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ABSTRACT
THE KING, THE FOOL, AND LONGFELLOW

by Christopher Salander

This thesis follows the historical development of one
story, “"King Robert of Sicily,"” as it progressed from
ancient origins through several English versions up to the
20th century. It focuses on three major works: a l4th
century English poem, a 19th century short story by Leigh
Hunt, and a poem written by Henry Wadsworth Longfellow.

An analysis of each work by itself and a comparison of
each work with its predecessors reveals what changes were
made to the story and how they reflected the author and his
period. The history of "King Robert of Sicily"™ also reveals
the repressive influence of politics and the restorative
effect of literary research on the course of English

literature.
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The story of King Robert, we beg leave to say, is an
especial delight of our soul, and gave us some exquisite
moments in the writing. How came Shakspeare to let such a
subject escape him? or Beaumont and Fletcher? or Decker? or
any of the great and loving spirits that abounded in that
romantic age? It was extant in manuscript; it abounded
under another name, in print; it presented the most striking
dramatic points; extremes of passion were in the characters;
pride and its punishment were in it; humility and its
reward; a court, a chapel, an angel, pomp, music, satire,
buffoonery, sublimity, tears. O Fate! give us a dozemn years
more life, and a 1ift in our faculties, immense; and let us
try still if even our own verses cannot do something with
it. |

- Leigh Hunt

A Jar of Honey from Mt. Hybla, 1848




Introduction

Sometime in the l4th century an anonymous English poet
composed a verse exemplum or didactic romance in the South
Midland dialect of Middle English. Untitled, this work
would come to be called "Kynge Roberd of Cisyle,” after its
protagonist. The 444 line work describes how an angel
humiliates the proud King Robert of Sicily until he becomes
a humble and devout man. In spite of Latin and continental
European predecessors, this poem is unique and uniquely
English, owing little of its artistic merit to any other
work. Not only does this tale compare favorably with
Chaucer”s tales, but it also contains ome of the first
descriptions in English literature of a court jester.

After approximately one century of popularity, "King
Robert of Sicily"” then languished virtually unnoticed until
the 19th century. Leigh Hunt,; the British Romantic editor,
read this story and published his own prose version of it in

his book A Jar of Honey from Mt. Hybla (1848). Soon

afterwards, the American poet Henry Wadsworth Longfellow
decided to put together a 19th-century American version of

Chaucer”s Canterbury Tales. 1In Tales from a Wayside Inn

(1863), travellers of various backgrounds and nationalities
tell stories at an inn Longfellow himself had visited.

Through trips to Europe and his knowledge of many languages,
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Longfellow assembled a collection of tales to be told by
characters modelled after his friends. Longfellow took
"King Robert" from Hunt”s book and gave the words to a
Sicilian guest.

Since they are uncommon and difficult to find, texts of
the three main works are included in Appendices B, C, and D.
The medieval text comes from French and Hale”s transcription
of the Vernon manuscript. The Hunt and Longfellow texts are
taken from their respective books, as listed in the Works
Cited.

The first chapter describes the possible origin of the
tale, from the earliest tales of a proud king brought low,
up to the medieval English poem. The second chapter
evaluates the distinctive features of this l4th century
English work as well as the form and content of "King Robert
of Sicily." The tone and quality of the work are considered
for what they say about the author and his times.

The third chapter quickly spans the centuries, covering
what little happened to "King Robert" and why it may have
remained unread for so long until Leigh Hunt came upon it.
The fourth chapter considers how Hunt came to use the story
and compares Hunt”s work to the medieval version of "King
Robert"” to show what was lost or added through Hunt”s

rendering of the story, as a result of style, method, or
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bias. The fifth chapter highlights the differences between
the Hunt piece and the Longfellow poem and analyzes how
Longfellow reshaped the work to suit his literary goals and
his personal interests.

The last chapter reviews the progess of the story since
Longfellow as well as the changes that "King Robert of
Sicily"” has undergone. The combined gain and loss make
each work unique and not a replacement for its predecessor.
Still, a single, basic story lives through each work,
striving to be heard. Alone or as a set, the three stories
of King Robert represent a type of well-written literature
that lies just off the track of most literary study. This
thesis should show the value of stopping by the literary

roadside to consider such material.
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Chapter One
The Origins of the Proud King
Stories of pride brought low and proud kings humbled
pervade the stories and folk tales of many regiomns and

languages. In his famous Motif-Index of Folk-Literature,

Stith Thompson assigns the entire range of L410 to L419 to
different types of stories of rulers humbled. "King Robert
of Sicily" fits specifically into L411, "Proud king
displaced by angel” (Thompson 22). The Bible contains one
of the earliest and most widely known of such stories, the
humiliation of King Nebuchadnezzar. In the Book of Daniel,
Chapter 4, the king of Babylon develops the features and
habits of various animals and suffers miserably until he
recognizes Yahweh, the Hebrews” one true God.

German folklore researcher Hermann Varnhagen, in two of
his works (see Bibliography), traces the story of
Nebuchadnezzar into the Christian era, through am Arabic and
a Turkish version of the story (Cook 168). Crusaders may
have brought back a Muslim version of the tale, or mew tales
may have sprung up in Western Europe based upon the Bible.
Evidence that Nebuchadnezzar was on the minds of medieval
Europeans may be found around 1100 A.D., when "the story of
Nebuchadnezzar was carved in the cloister of the abbey

church at Moissac [,France]"”™ (Hibbard 56).
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Finally, two sets of tales that would lead to "King
Robert of Sicily" developed. One version, writtem first in
Latin prose, possibly originating in England, may be found

as story 59 in the Gesta Romanorum, a collection of exempla

supposedly compiled by monks. The other strain of story
grew out of the French moralite”, "Robert le Diable." The

earliest known manuscript of Gesta Romanorum has been dated

at 1326, and that manuscript shows signs of being several
transcriptions removed from an unknown original (Swan vii).
Parallel stories in French, Spanish, Italian, and German
manuscripts date back to 1240. An early romance form of
"Robert le Diable"” may come from late in the 12th century
(Hibbard 49), and a short version of the story was included
in a collection of exempla put together by Etienne de
Bourbon, a Dominican monk, in 1261 (Hibbard 50).

Both types of stories contain many of the elements
found in "King Robert of Sicily.” 1In exemplum 59 of the

Gesta Romanorum, or "Of Too Much Pride, And How the Proud

Are Frequently Compelled to Endure Some Notable

Humiliation,"” Roman Emperor Jovinian stops to bathe in a
stream after being thrown from his horse while hunting.
When he emerges, his clothes are gone and an impostor has

taken his place. He goes naked from estate to estate until

he attempts to enter the palace itself. MNot even the queen

5
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and the royal dog recognize Jovinian. The imposter orders
him put to death, but first the deposed emperor visits a
confessor. Jovinian”s confession and transformation are so
profound that he is again recognized and is restored to the
throne, where he devotes the rest of his 1ife and all of his
soul to God. '

In "Robert the Devil," the story begins when a noble
and childless couple ask the devil for a child, in return
for its soul. The child Robert becomes a terror as an
adult, committing evil deeds far and wide until he "sees the
light” and becomes converted into a devout commoner. He
goes to Rome, where he lives and works as a much-abused
menial in the palace. Eventually, after especially intease
prayer, Robert receives armor and weapons and wins three
battles against the infidel for the emperor of Rome. His
nobility is recognized by the emperor”s daughter, and they
live happily ever after.

Some very specific items from both tales show up in
"King Robert." In both the Latin exemplum and the English
poem, Jovinian must argue with and get past gate keepers,
and he is quite filthy. Also, he must become completely
humble before his conversion and he is a reigning monarch
before he is dethroned, rather than winning the throne after

his conversion. The French moralite” provides the name,
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Robert, who is usually characterized as a Norman, and may
have been modelled after Duke Robert II of Normandy (eldest
son of William the Conqueror, went on the First Crusade,
died 1134). This tale also describes Robert”s mean
lifestyle at the court, where he must eat with the dogs, and
it includes a journey to Rome. All these elements appear
later in "King Robert.”

The time line shown in Figure 1 shows the suspected
development of the different versions of this tale and the
possible influence of these works on the creation of the

English piece. Robert le Diable was eventually converted

into the tale of Sir Gowther in English, the oldest ms. of
which comes from the late 15th century (Hibbard 51).

Another century would pass before Robert le Diable would be

translated directly into English. The earliest English

translation of the Gesta Romanorum known has been dated to

around 1440 (Swan x, Garbaty 813). The oldest ms. to
include "King Robert of Sicily"” is the Vernon ms. from the
Bodleian library at Trinity College, Oxford, which has been
dated at ¢.1370 A. D.

Besides the two tales already described, history itself
may have influenced the author of "King Robert."” Robert
Guiscard, a Norman knight who lived from 1015 to 1089,

succeeded in conquering lower Italy and forming the Kingdom



Salander 9

of Naples. His brother and nephew simultaneously conquered
Sicily and then became Xing Roger I and King Roger II of the
Kingdom of Sicily. No Robert ever ruled Sicily. Whether
the author deliberately changed facts to suit his story or
whether all the stories were jumbled together when the
author heard or read them, no one knows. Yet all of these
elements went into the English metrical exemplum composed
sometime before 1370.

The transformation of a story about the humliation of a
devilish king named Robert into a story about a proud king
named Robert may have resulted from the life story of
another famous King Robert who lived just before "King
Robert of Sicily” was writtem (1275-1343). Although he
never ruled Sicily, the second King Robert of Naples ruled
southern Italy. Just as Robert in the story was brother to
the pope, and the Holy Roman Emperor, this real Robert "was
a brother of the King of Hungary (who was a contender for
the title of [Holy Roman] Emperor) and was also affiliated,
by marriage, with the Spanish royal house . . ." (Hormstein,
"Analogues" 19). Robert supported Boccaccio at his court,
awarded Petrarch a literary prize, and even intervened to
prevent the expulsion of the Jews from Rome in 1321
(Horstein, "Analogues" 19,20). Contemporary scholars

praised him for his support of the arts.
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The devil Robert had grown out of Robert, the Duke of
Normandy”s penchant for starting wars and looting
monasteries. Medieval writers probably knew little about
the emperor Jovinian, just that he argued with St. Jerome.
Clearly, the rule of such a good, new Robert called for the
creation of a new story. Somewhere near London, just before
1370, an anonymous English author took up the challenge of

creating that story.
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Chapter Two
An Exemplum Among Romances

Various scholars and critics have not been able to
agree on the nature of "King Robert of Sicily.” Hibbard
calls it "either a romance or an ecclesiastical legend”
(Hibbard 58). French and Hale label it a "pious legend”
(French & Hale 933). Wells lists the work under Romances.
Ellis and Hornstein label the work a romance. While most
didactic works are stiff and uninteresting, "King Robert”
has the same quality of verse and story as many entertaining
romances which have no obvious lesson to teach. French and
Hale seem to put it best when they say

Strictly speaking, this is a pious legend, told to
edify rather than amuse. It is included in a
volume of romances as an example of a literature
that borders on fiction and often uses its
methods, but differs from it in being supposedly
founded on fact. Its style is simple, severe, and
reverent. (933)

The medieval poem exists in 10 manuscripts, which are
listed in Appendix A. The eight complete manuscripts follow
the same story closely. All references to the text of the
poem will use the modern edition of French & Hale, based on
the Vernon manuscript, which appears to be the oldest and

therefore probably the closest to the original. The modern
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Photofacsimile of the beginning of
"King Robert of Sicily"
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lower half, right-hand column
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transcription is provided in Appendix B. A photo facsimile
of the beginning of the poem in the Vernon manuscript is
shown in Figure 2, starting with the line "Her is of Kyng

Robert of Cicyle."”

