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She wrote the first ocne, "0ld fortality,” in seven days, the

second, "idoon Wine in anctner seven days, and, six months
3 b 3 )

later, the third, "Pale Horss, Pale Rider," in nine days.

The writing of Ship of Focls, however, was ancther matter:
T pasiosti b

N

At first I tried to make hort novel out of
1

o

=t
i
V]

P [ 45

it. . . . Ship of booiP .0 be the fourth
in a group, but the story simply got awzy from
me., I Tought it to a uvﬂld?fljl, too, but it
firally won. It toor twenty-one years to gel
it written and I quit every chance I had, but
it firally won.

Porter's battle wes not only with tne form of the novel. but
ailsc with a nurber of interruptions, some lasting for as long
ive vezrs, At first, zs she explained, she "simply s2%

down in the middle of July or Aungust. I think it was 1947,

d. In about eix

s of that novel."k
uptiosn followed inter~
raemzined clear in her mind:

e middle of a

You k“ow how
ctiorn or margin,

] o ¥l conomic grime-
ness of 1life. So 1 would ieave it in the middle
of a paragraph and mnyhe not get back to it for
menths. 1 sald ] time, "This story has
been cracxed ana hundred places. And
does it show?" said, "If Vmu hadn't
teld we L wouldn noit wasn't one pzec e.m
Well, it s cne mird., Bub getting it
dcwn on paper wa st thing I ever did in
my life.,>

Katherine Anne Porher on Shiv
= e

(Feb”uu-y 19483), 396,
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What Porter wished to get "down on paper™ was the idea
of a "ship of this worid on its vovage to eternity--a very
ancient image,"6

s moral

It is a concept "by no means

new-~it was very old and durablie and dearly fanmiliar when
Frant used it; and it suits my purvose exactly., I am a

voyage had a veryv

irst trip to Europe
2

ed from Veracru

and went to Bremerhaven in 1571, In 1961, the year before
tne rovel's publiczcation, she recslled that literal trip:

ity -eight days. Aboard ship
~nalities and as many castes
On that ship I was stuck
eamed existed. . . . I was
ick capable humanity., . . . That
snip woe like a Oaunéb of enakes on a hot stove.
People V“V“ drawn together by religlon, separated
by lan ity; diawn together by
nation by caste or politics.

when she arrived at bremecheoven, she sent her diary of th

[0

orm of 2 long letter, which wac

later returaed and used in the writing of the novel; in

3T LAY A Qe e -
Chuoss and Smith, p. 395,

%~ Yo~ N A v T 0T e 1 oy e ) £
"Xatherine Anne Porter, of Fovls (Beston, 1962),
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Berlin she wrcte a peen about the voyage which was noh pub-

Ship of Fools was finally published in April of 1962,
after three montns of uninterrupted work. 1t received the

predicted acclaim due "the high priestess of the short

story. One review announced that "the Great American
novel nas :ppeared.”ll Such enthusiasm is short-lived, how-

ever, and followed by criticism that grows increasingly

-

tuperative; the initial applausce is explained away as "due

}__f-

\'s

to a zentimental aura surrounding Southern literature, in-

1112

70

rort stories

u’)

cluding Miss Porter's Much of the early
praise dces appear to be drawn from adumiration of Porter's
previous work and her long-standing reputatici ac an artist

of the flirst rank. Sybille Bedford, while acknowledging

Srnip of Pools is a masterplece, cannot help finding
feult. "The novel remains static, the characters move on

trardlines towards crescendos, not towsrds development; there

ig accumulation, straws on camels' backs, hut no choice, no

I4atherine Anpe Porter, "After a Long

- g Y ;
Medemoiselle, JLVI (Noverber, 1937), 14h2-14
JlOdwt o Hertley, "Dark Voyagers: A
K:&L"‘p,v imne A_ULJ(, - i » 1§
Review--£s

1le
tator, o
12
Jungie, "



A

crossroads, no turning points.”lB Smith Kirkpatrick applauds
what others darmn, namely, the sco-called flat characterization:
", . . the passengers tend to develop more towarde caricature
than cheracterization. And this is very close to Miss Porter's
pwlut.”lw Although his aim is to compliment, Xirkpatrick
finds himself, nonetheless, saying that "the novel comes to
) ? } &
K . - N S YYJE

no conclusions, answers no guestions.’-?

m PR an Fhe el b et am 3 e sre reorimand of Porter!'s

Too often the criticism is a mere reprimand o orter's
treatment of the Germansg, or the Jews, or the Americans, de-
pending upon the particular critic. Theodore Solotaroff

rebukes the novel as "the most sour and morpid indiclment of

. . 1
humanity to appear in vears."- 16 pnd yet he wishes Porter had

1

conveyed the "active evil in the character of German nation-
alism"l7 with more force and given the Jew Lowenthal more
sympathy. The novel, he concludes, "is simply what it is:
an account of a tedlous voyage tohEurope three decades agc
that has been labored over for twenty years by a writer who,

late in 1ife, 1s venturing, hence, revealing,little more than

nisanthropy and clever technigue. nl8 stanley Kauflfmann echo=s

~*Smith Kirkpatrick, "Ship of Fools: Review," The

Sewanee Revicw, LXXI (Winter, 1952), 94.

15—, .

*oIvid., p. 98.

107heogore Sclotarcff, "Ship of Fools end the Critics,”
Commentary, YeXIV (Octocber, 1902), 282.
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Solotarcff's disapproval: "ine beok is . . . less tragic

than satiric; but satire ageinst a huge complex of civili-

. . . . C
zation ceases tn be satire and becones mlsanthropy.”l)

the response to it has certainly beon lively. The singular

conditions surrounding ite publication obvicusly played a

[ 3 o i P P L T T oy - D L e g . -y o ) lo X! .
part in deternining ite reception. Promiseo since 1922, ang
N : T O T I T JURE T S PR P T oy e
seen 1n bits and vieces in publications ranging from Accent

to Mademoiselle (under the two rejected

- n

Land" and "No Safe Harbor®), and tantalizingly talked abcut

IS

by the author, Porter'e first novel beczme sz literary legend
even before publication. 'In a devastating parcdy
rovel and 1ts legend Pever De Vrics imaglies an aging pub-
lisher desperately waiting for his famous lady authcr to

finish her heralded magnuw opus: "It was all very well for

the damned unvrrittern bock to be a legend in her lifetims,

P . 27 .
but his was drawing to a ciose." " As a final maneuver hs
cffers her fifty thousand dollavs for whatever she hag writ-

I
-
Y

g Tool (A Ch“ricter o Tue
5 :

Sl -5
LD, Ay .
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lady analyzes the authoress she has been reading: "She's a
genius, of course, and geniuvs always has the right to bore

us now and then, for the sake of what's ahead. And why dees
characterizaticn for a woman so often consist in having some-
cne's numoer.
The real Porter does have a gifv for "having scmeone's

-

number,” an analytical talent which places her characters in

PY

Q
e}

an ironic perspective. Thisg talent is as evident in some

her shorter works as but according to th

7]

critics, in the novel

in the eavlier work., It is true thatv FPorter's so-called

"WMiranda stories," those with Miranda or someore like her as
t h the notable exception of "Pazle

Horse, Pale Rider," share the novel's caustic vision of the

human cendition, and thus il is no wonder that in the context

of these "Romantic" stories Shivp of Fools "scems cold and
cynical."3  DBut when we consider the darker, more ironic

steries-~guch as "Maria Concepcion,™ "Magic," "A Day's Work,"

i . 1T, _ T, ERE N O 1
"That Tree," and "Pale Hocae, Fale Rider"--the novel proves
O N U I SN al P S, B e b o . H e T
Lo Do a culminatlon of, noib an abandonment of, certain estab-
= -~ . . M ey Y - < - ey 4 S
lisghed charsacteristics. Theue gtories sre so stralghitforyard

et w by e - NI I -
and compact in that whay may etrike the ual
22 3 s 2344 s
“cIpid., p. 29. ““Alexander, p. 179.



reader as superficial, even bland. echnically admirable,
they may seem only that--an exercise in artistry without
complexity of meaning, which is the major accusation against

the novel. Underneath the stylistically perfect and appa-

‘O

rently uncomplicated surface, however, are layers of meaning;
relationships revolve around each other with a complexity

1 it 3

that defies paraphrase. And these "simple" storieg prove to
be quite profcurd when caretully read.

In style and theme Ship of Fcols is much the same as these

darker stories., It dramati

)

ses an uneasy yet inescapable alte

(S
ke

nation of thoughtless violence and deliberate passiveness.

!
B
oy
Q
O
O

bserves John P, Mcintyre, "preszents 'people vwho are
trying to do right'; they evoke horror in their collective
unconcern for wrongdoing. Fach character rationslizes his

behavior--ecasily, 2libly, even persuasively. And the total
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Rationaligation, for Porter, 1s that which generates ar aivof-

ness, a neuvtrality to others, which, essentislly, 1eg an eva-
sion of responsibility. Lo an intevview in 1963 she describes

”‘ﬂan Lyrre,

and Its Publicity,”
(Suw :,
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which we live, the more clearly even our ordinary
actions reflect the violence that is only imper~

fectly submerged aadophat may erupt savagely and
nakedly at any time.#

In the fury of erupting violence the superficial codes and
polite emotions are swept away; often, however, such a moment
of truth is ignored in the participant’s rush to return to

his protective shell of rationaligetion. The Porter character
who withdraws within himself, hoping that only his inner re-
sources are enough to live on, is likely to diecover he has
hoped in vain; the individual cannot flourish for lonz with-
out at least trying to participate in the moral lifs
community.

It has been repeatedly said that Ship of Fools is "not

the kind of novel we might hav xpec liss Porier to write;”zg

o
-
®
0
>
@}
o
a
o
o
=

- - . . e . - 2
nd that "by trying to do more, she does infinitely i@ss,”“g
that in the light of her shorter works, the novel is a "shaue-

faced disappointment.”BO Carl Bode says that
,F

Ship of Fools lacks the flawless ly finished surfacs
of the three short novels which pr ceded it. The
richness, the decorative beauly of those bocks is

rjorie Ryan, "Katherine Anne FPorter: Ship of Feco
Studies in Modern ¥ictd i 19

% F > .
“°Yarjorie Ryan, "Katherine Anne Porter: Ship

and the 3h0rt Stories,” Bucknell Re view, X1I (Fall),

MNynom T o N B S \ - Ty _— . 1 ] oy Y
Curley, "Katherine Anne Porter: The Larger
i< R VYT Ay b v 5 7
yon Review, XXV (Auvtunu i ]

-

1 e N - Ty a A ey - [l . 13 . AT . s e
/ayne C. Booth, "Yes, But Are They Really Novels?" The
3 LI {Summer, i :
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gone. So is the mournfu$ij elegant syn bvllsm it
is replaced by a compound of images either toc
obvious or toc vague, So is the surenec

of the prior books.3+t

The contention of this thesis is the contrary: Ship of

0lg is not a departure from the body of Porter's work v

precedes it, but a culmination in theme and technical achiev

ment., Irstead of wasting her strength "by trving to do mcre,!
& .)/ <o 3

¢!

h

[$2]

hag called upon the artistic experience responsible

A

6]

for

the power and force of those stories to expand themes and

create her most comprehensive world. The first part of

this

paper focuses con the shorter works that foreshadow the novel

in darkness and complexity; and the analysis of the shor
fiction looks forward to the analysis of Ship of Fools.
second half of this study concentrates on the novel its

an attempt Lo explicate its particular vision.

T T
\J L

T f IR

erf in

3icarl Bode, "Katherine Arnne Porter, Ship of Focols,
nal u&ﬂ@jgi_;g‘gggfeMpow““y Literature, 11T (Fall,
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1L

engaging in love play with Maria Rosa., Suddenly her self-

<istence turns to ashes:

4]
N
,.4.
U}
=
*<“
r—«
-
03

1

&
=
D

Mzpria Concepcion did not stir nor breathe

seconds. Her forehcad was cold, and yet bol.
water seewed to be pouring slchy along her
An unac cnuntaole ain was in her knees, as 1
were broken (g. 5§

D
)
B

b
b

ol
S ]

20y
o O

iy 1)

ot
5

A1l she can feel ig the monstrous injustice of the woment, ana

o
=z
.

a St
r her death" (p.

ol

she longs "te sit down quietly and wain [

o~
o

b
et
o
o

;- ‘o - ot - R S ; R B g a1 . P N LT
But argev against Maria Rosz qualifies her despair: "Yes,

1

is a whore! She has no right to live" (p. 6). Fcr Juan's
just the latest in a series of peccadillos en-
five years of marriage, unkrnown to Maria Concep-
clion, whose idea of marriage as of religior lies in its forms.
She ncver suspects that, te Juan, thelr marriage is "a sinking
ingide, as if something were lying con my stomach” (p. 11).

