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PREFACE

It was the original purpose of this study to
consider all the apparent imitations of Greek originals
that occur in Horace's Odes and Epodes; and the material
was collected with this end in view. It became apparent,
however, that it would be impossible to cover this large
number of examples in a Master's thesis, and therefore,
the detailed discussion has been limited to the first
book of Odes (except where comments on other of Horace's
works were of interest or value in proving the point in
question). This limitation is further justified in
consideration of the faet that the first book is the one
Preeminently characteristic of Horace's tendency to
follow Greek originals; for as Sellar saysl: "In the
Odes of the first book there are clearer traces than in

the later books of the imitative process by which Horace

formed his art."

M. C.




HORACE AND HIS GREEK ORIGINALS
In Book I of the Odes

Introduction

l. Dpefinition and classification of subject

It is the purpose of this thesis to give specific
examples of Horace's indebtedness to Greek originals in the
first book of Odes. The term Greek originals, as used here,
includes those parts of ante-Horatian literature, written in
the Greek language, which he has translated, whose spirit he
has caught, or whose thought he has imitated. Hence the
°1assif1ca§ion of these collected examples is made, in respect
to the degree of indebtedness, into the following divisions:
1) Lines which are unconscious echoes of the Greek, 2) lines
Which consciously imitate the Greek, 3) poems unconsciously
imitative of Greek spirit or thought, 4) poems consciously
imitative of the Gieek, and 5) poems translated.



2. Evidence that Horace followed Greek models

) Consciously
It is almost unnecessary to prove by a detailed
discussion the general fact that Horace consciously imitated
Greek authors. The point is made clear beyond all guestion
by even a brief survey of first, his own statements; second,
the charscter of his audience and influence of his environ-
ment; third, the general impression of his works; and fourth,

the metres.
(1) His own statements:

That Horace felt that his aim was to clothe in
Latin the Greek poemg so familiar to him is shown in the
following 1lines:

"mihi parva rura et

spiritum Graise tenuem Camenae

Parce non mendax dedit? ————

princeps Aeolium carmen ad Italos
deduxisse modos."d
"multa fero ut placem genus inritabile vatum. "4
("Genus vetum" refers to Callimacus and Alcaeus)
"sed quae Tibur aquae fertile praeflmont
2¢. 11, 16, 38 saqq.

iC- 1II, 3@, 13 sqq.
Bpp. 1I, 2, 102



et spissae nemorum comae

fingent Aeolis carmine nobilem."d

Not only does he thus state his general purpose;
but he makes it clear that he considered only the best of
Greek poetry worthy of serving as models when he urges the
muse that rejoices in "pure sources" to"weave a garland of
verse"® for his Lemia:

"0 quae fontibus integris

gaudes, apricos necte flores

necte meo Lamiase coronam,®

Pimplei dulcis."”

That the use of "fontibus integris" and "ecoronam"
is figurative here, is clear when the fact that Horace wishes
his Muse to immortalise Lamia, not to paint a nature picture --
is supported by the last few lines of the same poem:

"hune fidibus novis,

hune Lesbio sacrare plectro

teque tuasque decet sorores."®

(The Lesbian plectrum refers, of course, to
Terpander, Alcaeus and Sappho -- all of whom oam§ from Lesbos
and gave the name of their native land to the lyre.)?

gc. Iv, 3, 10 sqq.

7P°r the use of "coronam"™ as "garland of verses" see Ch.II,1,3"' +.::
C. I 26 6 8 .
8 ’ ’ qq
C. 1, 26, 10 8qq.
9501. "Lesboum barbiton" C. I, 1, 34
"Lesbium servate pedem meique pollicis ietum,"C. IV, 6,36



He even enumerates those whom he strove to imitate:
"Ne forte credas interitura quae

longe sonantem natus ag Aufidum

non ante volgatus per artis

verba loquor socianda chordis:

non, 8i priores Maeonius tenet
sedes Homerus, Pindaricae latent
Ceaeque et Alcaei minaces

Stesichorique graves camenae;

nec¢ siquid olim lusit Anacreon

delevit aetas. Spirat adhue amor

vivontque commissi calores

Aeolise fidibus puellae."10

It will be noticed that this list includes Homer,
 Supreme among epicists; Pindar, equally pre-eminent in the
realm of lyrics; Stesichorus, whom Quintilian charecterises
88 sustaining the burden of the epic with his lyrell;
Simonides, the pathos of whose funeral odes equalled the
Polish and purity of his epigrams in celebration of Greek
&chievments; Anacreon, with his lyries of personsal emotion,
full of levity and epicurean sentiments; Sappho, chief of
4eolian 1yricists for the perfection and grace of her poetry,

1., IVe 9, 1-12
Quint. Inst. Or. X, 1, 62: "Stesichorum --- epici carminis
onera lyra sustinentem."



and the passion of her love songs; and Alcaeus, whose songs
of revelry, war and civic struggles reveal a graceful,
reflective and polished poet whose natural characteristics

closely parallel those of Horace.

That Horace considers imitation of Pindar as
unattainable as it would be desirable, i8 shown in the
following:

"Pindarum quisquis studet aemmlari

Iule, ceratis ope Daedalea

nititur pinnis, vitreo daturus

nomina ponto.

monte decurrens velut amnis, imbres
quem super notas aluere ripas
fervet immensusque ruit profundo

Pindarus ore,"12

And on thru half the ode, he speaks in the most
extravagant praise of every kind of lyric that Pindar
glorified -- the "daring dithyrambs", the hymns and prosodia,
the epinicia for "those that the Elean palm exalts", and the
threnot for "the young hero snatched from his bride".

Horace's comparison of Pindar's poetry to an

unrestrained torrent rushing thru the woods with thunderous



voice, shows his realisation that such "magnificence of
8pirit, grandeur of figurative conceptions, and happy
exuberance of thought and words"1® :;:'not for wings like
his. And it is indeed fortunate that he limits himself
to short echoes and references to the inimitable lyricist;
for Horace with all his grace and polish could never attain
the fire and overwhelming splendor of the poet who was truly
nqo@c‘:s & ToA& £Ldlis cpug,n14

0f Sappho, too, Horace speaks in laudatory fashion;
and aside from Ode IV, 915 and Epistle I, 19, 2816, ne refers
to her in the following passage: -

"Aeoliis fidibus querentem
<““°b

< Sappho puellis de popularibus
et te sonantem plenius aureo,
Alcaee, plectro dura navis,

dura fugae mala, dura belli.

utrumque sacro digna silentio

mirantur umbrae diooreﬂl7

Archilochus was Horace's model metrically rather

than otherwise and it is in this connection that Horace says:

lsqnint- Inst. Or. X, 1, 61: "Pindarus princeps spiritu
magnificentia, sententiis figuris, beatissima rerum
14 verborumque copia ----;
150.nd. 01. II, 86
lgcited above p. 4
C. I, 13, 25-30



"Parios ego primus iambos

seculS
ostendi Latio, numeros animosque Lyoamb°m:>ﬁramodm*%m ves &
agexitia verba

ac ne me foliis ideo brevioribus ornes, Kycarben,

quod timui mutare modos et carminis artem,
temperat Archilochi Musam pede mascula Sappho,

temperat Alcaeus, sed rebus et ordine dispar."18

But of all, Alcaeus was the one whom Horace followed
most closely and it was as the 'Alcaeus of Rome' that he
Wished to be known. The following remarks will make this
clear, as well as 0Ode IV, 9 and Epistle I, 19 already quoted:

"Age dic Latinum

barbitum, carmen.

Lesbio primum modulate civi
qui ferox bello tamen inter arma
sive factatum religarat udo

litore navim,

Liberum et Musas Veneremque et illi
semper haerentem puerum canebat,
et Lycum nigris oculis nigroque

erine decorum."1?

1
ISEPPO I, 19, 23=-29

C. 1, 32, 3-13



"et te sonantem plenius aureo
Alcaee, plectro dura navis

dura fugae mala dura belli.

utrumque sacro digna silentio

mirantur umbrae dicere."zo
(2) Character of his audience and influence of his environment:

Nor is it surprising that Horace should so express
himself, in consideration of the environment in which he
lived. Born in Venusiagl. a Greek colony; he was probably
more familiar with the Greek than the Latin tongue. We
know that he went to school et Rome under Orbilius®® who
undoubtedly taught him Homer in the original Greek as well
88 in the translation of Livius Andronicus. His deep love
of Greek drew him to Athens "inter silvas Academi quaerere
verum";23 gand as Sellar says,24 "glmost induced him to
forget his nationality and, instead of making a new place
for himself among the Roman poets, 'to attempt to add one
more reeruit to the mighty host of Greek bards'?®® That he
414 try nis hand at writing verses in Greek, we 1parn
definitely from his own words:

80 ¢. 11, 13, 26-30

2z G IV, 9, 2; III, 4, 9; III, 30, 10; S. II, 6, 34
S. 1, 6, 72 sqq. BEpp. II, 1, 71
23
24 Epp. II, 2, 45
2p Rom. Poets of Aug. Age, p. 146
”
8. I, 10, 35: "magnas Graecorum implere catervas



"atque ego cum Graecos facerem natus mare citra

versiculos,"?6
Hence his education must have fostered his inherent taste.
Then, too, it must be remembered that Horace writes for an
dudience that must have been chiefly composed of men like
Maecenas, 'docte sermones utriusque 11nguae'.27 To be sure,
Horace realised that his book would later have a large
&udience, and he even foresaw that it would be used as a text
in the schools;28 but he, as well as all writers of the time,
was interested chiefly in the approval of a few, and speaks to
his book thus:

"paucis ostendi gemis et communia laudas,

non ita nutritus."29
He even mentions the choice few that he wishes to please:

"Plotius et Varius, Maecenas Vergiliusque,

Valgius et probet haec QOctavius optimus atque

Fuscus et haec utinam Viscorum laudet utergue.

Ambitione relegata, te dicere possum,

Pollio, te, Messalla, tuo cum fratre, simulque

vos, Bibule et Servi, simul his te, candide Furni,

complures alios, doctos ego quos et amicos

aos. 1, 10, 51

2g%+ 1II, 8, 5

agg- II, 20, 14-20; Epp. I, 20, 17 sqq.
PP. I, 20, 4 sq.
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prudens pratereo; quibus haec, sint qualiacumque,
adridere velim, doliturus, si placeant spe

deterius nostra."®0

———

(8) General impression of Odes:

It would be impossible after reading the Odes, not
to have the impression that the author is following Greek
models in both form and thought. The expressions are those
of an artist transforming his subject matter into snother
tongue; and at that, an artist so thoroughly imbued with
Greek 8pirit that "much of the 0ld Greek grace and some of
the fire are felt thru the colder medium of his translations."3l
In Ode I, 6, for example, he gives expression to a seemingly
Very intense personal feeling for associations that are Greek.
From the first Ode of the first book, which has such a strong
Greek savour, thruout his entire works, the allusions and

Sentiment give a very definite impression of Graecism.

S ———

(4) Metres:

A full discussion or even an adequate survey of
the metrical similarities between Horsce and the Greek lyrie

Poets would take much more time and space than such a study

30 g,

z S+ I, 10, 81-90

Mahaffey: Gr. Class. Lit. (Ep. and Lyr.) p. 202
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a8 this allows. Suffice it to say that in the Odes, the
most common metres -- the Aleaic and Sapphic, as well as the
Alcamanian and the Archilochisn, are named after the Greek
Poets that made them famous; while the variations of the
Asclepiadean and all the rest are of Greek origin. In the
Epodes and a few of the Odes,®2 Horace avowedly uses the
metre of Archilochus:9d

"Parios ego primus iambos

ostendi Latio, numeros animosque secutus

Archilochi,"”

S ——— | |

2' Unconsciously

"Independent of intentional imitations, we meet
also with frequent reminiscences of Greek poets which we must
not suppose to have been collected with bee-like industry."34
chronology is a factor to be considered in discussing the
likelihood of imitation occurring; and it would be as
impossible, in the Age of Augustus, for subconscious echoes
°f his beloved Greek authors to be absent from Horace's
Poetry, as it would have been for Virgil's Aemeid to have no
Unconscious references to Homer. There are numerous parallel
Cases in the literature of other countries, illustrating the

fact that an age when the classics are studied cennot but

g§c° v, 7; 1, 4
345PP. I, 19, 23 sqq.
Teuffel and Schwabe: Hist. of Rom. Lit., p. 463
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reflect classic thoughts, even when the author had mo such
intention. Shakespeare, Milton, Tennyson, Spencer and Bacon
are full of the classical spirit and abound in subconscious
@llusions as well as out and out imitations and referemces.

The same thing is true in France of Corneille, Racine and

Boileau.

Certainly wit; these facts in mind, it is not
Surprising to find the number of Horatian passages similar to
the Greek very large. Many of those here quoted have been
Previously noted by one of the following editors: Keller,
Kiessling, Ritter, Page, Smythe and Bergk.35 Even by
Gombining such passages as are given by these editors with
those found by the writer in a parallel study of Homer, the
Greek lyrie poets and Horace, this collection is probably
not complete. However, the classification, aceording to the
8bove given divisions, has been made in each case only after
& careful consideration of the probable indebtedness of

Horace to the Greek author quoted.

35 Por full titles see Bibliogrephy
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CHAPTER 1
Lines Which Are Unconscious Echoes of the Greek

The shorter the passage that expresses the thought
of a Greek original, the more difficult it is to determine
Whether or not the imitation is conscious or unconscious.
Usually, if the thought is expressed in such a way as to be
Practically a translation, it would seem that Horace had a
definite Greek passage in minad. It is frequently true that
for one line, or group of lines expressing one sentiment,
there may exist many possible models. Of these, it is
Conceivable that all were unconsciously followed; but it is
more often the case that Horsce had one clearly in mind, while
the rest were merely influential as a vague background. In
the latter case, the one outstanding pattern has been classed
88 a comscious imitation and the others unconscious. Some-
times, the 1ines classed as unconscious imitations bear no
direct {ndications of a Greek model. In fact, if definite
Proofs exist, the parallels seem conscious. As & rule,
doubtful cases of imitation of Greek poets by Horace have
Yeen discarded in this discussion, even though they may be
QUoted by the editors as noteworthy parallele; but some lines
8nd expressions may be given here merely because of a strong

Personal feeling that the echo is real.
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In four words Horace wighes to picture the most
8triking and characteristic feature of a chariot race; and
in his description it is only natural that he should echo
the Greek accounts of this time-honored contest. This is
eéspecially true since the arrangement of the Roman Circus
Maximus with its three conical columns or "meta™ at either
end corresponded closely to that of the Greek hippodrome
Wwith ite stones which served as a goal around which the
charioteer had to turn. That this feat was the difficult
part of the Greek races we judge from Nestor's advice to
his son, and from the account of the chariot race as given
in Sophocles Electra. It is, therefore, very likely that
these two passages are the background for the following
Horatian lines:

c. I, 1, 4 sq:
---"metaque fervidis
evitata rotis."

Il. XXI1I, 338-341:

Ev vaUn 0€ ToL Urrros apaTepds éxKPVAQOﬁTu5

WS ay'nn_ﬂ%ﬁﬁyq ye dodToETAL aHFov'fméremm

KUKAoOU quﬁ-o’Co—Afeou J dAéaaBaL éTrouUpe’iV,

Tr. Let the near horse hug the post, so
that the nave of the well-wrought wheel shall seem to
8raze it -- yet beware of touching the stone.

Il1. XXIII, 465-467:



156

2\ 4 c 7 ’
ne Tov vvlogav Quyov vvia, odd’ &duvdabn
> / \ ' \ 5 y s <y /
EU ayeOEELY TTEPL TEPUA, KAl oux eTUxNTeV EALkas:
Tr. Or did the reins escape the charioteer,
80 that he could not drive well around the post and failed
in the turn?
Soph. El. 720-723:
- > e 9 2\ > / / 3Y
Ketvos d  uUTT WTHY ETXATNV TTNANY ExwV
b )3\ / ) 2 \
EXPLuTIT’ AEL TUPLYYQ, debLov O avels
gepatov {rmrov Elpye TOV Trpositelpsvay.
Tr. Orestes, driving close to the pillar
8t either end of the course, almost grazed it with his
Wheel each time, and, giving rein to the trace-horse on

the right, checked the horse on the inner side.2®

Soph. El. 741-749: ; ,
Kol Tobs uiv ¥ous TéavTos &oQalels dpduous

d)PQOGG’ o "I—A.Y/U.LUJV 6peés &k Spoiv dl’(PPuuv-

EmerTa Adwy Mviav &Pw—rs(oéw

KT TOVTOS Urrrou Aav@aved cr—rri)wlv &/P((aocv

Tralcas: e’;’@(aaucra 3’ c’f}ovos pETAS Xvo’a%

H&g AvTUY WY WhgOe: auv d EXlaaeTaL

T}MQTOTJS (L/u&cn- Tou Je Tri{TTTOVTOS mEdw

TTdAoL cfuearroi(.w?o-ocv £Ls /u.écrov éfac/)p.av,

Tr. [Hitherto the ill-fated Orestes had

Passed safely thru every round, steadfast in his steadfast

%ar; at last, slackening his left rein while the horse was

36
Ir. by Jebd
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turning, unawares he struck the edge of the pillar: he broke
the axle-box in twain; he was thrown over the chariot-rail;
he was caught in the shapely reins; and as he fell to the

g8round, his colts were scattered into the middle of the

00!11‘86.56

Again, in the same Ode, the description in the
Il11ad of how the Icarian Sea is tossed by the winds, finds
&n echo in Horace:
c. 1, 1, 15:
lucantem Icariis fluctibus Africum
I1. II, 144 8q.:
~ = - = - Kbpora panpe Garacoys,
TTévToU ’Inaftfmo, 7o pév T Edpds Te NoTas Te
Lﬁpopi-—-—.
Tr. The high waves of the Icarian main
Which the east and south winds raise.
The stormy lcarian was proverbial; but the well-
known Homeric description probably had its influence on
Horace's choice of this particular sea and wind as the type

to arouse fear in the trader.

So, too, the idea of Apollo veiled in a cloud is
80 Homeric that Horsce must have written the following

Passage with reminiscences of some or all of the Greek here

Quoted:
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C. I, 2, 31 8q.:
--- nube candentis umeros
amictus augur Apollo;

Il. XV, 307 8q.:

- - -‘npéa@av de ni’ adrol Cbo?pos Arrédx wy
elpévos duowv veGédvy,
Tr. While in front of him wemt Phoebus
4pollo, his shoulders veiled in a eloud.
Il. v, 186:

/ / /
Eami’ dGavdTwy, ve Qedn eldunevos ﬁypousb
Tr. Some one of the immortals stood

nearby, his shoulders veiled in & cloud.

Similarity in thought does not necessarily mean
1mitation; it takes additional evidence to prove that one
8uthor is comsciously borrowing the ideas of another.
HO'ever, a decided echo of sentiment, even though supported
by no metrical or linguistic parallels, seems to offer an
eXample of influence unconsciously felt:

C. I, 3, 9 8qq.:

1111 robur et aes triplex

circa pectus erat, qui fragilem truci

commisit pelago ratem

primus, nec timuit praecipitem Africum.
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Soph. Antig. 332 sqq.:

oM & T8 dewva Ko Udev &vGpusmou JeLviTepov méder

ToUT0 Hal Tolol Tépay névn11ngu£P£%iv67gy

xwgei‘ , fTprl‘S/ouxcfoumv

TEPWY o’ oi,lc/fu,aowv-

Tr. Wonders are many, and none is more

Wonderful than man -- the power that crosses over the hoary
8ea, driven by the stormy south wind; peassing thru waves
that threaten to engulf him.

To be sure, there are no definite proofs that
Horace is not giving expression to an original thought or
else to a sentiment of his Latin predecessors. Seneca
has mage g Similar remark in his Medes.37 and Propertius
Probably wrote the seventeenth elegy of book I%8 pefore
Horace composed the Ode to Virgil. As for Semeca, his
Use of Greek originals was so extensive that the mere fact
°f his having a similar passage really pointe to a common
Greek source. At any rate, the Hellemic echo in Horace

i8 present here.

¥ - 2 fum qui freta primus
e R A ::%:xt::mtraggli perfida rupit
terrasque suas post terga videms
animam levibus credit auris,
%8Written when poet thinks he will perish on the sea far
8 8Q. )
from nie cynthi‘."aI;egzﬁzfizu{%é::u}ara e& et vela paravit
primus et invito gurgite fecit iter!"
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The Greek myth about the descent of all manner
of diseases after the theft of fire by Prometheus is
referred to in lines 29-31 of this same Ode. Horace in
his vivid word pictures "wasting disease" and "throng of
fevers" seems to give more than a vague echo of Hesiod's
deseription of the countless plagues that bring harm to
men.
c. I, 3, 29=31:
poet ignem aetheria domo
subductum macies et nova febrium
terris incubuit cohors,
Hes. Works and Days, 100-104:
M dé )u,uptfa )\UYPO\L AT &VQPJJWOUS &)\&)\Y?Ta,u
ﬂ’}\gfyz Iu,\gv Yc‘z/o yala ARV, TT/‘\slf\q de Odlaaaa -
valaoL d dv GpumaLaty e’CP’Y"Wé(Dn, ol g AT vurnd
qﬁTéuaﬂvL(?omﬂbcb A @vthﬁmw @épou@dg
Tr. But other countless plagues wander
8mongst men; for earth is full of evils and the sea is full.
Of themselves diseases come upon men continually by day and

by night, bringing mischief to mortals.?

