says,

By being seldom seen, I could not stir

But like a comet I was wondered at . . .

Thus did I keep my person fresh and new,

My presence, like a robe pontificial,

Ne'er seen but wondered at, And so my state,

Seldom but sumptuous, showed like a feast,

And won by rareness such solemnity. « o o (III,1i,L46,47,55-59)

The word "state" means dignity in this passage. On his death bed, he
again makes mention of the importance of royal dignity. Bolingbroke says

that princes will have more power and more influence if they are not so
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free with their public appearances. When Richard's "buddy-buddy" nature
is contrasted, Bolingbroke certainly impresses one as very stately, se-
rene, and majestic.

Bolingbroke is not alarmed by his own fears. Rather, he meets his
challenges. His attitude of taking care of the present is shown by his
balance of justice and mercy., Rebellion dees not cause him to panic as
it did his predecessor Richard, He knows that there is trouble, and he
faces it., He simply deals with it in a quiet and orderly way. Unlike
Ricbard; he is not hesitant to assert himself as king., Bolingbroke also
shows. that his fears do not oppress his strength because he is hard
working and resourceful, He does as wise princes are supposed to do-=
make their fortune and plan for the future as well as take care of the
present, Bolingbroke is very businesslike from start to finish. This
attitude is the result of the fact that he takes his work so seriously.

In I Henry IV;I,i, Bolingbroke is just about ready to go on his Crusade
when he hears that there is rebellion loose in the lands He rsalizes that
he must put the welfare of England before his personal welfare, He cannot
leave while the country is in trouble. In this same scene, he shortly be-
gins to mopc about his son Hal., Yet, he realizes that he cannot dwell on
that at the moment because he has to deal with rebellion., His first cone-
cern is the welfare of England and keeping order., When he is in public
conference, he sticks to the issues, speaking plain and to the purpose.

He does not seem to have a flippant, authoritative attitude; "I don't

want to be bored with this," He sits back in the manner of an impartial
jury, hears both sides of the question, puts two and two together, and

then decides., In I Henry IV,I,iii, this businesslike attitude is seen.
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He defines the issues at hanao: Hobspur refuses to turn over his prison-
er3; Bolingbroke suspects that Mortimer has revolted; he nears Hotspur
complain. Then, he makes the decision based on law, He has kept himself
out of the conference, In Act ITL, scene ii, Blunt enters and tells the
king that Douglas and the Scottish rebels met to plan further rebellion.
Bolingbroke has just concluded his first serious conference with Halj; yet
upon hearing the news, he is all ready to do his part in quenching the
rebellion. He has two things already planned, Hal will go forth on
Wednesday, He himself will march forward on Thursday,
Qur meeting

Is Bridgenorths. And, Harry you shall march

Through Gloucestershire, by which account,

Our business valued, some twelve days hence

Our general forces at Bridgenorth shall meet,

Our hands are full of businesss « » o 2 (I Heary IV,TII,ii,175-179)
His quick planning of the action to follow shows his businesslike dispo-
sition. In Act V, scene v, Bolingbroke again shows his businesslike atti-
tudes As soon as he has delivered the chief instigators of the Percy re-
bellion to their execution, he still sees more business to doe.

And since this business so fair is done,

Let us not leave till our own be won. (I Henry IV,V,v,hL3-LL)
In &ct V, he still demonstrates that same quick plaaning of the courses
of action to follow as he had previously done in Act III,

This then remainus, that we divide our pouer.

You, Son Joun, and my cousin Westmoreland

Toward York shall bend with your dearest spesd,
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To meet Northumberland and the prelate Jcroop,
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Myself and you, 3on Harry, will toward Wales,

To fight with Glendower and the Earl of March. (V,v,3U-37, 39-li0)

Bolingbroke i3 also very resourceful. He does all that he can do at
a given time. At the beginning of I Henry IV, he has already sent for
Worcester, Hotspur, aad the rest to answer for their attempts %o turn Hal
against him. At the end of his first serious conference with Hal, Boling-
broke makes mention of setting fortn Westmoreland and his son John already
in efforts to scotch the rebellion. In II Henry IV,1IV,iv, hoping still
to go on the crusade, Bolingbroke already has prepared the army and the
nhavy. He has already chosen his regents to serve in his absence. He
will be all ready to go when ﬁhe last remnants of rebellion are crushed,
Therefore, Bolingbroke cannot be said to be idle. He makes the most of
the time at hand, in conformance with the Machiavellian precept that wise
princes take care of the present as well as plan for the future.

Bolingbroke has a good relationship with his subordinates. In Rich-
ard II, Northumberland comes in to report that he has carried out his
orders to crush the rebellion. Bolingbroke greets him with "“Welcome, my
lord® (V,vi,4). When Northumberland has told the news, Bolingbroke
thanks him as friend to friend. He thanks Fitzwater for his good work as
one friend to another. Bolinghbrcke is able to share some of his feelings
with his subordinates., For instance, he shares much of his worries about
Hal to Westmoreland., Westmoreland seems to be one of his closest ser-
vants. Bolingbroke is polite though bordering on anger with Worcester.

Yet, he gives him a polite phrase of dismissal,
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qu have good leave to lsave as. When we nead

Your use and counsel, we shall send for you. (E Henry IV,I,1ii,20- 1)
He again shows this politeness in I Henry IV,III, AlLl that he asks them
to do is to leave his son Hal and him alone. Yet, the way in which he
gays it is very revealing.

Lords, give us leava. The Prince of Wales and I

Must have some private conference, But be near at hand,

For we shall presently have need of you. (III,ii,l-l)
After hé nhas conferred with Hal, Blunt enters with news to report. Bo-
lingbroke says, "How now, good Blunt? Thy looks are full of speed" (L62).
In II Henry IV, he calls his servants "“dear lords" (III,1,108). In II
Henry IV,IV, he calls his servants, "my gentle friends™ (v,l). Wise
princes are supposed to take care that they do not cffend those who work
closely with them., Bolingbroke honors his subordinates. It geems that
he has chosen wisely. ALl of his advisors seem to be interested in the
state and in service to their prince rather than in themselves., This is
the main criterion for the ministers of the Machiavellian prince.