For a woran who has "no time to waste" {p. 3), giving in to

Goncepcion into the alluring but dangerous shade.

T 5 3 - e i - - - e e ) - E r oy A
Trooiesllv, ber straying from the straighs and narrow patn,

R T une i
C'\lr»L )A.\J*JV_JN AN O

)

lels Juan's straying

Dy + 1 e AT G -l PN . - [ T b p
after other sweatg, and 11 sorvez to expose the trath of her
- PO S G TE ey [ T 1 o oS SO PR
existenrce, which, until novw, her devotion To ewternals had
preyontad har from sesllg.

ey . P 4 ey W U T = 3 L PET IV TR
Juan ransg off to war, taking Maria Rosa with ninu,
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Then she comes "tc her sensss compiel

nizes what must be done. But vefore t

be accomplished, Maria must undergo a
The thing which had for so leng
body into a tight dumb knot of

broke with a shocking violence.
the involuntary recoil of one who
and the sweat poured frowm her ski
were shedding their salt ichaor

was a dark confused mwemory of gri
at night, of deadly taffled anger
day, until her very tongue tasted
feat ware as aeavy zs 1f she were
roads during the time of rains (p

Until ncw Maria Concepcion has baen tr

of her oy me¥ing, urable Lo weep ov. tu

5
4
[amh}

and her beliefl thal ©

-

i

vermitted no release of the feeling of

In discovering what she

16

ely" {(p. 13) and recog-

he necessary deed can

catharsis:

squeezed her whole
suffering suddenly

She Jjerked with
receives a blow,

n as if the wounds
. . All her being

ef burning in her

eatvnb at her by

bitter, and her

mired ? the muddy

she is zuddenly freed from the paralyzing and isclating grip
of self-righteousness and the human passion takes ove She
stabs Maria Rosz to death.

In paniz Marie Concepcioa runs heme after the crime, and

. e L. " .
seez her crawl into theilr hut as "ae hz

his hustandly rignbs,

times btcward the shrine abt Guadalupse Vi

N
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but there is a light in her eyes that was not there before,

and he sees her as "invaluable, a woman without equal among
aAmillion women, and he could not say why" (p. 17). What he
does know, however, is that all is "settled. I shall not go
away again.  We must stay here together" (p. 16). The violence
of the murder tinds Juan and Maria Concepcion forever; theirs

is

m

marriage of form no longer.

Of even more significance is a larger consequence of the
murder. By refusing to cocperate with the police investigators,
the members of the community, in effect, collaborate with Maria

o
AL

Concepcion and indirectly condone the killing of the flagrantly

QO

immoral Maria Rosa. Even old Lupe, the slain girl's godmother,

?

formsg part of this conspiracy, and Maria Concepcion suddenly
feels

guarded, surrounded, upborne by her falthful friends.
They were around her, spesaking for her, defending her
against the beaten dead. Maria Rosa had thrown awsay
her gshare of strength in them, she lay forfeited among
them. Maria Concepcion looked from one to the other
of the circling, intznt faces. Thelr eyes gave back
reassurance, understanding, a secrst and mighty sym-
patny {(p. 20
b

The commurity embraces the murderzss as its own because, in the

sinful act, she throws her humanity, her strength and her weak-
nesg, in with the common lot. Tne sterilityv of a detached,
stract goodness, yilelds Lo the realm of the tangible, where

el P v . £ . — - - T L y
And gs further evidence of her involvement, lMaria Cca-

cepecion Instinctively takes as her own the newly born child of



Maria Rosa. The

at this moment she experiences a

the worlc

The night, the earth under her, seered to swell and

recede together with a limitless, unhurried, benign

treathing. OShe drooped and ciosed her eyes, fesling

ae sleow rise ard fall within her own bedy. She did
% T S, bul it =ased her all through.
e 1i h=ad bowed over tThe
i ] strange, wakeful

contentment Meria Concepcion enjovs at the beginning

(‘U

of the story is replaced by a happiness possible only after

ommitting a crime

=sion. Lg tre

o]
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e,

W

race flows througn

]

story enas,

the zartn and arcund the renewed family, erasing the horror of

and promizing peace a

n

the reward of the torturously
and community.

central acticn of "Maria Concepcion” is man’

mental search for place:

- . My ot AT q S el Al 5 e
aort stury, "™agic" (pp. 39-41), in which this

amiist conflict arising

vidual and an unjust world in which he must find bis proper
placsa,

"Magice™ is a parable, neurly as brief as a summary, its
facts few and in yebt —on-
veyling & meaning that encongpassco =11 of Porter's work., The
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story is told by a Negro maid seeking to "rest" her mistress,
Vadame Blanchard, while combing her hair. In worse times the
Negro Worﬁed in a brothel, and she draws upon that experience
for the story of Ninette, the most popular girl in the house.
Ninette quarrels continually and violently with the madam

.

over "her checks.”" She kncws she is being cheated, but her

D
o5
o
o
[oN
Q]

accusations are futile and answered by a beating at the
of the madam. In desperation Ninette decides to leave, and
takes the madam forty dollars as paymémt for her freedom. At
the sight of the withheld money, the madam flies into a rage
and attacks her savagely; then, bloodied and penniless, the

TS,

girl is thrown into the street. DBut scon the customers miss
her, and the madam quickly sees that it was a mistake to let
such a valuable girl escape. And so the madam resorts tc

magic to bring her back. The magic works: Ninette returns,

very sick, "but happy to be there" (p. 41).

From this summary of the maid's narrative, "Magic" seems

to be a straightforward story about brutalitv and superstition

that raises no profound questions and offers no such answers.

In its matter-of-fact presentatiocn it may seem as "cold and

bt

~
cynical™ as Ship of Fools is purported to be, yet neither of

these "critical" suppositions is true.

2Jean Alexander, "Katherine Lnne FPo
Jungle,” Twentieth Centurv Litersture, X

179

o]

rter
I(J

m
Q) 95}
o
A e
g
%.,J ‘_J
SN or

[

an




20

The story is structured on two levels: that of the nar-

rator, the Negress, and her audierce, Madame Blanchard; and

the subject of the narratiorn, Ninette and her madam. Hence,
there are two servants and two mistresses, one of each in a
serene world and in a viclent world, who, through juxtaposi-
tion, dramatize a complex theme. Mzdame 3lanchard, the "madan”

St

of her domein, is the ruler of a sgovhisticated and peesceful

&

world; but her house i1s also sublect To the disruptions of
"magic": she believes her 1i nens are bewitched because "they
fall away so in the wash" (p. 39}. And her remark gives rise

to the maid'!s tale,

Throughout her narrative the ms

d

d reveals an unquestioning
acceptance of the world's wmystericuasness, its injustices, its

inequalities. She, too, has workec in a "fancy house': "I

work where there is work to be had . . . and saw too many things,

things you wouldn't believe,” and she is very "happy to be
here . . . because it is so serene™ (p. 39). Ninette, however,
is unable to accept the injustice »f her position, being "well-

liked by all the men” {p. 39 =ani being cheated in proportion

to her sguccess. The Negress explains to her mistress that of
course the "madam cheated on Ninette's checks" because "it

is a business, vou see, like any other” (p. 39). It is alsc
rart of the inevitability of things that lilnette can dc nothing,
for, as the maid explaing, "after <the checks were out of her
hands, what could sne 40?" {p. 39). MNinette, nonethelesz,
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curses her mistress and vows to "get out of this place" (p. 39).
But escape is nearly impossibie: "the madam had a full under-
standing with the police" (p. 40}, who, for a nice fee, return
prodigal daughters to the hcuse, their alternative being a
more rigorous confinement in a literal Jjail. Illness is the
onlvy way out: "if they got too sick, she sent them away" (p. 40).

With all these forces aligned against her, Ninette attempts
to leave anyway; after all, she makes "more money than anybody
‘else in the house"” (p. LO) but receives the worst treatment.
In her innocent righteousness she anncunces her intention and
returns money rightfully hers but wrongly withheld, expecting
to be set free. Instead, she is bezaten with %he intention of
destroying her usefulness:

. . . the madam tock held of her shoulders, and begaa

to 1ift her knee and kick this girl most terribly in

the stomach, and even in her most secret place, . . .

and then she beat her in the face with a bottle, and

the girl fell back again into the room where I was

making clean. 1T hclped her to the bed, and she sat

there holding her sides with her head hanging dowm,

and when she got up tnere was blood everywhere she

sat (p. 4O).
The madam can now let the girl go because she is "no good” to
ner anymore. But when the madam sees that she has let hatred
and anger interfere with sound business, she turns to magic
to find the abused girl. In the most significant passage in
the stoery, the decisive ritual is performed, the symbolic

Tt

being™:
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They took the chamber potv of this girl from under
her bed, and in it they mixed with water and milk
all the relics of her they found there: the hair
from her brush, and the face powder from the puff,
and even little bits of her nails they found about
the edges of the carpet where she sat by habit to
cut her finger- and toe-nails; and they dipped the
sheets with her blood into thke wafb , and all the
time the cook sald something over it in a low voice:
I could not hear it all, but at last she said to the
madam, Now spit into it: and the madam spat, and the
cook said, When she comes baczk she will be dirt under
your feet (p. 41).

This ceremony is a pagan counterpart of the Roman Catholic

Mass, and it is.ironically appropiriate that the religion of

such a world be a perversion of Christian worship. The Negro

cook of the brothel 1s the vpriestaess who conducts this black
mass, which centers around the gathering of the victim's "relics!
into the mock chalice. With the incantation accomplished, t

next step is for the communicant, the madam, to await and "re

celve"” Ninettie.

When Ninette returns after seven nights, as predicted,

[

is still "very sick, the same clothes and all, but happy to
there., One of the men said, Welcome home, Ninette" (p. 41).

Ironically the fancy house becomes “home"--a truly magical

3

transformation for Ninette, who feels "very happy to stay .

2
-

and cannot why" (p. L1). Wnhat she has cursed and hated

C
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al than anything outside its boundaries. She

')

¢h]
™
i3
[41]
:.'3
O
"
®
I~
@

o

recggnizes

submits to the world's discrepancies.

5

ne

- .

er "enemy" as "friend™ (p. 41}. and, in so doing,



Ninette is the traditional victim, who, in acceptin
victimization, paradoxically becomes a victor of sorts. She
knows violence and injustice as a way of life, but the agony

of her final suffering acts like the 0l1d Testament's covenant
u

of blood, which transforms through sacrifice the unholy ground.
Ninette returans, not because her spirit is broken, but because
the place where she has shed her blood has become a vital part

of her being; her return restores her tc a wholeness elscuwhere

impossible. As the maid says, "And after that she 11

\:
M‘
ct
o
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quietly™ (p. 41). Like the maid who tells her story, Ninethte
finally acknowledges a mistress-servant situation, albeif un-
Jjust, but it provides a way of living, apparently *the only one
open to her. Now the business of the brothel and her life can
continue, however imperfectly.

g

William L., Nance sces "Magic™ as Jjust one more instance

S
of Porter'

w

upposedly omnipresent "rejection theme," ard as
"one of the purest examples of tle destructively opprsssivs

nion." But instead of rejectio

=
W

nd destruction, ovath

"Magic” arnd "Maria Concepcion™ conclude with an en

"}

CHas sis Lpor

acceptance; instesad oI withdrawing from soclety, the two rro-
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krnowledge and live within its imperfect structure.
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Rejection and withdrawal from society and its disastrous

(l)
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effects are also explicitly dramatized in the story "A Dav!

Porter and the Art of




Work" (pp. 388-406), pubiished in 1940. George Hendrick calls
it a "realistic story of the depression in the New York slums, "
a'comment that amounts to no more than superficilal categorizing.
More fundamentally, the story is about the displaced individ-
ual's violent and unexpected discovery of a tenable place in
society,

"A Day's Work," like "Maria Concepcilon," portrays a mar-
riage in which the wife keeps constantiy in mind‘a severe
standard of duty and right conduct, regardless of fthe slack
ways of the world and a ne'er-do-well husband. As Mrs. Halloran
never tires of saying to her recently married daughter, "The
womar has to do right first, and then if the man won't do right
in turn it's no fault of hers"™ (p. 391}, or "do right and leave
wrong-doing to the men" (p. 393). In spite of this apparent
toleration of masculine wickedness, her fierqest moral indig-

nation is reserved for Mr. Halloran's frequently expressed de-

sire to follow in the steps of his old.friend Gerald Mclorkery,
a successful politician and racketeer in the community; the

very thought of living or protection money acquired in the
numbers game is intoleranle te her. Thus, partly as a result
itv and partly because the Depres-

aim out of a JIob in the grocery busiress, Mr. Hal-

ioran nas spent the last seven vears on relief. Fearful of
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approaching old age, Mrs. Halloran savagely hoards most of the

money she earns doing washing ard ironing.

