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BACKGROUND STIMILARINIES ANL DIFr:Zeliin

hew England occuples only & small eres of the Unlted
States of America. Its size, however, ls scarcely irdlentivs
of its importance--politlical, soeizl, literary--to the
country. The political and social contributioms of the New

aye numerous and sisnificant, but e Tewar
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dngland sta
and of no less inmportance are the contributions of the ares

1 literature of Aperica. NMagy loportsnt
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are agconlated with the lew England aros, whlch wags eltner

thelr birthviace or the plsce which Lofluenced thels writly

Thoreaw, lonefallow,
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wore recently, Frost.

These poets, all of them nen, o2r<¢ only a {few of Aparica!

cutetancing writers; men from other gecpraphical areas of the

country nave produced equally Ty Amerlea's woren
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her fabtrner, Edward Dickinsou., In 1827, she left home Lo

sapsaschusetts were few, and those were
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Edne 5t. Viecent L1llay, on bthe ofther hand, spent greac

tne Uniited States ab varlous tines. Although her permane

ruzent bolssevaln in 192% was near

Austerlitz, New York,” 1t wgs the nortnsastern zyes of the

country, lncluding NJew York as well & New Englamd, that

loved ernd consldered her home. She was boin In Hockland,

in 1892, to fdenry and Corxa Fillzy.  For a brief space of

childheod, she lived ln Massachusetts, once at hing's Jsls
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iewbnryport, shortly after her rmother and father w

divoreced. Fuh shoe rsturp:

Yalne, srd 1lived in Ceais for tne rest of ner childhood
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with her nmothey and two sisters
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l:’
and early youth.” In that rocky

formatlve years; hner great leove of the sea 1s one basis of

Althcougn the homes of the two poets were In the game area,
anc botn were exposed to tne unique influerce of Lew Ingland,
tne atmosphere of thelr separate tines, as well ag of their
respective towns, was widely Jifferent. Amherst was, in
acooerd with 1ts era, a conservative place, where the church
was & strict sogial and nmoral sutherity. Camien, a half

century later, had & less rizid environment, both T&Jlgiouulv

and seoclally. The home Irfluences of the two poets were also

nily Dickinson's fTather, dward, uwas 1

~+
[

long suppoged

butb

lavyer, a congrsssean in washington fTor two vears, and the
trecsvrar of Amherct College for thnlirty-elght yvezrs,! he feltb

hlg family in the traditions

heal=aT=le-Mouse manner. anxicus abvout thelr gpiritual
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dove wonas ftiro and pretectlve in seculnr maetters
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as we11.9 Mrs. Dickinson, rather passive and retiring, seenms
to have flgured less in the influence on her daughter, with
her largest concern for the affalrs of the househeld, 10

Edna St. Vincent Klllay was strongly influenced by her
mother, who was head of the Miliay household frcom the tinme
the poet was eight years ola. Henry Millay, unlike Edward
Dickinson, was a weak man, not highly concerned with family
responsibility, and although he and his famlly remalned on
friendly terms after his divorce from his wife, his influernce
on his deughters was most likely minimal. It was Nrs. lillay
who encoura ged her daugnter Vincent's interest in literature
and other arts, provided her with literary background and
experlence, and stimulated her desire to develop her talents. 1l

Whereas their similaf ceograpnic environments nmay account
in some measure {or ceritaln likenesses in the tone and themes
of the two poets!'! work, their aiiferﬂﬂt gsocial and fanily
backgrounds are evident in thelr approach to poetry. 0On the
surface, there is no striking similarity in the writing of
the two women. DNlllay's poetry 1s presented in a more osten-
sibly personal way than Dlekinson's, which 1s perhaps npore
powerful in its objective spproach. NKillay lacks some of
Dickinson's maturlty and universality; she remains in largs

part a young people'ls poet, perhaps also a woman's poet,

WA A TR L ST g A -

Ychasa, p. 11. 1Ol§iga, p. 12.

11Gurkg, e 5.
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These posts were unable to sscapes Lhelry taoughits, and

prevent. Dicklinson says that the soul can ve its own Ympost

azonlzing spy." Tane esroblons withln the soul can causs

one acute agony, as may the thoughts of the sind. Dickinzon
describes the uncontrollabllity of thought in Foem No. S54:
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Wwhen Hillg—-
And scoonad Themsaelvan—-
And trooden -

illay faced the saxne mental turmoll, which often czuses her

pain. In "Intentlon to bscape from Hin' she writes of

in the seme metaphor enployed by Dickinson in the secor

ed

of tne preceding posm:

By digeing nard I miznt ds
ry mlnd, that uncontrcllable thing,
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rinson's observatlion 1o that orce released, the flow of
C J.L 500 DLECTY
thought 1s 1lke a viver uwnlch hos overflewesd 1ts banks. In
the orderly mind, thnougnts are easy ©o chennel, but if just
o - 4. 5 o o .
one splinter 1n the groove through which thought flows is
ol thoueht ary o V1 S ontrol and veorhsna vardize
wealr, thousnt can zo out of ntrol and perneps jeopardize
the well-beling of the wnele person. Hillay says In the Tirst
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her. Yet Millay, too, preferred the peace and freedom of her
home to the rigors of active sccial and political life,
especlially after she and her husband bullt a permanent hone,
called Steepletop, near Austerlitz, New York. She wrote to
Llewelyn Pouwys cohcerning Steepletop: "We have bheen back
from New York only a few days, and nothing could be more
different than our life there and our life here,?” adding that
.they had no servants: "lt's so marvelous to be free of them.“lé
She later wrote to the same correspondent that the two were
anxiocus to be Yentlirely alone" in their sescoast house on
Haggéd Island.17 In one letter she reminded her friend and
fellow poet, Arthur Davison Ficke, "how reticent, both by
nature and by taste" shs was concerning her ouwn private affairs
as well as those of otbers.la
At times she eﬁen found it difficult to break away frenm
her cwn private thoughts and vwrite letters to her friends and
llterary correspondents. In a letter to Professor Herﬁert cC.
Lipscomb in 1935, she said, "It is peinfully difficult for ne
to write & letter . . . the real angulsh, thne knowing that I
must write a letter, and that T want seriously to communicate
with som&bodyiﬁg In 1946 she wrote to him again on the

subject: “"The only reason I ever write a letter . . . is cut

of desperation, & fear that some psrson, mhose friendshinp I

16, -
Millay, Letters, pp. 243-2/4

17 . 1&

Tae

I1bid., p. 257. Inid., p. 292.
191p1d., ©. 238,



esteer and cherlsh, not understaniing my continued silence

. 20 -
may become lost to me.*® (Interestingly enousgh, she remarked

that she had read in cne of Gerard Hopkins'! letters that he

felt the sane way.21)

Her deslire for privacy, however, deoes not mean that she
was not fond of her frlends. Vincent Sheean, who notes in
his memolr of her that "at times she was so afflicted by self-
conscliousness and dislike for the external world that she

n22

could hardly utter a word, rerarks upeon the number of

enduring friendships she had with people who understood her

2 . ;
need to be by herself. 2 But she gave of herself exhaustively,

e

in her poetry writing, in reading tours, and in other projects,
so much that she could not be forever at the convenlence of
others. The creative mind endures so many pressures fron
within that it nmust sometimes have rellef from outer pressures.
Millay expresses her feelings on the subject:
Desclation dreamed of, though not accomplished,
Set nmy npart to rocking llke & bost in a swell.
To every fzce I net, I said farewell.
Green rellers
beu,k_“. v L) ""
Gladly, gladly wouw
tire,
€ noise and stench of aan!

elong e clean
shall 1 re esoh that i sla
i te far frew you for a

né? . . .
long

1bid., p. 333
A - ‘
Vincent Sheean, The Indligo Rurnting (MNew York, 1951), b. L.

231p1d., . 3.
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But she was never very successful In her retrest, a fact she
acknowledges in the last lines of the same pcem:
« « « This feloning to be asleep when wide
awake ls all the lonelliness
I shall ever achleve.<"

Whereas Millay, although inclined to & love for belng
alone desgplte--and indeed perinanps as & result of--her success
in both literary and soclal realms, never achleved that
"desolation," Dickinson did attalin the loneliness sha sought.
Doubtless it was even more necessary to her than it was to
Millay, for her thoughts were furtuer removed from the uorld
about her, wnore out of zccord with her time, than those of
Millay. 1Indeed, she feared

It might be lonelier
Without ths Lorelinesse«
I'n so accustomed to ny Fatew-
Perhaps fthe other--Peacew=
Would interrupt the Dark—-
She grew used to her own type of darkness, her own seclusion.
I am not used 1o Hope~-
It might intrude upon--
Its sweet parade~-blaspheme the place--
Ordained to suffering--25
Hops, thern, would be an intruder in the place "ordained to
suffering‘~~that place belng the poet's oun mind. She found 1t

painful tc live with her own active mind, but she grew accuse-

tomed to ner mental isolstion frow the rest of the world.

PR —— -, e

Lreamed 0Of," p. 2G7.

o e
& : ;
3~D10xins@ﬁ, Complete Poems, No. 405, p. 193.



Indeed, her loneliness sprang nebt oo muen from ner phyvslicesl

'

isclaticn as frov trecn ney thoughts and those

of people wilh whom sne asscclated. It 1z a sirngular type

of lsgolation:

Thpro is another Loneliness
That many die without--
Not went of friend occaslions it

Or clircungtance of Lot

pPut nature, scopmellpes, sometimes
thousnt

And wnoso Lt befall

Is richer than could be revealed

By mortal numeral--<b

‘This loncliness is brousht about nob oy lack of friends or the
particular circumstances of her 1ifz, oub by her rentsl rature
by her thnougnt. dHer lsclation fron obthers was egssentisll
;s ereated a world for ner vagtly different

splritusl; her thou

from the cougervative arncrst. Yet she understood, snd iz itrno

avove poenm sckrowledged the fact, that

\} O

rs that, tecause they could rob o

o

her 1ife, conferred upon ne:x

shared with ofther balnrs, could not be told of in rwortsd

Eredly Dlcekinson besgn to withdraw notlesanly Tron the

o

—~
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0 -~
questions‘"3 It was as theugh her thoughts and feellngs

nere something outslde herself, someihing larger than her

&

mortal mind cculd contain:

Low a2t my problem bending,
Another problem comgg~-
Larger thsn mine~-Serener--
Involving statelier sums.

I check ay busy pzncll
My Tlgures file away.
Wherefore, ny baffled finers
Thy perplexity?
She ascribes to her thougnhs the power to '"baffle"--~too
subtle to be locked ocut, too complex for logical sclution.
In trying to puzzle out the probler of her own anxlietles,
she was overwhelmed by a problem which, 2lthough it did con=-
cern her, was unfathomable and some, though perhaps brought
cn by her original puzzlement, contalned and swallowed up
that now seeningly lnsignificant probliem.
Millay also recognizes that thoughits can at times seen
a force separate from unwilling man.
The mind is havpy in the alir,
happy to be up there with
Learning feathers, but the man
loathes it.
The nind cries "Cp! Oh, up!
Oh, let me try to fliy!

Look! I can 1ift yout® bugﬂ
he smothers its ory.- %

30rinal Wn%v03t Breily p;ggiasa;'s foems, edited by
Thomas H. Johnaon (3oston, 1961;, '"Ine Vision ani Vete of

¥
Emily DArﬁlnuon," Intreivetion, p. xii.