Bolingbroke is an example of the practical man of action. He re-
flects, he plans, and he acts. Does Bolingbroke represent a new politi-
cal order, or is he merely a usurper within the divine-right frame? The
world of Richard II is a cracked divine~-right frame., The world of Bo-
lingbroke is practical Machiavellianism, but it is torn by freguent re-
bellion, not to mention the inner unrest of Bolingbroke's conscience.
Yet, there is no widespread discontent outside the ranks of the barons as
there was under Richard, Hence, there is far more order in the world of

Bolingbroke, a world which is not supposed to represent a rigid natural
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order, J'I‘illyard says that the world of the Henry IV plays is the world
of Shakespeare's England.32 It has been said that Richard II shows the
first stage of mos%t revolutions, rebellion in the nobility. 3 In the
Henry IV plays, the rebellion has spread to the lower classes, the second
or third stage of a revolution depending upon whether the society has two
or three social structures. However, this rebellion is a moral or social
standard of rebellion, in contrast to the political rebellion in the no-
bility.

In the Henry IV plays, there is rebellion among the nobility from the
beginning to almost the end of Bolingbroke's reign. The Percys refuse to
hand over their prisoners as the King had commanded, Then there is the
Percy rebellion, This constitutes the major political action in I Henry
IV. In II Henry IV, there is a rebellion among the Catholic clergy and
the nobles, Hastings, Mowbray, and Bardolph. There are also remnants of
the Percy rebellion. Then, as soon as the battles stop, Bolingbroke be-
comes ille The unrest of the nation becomes mirrored by the unrest of his
conscience over his past life and by his son's behavior. He never had
time for peace. Campbell says that in the Henry IV plays, the political
theme is the rise and fall of a coaspiracy, and the constant efforts to
maintain the order that had been established. - Order is maintained de-
spite constant unrest. The order portrayed from Richard II to the Henry
1V plays is a change from the rule of tradition to the rule by might and
by efficient men. 35 It is the change from the strictly divine- right
frame to the practical frame of Machiavellianism,

The change in the political order is mirrored somewhat by the Fal-

staff scenes. Dorius says that Falstaff is the culmination of the fatness
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of corrupticn beginning in Richard Il., The Lancastrians did not like
“fatness™ in matters of state. They likened "fatness®™ to the excesses
and the sickness, lack of prudence, lack of economy, in short, all of the
bad memories wndsr Richard II. d In contrast, the Lancastrians believed
in prudence, moderation, and econcmy in affairs of state, They used the
figure of "leanness™ %o illustrate their gardens, This corruption,
which Falstaff culminates, begins with the images of the fat garden and
the sick body politic in Richard II. Falstaff is the sickness of the
state, 24 another indication that things go from bad to worse from the
last of the Plantagenets to the first of the Lancastrians, Also, Fal-
gtaffts mockeries represent the lowered moral standards, a result of the
broken divine order., Falstaff mocks the passing medieval world. He
mocks the office of the king, the representative of justice. Lo Then, he
mocks duty, courage, death, glory of the conqueror, soldiers, and leader-
ship. The corruption personifisd by Falstaff represents how the usur-
pation by the Lancastrians hss confused rights There are not the same
absolute standards as there were before the usurpation., Falstaff also
can be said to mock the kaightly tradition because he is a knight, but he
certainly does not believe in the ideals of medieval knighthood. He even
mocks the ceremony of the accolade. The exalted tradition of knighthood
is now a big laugh. Referring to himself as a good man, he makes a hard,
rough, slap at manhood.

If manhood, good manhood, be not forgot upon the face of the earth,

then am I a shotten herring., Tnere live not three good men un=-

hanged in BEngland, and one of them is fahb and grows olde o 5 »
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He also mocks heroism by talking about biae robbery in which he has just
participated as if it were a herolc exploit, uL He mocks the office of the
king and of royalty in general by pretending to be the king rebuking his
sohe Then, he pretends to be the Prince, Tnere also seems to be a pog-
sible laughing reference to the usurpation of Bolingbroke when Falstaff
is in the process of changing vo play Hal,

Depose me? If thou dost it half so gravely, so majestically,

both in word and matter, hang me up by the heels for a rabbite

sucker or a poulter's hare. (I Henry IV,II,iv,L78-L81)
At the Battle of Shrewsbury, he mocks honor and the vanity of it,.

Honor pricks me on. Yes, but how if honor prick me off

when I come on? How then? Can honor set Lo a leg? MNo.

Cr an arm? No. Or take away the grief of a wound? No.

Honor hath no skill in surgery; then? No. What is honor?

A word., What is in that word honor? What is that honor?

Air. A trim reckoning! Who hath it? He that died o!Wednesday,

Doth he feel it? No., Doth he hear it? No, 'Tis insensible, then?

Yea, to the dead., But will it not live with the living? No. Why?

Detraction will not suffer it. Therefore I'll none of it. Honor

is a mere scubcheon. (I Henry IV,V,i,131-1L3)
He also mocks death,

To die is to be a counterfeit, for he is but the counterfeit

of a man who hath not the life of a man. Butbt Lo counterfeit

dying when a man thereby liveth 1s t¢ be no counterfeit, but

the true and perfect image of life indeed., The better pari

of valor is discretion, in which better part I have saved my life.

(I Heary 1V,V,iv,116-121)
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He also mocks the "“honor and glory? of war by his playful acticns. He be-
lieves jthat honor, glory, valor, are all farces, He seems %o mock the
nobility in general when he says, "If I do grow great, I['ll grow less;
for I'1l purge, and leave sack, and live cleanly as a nobleman should do™
(I Henry IV,V,iv,167-169). He mocks sold@ership. A lie in the throat
was the worst kind of a lie, and the one accused of it could only be an-
swered by a challenge to mortal combat. Yet, Falstaff treats this "lie®
casually and flippantly. He does not answer the challenge as a true
knight should. He also mocks courtly manners.

You call honorable boldness impudent sanciness,

If a man will make courtesy and say nothing, he is virtuous,

(II Henry IV,IT,i,13L-136)

He also mocks the office of the justices, He mocks what most people call
truth, What most people call truth is really a lie. Falstaff, who takes
nothing seriously, k2 symbolizes the fact that nothing can be taken seri=-
ously because the divine order has been broken, and right has been con-
fused,

In II Henry IV, there are more Falstaff scenes than in I Henry IV,
The increase can indicate more corruption as a result of the broken ordere.
Corruption, which began under Richard IT, has still not been checkeds, Or=-
der has not been restored because there is neot a rightful king as the con=-
trolling nucleus of the cell-state: the reigning king has no hereditary
right to the throne., Way is paved for somewhat of a restoration to or-
der--way for Prince Hal, eventually King Henry V, Hal checks this "fat-

ness," this corruption symbolized by Falstaff, before it is too late, by
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banishing him when he is clearly in control of things. Hal crushes this

)
rebellion as his father had crushed the litsral rebellion. These two ax-
amples are a clear contrast to Richard's acticng, or lack of action; Rich-
ard let fatness and corruption grow until it got out of hand and swal-

lowed him up,.