The husband®s view of 1life offers a sharp contrast to that

of his wife. Conc

[$9)

rning tne "numbers racket,"” he agrees with
the "cop at the corner,” who finds it part of the nature of
~things: "What's the harm, I'd like to know? A man must get
his morey from scmewhere when he's in politics" (p. 395). 7o

d

Mr. Halloran the good 1ife should be enriched By tobacce,
whiskey or at least beer, easy money, iove, énd loyal friend-
ships. But his marriage years ago to pretty Lacey Mahaffy,
who 1s now the ugly Lacey Halloran "standing there ironing

clothes with a dirty look on her whole face like a sufferin

9

saint" (p. 389), seems to have been the start of his loung drift
away from the success he was meant to enjoy. Quite frankly,

ne explains to himself, "she has been my ruin" (p. 397).
only comforts he can depend on now are his ripe and an occa-

- sional beer, both hateful to Lacey Halloran. She, on the cther

hand, cannot bear her husband's complaining submissivensse,

"as if he hadn't a bone or muscle in him" (p. LOLl); at least,
she is nct mediocre in her intemperate virvtue. But neither

one Is able to see the evil in living apart from the community,

noe matber now ilmperfect that community mayv be.

e - o~y - 3 3 PPN P4 P
And again, as in the two stories analyzed previocusly,
P e - 4= T 3 b oy - 4 I ~ s L - 2 - T
viclence 1s the instruwent by which cld habits are destroyed.

Wrhen Mr. Halloran returns after "a day's work,” which consists



»y
O

of getting drunk while McCorkery holds a political mesting

S

A

he boastfully waves a fistful of the charitable racketeer's

money’in his wife's face.‘ Instartly outraged, she swears

that she will have none of that "dirty money” {(p. 404); and

she vows to secure her own saivaticn in spite of his wicked-
ness. To her husband she suddenly becomes a frightful creature:

She was standing there befcre him in a kind of faded
gingham winding sheet, with her dead hands upraised,
her dead eyes blind but fixe:d upon him, her voice
coming up hQLlCW from the d=ep tomp, her throat thick
with grave damp. The ghost of Lacey Mahaffy was
threatening him, it came nearer, growing taller as
it came, the face changing to a demon's face with a
fixed glassy grin. "It's all that drink on an empty
-stomaca,™ sald the ghost, in a hoarse growl.

Mr, Helloran fetched a yell cf horror right out of
his very boots, and seized the flatiron from the
board. "Ah, God damn you, Lacey Mzhaffy, you devil,
keep awby n’ He raised the flatircon and hurlied 1t
without aiming, and the spector, whoever 1t was,
whabtever it was, sank and was gone (p. 4OL).

Although Mr. Halloren believes for a moment that Lacey is dead,
he actually, and irornically, effects a more dramatic change:
after forty years of a death-like existence Lacey Mahaffy
Halloran comes teo life and enters into soclety by accepting
her husband's new job as a McCorkery campaign worker. She
runs after her husband, who has staggered from the scene of
the crime, and finds him belng returned by the neighborhood
policeman. Ignoring the enormous brulse on her forehead, she
her husrcand upstairs. When the
officer asks abvout the bruise, he receives a surprising answer:
"I fell and hit my head on the irocning board," said

I

a

‘s, Hallorzn., "1t comes from overwork and worry,
i ht. A dead fains, Cflicer Maginnis.
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Watch your big feet there, you thriving, natural
fool,” she added to Mr, :szlloran "Hels got a job
now, you mightn't believe it, O‘*lcer Navlnnlo,
but it's true. Bring him on up, and thank you"
(p. 405).

The rigidly puritanical woman who never knew "how to
loosen her corsets and sit easy" {p. 391) is gone at last,
replaced by a wife able to shzrs her husband's life in the

community. She takes up the "dirty wmoney” and places it

~

her vpersonal acceptance cf the ways of the world when shs

tells her daughter that, if the new job is "nct just what I

o]
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$tiil it beats nothing. . . . It's like a mir-

Mrs, Halloran, like Mariz Concepcion, tries to live an
ideal kind of goodness, only to discover that one cannct live
on this earth with clean hands. Ths "goodness™ of both women
is self-destructive because 1%t is not of this werld; and they

learn forecefully and quickly that mesningful 1i:

’

of involvement. After putting her drurken husband to bed,

@ arises cut

Irs, tHalloran deliberately beats him with a wet towel for his

failura to previde honestly for her, for his moral cowardice,

PR W R AN P Y . Ky -

ana ror nls criminal pettiness. In a litany of grievances

p v n e 1 ¥ ot - ¥ ~ -~ o

zne purges her grief and bitterress at a world that is full
aof ol o =ndles 59N but 3 a0 Ao o e oo caq hor
L SLa na =nGiess pain, ut In 850 doing, sae reco gnzaes ner



28

Maria Concepcion learn that the imperfect world cannct be

¥ 3

a
avoided by attempting high mindedness, as they try to do

b3

through their abstract religiosity, or as Ninette tries by

Ui

running away. All learn that survival, and parhaps salva-
tion, tegins with 2 recogniticn of the werld's injustice and,
more importantly, of one's own inescapable part in that in-
justice. In sheort, tnis invelves a reccgnition of the com-

-munity of sinners; in that solidari

[
,—-f.
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the only 1life

possible in a fallen world.

Whereas Maria Concepcion, Ninette, and Mrs. Halloran
realize the truth of the world's composition and take their

assigned places ir

[

t ©

=

its struchture, the unnanec
2
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\

ota
"That Tree" (pp. 65-7%9), a story rublished in 9&0

)]

rasist

3
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against 2ll the facts of existence in a romantic egomania
that blinds him to his larger faults. And in his intentional
rejection of personal involvement with the injustices of the
world, he ignores truth for the sake of complacency--an

ienorance about which Ship of Fnols is particularly concerned.
< i — ey

Ray B. West describes "That Tree" as a serious, straight-

forward study of "an American writaer in Mexico whose Midwestern
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vurns only after he has succeeded as a hack. It is a stuay
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But this micleading summary follows only some of the facts of
the story without regard for its tone and particular form,

which unfailingly transform the facts into ironic statements.

o

"That Tree" is like Ship of F:

P

¢ls in its deceptivaness of

{

tone and thematic simplicity; its full significance includes
the discrepancy betwaen the surface action of the narrative
and the narrator's unintentional expcsure of selfish motives
that discount his version of the central confliict.

The protagonist, a failed poet turned journalist, remi-
nisces about his marriage to Miriam; his first wife, in a
monclogue delivered to a drinking companion in a Mexican bar.

He admits that, during the four years before their divorce, -

<

he wrote largs quantities of poetry that "was all no gocod and

h

o

knew it" {(p. 66). This realization, however, does not pre-

vent him from living like a

k3

cet according toe "notions . . .

out of books™ (p. 76). Miriam, a serious-minded former school

1

teacher from Minneapolis, has nc patience with such preten-
tiousness; as she makes clear te her husband, her favorite poet
is Milton. |

One of his main notions about the artistic life is the
virtue of poverty, which he and Miriam enccunter when he is
fired fromn the Jjob that is their cnly financial support. Thrown
into the scociety of other hungry individuals who are "always
getting ready to paint and to write® {p. 77), he finds life to
ve "a picnic" (p. 75), and cannotb undersﬁand Miriam's disgust

-« i 1 " % 3 ey ] - - -
at Teeling surrounded by faillures:
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It was no good trying to explain to her his Fran-

ciscan notlows of hely PCVQTbE as being the naturas

companion for the Mrulat She said, "So you think

they're being poor on uPPQQM7 Nobody but you would

be sucn a fool. Reu&]y the things that girl saild.

. . . He went on in his pawky way Srying “to make

clear to her his mystical faith in these men who

went ragged and hungry because they had chosen once

for all bet ween what he called in all seriousness

their souls, and this world (p. 76).

For the would-be poet these notions are part of an ideal-
ized existence that centers around the image of "a tree in a
good climate' unde” which he yearns to lie indefinitely, "wear-
ing worn-out sandals and a becoming, if probably ragged, blue
shirt, . . . writing poetry" (p. 66). But this dream clashes
heed-on with Miriam's abiding notion: 1ife is a serious busi-
ness that frequently recuires "walking the chalk line” (p. 73),
especially in marriage. She labors desverately to make her
husband see that his views on poetry, poverty, and life in
general are only props for his egomania. Grown "shabby and
thin and wild-looking" (p. 77) with the struggle, she finally
gives up the marriage after four years and returns to Minneapolis.

Ironically, the divorce accomplishes something Mirism failed
to de. It startles the egomaniac encugh to realize that he will
never amount to anything as a poet; and turning to Jjournalism
he goes "in for a career in the hugest sort of way" to become
"a racognized authority™ (p. 78) con Latin-American revolutions.
And now the successful journalist sits reminiscing in a Mexican

bar, five years--and two more unsuccessful marriages--after his

divorce from Miriam,



31

One of his bitterest memories is the ease with which
Miriam saw through his pretentiousness and proved toc be right
- about his poetry. t nad somehow been her fault, he feels,
that he had never found "that ideal tree” (p. 78). And his
desire to get even with her, a hatred carefully nurtured for
five years, is about to be realized. Triumphantly he dis-
plays a letter just received from Miriam. ©She asks permission
to return te him because, during their years apart, she has
come to find herself much to blame for the failure of their
marriage. Moreover, "she loved him truly and she always had,
truly; she regretted, oh, everything, and hoped it was not tco
late for them to make a happy life together once mcre" {(p. 79).

Indulging in a feeling of malicious magnanimity, the jour-
nalist ocutlines his concept of "a happy life" with Miriam:

She was going to live again in a Mexican house with-

out any conveniences and she was not going to have a

modern flat. OShe was going to take whatever he chose

to hand her, and like it. And he wasn't going to

marry her again, either. DNot he. If she wanted to

live with him on these terms, well and good. If not,

she could just go back once more to . . . Minneapolis.

1f she stayed, she would walk a chalk line, all right,

one she hadn't drawn for herself (p. 79).
The egomania shows itself here to be as flourishing as it ever

was, and now grown unashamedly vicious. "That Tree" ends at

8]

this peint with no indication of how successful the journal-
ist's plan for Miriam will be; perhzps she may not be fortunate

enough to escape Lo Minneapolis a second time.
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Porter has created as the pratagonistanérrator of "That
ﬂTree” a soul worthy of inhabiting the ninth circle of Dante'
Inferno, where the archetypal betrayers of trust--Judas,
Brutus, Cassius--are embedded in ice. They are the violators
of persons made especially vulnerable to them through faith

in a reciproecal love. For Porter, as for Dante, this kind of
inhumanivy is especially diabolic. The cruelty the Journalist
intends to inflict upeon the womarn who loves him is caleculated

and heartless, and thus a greater crime by far than Maria

(_'T'

Concepcion's crime of passion. As Rcbert Penn Warren observes

=

of Porter,

first, she pfebuuaoWy believes tihat there is not
merely pathology in ths world, bubt evil--Evil with
the capital &, 1f you will., Alce

ng with the pity
and the humor of her fjkt_on r2 is the rigorous,
almost purjtanloa¢. ak:fmpa 2 an assessment
of exre lence. Second, she ) wmably believes in
the san ct ity of what used 1o h2 called the indi-
vidual soul. She may even gc asz far as Hawthorns
does in "Ethan Brean." and elscwnere, in regarding
the violation o; this sgnctity of soul as the Un-

pardcnable Sin.
To go further, Porter apparently believes in what used to be
celled Uriginal Sin, sin not in the Calvinistic sense of in-

nate evil, nor, as she hers:=1{ says by way of denial, "thav

icus perversion in which

6'9 s T ye Tl vy oy T Fm B
Robert fenn Warren, "Uncorrupted
Stories of Katherine Anrne Porter,” The
1966}, 289,
-
{Barbara Thompson, In Interview,”
The Paris Review. XXIX
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every man finds him mself inevitably plunged by reason of his
birth into a perverted environment . . . and a more or less
profound corruption."g In "That Tree™ the Jjournalist denies
this belief when he scorns Miriam's "chalk line," which is her
demand to be considered seriously and realistically, not as a
fixture to be arranged in the shade ¢f his idealistic tree.
Because Maria Concepcion, Ninette, and Mrs. Halloran
‘come to realistic terms with "more or less profound corrup-
tion,™ they start on the laborious and painful path to wisdom,
Four-year-old Stephen, in "The Downward Path to Wisdom"
(pp.-369-387), learns a fundamental lesson about himself and
his world when he stumbles upon what Howard Baker calls "an

ancient discovery, to ths

[0)

offect that human beings, as such,
are bad."? Stephen learns very early something the Journalist
never does--that there is a community of sinners of which he
is only one pari; the discovery enzbles him to accept the
harsh and bewiidering world and, thus, to cope with its con-
fusion. For Porter this elementary discovery is the beginning
of mcral awareness. George Core perceives that "she bases her
philosophical and religious position solidly on the premise of

Original Sin, and much of her irony and skepticism about man

rie Dubarl The Biblical Dectrine of Ori
=ad by E. ﬂ. S ewart (New York, 196i), p. 2L/.