Dialect

Every introduction to "XKing Robert" agrees that its
dialect seems to come from the South Midlands, but no one
ever bothers to prove thét assumption. Examination of the
work will fail to reveal any northern influence. Some
northern characteristics that are absent are: kirk for
church, ken for known, gqw for wh, k for ch, ~ande for -ing,
s or es for plural verb inflections. This condition also
rules out the North Midlands, since mss. from that area show
a definite northern influence, while the Northwest Midlands
poetic form was in the throes of the Alliterative Revival.
A dialect map of medieval England in Figure 3 locates these
references to various dialects.

At the same time, we may eliminate the southern and
southeastern dialects by the absence of many of their key
characteristics: i~ or y- at the beginning of a verdb for
past temse, v for f, and -th or ~eth for plural verbd
inflections. Instead, we find the unique Midland trait of

turning a into o before nasals (m and n). So, throughout
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the entire poem, man is mon. Other examples include line
172: hond-brede for "hand breadth,” and line 374: "thonked
Crist" for "thanked Christ.” The Midland plural verb
inflection of e or en may be found wherever there are plural
subjects. In line 227, "they might be" reads as "heo mihten
beo."” Line 380 includes examples of both Midland traits:
“To heore owne lond heo wolden anon” (To their own land they
would soon go).

Some southern features do creep in, suggesting that the
manuscript orignated in the South Midlands. One such
feature is the frequent use of a final, inflectional e at
the end of words. The other is the almost exclusive use of

church Chirch was more typical of the Midlands, and may be

found scattered about, such as in line 37 {(chirche) and line

89 (chirche-dore). Also, i- for the past participle does

appear in line 138: Ben ihonged (be hanged).

O written before nasals also characterizes west and
southwest midland dialects, but those dialects also tend to
use u for y and i, which is not present here, and they use
they for they, not heo. Taken together, all these dialectic
clues suggest that the original author came from the south

central midlands; possibly near Oxford or Coventry.
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Form

"King Robert of Sicily" is composed of rhymed couplets.
Only a few lines have obvious caesuras and alliteration.
The meter here is iambic, with eight syllables in every
line. Syllable count varies from seven to nine syllables
per line, but most often the poet maintains tetrameter.
Consider the following lines:

Wel i wot, || withoute doute,
The Kyng nis not || now withoute.”
(11. 107,8)

The alliteration (w in 107, n in 108) and the caesuras
in each, show the continuing influence of 01d English
poetry.

The previous two lines are uncommon. In this
transition period of English poetry, the accentual verse of
0ld English was being replaced by metered and rhymed verse
as used in contemporary French works. I!ore typical are

lines 145 to 148:

V) 7’ v 7 3] PEY
What art thou?" seide the angel.

v VR 7 v 7V /
Qwath Robert, "thou schalt wite wel
v ) s v - 7] ’
That i am kyng, and kyng wol be!

v / v / v A4
With wronge thou hast my dignite.

In order to tell his story, and report its dialogue,

the poet must have a more flexible scheme than we saw
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before. He maintains four feet throughout every line,
except for the first, while alliteration and caesuras go out
the window. The more "modern" iambic tetrameter prevails.
145 is clearly seven syllables. (The majority of
occurrences of "seide" in the poem suggest that it is
pronounced as one syllable). 146 returns to eight, if we
pronounce “"wite" as two syllables (which is most likely).
Lines 147 and 148 are smooth, well metered lines which are
clearly the poet”s goal throughout the poem. (Although here
the poet relies heavily on single syllable words).

Finally, in some cases, the poet resorts to what
Hibbard calls "refrain lines:"

Though he uses throughout the short riming
couplet, he falls occasionally into the use of
refrain lines, as in the Angel”s question, "Where
is now thi dignite?" or the stricken king”s
piteous prayer, "Lord, on thi fol thou have pite,”
with almost liturgical dignity and obvious
stanzaic effect. (Hibbard 60)

These liturgical qualities, along with the many
detailed references to Holy Days and services, the knowledge
of Scripture, the location of scenes in churches, and the
limited number of talented lay writers would all combine to

strongly suggest that the author was a cleric.
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Plot

The story opens with King Robert in church, listening
to the Magnificat, (from Luke 1:46), which includes the
lines "Deposuit potentes de sede, / Et exaltauit humiles”
(11. 40,41). A clerk translates this for the king into:
"such is Godes miht / that he may make heyghe lowe / And low
heighe, in luytel throwe;" (11. 44-46). This opening
characterizes a strain of the story which Varnhagen labelled
the “"Magnifikat" branch. Missing from both the Latin and
French predecessors, this new church setting dominates the
first scenes of the story and makes it unique. According to
Varnhagen, all later German and Italian versions of the
story start this way.

Now the king falls asleep in the church and the royal
retinue leave with an imposter (an angel). The king awakens
in poor clothes and must fight his way past various porters
and gatekeepers to leave the church and get into the palace.
There he is humiliated and the angel-king makes him the
court fool. The king must live in a stone cell with an ape
and eat his food off the floor with the dogs.

The king”s pride has not abated when he sees an
opportunity for relief. The angel-king visits Rome, where
the king”s two brothers, Pope Urban and Holy Roman Emperor

Valmond, wait for him. Unfortunately, the king”s brothers
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do not recognize him and the king”s ego collapses. When the
king is truly repentant and he calls upon Christ for help,
the angel finally relemts and restores King Robert to his
place. From then on, the king is quite humble, pious, and
considerate.

To appreciate the importance of this tale to the people
of the Middle Ages, we must realize how highly they valued
piety and humility in their rulers. Kings, in return, would
go to great lengths to prove themselves worthy and win the
respect of their often independent followers. Consider one
example: Holy Roman Emperor Henry IV fought with Pope
Gregory VII (1073-1085). He attempted to depose the Pope,
so the Pope excommunicated him.

The emperor was obliged to go in penitence to the
Pope at Canossa (1077), and to await forgiveness
for three days, clad in sackcloth and barefooted
in the snow in the courtyard of the castle.
(H. Wells 691)

The "divine right of kings” often called for tangible

proof of such divine support!
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Style and Substance

The author did not produce 444 lines just to exhort his
readers with an exemplum. This work goes further. While
teaching a lesson, this work often goes into great
descriptive detail, the hallmark of good fictiom. Such
details also give us small pictures of medieval life.

The poem starts on a specific day. At night the church
is locked, and the king must yell to be let out. The king”s
confrontation with the porters in the palace exemplifies the
grotesque, a gory style typical of some romances. In the
details of the fight we find out that:

He smot be porter whon he com in

That blod barst out of mouth and chyn.
The porter yeld him his trauayle:

Him smot ageyn, withouten fayle,

That neose and mouth barst a-blood;
(11. 123-27)

We then find out about the fashions of fools and friars

when the angel-king declares
That as a fool he schulde be schore
Al around, lich a frere,
An honde-brede boue either ere,
And on his croune make a crois. (11. 170-73)

Some young boys who have shapes cut into their hair



Salander 21

today may be surprised to find out that the practice is 500
years old and is considered a symbol of piety or stupidity.
In line 184 the king cries out in despair, "With o

drauht he was chekmat!"™ A similar expresslon appears in

Chaucer”s Troilus and Criseide. In Book Two, line 754,

Criseide declares "Shal noon housbonde sayn to me “Chek-
mat!”" (Donaldson 775). We owe the expression "checkmate”
to the Arabic and Persian expression "shah mat,"” meaning
"the king is dead." Many paintings, tapestries, and other
medieval objects show their subjects playing chess.
Apparently chess was quite popular in medieval Europe. Here
we see that the game has crept into popular expression, and
the king sees himself defeated in one move (drauht).

Modern readers may simply view King Robert”s role as a
fool as just an effective humiliation. However, some
knowledge of medieval thinking reveals that the use of the
character of the fool reinforces the poem”s basic message.

Sandra Billington, in A Social History of the Fool, points

out that,
It was a popular joke to say that the state of
King and Fool were the only ones to which you had
to be born and could not otherwise attain, and
Kings and the nobility frequently kept simpleton

Fools to remind themselves of their own mortality
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and imperfections. The church in Western Europe

encouraged this practice and the moral

implications seem to have been realized more

strongly in Britain than elsewhere. (12)

Shakespeare still had this concept of the fool very

much in mind when he wrote King Lear. His fool follows Lear
everywhere, constantly reminding the distracted king of the
reality of his situation. This character and his steadfast
adherence to the truth causes the other character”s actions
to stand out in sharp relief. Only in recent years, as

demonstrated in the movie The Court Jester, starring Danny

Kaye, has the mythical archetype of the fool or trickster

been reduced to a mere entertainer. As Joseph Campbell puts

it:
The symbolic field is based on the experiences of
people in a particular community, at that
particular time and place. Myths are so
intimately bound to the culture, time, and place
that unless the symbols, the metaphors, are kept
alive by constant recreation through the arts, the
life just slips away from them. (59)

Despite their differences, the poet also seems to have

myth and Christianity coexisting in the same fool.
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A key difference between mythology and our Judeo-
Christian religion is that the imagery of
mythology is rendered with humor. You realize
that the image is symbolic of something. You“re
at a distance from it. But in our religion,
everything is prosaic, and very, very serious.

You can“t fool around with Yahweh. (Campbell 220)

As the king lives the life of a fool, the poet puts
humor into the detail. The king begins to starve because
the dogs take his food. He eats only after learning to
fight the dogs for his food. This contest between the king
and the dogs originated in "Robert le Diable,” the French
romance that predates this poem. In a l4th Century play
based on that story, two kmights sit at the dining table and
observe the fool”s reaction when they throw food to the
dogs: "Look, he grappled the dog by the throat and took the
meat away" (Merwin 49). How far the king has fallen!

On the trip to Rome, the angel wears rich white silk
adorned with pearls, while the king, as fool, must wear
"lodly" (loathly, loathsome) clothing, with flapping fox
tails. Worse yet, the ape rides with him, wearing a
matching outfit.

When his brothers fail to recognize him, King Robert

finally recalls the Babylonian king Nebuchanezzar
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(Nabugodonosor), showing that neither the king nor the poet
have forgotten the basic religious myth in action here.
Alexandra Olsen points out a variation on a common myth
which holds the whole story together:
The structure and imagery of the poem are
organized around a double use of the mythic
pattern which Mircea Eliade has called "the myth
of the eternal return," defined by Michael HN.
Nagler as the "exceedingly common myth of the hero
who departs, is vitally missed by his people while
himself undergoing sore trials, and returns hone
in triumph. (Olsen 217)
But here the poet changes the myth. The people do not
miss the king, because conditions improve under the angel:
The angel was kyng, him thoughte long;
In his tyme was neuer wrong,
Tricherie, ne falshede, ne no gyle
Idon in the lond of Cisyle.
Alle goode ther was gret plente:
Among men loue and charite;
In his tyme was neuer strif
Bitwene mon and his wyf;
Vche mon louede wel other:

Beter loue nas neuere of brother
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Thenne was that a ioyful thing
In londe to haue such a kyng; (11.207-218)
"The fact that the poem does not re-enact the expected
mythic pattern emphasizes its Christian message" (Olsen
218). After a good and pious reign of two years, the angel
returns to warn King Robert of his impending death. "We may
safely assume that he has followed the angel to the joyful
realm of Heaven, enacting the true pattern of a Christian
hero whose life emulates that of Christ" (Olsen 218).
Modern critics clearly praised the qualities of the
poem. Hibbard and Hormstein specifically call attention to
its contruction and artistry:
Few Middle English poets, however, tell their
stories with more freshness and even poigmnancy of
phrasing. The author was no minstrel with a
repertoire of stock phrases and themes, but a poet
in whom the best of monastic influences is
discernible. Tender, devout, wistfully credulous
about that blessed time when an Angel ruled upon
earth, he tells the story with moving sweetness
and unusual dramatic power. (Hibbard 60)
It is indeed an affecting and carefully wrought
narrative, sensitive to the tragic ironies of the

pious "reversal."” Further study of this poem and
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its close analogues reveals the superiority of the
English version; and its skillful synthesis of
themes from folklore, Biblical commentary, and
history not only encompasses a discriminating
artistry, but provides fresh evidence of the
process by which Biblical exegesis was transmuted
into legend and into romance.
(Hornstein, "Analogues" 13)
The story is very attractive. o o e
It proceeds directly and swiftly, growing in
effect. The point of the piece is carefully held
to, and kept forward throughout; and all the
elements of importance are stressed fittingly with
good proportion. The verse is fluent and
spirited; the vocabulary and the arrangement of
words, are unforced; the sense is frequently
carried on from line to line, and the pauses are
shifted, with remarkable control and success. The
poem is a good example of truly artistic, large,
sane handling of a moral story. One has to make
little allowance for the fact that it is not a
modern piece. (J. Wells 163)

Both modern and medieval readers are lured into this

story by interesting details and both are carried along by
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consistent, sustained poetry. Amused into a good humor, we
finally find ourselves shown the way to heaven. We have
just learned what we must do, and perhaps we have also

learned the best way to write down a lesson.
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Chapter Three
The Lost Years

A great, black void interrupts the history of "King
Robert of Sicily." 1In the history of most works, as soon as
Caxton brought printing to Britain, manuscripts were
transferred to print, and published editions of many works
may be found dating from the 16th and 17th centuries. Such
is not the case for "King Robert." Only the ten medieval
manuscripts exist. No printed editions can be found for the
next 250 years. The poem disappeared.

