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The Light is a twenty-four minute composition for two narrators and chamber
orchestra. The two narrators perform the roles of the Apostle John and Moses. After an
overview of the piece and a brief history of pieces incorporating narrators, the essay
focuses on my compositional process, describing how orchestration, drama, motive, and
structure work together in the piece.

The Light is organized as a series of five related scenes. In the first scene, God
creates light. In the second scene, God places Adam and Eve into the Garden of Eden to
tend it, allowing them to eat from any tree except the tree of the knowledge of good and
evil. The serpent appears, Adam and Eve succumb to his evil influence, and God
banishes them from the Garden of Eden.

Many generations have passed when Scene Three begins. Moses relates a story
from Israel's journey in the wilderness after leaving Egypt. The people had become
frustrated with Moses and with God. When God sent serpents among them as
punishment, they appealed to Moses to pray for them. God's answer was for Moses to
make a bronze serpent and place it on a pole. Whoever looked at the serpent would live.

In Scene Four, John relates his vision of final redemption. New Jerusalem
descends from heaven, with the River of Life and the Tree of Life ready to bring healing
to the nations. Sadly, some people are not welcomed into the city, and the drama pauses
to give respectful consideration to their fate. Finally, the fifth scene celebrates the eternal

victory over sin, death, and the serpent of Eden.



As I composed The Light, I had in mind the dramatic profile, the general motivic
progression and the fundamental structural progression. However, most of the intricate
interrelationships among orchestration, drama, motive, and structure were the result of
informed intuition. Throughout the piece, each of these four elements interacts with the
others, sometimes influencing and sometimes responding to them. My hope is that these

subtle tensions propel the composition forward toward its ultimate resolution.
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ESSAY UPON COMPOSING THE LIGHT
Overview and Background
Materials and Initial Inspiration

The Light is a twenty-four minute composition for two narrators and chamber orchestra.*
The two narrators perform the roles of the Apostle John and Moses using texts selected from the
Bible. After an overview of the piece and a brief history of pieces incorporating narrators, this
essay focuses on my compositional process, describing how orchestration, drama, motive, and
structure work together in the piece.

The first chapter of the Gospel of John contains a number of references to the first
chapter of Genesis. The gospel opens with the words "in the beginning."? Then John connects
Jesus with "the Word" of creation God spoke in Genesis.> Furthermore, John makes a strong
connection between Jesus and the light God spoke into the world, writing in verse 4 of chapter 1
that "In him [Jesus] was life; and the life was the light of men."* By including these references,
John initiates a dial ogue between the opening of Genesis and the opening of his gospel.

Having noticed these connections, | decided to engineer a dialogue between Moses and
John using passages selected from writings traditionally ascribed to them. The first five books of
the Bible - Genesis, Exodus, Leviticus, Numbers, and Deuteronomy - are commonly ascribed to
Moses, while John, 1 John, 2 John, 3 John, and Revelation are ascribed to John. Asaresult, | had

ten books from which to select passages for the two speakers.

! Flute, oboe, Bb clarinet, saxophone, bassoon, French horn, trumpet, trombone, tuba, Percussion
| (2 timpani, tubular bells, crash cymbals, medium suspended cymbal, wind chimes, tambourine,
maracas, vibraslap, slapstick, claves, and low wood block), Percussion Il (marimba,
glockenspiel, xylophone, medium suspended cymbal), piano, 8 violins (4-part divisi), 6 violas
(3-part divig), 3 cellos, and 1 double bass.

2 John 1:1, KJV. See appendix C for information about translations used in The Light.

® John 1:1-2.

* John 1:4, KJV.
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Rather than freely paraphrasing the texts, | chose the challenge of creating a script
entirely from translations. To avoid copyright issues, | selected the New International Version
(NIV)? and seven public domain translations® and began to compile Scriptures. It seemed natural
to use Mosess vision of the beginning of the world and John's vision of the end as a framework
for the drama. Within this framework, | decided to focus on fundamental themes that | felt
would prove fruitful for musical exploration, particularly light vs. dark, life vs. death, Moses's
description of the fall from Eden vs. John's New Jerusalem, and the serpent Satan vs. Jesus as the
"serpent in the wilderness."’

The Compositional Process

Like many of my other works, The Light is the result of atripartite creative process.
First, | select the subject matter or fundamental musical motives for the piece at hand. Second, |
work these materials into an overview of the final composition. The purpose of this second step
isto create amusical outline that reminds me of the music | hear in my mind. Third, | rework
the overview, adding, deleting, and modifying music as necessary and orchestrating the ideas.
The third step is crucia and often takes as much effort as the first two steps put together.

In the case of The Light, the first step of composition was to assemble and edit the texts

into adramatic script. | then began to compose the music for the piece. When | compose with

> Scripture quotations marked (NIV) are taken from the HOLY BIBLE, NEW
INTERNATIONAL VERSION®. NIV®. Copyright © 1973, 1978, 1984 by International Bible
Society. Used by permission of Zondervan. All rights reserved. See appendix C.

® The American Standard Version (1901), the Darby translation (1890), the Douay Rheims Bible
(1899, Catholic version), the King James Version (1611, KJV), the Noah Webster Bible (1833),
the Weymouth New Testament (1913), and the World English Bible. See appendix C.

" Compare Numbers 21:8, "The Lord said unto Moses, Make thee afiery serpent, and set it upon
apole: and it shall come to pass, that every one that is bitten [by a serpent], when he looketh
upon it, shal live" [KJV], and John 3:14, "As Moses lifted up the serpent in the wilderness, even
so must the Son of man [Jesus] be lifted up: that whosoever believeth in him should not perish,
but have everlasting life" [KJV].
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words, | find that much of the music is aready contained within the rhythms of the words
themselves. Therefore, | notated my interpretation of the speaking rhythms for the text (figure 1).

Notating the rhythms all the way through allowed me to consider which segments would work

Figure 1. Rhythmic Notation of Opening Text.

4
In the be -gin - ning, God cre -a -ted the heavens  and the earth.

best with rhythmic notation and which ones would be inhibited by rhythmic notation. It also
allowed me to consider the dramatic structure and pacing of the piece as awhole.

With these rhythmsin mind, | began to compose a score consisting of string ideas,
woodwind/brass ideas, and percussion ideas. | started with the first scene and continued through
to the fifth scene, finalizing the orchestration only after the entire condensed score was compl ete.
The rhythms of the text influenced many of the musical rhythms. Example 1 (page x) illustrates
how the rhythm of the first few words of the text was mapped onto amusical ideain the
introduction. In this example, the rhythm of the text "in the beginning” appears as a composite
rhythm in the string section, followed by an extension of the rhythm in the marimba part.

Example 1 reflects the results of the third and final step in my compositional process:
orchestrating and editing. During the editing process, | finalized the orchestration, added new
music in some places to correct the dramatic pacing, and drastically altered or deleted music in
other places to strengthen the flow of the piece. | created all the dynamics, crescendos, and
diminuendos, and finalized the articulation assignments, performance instructions, and bowings.

The tripartite process of considering the drama, creating the condensed score, and
orchestrating and editing allowed me to refine the details of the piece in stages while maintaining

aview for the overall composition. The proportion of time spent on each stage of composition



Example 1. Rhythm of "In the Beginning" Mapped to Music.

for The Light istypical: the first stage took approximately three weeks,® the second stage
approximately six or seven weeks,® and the third stage approximately fifteen to seventeen
weeks.’® Asin my other works, the bulk of the important compositional decisions are madein
the third and final step of the process, and it is only after this step that the piece can be
considered finished.

Historical Context: The Melodrama

The technical term for the use of spoken text with music is melodrama.*! The association

® June 2002.

® July-August 2002.

19 Sentember 2002-January 2003.

1 A related form is the Singspiel, in which songs or other musical pieces are worked into an
otherwise continuous dramatic form. Two schools of Singspiel composition emerged in the late
eighteenth century: the Viennese school, of which Mozart's Die Zauberfl6te (1791) isthe
supreme example, and the North German school, of which Johann Adam Hiller is the most noted
composer. For historical background, see Charlotte Greenspan, "Singspiel,” The New Harvard
Dictionary of Music, ed. Don Michagl Randel (Cambridge, Massachusetts: Harvard University
Press, 1986), 750-1. Whereas in Singspiele the music's alternation with the spoken text forms
two distinct but related dramatic streams, in melodrama the emphasis is on music functioning as
acorollary to a spoken text, thereby creating an indivisible dramatic unit.



of the term melodramawith Victorian popular drama has altered its meaning; for much of its
history, melodramareferred to "the technique of using short passages of music in alternation
with or accompanying the spoken word to heighten its dramatic effect, often found within opera,
or as an independent genre, or as a sporadic effect in spoken drama."*? Asamusical technique,
melodrama has served an important role for several centuries.

Whileit isfeasible to propose that the use of music as an adjunct to spoken drama dates
to avery early period, the first piece documented to rely exclusively on the technique was
Pygmalion,™® premiered in 1770 with text by Jean Jacques Rousseau and music written by
Rousseau and Horace Coignet.** After many performances in France, Rousseau's text reached
Viennain 1772, where Franz Asplmayr produced a setting,™ and Germany, where Anton
Schweitzer produced a setting, now lost.*® The composer who truly launched the incipient genre,
however, was the Bohemian Georg Benda.

Scholars universally acknowledge Georg Benda's Ariadne auf Naxos (1775) as the first

significant melodrama.*” Thomas Bauman has described the impact of Benda's melodrama:

12 Anne Dhu Shapiro, "Melodrama," The New Grove Dictionary of Opera Online, ed. L. Macy
(Accessed 13 August 2002), <http://www.grovemusic.com>.

13 Although Rousseau called it a scéne lyrique, not amelodrama, the term came to be applied to
the piece after it spawned a movement of melodramas in Germany. See Charlotte Greenspan,
"Melodrama,” The New Harvard Dictionary of Music, ed. Don Michael Randel (Cambridge,
Massachusetts: Harvard University Press, 1986), 4381.

14+ __.the overture and an Andante probably composed by Rousseau himself, the rest by
Coignet." Peter Branscombe, "Melodrama,” The New Grove Dictionary of Music Online, ed. L.
Macy (Accessed 13 August 2002), <http://www.grovemusic.com>.

1> Shapiro, "Meodrama.”

1 Don Michael Randel, editor, "Anton Schweitzer," The New Harvard Biographical Dictionary
of Music (Cambridge, Massachusetts: Harvard University Press, 1996), 818.

17 See, for instance, Donald Jay Grout, A Short History of Opera, 2™ edition (London: Columbia
University Press, 1965), 266, and Edith Vogl Garrett's article, "Georg Benda, The Pioneer of the
Melodrama" in Studies in eighteenth-century music; a tribute to Karl Geiringer on his seventieth
birthday, ed. H. C. Robbins Landon (New Y ork: Oxford University Press, 1970), 236-242.
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Audiences...were stunned by its compelling realism and sweep, effects enhanced
in the case of Ariadne by thefirst use of historical costuming on the German
stage. Benda's epoch-making scores swept triumphantly across every stage in
Germany and traveled as far as France and Italy.™®

By 1778, Benda's influence extended to the important musical center at Mannheim, where
Mozart heard his melodramas.® Mozart |ater incorporated the technique into several of his own
works.® Like Benda, Mozart uses neither rhythmic nor pitch notation for the speech.

Melodrama appears in many operas of the nineteenth century. Perhaps the two most
famous examples are the grave-digging scene in Beethoven's Fidelio® and the Wolf's Glen scene
in Weber's Der Freischiitz.?* Schubert usesit in Die Zauberharfe (1820) and Fierrebras (1823),
Verdi usesit in the letter scenein Act Il of La Traviata (1853), and Puccini usesit in La boheme
(1896). Notably, Wagner disliked melodramatic delivery, equating it with the egotistical
trappings of solo piano virtuosity.?® Despite Wagner's objections, however, melodrama appears
occasionally in opera throughout the nineteenth century.

Composers of the nineteenth century aso incorporated the technique into non-operatic

works. One notable example is Schumann's incidental music to Byron's Manfred (1848-9).

18 Thomas Bauman, "The Eighteenth Century: Serious Opera," The Oxford Illustrated History of
Opera, ed. Roger Parker (New Y ork: Oxford University Press, 1994), 81.

19 Mozart's enthusiastic comments on the Benda melodramas are recorded in letters he wrote to
his father from Mannheim on the 12" and 24™ of November and the 3 of December in 1778,
and from Kaisheim on the 18" of December. See Branscombe, "Melodrama.”

2 The unfinished Singspiel Zaide includes melodramain Act I, sceneii and Act 11, scenei; the
setting for the play Thamos, Konig in Agypten uses mel odrama during the opening monologue of
the heroine, Sais, at the beginning of the fourth act. See Shapiro, "Melodrama.”

! The scenein Fidelio (Act 11, scenei) isthe opening of an episode wherein the jailer, Rocco,
and Florestan's wife Leonora, disguised as Rocco's assistant Fidelio, are depicted digging a grave
for the unjustly imprisoned Florestan.

22 Act 2, sceneii "combines singing by Caspar and unnotated melodramatic speech by Samiel,
the two forms showing differentiation between human and supernatural. Later in the scene, in a
section subtitled * Melodram’, Caspar symbolically joins the supernatural in hislong unnotated
speeches over held notes and slow trills, with spoken echoes following each count as he numbers
the bullets." Shapiro, "Melodrama.”

%3 See Shapiro, "Melodrama.”
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Severa other examplesfall into the tradition of "chamber melodramas,” which combine asingle
speaking part with a piano accompaniment. The tradition of the chamber melodrama failed to
affect major composers in the latter half of the nineteenth century significantly,? but pieces such
as Richard Strauss's Enoch Arden (1897) kept the approach alive until Schoenberg's important

early twentieth-century Sprechstimme compositions.

Although not always described as such, Schoenberg's important innovations in writing
for the voice reflect afurther refinement of the technique of melodrama. Beginning with
Gurrelieder (1911), which uses notated speech, Schoenberg explored the potential of the human
voicein amyriad of performance permutations:* strictly notated, pitched speech (Pierrot
Lunaire, 1912), choral speech in Sprechgesang® (Die Jakobsleiter, 1917-22, unfinished),
relative pitches and precise rhythmsin Die gllickliche Hand (1910-13), and simpler notation
systemsin the later works, including Kol nidre (1938), Ode to Napoleon (1942), A Survivor from
Warsaw (1947), and Modern Psalm (1950). In his incomplete opera Moses und Aron (1930-32),
Aaron sings and the tongue-tied M oses speaks. Schoenberg's integration of the full spectrum of
vocal performance possibilities freed later composers to approach the voice with a new freedom.

Already with Alban Berg the effect of Schoenberg's liberation is clearly evident. In the

24 The small repertory includes several works by major composers, including Schubert's
Abschied von der Erde (1826), Schumann's Schon Hedwig (1849), and Liszt's Lenore (1860) and
Der traurige Monch (1872).

% For further discussion see Peter Branscombe, "Melodrama.”

% paul Griffiths has shed light on the terms Sprechgesang and Sprechstimme. He writes that
Sprechgesang is"A type of vocal enunciation intermediate between speech and song.
Sprechgesang...was introduced by Humperdinck in Kénigskinder (1897), though in the edition
of 1910 he replaced it by conventional singing..." Griffiths then distinguishes Sprechstimme:
"...Schoenberg devised a new, related type of enunciation, which was later referred to by Berg as
‘Sprechstimme’. According to the directions for performance provided with Schoenberg's
Pierrot lunaire ...the performer must clearly distinguish between speech, song and the new style,
in which speech takes a musical form but without recalling song.” See Paul Griffiths,
"Sprechgesang,” The New Grove Dictionary of Music Online, ed. L. Macy (Accessed 13 August
2002), <http://www.grovemusic.com>.
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performance directions preceding his opera Lulu, he delineates six techniques of vocal
performance: unaccompanied dial ogue; free prose (accompanied); rhythmically fixed
performance (notated using stems and beams without noteheads); Sprechstimme in high, middle,
and low ranges; half sung; and completely sung.?” Berg's performance instructions in Lulu codify
the full breadth of the vocal performance spectrum that Schoenberg made available.

In the latter half of the twentieth century, composers such as Pauline Oliveros,”®
John Cage,®® Milton Babbitt,* and Luciano Berio®* expanded the vocal spectrum even further,
incorporating the timbral possibilities of the voice as an integral part of the musical structure.
Anne Dhu Shapiro argues that later composers integration of such techniquesis "properly seen
more as an outgrowth of extended vocal techniques of the 20" century than as a continuation of
melodrama techniques of the 18" and early 19" centuries."*? The connection between the | ater

composers and Schoenberg,® however, together with Schoenberg's self-proclaimed™® links with

2! Astranslated in Shapiro, "Melodrama.”

%A fine example of amodern musical treatment of the voice is Sound Patterns (1964) by
Pauline Oliveros, which uses a mixed chorus to produce a large variety of unpitched timbres.”
[italics ming] Robert Erikson, Sound Sructure in Music (Berkeley, California: University of
California Press, 1975), 133.

% For example, Aria (1958).

% For example, Babhitt capitalizes on the full spectrum of vocal soundsin Philomel (1963) for
soprano and tape.

3 For example, Circles (1960) and Sequenza |11 (1966).

%2 Anne Dhu Shapiro, "Monodrama,” The New Grove Dictionary of Opera Online, ed. L. Macy
(Accessed 13 August 2002), <http://www.grovemusic.com>.

| am not arguing here for a historical connection between the freedom of Cage's philosophy
and the strictures of Schoenbergian serialism, only that Cage's liberated approach to timbre
would have been impossible without Sprechstimme's erosion of vocal limitations.

% For instance, in his 1948 essay "A Self-Analysis', Schoenberg writes: "It is seldom realized
that a hand that dares to renounce so much of the achievements of our forefathers hasto be
exercised thoroughly in the techniques that are to be replaced by new methods. It is seldom
realized that thereis alink between the technique of forerunners and that of an innovator and that
no new technique in the artsis created that has not had itsroots in the past.” Arnold Schoenberg,
"A Self-Anaysis (1948)" in Style and Idea, ed. Leonard Stein and trans. Leo Black, (Berkeley,
California: University of California Press, 1975), 76.

Xiv



the past, seems to argue that the line of development in the technique of melodrama continues
from Rousseau and Benda to the present. Shapiro herself writes:
From the works of Schoenberg and Berg onwards, the emphasis has shifted away
from the exaggerated sentiment of the 19th-century form back to the narrower

interpretation of the term articulated by Rousseau — that of music that announces
and prepares for the spoken phrase.®

Ironically, the trend toward the earlier interpretation of the term melodrama has created the
illusion of a broken historical continuity.

In reality, Rousseau and Benda's technique of melodrama forked into two related streams
in the mid-twentieth century. The first stream, carried forward in works by composers such as
Cage, Oliveros, and Berio, departed from the traditional melodramato focus on the possibilities
of using the voice as primarily atimbral rather than a narrative element. The second stream alied
itself with the traditional interpretation of melodrama, focusing on the voice as a narrative
element, a conveyor of textual meaning in dialogue with the music of the orchestra.
Contributions to this stream include Prokofiev's Peter and the Wolf (1936), Aaron Copland's
Lincoln Portrait (1942), Schoenberg's A Survivor from Warsaw (1947), and Joseph Schwantner's
New Morning for the World (" Daybreak of Freedom™) (1982), as well as my composition, The
Light.

Methods and Materials
Orchestration

Many composers have depended on textural strata as the primary determinants of their
orchestration. One orchestral section may play the melody, another the countermelody, a third
the bass line, and yet another an ostinato accompaniment. Creative doublings among orchestral

sections (e.g., winds with strings) can be used to add diversity to texture-delineated

% Shapiro, "Melodrama.”
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orchestration. The approach isintuitive and reliable, and | have incorporated it into many
sections of The Light. However, | have not limited myself to this approach.

In addition to texture-delineated orchestration, The Light incorporates a number of
techniques in which the orchestration operates in dialogue with the textural strata. One technique
involves taking a simple ostinato figure and passing it among various members of the orchestra.
Changing the timbre of the ostinato adds life to an otherwise simple texture. The closing section
of the third movement of Debussy's La mer (1905) uses this technique, shifting a sixteenth-note
ostinato through the instruments of the orchestra as a backdrop to asimple melodic line. This
technique of timbral shifting® influenced my own approach to certain textures of The Light, in
particular my setting of the River of Life section in Scene Four.

A second technique also involves the integration of several timbres to orchestrate asingle
textural stratum. However, instead of mutating from one timbral combination to another over the
course of amelody, instruments play together to create new timbres on alocalized level. In some
cases, separately orchestrating the attack, sustain, and decay of a pitch or pitch complex helps
integrate the instruments. For example, in the introduction, pizzicato strings articulate the
opening attack, strings and piano sustain the pitches D and E, and the winds gradually emerge
from that timbral combination. In other cases, instrumental doublings highlight only particular
pitchesin agiven melody. In example 2, the violins, glockenspiel, and woodblock use timbre to
highlight particular pitchesin the piano, flute, and clarinet lines. My thinking in this regard was
influenced primarily by Edgard Varese's concepts of "crystal structures,” in which the

instruments of the performing group are combined to create composite timbral effects.

% This technique is related to Klangfarbenmelodie technique, but the timbral shifts occur less
often than in typical Klangfarbenmelodie.
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Example 2. Music for the Text "The Spirit of God moved over the waters."
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Sometimes the orchestration yields a continuously varied effect by means of aresidue
technique within asingle instrumental section. In this technique, each member of the section
plays only segments of a melody, extending certain notes, but the composite effect is the
complete melody. Example 3, taken from the creation of light section in the first scene (mm. 55-
56), illustrates the technique in the strings and piano. The wind parts in the section preceding
Scene Four also depend heavily on this technique.

The role of the percussion section in the piece is twofold. First, non-pitched percussion
instruments highlight important cadence points and add color to important attacks. For instance,
the openings of the first, second, and fourth scenes include non-pitched percussion parts. Second,

the pitched percussion participate in the dialogue between textural strata and timbral groupings,
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Example 3. Music for the Text "Let there be light."
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emphasizing important pitches or adding color to lines in the woodwinds, brass and strings. The
piano functions primarily as another color in the percussion section. Example 4 illustrates the

piano and xylophone playing together in measures 408-409 of the fifth scene.

Example 4. Piano Functioning as a Percussion Instrument in Scene Five.
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Much of the orchestration in The Light focuses on the interplay between texture and
timbre, with the woodwinds and brass playing amost as often as the strings. However, the
orchestration also reinforces the drama of the piece. For example, the openings of the third and
fifth scenes are connected by means of orchestration. These are the only two places where the
string section performs alone. In each case, the homogeneity of the string timbre highlights the

effect of the wind entrances that follow. In addition, the opening of Scenes Three and Five are
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linked through the use of a solo cello. Connecting the loneliness of the wildernessin Scene Three
with the anticipation of Christ's return in Scene Five clarifies the binary nature of the piece by
linking Moses's final scene (Scene 3) and John's final scene (Scene 5). Hence, orchestration
highlights a fundamental point of the drama: John's experiences are connected intimately with
the experiences of Moses.

Dramatic Scheme

Although orchestration reinforces the drama, the dramatic or narrative profile of The
Light is established primarily by the evolution of the action presented in the texts themselves.
This evolution incorporates mood, scene, and form. The narrators and orchestra lead listeners
along a path which moves from an opening gesture, the creation of light, through the darkness of
the Fall from Eden and the wilderness to an anticipated closing gesture: the restoration of utopia
viathe New Jerusalem.

Joseph Schwantner's New Morning for the World (" Daybreak of Freedom) (1982)
presents one precedent for this narrative of darknessto light®” using texts selected from the
writings and speeches of Martin Luther King, Jr. The work isin one continuous movement, but
the narrative structure of the texts divides the work into three distinct sections: past oppression,
present struggles for racia equality, and the anticipated future achievement of Dr. King's dream.

The narrative of New Morning for the World unfoldsin a carefully controlled manner.
The first section creates an atmosphere of oppression and struggle, and the speaker relates the
frustration of the racially oppressed. As the dramatic context shifts from the temporal framework
of the past to that of the present, the musical context also shifts. The continuous tension and

dramatic wind and percussion writing that have been present since the opening measures

37 Countless instantiations of this dramatic template exist. Beethoven's Symphony no. 5,
Brahms's Symphony no. 1, and Mahler's Symphonies no. 2 and no. 8 are afew examples.
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dissipate into a slow section for strings alone (mm. 204-253). Collecting his courage, the speaker
boldly announces that "Now is the time to make real the promise of democracy."* As the texts
continue, the intensity of the orchestral writing continues to build, and the winds and percussion
gradually reenter the texture. The speaker announces that the "arm of the moral universe" will
"bend toward justice,” and the orchestra responds with an expansive portrayal of that struggle
(mm. 286-346).