IHowara Baker, "The Uoward Path: Notse on the Work of
Katherine Anne Porter,” The Scuthern Review, IV (January,

1968), 1.
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is logically derived from this belief. ©She, like Shakespeare,
assumes man's infirmities.mO

To view the human ccndition as morally corrupt does nct
mean, however, that nothing exists but evil. As Porter ex-

plains in The Davs Before,

the refusal to acknowledge the evils in ourselves

which therefore are implicit in any situation is

as extreme and as unworkable a proposition as the

doctrine of total depravity; but somewhere between

them, or maybe beyond them, there exists a possi-

bility for reconciliation between our desires for

impossible satisfactions and the simple unalterable

fact that we also desire {0 be unhappy and that we

create our own suffering; and out of these suffer-

ings we salvage owr fragments of happiness.ll
Some form of reconciliation is possible, either between or
beyond the extremes of romantic idealism and common despair.
Porter's fictional characters either discover the reconciling
idea, or attitude, or emotion which enables them to function
with some kind of order in an imperfect world, or they fail
completely, as does the jourralist in "That Tree." And in
the short novel "Pale Horse, Pale Rider"™ (pp. 269-317), pub-
lished in 1938, the protagonist, Miranda, finds that the
greatest reconciliation lies beyond the limits of this world.

This story takes place durinz World War I: and the war,
o 2 .

says Sara Youngblood, "is the 'gong of warning' which wakes

lOGecrge Corsz, "'The Best Residuum of Truth'," The
Georgia Review, XX (Fall, 1966), 290,

llKatherine Anne Porter, The Days Before (New York,
1952), p. 183,




35

Miranda from sleep and beats the rhythm of the day for her.

It focuses in the daymtu—day world of Miranda the theme of
death which haunts her dream since war has unreined the ‘'pale
horse! of destruction.™? The war destroys any semblance of
order and strips awzy meaning from individual events; sur-
vival becomes "a series of feats of sleight of hand” (p. 274),
and love is in danger of extinction. Miranda kncws with an
awful certainty that her love for the soldier Adam is scme-

how already doomed before it really vegins: "She liked him,

she liked him, and there was more than this but it wés no

éood even imagining, because he was not for her ncor for any
woman, being beyond experience slready, committed without any
knowledge or act of his own to death" (pp. 283-284). The ir-
fluenza, "the plague, something cut of the Middle Ages" (p. 281)
that spreads through her city, and eventually kills Adam, is
already in Miranda, so that she awakes one morning in pain,

"and it seemed reasonable to suppose it had started with the
war' (p. 274). She feels death threatening all ths world be-
cause "we are speechless animals letting ourselves be destroyed™
{p. 291). In the beginnings of delirium, Miranda attempts to

explain to the innccent and patriotic Adam what the war truly

1R52ra Youngblecod, "Structure and Imagery in Ketherine
Anne Porter's 'Pale Horse, Pale Rider',” Modern Fiction
Studies, V (Winter, 1959-1960), 345,



« « . the worst of war i1s the fear and suspicion and
the awiful expression in all the yos you meet . . ,
as L1f they had pulled down the snutters over their
ids and thelr hearts and were pberlng out at you,
dy to leap if you make one gesture or say one word
hey do not understand inst antiy It frightens me;
live in ¢ear too, and no cne should have to live

in fear. It the skulking about, and the lying.
It's what war does to the mind and the heart, Adam,
and you can't separate these two--what it does to
them is worse than what it can dc to the body (p. 294).

As Miranda's illness intensifies, the nightmarish delir-
iun unexpectedly turns into a "beatific vision" by which, says
Caroline Gordon, Miranda, "like Dante, will Iive for the rest

of her 1ife."3 Instead of "oolivion, . . . a whirlpocl o

.‘

gray waber turning upon itself for all eternity" (p. 310),

she beholds a glorious company of people moving easily towards

and Miranda saw in an amazement of Jjoy that they
were all the living she had known. Their faces
transfigured, each in its own beauty, beyond what
she remembered of them, thelr eyes were clear and
untroubled as good weather, and they cast no
shadows. . . . The drifting circle widened,
separated, and each figure was alone but not
solitary; Miranda, alcone too, questioning nothing,
desiring nothing, in the quietude of her ecstacy,
stayed where she wzs, eyes fixed on the over-
whelmlpa deep sky where 1t was always morning

(p. 3117.

he community of sinners that Porter describes in her short
stories is complemented by this vision of the community of

saints, where each man i1s "alone but not solitary," possessin

1“1

glorified bediszs that "cast no shadows"--a description of

13Caroline Gordon, "Katherine Anne Porter and the ICM,"
Harpsr's Magagine, CCXXIX (November, 196L}),1.8,
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Paradise as orthodox as Dante's. Miranda's reaction to this
unexpected experience of glory is immediate acceptance of
the appropriateness of such an end to earthly travail: "Why,
of course, of course, said Miranda without surprise, tut
with serene rapture as if some promise made to her had been
kept long after she had ceased to hope for it" (p. 311).
Caroline Gordon believes that it is this passage "which

- Justifies the conclusion that Miss Porter's Comedie Humaire

is a 'divine comedy' and not an ewbodiment of a tragic vision
of 1life,mth

When Miranda's recovery from her illness pulls her back

into the grim chaos of a world at war, she fecls like "an alien

who does not like the ceountry in which he finds himself, does
not undefstand the language nor wish to learn it, does not
mean to live there ana yet is helpless, unable to leave it

at his will"™ (p. 313). This pained attitude toward life has
been called "nihilistic,"l5 as has Porter's own attitude in
many of her stories. But Robert Penn Warren points out that
Porter knows "that if one is to try to see 'all,' one must be
willing to see the dark side of the moon. She has a will, a
ferocious will, to face, in its full context, what Herman Mel-

le called the great 'No! of 1ife.m6 And Miranda's final
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attitude toward the world fittingly describes the dominant

tone of Ship of Fools: "She saw with a new anguish the dull

world to which she was condemned, whefe the light seemed
filmed over with cobwebs,’all the brignt surféces corroded,
the sharp planes melted and formless, all objects and beings
meaningless, ah, dead and withered things that believed them-

selves alive" (p. 314).



CHAPTER III

SHIP OF FOOLS: AN IROWIC PARARLE

"o

Katherine Anns Porter calls herself a "Sunday poet,”l and

one Sunday afterncon in Berliin, many vears before Ship o
¥ Y

took shape as a novel, she wrote a poem about her voyage from

< =

Mexico to Germany. In this poem, entitled "After a Longs Jour-

ney,"

many "images of travel™:

The loud cold shudders

on sea and meadow,

The Caribbean, the Atlantic,

The spcuting of whalss, the
of friars

the speaker wonders what should be remembered from the

of our ship that sziled
the river Wiser;
titter trap-mouthed facss

o
by

U

In Santa Cruz de Tenerife, or the slender girls with

doll hats tied uo

nelr foreheads,

And water jars on their heads, running wildly surefcoted

) as deer
In the steep stony pathwavs;
Of the train wheels turniag
lunatic tune
We never could follow?

All, a1l such memories
a cutting edge,
That shears orne moment from
all .
Or shall we do a montage of

That long and adventurous voyage

is framsd finally in the novel, a

-or the lonely music
in the night with that

are rayed metal, a star with

another. Must we lose them
. .
them, and frame it?

taken in the summer of 1931

"montage" that uses the

Iryale Pacgports,”" Mademoise

tle, XLVI (November, 1657)

.
?

39

ine Anne Porter, "Aft
Nevember, 1957), 1L2.

2r a Long Journey," Mademci-
) ? puSiatiniiriadiudishaiing

68.
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1

traditional image of a ship laden with humanity as its funda-
mental metaphor. Although Porter takes her title from a

fifteenth-century allegory, her Ship of Fools is strikingly

different from the allegorical Das Narrenschiff by Sebastian

Brant. The novel has more in common with the woodcuts that
illustrate Brant's work, many of which are by Durer; their
powerful economy of line and devastating details seem closer
“to the spirit of Porter's work than does Brant's text. The
novel uses one of these woodcuts as a pictorial epigraph cn
its title page, a woodcut by the Master of the Bergmann Shop
entitled "The Schluraff Ship"™ (The Ship of the Lazy Apes); it
depicts a shipload of fools singing the fool's theme song:

Gaudeamnus Omnes.3

both in praise and condemnation. M. M. Liebermann says that
Porter's work is not a novel at all, but rather a "kind of
modern apologue,"'owing more than title to Brant's allegory;
and as allegory "it nct only has the right, it has the func-
tion by its nature to 'caricature® its actors," tc be misan-
thropic, to have ro unity of action except unification in

theme.h Thus, liebermann answers the thrae charges most

2~ N - . . - . -
“See woodcut 108 in Sebastian Brant's The Ship of fcols,
translatved by Edwin H. Zeydel (New York, 1962), p. 349.

AM. M. Lietermann, "The Responsibtility of the Novelist:
The Critical Reception of Ship of Fools," Criticism, VIII

e X a—
(Fall, 1966), 384,
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frequently levied against the novel, i.e., superlicial char-

%

acterization, pessimism, and lack of

£y

plot, by saying that
these qualities, not permitted in the novel, are naturel to
the allegory.

When Porter was asked if Ship of Fools is an allegory,

she replied with her usual dryness, "It's just exactly as it
seens to be. It's an eallegory if you like, though I don'®
think much of the allegerical as a standard. It's a parable,
if you like, of the ship of this world on its voyage to eter-
nity."> Many of Porter's shorter works, as we have seen, are
parables, stories that do not point a moral but rather involve
a larger action--the action basic to the human condition, man
seeking to find his place-in the world. Ship of Fools, accord-
ing to Porter, differs from her shorter fiction in that it is
"a longer voyage, that's all."6 And in a statement of gelf-
analysis first published in 1940, she spoke of her short
stories as "fragments of a much larger plan which I am ¢till
carrying.out, and they are what I was . . . able to achieve in
the way of order and form and statement in a periocd of grotesque
dislocations in a whole soclety when the world was heaving in

the sickness of a milleanial change."/ Ship of Fools is by far

& - .
“Barbara Thompson, "Katherine Anne Porter: An Interview,"
- . e T Tl 2 e o .. o - .

The Paris Review, XXIX (Winter-Spring, 1963), 113.

" /Katherine Anne Forter, The Davs Before (New York, 1952),
p. 130.
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her most imposing development of that "larger plan," a parable
on a grander scale. And with an imaginative precision rarely
achieved in the novel, she etches the "majestic and terrible
failure of the life of man in the Western World.m®

The qualities of Porter's shorter fiction--the almost
total objectivity, the perpetual undercurrent of violence,

the distaste for the abstract, the chaos of a falling world--

11 are characteristics of the novel. But the novel achieves
what a shorter work simply cannot do: it extends the vision
of the stories to its tragic conclusion, which is a corrosive
yet cocmpassionate awarerness of "that falling world between 1850
and 1950.19

The world of the novel is the world to which Miranda in
"Pale Horse, Pale Rider" returns alter her sojourn in the wval-
ley of death; although she awakens to the Armistice, "no more
war, no more plague,"lo she cannot rejoice. She has discovered
that life is the "real" death, that the scurce of jeoy simply
does not exist in any physical way. Miranda's nurse and doctor
and all her friends call her fortunate to have escaped death.
Society conspires to force her to be positive about living,

but she can only wonder "at the tire and trouble the liviag

®Ibid. Ioid., p. 76.

10Katherine Anne Porter, The Collected Stories of Katherine

Anne Porter (New York, 1965), pp. 269-317. All further refer-
ences tc Porter's chorter fLLuA on are to this edition, and sub-
sequent page numbers will be incorporated into the body of the
text.
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took to be helpfnl to the dead" (p. 316). She can be positive
about only one thing: truth is ﬁot found in the past nor the
future, but in some moment of grace where all moments are fused
into one. And this unity only occurs, Miranda discovers, in

an experience of death. In the face of this fact, life is,

at best, comically ironic, to be endured by looking "properly
to the art of the thing": Miranda will be Lazarus with a "top
hat and stick," a jar of cold cream, and "a box of apricot
powder'" and thern, as she tells her shocked friends, "no one
need pity this corpse” (p. 316).