References exist that indicate that during the period
covered by the ten manuscripts, the work also was performed
as a play. One such play was staged at Lincoln in 1452, and
the other in Chester in 1529 (Walsh 191, Ward 170). After
that date, the play moved to the continent, where a German
version was produced by Johannes Romoldt in 1564 (Walsh 200)
and a Latin version was performed in St. Omers, France, in
1623 (Walsh 191).

In addition, we have a reference to "King Robert of
Sicily" in a poem by John Audelay. In "Psalmus de
Magnificat," in a single manuscript dated 1426, Audelay
writes:

thenke on Kyng Robart Sesel:
He went, ne lord had he bot he,

yet sondenle doune he felle,
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And was put into a folis degree
An Angel was set apon his se,
Fore he had these verse in his scornyng

Deposuit potentis de sede,

And sayd in heven ther was no kyng.
(Whiting 162)
The answer to the poem”s disappearance may be found in
the last 16th century English reference to tue work, the
play in Chester in 1529. J. Payne Collier, writing in

Annals of the English Stage (1831), claims that he found a

letter from the mayor of Chester to Thomas Cromwell in which

the mayor describes the play Robert Cicill, referring to it

as Kynge Robart of Cicylye (Ward 170). This letter, the

date of the play and the content of the play all combine to
suggest the reason for the demise of the story.

Thomas Cromwell became Henry VIIL”s counsellor after
Cardinal Wolsey and Sir Thomas More. In 1529 Henry VIII was
attempting to get out of his marriage to Catherine of
Aragon. Soon afterwards, Henry would split England from the
Catholic Church and form the Church of England, with him as
its Supreme Head. Essentially, secular power would be
placed above ecclesiastical power. The medieval order would

be overthrown.
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At the same time, Cromwell had begun the Dissolution of
the Monasteries:

Cromwell began his survey of the first five houses
in January, 1525, and for the next four years he
was principally occupied in the business of
dissolving the monasteries and building the
college and school [Oxford]. (Beckingsale 16)

In contrast, "King Robert of Sicily,” which may have
been composed by a cleric, showed the dependence of kiangs on
God for their power and portrayed the wickness of a king who
was proud of his own power. Just as the Earl of Essex
arranged for a particular performance of Richard II during
the reign of Queen Elizabeth I, the performance of a play
based on such a story may have been a deliberate protest
against the behavior of King Henry VIII and his government.
A nervous mayor of Chester may have sought help from the
leader of the English equivalent of the Inquisition, Thomas
Cromwell.

While Cromwell”s reaction remains a mystery, the
reaction of the Parliament is a matter of public record.

A Proclamation of the year 1533, and an Act of
Parliament of 1543 (the first statute of the realm
known to have taken notice of the stage),

prohibited, among other manifestations of
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misplaced independence of opinion, the former the

playing of interludes “concerning doctrines now in
question and controversie,” the latter (more
explicitly) the introduction into the same of any

matter “contrary to the doctrines of the Church

. .7 (Ward 152)

So the play was probably stamped out. Printing of a

work which would call Henry VIII“s behavior into question

was probably banned, and existing editions may have been

destroyed. Cromwell”s minions were reputed to have burned

the contents of some monasteries. Ironically, however,

Cromwell himself may have transferred one or more of the

manuscripts we now have to the school that would preserve

them.

The measure of his task was in part revealed, when

he [Cromwell] handed over to the dean of the
Oxford college thirty-four bags of documents,
relating to suppressed houses [monasteries] in
August, 1526. (Beckingsale 16)

Thus "King Robert of Sicily" disappeared from English

literary history. ©No copy of it or reference to it may be

found before 1778. 1In that year Thomas Warton published the

second volume of his History of English Poetry. Warton was

the first scholar to attempt to identify and describe all
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English poetry ever written. Working with collection
catalogs from schools and museums, he attempted to find and
read each work that he described. Warton”s efforts put
parts of "King Robert of Sicily"” into print for the first
time, and exposed the poem to the British public after an
absence of almost 250 years.

Warton cites the Harleian 1701 ms. from the British
Museum as his source text, with additions from the Vernon
ms. After giving a short description of the poem, Warton
quotes the first 94 lines of the poem. He then summarizes
the middle of the poem up to the point where the angel-king
is invited to visit Rome. Warton then quotes 42 more lines
before he gives a synopsis of the remainder of the work.
(Vol. II, section V, pp. 17 to 23).

Warton”s great work would set off a chain reaction of
additional work on "King Robert."” This chain reaction would
propagate well into the 19th century, when the work would
come to the attemtion of Leigh Hunt.

After his death, Warton”s work was republished in 1824.
In 1839 Utterson published the first complete version of the
poem, using the Harleian 525 ms. Unfortunately, this was a
private printing. J. 0. Halliwell published all of

Cambridge ms. Ff II 38 in his book Nugae Poeticae in 1844,

allowing the public to purchase a complete version of "King
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Robert of Sicily" for the first time. George Ellis used the
same manuscript along with Harleian 1701 to develop an entry

for the poem in his Specimens of Early English Metrical

Romances (1805). Halliwell edited and republished Ellis”
work in 1848. The entry on "Robert of Cysille” from this
edition is included here as Appendix E. Even though Ellis
used only short quotes from the poem itself, Hormstein
believes that Leigh Hunt used the abstract of the poem from
this edition when he composed his own version ("Analogues”
13).

So, lost for centuries, the medieval work "King Robert
of Sicily” and all its particulars fell into the hands of a
professional writer who would forge the first new English

version of the work since the Tudor era.
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Chapter Four
Hunt”“s Sicilian Jar
The Author

Why should Leigh Hunt be the first English writer to
work with "King Robert of Sicily" and publish his own
version of it after its long absence? Hunt, best known for
his work as a newspaper editor, also promoted the works of
his friends Keats and Shelley. Certainly Hunt worked in
London as a professional writer when the full text of the
work was finally published, but what should move a newspaper
editor. and literary critic to pick up and rework a medieval
poem?

An examination of Hunt”s circumstances reveals what the
police would call the method, the motive, and the
opportunity. Throughout his life, Hunt was constantly in
need of money. Unlike many other British writers of his
time, he did not derive income from an estate, oOr benefit
from a particular wealthy benefactor, or work at amny trade
other than writing. BHe also had a wife and seven children
to support. On top of these burdens was placed the added
burden of government persecution. Hunt was frequently
arrested and tried for treasom, based on his "liberal”
writings. (He advocated such things as universal suffrage).

He spent two years in jail, 1813 to 1815, and was heavily

fined.
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So, unlike writers who wrote when the fancy struck
them, Hunt had to write to earn money. Just as good actors
often appear in poor films because they need the income, so
too did Hunt crank out piece after piece just to keep his

family fed.

By the time of the publication of A Jar of Honey from

Mt. Hybla, (1848), Hunt”s financial circumstances had
greatly stabilized after years of poverty. Since 1844, he
had been receiving an annuity of 120 pounds from the estate
of Percy Shelley, thanks to Shelley”s widow and son. In
1847 he began to receive a royal annuity of 200 pounds from
the new queen, Victoria, along with a letter apologizing for
"the severe treatment you formerly received, in the time of
unjust persecution of Liberal writers” (Kent xxxix). Still,
Hunt was reputed to be a spendthrift, and his family had not
become any smaller.

Each year Hunt published at least one book of some

sort. A Jar of Honey from Mt. Hybla stood in as the book

for 1848, but it was rather slim., Hunt refers to Mt. Hybla
as a sketchbook. Several of Hunt”s biographers do not even

mention this work. Hunt published Men, Women, and Books in

the previcus year. Usually considered his best book, this
much larger work cast a large shadow over the following

book, undoubtedly reducing its significance to anyone
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examining Hunt”s career.

In the introduction to Mt. Hybla, he goes to much
trouble to connect most of the stories in the collection to
Christmas. He even suggests that the circumstances of "King
Robert of Sicily" befit the Christmas season, although the
two holy days on which the story begins and ends occur in
the spring and were not celebrated in his time. He
unabashedly advises the reader to purchase additional copies
of this work to give to friends as Christmas presents. Such
obvious, sales-oriented comments must have lowered Hunt”s
literary reputation in the minds of his critics, but they
also give a clear indication of Hunt”s motive.

Hunt”s opportunity to write about Sicily came from a
trip he and his family took that scholars of the British
Romantic poets know well. Invited by Shelley to come visit
him and Lord Byron in Italy, Leigh Hunt sailed from Britain
with his whole family in 1822. While the Hunts were staying
at Byron“s residence in Pisa, Percy Shelley drowned in a
boating accident and Lord Byron went off to fight in the
Greek war for independence (from the Ottoman Empire), in
which he was killed. After these two tragedies, Hunt
returned to London in 1825, and his family struggled to

follow him as best they could.
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Hunt”s sojourn in Italy made him an "authority"” on
Italy, compared to English writers who had never been there.
For him Italy was "the soil in which every species
of modern poetry seems to have originally sprung

up . When he was in prison he bought a set of the

Parnaso Italiano, and for the rest of his life

Italian poetry was never to be out of his thoughts
for long. (Jack 382)
He began publishing stories, essays, and poems about
Italy or set in Italy, even if he had not acquired them from
Italian sources. First was the poem "Bacchus in Tuscany,”

published in 1825, followed by A Legend of Florence: a Play

in Five Acts (1840), Stories from Italian Poets (1846), and

A Jar of Honey from Mt. Hybla (1848), a collection of

stories set in Sicily during different time periods,
intermixed with narrative chapters on the history and
culture of Sicily.

Finally, Hunt was at the right place at the right time.
As described in the previous chapter, the first complete
printing of "King Robert of Sicily"” in English was published
in London in 1844. Of those authors now considered "major,”
Hunt was about the only one of his contemporaries still
alive in 1844. His friends and acquaintances, Shelley,

Keats, Byron, Lamb, and Hazlitt were all dead, as were
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Samuel Coleridge and Sir Walter Scott. Only Wordsworth
remained to wander lonely like a cloud over the English
countryside.

Thus, in 1848, a remarkable set of circumstances came
together: a writer used to publishing works about Italy, one
who was also in need of new works to publish, and one with
little competition from other well-known writers, came in
contact with the first complete public printing of a
medieval poem. The result is a remarkable l9th-century

prose version of the story "King Robert of Sicily.”