CHAPYER IV
THE IDEAL PRINCE=--HAL

The world of Richard II shows the breakdowa of ths divine-right
frame, paving the way for practical Machiavellianism. The world of the
Henry IV plays is a world having the remnants of the divine-right frame
with a Machiavellian pictures Then, the world of Henry V is somewhat a
balance between divine right and practical Machiavellianism. It is to
a certain extent a restoration to order, The bhest evidence of restoration
is the character of Hal himself., He personifies many things. Hal has
the eloquence, elegance, and ceremony of Richard II, not to mention his
hereditary right; then, he has the pisty and political know-how of his
father, Henry IV. The reign of Henry V is not one racked by internal re-
bellion, as the reign of Henry IV had been. Rather, the reign of Henry V
is cne of internal psace, prosperity, and glory for all England. 1

The world of Henry V, despite the consummate Machiavellianism of its
leader, is sStill a world having the remnants of divine right. ¥For instance,
the Archbisnop of Canterbury says to Hal, who is now King Heary V: "“God
and His angels puard your sacred throne®™ (I,ii,7). When Hal unmasks the
censpiracy before his departure to France, he considers himself God's sub-
gtitutes, There is a refurence to the role of the king as God's avengser.
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though they can outstrip men,

they have no wings %o fly

{from God, War is His beadle,

Bl
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war is His vengeance, (IV,i,1l75-179)

There is also a reference to the snointing with holy oil (IV,1i,276),
calling toc mind the consecrabion or the sacral character of the king, an
aspect of divine right. Hal also uses the sun~king image in a few in~
stances. He threatens the French king in sun imagery.

But I will rise there with so full a glory

That I will dazzle all the eycs of France--

Yea, strike the Dauphin blind to look on us. (I,ii,278-280)

Later when cheering his dispirited soldiers before the Battle of
Agincourt, the sun-like qualities of generating fresh life and vigor are
assigned %o him,.

That every wretch, pining and pale before,

Beholding him, plucks comfort from his looks.

A largess universal like the sun

His liberal eye doth give to every ohe,

Thawing cold fear, that mean and gentle all

Behold, as may unworthiness define,

A Little touch of Harry ia the night. (IV,Prologue,ll-LT7)

At the end of the play, Hal is called "star of England," an example of
sun~-king imagery (Epilogue, 6).

Primarily, Hal is the practical man of action, the Machiavellian,
like his father. Hal has an advanbage over his father in that he has a
hereditary right to the throne, Yet, he does not stop with this awara-
ness., Very unlike Richard 1I, he has taken many steps beforehand to
maintain this hereditary right. He is under no illusion regarding the

means of how the Lancasitrians came to the throne. First, he must have
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the support of the people, suppsr®t gained by pratending to be friends
with PFalstaff and all of his ruffians.
I know yeu all, and will a wiile uphold
The unyoked humor of your idleness,
Yet herein will I imitate the sun,
Who doth permit the base contagious clouds
To smother up his beauty from the wveorld,
That, when he please again %o be himself,
Being wanted, he may be more wondersd at
By breaking through the foul and ugly mists
0f vapors that did seem to strangle him.
If all the year were playing holidays,
To spart would be as tedious as to work,
But when thney seldom come, they wished-for come,
And nothing pleaseth but rare accidents,
30, when this loose bghavior I throw off
And pay the debt I never promised,
By how much bhetter than my word I am,
By so much shall I falsify men‘'s hopes,
And like bright metdl on a sullen ground,
My reformation, glittering cover my fault,
3hall show more goodly and attract more eyes
Than that which hath no foll to set it off,
I'll so offeand, to make offense a skill,

Redeeming time when men think least I will. (I Henry IV,I,ii,218-2L0)
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This passage has been interprated Wwo major ways. It has been said
by some that teen-age Hal really wants to associate with Falstaff and his
company, but because he is Prince of Wales, he must have a good reason
for befriending commoners, 2 Teen-age Hal can also be deceived by his truse
motives for associating with Falstaff, But the usual interpreﬁation is
that Hal means exactly what he says and that he knows exactly what he is
doing all of the time, 3 He studies these ruffians like a language so that
when he becomes king, he will know how to rule them, One of Bolingbroke's
subordinates, Warwick, testifies to this idea:

The Prince but studies his companions

Like a strange tongue, wherein, to gain the language,

'Tis needful that the most immodest word

Be looked upon and learned, which once- attained,

« o « comes to no further use

Bubt to be known and hateds « « o

The Prince will in the perfectness of time

Cast off his followers, and their memory

shall as a pattern or a measure live,

By which His Grace must mete the lives of others,

Turning past evils to advantages. (II Heary IV,IV,iv,68-77)

This interpretation seems to support his following words and actions. He
laughs and jests with these companions as he pleases. Then, when he
wishes to be the upright, true young prince, he can become so as quickly
as one can change masks. TFor instance, shortly after word of Falstaff's
robbery reaches the sheriff, the sheriff comes to the tavern to arrest

hime Prince Hal covers for him. Falstaff has been around as plain as
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day; yeg when the sheriff comns, lal tells Falstaff tc hide while he in
whrue face and good conscience® (II,iv,550) lies to the sheriff about his
whereabouts. Hal has been frolicking along; then, he immediately pute on
the mask of "true face and good coascience." With the official language of
a prince, Hal lies to the sheriff,

The man, I do assure you, is not lere,

For I myself at this time havs employed him,.

And, sheriff, I will engage my word to thee

That I will, by tomorrow dinnertime,

Send him to answer thee, or any man,

For anything he shall be charged withal., (I Henry IV,II,iv,561-566)
Then, a3 soon as the sheriff lsaves, he removes his official mask and re-
places it once more with his "playful' mask, Tc his father, he plays the
weak, tempted, but penitent son after his rabuke which he knew that he was
going to receive, as he and Falstaff had aready pretended together in
sport. He does not tell his father of his purpose for his association as
he has already soliloquized to the audience., He pretends that he cannot
help himself, Then, after this conference, he returns to the tavern with
the ruffians. He also knows how to play the honorable knight when it is
necessary., Hal, following all the rules of "chivalrous design of knightly
trial," challenges Hotspur to mortal combat. Vernon, one of the tools of
the enemy, supports this idea. Hal knows Hotspur and his plans. He said
earlier in vhe scene with his father that he has used Hotspur, not, as
Hotspur thought, Hotspur using him. He had wanted Hotspur to think that
he was a waster so that he could meebt him and defeat him on that account,

thereby winning a new reputation reputation worthy of a prince (£ Henry



Eyélll,iéijlhéwih8)@ Then, arter the large part of the Percy rebellion
is crushed, he rasumes his "playlful" mask among the ruffians. This seems
to be the last mask that he wezrs hefors hr hecomes xing.