Miranda's conclusion is not the skepticism that is bitter
and stultifying, but an acknowledgrient of the world's imperfect-
ibility and temporality. She becomes a knowing pilgrim, aware
of the terrible disprepaneies betwzen truth (death) and what
is believed true (life), and that knowledge is ironic. It is
a perspective that Northrop Frye calls "the mythos of winter,”
the myth of the nightmare, which i1s not tragic but ironic.

And Frye suggests that, "whenever a reader i1s not sure what
the author's attitude is, what our feelings are supposed to be,
we have irony with relatively little satire, "t Ship of Fools
is too complex and subtle to be satire; it's much closer in

tcne and spirit to Flaubert's Madasme Bovary than to Swift's

n

Gulliver's Travels or Erasmus' Praise of Felly, both of which

11Northrop Frye, Anatomy of Criticisw (Princeton, 1957),
p. 2Z3.
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have been used to explain the novel. "Irony, with little
satire," continues Frye, "is the non-herolec residue of trag-

edy, centering on the theme of puzzled defeat."l?

The sine qua non of Ship of Focls is thé discrepancy
between what is and what should be; moreover, given the
nature of present reality, what should be will probably never
be realized. The tore cf such a vision i1s necessarily "pes-
‘simistic,”™ but it is a pessimism based on a vision of reality
that places the blame squarely on mar and not on a predestine
order of things. In an interview with Rochelle Girson for

The Saturday Review, Porter defends the book against the char

of pessimism:

I don't think that this is a pessimistic book at
all. I am not trying to make anybody out a saint or
sinner, but just shcowing human beings with failings
and prejudices cr with burdens a little more than
they can bear, burdens that have made them what they
are ana through whicn they are trying to struggle.
Some of them make it and some of them don't,l§

The parable Ship of Fools concerns the condition of man, mis-

eravle and lost in a world "heaving in the sickness o

i

a

millennial change," as hs persistently searches for a better

life; but in his ignerance, in his evasion of moral respon-
ibility, in his se

f-deception he usually fails tc make sig-

nificant zains. 4nd the more man abuses the capacity for

“

d

ce

g o

N 1 - Y 1 taald .
“Focneile Girscon, "The Auther," The Saturday Review,
- "y o < . ’
XLV (Marcr 31, 1962), 15.

-

N



L5

recognizing the frailities of the human condition, the more

brutal his failures become. Such ares the hard-edged, unflat-

tering truths laid out in Ship of Fools for those who have

eyes to see and ears to hear.



CHAPTER IV

SHIP CF FOOLS: THE COLLUSION WITH EVIL

Ship of Fools is essentially about evil, evil that be-
comes foolish in man's ignorance of self and his personal
destiny. PRecause man frequently(decides that evil is onLiy
ﬁisguided geod caused by environmental pressures, there is
ne such thing as fergiveness, for there is no such thing as
blame. Though finding himself in a chaotic and unjust uni-
versé, he refuses to admit his participation in the evil that
surrounds him, either by passive acceptance or by active en-
couragement. Because of man's "consent by default™ to evil,
his sins lose their tragic quality and become, instead, human

foolishness.

Katherine Anne Porter says that the novel is about "the
criminal coquq*up of good people--people who are harmless--
with evil. It happens through inertia, lack of seeing what
is going on before their very eyes."2 And she writes about
evil, not because "wickedness is more interesting than good-

ness. I don't find it so, but I do find it compelling because

, Ship of Fools (New York, 1962),
the novel are taken from this edi-
Ay

rs will be incorporated into the

; "lhe futhoer,” The Saturday Review, XLV




it is so often unrecognized, it often gets away with murder
for the reason that no one has the.courage to oppose it; or
perhaps they sympathize with it secretly.“3 Dr. Schumann,
the ship's physician, voices the author's concern

. . . 1t takes a strong character to be really evil.
Meoet of us are tco slack, halfhearted, or cowardly--
luckily, I suppose. Our collusion w1'h evlil 1s only
negative, consent by default, you might say. I sup-
pose in our hearts our sympathies are with the crimi-
nal because he really commits the deeds we only dream
of doing! Imagine if the human race were really
divided intc embattled angels and invading devilg--
no, it is bad enough as is . . . with nine-tenths of
us half asleep and refusing to be waked up (p. 46@).

Life aboard the German vessel Vera teaches that the rule

cf thumb 1s to do nothing. Little Frau Schmitt, recently
widowed in Mexico, quickly lezrns "the great lesson life had
been preparing for her all this time--and to think she had
never suspected what it would bel--she must be quiet, keep to
herself, express no opinions, bear no witness, cérry no tales,
make no confidenczes, nobody cared, nonedy cared . . ." (p. 356).
When Herr Glocken, the hunchback, attempts to stop the thievery
of the dancers of the gzarzuels company in the port town of

Tenerife, he 18 met by various degrees of condescersion on

the part of the first-class passengers: "He had seen the

La

dancers leaving with their loot, and so had all the others,

and vet they stood thers, gossiping all around the subject

JHank Lopez and Katherine Anne Porter, "A Country and
™, U ey = \; J N
: e lagazrine, COXYAT {September,
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Fréu Schmitt wants the thieves to be caught, but, as she asks
herself, "who would denounce them? And to what authority?
Wﬁo would listen to her? She had troubles enough, griefs
enough. . . . This was a terrible, evil world and she was
helpless in 'it" (p. 4C5). Hervconscience thus silenced, she
feels free to buy some of the beautiful stolen goods. When
the zarzuela dancers take over the ship's entertairment for
one night, displaying their stolen goods and even taking over
the Captain's table, no one stops them. The Capbain wonders
"how they had managed to blackmaill so many people, how had
they got themselves seated at his table, where they nad

right to be, and what criminal effrontery had given them the
notion in the first place" (pp. L25-427). In effect the ship
is taken over, if not physically, then morally; active evil,

personified by the Spanish dar

,_S

cers, overwhelms the pasaive

"good" of the first-class passengsrs. No one realizes that

3

.the greatest evil lies not in the pure maliciousness of the

o

zarzuela company but in the smug complicity of those who per-
mit 1t to fiourish.
The main events of the novel--the rescue of the bulldog

Bebe by a steerage worker who drowns in the attempt, the

steali of La Cordesa's p“"“’ tne wholesale rcbbery of the
shops in Tenerife by the zarzuela company, the expulsion of

Herr Freytag from the Captain's table, and the bacchanalian

feast hsld.by the Spanish dancers near the end of the voyage--
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reinforce the novel's theme that man in the modern world has
chosen to do nothing; and in this atmosphere of moral inertis
cﬁaosﬁnaturally flourishes.

These events, however, are only the more important ex-
ternal actions in the novel, During the twenty-six day
journey equally significant events occur beneath these
externals in the minds of the individual passengers--in their

deception of celf and their continual misreading of the motives

i
4

others. The tension of the novel does not in any way depend
or. the disclosure of the happenings cof narrative; instead, it
lies in the other direction, in the internal moments when moral
choices are made and rejected. And the novel's urgency arises
from the.acbumulative meaning of such choices. Externally the
interaction between the travelers is comical, at times satir-
ical, often stupid; beneath that surface, however, numerous

moral judgments are being made that, collectively, generate

ct
i
[0

=y

geling that time may be running out for the human race.
There are scme forty-five characters in the novel, each

having something tc do with each other's lives, each in bis

4

own way unvelling the problems of marn in a falling world.

Together they embody primarily three themes, which are shared

4

by the shorter works: man's sear:h for plsce, the abstracting

4

tendency of the "good” man concerning the presence of evil,
b

o
o]
o¥

and the neglect an etrayal of love. The passengers aboard

the Vera are united in seeking a "better" life, but the search



often involves exile, either forced, as in the case of La

or self-imposed, as in the

o™ :

Condesa and the steerage workers,

e

rs, the Lutgzes, Frau

i

case of the Huttens, the Baumgartns

Rittersdorf, Frau Schmitt, Lizzi Spockenkieker, and Herr

(9]

Rieber, who constitute the exile of the mediocre. Herr Wil-
helm Freytag and Mrs. Treadwell, the American divorcee, are

" more complicated in thelr deliberate aloofness from humanity;
their exile is caused by their very sensitivity to the problems
of others. Mrs. Treadwell, for exampie, retreats "from the
threat of human nearness, of feeling. If she stayed to listen,
she knew shé would weaken little by 1ittle, she would warm up
in spite of herself, perhaps in the end identify herself with
the other" {p. 142). Her cry against involvement is the cry
of all the passengers: "No, don't tell me any more aboutb
yourselr, 1 am not listening, you cannct force my attention.

I don't want to know you, and I will not know you. Let me
alona™ (p. 142). Herr Glocken, the hunchback, is exiled by
hig deformity; William Denny byv his crudeness; Herr Graf by
his religious fanaticism,; Captain Thiele by his position and
his stupidity; the zarzuela company by their overt malicious-
ness; Dr. Schumann by his "abstrzct goodness" (p. 17); David

-

Scott and Jeany Brown by their guar

"
3]
!

with each other; Elsaa
Lutz and Jehann Graf by their vouth and innocence.
In the passengers® search for a better tomorrow, each is

challenged in the present moment of the voyage by evil, either
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in himself or in others, a challienge answered by the tendency
to reason ihat evil right out of existence. The zarguela
ﬁgypsies," including the six~year—old twins Ric and Rac, are
the exception to the habit of abstracting because they openly
enjoy their evil and, hence, have no need to rationalize 1its
presence. La Condesa, for more humane reasons, aiso does ncth
abstract nor romanticize anything. The questicn of involvement
ig, finally, the question of love, which is too often answered

by betrayal in Ship of Fools tc be a source of hope for a

brighter future.
The passengers aboard the Vera formn a community united
by only cne thing, the common hope that "they were bound for
a place for‘same reason more desirable than the place they
were leaving” (p. lO). The ship is appropriately named because
the passengers seek a "truth" that will be a final destination
for their hopes and fears. Yet eadch traveler suffers from a
"mysterious sense of failure, of forced farewell, of homeless-
ness" (p. 9), and "from insufficiency in his own degree" (p. 10).
Structurally Ship of Fools has no chapter divisions: it is
macde up of three lengthy parts, each with a title and an epi-

graph: Part Cne, "Embarkation," Quand parton-nous vers le

bonheur?" (Baudelaire); Part Two, "High Sea," "Kein Haus, Kein

Heimat . . ." (Brahms); Part Three, "The Harbors," "For here
we have no continuing city . . ." (Hebrews 13:14). Whereas

the section headings represent the travelers' physical location,
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the three quotations may serve as an outline for their moral

journey: the voyagers set "

sail for happiness™ only to find
tﬁemsélves "houseless and homeless” on the high seas; finally,
arriving at port, they fail to find the city of their dreams.

But their common plight does not unite them, does not "by
any means make of them fellow sufferers" (p. 11). The misery
Qf their existence is a force of isolation rather than a burden
made more tolerable by an awareness of its universality, and
their persistence in remaining isolated turns the ship's name
intc a mockery. As the travelers themselves conclude, "con-
sidering the price of the tickets, the ship was no better than
she ought to be--rather a pcor, shabbvraffair, in fact" (p. 21).
The same, of course, can be sald aboubt their existence on board.

It is important to remember that Porter's fictional pil-
grimage takes place in a rfallen world; and "this ship of the
world on its vovage to eternity"h‘is, therefore, a parody of
the Dantesque journey, a parody that is necessarily dark be-
cause there is no Virgil showing the way. As Jenny Brown, the
ycung American artist, says, "This would be such a nice voyage
if only we knew where we were golng" (p. 145).

Like several protagcnists in Porter's shorter fiction,
the travelers aboard the Vera search for their own place in

the world, but the tragedy of this pilgrimage is that most of

Lyames Ruoff and Del Smith, "Katherine Anne Porter on
Ship of Fools," College Enclish, XXIV (February, 1963), 396.
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them will never find it. As the voyage gets under way the
"anonymous, faceless” (p. 10) passengers emerge into focus,
each struggling to overcome the despalr of rootlessness and
the terrible doubt that there is no better life, no better
place at journey’é end. For exampie, Frau lutten, who is
returning to Germany with her rusband after a decade in
Mexico, is Malmest afraic to hope™ (p. 81) that their home-
-land will be as she remembers. Even Herr Professor Hutten,
who rarely ventures away frcm theorization to feel anything,
is "full of misgivings” (p. 82). Yet in the middle of their
passage, marked with continual seasickness and orne emotional
crisis after another, both Huttens forget thelr dream and long
to retreat to the past: TMexico! Why did we leave it. What
sent us on this terrible voyage? We were happy there, we

were young together there . . ." (p. 322). Assaulted by the
cruelties of the present and the cbscurity of the future, they
transform the memory of the past intec nostalgic joy. And in

thelr inability to discover meaning in thei

=3
e
I
[0
147}
[
4
ot
Ui
o
g
i
0]
3
{

ings, that betier place will alwayvs prove to ke oubt of reach.

