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Many great writers have tried
to answer the quectlon whether
Imaginative literature can be

- Catholis, Cardinal Yewman, Leon

o4

Bloy, and Andre Gide leaned to
the belief that 1t could not; i,
Jacques Maritain, Interpreting

, St. Thomas, belleves that it can,
o Certainly the imagination of a
¥ Catholiec will be profoundly afe

fected by his religlon, but the
manner in whioh 4t will Le af-
fected 1s not easy to predicte.¥

¥Donat O'Donnell, "Preface," Maria Cross (New Yorl:
Oxford University Preas, 1952), p, vii,
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CHAPTER I

THE QUESTION OF MORALITY
A Basic Problem of the Catholic Novellst

The man who believes in heaven and hell, who assumes
the reality of salvation and damnation, is doubtless a man
spiritually preoccupied with the state of his own soul,
Given certain tendencies toward good (what he considers
moral) and apparent propensities toward evil (what he cone-
giders immoral), he 1s concerned, often alarmed, about the
nature of warfare within himself, Eschatologlical problems
are fundamental, For him, ultimate salvation 1s the upper-
most reality of existence,

The problem of salvatlon in fiction, as viewed by
catholic theologlana and critlcs, does not lend itself to
many interpretations, Catholic writers who attempt to probe
and enalyze thie problem in imaginative works are naturally
aware of these oritical perspectives and may therefore feel
restricted by the laws of objective morality and a signifi-
cant body of Catholic dogma, 8 problem peculiar to writers

of their falth,
Also seriocus and equelly basic for the Catholic nove

olist is the gquestion of interpretation put upon his write-
ings by others, both those within and without Catholicisme
Thias difficulty can arlase becauss, as a Catholic, he may be

1
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understandably but mistakenly regarded by his audience as a

spokesman for his Church, Graham Greene has commented:

I would c¢claim not to be a writer of Catholic novels,
but a writer who in four or five books took characters
with Catholic ideas for his material, Nonetheless for
years - particularly after The Heart of the Matter - I
found myself? [sic) hunted By people who wanted help with
spiritual problems that I was 1ncapabie of givings Not a
few of these were priests themselves,

Laymen, of course, not charged with and customarily not en-
couraged to carry out the responsibllity of promilgating dogma,
geldom have to do with drafting Catholic moral theologye. The
queation, therefore, is a dellcate one, and is one which is
unique to the writer who is Catholle,

It is natural that the novelist should want to reach as
wide an audience as possibles The Catholic novelist, more=-
over, encounters a significant challenge when he endeavors
to make his work universally appealing, while similtaneously
he seeks to create situations reflecting reality without eme
phasizing or forcing a pointedly Cathollec perspective, He
may not desire, indeed he may eschew, the possibility of cause
ing his readers to be continually aware that he views all situ=
ations dealing with moral 1ssues in the light of Catholic
moralitye Therefore, the Catholic writer is burdsened not only
with problems usually assoclated with his profession but in
addition with the exceptional problem of maintaining ertistic
integrity within the subjective limitations of his faith,

Important to any understanding of the question of sale
vation is that the morality, the state of grace, and the

lgraheam Greene, In Bearch of a Character (NWew York,
1962), ppe 13-14,




ultimate salvaetion or dammation of a soul are conditions and
effects determined in a man~God relationship, intrinsically
intimate in nature. Nevertheless, while man, erring and awke
ward, seeks to comply with the will of God according to his
abllity to comprehend 1t, he often labors under otrcumstances
and with faculties which may not be compatible with or condu=
cive to spirituality, The individual, possessing a oconscience
and & unique combination of characteristics, 1s an entity
created by God, yes, but he is further a creasture conditioned
and disposed largely by the accldents of environment, his ine
tellectual capacities, his tendencles toward good and evil;
ad infinitume Only a minorlity of philosophers will be found
(0ege the Pelaglan and Manichaean) who will suggest that homo
sapiens is comuitted totelly to good or evil, Rather, the
individual soul, most philosophers and theologlans agree, grows
and matures as it experiences more of good and evil and the
myriad of states in between. A man may have a capacity for
good, but his membership in & fallen race is & qualification
against a purity of nature. Conversely, a man may possess &
capacity for evil, not wholly his own responsibility. The
loss of innocence, perhaps unfortunate but inevitable in a
fully developed human existence, may be considered the prie-
mary and necessary experience with evil,

Thus, fundamentally, the problem of salvation is first,
and most important, the problem of the individual. Whether

he geins a victory over evil or whether finally he succumbs
to 1t, his ultimate Judgment by God is the culmination or
offect of decisions which the individual has made on the
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oriteria of subjective morality or, at least, on subjective
comprehension of explicit moral law, beceuse the individual,
equipped differently from all others in all aspacts of per-
sonality, reacts to his problems within the limitations of
his own capacities and the development of his own potentlal,
The novelist, therefore, Catholic or not, who is treating of
this eschatological problem, deals with the individual and
mist resolve that problem in relstion to the fictional chare
acter who represents reality in the novel,

Definitions of Objective and Subjective Morality®

Many Catholic theologlans have rendered definitions of
morality and interpretations of these various definitions,
¥aturally, such analyses and explications are rendered in
terms of human acts, since morality presupposes the posses-
sion of a reasoning faculty, not atitributed to any other
animale Little disagreement ?111 be encountered about the
meaning of the term "morality," that which is ®"the rightness
or wrongness [br an acﬁ], 1ts good or its evil, 1ts sult-
ability to praiso or blame, to merit or punishment,"3 There
may; howsever, be extenslve disagreement about that which
causes man overtly to conmit an act, good or evil, and of how

to judge or interpret the nature of a man's aoctas,

pofinitions and explanations of morality are neces-
sarily to be from two polnta of view throughout this theslist
morality and dogma of Catholicism are essential to the develope

ment of this argument, and Kr, Gresene's poersonal interpretoe
tions, Catholic but often not orthodox, are fundamentals

Swalter Farrell, OePe, S¢T.M, and Martin J, Healy,

SeTeDe, My ¥ay of Life (The Summa Simplified for Everyone
(Brooklyn, New Yorlk, 1952), Pe 178,
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ObJectivity

Aquines equates morallity with human actions performed
in queat of spirituel happineas (the attaining of God's lovg);
gince man's Cinal geal is to experience the Beatific Vision,
Human acts performed and freely rendersd with this pursnit in
mind rmist be In agrecmont wlth the conditions of moralitys
Aaninas states thaet escentlally four condltions are necessary
if an act 1s to be Judlged an objectively moral ones: 1) that
the will follow the intellect; 2) that the will always seek
what 18 good; 3) that freedom be found chiefly in the act of
cholce; and 4) that command be the gulding force of & human
acte

An attempt oan be made here to simplify the nature of
these conditions, 1f wo are to have an adequate understanding
of theme To comply with the conditlions of objective morality
(the seeking of that which 1s goocd), an individusl must pose
sess ¥nowledge, will, and capacltys That is, he must recoge
nige the difference hetween what i1z good and what 1s not; he
mist be an egont acting freely, making a choloce on the knows
lodge he poscesses, The Individuel must deliberately seek
the end of an act, whatever lts nature, and he must possess
the powsr to make the act reallty,

Perhaps it 1s valid to say that objective morality is
compliance with Bternel Law, existing in the mind of God and
by its very nature everlesting and lmmutavle, Perfect knowe
ledge and unchangeablllty are aspects of God's infiniteness,
and His laws rofloct these qualitloa, Man's kmowledge of the
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nature of God 15 finite; man seeks to comprehend God's will
and to act in accordance with the kmowledge he acquires. "The
judgment of human reason on the morality of human actions 1is
only a reflection or a participation of the human mind in the
eternal, unchangeable mind of God,"4
Subjectivity

catholic theologlans consider that man's fallibility
18 the harmful effect of the original fall and of his meme
bership in an erring races The apprehension of moral good,
netural to man in his sinless state, has been blunted and
obsocured, so that the individual descendant must seek with
1imited understanding to comply with divine justice,

Thus, the necessary copditiona for fulfilling objecw
tive good «= knowledge, will, and capaclty «~ were concure
rently corrupted or weakeneds They may be considered spire
1tusl deficiencies in the degree that an individual has not
actually developed them, The absance or imperfection of
wnowledge 1s the first of theso subjective wants, The three
most significant barriers to intellectual comprehension (and
thus to knowledge) are fear, oonoupiscence, and ignorance,
Man in easence 1is acting wilthout a certain amount of freedom
19 he acts ocontrary to moral law owing to one or more of these
deficliencies; thus, his actions in such neutraliging circume-
stances may only be judged amorales Insofar as he posaesses
knowledge, unhampered by these deficiencies, his actions can
be judged accordingly in terms of good or evil,

41v1d4,, pe 180,
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Man's will, also imperfect, seeks what 1t knows to be
good3 however, since knowledge may be only partlal, the will
that acts in aoccordance with limited understanding ocan be ine
nocent of guillt, Here it is succinctly put:s
But the will is not only &n inclination, It 18 a rational
appetite « +» ¢ The will seeks, therefore, not simply the
good, but the good as apprehended, as recogniged by human
reasons Hence, though the wlll seeks only the good, 1t is
posaible for man to seek something harmful to him because
it appears to him to be gooded
There are, then, cases where men err in ocompletely good faith,
The third condition, capacity, alaoc liable to error,
can be another cancelling factor, annulling subjective evil
associated with an objectively immoral act. The power or
abllity to perform what is good can be impeded by the exter-
nal counterpart of power, namely violence, The individual
may be rendersed helpless by external forces; when his resiste
ance is minimal or completely ineffectual, the objective guilt
inherent in an act 1s negated by his inability to withstand,
thus making hla action or reaction to the external agent a
necessary accesslone
When man acts in accordance with the principles of
morality, he 1s seeking God and therefore ultimate happiness.
To say that man does not seek happiness, peace, and security
in this 1life, however, is to deny all that we have come to
understand of man by observing his bshavior and nature, We
know he seeks temporal happinesa, but how does he attain it;
and how i1s he to keep his quest for worldly happiness consis-

tent with his quest for God? Human reason seeks what it thinks

51b1d., pe 173,
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sultable, and it is reason which makes the jﬁdgment that some
actions lead to happiness and others do note The Judgment of
man's reason on the appropriateness of an act to bring good
1a the fundamental criterion of human sctionss And the Judge
ment of reason {which we have considered to be lmperfect) "is
the immediate foundation of morality in human actions."®

Man must conform to the moral law whenever possible,

He ecannot intentionally keep himself ignorant of 1t, nor ecan
he reasonably attempt to thwart the development of his capae
cities for good, because he finde the latter in greater ocone
formity with hls weaker nature. This 1s to say that man can=
not willfully seek to escape the responsibility to know and
to accomplish good,

Morality 1s subjective insofar as the indlvidual is
lacking in or incapable of expressing his potentlial to comply
with the will of Gode Rationalization, man's attempt to Jjuse
tify what he knows to be contrary to the moral law, oan never
be tolerated because to rationalize 1s to do violence to
reason, man's noblest faculty.