By playing these parts, Hal secems to use the reverse means of his
father to gain popular approval. While Bolingbroke received his popular-
ity from his upstanding conduct as a youth, Hal irritates the respectable
by playing the rols of the ruffian until i% is time for him to become
king. Then, he will suddenly change before everyone's very eyes and show
his true self, which will be the pious, yet the practical, self-controlled
Henry V. To use modern terms, Hal appears to have been using some kind of
a surprise element in his climb for popular approval, His own words in
his first solilogquy suggest the plan, It is as though he says, "As long
as I am the Prince, I will not let the people know my true self, I will
let them believe that I am a filthy, drunken ruffian. Then, when I be-~
come king, I shall immediately break with my past life and be my real self.
This action will so surprise the people that they will believe a miracle
has taken place, and they will never cease to support me." (The Archbishop
later confirms this "miracle" in Henry V,I,i, 2L~-37) Hal follows through
with his purposes, which he has planned since the beginning. 3Shortly,
after his coronation, he banishes Falstaff and all of his former companions,
using these official words:

Presume not that I am the thing I was,

For God doth know, so shall the world perceive,

That I have turned away from my fommer self,

30 will I those that kept me company. (II Heary IV,V,v,£0-63)
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The second line again seems Lo dndicate thal he will surprise everyone by
his behavior. For him this sudden radical change in his behavior would
mean continual popular suppoxrt.

Things seem to have worked out just as Hal has planned from the bhe-
ginning. A% the beginning of his reign, he has the support of Prince
John of Lancaster, Prince Humphrey of Gloucester, Thomas, Duke of Clarence,
and the Chief Justice. He also has the respect of the Church. The Arch-
bishop of Canterbury and the Bishop of Ely marvel at his change. .He is
called "a true lover of the Holy Church" (Heary V,I,i,23). Yet, the Arch-
bishop continues to say that no one would ever have believed that he would
have turned out to be so good a king. Hal has also gained the respect of
the entire Court. There are some indications of support among the commonss
Corporal Nym says, "The King is a good King., But it must be as it may"
(ﬁgggx Z,II,i,lBl). Thare is only one attempted conepiracy, and it is
crushed before the conspirators are able to take up arms., His reign is
relatively peaceful, Hal also has the support of the soldiers. He stirs
them on to fantastic victories over the French., Therefore, Hal has evary-
thing going for him right from the start,

As it has been said about Bolingbroke, it can also be said about Hal
that he has all of the qualities of the Machiavellian prince. Like his
father, Hal seems to be very religious. He shows that he has an "if the
Lord wills" aittitude by his words:

Qur corcnation done, we will accite,

As I before remembered, all our state,.

And, God consigning to my good im-,erms.)4 (II Henry IV,V,ii,1Ll~1L3)

The Archbishop of Canterbury and the Bishop of Ely testify to Hal's devout
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behaviors "4 true lover of whe Crurch® the sinmts he became king,

Consideration like an angel cams

And whipped the ofrfending Adam out of him,

Leaving his body as a paradise

To eavelop and contain celestial spirits. (Henry V,I,i,28-31)
In the same discussion, the Archbishop says that Hal knows thzology like
a bishop. Hal charges the Archbishop in the Name of God to beware of
false use of his holy office. He says that he wants a claim to the French
throne only if the Church says that there is a legitimate claim. He
charges the Archbishop:

For we will hear, note, snd believe in heart

That what you speak is in your conscience washed

As pure as sin with baptism. (Henry V,I,ii,30-32)
After the Archbishop has given the detailed discussion of this claim, Hal
asks, "May I with right and conscience make this claim?® (ggggl v,I,ii,
96). He says that with God's help and the nobles' he will either per-
suade France to submit to English rule or he will force her to submit
(Henry V,I,ii,222-223), He says to the French ambassadors:

We are no tyrant, but a Christian king,

Unto whose grace our passion is as subject

As are our wretches fettered in our prisons, (Henry V,I,ii,2L1-243)
In the same context, Hal says that he goes to France according to the
will of God. Hal is called "the mirror of all Christian kings" (ggﬂzz v,
II,Prologue,6). Upon dealing with the conspirators, he twice says that
he prays that God will forgive them of their sins against His substitute,

He believes that God has delivered those conspirators into his hands,.
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Then, begare deéarture te Irance, he commends his soldiers into the hands
of God (Henry V,II,1i,189-150). !ie prays taat Cod fill his soldiers with
the military spirit (IV,i,306), and on march, Hal prays that the best man
shall win.

And how Thou pleasest, God, dispose the day! (IV,iii,132)

He says that the victory will be CGod's if they win it (IV,vii,90). True
to his word, he has two religious hymns sung after Agincourt thanking God
for granting them the victory (IV,viii,128). Hal never says anything
against religious devotion or against the Church., Machiavelli says that
wise princes should, at least, appear to be pious.5 It is better yet if
they really are, but it is absolutely essential that they appear to be so.
Hal certainly appears to be pious.

Like Bolingtroke, Hal reveals a sensitive conscience regarding his
father's usurpation and Richard's death. While waiting for Gloucester
aloné, he prays to God, entreating Him not to punish the Lancastrians by
allowing them to lose the upcoming battle. He reveals genuine sorrow for
all that has heappened, and he has attempted acts of penance:

Not today, O Lord,

Oh, not today, think not upon the fault

Vy father made in compassing the crown!

I Richard's body have interred new,

And on it have bestowed more contrite tears

fhan from it issued forced drops of blood.

Five hundred poor I have in yearly pay,

Who twice a day their withered hands hold up

Toward Heaven, to pardon blood, and I have built

Two chantries where the sad and solemn priests
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3ing still for Richard's soul. More will I do,

Though all that I can do is rwihing worih,

3ince that my penitence comes after all,

Imploring pardon. (Henry V,1V,i,309-322)

Hal seems to be humble. As Prince of Wales, for instance, the fact
that he would be willing to identify and freely associate with commoners
such as Falstaff certainly seems fto indicate that he does not believe his
actions to be bensath his dignity, even though he does have a reason for
his assoclation, He does not think it out of place for the Prince of
Wales to take Falstaff to battle to put down a key rebellion. Twice he
seems to willingly give credit to Hotspur. Vernon recounts Hals's very
noble challenge to Hotspur.