The Work

Hunt”s version of "King Robert" covers only 12 pages,
including a two and a half page introduction. Yet it
includes all the key features of the plot, as well as
embellishments that Hunt added himself. Such a work is
ideal for what Hunt called a "Sicilian and Pastoral Sketch-
book"” (Hunt 69).

This prose story begins with King Robert in church,
listening to a service which warns that the proud will be
brought low. This follows the story of the poem almost
exactly, and the narrative continues to do so until the king
falls asleep in the church and then awakes. From this point

on Hunt begins to add colorful details which are so
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important to storytelling. The first examples come when the
king awakens to the sound of "a great droneing ([sic] f£ly in
his ear"” and sees " a deaf old woman who was turning up the
cushions" (Hunt 71). Neither of these items come from the
medieval poem. Both are inventions of Hunt”s imagination.

Further, intentionally or not, Hunt begins to introduce
19th-century British culture, sensibility, and language into
the story. While it is doubtful that medieval churches had
seat cushions for their parishioners (noble or not), Hunt
may have seen just such a woman at his local church.

When the king attempts to leave the church and argues
with the sexton at the door, the language 1is hardly
medieval. The sexton says: "“You“re a pretty fellow!”"™ and
“~1 see you there, said he, “by the big lamp, grinning like
a rat in a trap. How do you like your bacon?”"” (Hunt 71).
In contrast, the sexton in the poem says: "“What dost thou
nouthe here, / Thou false thef, thou losenger?”" (1ll.
77,78). Likewise, the king says "“Foule gadelyng, I am no
thef, i am a kyng!”" (11. 81,12). The statements made by
Hunt”s king, such as: "“Open the door for the king,”" and
"“Stand aside fellow!”" sound more like those uttered by a
character in one of Sir Walter Scott”s romantic historical
novels. Granted, some of the old vocabulary must be updated

and the same idea and action are conveyed, but the medieval
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mind set and speech are lost.

Hunt adds further interest to the story by giving
characters specific names. The officer of the guards is
Captain Francavilla. One of the nobles who laughs at the
king in his fool costume is named Terranova. Although such
references may make the story less universal, the addition
of such specific detail is absolutely necessary for good
prose fiction.

Often the details Hunt adds are peculiar and amusing.
The captain of the guard “"was golng to visit his mistress,
and had been dressing his curls at a looking-glass. He had
the looking-glass in his hand"” (Hunt 72). King Robert
snatches the mirror and sees that he does not look like
himself; something that never occurred in the poem. In
fact, the poem suggests that Robert is not identified
because he is so upset and filthy, and because nobles do not
look carefully at commoners.

In some places, Hunt leaves out detail. For instance,
in the medieval poem, the king fights with several men,
drawing blood and ending up in a mud puddle. This was
- quoted earlier as an example of the tone of medieval
writing. Hunt leaves out the entire brawl. 1Instead, the

sexton faints from being hit by the door when the king kicks

it open. How Victorian!
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During Robert”s humiliation, Hunt attempts to get
inside the thoughts of the king-made-fool and describes the
man”s thoughts of rage, frustration, and revenge. He even
dwells on the idea that the angel is a devil or an agent of
the devil, rather than God”s representative on earth. Most
curious of all, Hunt describes how the king-made-fool
attempts to form a relationship with the ape, his only
companion.

These creative efforts by Hunt are used to f£ill a void
in his story. In spite of the importance of religion to the
story, and the presence of an angel and a pope, Hunt”s
version of "King Robert"” has been stripped of almost all its
religious feeling. Hunt has completely removed the
discussion of the 01d Testament stories of Nebuchadnezzar
and Holofernes. He has also removed almost every reference
to God. In fact, the story mentions God by name only once,
in an exclamation of frustrationm given by King Robert. Only
two generic references to "Heaven" add any other divine
connection to events, beyond the presence of the angel. By
comparison, the medieval poem mentions God, Christ, and Lord
30 times, and Christianity or Christendom several more.

Certainly Protestantism and humanism had a strong grip
on liberal British society at this time, largely replacing

the Catholic religious sentiment that was prevalent when the
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poem was written. General 19th-century sensibilities might
also have discouraged pronounced demonstrations of religious
faith. Yet the extent of the changes cannot be explained by
social factors alone. Hunt must have had some personal
feelings which affected his writing. This is borme out by
his Preface to his work Amyntas, a translation of Aminta, by
Tasso. In a self-indulgent insertion unrelated to the book,
Hunt attacks Christianity. “Hunt”s slighting remarks about
Christianity, abruptly obtruded into the Preface to the
volume, occasioned some serious discussions" (Hayden 183).

This should not come as a surprise. Like William
Blake, Hunt must have seen the Church and the State as two
conservative establishments working hand in hand to
perpetuate the society which he saw as unfair and
repressive. Interestingly enough, then, when presented with
a very religious poem to work with, Hunt still turms it into
a story, to earn his daily bread, but he boils off much that
must have offended him personally, leaving a king motivated
by reason and a natural reaction to suffering, rather than
by a true conversion to religious devotion.

The result could be termed a folk tale instead of a
my th.

The folk tale is for entertainment. The myth is

for spiritual instruction. . . . Civilizations are
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grounded on myth. The civilization of the liiddle
Ages was grounded on the myth of the Fall in the
Garden, the redemption on the cross, and the
carrying of the grace of redemption to man through
the sacraments. (Campbell 59)

A1l this is not to say that the resulting story is a
poor one. It is interesting and sometimes amusing, and very
readable. Still, it is no longer a true exemplum, and does
not reflect the ultimate subservience of a feudal society to
God. Instead, Hunt transformed the story of King Robert in
Mt. Hybla into quite a 19th-century romantic tale, and one
very much his own. From monetary necessity, a writer in a
very secular society with a token monarch looks back on the
story of Robert with a curiosity about things both quaint
and Sicilian. The message of the story is still portrayed
as reasonable and accurate, but it no longer seems

particularly important.
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Chapter Five
The King Comes to America
The Author

In his popular image, Henry Wadsworth Longfellow
appears as a thoughtful New England country gentleman who
wrote quaint and somewhat patriotic or nostalgic poems that
are best taught to elementary school children. So, anyone
considering Longfellow merely as the author of "The Village
Blacksmith," "Hiawatha," and "Paul Revere’s Ride" may be at
a loss to understand why this "Dr. Seuss of the 19th
century" would take an interest in a medieval story.

Few people know that Longfellow earned his living as a
professor of Modern Languages at Harvard. Even fewer people
are aware of his reputation as a medievalist, or his ability
to read and write Latin, Greek, Anglo-Saxon, Italian,
German, Spanish, French, Portuguese, Swedish, Danish,
Finnish, and Dutch. ile also made frequent trips to Europe
to conduct research. Before he wrote his famous poetry,
Longfellow was writing such articles as "Origin and Progress
of the French Language,"” "History of the Italian Language
and Dialects,” and "Spanish Langauge and Literature" (Arvin
38).

Longfellow translated many old and new foreign works
into English, imncluding contemporary Scandinavian poetry and

Dante”s Divine Comedy. "The Song of Hiawatha" is structured
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as a Norse edda. Just as Leigh Hunt developed a penchant
for writing about things Italian, Longfellow wrote many
works about a varlety of European nationalities. Although
his most well-remembered works all deal with North America,
Longfellow wrote such works as "Amalfi,"” "Aui Wiedersehen,"

"The Belfry of Bruges,” "Epimetheus,"” "The Falcon of Ser

Federigo," "Gaspar Becerra,"” "Haroun al Raschid,” "Helen of

Tyre," "Keramos,” "Mezzo Cammin,"” "Morituri Salutamus," The

Spanish Student, Outre-Mer and many others.

Besides translating Dante, Longfellow also studied and
wrote about Chaucer. Here in particular came the spark that
would cause Longfellow to pick up and rewrite "King Robert
of Sicily."

Around 1863 Longfellow decided to create his own

version of the Canterbury Tales, which he first titled the

Sudbury Tales. The book was eventually renamed Tales of a

Wayside Inn, which indicates the main difference between
Chaucer”s work and Longfellow”s. Whereas Chaucer”s pilgrims
tell their stories as they ride atop horses, Longfellow”s
characters gather at an iInn and tell their tales sitting
down indoors.

Longfellow based his description of an inn on the Red
Horse Tavern in Sudbury, Massachusetts. The inn had been

built in 1686 and Longfellow would go there when he rode out
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into the country. While writing Wayside Inn, he noted in
his diary that he rode out to the iann and found it closed

and derelict. Soon after Tales of a Wayside Inn was

published, however, the fame brought by Longfellow”s book
caused the inn to be reopened. It was eventually declared a

historic landmark and can still be visited today.

The Book

Anyone familiar with the Canterbury Tales will

immediately recognize the structure of Wayside Inn. In the
1863 edition, seven guests at the inn each tell a different
story, all of which are set in a framing narrative. The
inn“s landlord plays the same role as he did in the

Canterbury Tales, selecting each speaker and occasionally

making comments om a story.
It remained for Longfellow in his middle fifties,
and after the crushing blow of his wife”s death,
to hit upon the most fortunate plan—--of anmn
ambitious sort, that is--in his whole career as a
poet, the plan of a series of tales in verse
contained within a narrative frame. No literary
undertaking could have made a happier or more
fruitful use of his powers and his equipment than

this~~of his storytelling genius, his sense of
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his versatility, and the opulence

of his literary erudition. (Arvin 205)

Unlike the Canterbury Tales, the stories told by

Longfellow”s guests do not have any sense of the situation

in them.

The guests do not use the stories to attack one

another, nor do they make any reference to their present

circumstances.

complete

guest launches

comments

Instead,

each story is a pre-existing,

tale, dropped into place in the framework. So each

into his story immediately, without any

about events earlier in the book.

The somewhat detached nature of the stories results

from Longfellow”s use of existing works. The only story he

wrote specifically for this book was "The Birds of

Killingworth."

The

The

The

The

The

The

(see Table 1).

Table I.

The Characters and Their Tales

Longfellow”s Tales of a Wayside Inn

Landlord
Student
Spanish Jew
Sicilian
Musician
Theologian

Poet

"Paul Revere”s Ride"

"The Falcon of Sir Federigo"
"The Legend of Rabbi Ben Levi"
"King Robert of Sicily"

"The Tale of King Olaf™
"Torquemada"

"The Birds of Killingworth"
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(The musician tells a Norse saga because he is
Norwegian). Also, unlike Chaucer, Longfellow does not
include any female characters, but he does represent a
variety of nationalities. He later admitted that all of the
characters were based on real friends and acquaintances of
his. Biographers have subsequently tracked down each real
person who is portrayed in this book. The Sicilian, who
tells the story of "King Robert of Sicily," was "Luigi
Monti, who had been exiled after taking part in the
Revolution of 1848, and had become, thanks to Longfellow’s
patronage, an instructor im Italian at Harvard" (Arvian 208).

The book probably owed much of its popularity to the
first poem, "Paul Revere”s Ride." This story in verse had

recently been published in the Atlantic Monthly, but since

millions of Americans did not subscribe to that magazine or
had not bought it in that particular month, Wayside Inn was
the first opportunity many people had to purchase and read
the poem.

After publication of the first version of the book in

1863, Longfellow worked on expanding Tales of a Wayside Inn.

He did this by having his characters stay at the inn for
another day and tell another set of stories. This second
day was published as part of a collection in 1872. Over the

next year, Longfellow created a third day and a third set of
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poems, which was published in 1873. Subsequent editions of

Wayside Inn combine all 22 poems.

The Tale

Longfellow happened to have a Sicilian friend and had
chosen to use him as a tale teller. So, he had to have a
Sicilian story. Such a chain of events, combined with
Longfellow”s wide knowledge of European literature, led to
the reworking and publication of an American version of
"King Robert of Sicily."