The Huttens are also the most obvious examples of "good"
people who raticnalize evil out of existence. Professor Hutten
firmly belileves in the perfectibilily of men; and, as he 1is
fond of telling his wife, his belief that he is "part of a

great universal movement towards tne betterment of manking!

has, no doubt, "kept him alive” (p. 80). His habit of eating



three enaormous meals a day, in spite of seasickness, has also
played a part in his survival. The Huttens project a pattern
that is followed by nearly'every passenger to some degree:
Professor Hutten's response to any action is to rationalize;
his wife reépbnds emotionally but ineffsctually. When a man
in the steerage Jjumps overboard and rescues the Huttens' be-
loved bulldog and he himself drowns, the Professor immediately
proposes alternate theories concerning motivation:

I confess . . . to being deeply puzzled as to the

motives of that unlucky man. The hope of reward--

of course, but that is almost too simple. Did he
ish to attract attention to himself, to be regarded

gare
as a hero? Did he--unconsciously of course--long
for death, and so tock this way of committing suil-

cide without being actually guilty of it?" (p. 321)

[

Dr. Schumanh tries to explain to the couple that the rescuer

was & simple man named Echegaray who carved little animals out

s

of bits of wood, and no motive was necessary for such a man.
Frau Hutten says that she wishes to remember the man's name
but cennot bear to attend his funeral. Thus, even a good act,
a8 truly noble one, loses its significance when it is ration-

alized, or simply ignored, as Frau Hutten finds herself doing.

The Huttens are superficial characters, but as the novel

soon demonstrates, their one-dimensional guality 1s not imposed

on theuw Irom without, but mirrors their shallow souls. Although

the human sacrifice leaves no mark on the Huttens, Professor
Hutten is disturbed enough by the more macabre events of the
voyage to begin a proncuncement on the morsl turvitude of

Ted A -
man«ging:



", . . stupidity is alwa evi
of anything else.”" These ords dismayed him, they
er
A

g<a

seunded like an ec n3~~ffom where?~-in his mind,
any human being, no

matter how sunk in sin, was irrede meble? What had

come over him? He could not imagine, but he could

not deny either that this strange point of view

struck him powerfully as revealed truth. There

was such a thing as incurable love of evil in the

human soul. The Professor tasted such bitterness

in his mouth he wondered if hie gall bladder had

emptied itself on his tongue (p. 342).
Though shaken by this unexpected and distasteful truth, he
backs away from its power to correct his own stupidity, and
he socn launches into a new theory on the nature of man.
Professcor Hutten's revelation presents the kind of moral
choice that Ferter is interested in; the moment of truth
arrives swiftly to prote the depth of the soul. Too often,
as with the journalist in "That Tree" and the Professor him-
self, the soul fails the test. For Porter moral choice in-
volves a rare wisdom, not the intellectuality of Professor
Hutten or the journalist, but an ego-shattering ewsreness of
one's moral inadequacy in a fallen world.

Another passenger who is offered as disturbing a chance
to correct himself as that experienced by Professor Hutten is
err Wilibaid Graf; both men, however, remain unenlightened.

Herr Graf is an ailing religious fanatic in o wheel chair who

belisves his touch has

forat
o

ower to cure illnzss. Traveling

with him as practical nurse is his nephew and heir, Johann,

-

the salvation of whose soul is the uncle's constant concern.

UL

He keeps the boy as "penniless as a beggar” (p. 181) ocut of
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the certainty that money will open the door to sin for Johann.
When the boy finally complains bitterly about this financial
bondage, Herr Graf wishes he were strong enough to chastise
such rebelliousness properly, "tc mortify the flesh until the
hard knot of the Will was reached and dissclved--ah, a task

he might have done so well, and would have so delighted in,
the saving of this ncw ungevernable soul™ {p. 181). But Johann
desires only to be allowed the freedom to breathe something
other than senile religious fanaticism. lHe wanls enough money
to buy a bottle of wine and some decent clothes and to be able
to indulge In the customary pleasures of youth. "Give me a
little money," he cries out to his uncle, "I want only to be
free" (p. LL2).

Although Johann gives in once more to his uncle's ascetic
demands, he struggles to explain to the sin- and death-cbsessed
old man that his young soul is still his own. And, surprisingly,
Herr Graf does give him some money, but only with the intention
of preventing the thievery he imagines a desperate Johann cap-
able of. Mcved by the unexpected woney to feelings of sincere
pity, Johann tenderly prepares his uncle for bed, and the old
man has the chance to look "for the first time into 2 candid,
friendly face, strangely a forgiving face, so transformed he
would hardly recognize his hard-nearted sister's hard-hearted
child™ {p. L43]).

~

Herr Graf, believing himself blameless, cannct accept his

paw)

33

nephew's sincerely gracious forgivenes:

neither can he recognisze

83}
-
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the truth that the boy's flesh and will have as yet done ncthing

sich desires teo inflict. He

( ’
u»‘

to deserve the mortificatinn he s
cannot see beyond his cwn seniliity and sickness, and the oppres-
sive visions of death and eternity they inspire, to recognize
youthful vitality and innocence standing before him in the

person of his "hard-hearted sister's"™ son. Like Professor Huttern,
Herr Graf lacks enocugh moral strength to admit the error of his
ingrained solipsism, which parades behind the mask of religion.
The dying fanatic and the overfed professor are two of the
greatest moral fools aboard Porter's ship.

| And there are more than s few others aboard the Vera whe
refuse to let themselves be moved toward wisdom by exposure to
the realities of the human condition. An instance that dis-
closes as many diseased hearts as are revealed by the zarzuelsa
dancers'! thievery takes place in Cuba. On the third day after
leaving Veracruz, the Vera enterg the port of Havana to take

on more passengers, too many more. Eight hundred and seventy-
six Spanish laborers are loaded into steerage space designed

to accomodate three hundred and fifty pecple. Victims’of 2
crisis in the Cuban sugar market, they are being shipped back
from whence they were shipped to Havana in more prospe rous tinmes.

The first-21
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shock and sympathy, momen-

o

tarily, for this obviously destitube hoard; but compassion is
soon replaced by Ifear So many people of such low breeding

must certainly be dangerously disea:

';)

ad and violent. "I would



put them 21l in a big oven and turn on the gas" (p. 59), says
Herr Riever, an "enlightened" publisher.- Frau Rittersdorf,

4

who considers herself an intellectual and keeps a journal of
her thoughts, remarks, "I am wondering--should we not complain
to the Captain? After\all, we did not engage to travel in a
céttle boat" (p. 60U). Herr Baumgartner, a lawyer from Mexico
and a hopeless alccholic, anxiously asserts that "you can
smell the diseases among them. No, it is not right. We
should have beea warned" (p. €0). Professor Hutten theorizes
on the living conditions in the steerage, while his wife sighs
and moans at "the sad truth trat there is no cure for the
troubles of life, no peace nor repose anywhere . . . but she
could not bear to think of ig" (p. 60). And so she moves avey
from the distressing sight oP poverty and misery, "her face

Mrs. Treadwell, as usual, does

~—
.

tender and vacant™ (p. 60

not feel anything except annoyance with her fellow travelers'

o
by
o
4

remarks; she feels nct even aintest desire to learn any-

ct

thing" {p. 61), and the topic of the

62}

teerage laborers seems
particularly uninviting.

Only a few of the passengers see ﬁhat the sugar workers
are "not faceless: they were all Spanish, their heads had
shape and meaning and breeding, their eyes loocked out of
beings who knew they ware alive™ (p. 57). Herr Wilhelm Frey-
tag, an oll executlve planning to return to Mexico with his

Jewish wife, suddenly realizes the homelessrness of the workers

.
-
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And what would it be like to know always, to carry the
knowlecge like a guilty secret, that they had not come
to any given place of their cwn free happy choice, but
had been driven there; that they were in flight, harried
over one frontier and then ancther, without power to
choose their placs or to ref*se what shelter might be
offered. Whet a frightful exist ernce for any man, what
c

doubly shameful existence for a German! (p. 1’&)
Freytag, for all his nationslisrtic superiority, can sympathize
with the plight of displaced pecple, especially when he real-
izes that his nmarriage to a Jew may cost him a similar fate;
he imagines his "long flight . . . beginning, and he could not
imagine the end. The future was a vast hollow sphere, strangely
soundless, uninhabited, without incident or detail™ (p. 134).

While Herr Freytag can feel some compassion for the dlu
placed laborers crammed together far below the first-class
acconodations, there is no one aboard who clearly understands
how their exile differs from the exile of those walking the
upper decks. The exploited Spaniards suffer a hemelessness

forced upon them by external economic powers over which they

C

have no control. The apparently more fortunate passengers are
exiles by personal choice, however much they may fool themselves
into thinking otherwise. PFPride, fear, and selfishness radiate

conatantly from most of the major characters in the novel, and
the results are moral ignorance and spiritual passivity, two
defens2 mechanisms no willful exfle can exist without for long.
Herr Freytag's special defense mechanism is his pride in
the innate supericrity of German blood, which he feels has by

marriage passed on to Mary, his wife:
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. . . he knew he was ﬂ*tog\v‘vr German, a legitimate

son of that powerful German strain able to destroy

all foreign bloods in 1ty own veip and make all pure

and German once more; and the whole world had been

for him a foraging place, a territory of profitable

sojourn until the day should come when he would go

home for good, having never been away in his soul.

Wherever he had been, he had felt German ground under

his feet and German sky over his head; there was no

other country for him, and how was this taken away

from us, Mary? You are no lonvew a Jew, but the

wife of & German; our children's blood will flow as

pure as mine, your tainted stream will be cleansed

in their Germen veins. . . (p. 134
Freytag, certainly one of the more intelligent and sensitive
passengers aboard, is, nevertheless, incapable of transferring
his understanding of the human condition to his persocnal con-
dition. Although ne knows that his attitude toward his wife
as a Jew 1s somehow a form of unfeithfulness, he ignoras this
truth by retreating into idealized memories of their life to-
gether, and he is unaware that this retreat is a symptom of
the death of his love for Mary. He speaks frequently of his
wife to Jenny Brown, who at one pcint wonders "if he realized
that . . . he was talking about his wife in the past tense"
(p. 305). And when the fact that his wife is Jewish becomes
common knowledge and causes him to be evicted from his place
at the Captain's tabl he is unatle to find much comfort in
the cleansing power of his German btlood. Instead he grieves
for all that he has "thrown away in this insane marriage”
(p. 334).

Herr Freytag is a more complex character than eithe

Professor Hutten or Ferr Graf because, uniiks them, he is
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frequently able to 3gpvaise the moral worth of others; but
when he himself is the subject to be evaluated, his under-
standing grows cloudy. A chain of thought prcvoxed by his
cabin mate, Arne Hansen, illustrates this double standard

in action:

For he had discoversd about Hansen somathing he had
surmlsed a good while ago abcut most persons--that
their abstractions and generaliizations, thelr Rage
for Justice or Hatrpd of Tyranny or whatever, too
often disguised a bitter rerzonal grudge of some
sort far removed from the tovic apparently under

discussion.
Thlo elementary fact of human nature came to
him as a personal discovery about others, he did not
once include himself in iv His own plight was unique,
“peculiar to himself, out o¢d9 all the rules. His feel-
ings about it were vight beyocnd question, subject to
no Jjudgments except his own, and not to be compared
for a moment to such shabzy Little troubles as Han-~
sen's (p. Lii). :
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rtagts faith in the superiority of German blcod gives way
here to a more exclusive kird of pride, a belief that he is &
"unique" German among Germe equiring speclal ceonsideration.

A passenger of even greater complexlity and ability %o

understand others is la Condesa, & Svanish noblewoman driven
from her native soclety years ago for political reasons. Her

long residence in Cuba ends when she boards the Vera in Havana,

her way tc renewed exile on the island of Tenerife. Through-
out the voyage she engages the meral qualities as well as the
. Schumann,
who describes her as an "abandoned lost creature™ (p. 122).

