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A Reflection and the Role of Symbolism of One Thousand North
By Amber Beams

|. Introduction

Fifty miles west of Indianapolis, Indiana lies an old country road known to the locals as
West County Road 1000 North. Along this road, each passing field, barn, and house has its own
story filled with family history. My family’s farm is no exception to this, with the farm being in
the family for over fifty years, | am proud of where | call home. Not only has it formed me as a
person, but it has also led to my inspiration for my thesis. One Thousand North draws memories
from my childhood and uses elements from nature that remind me of home. It was my goal to
bring my family’s farm to others through music, so they could also experience the peacefulness

and simplicity that one can only find in the country.

Because of my experiences performing in wind ensembles and my current involvement
with the Indianapolis Symphonic Band, it was an easy decision to write this piece for wind
ensemble. | sought not to write a traditional piece that includes the entire ensemble playing at
once with lots of doubling. Instead, | wanted to feature certain instrumental families at various
times to create the setting and atmosphere of being on this country road. The following analysis
explores the ways in which the idea of simplicity and symbolism through instrumentation and

other compositional techniques aided in the creation and final result of this piece.
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I1. Compositional Process

The early sketches for One Thousand North were quite different from the final result,
however it still contained moments that connected to the farm and gave inspiration to the
motives that were kept. In order to create this piece I spent a short vacation at home, returning to

Indianapolis with the motive that is first introduced in the piccolo solo:

Example 1: One Thousand North, first motive by piccolo, m. 3-5

NS — — \— — i 1
[y,
mp ——

This motive was inspired by the birdsongs heard every morning on the farm. This three-note
motive became the basis of the entire piece, with variations and similar motives that reflect the
original. The introduction greatly reflects the development of the original motive, as it passes
down the score in the following order: flute, oboe, and clarinet. The decision to pass the motive
around in this order and to these particular instruments created the allusion of the sound passing
across the stage like one might hear in an 8-channel electronic piece. The remaining introduction

came easily and constantly refers back to the opening motive.

The transitional section, m. 45-55, contains material that was in the original sketches of
the piece. Originally this material was written to create a new theme that would later lead into a
contrasting fast and intense section. In the end, the sketches turned into transitional material that

leads into the A section. While the scoring for the transitional material is thick, there is no one
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voice that to be heard over the other. Instead, it creates a moment of uncertainty as the brass
takes over with the three-note motive and the upper woodwinds float on top with moving sixteen

note figures that connect and play off of one another.

Both the transitional and A section provided great contrast to the introduction of the
piece; however | did not want to venture far from the mood that the opening motive created.
With this in mind, the scoring following this section gradually moves back to the introduction
with upper woodwinds only. The idea of bringing back the mood of the introduction opened up

an opportunity to feature a piccolo cadenza in the middle of the piece.

Introduced by a small triangle hit, m. 103 challenges the audience members to remain
silent as the piccolo performer takes control of the tempo, meter, and note durations. In order to
create this moment of freedom for the performer, | decided to replace the whole notes with note
heads with a thick line. This thick line tells the player that the given note head should be held out
to the performer’s desired length. In addition, as seen in example two, there are breath marks and
a suggested length of time for the cadenza to be played. While I want the performer to have a

sense of freedom in this section, there were still certain phrases that needed to be formed.

Example 2: One Thousand North, piccolo solo, m. 103

Freely, with emotion, circa 40"
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Creating a section like this gives the audience an insight of the kind of moment that can
only be experienced away from the city. Out in the country we witness moments when time
seems to stand still and all that can be heard are the sounds of nature. With today’s constantly
occupied society, the sound and feeling of simplicity has been forgotten or has never been

experienced.

Following the cadenza, an idea similar to the opening motive occurs, with many
instruments on a whole note; however this time the horn in F introduces a variation on the
original motive. This variation assists with bringing back the intensity that was previously
created prior to the cadenza. Here, the decision was made to bring in the entire ensemble with
various entrances to create a seamless moving line and to build intensity and dynamics. In
addition, the instruments have been grouped together for this section based on instrument
blending. For example, the flutes are paired with the oboes with all parts doubling, but the first

flute playing up an octave.

In m. 113 the piccolo and flutes lead the first return of the three-note motive, but on E-B-
G this time. The instruments are set apart from each other in various entrances, Example 3 shows
the oboes and bassoon coming in two beats after the flute and piccolo finishes a repeat of the

motive.
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Example 3: One Thousand North, oboe and bassoon entrance m.115-117, concert pitch
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The idea of simplicity plays a great role in many of my works and One Thousand North
is no exception. When it came to adding percussion to the piece, | decided the best approach
would be to keep it simple but still effective. The decision to only use mark tree, vibraphone,
triangle, suspended cymbal, timpani, and bass drum was a somewhat easy decision. These select
percussion instruments aids in creating the symbolism that | wanted for the piece. In addition, the
selected percussion instruments do not over power the ensemble, allowing for brief moments of

an added interest and texture.

An example of this can be heard in the last eight measures of the piece, with the
instrumentation only being piccolo, flutes, clarinets, with brief moments of oboe, french horn,

and euphonium. To create a soft and flowing ending, | added the vibraphone to set up and echo
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the flute line. This also opened up an opportunity to bring back the mark tree, making it the one

instrument that begins and ends the piece.