Thethird and final section of the work begins with a restatement of the materials from the
opening of the second section. Thistime, however, the narrative has moved forward to |ook
toward the future ("When the history books are written...l have adream...Whenever it is
fulfilled..."). In concert with this shift, the musical materials have been transfigured: the musicis
transposed up a half step, marked religidso (religiously), and reorchestrated from measure 371 to
reflect the new dramatic situation. In the final spoken words, the speaker prophesies a "bright
and glowing daybreak of freedom and justice for all of God's children," leading into the ethereal
coda (mm. 397-406).

The Light incorporates a similar dramatic progression from past darkness to future
redemption, organized as a series of five related scenes.*® The work opens with the creation of
light. In the second scene, God has already completed the creation of the earth. Placing Adam
and Eve into the garden to tend it, he allows them to eat from any tree in the garden except the
tree of the knowledge of good and evil. The serpent appears, and Adam and Eve succumb to his
evil influence. As the scene closes, God banishes them from the Garden of Eden, and a sword

blockstheir return.

%8 Schwantner emphasizes the temporal shift from past to present by underlining the word "now"
each time it occurs in the score beginning in measure 205.
% The complete text of the pieceis given in appendix C.
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Many generations have passed when Scene Three begins. Moses relates a story from the
time that Israel spent in the wilderness after leaving Egypt. The people had become frustrated
with Moses and with God, and God sent serpents among them. After many of them died, they
appealed to Mosesto pray to the Lord on their behalf. God's answer was for Moses to make a
bronze serpent and place it on a pole. Whoever looked at the serpent would live. The music that
follows this story of redemption in the wilderness initiates a transition to the fourth scene: John's
vision of ultimate redemption.

John speaksin Scene Four.*® New Jerusalem descends from heaven, with the River of
Life and the Tree of Life ready to bring healing to the nations. Sadly, not al are welcomed to the
city of John's vision, and the drama pauses to give respectful consideration to their fate.*
Finally, the fifth scene celebrates the eternal victory over sin, death, and the serpent of Eden.

Interactions among the speakers and orchestra contribute to the narrative. One speaker
may be speaking only occasionally to support the other, they may be sharing the stage equally, or
one may be speaking alone. Similarly, the orchestra may converse with the speakers, operate as a
seemingly independent backdrop, play by itself, or remain silent while the speaker is speaking.

Table 1 summarizes the progression of these interactions. In the first half of the piece,
Scenes One through Three, Moses is the primary carrier of the narrative, while in the second half
of the piece John isthe primary carrier. The piece is framed by an opening section and closing
section in which Moses and John interact in dialogue. Each scene ends with an orchestral

interlude that either embellishes the preceding text or anticipates the content of the next section.

“0 Although Moses maintains the narrative focus for three scenes (1-3) while John has only two
scenes (4-5), the greater length of scenes four and five means that in terms of time Moses and
John divide the piece almost in half.

*I The dramatic intent is to have an effect similar to the lament for the fall of Babylon in William
Walton's Belshazzar's Feast.
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Table 1. Dramatic Progression in The Light.

Scene | Measures Incipit M oses John Orchestra
1-29 - Silent Silent Anticipates "in the beginning"
rhythm
30-40 "Inthe beginning"  |Focus Focus Supports Moses's Rhythm
(dialogue) (dialogue)
' 41-53 "The earth was Focus Support Sets atmosphere, players
without form" speak echoing Moses
53-66 "Let there belight." |Introduces Comment |Focus
Orchestra at end of
section
67-82 "The Lord God Focus Silent Contrasting but
created the man..." complementary material
| |83-151 "Now the serpent..." |Focus Silent Sets atmosphere
152-168 |"That day theLord |Commentat |Comment |Focus-Introduces new
God banished..." end of section |at end of  |dramatic action (banishment
section from Eden)
169-190 |"Many generations |Focus Silent Sets atmosphere
after Adam..."
I |190-220 |- Silent Silent Focus-Introduces new
dramatic action (New
Jerusalem and the dawn of
redemption)
221-235 "I, John, the disciple | Silent Focus Introduces section, then
of Jesus, wasin the supports John (e.g. Holy City
Spirit..." coming down via descending
melodic figures)
236-257  |"Therewill be no Silent Focus Supports John
night there..."
v |258-282  |"Inthat city, death |Silent Focus Introduces section, then
will not exist..." interacts with John (e.g.
flourish after "Tree of Life")
283-297 |"God solovedthe |Silent Focus Sets atmosphere
world..."
298-321  |"Hewho doesn't Silent Introduces |Focus-Lament for the
believe has been Section Damned
judged already..."
322-364 |"Behold, Jesusis Silent Introduces |Focus-Elaborates John's text
coming soon!" section
365-377 |- Silent Silent Focus-Recalls introduction
378-389 |"A God of Focus Focus Supports dialogue
\Y faithfulness..." (dialogue) (dialogue)
390-411  |"The Spirit and the |Silent Focus Anticipates and responds to
bride say 'Come." John's text
412-423 |"HeisAlphaand Support Focus Support, then final flourish
Omega..." after text is completed
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Motivic Progression

The motivic progression of acomposition is the systematic development of molecular
rhythmic, melodic, and/or harmonic* musical ideas™ over the course of the work. Drama and
motive often maintain a close relationship. In The Light, motives are associated with particular
dramatic themes,** and the relationship among various motives augments the impact of the
narration. In addition, motives may be combined or transformed to achieve new meaning in new
dramatic situations.

While composing The Light, | had in mind the manipulation of core interval setsin a
manner similar to Schoenberg™ and Webern®. Although my piece maintains tonal centers
throughout, | composed with asmall group of interval cellsin mind. The first cell, introduced in

the opening scene of the piece (figure 2), is a series of rising fourths. Throughout the piece,

Figure 2. Rising Fourths in the Opening Measures of The Light.
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“2 | use harmony here in the general sense: harmonic motives include set-classes devel oped
motivically as well as harmonic progressions or successions.

“3 Although rhythmic, melodic, or harmonic motives occur most frequently, the composer may
choose to treat any musical dimension motivically.

“4 Although this usage is related to Wagner's use of Leitmotif, | prefer to avoid that term in the
present context because my idea of motivic development is amore general one. In addition to
Leitmotif, motivic progression includes harmonic or sonority motives such as Schoenberg's use
of the 3-3[014] set in "Nacht" from Pierrot Lunaire and rhythmic motives such asthe onesin
Schwantner's New Morning for the World. For a history of the term Leitmotif see Arnold
Whittall, "Leitmotif,” The New Grove Dictionary of Music Online, ed L. Macy (Accessed 13
August 2002), <http://www.grovemusic.com>.

“> For example, the [014] set in "Nacht" from Pierrot Lunaire, op. 21 (1912).

“6 For example, the [014] set in "Wie bin ich froh" from Drei Lieder, op. 25 (1935).
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the rising perfect fourth interval represents the perfection of God. Another important element is
rising stepwise motion, which | also intend to associate with divine perfection. The rising fourth
and upward stepwise motion appear in avariety of contexts.

The fourthsin figure 3, also taken from early in the composition, initially appear to be a

series of descending fourths (B to F#, C# to G#). However, their arrangement over the two

Figure 3. Antiphonal Statement of Upward Fourth Motive.
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measures signifies a simpler rising fourth motion. In this case the rising fourth is composed out

by means of upward stepwise motion from B to E, thus incorporating both of the divine motives.

Figure 4, the motive representing light, appears first as Moses is speaking about God's creation

Figure 4. Motive Representing Light.
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of light. It also emphasizes the divine upward step motive. In each case, | have attempted to
express a simple fundamental motion with avaried surface texture.

Having established these basic motives in the first moments of the composition, | soon
begin using them as signifiers of eventsin the narrative. In figure 5, God is descending to earth
for the second scene, in which Adam and Eve are admonished to avoid the tree of the knowledge
of good and evil. The second line of the figure presents my analysis of its linear meaning. Notice

that the fourths now descend, counterbalancing the rising fourths of the opening. The descending
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motion signifies God's descent into the realm of creation, and the tritone Eb-A, a deviation from

the pattern, foreshadows The Fall.*’ Also notice how the figuration seems to emphasize lower

Figure 5. The Descent of God to Earth for the Creation of Eden.
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neighbor figures on the local level (F#-E-F#, C#-B-C#, and so on), while the line as awhole
emphasizes the motion from A to B and back to A, an upper neighbor figure. Again, this
dichotomy pictures the descent of God to his creation.

Example 5 isthe music for the Garden of Eden initsidyllic state, taken from the opening
measures of scene two. The rising step motion from the opening measures of the pieceis still

present, but it has moved toward the background levels of the counterpoint. The fourth is still

Example 5. The Garden of Eden.
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“" The use of Eb as a signifier of chaos throughout the piece is discussed in further detail below.
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prominent (C#-F#), but the rising fourth C#-D-E-F# is now interrupted by a neighbor motion.
These elements of "clouding” represent the introduction of the human element, and foreshadow
upcoming motivic and dramatic developments.

The serpent’s theme (example 6) distorts and "corrupts” the perfection of the divine

elements. First, the ascending fourths are replaced by a descending tritone. Then the theme turns

Example 6. The Serpent.
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toward the set [015] (here F#-G-B), which adds a dissonant half step to the fourth. The [015] set
serves an important function as a representation of corruption, and recurs prominently after the
expulsion from Eden (example 7, F#-D-C# and G#-A-C#) and during the wanderingsin the

wildernessin Scene Three.

Example 7. The Aftermath of the Expulsion from Eden.
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In fact, the pitch material that opens the third scene is based on a twenty-one-pitch row
derived from the [015] set. Since the row incorporates repetitions of pitch classes, it is obviously

not dodecaphonic. Instead, | derived the row by freely chaining together a series of trichords and

Figure 6. Source Set for the Wandering in The Wilderness Music.

tetrachords. Figure 6 illustrates the derivation of the row. Thefirst part of the row is based on
overlapping [015] trichords: <C,G#,G>, <G,F#,D>, and so on. The second part of the row uses a
symmetrical interval pattern (without consideration of inversion), and is based on overlapping
tetrachords that incorporate the [015] trichord. For instance, <B,Bb,A,F#> includes the [015]
trichord <B,Bb,F#> as a subset. Chaining together trichords and tetrachords based on the [015]
set portrays the drama of the wanderings in the wilderness by allowing the music to incorporate
new pitch material while maintaining a motivic connection to sin and the serpent of Eden.
Scene Four is John's vision of the New Jerusalem, the ultimate fulfillment of God's
redemption of fallen humanity. Allusions to earlier dramatic themes appear, and the motivic
fabric follows their lead. The theme of light returns, and the rising fourths and rising stepwise
motion triumphantly reenter the texture. However, the second vision of heaven must be different
from the first, because it represents an ultimate victory over sin, death, and the serpent of Eden.
To represent this transfiguration, | chose to focus on an element not mentioned in the creation

account: the River of the Water of Life.
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John's River of Life flows"clear as crystal, proceeding out of the throne of God and of
the Lamb" and on "either side of the river" isthe Tree of Life.* Figure 7 is the opening of the
River of Lifetheme. Like John'sriver, the music flows constantly, glistening with a stream of
changing chromatic inflections. To symbolize the fact that the flow of John'sriver is maintained
by the power of God, the rising fourth motive® remains the backbone of the line. These rising
fourth motions are labeled in figure 7. Each of the labeled pitches is emphasized by having its
own neighbor tone. For instance, the figure F-Gb-F allows the pitch F to be repeated, and hence
emphasized, without interrupting the flow of the line. To further preserve the fluidity of the line,

the neighbor figures are displaced intentionally from the meter.

Figure 7. The River of the Water of Life.
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At the end of the fourth scene, John pauses to consider the fate of those forbidden to enter
the New Jerusalem. To portray the hopel essness of the damned, | chose a half step-whole step

octatonic scale on C (figure 8). The octatonic scale provided a contrast to the primarily modal

Figure 8. Octatonic Scale Source for the Lament for the Damned Music.
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8 Revelation 22:1-3, KJV. See appendix D for other transations.
“9 This series of rising fourths sounds like a circle-of-fifths progression, but it is also meant to
function as another step in the global progression of interval content.
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pitch material of much of the rest of the piece. In addition, itsinterval emphasis fits the idea of
the "corruption” of the fourth that started with the Fall from Eden music. The interval vector of
the major scale is[254361], while the vector for the octatonic scale is[448444]. Notice that the
octatonic scale shifts emphasis away from the fourth and whole step and toward the minor third
and tritone. This allows the music of the lament to incorporate a number of sets that are similar
to the [015] set but lack the perfect fourth. The perfection of the fourth is now just afaint
memory, and the corruption that began in the Garden of Eden has run its course.

The music of Scene Five focuses on a single four-note motive (figure 9). Although the

motive uses only the pitches of the [015] set, it is arranged in such away that the dissonant

Figure 9. Focal Sonority for Scene Five.
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half step now assumes atonal function as leading tone to the tonic pitch G. Instead of disturbing
the perfection of the fourth, the incorporation of the half step now highlightsit. This subtle
adjustment is intended to symbolize redemption: that which first appeared as a disturbing
element has been incorporated into a more stable context.

A sonority that emerges from the end of Scene Three (figure 10) adumbrates the focal
sonority for Scene Five. Scene Three closes with an orchestral interlude after God instructs

t,> and set it up as a sign: whoever looks at it will live.">! The

Moses to "make afiery serpen
emergence of the sonority in figure 10, particularly the rising fifth, portrays the divine mystery of

the Israelites looking to Moses's scul pted serpent in the wilderness and surviving the plague of

0 of. Numbers 21:7-8 Webster
>l ¢f. Numbers 21:8 Douay Rheims
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Figure 10. Focal Sonority at the End of Scene Three.
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serpents. Simultaneously, the music portrays Jesus assuming the curse of sin and subsequently
rising from the dead, leading into John's vision of the New Jerusalem. Just as the Israglites |ook
to the serpent in the wilderness, the believers of John's gospel 1ook to Jesus for redemption. The
dual meaning of the orchestral interlude unifies the two halves of the piece, and the conclusion of
the first half foreshadows the conclusion of the second half.

The Light depends on amotivic profile that moves from the initia purity of divinity,
represented by ascending fourths and ascending stepwise motion, through the depravity of fallen
humanity, represented by tritones and the [015] set, back to a transfigured vision of eternal
redemption, represented by the return of fourths and stepwise motion, the incorporation of the
dissonant half step as aleading tone in a stable tonal context, and the addition of the River of
Life theme. These motivic manipulations hold a central position in the structure of The Light. By
shifting and changing in concert with the dramatic narrative, they augment its impact and remind
the listener of the implications of the dramaasit progresses.

Structural Progression

The interplay between perfect fourths and ascending stepwise motion on the one hand
and tritones and the [015] set on the other plays a significant role in The Light. However, the
motivic development is not limited to the surface. The primary motives, signifiers of divinity and
depravity, saturate the deeper pitch structure as well. The surface details and various tonal

centers depend on atraditional contrapuntal model for their fundamental structural support:
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[-IV-V-I, with adescent from the fifth scale degree (é\) in the upper voice. At its most
fundamental level, the pieceisin G major.

The background pitch structure integrates the primary motives (figure 11). The upper
line emphasi zes the divine fourth motive by ascending from D to G. In addition, the upper line
emphasi zes the perfect fourth by delaying 2\1 which groups scale degrees four, three, two, and
t 53

one together as a unit. The bass™® voice emphasizes the fourth by prolonging the subdominant.

In The Light, the ssmplicity of the background structure is a metaphor for divine perfection, the

Figure 11. Background Pitch Structure for The Light.
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tension between the fundamental structure and the local tonal centersis a metaphor for sin, and
the ultimate triumph of G major is a metaphor for redemption.

The ascent from D to G shown in the upper line of figure 11 is a significant motive
(hereafter, motive x) at multiple levels of structure.® As a stepwise pattern that traverses a

perfect fourth, it isrelated to the perfect fourth motives associated with divine perfection.

*2 |n this section, "bass" refers to the lowest structural voice, regardless of orchestration, whereas
"double bass' refers to the instrument.

>3 The definitive dominant arrival does not occur until measure 412, |ess than ten measures from
the end of the piece.

> Throughout the figures, the x motive and its variants are |abeled with dashed brackets. Other
significant fourth progressions are labeled with solid brackets.

XXXI



Simultaneoudly, it includes as a subset the [015] trichord in the same form that appears on the
surface level of the music as asignifier of redemption (D-F#-G, cf. figure 9). Operating in
parallel with the motivic progression on the surface level, the deeper tonal structure of the piece
portrays the dramatic tension of the texts and the anticipation of redemption by frustrating and
delaying the completion of this ascent to G.

Figure 12 (page xxxiii) illustrates this structural metaphor at a deep middleground level.
The first scene, describing the creation of light, opens with a series of D-E motions, an incipient
form of the x motive | have labeled x'. The music only arrives at the structural tonic sonority at
the words "Let there be light" (m. 54). As Moses beginsto describe The Fall in Scene Two, the
bass movesto C# (m. 81), appropriately atritone above the G in measure 54. Meanwhile, the
upper line prolongs F#, which moves down to E at the start of the fourth scene. This strong
arrival on E is part of another statement of the incipient form of x, x' (D-E...).

In Scene Four, the upper line moves up from E through F# to G#, a deformation of
motive x labeled as x" in figure 12. At measure 271, John speaks the words "Tree of Life," and g
appears triumphantly on top of the texture. This D initiates the first complete statement of motive
x in the middleground structure. In the fifth scene, the bass moves to the subdominant C natural
(m. 357), "correcting" the G-C# tritone of the second scene. The background D in the upper
voice becomes dissonant and moves down to the fourth scale degree (m. 390, 411). After
measure 411, God prevails, the surface texture moves explicitly toward G major, and the x
motive becomes prominent in the structure of the upper voice.

A more detailed middleground analysis (figure 13, page xxxiv) yields further insights
into the relationship between motive and structure in the composition. Asthe piece opens, D is

prominently featured in the upper line, but its bass support is unstable. The bass begins a
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Figure 12. Deep Middleground Analysis of The Light.
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Figure 13. Middleground Analysis of The Light.
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stepwise fourth descent to A at measure 20. Meanwhile, the music establishes an important
tension between E as an upper neighbor tone to the principal pitch D (motive x') and E asa
passing tone up to G (motive x). The gravitational pull back to D in the opening measures (e.g. in
the violins) seems to be overcome when the upper line movesto E as the narrators enter in
measures 22-30.

In measure 40, the bass line descends from A to Eb in preparation for Moses's discussion
of the primeval chaos. This descent is significant for three reasons. First, the tritone A-Eb
adumbrates the disorder that follows The Fall. Second, the pitch class Eb/D# is wedded to the
idea of chaos. Third, the prominence of Eb in the bass line leaves the ascent to G accomplished
in the woodwinds in measure 43 unsupported and therefore ephemeral.

At measure 54, God speaks light into being. At the words "Let there be light,” D
dramatically reappears in its obligatory register, this time supported by a strong G in the bass. In
Scene Two, the bass moves up a fourth from the G of measure 54, through an extended A pedal
point in measures 67-78, to the C# in measure 81. As mentioned previously, this ascending
fourth motive leads to C# rather than the expected C natural. Furthermore, the low winds and
strings state the C# emphatically immediately after God's warning to Adam of the consequences
of disobedience. During the extended section that follows, ostinati and pedal points accompany
the temptation and Fall from Eden. As God expels Adam and Eve from Eden, the trombone
takes the upper line down to C#. The descending fourth representing the forbidden Eden (F#-E-
D-C#, starting in measure 81) replaces the ascending fourths of the idyllic Eden (mm. 67, 76).

The wilderness of Scene Three witnesses another disobedience, that of Israel. The pitch
class D#, aready connected metaphorically with chaos in Scene One, occurs prominently in the

upper line after the Israelites speak against God (violins, m. 175), moves into the bass viaan
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extended voice exchange, and finally leads the line back to C#, the "corrupted” subdominant
pitch. In asense, the middleground structure of Scene Three is an altered restatement of the first
scene's structure. In the first scene, the bass line descends a fourth to an extended prolongation
of A before finally moving to G when God creates light. In contrast, the bass line of the third
scene descends a fourth to an extended prolongation of D# before moving to C# at the beginning
of the fourth scene. The descending fourth pattern occurs prominently in the bass on severd
levels of structure, again marked in the figure with brackets.

Although the upper line also descends a fourth by the start of Scene Four (A-G#-F#-E),
Scene Three contains nascent indications of the redemption in Scene Five. The upper line of
Scene Three includes two ascending fourth motions. The second of these, E-F#-G#-A (oboe,
mm. 190-195) occurs as Moses is describing God's provision for salvation from the plague of
serpents. In addition, a surface-level ascending fourth occursin the bass line of measures 208-
212, and the fact that E is stated in a higher register than F# in measures 216-17 tempers the
descending fourth in the upper line (mm. 212-221). The fourth and fifth scenes bring these hints
of redemption to their full fruition.

Measure 221 marks the opening of Scene Four and the second half of the piece. The
middleground bass line moves from C# (m. 221) through B (m. 268) and F# (m. 294) to G at the
beginning of the Scene Five. Meanwhile, as John begins to describe his vision of the New
Jerusalem, the upper line moves from E (221) through F# (m. 234) to G# (m. 253).> This
motion, already discussed as motive x", a'so occurs closer to the surface of the music in

measures 221-230. A dramatic gesture brings the upper line back up to E in measure 262.

> Notice again the association of D# with chaos and suffering in mm. 241-248, where a
prolongation of D# accompanies the words "There will be no more sorrow there, nor any more
pain."
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As John's text moves toward the focal point of the scene, hisvision of the Tree of Life,
D# appears once again. Thistime, as John speaks the words "In the midst of its street, and of the
river, on this side and on that side, stood the Tree of Life," the music flows upward two octaves
to D natural in measure 271. The reappearance of D natural recalls the creation of light in Scene
One,*® and finally subsumes the pitch D# by relegating its function to passing tone between E
and D. After the triumphant vision of the Tree of Life, the upper line finaly ascends from D (m.
271) through E (m. 281) and F# (m. 297) to G (m. 328), stating the x motive in its entirety for the
first time.

Immediately preceding Scene Fiveis alament for the damned. The linear structure of the
lament section is parenthetical to the global structure of the piece, much as John's prose
description of their fate is an aside to his central vision of the path of the redeemed. The structure

of the lament (figure 14) metaphorically represents the hopel essness of the condemned by
Figure 14. Middleground Analysis of the Lament in Scene Four.
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subjecting the divine fourth motive to a number of transformations. Often a tritone substitutes for
the perfect fourth (e.g. mm. 299-302, upper line). The x motive is completely absent from the
structure, and the "corrected” subdominant C natural is achieved only in the upper line,

supported by atritone.

*® The allusion is motivic on a surface level aswell: cf. m. 271, violin and m. 55, piano.
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The bass line of the first section of Scene Five (figure 13, page XxXiv) recomposes
materials from Scenes One and Three, descending afifth from G (m. 328) through Gb/F# (m.
341), E (m. 354), and D (m. 356) to C (m. 357), the long-awaited correction to the C# introduced
in Scene Two.>” The upper line incorporates several ascending fourth motions before moving to
E in measure 357. In measures 398-399, the trumpet completes another statement of the x
motive, recalling the ascending trumpet line in the pre-Fall Eden (mm. 67 ff.). After this, theD in
the background upper voice becomes a dissonance over the subdominant in the bass, finally
resolving downward by step in measure 411. Placing the second scale degree in the bassin
measure 415 allows the F# in the upper voice to allude once more to the triumph of motive X,
which the upper line has reiterated several times (mm. 397-414, marked with dashed brackets).
As awaysin the piece, the structural exploration of motive parallels the dramatic presentation of
the narrators and the motivic progression of the surface texture. In this case, the completed
structural statements of the x motive, long denied, portray the triumphant return of Jesus.

Conclusion

In composing The Light, my goal has been to explore possibilities for interaction anong
orchestration, drama, motive, and structure. At many important points the four progressin
parallel. Thewords"let there belight” in the first scene are accompanied by a dramatic change
in orchestration and motive, as well as the first supported statement of the primary structural
pitch. The second scene's emphasis on the [015] set, bare orchestration, and prolongation of C#
portray the process of temptation and The Fall. The third scene's portrayal of the wilderness uses
acello solo and a series derived from the [015] set, and adumbrates the structural resolution in

Scene Five. The fourth scene unites the parameters for the presentation of the River of Life and

>" Compare measures 1-20, 177-221, and 328-357 in figure 13.
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Tree of Life, and the cello solo at the beginning of Scene Five hearkens back to the loneliness of
Scene Three, now victoriously overcome.