Blbi :kinson, Complets ¥o. 69, p. 36,

¥ b

jz%illayﬁ Collected FPoens, untitled poem, p. 490,

o



14

Put whereag Dicxinson COnOY-

4

end the larzer thovan that

A 1 . -
. Hillerts poen

S

¥ ]
ne cotld,

man will not, thougy

4 iy ek e le S on [P A PR S
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in the mortal
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s

one's place in the cosmoz c2nnobt s

me

.
“

ju=ty

world. Perhaps in anotnor U
At 1aQJ, to be laentifiect
At 1 tne lampg upon g?y side
The reub of Life to sze!o®

"The rest of Life," an und

ﬂ)

retanding and omniscience not

{f

grarted to pan on earth, may become visible in the clear light

Y
ol

=3

cned, but not until then. Yet

o
™"
e

of importzlity, 1f ever it r

in another poen, Dickinson acknowledres the great capecity and
bsorbency of the human mind.

he Brain--ls wid

‘or-~put then

'he one the ot . GOl
Lith esse—~-and You--boegide-—-

e [ ] 0—3_1 ._3

The Brain 1s deever than the sea—-
P"OI“*‘hOld th\,xu"""";{lu(‘; g,o }f,lue“-—

The one the otner will abo,mbmm

As bpon eg-=lunketgwed -

the welght o

S ound lo*v round—-
ffer--if _they do--
cnnnd»~J/

The Brain is jus
Fopr-~~Zeft LThem-
And they will
As Syllalle T

Perhaps, as »illay steves In "denascence," the world is just

the wldth of the neart end the sky 1s just the height of the

matvar. It can encompacs the sky, or sea, and still have
PN -~ oL 4 -, A "
space left for the wnole balng of man It covers the whole

worli. TFrobably "lLenascence' ard "Tre Hrain is sider than
the 3ky" ere not countradictory. lan's world will bve conitalned
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within his soul and his heart, and the breadth and deptn of
.his world will be as great as his feelings are. But the
brain, being composed of that uncontrollable force~=-thoughi==-
is often larger than the whole of oneself, as pointed out
earlier in the dlscussion of Dickinson's Pcem No. 69. And it
is the force of thought that compels a poet to find & means
of expression, though it may be a 1limited one. It ils ugeless
to try to stifle the flow of thoughts. Dilckinson sasys that
a firé cannot be put out--"A Thing that cen ignite / Can go,
itself, without a Fan."38 Because some people have ideas and
feelings like raging fires within them, we have poetry, an
outlet for tne active nmind and heszrt. Although, according to
Nillay, |
« o« o the nird of man
Is desolate since 1lts day began,
Divining more than it is able
To measure with 1lts tiny table,
consolatlion can e found in the very magnitude of the nmind:
Grieve not if from the mind be looused
A wing trnat comes not home to roost;
There may be garnered yet of that
An olive-branch from Ararat.>3?
In cpite of the desolation of a mind ﬁhat can percselive
more bthnan 1t can understand and glve definlition to, there may

be some great good which springs from e mizd which will not

[ T AR RR PRV Y an.

s ey s

Z259.

I foems, "Journal," pp. S520-521.
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e orderly and fall lrto

of Dickinson end {illayr,
both vpoets were moved to

poetry of the two contzin
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the prerer channels., In the case
thal grealb zood nag poetry. Recauss
create by an unrest of the soul, the
g thematle similarities.



CHAPTER I:

L]

DEATH

Death 1s & major precccupation in the poelry of both
¥illay and Dickinson. Each poet had experience with
death=-Sriends and relatives died; however, their concern
with it probably arises not from excessive and garly con=
tact with it, but from their sensitive view of life, which
caused them to be acutely aware of the umystery whlch ends

life. Both &s edulte ascknovledge a time when they did not
£ 3

[ 5]

understand the impiicatlions of desth, were not awsre of it
1L

import and its horror. Dickinson says In her Poem No. 1149

[ aad

sapveared when she was a

(87

that she notlced that peopie

child, but Vsupposed they visited renmote / or setitled regions
wild." No one had told her exactiy where those pecple went.

Later, however, she dilscovered the truth avbout death:
liow know I--They both visgited
And seftlcod Pegzlons wlld
' Put did becsuze they died
A Fact withheld the 1little child--1

w

¥illay treats the sublect st greater length in "Childhood

Is & {ingdom Where Nobody Dies.? Thare ls more evidence in

B <o o Aars i Vi

[RO—— -

Thomnas
einalfter
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her pozm of regret at the sharp reallty of adulthoocd than
there 1s in Dieckinson's voem. MNillay sdmits that children
have only a vague awareness of death. For instance, cats
dle:
You fetreh a shoz~box, but it's much too small,
becaunse she won't curl up now;
So you find a bigger bvox, and bury her in the
yard, and weepe.
But, she continues, you de¢ not wake up monthas or years {rom
then in the middle of the night, "And weep, with your knuckles
in your amouth, and say Oh, Gedft Oh, Godt"2 Dickinson also
compares the griefs of childhood to those of adulthood:
Biseczted now, by bleaker griefs,
We envy the desxe

air
That devastatad childhood's realn,
So easy to repair.J

[4))

Childhood griefs, though enormous and often overwhelming
whan they occur, are a* least shorter-lived than the bleak

despair that can endure without mercy in dulﬁhood. A little
girl's tears can be dried with a new doll, or within the
security of famlliar and comforting arms. But little girls
grow up, and learn about death--as well a5 about life--and

if they are poszts, they express thelir feelings about 1t in

Verse.

2

\ -

Edna St. Vincent Millsy, Collected Poems, edited by
Norma Millay (New York, 1958), “Childrood Is 2 Kingdom Wheare
Nobody Dies,” pr. 20806-288, Hersinafter referred to as Millay,
Collected Foems.

SRR

Lrs -

=

i
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3chkinson, Complete Poens, No. 1738, p. 7C5.




Dickinson seemxs to eccept death more caloly then does
Millay, who cries, "I am not resigned to the shultting auway of
7 4 £
loving hearts in the hard ground.'" She knows that the most
&
cherished and most valuable persons must go "down, down, down,

I

into the darkness of the grave.? She knows, bui she doesz rot

approve. Sultably enouzh, "Dirge Without NMuslie™ was read at

her funeral by & dear friend, Allan Ross iacdougall.5 Resigned
or not, she had to dle ag surely as those whose deaths she hsed
protested in her pozm. But she remained to the end a "Consclien-
ticus Objector," as she states in a poen by that title. ¥I

shall die, but that is all that I shall do for Death," the poenm

begins. In another linz she says, "I am not on his payroll.?

it

o

Nor, ah= concludes, will she be hils spy, letting nlm kuow the

[0

whereabouts of her frievds. She knows he must conguer; but

o)

she will not submit humbly. Indeed, in one ¢f ner sonnstse,

she declares:

Thou famisned grave, I willl not fill thee yet,
. o +« « Iy hezrt is set
Cn living « « &
T111 I be ¢ld, I aim not to be eat.

I cannot starve thec out: 1 am thy prey
ind thou shalt have me. « . .
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She vows to live to the fullest, even though death shall
have her, and so "be bul bones and jewsls on that day,% thus
léaving death "hungry even in Llne end. "7

Dickinson glso realizes the indiscrininatory sureness
of the grave. In Poem No. 390 she refers to death as "the
postponeless Creaturea”8 Death takes all, regardless of
"Color--Caste~~Denomination," for these are time's affair,
and his "diviner Classifying / Does not know they are." With
"large--Democratic fingers," deatn rubs away-all traces of
what earth institutions term distinctive marks.9 In another
poem she remarks that "Death is the Common Right / Of Teads
and Nen.“lo Death is & ceriasinty for all creatufes on earth;
no one can egcape it. DBoth poets acknowledge this fact, but
Dickinson seems to accept it more matter-of-factly. Sometlimes
she can even see the grave not as hard and dark, but as a
tender blarket, a3 in Poem No. 141, in which she notes how
the "thoughtful grave encloses" those “"too fragile for winter
winds."ll She finds that the grave considerately shelters the
ragile from hardships of 1life which might have been unbearable.
In contrast to Millay, who in Sonnst CXXVI declares that she

ig toe happy hzre on earth Lo give in to death, Dickinson

- T e R —

7Inid., Sonnst CXXVI, p. £86.

Bﬁiakinson, Conplete Fosng, Ne. 390, p. 186

ibid., No. 583, p. 285. lyeid., No. 141, p. €6.



one of which is "“Escape from Clrcuwmstances.”

AN
Q

aleht be worthwnlie to "putb

bhlngs which death will buy,

4

in thls poen

she admpits that giving up life may be a boon; death is 2

sure way of cnénging one's

With Gifts

How Leatn's

circunstances. However, she adds:

of Life

Gifts may

ke know mntwm

. For the ha
’We cannot be ceriain that
stances, and thes price of
to Dlekinson it sometires

chance the mystery of dea

overvhelms the soul, when

ease of oblivion, deatn 13

Ne Grug for

Alternative

Is Nature'ls
For beling's

Indeed, dealth seems a snpal

Tne Dying,
But livinge,
The dyings

Tne Resgpite

Death mpaxr be painful, bub

with the rigors of 1life.
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es~~lle Herge-*

he escaps

inding out ls death itsel

aeems that

+

Conscious

to die
only Fnar

COLpargms=

12

is hetLer than the clreoum-

. But

=y

it would be beiter to

tn tharn to go on living. Wwhen life

n2 tortured mind carnot £ind the

NEJL=rmCaAYl DE--—

s a trifle, past,
trile Include

to he

multiftold=-without
ead.lf

the pain and terror end. lot co

1

hey go on and on. The suffering

of life can be worse than meny desthe. The final agony is
1?r . R 13 ;
ioia., No. 382, p. 182. “~-Ibid., No. 785, ». 393,
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alieviated by ite aclt of removing tha soul from the cares

suct respite 1g offered by life.

of consclousness, but no
Here then is a reagon for Llckinson's often submissive attltude
toward death. It docs not sryiss from fear of the mysterious
quallty of death, althouzn she admits that Death is one

whose antecedents cannot he discovered in his " native town."io
Her attitude poesibly springs partly from hope that the

mystery will contain rellef frowm the less enigmatic but more
omplicated force of 1ife.

Dickinson's apparcut resliznation to dezth may also be
explained by & study of her foniness for understztement.
Obvicusly she was dlsturbed by tne thoveht of death, and while
she feund life hard to bear, she wes no more anxious to die

bthan nost p»001\. But her cbjective approach to 211 of her
theres, which in itself indicatesz her awdveneou of their
universallty, prevents her from expressing her thoughts abour
death as persorally as illay does.

Any reslgration Millay shows toward death 1s bitter,
engry, never expectant. Thouzh in "Jirze without music® her
cry was "I em not resigned!”lé there are times when her poetry
Indicates o certaln suunissicn, but nob a gubmission 1ixe that
of Lickinson. In "The Shrouvd® hillay bvegins, "Desth

Py Tl F o et Tty et 4] 5 .
my heert s bowed / Unto tn;ud, C lLotner.! 7 Thls meeknes

- 58 Bt o b b St PP —
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lhic., YIhe Shroud,t p. 47,

Llay, Collected Foars, "Lirge without Musice," pp. 2L0-201.
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or even from hope

for what deatn helds, but from listlessness, e kind of giving-

death may be a refuge fron life, as in Icem VI from "[Thaps
end Variatlons,” where she deflnes the grave as a qulet

g

refure for meun with "thelr hot rivalries~- / The ploddings
“ i

b
o
@

rich, the shiftlecs poor."™ At trhnis polrt N11lay can see

"d

death as regt cm the hardships of life. In "Iethe" she

A, Arinl acsin
Thn nat g the taler-auay

L
rer—~bhack of beautyi19
In mythelozy, Lethc 1s a river of the underwsrld which sauses

those aversing iv to foreet thel: lives in the mortsl wovla.

o

But most of the tlme »11ley's vpochry about 4 shovs

Jittle likeness to that of Lickinsecn. Thourh she ls anare

o0

that death is beatinz in Lthe door a G2y sgne lives, as she

o

arouad us In the face of the Inevitanls foroce; though she
- . s U oy - . 1 L o nel
adnits that “"LDeath comes 1n a day or tro, " sne remains for

The nost cart death's great evemy. Zarely does clho see the
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=i nt sfford 1s Lo Lbes oblivion. In VYRenascence™ ghe

.

Parhaps Dickinson's strong concept of lmmortallity, though

s an eccane frou Lhe burdans
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of life, acecunts In some part for the secosplling atititude

vhicn pervades her destn poetry. Althousn her letlers show

that she rafused to accept the "salvatlon’ ner friends foupd

in crthodox religlon, keeping the Sabhatn, as she Indicates

. M kel ! n M v 1 -~ . o
Iin hor J1-known Foenm Ne. 320, stayin nome while others

tional concept of immortallty In much of her poelry. Her

conduclive to a belief in an
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after~life, 2nd althougn sne rejectea rany of the teschines

of the corvepbicnal churech, svie was never able to absndon

conpletely that tradition of lmmertal 1ife. In Foem No. 976,

wnlch heg h 1s & Lislozus bebween / The Solrit and
the Dugh," shne reveals ner beilelf thot the aplirlt has "another

trust? and surrenders only lis Y"overcoalt of dust” to death.

tionnl religion. In one vosa ane writes Lhnt Jesusz gsid that

7o - v
No. 2248, po. 153-154.