Example 4: One Thousand North, vibraphone and mark tree, m. 144-151
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I1l. Form

On a large scale, One Thousand North is in two parts, with a thirty-five measure

introduction. The following chart gives a broad overview of the different sections that occur in

the piece:



Chart 1: Overview of Form of One Thousand North
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Introduction mm.1-35
A Section mm. 36-44 A
mm. 45-55 A’ (transitional material)
mm. 56-85 A”
B Section mm. 86-102 B
mm. 103 Cadenza
mm. 104-143 B’
mm. 144-151 Coda

The introduction brings forth the main theme that is later expanded upon rhythmically

and harmonically in the two larger sections later on in the piece. The A section expands on the

main theme with the saxophones playing different variations, expanding the idea through meter

and rhythm. Example 5 demonstrates the beginning of the phrase and motive expansion:

Example 5: One Thousand North, alto and tenor saxophone, m. 35-38, concert pitch
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The following section is referred to as transitional material since the material heard here
never returns and the fact that it leads into a new version of the A section. Creating a moment of
continuous motion, it pushes the piece forward into the meter, key change, and tempo change in

m. 56.

The A’’ section brings forth the brass players that had previously been the
accompaniment to the woodwinds. In m. 65-68, for the first time the woodwinds drop out
entirely, allowing the brass to shine through with a version of the original motive. However,
change in texture only last for a brief moment as the brass move into half notes and the upper

woodwinds bring back another chorale texture before ending the A section.

The B section brings back the original tempo, with a flute solo leading the section. The
instrumentation in this section is sparse, setting up the piccolo solo. Following the solo and prior
to the return of the motive, the ensemble slowly builds back up with various entrances. The last
eight measures of the piece contains a coda, with a repetitive motive that slowly brings the piece

to an end.

IV. Analysis: Role of Symbolism

The use of symbolism plays a great role in creating the feeling and understanding of One
Thousand North. With the overall goal being to bring the listeners to a country road, certain
motives, instrumentation, and texture were chosen to achieve this. The piece is introduced with
an open C major chord by the upper woodwinds, along with a gentle sweeping of the mark tree.
The mark tree represents the sound of the wind chimes that my mother hangs outside during the

summer months. Along with the gentle sounds of the mark tree, | decided to open with only
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flutes and clarinets. During the opening, flutes and clarinets are asked to use vibrato in order to

create the sense of a gentle breeze that stirs the wind chimes.

As previously mentioned, the opening three-note motive from the piccolo solo mimics a
birdsong that I recall hearing when the sun first rises over the farm. The decision to place this
motive in the piccolo instead of the flute was made based on the timbre of the instruments. I find
that birdcalls are not always pure. With the nature of the tone of the instrument often being a

little airy, it was the perfect fit.

This motive is passed around by the upper woodwinds and later is given to the brass
section. The first variation on the three-note motif takes place in the clarinet solo in m. 13-17.
The theme is extended upon through the use of stepwise eighth-note motion, pushing the piece
forward as it rises into the oboe solo. This motion creates a connection to the idea of the

introduction by representing the sun bringing light and awakening the land and the birds.

As seen in Example 6, a few measures after the oboe and clarinet motion, a chorale
texture is created between the clarinets and saxophones. The rising of the melodic lines
symbolizes the rising of mist in the early part of the morning. The lines gradually rise in a series
of thirds until they reach a high point. This high point represents how mist will tend to linger in
midair and appears to slowly come back down, as the melodic lines do. Along with this, the
voices are layered into three different parts representing the layers of mist. The first layer is
made up of the clarinet section, the middle layer, alto and tenor saxophone; and the bottom layer
being the baritone saxophone. Each layer enters at various times with the clarinets entering and
rising first, as the first layer of mist is always lighter than the bottom layer which could be seen

as somewhat heavy and thick, making the baritone saxophone a good choice for this layer.
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Example 6: One Thousand North, clarinet and saxophone chorale, m. 21-28, concert pitch
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The mist continues to rise and more birdcalls emerge from the ensemble as the sun begins
to break through. Right before this break, the original piccolo motive returns with the light touch
of a triangle hit, representing that something new is coming. At this point, the trumpet solo enters

representing that first strong light that hits the land.

Example 7: One Thousand North, trumpet solo, m. 36-38, concert pitch
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At m. 38, the piece begins to build and push forward as more voices are added and the
woodwinds begin a series of sixteenth note patterns. | view the sixteenth note patterns as the
breeze slowly building up and bringing something new, in this case preparing for the beginning

of new material in the B section.

As briefly mentioned before, the B section contains a piccolo solo that is left up to the
performer with regard to tempo and overall expression. As was seen in Example 2, the original
three note motive returns, but starts on the concert pitch “A” in the grace note instead of “G”.
Following the same idea, this moment symbolizes the quiet moments that can only be
experienced away from the city. This feeling of almost complete silence can be unsettling for
some, and when first working with the soloist for this part, | found that it made her playing very
timid. To encourage her, | asked her to imagine being the bird producing this call. You are up on

a tree branch looking out into the wide-open spaces, with only a gentle breeze as your sound
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source. You feel alone, but you know that your family and companions are out there waiting to
hear your call. You quietly begin your call with at first long pauses listening for an answer, when
you don’t hear an answer you call out again, this time with a longer message. Eventually, your
message becomes a little stronger and you begin to fly about until you finally hear the answer

you had been waiting for.

In this case the answer that the piccolo or the “bird” has been waiting for is the call from
the french horn. As seen in example eight, coming in a couple of beats after the entrances of the
whole notes from the upper woodwinds and lower brass, it responds to the call in a form of an
answer, with a slight repetition at the beginning of the phrase. The trumpets and upper
woodwinds repeat this, symbolizing how birds mimic each other’s calls. An excerpt of this can
been seen in example nine, displaying how the trumpets and woodwinds keep the same melodic

idea, but transform it into a new idea.