He gave you all the duties of a man,

Trimmed up your praises with a princely tongue,

Spoke your deservings like a chronicle,

Making you ever better than his praise

By still dispraising praise valued with you. (I Heary IV,V,ii,56-60)
In his speech over his corpse, Hal calls Hotspur, "brave Percy."

This earth that bears thee dead,

Bears not alive so stout a gentleman,
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But let my favors hide thy mangled face,

And, in even in thy behalf, I'll thank myself

For doing these fair rites of tenderness,

Adieu, and take thy praise with thee to Heaven!

Thy ignominy sleep with thee in the grave,
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But, not remembered in thy epitaptd (I Henry IV,V,1v,92-93; 96-101)
Later, when Hal Ffirst becomes king, he huinly entreats his brobhers to
give him moral support, no*% vnly as their king, but as their brother as
welle

Why then, be sad,

But entertain no more of it, good Brothers,

Than a joint burden laid upon us all.

For me, by Heaven, I bid you be assured

I'll be your father and your brother too.

Let me but bear your love, I'll bear your cares,

Yet weep that Harry's dead, and so will I,

But Harry lives, that shall convert those tears

By number into hours of happiness. (II Heary IV,V,ii,55-61)

He says that he humbles his former self before the Justice who once sent
him to prison.

The unstained sword tha%t you have used to bear—-

With this remembrance, that you use the same

With the like bold, just, and impartial spirit

As you have done 'gainst me, There is my hand,

You shall be as a father to my youth.

My veice shall sound as you do prompt mine ear,

And T will stoop and lmmble my intents

To your wellmpracticed wise directionss (II Henry 1V,V,ii,115-121)

In France he identifies with his soldiers by calling himself a
soldier, He shows himself as the concerned general over all of his

3oldiers; yet, he disguises himself and mingles with 4he common soldiers,
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English victories to God, When the viclory is known in IEngland, the
anobles wish  for him to carry his bruised helme® and his bent sword bhe-
fore him through the city. But Hal will not have any part of this; he
says that he deserves no credit for the victory. Instead, he gjivesthe
pile of arms of the defeated, the sign, and the display all to God.
Therefore, Hal certainly does seem humble, as Machlavelll says thal good
rulers should be, Hal really might be so, but since, saving a few in-
stances, ha speaks in public, it is hard to determine., Machiavelli says
if princes are humble--so much the better, but it is absolutely necessary
to give the appearance of humility,

Hal furthermore displays courage. He is mich more the courageous
soldier than his father. When he is Prince of Wales, he challenges Hot-
spur to mortal combat and wins., His father has given him commaand over a
large pert of the royal forces in crushing the Percy rebellion. He ob-
viously fights well., Later as king, he certainly displays courags and
determination when he receives the gift of tennis balls from France.
This gift is considered an insult, and he replies accordingly.

When we have matched our rackets to these balls,

We will in France, by God's grace, play a set

shall strike his father's crown into the hazard,

Tell him he hath made a match with such a wrangler

That all the courts of France will be disturbed

With chaces. » +

But this lies all within the will of God,

To Whom I do appeal, and in Whose name
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Tell you the ULauphin 1 am coming on,

To venge me as I may and %o pubt forth

My rightful hand in a well-hallowed canse, (I,ii,261-266, 289-293)
He angrily promises to meet the Freach in battle, Unmasking ths con-
spiracy before his departure for France gives him the courage and confi-
dence to say that he feels the outcome will be favorable to the English
in the war in France. The French forces are superior in numbers to the
English forces, but he shows no fear. He has courage bescause he believes
that God is with him. After he has delivered his message to the French
king through Montjoy, he says:

We are in God's hand, Brother, not in theirs.

March to the bridge, it now draws toward night.

Beyond the river we'll encamp ourselves,

And on tomorrow bid them march away. (Henry V,IIT,vi,178-181)
When the Bnglish have made a good showing for thenselves, Hal knows thaib
their work is not all done; therefore, setting an example of courageous
determination, he encourages his soldiers to keep up the good work until
the job is completely done,

Well have we done, thrice valiant countrymen.

But all's not done. Yet keep the French the field. (Henry V,IV,vi,1-2)
Hal certainly does display courage.

Another aspect of his courageous behavior is his almost religious

patriotism., This trait is especially seen in his battle speech before

Harfleur.
Hold hard the breath, and bend up every spirit

To nhis full height. Cn, on, you noblest English,
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Whose blood is fet from lathcss of war proof!

"at;ers that, Like so many Alexandsgrs,

Have in these parts from morn till even fought,

And sheathed their swords for lack of argument,

Bishonor not your mothers. Now attest

That those whom you called fathers did beget you.

Be copy now to men of grosser blood,

And teach them how to war. And you, good yeomen,

Whose limbs were made in England, show us here

The mettle of your pasture,
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For there is none of you so mean and base

That hath not noble luster in your eyes.

I see you stand like greyhounds in the slips,

Straining upon the start, The game's afoot,

Follow your spirit, and upon this charge

Cry, "God for Harry, England, and Saint Georgel" (Henry V,III,i,16~27,

29-3k)

Hal continues his English chauvinism by drawing strong contrasts between
English legs and French legs. He says that one pair of English legs can
easily outmarch thres pairs of French legs. (III,vi,158-159). He says
that the gentlemen in England at that moment will wish that they had
fought with him on 3t, Crispian's Day; they will thereafter hold their
manhood cheap (Henry V,IV,iii,6l). He brags about the “abounding valor®
of the English to one of the messengers of the French king (IV,iii,1lOL).