"ienth was dead,”27 a sLatemnent wnlch she helieves allows no
room Tor argweent or contbradletlon. In snnther poem, she
calls deatn the "easy liracle' by which people are Yadmlbted
Home. n28 At another time she deems & coward the man who is
afraid to venture upon the road of death, which Christ trod
first, & "Tender Plonesr." She continveg that though we know
of death, "Christ's acquaintance with Hin" justifies
hWim; Christ's Yown endorsement® 1s sufficlent to make death
29

trustuorihy.

Beapite her outward attitude towerd lmmortality, how-

ever, somathing in the tone of Dickinson's death poetry
Indicates tuat she 1s dcubtful about the bliss heaven has to
offer. In Poer No. 964, a dlalozue betueen Christ and,
supvosedly, the poet, she protests that she does not know
wnere Paradise 1ls, that she has no conveyance for such a long
distance, that she is smell and spotted. Though Christ

3

ne poem leaves the reader with a feeling

reascures her, t
that the poet cannot conmpletely accept the reassurancp.jo

lievertheless, Dlcklnson does not deny the idea of the
) 2

Immorbal soul, alitnough she 1o at times unsure of the circum—

stances of luwworoallty. One of her most sigsnificant poems

shows her great concern for the guestion. It begins with a
zry " . oy
lold., no. 432, p. 207. ““Tbid., Yo. 499, n, 24
291434 N €8 NI
Lolde, lio. €90, pp. ZH3-344.
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statement in which she scems to hove no doubt: "lhis World

is not Concluslon.” The remairnder of the poem, hovever, shous
her perplexlty about wnat "sterds beyond" the present world.
The :1ddle puzzles scholers, but “Fhnilosophy-~don't know,®

and ”5agac;ty,” in the ena, 'must go." The puzzle is like

a "Tecoth / That nibbles at the soul.” Immortal existence igo

Invisikle, ag Mueic--
But posgitive, as Sound--

Although the eternal guallity of the soul, thls continuance

of life under new cénditions after life on eérth, cannct be

explalined, the idea of 1t rem2ins. It has enticed men to

hear "Contempt of Generatlions / And Crucifixlon."jl Here
-~

Diekinson indlicates a profound idea--perhaps Christ himself

had no certain knowledge of what vas to follow his desnth, buth

<

y

rimsell to b

&

with 2 suprene act of faith, allowed = put to

-

o
[N

deatn so that obther men weuld be sure of the thing he belleve

]

in so astrongly.

In an outwardly different approach to immorlality, ths

e rully vwio could not agres with her frisnis on conven-

oy Y e R - ™ P 5. NS P 3 - - - R S
tlonal matters is e&leo present in the daosth poctry. In Foen

No. U89 sn= ridicules the huasn attltude toward heaven. 'ie

vrate--of Jeaven," she sayc, arnd when neisnbors die we relate

at what hour they flzd to heazven. BRBubt, ghe asks, "sho sow

toen?! and why de we say "Ciy?Y "is deaven 2 DPlage=ws SKye-

a Pree?  Ihe ancwers that Lhers s no gzorrephy for tho Jdead.
lIpid.. No. 501, p. 2.
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Heaven 1s "State--Indoryal--Foous,"’* 0he opposes the tradition
that heaven is & place with the idea that it is & condition,

a state of mind, an Intangitle essence. In a poem expressling

a simllar concept, she seems Lo contradict even her frequently

stated ldea that cdeatn will bring about relief fro

[0

=

1 eartnly
duress. She says that eternity will simply isclate the funda-
mental laws which 1life has followsd.
To dile is not to go--
On Doon's consunimate Chart
.

T
#0 territory nev is stakede--
Remralin thou as thouv &rt.”2

dere she impliec there will be no new kind of existence after
death. There ls no frontier after the grave, but & cont xnugticn
of the stabte of the goul in life.

Oecoasionally Llcklinoon gpeals of heaven with a tonpue-in-
cheelk Tene, almost miscnlevously preferring life on earth to
whet che has neard of heaven, Although she comments that

.

thie 1life 1s Just a primer to & book yebt uvnopened on the she i,

sie lgo ac satlisfled with the primer that she hag no desirs to

b sonre
And leave ne-=just ny ArmDmelon,
3impelf~-could nave the skies.BL

en troubled about belng bvarred

for a place of

1295, pp. 56i-565,
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angels end whlte robes. She might sirg too loud there, or

)
i

cause sone trouble. This timld attitude luwplies that

heaven ls a rather austere and forbldding place, like an aloof

LU

palace is to a cat who has come to look at o king. A& little
bolder in anothar poem, she looks at heaven from the viewpolint
of a restlecs cnlld who shung pomp and splendor. ohe confesse
that she will not Teel at home Yin the Jandsome Skieg.! Sfhe
knows sne will not like Paradise because it's alwavs Sundav
and there is no recess, and God is alwevs watchline., She
would juet run away from 1t all 1T she could, "But there'ls

the Judgment Dayi"’Y Inmortallity, thin, is sr inescsnab)

'»—v “

:.._l

e
fate, thaougn not necessarily a desirab One.

1illlay shovus a sinilar attitude tonard ionorivality, that

’

of a cnlld 1n en vnfanliliar place. In "The Slue-i'lar in the

pop" she pletures a portal's reaction to findins himsale in

LS 1
neaven, having left nis “loved Iarin.to ashes,"

Hdeaven vwes a neighbor's honge,
Cpen flungz to vs, boreft.

Gay 1lgh“‘ of Heaven show
And Ttuns God s 2
Yet I wopt o

4.2

danting

1 x ~ o ey = e e - .

The werbal veesgs 2 farerell to 211 the lovely thincs of esrbh:
the blassed rosd of heaven ls a bitter rosd teo nar, 2nd shns

. 5 o N P ; Lienwn Ymgry e b Tyt r v s ; e 8 vy B ey - 4
questlons Zod la her heart. Ju 5 conventionsl Intersreteilior

3 .- o . 5 - .
5 ibid., el 283, po, 113-11L,

31vid., o. 413, . 197.



of the end of the world ny burning, the mortal now becone
immortal 1s unconventlonally allcwed to slip back to earth,
where the only living thing remaining in the ashes 18 a blue-~
flag in 8 bog. She salvages the flower, and after a tresch-
erous climb back to heaven, is allowed to replant the blue-
flag from earth In paradlise, thus making a strange place seem
more like home.37

But in spite of the youthful, optimistic view of heaven

seen in "Blue-Flag in the Beg," which appeared in Second April,

one of Killay's earliest collections, 1little optimism about
lmmortelity 1s seen in her later works. lacking the religious
backgrourd of Dickinson, she is not always sure that anything
immortal exists under that clay cvercoat, After the death of
her mathef, Cora Killay, in 1931,38 the poet wrote a series of
reoems ln her memory. The first of thesgzs, "Walentine," contalins
a bitter view of life after death.- Death would be & "Shining
toun" 417 she knew her "burled love" would draw breath there;
heaven would be her "natlive land? if her mother should wake
there. But she feels that heaven 1s merely “"Deathls kindér
name." And she writes of her mother: " . . . you are nowhere:

you are gone / All roads into Ob 1ivion.“59

—— aratec

JfMillay, Coliected Fuems, "Blue Flag in the Bog," pp. 55-64.
38L§§§g§§ of Edna Qt, yggzagt lzy, edited by Allan Ross
Facdougal (New York, 195 p. 244, P reinafter refexred to as

Millay, Letters.

S et 3o e e ik Beet

3 . : 28
J9Millay, Collected Feems, "Valentine," p. 283.



Unlike Dickinzon's concept of the grave as a tender
‘blanket in Poem No. 181, dillay's picture of the grave ls
austere and cold in the szries commemorating her mother. "In
the Grave No Flower" stresses the allenation from life that
death brlngs.

Here dock and tare

But there

No flouer.

s » « here

Dandelions,-~and the wind

Will blow them everywhere.

Save there.

There

. 40

No flouwer.
From FMillay's viewpoint, man's hope for fulfillment is con-
tained in his life on eaxyth, howesver short that span mey be,
since deatn is inevitable and after death there ig only
oblivion,

There Lls & hope for a kind of immortallty, however, seen
in "Journal," @ long poem freom e posthumous collectlion of her
¥ine the Harvest. 1In this poem NMillay muses

about wvarious scilions of her life, knowing they will be

disszolved in death. She wonders what 1t would be like to
die, to lile kncwing nothing, “the keen mind / Suddenly gone

it knouz nothing. 8She prescribes her epitaph:

R p—

Yibid., "In the Grave No Flower," pp. 284-285.

"livid,, "Journal," p. 51k,
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where my irvelevant ashes lie

write only this: THAT WHICH wWAS I
NGO LONGRE =011 I3 LIWTLE PLACEHE
GATINET TH4 FUSHING LEAGUES OF SPACE.

3

U
o U

L2

Yet sghe confesses that there ls a resurrection of the mortal
part of her. The dust of the boldy wlll rlise agaln ln dew and
roses, 1l put forth lesvss. Tne cycle of 1life never ernds.

And there 1s yet another bld of the poel for immortallity. At

the beglinnling of the poem, she wriles,
Thls boolk, when I dead will be

A 1little faint pe“”ume of me.
Peonle who knew her will read 1t and tnink of her. Althouzghn
she confesses that she does not wrlte the ook te survive her
mortal self, 1t pleases her to know that it will remsin when
she lg pone., Thouzn 1t cannol preserve the flesh, 1t can
revesl tﬁe splrit. In an earlier poen she makes a similar
plea for immortality:

Stranger, pasuse and look

From tne 2dugt of szes
Lift this 1littie book,

Turr the tattered raszs,
KRead ne, do riot let me die!

H

hillay't's awareness of the brevity of her own liTe and her plea
that 1t have sonme enduring sigrnlflcarnce indlcate ter consclious-
ness of the vastness of time and spaca. Much of her postry is
influvenced by the classleos whicn she read avidly, and meny of

her works ceoneern the eternzl gualliiy of the basic necds and

e e o

Tpid., p. 516,

"Ibid., "Ine Foet and His Rook," p. 84,
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emotions of mankind. Iu "If 8till You Crchards Bear™ she

acknowledges that man will have the same cares 1In ten thousand
years that he has now, thet he has had for ten thousand years

b 5 . y ; +
past. This awareness, which lifts her writing to a universal
plane, 9150 affords her 2 hope for ilmmortality--through her
poetry.

Thie zwareness of the continulty of the past and the

future is not so evlident in Dickinson's poetry. Poem No. 856

indicates that she deoes understend the smallness of man's tine
on earth. She speaks of the "finlshed feeling" which is

“rxperienced at Graves." The "bold kxhibitloa® of death
shows us wore preclsely what we are that our lives ensble us
te conprenend. It ensbles us to Y"infer® gomethling of "“"the
kn . y - 2 5 11”’6 T 1 4+ h
Fternal function.? By eternal function she 1s provably
referring to the workings of the cosmos, not men's separate

funcbions in eternity. Stlll, sne. doss not hnere ezxclude the

thouzht ¢f elexnal 1ife for man.
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she occasionally
Indicates the earthly kind of lomortallty--ihe esgence of man
wnloen lives on 1n tne hesris of those wno «znew him. She

expresses this idea nol asboub nersell, zs Millay doesg, but

P 1. ey s
na g Lrnowi

SN s rn, S N

Still your (rchards 22ar," pp. 308-309,

9]
o)
‘fﬂ
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Pernaps she is writing of mer who have dled long sgo, but

are kept alive by nlstory. The endurance of their names
testifies to & type of Jwmortallitiy, which we, too, may obtain.
Another poam, & rather lnscrutable ons, seems to conizain the
same idea,

"e blow to Sone
1id not alive become~w

Wwho had they lived, hzd digg tut when
They ¢led, Vitallity begun.™*

it 1s aifficult to ascertzln the preclse meaning of the poen,
but in an applleation to the trneme of 1lmmortality, it becomes

a tribubte to thnose whose contributions teo nmankind have made
them fawous only alter thelr deatns. Dickinson's own work

did not recelive lts due notice vniill many years after her death.

ins the ldea

B

works.