Example 8: One Thousand North, Horn in F response, m. 104-107, concert pitch
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Example 9: One Thousand North, trumpets and upper woodwinds repetition, m. 107-1009,

concert pitch
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V. Conclusion

After the first reading of One Thousand North at an Indianapolis Symphonic Band
rehearsal, | had several members tell me how it reminded them of an Aaron Copland work. At
the time I was surprised, because | had not been listening to any Copland during the
compositional process of this work. However, after working with the group on the piece for
several weeks | began to see the connection. The beginning of my piece greatly resembles that of
Appalachian Spring, with the slow introduction of instruments and a solo introducing the main
theme of the piece. While | enjoy seeing this connection to such a great composer whose music
evoked the American landscape, | am glad that I did not use Appalachian Spring as my
inspiration. Using my family’s farm as inspiration gives a great personal connection between my
music and the place | love. A select few people have experienced the sounds and feelings of
being out on the farm and it was a joy to bring this to others through music. In addition, this
piece has been dedicated to my loving parents, because without them this piece would have
never been created. Their support and encouragement has been endless over the years and during

this piece’s creation, words will never be enough to thank them.



One Thousand North

for wind ensemble

Amber Beams



One Thousand North

Duration: ca. 10:00

Instrumentation:

Piccolo

3 Flutes

2 Oboes

Bassoon

3 Clarinets in Bb

Bass Clarinet in Bb

2 Alto Saxophone in Eb
Tenor Saxophone in Bb
Baritone Saxophone Eb
4 Trumpets in Bb

4 Horns in F

2 Trombones

2 Euphoniums

2 Tubas

Timpani
2 Percussion:

Perc. 1:Vibraphone, Triangle
Perc. 2: Mark Tree, Suspended Cymbal, Bass Drum

Program Notes

Fifty miles west of Indianapolis, Indiana lies an old country road known to the locals as West County Road 1000 North. Along this
road, each passing field, barn, and house has its own story filled with family history. My family's farm is no exception to this, with

the farm being in the family for over fifty years, I am proud of where I call home. Picture a place where bird songs are always

heard, your nearest neighbor is down the road and around the corner, and the idea of rush hour traffic is being stuck behind a tractor;
with these ideas in mind, welcome to One Thousand North.



Transposed Score

One Thousand North

Dedicated to my loving parents

Amber Beams
2016

=60 o a
) 5 K ds e 2 a— ) S—N ) S—
Piccolo |Hfos—7 } } S S —r—— - S s i —1— F——¢&
o—*% t t — f — f t f
mp — mf ——— mf —
molto vibrato, stagger breathe mf
. — — —~
| : LSl T TS e
Flute | fo—% — o 5 e ] =g
2o 2. 1)9 B3 | & < | < [ S~ 2= o ] jﬂe
A molto vibrato, stagger breathe
v s %
Flute 3 l’\my Z
p
1|0
vs %
Oboe |Hey—%
D—%
2 |[®
T ya—
Bassoon |- Z
1 A molto vibrato, stagger breathe
4
p o rvw
Clarinet in B> |y F—#—o <5 <5 <5 <5 <5 <5 <3 <3
2|0
Au molto vibrato, stagger breathe
p sy
Clarinetin B> 3 |Hes 72— < < < < < < < <
L ——
.) r
Bass Clarinet ||-0)-#_—,
. A
in Bb |Hed—"%
Y]
) |SVER2
Alto Saxophone |Hey—F—7%
LS —
2 |[®
/.
Tenor Saxophone |Hey—F—7%
LS —
Y]
_ Dot
Baritone Saxophone |fay—#—%
LS —
2
1
Trumpetin B> &,
2 | %
LS —
Y]
L]y
Trumpet in Bb o
Y]
R |=/E-E
HorninF  |Hey—%
O—%
Y]
BN (=22
HorninF  |Hey—%
O—%
Y]
P ya—
Trombone 1 |ZE—4
%
Trombone 2 | —4
. ) | y/
Euphonium 7—%
1
%
Tuba 77—
2K =
. Jao—=x T T T T T T T T |
Timpani [ | | | | | | | | |
. 0H
Vibraphone ([ % T I I T i i i f ]
Triangle (& 4 t t t t 1 T T T ]
[
Mark Tree y /m— gtiss——¢ = 2 T T T T — ot —=£ = — T T ]
Suspended Cymbal H % } = f I I I — T = I I I |
Bass Drum mp mp
—_— e ——————————

©2016 by Amber Beams (BMI)




oSS
|
mp—_——

il W & s 9 W &V &
N -y e i~y i~y
il i L
||
oy
B
™~y
I
L
o A
S S
A.\\\ 0
] o
]
A1) 5 ’
\A.
a) o |l | i il
W i
1NN 1NN
- e
7 1N
[ 0 e n.le
yjun
1779
™~
e/ a\ SEE b1 L HH
AN
N N
.< |
TN
1N
al a1\ al
N AN
rN K
il
|
]
9 || & o/ & \ I
A MINg |
/ 2
tie S®
v i
¢
thw\ JW/ 0/ / M M M
N e POVl
ot
~ N -~y
i N o NI o o
¢ \
I -y
L VL

P kS T ol [MH

| n ev ev el B 4 i
E=3 E =2
. AT AT AT IRy AT T MRay T E . i A . .