As| composed The Light, | had in mind the dramatic profile, the general motivic
progression and the fundamental structural progression. However, most of the intricate
interrel ationships among orchestration, drama, motive, and structure were the result of informed
intuition. The four elements exert their influence continuously throughout the piece.
Simultaneously, each interacts with the others, sometimes influencing and sometimes responding
to them. My hope is that these subtle tensions propel the composition forward toward its ultimate

resolution.
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Appendix A: Performance Notes for The Light

| have endeavored throughout to be explicit in my notation of dynamics, articulations,
and other performance instructions.>® Dynamics marked are the desired resultant amplitude; a
piano marking in one instrument should be the same amplitude as the same marking in another
instrument. The loudest point of the piece should be the climax in measure 411. The suggested
tempi are intended to promote a correct dramatic pacing, but may need to be adjusted for a
particular performance space. All tremolos are unmeasured, with the appropriate speed being
determined by the performers. In many cases asingle melodic lineis spread across several
instruments; the connection among the different instruments should be as smooth as possible, so
that the unity of the melodic line can be heard clearly. Accidentals remain in effect for the entire
measure.

Both narrators should remain on stage for the duration of the piece, although they may be
seated when not speaking for an extended period of time. They should be positioned in front of
the orchestra, with Moses on the conductor's left and John on the conductor's right. At no time
should the orchestra cover the speaking parts; to help prevent this, the narrators should be
amplified. The narrators should speak with conscientious attention to the nuances of emotive
meaning in each phrase of the texts. Rhythmically notated sections should sound as close to
speech as possible while strictly following the notated rhythm. The narrators should begin
speaking text in boxes at the beginning of the measure containing the box, and speak slowly
enough to finish the text at the end of the arrow to the right of the box. It ispermissible to insert
pauses into the text in these boxes, but the delivery should be natural. If filling the length of the

arrow causes an unnaturally slow delivery, a shorter delivery timeis permissible.

*8 Please contact feezell @drfeezell.com for a higher-resolution score printout, sample recordings,
and parts.
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Percussion Performance Instructions

The Light requires two percussionists. Percussion | plays the tubular bells (chimes), low
wood block, claves, dapstick, vibraslap, maracas, tambourine, standard metal wind chimes,
medium suspended cymbal, crash cymbals, and two timpani (26" and 29"). The piece can be
performed with a standard set of tubular bells, but a set of tubular bells with the high G extension

is preferable. Figure 15 lists the staff notation and symbol assignments for the percussion | part.

Figure 15. Percussion | Staff Assignments.

M tubular bells (chimes)

0 4o
Tubular Bells y I } o i (}.)
(Chimes) o ! i 1 :
low vibraslap ~ tambourine | crash
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, =N s QF 1A
Non-pitched 'l | f } i j > A< = -
Percussion |F—o @ @ i’ i & 1 ‘
Q timpani (starting pitches)
2 Timpani %‘ J
I

Percussion Il plays a medium suspended cymbal (which can be shared with percussion I),

marimba, Xylophone, and glockenspiel. Figure 16 lists the staff notation and symbols for the

percussion Il part.

Figure 16. Percussion Il Staff Assignments.

medium sus. cymbal
(share with perc. I)

A @ Xyl
G . . EE |
o | I I |

Table 2 lists the mallet symbols used in the piece. Mallets are indicated only in cases

where there is more than one obvious choice for a particular instrument.
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Table 2. Mallet Symbols.

Two-tone (no symbol)
0 .
Medium Rubber
X Brass
® .
Hard Plastic
;’3 Soft Yarn
}l% Medium Yarn

Figure 17 is a suggested physical arrangement for the percussion instruments. The
percussionists may be off-center from the conductor if necessary. Also, it may be desirable for
percussion | to reverse the position of the timpani and tubular bells. The glockenspiel and
xylophone may be turned sideways if thisis more convenient. Thisis only a suggested

arrangement; other arrangements may suit particular performers or performing spaces better.

xliii



Figure 17. Suggested Percussion Arrangement.
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Appendix B: Chronological List of Selected Pieces Using Melodrama™

1770: Jean-Jacques Rousseau, Pygmalion, first melodrama

1775: Georg Benda, Ariadne auf Naxos, first important German melodrama

1779: Wolfgang Amadeus Mozart, Thamos, Konig in Agypten, play using melodrama
1780: Wolfgang Amadeus Mozart, Zaide, unfinished Singspiel using melodrama
1800: Luigi Cherubini, Les Deux Journées, opera using melodrama

1806: Ludwig van Beethoven, Fidelio, act 2, scene 1, grave-digging scene

1815: Gioacchino Rossini, La gazza ladra, opera using melodrama

1820: Franz Schubert, Die Zauber harfe, opera using melodrama

1821: Carl Mariavon Weber, Der Freischitz, act 2, scene 2, Wolf's Glen scene

1823: Franz Schubert, Fierrabras, opera using melodrama near the end of Act 11

1826: Franz Schubert, Abschied von der Erde, D. 824, chamber melodrama with pf
1828: Daniel Auber, La Muette de Portici, opera using pantomime-only melodrama
1831: Hector Berlioz, Lélio, ou Le retour ala vie, symphonic rather than operatic
1833: Heinrich Marschner, Hans Heiling, Act 11, scene 2 includes melodrama

1847: Giuseppe Verdi, Macbeth (rev. 1865), includes melodrama

1849: Robert Schumann, Schon Hedwig, op. 106, chamber "declamation™ with pf
1849: Robert Schumann, incidental music to Byron's Manfred (1848-9), melodrama
1853: Giuseppe Verdi, La traviata (1853), includes melodrama

1860: Franz Liszt, Lenore, chamber "recitation” with pf

1872: Franz Liszt, Der traurige Monch, chamber "recitation” with piano

1874: Bedrich Smetana, The Two Widows, includes melodrama

1884: Jules Massenet, Manon, includes melodrama

1890: Pietro Mascagni, Cavalleria rusticana, includes melodrama

1891: Zdenko Fibich, Hippodameia, trilogy of monodramas>

1892: Jules Massenet, Werther, includes melodrama

1896: Giacomo Puccini, La bohéme, includes melodrama

1897: Richard Strauss, Enoch Arden, op. 38, chamber melodrama with pf

1905: Richard Strauss, Salome, opera using melodrama

1909: Arnold Schoenberg, Erwartung, op. 17, monodrama approaching Sprechstimme
1912: Arnold Schoenberg, Pierrot lunaire, op. 21, monodrama employing Sprechstimme
1916: Richard Strauss, Ariadne auf Naxos, revised, opera using melodrama

1922: Arnold Schoenberg, Die Jakobsleiter, unfinished oratorio, chorus in Sprechgesang
1922: William Walton, Fagade, speaker and chamber ensemble

1929: Carl Nielson, Isand [Iceland] , speaker, piano

1930: Darius Milhaud, Christophe Colomb, op. 102, operain two parts with melodrama

> This list was compiled primarily by searching the works list of The New Grove Dictionary of
Music Online, ed. L. Macy (Accessed 19 August 2002), <http://www.grovemusic.com> and by
consulting Donald Jay Grout, A Short History of Opera, 2nd edition, (London: Columbia
University Press, 1965), Charlotte Greenspan, "Melodrama,” The New Harvard Dictionary of
Music, ed. Don Michael Randel (Cambridge, Massachusetts: Harvard University Press, 1986),
481, and Anne Dhu Shapiro, "Melodrama,” The New Grove Dictionary of Opera Online, ed. L.
Macy (Accessed 13 August 2002). <http://www.grovemusic.com>.

% A monodramais a melodrama for asingle speaker. See Shapiro, "Monodrama.”
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1932: Arnold Schoenberg, Moses und Aron, unfinished, M oses uses Sprechstimme

1934: Igor Stravinsky, Perséphone, melodramain 3 scenes

1935: Alban Berg, Lulu, unfinished, includes full spectrum of vocal delivery possibilities

1935: Arthur Honegger, Jeanne d'Arc au blcher

1936: Sergey Prokofiev, Peter and the Wolf

1938: Arnold Schoenberg, Kol Nidre, op. 39

1942: Arnold Schoenberg, Ode to Napolean, op. 41, reciter, pf quintet

1945: Benjamin Britten, Peter Grimes, opera using melodrama

1947: Arnold Schoenberg, A Survivor from Warsaw, op. 46

1942: Aaron Copland, Lincoln Portrait

1946: Marc Blitzstein, The Airborne Symphony

1947: Benjamin Britten, The Young Person's Guide to the Orchestra, spkr ad lib, orch

1948: Hans Werner Henze, Das Wundertheater

1948: Pierre Boulez, Le visage nuptial

1949: Ralph Vaughan Williams, An Oxford Elegy, spkr, small chorus, small orchestra

1953: Luigi Nono, Tre epitaffi per Federico Garcia Lorca, 1951-3: 3. Memento: romance de la
guardia civil espafiola, speaker, speaking chorus, chorus, orchestra

1954: Thea Musgrave, Cant. for a Summer's Day, spkr, S, A, T, B, fl, cl, str qt, db

1956: Reginald Smith Brindle, Grafico della Petenera, Mez, Bar, spkr, SATB, orch

1958: Toru Takemitsu, Tableau noir, speaker, chamber orchestra

1960:%! Harry Partch, Revelation in the Courthouse Park, multimedia, inc. 4 speakers

1960: Michael Tippett, Words for Music Perhaps, spkr(s), b cl, tpt, perc, pf, vn, vc

1961: Igor Stravinsky, A Sermon, a Narrative and a Prayer, A, T, spkr, chorus, orch

1962: David Amram, The American Bell, narrator and orchestra

1962: Stefan Wolpe, Sreet Music, speaker, baritone, fl, ob, cl, vc, pf

1964: Margaret Sutherland, Sequence of Verse into Music, speaker, ensemble

1965: Roy Harris, Sym. no.10 ‘Abraham Lincoln', speaker, SATB, brass, 2 pf, perc

1967: René Leibowitz, Motifs, op.74, speaker, cl, vn, vc, pf

1967: Daniel Pinkham, Jonah, speaker, solo voices, chorus, orchestra

1967: Gian Francesco Malipiero, L'aredodese, speaker, chorus, orchestra

1968: Alvin Lucier, Quatre poemes de Mallarme, narrator and orchestra

1968: Karlheinz Stockhausen, 12 Litanei, speaker, chorus

1969: Bernd Alois Zimmerman, Requiem fur einen jungen Dichter, speaker, vocal soloists, 3
choruses, orchestra, jazz group, organ, tape

1969: Alvin Lucier, The only Talking Machine of its Kind in the World, spkr, tape delay

1972: Frederic Rzewski, Attica, speaker, low instruments, ensemble

1972: Carlisle Floyd, Flower and Hawk

1974: George Rochberg, Phaedra

1975: Einojuhani Rautavaara, Kainuu, speaker, mixed chorus, percussion

1976: Gordon Crosse, World Within, op.40, narrator, chamber ensemble

1978: Einojuhani Rautavaara, Odotus [Waiting], speaker, mixed chorus, organ

1982: Joseph Schwantner, New Morning for the World (" Daybreak of Freedom')

1984 Herbert Brun, SNOW (Sentences Now Open Wide), 3 spkrs, ensemble, tape

®1 The number of works including at least one narrator or speaker has increased dramatically
since 1960; the listing here is only a small sampling of the many pieces available.
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1985:
1986:
1988:
1988:
1988:
1991:
1992:
1992:
1996:
1996:

1996:
1997:
2000:

Wolfgang Rihm, Andere Schatten, speaker, soloists, SATB, orchestra

Erik Bergman, Lemminkainen, for narrator and mixed voices

Judith Weir, Missa del Cid, speaker, chorus

John Harbison, Christmas Vespers, speaker, brass quintet

Steve Reich, Different Trains, uses taped speech

Lou Harrison, Homage to Pacifica, spkr, bn, perc, hp, psaltery, Javanese gamelan

Lou Harrison, Suite, 4 haisho, percussion, speaker

Roger Dean, Slent Waves, speaker, 2 instruments, tape

Barry Truax, Patterns, female speaker, tape

Robert Dick, 5 of the 10 Commandments of Modern Life and Love, flautist/spkr, live
electronics

Robert Dick, My Own Railroad, flautist/spkr (fl, b fl in F, pic), live elecs, 1996

Geoffrey Poole, Rune Labyrinth (Anglo-Saxon texts), narrator, dancer, oboe, harp

Claudio Ambrosini, Passione secondo Marco, speaker, vocalists, ensemble
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Appendix C: Textsfor The Light
The narrative uses excerpts from the New International Version (within the limits of NIV
fair use guidelines)®” and 7 public domain translations: the American Standard Version (1901),
the Darby trandation (1890), the Douay Rheims Bible (1899, Catholic version), the King James
Version (1611, KJV), the Noah Webster Bible (1833), the Weymouth New Testament (1913),
and the World English Bible.®® | have paraphrased some texts slightly in places to maintain
dramatic continuity, but the alterations have been kept to a minimum. References are indicated in

the footnotes, and appendix D includes all 8 versionsin parallel.

Scene 1: The Light

Scripture below titlein score: As Moses lifted up the serpent in the wilderness, even so was Jesus
lifted up,®* in order that every one who trusts in Him® should not perish, but have eternal life.*

Moses and John together: In the beginning...%’
M: ...God created the heavens and the earth.®®

Both: In the beginning...*

%2 Seripture quotations marked (NIV) are taken from the HOLY BIBLE, NEW
INTERNATIONAL VERSION®. NIV®. Copyright © 1973, 1978, 1984 by International Bible
Society. Used by permission of Zondervan. All rights reserved. The NIV copyright guidelines
are asfollows: "The NIV text may be quoted in any form (written, visual, electronic, or audio),
up to and inclusive of five hundred (500) verses or less without written permission, providing the
verses quoted do not amount to a complete book of the Bible, do not comprise 25% or more of
the total text of the work in which they are quoted, and the verses are not being quoted in a
commentary or other Biblical reference work." From
<http://www.zondervan.com/desk/rights.asp?Page=permbible>, accessed 4 March 2003.

%3 See <http://www.ebible.org>.

%% cf. John 3:14, KV

% John 3:15 Weymouth

% John 3:15 KJV

®" Genesis 1:1 Darby, John 1:1 KJV

% Genesis 1:1 Darby

% Genesis 1:1 Darby, John 1:1 KJV



J: ...was the Word, and the Word was with God, and the Word was God.”
Both: In the beginning...”

M: The earth was without form™ and empty, and darkness was on the face of the deep,” and the
Spirit of God moved over the waters.”

M: [And] God said, "Let there belight.""
J: In him was Life; and that Life was the Light of men.”
Scene 2: The Judgment

M: The LORD God created the man Adam and the woman Eve’’ and placed them into the
garden of Eden to”® take care of it. °

M: He commanded them,® "Y ou are free to eat from any tree in the garden;® but of the tree of
the knowledge of good and evil, you must not eat; for in the day that you eat of it you will
certainly die.®?

M: Now the serpent was more crafty than any animal.®® The serpent said to the woman, "Y ou
won't certainly die, for God knows that in the day you eat the fruit, your eyes will be opened, and
you will be like God, knowing good and evil ."®*

M: The woman saw that the tree was good for food, and that it was a pleasure for the eyes, and
the tree was to be desired® to make one wise.®® So she took of its fruit, and ate, and gave also to
her husband, and he ate.*”

70 John 1:1 KJV

! Genesis 1:1 Darby, John 1:1 KJV
2 Genesis 1:2 Webster

3 Genesis 1:2 Darby

™ Genesis 1:2 Douay Rheims

> Genesis 1:3aNIV

’® John 1:4 Weymouth

T ¢f. Genesis 1:27 KIV

8 cf. Genesis 2:15 KV

® Genesis 2:15 NIV

8 cf. Genesis 2:16aKJV

8 Genesis 2:16b NIV

82 ¢f. Genesis 2:17 Darby

8 Genesis 3:1 Darby

8 Genesis 3:4-5 World English Bible
® Genesis 3:6 Darby

% Genesis 3:6 KV

8 Genesis 3:6 Darby



M: That day®® the LORD God banished® Adam and Eve, and he set the flame of the flashing
sword toward the east of the garden of Eden, to guard the way to the tree of life.*

J: Thisisthe judgment, that the light has come into the world, and men loved the darkness rather
than the light,®* because their deeds were evil .

Scene 3: The Serpent in the Wilderness

M: Many generations after Adam, the Lord called me, Moses, to lead the children of Israel out of
Egypt,* but the people became impatient on the way.**

M: They spoke against God, and against me, saying, "Why have you brought us out of Egypt to
diein the wilderness?'®

M: And the LORD sent fiery serpents among the people, and many died.®

M: So the people came to me, and said, "We have sinned; pray to the LORD, that he take away
the serpents from us." ¥’

M: And | prayed for the people. ®®

M: The LORD said to me, "Make afiery serpent,® and set it up asa sign: whoever looks at it
will live?

Scene 4; New Jerusalem

101

J: 1, John, the disciple of Jesus, wasin the Spirit,’** and | saw anew heaven and anew earth.**

8 f. Genesis 3:23aKJV

% Genesis 3:23aNIV

% Genesis 3:24 Darby

% John 3:19 ASV

%2 John 3:19 KJV

% See Exodus 12:51 KJV

% Numbers 21:4 KV

% Numbers 21:5 Webster

% Numbers 21:6 Webster

97 cf. Numbers 21:7-8 Webster
% cf. Numbers 21:7-8 Webster
% cf. Numbers 21:7-8 Webster
100 ¢f Numbers 21:8 Douay Rheims
101 ¢f. Revelation 1:9-10 KJV
102 Revelation 21:1 Webster



J. | saw the holy city, New Jerusalem, coming down from God, prepared as a bride adorned for
her husband,'® and bringing with it the glory of God.'%*

J: There will be no night there.™® The city has no need of the sun nor of the moon,'® for the very
glory gf God illuminatesit, and its lamp is Jesus, the Lamb of God. The nations will walk in its
light 197

J: There will be no more sorrow there, nor any more pain.’® The LORD God will re-create al
things.'® He himself will be with them,™° and he will wipe away all tears from their eyes.***

J: In that city, death will not exist any more.? | saw there the river of the Water of Life, bright
as crystal,'* proceeding from the throne of God and of the Lamb.*** In the midst of its street, and
of the river, on this side and on that side,* stood the tree of life.*° It produced twelve kinds of
fruit, yielding afresh crop month by month, and**’ the leaves of the tree were for the healing of
the nations.**®

J. God so loved the world that he gave his one and only Son, that whoever believesin him shall
not perish but have eternal life.*'® He who believesin him is not judged.**

J. He who doesn't believe has been judged already, because he has not believed in the name of
the one and only Son of God.** For the unbelieving, their part isin the lake that burns with fire
and sulfur, which is the second death.'?

103 Revelation 21:2 KIV

104 Revelation 21:11 Weymouth

195 Revelation 22:5 Weymouth

106 Revelation 21:23 Darby

197 Revelation 21:23-24 World English Bible
108 f, Revelation 21:4 Webster

109 ¢f Revelation 21:5 Weymouth

19 Revelation 21:3 NIV

111 Revelation 21:4 Webster

112 of Revelation 21:4 Darby

13 Revelation 22:1 Weymouth

114 Revelation 22:1 Douay Rheims

15 Revelation 22:2 Darby

116 Revelation 22:2 NIV

117 Revelation 22:2 Weymouth

118 Revelation 22:2 World English Bible
119 john 3:16 NIV

120 3ohn 3:18 World English Bible

121 John 3:18 World English Bible

122 ¢f. Revelation 21:8 World English Bible



Scene 5: The Beginning
J: Behold, Jesusis coming soon! His reward is with him, and he will give to each person

according to what he or she has done.'?® Blessed are those who have the right to the tree of life,
and may enter in by the gatesinto the city.***

M: A God of faithfulness without deceit, just and right is he.*®
J: The Lord isworthy to receive glory and honour and power.*?
M: Praise the greatness of our God!**” He is the Rock.'?®

J: He has created all things.'®®

M: All his ways are righteousness.'*®

J: Heis the Word who came in the flesh.**

M: The LORD your God is a consuming fire.'*?

J: Heisthe bright and morning star.**®

J: The Spirit and the bride say, "Come." And let him that hears say, "Come."*** He who is thirsty,
let him come.** And whoever will, let him take the water of life, freely.**®

Both: HeisAlpha...
J. ...and Omega,...

Both: ...the beginning...

123 of. Revelation 22:12 NIV

124 Revelation 22:14 World English Bible
125 Deuteronomy 32:4b Darby

125 of. Revelation 4:11 KJV

127 Deuteronomy 32:3 NIV

128 Deuteronomy 32:4 Darby

129 of . Revelation 4:11 KJV

130 Deuteronomy 32:4b Darby

131 John 1:14 Weymouth

132 Deuteronomy 4:24 NIV

133 Revelation 22:16 KJV

134 Revelation 22:17 Darby

1% Revelation 22:17 World English Bible
13 Revelation 22:17 Webster
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J: ...and the end,
Both: ...thefirst...

J: ...and thelast.®¥’

137 Revelation 22:13 KV
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Appendix D: Scripture Translations for The Light

The narrative for The Light uses excerpts from the New International Version (within the

138

limits of NIV fair use guidelines)™ and 7 public domain tranglations: the American Standard

Version (1901, ASV), the Darby trandation (1890, DAR), the Douay Rheims Bible (1899,
Catholic version, DRB), the King James Version (1611, KJV), the Noah Webster Bible (1833,
NWB), the Weymouth New Testament (1913, WEY'), and the World English Bible (see
<http://www.ebible.org/bible/WEB>, WEB). This appendix provides all 8 versionsin parallél;
passages used in The Light areitalicized.

Genesis 1:1-4

ASV: 1Inthe beginning God created the heavens and the earth. 2 And the earth was waste and
void; and darkness was upon the face of the deep: and the Spirit of God moved upon the
face of the waters 3 And God said, Let there be light: and there was light. 4 And God saw
the light, that it was good: and God divided the light from the darkness.

DAR: 1 In the beginning God created the heavens and the earth. 2 And the earth was waste and
empty, and darkness was on the face of the deep, and the Spirit of God was hovering over
the face of the waters. 3 And God said, Let there be light. And there was light. 4 And God
saw the light that it was good; and God divided between the light and the darkness.

DRB: 1 In the beginning God created heaven, and earth. 2 And the earth was void and empty,
and darkness was upon the face of the deep; and the spirit of God moved over the waters. 3
And God said: Be light made. And light was made. 4 And God saw the light that it was
good; and he divided the light from the darkness.

KJV: 1 In the beginning God created the heaven and the earth. 2 And the earth was without form,
and void; and darkness was upon the face of the deep. And the Spirit of God moved upon
the face of the waters. 3 And God said, Let there be light: and there was light. 4 And God
saw the light, that it was good: and God divided the light from the darkness.

NIV: 1 In the beginning God created the heavens and the earth. 2 Now the earth was formless
and empty, darkness was over the surface of the deep, and the Spirit of God was hovering
over the waters. 3 And God said, "Let there be light,” and there was light. 4 God saw that
the light was good, and he separated the light from the darkness.

NWB: 1 In the beginning God created the heaven and the earth. 2 And the earth was without
form, and void; and darkness [was] upon the face of the deep: and the Spirit of God moved
upon the face of the waters. 3 And God said, Let there be light: and there waslight. 4 And
God saw the light, that [it was] good: and God divided the light from the darkness.

WEB: 1 In the beginning God created the heavens and the earth. 2 Now the earth was formless
and empty. Darkness was on the surface of the deep. God's Spirit was hovering over the
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surface of the waters. 3 God said, "Let there be light," and there was light. 4 God saw the
light, and saw that it was good. God divided the light from the darkness.

Genesis 1:27

ASV: 27 And God created man in his own image, in theimage of God created he him; male and
female created he them.

DAR: 27 And God created Man in hisimage, in the image of God created he him; male and
female created he them.

DRB: 27 And God created man to his own image: to the image of God he created him: male and
female he created them.

KJV: 27 So God created man in his own image, in the image of God created he him; male and
female created he them.

NIV: 27 So God created man in his own image, in the image of God he created him; male and
female he created them.

NWB: 27 So God created man in his[own] image, in the image of God created he him; male and
female created he them.

WEB: 27 God created man in his own image. In God's image he created him; male and female he
created them.

Genesis 2:15-17

ASV: 15 And Jehovah God took the man, and put him into the garden of Eden to dressit and to
keep it. 16 And Jehovah God commanded the man, saying, Of every tree of the garden thou
mayest freely eat: 17 but of the tree of the knowledge of good and evil, thou shalt not eat of
it: for in the day that thou eatest thereof thou shalt surely die.

DAR: 15 And Jehovah Elohim took Man, and put him into the garden of Eden, to till it and to
guard it. 16 And Jehovah Elohim commanded Man, saying, Of every tree of the garden thou
shalt freely eat; 17 but of the tree of the knowledge of good and evil, thou shalt not eat of it;
for in the day that thou eatest of it thou shalt certainly die.