.
&,

3 L, pralsing his works and lamenting the fact that

he did ot 1llv2 to »roduce the even greater things he hzd the

T - y - 1 (R ¥ E . - i b ey i o : S
perantial fov, Thus lemortullizlivg his naxe. However, had ne

-
I L2
-~ E 3PN R AN W - o STl TRRE S 4 A, [ .. ~ -y
Ga., Mo. 1020, n. 272, iDi0., NO. ZL0, p. 397.
HEe
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rillay, Colloched o & roelt Unot Died Young,®




1ived and produced no greater works,

been disappointed with him, and

have "“dled young."

Millay sees yebt anotr

death preserves

artists. For instance, a

st1ll new and ardent wlll

In "Keen' lilllay blesses @

him in the s=8," where no

his mouth at me." Cthers

pralse deatn, which Yecuts

dust.”" She ends the poein

rer way that 2 seemingly untimely

the good qualities of

Lt
N

the world would have

3|

his nare would

% . N
ln grouing old,

lover who dies while his love is

never pale or waver in hls affections.

eatn, who took her love "and dburled

1ies or bitter words ":.1ll put of

may gzrieve nls deetn,

in marvle / what would have sunk

with the lines:

And T1'd liefer ve bride to & lad

gone dowin
Than widow

Dickinson alse knows that

and dellegnhtful

nly by loging it:

0

to one safe home,5

soretines we can keep what is lovely

To disappear enhanceg--
The lMan that runs ayay

Is tinctur

for &n Iinztant

With Immortality

that dealth's

[ . - - - ] (" ks
"steriiest functicu® is tco

ho. 1209,



loved cre., Dickinsen rexarks on the sbrictnesy of 4

and has only one seab-~for the dead cone, Dub while deathn 1z
lonely for the dyinz, It lg alsc lonzly for those left benlind

iny of incompleteness

in
':_)o
b
o
3
-~
e
o
o7
(D

et "Iife must co on, / And the dead be forcotten," but she

ig it arc. purpoceless, &t cannot recall just why the
el
| e 4 Toge 3 g 3o U1 ~ Y £ - s -
1iving 0 O "Iviberia" ls one of her earller poems

corcerniny grief. 1t ig 2 rambling snd lenzthy poem, dbut
tne core of 1ts message 1s contained In a few polgnant lines:

e . o1 coen make
Cf ten small words 2 rooe to hang
Gt :
N . e
1 1 nave you nov no more.tsl

ITike " iotvinson, part of one's world is

one 41
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Cften the remorieg of the dead are haunt

jn

says of a dead frlien

She had & look about ner
That 1 wisn I could forgeb-e-

56

But the lock canaot be forpotten. Her “lkemorial to D. C." ig

a group of flve poars wribtten ac a trlibute to Lorcthy Coleman,

-
H

a college friend who dled young. Fillay includes in her nmerorles
of the dead givl detalls of her clothing, her “fragrant gownsg”
‘on thelr padded hnangers, ner '"narrow shoes' on the closet

"

floor; detalls sbout

(ad
j)
4
|22

exr person: ner Yolg eyes, her Yinin
fingers," her "falr, soft, indefirnite-coloured hair.n27
"Dicklingon also krows tne shzrpness of personal mernories
about the dead. She seys "IT anybody's friend be dezd," the
mourner spends mueh time remerbering how he walked, his Sunds

costume, the w

o

'y hil

1

s halr looked, the pranks he played.
thing that causes the woz to plerce to the quick is that
althougn the mourner remembars his friend, the dead one is

3 4 9, L1 N . 59
nov far away and does not rewmember those he left on earth.-”
Dickinson implles that the reason the dead are unable to reczll
earth ls that they now inhabit a grander space, a time fer

away. MNillay, however, In "Jemorisl to L. C.," confesses ner

bellef that the total beinz of her dead friend lies in the

greve. she cannot see or smell ths rogsesg hesped upon her

e

a..
5“Jickinson,
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0

ome immortal

22

grave not becanse her pengey have flown to s

‘continuatlion of 1ife for rsacvad frda ezrith, bub because ahe

is dezd. Uothing remalns bubt the cust.

For both poets, howrever, there l1s something that cen

transcend death--love of mortal bheinss for one arcther. The

fact that one nag llved rakes him permanent to somebody.
Dlckinson says that two people's swarenezs of each other will
endure past death. It is a YDiscovery nct God himself / Could
Poem No. €11 has & simllsr theme. Here

now annlihilate.v

Dlckinseon bveging VI ses thee bkhtcrwwjn the Lark--" and

i

continues In another verszo, Mand
For thoge mho love, the distance uabveen life and death is not
too remote, the darkness of the zrave ls not toos black,

What need of I
To Those wngse

-—-hath so~~gurpassing

3

It deerm it be-aC ontinually~-
At the xeriuiuf(“]

icates no thougnt of the two sharing love in a
Hfc-arfter ¢ealtng she lnstead pictures a love strong enough

te conguer death. But in anobther voem, she desals with a

g ;
J7iiilay,

in the Grave--I gsee Thee bhest.?



0

The lover who rewalns venlind longs for death, the only means

™

by whlch she can velcin the cother. Another poem connerning

.

£

Ty

4

the subject describes varlous pundshments and separations
wnhich lovere can endures, concluding with the statement that
neither notlced desth. They were avwiare of paradise, but thls
bliss was rnot the conventional hsavern, but the shine of each
other's fa@es.63
force whnlch can overcome the seemling
death.

Filley has & soanet aboubt two iovers whose passion defles
death. While she kncws that her “heart's cry" cannot deflect

the lovers' "common doom," and thal death will conquer in the

deatn cen be lessened by the

Yet Tor & monent stocd the foe forsaken,
Evelng Love's favour to ovr helmet pinned;
Leath is r master--bul his seat is shaken;

:t?rious~~but his ranks are
thinned.

O o=
oo

She has several other connets on the sane subject, nons of
wnlen, however, contains any hope for a pecting of lovers in o
1ife =ft2x death. But in one she credity God with the teauty

whiah

RN

trne loved one lmmortel:

what's thls of death, Trom you who never
wlll die?

Thiunk you the wrlist thaet fasnloned you
in olayz,

S e e s




The thuab thst gelt the hollow just
that way
In yow full throsat end lidded the
long =ye
So youndly from the forehesd, wlll
let lie
Lroken, for:otten, vnder foot some da
Your hﬁi&\&”bhdb¢v bvn", anl S0 slay
The work he most had been remembered Ly?

She replies to her own guestion that such levellness wlll not
be lost,

But, cast in bronze upon hls very urn,
Make knouwn him Master, and for what
good resson.td

Stil1ll, there 1s no direct refererce to conventlonal lmmortality
Here the question is the luwmortality of physical beauty, not
of the soul. However, snciner sonnet scems to indicaite bthat

rneither pnysicel besuty or mortal love will foil death.
And you 28 well must die, beloved
aust,
And all your teauty stend you in
no stead. . . .
Nor snzll my love avall youn in
your MouUr. .« . .
It mattering not how bveaubiiul
you were,
Nor hOh beloved above allelve bLnaatb

dies.0C
Agaln Millay's realizaticon of the lnevitablllty and finellity
of death is evident. Althovgh tha bitterness mey be softe
and grief may de controiled, the fact remzing that we pust

lose our loved ovnes in death

death. Doth posglty, Thourhn dlffering in thelr cutlooks on

65T

ld., Sonnet AaaV, pD. 595,

6€1p1a., Sonnst K74, o. 276,
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inmmortality and submiszion to death, reallze that 1t will
come. Dlckinson's Poem No. 1256 might sum up the attitude of
Millay as well as Dickinscn:

Not any higher stands the Grave

For derces tnan for Mern~-

Not any nearer for the Child

Than numb Three Scors and Tene-

This latest Lelsure egual 1lulls

The Beggar and his Queen;

Propltiate thils Democrau

A Summer's Afternoon--=07
Although Millay might te more likely to refer to death as &
tyrant than as o democrat, she nevertheless shares Dickin-
son's attitude that he exerts & force over all living.

It seems fitting to refer to death as "he" when speak-

ing of illay s and Dickinson's attitude towsrd it. For both
peets are fond of person:f ing death. Dickinson's Poem No. 712,
"Because I could not stop for Death / He kindly stopped for
me," ls perhaps the most famous of -her personifications. Death

68 But Millay hesars

appears in a carriage, krowing no haste.
him, in the same type of personification, hurrying about his
business, in "Consclentious Objector": "I hear hin leading his
horse out of the stall; I hear the clatter on the barn floor."69

And she dees not enjoy the ride in his carriage ag does

Dickinson, who terms his cz2ll a "”ivility."/o Millay says

re e -~ T

67Dickinssn, Cemplete Foems, No.o 1250, p. 550.

"osms, "Conseclentious Objector,” pPp. 3085



that she w1ll not hold the bridie while he clinches the glrth.

She will go wlth him, bubt not willlingly. Here again 1s lNillay's
ldea of death as an unwelcome intruder as opposed to Dickinson's
view of deatn es a force which must be accepted with submission

and pe

.
,.;
n‘\ 1
i
)
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i
]

®
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t
4]
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et
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The sape viewpolnts are apparent in their consideration

Py

of death

m

ns @A visltor, soretlimes as & lover. Dilckinson says

a

"The Soul showld always stand ejar"” so that death (heaven,

she calls him here) should not "he oblired to walt" or be

Fal

mace Yshny of

~

troubling her" and g2 depart before the soul
can unnolt the door "To searcnh for the accomplished Guest®

. . 71 ..
and find that he 1s there no more.’~ illay doss not wait so

patiently and okediently for the expected guest. She vows to

be untrue to him befcre he comes:

Wine from these groapes 1 shall be
treading svrely
torning end noon and night until 1 die.

Stalned with these grapeg I shall lie
down to die. o e e

unklling to unocover

in nis bed,

O

S8 been one

N rae]

LTI
Vi o TS T A e Y P R T IR | SR R e s % e ey N
Tne grapes stz rvefers Lo In tnls poen are the frults of life,
whlch she balleves one sghould narvest as long s he is able,
s steacily as he can, snd thus perhsps manace to chent deat)

286G 1LY & noocan, anc [FEERER oA manarea ¢ cnest death




Pilekinson 1s nobt alvaye anxlous to z2cecept the advances

&

Yo

of the persistent sultor. In Foew Uo. 1445 she calls hinm the

-

always wing In the end,

beginnliny with a "dix approzch™ but fianlshnine with bravery
and bugles, -bearing avay in triamph the rortzl he hag won.

But she remsrks that the dying verson Is bern away to a "Trotr

unknown,t and to "Kindred as responsive / 4s Forcelain,! per-
hzaps a Tate to Te dreaded rather than looked forward to with
hope.

Betn poets have variois other peraonificeations of deastw,
vickingon more than rillay. The foreser frequently refers to
leath ag "he' and “him," as in Pcea Ho. 718, whnen, sgpeaking
of some unnamed "Her® wilh whom the poet wag anxious to mest,

.

she reccunts how Leath found her first. ine SUCCosa——ig

Eacn vo=h sttributes humzan physlcesl traits to death. PFillay,

In & posw concerning the facco~Vanzetti trial of 1927, writes

that the tvwo men, avaliins thelr execubtion, nzt in "the be elly
o~ d ;!’?L" 3 1,8 3 s ™ -
of deain. vicwingon attrihotes to leatn "larvge--liemocratic

jo)
ot
¢
i
Lade
3
€
&
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anong manking,

2 ra

t

oy

273

0
&

In Poem Lo.

€08, Llickinsen plctures death as one by vwhom she is nob intilgl-

dated:

—n e et

po. $53-45k,
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Afraldt Of whoo wr 7 aftrald?
ot veat~«Tox who g ie?