Although there is not sufficient similarity in the
Wethod of wording the following thought, to state that a
deliberate imitation of the Greek is intemded, the general

39 Tr. by H. G. Evelyn-White
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sentiment that the folly of mortals leads them to aim at
Heaven itself, as well as the reference to Zeus certainly
Tecalls the Greek passage quoted as a parallel to:
¢c. I, 3, 38:
caelum ipsum petimus stultitia neque
per nostrum patimur scelus
iracunda Iovem ponere fulmina.

Rhianus I, 10-16, (Anth. Gr. I, p. 230):

> p / =
—-—~’Fﬂwkq9€TuL OUVERK Yatoy
\ ’ /
TroGg Ly EﬁTUfT6LF€5““’°‘_‘— e
2 > ¢ / A ~ /
L aduwapTw, ,
AN ufTE[DOTT/\Ln ral cduap AvjoL véoro
> \ /
toa Al EL == — v e
Ppopest,
>/
Né TV’ ETeaTITOY TEI(/Lth{/géTdL 00A yurrdvoe,
‘/ / A
wS Ke Iu,e'r" & CavaTos (’evapz,(g/u,c.os 5Zlocm.vqj’rz,
| Tr. He forgets for what reasomn he treads
the earth, but with presumptuousness and sin of heart; he

roars like Zeus, or he seeks to determine the path to

Olympus, as though he would revel among the immortals.

And again the Hellenic spirit is echoed in
Horace's picture of 1ife in Pluto's hall:
| C. I, 4, 16-20:

Jam te premet nox fabulaeque Manes

et domus exilis Plutonia: quo simul mearis,

nec regna vini sortiere talis,
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nec tenerum Lycidan mirabere, quo calet inventus
nunc omnis et mox virgines tepebunt.
Sappho, 68:40
Ku:reo’wo:.o—oc Jé nelaeal aUdE TroTa }J.VO(/U.,OO‘U/\/Q. TEOey
Eqaet’ oud” e’s’{:os £LS fJ/GTS/aov'OL’I y&[o medeyeLs @oéﬁuv
TOV EK Truzp{,ots . &/\X’O’(@&VY]S v Alda Jb}wls
Qovragers mwed” o)L/Lbatﬁlow\/ verlwy Exnenotaweve.
| Tr. Thou shalt lie as dead nor shall there be
80y remembrance and love for thee hereafter; for thou dost
Dot share in the roses of Pieria. But unknown in the
d'Olling of Hades, thou shalt wander with the pale ghosts.
Theognis Elegies, 973-978:
Jidews dvBodimwy, B mov’ &L yola ieaAbyn
Es 1’ '/E(aepos a7 | Sbpara Tlepae Oévns,
TépﬁeTaL ol deqs ouT’ aa.’f)wﬁﬁ@os dolwy,
olte Awwybaou 0@pov &eupéwevos,
TulT’” £oonlV Kpady £0 Treéo*o/:.ua,L,EfCPP’é'-r’é/\qC?P&
Yoﬁvowou Kol ltelpa)\ﬁv &Tpé/u_éws 10 @g’Pw,
Tr. No man, when first he is concealed
Deneath the earth and descends into Erebus, the dwelling of
Persephone, has delight in listening to the lyre or flute
Player, or pledging with the gift of Dionysus. Observing

4o Text as found in Smythe; Sappho XXIV
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these things, I shall easily persuasde my heart while I
a@dvance light steps and carry my head without a qualm.
Strato 96, 1-5 (Anth. Gr. Vol. III, p. 90):
Rat mrive vV, il E}Da)Ao&lwéNpOVras) od Yéxp és alel
'TTOLé)u,gQ’ ald” alsl froudt cruveo—o*ol/_;zGot.
Kat oTeQovors ieeAns mruracuueGo ol
pur):fcrw/u,sv
OLLCJTOL\J.S)TT’(O\IV Tlf/u{joes TaUTA (Pé{pé’lv éTE/PoUS.
Tr. Drink now and love, Damocrates, for
Dot always shall we drink nor always be with our loves: and
let us put garlands on our heads and anoint ourselves with
Ryrrh, before others bring these things to our tombs.
Asclepiad. 21 (Anth. Gr. Vol. I, p. 148)

’ / ) / / 2 \ 2 (%3
(baud‘n TopOeyins dl Tt TTAEOV 0V YOp &5 Aquv
ELOalc’ elprireLs Tov QubovTa, xéen.

00 TEx ot gmodiy|, mapOéve, IXELTouE A,

Tr. Thou art sparing thy maidenhood -- Why
keep on? For when thou art come to Hades, girl, thou shalt
Dot find thy loved one. Cypris's delights are among the
11V1n8; in Acheron, maiden, we shall lie as bones and ashes.

There is no direct evidence that Horace deliberately
U8ed any one of these passages as a model; and yet the entire
Yone is so Greek that at least some of those quoted must have

Peen 8ubconsciously followed here. The last citation bears
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the closest resemblance to Horace because of the definite
reference to the absence of Cypris's delights in Hades; and
yet from Horace's own statements about Sappho4l, we judge

that her poems were more familiar to him than those of any

of the above authors.

The phrase, "To drown one's cares in wine™ is now
eommonplace. Horace, as well as many Greek authors, has
numerous expressions of the same sentiment; and it is
intereasting to notice both how he varies its wording, and
how closely parallel the citations from his poems are to
Greek passages:

¢c. I, 7, 17-19:
sic tu sapiens finire memento
tristitiam vitaeque labores
molli, Plance, mero, ----
C. I, 7, 31;

(mecum saepe viri), nunc vino pellite curas:
c. I, 18, 3 sq.:

siccis omnia nam dura deus proposuit, neque

mordaces : aliter diffugiunt sollicitudines.
c. II, 11, 17 sq.:

---- dissipat Euhius

curas edacis.

41396 introduection
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Bpode XIII, 17 sq.:

illic omne malum vino cantuque levato,
deformis aegrimoniae dulcibus alloquiis.

c. I, 11, 6 sq-.:
---- sapias: vina liques et spatio brevi
spem longam reseces.

c. I, 18, b5:
quis post vina gravem militiam aut pauperiem

Theogn, 1129:

EL ?Tfopﬂu,Tl“EvﬁY)S Gu,uo@@é{aou oU /J./s/laﬁ'afvw,
Tr. If I drink, I care not for life-
destroying poverty.
Simon. fr. 14:

Tive, miv’ émi T U QopalLs .

Tr. Drink, drink over misfortunes.

Simon. fr. 86:

D) ) / /
otvov G UvTopo Juo*q?rx:cruvawv,

Tr. Wine that drives dull care away.
Meleag VI, 3sq. (Anth. Gr. I, 5):
Zw{xm*o’-rsc., I<al mAYpeS &Quogausvos arUfos olvas
Errpouay oTuyspSy €x Kpadias dIVvav.
Tr. Drink pure wine; helping thyself to
& cup filled with wine, drive from thy heart wretched

Sorrow.
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Eur. Bacch. 278-284;

s s s S = () Ze:,uékqs ydvos

(béTpuos JYPC\JV T’ qﬁpe 1<£ia'qve'r)<orm

GVY}TD?S, CC; Tadet TOl\JS TOC)\O\.LTT'UIJ[JOUS lGPon\)s

/\6mqs) TV AN GLatv AL TTEAOU (Soﬁs,

Umrvov e A Oy Thv e &’ Yf/,uéf»ow ARV

didwav, obd” FaT’ &Ado Lpdi{.)/,bomov mSvwy

Tr. The son of Semele discovered the

flowing cup of the grape and introduced it to mortals. It
relieves miserable men from grief, whenever they are filled

With the stream of the vine; and it gives sleep that brings

forgetfulness of daily evils; nor is there any other balm
for {11s.

Eur. Bacch. 375 8qq.:

\
Tov Z&))-éAOKS, sl ade i alias

2 S

ﬂ—-,v_.,‘..d / i
;0S8 Tad  EXEL,

J ) ~ / - / .
ATTOTaYToL TE LePLpVaAs,
Tr. The son of Semele, whose prerogative it
18 to drive away cares.
Eur. Ale. 794 sqq.:
- —ourouv ™Y dyav Ximmy aQels
FTEEL = o S e e e e et e
\ /7 5 > s ¢ /
— - T lIKKal <r<x(P old’ 6Bouve K

~ -~ ~ \ / ~
ToU viv oruBpwmol Ko EuveaTWTOS Qe vivv
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—~ ' > N
METOopULEL oE TiTUAOS ELTETWY TrEGoU,

Tr. Wilt thou not then banish excessive
grief and drink? --- I feel sure the plash of wine falling
in the cup will change thee from thy present dull and pent-
up spirit.

Theogn. 883:

T0J TTivwy @0 H,\sv /‘(W\ETT&LS TreJATES ueredWvas,

Tr. Drinking of it (wine) thou shalt dispel
8rievous cares.

Alcaeus 35:
0¢ xpﬁ I NOLTL OUwov e’rrurpéqu.
> \

‘r‘rpowétyqu,&v Ya[« oUJEV &G&/AQVOL:
) ’ / > of

w Payye, Odppecicov - dpiaTov
< ) ‘ / : &

Olyoy EVELIKOLE VOIS pLE GuTOnyv.

r We should not turn our thoughts to ills;
for by worrying we do not progress at all. The best
medicine, 0 Bacchus, is to become drunk when the wine is
brought in.

Alcaeus 41, 3 sq.: -
N / \ 4 3 /
olvev yop Zeuéras ital Alos ulos AaBurddea

&vepuﬁwourw Edwi
Tr. The son of Zeus and Semele has given to

Wortals wine which banishes care.
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Some of these Horatian lines have clear individual
mOdels;4e but the majority show an unconscious reflection of

Greek sentiment and thought, rather than a conscious imitation.

Closely allied in thought to these citations, are
the lines that bring out Horace's Epicurean ideas; and many
echoes of Greek poets naturally creep into his expression of
& Greek philosophy.

The spirit of 'carpe diem' is reflected in all of
the following passages with their ever-present advice to enjoy
& life which is only too short:

c. I, 7, 31 8sq.:

---- nune vino pellite curas:

cras ingens iterabimus aequor.
c. I, 9, 16-18:

---- nec dulcis amores

sperne puer neque tu choreas:

donec virenti canities abest

morosa,

C. III, 29, 41-45:
---- {lle potens sui
laetusque deget, cui licet in diem

dixisse 'vixi: cras vel atra

4236 11, 1, 1°



28

nube polum Pater occupato,

vel sole puro; .
Epode XIII, 3-5:

--- rapiamus, amici,

occasionem de die, dumque virent genua

et decet, obducta solvatur fronte senectus.
Theogn. 1047 sq.:

Nov pev mivovres Tepmilpedo,xada Aéyorres:

Sova g’EmEer” ETTaL, TaUTA Bedtat HENEL,

Tr. Now let us enjoy ourselves, drinking
and talking; as for what is to come hereafter, that rests
with the gods.

Eur. Alc. 788-791: ‘
Eijquwa o*au-ro’V) mivVe, TOV KaB”’ ﬁ/M/POLV
@lov Aoylpou oév, & J7ENa TAS TOXMs,
Tna Iz reort ‘rﬁv TAETTTOV ¥dioTny Gedv
Y\Gﬂ”pl\/ (3(301'0'2,0‘1\/.

Tr. Make merry, drink, and consider the life
from day to day thine own; the rest, Fortune's; and also
honor Cypris, the sweetest of the Gods to mortals.

Antiphanes II, 3-5 (Anth. Gr. II, 188):

——————— 6T ooy Xpdvos Wpios vuTy,
mdvra xodvv EoTw, Yaruds, Epws, moondoels,

EL &)V ToOvTEUBEY Y ALLS 4005 -
ALY 5 TP @ap
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Tr. Now that the time is seasonable, let
éverything be unrestrained, the harp, love and the drinking
of toasts. Let winter and the burden of 0ld age be far off.

Ep. Adesp. 631 (Gr. Anth. IV, 230):
‘O RV TroweTEvaxToy aveplmwy (3;59

YEAwWTL m&po’c aas.
Tr. One that hath mixt with a laugh the

life of man which is only too full of groans.

The brevity of 1life is especially emphasized in:
¢. I, 11, 6-8:

---}sapias: vina liques et spatio brevi

spem longam reseces. dum logquimur, fugerit invida

aetas: carpe diem, quam minimum credula postero.
¢. II, 3, 13-16: |

hue vina et unguenta et nimium brevis

flores amoenae ferre imbe rosae,.

dum res et aetas et sororum

fila trium patiuntur atra.
C. II, 14, 1 &q.: ,

Eheu fugaces, Postume, Postume,

labuntur anni,
C. II, 11, 5-11:

------- fugit retro

levis ifuventas et decor, arida

pellente lascivos amores

canitie facilemque somnum.
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non semper idem floribus est honeor
vernis neque uno Luna rubens nitet
voltu.

Cc. IV, 12, 25-29:
verum pone moras et studium lueri
nigrorumque memor, dum licet, ignium
misce stultitiam consiliis brevem:
dulce est desipere in loco.

Theocr. 2, 92:

/
Xpovos @s&yw\/
Tr. Flying time
Simon. fr. 32:

y s\
.Av9pwrros Ewv i MmoTe Qdans & 1e yiveTar aljpioy
/u.qd' ’ng/oa 2wV 6/).{3LOV, &acrov X(aéyov EaoeTat.
WKETo Yofp , o0d2 TAVUTTTERO YoU  pevias
00 Téoa (eTd 0 Tda IS,
Tr. Being mortal, never say what will
happen tomorrow; nor if thou seest man blessed, venture to
88y how long time he will be so; for not even is the passing
of the gauzy-winged fly so swift. |
Simon. 85, 1l1-15:
ijmo:,)ofs TaldTY regtTat vdos, 00d2 {aacayy,
ws Xpo’vos ZeB’ ﬁ'[‘aqs rat pl,o'TaL’ GALyos
OvnTols - G GU TAlTA o Bv [FedTov ToTL

TZ?%ba
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Yux§ TV ayeBv TAVOL AApLyépeves,

Tr. Foolieh are they whose inclination lies
in this direction and who know not that short, for mortsls,
is the period of youth and life. This learn, and continue
to the end of thy life to gratify thy soul with good things.

Mimnermus 5, 4 £g-:
édﬁ’élwqxpévwov Yéﬂ%TUL(%GﬂTF 3vap
ﬁ'ﬁq Tuwfecaa 10 d apyaroy IKal cillu.o,a Jov
yﬁf,as OTEP KPS a iy’ brreprogpaTaL,

Tr. Prized youth is like a flitting dream.

Grievous, unlovely 0ld age hangs instant over our heads.

The uncertainty of the future and the impossibility
for any but an immortal mind to fathom its seecrets furnish
the theme for the following citations; and again, the Greek
lyric and dramatic poets are full of possible models:

c. 1, 9, 13-15:

quid s8it futurum cras fuge quaerere, et

quem fors dierum cumque dabit, luero

appone.

c. I, 11, 1-2:
Tu ne quaesieris (scire nefas) quem mihi quem tibi
finem di dederint.

¢. II, 16, 25-28:

laetus in praesens animus quod ultra est

oderit curae et amara lento

temperat risu.
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car. II, 16, 11 sq.:
--=- quid aeternis minorem
consiliis animum fatigas?

Car. III, 29, 29-33:
prudens futuri temporis exitum
caliginosa nocte premit deps
ridetque, si mortalis unltra

fas trepidat. quod adest memento

componere aequos.

Car. IV, 7, 17 sq:
quis scit an adiciant hodiernae ciastina summae
tempora di superi

Car. I. 1X, 9:
permitte divis ceteradd

Theogn. 1048:

e/ Y s 2/ ~ —~ 4
acagoa J EmTeELT eaTaL, To0Ta Oe0Toy /uJE/lst,.

Tr. As for the things which will be, they
8re the care of the gods.

Simon. fr. 32, 1:

‘;/4 9 >\ / ] / [ / 2/
vGpwmros Ewv pn ToTE @ao*gs O TL YLVETAL AURIOV.
Tr. Being & man, never say what will happen

tomorrow.

43cetera refers to other things than those of the present
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Archil. fr. 15 (Anth. Gr. I, 43):

TAts Geols 1Ol To TévTa |
Tr. Resign all things to the gods.

Aesch. Pers. 228:

/ ~
TroY T eyfcro/wav Oealar.
Tr. We will leave all to the gods.
Theocr. 13, 4:

(\ \ ‘ \ 2/ >
o Svatol melduerba,To d’alpov odi

5
eo‘oplﬂ/ues'
Tr. We who are mortals and look not on

the morrow.

Eur. Ale. 782-786:
Ty O Gavely o@eideTalL
@(JOTOLS QTTATL XaTGoLy CP b
/ J /
oo Zore GynT@v OaTIS EbemloTaTol

'T‘Y\7V d'(,J?DlOV /wé/\)\oud‘av gc’, pz,u’)cra’nxl,,

\ ~ J \ ? 7
T0 TVS TdXst Ya{D aQeves ot 0700 (dvfoe ToL,

7/
daT” ob Jidanrdv 00d”? aXiTreTaL TEXVY):

Tr. Death is a debt owed by all men; and

there is no mortal who knows if he shall 1live until the

following day; for the path of fortune is out of sight --

Deither can it be taught nor won by eleverness.



Theogn. 1075-1079:

Tr{JYiYKwOLTOS &Y eToU XA E b ToTov ETTL TeAeUTHY

yrDvor, 6Tws we.ee To0TO Geds TeEouL:

6?3@vq Y‘\lf’ Ta’TotTo(L-TT[UB 5’%91’0’0 /Lé/\}\orros £0e50ne

oU guvera Cvyrols *Trat_’porr’ ApN XAVINS.

®. It is very hard to know the end of an

unfinished matter -- how God intends to bring it to pass;
for murky darkness is spread over it; and hiding that which

is to be, are'the bounds of helplessness unknowable to
mortals.

Theogn. 159 8q.:

o e e = O Y&P oUdels
&.ve(;u'_m-wv o T wjg, Xf}/uue'/)q &.Ydfal: “TEAEL .

Tr. For no human being knows how night or
day will end for & single man.

Pindo 010 II, 50‘53:

[N
——————— 73}1-0!, ﬁoo—rc'bv YE é pLTaL

. /-
Tr'z-:t,fDocs oa TC Socvoi’rou)

’r> / [d 4 ~ P
oud o‘(,a-uxu/wov aEpay STTe Trald’ aeliou
>} & > ~ r'd
UTELRET ouv aAyn&P —r'sksumo-o/cpsv—.-w' i

r. Truly the time of death is not revealed

to mortals, nor the time when, in peace, we shall bring to
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é&n end, with unimpaired happiness, a single day, the child

0f the sun.

Pind. 01. XII, 7-10:

; iY4
O‘t;u,(ao)\oy d’ oU i TS érrax@ov&u\/

\ ) \ ’ > ’ Ok /
TITToV oYL TpcbLos ETTOMEVAS EUOEV BeoGev.
+v de ,u.eMé\/Tuuv T&TJQD/\qu—rzxL @(gmd‘wf,

Tr. No one of earth-born men has yet
Teceived from God a trustworthy token of what shall be;
but wisdom is blinded as to the future.

Pindar, Pyth. 10, 63:
/7 > s ] 3 RS ) v -
T d ELS EVIAUTOV ATERMAPTOV TPOVOY)THL.

o 2 The things of one year hence are not
to be foretold by any sign.

In these many examples of Horace's belief in the
en joyment of the present, it is evident that there are some
lines%¢ thet seem to be conscious imitations of the Greek;
Whereas most of the Greek guotations merely furnish a
8%rong subconscious background for the thought and words

of the Latin.

Since Pausanies sssures us that Alcaeus told of

the theft of Apollo's kine,4® it is undoubtedly true that

:‘éSee Ch. II, (1-1')

See Ch. V
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the Alcaeus version was Horace's conscious model;
nNevertheless the similarity to Homer is clear in:
¢. I, 10, 9-13:
te, boves olim nisi reddidisses
per dolum amotas, puerum minaci
voce dum terret, viduus pharetra
risit Apollo.
Hom. Hymn IV to Her. 254-5:
’0) mrag, ds v Avw e drecal, poivué JHoL Sais
Oagsov. &TTEL -ro/L/\oL viiL diolcdue@’ ol jxoTé deaov.
Tr. "0 babe, that liest in the cradle, tell
We quickly about my oxen, or very soon there will be an
8wful row between us." (Apollo to Hermes)
Ibid. 281:
Tov I &raldy yﬁ)Lchrao‘ 'rrpoo‘é@n él’(C/LE[.DYOS Aﬁﬁ/\kwv

Tr. Laughing softly, far working Apollo
8aiq;

In quoting Teucer's words as he fled from Salamis,
Horage gives a decided echo of Odysseus as he encouraged
bis men when they had passed the Sirens, and again as he
‘ddreesed his own heart before the glanghter of the suitors:
¢c. I, 7, 30:

0 fortes peioraque passi
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0d. XII, 208:
¢
> ’ I
w (pc)\,OL,)OL)J Yap T T RAKD v &Oﬁrf/.wvs/s ez/u/EV.
Tr. "Friends, for since we are not

ignorant of sorrows,

0d. XX, 18:
'y <- 2
TéTAwGL o], wpodln: nal rivrepov &V mor’ ETAvs,

Tr. Endure, my heart, for a worse thing
thou once didst bear.