DRB: 15 And the Lord God took man, and put him into the paradise for pleasure, to dressit, and
keep it. 16 And he commanded him, saying: Of every tree of paradise thou shalt eat: 17 But
of the tree of knowledge of good and evil, thou shalt not eat. for in what day soever thou
shalt eat of it, thou shalt die the death.

KJV: 15 And the LORD God took the man, and put him into the garden of Eden to dress it and
to keep it. 16 And the LORD God commanded the man, saying, Of every tree of the garden
thou mayest freely eat: 17 But of the tree of the knowledge of good and evil, thou shalt not
eat of it: for in the day that thou eatest thereof thou shalt surely die.

NIV: 15 The LORD God took the man and put him in the Garden of Eden to work it and take
careof it. 16 And the LORD God commanded the man, "You are free to eat fromany tree in
the garden; 17 but you must not eat from the tree of the knowledge of good and evil, for
when you eat of it you will surely die."

NWB: 15 And the LORD God took the man, and put him into the garden of Eden, to dressit, and
to keep it. 16 And the LORD God commanded the man, saying, Of every tree of the garden
thou mayest freely eat: 17 But of the tree of the knowledge of good and evil, thou shalt not
eat of it: for in the day that thou eatest of it thou shalt surely die.
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WEB: 15 Y ahweh God took the man, and put him into the garden of Eden to dressit and to keep
it. 16 Yahweh God commanded the man, saying, "Of every tree of the garden you may
freely eat; 17 but of the tree of the knowledge of good and evil, you shall not eat of it; for in
the day that you eat of it you will surely die."

Genesis 3:1a

ASV: 1laNow the serpent was more subtle than any beast of the field which Jehovah God had
made.

DAR: 1a And the serpent was more crafty than any animal of the field which Jehovah Elohim
had made.

DRB: 1a Now the serpent was more subtle than any of the beasts of the earth which the Lord
God made.

KJV: 1laNow the serpent was more subtil than any beast of the field which the LORD God had
made.

NIV: 1aNow the serpent was more crafty than any of the wild animals the LORD God had

made.

NWB: 1a Now the serpent was more subtil than any beast of the field which the LORD God had
made...

WEB: 1a Now the serpent was more subtle than any animal of the field which Y ahweh God had
made.

Genesis 3:4-6

ASV: 4 And the serpent said unto the woman, Y e shall not surely die: 5 for God doth know that
in the day ye eat thereof, then your eyes shall be opened, and ye shall be as God, knowing
good and evil. 6 And when the woman saw that the tree was good for food, and that it was a
delight to the eyes, and that the tree was to be desired to make one wise, she took of the fruit
thereof, and did eat; and she gave also unto her husband with her, and he did eat.

DAR: 4 And the serpent said to the woman, Y e will not certainly die; 5 but God knows that in
the day ye eat of it, your eyes will be opened, and ye will be as God, knowing good and evil.
6 And the woman saw that the tree was good for food, and that it was a pleasure for the
eyes, and the tree was to be desired to give intelligence; and she took of its fruit, and ate,
and gave also to her husband with her, and he ate.

DRB: 4 And the serpent said to the woman: No, you shall not die the death. 5 For God doth
know that in what day soever you shall eat thereof, your eyes shall be opened: and you shall
be as Gods, knowing good and evil. 6 And the woman saw that the tree was good to eat, and
fair to the eyes, and delightful to behold: and she took of the fruit thereof, and did eat, and
gave to her husband who did eat.

KJV: 4 And the serpent said unto the woman, Y e shall not surely die: 5 For God doth know that
in the day ye eat thereof, then your eyes shall be opened, and ye shall be as gods, knowing
good and evil. 6 And when the woman saw that the tree was good for food, and that it was
pleasant to the eyes, and atree to be desired to make one wise, she took of the fruit thereof,
and did eat, and gave also unto her husband with her; and he did eat.

NIV: 4"You will not surely die,” the serpent said to the woman. 5 "For God knows that when
you eat of it your eyes will be opened, and you will be like God, knowing good and evil." 6
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When the woman saw that the fruit of the tree was good for food and pleasing to the eye,
and also desirable for gaining wisdom, she took some and ate it. She also gave someto her
husband, who was with her, and he ate it.

NWB: 4 And the serpent said to the woman, Y e shall not surely die: 5 For God doth know, that
in the day ye eat of it, then your eyes shall be opened: and ye shall be as gods, knowing
good and evil. 6 And when the woman saw that the tree [was] good for food, and that it
[was] pleasant to the eyes, and atree to be desired to make [one] wise; shetook of its fruit,
and ate, and gave aso to her husband with her, and he ate.

WEB: 4 The serpent said to the woman, "You won't surely die, 5 for God knows that in the day
you eat it, your eyes will be opened, and you will be like God, knowing good and evil." 6
When the woman saw that the tree was good for food, and that it was a delight to the eyes,
and that the tree was to be desired to make one wise, she took of the fruit of it, and ate; and
she gave some to her husband with her, and he ate.

Genesis 3:23-24

ASV: 23 therefore Jehovah God sent him forth from the garden of Eden, to till the ground from
whence he was taken. 24 So he drove out the man; and he placed at the east of the garden of
Eden the Cherubim, and the flame of a sword which turned every way, to keep the way of
thetree of life.

DAR: 23 Therefore Jehovah Elohim sent him forth from the garden of Eden, to till the ground
from which he was taken. 24 And he drove out Man; and he set the Cherubim, and the flame
of the flashing sword, toward the east of the garden of Eden, to guard the way to the tree of
life.

DRB: 23 And the Lord God sent him out of the paradise of pleasure, to till the earth from which
he was taken. 24 And he cast out Adam; and placed before the paradise of pleasure
Cherubims, and a flaming sword, turning every way, to keep the way of the tree of life.

KJV: 23 Therefore the LORD God sent him forth from the garden of Eden, to till the ground
from whence he was taken. 24 So he drove out the man; and he placed at the east of the
garden of Eden Cherubim, and aflaming sword which turned every way, to keep the way of
thetree of life.

NIV: 23 So the LORD God banished him from the Garden of Eden to work the ground from
which he had been taken. 24 After he drove the man out, he placed on the east side of the
Garden of Eden cherubim and aflaming sword flashing back and forth to guard the way to
thetree of life.

NWB: 23 Therefore the LORD God sent him forth from the garden of Eden, to till the ground
from which he was taken. 24 So he drove out the man: and he placed at the east of the
garden of Eden Cherubim, and aflaming sword which turned every way, to keep the way of
thetree of life.

WEB: 23 Therefore Y ahweh God sent him forth from the garden of Eden, to till the ground from
which he was taken. 24 So he drove out the man; and he placed Cherubs at the east of the
garden of Eden, and the flame of a sword which turned every way, to guard the way to the
tree of life.



Exodus 12:51

ASV: 51 And it came to pass the selfsame day, that Jehovah did bring the children of Israel out
of the land of Egypt by their hosts.

DAR: 51 And it cameto pass on that same day, [that] Jehovah brought the children of Israel out
of the land of Egypt according to their hosts.

DRB: 51 And the same day the Lord brought forth the children of Israel out of the land of Egypt
by their companies.

KJV: 51 And it came to pass the selfsame day, that the LORD did bring the children of Israel out
of the land of Egypt by their armies.

NIV: 51 And on that very day the LORD brought the Israglites out of Egypt by their divisions.

NWB: 51 And it came to pass the same day, [that] the LORD brought the children of Israel out
of the land of Egypt by their armies.

WEB: 51 It happened the same day, that Y ahweh brought the children of Israel out of the land of
Egypt by their armies.

Numbers 21:5-8

ASV: 4 And they journeyed from mount Hor by the way to the Red Sea, to compass the land of
Edom: and the soul of the people was much discouraged because of the way. 5 And the
people spake against God, and against Moses, Wherefore have ye brought us up out of
Egypt to die in the wilderness? for there is no bread, and there is no water; and our soul
loatheth this light bread. 6 And Jehovah sent fiery serpents among the people, and they bit
the people; and much people of Isragl died. 7 And the people came to Moses, and said, We
have sinned, because we have spoken against Jehovah, and against thee; pray unto Jehovah,
that he take away the serpents from us. And Moses prayed for the people. 8 And Jehovah
said unto Moses, Make thee afiery serpent, and set it upon a standard: and it shall come to
pass, that every one that is bitten, when he seeth it, shall live.

DAR: 4 And they journeyed from mount Hor by the way of the Red sea, to go round the land of
Edom; and the soul of the people became impatient on the way; 5 and the people spoke
against God, and against Moses, Why have ye brought us up out of Egypt that we should die
in the wilderness? for there is no bread, and no water, and our soul loathes thislight bread. 6
Then Jehovah sent fiery serpents among the people, which bit the people; and much people
of Israel died. 7 And the people came to Moses and said, We have sinned, in that we have
spoken against Jehovah, and against thee: pray to Jehovah that he take away the serpents
from us. And Moses prayed for the people. 8 And Jehovah said to Moses, Make thee afiery
[serpent], and set it upon apole; and it shall come to pass, that every one that is bitten, and
looketh upon it, shall live.

DRB: 4 And they marched from mount Hor, by the way that |eadeth to the Red Sea, to compass
the land of Edom. And the people began to be weary of their journey and labour: 5 And
speaking against God end Moses, they said: Why didst thou bring us out of Egypt, to diein
the wilderness? There is no bread, nor have we any waters: our soul now loatheth this very
light food. 6 Wherefore the Lord sent among the people fiery serpents, which bit them and
killed many of them. 7 Upon which they came to Moses, and said: We have sinned, because
we have spoken against the Lord and thee: pray that he may take away these serpents from

Ixi



us. And Moses prayed for the people. 8 And the Lord said to him: Make brazen serpent, and
set it up for a sign: whosoever being struck shall look on it, shall live.

KJV: 4 And they journeyed from mount Hor by the way of the Red sea, to compass the land of
Edom: and the soul of the people was much discouraged because of the way. 5 And the
people spake against God, and against Moses, Wherefore have ye brought us up out of
Egypt to die in the wilderness? for there is no bread, neither is there any water; and our soul
loatheth this light bread. 6 And the LORD sent fiery serpents among the people, and they bit
the people; and much people of Isragl died. 7 Therefore the people came to Moses, and said,
We have sinned, for we have spoken against the LORD, and against thee; pray unto the
LORD, that he take away the serpents from us. And Moses prayed for the people. 8 And the
LORD said unto Moses, Make thee afiery serpent, and set it upon a pole: and it shall come
to pass, that every one that is bitten, when he looketh upon it, shall live.

NIV: 4 They traveled from Mount Hor aong the route to the Red Sea, to go around Edom. But
the people grew impatient on the way; 5 they spoke against God and against M oses, and
said, "Why have you brought us up out of Egypt to die in the desert? There is no bread!
Thereis no water! And we detest this miserable food!" 6 Then the LORD sent venomous
snakes among them; they bit the people and many Israglites died. 7 The people came to
Moses and said, "We sinned when we spoke against the LORD and against you. Pray that
the LORD will take the snakes away from us." So Moses prayed for the people. 8 The
LORD said to Moses, "Make a snake and put it up on a pole; anyone who is bitten can look
atitandlive”

NWB: 4 And they journeyed from mount Hor by the way of the Red sea, to compass the land of
Edom: and the soul of the people was much discouraged because of the way. 5 And the
people spoke against God, and against Moses, Why have ye brought us out of Egypt to die
in the wilderness? for [there is] no bread, neither [is there any] water; and our soul |otheth
thislight bread. 6 And the LORD sent fiery serpents among the people, and they bit the
people; and many people of Israel died. 7 Therefore the people came to Moses, and said, We
have sinned, for we have spoken against the LORD, and against thee; pray to the LORD,
that he take away the serpents from us. And Moses prayed for the people. 8 And the LORD
said to Moses, Make thee a fiery serpent, and set it upon a pole: and it shall come to pass,
that every one that is bitten, when he looketh upon it, shall live.

WEB: 4 They traveled from Mount Hor by the way to the Red Sea, to compass the land of
Edom: and the soul of the people was much discouraged because of the way. 5 The people
spoke against God, and against Moses, Why have you brought us up out of Egypt to diein
the wilderness? for thereis no bread, and there is no water; and our soul loathes this light
bread. 6 Y ahweh sent fiery serpents among the people, and they bit the people; and much
people of Israel died. 7 The people came to Moses, and said, We have sinned, because we
have spoken against Y ahweh, and against you; pray to Y ahweh, that he take away the
serpents from us. Moses prayed for the people. 8 Y ahweh said to Moses, Make you afiery
serpent, and set it on astandard: and it shall happen, that everyone who is bitten, when he
seesit, shdl live.

Deuteronomy 4:24

ASV: 24 For Jehovah thy God is adevouring fire, ajealous God.
DAR: 24 For Jehovah thy God is a consuming fire, ajealous uGod.
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DRB: 24 Because the Lord thy God is a consuming fire, ajealous God.

KJV: 24 For the LORD thy God is a consuming fire, even ajealous God.
NIV: 24 For the LORD your God is a consuming fire, ajealous God.

NWB: 24 For the LORD thy God [is] aconsuming fire, [even] ajealous God.
WEB: 24 For Y ahweh your God is adevouring fire, ajealous God.

Deuteronomy 32:3-4

ASV: 3 For | will proclaim the name of Jehovah: Ascribe ye greatness unto our God. 4 The
Rock, hiswork is perfect; For all hisways are justice: A God of faithfulness and without
iniquity, Just and right is he.

DAR: 3 For the name of Jehovah will | proclaim: Ascribe greatness unto our God! 4 [Heis] the
Rock, hiswork is perfect, For all his ways are righteousness; A God of faithfulness without
deceit, Just and right is he.

DRB: 3 Because | will invoke the name of the Lord: give ye magnificence to our God. 4 The
works of God are perfect, and all his ways are judgments. God is faithful and without any
iniquity, heisjust and right.

KJV: 3 Because | will publish the name of the LORD: ascribe ye greatness unto our God. 4 He is
the Rock, hiswork is perfect: for al hisways are judgment: a God of truth and without
iniquity, just and right is he.

NIV: 31 will proclaim the name of the LORD. Oh, praise the greatness of our God! 4 He isthe
Rock, hisworks are perfect, and all hisways are just. A faithful God who does no wrong,
upright and just is he.

NWB: 3 Because | will publish the name of the LORD: ascribe ye greatness to our God. 4 [He
is] the Rock, hiswork [is] perfect: for al hisways [are] judgment: a God of truth and
without iniquity: just and right [is] he.

WEB: 3 For | will proclaim the name of Y ahweh: Ascribe greatness to our God. 4 The Rock, his
work is perfect; For all hisways are justice: A God of faithfulness and without iniquity, Just
and right is he.

Deuteronomy 32:43

ASV: 43 Rejoice, O ye nations, with his people: For he will avenge the blood of his servants,
And will render vengeance to his adversaries, And will make expiation for hisland, for his
people.

DAR: 43 Shout for joy, ye nations, with his people, For he avengeth the blood of his servants,
And rendereth vengeance to his enemies, And maketh atonement for his land, for his people.

DRB: 43 Praise his people, ye nations, for he will revenge the blood of his servants: and will
render vengeance to their enemies, and he will be merciful to the land of his people.

KJV: 43 Regjoice, O ye nations, with his people: for he will avenge the blood of his servants, and
will render vengeance to his adversaries, and will be merciful unto hisland, and to his
people.

NIV: 43 Regjoice, O nations, with his people, for he will avenge the blood of his servants; he will
take vengeance on his enemies and make atonement for his land and people.
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NWB: 43 Rgoice, O ye nations, [with] his people: for he will avenge the blood of his servants,
and will render vengeance to his adversaries, and will be merciful to hisland, [and] to his
people.

WEB: 43 Rgjoice, you nations, with his people: For he will avenge the blood of his servants, Will
render vengeance to his adversaries, Will make expiation for hisland, for his people.

John 1:1

ASV: 1 In the beginning was the Word, and the Word was with God, and the Word was God.
DAR: 1 In [the] beginning was the Word, and the Word was with God, and the Word was God.
DRB: 1 In the beginning was the Word, and the Word was with God, and the Word was God.
KJV: 1 In the beginning was the Word, and the Word was with God, and the Word was God.
NIV: 1 In the beginning was the Word, and the Word was with God, and the Word was God.
NWB: 1 In the beginning was the Word, and the Word was with God, and the Word was God.
WEY': 1 In the beginning was the Word, and the Word was with God, and the Word was God.
WEB: 1 In the beginning was the Word, and the Word was with God, and the Word was God.

John 1:4

ASV: 4 1n himwaslife; and the life was the light of men.
DAR: 4 In him was life, and the life was the light of men.
DRB: 4 In him was life, and the life was the light of men.
KJV: 4 In him waslife; and the life was the light of men.
NIV: 4 In him waslife, and that life was the light of men.
NWB: 4 In him was life; and the life was the light of men.
WEY': 4 In Himwas Life, and that Life was the Light of men.
WEB: 4 In him wasllife, and the life was the light of men.

John 1:14

ASV: 14 And the Word became flesh, and dwelt among us (and we beheld his glory, glory as of
the only begotten from the Father), full of grace and truth.

DAR: 14 And the Word became flesh, and dwelt among us (and we have contemplated his glory,
aglory as of an only-begotten with afather), full of grace and truth;

DRB: 14 And the Word was made flesh, and dwelt among us, (and we saw his glory, the glory as
it were of the only begotten of the Father,) full of grace and truth.

KJV: 14 And the Word was made flesh, and dwelt among us, (and we beheld his glory, the glory
as of the only begotten of the Father,) full of grace and truth.

NIV: 14 The Word became flesh and made his dwelling among us. We have seen his glory, the
glory of the One and Only, who came from the Father, full of grace and truth.

NWB: 14 And the Word was made flesh, and dwelt among us, (and we beheld his glory, the
glory as of the only begotten of the Father,) full of grace and truth.

WEY': 14 And the Word came in the flesh, and lived for atime in our midst, so that we saw His
glory--the glory as of the Father's only Son, sent from His presence. He was full of grace and
truth.
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WEB: 14 The Word became flesh, and lived among us. We saw his glory, such glory as of the
one and only Son of the Father, full of grace and truth.

John 3:14-16

ASV: 14 And as Moses lifted up the serpent in the wilderness, even so must the Son of man be
lifted up; 15 that whosoever believeth may in him have eternal life. 16 For God so loved the
world, that he gave his only begotten Son, that whosoever believeth on him should not
perish, but have eternal life.

DAR: 14 And as Moses lifted up the serpent in the wilderness, thus must the Son of man be
lifted up, 15 that every one who believes on him may [not perish, but] have life eternal. 16
For God so loved the world, that he gave his only-begotten Son, that whosoever believes on
him may not perish, but have life eternal.

DRB: 14 And as Moses lifted up the serpent in the desert, so must the Son of man be lifted up:
15 That whosoever believeth in him, may not perish; but may have life everlasting. 16 For
God so loved the world, asto give his only begotten Son; that whosoever believeth in him,
may not perish, but may have life everlasting.

KJV: 14 And as Moses lifted up the serpent in the wilderness, even so must the Son of man be
lifted up: 15 That whosoever believeth in him should not perish, but have eternal life. 16 For
God so loved the world, that he gave his only begotten Son, that whosoever believeth in him
should not perish, but have everlasting life.

NIV: 14 Just as Moses lifted up the snake in the desert, so the Son of Man must be lifted up, 15
that everyone who believesin him may have eternd life. 16 "For God so loved the world
that he gave his one and only Son, that whoever believesin him shall not perish but have
eternal life.

NWB: 14 And as Moses lifted up the serpent in the wilderness, even so must the Son of man be
lifted up: 15 That whoever believeth in him should not perish, but have eternal life. 16 For
God so loved the world, that he gave his only-begotten Son, that whoever believeth in him,
should not perish, but have everlasting life.

WEY': 14 And just as Moses lifted high the serpent in the Desert, so must the Son of Man be
lifted up, 15 in order that every one who trusts in Him may have the Life of the Ages." 16
For so greatly did God love the world that He gave His only Son, that every one who trusts
in Him may not perish but may have the Life of Ages.

WEB: 14 As Moses lifted up the serpent in the wilderness, even so must the Son of Man be lifted
up, 15 that whoever believes in him should not perish, but have eternal life. 16 For God so
loved the world, that he gave his one and only Son, that whoever believesin him should not
perish, but have eternal life.

John 3:18-19

ASV: 18 He that believeth on him is not judged: he that believeth not hath been judged already,
because he hath not believed on the name of the only begotten Son of God. 19 And thisis
the judgment, that the light is come into the world, and men loved the darkness rather than
the light; for their works were evil.

DAR: 18 He that believes on him is not judged: but he that believes not has been already judged,
because he has not believed on the name of the only-begotten Son of God. 19 And thisisthe
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judgment, that light is come into the world, and men have loved darkness rather than light;
for their works were evil.

DRB: 18 Hethat believeth in him is not judged. But he that doth not believe, is already judged:
because he believeth not in the name of the only begotten Son of God. 19 And thisisthe
judgment: because the light is come into the world, and men loved darkness rather than the
light: for their works were evil.

KJV: 18 He that believeth on him is not condemned: but he that believeth not is condemned
already, because he hath not believed in the name of the only begotten Son of God. 19 And
thisisthe condemnation, that light is come into the world, and men loved darkness rather
than light, because their deeds were evil.

NIV: 18 Whoever believesin him is not condemned, but whoever does not believe stands
condemned already because he has not believed in the name of God's one and only Son. 19
Thisisthe verdict: Light has come into the world, but men loved darkness instead of light
because their deeds were evil.

NWB: 18 He that believeth on him, is not condemned: but he that believeth not, is condemned
already, because he hath not believed in the name of the only-begotten Son of God. 19 And
thisisthe condemnation, that light is come into the world, and men have loved darkness
rather than light, because their deeds were evil.

WEY : 18 He who trusts in Him does not come up for judgement. He who does not trust has
already received sentence, because he has not his trust resting on the name of God's only
Son. 19 And thisisthe test by which men are judged--the Light has come into the world,
and men loved the darkness more than they loved the Light, because their deeds were
wicked.

WEB: 18 He who believesin himis not judged. He who doesn't believe has been judged already,
because he has not believed in the name of the one and only Son of God. 19 Thisisthe
judgment, that the light has come into the world, and men loved the darkness rather than the
light; for their works were evil.

Revelation 1:9-10

ASV: 91 John, your brother and partaker with you in tribulation and kingdom and patience
which arein Jesus, was in theisle that is called Patmos, for the word of God and the
testimony of Jesus. 10 | was in the Spirit on the Lord's day, and | heard behind me a great
voice, as of atrumpet

DAR: | John, your brother and fellow-partaker in the tribulation and kingdom and patience, in
Jesus, was in theisland called Patmos, for the word of God, and for the testimony of Jesus.
10 | became in [the] Spirit on the Lord s day, and | heard behind me a great voice as of a
trumpet,

DRB: 9 | John, your brother and your partner in tribulation, and in the kingdom, and patience in
Christ Jesus, wasin theisland, which is called Patmos, for the word of God, and for the
testimony of Jesus. 10 | wasin the spirit on the Lord's day, and heard behind me a great
voice, as of atrumpet,

KJV: 91 John, who also am your brother, and companion in tribulation, and in the kingdom and
patience of Jesus Christ, wasin theisle that is called Patmos, for the word of God, and for
the testimony of Jesus Christ. 10 | was in the Spirit on the Lord's day, and heard behind me a
great voice, as of atrumpet,
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NIV: 91, John, your brother and companion in the suffering and kingdom and patient endurance
that are oursin Jesus, was on the island of Patmos because of the word of God and the
testimony of Jesus. 10 On the Lord's Day | was in the Spirit, and | heard behind me aloud
voice like atrumpet,

NWB: 9 | John, who aso am your brother, and companion in tribulation, and in the kingdom and
patience of Jesus Christ, wasin theidle that is called Patmos, for the word of God, and for
the testimony of Jesus Christ. 10 | wasin the Spirit on the Lord's day, and heard behind me a
great voice, as of atrumpet,

WEY: 9 | John, your brother, and a sharer with you in the sorrows and Kingship and patient
endurance of Jesus, found myself in the island of Patmos, on account of the Word of God
and the truth told us by Jesus. 10 In the Spirit | found myself present on O the day of the
Lord, and | heard behind me aloud voice which resembled the blast of a trumpet.

WEB: 91 John, your brother and partner with you in oppression, Kingdom, and perseverance in
Christ Jesus, was on the isle that is called Patmos because of God's Word and the testimony
of Jesus Christ. 10 | was in the Spirit on the Lord's day, and | heard behind me aloud voice,
like atrumpet

Revelation 4:11

ASV: 11 Worthy art thou, our Lord and our God, to receive the glory and the honor and the
power: for thou didst create all things, and because of thy will they were, and were created.