Evidence in the poem itself indicates that he used both
Leigh Hunt”s story and a published version of the medieval
text. Longfellow”s diary entry of November 11, 1851 shows

that he had read Hunt”s A Jar of Honey: "Read Leigh Hunt”s

Jar of Honey, and think of Sicily and sunshine and the bees"”
(S. Longfellow 205). The tone of the entry suggests that
the poet had already travelled to Sicily, and Hunt”s book
caused him to reminisce. Longfellow was also aware of
Hunt”s persomal history, as indicated by his diary entry on
November 29, 1851:

In the evening read Leigh Hunt”s charming poemn,

"The Palfrey," an elaboration of one of the old

French fabliaux. A beautiful poem, just long

enough for an evening”s reading. It quite
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illuminated the room. It seems to have produced

no effect in England. Leigh Hunt is there quite

under a kind of ban. People evidently cannot

forget his radicalism, and his connection with The

Liberal,--though the ideas he then put forth seem

common enough now-a-days. (S. Longfellow 206)

Since Wayside Inn would not come out for 12 years,

Longfellow”s exposure to Hunt”s work did not cause immediate
inspiration. However, these entries prove that Longfellow
had access to Hunt”s writings and that they may have planted
a seed of an idea in the American”s mind. Whatever the

case, Longfellow could have easily retrieved A Jar of Honey

when he began his proud king tale, whether he had to go to
his book shelf, the library, or a friend.

Also, a man named Kenneth Walter Cameron has gone to
the trouble to research and publish the record of what books
Longfellow checked out from the Harvard library. On October
29, 1862, when Longfellow would have been assembling the

material for Tales of a Wayside Inn, he appears to have

checked out George Ellis” Specimens of English Metrical

Romances (1805). Unfortunately, the checkout record uses
short abbreviations which could also refer to a second book
written by Ellis. So Longfellow may have instead checked

out El11lis” Specimens of Early English Poets (1803) (Cameron




Salander 51

21). If he had checked out the romances, he would have had
in hand a summary of most of the poem intermixed with
several direct quotes from the Harleian 1701 ms. (see
Appendix E).

Since the paper trail is inconclusive, we must rely on
the story itself for answers. The first two lines, "Robert
of Sicily, brother of Pope Urbane / And Valmond, Emperor of
Allemaine,” immediately suggest that Longfellow had
reference to the complete medieval work (H. Longfellow 46).
In his synopsis, Ellis uses "Germany" instead, and Leigh
Hunt never mentions Valmond”s country. Only the original,
medieval poem calls Valmond emperor of Allemaine. Likewise,
Hunt completely leaves out the visit of the emperor”s
ambassadors to Sicily and the trip of the royal party to
Rome. Longfellow reports this just as it is laid out in the
medieval poem and in Ellis” summary. Clearly, Longfellow
did not rely solely on Hunt”s or Ellis” books when he
prepared his version of the tale.

Conversely, evidence of Hunt”s influence can be found.
Hunt coins the expression "cap and bells" to refer to the
jester”s outfit, and Longfellow picks that up. Also in the
area of attire, the 0ld poem does not mention the king”s
clothing before he becomes a jester. Hunt, however,

indicates that the king wakes up in the church without his
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hat or cloak. Longfellow gives a similar description of the
king at that point in the story.

The fact that only small bits and pieces of
Longfellow”s "King Robert" can be connected to other sources
gives tribute to his originality and imagination. Even
though he is working in couplets, like the original poem, he
never gives in to the temptation to lift a pair of lines
from the earlier work. At the same time, he uses Chaucerian

pentameter lines, in keeping with the Canterbury Tales

design of the book.

Longfellow”s use of the medieval poem and his shift
from tetrameter to pentameter can be seen in the two single
lines that he does adopt from the medieval poem. "Thi
counseyler schal ben an ape," (1. 157) becomes "Thine
counsellor shall be an ape;" in Ellis (475) and "And for thy
counsellor shalt lead an ape;"” in Longfellow (48). "I am an
angel, thou art kyng." (1. 414), ("I am an angel, thou art
king" in Ellis (478)) becomes "I am an Angel, and thou art
the King!" in Longfellow (58). Hunt does not use either
statement in his story.

Longfellow does follow the same plot very closely, but
he always finds a different way to say the same thing. For
instance, when Robert and the angel confront each other and

the angel passes judgement on Robert, the medieval version
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says:
"Thow art my fol,” seide the angel;
"Thou schal be schoren, euerichdel,
Lych a fool, a fool to be.
Wher is now thi dignite?" (11. 153-56)
Hunt”s version reads:
"Since thou art royal-mad," said the new
sovereign, "and in truth a very king of idiots,
thou shalt be crowned and sceptered with a cap and
bauble, and be my fool." (Hunt 74)
Longfellow writes:
The Angel answered, with unruffled brow,
"Nay, not the King, but the King”s Jester, thou
Henceforth shalt wear the bells and scalloped
cape,
And for thy counsellor shalt lead an ape;"
(H. Longfellow 48)
Remarkably, Longfellow”s version of this story contains
even less violence than Hunt”s version. Where Hunt had the
sexton faint because he was smacked in the face with the
church door, and he had King Robert knock down the palace
porter, Longfellow makes sure his King Robert does not make
physical contact with anyone. It is hard to say whether

this reflects the attitudes of 19th Century New England, or
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Longfellow”s personal tastes, but one label that has been
applied to Longfellow before is "American Victoriam."

Longfellow veers away from Hunt in the tone of his
poem. He approaches his subject much more seriously, giviag
the story a completely different, more reverent feeling.
This, combined with the pacing created by the rhymed
couplets, causes his version of the story to come back
closer to the medieval version in its emotional effect.

Consider one scene described earlier. When the
medieval sexton (sexteyn) hears the king inside the locked
church, he suspects burglary, and reacts in anger, calling
the king a "false thef" and “"losenger" (lying knave), and
declaring "Thou are her with ffelenye, / The holy churche to
robbye!"™ (11.79-80). In Hunt”s version, when the sexton
discovers King Robert locked in the church, he makes some
very snide remarks, such as "pretty fellow,” and "rat in a
trap.” Longfellow handles the same situation with anger,
rather than ridicule: "The frightened sexton, muttering,
with a curse, / “This is some drunken vagabond, or worse!”"
(H. Longfellow 47).

Longfellow also does not shy away from referemnces to
God or religion. In the medieval poem, the crucial event,
Robert”s change of heart, takes place only after a long

prayer (87 lines) in which Robert admits his wrongs, seeks
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penitence, and begs forgiveness, followed by a long
admonition by the angel.

Allas! allas! was al his song:

His heer he tar, his hondes wrong,

And euere he seide, "Allas, allas!"=--

And thenne he thoughte on his trespas:

He thoughte on Nabugodonosore,

Now am i wel lowe ipult,

And that is riht that i so be!

Lord, on thi fool thow haue pite!

I hedde an errour in myn herte,

And that errour doth me smerte;

Blisful Marie, to the i crie,

As thou art ful of cortesye;

Preye thi Sone, that dyed for me;

On me, his fol, thow haue pite.

(11. 305-09, 346-50, 365-638)
Hunt merely has Robert cry while praying, and has

Robert agree to whatever the angel wants (which is more
prayer).

Tears gushed into his eyes, and, to the

astonishment of the court, the late brutal fool
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was seen with his hands clasped upon his bosom in

prayer, and the water pouring down his face in

floods of penitence. Holier feelings than usual

had pervaded all hearts that day. (78)
Longfellow reintroduces some of the lost medieval idea

with Robert”s words:
. +« « Then, bowing down his head,

King Robert crossed his hands upon his breast

And meekly answered him: " Thou knowest best

My sins as scarlet are; let me go hence,

And in some cloister”s school of penitence

Across those stones, that pave the way to heaven,

Walk barefoot, till my guilty soul be shriven!”

(H. Longfellow 52)
Newton Arvin makes the following comment on this
subject:

Like some other New Englanders of his generation--

Emerson, for example, and Hawthorne--Llongfellow

was as much attracted imaginatively by certain

aspects of Catholicism--its liturgy, its aesthetic

grandeurs, its spiritual and moral purity on one

level--as he was skeptical of Roman Catholic and

indeed Protestant dogma, and repelled by many of

the abuses, political and otherwise, of which the
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Church was guilty. How sensitive his feeling was
for the loftier aspect of medieval faith is
evident in such tales as "The Legend Beautiful,”
which the Theologian tells in Part Second, and
"King Robert of Sicily,"” the Sicilian”s tale on
the first evening. (223)

Just as Hunt added new detail to embellish his story,
Longfellow creates new scenes. He dwells upon the sights of
Italy as the royal retinue returns to Sicily from Rome.
Perhaps he was recalling a trip he had made through that
region. He also illustrates the fool”s residence: a bed of
straw, next to the ape, in the back of a stable full of
horses. One can almost hear the straw crinkling under
Robert”s head as he wakes up.

Whereas Hunt”s work was virtually ignored, Longfellow”s

Tales of a Wayside Inn attracted much attention. He was

already well-known internationally and received much
attention from foreign as well as American authors. As a
result, many books are available which research the
backgrounds of the characters or the tales, or critically
analyze the poetry. VWayside Inn certainly prompted
Varnhagen”s massive investigation into the origin of "King

Robert of Sicily.”
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Newton Arvin probably gives the best analysis of
Longfellow”s "King Robert of Sicily:"

The emotion in the poem has an unmistakable
personal vibration, though worldly pride, or
indeed any other, would not seem to have been
peculiarly a vice of Longfellow”s. It is a vice,
nevertheless, of which all men are said to be, and
doubtless are, at least in potentia guilty; and
just as the painful sense of this gave a moral
tinge to the character of Prince Henry [Henry IV],
so it does, but more penetratingly, to the
character of King Robert. The story is told with
admirable slowness of pace, but quite without
diffuseness, and the sense of scene . . . is
richly conveyed. . . . The humbling of Robert is
rendered, . . . with surprising stringency, and
the depth of his repentance at the end is
suggested rather than labored, but its emotional
quality is acute. (225)

With Tales of a Wayside Inn, Longfellow”s career leapt

forward, and King Robert returned to world attention,
especially the attention of the English-speaking world. One
can only wonder how many works in the following century

would not have included Robert in their consideration of
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medieval material if Longfellow had not brought him out into
the sunshine. Certainly, Hunt also tried to introduce
Robert to the publlic, but as Longfellow”s diary entry
suggest;, there was a certain pall over anything that Hunt
did. Only a trip across the Atlantic would rejuvenate the
king. Even today, “"King Robert of Sicily"” is considered one
of Longfellow”s better poems, appearing in most of the

selective modern collections of his work.
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Chapter Six
Conclusion
This work has focused almost exclusively on the
versions of "King Robert of Sicily" written in English. Up
through the nineteenth century, the English and continental
European traditions of the story of the proud king remained
separate and quite different. After the publication of
Longfellow”s version of the story, the two traditions began
to cross over. To understand this situation, we must first
review the history of the proud king story on continental
Europe.
The proud king stories on the continent had split up

into two strains, called Magnifikat and Konig im Bade (King

in the Bath) by German scholars. These labels refer to a
fundamental difference in the plots when the angel replaces
the king. In the "King in the Bath" version, which the

Gesta Romanorum story follows, the angel takes the king”s

place while he is bathing. In the "Magnifikat™ version,
which the English "King Robert" story follows, the king has
been listening to the Magnificat in church when he falls
asleep and the angel takes his place. Figure 4 shows the
divergence of the two story types.

Although the Magnifikat branch of tales shared a common
literary heritage with "King Robert of Sicily,"” it died out

on continental Europe about the same time that the English
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story disappeared. These versions of the tale in other
countries probably did not perish from any royal disfavor.