Groham Greene and Subjective Morallty

Morality is not man acting in a vacuum, It 1s man and
his relationship to God. To consider man as an isolated and
independent agent is to lose the whole significance of his
existence, He was made by God, to be happy with Gode. Our
discussion has touched upon two of God's attributes, Hls

61bide, pe 179
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knowledge and the immutability of His nature. The qualities,
nevertheless, are aspects, not the total, of God's nature,

Also intrinsic to Hias Being are the virtues of compassion and
mercye. These divine attributes are infinite, and they are,
like justice, perfectly reasonable, They are squally essential
to God's Judgment of the indlvidual, Is it presumptuous of
man to put great faith in God's pity and mercy? If 1t were

so, all men who are not perfect, who fail to live in strict
compatibility with the will of God, are without the poaslibility
of salvatione If it were so, mankind 1s loste

subjective morality 1s a sine qua non of characterizae

tion in Greene'!s novels. Often his protagonist is committed
to evile Because of circumstances and an involvement through
plty and compassion for others of God's creatures, the hero
is, at least in his own mind, often constrained to act cone

trary to the objective lawe The priest of The Power and the

gGlory continues & life of sin so that he 1s avallable to
those who nesd hls minlstrye. Scoblie in The Heart of the

Matter offers his own damnation to God if He will spare those
Sooble pitiese How are such lives to be Justified? Not at
al1? Sursely, not on the basis of objective morality.

Graham Greene believes that our world is a place where

perfect evil abounds, a theme which will recsive full develop=

ment in a later chapter, Ho has remarked:

Anyway she [Misa Marjorie Bowen, author of the Viper of
Milani had given me my pattern == religion might later

explain 1t to wes in other terms, dbut the pattern was ale
ready there = perfect evil walking the world where per-

feot good can never walk agaein, and only the pendulum
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ensures that after all in the end jJjustice is dgne.v
¥an must deal with 1t; ho rmst struggle ageinet 1t. Evil;
thereforeo, is not merely an abstraoct quality whose nature 1s
to be exanined by philosophers; 1t 1s Indesd, a reallity, the
actual cause of man's temporal unhappiness and the potential
cause of his damnation,

Ste Paul has stated in a letter to the Romans that
where evil abounds, grace superabounds, Grahem Greene 1is
committed without reservation to that belief, PFurthermore,
he accepta the reality of Christts crucifixion and the un=
limited redemptlve grace wrought by the resurrections Only
the sacrifice of the Son of God 1ls completely acceptable to
God Himself, and since that sacrifice is perfectly pleaaing;
1ts merits and saving gracea are the source of unending sale
vation for the sinner, for the man implicated in svil,

Since the redemption was the perfect gift of love, Love's
gpacrifice, it is the only force suffiociently powerful to

rvercome perfect svile, Thero can be no queation about God's

interest in, indeed love for, the simner, "He zo loved the
world that Ho gave His only-begotten Son."® It 1s upon this
theological fact that Greham Ureene bases his thesis for
salvatione

Greone's major characters are sinners, no mere dabe

blers in evile If they are to recelve salvation, it is then

‘7erahem Oreene, The Lost Childhood (New York, 1952),

PPe 16«17,
BJohn 3116e
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through the love of God, demonstrated in His perfect gift,
Furthermore, however, there muat be a love within the char-
acter, for God or man, vhioch is the complement in human nae-
ture to the love of Gode They are evil; of this there can

be no question in the mind of any of Greene's readers, Rose

in Brighton Rock, the whisky priest in The Power and the Glory,

Sarah Miles in The End of the Affalr, Scoblie in The Heart of

the lMatter, Thomas Fowler in The Quiet Ameriocan, and Querry

in‘é.Burnt-Out Case «« all are characters involved with and

in evil, Each, however, demonstrates a love for others (in
terms of pity, merey, or sacrifice)} which is the sole quslity
that is Christ-like, We are led to scomprehend that God reoe
acts to this love and that through this quality the power of

redemptive grace 1s able to operate.
Tn Greene's novel The End of the Affalr the heroes,

Heurice Bendrix and Sarsh MNiles, wege a long war ageinst the
Their relationship, though one of love really,

power of 8ine
s basgleally evil because 1t transgresses the moral lew,

Novortheless, it 1s their love which ultimately brings about
a vioctory over evil, Love = not sexual attraction or promise

ouity = is of ita own essence good, and because 1t 1s posie

tive, is greater than evile
greene does not say sin 1s sanctified by love. Prancis

Le, Kunkel explainst

greone does not sprinkle holy water on ain or endow it
with the character of a folix oulpa or invits somaone to
gsin with the hope of briHging Kﬁcu% good results, Ine
stoad he instills a revarsence for the individual peoraon
despite his sin and qultivates a more profound respect
for the mysterious transforming powers of grace which
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oan ennblg a ponitent thief on the eoross to Pstoal®
paradiae,

Ho doos not maintein that 1t behooves an individusl to live
in lust, Oraham Groone 1s o champion of the inherent goode
nass and redemptive faculty of true lovo, He indicetes that
such love 18 & conqueroy of evil; even 1f love is born of
passion, oven 1if lgvu has evolved from an illicit rolatione
ship, 1¢e power can orush the evil origine The quality of
goenuine love can evolve and causo good to be the lasting ef-
fect, Grosmne's purpose is to show that the wrath and justice
of (od can be tempered with Hls merey end compassion. It ig
his theme to prove that God and the sinner can be reconciled,
not to prove that evil oan be reconciled or Justified in any
wey oxcept to be recognisad as a foroe in the lives of men.

This is Greens's approach, his plan, and the reason for
hip worke He 18 a profound writer, that 1s trme., He in
neoosoarily profound, In his wvritings Oreens deals with a
sub joct that 1s a true mystery - the perfect love of God.
s wmdortakes to analyre conditions which are not finites
waape 18 no ptatistical mensurement of the infinito., Such
an approach 1s, he doubtless feols, the only one because,
vhile love cannot be estimatod or evaluated, its effect upon
evil i obvious and supernatural,

graham Greene has said that sooner or later the child
awvakens to the reality of evil in the worlds this early avapo-
nass is the loas of innocence, It is a paradox, of course,

SPrencis L. Kunkol, The Labyrinthino Saya of Gnshem
Groene (New York, 1969), pp. 144-5,
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that the loas of innocence and the knowledge of evil are the

first steps to ultimate salvation,




CHAPTER IT

GRAHAN GREENE AS A CATHOLIC

| A Healthy Controvarsy

There exist within the Cathelic Church, among both 1ts
hierarchy and laity, a ringing controversy and intellectual
arguments concorning the writings of Graham Creene., This
controversy 1is & logical developmsnt, ariging from the ine
herent authoritarian nature of the church and from the quale
ity of individualism in Greenee It 1s generally held within
the church that Catholic dogma and moral theology have emie
nated from a divine source and that, as such, they do not
lend themselves to interpretatlons and judgment by laymen.
Catholics accept that velid explanations of Eternal Law
rust come from the legislative body of the church and that
only official proclamations glven ex cathedra are considered
universally binding, | |

Intrinsic to Catholic teaching, however, is the right,
indeed the duty, of the individual to make some jJjudgments
about the morality of his own acts based on his individual
conscionco, For éxample, & Catholic availing himself of
confesgion is expected to indlcate not only the specific sin
but the cirsoumstances, accusing or extenmuating, assoclated
with the mots, Henco, the individusl makes the irmediete

Judgment sbout the gravity of his guilt. So Creene, as the
14
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spokesman for his characters, 1s constrained to give a fair

picture of the circumstances under which they perpetrate mn
evil deed, insofar ae these circumstances affect, at leoast
in Greene's mind, the degree of culpebllity or demonstrate
the power of God's mercy.

Because CGreene has made such Jjudgments about his char-.
acters, he has heen accused by some crities, mostly Catholle,
of a tendency toward heresy., He heas, they believe, taken
upon himgelf the role of the clurch In determining degree of
guilt and goodness of his charecters,

An examinetion c¢f gpecific criticieme of Creenels
morselity may be useful. He hes been described as Jensenist
by Helen Gardner.l® The term implies that CGreene adheres to
that seventeenthecentury doctrine thet man cannot be saved
by his own efforts, that he 1is helpless alone, ¥urther, if
he 1z a Jansenist, Grsens believes that man depends for salvae

ton upon the arbitrary gift of grace, If he were of that
wiew, his characpera who appear to cut themselves off from

god's grace (fegs Tda and the Lisutenant in Brighton Roeck and

Welen in The Beart of the Hatter) would be far greater sinners

than those Catholic characters immersed in evil (cege the
priest in The Power and the Glory, Scoble in The Heart of the

¥Metter, and Sareh in The End of the Affair). Greene does not

meke thet jJjudgment about them, If anything, he is closer to

Pascal, who saw God's mercy as limitless,

10ne1en Gerdner, "Frangois Mauriac: A Woman of the
Pharisees,” Penguin New Writing, XXXI (1947), 102,
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Frenols Xe Connolly has scen & hint of Manicheeism in
Greenes, "Greeno's whole emphasia, however, would tend to
suggest that 1t 1s bad to be right, bad to be cheerful,
healthy, companionchle,Pll Connolly ergues thet Gresne Yo
pentg the state of cuphorince. But Greene maintalns that
Ponly in pain does one disecover oneself‘;” that vithont aufe
rorins; pain, and the loss of innocence, man lives In a
gpiritunl vacuum. Without an awarensss of evil, tho indle.
vidual 18 unimowm to God and by Godj he 1s, Greene wlll have
i1t, unqualified for salvations 18 is not Manichaolom; 1t
1s, rather, a thesis which insists that wnhappiness Iin the
sinner 1s a gine gua non of spiritual fertilitys "e ¢ ethe
cuilt-riven, tormented sinner knows that Christ alone can
save him,"12