It is interesting to note that Horace again uses
8lmost exactly these words, while Ovid and Vergil, too,
have very similar lines -- a direet proof of the common
8ource of all the Latin passages:

8. II, 5, 20 sq.:
---'fortem hoc animum tolerare iubebo:
et quondam maiora tuli.
Verg. A. I, 198-199:
'o socii (neque enim ignari sumus ante malorum)
o passi graviora, dabit deus his quoque finem.
Ov. Tr. Vv, 11, 7:

prefer et obdura! multo graviora tulisti,

Sappho was, in all probability, the model for
4pollonius Rhodius and Meleeger, as well as Horace, in the
lines quoted below; but it is possible that these later

Sreek poets had their share in unconsciously influemcing



8

the Latin of :
c. I, 13, 5-8:
tum nec mens mihi nec color
certe sede manet, umor et in genas
furtim labitur, arguens
quam lentis penitus macerer ignibus
Appe Rh. III, 296-298:
Tdlos UMy rtpod: N0 ELAUpEVOS alGeTq .’\oﬁ@PH
oUNOS ’/E(st' Smradas Jé p.ere'rpwrra‘ro TapeLds
s x\oov, &M\aT’ €peLBos &:{quchrL vooLo.
Tr. 80 oruel love, coiled around her
hpart. was secretly burning, and on her soft cheeks the
c¢olor came and went in the distraction of her soul.
Meleager 53, 1 sq. (Anth. Gr. I, 17):
Alel wol dvver pev 8v aboaaiv w('z’\f\os YEpwrvs,
)O/;,L/ua Je TTya m68oLs 15 YAUM?J d’o’nmlou (PE{/JEL,
Tr. The fluttering of Love's wings is
8lways sounding in my ears; because of love, a tear of joy
8lides silently from my eye.
The citation from Meleager is particmlarly note-
Worthy becsuse of its similarity to "umor et in genas

furtim labitur”.

Orelli claims that Horace in "quinta parte" of

this seme Ode had in mind the division that Pythagoras makes
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0f the elements; namely, earth, air, fire, water, and
ether -- with the reumToV ov, we',wrm'l oucrch_,' quinta
éssentia', the most perfect element. Thus he interprets
Horace's words as meaning the purest and best of the
nectar of Venus. There are, however, other possible
8ources for this Greek expression:
C. I, 13, 15-16:
--= O8cula, quae Venus
quinta parte sui nectaris imbuit.
Ibycus XXXIII (Ap. Athen. II 39 B):
”I(auyxos Je Pnae TV &/»QSPocria'v ToU
5 @ ’ ”, >/
pué)uuTos oT EMLTASIV EVvamriacioyv EYELY
, \ / % 20 v
YAvicdmnTa, TO pedl AEywV EvaTov £uvel
’ P 2 / \ N C /
MEPOS THs a TIAS  KaTA TNV Y}orouqv,
Tr. Ibycus says that ambrosia has a
8Weetness nine times as great as that of honey; saying
that in sweetness, honey is one ninth measure of ambrosia.

Scholiast on Pind. Pyth. 9, 116:
-—uéAiTos --6 dv THs aBavacias JEexrov pépos.
Tr. Honey, the tenth part of immortality

Birds were so commonly considered omemns by the

80cients that the use of the word for bird instead of that
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for omen may or may not imply imitation; but at any rate,
Horace, in giving the words of Nereus, echoes Pindar:
c. I, 15, 53
mala ducis avi domum,
Pr. Thou dost lead home (& bride) under
evil omen (Lit. evil bird).
Pind. Nem. 9, 18 8q.:

- - &Yayov cr—rpa—rbv avdoly alatiy
oGltmT’éPvfxwv Sddv-
Tr. They led an army of men by & road
0f unlucky omems (Lit. unlucky birds).

Pindar also has a line very similar to Horace's
description of the "locks of Paris defiled with dust" and
@lthough the conscious model for the Latin was undoubtedly
the Iliad, there is a close parallel in the following:

¢c. I, 15, 20:
crines pulvere collines

Pind. Hem. 1, 68:

~—-Qaidipray yale oQe QupoecGaot rouay
Tr. Their bright hair defiled with dust.

(

Horace many times%® advises moderatiom, but only

R
Once does he apply it to winéz and then there are many

46301,16.22; 1,27,1-9; 11,3,1-4; 1I1,10,1;111,3,1-4;111,16,39
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Possible models which may have influenced him, though the
one that bears the closest resemblance to the Latin is
the passage from Anacreon:
¢c. I, 18, 7:
ac¢c ne quis modici transiliat munera Liberi

Theogn. 479:

1\ H ¢ 7/ 4 2 L ~
0s d &v uTEEPE MY TTITI0S HETROV, OUKETL welvos

n JTad 0 TELdS cUde vOou-
Ts adTad kadmfls IKapTEPOS cUde

Tr. Whosoever exceeds moderation in
drinking, is no longer master of his tongue or mind.
Theogn. 509-510:
Olves 1rvémevos TrouAUs ttaxév;)’))v JE Tis CLUTOV
".Tl,/vn ém.cru/uévws , 00 ardv, AN’ ayaGdyv.
Tre. To drink much wine is bad; but 1if
8ny one drink with judgment, it is not bad, but good.
0d. XXI, 293-294:
olvds ge Tpdel jperndis, s Te kal d\hous
BAa&rrTeL, &s &v LV meJO‘V g)\n /.AYICV,CLZU”I/LM Trzfvn,
Tr. Honey-sweet wine injures thee, and
d0e8 harm to those others, who take it greedily and do
Bot drink in moderation.

Anacreon, 63, 5-11:
= T T T L':US clVUPPfGTUJS

&v&, Jn JTe ﬁo,crcrot{)q'crw )
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iﬁyé: delTte }LTUtéT, ouUTwW

m'rozrty TE Kalo) qTL?J

anueucﬁv TOTv TP’ olvw

WAAETIUEY, AIN8 K ANOTS

UromrivovTes &Y Z&LVCLS

Tr. That I may break forth in Bacchic

Tevelry in no unseemly manner. Come now, and let us
Dot with noise and shouts over our wine, indulge in the
Seythian drink; but let us drink to the accompaniment of
beautiful hymms.

iiiéviast citation is particularly close to
Horace 1f the context of the Latin is observed in the
hext few lines:

Centaurea monet cum Lapithis rixa super mero

debellata, monet Sithoniis non levis Euhius,

cum fas atque nefas exiguo fine libidinum

discernunt- avidi. Non ego te, candide

Bassareu,
invitum quatiam, nec variis obsita frondibus

sub divum rapiam.‘7

4
7This citation i3 not as close to the Greek as that
discussed in Ch. III.
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The fear of the deserted fawn when it hears the
rustling of leaves in the woods, has & close parallel in
Apollonius Rhodius's description of Medea's terror; and
though this conception is rather too commonplace to be &

clear example of conscious imitation, it probably had &n
influence here:
c. I, 23, b 8q.:
nam seu mobilibus vepris inhorruit
ad ventos foliis
Apoll. Rhod. III, 954-9556:
% ao,,lu,o‘L d}‘z,oﬁqea'wv éo’zyyz Keap,6mméTe dolmov
;\] Trngsﬁ Gvépow Trapa ol favTa doaguoiL.
Tr. Often her heart beat fast in her
breast, whenever there seemed to be the passing sound of a
footatep or of the wind.

So, too, with the evidences of fear in the beating
°f the heart and trembling of the knees, both of which are
Bentioned by Homer and Horace.

c. I, 23, 8:
et corde et genibus tremit.

Ilied 111, 34:48
Umo TE Tpduos EMape yula

Tr. Trembling siezed his knees beneath him.

“8ge, 11 vIII,4b2; XIV,506; XXIV,170; 0d.XVIII,88; XXIV,49
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Iliad XIII, 282:%°
2 ’ / < 7 / Ly /
Ev JE TE oL MPadqukéymAa TTEpvoLal TTRLTATIEL,

Tr. His heart beat loudly in his breast.

It is hardly probabI; that Horace was consciously
imitating the following citation from Buripides when he says
that no one mourns the death of Quintilius more tham Vergil;
a@nd yet the parallel in wording is very noticeable:

C. I, 24, 9-10:

multis ille bonis flebilis occidit

nulli flebilior, quam tibi, Vergili.
Eur. Alc. 264:

J 1 7/ N
O)L.H.TP(\X,V q%)«oww)ac de TOv padeoT’ uol

Tr. Sad for those that love thee,

e8pecially so to me.

It is quite likely that the last two lines of
Horace's 0de of Consolation are a conscious effort to make
Vergil, on this occasion, live up to his own philosephy,
Which Donatus explains as follows: 'Solitus eret dicere
Nullem virtutem commodiéém homini esse patientia, ac

Qullam adeo asperam esse fortunam quam prudenter patiendo

9, 11, VII, 216: XXIII, 370.
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vir fortis non vinecat.'50 Or, this Horatian passage can
be easily explained as a mere statement of Horace's
Philosophy; for nlaowhereﬁl, he preaches the same doctrine
of patience and endurance of evils. However, there is one
citation from Buripides that seems rather close to the
Latin quoted below, in the spirit of sympathy combined with
advice to bear up under grief:
C. I, 24, 19-20:
durum: sed levius fit patientia
quidquid corrigere est nefas.
Eur. Hel. 252-253:
é/)(.eus LEV &/\Yazfv g oLdo -cn;u.CPoPov Je ToL
ws (Sc:_irrot Tav ayNrata Tol [3lov szf/ag|v.
Tr. Sorrows thou hast, 1 know; but it is
well to bear what must be in life with as much resignation

88 possible.

Horace many times refers to the irrevocable
Character of death and his expressions of this sentiment

Were no doubt influenced by some of the following Greek

ggbonatna. Life of Vergil, Ch. 18.
C. I, 11, 3: ut melius, quidquid erit, pati
S. II, 2, 135 8qe: ----- quocirca vivite fortes
fortiaque adversis apponite pectora
rebus
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Passages which seem to be reflected in:
C. I, 24, 16-18:
num vanae redeat sanguis imagini,
quam virga semel horrida,
non lenis precibus fata recludere
nigro compulerit gregi?
¢c. II, 3, 27-28:
------ et nos in aeternum
exsilfum {npositura cumbae.
c. 11, 3, 24:
nil miserantis Orei
C. IV, 7, 21-28:
cum semel occideris et de te splendida Minos
fecerit arbitria,
non, Torquate, genus, non te facundia, non te
restituet pietas:
infernis neque enim tenebris Diana pudicum
liberat Hippolytum,
nec Lethaea valet Theseus abrumpere caro
vincula Pirithoo.
C. II, 18, 34 8qq.:
-------- - nec satelles Orci
callidum Promethea
revexit auro captus
C. Iv, 7, 16:

pulvis et umbra sumus.
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Il. IX, 158:
N« > 7/
ALJY?S TOL O(ILLGL/\.LXOS
Tr. relentless death

Anacreon 43, 5-6:

ALy L rooon ) 4 72 o
Aldew yip gaTe dewds puyds, apyodén) d&s admdy
/ % \ t - ’ . 92
KaGodos - -ltal yop ETalyov KoaToBavTe un eva-
(Brvel.
Tr. For fearful are the depths of Hades;
Painful is the downward journey to it; and for the one who
has descended, no ascent is grantod.52

Moschus III, 103-106:

uues Jol peyddoc NalltaPquoéoiqUQoL 3@@585,
< / ~_ / > s > \ ,
OT TG TE TrEA T @a,vuJ/ues) avaltaol ev‘\@ovc wolAa
</d—’ 5 J \ > / Vs
EUCOUES &V )uux/\a PLLIXPOV ATE 10 ver viYoe Tov
U(T’VOV.

Tr. We mem who are great and strong and
Wise, when once we are dead, unhearing in a hole in the
earth, sleep sound and long an endless sleep that knows no

wak 1n8 .

20f. Salis: Das Grab ist tief und stille
Und schauderhaft sein Rand;
Es deckt mit schwarzer Hillle
Ein unbekanntes Land.
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Bur. Alec. 985 8Q.:

>

/ > 2 \ 2 /
TOI\;J_% d -ou Yop avakers moT” EvepBey

~ >/
rdalwy T00s POW.Evous avw.

Tr. Be bdrave; for by mourning thou shalt
never bring up from below those who have died.
Hes. Th. 465:
vr)/\a‘as ﬁTop féxwv
Tr. Whose heart is relentless (said of
Orcus).

One or twoe of these Greek quotations seem to have
been consciously followed by certain of the above cited
Latin linea;53 but even where this is not true there are
present in every case some traces of the influence of every

citation.

Three times Horace refers particularly to Death's
inevitable and impartial nature, and in so doing, he was
Probably affected by both the citations given above and
those quoted here:

C. I, 4, 13 8q.:
pallids Mors sequo pulsat pede pauperum tabernas

regumque turris

)
3800 Ch. II, 3.
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C. II, 18, R29-32:
nulle certior tamen
rapacis Orci fine destinata
aula divitem menet
erum.

C. I, 28, 15 sq.:
------ sed omnis una manet nox
et calcanda semel via leti.

C. I, 28, 19 sq.:
mixta senum ac invenum densentur funera, nullum
saeva caput Proserpina fugit.

Pind. Nem. VII, 19 sq.:%%

(;LCPVELE)S Wevc){pés TE BavaTou TEpoLs
5&Lﬂ v&ovTal .
Tr. Rich and poor psss together to the
bourne of death.
Antip. S8id. I, 3 (Anth. Gr. II, 5):

els Aldnv pla 1T roTalBaots
Tr. One descent to Hades for all.
Some of these passages, too, show a closer

r°1ltionehip than others and are discussed under conscious

imitaty ong .55

54Text of lieeeler end Mommsen 1n plaoe of Bergk, who
55, reads Tropov Tame. for TTrEpoLs Sprct
%3ce 11, 3 aﬁa 11,1, 1° °
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When Horace emphasizes the inevitable and
impartial nature of Death by referemce to the fact that
even great heroes die, he may have had the following
quotations definitely in mind, although there is not
sufficient evidence to draw such a conclusion:

c. I, 88, 7:
occidit et Pelopis genitor, conviva deorum,

Ilied XVIII, 117 sqq.:
5 ¢ € " -
0Ude yop oUde P Hparivios Qiye «pa,
0s mzp(pé/lrou—os Zoee AL Kpoviwvit Avarcre-

—_— e, e et e = e e — e — e e e — — —

c\ N /
ws Itail f_'Y(,(JVJ ————————————

relooy’ émel weCéww.

Tr. Not even the mighty Hercules escaped
death, though he was most dear to Zeus, King and son of
Cronus; so I too, whem I die shall be laid away.

Iliad XXI, 106-107:
GG, P¢Aos, Odve KaL ol Tin SroPdpear obrws,
KETOxve 1a Tlgdrpoicros ,0 TEP 0EQ0 oMoy
Selvwk.
Tr. But, friend, thou, too, shalt die.
Why dost thou thus grieve? Pat¥oklus is dead and he was

far vetter than thou.



61

Greek tragedy is full of stories which illustrate
the belief that the "iniquity of the father is visited on
the children".56 and Greek poetry has more examples of
passages that express the sentiment in a way that may have
influenced Horace, at least subconsciously in the following
lines:

cC. I, 28, 30 sq.:

neclegis inmeritis nocituram

postmodo te natis fraudem committere?

Aesch. Suppl. 434-437:

2/ \ \ 4
LoOL yap, Trawst TAde Kral dopors

c 7 >l ’ / \ s

{ve

omérep” av rriams, pever dopl TiveLv
C
ouotlav O&pLv .

s z
Tade QO(oof,croaL Jliara AbBev wpaTN.

Tr. Whatever thou dost bring about, know
that {t remains for thy children and thy house to pay a
Corresponding reckoning in war. Consider these just
Commapnds of Zeus.
Theogn. 206-206:

57
? e \ 2/ \ 7 cl +\ /
oMl 6 ey alUT0S ETITE KAKOV X PE0S 05 dE QuloLaiv

56
gp°f. Bx. XX, 6; XXIV, 7; Num. XIV, 18; Deut. V, 9.

Text of Brunck in place of Bergk who reads olds
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&:nrzv 2 ;ofrclcrw TiaLaLy éﬂ*&l‘(,r)fl/u.acravu
Tr. One man himself pays his penalty for

evil; while another brings ruin imminemt upon his children

in after time.

Horace illustrates Vemus's cruelty by telling of
the unrequited love of Lycoris for Cyrus and of Cyrus for
Pholo8 -- a possible imitation of Moschus's account of
Pan's love for Beho, loh$'s Tor the Satyr, and the Satyr's
for Lyde:

c. I, 33, b=7:

insignem tenui fronte Lycorida

Cyri torret amor, Cyrus in asperam

declinat Pholoen.%8

Moschus V, 1-2:

’ A
y _Hpcuro Tlév _)A.XGJS Tds yelTovos, Y]l(.)aTO I Axw
~ 7 Z 4 -2 2 /
T ipTaTé ZaTlpw, ZATUp0S ¢ £tguivaTo
/\Yoa
Tr. Pan loved Echo, his neighbor; but Echo

loved the skipping Satyr; while the Satyr was crazy about
I‘Yde .

5801. Heine who was probably 1n=£1red by Horace:
Ein Jlingling liebt ein M#dchen,
Die het einen andern erwdhlt:
Der andre lieht eine andre,
Und hat sich mit dieser verméhlt.
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Both of the following passages compare the bonds
of Venus to & yoke; but the figure is so common that no
more than a subconscious influence could have been exerted
by the @Greek:

¢c. I, 33, 11:
(Veneri) sub iugo aenea®®

Theocr. XII, 15:

2 '~ ~ Pd o
cU\)\Yy\O«JS uJé@Lchra,v )L/,cr({) SUY%}_
Tr, They loved one another with an equal

bond (1it. yoke).

The Greeks realized the power of God over the

life and fortunes of man.6°

Buripides especially is full
of passages that show the ability of the divinities to
éxalt the lowly and abase the mighty. The common
&cceptance of this philosophy makes it unlikely that any
0f the Greek quoted below was more than an unconscious
influence on Horace in:

C. I, 34, 12 8qq.:

~--- valet ima summis

eoct. C. III, 9, 18
I Sam.2,7:"The Lord maketh poor and maketh rich; he
bringeth low and lifteth up." OCf. Luke I, 52: "He hath
put down the mighty from their seat, and exalted them of
low degree."™ Psalm LXXV,6:" But God is the Judge; he
putteth down one, and setteth up another.”
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mutare et insignem attenuat deus,
obscura promens;

Eur. Troades, 612-613:
épfu T TWv GV, Ws T4 P,\sv ’ITU/_)YOUSJ Avw
T IU,Y)JEV ovTa TS d& dowkalvT’ dmddscay,
Tre. 1 see the work of the Gods, who
exalt on high things that were naught and destroy those

that men esteemed.

Eur. Helen, 711-715:
2) eu'YoTE(a, 0 Ocos WS é’(pu TL TToLRLXOV
Kol d—uo'réw./pa(frov. €0 IF Trws &vacr*rpécpza
Ereloe narelc’ SvaLQdowy - O pev TroveL,
6 §’ab ’JTovﬁmxs alBLs FAhuTow IR WS
PEBatov 0bdeEv s deL TixMs Fxwv.
Ti. 0. daughter, how variable and
inscrutable is the nature of God. Well does he vary the
fortunes of men, turning them this way and that; one man

8uffers, another who has never known suffering is

Wretchedly destroyed, and he has no permanent assurance

°f his lot.
Eur. H. Fe. 508=512;

é{a&ré /u,’ E)lq'ﬂ‘ep -;I’\ rrep(p}leﬂ‘Tos pporo'zls
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Ovopa T TIRdTTWY, ol aPede@’y) 'rd‘)m

</ \ \ > 7 > < 4 ~

Weep TrTEPOY TPOS ou,6£(> q}bepg e

/ / 7
o d 6’/\(303 & PéYaS Y TE dok” ik old” STw
7/ / 2
pepaaos ETTL,
Tr. Behold me, a2 man who was an object of

Tegard among mortals because of deeds of note -- in oné day
fortune has robbed me of it all, as a feather blown to the
8kies. Great prosperity or glory is not assured to anyone.

0d. XVI, 211-212:
~ \ \ 2/
éq'zfd’cov dé BedioL, ToL olpavay gdpLv Exouoy,

\
ﬁ)u}v rcudival OvnTov [FooTov e rar@WraL.”

Tr. It is easy for the gods that dwell in
the heavens of wide extent either to honor & mortal or
debase him.

Bur. fr. 716 ‘H):

V4
T ToL pey oTa TroMaits 8€0s

N / ]
TaTrelv’ é’eyz e L TUVETTELAEY TTAALV.