Instead, they may have simply lost out to the Konig im Bade

version, which continued to circulate in Europe up to the
19th century. The major continental works which constitute
the Hagnifikat branch of the proud king tales are given in
Table II. Even though many of these works predate the
English poem, Varnhagen argues, and later scholars have
agreed, that these works and the English poem share a
common, older source, which has been lost.

Li dis dou Magnificat comes closest to the English

story, being the only continental tale to call the
protagonist the King of Sicily. Hornstein, in "Analogues
and Origins"” gives a detailed comparison of the two stories.
None of the continental stories shows the influence of the
"Robert le Diable" story that the English work does. Still,
the most important point here is that this story branch died
out, leaving a distinctly different proud king story
tradition outside of England.

Longfellow enjoyed enormous international popularity
during his lifetime. As soon as each of his works was
published, it would be immediately translated into a great
variety of languages. The American professor received fan

mail from all over the world. One incident serves as a
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striking example of his intermational reputation. “"In 1866,
he was offered by Victor Emmanuel II [King of Italy] the
title of Cavaliere in the Order of SS. Maurizio and Lazzro"
(Arvin 223). He declined the offer, writing that "he ~did
not think it appropriate to a republican and a Protestant to
receive a Catholic Order of Knighthood”" (Arvin 223).
Although the single story "King Robert of Sicily" may
not have influenced the King of Italy”s offer, Longfellow’s
story did have a dramatic impact on the proud king
literature. His work revived interest in the story in both
Europe and the United States. Some authors and scholars
worked with the English Magnifikat-type tale which
Longfellow”s work sprang from, while others continued to

develop the old Konig im Bade-type tale still circulating in

Europe.

In 1868 William Morris published Earthly Paradise in

Britain. In the "Spring" section of the work he tells the
story of "The Proud King," taken directly from the Gesta
Romanorum. Since the plot”s creation in the Middle Ages,
Morris was the first author ever to reshape the Konig im
Bade version of the tale into English (not counting direct

translations). In 1876, Rudolph Schmidt staged the play Den

Forvandlede Konge (The Transformed King) in Copenhagen,

using the English "King Robert” version of the story.
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In 1882, Anthony Hope published Stories of 0ld Renown.

For one of these stories, Hope took the medieval English
story and crafted his own prose version of it (just as Hunt
did). Hope, unfortunately, was not a writer of remown, like
Hunt or Longfellow, so his effort attracted little
attention.

Back in America, Grace Livingston Furniss was
influenced by Longfellow. She wrote a four act play called

Robert of Sicily, which was published in New York in 1900.

The script specifically states that the play was "suggested
by the leading incident in Longfellow”s . . . “King Robert
of Sicily”"™ (Hixon 151).

In 1907 Jean Aicard produced an opera in France based

on the story called Le Manteau du Roi. The famous Jules

Massenet supposedly wrote the music for this work (Andrae
58). Massenet may have done this work as a favor to a
friend or to earn some money, but even the most extensive

1ists of Massenet”s works do not mention Le Manteau du Roi.

(Andrae relies upon a theater notice im a 1907 German
newspaper).

Finally, the most recent and most bizarre version of
"King Robert of Sicily" also appeared as an opera. In 1926,
in Warsaw, Polish composer Karol Szymanowski premiered his

opera King Roger (Harewood 1594). Szymanowski based his
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work on the religious conversion of the King of Sicily, but
he made two changes to the basic story, one small and one
large. First, he changed the name of the king back to the
historically correct Roger. (Robert had ruled only Southern
Italy, not Sicily). Second, Szymanowski stripped out most
of the plot and replaced it with Euripides” play The

Bacchants. (Also called The Dionysians).

In The Bacchants, a stranger leading a group of Greek

women from Asia comes to Thebes and tries to covert the
women there to their religion based on nature and revelry.
Pentheus, the king of Thebes, tries to suppress this
religious movement, but dies in the attempt when the
stranger reveals himself to be the god Dionysus. In King
Roger, when the King of Sicily goes to church, he finds
everyone talking about a shepherd. This shepherd promotes
the same hedonistic sort of religion and Roger also fails to
suppress it. After his people and his queen are led away by
this new movement, Roger renounces his throne, casting aside
his crown and cloak. At the end of the opera, "through his
trials the XKing has grown and it is with confidence, indeed
rapture, that he greets the rising of the sun in a splendid
paean of thanksgiving” (Harewood 1598).

Szymanowski has clearly subverted the Christian message

of the story with one that is older and which he seems to
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feel is more important. Apparently he believes that when we
amend our ways we should not return to Christian humility,
but that we should step back even further to a more natural
state, an older way of 1life that was lost to the omnslaught

of the Apollonian discipline of Christianity and Islam.

The history of "King Robert of Sicily"” has become a
story itself, with characters and a plot. This story
reveals how basic ideas present in all myths and legends
form the foundation for many of western civilization”s most
common tales. This story also reveals the nature of each
era and each author as each tries to shape the old idea into
his or her own words. The anonymous medieval author showed
himself not only to be pious, but also very adept at
crafting a plot and very competent with English verse.

This story of a story also tells us how popularity may
spread a tale, and how the ill winds of political change may
blow it away. It also reveals the rise of literary research
and the resurrection of works because of the efforts of
researchers. Finally, the story tells of a century of
writers looking for entertainment and wisdom in the tales of
the past. Their personal needs and abilities display
themselves against the unchanging backdrop of the basic

motif of the proud king. Since the protagonist could be any
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ruler, the resulting stories tell us as much about ourselves
and the authors as they do about the nature of royal pride.

A good tale behaves like a2 living organism, striving to
advance and propagate itself. These stories have lives unto
themselves. Lven though authors will reshape works in their
particular styles, the basic story lives on, using each
author as a host to carry it further along and spread copies
of itself.

Anyone writing a creative work knows that you
open, you yield yourself, and the book talks to
you and builds itself. To a certain extent, you
become the carrier of something that is given to
you from what have been called the Muses . . .
This is no fancy, it is a fact. (Campbell 58)

If "King Robert of Sicily"” had not been a good tale, if
it had nothing important to say, nothing to capture the
imagination, it would have died a quiet death. Instead, its
appeal to its readers gives it a vitality which allows it to
continue.

Such works make literature worthwhile. They enrich our
lives. Although a fresh version of "King Robert” has not
been produced recently in this century, we must not deny
that the o0ld works may have further offspring. When the

time is right, when the readers are receptive, someone will
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rework the story again, and the king will live onmn.
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Manuscripts of "King Robert of Sicily"

Bodleian College Oxford 3938

444

(ms. English Poetry A.l ms. Vernon)

Trinity College Oxford D 57
British Museum Additiomal 22283
(Simeon ms.)
British Museum Harley 1701
British Museum Harley 525
Cambridge Univ. Library Ff II 38
Cambridge Univ. Library Ii IV 9
Caius College, Cambridge 174
Trinity College, Dublin 432 B
(a severely abridged version)
British Museum Additional 34801

(a fragment)

(Hornstein, "A New Ms.'

440

454

486

472

516

374

470

79

46

lines

lines

lines

lines

lines

lines

lines

lines

lines

lines

(1370-

(c.
(c.

(1425~
(1450~

(1475~

(c.

(1475-

1458~

1390)

1375)

1400)

1450)
1475)
1500)
1450)
1500)

1461

(early 15C)

453,4)



Vernon ms.

Salander

Appendix B

"Robert of Sicily"”

Bodleian ms.

English Poetry A 1

(French and Hale, 933-46)

76



77

Salander

££6
*9)fibaq wy apnp
oprsd nopy ‘ogfias) fo waqoy Bufiyy fo st u3)y ‘weq "GN 9L “Burpes

‘pluaje, cAusunen wIe)  Buosy) oy prue pnoad 01w ogM

9 ‘Inoy SuEBNMYD JO FBM 9y 10j puy
‘100u 9u 19§ ‘vountd ou Fuky

‘13ad sy s8u plrom o [8 U]

‘anolanbuod sem vy jud 104

‘anouoy 9018 jo Auly sem Y]

o1 »"}13] WY 2)SNM U TOW JONIN
‘qaaqoy Julyf ajoy sem Budy ad

-oufed yinosa suifeisg 1ed ‘anosaduid uy
coukswaly ul oppay 9y 1edouy

‘owopudsu) 8 jo adod

9 ‘amooy 9213 ut 10do1q 8 OppIy Y
‘Auff [opuns pus Juodis pus J1y]

‘Juky ojqou B s8M J[ABID U]

¢899 j0u Buid 3[|33 o [om |

Jfeaad ut daq 98 apnosd goung

+jduornusw a1y ur payisut §v axe udod ayy ul FuUOIS
-IAIp AL P 00F ‘103 'I'V 41390 ysyBu "SI ‘JdUOSNUB[Y UOUIIA
ay) jo ydeidojor 3 woaj 9x3) 9y aredard 0y dqqissod udeq Wy
‘f18Iqr] UBIRPOY Y} jo SAIJLIOYINE Oy JO ssoupuly oy} yAnoayy,
*(mnB ‘3n8) -1- 10§ -n- sasn pus ‘nofl 30} no LM Apuanboay aqraos oy y,
‘spuyjpiu yinos ayy ut A[qeqoad ‘pzgp 210joq pasoduiud sum JURTHS
oYL °ZOT S|{9AL Pus ‘8C pIuqqIH 298 ‘353l IO PAIGA0IIp U
aaB( sondo[suy Ausur YAnoyje ‘UMOUNUN I [BUIFLIO SINUM IY],
*JuaI2A31 pus ‘a1daas ‘opduns
s a]18 ®m °308j uo popunoj A[paseddns Furoq ul 91 WOIy KOYIP
3nq ‘SpoyjouI §]1 835N U}JO PUB UONDY UH 819PIOG JBY] 2INYBINY B
0 ojdigxa UB £8 S3UVUIOL JO DWN[OA ¥ UL PIPN[IUL §1 3] "smus 03
ueyy 103us £JIpd 0} pio ‘puadel snoid v st siyy ‘Suiysads Apos

XTI0IS J0 1¥ddoyd



78

Salander

ALMOI U ST O] ol

L AN LS| CMOM L CaSEp T Cuspedtiep i
Cpepsaa

s gz ol

LLAN A e uaog o cSonsap, iew P T LY
Sy W] ou
stuspapuE ooy, apies of
aR ’ m Af.;p_:._ 0) ‘.——.u._:_—.u ./_._——

faxuaa dia o e N}
aredoriuaso] nod spd aspuep nog
101 g HROU NOG S0P 1AL Sapas puy
fopuas ues wiy o) agays o 310
SL Sopitae e RIRGIEASINT YT ¢
st v_:._,/. N wou seu an
suaan .l.; ..LC: RIRR uv OI1
caodda oy unt] gue pop puy
WO o 1JU] SEA 0 10
0L WO 0] 0N ajnad af wat S|
soanyd wp g opoyus gusyp o
P GI00M AT JO Tt Q[ puy
apuu ofor oy ut pshne o
safpay 03 apinad sy ‘osu sopoy)
29 L) o T sE Sua Judy osnat .:_.
-apuu Jo o MR Maqey[ Ay
taptias uwd WSy qia out ape puy
‘aost uus Mo uny g YA Huly ¥
RIGIRIHEAY Auostona Jud woy Ay
on yoq of qus se g ndnd sigoug
yoy iy daaps a rnod sug up puy
Q€nod ut oppayy o oo sif
i nou Jo Suos 1 s s uaf
Lopuoisdin L o
aptio] o up qons uout oN
crfafnasin s usy
tofaunayo Jo anoy we |
ofunep ur oaop UL 0} I\
aaanod gans qutf won ey
ve LRy puE s st Fuos 0L gy,
ot OIEISUA 011y 1A fopios HuLy] of

=

cf6 XTIDIS 10 LU0

winy poy

St

i

-
h

DNIURAE]