Greone han been accused by Kenneth Tynar as a dabblex
in Ygin mysticiame?:3 Thip description would indicate thai
Greene glorifies sin, that he feels sin holds the sesd of
virtuee. Oreene doas not glorify sin, but he glorifies the
redemptive power of Christ to seve the simer. Alexander
-evle oplls Greene an "inverted Pharisee,”l4 because he sees
in the novelist one who welcomes the evil and wretched and who
iag tndifferent to or contemptuous of those who have not

Lppanals Xe Connolly, "Inside Modern Mant The
Sp 1:'%1;;13% Adventures or Grahom émene. Renasoence, I, (Sprlng,
194:9 F] L4

» Do 143,
13gennoth Tynan, YAn Inner Viw of Grabem Groone,"
Horpor's Razear, (Pebruary, 1983},
14A) exandor Bog "rhe Symbolism of Graham Groene,”
Irigh m (Barch, L s 108,
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sinned, But Greene's work makes a Judgment of the sinless an
impossibllity, In his novels there are no sinless characterse
At the same tims, however, Greene has been charged with purie
tanism, He denies that charge categorically. It is obvious
that Greene has been placed in all moral extremss by different
criticas, Surely he is not so talented as to have argued well
these many varying views of morality, as his oritics suggest,
Undoubtedly, one of the chief objections of Creene's
Catholic oritics is that there 1s an obvious moral laxity dise
cernible in his Catholie characters and that, because of this
weakness, Catholics feel that his works expose the church to
misunderstanding and the actions of her fafthful to misinter-
pretatione These oriticisms will aserve to show that indeed
there 1s, particularly within the framework of formal Catholie-
cism, a manifold controversy about the writings of Graham
Greende
There is about Greene something far subtler than these

gurface controversies his writings have provoked. There is
within him a striking paraedox and & unique personal oontroe
versy. H1sB writinga; while obviously incapable of easy classie
flcation;‘aro but a reflection of this singular paradox and
dichotomye It 18 a fact that Greeno belongs to a church which
has often been descridbed as absolute in its authoritarianism,
Yet there is within Oroene himself an almost neurotic hatred
of authority, Walter Allen sees 1t thust

greone remaing a nonconformist, and his conversion seems

to have acoentuated his nonconformity, His values meem

to be held in defiance of the chursh to which hs has come

mitted himself; whioch 18 one reason why Catholic reviewers
often smell heresy in his work, The Catholic Church is

YR o
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en authoritarian body, and Greene loathes authorityeld
He claims falth in that whilch broaches no personal interpre-
tation or individual judgments of ite dogma and teaschings of

morel theologys at the zsme time he reserves to himself the

‘right to consider the problems of salvation and evil in strike

ingly subjectlve analyses, Iloreover, he scems to find it
reasonable to justify this unusual fusing of views (universal
and individuanl), and he finds it possible to subscribe to
these formal and personal philosophles simultaneously,

Fe may dlslike authority, but it 1s doubtful really
that he defles it. Rather, Greene expresses e falth far be-
yond the evidence of authoritys There i1s in his work no pro=-
jection of bitter scoffing at the code, but he inslets that
3% 18 possible and worthy to demonstrate that it 1s not only
wrath and justice which constitute the wisdom of God, Tt is
the artist's stern duty to reflect reslity; Greene scems to
gee that mercy and compassion are divine and real forces that
ne 48 determined to portraye.

The "Catholic novelist" must portray Catholics and their
behavior as influenced to some bellievable depgree by the church,
Greone claims not to be of such a group of writers, yet his
work has evoked and stimulated much Catholic criticism, fa-
vorable and unfavorable., There are critics who bslleve Greene,

as greatly as any, puts forth intelligent and profound Catholic

15yalter Allen, ™Awareness of Evil: Grsham Greene,"
The Nstion, CLXXXII (April 21, 1956), 345,
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thought., TFrancis Kunkel believes Greene casrries out that

missions

We should not infer that Greene 13, Iin any aense, a propa-
gandist for the Churche Far from offering catholicien as

a panacea, he often presents it as if 1t were a season in
helle ¢ ¢ «

A Catholic novellst in the profound aense will, as Groene
does, linger at the intersectlion whers God confronts man
and grace encounters freo wille, + « » Graham Greene is a
Catholic novellst, in the ultimate sense of that term,
because he invites ua to participate with him in the cone
viction that tho meaning of life 1s centered in the re-
demptive sufferinga of Christe Rather than edify us,
Greene troubles us, By presenting the mystery of suffer
ing peozla, thus inviting the reader to meditate on his
own des 1ng, he fulfillis the functlion of the Catholic
novelist.l

The controversy within Greene himself is that which
rmet be worked out by himself for himselfe. But, by dealing
with such a profound and compelling subject as evil, ho seems,
by contrast, to percelve deeply the love of God for suffering
humanitys For the Catholic, at loast, this is healthy.

The controversy which has developed within the church
15 almo a profitable one, That he drives his opponents to
the difficult task of attempting to refute his arguments 1is
to cauge them to consider most seriously and carefully that
which 4s most lmportant to theme The oconservative Catholic
philosopher may find Greene lmpossible; the liberal philloso-
pher may find him radical, but each is compelled to meet
Greene on his own torms becaune Greene refuses to be moved
by tho powor of authoritye

The Catholic Church has never placed any restrictions

on the reading of Greene's workss Moreover, most Catholiec

16ryancis L. Runkel, "Graham Greene: The Anatggi,ot
’

a gat;holic Novelist,” Catholic Book Reporter, I (May, 1
L
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ocritics feel not only that CGreene'!s view of man's eternel di=-
lemma 1s profound but also that its presentation is marvele
ously perceptive and scintillating,

Greene and the Nature of Evil

Graham Groene first experlenced an awareness of evil
very early in his 1life; he has never lost ite For him, evil
18 not a morbld obsession, for he looks upon it as an aLuow

lutely necessary step to sanctification for all sinnerse, 1In

his essay, The Lost Childhood, Greene recalls this early ex=

perience. At the age of fourteen years, he says, he read

Mar jorie Bowen's novel The Viper of Milan which provided him

the understanding that evil is at the heart of a world of une
happiness and that all things normally considered good should

be suspect, for they carry within them potential, even prob-

able evil:
Goodness has only once found a perfect incarnation in a
human body and never will agaln, but svil oan always find
a home there, Humen nature 1s not black and white but
black and greye. I read all that in The Viper of Milan
and I looked around and I 8aw that it was B0el7
This necepsary corruption was, in Greene's view, the begine
ning of spiritusl maturity, since he oould, for the first
time, meke an intelligent cholce between good and evil,
Groene will not define evil, nor will he allow his
characters to do so, He permits characters to reveal the
nature of ovil only by thelr actions and reactions to events}

they never state 1t definitively, but we are to infer Greene's

17grsene, The Lost Childhood, pe 164
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view from their behavior, states of unhappiness, and occa=-
slonal despeire Tt seems to be his intent to communicate
to his reader that evil 1s rampant in az world which attempts
by ell devious methods to deny the exlistence of such a condi-
tions, Oreene loathes the lukewarm who will not acknowledge
the spiritusl extremes, Such & Judgmont of those uncomnitted
1s traditionally Christian.

Apparently, then, to percelve Greene's concept of the
nature of evil, we must infer it from his characters! come
plicity with evile Plnkile, the wretched and criminal youth

of Brighton Rock, like Greene, remembers childhood with

little fondness, and we recall that he says innocence was
"the ugly cry of birth," Beyond that, one knows only evil
intimetely; unhappiness is all that one recognizea. Only a
character convinced of the monumental presence of evil in
1ife could cry, as Pinkile does, "Credo in unum Satanum,"

The dissolute priest of The Power and the Glory sees

that his 1llegitimate daughter, only seven yoars old, is al-
rondy piltted agalnst evil even in the earliest years of what
711 be a lifetime struggle., "The world was in her heart ale
ready, like the small spot of decay in a fruit. She wac withe
out protection - she had no grace, no charm to plead for her;
his heart was shaken by the convictlion of loss,."
Alden Pyle, the eternal innocent who is "the quiet

American," 1s Greene's archetype of consummate evil, for he
never loses his innocence; he never realiges that altruism

and charity can be misdirected and misunderatood., He falls
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to know the world in which he lives because it is an evil
world and he has no comprehension of evil, Fowler, the cynie
ocal British correspondent amaged at Pylets laek of psrception
and depth, is utterly perplexsd; perhaps he speaks Greenels
contempt of ignorance of evil, which 1s ignorence of Christ's
sacrifice for tho sinner, "Innocence 1s a kind of Insanity."

Tt 48 Greene's view that only those who have the knowe
ledge of hell and a capacity for dammation are those who pop=
sess a éapaoity for salvation. Scoble, God!'s quarry in The
Heart of the Matter, admits, "Only the man of goodwwill

carries always in his heart this capacity for damnation."
The theme runs throughout his writings that the greatest
sinners are those who ignore God, those who inhabit ®the empe
ty, sinless chromium world." Greene helioves that the indie
vidual's potential for salvation is evidenced by his never=
ceasing combat with evil in whioh he is immersed. Perhaps
1t 18 not presumptuous to say that a belief In hell lad hinm
to Catholicism, for he hes stated:

And so falth came to one -= ghapelessly, without dogma,

x presence above a oroquet lawn, aomaﬁhing assoolated

«ith violence, cruelty, evil scross the way, One begen

to believe in heaven because one believed in hell, but

for a long while it was only hell one could picture

with a eertain intimacy.l8

Finally, essential to Greene's view of evil is the be

lief in God an a relentless pursuer of hls creatures, but One

Who loves them and willl not let them rest or find satisfaction

1Bgenneth As Lohf, "Greham Greene and the Problem of
Evil,” The Catholic World, CLXXIII (June, 1951), 157,
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in sin. God, aas depicted thus by Greene, is the Hound of
Heaven. MMajor Scobie, haunted by love and fleeing its overe
vhelming power, finds no sscape. "How desperately God must
love," ho says, God is a gadfly, perplexing the sinner
again and agaln with the offer of grace.