SN2 N N N W NP N NP DN N N NP NP NP N N N o o X i
g “ gt 4 T o 3 TAYOTAT TEY Vg p T TEY T g8 HE
= = o /M o 8 7] @» % & a fos o3 g = S 0 SE s&

A s g m & & i & m
- kS & 3 &

BD



[les M M 1o M M 1o e o) [1e 1o [Ieul M A M M e A M el
B ™ NI AN
I
D pij,) Al ) 70
=l A il |l Il
. ) iy M &) || L K N
_M T O T TN Pl
LT £5§
AV T b N AL NN
—~
s fmJ [l M
o N I 1
11 - o T v /B ﬁ}\-
LIS BIAS VIR
hich 2 nnmw umn_
N o ~¢ NuuuwwfmJ
Aﬂo-\\ \\\A P._OA L
7 ~y ~t ~t 1N,
oL (TN e il
sl
N ) P I SN S SN TN
Al > /1M el M 7\.\1 M I ) o [
: A il ‘: TN S i
|| P N b | | | 2 | TN il QL
ol A A ALl e
2| || :fﬁl il I 2| || . || \1-/ 0| /A
fﬁl I 2| || . || \1-\ ﬁ
h L [ VAN h L b | N N TN 0| h L
al il b [l il
)| | N | NIAN )| | \ | ML T A
f.\\\ P\\IMJ I b/ | b | T ’
8|
| il A LT T i R i
m
H1. T (A )| | T
o | /1M A || Al LT e il
Ao A-}\ L || al TN
(RN ol rmJ 8 [l A A N ) Sl
-
e N il [ YEEi ol ol N
o fmj M hanall \f} \#1 \f} \f} Fauin M \91 fmJ L
ﬁ ﬁ O AR i
1l || i QAU ] Nl s\l S [ W
S <
JIIRSR IR
AL
T . I L] o [ oL
|
1]
i T} TN || | Ml
T
L
N o Al
3 o
1 > o o - [l B q
E =2 E= 3
HMUH “Mﬂﬂ HMUH HMUH Mn_ﬂ “Mﬂﬂ “MUW HMH" R R
NP NP MR MR N NP N N NP N DWER NI N xR NP o N o IO, =
\
g E X S g g X 3 ] ] ] 2 g g g _ X £ g EeR
2 = o) &) = ) 2 2 =1 =l (% 0 /A
[ = a o o Sm M Sn ] = = T g S 2 IS Mm
S & & a



LIl L v WY I M M
Ji] Sl m v e
4
fu ~ N M IR T o e il rmJ N d {1 i TN | e
m
N Ty 11 Ty b | v
|
)
J Jl W || o ai il il o ||
\\#r{ \61 N N o Y : N\ b N N ik Y ST SITR i 1L 1L
1] U] \
fu iR I\ TN TN TN N
AL
o | N I I T TN I )| rmJ
K|
il
A N )| Ty Ty N
e
N \\f: N o -t MR s o o o dllé
3
f#l T T P sz i TN TR
(4 B
iR U A TN ik, ) || pLL T
ik Al
| | Al uuu}rmJ N T i
i e
¢ Nl . (TR ™e M 1 AT e - o o SII Bt SRS qm
N N mumyl mundl mumyl / N mumyl iyl \\ N N N [ntmyl [mumyl \ :ﬂﬂ \ IJ# uml rulu/ N Sl Nt N P
i
1
o N
M UL [T T ML il F\mr T mr e
o] | | RBa 3|4 3 |
il oL T M L T i T DfmJ NI MY vt vt
N BN ° xjxf x|
] rmJ MmN M I rm/ T N PALL ch . & oLl w~
P A5 A
N e N \\J N I »muu} o i N i ﬂ N i \HH Hm (]
g
eyl | MxH MK 4| | MxH ey | | ey [ 1oal My M o) e B T e ey G|
I :
ik il P §
4 &
‘hww\ I \hww\ ﬂ-*\\ 4 \E*Ml
N L N
has' |
e ' [ o/ il A Ml ¢ o m; el m; il 1L it
Ty .2 FF? lmJ 1\-\ | T\ml TN W
T < g il mr il W. g g
N
\if e Ws
L NRN ~ ™
™~y
I
g
o N
hA._ A rmJ N
Sueul el Sanal \ el eyl sl eyl syl el Nta Susyl Sumal Sl Nt [Sumnl umyl umul Nta Nt Nt il muinsl
f e
-~ N )|
2
R
Mo N N
) |
JA.ﬂVu T v> !
AN RN M M o RN TS MM AN RN MONH s RN TS RN TS s N e MR Yo
Rad Radl Rad By Rad By | Rad
.. R R R Y R R R R R R L. L] .
QNP NG NG ™ BN NS NI NG DEP NI N NP NI N NP oM N W =
I - © - . & - _ ) — i N 5 s o - . a ] — S . .~ A & Hdn
. el . i =} g : s < s 25 T E
£ a E 5 A o g o g g 3 & & iz iz g g S 5e s 5%
e : g - A
= g 5 %
< = m a