By his continual appeal to their Eaglish nationalism, Hal is able to fill
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his soldiers with the courags of steel. Of course, from the start, Hal
has the approval of the Church te engage in this war; therefore, he be-
lieves that it is Godis will hal Le ruls Fraace, by persuasion or by
force,

Hal consistently displays & solid strength of character., As Prince
of Wales, he shows this streangth by his companionship with Falstaff., From
his early teen-age years unbil he becomes king, he continues to associate
with these ruffians., Yet, he never becomses exactly as they are, He lets
the audience know that he knows exactly what he is doing. He is an ex-
cellent adapter throughout his young life. He can talk, laugh, and jest
with Falstaff and his companions as if hs were one of thems. Then, he can
with "true face and good conspience" speak officially to the justice.
When he speaks with his father, the king, he can convince him that he
does not disgrace his royal birih. Then, he shows Hotspur that he is as
much a knight as he 1s, both by nhis words and by his deeds. As long as
he is the Prince, he continues to live a double life, both as the compan-
ion of the ruffians and as the chivalrcous, honorable knight., For politi-
cal reasons, he flits in andflits out of his roles very cooly as it suits
him; he never gets the roles confused, BEach "party* for whom he "worksh
believes that he is genuinely for them whenever he wishes for them to
think so. Hal is an individual who acts according to his present polit-
ical needs rather than according to some definite concept. Yet, he does
have a schedule made out for himself, For instance, Hal wants his father
and the courtly circle to believe that he has been led astray by “loose
company." ThisAseeming weakness is shown by his participation in the

robbery, his protection of Falstaff from the law, his continued stay in
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the tavefns, and hig continnal asseilabion with Falstalf, ~ It is note-
worthy that he only speaks openly «f his nlans %o live a double life one
time wuntil he banishes his former companions, He has remained true to his
purposes over a span cf several years, This is his marvelous self-control,
his strength of character,

He continues this same innevr strengbh when he becomes king. As king,
he no longer lives a double life, but he continues o be calm and cool-
headed under all circumstances as wise princes are instructed to be, This
cool heéd he displays from start to finish., When he first becomes king,
he inwardly grieves for the death of his father, Yet, as king, he must
put aside his personal feelings and comfort and encourage the Court and
the people that life must continue, He must hold his head up high, no
matter what he feels inside, After the coronation, his first lines to his
brothers indicate his efforts to support his own spirits and to eacocurage
the people at the same time.,

This new and gorgeous garment, majesty,

3its not so easy on me as you think,
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Why then, be sad,

But entertain no more of i, good Brothers,

Than a joint burden laid upea us all,

For me, by Heaven, I bid you be assured

I'1ll be your father and your brother too.

Let me but bear your love, I'll bear your cares,

Yet weep that Harryt's dead, and so will I,

But Harry lives, that shall convert those tears
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By number into hours of happimess. (II Heary IV,V,1i,lLh-L5,53-61)
Then, the young king of ficially encourages the Justice, who had previ-
ously jailed him as Prince of Wales, to uphold law and order in the land.
Then, he makes a public declaration of his reformation and officially
summons his first Parliament., These are his first of ficial acts as the
new king. Then, hes cooly and officially banishes Falstaff and all of his
companions. To parsphrase his own words: +the coronation is done; now he
mast get to work, When he receives the gift of tennis balls from the
French king, he very calmly but firmly answers this insult with a chal-~
lenge to battle. One of his subordinates says that his answer was a
merry message, thereby indicating a rather calm, controlled reply (I,ii,
298). When he is faced with a dangerous conspiracy right before his de-
parture to France, he very clevarly unmasks the plot by handing the con-
spirators the letters describing the ir plans. deeing’the letters natur-
ally causes the coaspirators to change color from embarrassment. When
Hal asks why thsey have changed color, they confess their fault., After
delivering two orations on the sinfulness of their treason, he sends them
to their execution, Throughout the whole scene, his manner seems almost
playful as well as calm, Hal little by little gets to the point. Machia-
velli says that princes are supposed to deliver very high-flown rhetorical
speeches before seading capital offenders to their execution. He displays
sternness but also sorrow over the incident. Then, after that tusiness,
Hal turns to the next order of msiness--the invasion of France. In battle,
he cooly receives the negotiators. He also has a time when his spirits
fail him momentarily. This happens when he ponders conscientiously over

the heavy burdens and responsibilities of kings till one of his nobles
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talls hi@ that his scldiers need him, A% oance, he shakes himself and goes
where he is needed (IV,i,30L,323,326),

Hal displays much of the kpnowledge that is useful for the Machia~
vellian prince, The Archbishop catalogs the knowledge of Hal., He knows
his religion; apparently, he knows the subtleties of theology since the
Archbishop says that he can discuss "divinity" (I,i1,38). He apparently
knows his couniry and his people thoroughly well because the Archbishop
says that he discusses affairs regarding the commonwealth, as if he had
been doing so all of his life (I,i,Lhl)., All political matters are like
toys to him. He solves them just as easily as Alexander the Great solved
the Gordian knot (I,i,L6). He apparently is an extraordinary speaker be-
cause the Archbishop says that the air, whicb is usually free, seems to
stop and listen to him when he speaks. He says that Hal has learned by
experience what he knows (I,1,51-52). His learning by experience is an
indication of his practical pature, his Machiavellianism.,

Hal certainly shows himself to have the expert knowledge of the art
of war as all wise princes are supposed to have, The Archbishop says that
he can stir men's hearts by his discussion of war in the same manner as
rusic stirs the human heart (I,i,u43-LL), In practical manifestation of
his knowledge of the art of war, he has a good army to defend the Scottish
border when he lesves for France, Machiavelli says that good armies will
protect borders. Princes should rely upon their own troops.7 Several of
Hal's soldiers are his kinsmen and his brothers. Therefore, they are de-
finitely his men., He gives the order to make all preparations for war
before going to france. Hence, the English are well prepared by the time

of their arrival in France. It seems as though the English were always
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prepared ahcad of the French. lal is in faver of the policy of thorough
military victory. He wants his zoldiers ot only to win the battle but
also to crush the army of the opposition. As a part of this policy, he
gives the order that all of his men kill their prisoners, Machiavelli
advises princes to have a few displays of harshness.8 He threatens the
French to come down from the field and fight or retreat or else they will
have no mercy from the English. He fully intends to bring France to her
knees, and he is taking no chances, It is also a credit to his abilities
since his armies win the battle, in spite of the French numerical supe-
riority. Hal shows that he knows how to organize and discipline an army
by his planning, his persistence, and by his relationship with his
soldiers. At the end of the day, he compliments his soldiers on their
good work so far, but he tells them to continue until their work is all
done,

It has been said tnat as Prince of Wales, Hal was an excellent
adapter to all classes of people, both noble and common. As king, he
illustrates this adaptability in several ways. The officers of the Church
respect him very highly. They call him "a true lover of the Holy Church,"
and they are pleased with his reformation from the youthful, madcap Prince
Hal to the pious, mature, responsible, conscientious King Henry V. Hal,
in turn, says what would be necassary for the churchmen to hear. He asks
for their advice regarding the invasion of France., He has respect for
them. He charges them to carefully investigate the "rightness" of the
invasion; he wants no false pretenses for a claim, This is what the

officers of the Church would want him to say. He is on constant good

terms with the Church. He is pious himself, Hal's respectful manner
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shows how the wise prince wiil beiave with The religious element in his
kingdom.,