Greene and the Anatomy of Pity

Necessary to valid analysis of Greene's point of view
18 a differentiation between the qualities of pity and com=
passiones Plty, based on ethical judgments, is portrayed by
Greenes ﬁa less worthy than compassion, which 1s based on a
knowledge and acceptance of moral Jjudgments and divine love,
A surprising number of oritics fail to make the essential
distinction between these two qualitles; therefore, they are
willing to believe that Greene finds salvation for his char-
acters who demonstrate great pity and who seek themselves to
correct human errors and to sacrifice anything in spiritual
consideration of others. Thls view is fallacious, Tt is not
Graham Greene's view that pity is supernal,

Pity for the sinner and the wretched is not, we infer
from Greene's novels, a moral virtue, Its weakness is that
it is not modest, It betokens a lack of humility. No Christe
like love, Greene holds, i1s without humility, because such a
dearth is contrary to the essence of lovee, The Greene chare
acter who plties 1s often proud, seeking satisfaction through
the act of saocrificing himself for others, It is this quality
which Scobie, at first, and Alden Pyle, oconsistently, exhibitj
they love themselves, not those upon whom they lavish pitye

Pity cannot comprehend a love tolerating, sometimes even



2¢
effecting, suffering. It is "the ethic of those who try to
substitute themselves for Gode"1® Pity is an obsession to
annthilate the pain vhich is an ossential characteristie in
Greene's suffering world, For the character who would ro-
lieve all sufferings of manlkind, there is no understanding
of a world in which Cod allows pain and evlly he is a chare
acter who secks to set right what is bad in a world ocommitted
intrinsically to human error, end he rocognizes only that
which he seoes, perceiving no power or will beyond himself,
When misdirected, pity can becoms man's power to damn hime
gelf. Scoble will offer his own daxmatlon 1f he can force
God to relieve the pain and wretchodness of Loulse, his wife,
and Helen, his mistresg. Hecwould malke a bargaln with God,
because he realizes only @ personal winning of salvation, not
the gift of salvation.

Compassion, according to Greene, !s an acceptance of
suffering in this world es a meang of attaining happiness in
the nexte A profound sympathy for the sinner and hatred of
ovil form the chief and paradoxical fusion of attributes
fornd in compassion, and the compassicnate man recogniges

=t evil must be, that (as indicated earlier) it is a gine
qua non in the salvation of the individual momber of fallen
humenitye The ocompassionate man aocepts not only the reality
of the sinner but also the faot of the world in which he
exists, With the exception of Major Scoble (who ultimately

Fr—

19Franoia Le Kunkel, The Labyrinthine Ways of Graham
Greene (New York, 1959), pe 104 -
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recognizes a higher power) Greene's characters who evince
pity are those who possess the least capacity for happiness
because they have least capacity for unhappiness, An aoccepte
ance of the possibility of damnation as well as that of sale
vation is the hallmark of e Greene character, end he is often
willing to offer his own loss of grace for the redemption of
others. However, he does not endeavor to provide temporal
happinesse

The ocompassionate view is the eschatologlcal viewe It
is in aympathy with divine perspective, not with human misge
understandinge The whisky priest cannot take away the pain
of his Nexlcan peasants who suffer the commmist scourge,
VWhy then does he remain with them? Opportinities are proe
vided for his escape, e might flee the country, confess his
sins of the flesh,and find asylum from his tormentors. But;
1living in a state of sin, he is willing to provide his flock
with Communion and the Masms, Such provisions, he knows, do
not relieve temporal sufferinge An abject symbol of Christ,
he assumes their guilt, even in the knowledge that those he
sorves are disgusted by him and dlsapprove of him. His is,
paradoxiocally, the consecration of a soul in the state of
mortal sin (epiritual death), while he offers the wretched
eternal life in the sacrament of the Holy Eucharist., The
whisky priest is perhaps a twlsted, even blasphemous, symbol
of Christ, but surely Christ, more than any other man, was
willing to accept the sufferings of a wounded world,

0f all Graham Greene's novels The Power and the Glory
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offers the mogt striking contrast of pitylng and compassione
ate individuale. The Mexlcan lleutenant, fully committed to
the commmunist line of eresing pain and bullding e vworddly
utopia, condemns the Catholis view of the willing acoeptance
of sufforinge‘ The soldlser pitles his miserable countrymen
and tekeés 1% upon himgelf to correct the abuses of the world,
His philosophy alono, he fabls, c¢an give moaning and happie
ness to men's llves. An oxchange between the soldier and the
priést fliuntrates the adivergent views of pity end svrmpeasions
The lieutenant sald:; "Thoso men I shot. They were my
own pecple. I wanteo o give tham the whole worlGe”

Byell, wvho knows? Porhaps that's what you did.“éO

Orsone’s attitude toward pity 1s sluoive and gubile,
As such 1t has trapped many oritiecs, Besause Croone epsals
often}of pity and because many of his characters pity suffore
ing humenity, critics and theologlans have wrongly inferred
that Greene recommende pity as spiritually salutary. He doos
not, Rather in Greeno's view is tho suggestion that compas-
sion males all moen worthy, not for themselves alone dbut bo-
caunge they are important to 0Gode

Pity 1s founded in prides Compasasion is founded in
hurility, springing Crom one's owm feelings of inadoquaey but
gclfloss renignation to impotonce, ¥When the priest, walting
sedly in the Herican prison for the death ho senses to be ime
minent, reviews his recant ministry, he 1s oontrite, feeling

. 20gyeham Greene, The Powsr and the glory (Few York,
1062), pe 267
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his cempassion had been ineffectives
Poarg poured down his face: he was not at tho moment
afrald of damnation <= oven the feer of pain was in
the baskgroum@. Ho felt only an immonse Adiseppointe
mant bscause he had to g6 to God ampty-handed, with
nothing dons at all o » ¢ o Hoe knew now that et the
end there wes only one thing that counted «« to be
a aeint.m-
Oraham Creene seor compassion as the reflection of
God's infinite lovo, since only an infinite concern coudd
peparate & man from hls deeds, the sinning but potenticl

anint from his wickedness.

ngiﬁp. Do 284,



CHAPTER IIX

GREENE AND THEMATIC CONSISTENCY

If one has reasons to search, he will likely find it
difficult to support the proposition that the larger pere
contage of the greatest writers have been those who maine
tained & oopsiatency of ideas or point of view throughout
their workse One thinks first and naturally of Shakaspeare;
whose themes and interests doubtless ranged farther and
reached deeper than those of any other man, And the Russien
genius Dostoevskl was a writer hardly commltted to single-
ness of purpose. While each of these was a probing master
in his own fleld, surely both sought to entertain and placed
the audience's or reader's pleasure high among considerations.

And yet, no insignificant number of theo greatest litore
ary minds have channeled and directed large bodies of poetry
and prose with single and specific intents uppermost., One
recalls that Ibsen and his disciple Shaw were bent largely
upon smashing the complecency and the gross social inequities
of their times, Each man ran & full range of 1deas, but ale
ways with the purpose of making men ewars of the stagnating
effect of stupldity and of striving to provoke their fellows
into a rational habit. Melville, Dickens, Hemingway, Hardy;

g8
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and James are but a few vho have used the novel again and
again as a vehlcle to project an ldes, a theme, It ought
not to be overlooked that sach of thess writers assignead
the greatest importance to a single theme throughout his
works -~ 1+8e, social blights, man's relationship to his
world, the quest for God, an analysis of the human psyches

The thread of a single theme running through an
authort!s work cannot be called the common literary attribute
of the greatest writers, This faoct notwithstanding, 1t is
valid and useful for the student of literature to recognige
that some of the most penetrating and esteemod playwrights
and novelists have devoted full attention to examination
and explication of psychologleal, social, spiritual, or
other problems and to those circumstances bearing upon thems
Since Brighton Rock Graham Greene has been such a writer,
Posterity will determine his greatness.

Balvation is Greene's theme, And he is a Catholic,

Salvation, however, i1s a problem no more to be identified

with Catholiclem than 1t 18 to be mssoclated specifically

with Christianity. PFar back into the 01d Testamsnt the
Jewish people were searching for ualvapion to be won for them
by a Messiahe They continue to search, One could trace hune
dreds of religious histories and philosophies to support the
point that those who accept the bellef of an after«life are
largely those who hope eternslly for salvation, Graham
Greene's novels are classified often as "Catholic novels,"

but for Greone the problem of salvation is a problem common
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to all searching for Gode In hls works herein considered, a
character's pride is not the fundamental problem; nor 1s it
materinlism, fornication, adultery, macrilege, or despair.
These represent individual struggles with evil in this world;
and the individual dissociation from them or the resignation
to them for a spiritual motive is alwayg the means to salvaw
tion. The greatest sinners, Greene will hold, might be those
immersed most actively in the sordldness of the world; the
fact that they are saints i1s attributable not to a speclous
denisal of evil but to a willing submission to God!s inscrute
able tolerance of His Own creatlons

The Greene character who attains salvation finds it bee
cause of evil, not in spite of it. Greenets major characters ==~
the priest, the criminal, the disdainful, and the indifferent -~
all are sinners; many of them are great sinnerse If they are
to achieve salvation, they must experience a profound and of=
ten prolonged spiritual metamorphosis, A close study of this
writer!s thesis reveals again and again the spiritual transe
formation of his central characters., Essentlally, this phe-
nomenon occurs in threc stages.

Initially, an individual must become aware of evil and
its compelling power if he 1s to experience and become aware
of God, The personsl struggle seems inevitable; none of
Greene's characters who he intimates gain salvation is able
to escape the awful force of sin in himself and in all humane
itye Such an awareness, however, 1s spiritual immaturity 1f
nothing more comes of its Plnkle, who really arrives at no
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state beyond the acceptance of evil, seems a dublous candi-
date for salvation among Greene's characters, TFor, in hinm,
there 1s e bollief only in evil, and he cleims credence in
none but Lucifer,

According to CGreene a fully and spiritually mature
individual has gone beyond this first stege of metamorphow
sis, and the awareness of evil will, if salutary, have led
one to pity, the middle ground. He may, at this point, de=-
velop a feeling of plty for his corrupted and suffering
fellows. Llke Scoble and Sarah, he will likely pass through
pity, an ungallant phase in which he will assume a pompous
generosity and love for the races This concern is not ul=
timately beneficilael because the character will not have
placed himself in proper perspectlive and relationship to God,
Whose wisdom can acocommodate and recognize the place of sine
The "God-smitten” man will attain salvation only when he at-
tains the third phase of metamorphosis, And this progrege
gion will effect his willingness to accept the noeed for evil
and to elicit compassion for desploable humanity, including
the self, as God accepts this awesome fact, The humble
realization that all mant's efforts are futile like all his
attempts to fathom the incomprehensible ways of God is the
most direct step toward the love of Gods, Such a willingness
to accept all as 1t 1s, admitting onet!s own and others!
spiritual disgrace, may then effect salvation.