BD

o A N i M M M
Y LU 2| k. ||
\ Ul N I
A < [y T/ A L v || e (A . XY
il |
A.L ]
Mw\
o H H N N .|| .| , | [l T N ) 7T T TR
WiERc: [TAY I
(Y Y 8| 2| A A e )
G|
) | X1l X1l i R T . .|| - N T N T M i I i
L LA
) | ffu «m ffu «m T Ty | I i ) ﬂ._mJ \ Na il T
A 3
Y 2 |
By
O ™ M | /] .| Sl ) e Nv_f\fmlﬁ\}- rmJ oa |
il e M | N S
N Sl A i R 1 b | N Y,
[l [l i i
Y Y N N N
A D (
1 U U L TN \.\1 b | | AL w\ w\d L -/ 1\“: Aias 1L
] )
A (Y ) [l , || L I - N N N
i [FA ( 12 I N
pa it S ‘Wl 3 F\- F\. N (TN i o &), TN TN
A (il ﬂﬁ 1l Nl N N (N
ol ! e N P | ] ™ \
¥ um‘r A \\M
a. M o A (M ol il joul b My W
r ol i \1\ 1Tl I1T1
\ || | | b | | N i, L) | |
[l Nl NI
Y '] J% ‘| A #J ‘|
N N Y kit _
L0 il 0| {108 fmJ N fmJ (el TN 1) TR N V#fmmJ N
[l Ll i
2| Y Y 3] M
By By E _
ﬂﬂ\\ ~ <« <« i ¢ ¢ g e ¢ g ..m R"\\
>
<
el e ) Jais: N Vasill hi s i \ TR TR T
[.r {.r V| \
o A I
X1l X1l A"\ LIl ({ ”H ™ A.\} ik 1]
< )| AT il e A ﬁw
fu A.F{ .“w \ e v\_ | fml TR $ Ry fmJ
CHEN A.\1
AFT\ f@ AN D \ | T il N0 f o
o] || N A ||
SN N <N NE o . . NN O M N g o n o n,snmzw =
g g ~ s g 5 “ % 7 4 DA = “ g = g o g 28 EE
* =8 T F c s s C S L
= 2 & &



BD

("N M Ml M
\fi \T ﬁ \ R || I
.F; pmJ L.r; ch Lﬂ\ (YA TNl N N A.\l 2| N N
[l m N i Al U
N N Al.r} LI .0 || NIk L ‘ML T T MY g TN
tly ¥
CHERR RN o) N TN | | I . I ¢
f.r\ f.r\ il mi N [ I vJ
LN sl e e e Wl JEL S - 1 11 s W 10 I Lo o
(4 (4 By
S (T (i
3 1 1 TN TN NN T Tl Nl
o o] o] W W]
il i ,L 1 |
A\ A
o o [ L] ] ol ol Nl e ™ | i P FT\MJ N rmJ
o o o | I A
ff\_ mr /f@ mr f#@ mr m d”? N N . i \xu‘ e e
N N
L
Ar /Asini /Asini il i i (M & ik JaIal) M / M L UL L
b/ k.
Al fr\ ﬂr\ N ™ ﬂ.l .| , | [l TN TN i \ i _
Ll Ll il N f\J b\ |
Y Y] (Y N ™ ) ] A |
hw b#u% hb% A N )| )|
Cll < <« | b | 2| i I ﬂu ﬂu T
i g |
Af N fd )| » | N TN T e 1
(YN N N N N N
LY \ A#V, \ AN [ Y I A —1. _Mh.{_ _H“h.\ T \1-/ L 1L 1L
f f ] A N
LIl U 10 3 L N N
1 O WA
Nfi Nfi N 2| ik, . | N0 ||| b | I N N
GRS iR y-
& : § i i) U™ |l |
o] )| .
x .L% N Ll
ﬂf | L d ’ | i \1i Ry \1i m T i
Al 3_m-.\ 3_m-.1
AFT\ / aL / YN [ || / a | N \MH\H y”} y”}_ 0| I T . L 1L 1L
il Ll il N N
il ) 4l | L
] v Lt \ L
[y o« o« ik, L I - - N b || ﬂ..mJ NI \\Hw
G 13
(YA A#r} CHl I ™ Al AL N " )| | :mJ N I i)
i (brf v} N
L [ il
T VRN T m B ]
YRR o o ;| . 2 L N S Veld m
AEH_ M b |
ﬁw alfg ” N mewm_qu
\Mv\ {118 w A#\\ 8 I i . N TN ¢ ¢
QNP N N N A AB NP N N N NGB NG A A A Al A s =
o m o A © 3 = M 4 - & & T T m m _.w g m S Mm,
z & & a



9 11 11 11
A A : hir : il
ynsil yixannl P [ A ME U A.\l (0 I L L L
ﬁ r : 1l il r : ] e W
)|
/% S Y My AL N QL \\Fl M 1 M
o N o[ N N ik
'l N
S R I I TR IR A A (i N ) Iy ik , HJ
ﬁ ﬂ ; P il vl iy iy
e Wlle NMie [ W[l {11 - TV Y
; ﬁ / ) | ik Ml Ml Ml
(Yl [ 1] T N
N \ \ﬁ\\ \Qv\\ * \Lv\\ o 9/ 4/ N JHE UL UL UL
(i
; F /flv\\ ImJ P -\u h ; ; I Il _ _
Il
= L L i =
4 ™ oy e pat YIEN o /' el AN i i & Ll
s MRS MRS e e T AL
\m.nv \mhv \m.nv \m.nv \m.nv A | A | i | A ] | A it ] | i | LN /— LN / ﬁ\mh \mhv \mb \mhv \mhv mhv
W i T T T
’ TTTe— \ r T — x nu yu.\u
il 3 || e/ e/ T T My
o |((n 1
3| il AR TS T V| i
o o e o o o ot e o o o - R A / \ AR / e o o o e o o
N [ |
il I N “
Lo |8
I v\upmJ v\upmJ o] o] ™ ™ —Hm\ L TN
A ] THY TR :
N N “ AN ) IR IR A
Mt /M Wainn M1 _ M _ i = I 1 \\\m ® L & Mm
ﬂ ﬁ I T 79 BEL, “ \\Mv
. b . Ty Lt
SEIN M| || M| M| ] e HM% HM% M\ﬂ Fb il
e T e el A
fu% fu% f% N N L
L q [N Y Y
Yl Yl Y N Al (il T TN T
o] o] ] X A )
o o 'L N N N i Y Y
S G GA [ [T ([
[ o o a | ol NIk N r/[ N * (|| Y MmN
W] o] i ST M M M
f#u ffu _ fﬁ-u _ \"1 "\\ ol r}- # & L TN rmJ ™
\ o] A L A L | —1-
LI 1
Ll I . 1l ik e TR Y, N0 i
fy Rii A A I
\BLW wna ws vwwNS
DL il CI M- Y e e N g N N 2| 2| || N N
[l [l il N
Y Y] 2 (] Y b | 2| ||
i i [ ()
i 1l Qg.r . | )| )| || ik M i T el il )| | Y s >
S W NP NP N NP N NP N NP N N NG DN MNP MW & & N n N =
S S A A A R - S-S SR SR
< = S &