Tr. Often God humbles and abases the
8reatest.
Archilochus 56, l-4:
~ ’ ) [4 / N\
TOTS B0ls TUOEL Td TEAVTL MONRKIS UEV

2 ~
EX HKarwv
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2/ ) ~ s
avdpas 0pBoLT IV pedaivy Iteuiévous En XBovi,
/ ¢ \ 3>
oM IS O dvaTpeTovat o udX &3 (FeBr TS

c / -, >
UirtLous :dlbvoucﬁ

Tr. Leave all to the gods; often, after
111s, they set men on their feet who have been cast down
upon the dark earth; often, too, they overturn that one
that has made fine progress and bring him low,

Hes. Erg. 6:

c ~ s 4
pela J’a’,pcjrz}\ov }J.J.Vﬁ&st, Kol a/d—qhov 0)\.£§€L,

Tr. Easily he (Zeus) humbles the proud
and exalts the lowly.

Ar. Lys. 772 8q.:
o d’ Qﬂé{:’n‘sfm vépTepa Orjaec Leus
h Ve ppé_‘ll.b‘éTYlS.
Tr. High thundering Zeus shall bring the

Proud low.

Fortune, as the manipulator of man's uncertain
destiny, rejoicing in her power swiftly to reverse his lot,
is also & conception of the Greek poets who probably served
@8 a subconscious background for the following lines of

Latin:
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Eur. Heracl. 610-614:
Ol,lJé Tov ac’JTc\)v aeL pepé,va,l, Jo;u,av
E:L;'rulfo&' ’left‘x d &y dAL
Moipa dudiket:
Tov kv aQ’ SYnAv pfaqxbv & wiae
TOV d”atiTav eidalpove. TEUYEL.
Tr. Nor does one house always advance in
Prosperity; one kind of fortune follows upon another; from
& high position it mekes one man insignificant, while
another of no account it crowns with happiness.
Pindar gives his heroces many warnings to
remember the fickleness of fortune and the power of the

divinities completely to wreck or make human prosperity.51

Horace must have been somewhat influenced in his
idea that Necessity must precede even Fortune by the
following quotation from Euripides:

. I, 85, 17:
te semper anteit saeva Necessitas
Eur. Hel. 513-514:
’ Vi 2 2 > Y d ~ g) 27

Aoyos Yap eaTIV QU Euos, OO(PwY d’£wos

P > / 2 +«\ 2 / 4

Jewrls avayns oUdEeV Lo yoELY TTAEOV.

Tr. The saying is not mine, but the word
°f the wise that nothing is mightier than dread Necessity.

5101.831. 11,30-37; VII,10-12; XII,10-12; Pyth. II,49-53,
8q.
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C. I, 34, 14-16:
-~~-hine apicem rapax
Fortuna cum stridore acuto
sustulit, hic posuisse gaudet.

c. I, 35, 1-4:
0 diva, gratum gquae regis Antium,
praesens vel imo tollere de gradu
mortale corpus vel superbos
vertere funeribus triumphos,

C. III, 29, 49-52:
Fortuna saevo laeta negotio et
ludum insolentem ludere pertinax
transmutat incertos honores,
nunc mihi, nunc alii benigna.

Menander fr. 581 (M):

a /,us'r'apoz\ais Xa,L'Poucra TravtTolows TJ)(-Q
Tr. 0 Fortune rejoicing in all sorts of
Changes
Eur. fr. 420, 2-3 (¥):
pi’ rc?p,épa To )u.a\sv It Oetreyv théesv,

o J,Yr’i()’ Svw

Tre. One day brings down what is on high,
8nd raises up other things. '
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A statement that friends are few in times of
trouble is too commonplace perhaps to justify the
existence of an original, and yet there are noteworthy
points common to the following citations from Horace,
Pindar, and Theognis that make a relationship possible:

c. I, 3b, 26-28:

-~-- diffugiunt cadis

cum faece siccatis amici,

ferre iugum pariter dolosi.

Pind. Nem. X, 78 8q.:

- —— -Tra.0pou d’év oV frioToL pPOTt’IJv
/
KoyL&HYDU }L£111A£5u480~VEIVT
Tr. Few are the mortals who, in time of

trouble, are faithful in sharing trouble.
Theogne. 643-644:

TroA\ oL TT&P pNTYPL (pf)uoz, vaavmu ET'oc’EpoL,
Ev Je ¢ﬂ0udbﬁg‘ﬁpﬁnuﬁTbTTaUPéT&pOL,
Tr. Many ere the friendly companions over
the mixing bowls; but in troubled affairs, they are fewer.
Pindar's na}/airou peTelapPoveLy 18 reflected
‘in 'ferre iugum pariter dolosi', whereas the H‘nrrﬁPL
of Theognis introduces the seme element &8 Horace's 'cadis

------- feece sicoatis’.
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It will be noticed that there are three particular
kinds of passages that have been discussed under this
chapter; namely, those whose sentiment, though similar to a
Greek original, is too commonplace to point to conscious
imitation without clearer evidence in wording, those that
have one obvious source but traces of other possible influ-
énces, and those that embrace Horece's philosophy without
revealing any one definite original. The last group makes
up the bulk of the chapter; for the very numerous references
to his opinions on death, its irrevocable, inevitable and
impartial nature, and the consequent neceseity of enjoying
the presemt in this too-short life without worrying about
&n uncertain future, together with his advice as to the
Value of wine if it is used in moderation, amnd his
realisation of the existence of a God and of the power of
Fortune over human destinies -- all have equally numerous
8ources from which he may have drawn his opinionms.

It is noteworthy that Bnripidqs and Theognis are
8choed with the greatest frequemcy and seem to have
furnished a background for more of Horace's reflections
than di1d other poets; while the other two classes of
 unconscious influence show more reminiscences from Homer
than from any other one suthor. These conclusions are,
however, only to be expected when it is considered that
these were the Greek poets so commonly known to the Romans

that subeconscious references to them were inevitable.
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CHAPTER 1II

Lines Which Consciously Imitate the Greek

1. Miscellesneous

Aside from translated lines there are other
vVarieties of imitation that must be classed as conscious;
Damely, epithets, figures of speech (unless they are too
Common), obvious references to Greek stories, and gemeral
reflections which are sufficiently commonplace in their
Character to have been original or accidental were it not
for the obvious traces of a Greek original in the number

of parallel details.

1' Commonplace thoughts expressed with so many

Parallel details as to seem conscious imitationse.

In the first 0de of the first book, Horace's
leading idea is the very commonplace one®2, that different
Wen have different tastes. That this sentiment occurs in
Many Greek writings®®, does not necessarily mean that
Horgce got it there; but other facts point to his having

Consciously borrowed from Pindar in lines three to seven.

62
Ce. Epp- I 1 656 ad fin.
*%0a. x1v, 228:

Arohc?l)\. SGYOLP T2 aldoLaLy owv)u: ETTLT.E(JrTEToLL e{oyoz.s

AN dMos ou\XLy mapdru’lv LalveTal,
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Otherwise, the allusion to the Olympic games, an almost
obsolete practice, seems out of place; for with the
exception of this reference to the theme glorified in
Pindar's epinicians, the illustrations are all taken from
worldly pursuits, and are contrasted at the end of the poem
with his own nobler aims. It seems quite clear that this
allusion to former Greek customs was inspired by Pindar,
when the added evidence of a decided similarity to one of
Pindar's fragments is noted:
c. I, 1, 3-7:

sunt quos curriculo pulverem Olympicum

collegisse iuvat metaque fervidis

evitata rotis palmaque nobilis

terrarum dominos evehit ad deos;

Pind. fr. 221:
-~ Ae Momrddwv P,s'v TIv’ 56q)faoufvow'nv Cormrwy
—rtf)u,a,a 1<,0LL Q”Té(paVOL,,'T‘ODS‘ d £v TroAU K(‘Njcml“s
Gﬁxh&}bouslﬁoaT&-
'répfrrs TaL ¢ kaf Tis ETre (Cppacr\w) old’ EvdAtov
val @od ols JLO(G‘Tal’.ﬁuJV ————————————
Ir. One men is gladdened by honors and
crowns won by steeds with feet of the storm-winds; another
man, by living in chambers rich in gold, and there is one
who rejoices in safely crossing the wave of the sea in a

swift ship.



63

Not only is the reference to the type of man that
delights in the Olympic games common to both Pindar and
Horace, but so also is the mention of the sailor and the
lover of wealth -- a combination of parallel details that

makes the imitation obvious.

The same Ode pictures another well worn theme
When it describes the joys of sleep. The mention in both
the Greek and Latin of a shady tree and murmuring water,
Coupled with the fact that the general spirit of the lines
is very similar and the picture idemtical -- except for the
change in the name of the tree -- assures a conscious

imitation in:
Cc. I, 1, 21:
nune viridi membra sub arbuto

stratus, nunec ad aquae lene caput sacrae

Moschus 4, 11-13:

2 \ ¢
oLUTaLP éluo}, YAURUS Orrves oo TAATA VW ﬁa@u@dﬂ(@
~ 2 >
oL TFoyOLS Oéoupe TOV EyyUBev Gxov &roleey,

e / ; N / % /
a _FEPTTSL l{Jo@gchO'ot TOV aYPLKOV, o X‘f TqOD‘O_CrEL.

Tr. But sweet sleep under the thick-leafed

Plane tree for me; and I should love to hear the murmuring

¢

°f the spring near by.
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Greek and Latin poets as well as those of modern
times have harped on the brevity of life and the insecurity
of human plams; but in the expression "spem longam" Horace
8eems to be thinking definitely of the Greek passage quoted
below:

Cc. I, 4, 15:

vitae summa brevis spem nos vetat inchoare

longam.

Neoptol. fr. ap. Diodorus XVI, 92:

},Lou-cpzxs &,qku(aoﬁ/pe\/os EAnidas ---Aldus.
Tr. Pluto taking away far-reaching hopes

The custom of putting a wreath upon the brow was
Common particularly smong the Greeks, and Alcaeus and Sappho
Tefer to it often. Horace's wording echoes Alcaeus
Particularly:
c. 1, 7, 7:
undique decerptam fronti praeponere olivam;
Alc, 36, 1 8q.:
AN &vﬁnu )u}:v ﬂ"EP\L TaLs d_elpq,z,vn/
TTELB8ETW TAérTals Umo 8(24&3’0(’.5 TS,
Tr. Now having twined garlands, put wreathes
°f 4111 around thy neck.
Sappho 78, 1:
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ZU e aTEQRvOLS, W Alra, TréPQE/G“G’ EpoLToeLs PSPy,
Ty Place the garlands on thy lovely hair,

O Dika.

When Horace writes of crowns that consist of
fresh parsley and the quickly fading lily, he is combining
the following two passages:

c. I, 36, 16:

non vivax apium neu breve lilium

Theocr. 23, 31:
Asurgy 16 Kplvov €0V, wdoalveTal avix’

A Trowy GeT -
Tr. White is the lily; it fades when it

is thru blooming.
Anacr. b4:
e o7 5@p6mv gedlvwy G*r&:q?ocvzfﬂmus
Céeva Galetay B[DTY\LV &rciyw/u,ev
Avoviaw.
Tr. Placing crowns of parsley on our brow

let us have a joyful feast in honor of Dionysus.

The many Greek and Roman passages which speak of

Wine as a care dispeller, have been quoted, and there is
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undoubtedly a very close connection between them all. The
following citations show such very close parallels as to
8eem conscious imitations:
c. 1, 7, 31:
--=- nune vino pellite curas

Theogn. 883:
~ 2 \
00 mivwy A6 ;uév')quenras TREJATE S

Jeredvas,
Tr. Drinking of it (wine), thou shalt

dispel grievous cares.
Here the Greek uses ToU mwivwVy instead of 'vino'
&nd speaks of cares as grievous; but aside from these slight

differences Horace translates from Theognis.

c. I1I, 11, 17:
[ dissipat Buhius
curas edacis.

Eur. Bacch. 376 sqq.:

7
TV 2EUENAS,—~ =~ =
\ -
o o e (5 Téif’esxgg

amomalon Te wepluvas,
Tr. The son of Semele, whose prerogative it

{8 to drive away care.
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Alcaeus 41, 3 sq.:

ey Y\a{" 28/.1.6,/\(1.3 kot Alos Uios AaBuiddea
(?(VQF)U/JTTOLG‘\V ESwr
Tr. The son of Zeus and Semele has given
to mortals wine which banishes care.
Bacchus is called Euhius by Horace and son of
Semele by Euripides and Alcseus, but the statement of his
Power is almost identical.
The power of wine to drive away thoughts of
Poverty is referred to in both of the following:
c. I, XVIII, b:
Quis post vina gravem militiam aut
psuperiem crepat?

Theogn. 1129:

>
= fFL’,Dj:LO.L,TTEVl:YlS Sgu,oqogo/pou oU
p,e/\ad’aivw.
Tr. If I drink, I care not for life-

destroying poverty.
c. I, 18, 4:

mordaces aliter diffugiunt sollicitudines

Eur. Bacch. 283:

old”> o’ ao (po/({:)/.pou-cov v wy.
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s g There is no other balm for ills.
Both these passages not only show the power of
wine to do away with troubles; but both state that there

is no other way of escaping cares.

The numerous possible models for Horace's
expressions of Epicurean sentiment show a few that he seems
to follow consciously:

c. I, 9, 15-18:

---------- nec dulcis amores

sperne puer neque tu choreas:

donec virenti canities abest

morosa,

Antiphanes II, 3-5 (Anth. Gr. II, 188):

———————— G olv x(ac’)vos &f}onos Yiluﬁv)
oL % Odny £, Pauos, %baﬁ)npOﬂb%ELs
%§%MLV706VT689avJ77qusﬂ%&ms-

Tr. Now that the time is seasonable, let
®Verything be unrestrained -- the harp, love and the
drinking of toasts. Let winter and the burden of old age
be far off.

014 age and winter are classed together by
Antiphanes as disagreeable features of life which youth
Shoula disregard in favor of love, music and wine. It is

8ignificant that Horace, in the Ode from which the above
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quotation is taken, also contrasts winter and 0ld age to
the pleasures of youth as typefied in love, the dance and

wine, !

Obvious parallels also occur in the two following
descriptions of swiftly-passing youth and old age that
comes to take its place:

c. 1II, 11, 5-9:

--------------------- fugit retro

levis iuventas et decor, arida

pellente lascivos amores

canitie facilemque somnum

Mimnermus 5, 4 8q.:

X Svoyodyiov YivveTow Wemee ayvo
Lyo qpSviov YLy P ovap
~ < \ ) 2 4 D) < >
Ynpess umep Ne@akqs QUUTIX UMEQISPE osTr.L
Tr. Prized youth is like a flitting dream.

Grievous, unlovely old age hangs instant over our heads.

Any one of these Greek passages is close enough
Yo Horace to seem his conscious model:
c. I, IX, 9:
permitte divis cetera
Theog. 1048:

¢/ / ¢ a C
ot d,: E:TT‘Q'T) ’SG‘NL, TauTa GEeolaL /u/é/{&b.

Tr. As for the things which will be, they

8re the care of the gods.
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Arghil. fr. 15 (Anth. Gr. I, 43):

—~ o 7 \ 7/
TOls Bedls TCEeL Te TrayTo

Tr. Resign all things to the gods.
Aesch. Pers. 228;

e Qrfcm/.pev BeclatL

Tr. We will leave all to the gods.

A very clear echo in thought, if not in wording,
is evident in:
c. Iv, 7, 17-18:
quis scit an adiciant hodiernae crastina summae
tempora di superi

Eur. Alec. 783-784:

—~ / ? '
oble  £aTL QVYITUU\/ o0TIS ebemiaTomol
/ 2
™y alelov wEMNouTay el (SLWTETHEL

Tre. And there is no one of mortals who

knows if he shall live until the following day.

Horace evidently got his idea that the gods hide
the future in darkness from the following lines of Theognis:
c. II1, 29, 29-30:
prudens futuri temporis exitum
caliginosa nocte premit deus.

Theog. 1075-1077:

‘]—r 7 > / >L ¢ / i 3 >\8 7
(DYmuoCmS GLTI‘(DYU(TOU XO(, ETTWTOCTOV ECTL TE€ UTQV
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~ / / ~ \ ‘
yvvae, Srws  eddet TolTo Geos TeAdoal,
2/ \ i
O(J@VY{ Y0 TETXTOL *
Tr. It is very hard to know the end of an
unfinished matter -- how God will bring it to pass; for a

murky darkness is spread over it.

Just as common &s the realisation of man's
inability to read the future is the idea of the sin of
Presumptuousness, a thought which Horace expresses in a
manner that echoes one of the Anthology poets:

c. I, 18, 15:
et tollems vacuuh plus nimio Gloria verticem

Rhianus I, 12-13 (&nth. Gr. I, 230):

(Y -

C,>;>\>(9 GTTS(DOW/\(‘Q AL ou/u,a(;'rwknm, VOIOL,O

o \ \ 7/

(To A p[vo/wéa, reQodny J Smee alyevas Loyet.
Tr. But with insolence and sin of mind, he

Toars like Zeus and holds his heed high.

Horace's conception of the impartiality of Death
has been discussed, and the meny possible influences in
Greek literature quoted;®4 ©but the passage in which
definite reference is made to rich and poor fa?ing alike

as far as death is concerned, seems & conscious echo of

64S¢e Cn. I, under C. I, 28, 16
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Pindar:

C. I, 4, 13:
pallida Mors aequo pulsat pede pauperum tabernas
regumque turris

Pind. Nem. VII, 19 sq.:
2 ] \ / 3 Vi /
%@vsas TIEVLX@3S TE Savorov TEpas
¢/ b5
L VéOVﬁTLL

Tr. Rich and poor pass together to the

bourne of death.

Many times the poets of the Greek Anthology refer
o the necessity of the ceremony of burial, even though it
lWeant merely the scattering of a few handfuls of earth over
& corpse; and Diodorus Zonasb6 even speaks of a ship-wrecked

body in & way that is very similar to Horace; but Elpenor's

eafoxt of Wieseler and Mommsen in place of Bergk who
reads TIgeoV Croi}.ua.
®6p10d. Zones IX (Anth. Gr. II, 69):

Tﬂ—um&v oEU KeQands én‘d-U/LAJ(IO‘o/u.,OLL ocz_,ywtl’t?-rw
— / /
&w&mw&xg@muxam#emsvaams

e — e —— —

SO 3 U / : RS <
ws” Exe ey, Woyuxekaéfafxoxzﬁ%xyxy,rrouku de dowou
$eiv’, Errer £ls b"»o»‘f;'v sto(/wgs é/prropé*qv,

T™r. I shall heap upon thy head the cold sand
of the sea shore, sprinkling it upon thy icy corpse; so
receive a small portion of sand but many tears, stranger,
since thou hast safled on a fatal commercial voyage.
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prayer to Odysseus is so very like the entreaty of the
ship-wrecked soul to the sailor that it warrants the
supposition that Horace was consciously imitating the
Greek of the Odyssey when he writes:
c. I, 28, 23-25:
at tu, nauta, vagae ne parce malignus harenae
ossibus et capiti inhumato
particulam dare.
0d. XI, 66, 72-73:
viv 0& oe TOV FmCev YOU\/&SOWL, 00 mope -
SvTwy,
w T &AouTov, HGanTov,twv Smrilev KaTa-
Aelmeiv,
\/OG‘@LO‘@‘E;_SI )u,n/ Tol TL Gelov ,U’va"/"’o‘ ngw/“’al':
Tr. Now by those left behind and not
Present here, I implore thee --- do not go away and thought-
less of me, leave me behind unwept and unburied, lest I

bring down the wrath of the gods on thee.
2' Figures of speech

Whenever a few words contain a figure of speech
that was common in Greek literature, the certainty that
8imilarity means imitation is increased, and very often

the 8imilarity borders on tramslation.
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The Greeks very commonly spoke of the heart as
made of irom or bronze. Horace was evidently familiar
With the figure and used it with the substitution of oak
&8 a type of hardness in place of iron. Horace's lines
savour particularly of the first Homeric passage quoted,
and the other examples of the frequency with which the
Greeks used "bronze" to describe & hard heart, are more
likely subconscious models. Indeed it is entirely
pPossible that Horace is merely imitating the general Greek
conception rather than the lines of one particular author:

c. I, 3, 9 sq.:

1111 robur et aes triplex

circa pectus erat, qui ---

Il. II, 490:

XSieov JE pot ATee Eveln
Tr. And (if) I had & heart of bronze
Within me.
Il. XXII, 357:

N

M ydp ool ye gudfpsos Ev Qpeal Gupos.
Tr. Truly thy heart is iron in thy breast.
Hes. Theogn. 764 8q.:
ToG J& cnd”qur{ /)-fv M(anLn xakme:ov 3¢ ol rlmra

vnAees v oTv]BeaaIv.

Tr. His heart is as iron, and his ruthless

8pirit within him is as bronsze.
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Pind. fr. 125, 3 8Q.:

———-———é&&&@wyms

\

Y’] ond&',oou ms;(o/@ & UTOL LLENALLVALY zcoxpdl’ow,
i oB® His black heart has been forged of

adement or of iron.

The following passage illustrates a figurative
expression, almost identically in the words of its model:
c. I, 4, 13:
pallida Mors aequo pulsat pede pauperum tabernas.