Such a final disposition is a lonely state, but, if one

interprets Greene accurately, the gearch for God is a lonesome
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affelr, and salvation 1s essentially a victory over or a selfw
effacing acoceptance of sin in oneself, The metamorphosis is
intrinsically individwml in natursj morsover, the act of re-
conciliation to the will of God may be sorrowful because of
the loneliness its strugpgle implies but happy because of the
union 1t promises,

A careful analysis of various Greene characters who best
represent souls in particular stages of this metamorphosis can
now be rendered effectively., This analysis will consider
those of his characters who brilliantly illustrate the soul's
awakening to an awareness of evile Others will be studied
who evince terrible pity for hapless humanlty, a quality damne
ing in 1tself when it falls to assume truly charitable pro-
portions, And our discussion will deal at length with those
ultimately ylelding to the fact that they are Inextricably
bound to human nature and human misery and who feel at last
a kinship with mahkind through compassion but who never pre-
sune & relationship with Infinite Goodnesa, A willingness
to accept simply, even to offer supplicatingly, their own
damnation 18 the mark of those who have achieved this third
phase of metamorphosis, They have unquestionably the greate
est potentisl for salvation, for they have the megnificent
will to fuse with the unholy species Chrigt died to save,

It %18 not necessarily purposeful to submit these analye
ges in the order of the three stages of metamorphosis they
represente. Indeed, such m clinical approach ean, paradoxie

cally, do violence to the theme herein prosented. If one
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commits himself to a regularized or chronological development
of spirltuality in these characters, he will doubtless dise
tort Greene's own theme, The perspicaclous reader will dise
cover that characters may be first encountered whose spiritual
maturlty has already been achieveds The reader may, moreover,
encounter a character who has lapsed from one condition into
a formers (It is certain that there can be spiritusl deterie
oration in a Greene character as well as splrlitual growthe
We need only cite the spiritually moridbund Querry to validate
the pointe) Much more to the point 1s to examine the chare

acters who represent the novels in order from Brighton Rock

through A Burnte-Out Case and who thus represent Greene's own

consistent development of the theme of salvatlions

Many of Greene's characters openly express an alfinity
with beloved and beleagured humanity, end this quality or kine
ship is the first of the profound and paradoxical essentials
for sanlvatione Rose, the innocent love of Pinkle in Brlghton
Rock, 1s implicated in evil because of her assoclation with
hime It 18 an association, however, far beyond what the lete
ter of the law may call charitye B8he loves him, not in apite
of what he 1s, but for himself. Rose demonstrates a Christe
like humility in love, willing Vo sacriflce name and reputew
tione She has no knowledée of right and wrong, and yot she
perceives the difference betwesn good and evil, Rose lives
not by the ethicael standards and Judgments of a vain world
but by the moral viriues of charity and compassione The true

lover, Greene seems to imply, is the man or woman who 1s
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interested in the final dlsposition of his love; more than
that, however, he mecks to share that final atate, Love ime
plies a loyalty far beyond the demsnds of legal and moral
Justice.

Rose realiges what Pinkle ls. She seeks tc be like
hinm and with him, In conversation with a priest who refuses
hoer absolution yet speaks to her of the "appalling e o o
strangeness of the mercy of God," Rose is compelled to BRY,
"I'm not asicing for absolutions I don't want absolutione I
want to be like him — dammed,"2?

Tt 1s likely that an unguestioning acceptance of thip
philosophy or attitude 1s too much to ask of the soul roared
under traditional and worthy codes of moralitye. The willing.
ness to seek complicity in evll, even if actuated by love,
appears strikingly out of tune with the tenets of Christian
moralitye Rose!s utterance, and those of the priest and.
Scobie which we ghall recall directly, may lead the reader
quickly to the specious inference that Graham (reene is
12¢ttle more than a sensationalist, He soeemingly glorifies
evil through love's acceptance of 1t, for the sake of love.
Such e position would do great Injustlece to this author's

point of view which ig not cheap and vulgar, no matter how

untraeditionals Attributing a phllosophy of amor gratia smoris

to Greene is unrealistic and unfair. The reader who searches
through the labyrinth of Greene's mind may indeed become lost

22gpaham Oreene, Brighton Rock (New York, 1956);

Pe 3554
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in these convolutions, but he 1s never led to a dead end nor
i1s he left without guldeposts, The fact is that Greens dee
monstrates that goodness has a natural kinship with evil, "be=
cause they [good and eviii lived in the same country, spoke
the same language, eand came together iike old friends."2%
This 1s the very profound point: Rose demonstrates that one
who 18 willing to be one with the sinner is more Christ-=like
and humbly self-immolative and is therefore closer to the
sinner than the ethical judge who 1s concerned merely with
right and wrong and who woulq Impose a traditonal chastisew
ment on the spiritual parieh,

Shall we call this disposition thatARose exhibits a
form of compassion? TIndeed, 1f we do not, we lose the point
of Greene's message, Rose 1s a simple individusl; it is
Greene's analysls that i1s esoterice Compassion is a rslam=
tively simple virtue seeking, perhaps unknowlngly, to love
the desplsed and to chase him not merely to the borders of
evil but far into the world of evile It is the ethical quale i
ity which is ramified and complex, but which is finally will-
ing to make ultimete Judgmentse

Doubtless an attempt to single out Greene'!s greatest
character 1s sheer indulgencees Such a choice is the result
of many intangibles and is hardly provable, To those who know

his novels well, however, and who comprehend Greene's purpose,
there can be little doubt that the whisky priest of The Power
and the glory 1s the character unrivaled in assuming the come
Passionate attitude and a kinship with hapless humanity. As

—
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a priest he 1s an alter Christus; as a man he 1s wholly ime

mersed in the sadness of the human tragedye

The Power and the Glory is set agalnst Mexlcan civil
war and the Internal threat of communisme Desperate economic
circumstances and universel social inequities (conditions
that have so often wrought political and civil strife in poor
ocountries) were the immediate cause of the overthrow of the
established government, Catholicism was, as it is today, the
predominant religlon of the Mexlcan peoople. Neceasarily;
then, the Cathollo Church was among the first instltutions in
the country to feel the tyranny of the new regime, the govern
ment devoted to the temporal welfare of the Mexican downe
trodden, Church officlals were forced into exile, were im.
prisoned, or were executeds Only a formal and public recante
ing of Rome might effect safety for a priest of the Church.
If a priest should sympethize with the commnists, his temporal
needs and wants were guaranteeds

Greenet's priest is a pudblic fugitive, Many years sep=~
arcted from official organs of Catholicism, he was compelled
o minister to the peasante in secrecye. He was constrained
to shed his sacerdctal robes, to steal bread and wine to
offer Mass in the vilest huts and shacks, and to endure the
constant threat that desperate members of his own flock might
inform on him for peso or protection. Harboring the prisst
became & capital orime, In time he was not only mistrusted
by his government but also rejected by the main body of Mexie
can Catholios who were his charge, It is agalnst this
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background and under these umbling ciroumstances that he
learns to feel compassion. It is, ironically, an avenue
opened to humility for a man onee haughty and without genue
ine concern for the plight of otherse. In the first years
after his ordination he possessed the innocense that Greene
80 loathes in hhuman naturee In a prison, wretched and racked,
he much later was able to refleoct:

what an unbearable creature he muet have been in those

days == and yet in those days he had been comparatively

innocents ¢ ¢ Then, in his innocence, he had folt no” ~

love for anyone: now in his corruption he had loarnte o 2%

The priest becomes intimately involved with those he

had never really known or understood before, involved to such
an extent that he lives with them, sins with them, loves and
guffers with them} The priest, desplasing himself, becomes s
whisky priest seeking eacape from the reality of his owm
beinge, An adulterer, he becomes & father in flesh and thus

"complements® his spiritual fatherhood. This priest is lite
erally a man brought low, but in the depths, when he cories
out, he never hates: he does not hate those who hets him, who
inform on him, or his bastard child who ig indifferent to him,.
"n 811, the most abJect and contemptuous, he is finally able
vo see suffering Christ: o
o o ¢ that vas a quality God's image carried with 1t . « »
When you saw the lines at the corners of the eyes, the
shape of the mouth, how the halr grew, 1t was impossible
to hate, Hate was just a failure of £hs imagination,

Apparently, then, Greene puts 1t that man can love God
only when he knows Gods The nearest he ocan ocome to knowing

24gpaham Oreens, The Power and the Glory (New York
1958), pe 1876 ! . ’
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God in this evil but real world is to know and love thos: who
ere made in God's image, who are his creatures, erring likely,
unattractive perhaps, but flesh corrupted with whom the hume
ble and compassionate man must happily mingle himself,
When the whisky priest feels he is unworthy of minis-
tering to those he once desplised, he has attained the compas-
sionate attitude. In the prison he sees a hostage murdered
by the government which is unremitting in its torture until
the priest 1s turned in by the people. Thereupon the priest
feels greater compassion for those suffering than he feels
fear for his own life.
He prayed silently: O God, send them someone more worth-
while to suffer for, It seemed a demnable mockery that
they should sacrifice themselves for a whisky priest with
a bastard child,26
whet 18 the final disposition of the priest? Is he to
gain salvation or not? If he 18 saved, it must depend on how
much he loves Christtis suffering Mystical Bedy, on how thore
oughly implicated he is in the plight of those he serves, and
on how willing he is to assume thelr gullt and suffering as
Christ dide In argument with the communist lieutenant near
the end, the priest asserts:
"I'm not as dishonest as you think I am, Why do you
think I tell people out of the pulplt that they're in
danger of damnation 1f death catches them unawares?
I'm not telling them falry-stories I don't believe my-
gelf. I don't know a thing about the mercy of Gods'
I don't know how awful the human heart looks to him,