mf ——



10

| N e il i v )
:mJ y | e Mnl N TR TR MR [T TR M
e e 1NN e e
b | b | iR _ T TN A {1 TN 1A A Ty ™ RN
| | i ALl T
, | AL A
AN ] o [/ —Toal | —Toal | TR
th N o1 e i
[ [N (1™
L il ils TN TN rH- Fwa T TR
il v IS
Al %~ o [ a L TN TN e e T )
o ¢ ¢ o
) | T T Ty T TR T T M
[mumyl rar” [mumyl [mumyl / [yl U i [numyl [yl [numyl [mumyl “r " [mumyl / muml / r&r*/ [yl muml [nuwyl
Il TN 1)\ M TN TN \\\am \\JN M N
d o TN m.. TN W. \1-\ 1\-\ WJ \J\
|| NI T o 1N 12\ [N “IN i i it
ol jalimul jalimal Dmnﬂv ol J Jalin: alin: oLl jaliny jalimul iml ul / H \ alinyl \ DWZ./ 24/ oty alisal aliny]
LA LIE i TEE—.
N Ty
\aw} ol T 14/ ofle] ofe] ol o ol 1L 1L 1L
v ||
L Lo
o | ol i T
. | mw i I VI
QU rmJ QB |l rmJ T rmJ \\\-fml oflol oflel \;1- \AP- \P\. il
Ell ol TN TR M M ai M
T e Ty Ty
Il NI TN TN il y \ il v
N N T — T il
all VlrmJ TN fmJ TN fml ¢ d Vil ST
i A Pz L
ey hv, NG , AN , I A v | N
N ol T T ol T < TR
A Y Y i
ALl ﬂ._mJ N derM H#M [\ ﬂ..mJ
i\l i\
vd A ey ey BN ™ o M
L L M1 (171 M1
d ey ey
Y Y
i Ell [ T T [T M
s B s B
i iR ’
N N 4 4 [T ch my e M
[mumnl [munul Nt Nt Nt Nt Nt Nt N Nt maml Nt nunul [Runal N [Sumnl Nt o, Nt [Sannl Nt
~ry -y Y AL _
Ty T : (1 | 1l fmJ
e rl. ﬂf} b ||
&HH &HH pl y | Ty (YREE| y || 79
Y N Ay N 1y [ AN [N [ 1y iy
BLy By BL.y e | | .\hv s RS BLY BL.y R nhv | .\hv | .\hv | .\hv | .\hv By
QNP NP N N N NP NP NP NP NP NI N o N O o0 en 0 en 0 o =
\ A — =~
& 3 o A 3 4 3 3 & & & = s g g El g E SE s&
a 2 g .m 5 g ] = E ©
< = m a



BD

= (
<
pratil]
Al
RRTIEN
g R Ay T T o o[ W
f/aant ha ™ ™ M I TN i
ol [INRLIN TR0 L/, X
\\A.Ww“ TT79 \\4/ \ww-/ w\w-/ \w\-/‘ TN i J
=) i =)
© il ©
A S\ s & ||V Vo N~ — S M- = & M
2\
T oo g Boc o o acsa o o o B o e el o g~ B C. g~ I c. ) acey acs
C C C C C C C C C C C C C q C C
Alnl il 9le N SN C
Gv 4 A\ ’ °\ ‘
i JI )
[IRII [lll
T T T8 \ e T e UL UL UL
o : i)
|| || BER e TTT9 79
ol amJ ol M.J
\\F} /4 r\\rmJ I :mJ e rmJ \\\rmJ UL i i
W Wl
Il || TR T T
b | T V v
A I \ | AL e L il il
|2
o e hiis ™ I
[YRAN A il
< b || b || o [
\\ftvww \\-w\w T (119 Al UL L L
ﬁ.ﬁww Y mww\ TN ™
[ YRER! Lwl N
Ly o o " e
[Suul N Nt Nt v N [Sunul [Sunul N N mumyl [Sunul [Sunul Nra Nt [Sunul N Nt Nt Nt N N N
AU LRV | LR 1WA
ol ol ol a ™ ] TR > T >
A H \ wul \ H H Jalinul \ H ».J [atinul Jalinul Jalinul Jatimyl A H \ jalimul N / ul / abiml jabiml jabiml jaliny) alinyl [atinnl atinul
T i T
3 By * t m X i T T
| f o I I
I L L il ™ L L AL Y\l RN TR TR TR
A I ( I s LIS AU A
N g * N AN P N N NG N NGB P N N NG A & N N =
& = ° A 3} o m M 2 = = Iz z m m g = 8 > Mm,
< & ) 3