DAR: 11 Thou art worthy, O our Lord and [our] God, to receive glory and honour and power; for
*thou* hast created al things, and for thy will they were, and they have been created.

DRB: 11 Thou art worthy, O Lord our God, to receive glory, and honour, and power: because
thou hast created all things; and for thy will they were, and have been created.

KJV: 11 Thou art worthy, O Lord, to receive glory and honour and power: for thou hast created
all things, and for thy pleasure they are and were created.

NIV: 11 "Y ou are worthy, our Lord and God, to receive glory and honor and power, for you
created all things, and by your will they were created and have their being."

NWB: 11 Thou art worthy, O Lord, to receive glory, and honor, and power: for thou hast created
all things, and for thy pleasure they are and were created.

WEY': 11 saying, "It isfitting, O our Lord and God, That we should ascribe unto Thee the glory
and the honor and the power; For Thou didst create all things, And because it was Thy will
they came into existence, and were created."

WEB: 11 "Worthy are you, our Lord and God, the Holy One, to receive the glory, the honor, and
the power, for you created al things, and because of your desire they existed, and were
created!"

Revedlation 21:1-5

ASV:1And| saw anew heaven and a new earth: for the first heaven and the first earth are
passed away; and the seaisno more. 2 And | saw the holy city, new Jerusalem, coming
down out of heaven of God, made ready as a bride adorned for her husband. 3 And | heard a
great voice out of the throne saying, Behold, the tabernacle of God is with men, and he shall
dwell with them, and they shall be his peoples, and God himself shall be with them, and be
their God: 4 and he shall wipe away every tear from their eyes, and death shall be no more;
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neither shall there be mourning, nor crying, nor pain, any more: the first things are passed
away. 5 And he that sitteth on the throne said, Behold, | make all things new. And he saith,
Write: for these words are faithful and true.

DAR: 1 And | saw anew heaven and a new earth; for the first heaven and the first earth had
passed away, and the sea exists no more. 2 And | saw the holy city, new Jerusalem, coming
down out of the heaven from God, prepared as a bride adorned for her husband. 3 And |
heard aloud voice out of the heaven, saying, Behold, the tabernacle of God [is] with men,
and he shall tabernacle with them, and they shall be his people, and God himself shall be
with them, their God. 4 And he shall wipe away every tear from their eyes; and death shall
not exist any more, nor grief, nor cry, nor distress shall exist any more, for the former things
have passed away. 5 And he that sat on the throne said, Behold, | make all things new. And
he says [to me], Write, for these words are true and faithful.

DRB: 1 And | saw a new heaven and a new earth. For the first heaven and the first earth was
gone, and the seais now no more. 2 And | John saw the holy city, the new Jerusalem,
coming down out of heaven from God, prepared as a bride adorned for her husband. 3 And |
heard a great voice from the throne, saying: Behold the tabernacle of God with men, and he
will dwell with them. And they shall be his people; and God himself with them shall be their
God. 4 And God shall wipe away all tears from their eyes: and death shall be no more, nor
mourning, nor crying, nor sorrow shall be any more, for the former things are passed away.
5 And hethat sat on the throne, said: Behold, | make all things new. And he said to me:
Write, for these words are most faithful and true.

KJV: 1 And| saw anew heaven and a new earth: for the first heaven and the first earth were
passed away; and there was no more sea. 2 And | John saw the holy city, new Jerusalem,
coming down from God out of heaven, prepared as a bride adorned for her husband. 3 And
| heard a great voice out of heaven saying, Behold, the tabernacle of God iswith men, and
he will dwell with them, and they shall be his people, and God himself shall be with them,
and be their God. 4 And God shall wipe away all tears from their eyes; and there shall be no
more death, neither sorrow, nor crying, neither shall there be any more pain: for the former
things are passed away. 5 And he that sat upon the throne said, Behold, | make all things
new. And he said unt me, Write: for these words are true and faithful.

NIV: 1 Then | saw anew heaven and anew earth, for the first heaven and the first earth had
passed away, and there was no longer any sea. 2 | saw the Holy City, the new Jerusalem,
coming down out of heaven from God, prepared as a bride beautifully dressed for her
husband. 3 And | heard aloud voice from the throne saying, "Now the dwelling of God is
with men, and he will live with them. They will be his people, and God himself will be with
them and be their God. 4 He will wipe every tear from their eyes. There will be no more
death or mourning or crying or pain, for the old order of things has passed away." 5 He who
was seated on the throne said, "I am making everything new!" Then he said, "Write this
down, for these words are trustworthy and true."

NWB: 1 And | saw a new heaven and a new earth: for the first heaven and the first earth had
passed away; and there was no more sea. 2 And | John saw the holy city, new Jerusalem,
coming down from God out of heaven, prepared as a bride adorned for her husband. 3 And |
heard a great voice out of heaven, saying, Behold, the tabernacle of God [is] with men, and
he will dwell with them, and they shall be his people, and God himself will be with them,
[and be] their God. 4 And God will wipe away all tears fromtheir eyes; and there shall be no
more death, neither sorrow, nor crying, neither shall there be any more pain: for the former
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things have passed away. 5 And he that sat upon the throne said, Behold, | make all things
new. And he said to me, Write: for these words are true and faithful.

WEY: 1 And | saw anew Heaven and a new earth; for the first Heaven and the first earth were
gone, and the sea no longer exists. 2 And | saw the holy city, the new Jerusalem, coming
down out of Heaven from God and made ready like a bride attired to meet her husband. 3
And | heard aloud voice, which came from the throne, say, "God's dwelling place is among
men and He will dwell among them and they shall be His peoples. Y es, God Himself will be
among them. 4 He will wipe every tear from their eyes. Death shall be no more; nor sorrow,
nor wail of woe, nor pain; for the first things have passed away." 5 Then He who was seated
on the throne said, "I am re-creating all things." And He added, "Write down these words,
for they are trustworthy and true."

WEB: 1| saw a new heaven and anew earth: for the first heaven and the first earth have passed
away, and the seaisno more. 2 | saw the holy city, New Jerusalem, coming down out of
heaven from God, made ready like a bride adorned for her husband. 3 | heard aloud voice
out of heaven saying, "Behold, God's dwelling is with people, and he will dwell with them,
and they will be his people, and God himself will be with them as their God. 4 He will wipe
away from them every tear from their eyes. Death will be no more; neither will there be
mourning, nor crying, nor pain, any more. The first things have passed away.” 5 He who sits
on the throne said, "Behold, | am making all things new." He said, "Write, for these words
of God are faithful and true."

Revelation 21:8

ASV: 8 But for the fearful, and unbelieving, and abominable, and murderers, and fornicators,
and sorcerers, and idolaters, and all liars, their part shall be in the lake that burneth with fire
and brimstone; which is the second death.

DAR: 8 But to the fearful and unbelieving, [and sinners], and those who make themselves
abominable, and murderers, and fornicators, and sorcerers, and idolaters, and all liars, their
part [is] in the lake which burns with fire and brimstone; which is the second death.

DRB: 8 But the fearful, and unbelieving, and the abominable, and murderers, and
whoremongers, and sorcerers, and idolaters, and al liars, they shall have their portion in the
pool burning with fire and brimstone, which is the second death.

KJV: 8 But the fearful, and unbelieving, and the abominable, and murderers, and whoremongers,
and sorcerers, and idolaters, and al liars, shall have their part in the lake which burneth with
fire and brimstone: which is the second death.

NIV: 8 But the cowardly, the unbelieving, the vile, the murderers, the sexually immoral, those
who practice magic arts, theidolaters and al liars--their place will be in the fiery lake of
burning sulfur. Thisisthe second death.”

NWB: 8 But the fearful, and unbelieving, and the abominable, and murderers, and lewd men, and
sorcerers, and idolaters, and al liars, shall have their part in the lake which burneth with fire
and brimstone: which is the second dezth.

WEY': 8 But as for cowards and the unfaithful, and the polluted, and murderers, fornicators, and
those who practise magic or worship idols, and al liars--the portion allotted to them shall be
in the Lake which burns with fire and sulphur. Thisisthe Second Death."
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WEB: 8 But for the cowardly, unbelieving, sinners, abominable, murderers, sexually immoral,
sorcerers, idolaters, and all liars, their part isin the lake that burns with fire and sulfur,
which is the second death."”

Revedlation 21:11

ASV: 11 having the glory of God: her light was like unto a stone most precious, asit were a
jasper stone, clear as crystal:

DAR: 11 having the glory of God. Her shining [was] like amost precious stone, as a crystal-like
jasper stone;

DRB: 11 Having the glory of God, and the light thereof was like to a precious stone, as to the
jasper stone, even as crystal.

KJV: 11 Having the glory of God: and her light was like unto a stone most precious, even like a
jasper stone, clear as crystal;

NIV: 11 It shone with the glory of God, and its brilliance was like that of avery precious jewel,
like ajasper, clear as crystal.

NWB: 11 Having the glory of God: and her light [was] like to a stone most precious, even like a
jasper-stone, clear as crystal;

WEY': 11 and bringing with it the glory of God. It shone with aradiance like that of avery
precious stone--such as a jasper, bright and transparent.

WEB: 11 having the glory of God. Her light was like a most precious stone, asif it was ajasper
stone, clear as crystal;

Revedlation 21:23-24

ASV: 23 And the city hath no need of the sun, neither of the moon, to shine upon it: for the glory
of God did lighten it, and the lamp thereof is the Lamb. 24 And the nations shall walk
amidst the light thereof: and the kings of the earth bring their glory into it.

DAR: 23 And the city has no need of the sun nor of the moon, that they should shine for it; for
the glory of God has enlightened it, and the lamp thereof [is] the Lamb. 24 And the nations
shall walk by its light; and the kings of the earth bring their glory

DRB: 23 And the city hath no need of the sun, nor of the moon, to shinein it. For the glory of
God hath enlightened it, and the Lamb is the lamp thereof. 24 And the nations shall walk in
the light of it: and the kings of the earth shall bring their glory and honour into it.

KJV: 23 And the city had no need of the sun, neither of the moon, to shinein it: for the glory of
God did lighten it, and the Lamb is the light thereof. 24 And the nations of them which are
saved shall walk in the light of it: and the kings of the earth do bring their glory and honour
into it.

NIV: 23 The city does not need the sun or the moon to shine on it, for the glory of God givesit
light, and the Lamb isits lamp. 24 The nations will walk by its light, and the kings of the
earth will bring their splendor into it.

NWB: 23 And the city had no need of the sun, neither of the moon, to shinein it: for the glory of
God enlightened it, and the Lamb [is] the light of it. 24 And the nations of them who are
saved shall walk in the light of it: and the kings of the earth bring their glory and honor into
it.
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WEY : 23 Nor has the city any need of the sun or of the moon, to giveit light; for the glory of
God has shone upon it and its lamp is the Lamb. 24 The nations will live their lives by its
light; and the kings of the earth are to bring their glory into it.

WEB: 23 The city has no need for the sun, neither of the moon, to shine, for the very glory of
God illuminatesit, and its lamp is the Lamb. 24 The nations will walk inits light. The kings
of the earth bring the glory and honor of the nationsinto it.

Revedlation 22:1-3

ASV: 1 And he showed me ariver of water of life, bright as crystal, proceeding out of the throne
of God and of the Lamb, 2 in the midst of the street thereof. And on this side of the river and
on that was the tree of life, bearing twelve manner of fruits, yielding its fruit every month:
and the leaves of the tree were for the healing of the nations. 3 And there shall be no curse
any more: and the throne of God and of the Lamb shall be therein: and his servants shall
serve him;

DAR: 1 And he shewed me ariver of water of life, bright as crystal, going out of the throne of
God and of the Lamb. 2 In the midst of its street, and of the river, on this side and on that
side, [the] tree of life, producing twelve fruits, in each month yielding its fruit; and the
leaves of the tree for healing of the nations. 3 And no curse shall be any more; and the
throne of God and of the Lamb shall beinit; and his servants shall serve him,

DRB: 1 And he showed me ariver of water of life, clear as crystal, proceeding from the throne
of God and of the Lamb. 2 In the midst of the street thereof, and on both sides of theriver,
was the tree of life, bearing twelve fruits, yielding its fruits every month, and the leaves of
the tree were for the healing of the nations. 3 And there shall be no curse any more; but the
throne of God and of the Lamb shall bein it, and his servants shall serve him.

KJV: 1 And he shewed me apureriver of water of life, clear as crystal, proceeding out of the
throne of God and of the Lamb. 2 In the midst of the street of it, and on either side of the
river, was there the tree of life, which bare twelve manner of fruits, and yielded her fruit
every month: and the leaves of the tree were for the healing of the nations. 3 And there shall
be no more curse: but the throne of God and of the Lamb shall be in it; and his servants shall
serve him:

NIV: 1 Then the angel showed metheriver of the water of life, as clear as crystal, flowing from
the throne of God and of the Lamb 2 down the middle of the great street of the city. On each
side of the river stood the tree of life, bearing twelve crops of fruit, yielding its fruit every
month. And the leaves of the tree are for the healing of the nations. 3 No longer will there be
any curse. The throne of God and of the Lamb will be in the city, and his servants will serve
him.

NWB: 1 And he showed me apure river of water of life, clear as crystal, proceeding out of the
throne of God and of the Lamb. 2 In the midst of the street of it, and on each side of the
river, [was there] the tree of life, which bore twelve [kinds of] fruits, [and] yielded her fruit
every month: and the leaves of the tree [were] for the healing of the nations. 3 And there
shall be no more curse: but the throne of God and of the Lamb shall bein it; and his servants
shall serve him:

WEY': 1 Then he showed me the river of the Water of Life, bright as crystal, issuing from the
throne of God and of the Lamb. 2 On either side of the river, midway between it and the
main street of the city, was the Tree of Life. It produced twelve kinds of fruit, yielding a
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fresh crop month by month, and the leaves of the tree served as medicine for the nations. 3
"In future there will be no curse,”" he said, "but the throne of God and of the Lamb will bein
that city. And His servants will render Him holy service and will see His face,

WEB: 1 He showed me a* river of water of life, clear as crystal, proceeding out of the throne of
God and of the Lamb, 2 in the middle of its street. On this side of the river and on that was
the tree of life, bearing twelve kinds of fruits, yielding its fruit every month. The leaves of
the tree were for the healing of the nations. 3 There will be no curse any more. The throne of
God and of the Lamb will bein it, and his servants serve him.

Revedlation 22:5

ASV: 5 And there shall be night no more; and they need no light of lamp, neither light of sun; for
the Lord God shall give them light: and they shall reign for ever and ever.

DAR: 5 And night shall not be any more, and no need of alamp, and light of [the] sun; for [the]
Lord God shall shine upon them, and they shall reign to the ages of ages.

DRB: 5 And night shall be no more: and they shall not need the light of the lamp, nor the light of
the sun, because the Lord God shall enlighten them, and they shall reign for ever and ever.

KJV: 5 And there shall be no night there; and they need no candle, neither light of the sun; for
the Lord God giveth them light: and they shall reign for ever and ever.

NIV: 5 There will be no more night. They will not need the light of alamp or the light of the sun,
for the Lord God will give them light. And they will reign for ever and ever.

NWB: 5 And there shall be no night there; and they need no candle, neither light of the sun; for
the Lord God giveth them light: and they shall reign for ever and ever.

WEY': 5 And there will be no night there; and they have no need of lamplight or sunlight, for the
Lord God will shine upon them, and they will be kings until the Ages of the Ages."

WEB: 5 There will be no night, and they need no lamp light; for the Lord God will illuminate
them. They will reign forever and ever.

Revelation 22:12-14

ASV: 12 Behold, | come quickly; and my reward is with me, to render to each man according as
hiswork is. 13 | am the Alpha and the Omega, the first and the last, the beginning and the
end. 14 Blessed are they that wash their robes, that they may have the right to come to the
tree of life, and my enter in by the gates into the city.

DAR: 12 Behold, | come quickly, and my reward with me, to render to every one as his work
shall be. 13 *I* [am] the Alpha and the Omega, [the] first and [the] last, the beginning and
the end. 14 Blessed [are] they that wash their robes, that they may have right to the tree of
life, and that they should go in by the gates into the city.

DRB: 12 Behold, | come quickly; and my reward is with me, to render to every man according to
hisworks. 13 | am Alpha and Omega, the first and the last, the beginning and the end. 14
Blessed are they that wash their robes in the blood of the Lamb: that they may have aright
to the tree of life, and may enter in by the gates into the city.

KJV: 12 And, behold, | come quickly; and my reward is with me, to give every man according as
hiswork shall be. 13 | am Alpha and Omega, the beginning and the end, the first and the
last. 14 Blessed are they that do his commandments, that they may have right to the tree of
life, and may enter in through the gates into the city.

Ixxii



NIV: 12 "Behold, | am coming soon! My reward iswith me, and | will give to everyone
according to what he has done. 13 | am the Alpha and the Omega, the First and the Last, the
Beginning and the End. 14 "Blessed are those who wash their robes, that they may have the
right to the tree of life and may go through the gates into the city.

NWB: 12 And behold, | come quickly; and my reward [is] with me, to give to every man
according as hiswork shall be. 13 | am Alpha and Omega, the beginning and the end, the
first and the last. 14 Blessed [are] they that do his commandments, that they may have right
to the tree of life, and may enter in through the gates into the city.

WEY': 12"l am coming quickly; and My reward is with Me, that | may requite every man in
accordance with what his conduct has been. 13 | am the Alpha and the Omega, the First and
the Last, the Beginning and the End. 14 Blessed are those who wash their robes clean, that
they may have aright to the Tree of Life, and may go through the gates into the city.

WEB: 12 "Behold, | come quickly. My reward is with me, to repay to each man according to his
work. 13 | am the Alpha and the Omega, the First and the Last, the Beginning and the End.
14 Blessed are those who do his commandments, that they may have the right to the tree of
life, and may enter in by the gates into the city.

Revelation 22:16-17

ASV: 16 | Jesus have sent mine angdl to testify unto you these things for the churches. | am the
root and the offspring of David, the bright, the morning star. 17 And the Spirit and the bride
say, Come. And he that heareth, let him say, Come. And he that is athirst, let him come: he
that will, let him take the water of life freely.

DAR: 16 *I* Jesus have sent mine angel to testify these things to you in the assemblies. *1* am
the root and offspring of David, the bright [and] morning star. 17 And the Spirit and the
bride say, Come. And let him that hears say, Come. And let him that is athirst come; he that
will, let him take [the] water of life freely.

DRB: 16 | Jesus have sent my angel, to testify to you these things in the churches. | am the root
and stock of David, the bright and morning star. 17 And the spirit and the bride say: Come.
And he that heareth, let him say: Come. And he that thirsteth, let him come: and he that will,
let him take the water of life, fredly.

KJV: 16 | Jesus have sent mine angel to testify unto you these things in the churches. | am the
root and the offspring of David, and the bright and morning star. 17 And the Spirit and the
bride say, Come. And let him that heareth say, Come. And let him that is athirst come. And
whosoever will, let him take the water of life freely.

NIV: 16 "I, Jesus, have sent my angel to give you this testimony for the churches. | am the Root
and the Offspring of David, and the bright Morning Star.” 17 The Spirit and the bride say,
"Come!" And let him who hears say, "Come!" Whoever isthirsty, let him come; and
whoever wishes, let him take the free gift of the water of life.

NWB: 16 | Jesus have sent my angel to testify to you these things in the churches. | am the root
and the offspring of David, [and] the bright and morning-star. 17 And the Spirit and the
bride say, Come. And let him that heareth, say, Come. And let him that is thirsty, come: And
whoever will, let him take the water of life freely.

WEY': 16 "l Jesus have sent My angel for him solemnly to declare these things to you among the
Churches. | am the Root and the offspring of David, the bright Morning Star. 17 The Spirit
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and the Bride say, ‘Come;' and whoever hears, let him say, "Come;" and |et those who are
thirsty come. Whoever will, let him take the Water of Life, without payment.

WEB: 16 |, Jesus, have sent my angel to testify these things to you for the assemblies. | am the
root and the offspring of David; the Bright and Morning Star.” 17 The Spirit and the bride
say, "Come!" He who hears, let him say, "Come!" He who is thirsty, let him come. He who
desires, let him take the water of life freely.

IXxiv



Bibliography

Ixxv



Bibliography

Bauman, Thomas. "The Eighteenth Century: Serious Opera’' in The Oxford Illustrated History of
Opera, 47-83. Edited by Roger Parker. New Y ork: Oxford University Press, 1994.

Branscombe, Peter. "Melodrama,” The New Grove Dictionary of Music Online. Edited by L.
Macy. <http://www.grovemusic.com>. Accessed 13 August 2002.

Chute, James. "Joseph Schwantner,” The New Grove Dictionary of Music Online. Edited by L.
Macy. <http://www.grovemusic.com>. Accessed 13 August 2002.

Erikson, Robert. Sound Structure in Music. Berkeley, California: University of California Press,
1975.

Forte, Allen. The Sructure of Atonal Music. New Haven, Connecticut: Yae University Press,
1973.

Garrett, Edith Vogl. "Georg Benda, The Pioneer of the Melodrama' in Sudies in eighteenth-
century music; a tribute to Karl Geiringer on his seventieth birthday, 236-242. Edited by H.
C. Robbins Landon. New Y ork: Oxford University Press, 1970.

Greenspan, Charlotte. "Melodrama,” The New Harvard Dictionary of Music. Edited by Don
Michael Randel. Cambridge, Massachusetts: Harvard University Press, 1986. 481.

Greenspan, Charlotte. "Singspiel,” The New Harvard Dictionary of Music. Edited by Don
Michael Randel. Cambridge, Massachusetts: Harvard University Press, 1986. 750-1.

Griffiths, Paul. " Sprechgesang,” The New Grove Dictionary of Music Online. Edited by L. Macy.
<http://www.grovemusic.com>. Accessed 13 August 2002.

Grout, Donald Jay. A Short History of Opera, 2™ edition. London: Columbia University Press,
1965.

Kravitt, Edward. "The Joining of Words and Music in Late Romantic Melodrama,” Musical
Quarterly 62 (1976), 571-90.

Rahn, John. Basic Atonal Theory. New Y ork: Longman, 1980.

Randel, Don Michael, editor. "Anton Schweltzer," The New Harvard Biographical Dictionary of
Music. Cambridge, Massachusetts: Harvard University Press, 1996. 818.

Schoenberg, Arnold. "A Self-Analysis (1948)" in Syle and Idea, 76-79. Edited by Leonard
Stein. Trandlated by Leo Black. Berkeley, California: University of California Press, 1975.

Schwantner, Joseph. <http://www.schwantner.net>. Accessed 22 August 2002.

[XxVvi



Shapiro, Anne Dhu. "Melodrama,” The New Grove Dictionary of Opera Online. Edited by L.
Macy. <http://www.grovemusic.com>. Accessed 13 August 2002.

Shapiro, Anne Dhu. "Monodrama,” The New Grove Dictionary of Opera Online. Edited by L.
Macy. <http://www.grovemusic.com>. Accessed 13 August 2002.

Slawson, Wayne. Sound Color. Berkeley, California: University of California Press, 1985.

Whittal, Arnold. "Leitmotif," The New Grove Dictionary of Music Online. Edited by L. Macy.
<http://www.grovemusic.com>. Accessed 13 August 2002.

IXxvii



Mark Brandon Feezell

£z

TheLight

for Two Narrators and Chamber Orchestra

To timpani (29" on B, 26" on E)

A

A

84

"AsMoseslifted up the serpent in the wilderness, even so was Jesus lifted up, in order
that every one who trustsin Him should not perish, but have eterndl life." -John 3:15

Al

mf

Scene 1: TheLight

1o
1o
O & 1s
L ) )
Q
) 73
1%
L ) )
1%
1%
1%
1o
Lo 2
L ) )
1%
1o
L ) )
1%

s

Nt ¢

s
wu
T
T
1=
T
or- 2
T
#
iy
#

P D)
oAt

y ai

.
.
()44
’)\!mmn
) 4
A
) 4

)
7
)

7
7
)

r () 4
7
[ fan )
NV
[ Fan )
NV
&y
NV
 fan )
)
&y
NV
[ FanY
ANS"4
)
6\:
 fan )
NV
v

Al

{
1

John

Tuba

Percussion |

Flute
Timpani inB, E

Oboe
Bassoon
HorninF
Trombone
Marimba
Glockenspiel
Xylophone
Moses
Piano

Med. Sus. Cym.
(share with Perc I)

Clarinet in B»
Trumpet in Bb
Tubular Bells,
Maracas, Vibrasiap,
Slapstick, Claves,
Low Wood Block
Percussion I1:

Alto Saxophone

Transposed Score

o o
LA A 4
I ———-
hd ?
arco
arco p

—_— —

-

o

o

o

L d
-

o

-

& &
PP —— —

o

=

* The violins and violas should be 2 per part, for atotal of 8 violins, 6 violas, 3 cellos, and 1 double bass

84
PP

Fed. sempre
pizz %
A
A

nf

pizz.

mf

pizz. A

mf

pizz. 5

mf

pizz.

pi zz’.'"f
mf
pizz.,
|4
mf

) 73
J
1%
o]
; 72
L ) )
1o
1o
1z
D))
1%

u
T

T

T

n

12 Wik
x4
-3y

u

i
-3y
Cr-2n

T

) 4
4t

72
i

7

i

7
I

7

7

y 4R
{ey
<P

y ai

{ey
{ey
{ey
<P
102 Wik
| (Va4
N
105 )
12 Wik
| IV s
N
105

| 7S a3
[\ W3
105
)

)

Y
o).