But I 4o know this ~- that 1f there's ever been a single
man in this state damned, then I'll be damned too," He

261v14,, p. 183,
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paid slowly: "I wouldn't want it to be any differsnt,
I just want justice, that's all,?27

He will have it no other way than to share in the gulls
and etornel) sufforing, 1f necessary, because he has bosome a
feeling and loving member of mankinde. Christ onsoe snid that
there 18 no greator love then to glve onetn life for ono's
friend. The vhiglty priest wlll take Christ at His word, for
he is willing to give hie spiritunl lifec for his frionda, In
Grahom Oreene's eyes, at least, tho priest wins nalvatien,

The discussion in Chapter IT touchod upon the impore
tance of an awareness of evil in gaining spiritueliity, Withe
out thig awvarenogs there can be no salvation, acocording %o
Groene, It 18 vein and futile unloss 1t leads the individual
to o comprehension of God's love for all mon. Let us consider
one of CGreene's characters wvho evinces pointedly &n awarenoes
of sin and cormuption in tho world but who never grows spiritue
ally beyond it. And sinoce he doos not mature, his final state
is dublouse

Pinkie, the tortured adolescent of Brighton Rook, im
cognisant of 8in ovon from the first hours of recollectlon.
His childhood was extremely unhappyj no one had ever made the
erfort to protect him from the evil arcund him or to glve hinm
an inasight into lowvo and beautys As a rosult of these varly
migepable oxperioncos, Pinkis develops a profeound distrust of
poople and their motives., He vows never to bo talten advanbage

gvxb!.d.. Pe 208,
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of, always to be master, and never to yield to the wiles of
those vho might attempt to dupe him by proemising love == a
power of which he has no understanding. He habitually quells
any glimmerings of pity or kindness, qualities he considers
woakening and capable of being used against him,

Greene paints the picture of Pinkie's youth and nature
in this way:

There was a poison in his veins, though he grinned and
bore it. He was going to show the world, They thought
because he was only seventeen . + o he jerked his narrow
shoulders back at the memory that hetd killed his man,
and these bogles who thought they were clever weren't
clever enough to discover that, He trailed the clouds
of his ogg glory after him: hell lay about him in his
infancye. '

Pinkie 1s not without a bellief in God, at least in the
awful wrath and Justice of Gode He knows God created hell,
He bellieves in damnation, perhaps more than in any other
realitye Once he 1s fully committed to evil and reconciled
about his own impending dammation, Pinkie seems to f£ind an
ironic and twisted jJustification for complicity in evil and
premedltated intoraction with ite In a moment of tremendous
polf-determination and confidence, he seems to shed the row
gtrictions of his inactive Canthollolsm to assume forever a
private and ruthleas code:

e ¢ o he had a sense that he would never be scared againg
running down from the track he had been afraid, afraid of
pain and more afraid of dammation «« of the au&den and
unshriven death, Now 1t was as if he was damngg already
and there was nothing more to fear ever again,

28graham Greene, Brighton Rock (New York, 1956), pe 93e
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Pinkie's short life was a burning, constant torture,
Perhaps 1t 1s too much to say that 1s what he wanted: no man
wants pain for its own sake., But he did choose 1t, and once
immersed in it, he never forsook evil, To admit the neces-
sity of evil permitted by God for good seems & straighteway
path toward acknowledging the love of Godes To admit of evil
inflioted by God as an intolerable ourse is never to go be-
yond the primary lessons of spirituality. Pinkie, then,
could never be drawn to a love of a compassionate Creators
The central point of Pinkie's problem seems to bo incisively
struck by Re We Be Lewis:
There can be no doubt, finally, about the damnation of
Pinkie Brownm: except the enormous doubt that, accord-
ing to Orotne, must attend our every humen Judgment and
predlction,30
Tt would seem, even in filoctlon, presumptuous to make
any final judgments about the state of a human soul, Groene;
one presumes, would be the first to admit that he cannot com-
prehend a character fully. It 1s a fact, however, that Greene
does not give Pinkie an aﬁareneas of God's love or a hope of
sharing unhappiness with others. Pinkie has unhappiness, but
he covets it and clutches it to himself, denying any other a
partnership with him, He never seeks salvation. It would
not be valid to presume that Pinkle is demnede Perhaps it
would merely be the greater presumption to believe he hae

been given salvation.

SOr, W, B, Lewis, "The 'Trilogg' of GPtaham Groene,"
Modern Fiction Studies, ITI (Autumn, 1957), 203,
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When Graham Greene finished The Heart of the Hatter in

1948 and The End of the Affair in 1951, both international

bestesellers, he did not depart from the theme with which he
had become very much ldentiflede. Again he considered at
length the compelling force of evil in the lives of sensi-
tive individuals, and again his was the theme of salvation,

Through Major Scoble, hero of The Heart of the Matter, and

Sarsah Miles, the unhappy heroine of The End of the Affair,

we see characterse who experience the spiritual maturity that
Pinkie never knews In them we can study Greene's interest
in the individuals who become aware of the love and compas-

gion of God after they have a full knowledge of evil,

Scobie 1s an officer in the British colonial police
force in an outpost of Africas He 1ls8 a man obsessed with
iustice according to the lave He possesses a policeman's
awareness of the importance of facts and truth in applying
justice unyieldingly according to the civil code. Socoble,
unable for a long time to comprehend the need of evil and
suffering in his world, is compelled through pity to at-
tempt to right all wrongse If God will not take pity on
the unfortunate sinners, Scobie will intercede,

For various reasons Scoble is a guilteriven man, He
feels gullt because he was not present when his daughter
dled, because he tried to but could not love his wife, and
because he finds his mistress too shallow to comprehend his
nature. The guilt he feels for not being adble to make his

L
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wife and his mistress happy drives Scobie to further indise
cretions, Guilt and pride lead him farther onto the path of
sin, He.Degins to gympathige with criminals because he has
learned how extenuating circumstances can bo, He becomes
obsessed with relieving pain and eliminating unfalr condie
tions which cause those dependent on him great misery,
Scobie is among the greatest of modern characters with a
tragic flawe It 18 ironlic in the classic sense that Scobie
falls because of concern for others. Me cannot abide the
thought of unhappiness in theme He would sacrifice his own
happiness, his own position, even his state of grace, if that
were necessary, to give succor to unjustly suffering humanity,
"It had always been his responsibility to maintain happiness
1n those he loved,"Sl

One might say truthfully that Scobie had always been
aware of God, but his awareness was a narrow thing, He had
never sought to understand, in the very limited way man can,
the compassionate nature of Gode His thoughts of God early
in the story are simple, ohild-like, and comfortably uncon-
fused in the knowledge of his falthe It 1a greatly signifie
cant to his espiritual development that he never feels close
to God until after he has sinned, and until he finds that
his ingenuously simple attempts to relleve men of suffering
are hollow and futiles, A transcending of pity, the bane of
the haughty and selfesuffiocient soul, ultimately brings Scoble

. Slgpaham Greene, The Heart of the Matter (New York,
1960), pe 280,
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into a closer relationship with God, Pity is a phase through
which he passes,

It 18 an integral part of Scoblel's apiritual growth
that he finally becomea aware of God's love for him and for
all men and of the overwhelming truth that the Creator will
go to almoat any lengths to have His love returned. Even
in this state of mind, though, Scoblie feels it is perplexe
ingly unfair of God to make Himself so vulnerable to man's
abuse, B8till, Scoble wants to make the nobler gesture, to
glve to God that which He needs: |

It seemed to him for a moment that God was too acéess-
iblee There was no difficulty in approaching Him, Like
a popular demagogue He was open to the least of His
foougnes Ho oven suffers in publin.os T o Croee he

And again, deeply involved in an adulterous love affalr,
he finds that his Hunter cannot loave him to his own devices,
that, as 1t were, God makes & fool of Himself for the man He
loves. He says to Helen, his mistress, about hls sacrilegi-
ous reception of Commnion, "It's striking God when he's
down ~= in my power,®

Scoble plans sulcide. The objective Cetholic teaching
here 18 that this sin is the greatest possible act of des-
pair; the priests had taught him that it was the unforgivable
8in, the final expression of an unrepentant reconciliation to

one's ovn doome Socobie doubts this teachings he mistrusts

those who attempt so finally to make known the mind of God,

321p1d., pe 232
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And he asks God to accept his suicide, his damnation, in
atonement and supplication for the souls he would protect.
Scobie tests his own reaction to the possibility of his suie
cide:

0 God, give me death before I give them unhappiness , o+ «
He took a bottle of filtered water out of the ice«~box
and dissolved the aspirins « ¢ ¢ The priests told you it
was the unforgivable sin + ¢ ¢ and of course one ac=
cepted the Church's teaching, But they also taught that

God had sometimes broken hils own laws, and was 1t more
impossible for him to put out a hand of forgiveness into
the suicidal darkness and chaos than to have woken hime-
self in the tomb, behind a stone? Christ had killed
himaelf: he had hanged himself on the Cross. . 59

Scobie eventually follows through with the plan to com=
mit suicide. Theologians and Catholic critics have since
pondered the theoretical fate of Major Scobie. For many hisg
damnation is a foregone conclusion, They see little reason
to argue the point, Others are rash enough to state unequivo-
cally that he was saved, I think Greene glves fewest hints
in this novel, very likely owing to the posslbllity that he
himself 1s least capable of making a judgment,

Several importaent facts oannot be denied. Scoble lost
his childhood innocence, late perhaps, but completely. He
came fully into the reanlipation of evil in the world, in the
very personal world of his own soul, He achieved a breask
with pity which kept him from God, not God from him, More-
over, Scobie accepted finally that the world was God's to con=-
trol or to tolerate, and with a greatly humbled spirit he

begged for human souls., Like the priest he was willing even

ssIbido. Ppe 2068-807,
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to offer his own soul for theirs,

The great problem 1s, of course, the suicide. Such an
act seeme not to be asking God to accept his damnation, but
to be giving God no choice. To compare it with Christ!s die
vine sacrifice on the cross -- how grotesque, how insuffer-
ably vainglorious, or how monumentally stupldl (Perhaps all
these things.) But Scobie was without divine wisdom; he was
without perfect understanding of his own weakness. Objectively,
Scobie will be counted guilty. His confessor offers to
Scobie's wife an insight we might have expected from the
whisky priest:

"For goodness! sake, Mrs. Scobie, don't imagine you ~=
or I «= know a thing about God's mercy,"
"The Church says. ¢ "

"I know the Church says. The Church knows all the rules,
But it doesn't know what goes on in a single human heart,"54

A study of Greene's Sarah Miles reveals facets of a
completely different personality. She, like Scobie, attains
a greater spirituality, but hers 1is wrought swiftly, some
sey melodramatically and therefore implausibly, The plau=-
gibility of a character must, in the last analysis, be deter-
mined by the individuel reader. What 1s certain about Sarah
Miles is this == that in all her relationships with men and
ultimately with God she demonstrates consistently a strange
loyalty that forces her into various stages of unhappiness.
Her love affair with God, i1f we may call it that, brings her
the greatest state of unhapplness she lmows in life, And

————

54Ibido » Pe 306,
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thls aspect of Sarah points up another of Greene's theses
which has been considered only implicitly till nows A proe
found spirituality is not necessarily productive of peace or
‘ temporal happiness, according to Greene; in fact, a deep
spiritual development 1s almost certain to bring with 1t
cares and tensions which one could never have experienced
without 1it.