The Forter of ny Fathsr's Lodge
A8 puehn avasheth metlt

¥illay's "Morlturuvs" listye some of the different names by
which death has been known--Hea
LDevll, even Thlelf, but she holds that he is "less than thnese . b/
Yet she gives him the dlgnity of personification, sg doss

Dickinson. Distasteful es the idez o
.jnTTiqvi rg as 1t is to Dickinson, lnevitable as it is to both,

each kXnowsg that 1t must he mel and therefore can he met, A1l

conditions of life may be 2ltered ox

]
Ny

ot thet final conditinnge-

n -

that all 1llving mvet cle. Dlckinson expresses thieg idea in =z

matter-of~fact but beavtiful way:

All but Leath, csn be Adjusied--
bynastlies repalred--
Syatems~=-settleld in thelr Socketg~
Citadels-=dissolved -~

Waste of llves=-resowrn with Colors
By Succeeding Soringg--~
Deatn--unto itself--ix ¥ceptions—-

Is exempt fronm Cnaﬁge./

(x.

final, imnutadble, and 1ife can he

[#]

But altheough death 1
chanreled, both poets know that all men must cope with tne
changes of 1ife until 1t 1s tlme for them to dile. And both

concede that life convalns suffering which can he wor

[}

A
v

b’l

Asn

death.
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LOVE

That deatn i imminent and life 1s fleeting remains
uppermost iIn Dilckinson's wind, even when she speaks of the
preoccupations of the living. But she declares that 1life is
too brief for the completion of enmity. Hate is too large
a tasgsk to finlsh In a 1ittle Jifetime. Therefore she belisves

- - . 1
"The Little Teoll of ILove"™ is erough for her. This love that

she understates as & 1ittle teil is no minor thene in

144
Yure

Dickirson's poetry. She acknowladzes lts power in our lives:

That Love ls all there is,
Is a1l we Know of Love:#

ILove, then, 1s 11 that we have in life for conzolation for

the fact that we must dle. Love lg suvreme in 1lifTe not only

cannot be escaped. we really understand little of this force
tnat holds us, but 1ts omnlpotence and omanlpresence proclaln
snificance. Dilckincon terms it a "little Zans," bub

acknowledees 1t to be the "3oon of all alive." It 1s "is

common &g Lt ls uvnknown," she seyss desplie its universsliity,
Theomas

nerelne
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it is alnost imposslible ta.understand by logic. The human
belng must have love--~"Tc¢ lack of 1t 1s Woe," yet when he dococs,
e 1z hurt by it-=-"To cown of 1t ic Wound." And nowhere but
in raradise-=~1f even there=--can lovels "Tantamouni be found.®3
Millay too 1s aware of the omnipotence of love. As Dick-

inson does; she acknowledges that 1t ig strongey than hatie.
She describes hate as o polsconcus plant, with Yrough stalks
« « « Odours rank, unbreathavle,’ thrown Trom "dark corollas.tV
‘he seceasg of such a plant, the poet says, she planted in her
garden, and "flercely tended" ifhew, but the gun and suecebt rain
of life prevented the grouvth of tho sa:ds.a The sweetnessg of
JiTe wildt not allow any serious spread of hate in the poet's
life or in her works.

Lovas cen be vicloriouvs, in 1lts own wav, over the severity
of the grave. Millay cautions "the fortunste bresthers of
the air® not to szy, wher lrue lovers are dead, “inat love

is false nnt soon grows cold,™ but to pass g gilence the grave

. ; s At e . £
of those Jevers, "who lived and died vellieving love was trus.¥-

That love can thin the ranks of deabir le indicative eof its

power. Diclkinson declares, "Unable are the Loved to die,"

in Poem No. 809. Love, shez says, "ig Ilomortallt in that

2v. Vincent Mil] [
b den forig, 1GF el e

te as Milley




L8

the memory of loved ones lived on

6

‘deaths. Her statement that "ihe Text of Love-=is Death”
in Poem No. 5737 might wz2ll be applicavle to her belief,
and to Millay's as well, that love can surmount the final
victory of death.

Yet both poets reslize that conly spiritually can love
outrank d=zath. Dickinson says “"Love can do all but ralse
the Dead," and she doubts that even that feat would be too
great for "suoh_a glant" as love were it not for the weakness
of the flesh which bears the love. ‘But human love "is tired
énd must sleep, / And hungry and must grazeY; therefore death
s able to make off with his prey.8 Millay, in spite of her
protest agalinst death and her strong stand for love, realizes
that even the deepest hunpen grlef nust glve way to weariness.
At the end of "Interim," a poem concerning the death of a
loved one, the mourner declares, after a long expression of
his sorrow, "Ah, 1 am worn out--I am wearied oute-- / . . . I
am wut flesn and blood and I must sleep."9
ant in life, the human expression of love coften falls

short of what 1t should be. It is not that human beings do

not love sach other, dbut human favlts mey cause neglect, or

s

Lickinson, Complete Tocnms, No. 809, p. 364,




ninder the abllity to show The true feellingzs of the heart.
Dickinson describes ner regyel at thls fallure. e bury the
dead and are unable to follow them, then we "“"blane the =zcanty

2 . - St
OECauUsEse ve

love / ve were Content to show." we feecl guilty

it

on for thez loved one while he lived.

Yamn

did rob show more affect

Death avewents our love "a Hundred Told," but the objlect of

thet feeling will not or coznrot now accent end return it.

w1

In "To One who rlghl Have Rorne a Vessuage," willay spealks

X N . v 3 . [ RERN
ne who now thinks continue

+h
O
2

frozn the point of view ¢ 1
dead loved one, Altunough he did not shew his love while she
lived.

"T love you
such a yrethy

No cthaer res

?
pul it wac no

1

Wow, the dead one cannot know now "her shedow intervensst
between the one who loved her and hisg life as it lg now. He
says that he would nave sont her a nessage by a friend had he

knosn the friend vas golne Into the wor

desd, ard Lo our regret we can now never show them how we felt

The thene of human falllngs in love, althougn fregusnt
in the work of both poestls, is dezlt with in different ways -y

pvlceklinsgen, Coupl




Dickinson and illsy. Lilckinscen indlentes that the faillurs

of man to express nhle love fuvlily cones from no intentlonal
hardness of heart, but from lnadeguacy of communication and
from the Inabllity te fully cosmprehend love. She knows that
"The Love &.Life can show Delow / Is but a fillament' of the

N e el d . i - \ “ien 12 .
divine leove wnich we can only guvess at in thils 1lfe, Accord-
ing to her Foem ijo. 1680, there arz degrees of love, and few

reach ths hig

]

ometines with the Heart
Seldom with the Soul
Scarcer once n1tn bna Might
Few-=lovae av ail.

The numbsr of people who love with @ll thelr beins isg snms

But regardlese of hunan fallure in expressing and even in

ﬁ\

experi@mcing love, the fact reralns that Jove Is of utrnost

/

inportance.  In another poem Dickinson expresses thils concept:

Love exists hefore we are horn and continuvegs zfter we @&

=~ A

fose
[4¥]
£ ]
}
c—«h

beonn wlth the creatlion ¢f ran, anl Is the explanation of

el

j\s]

n
reagonn for the earth's existonce. Thne same idea is contained

in thezoe llueg frem ner Foenm No. 923

e

’:5 ’“D)Z; .

Yo. 673, p.
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It 1s evident that her attitudz toward love is in aseord
wlth the unlversality ¢f hnar postry. Her approach te love,
like her approacn to 211 her thomes, contalns an objectivity

of hner

R B A h N - 4o n
wnicen scontributes to the

worlk.

nglity,

ct

Love

ig tne of ce, and she approaches 1t, asg
shae doas all contrel than Dickinson showe.,

) = ey
DNE uUnss

and eXrresg-

1t nore

wy. In &

Ges ;o P emqad b 2 A e ves o ; sTa e
as & rtrult, sne declares that he whe would

carnnst oluck

store 1t in borrels, or prescrve 1%

eﬂﬂatr* ving, :
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tained here is thal orece the frult is consumed, 1t is gone
end can be enjoyed no longer.
Dickinzgon uses the metapnor of narvest Lo express a

o

gimilar ildea. She tells how she winnowed the lastlng portion

ot

of 1ilfe from “what would fade" and storsed ib ln a barn. 2ut
when she returned laber, ner "prlceless Hay' wasg nowhere to

N

be found. £&ne concludes with a gquestlon to "Heariste-

Art thou »it
Love provide

valnful thinz. She uses 2 slmllar meiaphor For diying love
in "Alums," iy which she cormvares ey heart te & honse of 1 hich
"The sagnes a2re beset with snow." Ingide, the herrt 1s "wnat
it was before,? but all around 1t are the gig
ing cold. "I know & winter when 1t comnes,” the woet says,

and she belleves the Trost of o dead love to he as severc

@
{©
on

ls the frost sl the waning of subuan.

Dlelkingsen, with her wore controelied, ohjective toae,

-

believes nore in the endurance althoozn perhaps net in the

- ") L . A - : e .2 . ) g . .
rewardys, of love, than does v1llay. As geern 1In the poens
e g vy 3 o TR — 4 . ' P b oeimsos ey oo N - -
dloeussed above, Dickinoon viewy love g an AnTinite foros
17
ol Bt T E O - ] - - e - oyl bl
Dickipoon, Corpl 3 178, vp. Bhia=g,
LRIBLC RS ; |5 >

15“ ~

H1ilay, Collecied FToeuma, " lrs,' pn., BP-G0
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preceding birth and endurlng alter death. "Love 1s 1like
Lite," she szys,"merely lon is "the Fellox of

o . . 19 .
the Resurrection," ernduring the grave.”” The
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sane ides ig shoun in Foern Lio. O ~e she

who die, never finds another love to

1

ace the dead, even thouzgn others may somewhat 113 their
places. and after tnis world glives way to the next one, the
"formey love" will be mors distinet Lhan those loves whiceh
... 20

could rever qulite replace 1it. :

illay's Jove poetry iIs more bitter than that of

s-‘
0

She recognizes the {leetingness of tne emotlior

ing verse, the death

h! ol - . - - - . ., N fm s s o .
pulk of her Jove poetry il Aevoved to it. She realizes that

while love Is omnir
love may ve long-cnduring o the part of one person, the one
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navirg wavered / In tnese gffections," and llsts pany trisls
wvhich the poet nos endured in her loves, prceof ¢f her stead-
fastness In devotion. i'ne sentence ends with the declarztion,
"T shall love vyou always." The conclusion of the poen indiczter
that she willl endure cdesplilte the tendency of Lhe loved one

oRer
xpeGienu
rterests

to matter what party 1s in p
Yo matbter what temporarily e
con bz, ation of all i
wins the war; 5

Shall ?rﬂrF you alrays.” !
Politically minded, in accordence 1rith her timee, Millsy ig

able to expregs the ace-~old thene of endurineg love in molern

g, Aer poen, slmole and direct In the thoupgnt it

jg lesy vurdened by gentlimenl than Dlckinscon's ".ltert! Lhen
The 43111s do,Y whnich tends Lo overvnlay the steadfostneszs of

love and congequently nzkes tne enotlon seenm less gincere

wacegs poetry has been clted

in this study as  the more univer

" R B A N 1 .
precludes the vogssiblllity of he

tracic peetry mentliongs vnrt the
ey bod hew T L vy 1 e LAY £ 1 ST Al I
Creel el ne VAL Va1l ol rnvelverenve, none of valeh Criffish
27
R N - 2
0112 LYy Vloterin o (}T’JY_’A{,'O’) o I8 ;i:j,
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believes Lo e factua].z“ Fichard Chase, however, states

25

tnat Dleklinson "undoubtsdly Tel1l in love wlth Charles Wadsworth,"

*

a minlster who took an interest in ner 1life and her work.