Violin 1*
Violin 2*
Violin 3*
Violin 4*
Violal*
Viola2*
Viola3*
Violoncello 1
Violoncello 2
Violoncello 3
Double Bass



r () 4

! e g s
1)
e i
N ) ! me </ M <1
N (A = | )
; I [
|1 WU ] |
8 | || I = ' \ . .
| I, Y
A _ | - - < <
I B Y 1) fl . ] i
N AN R | : |
iy ; I A ) —T,j ] 2 Jl U ) ] m
A | _ ;
] i | o ’ X .WA e 2<
|1 -
i & fl'* I e I
Il I 1) g
|y s & il . . il i
| AL
AN g I |
T > "] ) y
[T A = )
I e |
|1 il ki |
= ) b | [ YA ~y
- I L)
n
Al il
o ™y \ i '
e ~e 1o -— .\\\
~e ™ —- '7 i
| . 1] : |
= ) i) 1) N
Ml ! e
Al L : T
Aua ~d ~y : 0
K \ - | i 4
4 1 I
. N I .
w |1 ¥ N ] l
1N IS A _—_— g )
I b Al Il
il AN g I Il
H
. ) 1] " Al l |
fl il |
* |1 il
I
I i ) g
Al I Il
N NN A L | Ll :
>~y ' : :
I 1)
|1
Al lh i
N i .
- Wl
N i [ I
~e ek \ -— \'
™~y — ‘7 | :
m 1) 1)
Al : u
k ! 1Y
Y — il n -.W u | mm
1l 1 AN, e ) : i
'7 i E 3 \'I
. : ‘ : B ;
; R “MDT N nMMM s
INB)| Y Res | Ras o - ﬁlnmwv : wv £l
A s 284 T s il il r
N S A
B P i N O e .
NG NE

F
Ob.
Cl

A. Sax
Bsn.
Pno.
Vin. 1
Vin. 2
Vin. 3
Vin. 4
Via 1
Via 2

Via 3
Ve. 1l
Ve. 2
Ve. 3



R
n il
= Al »
a
1 1l il
= $ L, »
a il [ 1%
~e ~e ~e ~e ~e L)| i) ) ~e y d
Y
11 L il
= L] ) g 5 5
8
__m L] SITToe e 8 Al N g
a il L)
N N N N ey L] ) B TTT8 [TeA Al N 5 Al NN M e e L
Y 8
n [
s 5 s 5 = LY} 1) s
8
™ N —_m LIIB. Fe Zh0, L) T 7Y 7Y
A n |1}
Atu_v\\ A-\\\ 1Y N AN el L) Mt ) N NN NN N
a
AN AN ____ ¥ e - i e g g e e e e
8
1 i il il
(YN || = 1] 3 Y 5 L :
Pa A . . 1] 8 | 8 I 8 .
o o i AN N ¥ T e i A S A § & [ 8 [[[[M& HLN LN T K
8 L]
I L
= Al
8
n L L
/" il '
Y
i L)| i ~e d d
a n L
= L] o e g 5 5
a il L
= L] w ITTTom b g g
8 il Ik
¥f 5 Ll 1 e A N A N A N e e e
a N
n il
= L] N (W
8 A
__m L] e [ YHNI e L 18
a il N
L] X o N d d
a
11 il L i
= Ll B AN N
8
n Ll n
= L) 3 1Y
8
Ly - .l it i i i i Y i i
[
A A
[ [ HuWﬂﬂ HuWﬂﬂ [ Ras [ [ Ras REa| Ra3l MMl Al Al Raa Raa Raa Raa
Ny Ny AN Y Wm N Wm AN N i AN e Es3 Es3 WW WW Mm Mm
NE NE NE DL N NEe N NEe NEe NE 2L ten eelen| ooles) N N N N
0 N ~ ~ ~ - ~ - ~ ~ =2 =22 =22
————
T 8 o § B £ E = E < s s 8 S S S 8
< > > > > > > > > > >



) 4
b A
y AW

mp

K

P D)
4
s

()44

PPN
I 75 &
T rS

y ai
{ey

y Cx 208
Z

I X4

mp

4
p T

mp

mp

p A Ir
i
T

y Or oy
7

raxx:;

mp

I X4

y Cx 28
7

T

()=
[ FanY

P <mp

mp

Al

Al

Al

Al

Al

Al

Al

Al

Ll

Al

Al

Al

NA

NA

pp subito

Al

Al

Ll

Al

Al

Al

Al

I X4

y Cx 28
7

) 4
b A
7.
[ Fan )

ANSYs
)

p 4
y ai
{ey

<P

A

) 4
b A
7
[ fan )

<P

) 4

y 4R

{ey

<P

BA

r3

12 Wik
| 7S a3
12}
105

mp sempre

y Cx 208
7

raXx.:

y Cx 208
7

I X4

y Cx 208
7

I X4

A

mp sempre

y Cx 208
7

I X4

A. Sax.

Bsn.

Thbn.

Tha

S
1

Perc. 11

Pno.

Vin. 1

Vin. 2

Vin. 3

Vin. 4

Via 1

Ve. 1l

Ve. 2

Ve.3

Db.

mp sempre




1IN M h
T \ N
[N |A Al
] o o o . o
Yy ~d ~d Yy ~t Yy ey ~y ey 7Y h L) ~ ~y Yy ~d Yy
o1 o1 o1 o1 o1 o1 ot o1 o1 AN \ L] o1 o] o1 o1 o1
o1 o1 o1 o1 o1 o1 o1 o1 o1 L) \ L)l o7 o7 o1 o1 o1
o/ N W_ AN W_ -n\vW_ N W_ TNy m.. -PVW_ AN m.. { \a Nl m.. h«o m.. A AL W_ m.. \ L] W_ AL._PV W_ { aN. m._ { YaN. m._ AN m._ {YaN m._ m.. m..
< L) L IRERN
Y
& . . . . L r»w L o .
13 A L L o N 8| || o L) W \ )] ol o 1NN INTN AL AP\\
LI I ¥ g |9 Th L, L YHENI
A & &
>.---pW A .---pmJ, A pmJ, A pW A .---pmJ, I\ i pmJ, I\ 113 pW 14>pmJ, L ﬂi- Y |
e AN : -n\v: 'y : -4 N -H\V’ N : [ iaN : ~u4. ~y L] ~ ~y ™ o1 LY 1 N n
(1171 (11 Y LH
AN L] C|T[] IR
Y
A AN e S L
AL T Afuv \Vw»ytv\\ W. N N \wum\\ M.. o g \ L)| N N N NN N
AW S TS ey & L
AL & *
Y .
o N NG N ot AN M.. N N e L) N N N Wi
Y
h Al A
LIS, g LY b
~ ~d e ~d e ™ ~y ™ NN \ L] .vww .ﬁv\\ A \ Aa
e Y N Cll Ul {\ ﬁ
a
(AU el el el o
NN N N N N N N N MY s L)| mtv\\ mtv\\ \.ﬁ\\ MTA Ao Y A9
1T M a
LI Ly Ly f% A LI LIn LIn:
i L1n L1n fﬁ} " LianL L) L
N NN N N N N N N N N \ L) A4l AL A4l C|[TN M.. AL M.. C W. C M..
ot ot ot ot ot ot ot ot ot ot \ L] (YHREN (YHREN (YHAEN
ot ot ot ot ot ot ot ot ot ot L)| Luuuh Luuuh L{uh
he ® & &
o N Y LSV AN XUy N NG SR s NU I " & LA \ L] ol g (VIR IR | || m._ N o
h Al
h Al
L) N N N NN N
[YEE.Y
L] o] o1 o1 o1 o1
- Y
Cll LY
& W VL 218 W L 118 D MR T Q RTINS m._ ¥ Y LY Y v sy L X ( An
[
|| HWH Huwn | A Huwnw || || n
[ Raa Ra3 [ Raa [ Raa Raa Rl Raa Ras Rl [ Raa REa| Raa MMl Al UMl [ [ 3 [
N Y v AN MW AN B MW MW L1 B N MW N N i N e = E 3 MW MW MW MW
o N N NG N N, N N @A o N N N N NG N N 24 2= 25 o o o N
\
—~ ~——————
- — : - e = — o~ ™ < — o~ ™ - o~ ™ 3
= 8 o 8 B £ g 2 g Es S £ E < E < s s e < g g 8
< e b > > > > > > >



® ® ® ® 5 Af{ ¥
L IRER ¥
(N A (Vs h Al Ao ¥t
~ . S ¥f
CLl CLl
Wil AWy ANal]® | & LS .L ¥
AN A{®TN AN ASTN AN g p.mJ L] p.mJ
I YAEI 19 1901 || Al
11801 | F\_ [LYIR || Al
N [|ILYHR 5 19/ /] || W
IYaN < LY ( N < ]
IYaR 1] I 1_ ¥
RN s RN s s Nfﬁw ¥t e g
LI ¥
L IRER L
NN NN NN NN N AL L]
Sy ¥
(1 Al
N N K N N N L) Q| V[ ik il
I I 191 || L)l
I I 19/ (| | L) m.. LJ] ol N
N Nl 18 || R N L NG L TITY o
I N LYRR INL B )] ﬁi T m A.}\
_.1_ _.1_ _fr\_ INL B L L] \J \\\\./v i (YR
Il i 5 nw 8 5 AN e L]| ( A- L A.}\
] Ry Mmun Mmun W Mmun Mmun A a Ehag Ry i 1 A S A
SN N e N A N N o N N o<m:uu N a a N o o
O g 5 3 : c = c g = <} — 2 ® I}
s [¢) 8] m b I e 8 ..m E um\ m & g g g a)




: A
ol ol gl ol ol o) gl il ol =|¢T. ol ol o il Ny 1) g
A
o] ol N o ol e N [T ol =|¢,T. (i (i o (Y N i e
A
Xyl Xl AN X S mi AN AN i K £ i L AL Ao N N e ik T
a Y
S
ol il i ol il _J. i v il g =|qT. i i i
I A
A8l AsLl] >.1_ A8l Al en & >.1_ & Zf_ & AW g =|qT. ol ol ol
S i
5 9 3 v 3 W b v b M .m A L] (YA b | JER H N H N
A
=|qT.
a
Avl A il 1] A.F\ el ! =|«T.
A
AN M,. AN M.. Ay M.. Ay M.. AOTN M.. N N NN N A i f N N N NN N NN N
[ YH8.
Hy r_—J.T.
a
L) N T Il T N
v A il
N NN N NN N i & AN AN AN aJﬁ—f W f\\\# L)| N N N NN N NN N o o}
iy L : L
—1._ < el ( 18 < Il =|¢T.
A
™ e ° _._.T_ S s =|¢,T-
a
. b b b b d i L)| 8| N e o
. |
=|qT. N o
A
=|¢,T. i e Y i
i /v
“d ~e “ “y y . L)| e e Hil. L inN
f A
3L 2N & = LB, | [ n g | 1.
A
MTTNA =|¢,T. TN Al
H ' —- )
A L RN N Y, Ty ¥ (I L i i
, g 0o
IeiA L it M
A
Al =|¢,T- Ve e
a
§ N RN RY e ,tv ] E . e VIR
MM Mwu.\n MM
e d s A e d
Rz 3| Rz 3 Rz 3| Rad R Rz 3| Rz 3| Rz 3| Ra3 RE 3 Rz Re 3 REa| [ Raa MMl Al MMl Ra, Raa Rl Raa
N e N N MM AN N WW MM .| 3 N WW N i AN N e Es3 Ex3 WW MM WM MM
<N N N NP N N NOe o a o N N N N N N e @2 s s o N a N
\ 74
e~ R ——
- 5 _: : : : - : 5 = 5 — ~ [32) < — ~ [3e) — o~ ™ 5
= 8 o & B £ E 8 Z Es S £ E < < < s s e s s s 8
< e b > > > > > > > > > >



_AEPV _A NENY, _A A Ty v_
N e N N N N N N N N N N N 191 I I 18! N “ N N R e N
2 LYRIRY I I el
£ g i
N N N N N N N N N > NN € | N NN A’tn\v A-nwv A-nwr 1y v NN NN N NN N N N
.m m M N hNENY hNENY i g
o o
o = =
N N N N N N N N N LA N N NN .m 18] 1N 1N 178! NN NN N NN N N N
©
¥ 9] 9] 9] ¥ ¥ ¥ ¥ 9] 9] ||| ¥ 9] w 9] o7 9] ¥ 9] 9]
& = i
s £ g g g s s s g g S|} g g LYRIRY I I iy g i g g B B
AN o AN o SR SOAei || o TIM[A sy AP SS oA o AN Sy THsls [0S T (o SIS MO AN SS A 1SS AR S AR S AN T[S ARTNSS A0S Aery AN TS TS
E 5 UDWH B3
MM UMl HME.H HME.H UMl HMDW HMDW UMl NV Al Al MM MM MM MM Raa Rl Rl v [V TN NV
el e s s 3 el ¥ E 5 E 3 B3 B3 e d e d e el N N N e 3 E 5 e
Rl Ra3 Ras Ras Rl Rl REa| Ras Ras [ [ Rl Ra3 Rl Rl Al UMl NV Ra3l REa| Ra, Raa
N N v N ARy e A M M AN N N N N N Es3 Es E 3 N Al 1M 1M
o ™ o ol Y It o (il LY ™ 4 N N
LRl e o] LN ) (179 N [ YR ) T = L] ol Ul _ Ll i) LYIA )| (Y [ 1N [ 1N ) IR
o ™ Ul [ 1N Y 1 o o _ [ 1N ™ LhN L N ﬁ
uum‘ “n (1 N 1) L, N ol 1) N A = L] ol Ll N ) o o o N N N A N
™ o] (1 L} H
AL ) o Ll ™ A | AR Aol A T i L] (YAE, (YAE, : f\; i Ll P; P; .| || b || T o
il [Yanl Y :
o o o LRl ol (179 R ol ol A A mm L)] ol o] _ oL [17% [ VAN ol ol [l [l ﬁj Al
Lh o] . il :
AL Aol Yl CHl o] A AN Aol Aol Yl __ ] o] o] i m. N AL AL 6] 6] ) il
LB ol Y H
1l 1 il ||
. Al sl Sl . . . Al i | e e I 1 I L IR
[ VAN L} H
. Nl L mm ¥ (5l ol Lol ’1- Nl (il (il 178 78 Ty Ty
‘| | A :
=} o o i /v A 4‘ A ‘4 A ‘4
WU B o5 o | m Ll m [ YA (N |[A It L)| C -la C -l— —C -la C[[TTY el Chlelll Chelll N N ™ [T™
INCEUEI SN SRS sanil s i YESE R Rl e FrY ¥ 5 ¥ ! B g ! n Hy! bRl by
. I
AN = L] g g g B g B
M
Afl 19/ ] m-\1 A.v} (Sl T v A-\} 1 IYAR: (Y, __ L] s £ s i g g
.
AN p.mJ ASTN p.mJ AN p.mJ A p.mJ 1) >p.mJ AN “ X Sa. f\,ﬁn\v p.mJ Ao p.mJ AR W_ i L] [T= p.mJ [T= p.mJ APV p.mJ [%aN p.mJ e p.mJ R p.mJ R p.mJ A..vl Am}\ ﬁ.l... A-.}\
o AR T | § o §
[ Ra3 HWDW HWDW [ HMDW HuMﬂﬂ Raa Raa [ [ [ Ra3 [ [ Ra3l [ RE, Raa
N N N v WM N i MM MM AR AN WW N N N N WW WM MM MM
o NP NG NG NP & NP NP N a & E N & NP NI N N o o o i
——————
- 5 ) : : : - : s = 5 — o~ [32) < — ~ %) — o~ ™ 5
T 8 O 5 ] £ =3 5 8 g5 s g c c c c < < < o s s 8
o = = i = = = = S S S > > >
< e 2 > > > > > > >



- &
r i T
}\ T T
14
f ———mp
o
=t
=
Sf——mp
N 0
i |
f>mp
A\.' -
f f
f ———————mp
z =
& &
73 73
To soft yarn mallets
E
£ T
E
£ T
p3 ]
T
p3 ]
T
=
Ne \. T
BT T
\vl T T
————————0p
AP-Y
L B
=
—————p

—————————0p

>

I

T

I
&
ES

&

&

Fs

<

&

=
_— f>,,,,f
< < f

o

=
_— f>’”lf

2 /e
S
]

.

! .

£

I

=

=
-

T
=& &
-7
—_—
mf S
p—— >
—— Ne
o —— i
= =1 1
> > |
— > |
! —=
t i =
> >
ol ®
.
—
2T g
r i
—
mf<f
£E
rd
rd
rd
rd
—f
S
A\.\
N
—_—

V_.ﬁ\ V_.ﬁ\

=
> =
- T
}\ T
14
f ——— mp
1=
i
=
f>m_p
Inr 3
i |
f——— mp
“\" -
f f
f —————— mp
7S 7S
7S
mf
p3
7S 7S
p3 p3
-
mf ]
y S—3
Bed.
£ T
£ T
v
F3 ]
T
v
F3 ]
T
=
\\-\. T
BT T
\vl\ T
f—————mp
it =
} }
f—————mp

f————mp —_— f

A N
N IND N b N MIRNA A N N TThA NN NN NN NN ~ ~ N
LYNA I I T8I
. LYRIRR N N gl
TN A 7T9A fdA At.ﬁ\r A.n\y A.n\y pij ).
X YHaN Iy Ny e/l
1801 N N el
[ YRREN I INLL MU | .
Al QL MTIRA RA At.w\r \-Py \-Py L v D
YN NN NN Hy/i
LYRIRR N N el
[CYRREN I I MU |
11N e P AEn-r N A.n-y AU )
v v KYIE ) Ny ) Ny e
AL TTeA LY YHRIA N N e
LYRIRR N N g )
i ~ ~ ~ A’tnwr A-n\v A-n\v L )
E 5 E 5 e
MM MM NWET NWET NV HMDW HMDW MM NV MM UMl MM NV NV NV NV REa| REa| REa| N[V N[V
e d e e e E 5 e e e F E 3 e d s e F s s s s R R ) E 3 E 5
Rl Rl Raa Ras Raa [ [ Rl Ras Rl Ras Rl Raa Raa Raa Raa MM MM MM [ Raa
N v e N WW AN AN WM MM N N WM N N N N Ex3 Ex3 Ex3 MM MM
SN N K N B N N A A N N A N N N Hes b B oo 2\ A
—~ ———————
- ) : - = — o~ [32) < — o~ ) 5 s
. S © 8 3 £ e e g 5 £ = I = = 3 3 L > 8
< b > > > > > > >



— > > >

A o1 [T™|A
L U,
) | | NEEH B

(WA (179

[TTOA ﬁ\\\' >

\\\i > W’ \\\jW’ h)

N N N

N N N

>

[

mp

—_—= >
mp
m_p>

-

z
f>p

<& @

>
‘r.
l

= mf
=

P

2

[

e 4

-

mf——f f————0p

—_—1>>7

—_— f>mf
—_— f>mf

10

>

f———p

o

f<>

n
n
r3

iy
T
hix

r3
I ST

T#gt
T

s

A T

.

p L

()44

A T T
s

oYy O

{ey
<P
{ey

23

AWE

_— f>7"f

(e

r3
r3
r3

n

S X oy
n

4
T X

p P
T
-t
t
“
I3 Wi
“
I3 Wi
4o
102 w2
) At
i
t

Z
) X

.
.
7

{ey
{zy
<P
| IV M SR
I\ W
105
| [\ W
105
| |7 iy
| [\ W
105

Cl.

A. Sax.

o1 AN
s i LG
p\u A ]
|| NS | sl
N [Ty <
T
L) p.mJ \\I?p.ml NN ML
T N N AL YA
™~y ™~ 1~ ™~
]
®
| Q|
| [l
i N .
o1 A S
b | | N Al YA
il T il
il 18l N
~ _m\\\ ~
B3

Raa Raa
NV IV TN NV NV
¥ s s E 3 E 5
Ras Ras Raa RE: Rad
N iy iy i B
N NEOe N N N

c 8 c
& £ g g g

Vin. 1-2
Vin. 3-4
Via. 1
Via. 2
Via 3
Vc.

Db.



oe]
N

TN N TN A R0, N T
] . = .
[y N » | — W NN N b |
©
<
S
[ S
N N U B NN N N ]
1w
o o
N N N ﬁb W Lv LY NN n n
|| = I I /
©
<
S
_w ¥
[ YHI ~ (o}
& _
= @
o
A . i} . .
N ~ — hw =G/ || M.. =N M..
o)) o))
—x £ —x £
c c
N W,h, mu W,h, mu NN N
S @ 5 @
8 2 8 <
< @ < o
1] = 1] E=)
N ol p.mJ £ p.mJ c N N o o
mwm alteal mmoo/ &lon Rmo Rmo oo ol Glon Bl Glon &lon &n mmoo/ ol mmmm
I I
1 1
Y = [T & Y & Y ~ N
e o0 o0 ko) ©w oo koen) ko0 o0 ko0 ko) 3=csl ko0 £ oo
g S . : .
™4 ™~y >y
&v\\ &v\\ N N NN
N I g
I TW _.TM
I IIN 0 | R, R
iy TTTTT®! b | &
ﬁl\._ _.\\\M 1 NN
A B RS TR TYaN > &L
E 3
Raa
UMl MM NV Al TN Al [ Ra3l Raa WAl MM UMl N[V
E 5 e d E 3 B3 s e N AN N B3 e F E 5 E 5
Ras Rl Raa [ Raa [ NV MM Al Raa Rl Ras Raa
Mm N Mm MW v AN E 3 e Es3 MW Mm Mm Mm
o N o & N N 28 25 25 ay o &N N
vt
: = c c o < — o~ ™ — ~ ™ S
g B 5 g s g & & s P © S S S 8
s = I= s> s> S > > >
> >

psempre

11



32

T T N s s
M -.H o] LYNER: p.mJ 1S 1S
N Nl
. LY (Y 141 . . i il
\ \ i ! .| || |
: ) . A Y Y LYIA! LYNREE AF}
(Yl T § || 1) il il #ﬂ |
.71— vl\_ L . . . .
L T < N ~ ~ ~y
. : 18 E YA AL W. CYHAL W. =l 8
! . [l Y . .
il 7 LY, _.tv\\ 1L N N N [ YRN . .
| m Il N N N \\\..4 TN TN
I . S \\A_..,v | E\\ i N N N NN I
. 2| NN ] 1
g Ty
‘ — § | |
[CENIAS 14
N W. —X %
8 : Qfll
i IR o DA ~e
Q] d 0 || — W
[] £
E : N
; \l.f ’ © N N
AL N AL . . \ .V\\Mx I
. X . e N ~ ~
N R4 A e-& A ot 1 .v
. . . —%, g N N |
[ 15N Yy | ﬁv hw
= ] .
. . Ty S = N el N
N 700 AL M & —x =
ﬁ % .
5 . ; [ 1NN "
2
. . : S EYanl 1L
. [ YA { 1N Y ~ % W
L1l
N ©
_H 2 ! o !
i \ . A1 o M
\ i : © 184 181 IR
X RN e e v 1
™~y \ T du!
IT] —
. 1 5 .
f.vww X W AL
o
E=)
L] % |
N 5 s R 19 (|||
™~y ~ ~
=] =]
< c
< £ N N
N “ S “ 5 N
g 3
g o
£ £ 0 & o o o
5 g4 & < = N N g
p. DA ( m B NV N[V
0 m 13 i i Al “Mﬂﬂ “Mﬂﬂ UDWH\ UDWHW uuWﬂﬂ uuWﬂ.ﬂ
Ra: Ras A Ak ey Esuil 6 1 il i i i nm
Ay ESL)i A sl TR T A Bk ++ umrnu bR 2 ] ,.\./
e = X9 No» 2 i i & ; ;
a NS DR o o d d .
e -t = ;
- ~ ® - N ) 8
i . c % o M S S e W W W
. c 8 s .m £ g & . P P g
o} I = = = S g = JE S
? > >