12

BD

A. S Ve ||vE u
maf\\ M; L TN | TN i~y f~ry ol
g ™ i I ¢ o o m..
N Wl M
‘| | e N T
ol .l b | N
sl & R W E e
1~ 1~ ™~y 1~y 1~
pai eyl Sl ; | : e rs o r> N
IS ML iy fl
GM\Q - AVWTI{H - ; ;
| § A,.M.TT g e ot 11 a 19 TTe .
S op 0 [ > nnn B B A T Y
\\\A ¥ ~y 1 oy \\\'lvy \\"v’ Ay
I8
i e M\-M
N ™ -PHV \\Ajnv/ > M Ml il Mx wwwlé/’ \\Auﬁ/’ UL \Hw AN UL
i R
i
M il 1N e T [T M
N
nu\-
N\ \ \ N N L i L
A“La 17 IMJ 7Y IMJ -~y ~y m T f \\4‘ T T T --v L IEUT
= | INe
(M (T TT™ 1A I 1A% TN L nwww L
i i s
1| I I\ ™ g g stk CA T I 1 1| -
e “He e T4 INEEN i NEN len e [ REN e e p
S NP N N & NP NEP NP N N \§ NP NP NP NP e N n o NG e
e ——~
S - © - 3 —_ o © — » " N = = - LA - a — A = & S5 =g
g = = 5 E g 5 s 4 & & & E £ & ¢ ¢ £ F F B i
& =} =} .
& 2 3



13

V4

99

| | [mumy
s ot bt T e Py Ry Py Peay Py ey ] ] s s e ikl ] e il
X X X X X X X X X X x X X X X X X X X XL X
A 7 )
) |
Y i Ml
0 i “
un_m\\m
Z -
&
]
o n olls) Ay
i i a i il f.
A
8 A
™ ™ ™ T BLLES uuwwu
(™
b |
™~y L
B3
AN
e e _
(Y8
m:
e |- ] L L A
T
I haY haY L il L |
Eoan
Al
#www
F1a mm.J HH rmJ ol
&J‘
N
I s L & L L y ||
S il
IR
ﬁ‘ ﬁd B s
il ~ " ™ ™ .
[t [mumyl wul munl il [numyl [mumyl nun: N U il ) Nt U i [mumyl [muny) [mumyl munl [numyl _
<}
ol
[T [T
ﬁw *w S
» » I 5 ‘M
JF .
g
£ _
g
bS]
28
o
A i A il LIl 1 ] _
SR LN, LS T 1 2
4 Rary fd 4 & A A || { RAEN & RAEN la| RAEN fd £
NEPo NP NP DN o i I 2 i s 2l N g & AN |\ oM™ o DN = g -
1 =~ &%) _

; - - B - — : : : - . — — — . s s “
g T&" g" g 3% o 3] g 5 g £" g .3 a4t TaT g g8 EER V|| F
£ ° & © 3 = 4 8 @ £ & E B EF F z =B 25 )

& ; : 36
8
&

\



14

104

GQlls QI v | L A o NI ) )
MR TN R N
mm . T Y el _ Tl |4 e . Y1 e
i O e 3 O3 O s 1l 1l 00l N o LN i s
VLI TIREL IS AT [EV L HIN ] T TN [l [ \ \ /
T M NN il N N N N T M N M
BE T il ik Ao ML M M A A A A1 N 5 RN ]
O v
AFL 1N /f.\} rmJ / N fmJ \1.\\ / N v v
L y | NN N M T e L G N I I T T [T T L
(YRR 1IN e T N | ) || ) || MTh— me— TN T L BBLAA)
\Fl I ol ; \Lv/ ™ ™ AN 11 M L N N 1\..{ 1\..{ N d . 18 d 1L 1L 1L
O 011 1 11 A A1 W A AU
(YIRA 1IN 1IN L) MmN ™ ™ N | N ) || [l e vr Ty vr N N 3| ML N
\L.rl iR iR ™ e T M- M \F} M a M T T ™ N W T e
0| f | {w} f b | | ¥ ‘ g
T il o il [T [T L m
lll R S s el m | v ke e (s ]
ey H \E A N N
\,fl iri- TN ™M b | 11 e e . . i i 8/ 8/ e Jf \8 \Jjav o
, ) Y e
Al T T [T Ml ML I I T T —al
Lo Al TR | S L il gy mﬁw
o % % b | N N AL ALY \J¢ \J4 . rmJ k. p.mJ N L) fmJ WO
i il ) Rt
QUL L | N il e — e e BN
S Xl ¥ M
E.TH .\\H .\@ T (|| (|| o o1 N
#,t.rl \f} \f} 1\/ T T ol ol , | a I My
[ ] 2] Qo WE e e WL e
H ! d d ™ 11 S Wl rmjﬂ | || 0._mJ TN
e HHe e -
I N; e LN al ML ML ML T T 1L 1L 1L
i 2\
s o
HHN 1 N _.m Sl
ol o o] %
i)
BEL,
i i i 4\ & P
i
—H\A
L
AP
H > A ||l o S & 9~ O M 1268
Sunal [Sunal Sunal Sunal Sunyl Sunal Susal Susal ﬁwara Susal &maru Susal Sutal Sunal Sunal Syl Sundl Sundl Sundl Sunal Susal Susal
il sl .2 -l N . N N, R . . . I n n n n D =
8 = = 2 g ) = O % ] ] d 8 g < . } < o & SE HgQ
& 2 o 2 © 3 = m - 2 e e T T £ m g B Tm =E p wy.B
< = 2 a



15

mf
Js\./-\

mf

L 4
~
J5)

nf

N

~—

mf
mf

Ji\./\

nf
mf

Y
¥
r > -

mf ———

¥

r 2
D

mf

D—

-z
|~

mf —
—

mf

R

Ky

=
mf —
mf —
|*Z
-

S
 —

™~
~,

=

|

mf

e
P

mf
nf
mf

;\
mf —]
mf —]