[ETCHTTTAN T

pappnrs QN (GG
LY g SpgEiae onp asap ek goasgagg, e
K aadsay gy PSSty
SN Uy g g s e SN (01D] o)) i)y oy, e

VI

RRATHI

(AU ISR EN T

TERY 1 g SN ut s st
LA nodin ‘op S por)y
g MO [A1An] up faSian ano) iy
ANO] of Ao oy L RURLN|
JI sopory SEoans Suag
L uot: opros N o
O] oo sron o sea sy
RN LTHURITIHTID S
‘opas ap soquojod jmsodac,,
T o) 1 Ssag s saoa o[
TOHHOS 001 R oSN UA e ug
afuop aumo su jo adeiury ug
SIS0 B et o] ]
SRION ¥ OpIY O quaftulingm uy
smoanes s xngy ur us|
ANOUOY SIPLIOM UT 2101 a)ifhod of]
sAuo] g aad papesp oy pynod wSH
SISO SIY WALR] 0) J0,f
WL NG o aaanipy o} suly &
£ IIN Sono] ulog v Somospiun )y
WPAN YA U] g laadunou sea otp a0g
‘opad appoy o oy s up puy
WOt 1L g tpraos of e ug
Toad ot appay o )Enoyq Husyy o
SO R O[] JRYaR T ] utoia JO
fols1 ) g0 dadoag s gy
SPUNOY TOU SVU INOALLI0NN TS ¥
fopunoutopey ojoy st anododat
UB PUE pory o) poodt sem [
queqa ) odog atorp sea adod o
0 apLax | e oy Jo odog
<ty sapony “radotg dodo sIEf

snodadue pran sea dadolq st

SNOMNYTTHOSTIC

DURIP AO] 10

SNELN S Op 1S T eung g
" _.:.~ foaptan ., ALK




79

Salander

VAR At dansn oty nnlp e T S (paeanls g CPUOERIES re Rl ey P TR U R TITIS T Y R GR TR AR P
FULAIIRI ¢ apppnd suped Rup ey uiiy prte o e e A
w1 e 1 o0y ¥ ooy __.;.‘—. - , oyt uap ajom 1 og Kutangg
. . ! - .;.I._“_ .z__,ﬁ.f. 1 Oy uHrg o]
PIPUPLIIN g, U0 (] U nod., s ; : "
pit e N OB UL apls e o
Sosun ad aptas | SJoj A Ao, ;08 I oy ao
LN STROp Jou a)nt 0atp 1eA ] b con “ _.7 _,. O “up _.r:,:
£ofn 03 o J0y DAL T oM 00 ’ ih ,,_ : _.I_ LR UL A R L |
2t saado ust motodurg o poy h:.”m_m.,_:._‘:..._::._ ot adap puy
cuadoaq Sw st amooy( jo adog o] o H “ _ PO] 1 9 s 9
Lo ISP S gse nod oxuoas L 2 D1B] DUI0DT ¢]00] DA
LA N N sé Neg onu sta([., ‘aptas puy
j o] o Busy pu Ay e | ‘ 5 H
: A7) UT ooty FUAY anot o atof
040 oJia Juas nagf,, Moy sy N et !
ert ‘s o aprascnod 2 AL 100 —_m i orut ::..o .__:._M:_ o
“axngpe opaut sow nod 4 1 w _m_..w:.:c: ou .1____ ALy o
fafuo[lA Yons uop 03 watt 1\ .c..__f v r,.:::;.__: MURAALY
J103 100 1B e ‘o3 v e nod,, o ﬂ. - N SIY PR SL Auxyy o
“Qaaqoy] Sk 0} apios pHue off 1 . h_“,wn.: ;m_w.., _;w.zz_ A
ost WPaop pue Fusy adoq st oty qud Nog - quk .m___“. .y ___,w_ﬁ sopet of uadoy
4 SAUAD ' DR R eos
plross qado nou Jras o 10| jausy un o A Joas s o
Camrmape) puu pasuot uogl onT OMT 3 1] ANPARL B Y
S MBS S 10] N0 gaopy sl hba.MvAJ~4_rw__n pasiuoyue way puy
serttade Huly 18 st oy s o] . os.cc_ cw..: uyos nad vosud uy
set (e174000p 0oy s MSws i oy j omouy Jpuyas nog 1wk § Ak K
? ! 109 1 18 uaa peyas no
susopes sid ‘paory,, ‘Opros puy . - & nog,,
B " B .OA— uouw U—:.vﬁf.:D 1)
Fuhy oMot a¢ 30Ji¢ WY FYneIG puy 208 dod \ HOMSUO OF]
v Jado uou YA sTU O | ' (808 dodap o, *oprs tostod o
) : . . op 0} da s01es 9 nouy
uud 1poq siy udprut 00y Apuost g Qs .
ori 91570 gpopod © Ul 1oy FUAM & NJ .»._ 1 :._4.::3 WAl prg puy
ogsey ut uatt sty pue ajaod o ...:h:_.;_.w... ._,:..m.a o Jooy puy
oA JsouE PAIUIs Ay oo I ..WM%M,_ M.: saoped sy
2 s
tpoojq-t As1u quow pu asoat (| ‘a9sw] N0 .ﬂ 1ol u Md..ﬁ uout v Sy
‘1At unodia ‘ufot jos st =w ..w_ ) _. ! _wﬁ 03 uoiAq Buly o
szl ot OJAUNTL) S wyg plog oo o sy ..,_:..”s”..ﬂ___u aq c_::.”x_:._:_d
‘uhyo puw dnout jo na Jsng pogy Bt : - o f:..s.,, _“ .4_ ._._.: 2 10) ‘wsy 10
ur wod ay uona wed o qoms o ’ .,.=.~__._- _~.E._Eo ad apjon puy
\ H (H 5 SB. 34
wa T O UE POJuO oty Wy puy ~ W wns Su oy d
o1es ad 03 wo ogs0d aq] sUBd-ia uour Mynod ulopxos o
oz L OYTSI0] FUAY JO WO adf VY gMOL :_..:& stopud St 0) asout 1 v
; UOUY QOP-oyIyd o ouedQ

L6:6 ATTIDIS J0 TG0 SNOTANVITTHISTIV 9E6



80

Salander

Wy COFIMIM[IO M WO PRI 5y VLN g IR

[

3 £

s02

002

061

66

1] el BART O] KEES S 2

RTRRY

Anouon] Jotst jo sa] apiag
Lnodadu] of punotiapny oy
LSupy g douot o arojig LI Y
Aup v uodda oy My REY
“00[10] U0 EE 9POaL 130
— 10w puE doaf 0ald sesm | Hukyy
shey  gans ony o opuog U
duid njsor v sua auuagf
20O JO MIMIU ST N0 IIE]
L0028 IPONO] UOUL MDA
M €I puE uow auaAig|
JUE Janou sea autf) s u|
$9ILTYD pur anoj s Suowy
:9quopd Joaid sum 1 opood W[V
“ajAs17) Jo puoj o ug nopy
04T ou au ‘GpAE[T) Ot FILIIILL],
Guosar Jatou UM oLy s uf
ot Fuog a1Enoyq mpy ‘Ausy sem [osus agf
ppuopd 1018 sapunoy dia 300 OH
') ndo uot aplow i uoys puy
LolBIq daopaey iy 91t MO
coqmy ut dog ud sopunoy d1an
Ao wajo I Ay e aFuny 10,
Jynoaqy S1ou adap 03 SUA 9
“yosIYy 40 YOS d100M P 1adut A
‘yosIp S JO UDJIY SOPUNOY JNe]
010 91U OU HSOW I if 10,]
Caas appay oy sang puw Jasunyy
{op&ioq ubw spy Fuowns dwp yong
apAad sip Jog opjoyas uny |
UL o [NJIOA] B VAL TN SV
LY 200U SEA B 1D DM0] OR
faMOld T UL g PINALp sua 9]
L0ALOUY Y YL DU UOUL OU 10y
prfostel opuut ou ukyp of jo (|

ATIOIS g0 LUIEOU

i gt TR

gty e A
GIETTEN AT BIE LERRY

UL} oy ar papn

P
pReIy L AR RUIT T S ) H P T TA T AT

! S I splaoad o1 tns
NN O ) O OPEEE s QLS St o

I oy
W] 10m

ol ot woad Lnes ur se g

SMOLIO) HO 1 sen ot 204
.;.::: SEAL O atf 1
. Avaepom opofun o agjo puy
o]l . AR g wono sopumon iy
i :".:E_:_u SR N o iy
24+ JTIN aMo] 0) affurig o3 unjg

axfnop anoa nyiupy pory e

AN QUOI 1y apuas oy do,]
081 1 P00 01 adnoa oy s panoad 1w
) TPOA SR O] OPIS GOt Wy puy

PIOAL YU JOf WY POInds Uowr A puy

JZM.— W......—,’ o .v—i .=— Sdaho puy”

o ) FaSuAG)s yans opnp g e
¢ . .:::u S apnos m.:— doms off
IHIOU oxei pue o ued o
1000 T ayuUL oI Sy uo puy
040 B 10 oy opaag-apuoy uy

o Ly e oy ‘puneat |y
- .-.::—.J.I. .!‘— ..~.—:_~..v,h ..: _Cad Rl H -.ﬂn—
LO0J1 W angaig ¥ Loy Off

(e DNUEP 1 ot st aon Ay

o aOpIG aka 1 BAusse o,
CPUnoO uw g eas ganogesse uif
tpunaasd af 1o uoje ugos nogf
U RURI IR ISR T BN

‘OB A1) OR MO SopUNOE]

§ DL I NOG g o s g

or .“;..._..._ WO Ul oaq eigns 9]
s 1o nou sty sHudop o JO

dadoad) 1 se uoadopd umy prgos |

;n_.x_:__ 1 dion no sudop o puy

ade e wag ugas aopsasuned 1|

GPHUHIP 1| Aou st oAy

©

SOOUNVITANRIIN

! g Squego.
NP D) 0k pang By Pt B S0 e s s __.4_._._..__ 20

Q€6



81

Salander

RITRITN

068

SRT

oLz

e RICCING

[IEEF LT (TR

SNALEY IO A IEIOdI]) )y
LB RN [ LERXTE Y

CRRM MR PR 0t gy caand g cNppusas o By e

LOPINLLA|IG T NS QWA O],
‘apjoy puasnog B a9 uad stogy
‘opotjt (o adour off sum off
“19d0aq 1001 10) Jou fnouy ou jog off
Jaduou anoroduyp of ou ado o
“OlLEE) JO PUO] PUT VUN0I0d NI
sO[AF opusonb i vy aud iy 30
QDM WY Usph o) waradalq sy o,
aRxds 018 g i opotin puy
}10§ Jou seu I uow puv oy sy
Y100y Fuly[ 01ANIs 10D (1of
janouoy yans jo andorq v uappay yu(
anotodurgp puw odog o sem [opy
£1t MO8 1 prwe dodoaq sea odue of
21+ Mojumnd opzut ustadolq oald esoa(|
Aufwod sy jo afor apuiu puy
‘dudy Joy ST [FUR o vpotodfa \|
o Luout sapao] wdo puy
os[u anotoduig) o pue adog o
‘JuApIopua sea Ay Jed suyo} ug
n'8uidop sy jo pox ode uy
(A UA 2o [ pou o Jog]
or‘Ad nod wiy uo uowt Ay
:£Bs M 1 88 “Qaoqoy] dulyf vjogg
£v1e oYLt jo oput ofje puy
‘uky v inoyd JofAbs ayortongy
‘duyd dodo pue ‘sopopani ‘sndopd j0
“JYIA OU DL0S UOD DSSIILL DI0O]]
SPYIP (OYDI[TAL DIGOA UIUL STH
‘auod ay :.un_c:a IPAIPUOAL UoUL I
fouloy] ut o1NOU wed July |wal og
@ AUOP 0} Fuky v lof st vy
‘auos out00y 0} Wod [Fun af
‘POIISI IIND JT UOUI J0NBU SBN]
POI UO 9 ST 9PadIs T 1) 0Y