¥illicent Todd Bingnawm admlts that the search for the object

B

of Dickinson's love poeng 1s & "provocative adventure," but

k

she szys that any implicatlion that the poet's relatlonship
witn wadswortnh wes a love affalr ls & false one.BO Most
Plographers of Dlc¥%linson, however, are Iin agreement that

Wadswortn had an influence on her poetry as well as her life,

|

thovsh her relationshlip with him, whatever her true feelings
were, was not one of reclilprocsel romantic love, but a spiritusl
and mental relationsulp. She admired his sernons and was
Jmpressed by his Calvinistic philosgoepuy, botn of which made
an jmpacf on her thinkiﬁg.;l

Griffith has suscgesnted that Dickinson's iove poetry is

rerhaps a result of ner efforts to be a poet according to the

convaentlons of hey time. Ehe had read some of the literature

3

popular in her day, and recoxnizad the Jove theme often

present therein. Fosslibly ohe was trylng her harnd at

S Tt e D 2 i L i o T s R s .

ne Shadow:s  Erllv Dickinseon's
. 1h5-1350,

plekinsen (lew York, 1665), n. 74,

s i s Y 3 s Sy

inson's Hore (New
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the traditlional treatment ol love. Anotner explanation the

same critlec offers ls thet her more successful love posems are

1

rher congstant thene of t

4

ne "indlvidusl

A

an attenpt to express

(3]
™2

plagued by change and tipe" on a humen level. Whatever fact
lies behlnd these.ccnjectureg, and whatever wers iLne post's
true emotions, there ilg a quantlity of love poetry in her works
wnlch deserves some conslderation. The fact renaire that

much of it 1s inferlor to ner poews which Involve other themes,
and that much of it 1s not as good ag killay's love poatry.

The theme of Jove is of primary concern to nillay chiefly
becagse it 12 zn epctlicn nong can escape and because 1t ig
often a palnful experience. There ls more evidencs of aciual
romantlic experlence 1in miliav's lite than there isg in Dicki
Her Jetbers reveal love & Lachments to both Arthur Levison
Flcke and witter Zyrmer, bolh of whom took 2 early interest
in her work. Foth romantic Involverents later developed
into steedfast friendsnlips, but the poet had other romsnces
finally marrying at Chirty, o man with whom her letters snd
blegraphles Indicats thnat shz vas very much in love, Fusan

polerivalia, 1t 1g evident, tner, tnat

e

Ailayte love poelry

e g TR o ~ o g 4 £ o Yo P A PR
had roundation In zctual evperierce; perhsps thalt pard

R BT I © im & ke e g P T p SN P T S . ~ Lo
eLplalne wuy 1t exceeds Sloklirzon's poelry about love in hath
S B e s . A i e . RS ot 58 2 8 e e et 2t oo et
32 epn g cn m e
- - _ -
Criffith, pp. 153-154.
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guantity end quallty. Fillay's createst interest was love,
whereas Dickinson's deeper concern with other themes helps
to account for her relaiively ant and sometimes superficlal
handling of the love tneuns.

egplte the basle differences ln thelr writings on the
subject, tne theme of love in the two women's poebry can be
compared as well as contrasted. Lach poet acknowledges the
unexplainable, binding guallty of the emotion whlch makes

it irpossible for any hunran being to be lmmume to 1t. In

Poem No. U480, Dickinsor beging with the guestlion, "Why do I

love You, Sir?" and ans giriply, "Becatusze." Snhe ressons

s
Iy

that the wind dees nol gzk the grass way she moves when ne
passes, for -he knows, and llghtning doeg not question why

the eye shuts as he goes by. Such gquestiong do not require
replles; they oontain.their ocwn angvers: 1t must be. Thus
the noet ewpresses the ldea that love 1lg an inevitable course.

1llay recorde a sinmllar Idea in "iIhe Philcosopher,! 2

glarle poan whnich reveals the futility of pnilesorhy in the

L

And what are you that, wantling you,
I should ©e kept awske

Lg many nirats as there are days
With weerlng for your sake?

She reazons that thore are braver arnd Rinder men than the ore

sne loves, bub concludon:

3
i e iviaym Onamtl o e T N b 0(’ . = D, X Te
Dicringon, (omp.ieie Foers, wo. 420, pp. 231-232,



besring on the

3
]

reued that the person
the lover can know

vignt to him. His

wortny to him.

then, nol reason, is the rainstay of love, And

N

Poem XNo,

emction, but she portrays

it s than does Millav. Ocecaglonally,

pevrever, ghe pmelkes a definite statemenl on the subject. Poen

Lo. rove Is ALl Thers Is," 1g one example of this.
Fosm lio. 1354, begins YThe Heart is

Slne Lo o2 gingle State.v  She

L

P NPSENETR - . - u oy b P, 1.8
hf asoh te s conilnent: each person is Mig
P
- 4 s Teve uhe Yo e 4 Ty
Tn™ LA, AEYC sng 1s nol LHCaeTION
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1y

from others; she ls slmply ne faot that one's

world must revolve around ninmselfl. it the point to he
considered fror thne standpolnt ol the Jove theme is that the
heart ls the cperatlions center of thz mindy the enotional pa

of the brain controls the individualls feellirgsy nd actions.

The poem following thls one, No.l1355, contalns the sare 14:zs
The ind lives on the Heart
Like any Frarasgiie--
If that 1sg full of ezt
The kind 1g fat.
But if the deart omit
rmaclate the Wit~
The Aliment Qf t
So absolubte.o?
The hesirt nouvurishes the sind. I ove'ls Teelincg zre rich s043

or unuilling to love, the ", i1iV~-ihe thinkine function of

Crne of ~illay'cs moetl splendid sonnebs, althouw

not express the exact icdea of the two preoc

~

bhet love wlelds over bthe physlcesl

eat nor drink

the

ITove is noi all: it
N luaner vior a roo

P
ay
-
lungy
oL I t/‘,\ 'f"lwg > 1;'\‘1":‘“?

37']'1—\%& IO ‘1dr'5, v 5y
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Yet many & oon o friends
with death
Lvern ag I snenlk, 'or lack of love
s
alone.2>
Wiille the poet admits thet love is nol a panscea for all physi-

iiie at

ok

)..

and nolnis it does affect

¢

men's serious actlong. Por anst peorle, the absence of
love renders life meaninglesa. Fhe concludes the sonnet with
the statenent that she might well trade a nizht of leve for
release frop hunser thier 2goay, for peace or fulfillrent
of desive: "It well rey ve. I Co pot bLhink I weuld.vs?

Thls bellief 1In the orripetence of Tove ghown in Filley's

¥ " ey _L

cehtr

X ¥ ls often by ¢un avarsness thal the nower ¢f
love can be a harmful force. Yet »sn lg unahnle it.
in cne sonnet the poet as¥s thalt sne not be pitied because
the day dies and the bexuty of ses Pfrom fleld and
thickel 2z the year gozs by," nor does she want to be pitied
vecause Ya man's desire is huched so soon® and love dles,
She knows well that love lzsts no lorncer then the hleosson of
spring or the rising tlde ov thz shore. She sgks pilty nos for
levets »revity, but

ity & is glow to

Lnat wind benclds al every

659,




63

Again the neart takes preceodence over rezsoning powers. Thea

knowledze that love lg braaslient camioct keep the heart from

searching for love. Thers are some losses that the heart,
well ag the aind, cen gocept, although not without sorrow,

sucn ag the-deatn of man and the death of ratural beauty, as

o
e

shown in the sestet of anotner sonnue

Thnat April ghould be ghattered by
& gusv,

That August should be levelled by
a rain,

I can endure, and that the lifted

Cf man shonld settle to the earth

egaling
But that a dreasn can dle, willl be

a thrust }4'1
Between my ribs forever of hot paln. 7

The losgs wt 111lzy carnnot accept lg the death of drean

after dream. Fernaps the neart at length cen find ceonsolation

{‘D

for the death of one JY6AL 8¢ 1t 1o coxforted alter the desin
of a dear one, but the unyelievebhle pvain comes wnith the neceg-
gty to face agaln and agaln the loss of dreans.

Althougph Dickinson nag pany poens concerning the endurance
of love, many of these wverses, as alread

vaper, hove an artificlal, suralned quallty. Bubt ceritaln of

S P SAPIN T TR T e o e 3 4 e ey oy e 34 b - . .1,
ner poaas, wnlcen scem to spring were spontaneously from “he
3= dx Y < -y e 2, P ~ —_
poeity wcectuul feellings, snow that aha too vossesseod fears and
- " AP Ty . = I R . s "
regrats ancul the lranslencs of love. Yoex Mo. 156 expresses
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uncertainty. She asks a loved person: "Youllove me-=you
‘are sure," fearful that she will awaken some morning to find
that love is gone.Y2 .

She 1s in accord with lMillay on the point that cne who
loses love kncws well that love goes, hut does not comprehend
the reason:

Love's stricken “why"

Is all that love can speak=-

Built of tut just a syllable

The highest hearts that break.'3
The impact of lost love is complete; though the reasons be
complex and incomprehensible, the fact of heartbreak remsins,
inescapable and final.

Heartbreak, although it affects the whole life of the one
who experlences it, 13 often an ouvtwardly simple process.
Millay sayse of the broken heart: " . « . what a little sound /
It makes in byeaking."ua Dickinson comments that the heart

£ not bro¥xen wlth a club or a stone, but with "A whip sc

. 4 4 nt5
small you cowld not see it.

Although it may be scarcely
evident to the ear or the eye ¢f the outside obszrver, heart-
breziz 1z a painful precess to him who experiences it.

In the above Dickinson poem, agaln we see the inability

of the hneart Lo comprehend 1ts leoss, for the whip which

e Tt 4 K e R P Y AEATRS LY RGN NS AR AT A 8 k4 . -

“Dickinsen, Compleie Foems, No. 156, pp. 73-74.
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lashed that "Hagic Creature," the heart, was considered noble
by that which 1t assailed.45 Here a new point 1ls introduced:
the heart is not willing to relinguish love, even though it
be painful. Dickinson notes that we rehearse to ourselves

a "Withdrawn Delight" and thus achleve a "Bllss like Murder.”
But

We will not drop the Dirkmg
Because We love the Wound. 7

The lover who has lost keeps the memory of not only the love
but also of the ache csuged by the loss of that love, MNillay,
though bitter about love's brevity, also recognizes the
willingness of the heart to bs enslaved. In one sonnet she
confesses that 1t is but just
That Love at length should find me
out and bring
This fierce and trivial brow unto the
dust.
She can even see "a subtle beauty in this thing, / A wry
perfection.” Although she has made her devotion to the lover
arparent, he does not return her love. But though the world
may nock at her, she stauvnchly maintsins, " . . . if 1 suffer,
it is my own affair."ug Several of her other sonnets reflect

the same attitude, One exsnplie 1s ner proclamation that she

o, osr ar - s e -

I

g -3 ) STy o 3 LV -
Millay, Collected Poems, Sonnet XXV, p. 585,
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is the humblest of thozs wnoe "weur the red heart crumpled

4. LI R N R U W s
in the side,” not thiat she deosy neb ory to

th, from this

Therz thrusts
througn

WAL v

Tt o Al B
LOLs u:”-..x.l, onli

The jaller, love, t

[
L2

slmilay Teelling in Poen No. 9

-

ghe wse Y"struck' and YEalmed! and

leve the Cauvse that Slew He."BO

She is erateful Tor love, even though it gives her pein. In

n
)
m
1«!0
n

Froud of ny oroken hesrt, since
u dldst hresk 106,
(he a1 did not feel

9]
e

. Y

m
]
Y

[}

o

fomed
Lans
ey
b "
o
it}
e

- @

2 1

22k 1s all shs recelves from the one she loves,

Yo T g, o Y T h?
srE e proud of the h2artbreals,
S S : N -

-
Connlene
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.- - e et
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Although 1t wou

emnction.

she voned

but

time invedead

+31lay

she conclud

ne

67

=1 N g Y g ey TP N [ B 3 - s .
id escem fron the standoeoint of logic that
s s oA ey 0 . ‘o b ‘ .
love lg nobt ap inesvitable thi try as the

It ecannot constartly ezerclse reason

over

cavs tnat when youtnful ard inexperlenced,
« » +inlovels despite:
Never in the wordd will I to livinz
wisgni
Glve cove=r, alr my nind
To anyone,
ey that "the wind and the sun® of love in due
£ :
T omind.” The flrsv verse of another poem,

"indifCerencs," contains a vow fror the poet to be on the
lookout for love and refvse 1t admliitance vyon 1ts coml
Bul the verse Tinds the vow Torgotten.
I lay,--for Love was lsggard, oh, he came not
untll dawn,~-
I lay and listened for his stevp and could not
zet o sleep,
Ané he found me a2t ny window with my big cloak on, ‘
A11 sorry with the fears some folks might weep.53 ‘
Cne of on's poems wmay algo be applled to the same thene:
e shun it ere it cones,
Afraid of Joy,
Then sue It to delay
And Jest it ©ly, ol
Berulle 1t rors and npore=--"7
[l
S 1 PRI | - o ™o ) b -
< » woilected Toeme, "Ieing Youor and een," p. 222.
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slthougny she doos not exyreossly name the awelted thing vhich

E ie “ 3 Yoo A 0 i 3 1w . N M, . TP, 3 L -
g Yoy, 1t might well be, llke villsy's lspggard visitor,

Love's inevita»illity, Then, 23 well as its brevity,

contribvutes to its leve the nuaman heart. Bothn

mselves to the rapid

nonchalant, alnost

o N : . de
sne acknowledges that

She speeXs nov from the viewpolnt

Kl Y e g g Vo e T g de um - 1 . e 1 - (e ey iy .
oL 0 riorokern, tub from that of ncartoraalker:
~
g
- o - — = - R, . g R T T
1 loved you | ednegiay,--yoes~-nut Lhat
S
b U T S wea © 5
Is that to ne?ow
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Llarinag £oin a mat oot war abouvt the pessi
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Anc 1 it oin Uy
w111 it an Anti
Iike Costu; G

This poarn does not contaln a divect expression of pain at

A &

of love To Dbecons dated, althovzh the voet does

not baks 2n ersiicllb gtand, o N1Mlay does In the above po=zms

the lover whose feeline died filrst.