Callim. Hymn to Apollo, 3:
~ \ ~ 7
(ol Jrl’ ToU T eu’pgr,oot AW redi (Poc{aos OJL(JO(Q*O‘SL_

Tre. And it may be that Phoebus with his
beautiful foot knocks at the door.

The ancient custom of knocking at doors by
8triking them with the foot, would furnish a natural
explanation of the occurrence of this expression in
Horace; and yet the peculiar wording, in addition to the
feot that it is a divinity that knoeks in both cases,

mekes the echo seem very strong here.

The "night of death" is another short figurative
expression which seems to have & definite model, since it
is used in both Latin and Greek in connection with the

8ame sentiment:
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c. I, 4, 16:

iam te premet nox fabulaeque Manes.
C. I, 288, 15 8q.:

sed omnis una manet nox

et calcanda semel via leti.

Asclepiad. IX (Anth. Gr. Vol. I, p. 146):

[ — 4 > 4 7
el ol 9 L mmouvAavy.
HETE TOL XLOVOY OURETL TO Abv,

< ’
TYETALE, THY wak@V VKT wvarraudueBa.,

Tr. After no long time, good friemd, we
8hall sleep the long night thru,
Very similar to this is the "endless sleep of
death" -- an expression used by beth Horace and Moschus:
C. I, 24, 5 8q.:
Ergo Quintilium perpetuus sopor
urget?

Moschus, III, 104:
! % A \ D) ’ /
SU&#df3€UfbaAa;paMpov ATEQUOV A viypeTOV
SWVOV.

Tr. Sound and long we sleep an endless

8leep with no waking.

Theooritus and Pindar as well as Horace speak

°f poets as birds of the Muses:
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c. I, 6, 28:
Mseonii carminis alite (refering to Varius).
Theocritus 7, 47:

Mooty QoYL ES, ~ === - XTov axviﬁ

Tr. birds of the muses (in comparison with
Chian nightingale.
Pind. 01l. 1I

/ X o/ / bl
-0 = I'CG(DOLMZS UJS) OCN@O&\/'TD\ YQ,PUETOV

4 N
Awds rpds  Lpvix BETov.

Tr. Like orows, vainly chattering to the
divine bird of Zeus (Pindar).
It is interesting in this connection to notice
Horace's refercmoe to himself as a swan:
C. II, 20, 10 =q.:
---- et album mutor in alitem
superne,
c. II, 20, 15 sq.:

(iam) canorus

Both Homer and Horace personify stormy winds by

8peaking of them at war with one another.

‘

67
With referemce to Simonides and Bacchylides.
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C. I, 9, 10 8q.:
stravere aequore fervido
deproeliantis,

Il. 16, 7656:
‘Ns J)ESFOS'TEjV6TCS T’éPLdbLVETUV aMroLLY

Tx. As Eurus and Notus war with one

&nother.

In comparing the increasing glory of Marcellus
to the growth of a tree, Horace is using & Pindaric figure:
C. I, 12, 4b-46:
crescit occulto velut arbor aevo
fama Marcelli;
Pind. Nem. VIII, 40 sqq.:

oLiJ@STou a’ d(.)eTo’L) XA wWools és’po*ous s O1e
dé/\/cy(ff:ov ()E/,G‘(TE L,bg
Ev) aoQots &vdpidv wepCels’ ev diralais = s Hypoy
aﬁE?éoan
Tr. The fame of virtue, exalted to the

Wpper air by wise and just men, grows Jjust as when a tree

8hoots up beneath refreshing dews.

6
o have here adopted the text of Boeckh instead of
Bergk, who reads: (oivw)
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S0, too, in speaking of the Julian constellation
a8 brighter than all others, we again have a Greek figure.
In this case, tho, Sappho seeme to have been the model
consciously followed, in spite of similer comparisons in
Pindar and Ibycus, because the phrase "the moon among the
lesser lights" is tramslated from her:

C. I, 12, 46-48:

----- micat inter omnis

Iulium sidus velut inter ignis

luna minores.

Ibycus III:

@Aeyé@wv, @I’I‘EF dea viwTa MN{;&,V O’E(:(Q(OL
. /
uo%kqmyounrnx
Tr. Shining out, Jjust as the stars gleam
from afar thru the night.
Pind. I, IV, 23 8q.:

P M
%wcr@éPos Bonrds (bs datpors v &EAecs.
Tr. As the morning star shines forth,
Wondrous among the other stars.
Sappho III:
’fAcrrepes }p‘ev d}J,(p\L HAALY TENLV VOV
&&’&ﬂumpéﬂwouTL Qazvvov éi&bs,
AT TroTo ﬂ%ﬁemmu,PAAmmu A@wﬁg

a 2 ~
YoLv CS‘ﬂ}L 'rruLO‘oLV)
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Tr. The stars about the fair moon in turn
hide their bright light; whenever at her fullest she shines
down on all the earth.

ThO}LéV in this citation from Sappho indicates
& comparison -- Smythe says®?, to some Lesbian beauty. At
any rate, Horace shows that he was impressed by Sappho's
Picture when he again echoes her words:
Epode XV, 1-2:
Nox erat et caelo fulgebat luna sereno

inter minora sidera.

Horace in telling of Paris's flight uses the
‘8imile of the deer fleeing from wolves, and clearly follows
Homer's comparison of the Trojans to fleeting hinds:

c. I, Xv, 29-32:

quem tu, cervos uti vallis in saltera

visum parte lupum graminis immemor,

sublimi fugies mollis anhelitu,

non hoc pollicitus tuse.

Iliad XIII, 101:

el \

T@Qns-~_____—-___ot1U'm#ns-vqo
P J /
Qubaicivins EN&QoLaiv EOLrETY, al TE KaE’ b’/\ylv

2. . Y
Slwy waPJaAZwv 7€ Mowwy T Nt rédovTal,

69
Greek Melic Poets, p. 237



81

Y, The Tro jans, who were formerly like

flying deer that are the prey of jackals, pards, and wolves

That wine in abundance mekes the drinker tell
everything he knows, be it secret or otherwise, 1s’a
g8eénerally recognized fact, yet Horace's_referenoe to the
"faith that betrays its trust -- more transparent than
glass™ -- recalls the metaphor ﬁsed in the following Greek
Passages:

c. I, 18, 16:
arcanique Fides prodiga, perlucidior vitro.
Alcaeus 53:
o@vos~y&P &VETnDﬂObGL JZOWTFEV
Tr. For wine is man's looking-glass.
Alcaeus 57:
OKEVDS)L/U’\ @Z)Lgrro@, lwotl ArABea.
Tr. Wine, my dear boy, and truth.
Aesch. fr. 288 (D) [393 ¥|
A TOTITROV elcous yo 10s 0T} otvos JE vol -
Tr. There ie & bronze mirror for the face;

Wine is the mirror of the mind.

Parian marble was the type of pure and dazzling

beauty to the Greek poets, snd thus Horace's comparison of
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Glycera's loveliness to it finds many possible originals:
c. I, 19, 6:
splendentis Pario marmore purius;
Pind. Nem. IV, 81:
<7Tikav-——Tqu&mJAﬂeou'KeumoTéouv
Tr. A piller whiter than Parian marble.
Theoer. VI, 37 sq.:

~ \ 4
— - - — ——Tv de 7’ dd8vTwv
AguroTEp oy 'ITaFfocs -~ A{Bovo.
Tr. The pearly whiteness of my teeth --

Whiter than Parian marble.

The comparison of foliage to the hair is made by
Homer, Sophocles, and Euripides as well as Horace:
c. 1, 21, b:
nemorum coma

0d. XXIII, 195:
WAl ToT’ ENELT’ GTEKOYo ey Tavu@iAtou s’/loufrzs.

Tr. Then I cut the leafy tresses of the
thick-leaved olive tree.
Soph. Ant. 419 8Q.°
- - ——&Gav alixifwyv Qdpmv
/
DAQS.
Tr. Spoiling all the leafy tresses of

the woods.
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Eur. Alc. 172:
—— —ppaivns Qdpn
Tr. Tresses of the myrtle.
Eur. Bacch. 684:
éX&qu-%?dﬁnv,
Tr. Tresses of the pine.
In addition to the metaphorical parallel between
and 'coma', it is particnlafiy noteworthy that 'coma’'
is en obvious traduction of the xouvv in the first citation.
It is also interesting to observe the similar
figure that Aristophasnes uses when he speaks of the leafy
Summite of mountains as "leafy heads”.
Ar. Nub. 279 s8q.:
6?qk@v dpEWY xoco Qas At
devdpordaus,
Tr. To the tree-tressed summits of the

lofty peaks.

The simile that introduces and forms the back-
8round to Ode I, 23 is obviously borrowed from Anacreon:
C. I, 23, 1=<4:
Vitas inuleo me similis, Chloe,
quaerenti pavidam montibus aviis
matrem non sine vano

aurarum et silvae metu.
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Anacr. bl:

2 = s
14yavu5 ola. TE veﬁfbv vgoéqAéﬁ,

AR Y4 5 2 ¢/ ‘
YaraEnvav, oaT” Ev UAYs IxepoEaons

éﬁ'olat,(pé%a\bs 5o /u,qrpbs £ ﬂOYiQ/yl.

Tr. Shy as a little new-born fawn, that,
left in the woods by its horned mother trembles with fear.

And again, the conclusion of this poem uses the
Power of the tiger and lion over the young fawn as a figure
%o emphasize the above quoted simile; and this time the
Latin echoes the Iliad where the Trojans, in flight before
the Argives, are similarly compared:

c. I, 23, 9-10:
atqui non ego te tigris ut aspera
Gaetulusve leo frangere persequor.

I1. XI, 113-117:
Jdis e Adwv €AdQoco Taxelns viitma TE K v
PNLdtws ouvéake on@?uv I EATEEALG Y 6dola v,

Tr. As a lion easily crushes the young

fawns of a fleet deer, siezing them in his powerful teeth.

The figurative use of "garland of verse", as well
88 the reference to the construction of a poem as the

Weaving of a garland, is quite Greek:
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C. I, 26, 8 sq.:
necte meo Lamiae coronam,
Pimplei dulcis.
Antip. 81d. 70, 3 sq. (Anth. Gr. II, 25):

’&s pﬁn&jTEuG&/
gnAsx”&ﬁQ&wov Tﬂfp&ﬁuv<TTé@ayuv,
Tr. (Sappho) with whom Persuasion wove the
evergreen garland of the Pierian goddesses.

Pind. 01. VI, 86 8q.:
e A A 2 ~ 7/
CQVOPATIV AL Lo Talo L TAEL WV
/ 174
'UGL&LAOV'LyLVOV
Tr. As I weave my meny-colored hymns for

men mighty with the spear.
Pind. 01l. IX, 48 8Qe:

/ > ¢/ 10
_______ dvGea & ®kvwv

V&uﬁ%wv
Tr. Flowers of songs that are new.
Pind. Pyth. XII, 4 8q.:
-~ ——qUv @dwevia
quv e v ia

éaFM Tm@&V%w&TﬁJﬁ
Tr. Receive this garlamd with favor.

70 ¢, Pind. O1. VI, 105
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Keller and Holder quote in this connection Eur.
Hip., 73 sq. and even put 'hymnum' in brackets after
vTéQayov'. Inasmuch as the context of Euripides clearly
shows this to be a crown of flowers and even refers to it
in verse 82 sq. as ,){pum;'a,s mé/u.rls &voiJv”m what grounds
Keller and Holder have for giving the figurative

significance is hard to see.

Horace tells of the youth caught in the whirlpool
0f love, and in his figure echoes Theocritus's description
0f Atlanta "leaping into the abyss of love":

c. I, 27, 18-20:

-------------- a miser,

quanta laboras in Charybdi,

digne puer meliore flamma!

Theocr. I1II, 42:
s Tdev. s 2. bs s PFaBlv &rat’ épwTn
WS LOEV,Ws £L6wnN, W 2 P :
Ty, When she looked, how frenzied she

became and how she leaped into the abyss of love.

The "road of death" or the "road to Hades" is
frequently mentioned by the Greek poets:
c. I, 28, 16:
et calcanda semel via leti

Bur. Alc. 263:

Sdov & deawoTdTol TTRO[SAlvw
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Tr. Most wretched am I who advance along
the road (to death).
Antip. .8id. I, 3 (Anth. Gr. II, 6):

Eis,AfJﬁv pL&,iT&GL iaxraf@avxs.
Tr. One descent to Hades for all.
Plato Phaedo 108 A:
6 Aloxirou T¥As@os --- arafv oluov o els
‘Acdou @a%ew,
Tre. Aeschylus makes Telephus say it is a
Simple road that leads to Hades.
Diod. Sard. IX, 2 (Anth. Gr. II, 172):
6}\OY\IV cov gdns Aldou
Tr. Thou art gone on the woeful path

to Heades.

Horace, apostrophising his lyre, echoes Sappho:
C. I, 32, 3 8q.:

age dic Latinum,

barbite, carmen
Sappho 45:

7‘\)/5 M YA did pol

Qwvdegua yEvaLo.
' Tr. Come, divine shell, I pray thee speak

The lyre was often spoken of a8 having a
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v010071; but the use of 'age' with its Greek counterpart

>/

Y& @and 'barbite', the specific name of the Lesbian lute,
éven in the same case as xéhu y in addition to the parallel
between 'dic' and @uﬂmisﬁcm assures this Greek citation as

the original of Horace's lines.

The figure of speech that Horace uses when he
represents Fortune's foot overturning the pillar of State
8avors strongly of the passage in Aeschylus which refers

to the fear that wealth's foot overturn the prosperous fortune

of Darius:
c. I, 35, 12 s8qq.:
------ metuunt tyranni,
iniurioso ne pede proruas
stantem columnam,

Aesch. Pers. 162 8QQq-.:

oidapls guoutis obo’ doeliavTos, Olloe,
}uﬁ/péras TAolTos Kovicas obdas &yTpéwU Todl
’c’alﬁov, Ev Aopelos ﬁfev.

Tr. Being my friends, by no means fearless
for myself lest our great wealth speeding o'er the
throahold overturn with its foot the prosperity that Darius
"oe. ¢. 111, 4, 1 and Theogn. 761:

(Pop & d’al Qeeyyo.®’ Lepov{w}\os d’e ol dAds.

Tr. et the sacred melody spea t on lyre and flute
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gained.

And again, when Horace speaks of Fortune
reforging blunted swords, it is the same personification
that Aeschylus uses when he pictures Doom at the forge:

C. I, 3b, 38 sq.:
0 utinam nova
incude diffingas retunsum (ferrum)

Aesch. Choeph.: 635:
Trpoxocklrs(/& J Aida gDoLq/ocvouPyc:'s

Tr. Doom at the anvil forging the swords

beforehand.

The simile that is found in the Iliad when
Heotor flees Achilles is the obvious model for the
Comparison that Horace uses in the description of Caesar's
Pursuit of Cleopatra:
C. I, 37, 17 8q.:
accipiter velut
mollis columbas.

I1. XXII, 139 8Qe:
o/ 7 / 4 —~
Alre ipros dperquy; ElafpdTaTos TETEYVAY,
pnidiws dunoe peTa mEYpwve TEAE LAY,
Tr. As the hawk on the mountains, swiftest

°f flying things, easily swoops after the trembling dove.
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The metaphor "drunk with the favors of fortune"
Was used by Demosthenes in regard to Philip:
c. I, 37, 11 sq.:
fortunaque dulci
ebria.

Dem., Phil. I, 49:

2 \ ? P) \ &y 2/ 2 ~

EYuJ<f o&guaL }»6VJLb qupas f{@qva¢057
\ \ ) ~

vn TolUs OroLs Erslvov pebiewy ™1 pey-
{ ~ /

Qe TWvV TFETI‘PO(Y}J«EVUJV.

Tr. But I think, 0 Athenians, by all the
gods, that he is drunk with the magnitude of his achiev-

ments.

The metaphorical use of nails and molten lead is
014 and has other possible models aside from the one quoted
in cn. 11, 3, 2%,
C. I; 35, 19 8q.:
----------- nec severus
uncus abest liquidumque plumbum.
Pind. P. IV, 71:
Tis de  wlvduvos KEOTECOLS &J&Mwos Jﬁo‘ev ocfllo:s;
Tr. What danger bound them with strong
bolts of sdament?
Aesch. Supp. 944 sq.:

— ——TOvd’ EQAwTUL TORWS
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! 2 s N ‘ P 4
[opQos deautrol ws uevelw dpopdTws:
Tr. Firmly thru and thru (these resolves)

the bolt was driven so as to remain fixed.
3' References to Greek thought or story

There are many allusions to Greek thought and
Greek stories of men and events that are clearly conscious,

8lthough the wording of the Latin is quite unlike its model.

When Horace speaks of the second Salamis promised
by Apollo, he undoubtedly refers to Euripides' account of
the naming of Cyprus by Apollo:

C. I, 7, 28 8q.:
certus enim promisit Apollo

ambiguam tellure nova Salamina futuram.

Eur. Hel. 148-150:
TT 7 o >
£ls Yﬁv éVaAéay'llunpOV’oﬁ;ﬁ £GEamiaev
\
olxelv AmdMwy, Evoua VNILWTIKOV
2 la} ) — / 7
T — & ov TNS EIXEL ALY TTAT/OAS.
ZiaAquLva EEpev: N X0 7o
Tr. To the sea-girt land of Cyprus, where

4pollo hath declared that I should dwell, giving it the
i8land-name of Salamis, in honor of my native land over

there.
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Horasce's description of Achilles among the Lycians
is an &allusion to Pindar who also mentions Troy, and the war-
like character of the Lycians:

Cc. I, 8, 13-16:

----------------- , ut marinae

filium dicunt Thetidis sub lacrimosa Troiae

funera, ne virilis

cultus in caedem et Lycias proriperet catervas?

Pind. Nem. III, 59-61:

Svcppa Boaagaias ogcvé};,u)v Sumdiat TewlBeis
0o T‘ow'u"ocv deplicTutroy ddoAav N\uriwv TE
oL EVaL at Qouy WV
AOLIQJOfVuJV T=,
Tr. Until, borne along by the blasts of

the sea-winds to Troy, he should withstand the spear-

¢leshing war-ory of the Lyciane, Phrygians and Dardanians.

Horace's story of how Hermes leads Priam to
Tecover the body of Hector is a definite reference to
Homer: |

c. I, 10, 13-16:

quin et Atridas duce te superbos

Ilio dives Priamus relicto

Thessalosque ignis et iniqua Troiae

castra fefellit.
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I1. XXIV, 334-339:

“CE.P/.LF,L/O(, gou ydp TE /J,o:)ucho'L YE QL/ATOLT(SV ETTW
é’cvd"ol\, é'TaL(olfG“G‘a,L)- -

@&o‘ré’ ’c./SL) 1oL W(ola/wv roldas E1rl vias ;L\IXO{,LLTJ‘/
s dyay”, Jus/,w’z'r’ &I{JTIS Uy wiie? dp e vorjon
TOV dwv Aavaly, Tr(o\l,v ﬂ;?/\s'uwvofd" Eef G’
c_\O_s é’(pocr’, 00d”’ o’tﬁ[@qof O'ZOE&TO/JOS :/lfsyz'dcpo’vrqs.

Tr. (Zeus to Hermes): "Hermes, since it
is especially for thee to be a companion to mam, -- go forth
@nd so guide Priam to the hollow ships of the Achaeans, that
N0 one may see him, and that no one of the others, the
Danaans, may be aware of him until he arrives in the presence
°f the son of Peleus." Thus he spoke, nor was the guide,
the Argos-slayer, disobedient.

I1. XXIV, 563:

o / v > / {
ral J€ o “Lr/lfuowcw,—IT(DLoc/uz,ngo-lv, 06de pe MGecs,
8TTL Celv s 2 AyE Cods ETri vijas ’A}(axuﬂv.

Tr. I realise, O Priam, nor is my mind

Unaware that it was some one of the gods that guided thee to
the gwift ships of the Achaeans.

The tale of the invention of the lyre by Hermes is

likewige Homerio:
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¢. I, 10, 6:72
curvae lyrae parentem

Hom. Hymn to Her. IV, 25:
< n Z { / 3 3 /
TTo Vv TEXTrVAT S &0
:Eﬂuqs-T0L1TPWTW A;Ruv g vat’ & Ldo\v

Tr. For it was Hermes that first made the

tortoise a singer.

The power of Orpheus to make music that would
affect all nature -- animate and inanimate -- was often
mentioned by the Greekse, with special reference usually to
the fish, wild animals and trees. It is te¢ this myth that
Horace refers:

C. I, 12, 7 8q.:
unde vocalem temere insecutae
Orphea silvae

Simon. fr. 40:

\ /
— — 70U mat &ﬂfbp&@wou
0 ./ e oA xS 0)(,\/0\(, d Cy6uss 40902_,
TwWTWVT a(owess UTTEP IREY 5 b1

174 c/ ~ \ 2 ~
1cumv51f@.udd705 GAXOVTO KAAZ UV hoLd s

Tr. Countless the birds fly over his head;
the fisn leap up from the sea blue water, keeping time to

the measure of his beautiful song.