DA 20y opd smp QLY ouy gz
UOHUPHOULY & Ui SUn 4D I SN 6Se

. ‘pawope
R, “BUINOE RNOAPIT ;. KoMl Hatn 108, jrizayem IN-AYk e (ARE
9) Avpy ur wawmoa Spensn 1 CARPUNRNIY Y dsopxg sSep uay g uos
10V g TN Ak MO ¢ CHONUIMEULY ot D o v p-

apat ayy 1ad a1o5 sBM apons o(f
52 10paNs pue 1K) ‘ym sem |y
R ) uny suou mmow uow hoﬁ_«z
royou saptad pAwr potpnoyd sBA {8 puy
o* 1AWEs yans ofLos Jonou sey
yM ut e padop sem fuw of
12 i 9IN01 ad ut uamouy WY Jynu vojy
:ojnoqe Auotn safhey saxoy 1 gy
s“puowaaest Lpoj u paqor)
‘Juam osfe 119q0y [ooy of
"Fuk30] 93noqia ‘ouwioy] a3d of,
Fuhky o itm usjuom siofessaw o
[N Tow ot adned ‘opesu iy o I
[0S 0) sTAL o[ Yans Joy Ay
tpuoy qia Enosm sea oo 38q noyy
‘puoj 9eq B opoipuoa 1¥d Jo
‘NI 9U IYBW 1Y WOPUINISUY)) |V
AP 01 9l0oM 91y pus ‘dopo ong
PIUBHSL) UL UCU STM J9))ag]
»'9a30d pru payanoyd sem [v puy
‘oufy os uou s1 wopudsiLy) uf
foufunty i (v pasng
¢St Jo oyart sadopd way et puy
s1agussaUt a apatoofam pstue o
= Lepsato Ljof1 uw owooy up
Av1a pood jo aroau oy (|
o' OUUAM OU oy 919] Wiy poq oy
6t OUWIAGT DI00M 00Y Huoj 03fnoyq wAy
oy Jo adod “rodoaq axoay iay
OWOSE afoq 00q udYIU o0y yv(|
‘Aukyjof uornoynm awoeo uny pvq puy
‘ukyy 914510 jo ‘1aoaq sy o,

~

-



82

Salander

S R0 dauap st g aoyg
PUQADS OY] Sefanay ], QI S0 D201 S8 NG S PRSI IR U BI0R
.:‘_ r'—. ﬁ— ik} 1.-:2 EAt) —.- REURES .:—— ¢ .-—_: 7.m :-:.-—-._—Z_:-.. .:—._. .m: *.

apgiesed B B g1 Cpanient
SRR LU AT U LR DY SO0 IS 1T RS TR RTY Y
MU TIPS RO

A prros Juttagng Jogeasst
cAME NOO) SUANME Ly () el Epestue

o0 Leue g id fatour o puy
ehornp 1 st om sy
LD Y et ey

Tu:: ane g (oo 1 1o paorg
{9 T [00) ¥ YL ST R 0]

— AP A ponat st g 98 20y
“Ldstp ut appoy 1AL AJOH
jond anuy ned joj i ugy

..:_ uo Jou ponaag 1 —__.::

oce Sopaotis ot dop ot e puy
LRI LA UL IIOL 1R oppay |

jond onwp moqd oog i uo ‘paor]

joq os e R st puy

Smdi oMop [oa T e soN
ore i Swaop ‘waswe ay qey og
DLNEAVUL Q0N THOUK] poL)

a0 uu Jo HulyuAag uy puy

Lap&iEt ofor wony auuod qud spdue puy
soptad oppat] 1 omsu e 20,]
ore 100U Ol 10 PrIom o e ug
Jaod AUt $BM JOYAENOU Baplas Puy
a2 WO [ oods wout o J0)
GWOPUNELE) JO PUO[ Kol U
“anodonbuoa ‘..:_.._u sua 1w
ANOUOY Yaus St Jut por) uotfAy
WEA G U0 ORIOM [oM pUy

‘<UD [ONS UL 1 UIT NON

| 210 SBAL DY ¥@ PaI0jSM T poY)
10D [P AL 1L 9pafEd o]
oce sswad sapory 1 ed wos 1y,
fsua durdopd sy garout Jo [u puy

foduj [ono pu S 01008 YAy

faau opott] oy 08 auoAL

1%

16 ATIOIS H0 JANHOY

spalo [
U T RV ER X RN

N

LA CUPIPI o juog) O3l G

oty

Nt ooz Cpe.
- RS [ XN

P LRI ERERTS IR RIS RS G ESTE RS A IS ¢
Ldasap UL opang| dosotiopoiingu ]
SHNOUDS IR UL oSR][S SEAN 0f]

LINOJOP UL apatAp Wjoi()

“ados adod uoy ponaad ang oddos puy

Loront o wjogy apanof puy?

‘pup pory Jo meu o o

pupt ses gosonopoingeN oo
LapuoslpuA 4ot Losotoposingen ng
Jpun[ ul pory ot e o PN puy
‘losouopoiinguy; pory X¢[

10T JOMS WL

SOUI00)S PUR N0JS SoR{IIY JO 92U ]

S ML) 001G SEAL T gy
S OU 0] S URODE 0]
“raad sty seu pros of (v ug
Ladogiq g sean fudy ojqou v
pz‘olosonopesnguN 1o oEnod off
ssudsany s uo oEnod o outad puy

— 0 SR SRV, foplos o adono puy

SO Sopuot] Si o vy Loy S|
fuos = _5 RLHANY m./.._u:-n sy

e PUS U ST O JAT S Jo do]

PrUL SR 01t SRR oplos o) ]
TOLOLIO) oW B SEM 0] 200

29004 S e sejE aplos of ]

{ OAR[I0A pue sR)E oPLas 9]

‘oite it s atdor] sy uoym puy
SRy wy prue vy opjos wadadarq st
aitHuL] Aua g fapadoy oy aogg

0 MO T e now, oy fenb | fseppye,

TOMOUY W] OPJON Halaodq ST uo Ay

00T AP ol W 10w otangy

512160 uayru o) uodi Laqoy Fdy|

COPaIp SOJO] ¥ PO SEN T

SOOANVITLOSTIN

avzZORpLY
JUINOLIR Wy,

o6



83

Salander

BT

3

ST EN EN TPIO] (M) MY WA PR e RO ST CHEL S IEOTR LR 3 n U

og:1

ot

sir

oor

ofp apnrpas oy uos sy af puy

art [0S SHEAPUN tadadat 81 0,

PPN apttas o oo <y

YN SUM I ¥ OMO] W] apR]y

Jan ~.:_.::= S patit pot) nogj

—Uouw PHL QI o DI § |

fos aEAP 0} 1oD AU TOtfAY

dwmgip sip jo oy o JO

fufuean un wny jus piue of

‘ato] s puw pPo) epana] puy

210t PUE ot 0M J03J8 PotRal 9]

‘ayaroam o) o .;:_—.SA:— o1 along —.:4.

,.Z_U.::gu oy puw pot) apano] 9

O[S ST Y ST PA0] 1001 0) SV

A[IA K1Y TR 00A 9fjR puy

*3]jwa (uoj wouT prq Ol uoul Sy
Lappwy e woed poqoy] Suly

IR PR RS .~.-A uy ¢~: o Oz

£0€0 un Jo Fulpyudag ug o off

oudy 1w nod ‘dun ug we g

j AT A ukur 0100py

“laou put gy proa ad e fa(

£100€ puusnogd potpunif uw uj

tLus o 1 ‘adaoa ug uy((

‘Aup T Jo omoy uw uj

‘are uazoy Aw Guoue ‘ouanay uy

aqpvy [eyas out akol wlofy

funotdol 1 adoy o juasy

‘unoua jo —;ﬂ:d :1 ww y

1 OpAIp uny nod Jojpria arangg

topaps&ur 1 uonifaog duy por)y

Sufpopua uw v ued adopad

{Hufy-ouonay] 0} 0100m nod joo) Y

“nd ouao Ul 10y SeAL B pUY

or 31 24107 D100M Nog Y|

sdaw gsey no(f,, ‘apras ay g o,

"1 Wiy pogs e [uy of puy

ATIDIS J0 LUidoU

185

68

(14

RULTIENS

TITIIATI] e BRI e CHIL e WHpaISONY e

uom My ang our ou ayep aad

suos aaquny Jono uan .r,_._ —:.4_ .-:
s o oue joy 3 Qe puy

“uom daqunutd oquy dur o
&SONUHD Jado wou 1 g doy

foq Lvw ny pif ‘[0 uad aaow puy
‘oM 1 30M 78 {og T ‘onig,,

‘it o oprs |, snolam Je Ay,

« TUASI] 9In0din,, ‘ay dunb o ‘Kuy,,

W IUAY Ao e ‘oo, pras ol
([0 qrof prq oy uout jooy o
‘Ol[BY ojul tWod A uOy AL
ee OJIAY T UL woW S1y pue off
‘LLs1D 01 wod asue of
e'Aufrredop 2195 v sea 1o
{Jukyp ad pue anoraduiy adost
‘UOUET UIP[OA 0D PUO] DUAD 1031 O,
‘o a100M SOYAMN onAJ uoY gy
“FuUAanp 21001 dpBIU e ONIM BliRY ¢
Aukyp puv tmosadusp ‘odog uag|
Of[Ia pood prin 3811y payued puy
e 9IS JPswuny uod oy snd puy
'swad iy Jo 4s1) poyuod ngg
«f ST[[T ‘SB[, ‘otowt ou oplos oy
«i 90d anwy oy ‘ooj siy ‘o uQ
‘ad jo onoj Joj ‘ouag 1| Sax g
‘sudsory Lw omouy 1o of,
‘seead jo g ‘amepy nysisg
9d anwiy moq “[oy s1y ‘owt uQ
faun 1oy pasp qu( ‘ouog 1 oLaig
ToARILIOD JO M) 2B Nl sy
‘aud 1 aq o) ‘ourey mysyg.,
i9nd oney [nod) 105 14 uo ‘pro
9 1 {oM ‘paorT “jog 1 aaongg
falour ou nu 1 1 po a0y
i 9108 9 43Tt onwy 1 ‘paoy
i911d an®y hod jooj 1 uo ‘pavp

SNOANVTTIDSTIV

ou g
M pouuie o

¥16



84

Salander

USRI CGEF
AN (AVIRLL, S, R SSY
GO OIS RPARIY o) 106 S1 | __...::::1 LEsary,, ot og St oSy
sup .ﬁ—._ﬂ. 1] Spdoaar urtioyg LLILER ] _-.—__.__::.. WM daw] ) __—w.:_:__—
FuOp KBNS O NTOIS T SU| s Stgonuaioyy v

SIS X QIO L CPOIRIIEHORS )

NARY ‘anop pur ‘Qopuana fafor st o
LONOAE U 03 MOULIING[

L1 WA SA 0] N[DNIIULY s U]

fa8p uod A a0 g s

e OJ[IAL Sapo) 3B ‘OS] ano] puy
w IR O 1 S1od famo] qoaq ot

e VAOSE JHU s0poY) st s puy

SOMOUY ORI Sl g 1Y

QLWL U Wa 0} ‘aooy] 1y

ey OEL] wonoy i fuats st s [y
*0K08 uod oy su opaip oy owrs) g

SQOANVTTHISTIN a6



Salander 85

Appendix C
"King Robert of Sicily"”

(Hunt 68-79)
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Appendix D
"King Robert of Sicily"

(H. Longfellow 46-58)
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Appendix E
"Robert of Cysille"

(Ellis 474-79)
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