1 oong of hner sonnats, Filley luplies that love 1s bhut =@

brisf cxperience for both of those involved. She Dbegi

I
w
o

dear,
Ltle

4o 2.

teke thno attitude of the hearthreskesr. But

a fey lincs leter she showrs the mutuvelity of the feeling

()

If you entreat me wlth vour loveliest

T will protest you with my Tavourite

She is

ner onn wol .  Sut In the concludiie

lapses into 2n attitude mere choeracteristic of her woetry.

rallles by confessing

Sut so Tt iz, nag
4~
G

To 9 bresk

KT h

Diva 15 JD‘”WZ]‘.
ry

‘U. C‘;"lo



Thouzh love 1ls brief, the »orld soss on, ilte natural elements

funetiont

Nows bobn

the desire for the

loves ninm, but

11 not leave !

the attitude of

they nost often take the

or Dbitter about love'ls

is peldom overtly
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ANGUISH

unrequited., 1t lg related to the brevity of love by the Tac
that the early loss of love often vprodvees . L hereasg
¥1llay often writeg of this specific angulsh csused by lost

love, Lickingan deoes not ugually state ths exzct csuse of ih

£

atevor vhe

ner poetic treatment to have broad ap
- i F .
Poem lio. 264, A welght with I'ee
ig one of her mogl wolsmant expr

. s o et e
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Tne angulch of tne world 1s on oy
tonsus
ny bowl is f1l7ed to tne brir with
i1t; thers 1g more than I can eat.3
Angulah comes with living, end although illsy usuelly fin
that 1t comes witn love, tnz application cf “he rreceding
verse may Le as broad ag that of Iickinson's peoem. Here
pillay seems to include 211 the paln of life--"the anguish
of the world"--of which it pay be assumed that love is only

LI
experiencing the deepest
soul can percelive the ful
makes one appreciate suff
ne cannct e' Lst in & cons

exporience longl

iy

"Feaglt? 111

18y

trate

he nus

- for palin lies in the that in

aet

paln ag »ell as the highest jJoy, the
I range of life. Such a reslization
ering. 1{ pan would seec life whole,
tant state of sablsfaction; he must

be couvelled to search. Nillay's

A8 the compulslion whnlch makes the sensitive
soul a seeker:
I dranu at every vine.
The laot was like the first,
I came upon ne win

S0 vienderfu

grnawed
I ate 0?

1

Es

[y

1

D

nlrst

@
i

-

every rnot.

every plant.-

came upon no frult

S0 wonderful as want,
Feed the grape and beaa

To the vinbner and MorEer;

3.

Edna 5t. Vince
Yorra illar (Vew
after referred to

edited by
229. Hereln-
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and oy hunser,

The sensation of expectizncry ls often sweeber than the actual

[0

-

experience of discovery. 7The sesarcher finds worth In life

- - - e G s s s v e e 43 LE vy e e ~ 4
vinere thne satlsfled never suspects 1L, In YUy Heart, Being

&7

T o A, - b
NEAYT a3 D«

Q

dungry," illay cdescrid ing able Lo feed on

foods Y"Ihe fat She finds beavty where others

1 3

heart to fee ."5 She
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She does not state explicitiy, as deoes Hillay, that hunger is
often & betier tann fulfillicent, but she lmplies

A
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a well and let him hear 1t drip wouvld remind him acutely
~of what water 13,10

She again expresses the profouﬁd feeling of unfulfilled
desire when she says that forbidden frult has a flavor which
mocks that of "lawful COrchards."” YThe Pea that Duty locks"”
away lies "lusclious . . . within the Pod,nll Millay alsc uses
fruit as a metaphor for a similar idea. In "The Plum Gatherer"
she describes the value of the snarp erotions experienced in
childhood as opposed to ths dullness of the adult 1life which
has lost some perception of beauty elong with its loss of
gensitivity to pain. When a child, the poet se&ys, she was
unabhle to determine which was her friend of the “angry nettle

and the mild" when gathering the sweet plums, as one gathers

the joys of life in childheod. But now, much later, the plum

e

trees z2ya barren, and there is no more frult--it is lost as

f

the sweet discoveries of cnildhood are lost to the adult.

(4]

And along with the plums have vanished the needles of the

/

angry nettle, as has the paln uwhich accompanried those childish
. i , . .

joys. > Tne poel prefers to experience paln in the quest for
joy trnan to feel nothing at all.

hough Millay states more expliciily than Dickinson does

that searching ls, paradcexically, better than satisfaction, the

B T T e sy s

181nid., No. 490, pp. 235-236.
id., No. 1377, p. 592.

1lay, Ceollected Poemsg, "The Plum Gatherer," p. 243.



tone of

iteel

33
(VR4

andc.

possibility of immortality, an

~

T

the lattexr's po

wic

)‘

felt. inson

hougnts. For L

negs when 1t is a real

for her, a refuge from
dcnbt
Assist

rec
shock
way ¢
when
up."
with
e

nele

caelle

elves

Ilr1 an ex
ntil it

atry

allo

renalng

R

feellin

itselfd by
iT it be
the stagg
tremner

Tooting

An Unreality is 1
A merciful Lirage
That nakes tnhe 11
while 1t sugpends

1

wnether physlice
makxes the
an agonly

wit

ompletely to grief

she speaks of "a puin=--go viter-- / It sy

The pain Ycovers

"trance® so that
"ag one wWithin a S

oy nental,

h an unreal fceling that

T ’
i;(‘xi‘. B P e

T LY
FRE]

noves

vere!
©

iib

Us

agrering
Anguish
find.

LD

+
*

<f
-

ving
the

beay

Lorongh

ovin

orings a o

enables

aga in

it h

=

ing

possible
lives,3

it.

d "ihree Sonzs of onatiering,? Jillay is
PR - FURE S S ST PO e Y

a lorng tilpe of griel nas passed and the

tl, that the firet roze "Zudded, bloonad

8

sever

ere

N

The

*

loo

Iful nunbne

ver

S

ity

wounl

£y ey Y
2

the implication to m

love has no

P
ot

3
e

suttle in covveylng her fee

lings

bittsr

rovide,

[
Jet=Rss

sore who

LeTun

on
n

X
Pl

shatterad

[99]
L

'y

ol

pe

f-d

4

e

ened by the

1"



79

4
unnoticed, YDuring sad days when to me / Nothing mattered."l)

Grief somehow adopts 2 shield which makes it oblivious to 2ll
about it and so asslists the sufferer until he is able to go
on as he did before.

Dickinson finds another protection for the sufferer.
"Mirth is the Mall of Anguish," she says. People laugh when
they suffer, "Lest anybody spy the blood / And ‘you're hurt!
exclaim!"lé But this mirth is not genuine; it 1s but the
armor in which one faces the world to hide his suffering.
Millay is alse auare of the protection & happy front affords.
In "The Merry ¥Fald" she affirmz, "Oh, I er grovn so free fron
care / Since my heart broke.”17 bhut the ironic tone of the
poem implies that thls freedom from care Ls one the mald
would glédly surrender to regaln the love for which hexr heart
has boen broken. '

But if galety carnot do the Jjob propverly, Millay hopes that
time will be an antidote fer pain. In one sonnet she dreads
rot age, "the first white in my hair, / . . . The cane, the
wrinkled hands, the special chalir," for "Time, doing this to

me, may alter too / My anguish, into something I can bear,n 1t

pns

15mi11ay, Collected Posms, "Three Songs of Shattering,”
Part I, ». 40.

16

17, . . - .
7h111ay, Cellected Peamg, "The karry kaid," p. 145,
13, v PR . .
luid., "Sonnet," Pert VI from a series of poems
cormemnorating Cora Millay, p. 291.
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it is well.® dere ghe retalns ner Judgrent of the valus of
pain to 2 true vision of ilfe, bubt gne confesses an lnability

1

118 sonnet

ep)

to explain exacily why wan mugh suflfer., In t &
ugeg & netapnor simlilar Lo that ¢f the nettles in "The Plum
Gatherer.’ The blogsons of the world~-~thne beauvtiful things
vehind gpiked boughs, hul

Heeds pust I sather, guossing by

not wnerefore, know

Py

As sne cannolt locate the exact source of her Inner paln, nelthner

caen she determine why her spizrift must bleed., But she is willir

to suffer to attaln the Ttruvo and, Tinslly, the joy of life.
Dickinson xuew lnner agony too deev to ve explelined in
hunran terws. She admite The vogslibility that "Carlst will
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I would at times the funeral
were done
And I abtandoned on the ultimate
hi11.30
In "Journey" she also expresses a weariness at the burdens
of 1ife; it seems that all her days she has had to pass by
pleasant rééting places to meet the demands of Jiving, and
she 1ongs to lie down. But she ends the poex with a hopeful
tone: " . . . far as passionate eye can reach," and "long as
rapturous eye can cling," the world is hers.3! It is the
task of her feet to-follow its beauty, but tﬁe Joy of her
heart to hold that beauty.

Mil;ay does not diminish the reality of anguish with
her optimism, for many of her poems, such as the sonnet clited
in the p;ecéding paragraph, prove that her optimistic atti-
tude canpot always overcome her despalr. She even rebukes
her everrhopeful heart for its persistence in tne face of
ever-present defeat, as in "Mortai #lesh, Is Not Your Place
~In the Ground?" She asks why the mortal being should stare
"with stern face of ecstasy at the autumn leaves,® saying
that mortals shculd instead

Learn to lové blackness while there is yet

time, blackusss
Unpatterned, blackness withcut horizons.32

a7 o v et e e e

prrene .

3013illay, Collected Foenms, Soanet XXVI, p. 596.

31;§;§., "Journey," pp. 66-67,

32;§; «» "dortal Flesh, Is Mot Your Place in the Ground?®
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fact that others hurt dovs neb take avay the paln, nor does
1t make 1t less, bubt it gzives one 2 fealling that his angulsh
1s but a part of life. 'That liverature end hlstory and even
the lives of one's contenporaries are full of suffering can
bring about a feeiing of brothernosd, a feeling of beling
part of the world, which 1s 1In some way consolling.