7801. C. I, 21, 12: fraternaque (Apollinis) lyra.
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App. Rhod. I, 568 sqq.:

Tolat dg qoo/ﬂfujwv SUQTUJ.OVL IwE/lTrev asoucfn
Chaypou:Tﬁxw vqocvvov SuﬁuJEPSLav

APT‘E‘/.,L;LV —_—

— ——— oL J% @o@aorp
LV@UES alacovTes u’n*x% akos<§7LLYa:/aHpobs

Xs;ou UYFC‘ KEAEUGQ Jaammafaowes o —

Tr. The child of Oeagrus sang for them to
the accompaniment of the lyre, & well arranged song about
Artemis, protector of ships, daughter of a noble father, --
@nd the fish leaping up over the deep sea, promiscuously
large with small, followed sporting along the watery ways.

Horace further emphasizes Orpheus's influence
OvVer wild beasts and inanimate nature in:
c. I, 24, 13:
quodsi Threicio blandius Orpheo
auditam moderere arboribus fidem,
Ars. P. 391-394:
silvestres homines sacer interpresque deorum
caedibus et victu foedo deterruit Orpheus,

dictue ob hoc lenire tigres rabidosque leones.

Ode I, 15 is full of allusions to Homer; in fact,

8l1 of the subject matter is based on the Ilfad. For
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example, when Nereus bemoans the coming toil for men and
8teeds, his words recall the following passage from the
Iliad:
C. I, 15, 9 8q.:
heu, heu, gquantus equis, quantus adest viris
sudor!
Il. II, 388-390:
Z&Pubc'st. },uév TEL T£>\OL/LL:UI/ &/u./@l\, O‘TYEGEO*CPLV
amridos SLduPedms, meot d Eyxel xeToo KopelTaL
E«JPU’J(TEL d¢ Teu {nmros Eigoov dowa TLTAlVWY,
Tr. On many a breast, the strap of the
Protecting shield shall be wet with perspiration, many &
hend will grow weak as it grasps the spear, and many a
horse shall sweat as he draws the polished chariot.
And again, the description of the effeminate
Paris, loved by Venue, is a clear reference to the
deseription in the Iliad which even memtions the lyre, the
beautiful hair, and gifts of Aphrodite -- all in common
With the Latin:
¢c. I, 15, 13-156:
nequiquem Veneris praesidio ferox
pectes caesariem gratague feminis
inbelli cithara carmina divides;

11. III, b4 8Qe:

> ¢
OUk &y ToL ypalown iCaous T TE Jilje’ AQpod: ‘s,
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M Te w3pn TO Te eldos, 0T’ €V iavinet puyelns.
Tr. Neither the lyre nor the gifts of

Aphrodite will be of help to thee, nor yet thy locks nor
beauty, when thou dost grovel in the dust.

Then when Horace refers to the retreat of Paris
to his 'thalamo' he not only uses a Greek word, but
evidently alludes to Homer's story:

c. I, 16, 16-18:

nequiquam thalamo gravis

hastas et calami spicula Cnossii
vitabis ---
Il. I1I, 380-382:

2 5 » #
~———Tov d £§Yi(.)mx§’ Aq)f;oé—urn\
%)8’(1& /‘"‘&)\’ WUs Te Beds, Endvye CT’&[P’ nepL
TTOAXﬁ,
rad g els’ BV Cordpw EOWJEL ~NWEVTL,
Tr. But easily, as & goddese, Aphrodite

Caught him (Paris) up, and hid him in & thick cloud, and
8¢t him in his fragrant pérfumed chamber.

Horace's saccount of Paris's fall is given the

8ame turn as that of the Iliad by the mention of the locks
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and beauty defiled with dust:
c. I, 16, 20:
crines pulvere collines

Il. I1I, b56:

et / ) % T y y
M| TE KON TO TE £Ldos, ST €V KOVLINOL pulyelns.
Tr. (Neither the lyre nor gifts of
Aphrodite will avail thee) nor thy locks, nor beauty,
When once thou dost grovel in the dust.

Iliad XVI, 795 sq.:

13
- '“—‘;JJLO/WQYZCI'CL‘/ Je ?:'Qaupou.

dijwuru 1ol rovinaiL:
Tr. The crests of his helmet were defiled
With blood and dust.
The one Latin word 'pollicitus' recalls the two
Homeric lines that give the boast of Paris:
c. I, Xv, 32:
non hoc pollicitus tuae
Iliad III, 430-4231:

ﬁ,ﬁsv v mplv v’ ebxe’ dpmt@idou Mevedsou
> TeRln Kra L ree Byyet QF 2
N TePLn rat YgpTL rat EYxE Q pTEPOS Elval -
Ty Indeed thou didst formerly boast that,

ln the might of hand and spear, thou wast superior to

7
8Refers to the helmet of Patroclus
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Menelaus, loved of Ares.
And finally, the prophecy of the burning of Troy
by the Greeks finds its natural source in the Iliad:
c. I, XV, 3b=-36:
post certas hiemes uret Achaicus

ignis Pergameas domos.

Iliad XXI, 375:

) e Va ‘ ~ ~ ,
PLY{J orroT' &,V .—IF.)O!:Q /J,cx/\eplfl TTU/O)' Moo d_O'LTlT'd.L
/ A /C\ > o~
h’,a,t—owévvl, alwat J)APYiL'OL ULES Axou,wv.

Pre Not even when all Troy is burning,
blazing in a devouring fire, and the warlike sons of the

Achaians give it to the flames.

As an example of the evils of immoderate drinking,
Horace gives the contest of the Centaurs and the Lapithae --
@& struggle often mentioned by Greek poets:
c. I, 18, 8:
Centaurea monet cum Lapithis rixa
0d. XXI, 295 8qq-:

) \

oivos e KevTayroy, ayaumdurdv '_Eszun’wvocn
b4 2

oLAG - - — ——

Zs NaariBas 226ove°—

Tr. Wine (crazed) the Centaur, famed

EBurytion, as he was going to the land of the Lapithae.



100
Alcaseus (Messenia) XV (Anth. Gr. I, 241):

) \ K / JF’ ’ > \
OVO0S Ko ILEVTAUPOV, LATLIOOTLS, gl L
\ ~n
gE JOUVOV

2/
WAETEY,

Tr. Oh, Epicrates, wine has not destroyead

the Centaur and thee alone.

The allusion to Tantalus admitted to the company
of the gods is, of course, & reference to the well-known
Greek myth:

Cc. I, 28, 7:
------ Pelopis genitor, conviva deorum.
Diod. Sie. IV, 74:
duw dE TNV G1I Tob TreTpos Awds el yév-

/ [/ > 7 ~ ~
v, ws Qace, Peos Eyeveto Twv Bswv

Erri TrAgov.
Tr. Because of his high birth from father
Zeus, as the story goes, he was admitted to full friend-
Ship with the gods.

Minos is mentioned as & close friend of Zeus in the
Odyssey:
c. I, 28, 9:
et Iovis arcanis Minos admissus, ---

0d. III. 178 8Q.:
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\ & > 7/
—— —ALos peyddou oapLoTNs,

2. Minos, familiar friend of great Zeus.

That the lyre was welcome at the feasts’¢ of
great Zeus, we learn in the Iliad:
C. I, 32, 13 8q.:
O decus Phoebi et dapibus supremi
grata testudo Iovis.

Iliad I, 602-604:

dalvuT’, 00de TL Bunos gdeleTo dartds &?LIO“)’)S)
\ 2/ 2
ol pev Qdautyyos mepcadreos, Hw ey’ Amdliwy
\ \ —_
Mouvadwy @ or detdov o)(/l,usl.[.:}o;u,g vaL omre wedn

Tr. They feasted, and their hearts found
Rothing lacking in the bounteous banquet, nor in the music
0f the beautiful lyre, which Apollo held, nor of the muses

Who alternately sang with beautiful voices.

Horace's description of the effects of Zeus
driving his chariot is, in the main, following Homer's

8coount, though as Keller and Holder say: "Horatius hic

74 o \ > ’ ¥
Cf. too, Hom. Hymn to Merc. 31: daLTos ETa n
° " Tr. companion Lcupf the feast
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Homerum Il. II, 781-783 imitatus est, sed ita ut pro
Typhoeo Teenarum poneret eiusque EUVAS ad Homeri
descriptionem Il. XX, 65 adumbraret; praeterea ignotus
Ap:f/u)us in notiores Te'ﬂ.uovas AT kobs Euripidi e
mutavit":
c. I, 34, 9-12:

quo bruta tellus et vaga flumina

quo Styx et invisi horrida Taenari

sedes Atlanteusque finis

concutitur.

Il1. II, 781-783:

yc&a d’ bre chE;Vo/LXLj'e A s TEQTIL ¢ EPOLO vw
Xwo/u/s'vw Gre T L@l T;prél'yaﬂotv l‘,/w&cro‘a
elv 7AP(,//J,OLS) 86¢ Cpoccr\b R(Da)f:’as Z“;w,&le vaL e0vds-
Tr. But the earth groaned beneath them,
88 when Zeus, that hurls the thunder, in his wrath smites
With lightning because of Typhoeus, the land in the
°°\1ntry of the Arimi, where they say is the couch of

Typhoeus.
Il. XX, 64 8q.:

GjLepJaAé’gL’deJsvTa, T T Tuyeouat Geol wEp.
Tr, His (Aidoneus, lord of underworld)

d"elling place, terrible, dank and hated by gods.
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Eur. Hip. 3 and 10563:

ﬂ%wAWUV'r’j%dawmm@v

Tr. The bounds of Atlas.
2. Epithets

In the case of epithets and attributes of the
g80ds and Greek heroes, Horace would naturally imitate the
Greek, for the Odes treat the gods purely as so mmch -
ertistic background rather than as Roman divinities; and
there would be no object in not taking over the Greek
- qualifications to heighten the effect. Thus, in the
Passages where epithets are used, the imitation of the
Greek is clearly conscious, although there may or may not

be one sole model in Horace's mind.
1' Short epithets with one definite model

C. I, 2, 2 8q.:
misit pater et rubente
dextera sacras jaculatus arces.
Pind. 01. IX, 6:
Ala T Cpowux.oo*TE‘.péﬂ”oW--— =
Tr. Zeus hurling red lightning
Here the 'rubente’ of the Latin strongly savors

of the ‘(POLVLKOJ of the Greek epithet -- & combination of
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words which gives such an unusual picture as to meke the
imitation assured. Milton gives an interesting illustra-
tion of how this conception of the supreme being with a
red right hand, has come thru Greek and Latin to English
literature:
Milton, P. L. II, 174:
His red right hand -------

The epithet white applied to the South wind,
Notus, clearly goes back to the c’xﬁre gTao Nétow of
the Iliad -- especially since the phrase 'putting the
clouds to rout' is common to both the Greek and Latin
Passages:
c. I, 7, 15-17:
Albus ut obscuro deterget nubila caelo
saepe Notus neque parturit imbris
perpetuos,
Il. XI, 305 sq.:

———Lcus omréTe ve/CPeq ZEIqJUpos crru(pe)tésn

g),p_ yeoTdo NoroLo,

Tr. Just ae when the West wind puts to

rout the clouds of the white Notus.

Ajax is described as swift nine times in the

Ilied, but the following passage is particularly close to
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Horace:
C. I, 156, 18 8q.:
______ celerem sequi
Ajacen.

Iliad XIV, 520-523:

/ ? b 74 < e\ A A [
TAedcTOUS d Alas €Llev, Ob)uzos To\Us uuds
> \ </ C ~ D / \ -7
oU yop o TS uotos ZmwrmecBal ToTLy vev

A /
&VJ‘Z)LUV TPE T AV TWY, o1e e ZevUs 2v q)o//:jov 5;307).
v

Tr. Ajax, the fleet son of Oileus slew
the most; for there was no one like him to pursue with

fleetness of foot men that fly whenever Zeus sends panic

on them.

In the description of Diomedes, there is a
Union of two Homeric passages. In the first one the son
°f Capeneus is spesking to Atreides about the sons of the
Seven against Thebes and his words are very close to
Horace's "Tydides melior patre”, while the second Greek
Citation is parallel to the "furit -- atrox" of the Latin.
C. I, 156, 27-28:
---- ecce furit te reperire atrox
Tydides melior patre,
Iliad IV, 405:
ﬁ /wts ToL Tr’ou‘épwv Iu,slr 7 o)tlu,s {voves /;JKOI /UJSQ) ghveit, .

Tr. We declare that we are better than
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our fathers.

Il. VI, 100 8Q.:
———— 3\ &de Almy
}bmJVSTvl,

Tr. He75 rages beyond measure

The Pylian Nestor is so called also in the
Iliad:

c. I, 1b, 228:

non Pylium Nestora respicis®

Il. II, 54:
_Neo'ToPe/U ety v | ludolyeveos PoaiAfos.

Tr. Beside the ship of King Nestor of
Pylos.

"Zeus rushing down in fury"™ recalls the epithet
that Aeschylus uses.
c. I, 16, 12:
Iuppiter ipse ruens tumultu.
Aesch. Prom. 358 sq.:

Z.ebs mmmL(,}o’w ns

i Y Zeus rushing down

7
Sson of Tydeus (Diomedes)
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Horace pictures Venus deserting Cyprus and
rushing in all her power upon him, and in so doing he
combines two Greek passages; for Euripides speaks of
Aphrodite swooping in her might,and Alcman refers to her
leaving lovely Cyprus:

C. I, 19, 9 8q.:
in me tota ruems Venus
Cyprum deseruit,
EBur. Hip. 443:
KRompis Y\O\,IZ) ou (popvch{S,?)V oM7) (-SUﬁ
Tr. For the Cyprian queen is unbearable
if she rushes down in her might.
Alem. 21:

Rumeor f/we(ch‘M/ Autrotaa wal Tlo! Qov ﬁepcﬁoéTow.
Tr. Leaving lovely Cyprus and sea-girt

Paphos.

Erymanthus is mentioned by Homer as a favorite
haunt of Artemis:
C. I, 21, 7 8qe:
(laetam) nigris aut Erymenthi
silvis
0d. VI, 102 sq.:
oT.'rl J’ %PTE/‘UJLS elot pat’ oifpfos ioxe’oupa ,

\ o\

‘;] AT Tvzul'rs’mv ---—N Ept.},wo-veov,
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Tr. Like the huntress Artemis, when she
goes down & mountain, either adown the slopes of Tajgetus

or Erymenthus.

Again75 Horace refers to Venus's favorite haunts,
this time mentioning (besides Cnidus) both Cyprus and Paphos
&8 Alcman does:

C. I, 30, 1 8q.:
0 Venus regina Cnidi Paphique

sperne dilectam Cypron

Alcman 21:

}ﬂdnpov @xePT&y'kunntGa malTﬂXQUV1quT%u§rav.

Tr. Leaving lovely Cyprus and sea-girt
Paphos.

Though Zeus is often mentioned driving his
Chariot, there is a line from Plato that must have definitely
8erved as Horace's model in:
c. I, 34, 8:
egit equos volucremque currum

Plato Phaedr. 246 E:

76
Cf. ¢. I, 19, 9 sq. as quoted just above
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\ 7 \
Zeus EXalvwVv TTnvov a%%bah

Tr. Zeus driving his winged chariot.

Even when Horace attempts to change the
traditional picture, the very wording betrays his
recollection of the Greek:

c. I, 2, 37:
heu nimis longo satiate ludo (said of Mars)
Il. Vv, 388:

)APQS woTos Wclé/;oco.
Tr. Mars insatiate of war.
'Satiate' is of course the direct opposite of
but it is significant that the same root is in

the two adjectives.
2' Short epithets with no definite model.

c. I, 2, 33:
sive tu mavis Erycina ridems,

Homer:77

Yropuecdis AGpodim.
Tr. Laughter loving Aphrodite
™11, 111, 424; IV, 10; V, 376; XIV, 211; XX, 40.

Hymn to Aph. V, 17, 49, 56, 65, 1b5.
0d. VIII, 362.
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Hom. Hymn to Aph. X, 3 sq.:

———QPQM%T@cﬁ'meéﬁy
>\ ‘
QLEL pedLoel---
Tr. Smiles are ever on her lovely face.
This is an example of Horace's use of a
geénerally accepted Greek idea instead of one definite
Passage. With the exception of a doubtful passage from
Hesiod78, this epithet is, however, decidedly Homeric, as
is clear from the fact that he uses it five times in the
1118477, five times in his long hymn to Aphrodite’7, and
Once in the 0dyaeey77.

C. I’ 3, 1:
Sic te diva potens Cypri
Pind. fr. 122, 14:

o

w I{&ﬁpou d€a rmoLvo

Tr. Oh queen of Cypris.
This Pindaric passage may have been the definite
Model here, since the case and wording are both similar.
It 18, however, more likely that the gemeral Greek

Conception was the influence; for Homer uses some form of

78 > v\ /
Hes. Theogn. 200: V)d& o déa  (perhaps & perversion
& 0‘} Q?;o/%zba‘;ls)
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inn}uS }nstead of}%qpodZ%rl many times in the I11ad79,
and Hesiod does the same thing80, while Homer's Hymmn to
Aphrodite has the following8l:
j%q*xyifrqs }{ﬁrﬁ@uﬁbS
Tr. Of (golden)Aphrodite of Cypris.

c. I, 4, 8:
--=--, dum gravis Cyclopum

Volcanus ardens visit officinas.

Il. XVIII, 468-9:
e‘\()s y \ \ \ / > —~ ~ dJé‘;? \ /
eLTWY TV aLsv Altrev aiTob, (5 d €t (leus -

Ths §8s wlhp Epeye éreuad Te dpydeeaon,

Tr. Thus saying, he left her there and
Went to his bellows and turned them on fire and commanded
them to work.

App. Rhod. III, 41:
AN c‘r/,(}:v £s KaAre Dy KAl a'm/u,oms EFL
@ﬂ3ﬁk€%

Tr. But he had gone early to his forge and

‘nvila;

Call. fr. 129:

3811- V, 330, 422, 458, 760, 883

gides. Theog. 199
1
HOm. Ho tO Aph' v. 1 8q.
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‘14 (Pa.th"T oL Koy ivoLs,

Tr, At the furnace of Hephaistos.

c. I, 6, 13:
tunica tectum adamantina (of Mars)
Il. VvV, 704:
xo’x)u-c €08 ’Hpqs
Tr. Braszen Ares.
Soph. Ajax, 179:
xgkmoﬁd%a§ﬂ——éﬁvu&Kmx§
Tr. the mail-clad God of War.

Bacchus as the care-dispeller is a well known
Tigure in Greek literature. When Horace definitely
Tefers to him as such, he may have either of the following
Citations in mind; but it is more likely that he thought
8imply of the traditional God of Wine:

C. 1I, 11, 17 sq.:
------ dissipat Euhius
curas edacis.

Bur. Bacch. 375 8qq.:

TOV Zelu,éha,s_,————
c\ [l ., o
s o O Tdd; EXee,

—_— e e~ - ——— —

24 ~
afroratol T& }uﬁﬁl/u,vas’
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Tr. The son of Semele, whose prerogative
it is to drive away care.

Alcaeus 41, 3 sq.:

olvoV Ya{’ Ze/uJEAocs o Alos utos Maluddea
?
av6¥xﬁﬂvootv Fdwp?:

Tr, The son of Zeus sand Semele has given

to mortals wine which banishes care.

Almost all of the epithets that Horace applies

to Mercury in Ode I, 10 are those commonly used by Greek

Poets: ‘
¢. I, 10, 1:
Mercuri, ------ nepos Atlantis,
Sim. 18, 1l-2:
= _Ep/,uoﬂbs—~—‘,

M&L&JOS oﬁpelas éALNOIS)..ECPd/FUU ﬁ\'a":s'éTLHTE OU)%TMS

Tr. Hermes, child of the quick glancing
Wountain nymph Maia, daughter of Atlas.
Hes. Theog. 938:
er\/t\. J’ ét/(.)’ Aidovris MaZn Té KE I-cﬁo’l/,wv cEp/t,w'iv,
Tr. Maia, dsughter of Atlas, bore to Zeus

8lorious Hermes.
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Od. XIV, 4356;
(EPIJJﬁ Marados uiet,
Tr. To Hermes, son of Maia.
Homer, Hymn to Her., 1:
(Elq/»ﬁ‘v Guver, Moloa, Auds ol Mawddos védv,
Tr. Muse, sing of Hermes, son of Zeus

&nd Mais.

¢c. I, 10, 2-4:
qui feros cultus hominum recentum
---- formasti catus --- decorae
more palaestrae.
S8im. 18:
CEP}A«&\,S é\/otru/)vws,
Tr. Hermes who presides over the games.
Pind. 01. VI, 79:
""':EP/U.-&V——- ,Bs AyDvas ExeL potedy T d€Brwy,
Tr. Hermes who has charge of the games
&nd allots the prizes.
Pind. Pyth. II, 10:
o gvauTLfJanS (Eplw&s
Tr. Hermes who presides over the games.

Aesch. fr. 387:
. \ < =
Evayu')v\e Malas ot Lids E(.}u-'ot.-
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Tr. Hermes, the san of Zeus and Maia who
presides over the games.

Ar. P1l., 1161:
¢ 2 ¢ ’d 24
EP. $ EV@:YUJV!OS TJoLY LY EG‘O/LUGJL»

Tr. Hermes: "I shall be god of the games."