The reader's early impression of Sarah is greatly dif-
ferent from his view of her in her final disposition, When

The End of the Affalr opens, she 1s fundamentally uncomplie

cated, seeking directly the exhllaration of carnal pleasures
and luste 3She 1s strikingly like many of Greene's male chare
acters in this., Extrae-marital relations are for her an
escape from the tedium of her own narriage to Henry Miles,
There is an unsophisticated absence of complexity which per-
mits her a wide range of experiences., Greene describes her
* ~genuousness through the eyes of her lover, Maurice Bendrix:

Unlike the rest of us she was unhaunted by guilt. 1In her

view, when a thing was done, it was done; remorss died

with the act « .  She had no doubts,.35

Sarah's first direct confrontation with the possibility

of a God 1s traumatic, almost superstitious. She and Maurilce
rendegvous at hls apartment during a blitz, A bomb strikes
the building. In the confusion she thinks Maurice has been
killed, Sarah prays:

Dear God, e e o make me believe, I can't belleve ¢ « o

S5Gpranam Greene, The End of the Affair (New York,
1961), ppe 59«60,
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Let him be alive, and T will belisves ¢ o I'1ll give him
up forever, only let him be alive,36

S8arah was a baptized Catholic, not a believing or prace
tising Catholic, at that time, Her spiritual state had been
gzero; if anything, she had been smoral, In her prayer it is
as though Sarah tempts God to prove His existence and power,
The prayer is tragiecomically immature, Finally, she learns
that & true love of God does not demand condlitions or strike
a bargain under the guise of promlses,

Sarah's loyalty, a strangé species, 1s inltially to
Henry. She vows not to hurt hime Even though she falls in
love with Maurice, Sarah promises to stay with Henry who,
she recognizes, needs her., In a belated but sincere gesture
of marital loyalty, Sarah breaks off the affair with Maurice,
Tt 18 significant thet at this point in the story Sarah be-
gins, 1like Scoble, to take upon herself the sufferings of
others., After a conversation with Henry in which she prom-
t{ses to remain with him, she prays again:

I believe the legend., I belleve You were born, You
died for use. I believe You are Gode Teach me to love,

T don't mind my pain, It's their pain I can't stand, ., ,
Dear God, if only you could come down from Your cross
for a whlle and {et me get up there instead, If I could
guffer like You, I could heal like You.37

Obviously, this prayer 1is rendered by one obsessed with
the desire to ameliorate suffering, to correct what is sad in

the world. Sarah would be God; she would be ths Saviour of

[e—
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humanitye Her proud soul is full of poilsoncus pity that
would recklessly effect a compassionless world if it could,
For Sarah pity is the thin air one breathes at the swumit,
If one remains there, pompously surveying the wretched
depths, this spiritual state 1s worae thaﬁ the former. One
must descend 1f he is to gain a humble recognition of the
will of God and a simple compassion for his suffering peers.
It 18 a stage through which she passaes.

Sarah loves Maurice., Her loyalty to him 18 to con-
tinue to love him, more than any other man, even if he cane
not comprehend the meaning of thils love, even if he cannot
share her belief that they must remain apart. In her last
message, & letter to Maurlice, Sarah writest

T can't telephone and hear your volce go queer when I
say I'm not going to come sway with you. Because T'm
not going to come away wlth you, Maurice, dearest
faurice, I love you and I can't see you agaln . + o
Ttve caught belief like & disease, I've fallen into
belief like I fell in love. I¥ve never loved before
as I love you, and I never believed in anything before
as I belleve now, 1I'm sure.>®

There seems little question about Saraht!s last state,
Ter will was fused with God's, whatever sufferings came out
+® thate Perhaps her salvation 1s implausible, but our pur-
pose 1s not to criticize Greene as technlician and artist,
An awareness of evil in the world brought her dramatically
into an awareness of God. She struggled not to be diasocovered
again by God, to ward off the onslaughts of His grace, Sarah

Niles gains salvation becsuse, like the priest and Scobie,

Pe—
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she submits her will and pitifully weak understanding to the
vastness of His wisdom and comprehension, This 1s the
greatest act of humility whioch, in Greens's view, sesems to
bring with 1t a concurrent compassion for the rest of those

God must have suffer. This 18 Sarah's loyalty to Christ,

There 1s in the works of Graham Greene no other chare
acter like Querry, whose soul 1s that of a man who has oxe
hausted himself of spiritualitye. Querry, the tragic hero of

A Burnt-Out Case, suffers from a unique spiritual ennui; he

faels nelther love nor hate, concern or bitternesa, Even

the last flicker of pain has dled awaye. His 18 the atrangest
paradox in Oreene's fiction: he seeks pain, would weloome it,
1f only to confirm to himself that he at1ll possesses the
capacity to suffer, That gone, there can be no hope of sal-
vation, A stultifying want of sensations -~ intellectual,
physical, psychological ~- deprives him of hope. We have
rreviously concluded that a love of God may be an utterly
isnely affair for mane For Querry, though, lonelineass is the
abysmal and vapld state of a man helplessly and hopelessaly
out of communication with God. Loneliness is the psychie
ennui, the lnsipid tedium which permits of no compassion and
which atomiges all that is evil and all that is good so that
particles in onet's atmosphere are too infinitesimal to sause
reactiones Such a spiritual aridity, Greene seems to imply,
1s the most tragic of all states because it denies not only
the potential of salvation but even the capacity for damna-

tion. Querry cannot carej and except for the intervention of
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external agents, he has nought to care with,

Querry, & worlderenowned architect and builder of great
cathedrals, had dralned success of furthor meanings He had
found no satlsfactlon in greater adulation. He had experie
enced physical love beyond the polnt of saturation. Even his
family was without interest to him, A concerned friend quese
tioned Querry:

"Have you no childrent"

"T once had, but they disappearsed into the world a long
time ago. We haven't kept In touch., Self-expression
eats the father in you, toc."39

He had lost God, too, and he came to the devastating
conclusion that 1f there is no God, then whatever a man does
he does for gelfwgratification, If there is nothing but to
please oneself, there 1s no need of people., This is the

emptiness that loneliness bringse.

A Burnt-Out Cage 1s setl in the reeking Jjungle that

surrounds an African leper colony. What brings a man to an
outpost 80 remote and uncivilized? For the priests and nuns
who operate the hospital, 1t is the fulflllment of vooatione
For Doctor Colin, the agnostic, it 1s an area of practice
for a man who feels deeply for simple and suffering humanity.,
But for Querry it is merely the literal end of a river on
which he had bsen drifting without purpose or hope., One
could go no farther, and one had no reason to retrace his
journey. The laproserie is doubtless aymboliec. It is the

contaminated repository vhere slow decay and the ebbing of

39Gpaham Greene, A Burnt-Out Case (New York, 1962),
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life are the uppermost facts of realitye. Those who coms to
1t are those who suffer grotesque mutilations, and the lep-
rossrie ia the place where the loss of a part of oneself is
terrifyingly evident. It is the place where those beyond
suffering remain and wait through endlessly monotonous days,
| 80 diseased that one lives in a stupor, incapable of ac-
knowledging any feeling of the pressure the world might ex-
ert upon ones |

The problem of this novel, aside from delineating
Querry's spiritual dilemma, is to bring him back into contact
with Gode If we understand the mind of Greene, we will rec-
ognize that this oen be accomplished only through an immere
sion in humanity. Querry had fled Europe, feeling that thoase
who were giving hls work a shallow llpeservice were making
stupid demande on hls time and talents. He had been thor-
oughly alienated from continued involvement with people.
The asscape from pressures applled by soclety and the feeling
of utter futility that had overcome his spirit were his stated
motives. When Querry errived at the leproserie, he wes able
succeasfully to separate himself from all society. He had
had a vague fear that even there he would be questioned and
that the renown of his reputation would plague him again,
But no one qQuestioned him, He was allowed to indulge his
loneliness, and after a time he began to sense a lessening
of anxieties. "He was afraild of the questions they might ask
until he began to realige that « « « they were going to ask
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none of any importance,"40

The firast indication of an awareneas of others and
their needs was apparent when, after a month's residence in
the colony, Querry offered to assist the doctor. A second
and more significant step toward renewed involvement with
others occurred when he penetrated the Jungle in search of
Deo Gratlas, a leper who had strayed from the leproserie,
Querry oould not account for his own motives, but "Interest
began to move painfully in him like a nerve that has been
frozen, He had lived with inertia so long that he examined
his tinterest' with clinical detachmente."4l To Doctor Colin,
Querry later admitted, "I had an odd feeling that he needed
me,"42

There 18 no doubt that Querry has regained active in-
terest in himself and his fellows when he recognizes in hime
self the emotion of fear, His nature had been for a time
frozen, and the slow process of melting uncovers emotions
und qualities that are aspects of a living mane The attempt
by M. Ryocker, a factory owner In the nearby town of Lus, to
publicize Querry's identity stirs a gnawing fear in his
heart, He does what he can to confuse accounts and to pre.
gerve the interests he has so recently acquired,

Fear in Querry becomes smothered anger when Rycker,

for various reasons, tries to ldentlify with him, The

401p1d., pe 22
411bi1d., pe Sl
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offfcious Rycker forces hls attentlons on Querry and ate
tempts endlessly to compel Querry to admit higher motivae-
tions, to admit in fact that he had fled fame bocause he is
ascetice, Rycker would have Querry acknowledge his own
gsaintliness, Rycker's need and motive come quickly into
foous; hils own ego will be flattered 1f he can form an ase-
sociation with "Querry the humble,"” Querry who is a saint
and seeking to obscure hls greatness., The tormented
Querry'!s reaction is the honest wrath of a man pushed bee
yond endurance, but it 1s also proof that he has assumed
again graces and faulta that are integral parts of a soul
concernede There is here a propensity toward revived ime
plication in the world in which he lives.