-z

—_—

*

 —

~,
™~

~—

mf

N

mf

nf
nf

A
o
SV
()«
£ 20
{5+

Picc.
CL3

|

r
e

o

SN A

J
[

i

o

N

mf

mf
stagger breathe
mf

stagger breathe

2. =17
mf ———

mf

stagger breathe
stagger breathe
stagger breathe
stagger breathe

mp
mp
mp

mp

mp

Fy

~———

=

¥

r
~f

<

=

0t
¥ a0 o
{5

() &

A
[ Fan WL
L)

7-Eh=
[ Fan W
5
0w
-y
()4
() &
y s
O
)

7
v
3

7

v's
{5

H

H

S
M.T.
BD

Euph.
Thba.
Timp. [
Vib.
Tri. U
Sus. Cym.

Alto Sax.
Ten. Sax.
Bari. Sax.
Tbn. 1
Tbn. 2



16

(I | LN (v G
Y W M m; QL m.. b o
) |
~ ~y ~y -~y -\u ~y
A O O O L Il
BEL, f-\\\ T 79 o«
Hy ol Hy S et & iy & ol
(|| QL AL B TR YN I QL
H & A A \ UL S]] L
~ e ~ r P\\: ™~
T T rmJ Nl
M ]| ]| {1
i A A
aut <l = ﬁ v v K
1™ ™~ ™~ ~y ™~
A.i Phiss | sy i i i /A K R M A.uw
o f\{ f}\ R oL
\Jus (138 i MM L1iS
2SN n.ﬁr} W el € B~ 9| & AR PE ||joc & i ﬁg}\zmj
) ° + aW (11T 117 117
L QL {1 1l 1] T D an fd
v S
{1 QL QU (|| (1] n.v} AL I n.vl Fvl MmN T
o N MmN TN
Aﬁl \at.r} ML DL N l Sy fmJ TR A AN l Y/isana l [ [ UL L L
Afl Mgt.f} il | f}\ A f\l e
LYIE L NI 1l |
1) Lt.rp i iy b | | | | N0
ol LYIRNAN o« AL AL I , | . | N0
AL (YUREN AL b | | b | N N N o o} Q M m
[Sumul Nt N N [Sunul [Sunul Nt [Sunul NN Nt N mumul sumnl \ L.u_. \ L.u_. NN NN m?u. N N N A
) | o b | N N g
s /fhp ) i i K
il Nl N 2
QU I T T —WL L —ToT] T 1B My
JIER W & Yol & E
| T 111 VL 1™ ™~ ™~ —m —m [NENE. TN m 1
pxH \ M oy AN AN mml. ﬂml. A leicy AN A A A \ Eﬂ \ rﬂg AN AN A A A [ Leiny 2 mmnﬂ
H} T NN
i N .
Q|| <l g\ T o g llee wae |
e Al B \1-\ N i ’
Qi Fag ¥ L
~y ~y Ik,
1L (L L = By
LIl il N . A-}\ I If N
Yl N o IR N, . L “3 Ty - o o [ W
i ( ( )
(3 Razl Raz Huwﬂﬂ Raz HWUH Razl Ra:
V<) .. R R R R N Y R R R R L. | .. | L.
SN NP NP NP R NI NG NP NP NP e N NG NEe N 0 N en o0 0 NEp =
\ N ——~
SEY D Tt 4 g “ g SN Mg gy g - q g g & S Hgn
R = 2 = g = M
: =0 - - -
E & = 2



17

e

LF

—

~,

<y
(o3

i

mp

¥
<3
<

—

mf
<

mf
S

mf

~—— g

e
e

—

£

—
ESE
v
B
[e]
mp
3

mp

- =z

N
Ez £
S ———

137
()
&
SV
{5
v
0w
0w

E. 27
o
()«
&
0w
5
&+
0w

-y
0w
() &
() s
35

FL.3
CL3

Picc.

Alto Sax.
Ten. Sax.
Bari. Sax.
Tbn. 1
Tbn. 2

Timp. [

-

M.T.
BD

Sus. Cym.



18

mp—————1.v.

mp

BD

C G G C C G C G C C C
C|lAn i mﬂ‘m
b | T TN
9 78 TR
T TT9 nsw\\
T 1T 1.
e MmN I
1N, TN n;w\\
TN e |
M N
N 79 b
> \ | TN N
/r zmj = el m.A il
M ™~
NI
»
e S || A AT T/ [
1 W Bk
%
| s
~e TN I
\ HHH L
N
JHRS
~e
/4 Ve N rmJ q ]
f. fo e[ N
Y Y
sl B TN
A
fmJ | e P\L M1
h
-1 -\H— ™ e
) k=2 E= 3 vv
4 ¢ 44 Ay 44 £y ] 44
R e a R R R R a R R
& NE) I DEP DNEP NEP N e N 2 2 . N o N N o NP =
e ——~
3] © n —_ N [\ — M X » — o ™N [\ o - — N o« Al — N - . — N p b - T ol
2 = 2 o — C o 5] o 2 2 =] =] & & = E g £ & ! m,
& 2 [ o o M M Sn = = o oo £ £ g = 8 s w
< g = a



	Butler University
	Digital Commons @ Butler University
	2016

	One Thousand North
	Amber Beams
	Recommended Citation


	firstpage2.pdf
	A Reflection and Analysis of One Thousand North.pdf
	OneThousandNorth-score.pdf