Co I, 10, 5-6:
---- magni Iovis et deorum
nuntium,

Hes. Theog. 939:
NY{J.'JU K aCovdTwv
Tr. Messenger of the gods.
Hom. Hymn to Her. IV, 3 and XVIII, 3:
. .
’AYYerv a0 rdTwy
Tr. Messenger of the gods.

Hom. Hymn II to Dem. 407-408:

SU”"E ot [;Ppms “Q}Q Epwuwos anrs).os wkds
Trolp n‘ocrapos Kpov {doo itat dMwy Opavibvwy,

Tr. When Hermes, the ready helper, came --
he who is the swift messenger of father Zeus and the other
hea\renly beings.

Hom. Hymn XIX to Pan, 29:

——- dmogt Bsols Qods yrsads e,
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Tr. He is the swift messenger for all

the gods.
Hom. Hymn to Hestis XXIX, 9:

&lyya)u& TV ,watwi/aw\/

s Messenger of the blessed gods.
0d. v, 29:

¢
(EP/u,géq,. Tl Yo adTe Td TdMa mep yredos Eral]

Tr. (Zeus to Hermes): "0 Hermes, for thou

8rt my messenger in all things,"

The same Ode gives the usual 'great Zeus':
c. I, 10, b:
magni Iovis
Homeric: 82
}pg’rd,s y UlS
Tr. Great Zeus.
Hes. Works and Days, 4:
ALds styoi)xow.
Tr. 0f great Zeus.
Zeus as the ruler of the affairs of men and gods

Tecalls the Homeric "father of men and gods":

C. I, 12, 14:

®20sed 1n this csse form 26 times in the Iliad; 13 times in
the Odyssey; 6 times in the Hymns.
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--------------- parentis
--- qui res hominum ac deorum
temperat.
Homeric: 83
_‘Td-T}\P &VJF)&)V TE %&\JV TE

Ty Father of men and gods.

Four times Horace speasks of Diana in her well

known sphere as goddess of the chase:
Cc. I, 12, 22 8q.:
---- et saevis inimica virgo
beluis,
C. 111, 4, 71-72:
--- Orion Dianae
virginea domitus sagitta
C. IV, 6, 33 8q.:
Deliae tutela deae, fugaces
lyncas et cervos cohibentis arcu,
C. S. 1:
Phoebe silvarumque potens Diana,

Anacreon 1, 1-3:

8
3Used 12 times in Iliad; 3 times in Od.; once

in Hymns.
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TouvoJual @, élaln@éle,
fowgvi Tt ALSS | &Ypéwv
JeaTioLy’ JAPTE/UJL Q‘qPUJ\/'
Tr. I beg of thee, slayer of deer, golden-
haired child of Zeus, Artemis, queen over wild beasts.
od. VI, 1l02:

v o
O(L/Y( g Aptepes elor ot oljpeos loyeopa
Tr. As Artemis, the huntress, goes down

the mountain.

Callim. H. to Diana. 16 sq.:

Uik, s Rewn : - -~ 6mrird e e L Ay icos
},W)J’ 5/\0’4(Pou5 @o’u\)xo%)—*““
Tr. When I am no longer shooting lynxes
&nd stags.

Hom. H. to Diana XXVII, 9-10:

- _‘_ﬁ g’ reyLov ﬁ\Top éj(oucro(

TTozvrq s’rrqupe’(pam @vz()f&v AL roua ysvs’@m’v.

Tr. She with a brave heart turns on every
8ide destroying the race of wild beasts.
There is & particularly close parallel between
C. IV, 6, 33 and the Callimachus citation, since both

Wention particularly the lynxes and deer -- it is therefore
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quite probable that this Greek hymn was the definite model
for Horace's lines in this instance; although the remsining
quotations are simply expressions of the traditional epithets

of Diana.

Homer and Pindar, as well ee Horace, apply to
Apollo the commonly used epithet ‘unshorn’:
c. I, 21, &:
intonsum ----------- Cynthium
Homer (Il. XX, 39; Hymn to Ap. III, 134):

~ 2 Ve
(p04.@os AREQT LIS UNS
Tr. Phoebus of the unshorn locks

Pindar (Isth. I, 8, Pyth. III, 14):

&,I‘C,ELPEK,O}L? S @0[@({_)

Tr. To Phoebus of the unshorn locks.

'Supremo Jovi'®4 of the Latin has its counterpart
in the Greek cited below:
Pind. Nem. I, 60: (Cf. Nem. XI, 2):
/A\uts L‘IKP{_G'T"OU
Tr. Of highest Zeus
Aesch. Eum. 28:

/
zﬂyuo“rov'ZX£%x

¢. I, 21, 3 8Q.
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Pr. Highest Zeus
Soph. Ph. 1289:

va&a Uymﬁvv Uﬁ&xs

Tr. Highest me jesty of Zeus.

Apollo as the archer is traditional with all
Poets. Pindar®® and Homer86 both represent him as
Toko (?65305 ; Homer refers to him as &,PYUOTég,os five
times in the Iliad, twice in the Odyssey and eight times
in the hymns, while he uses the epithet rAUTE TokOS once
in the Odyssey and twice in the Ilisd; £i7|Bolcs is
Particularly common in the Ilied where it is used fifteen
times, as compared to once in the Odyssey and five times
in the Hymns. Horace's wording in the following lines
Seems to reflect one Homeric passage particularly:

c. I, 21, 10 sqqg.:
------ Delon Apollinis

insignemque pharetra

Iliad I, 45:
5 > / /
Té§’ ujp_,OLO'LV gxwv %w(?y}(_)e@sa TE @%{DETFTLV
Tr. (Apollo) bearing on his shoulders his
bow and covered quiver.
85

Bymn Ap. III, 126
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After Homer, Apollo was invested with the office
of Paean, the physician of the gods, and he is invoked as
-Tﬁxuiv)the healer, by the three tragic poets particular1y§7

Other references to his ability to ward off plague
and famine are included in the two Greek epithets quoted
below:

c. I, 21, 13 sq.:

...... hic miseram famem

Ar. Av. 584:
And v Latpbs
Tr. Apollo, the physician.
Aesch. Eum. 62:
(/\og fa) ’LOLTPo’/u,a,les J° EaT
Tr. (To Loxias) for he is a healer.

The lyre a8 a particular possession of Apollo's
is a commonplace in Greek literature and Horace has three
Teferences to it:

c. I, 32, 13 8q.:

0 decus Phoebi et dapibus supremi

grata testudo Iovis,
87

See Aesch.Ag.146; Bur.Alc.220; Soph.Tr.221, 0.T.1b4
Cf. Ar. Ach. 1212.
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Cc. III, 4, 4:

seu fidibus citharaque Phoebi.
C. IV, 15, 1 8q.:

Phoebus --- me -

--- inerepuit lyra,
Pind. Pyth. I, 1 8q.:

Xpuaéa CPCJ‘I/:/A/L§,’/—\TT0’/\AWV¢S il LoTAG Kdwy

odvduwov Maoirgav ~TExvOV.

Tr. Golden lyre, Jjoint possession of
4p0llo and the dark-hsired muses.
I1. 1, 603:88

et (pO/P/LLYYOS Trsputoch/\éosﬁ'}v éﬁ[ g f‘iﬂa)&\wv,

X The beautiful lyre which Apollo held.

Pindar is the chief poet that refers to the lyre
8nd its songs as recompense or balm for troubles, and he
is probably the model that Horace follows in:

C. I, 32, 14 8q.:
--- testudo Iovis, o laborum

dulce lenimen,

8¢, 11. 1, 472; Hymn to Ap. 131, 336.
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Pind. Nem. IV, 1 sq., 4-5:

2, /
prTos ebqﬂpomﬁvm Tévwy rﬁe;«c{oc/,csfvwv
1aﬂ7a55- o e e i s

> \ \ el 14 \ /
alde Qe:p/u./ov quP Tdgov Ye lum)t@omoc Tedyst

yulo,, dacoy eddoy lx C'OO"C//U,LYYLJ G'UVoiO(oos,

Tr. Joy is the best physician for toils
that have been experiemced ---; nor does warm water soothe
the body as much as presise wedded to the lyre.

Pind. Isth. VI1II, 1:

== Xt TR0V elido bov -~ - z-coc/,thuJ\/

Tr. (The song of triumph), glorious

Tecompense of toils.

The characters and locations of mythology have

epithets as well as the gods, and Horace makes free use of
themo

Cc. I, 6, 7:
Duplicis Ulixei
Homer: 89
Troktf/u.qﬂs ‘0duavels.
Tre. Crafty Odysseus.

89
Used 14 times in the Iliad and 66 in the Odyssey.
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c. I, 6, 8:
nec saevam Pelopis domum

Soph. El.:

1Tolu@9op5v TE J@Ma'ﬂEKOﬂwJﬁh/TJJE_

Tr. The tragic house of Pelops.

c. I, 6, 16:
Superis perem (Said of Diomedes)

Il. V, 438:
Zﬁaépuna_/aTos (SoidJogikowwo&D)

Tr. Equeal to a god.
Il1. V, 884:
> \ 2/ > >~ > /
CLUTQ{.: ETeELT ObUTLéJ /L,L,OL ETTeCOUTO
/ )
(ﬁi%}OVL LT0S,

(Ares speaking of Diomedes)

Tr. And then he rushed upon me, even me,

like a god.

Castor is famous in all literature as a horse-
tamer and Pollux is equally well-known a8 & boxer. Thus
1t is with no definite model that Horace says:

C. I, 12, 25-27:
--- puerosque Ledae,
hunc equis, illum supera&are pugnis

nobilem;
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Alkman 9:

Vi 2
I/la,cr'rw[.) Te AWy Widwv duaripes, inmdTac ocolol
i 2

\
1AL Tr'w)uud—eélcr]s mud’po(s .

Tr. Castor and noble Pollux, skilled
horsemen and masters of swift steeds.

od. XI, 300:
K o/tc—Topo’u © Lordd Qv KL TrfJS’: éyoc@ﬁvnolud}:dmsa,
Tr. Castor, the temer of horses, and

Pollux,good as a boxer.

Their equally familiar epithet "protector of
S8eamen" is enlarged upon in the next few lines:
c. I, 12, 27-32:
-- quorum simul alba nautis

stella refulsit,

defluit saxis asgitatus umor,
concidunt venti fugiuntque nubes

et minax, quod sic voluere, ponto
unda recumbit.

Terpander, 4:
0 qubs reauL /\Tid’ocs HAAA LT TOL GwTﬁ[aes,
e o Oh best of saviors, sons of Zeus

&nd Leda.
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Theocr. XXII Dioscuri, 17-20:

N é//.mns é/u,ats YE ol &K (Pu6Bal EdiceTe v?z\oxs
aﬁ*otmy'vaﬂrwvw é&ypéwus GovEe Ga -
%b?d,d'<xnoAnYoVT aY@uOLALHOﬁq 6€ Ya qvq
Ot)u, ﬂ“S}\OLYoS veQ€ra OE oLEds oorov dANudis EMar

Tr. And yet ye rescue from the deep,
ships with the sailors themselves though they expect to
perish. Immediately the winds abate, & shining calm is
Over the sea and the clouds disperse this way and that.

The last Greek quotation was, in all probability,
responsible for the wording that Horace used; for the two
descriptions of the stilling of the storm at the
&ppearance of the Dioscuri are almost identical, with
the strikingly parallel expressions: ‘The winds abate,"

‘the clouds disperse', 'the waves become calm'.

Euripides is the one Greek author that most
frequently refers to Paris as the shepherd, though Bion
8lso uses the epithet:

C. I, 15, 1 eq.:
Pastor cum traheret ---
---- Helenem

Bion.II, 10:

< " /s
0 PBwioros
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Tr. The shepherad.
Eur. (Iph. at Aul. 180, 574):

W&FLS, 5 @wmé/\os\

Tr. Paris, the shepherd.
Euripides refers to his flocks four times and

five times mentions Ids as his home.

It is also Euripides that used the adjective
that Horace had in mind when he said "perfidus hospitam":
C. I, 15, 1 sq.:
Pastor cum traheret ---
--- Helenem perfidus -- hospitam

Eur. Tr. 866:
ESVaWdTQS

Tr. Treacherous to his host.

Thracian Boreas was proverbial for his stormy
Rature and is therefore used by Horace after the Greek
fashion:
c. I, 26, 11-12:
Thracio bacchante magis sub interlunia
vento,
Hes. Erg. 553:
GPT( LrCou (Jo[oéuJ
Tr. 0f Thracian Boreas
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Ibycus fr. I, 8:
QFqﬁaos popéds
Tr. Thracian Boreas

Black, as a ‘epitheton ornans' to death, is
found in the Iliad and in Horace:
c. I, 28, 13:

I11. 1I, 834:90
p.é)lowos Gov&ToLo

Tr. Of black death

The Cretan Sea was also noted for its storms and
When Horace speaks of banishing cares and fear to the wild
Winds to carry over the Cretan Sea, he evidently had in
mind some such passage as the one from Sophocles quoted
below:

C. I, 26, 2 8q.:
tradam protervis in mare Creticum
portare ventis,

Soph. Tr. 128 sq.:
| , ,
— — —troAdTrovoV WOTTER MEAQYOS

y%nfcwovﬂ

Tr. Stormy as the Cretan Sea.

%gf, 11. 1I, 859.
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Horace's "sweet Muse" recalls the adjectives

honey-toned and honey-voiced that Greek writers applied

to poetry and the Muses:

C. I’ 26’ 9:
Piplea dulcis
Pind. 01. VI, 8l:

y.«é/\u@QOYYOL‘ --M.dtoo
Tr. Honey-voiced Muses
Pind. Isth. II, 32:
pMerrbumrwy  coLdiy

Tr. Of sweet-sounding songs

Pind. Nem. II. 18:
pﬁkbydb&ﬂﬂuruciOuﬂE&TL
Tr. With sweet-toned songs
¢c. 1, 7, 9:

aptum --- equis Argos
Il. II, 287:

Y/ ¢ y
A{:YELO S Lﬂ“fm@a ToLO
4 o Of horse-pasturing Argos.
Eur. Suppl. 365; Troad. 1087:

f.rrrro/(?)a Tov f?‘lp Yos

Tr. _Horse-pasturing Argos.
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Euro Io To 700:
iTT’TTc’,aY y il f//ip)/OS

Tr. Argos, land of horses,

Pind. Nem. X, 41:
N - { 2]
LT3 roTpoCFov aqgTU

Tr. Horse-rearing city

c. I, 7, 11:
Larisae --- campus opimae
Il. II, 841:

|
TV oL /\olcpbcro&v &,‘/JLpljJAOLI(-OC VOULLE TAOoLT ROV

Tr. Of those that inhabited deep-
80iled Larissa.
Il. XVII, 301:
Grd /Xoc(gfo*r)s épbﬁU/J/\OLN,OS)

Tr. Near deep-soiled Larissa.

C. I, 7, 22
bimarisve Corinthi

Pind. 01. XIII, 40:
I d/i,(pui/\oucn ToTid®vos TeGuoCauv
Tr. In Poseidon's ordinances (held)

Yetween two seas. (Refering to the Isthmian games which

Were held at Corinth.)
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Cc. I, 7, 9:
---- ditisque Mycenas
Soph. El. 9:

m / \ . /
UKYyaS Tas moAuypUaous.

Tr. Mycenae rich in golad.
Homeric: (Il. VII, 180; XI, 46; 0d. III, 304):

TTOqupﬁavca Jﬂukﬁvqs.
Tr. Of rich Mycenae.

Proof of the appropriateness of Mycenae's
traditional epithet is given by Dr. Schliemann whose
&rchaeological investigations revealed gold ornamenmnts
Tichly adorned with silver and ivory as well as alabaster
S8labs and other signs of great wealth discussed by

Schuchhardt?l.

3' Long descriptions with a definite model

In the account of Venus and her dancing
8ttendants, Horace clearly had a quotation from the
Cypria in mind.

C. I, 4, 5 8q.:
iam Cytherea choros ducit Venus imminente luna,
{functaeque Nymphis Gratise decentes

alterno terram quatiunt pede,---

. Excavations of Schliemenn, Ch. IV.
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Cypriorum fr. (Athen. 682f - Vol. III, p. 510):

<Q\ d—s\ o'tJY &IU./(PL[T‘é)OL(TL @L;\D},L€LJYES _’A[FPO(}'{W:_,,
TT?xeg»a'/»sva,L m@&vaus e0Wdeas &vOsa yalvls
?)‘(,v ice(pocha,tcnv 2BevTo Geal Kcﬂapo:é(;yzora/,u\mL
Noupae Rt Xa/,[garss) 5’9@0(, e Xpvoh) ACPFOJJTH)

x /
oy deldovone rat’ doos Tokumiddiou “10ns.

Tr. And when laughter-loving Aphrodite
With her train, had woven fragrant wreathes of the
flowers of the earth, the goddesses crown their heads
With bright head-bands; the Nymphs and Graces, along with
golden Aphrodite sang & beautiful song on the slopes of
many-fountained Ida.

An analysis of the two descriptions shows Horace
Went{oning first Venus, then her train, then the Nymphs
8nd Graces; whereas the Greek fragment has the same
Characters and observes the same order of introducing

them, as well as the same general spirit.

C. I, 2, 31 8q.:
nube candentis umeros
amictus augur Apollo.
Il. XV, 307 aq.:
TPcTOeV 0z r auTol QotfBos AT AWy

Ei,u,évos L’J/J,ouw vscpg’,{ylv) R
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Tr, While in front went Phoebus Apollo,
his shoulders veiled in a cloud.
The practically identical wording here, makes
this passage from the Iliad the evident model.

Argos, Mycenae, and Sparta are the three cities
most frequently mentioned as sacred to Juno. Meny
Passages refer to one or the other city as hers, but
Horace's reference to the three recalls the lines from the
Il1ad:

¢c. I, 7, 8=10:
plurimus in Iunonis honorem
aptum dicet equis Argos ditisque Mycenas:

me nec tam patiens Lacedaemon

Il. IV, b1 8Qe.:
"’)\ pl \ < A OA,\ IA / > /)\
Y] ToL £poL TPELS pEV TOAU q:, TATOL ELTL TTOAV)ES,
"Apyos Te Lo Te xett £GpudyuLa Murcfvy -
r. Surely three cities are by far the

dearest to me; namely, Argos, Sparta and wide-wayed

llyo eénsae.

The lost portion of the Hymn that Alcaeus wrote

to Hermes92 may have contained lines more similar to the

92
See Ch. ¥.



134

last stanza of Horace's Ode than Homer's account; and yet
there are strong enough parallels between the following
two descriptions for the Iliad to have been the model:
C. I, 10, 17-19;
tu pias laetis animas reponis
sedibus virgague levem coerces
aurea turbam,
0d. XXIV, 2-5:
81? de FaprV/LETa—XQPTL

-

ANV XPUTEMNY, ~ === - = ==
S e / e’
™ 6 &yre rwrreas, rar de Tptfovoor gmovTo.
Tr. (Hermes summons ghosts of suitors) In
his hand he held a beautiful golden wand with which he

Started and led them, while they followed gibbering.

The following pictures of Athena arrayed for
battle both mention her segis, her helmet and her chariot--
too close a similarity to be accidental:

Cc. I, XV, 1ll-12:

--- {am galeam Pallas et aegida

currusque et rabiem parat.

Il. v, 738, 743 8qQ., 7456:

i P P YT S — s — — —
e g— — — |
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£s d yea (ASyeot Toat prheeTO,- - -
Tr. Around her shoulders she cast her
tasseled aegis; upon her head she placed her two-peaked,
four crested helmet of gold, and set foot in her gleaming

chariot,---

Horace's invitation to the country opems with
an account of Pan as guardian of flocks which recalls
Theoeritus who also mentions Lycaon.
C. I, XVII, 1-4:
Velox amoenum saepe Lucretilem
mutat Lycaeo Faunus et igneam
defendit sestatem capellis
usque meis pluviosque ventos.
Theoer. I, 123-126:
W o, Troﬂv) £l deal ot L’u’psa /qud/.)&, Au:«a[w)
elre TOy’ dqu@Lmolels péya Matvedoy, Eve’ ém
vaaov

oV ZLN&?\OILVJ “EAixas ori‘ Alme ‘S(,’av aliidTE 0_5;
~ ’ \ A) / 5 P
TAyvo Auraovidow, 70 Kol pandpecow dyntdy.

Tr. 0, Pan, Pan! whether thou art upon

the lofty mountains of Lycaeus or dost guard over great
Maenglus, hither to the Stoilian isle:  Leave behind the
high peak of Helice, the tomb of the famous son of Lycaon,



136
loved even by the blessed.
3. Translated lines and expressions

1' Translations of Greek expressions but of no

definite original.

¢c. I, 3, 3:

Ventorum regat pater

obstrictis aliis praeter Iapyge
Callim. To Artemis, 230:

/ y 7
MaTEquas aQTvs

Tr. Having bound down the winds.
od. X, 20:
gv@ot Jg [BUN,ToiuJV o)cvé/.pw‘/ .’(,(X,TEIJYZG}E’ -'\iE/}\E(,QoL
~ ) 4 2 s 4 V7 ’
I<LELVvov YO'?O T'Ol/u..;sz o(‘/’e/u,wv TTOLrlcrg h’f)ov Lwyv.
Tr. And in it bound the courses of the
blustering winds, for the son of Kronos had made him
8teward of the winds.