12



ES.
ES:
<
\

36

1ell] ol > e e e
NIl QL Al Gl ALl (AN, ol ol Al
(Y
Ul A
[ %aX. i LSl A.fl NI (A NI T o ik
< il
.1— e e e
o R W H o [VIK' ALl A Q| [VIK E o itk
aL N
ot [ 10 (1 1911 p.mJ p.mJ
N N
ot )| (Y 141
N N
i sl 0 || [ Yl 190 Ui sl
N N
2| LY o LR oL
N [l
(1R (Y o[l ol [YRE, '
N L L AL (ol Nl (10 D =) i I L . MR IR
B e e il il R R R W e
(Yl N N 190 14 N N N N T T T
o
1]
AL 2 | [CH 18] TTT9 T e
40}
8
o
QL (||| | G| | N0 I 0| = |t {10l » | || N
[
(Y
Uil N
[ %aX. i (Sl A.fl RO N (AN Y| NI T R e
N il
.1’ e e e
NN N fad I NN ..vw\f A ..vw\f === QL QL ~ ..vw\f ot ot 1y
E 3 UDWH
R, Raa Ra3l
MM N[V MM IV MM NV UMl v IV Al Raa Rl Raa UMl N[V MM N[V
Y| s e d s 3 s E 5 e s B N N N E 5 E 5 e F E 5
Rl Raa Rl Ras Rl Raa Ras [ Ras [ WAl MM Al Ras Raa Rl Raa
N N N N Wm N MW WW N AN B3 3 Es3 MW MW Wm MW
NG N N N o N a a = N N s 2 s o N a N
Snd|
— o = 3 : = = - o < — o~ ™ — ~ ) S
T 8 (] 5 b £ B .m o < & ® < < 5 o o [a)
< g = £ > > > > > >
> >

13



g B sp dho i B gk gt i gt i
1 Tl Tl Tl Pty 1TH TTH TTH Mla JALN Tla
M.y BN mi.y Ei.N By LN N oo BN BN BN
N N N | Ee By By N | N N e~
N L e~ - . | BN BN BN e~ e~ N
HE: Bl By Hi.N By N N s~ A | A | IHMW
H Ty RRaL) ' 7Y 7Y T
L« Pasl Lt o\ R . . . Pasl u Pasl u Pasl /v
i3 \ﬂ\f L YRNN| oL N NN NN N N e
M T e ' N NN NN e e e
M ™ e , T T rw
Vi Wis: Pan by Q . . . Vimi Vimi Vsl
& LN (LR I U s A - LGN LGN ¥
_ LI 1L
' nw} o [ YAEi p.mJ
M FT®. e . ol & oS A N NN e e T
S S
. (YN
i e e ' N il e Y Y e
Pa; M.. nn\- M.. ;muj.f M.. . K kld oL P\ ry\\ p.mJ ;m\- M.. ;m\- M.. nn\-
20ied [Foee ' Ecee [Foee o [Feed [Foee Foee [Foee 130
' N i N
! IL YR 1|9 119
Vi L) : Y, Y, N I I T T b
H L L
. (5N W. M | |l
8 ik W. Tl
| (Y1 B ' Y, ke o i Yl & Ifell Ifell I
p.mJ (R p.mJ e p.mJ , e e o N N . . [
o . .
N N = A M.. L M.. N NN NN TN / T Tl
MM MM MM WAl [ Raa Raa
E 5 EsF e F e d B3 R N R 3 3 3
Ra3 Rl Rl Raa MM WAl Al I3 I3 =
MM MM N B Ex3 B3 Es3 i W
a a N N e 2 s B
= c ] o < — o~ ™ ~ ™ S
@ = = - @ o P P G S 8
£ £ > > > > >
> >

mp ——— P

14



N
T
N
N
N
N
N
N
N
N

with-
with-

Speak with a low,
with-

Speak with a low,
with-
with-

even, foreboding voice
with-

ith a low, even, foreboding voice
with-
with-
with-

ith a low, even, foreboding voice
with-
with-

—27
—2—
—2—
—2
—27
—2—
—27
was
—2—
—27
—2—

L

was
was
mf'|
was
nf'
was
was
was
was
was
IS
was
was
was

even, foreboding voiceg
even, foreboding voice

ed whisper)

2
, even, foreboding voice

, even, foreboding voice
, even, foreboding voice

Intensely (echo,

Dl
The earth

mp

—2 VoiC

LA
The earth

N
T
N
Y
N
N

The |earth
mjf Speak With a low, even, foreboding voice

The |earth

mff Speak ith a low,
—2—
The |earth
mf° Speak

—2—
The |earth

The [earth

mff Speak

—2—
The earth

myf Speak with a low,

—2—
—2—
mp Speak with a low, even, foreboding voice
—2—
The earth

mf° Speak with a low, even, foreboding voice
—2—

mf Speak with a low,

mf Speak with a low
—2—

—2—

oW @~

T Xt i

—

T

Ole &-

—

p—————— The |earth

e,

e -
pp sempre

s -

o

pp sempre

iy

J=68

mf ——————mp

nf

1%
Q

Lo

Q

Lo 2

1o

) 73

) )

19

ISy
Lo 2

L ) )

1%

1o

) 72

L ) )

b A&
Lo

) )

5 A&
Lo )

) )

b A&
Lo 2

1o

1%

Q

1%

Q

<

1o

1> -2
Lo ]

1o

b A&

S )
>S5 )
S D)
T

5
i
153
i
153
g
s
5}
b
153
53
P
s
5
id
17

153
53
153

17
17
17
s

T
|
P A )
Y AW
|
P A )
y A
L £ ar P4
)
)
)
|

12 Wz

Py
Py
T

153
yid
yid

7 5 DQ
s

y Cxm/J
y Cw/J

7 5D Q
y CXw/J

7 5D Q
y CXw/J

7 510 Q
p A, ) )

y L)

{5’ 0D
y Crmiy)

p /)
y L)
| o W)
p )
y AR RN 7]
{ey’ D
<P
p amy)
2517
{ey?
<P
p )
y ai
p )
y L)
D

<P

I Fan W) ]
Y

ra g

| {a Vi 2
~V

)

)

)

| {on Vi 2
~V
TV
112 WA R <
ey

rax

e

<

pp sempre

I

Lo 2

153
P

Py

7 5T Q

e
pp sempre
pp sempre

1o
b A&
Lo ]
L ) )
b A&

Lo ]

153
P
153
P

T
y Crmiy)
7 5T Q
a2

C
y Crw/J

Py

7 510 Q

rax

)

Lo 2

153
P

Py

f
1

Fl.

Ob.

Cl.

A. Sax.
Bsn.
Hn.

Tpt.
Thn.
Tha
Timp.
(Perc. 1)
John
Moses
Vin. 1-2
Vin. 3-4
Via
Ve. 1

Perc. 11

Ve. 2
Ve. 3

15

pp sempre



45

—2—/

I/an T MM T \\4 \\4 | . ﬁﬁ\\\
S L ] T e ’
o il RN e Y I
B |l 4 4 * - s
. ] J 4 < S | v M re ¢ Il 1
. : : 3 e 0 I I 3 ; [ H & o = . i
b M N Ik Bk Tk 2 h 5 ® m. ;n# L %. =X %. e %. e g 5
rhl Tk o Ml o M & T . . [~ § L . 8 S °
g odlllg «dlllg sl g L 8 T| & T & [t Ht s 8 i Hlg e 2
Pl %. [<H m. =X 8 || 8 g 3 M ° m £ Al = li m I)ip= iiivg N
° o ° |2 L2 || S - 5 e o o Q R e B
o) | e Hyl | 2 || S = = et H (N ° a b || & v N
x| | £ = S = s s B M m 3 8 i M8 8 £
A= et = = = 0 L - . 8 g Mz Mz Mz
tHy ﬂ ty ﬂ B ﬂ x| | & M ik x@ .m .m ~—| 2 < m MIES] WIES = +hi T .
w— o v H Q Piai “ = L jins AL
- i Hlll @ nlll @ “xl| < RIS = e Jddll e s g
8 A |E e 4| 1= . —+ 5 —x 5 e s s m I
AU e —H = N [ 1 iR HHH I I H
s s dMls s Ry ™| & S f.S ™ HHH 7] ~| 8 m e ik w “n m il
¥ | © k i Hll @ = 1 N L
i -l 8 0| 8 “ A
Hlll 8 Al 8 RN 8 “F € “ = = E ™
“h 2 s = = I - I
4 m ik Y M i | ¥
o ©
ld ford Nk ° L] 1
I I P P i
1 ] ; 0 y . NI
T Bk ki m y Al =2 pailiE= <4 W T ¥ °
Mg My Mg 1 RIFRRF ; R o
| 8 g _ _ < £ Az L N TE 0~ s z 4z
' ' il ~ P Wind| o NP e A | Pisl s
HE E E E 1E TE IE - B ik 0 M
S © || M A S piay o Pay .m “y .m — 2 ITre - 3
HlllT painine RN = ik & N ' N L) T i
& & | m e g ™ Y
| ~4
~ ki Y y he] - - [ T
L i T A e | 5 i
- - — Wy« Bk Wy; T Wy« ] W.J rl Wini n.V T g “H g ‘\\.4 " g M
wlZ T2 T E | Z il ! a . . | m ~ ILLIL) & x| & 5 HHH
! n.r n.r L n.r Pimi g < m “H m \\4 ﬁ\\\ - 7T H =] Pini o Kmull 2
- m ] m Plak, m < m 1 m HH HHH b.- = e Pial g ™| 5 = 1, WL
T AT B g g ® 011 Hy s I
Pini ° || B “ m “h m i m il [ S . A MY M N |
X g ® . Y Ad | 1
: (Tl TEap- ~ ) " i .
[ ¢ A i uE - L
w AR ~ ™Y A M = kn.f._.j., | NN a4 TT* " I
T i s (1Y 4 x5 i
; A A g N 0 M * e mw . T
fre v N 1) e ] H e B
e, L AN g c | = 18 || € Il s || B "’ *
£ £ u 18 3 * = = -
) JIE  HIIE Y|l E ; ; i 2 HH i
I E  M||E L/|E 4 m A Il e L e o) = \v Al AL
| 5 8 5 2 I ¥ ds dhls s (e : i
= . {5 TilL) T3 w3 ° s
[ - = 1l s R [ || LYl p.mJ f ©° : K L FY4| R Mwb iSE LWMV TN
Is s s Wis |l g IE B Jiti H & B
™2 T3 X o S 18 e 11 NTY A1 -d 1 IR L0 pal ™~
K By T PNRR | RESN 11N LNTY MMHV Lm Aw mvv eolsn ex)l . e
L 1P 49 A 1A A a1 Eanl | T &N ﬁlnlwv N ans
TN WY _NTY -] T e % - A~ N N —~ 5
ek THa W OLV M| Olnmuv Olnmuv N N LU “ N @ 8
NG N S & < < X 5 5 (a]
o i . - - : g g 3 3 E $ $ $
. ; - o ga= = M o c S
. ; : c = § ] Eg < s S >
. ; = = >
. g o 3 g I = = TW e
<

16



8 =,
: : Sk € 8Bk ; :
e ~y = |~ =82 e ey e
L oS 8OT 1
M CYERN & Wom CETE &
N FEITe (1IN S YN w-
m [)
& >
/| o (Y T AL AL -
il &
A
o] W. {YIAN! g 5 5 b
Al
¥
LYAN!| PSS
. il & ;
2 . g
IV
ol el
LY ;
/N
o/ W L ]
/ ﬁ\\ LN ik M,. N [ § NN N
TR
A\ |3 A m N | an Al [17e-
e Ly | |
A [ 0] {1 [y 'y oy -
Ex3 & Bl & < & Tl ExN [T}
b=l AL = I S .
; F Tl S 1 s € Faless ve Bl L
el NOp
N~
B —
3

8 e g

B g of

g o’

g 2 0=

=

5 g2 2

T EsET

4 3258

2 NP8 ¢

L 8 [HH 1 [ L

[=2]

°

N NPT

( :

il & D ot

XY L

oAt JJ

iy .

Y] ° e o 113
thUv 1TH thUv thUv thUv thvuv thUv vhmuv vhmuv
| a4 wwb il wwb 4 il wwb wwb

o N N = ol N B N
A Nd e~ Nd R {
= = - = 5 o < 5 5
T o o S m g “ o > 8
g k3 s = I
> >



. = 84 subito
mf <
f<

S subito =—— mf

S subito =——mf'

Sf— mf

G|,

r3
Fiany
r3

£ 20Y

4
St

4

E. K.
oy

£ 2%
4

4

E. 3l

4

T
oy

E. 3%

E. 3y

To tambourine

mp _—_—_———————p

i
8-

ST
O -
-
&

L e

-

i

D@
T2 i i

— .

y X3

BT
5
i
153
5T
15)
153
153
P
5T
15)
P
153
g

172

p )

Py
Py

153
o

p /)
y L)
| o W)
<P
2517
{y?
p )

y ai
(e’
<P
ra L)

y CXw/J

Z 5P D ¢
p )
{ey’ D
<P

7 U5
75 7
| o W)
D
ra L)

y Crw/J

7 512D
rax

y YWz
7 5P

51

18

Ob.

Cl.

A. Sax.
Bsn.
Hn.
Tpt.
Thn.
Tha
Perc. |

v [}
s 8 £ (% o
E=N] s
55, TNV E il Qi .
xce :
S 6 b ~ 5 CHIEE LYRN Ul N
Sg mﬂ = m oo B A.vl A Av}
=83
6sS | 8 ».T‘* WilieS ﬁf‘* : .
org S | K4 Py NN 8 = Vil p.mJ >N || D e >4 o >
S588 o 3 AF\
- 2 = & || e
N — mu N % N N N 8|k o N
= 5
Q
Qo
3 3 o
2 L 3
= .
N m N _ _ v NN ke N N N o N N o
23 Rz FH Rz Rad Rad Ras iy i i Ra 3
A []] > + e i e A A iy ¥ ¥ | f ||
% 58 | T
S
s =]
<
| £ 8
<= B
2 <
et ~
[ w
=i
m 9] 1 I
&
Il 1 &
(
N b~ N e~ e~ N b~ By BN N BN N N e~
1SS iiSQ T iESQ 1T 1T 14T LN [N [N SR P&
)VU N N IE )VU )VV N By O\ | O\ | N )VU
“He e Mwb e THes THe e 1 TN TN [ [Ha
s g A N NG e e s e me H{] K
—— L — ————————
= % S — o~ ™ < — o~ ™ 1] S
g S & £ £ £ £ 8 8 8 > a)
e = > > > > > > >



f

—_—
nf

Tt g

nf

mf ———— f

(2

nf
nf
f£rer

T

-

I

nf
nf

174

mf
mf

>

—

.

mf —f

s »

18

£ - £

>

&
s

.F
,F

3 -
—
-
z

—mf —— f

nf
- £

f

®

.F

>~

(e

ry
-
%

-

Le £

,er o”
mf ——f

£

mf ———— f

S~—1
—f

P AN

() 4

g A T
4

PR

AT

4t % E. 2%

r () 4
[ Fan Y

55

.
P AR Pl

e L e/2l2
<f

-

>

>

>

mf ———m———— f

Sf —————mf

>

&= 1'/7'-_;\'1'- [E

f

TN

4
P

——

I

=
-
-

~——

r3

iy
T
-3y
T
T
Cr- 2y
T
¥y
s
n

.
o AT
() 4
() 4
() 4
) 4
) 4
) 4

o).
)

y i

(o
AN

y i

{7y
AN

y i

oy
(o)

y 4
{7y
ANSY2
T4
| TS
12 W)
ey

r3

12 Wik
| (7S
12}
105

A. Sax.

Hn.

Tha
Perc. |
Perc. 11

Pno.
Vin. 1
Vin. 2
Vin. 3
Vin. 4
Via 1

Via. 2

nf
nf

y 5

-
-

n

12 Wik

-3y

| IV s
N
105
o).
rau

Via 3
Db.



>

58
r () 4

mf

i LNl AFJ
A K L1aa L
AN s W d | AL <l L TAE I 11 W N W A ('l
‘ N (0l
I i L1ny LIny o L3
I m Al o i Q| Aﬁv Af‘N 1 1 (Y sl (1A
N & LNy qw} A,FJ
W W] o o) o
; N N 1 il il A o o) ] ] N Ule W
1 o o
N 1 (l N | M L o o Av\N \..F: ol ] ] N R b
& LNy s q}\ A,Fi
A L1aa N 1AE L 18
M S | g I AL L1 i i LI
i m LNy Aﬁ} rﬁy L3
A Y i m A#l L1a% A#\\
Ty R || Q] A S &4 Aol AL o AN Ul L L |||
A LIEl LIk AN
Nl W e N N 1 N Af-N Ll %pv ol PTEN N N AN
| 4| AL \r.ﬁ\y \An_.w\r ~
|| > 1 ﬂf (i A
Kl 1 IR Y, Y| Al W 1) AdLLL gl w A _f AN oy (N Aell] Y Kl Y| o o
e Rk e A o X A | Fe e oo N B B B H B
e = —————
S 5 g £ 2 g o S g P : c : P P p $ 8
< g e > > > > > > >

20



mf

mf ——f

—

mf @ — f

174

f

174

nf ————— f

mf
mf

&

P AN
() 4
E 3%
()44
A T
b
.
A T
T SV
7
t
H
X 3
.
P ARl
APl
4

r () 4
 fan )
[ fan )
NV

60

Ae

>

b

mf

-2y

)

.F

e ¢

S

e

.F

-

.F

T

>

a

2

®

- £

R

- £

>

S

2

.

- £

T

- £

>

/\

-

F

-

-

N

) 4
X 3

rau

4«

174

mf

)
4t
#
) 4
7 o
#
()=
7
4t

{ey
{ey
<P

Cl.
Bsn.
Tpt.

A. Sax.

Tha

Perc. |

Pno.

Vin. 1
Vin. 2

Vin. 3

£

.F

nf
nf

M/:‘A”‘\

y 53

21

mf

174
(e

() 4
#
s
oy
s
&) 0
X 3
X 3

{ey

oy
| P
12 W)
e
(72 e
 1a W)
ey
T4
| TS
12 W)
ey

rau

Vin. 4
Via 1
Via 2
Via 3
Vc.
Db.



To timpani: Ebto D, B to F#

mp

>

>
>

.

—_—— T mp
mf

mf<> mp
mf<> mp

f

mf

kR —

T

mf

vt
-3y

y Crip

7

P AR I
Jeag =
Z

) 4

| o W

{ey
)
rau
o).

)

XN

Ob.
Bsn.
Thbn.
Tha
Pno.

Perc. |

ke
mf
fe
mf

mp
mp
e 2

g
mp
P Jud

mf

mp

nf
nf
nf
mp
mp
mp
mp

L
22

mf

.

—— e,

mp

174

iy
T
u
iy
n

102 Wit

n

() 4 ﬁ
&) 0

P A
() 4
) 4{
X 3
X 3

y 4R

{ey
<P
{ey
<P
{ey
| IV Ar.
[\ WS
105
12 Wik
| VS Al
[\ WS
105
| 17 X
I\ WS
105
o).
rau
)
o).

Vin. 1
Vin. 3
Vin. 4
Via 1
Via. 2
Via 3
Ve. 2
Ve. 3



TR

64

1K 3
o]
Lo}
%
A 3
T
Lo}
%
1K 3
o}
Lo}
%
L 3
Q
Lo ]
%
L 3
o]
Lo}
%
L 3
TR
Lo ]
%
A 3

A

(e X3
<
(e X3
t
T
)

|16, wno|| o

placed them into the garden of

w

1 Adam and the woman Eve, and

—
| S
—
mp__— =
—
mp —_—
B ——
z
mf Peacefully and unhurriedly
The LORD God created the man

Eden to take care of it
mp —
i
‘ 2
mp—— -
(mf)< —————

T
h
f
LN A N o O Y
: Life wasthe Light of men.
f
I
o
: o
A.
—

p—

=

mp

23

M| | || MR Q]
> b E
< > T | || e TITe!
& 1k |
m VL LAY
2 e N “ 0, o wa ¢ |4
2 by >
[
N i ol > JI YHA
w Qi il
Y& wmo & = ¢ & g & o & N HH H
-_3 S ki 135 |l ¢ g 15 |F¢ Ul wellg V v
H=H == —_ EBL \\\' il N
]l [%] A 1 | P
LN A A 13 LA IS I
£ .m s ) I Al i v
o = i e w9l g H \
Ll 5 s} e L il M L L i
1 S el = = R N 1) ) b || N
2 \ = £ N { u u
o e el e g 1 |l cepl| | e P e Tk i
| st p.mJ <y c a Biy ¥ ¥ H A
§ || el ! (il
NA w0 | o) e .1@ wa g |4
e ~ B e b | n.ww n.ww ~e RN RERN| £
15} NS & N N
‘l AR W | .m
W. qu qu qu .Iuv h DM ] ] . .l
o L L
R R 4 T A A A A B2 e _m < RN 0 mw 1
I N .
uw waw waw waw [} ° \IuEl HHa HN Al “
3 il (il Al B 2 Hhis
il = ‘ = ‘ ¥ ‘ M 8 & e e T I
NN N .~ L, o (Yl o) NN I NN un § nv W. I
R I oy (DN (aoN oo o M W N weg |
) A Ay N v v A
a3 Raa UMl REa| Ra3l Ra3 Ra3l HuWﬂ.H Huwu.ﬂ HuWﬂ.H Raa Raa HWDW Huwu.ﬂ Huwu.ﬂ [ 3
M. MW E 3 Al N MW N N AN N MW B N B AN MW
o o an n o o o N, k) o Nl N e N a0
= c [eo} — N [e2} — = s = - = = = 5
12 m < S S S .m o m .m I3} m % o m .MV o m %
W S > > > // W s W s



~—

mp
mp

mp

—

_—— e e . —

T

r3
r3

P AN
g A T
.
A T
t
P’ ATl
t
.
AT
4t oy

r () 4
[ fan )
NV
[ fan )
NV

74

sus. cym.,
]
]
]
1
r 2
]
1

rubber
= mallets
(®

:

To

——3—

b

L]

Bed.

NN

L]

LH]

F
=
1
1
2]
NN NN
from an-y tree in the gar - den;

INCEE

. [®

i)
to eat_

O

As a father speaking to a son or daughter

24

J
"You are free

mw ol

He com - mand - ed them,

mf

= )

Bed.

mf

o

QN N
(
(
\,
i ¢
w (

o ® o O

w9 |

A~ i
_ T —_— T —
r 2
:
f
s
=
T
=
T
T
-
| S—
PR
P T TS T oSS oooooooosooooooo
>
i

¥
rS
r a—
rS
i -
IS
u
72
rS
¥
rS
r3
r 2

Tpt.