His relationship with his subordinates is one of honor and royal
courtesy, as it is supposed toc be. He gives orders full of courtesy and
politeness. He tells his Uncle Exeter to send for the Archbishop in this
manner by addressing him as "good Uncle" (I,ii,3). He calls his kinsman
Westmoreland '"my cousin" (I,ii,l). !He seems to have a playful way about
doing official siness. He is completely confident, completely at ease,
His playfulness seems somewhat similar to his ease with his old companions.
Exeter says that his answer to the French king was a merry one., Also, Hal
listens calmly and patiently to advice., He comments little, reflects, and
decides. Princes should give their ministers the idea that the more freely
each speaks the more acceptable he will bs, Hal seems to give some indi-
cation of this to the Archbishop when he charges him to be certain and
speak the truth and nothing but the truth with regard to his claim to the
Freanch throne. He wants no false pretenses, Then, he sits back and
listens, letting the Archbishop say just about what he pleases, Hal ap-
pears to have chosen well. None of his advisers are self-seekers, Un-
selfishness is the chief requircement for the minister to the Machiavellian
prince. Machiavelli says that ministers will serve princes that cannot be
deceived. There seems to be no way that Hal could ever be deceived under
any circumstances, Finally, princes are supposed to show that they trust
their subordinates by delegating responsibilities. Hal has a great deal
of trust in his subordinates because he lets five go with the French king
to arrange the peace agreement, which he gives them permission to “augnent

or alter, as your wisdoms best shall see advantageable for our dignity"

(v,ii,83-88).
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Hal alsc identifies with his soldiecrs. To tham he is the skilled,
courageous, but courtems genzral, When firsi landing in France, he calls
his soldiers, "dear friends" (111,i,1). As it has already been gaid, Hal
lets it be known that he is a soldier, and he has already made an excel-
lent showing of his military prowess as Prince of Wales. He is concerned
for their welfare. They are beginning to suffer illnesses; %0, he gives
the order that they rest fora while before they fight at Herfleur the
following day (III,1ii,55-57). He calls Erpingham 'my good knight" (IV,
i,29). He teases 3ir Thomas about sleeping comfortably in England, in
contrast to the hardships in France, OCn one occasion, he calls York
"brave York" with a gesture of encouragement (IV,iii,131)., Then, near the
end of Agincourt, he compliments the soldiers with the words “thrice
valiant countrymen" (IV,vi,1). He calls Warwick "good cousin Werwick"
(IV,vii,183), Hal is probably the most open, as opposed to official, in
his behavior and his speech, in his relationships with his soldiers.

Hal is strict, yet merciful, with his enemies whether they are con-
spirators or foreign enemies. The conspiracy is ruthlessly, but cooly
crushed, In addition, Hal wishes the conspirators well and forgives them
before they are delivered to their execution. With his foreign enemies,
his behavior is the most variable, but always calm and cool., For instance,
he is angry when he has been insulted by the gift of tennis balls, but his
anger is not obvicusly shown, judging by the "merry" nature of his speech.,
When he arrives in france, his attitude is firm and unrelenting when the
French will not submit, but it is merciful when they do submit. Oa first
arrival, Harfleur agrees o submit; therefore, Hal orders that the paople

be treated well. Yet, at ths seme time, he wants his men to fortify tha
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city strongly against the French (I1I,1ii,53-5L); Machiavellian princes
are supposed to keep conquered citiies well-Tortified, Hal refuses any
ransom., Near the end of Agincourt, ne aders the French to fight or re-
treat, or else he will slaughter them iike sheep., After the victory at
Agincourt, Hal is ceremonially pulite to the French king. His opening
speech is‘ﬁmry official:

Peace to this meeting, wherefore we are met!

Unto our brother France, and to our sister,

Health and fair time of day, Joy and good wishes

To our most fair and princely cousin Katharine,

And, as a branch and member of this royalty

By whom this great assembly is contrived,

We do salute you, Duke of Burgundy.

And, Princes French, and peers, health to you all! (V,ii,1-8)
Hal also shows himself a generous conqueror by not obtaining a tight hold
on the French people. He wanis the French throne, Princess Katharine, and
tribute money. He seems to follow the Machiavellian concept of loose im-
perial rule of another country.

flal displays some additional Machiavellian traits. The prince is
not supposed to be %too easily alarmed by his own fears.9 Hal gives the
impression that he is afraid of almost nothing because he i3 so calm and
cool~headed in practically any situation, Wise princes are to rely upon
themselves, not upon the will of others“loﬁal relies on God, but he alsc
relies on his own efforts, not those of other humans, In fact, as it has
been noted by his sitrength of character, he relies on no human. Wise

11
princes are to be the iion and the fox abt the same time., Hal is the
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lion by his sternnasss. Yet, he is alsc Hhe fox because he seems to have all
the virtges, He certainly says robking argainst the many aspects of good=-
ness. Princes must strive to saiartain o geod reputation. They acquirs

good reputations by undertaking great enterprises, by setting'noble X
amples in themselves. 12 gal leads an army into France in God's Name. The
English are victorious. Hal wins glory for himself in the battle, but

even more when he gives the glory for victory to God. Hal apparently

has no problem regarding his reputation because he is never criticized
except by his enemies, Princes must be quiet and modest to satisfy the
people. 13 Hal seems to be modest by his display of humility. Yet,
1L

princes must be militaristic and cruel to satisfy the soldiers. Hal def=
initely has the military spirit. His few harsh acts, such as the order

to kill all the French priscners, can be considered cruel, Princes should
use capital punishment sparingly, and they should be certain that there is
just cause before administering it. 15 Hal definitely fulfills this admo-
nition when he unmasks the conspiracy. Princes should be careful about
alliances, especially alliances with stronger countries for the purposs

16

of attacking another country. Hal makes an alliance with Burgundy, a
province in the land of France. Yet, Burgundy is nowhere near the
gtrength of England. Hal is at no one's mercy as a result. Wise princes