When Querry's sympathy for Rycker's pregnant wife
causes him to take her to the c¢linic in Luc for examinae
tion, his compassion for this simple girl pleading openly
for his aasistance involves him deeply in the Ryckers' probe
lem., MNarle Rycker does not want her husband's child. She
has only loathing for him, and she fears the child will
stifle forever what chance she has of leaving him, ILater,
Rycker, misunderstanding an entry in his wife's diary, be-
lieves Querry 1s the father of the child, and he 1s prepared
to bring Querry to accounte Blinded with rage, the impetue
ous and irrational Rycker hunts Querry down and murders him,

A Burnt=Out Case does not follow cloaely the pattern

of Greene's other novels we have considered. The man Querry,

as his name probably impliss, is an individual searching for
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reaaons, the reasons for his owm exiatence and the answers
to ultimate questions, Unbelieving, Querry is driven to
search, The acceptance of God, the eredibility of the ‘
"christifan myth," the worth of his own soul all elude him,
The final disposition of thie character poses our most pro-
found problem.

If we are careful not to make unwarranted inferences
and if we analygze carefully Querry'!s spiritual development
(for it most assuredly is that), we likely will determine
that Greene has not treated this character in a manner very
‘different from his other major characters. Some of them are
saved; some of them are damned. The lots of Scoble and
Querry are moat enigmatioce

Querry's spiritusl emptiness is a subtle form of pride.
An indifference to his own existence and a grudging reluc-
tance to accept the concept of God are important facets of
his state of mind, It is through en interaction with the
missionaries, the suffering lepers, and the supercilious
Rycker that ﬁ? finally begins to reallige the importance of
God to otherse

Greene's critics have often charged that his denoue=
mernivs are too melodramatioc, that his characters are swayed
to one extreme or the other through outlandish and implau-
sible dlaplays of emotione If 1t 15 ever a velid criticism
of his work, surely Greene is free of it in A Burnt-Out
Case, In this novel the author only hints at changes in the

spiritual attitude of his heroj any changes are subtle, to
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the extent in fact that Querry mey be wrongly considered a
static character, Yet the hints can reveal a definite
spiritual progress. Pride in independence of God and man 1s
gradually broken down and replaced by a feeling of his own
unworthiness, en attitude indicative of hunility. Near the
end, when the wild Rycker accosted him sarcastically as "the
Querry," he replied:

"T don't make any claims to one gzan immortal soul] N

You can be God's lmportant man, Rycker, for all I

care, I'm not the Querry to anyone but you, Coére-

tainly not to myself."45

At the end his awareness of others, their needs and

their weaknesses, 1s only 1n the 1nitlal stages of develope-

mente Querry is never out-going or hallefellow wellemet,

An assumption based on the Greene thesis, however, will lead
us to eonclude that had he been given the opportimity to re-
act longer to external stimuli and had the obviocus develop-

ment been allowed to continue, Querry would unquestionably

N

have comeé to that compassionate attitude that so marks other
sub jects of our discussions A priest was the last to speak
for Scobie. The Superior at the leproserle, interestingly,
makes this comment to the doctor after Querry!s murder:
Ve all analyse motives too much . « o You remember what
Pascal said, that a man who starts looking for God has
already found him, The same may be true of love we
when we look for it, perhaps we have already found 1,44

Greens has commented in a number of places that wordd}y

431v1d., pe 1926
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success is that which 1s most likely to causme one's spiritual
downfalle It 18 only too apparent that it was jiast that
which helped to wreck Querry, This fact is germane, howevers
Querry rejected his own successs In a way 1t was the repudia-
tion of the evil of which he had become aware. When he had
rid himself of all the reminders of his worldly glory, there
was room in his mind for the troubles of others. Tt seems

to be the only way to make room for God,



CHAPTER IV

A NEW INSIGHT INTO AN ETERVAL DILEMMA

One who undertakes to evaluate Graham Greene the writer
must assume certain risks which eternally plague the critic.
An analysis of Greene 1s a probing of greatness. And one 1is
hard put, challenged indeed, to define the quallitles of the
superlative. There can, of course, be no serious question
gbout the impact and compelling appeal of his writings. He
18 universally acclaimed among the truly brilliant and pro-
found authurs of the twentleth century. What is more, there
45 an appeal B0 fundamental in Greene's fiction that the re-
sult is an international popularity, Many writers have been
accorded wide followings while they lived. Few ever come to
know that the world acknowledges a ecapacity of greatness in
them, Mre Greene nust be aware that as an artist he 1is held
2+ g1l querters in the highest regard.

Part of our purpose in this thesls 1s to evaluate the
work of Greene as a Catholic. The discussion intermittently
has credited him with the noble ocapacity to drive others to
a defense of thelr views and therefore to a more thoughtful
examination of them, Thanks to its vitallity Greene's fice
tion 1s oapable, too, of calling forth a greater respect for
all humanity and a deeper appreciation for the need of come

passion,
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In this brief and final commentary we do not set for
ourselves the unlikely tesk of desoribing the countless
sktills of Greene!s art or the various facets of his persone
ality that may assist his greatness, Rather, let us turn
attention immediately to the most important aspect of his
productions -~ the great effect of his work., Graham Gresene
gives us much, but far more significant than any other 1s
the insight he affords us into the problem of salvation. It
is his chlef purpose, Salvation is the problem of most men
who belleve in a life after death, and it 1s doubtless Greene's
unyielding commitment to this reality in fiction that accounts
largely for his world-wide audience,

Exactly what ia unique in his view? A conasiderabdble
number of writers have been primarily concerned about the
struggle between good and evil for the soul of mani Cathe
olics == Dante Alighieri, Mauriac, Bernanos, Pascalj non~
0atholies == Bunyan, Hawthorne, John Donne, Henry James.
>ften, the dynamies of good or the power of God is repre-
sented by some force, usually symbolie, in fiction,

It 18 Creene's belief that there oamnnot be a substie
tute for God, It is the treatment of this concept in his
fiction which 18 unique, Could any character be as com-
pelling as the suffering Chriet? Christ the Redeemer is
characterized in QGreene's novels, If the reader will bear a
further explanation, he will be able to evaluate the proof

of that statemente

It 15 a tenet in Cathollc theology that the suffering
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faithful are & living part of Christ's Mystical Body. They
are the Church militant, and they share thils holy union as
completely as any soul that has been judged and not damned,
The dogma of the Myestlcal Body is not to be considered ale
legoricaliy or symbolically by Catholicse. St. Paults allue
sion to Christ as the Vine and the faithful as the branches
is not considered mere analogye It 18 a fact of Catholicism,

Mre Greene is wholly in accord with this teachinge.
When the whisky priest minlsters to the wretsched and the
vile, he interacts with Christe. Rose's effort to comfort the
tormented Pinkie is a working of Christ's compassion on the
woeful and falithless commlitted to evil, Was it not Christ
Himgelf Who said, "Amen I say to you, as long as you did it
for one of these, the least of my dbrethren, you did it for
me®¥45 guch a statement implies the presence of Christ among
the humble, It is not to overstate the point to eay that
whatever expression there is of compassion, there 1s to that
extent the presence of the compassionate Christ in the narra-
*tyg, It 18 not symbolism. To the extent that Greene's fic-
tion represents reality and to the degree that compassion
neutralizes suffering and that love wars with evil, Christ
is charaoterigzed., Sarah's willingness to love Maurice and
to prove it by keeping from him 1s a marvelous acceptance of
Christ's point of view «« that profound love must often stand
aside to allow pain to offect its goode The awful mismery

[P—
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endured by individuals 1s the unceasing suffering of Christ's
Body and a continuation of the sacrifice of Calvary,

Although Greene's characterizations amnd plots may be
ramified and grave, the essentials of his thesis are rela-
tively easy to state. Salvatlion cannot be wrought by man
living in a vacuum. The exhausted Querry had least oppor-
tunity for salvation when he had no feeling for other souls.
The individual must be in the world, and realistic involve=
ment with the world presupposes a knowledge of evil, Mere
knowledge, however, is insufficient, The despairing Pinkie
cannot expect salvation, for he was never concerned enough
to hope for others. Man cannot solve his own problem or
the problems of others. He wlll, if well disposed, humbly
commiserate with those who suffer like him, But he will
leave final Judgments and dispositions to the will of Gode
Even so, in the perspective of Justice, he finds it impossi-
ble to be disdainful of proud men, because he sees himself
ieast worthy of love and most unlikely to receive salvation,

While there 1s a powerful and unique quality to Greene's
fiction, there is also a magnificent grasp of traditional
Catholic thought. For example, the necessity of an awareness
of evil 1s hardly new with Greene, Six hundred years ago
the greatest of all Catholic writers painted a graphic and
awful picture of evil in the Inferno. Obviously, the
Florentine poet considered that such a knowledge was requi-
site for the soul seeking to be united with God.

Perhaps 1t is wvalld to draw a parallel between Dante's
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Plan of the Divine Comedy and Greene's concept of apiritual

netemorphosise The awareness of evil oan easily be compared

to the Journey through the valley of darkness and the experi-

8nce of hell, Awakening to the fact of one's own and others!

8plritual helplessness ia very like the mount of ascent on
which one comes closer to God only through pain and purga=
tion. The Greene character who is prapared to accept God's
Wise and just tolerance of evil 1s the character who has nade
the noblest preparation to sxperience the Beatific Vision,
Far surpassing all other facultles and capabilities

for salvation in the view of Graham Greene is man's willing

interaction with the Mystical Body of Christ. This faot

implies a willing involvement in and an onerous concern for

all who suffer, for suffering is the only common bond one

has with all otherse
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