The years of exile have marred La Condess's original beausy
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and Jjangled her nerves, and now she eases the pain of her cir-
cumstances with drugs and trifling sexual encounters. No
other character in the novel feels as deeply as she does "the
logs of human love and sympathy, the literal alienation from
the common life of one's fellow beings™ (p. 115). Her coun-
trymen packed into the steerage decks at least share their
misery with family and friends, but she must travel alone.
When Dr. Schumann tries to coemfort her with the prospect of a
bright future upon a beautiful island where she may live as
she chooses, she corrects him sharply:

"As T chocse?" she said, her voice rising but not in

a question. M"Alone? Friendless? Without a centa-

vito? Without my children, not even knowing where

they are? And how shall they ever find me? Oh my

‘riend, have you goune mad with virtue and plety,

have you lost your human feelings, how can you have
forgotten whet suffering is?" (p. 367)

Such fervently expressed wisdom is seldom heard abcard
the Vera, and Dr. Schumann learns to know her well snough to
realize that, "above all, she was not a fool, but a woman of
the world and wise in it . . "p. 170). Truly e rarity,

La Condesa is "not a fool™ in Ship of Fools, although her be-

havior sometimes suggests otherwise. OShe does not tolerate
the officiousness of the ship's Canteiln, nor the impudence of
servants, nor the platitudes of Dr. Schumenn., And yet she

SR Yo 3 e . -~ v, A Mooy v Pt e 14
does move bthan simply toserabte six Cuban mselicar students who

follow her about to make her the object c¢f their "monkeyish

_/

ridicule™ {p. 171). As she explains to Dr. Schumann, the
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students remind her of her sons because they-ére young and
innocent in their maliciousness; and the comfort they bring
her is worth the price of ridicule.

Through her battered and debased nobility of spirit La
Condesa represents the ideal of womanly beauty that is no
longer possible in the mcdern world. She is beauty and
innocence victimized by fate, exiled from society and drivern
to despair by the absence bf love. SHe is a betrayed Cordelis,
abused yet forgiving, with the power to inspire love as well
as ridicule. The sixty-year 0ld Dr. Schumann, knowing that
this voyage will be his last becauce of his diseased heart,

ver

O

feels that his life is nearly and yet he falls desper-

“~a

ately in love with La Condesa and thus has the most significant
experience of his life. In cther times La Condesa would hsve
been the Beautiful Lady, surrounded and protected by the
courtly traditions; but in a world of fools she becomes a

tragic parody of that lost ideal. The six Cuban students

call her "La Cucaracha Mystica" (p. 103), and become her ret-
inue of knights, devotion that she acknowledges with "a formal
little bow, very old-fashionsd and learned in courtesy™ (p. 105).
She tells them of her own children, who "were right to revolt,
they were right, my children, even if they die for it, even

if T must die, or be in exile™ (p. 111). Lla Condesa believes
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vement and sacrifice and love, the traditional creed

of a knight's lady, but the creed is spoiled and tarnished by
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La Condesa's creed does, however, get tﬁrough to one of
her followers, Dr. Schumann, who struggles violently against
her demand for involvement. He analyzes his feelings with
medlcal objectivity to discover that he had fdllen in love
with her from the first, long hefore he could admit it; but
he finds 1t very humiliating that a man of his age has such

feelings: "Felly, folly, at his age, a married man, running

!

in his mind after that strange woman as if he were one of

those pimple-faved students, yet denying his feelings to him-

self, blaming her for everything . . ." (p. 238). He begins
to hate her hold cver him and to see her as an "evil spirit"

come te "burden his lif'e to the end of his days, to bring

L

him to despair" (p. 316); and then he becomes terrified at
the evil he is forced to recognize in his own nature. She

makes him feel

o

pprehensive about the condition of his soul,
a condition he hasg painstekingly prepared to meet sudden

death by heart failure. She loves him, as she unexpectedly
tells him, for what he is, for his "gravity and sericusness

inciples"™ (p. 200); he loves and hates her for
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revealing to himself that he is not the good man he thought

Because of la Condesa, Dr. Schumann comes to realize

in spite of all his spiritual preparatiors,

€

.

i
wickedness of his own nature; comfortable in the
doctrine that no man may be damned except with his

D

he had lived on flattering terms with the delusive
; e
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own consent, and that man's desire for redemption
is deathless as his own scul; and when he does
evil he knows what iie Is dQLub’ Tow cculd he have
wronged that unhappy créature 50, when he had be-
lieved he meant only to help snd comlort her?

(p. 350)
When La Condesa is ready to be put ashore on her island of
exile, Dr. Schumann finally sees that his concern for his own

spiritual saflety has led him to betray her creed of love and

sacrifice Full realization comes to him oniy after she asks
him if he entered her cebin the previous night and kissed h
and proncunced his love, or was she dreaming? It was not a

dream, confesses the doctor. For lLa Condesa there can be no
cleafer sign of betrayed love. "Why did wou never kiss ao
when I could have known surely, when I could have been happy?”
(p. 369) she cries. And then the cowar ~dly doctor realizes
what he has done. He has "torme: ted her with his guilty lcve®
and then let her dzpar: "without even the faintest promise

of future help or deliverance" {p. 373). BDut perhaps it is
nct yet too late tovmake amends. While the saip is still in
port at Tenerife, he s2nds La Condesa a note téstifying to
his allegiance and prounising deliverance. The note is re-
turned without an answer, and Dr. Schumann learns the lesson
La Condesa learned long befcre: the creed of involvement,

sacrifice, and love is apparencly impossible to live by iu
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Like so many others aboard the Vera, Dr. Schumann does
not sin consciously, but his refusal to iove is a betrayal
that carries with it evil beyond simple immorality. Although
he is by far the most virtuous individual in Ship of Fools,
his goodness remains cerebral. He is the kind of man who
cannot live without a clear conscience, but La Condesa lives
according to "just the faintest sense of honor which does al-
most as well" (p. 193); and the irony of the situation is
that, for all her immorality, she succeeds where the doctor
fails. Her sins are sins of involvement, and thus she 1s the
better Christian.

Dr. Schumann's love fails because it remains forever
unrealized in the physical realm. la Condesa remains a "lost
creature” because, as she well knows, life can no longer have
meaning 1r deprived of love. There are numecrous other examples

tionships without love in Ship of Fools, ranging from

-

La Condesa and Dr. Schumann to the crudest of lovers, Lizzi

¢

£

Spokenxieker and Herr Rieber. "Love," says Jenny Brown, "this
ship is simmering with it. I'm sure it's all Real lLove"

(p. 1%49). Despite Jenny's sarcasn, the novel works through
examples of varying kinds of love toward a definition of

'he extremes ¢f Romantic Love on the one hand
and unlons of hate on the other are fvlfilled by an anonymous

‘exiczn Bride and Groom, who flcat in the honeymoon of love,

m

‘and the twins Ric and Rac, the six-vear-old son and daughter

. [=el
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of a dancer in the zargzuela company, who afe united in their
hatred of the adult world. Between these extremes are the
marital relationships of the Lutzes, the Baumgartners, and
the Huttens, whiqh display strained toleration instead of
love, death of the spirit rather than life. On a lower but
unhypocritical level there are the purely sexual and prag-
matic relationships of the garzuela dancers and theilr pimps.
- And the brief union between Johann Graf and the dancer Ccncha
brings together sexual innocence and experience to enlighten
both participants. But Lizzi Spockenkieker and Herr Rieber
share oniy sniggering sexual banter and horseplay; their
relstionship is so shallow that it is not even physically
consumnated. The only truly reciprocal love abcard the Vera
emerges from the contest of differences conducted by Jenny
Brown and David Scott, "Jenny Angel"™ and "David Darlirg,”

as they call each other betweoen quarrels. Theirs is the
antithesis of ideal. Romantic ILove, but in this world of
fools it is the only kind possible.

For David and Jenny the question of place motivates their

(]

running quarrel with each other; although lovers, they have
separate cablns and intend separate destinations: David to
Spain, Jenny to France. These two Americar artists are not
deceived, however, about the truth behind a seemingly scnse-

less argument over their itinerary. As Jeany sorrowfully

remarks, "There is nc place to go" because "the place you are



.going towards doesn't exist yet, you must build it when you
come to the right spot” (p. 146).

In the falling world of the novel Romantic Love has no
place, and the tlind desire for that impossible ideal too
often negates the value of a lcve hammered out day by day.
David ard Jenny's reluctance to relincuish thair ideals al-

most destroys what love they do possess for each other:

Pl
i

They were voth ashamed of the evil natures they

c ex -
posed iu each other; each in the first days of their
love had hoped to be the ideal ‘image of the other,
for they were desperately romantic, and their fear
of exposing themselves, of showing and ing un-
lovely things about each other, made ther dishonest
and cruel, In their mcments of truce both believad
that {the love between them was very pure and gener-
cus, a3 vhey wished it to be; there needed only to

ded only to be what, exac uLy, they both

be . . . ne
wundéreﬂ, 8

e
ecretly and se pa”at@]y, and found no
answear . Ll

Jenny thinks she believes in "love as tenderress and faithful-
ness and gaiety and a true gocdness of the heart to the loved
one™ (p, 14L5). David stubbornly belleves that the essénce of
love can be reduced to the standard of physical faithfulness.
Jenny discovers, however, through her association’with
the romantic Freytag, the evils of her own romanticism. Love,
says Freytagz, mouthing the Homantic Ideal. is "a bensvolent
saio
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however, Freytag's volice strikes her as "sick and sentimental
and false" (p. 168). Jeony comes to see the falsity of her
own ideals and to understand that real love encompasses con-
flict and pain:

David is gzoing to be mearn and tough and stubborn and

faithful to death. We aren't going to kill each other

because I mean t@ get away tefore thst happens. But
we'll leave dents in each other. When I get tthUTh
with David, ne‘ll knuw the difference between me and

the next woman, and 1'll be carrying David like a

petrified fetus for the rest of my 1ife (p. 169).

David, stoutly puritanical, has his own strong ideas
about love. He is certain that Jenny will destroy them be-
cause "she 1s going to be unfaithful to me, sha is going to
have 'affairs' as she did before” {p. 149). She tries to
make him see that he 1s the only man she has ever really
loved; those "affairs™ were "just for the excitement. . . .
It wasn't love, it was fox fire” (p. 149). But to high-minded
David such assertions are more disturbing than reassuring be-
cause, by his standards, lovemaking should never be done for
pleasure but always for love, no matter how frequently one
changes partrers.

David's censcious meral principles sre, however, fortu-
nately not beyond being influenced by physical experience.

In spite of his hatred of Jenny's "promiscuity," he can at
times find her most aturactivs. On one occasion he sees her
ing upward, very peautiful in one
frocks. . . . She had the severity
Y i

A

marole figure, swooth and
ot, . . . fresh as a field of

and s:lmpT okl 1
hafmquOUa from head to fo
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roses; she was suiling av nim and he smiled back. . . .
"There she is," he said, . . . and Jeaped down the
stairs while even then Jenny was coming towards him

(p. L16).

As if nurtured by their blows, curses, accusations, and
suspicions, the love of Jenny and David continues to survive
and even seems to grow stroageir. As they disembark in
Bremerhaven, Jenny disturbs thelr present affectionate mood
by wondering aloud why they are "going on" together since she
feels sure "we aren't going to spend our lives together”

(p. 496). TFor once David refuses to add to the disturbance
and answers discreetly:
"Here we go talking again. . . . Let's think

of something pleasant.”

"You think of something, David darling," said

Jenny, "something wonderful.”

David leaned with great discretion and a very
straight face and whispered, "Tonight in Bremen

we'll sleep in the sane bed for a change." Jenny

made a slight purring sound at him, and he watched

her face grow radiant (p. 497). ©
This dialogue is on the final page of the novel, and it gains

b .
in significance from its location. It implies that, unlike
the love realized by Dr., Schumann only after the time for
consumation had passed, the love of Jenny and David has inter-
ludes of tangible intimacy in which to reconcile their minds

and hearts.

Generslizations and "final" Jjudgments about a novel as

p)

complex as Ship of Fools run the cbvious risk of distorting

through oversimplification, bubt the risks must be taken if

analysis is tc respond to one clezr theme of that very novel:
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those unwilling to teke risks are at least fools if not some-
thing much worse. .

The world of Ship of Focls may seem,at first glance, a

kind of retroactive foreshadowing of Hitler's Germany; but a
second glance reveals the narrowness of such an "historical™
interpretation., The novel is rot just about the human faults

that allowed and even encouraged Hitler; it is about human

faults. And these faults come into being by human cholce,
not as the punishment or sport of Fate or Destiny. Man may

choose to act rightly or wrongly

e

live without acting at all. Ship of Fools illustrates all

these possibilities, but the iast alternative receilves special

.
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s the means whereby iran seeks Lo deny the
responsibilities of bis free will. But because Porter's con-
cept of human nature recognizes free will as a part of that
nature, a man who tries vo avcid exercising choice is Lryi:
to deny part of his humanity; and of course the attempt to
live without making choices is itself a crncice., There is

perhavs no better name than Yool for one whe attempts this

But while granting her characters free will, Porter is
not saying that 1t can be exevrcised by everyone at any desired
noment. She revesls in an interview that " every once in a
while T see a character of mine just going towards perdition.