A. Sax.

Huw Huw B3 Huw

Rad Raal Raal Rad Rad Raal Rad R
mm Y Y Ny mm Y Ny N W W
a g e NG NG M N D N <
—— —— Nd ———

S g 8 3 ¥ B £ = g g

m & @ T = g &

<

\



v

r () 4

3 N
[ T =
™~y Jv - ™y
=
L] <
M Sl Jv
ie)
g /
. -]
19 X mg
x S
Q.
B
[y M VL i afll _— m
4
Q
ey
=
_H ‘S /
N M ol 14/ — m ¢l6
Q
E=)
‘S “ LY
= H
= 1
Q 1
[y T Ll i i !
T \
: ’ 4
N e ) || 19/ 11 ] 4 Y
A
~ ~¢ ~ ~ ™ AL \") 4
[ @\
IV v TN
s e B s
RE, Ras [ RE, [ Re 3 RE.
N N AN MW i N N
X NG NG N N N N
nd S —mm—
g 5 3 5 2 8 s
o] a = g £
< =

25



icau Gt acay 3 ag cau icea o o) ag P G G Ead
LTI 1.\, Y L 14 1 i @H L < < ol (YIRS L
19/ \73 | \wd 19 173 ‘* N .l 19 \73 3%1\-_ e 2| || [ N
o o o o ol ‘r\\
I 1| N N Y N N TTTTT®! H 4] N Ll p.mJ p.mJ L il b ||
14 i M AN | el LA (178! : A " \el (YA ™ ™
L 173 3«1._ _vlwqu e il 19 \wﬁo o ﬁ}\: ol vlwﬁo 3_“- N
N el I el il I e ! | H N o e e
: S
L N NI pury
1] (YA ) g
N0 N N — m SN N0 STw ST n..mJ i,
I AN \el
S ﬁj >
% - el
.6=H m
0y ilaLLl 16l N H ||| il M ﬁ o JiHiE 0N N XY, XY, Ay,
Sunul a: sl Susl Sunyl S Sunl Sunl N B N mimal mum| mum| |
= (] N
| = !
]
CYRRN [IYAR: 180 M b || N e O Al ‘
LA [
a a [ | e L. boall SN
ENTYal ool| el L] EST Y T il m .vw
ﬁJ = i N
© S ” -+
Yl ol ol il || #=H B ” A'__
=] 1
=] [ 10 o
S |
B | /
s LAY o
il o] o] N i il A || T g DAl
] 1
< | (Y
S | LI
o« ol o L N L i o S m A": fr‘
| hur
Y 4/
ﬂ# | o/ i ] IR voe ~ oAl S
! (Y
| \
o p.mJ AL ol L g fard -~ m A": |
i | &
T 5
X! (Y
™~y -V\\ —V\\ fmj TN 1~y >y ‘\ ® /
oy m (Y
™ -\\\fml AN p.mJ M N ~d ~y irj m Tl mM
Al NMDW IV
[ HuWﬂﬂ HuWﬂ.n HuWﬂ Huwur Raa Ra3l = Rl a3 Al Ra, Raa
N 3 AN e N N IV N 3 ] N e Es3 N IV
N < N N a N N a o N G N X o o N
\ s .
— — 3 : ey = o™ < I 5 5
: ° & & 5 2 g 8 c c S s a
< = > >

nf

26



) =128

>

Jf subito

27

SIS SyS SySd Sy Sy Sy Sy SIS SIS A AT nunl aunyl nunil AT Numyl Sunyl Sunyl n
s I
[y
g g g g g £ £ g g B s i 1N N '\
. (Y, (Y,
w w \.\\ \.\\
Q Q [YANI [YANI
S | ; ; ; ; ; ; ; ; ; T iy T ol ol
Q N
— /el L1
I I = S n“ h}
<N <N <$ <47\ <N <N <4\ <$N <1 L Wy p.mJ 1L %n NS LYRRAN LYERAN 8 8
| Sacsl Nacd Nacs N1p) N1p) Sacs Sacs e Nacsl Moo s sl h__- Sacs Nacs Nacs Nacd o )
Gt
<yl <¢ /] <@ <y <M <Al <ol <4l <Y )|
LN
<y _ <¢ < E\_ < Lw\— <N < -\\_ < -\\— < <17 o A o o o o
X { 12N
<N uﬂ <4 uﬂ <4/ N uﬂ <N uﬂ <A uﬂ <4 uﬂ MM ) N
s s s g T & g g RS e &y 2 |4 ] 0, N, 0, 0,
&w}\
g g g g g i B g g g )| | g g g g
ALY AeL AL A __ﬁv\, AN AN AN =ﬁ1> Al [ YuIN AL AL A A AL
A .E.= A f-__ A E.= A .L_ A A L_ A L_ A L_ LY A .L_ LY y A E.L_ N E.L_ N A L_ N A L_ A ._._.L_
ol
AL [ 1 ASLL AL ™A AN Al AN LY AL ASLH ASLH AL AL AN
N
A ™ A e A | | AL e SHITwA AN o AL o A o SHTeA A o . ALY (e A o A .\Q ™ A .\Q ™ ALY
LIk L1 LR A1 L U ol L1 L A [ b LHIn ol ’ ’ LY
( YRREN
A 8L || || [\l [\l ||
) N sl sl o
A L] d [REI ARE (RNl ARES [ VAN & [ VAN & o
il o il o L i ol ol ol O s ' wl wl il il il
o]
I o0 o0 o i L1l
A
Ol =l «|H
] . . . L HAS JEY L NN e A A [ 1!
& LYNE. (YAER L1 wii L o L Eii o
A ’t._Lu ~ A -\L ~ A Pwh N~ A t._Lu ~ A A .vL— ~ A PLH N A ELM_ ~ LS o kW o] p.mJ o] p.mJ N N Ll
oS ReS ] ReS ] ReS e e e o] oS oeS e e e e ReS ] Re e o
X il - )
HMDW “MDW “MDW HME.H MWDW HMDW HMDW MWDW HMDW IN mwﬂﬂ HMDW HMDW “MDW “Mﬂﬂ A .W .W
N N N N o N N a a o = o N N N N o q
— — = = 3= = < 5 5
: 8 S 5 g £ g g 8 5 g : 2 2 : 2 g
< e e > > > >



148

J

Hypnotically

>

3

8
r () 4

Nyl nanyl namal nunal Nyl Nyl nanyl nanal nanal nunal N [l [l nanyl
[T1T1 1711 [T [TTT] M1 Vimi [P
C LI L) n
o N o o 5 5 —
Ll_v\\ | ﬁv\\ tv\\ ~y ~y
I YRAN | NN N AL N N -
acal atey sl acaal acsal aea atey el el acaal e, PN acal ol m
q.r} o] q.r}
N (RS YR I
8 iy iy i
8 AT il : : I
o
QL = AL ® A ~ e
‘ ul A \\ nunl Syl numyl nunyl N W AT Sunul Sunyl Sunyl U nunyl [aunl nunyl m
o CWn c hunf [yl XY, XY, _
AL IR 0 il c h# c ;mj “
\ CHn N N AL N N
" \ il Besal e oy ieanl ol atsu acsal cal 2 atay acal ol J
r C| NN C| M c/ e TN ;
M.. M.. AL._v\\ o o A;Llf\\ v o m
P YRRN N o AL o N
o ad ~ LYAN
( M . (
N AL n_m. YN [TaNt AL
N N N nanyl AT Sus Suny) m nanal nanal nany nanyl nunal \\ ) nunl IS nunyl B,
ClMN | N cleN i -
Iy ot ot g 8§ 8 g —
[YRAN ¢ ¢ ¢ AL ¢ ¢ -
AN N N N D ,a.tv\\ (I8 e e _
acaul v [Scaul [Scaul O atmal l ‘ atmyl atml [acwul aci [ty acaul gl s
X3
pARE > w ) ) ) AL
LR 5 5
ALY B e m m m T et haeni Vs Let
& n PSS ~g S -
o] S ! I < g T o ol . .
>Fw a T o S Y ) —
" [D : i 1 . TN
o I hi N N hibil Ml ko ko ko ot o S EVUT R AhAN d
Al Vv NV
¥ e Es e 3 s -
[ [ [ Raa I3 Ra3l [ Raa [ REa| Raa Raa [ [ [ [ NV
N ny e e IV AN AN ANy IV N i IV N IV Al AN N
b N b v N b b i
N NE N < o] NP N o i N2l I ) N a N N NG
; . = _ — ~ < . = ; o <
& £ E o S £ 5 & g S 8 8 S 2 g 5 g 33 g
< g Iy = = = =
> > // > >

28



i ™ nunl [ nu: nusul iyl sy s ™ hun nunl
AN -
~ < i >
Ol i 1
S8 ay
Al i iaul s s Sl Aoaa) e | Ca i oa
q
%m N -
Jilll s |
L
N P, |
4Ty i
(Y
N -
nunal ™ nunl [ nu: nusul nunl ] ™ hun nunl
N -
I
. ol |
Ll 1 [T%A
e || /S acnu at 2t Gt atnu ol f v G atna
AN
> .-
ol . C =20
BT 23
™ EBT9
029
i =
. II>c [}
[
o
[IuE H Hh m. & s m m
|| & ‘|| & T S .m 38s I
K ot S K Sis U S 32 > 23 o I SIS Kt
S HT Pis 212 8 g M M
S -
_m ~e W rm m e d >y ™y ™~y
=4 (=} h
A el gle m = ] ! |l !
N | 5 m W..m.m,". & N can
e L i m mm m m m % ~y ~y ~t
=
2, "~ acaal 2t 2t Saal e HERS m w.d o N aes ioan
=
s 2328 85
Letl = . Vsl i
NOAN 8 B =< =3 (% L caN
W = w ;m m W m 9 9] 9]
N
Yy i W (] pG % joy i~y ~y ~
V€5 0s
= Y= W
N % = [} g =2 9
A 8L Oc P55 ¢
) | ] HlnzFs 8%
K N Sl N H NS un Sl N Ll oy A AT
MM Vv
RE, a2 HWDW HWDW R, [ a Raa NV
N 3 N i HM N 3 N E 3
o NOe N N NE e el NEe NE NG eolen
N S & & b2 ay S & e
— ; = = : - = o <
g § ° - : SR
g k3 s I I
> >

\

101
r ()4 4

u: nun numa sy nuna
AL -
kh\'.
. 1
L im.
N - I
ol | AN
aca: ot A acwa B%.- aCma
o e [
1
'l LYRRAN
Ao 1 NN
AN - .vwwwu
. 1 J
el | N
u: nun numa i | nuni
Ao
- aN|
LY -
\aNg
v |
X YRI5, - JYEL 1a NS
aca: ot acwa oy I aCma
Ao CRENN
Y 1 ff i
Il 1 N
(Y \L [ YRAR
1 \
tal
\ 1 i
|| QL o\ | NI
numa \ i nm S 1 nun
/ N
i o 1 ol
(I
il [ YRRN - AL
i |
N o  inNl - <«
2cwu ocn il o o
N -
| A.F‘
I | A
T
all Lyin I ol
Bl
A ol & Ty I AN
AT I S L I
TN
muﬂ Nwﬂ 3 F N
o B ee o
N~ nd
S & S g
b =

E—

I

4

4

4

-
>

Ld
>

Ll

Ll

1)
%
L 3

4

]

Z
L 3
%

i 3

T
=
j—

10>
D)
Th T
i 3

p o
I 3
7
L 3

y 4R

{ey
<P

mp subito —————

14

13

14

1)

[l

X!

mp subito ————

-4}

1)

2%

-4

-4

Ty

D)

L 3

u

Perc. 11

29



solo

112

n g agau e o o NG
Ao
\d\fv
$A
{ Y0RY
. ASLLN m
¢ g il%a A
nule] Sasul A N Sasal N S N
& s e
. P l _ ™~y ek
Y ot G
N m A4l cleN cN| cw
v
° 4
A ) e < A N
il acmul acnl acmul 2t 2l f
AN 8T clleth Ty Ch
~y LR o1 7
\8 Y] /v
TM o AN $A ~d ~
= A' =
)
vl (
U Y
il numal nunal nunul i nunul S
“ “TermA cleN cfa| -y
4] ot ot
Y]
A4l fad o
q
L o Llem q ~y ~t
il acma A acad acma acn aCmd f
o0
—TS[Te
Y] /v
L AL AN $A
Nl Ab cleN | cw
v
L} ot ot
! |
IR ol Y A o
il numal A nunal numul i nunul n
'l ‘. :
o \
'l
y |
Q|| & (85 Y
A YN YN Fe IR o
23
e
e il “MDW NWE.H “M “Mﬂ.ﬂ E 3
RAee = X A NGe N ¢
s et e Tl
w p = <] o b <
- S b S
2 B ] 2 = £ 7
> >

il nund nind
IS
o LR
Iyl
o A
ot q
NS Nlee »
il acu acmy
NG
o
Iy
Aﬁ A. e I Y]
X ¥ (Y s NS
[y
[
Y “fsran Il
il i ini
iy
TN M.. 718
Yl
o A
[ I
g o a0 I
il acu acmy
™ CHEL S,
o
[yl
A. | A' N IN Y]
0y L YIRS
'y
[
WS Aelag Y
il i ini
AL
«
L )
° A4l
i) »
A 3l [
N A
ot Yo Yo
a3
e d
¥ REa| Raa
3 i [V
N NP a
Al CR=EY = L
i3 g
o
< &

\

nuna n huni huni nul acea o oy acwy
OIS 47 Ry
N € e wllen B
SW.J ) e 1 A\
E ‘. (I Y N NS
(' e “RTTOA Tl ol a N INY
o a A ( G IR !
W “Iera o e
< [ R0 g [ A
I S WS ] ae I\
& L A' 2N N nul nind nuni iy i
NNy YI1EN TNOP T i i
v \ il “I$ITe-
| e oA e It
min AT han it o NI N
nan B k) o b
S N A N /.vu “IeTTe-
(n b q 3
Seall < s s acea o acea
) (YlAll |4 $len
ol & SN “TMTTS N ~ 8T
acea B cco: acea acea o v
e NN ~ )
Idl-v GIRL
.
¥ . ﬁ
i [} ¢ . an IXCH
ALLN i m Mg A N S | s
q i Al S .
I «/|$h 3
o LS B el e I | Ji
P AL - st
e o[ YaN & . I —H
" 1 ! A 1 (i
(N | AN (| ™NO®
TRs o g ] | len 1 \
ol 28 J ]
L1 il 2o 1 A N aca wm el | acea
e o acea BB o g
Av1I$H ] o I
>
mw. W W i N U g ) L)
= = (0]
| 528 =g Il 1E )
o/ | z9 m mW o L ’ = W %A
N @ < —_ N AT jo)] =
( S5gE 2 o El= 0O
Y ;(‘ Cw munnu S o] m = @
1283358 51
. s £ < W o . |8 A
N s ?Lp.mj (VHes g Ny
I Sl N Y Syl il Ranul Sl Y Ranl
[ a2
v
P &7 P 7
N = MR A SN = DR o
[ A\ ——— nd N~ = [ Snd| —— nd ——~
. - - S 3 - = o}
8 8 o : £ 3 $ S : £
< b = < e =

30



) nunl nuny
“ISTTNA
€
Y]
Ael
'l .
Al & e 8 .
- A G poxe
|
™NOP
A% m eI
AL
ey, %
Y A
A Lo
DN v 2
[}
L'l lex
JX YOI S \awwwvzv\,
il nin i
NOP
Aoy b
" AL Y,
Y] ot
< A4 AT
o L'l - o
IR ollan 1 Ak
au ol oy | s
o
/.Tu i e[
dil
Aﬁ A .L 1 $A
IS (YRRRN
il 1 ‘
A1 o
(Y A .L m | INCH
| AT T aunyl
LT A ls - - [
u 5 N
[} L1
N\ u— =y 8 / ‘
| & At els o]
ASLLAON g mW B
fex = w
=l
" 3 ..hl S Y
i \ 35 Q
g 10
i M8 2 8 q
aul acayl e Yol
a3
X ¥ Ra3 Ra3
3 N [V
< P N
E S : g
< 2 =

\

D
(52}
bl

acwul aCny acnul acwul oot Cny acnul okl aEaul
ﬁ._w} i cllapn T CAN
.vp — 2 < B 5 ot
i A
-\\M —x B Y i~ i~ ~e
LIRRNN
L ‘-\\H Y [}
1 Ul A
DS ¢ Nl - A"
5 . 1]
nunul manii i numul nunul sy niny nunul nunul nunul
NS ] c/aN N [ %
e S
(Y = o] ~{ VaL i) B ; o
& ﬂ#\i
e -\\M A~ A i~ i~ ~y
i .
N b [ — % L'l fard fard N
acwal 2 acma acud o acd acma aCmd atmd
Nl 2 il
158 WJ .m b N
N R )
(il ~x 83 WA
oL MNOP clay N [ YaN
AN
‘-\\’ 4 [} o1 o1 ot
fJ A
Jﬁ o ] f A~ MY f ~y ~y ™
hunyl nunyl nunul nunul sy nuny nusul nusul nusul
Ao ot
AN = )
g |y -
£ 4 s
2 e SR
ot L'l ot
: 2
RLLH A8 0 NTTe-
2wl \ 2 acma i oo acwd acma aCmd atmd
\%\\-v
A HH $A
A
[}
l A
W O |, “H¥Tea A
Sus] Sy O= sy N ) Sunyl Sus] Sus] San]
WMEW
Raa HuMﬂﬂ Raa Ra3 Raa Raa MMl
N i N MW N N e
NP N = N n N NP s
Snd| N~ nd P
g < - = o] o N <
8 & 8 8 8 3 . * >
: = £ £
< S S

31



o Sani inyl O Snul e Sanul enul Snul
T )
20 R
g2 Z
%E f ®
SE
>4
mols of oY P
nun nun nam S nun i nun nim nun
~y L) M.. Yy ~
T o7
N A > C| N c
[T
GRS iR \ ® N AN T T
acma \ acma acma ko) acma PR aCm acma acma
o c||ef cTe
Jv m (I o i
Aﬁl _H m TN®A N fad
X YN m
8 )
3 « Nl
il awel & B A\ o & o
nusul nusul nunul huny nusul [ nunul nunul nunul
C| A c
5]
T W. — & IO o il
o
e)
e X m $A e A
[YAE
L A e » e g [T TR
acma acma acma oy acma PR aCm acma acma
\ N
-~ AL |
it — & NI
N ey C| A [=in
— .m Ao_ bt ot
| e o e ~ Al ) A ) 0
nusul nusul huny nusul [ nunul nunul nunul
4 LRI HN o g
_ d Ll %
2 O Mg ~ ANLI8 clv ST |[TTPA
AV} AL N —x 3 (YIL 0, “ N N
fac sl [ae sl o h fa sl o oo oo oo
HMEW
e
Raa [ Raa REa| Ras Raa Raa
e AN N i N MW MM
sRG e N Rep e e I 1)
—— nd N~
Is 3 g= = 5 o < < S Is
(e} W Eo S m % -~ o S > o
: = = £ £
< & & > >

———————mp

f — mf

\

l=l=64

=J = 148 acce.

J

To claves

150

L o B g g
AL ol
S Y
o
. ||
o
~y I
o
9] " |
o
9] " |
o
L ¥aN " |
L 1 . L L
Ll A S
1
T [N
o
LY
o
LY ~y
o
M [y
Y
. L1
-
nA\Y
i 1 — LY ~ N il L
o
LY
o
. LY
.m |
R T e
oM
B <[ e
-
e o
m - I LY Y
Pb m “~ i
£t S o I o £t £t Eacs
hisd = - e e
T~y 1~ 1~
T~y 1~ 1~
ek 1~ W 1~
) > ) >
o RONH H=5) RONIH RO
“Mﬂﬂ “Mﬂﬂ qu.\: HME.H
NP NS o o
Nd 74
g= g N Y s g
Eg 3 = N > [
"¢ : £

32



154

A S [
Nl |
.
A s (Y, TIM|A Te|A (A
(ll
N N N N [ Yall LY
o U
<o} (N <N TwA . | TIeA TwA TTwA
[l (YN
L i ) |
. . . o .\\ .
[YHER £ LY, T Y, g “ TR TN , | | LY, TTwA %A TIM A
. N [ [ AL .
A LE A.L; w Ef Ef .ﬁ 2 || 'y e “th v\
A @rwl Ll
| /] (Y,
.
¢ A ~ ~ A N A ~ A 191 LY M e e
o A GHH H H
. | o R | ik ik
o]
. | g
o]
\..\1 Y| \P} T Y, Y, A T A )| | 19/ e e e
A ﬂr\l [
. . ] . )| (] (Y,
AL A M M AGHH o
ﬁ ﬁ S y
. . . . .
A il & ik Y| il KW Ty YA, 1Y
Ll
) | B
o]
<nd [ 180 <&l \ |
e
.\\ . .
i B g g )| | [\, e I T
AL Ll
N I
» | || LY L) [ 1nNg Ny
A Ll
S {
.
(YAl W (YA ~ T Y, R A I 19/ [\, m AL Al
o oL I
2| [y T | [t
[l
. | B
o]
H A N N A N A N b/ | 9 e ﬂ JA ﬂ [ YA ﬂ
A olies o alke ol o alke Bl ey oles aties g aties ties Bt
oy mmun || ey
Raa Hu.muﬂ Hu.muﬂ R, Hu.muﬂ Hu.muﬂ RE! RE, Raa [ MMl Ra, RE!
Y N i Wm N i Mm Mm . AN N e MW Mm
N N DN o N DN o o o N NG s o anl,
Is = 3 : c g c g= o < < S Is
8 ° 8 B I £ = g Eg - @ > > o
< e £ £
= > >

33



mp ————— mf

—

mp —— mf

mp

A4
4

LY

mp

mp <7Ilf
mp ——— my

f

174

f———
f———

>
>

ﬂ>

y/4

iy
s

() =

E.3vY
()44
A T
4t R
.
A T

t

156
{y
D
)

o

S—

r3

.
P’ ATl
t
.
A T

{ey

-3y

rau

A

=

N

Ob.
Cl.

A. Sax.

Hn.

Tha

i

S e —
E E.P.P.f.f.f.f*'

* He.

ot

o

ot

o o0
I

®

>
Te

n

12 Wik

-3y
-3y

() 4

| 7S a3
[\ W3
105
)
rau

Vin. 1-2
Via
Vc.
Db.



A %A ™A

LIS

(WA

2

==

£t
=

Y :
N/
= :
N/
; T
N/
(damp) Tune 26" toBb
= P —~
) frezitr e o
— N
irerers  ffe g |
} L7
mf
mf
mf
£ 1
i
mp ——mf mp subito
I I I N D O O BN S B B B B B B -
‘\ z 2 % T T T T T
’”L_p>

~
=
T
T
O
O

oy
7

y/4

f<ﬂ.

r3

5
() 4

£ 37Y
()44
A

1

FLErere s sitere o

>

T
I
T
T
T
T
T
T
T
T
T
I
S
S
mp ————— mff —— mp

AbL

\A,f

BA AN

R R
T84 W AL
Ol (|l A A AN m
\,AP\J \%P\J S = = A
| | . . :
A A o | .
~ ~

_4>f

S
S

~

T
o

i
o
o ® o® o ® 5

{ YARA

=
14
O
(8]
i
o

e J\ AP} we

mp ——p

4

s
r3
n

7
6\:
Z
) 4
A
[ Fan Y
A4
o
) 4
b A
y AW
[ fan )
NV
o

#
#q
iy
T
#
#
iy
T
#

y v 2
I e
u

#

) O 3 o
1T«
T
#
iy
T
P 3 —
)Y
—

2
mp

.
P AR ]
[ fan )
NV
o
.
A T
o
L fan WAL
NV
o
)
y
Z
rax
)
Z
)
J
7
() 4
ANS"4
o
&) 0
| [Tt
| [haWar:]
ey

o).

—_—
— =
Ee———
T r
3 =
—
— f
i ===
) firerers i
mp
mp ——mf mp subito I
mp With great regret and disappointment
That day the LORD God banished Adam
and Eve, and he set the flame of the i
flashing sword toward the east of the garden
of Eden, to guard the way to the tree of life
% T T T T T

Cl.

Bsn
Hn
Tpt
Thn.
Tha
Timp.

=~ & »
A. Sax. M'ﬁ&:ﬁi v
[ E—
- T
=
mf
mf
mf
piresererere ez

Via
Ve
Db.
Bsn.
Tbn
Moses [
Vin. 1-2
Vin. 3-4

(Perc. 1)
Vin. 1-2
Vin. 3-4
T~

35

mp ————— mf ———— mp



162

—2—

mp ——————— pf

=]
o
3
Sl || &
®
N <
N | ,a.tv\\ M..
N N
B Y RS2
il i\ i
& N a
A —— \ —
& 5 g 8
4] - o >
=

mp ———— mf ———— mp

- i s
1 || \
W. - \u- ummwa &
1 "
N
- N e Y
- AL
(Y
1 W]
(Y
) 1 || [l
QL | e & 4 Kl
- ™ N
- L) [ 1 W
1)
Ik
I 1)
(YA Y - IA) [ 158 K-y N
| 1N N
- BEL) [ 1N
[l
| o]
[l
N - 8! [ 1N N
L Bl | s i
™ N
h “ k) oL m..
1)
™
1 ',
CYAE, ) fiLYs
% m mw JEN AL h
< W e S 4
= > m N
MJ o3 (Y
. © 5 M
ol & M 1= unlus IRy (Y
c - ] N
..my m m A k) .Lﬁ m..
25 c= 1)
5E83 i
LosEse I
[ TIEEE-Y s w m m NWu H# M.. g
so=Ba I
5< 8 .m IN
5288 |
slne g ” M
£ cx 5 N
. 2| £ w g 2 Ll
N ] ~ T+ L) (Y
HMDW 3 uﬂWH HMDW
o N s a
\—— Nt 74
' T
>

[T, [T N = S [T=ny] MO PONH T=By)
| B i
ol e E ] ]| EEsil I |
a3 =2R8 £ == = =238 £
W\ fe
o]
fe)
B
[ [ sk [ [ [ [ [
2
(e}
HH HH = L =+ HH (A
B a| ol praigy Phiai Pratly
@m\v & AN & AN N LI h
il
(YA SOV - my mie
-\ 4\
N A " .G N
A & f
M N A AR e IS
™ ™ t i
ﬁl- . - -l (1IN
RN RN e e Al N
I I hlVl I
4. 4 .vhwww
- - A
N N q N
o L slaE s B int
N - N
.P\\ - N
- N
5 I
NE 1
QL Y - 1| a0
[ Ra! Raa [ Vv Ra3
AN WW N N E3 HM
N o al N N cis o
[ Snd| A\ nd
— = - c N < I %] e}
[ & S < & o £ > [a)
>
= B S E <
> >

mp_———— P

36
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