Od. V, 383 sqq-:

P 4
W Tou Tiv ENwv AvEpwy /uTEdnee redsbBous.

Tr. She barred the path of the other
Wings.,
That the Latin expression 'ventorum aliis

8bstrictis’' was suggested to Horace by the Greek is clear,
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although it is not possible to say which of the passages

quoted was particularly responsible for his translation.

The real originator of the definition of a
friend as half of one's soul is Pythagoras; but Callimachus
and Aristotle have used the same wording. That Horace
consciously thought of the Greek means of emphasizing the
closeness of friendship is further attested by his
repetition of the phrase -- an indication of the impression
the Greek made upon him.

c. 1, o6, B:
animee dimidium meae.
c. 11, 17, &:

a, te meae si partem animae rapit

maturior vis, quid moror altera

nec carus aeque nec superstes

integer?

Two definitions of Pythagoras:
TpaTe eV dio, ydxn Je pim;
Tr. Two bodies, but one spirit
Eori Yoo, W5 Qdpev,é Gldos JeiTepss Byd.
Tr. For a friend is, as we say, a second
Self,
Ar. Eth. IX, 4, 5:

o (pf)ws dMos o ToS

Tr. A friend, another self.
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Diog. Laertius Vv, 1, 20:

épwm@s\cs 1L 0Tl QlAas, #Qy,

Wi Yuxn oo cupooy Evocrobaa,”

Tr. When asked what constituted a friend,
he (Aristotle) said: "One soul inhabiting two bodies."

Callimachus Ep. 42:
‘/J’f/uw'u’ pwev Yuxns ETe, To mvesy, v dody old”
£’ ’/Ef)os) £ZT’}‘\L/JrI$‘ ;)/(JTT“OLO‘E TT/\‘;zV o)c(paws/s.

Tr. That which still breathes is but half
Iy life; as for the other half -- I know not whether Hades
Or Eros has snatched it away; but it is gone.

For the first Latin quotation given, Horace
®vidently had Callimachus definitely in mind, because the
Word order as well as the words themselves seem an exact
transiation. His second reference to the same idea is
Closer to the definitions of the philosophers, and while
it is not a translation of any one of the passages, it is
Worth noting here because of the similarity in sentiment

to ode 1, 3, 8.

In the following citation, the Latin word order
s taken directly from the Greek tragic poets who frequently
inserted oe Dbetween the preposition Tﬁbés end its case:
C. I, 8, 1 8q.: '
Lydia, dic per omnis

te deos oro,
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Soph. Ph. 468 8QQe.:

Tr()ols vév TE TTO(,TPt\D.S rrpo/S = },U,TPO/S)E T‘i“/l'CVOl/,
LeeTns Ervoluad,
Tr. Now by thy father and by thy mother,
by son, --- solemnly I implore thee,

Eur. Med. 324:
wr, mpbs 0E YovdTWwy THS TE veoydpou 1dpns.
. (Medea implores Creon): Nay, -- by thy
knees, and by thy bride, thy chila!
Eur. Alc. 275:

ol mebs oz Celv TANS e mpodolva,

Tr. By the gods, do not forsake me, I beg
thee.
It will be noticed that these lines have a very
Similar context as well as a parallel sentence construction.
EQually close in thought are these passages:

Eur. Hec. 1127:
Tr’pbs Belv ce Maaoual.

Tr. By the gods, I beg of thes.

Soph. El. 428 8Q.:
/ —
Tpbs viv BV o ALToDLal -~

guoL TLOEcGaL - - - -
Tr. By the gods, I beg thee hearken to me.

The liver, more often than the heart, was to the
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ancients the seat of the emotions, and it is not surprising
to find many possible models for Horace's following lines:
C. I, 13, 4 8q.:

fervens difficili bilet tumet iecur.
¢c. I, 25, 15:

(1ivido) saeviet circa iecur ulcerosum,
c. 1Iv, 1, 12:

8i torrere iecur quaeris idoneum.
S. I, 9, 66:

meum fecur urere bilis.

Aesch. Choeph. 272:
‘ﬁfrap 63qqu5v'
Tr. Hot anger (Lit. hot liver)
Archil. 131:
XeAnv Yﬁp ol EyeLs €W’ NTToTe
Tr. For thou hast no anger in thy heart

(Lit. 11ver).

Horace's "felices ter et amplius"ga, as well as

Virg11'g94 wterque quaterque beati” both can be traced to

& Greek expression often used by Homer:

93
942. I, 13, 17
irg. Aen. I, 94
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0d. Vv, 306:
’rpw/wo'c/taf;zs Awvact ol TeTodies,
Tr. Thrice and four times blessed are the
Danat.
0d. VI, 154-155:
-q;w-/»&,mapss v aol ye TTOCTr\zf ROL TIETV o /’”57—"1 e,
TPLTuItEES de  waotywnToL-

Tr. Thrice blest are thy father and thy
Queenly mother,-- thrice blest thy brothers.
Ar. Pax 1332 8q.:
“n prfmfrcot(a) ws OLiral—
ws Téyoda vOv Exets.
Tr. Oh, thrice happy, how justly now thou
dost possess good things.

Horace frequently advises others not to lose
their temper; but in the wording of the following, he
8eems to have a Greek expression in mind:

C. I, xviI, 2g:
compesce mentem
Iliad IX, 255 sq.:

————gU de /.Jaro(,lri‘rapoc Bupdv

’L/cr)(suf 2v oTiBeaay-

Tr. Do thou restrain thy proud soul in

thy breast.
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Theogn. 365:

’/
Ioxe véov,
Tr. Restrain thy spirit.

The same Ode refers to the "primeval clay" that
Prometheus used in the creation of man -- a translation
from the Greek:

| C. I, 16, 13 8qe:

fertur Prometheus addere principi

limo coactus

Aesch. fr. 373 D (369 N):
TUD'quoﬁﬂéwnx)¢ﬂé@uuﬁasé%q7% yuvy].
Tr. A mortal woman from the seed moulded
of clay.
Aristoph. Aves 68b.:
)Ol(VJ £ =————
— —=TA& GuaTo ol
Tr. The clay of Prometheus
Call. 133:
82/ « o Trpo/,wzgét;s
Emlace, ital Aol wn b é’re’loou YEYyovas.
Tr. It Prometheus moulded thee, and thou

art not from other clay.
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The long deep Thracian draught to which Horace9b
refers wae proverbial with Greek poets:
c. I, 36, 13-14:
neu multi Damalis meri
Bassum Threicia vincat amystide.
Callim. fr. 109, 1 sq.:

\ el . / \
Mol yap G Gpyiminv pEV dmETTUyE XavdoV

3/
OL}JAJG‘TLV

gwlooTToTEZv.
Tr, For he hated to drink greedily the

Thracian draught.
 Anacr. 63, 2-3, 9:

el /
- - T OolKWS &/wuo—‘rbv
7
TTFO’LT'LLU,
/
Zwu@wo}zv ToagLv

Tr. That I may drink the long draught --

the Seythian drink.
It is noteworthy that 'amystide' and ’o’7u.uo—nv
are of the same etymology, since both literally signify

'Without closing the mouth'.

9f’]!'or the Thg%cigns as hard drinkers Cf. C. I, 18, 9;
Io ] *
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2' Very short expressions translated

It is unfsair perhaps to assume that an
expression has been translated when it contains only
two or three words; but when the word combination is
an unusual and striking one; it would seem that the

similarity is no mere coincidence.

c. I, 2, 9:

Tr. The tribe of fish.

Aside from this obvious trenslation, the
combination of y£vos with animals is quite common
among Greek authors, as will be seen in the following
Quotations:

Il. I1I, 852:
¢ / Ve
qy¢ovwv————y£v05
Tr. Breed of wild mules.
Soph. Ant. 342:
c / 7/
Lrmew rave'_
Tr. Breed of horses.
0d. XX, 212:

Bolov yévos
Tr. Breed of cattle.
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Horace, in using the expression "the might of
Hercules" when he means Hercules, is translating the epic

phrase
c. I, 3, 36:
Herculeus labor
Il. VvV, 638; 0d. XI, 600:
Pinv ‘_H(aa,m?tq elnyv.
cC. I, 4, 7:
alterno terram quatiunt pede?6
Callim. To Delos, 306:

\ 5 ’ 5 \ ~
dL de Trodoty TANTToUTL xapz:rad%s &,O‘Cpafhes 00das.

Tr. The dancing Naids strike the hard
ground with their feet.
App. Rh. I, 539 8q.:

(2 Wléws) IPALTVITTL Trédov

@Y’Lo—crwcn, TEeTaLV.

Tr. They beat the earth with swiftly-
moving feet.
In addition to the unusual expression for
dancing, there is a slight additional testimony in the

fact that both authors are referring to dancing nymphs.

9601. c. I, 37, 1 sq.: --- nunc pede libero

pulsanda tellus



146

Ce I, 4. 9:
nitidum caput
Callim. Ep. Inc. XI, 4:

Xn,rra[g bV é‘/QELPaJV,

Tr. Shining hair.
The Greek adjective usually connotes 'shining
with 0il1'; but whether that is the case here or not, makes
no difference since nitidum, too, may or may not have that

meaning.

c. I, 4, 156:
(vitae summa brevis) spem (nos vetat in choare)
longan.
Neoptol. fr. ap. Diod. XVI, 92:

;Mu'(.pc\xs (éea,cpodlwevos) g nridas -—-(Aidos).

Tr. (Pluto having teken away) far-reaching
hopes.
This unusual word combination is used in

reference to the same thought.

cC. I, 4, 16:
Ism te premet nox fabulaeque lManes

Il. XIII, 4256:
Y,lé o Tplwy £pgevvy vuTL IcaAUyaL.
Tr. Either to cover some one of the

Tro jans with black night,
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Both 'nox' and yq;x:i are used to mean death.

Ce I, b, 7
nigris ---- ventis
Il. XI, 747:

ltekou,vﬁ A lAaTre

Tr. With black storm
Il. XII, 376; 20, bl:

f’_{) £ /wvﬁ AoldlaTre
Tr. Dark whirlwind
Il. XVI, 384:

AQEAATL -~ IRE }!.CLLVY\I -——'XQu\JV

Tr. The ground black from a tempest.

¢c. I, 5, 13:
nites (Tr. thou dost appear dazzling -- in the
of seeming fair).
Il. III, 392:
O"réh{iebv'(Tr. to gleam -~ refers to radiance

in beauty and clothing).

c. I, 6, 7:
Duplicis Ulixei
Eur. Rhes. 395:
Aumrcis- oy Tz/p

Tr. Crafty man
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This adjective is not only translated, but is
practically the same as the Greek, and is used in both cases

to mean crafty almost to the point of deceit.

¢c. 1, 6, 13:
tunica tectum adamentina
Homeric:97
xakm )\CTLU\/
Tr. Mail-clad
The Greek expression for me{l-clad mesans
literally "with tunic of bronze", while the Latin phrase
literally signifies "with tunic made of adamant" -- an
obvious trenslation when you consider how closely the

"tunica" corresponded to the Xﬁﬁiuvc

c. I, 6, 16
super is parem.

Homer:

/ [y 98
J_O';L}J,OVL (S0s

Tr. Equal to a god

Geals évak[YNLosqq
Tr. Equal to the gods

o7 I1.1,371; I1I, 47; V, 180,704; XV,330; XVII, 414.
9811 v,884; 1I,169; V,438; 04. I 371 V,438 and 884.
9904. I, 371
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\ 100
ALl ETIA avToV

Tr. Equal to Zeus.

Soft wine in the sense of mild wine is used in
both the following quotations:
c. I, 7, 18:

Arist. Probl. III, 18:
dzvq{ poAaieds
The graphic "nil desperandum" of Horace finds an
exact counterpart in Greek:
c. I, 7, 27:
nil desperandum
Eur. fr.:101 and Archil. 74, 1:

“Askirtov  QOdEV

Tr. Nothing is to be despaired of.

c. I, 9, 3 8q.:
geluque acuto
Pind. Pyth. I, 20:
)vévcs skelos
Tr. Sharp snow.
The parallel use of acuto and 6§gﬁxs to
emphasize cold, recalls our English expression: "The air

is sharp."

10013, 11, 169.
Olyiteda by Browne in Hist. of Class. Lit. p. 295.
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C. I, 9, 7 8qe.:
deprome guadrimum Sabine
------- merum diota,
Alcaeus 41, 2:
t-cad'féle(.[oe h’-U/\J:KVCLLS JLEY QAL S
Tr. Bring down in large cups.
Not only does i1tad J’ &euf)e exactly translate
deprome but the two are used in precisely the same

connection.

¢c. I, 11, 18:
carpe diem

Aesch. Sept. 65:
—ﬂﬂx%ﬁv——Xd@e

Tr. Sieze the opportunity.

Another evident case where word order amd choice
of words both point to a translation is found in:
c. I, 12, 14:
res hominum ac deorum
Od. I, 338:
é'/PY’ &YJPLTJV Te GeWV TE,

Tr. The affairs of men and gods.

Horace speaks of poverty &s distressing, hard
and cruel -- all echoes of Greek expressions:
c. I, 12, 43:

saeva paupertas et avitus arto
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cum lare fundus.
c. I, 18, b:
gravem ------- pauperiem
¢. 111, l6, 37:
importuna ----- pauperies
c. IV, 9, 49:
duram ------- pauperiem
Alc. 92, 1:
Apyddeov Trevio rdlrov dayeTov,
Tre. Poverty is a grievous evil hard to
bear.
Hes. Op. 717:
-“-obha/u.s'qu Teviny
Tr. Deadly poverty
Theogn. 1129:
mevins Quuo(espo

Tr. Soul-consuming poverty
'Knowing the fight' is a very Homeric way of
S8aying 'skilled in battle', and Horace seems to adopt it
in:
C. I, 15, 24 sq.:
------ Sthenelus sciens pugnae.
Il1. v, 11:
- == =TT axns 0 eiddTe Tréuryzs.

Tr. Well skilled in all the arts of war.
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The interpretation of 'sublimi' is the key to
the meaning of line 31 of Ode I, 15. If Horace meant to
picture Paris fleeing Diomedes with his head thrown back
('sublimi') as a deer would flee at the sight of a wolf,
there is no parallel between the Greek and Latin quoted
below. This view is, however, as Shorey and Laing point
out, more picturesque than probable. A more logical
explanation is advanced by Wickham who keeps the literal
meaning of 'sublimi' and shows its appropriateness in
this connection, since the breath is stopped midway
OLETEiTMy) and stays at the entrance ('sublimi') of the
lungs. Then the relation between Horace's expression
and that of Menander is close enough to seem & translation:

c. I, 15, 31:
sublimi fugies mollis anheliter

Mensnder (ed. M.), p. 12:
LLETEJ#M# TvebpuaTt

Tr. With breath half-stopped.

The following Greek expression for ‘heavy spear'

is used five times in the Iliad and is exclusively Homeric:

c. I, XV, 16 sq.:

gravis --- hastas

Il1ad:
EYXOS gyweﬁ

Tr. Heavy spear.
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Another Homeric phrase is translated in
c. I, XvVI, 18:
altis urbibus
Homer (Iliad XIII, 625; VIII, 369; 0d. 4 times):

TréMV  altrviv
2. Lofty city.

The phrase "sweet flute" is taken from Pindar:
c. 1, 17, 10:

utcumque dulci Tyndari fistula
Pind. Ol. X, 93 sq.:

Y/\umbs oLOAGS

Tr. Sweet flute.

The Latin expression for "consuming cares" finds
its exact counterpart in Greek:
c. I, 18, 4:
mordaces sollicitudines

Hes. Works and Days, 66:
Taboeﬁpous }pakeéﬂﬁvmé

Tr. Consuming cares.

So, too, the grephic word combination, 'tearful
war' has its Greek original:
c. I, 21, 13:

bellum lacrimosum,
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Il1. vV, 737:

v d
7ro’x12/u/ov Jouc,ouoevroc

Tr. Tearful war.

Aeschylus, as well as Horace, refers to a
mountain as *inhospitable' or desolate -- and both poets
are refering to Caucasus:

Cc. I, 22, 6 8q.:
sive facturus per inhospitalem
Caucasum

Aesch. Prom. 20:
' VR >
TPOTTAGT eI TW TW J~ quroev Bpdimwy oy W

Tr. I shall bind thee to a desolate pesak.

When Horace calls Juba dry nurse of lions, he
may be recalling the Greek epigram which speaks of Phrygia
in the same way:

c. I, 22, 1b=16:

nec Iubae tellus generat, leonum

arida nutrix

Ep. Adesp. 174, 1 (Anth. Gr. IV, 152):
Gpéwrapa N\edbvTwV
Tr. Nurse of lions.

In reference to 'imagini' of Ode I, 24, 15,

Keller and Holder say: "Homeri 523@@&1 reddidisse creditur
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Horatius™; and this point is made clear in consideration of
the qualifying words that both the Greek and Latin use, as
well as the context in Homer where the unsubstantial ghosts
must drink of blood before they can spesk:102
c. I, 24, 15:103
num venae redeat sanguinis imagini

0d.XI, 476 (10 other places):

(vax)coz/,) &onccyelss -—__QDOTCJV gldwik PCOC/U,OIVTLU\/.

L The senseless (dead), ghosts of toil-

worn mene.

So, too, the "throng of the dead" that Horace
refers to has its counterpart in the Odyssey:
c. I, 24, 18:
nigro compulerit Mercurius gregi
0d. X, 526 (also XI, 34, 632):
EGvea VEREIWV
Tr. The throng of the dead.
£Gveo. and 'gregi' are both commonly used of

flocks of animals.

Theooritus addressing & poet friend under the

name of Lycidas, refers to him as Horace does to himself,

102, x1, 98-99.

103 . . VI, 292: tenues sine corpore vitas ---
i WAEDe S ' volitare cava sab imagine formae.
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"dear to the luses":
c. I, 26, 1:
Musis emicus (tradam)
Theoer. VII, 95:

{ .
(Pdos Emieoc Moalgars

™. Thou art dear to the Muses.

The expression "sands without number" is
proverbial, and it is perhaps unnecessary to point to
any one Greek source for Horace's words, though Pindar
has a direct counterpart in the following passage:

c. I, 28, 1:
-------- numeroque carentis harenae.

Pind. 01. II:

________ thoZ/LA;u,os Oz/JLG/w\ov 'ITS(.)LTT‘E—/CPEUYE Ve

Tr. The sands defy enumeration.

The Greek conception of souls sent down to
Hedes as a punishment is conveyed by the one word
77{30'{.'0(,\}'5\/ and finds its parallel in Horasce's "demissum":
C. I, 28, 10 8q.:
Tartara Panthoiden --~- Oreo
demissum.

Il. I, 3:
Yuxas “Adl wpolayey

Tr. Hurled souls into Hades.
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A phrase used in the Iliad seems to be
responsible for Horace's:
c. I, 28, 19:
---- funera densentur

I1. I, 383:
t}vﬁmcov z’rm@o*&repm

Tr. They died one after another.

Literally 5§bv and 'sorem' both mean 'sharp',
and the unusual use of this adjective to refer to war
makes the Iliad seem to be the pattern for Horace in:

c. I, 29, 2:
--- et acrem militiam paras
I1. II, 440:10¢
éYa%gwav 5§bv ZAQQa
Tr. Let us stir up furious Ares.

The word to "sport" or "play" is used in the

Sense of singing & trivial song by both Pindar and Horace:
C. I, 32, 2 8q.:
lusimus tecuml®®, quod et hunc in annum

vivat et pluris,

104

loaand 7 other places.

'te' refers to 'barbite'’



168
Pind. 0l. I, 16 8qe:
—~ e / /
(,u_oum,w,u.s) ow Trokfouev  QlAaw
l \
avdpes L Gaud TEATE o
Tr. (Music) such a&s we men are wont to

play at the banquet of a friend.

Horace's phrase "foolish wisdom"™ finds a direct
counterpart in the Greek word combination of Euripides:
c. I, 24, 2:
insanientis ---- sapientiae

Eur. Baceh. 3956:
T6 gofov 3 o6 goQio
Tr. Sophistry not wisdom.

The tlamps of molten lead" that Necessity holds
in her hand in Horace's representation have a parallel in
Euripides:

c. I, 36, 20:
uncus ---- liquianhque plumbum.
Eur. Andr. 266 sq.:
oLl Y&ID £t TepLl Exed
7Tpcﬁﬁ fuﬁkﬁdbsjé§mvaGTﬁbwu o’ér&)
Tr. For even if clamps held fast by

molten lead surround thee, I shall meke thee rise.



169

The unusual character of a short quotation is
not always a trustworthy gauge, however, as will be seen in
the following example:
c. I, 3, 34:
expertus vacuum Daedalus aera.

Pind. 01l. I, 6:
éprirw«s ad ocl@s’pos
Tr. Thruout the empty air.
Il. XVII, 4256:
ai@épos &Tpuyérouo
Tr. Thru the desert air.

Here, in spite of the unusual and striking nature
of the poetic conception, the empty air, it is easy to see
that every poet has a different idea which he intends his
adjective to conve<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>