I think, "Stop, stop, vou can always stop and choose, you
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know.' But no, being what he was, he already has chosen,

' . "[' ) 4 . . )

and he can't go tack on it now."” It is this very point
that Charles Child Walcutt seems to overlock when he blames

Ship of Fools because nowhere in it "does a character face a

choice that the reader can take seriously enough to care
about."‘6 More precisely, Porter shows the choices her

characters made perhsaps y

]
oY)

O]

rg ovefore bearding the Vera by
having them confront anew situaticns that, in most cases,
display a renewal of the earlier choice. For example, long
before meeting La Condesa, Dr. Schumann has decided that his
greatest commitment in life must be to keeping himself in a
state of spiritual preparedness lest death catch him in a
state of sin. True to this commitment he withdraws within
himself so0 thoroughly that when La Condesa appears, desver-
ately in need of love, he cannot uncoil his affections from
around his own ailing heart in time to help her. Ironically,
by being so concerned with his own salvation, he has failed
in a test of love, and, perhaps, thereby lost his hope of
heavern.. Likswise, Profescor Hutten, Herr Graf, znd Herr

Freytag ail

3
(6]
<
3]
QJ
-]
[N
=
ko
i}
4]
6]
O
3
<t
=
O
=
o]
ct
93]
ct
jox
(0]

past cholces that
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have by now su conditioned them that they are unable to change,

no matter how bright & burst of insight they may receive.

ra Thompson, "Katherine Anne Porter: An Interview,"
: r - e - o ~
eview, XXIX {(Winter-Spring, 1963), 102.

Child Walcutt, Man's Changing Mask (Minneapolis,

b3 T
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These once free but now self-bound characters constitute

a majority of the more important psssengers in Ship of Fools;
< by Pl )

and their moral choices, which cuellectively stress the theme
of collusion with evil, givé the novel its predominantly dark
quality. Like old dogs, most of the passengers are too set
in their ways to be capable of further choice. Only a pair

of young lovers, Jenny and David, seem to promise otherwiss.



CHAPTER V
CONCLUSICON

Katherine Anne Perter's talent for peortraying the moral

ugliness and perversion ¢ mankind is proved by ample evidence

but this is only one side of the coin; for her, man's failu

(.)

is necessarily a spiritual one. As Patricia R. Plante ob-

serves: "In Ship of Fools, the souls of sinners ars not seen

dangling over the abyss of an angry hell; they are shown as
. .. ~ . . 1 - -
presently inhabiting one of their own meking."+ In The Days

Befcre Porter statss that "there are only two possibilities

.

for any real order: in art and in religion. . . . And only

the work of the saints and artisth:
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o
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o
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any reason to te-
lieve that the human race is worth belonging £0."% And in a
letter to Donald Sutherland, she gives what she calls "an in-

complete expression of a principle of my being," a statement

e

as rele for the saint as the artist: "Life 1s one bloody,

horrible confusion, and the one business of the artist is Lo

atr lante, "Katherine Anne Porter: Misan-
thrope Ac ted,”" Xavier University Studies, II (Decembsr,

1953), 89,

2Katherine Anne Porfvw, The Dars Before (New York, 1952).

p. 132

-



know it, admit it, and manifest his vision of order in the
human imagination. . . ."3
Although she is oppesed "to every form of authoritarian,

totalitarian government or religion, under whatever name in

0

whatever cquntr%"4 Porter affirmns Yen anclent system of

ethics, an unanswerable, ind.zpersabls moral law. . . .
These laws have never been the pesuliar property of any
party or creed or nation, they relate to that true and human
world of which the artist is a living'part."5 She stead-
fastly maintains that the worth of human life and individual
fate must not be held in contempt, and that the one fungtion
of the artist is to preserve the "humanities and the dignity
of the human spirit."é It is thus curious that some of her
critics maintain, just as steadfastly, that the pattern of

"is a completely negative one and the view of life

her work
which corresponds to it is one of unrelieved darkness,"7 that

Ship of Fools is "controlled by an abstraction”® and that she

excludes the possitility of salvation.?

3Donald Sutherland, "Ole Womsn River: A Correspondence
Katherine Anne Porter," The Sewanse Review, LXXIV (Sum-
1946), 761. '

e T
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v

hPorter, p. 128.  JInvid., p. 104. OIbid., p. 132.

willism L. Nance, Katherine Anne Porter and the Art of
Rejection {Chapel Hill, 1G8L), p. 245.
A
®Rovert FKiely, "The Craft of Despondency--The Traditional
Novelists,” Daedalus, XCII {Spring, 1964}, 228,

‘9George Hendrick, Katherine Anne Forcer (New Yerk, 1965)
p. 140.
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These critics simply iefuse tc see the positive elements

which constantly recur in Porter's fiction. In Ship of Fools

she utilizes two of the "images of travel" that she includes
in her poem "After a Long Journey," the "spouting of whales"
and the "slender girls with doll hats tied to their foreheads,/
And water jars on their heads." O These images signify in the
novel that the world is not totally crazed with hate and fool-
ish with abstraction. After the funeral at sea of the drowned
woodcarver, Echegaray, the Vera's passengers-suddenly see
three enormous whales, seeming to swim almost out of
the water, flashing white silver in the sunlight,
spouting tall white fountains, traveling with the
power and drive of speedboats, geing south--no per-
son could take his eyes from that beautiful spectacle
until it was over, and their minds were cleansed of
death and violence.
But only David Scott and Jenny Brown take this unreasonably
beautiful sight and utilize it to restore their relationship;
forgetting their grievances and grief with each other, they
mzke peace and hope for the end of their quarrel. And Jenny
remembers for David's benefit another sight, as lovely and as
meaningful to her as the whales:
. « . I remember cnce I was swimming far out in the

Bay of Corpus Christi, on a beautiful day, and I was
coming towards land again, and a whole school of

10%atherine Anne Porter, "Afver a Long Journey,™ Made-
moisells, XAXXVI (November, 1957), 1h42.

b

llgatherine Anne Porter, Ship of Focls (Boston, 1962),

p. 329. All references to the novel are taken from this
edition, dand subsequent page nunbers will be incorporated
into the body cf the text in parentheses.
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porpoises came straight at me, oh they looked like
mountains rising and dip plng in the waves, and 1
thought I might di= of £ri gho, but they just divided
around me and went on, sweeping out to the Gulf of
Mexico. And 1 was suddenly very happy, and thought,
"Oh, this is the pleasantest thing that ever hap-
pened to mel"

"And was it?" he aﬁked, very tenderly and a
little teasingly. '

"Nearly," she

Ui

aid (p. 330).
For the firsﬁ time David does not protest against Jenny's
girlish memory, acknowledging its value although, like
Jenny, not understanding its meaning. .Jenny_is like the
pilgrim Danrte, seceing with the directness and simpliciuty of
a child; there 1s no reason for the enguifing porpolses to
effect such happiness, but for Jenny no logical explanation
is necessary. In terms of the novel, however, the image of
the whales and porpoises-~-significantly located in the Bay
of Corpus Christi--suggest the pessibility of Christiar
reconciliation.

And in Santa Cruz de Tenerife the passengers from the

v

[0

ra wactch amazed as young girls leap about the mountain

side carrying water cans on their heads, looking liks angels
in flighv:

A young slender girl, limber and tough as a ballet
danrvi, in a short tight black dress showing her

bare brown legs, her head swathed in a small Square
black shawl with a tiay hat no larger than a doll's
resting on her forehead, . . . ”FL@d herself across
thelr path and leaped up the rocky incline ahead of

them, turring sharply to the Lc*; on a narrower path,
sure-footed as a deer and as Mlld On her head she
carried a great flat tray lecaded w h battered water
cans, and uLde this weight, in her torn tennis shoces,
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she went at flying
rigid shoulders, r
ing hips, her arms s

ced uphill, in a half-run with
2d chin and extravagantly sway-
read like wings (p. 377).
To the islanders there is nothing unusual in "the simple,
natural, everyday task of young girls carrying water" (p. 378},
but to the travelers the sight is a mysterious phenomenon of
grace and youthful strength and beauty; there is nothing like
it in their world. All wonder at the little black doll hat
every girl wears flat on her forehead, yet no islander has
ever thought to question it, for "it was a custom, nothing
more. A part of their dress. If a girl did not weér that
hat, she would not be allowed to carry water. It was all so
simple . . J"{p. 378). The world of the travelers is so
controlled by comforting rationalizations that anything
mysterious must be hounded until it becomes explainable.
Surely Porter intends im this section on the town of
Tenerife to emphasize the stsrile imagination of "civilizged"
man in contrast to the beauty and grace of a more primitive
people, people who heve not yet abandoned mystery and tradi-
tion for the sake of rationalization. A similar emphasis
runs tuorough the novel in the daily contrast between the
first-ciass passengers, isolated in their egocentric pur-

1 J

suits, and the sugar workers, who form a community united by
religion, nationality, and poverty. When the workers pre-
para te disembark--significantly Tenerife is their "safe-

as well as La_COndes;’s~~che bond between them is
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_expressed in joy rather than suffering: "Every face wore
its own look of private expectation,'anxious Joy, tranced
excitementrand . . . their breathing made a small moaning
ound and there was a tight trembling of the whole mass"
(p. 365). The first-class passencgers, however, on reaching
their destination drop all pretense of sociability in their
anx 1ety "to take up their real and separate lives once more”
(p. £93).

For these travelers the "continuing city" of St. Paul
(p. 361) does not exist; because of mecral ignorance and
persistent passivity, their city of dreams must necessarily
remain unrealized. Thelr failure to find that city, howevef,
dees net deny the possibility of its existence. As the Vers,
nearing its final docking, passes the Isle of Wight, Jenny
Brown and FElsa Lutz, her cabin mate, see a literal archetyps
cf thet city resting on a literal shore:

. « . Jenny was enchanted with the fairy-locking

castle L,Vandln,D in a greenswzrd the color of an

emerald, surrcunded by a smalil tender woods, and

the grass shaven neatly to thes shore, she believed

she was deceived in her sense of smell, which often
brought her strange imprebable whiffs of cross

currents of air. Now she smelled herbs and freshly
cut grass and gra ing cows.
[iate

"Yes, yes," said Elsa§ glmost happily. "It

s true T b“ve passed here this is the fourth

i here is always thew lovely smell. When
e I thought maybe heaven would be like

v. L,92-433).

S

A "whiff cf heaven™ is perhaps &l that man in a falling world

can experience of a better exishtence, but the promise and



memory of "heaven" can hint at the glory of the eternal city
built without hands.

In the light of these passages the charge of misanthropy

o}

T

. i 1 . . .
and "moral 1rrespon51b111ty"*2 levied against the novel seems

dispelled. Lodwick Hartley, whose article on Ship of Fool

has been called "the most balanced and perceptive reading
that we have,"l3 says that it refuses "to shape up either
dramatically or themetically to a point where the reader

. . 14 s s
can take hold of it with assurancc.” % The same criticism
has been made about Moby Dick, as well as several other mas-
terpieces.

Ship of Focls is a masterpiece of enormous complexity.

What Robert Penn Warren says of the short stories is even
more appropriate for the novel: Porter's work is "paradox-
ically both a question asked of life and a celebration of

life; and the author . . . knows in her bones that the more

- . ) K5, . N ) .
celebration. And in writing about the poetry of Edith

ter: The Larger
63), 688.

12paniel Curley, "Katherine Anne Po
bsal l

T
Plan,"” The Kenveon Review, XXV (Autumn, 19

il ~t ~ {3 I -
~J2Gecrge Core, "'The Best Residuum of Truth'," The
e e Sest o ine
Georzia Review, XX (Fall, 1968), 287.

- - - T S . T >
LLLQdchK, dartley, "Dark Veoyagerz: A Study of Katherine
Anne Porter's Ship of Focls," The University DReview--Kanses
City, XXX (Fall, 1963), 90.

;
*SRobert Penn Warren, "Uncorruj

Stories Of fatterlhc Anne Porter,”

Tore ~ 7

(Winter, 1966},

The
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poem is a love poem,

tion out of her counter-passion of hatred
by

of life and the willful

twell, Porter fittingly degbzlk

even those towering songs of

gl

s her own work: "Every
denuncia-~
for the infamies-

wrong man does to the image of God

in himself.ml6

The readers who
fiction thoroughly wo

‘1life as a condition t

celebraticn., Althoug

of the modern world £

implies meanings that

T e

"when we want somethin

no grester price than

Throughout a long and
for truth with her ar

ment, the least her r

art

on its own profo

hope to understand Katherine Anne FPorter's

uld do well to keep in mind her view of

hat deserveg sharp questioning but also
h Ship of Foolg is essentially a vision

alling into fragments, the novel also

the author states explicitly elsewhere:

cetter, we may have it: at perhaps

[

17
for the worse."*/

we have already paid
brilliant career Porter has always paid

tistic integrity. As a token reimburse-

eaders can do is to try to understand her

und

léPorter, The Davs

p. 202,
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