17

are supposed to avoid being at the mercy of someone else, Princes are

to take a stand on everything, DNeutrality is not good. 18 There seems to
be nothing about which Hal is undecided, He shows himself to be a very
decisive individual, Princes should give striking examples of their in-

terior administration, such as reward or punishment,. 19 Hal certainly shows

his efficiency, his ability to keep order, and his flexibility by his
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clever unmasking of the conspivacy. Also hisrreign is relatively peace-
ful. Wise princes shoutld plan for the futuvemao Hal is obviously a
planner because he is reporited o be faalliar with every detail of the
machinery of state business. He shows that he has good timing by his
order to postpone the audience with the French ambassadors until he has
talked with the Archbishop. Then, he will be good and resolved when he
meets them. Furthermore, he already had his army well-prepared before
arriving at the place of battle, But, he also takes care of the preseat
as wise princes are supposed to do,

Wise princes should live by truth and iantegrity if they can, if they
do not endanger the state in the process, If they must be deceitful to
suit their own interests, they should be so.Zl Hal is clever in that he
does not so much tell things that are not true as he fails to tell the
whole truthe. He is very noncommittal, and he loves to play with words.
One time with his soldiers, he feels it necessary to test them., In dis-
guise, he does not tell who he is, but he does not really lie. He says
that his name is Harry Le Roy. He deliberalely mispronounces the French,
"le roi." Another time in disguise, he identifies himself as "a friead."
He also says that he serves under Sir Thomas Erpingham. In this instance,
he does stretch the truth a little (IV,i,9L4-96). Yet, these deceptions
suit his own interests, Therefore, he is justified, according to Machia-
velli,

In all of his loyalties and duties, Hal shows himself to be always
the king, He always displays royal dignity and strength of character as
wise princes are supposed to do.22 He is always cool~headed. He has been

23

called the personification of official majesty. He does not express
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much personal feeling until Aot IV, He &5 31l bDusiness, but he 3eems to
/

enjoy every minute of it. 1n publlc, he speaks eloquently and offic-

ially a3 he is supposed to dv. He is wupposed to be the ideal Machia-

vellian, or practical leader, He knows all types of people, and he knows

how to bring out the best in them,



CUAPTER V
CONCLUSICON

The two basic political cecncepts duriang the EInglish Renaissance were
the divine right of kings and practical Machiavellianismoilihe divine-
right concept was a theory that grew out of the general Elizabethan in-
terpretation of cosmic order, The divine-right theory refers to the be-~
lief that kings ruoled by Godl!s direct appointment. In full development,
the divine-rignht theory had three major points: the monarchial prineipls,
(the belief thal monarchy is the only true form of government), the belief
in an iadivideal monarch's oartwuu]?r right to govern, and the irrespon-

5ibility of the king tc anyone bhut God.; Machiavellianism refers to the
cnalitics and duties of the prince who rules as a result of polibical
power as outlined in Machiavelli's The Prince, Machlavelli says that the
prince of a country is chief commender of the armed forces, chief priest,
chitaf of governmeut, chief executive, chief of ceremonies, and chief peli-
tician,

Both theorles are refllocted in the second Letralogy. C%}chagg {1 ra-
flects the divine-vright theory in five wayss King Richard's spesches re-
garding hia divice right, the olher charactars' belief in his divine right,
the use of the sun-king ilmage, the doclrine of rebellicn, and the general
poilitical ordsr. The political croer of DRichard T1 iy still the world of

the medieval &nd the ceremenial, a world whose chief characters are mem-

bers of an inbtacht aokility, IV is a world which dssires order ab oaay
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price and which disapproves of ay kind of rebeliion or of the slightest
/
relaxation of this order. Richard II himself is certainly the best re-

presentative Shakespeare ever created of a king who believes in and ope~

",

)

L]
-

rates on the principle of divine right

All four plays in the tetralogy reflect practical Machiavellianism,
Bolingbroke and Hal are the spokesmen for Machiavellian politics, Boling-
broke is the example of the Machiavellian character of the prince. As
Machiavelli instructs, Bolingbroke seems to be devout, humble, morally
upright, merciful, yet fimm against the sppearance of rebellion. He may
even be these things sincerely to a certain extent, but more to the point
of political practice, Bolingbroke seems to be all these things.

Hal portrays the Machiavellian prince in almost every way--qualities,
methcds, behavior, duties, and relationships. Hal demonstrates all the
traits of his father; in addition, he displays the traits of courage,
military prowess, sclid strength of character, playful cool-headedness,
and a touch of devicusuess., Hal knows how to adapt to all types of people,
and he knowshow io bring out the best in them. He is the epitome of the
practical man of actiecn., Furthermore, Hal had some legitimate claim to
the throne since Mortimer had proved to be a traitor to England. Hal,
therefore, contiaues his consummate Machiavellian politics with the divine
right to the crown.

The findings of this study indicate that the divine-right concept of
Richard II broke down because he simply did not have the physical power
to fend off the powerful noblemen he offended. The Machiavellian rule of

Henry IV was plagued with rebcllion because he lacked the divine right
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and had $o defend his crown with raw powar. However, the rule of leary V
was peaceful and calm because he used the best trails of both systems,

This study has shown further that the mjor Elizabethan political
concepts are reflections of the second tetralegy, not necessarily of Shake-
speare himself as many critics have tried to show. There have been many
studies of Shakespeare's eight history plays viewed as one unit, This
view has given rise to many ideas about Shakespeare the ardent divine
rightist and sShakespeare the ardent supporter of the Tudor monarchy by
means of the Tudor myth, whose outlines some critics have seen in these
history plays. Jeveral studies have been done viewing the second tetral-
ogy as a separate unit from the first, This view has given rise to the
ideas of Shakespeare the rebel, sShakespeare the political news commentator,
and Shakespeare the tutor for princes, Far more study has been done on
the second tetralogy than on the first because the second is generally
considered the superiar work of art,

Jtudies have been done on the Machiavsellianism of Bolingbroke and
Hal, but for the most part these studies have not demonstrated a clear
undarstanding of the Machlavellian prince, More studies on the true
nature of whe divine right concept as uvpposed to Richard's divine.right
concept need Lo be dene. Another look needs to be taken at his character;
e seems To have had far mors sympathy in critical circles than he de-
serves, wWhat would really be helpful, if it could ke done, is to study
the differences, if any, belween snakespeare and the Flizabethan histori-
ans and bevweenr his literary contemporaries who also wrote concerning
political issues of their time, This type of study might help further

tc manifest what Shakespeare himself had to say if any significant
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varjations from his contemperaries coulu -2 ideantified. It would also be
a helpful addition to sShakespeare scholarsalp in general if one could do
a study on how Shakespeare's tragic characters developed originally from
his portrayal of various historical characters. Juch an idea would be

next to impossible to prove, but it might provide some new insightas.
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