There are other comrorts for angulsh, but Dlckinson finds

them Tewer than the later poet. She feels more zlon
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pein thnan Fillay feels. conel possibllity that
pain merely schools us JTor later peace. Dut she says
"otApgusten!' yearg" awalt us UIf paln for p

indicating the deptn of wner angulsh. The tone of the poen

ig Yronic, alrost dis bkjiou ng, as the third snd fourth
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To gird us for the sun,
What gaze!l

Arother lronic staterent on consgolstion In eternity for the
pain of this life is found in Poor No. 1004
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Tne wnolesome Elne whilen 1s to recompense for the tine of
despalr ls too often not given on earth, hbubt is apparently

conserved for an after-~life. The tone of the poen implies

=

that “Heaven"™ lg too far awnay for us to find comfort in its

3
g
et

pronise of pegace and ha YESE.
rwhereas Dickinson finds little earthly consolation for
suffering, »illay, desplite her intense knowledge of inner

agony, believes 1t to be a part of life that 1lg not only to

be endured, but profited from. Eoth woren have many other

poems concerning angulsin which show thelr contrasting attitudes.

¥1llay 1is the more optlmistic of the two; she ovenly states
ting lg better than satisfaction (see pe 77). Lot
only does she feel that pala is neceassary, sne finds sore
measure éf earthly corfort for it, lu the happy facets of life
as well as in the &nOwlLué_ tnat she 1ls not alone, that others
suffer too. Cne of her chilefl consolations seems to come from

v

nature. In one sonnet she vous a

Loy

her faith in and 1

O

v
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retreat from the pain of love:

I snall gzo back agalin to thal bleak
shore

And build a2 Litdle snanty on the sand,
In such a way that the extremest band
Cf brittie sea.cod will escape my door
But by a yard or two;.znd nevermore
Shall I return to take you by Lhe hand;
I shall be zone to what I uwnderstend,
Ard nappler than I ever was vefore

o AR NE H 5 AP, . . 2
Skhe did not find true nsppinsss In the love wnleh she soon

lezrned was part of “"all that in a nooent dize.” Iove is too
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shne has held dear sglnece childhood. For 1t 1s the sharp and

that »illay wishes to retslin in the hope of conbating angulsh.
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Fven in times of ianer trouble zne does not fail to

notice nature and apprecliate ite heauty, 25 she indicetes
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Occasionally Millay reverses her position, as in the
bltter "Spring," in which she asks, "To what purpose, April,
do you return again? / Beauty is not enougn.®" Nature, she
continues, can no longer qulel her with the opening of its
new leaves.: She admits, "It 1ls apparent that there ils no
death," but asks, " . . . what does that signify?" Not only
do men die, but "Life in itself / Is nothing."5l The yearly
return of Aprll is not enough to provide a reason for living.

In Part I from "Three Songs of Shattering” she notes
that the first bloom of the rose-tree budded and shattered
without anyone's notlce, during days when her grief was so
heavy that nothing mattered to her. But in the last lines
of the poem-her c¢ld love of nature returns somewhat; she
admits that it seems a pity no one saw the pretty slght.52

In spite of her infrequent lapses into a despalr from
which even nature offers no refuge, the larger part of Mil=~
‘ lay's nature poetry contains a basic optimism. éhe is often
pessimlistic ahout mankind, especially in her poetry written
about the time of Werld War II, because the race sometimes
seems bent on destroying itself. But she seems to find sonme
hope in the assured endurance of nature. She writes of her
bellef that 1ife will continue even if man becomes extinct or

destroys himself. She asis whether there will not be, "when

- Rep— v N e o .

511pid., "spring," p. 53.

521pid., "Three Songs of Shattering,” Part I, p. 4.
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it is over," clover and flowers in the flilelds, apple orchards
"intent on blossoming." She answers her cwn gquestion simply,
"There will; I know there will."53 It is at once a plea and

a cry of hope, revealing her confidence in the ultimate power
of nature. -

Dickinson also recognlzes nature's power. She says that
tNaturce ls Heaven-- / . . . Nature is Harmony," and concludes
with & tribute to its mysterious force:

Natuvre is what we knowe~-

Yet have no art to say--

So impotent Qur Wisdom is

To her Simpliolty.5
She also acknouledges its endurance in Poem No. 1257:

How everlasting are the Lips

Known only to the Dew=--

These are tne Brides of permanence

Supplanting me and you.55
"But she dees not find the same hope, nor even the consolstion,
that Millay finds in this enduring power. Although she calls

nature "the Gentlest Mother" in one poem, describlng the

tender, patient care nature glves, she reveals an attlitude
toward nature as a force separate from her "children,“56 not
as the sum of all her components~~insects, creatures of the

woods, flowers, sunshine--~but as the overseer, or ruler, of

them. For Killay nature 1s no more than the separate living

s v A e e aetm -

53;@;@., "when It Is Over,” p. 457.

!
54Dickinson, Cemplete Posms, MNo. 668, p. 332.
\6
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551v1d., Ne. 1257, p. 550. ipbid., No. 790, pp. 385-38¢.



95

-

things and the elements wnich wmake 1t upe. They hold for her
an innocent and simple besuty. She rarely speaks of "Nafurse"
agc a self-controlle ed, alaost dlvine force; Dickinson often
does.

It 1s not that Dlckinson sees no beauly in the indlvidual
nature; lndeed she sees 1t clearly and is very

n
acdept gt Lranslating what sne sgeeg Into lively and effective

[0
Q
]
ool
O
O
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ot
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But the whole of her nature postry retains the
of the feorce as mysterious ard omnipotent. She does write of
bees and birds and flowers and sunsets in light, Jjoyful verses,
but sne also writec of stovzs, lightning, snow, and snakes.

But In nelther its separate varis nor in nature as a whole
force does ghe find a pznacea for anculsh,

Indeed, sometlimes tho beauvty ¢f nature seems to add to

hexr angulsh, as Iin Peoem No. 340, which concerns the rcturn

of srring. She dreads the flrst rouln, the daffodils, the

bees-~the first wild shnoul of the new season. FBut they.cone,
desplie her wilsh not to encounter them.
They're noere, though; not a
creaturs Talled--
o Blossoa stayved away
In gentlie defererce Lo me--
The Queen of Calvary--57
Shne cempares her gulfering Lo that of Christ, indlicating
its seriocusness. Her paln ls ~ade nore acute, not alleviated
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as iz Millay's, in the confrontation ¢f beauty. Nillay 2Iso
speaks of the impact of the retuiring sesson, with lts llvely
colors and smells and seounds. But in contrest to Dickinson,

she finds that Yopring 1s wlise," rrudent enough to advance

And Soring ls kind.
S cowe runulng headlong in & wind-
d acyre
shivts down the mountaln into this
dark valley we would go blind.D

Fach takes note of other sescon changes, retalning for

the most pvart her personal attitude. Different seasons

N
Srde

often represent hupan emobtlons in llay's poetry (see p. S4);

wintexr, for exanmple, may asyovollizc deaﬂ‘}ovea But Millay

finds much ksauty in each seagon, just &s sne almest alweys

finde va;ue in every emotionsl exverionce, Dickinson's

attitude tovard seasoﬁ changes, and all of nativre, contain a
certaln acsblsulty. She recognizes natural beauty with admiration
and respsct, but sometinmes finds 1t onminous, almost menacing.

An examopls of the beauty comblned wlth dresd whlch the force

renders to tne poet may De gsen ln a poem couecerning the

- fus

disappaarance of the crlicrets vith the deaih of surmer.
Furth
Fathe
A min
Its v
59, aq, . B e e o e e
iilley, Collected Torne, "New ngland Spring, 1642,7
: LACLLD0
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child vefore 1t finally rocedcwy, nn sotlon which Griffith

interprets as Dickinson's oyvrboal of evolent nature with
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strong sexuval ngr cr not Criffith's inter-
clon of this parbleular pocn 2bout the sea is accurate,
the clearly different reactlons tovwerd the sea evident in the
poetry of Lilckinson and rlliay are slgnlflicant in the differing

nature poastry of the tvwo. xillay considers the ses a source

of comfort and happlinesg, and a scurce of adventure as ell,

‘fiore ses than land

wanting the otick a1ty sweetness
Of the : ! nd shattered spray;
rantling and the soft soynd
Cf the breaks all day.55

ot
e

It is to Lne sea that she Jonzs to return when Lronbled or azsad.
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of the "awful Sea? with its

4
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the force of nature lisell, has 5 rover potentially hostile
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Millay knows that man's hope is often ill-founded, and
that mant's destiny is in all probabllity that of extinction.
But she belleves that 1life will not be deterred by the
faillures of man, oy even by his destruction.

Kead history: so learn you place ln Time;

And go to sleep: all thls was done before; . . .

OQur flignht is lofty, it is not sublime.

Yet long ago this btarth by struggling men

Was scuffed, was scraped by mouthsg that

bubbled mud;

And will be s0 again, and yet again;

Until we trace our polson to its bud

And root, and there uproot it; until then

Earth will be warmed each uwinter by man's

blood. 71

Something within life causes 1t to perpetuvate itself, and
perhaps there 1s still a chance that it will eventually purze
itself of tendencies to destroy and hurt. DBubt till then man
will epill his brother's blood. HMillay will not give up on
man, however, any more than she will relinguish her personzl
hopes. &She knows she carnobt dissuade the race from self harm;
she concedes, "I have Jearned to fail." But she perseveres:
"Yet shall I sing until my volice craclk . « . / That man was a
gpeclal thing and no commedity, a thing improper to be s0ld."72

Millay identifies herself with the bobolink she has seen

"scudding" along under a rainy sky, “chuckling and singing”

all the while. Of hersgself and the blrd she says,

5 B, 847 AR B -

‘nillay, Collected Poems, Sonnet CL¥XX, p. 730.

Ibid., "Lines Written in Recapitulation," p. 267.
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Dickinson's Teathered heps with tbs verpetual song ls
reminiscent of L1llay's bublink, wubh the last two lineg of
the Lickinson vpoem are perhaps arblguous. One interpretation
mizht be that hope sings to ner as 1t does to others, yet

aske nothing in return. 23ut considerling the poet's character-

istic snti-hope sentimants, the most vrobable explanation of

o

the concluslon 1s that althougn she hears the blrd of hope
singing to others, 1t never asks her to take 1t in, never

offers its song to her. Lickinson's angulcsh is deeper and

5

1. e has less hope for its future

™
s

darker tnzn Millay!

alleviation.
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Fillay and Tickinse worn more then sixt
Filiay and Dickinson, born more than sixty years apart,
viere svbject to vastly cdifferant influences and environme nts,

althou thelr nomes wers in the same geographic area. Their

poetry veflects the difference of thelr times ard tnelr own

ternperament, bubt both wrote from a great depth and understandiny
e R s 1 te Ty e T [P PO SAP AR 'R P -

of feeling and experience aboukb subjects common to all renkinge -

death, love, anzuish, the sgi: cnificarce of nature. Their
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MaclLeish notes that though she speke "with the laconic
restraint appropriate to . . . New England," her tone was
"wholly spontsneous," assuming no "literary . . . posture

or pose in advancs." Her poetry is living speech, and,
importantly, 1t "not only speaks but speaks to youv." Its
volce 1s not overheard btub heard, directly and personally.
Macl.elsh concludes that 'her poems . . . were never written
‘to her'self."LL She was able to speak to and for mankind, even
with the limited range of outward events in her 1life, because
of the depth of her perception and the abllity to express in
concrete terms the deep abstract Lruths she parceived.

Both poets speak to the human mind, touching the reaszon-
ing powers, but they consider emotion to be of paramount
silgnificance. They speak to the human "heart! hecause they
know that logic without feeling is Iincomplete. They are

poets of and for the total huwan spirit.

" Reconmmendations

A further conjunctive study of Emlly Dickinson and Fdna
St. Vincent Millay might be made of {heir poems written fron
a child's point of view. Millay has a series of poems en-
titled "A Very Little Sphinz," written in the langunage of a

small girl. They are not merely poems for children, however;

A Y W RV PN T 1 7 I B30, Wb LR S MR et
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Harchivald FacLelsh, Poevry and Ezperie
1960), pp. 10L-106. (Italic re M
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one contalnsg the child’e thousnits of suicide: "I know a
hundred ways to die., / 1've of'ten thought 1'4 try one."?  The
tone of the poem is flippant, but It reveals the deep reots
of anguish. Dickinscn's poers about childhced and those
written r“om a cnild's point of view also often coubtaln an

lronic messags pertinent to the adult world,.

Cther comparlsons and conbrsshs bvesldes those made in
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