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INTRODUCTION

"If there is on earth a house with many mansions, it is

the house of worda;"l and through the use of words, E. M, Forster,
Englishman, novelist, short story writer, lecturer, and oaaay;l.at,

has made many significant contributions to one of the choicer mansions,
and, thereby, to the cultural heritage of the English-speaking world.

A man of ideas vho sees a "perception of truth"® as one of the most-

to~be~-desired characterlstics of the novel, Forster himself has

gained eminence in the world of letters., Called both the "lawful

issue™ of George Eliot because he has made the "subtlest effort"
of modern writers to present the novel of ideas,3 and a "moralist®
equaling George Meredith and being "surpassed gn this categoxi[ by
no English novelist since Jane Austen,”h Forster represents the

liberal tradition. Following graduation from Cambridge in 1900,

Forster soon associated himself with the young writers, artists,

and scholars who becams known as the Bloomsbury Group. In addition

ig, ¥, Forster, Two Cheers for Dempcracy (New Yori: Harcourt,
Brace and Company, 1951), p.

23ee Chapter I, "literary Oriticism of the Novel," p, 6,

38. K. Brown, "The Revival of E, M. Forster," Yale Review,
X1l (Sumer, 191‘5), Pp. 66881, )

bialter Allen, e Engldeh Novel (New York: E. P. Dutton
and Company, Inc., 1955), p. .
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to Forster, other outstanding parsons amomny these voung intellactuals
insluded Virginia Woolf, Roger Fry, and Lytton Strachey.
Forster's first public recognition eame in 1905, following

tho publication of ¥hers Angels Fear To Tread, and continued

throuzhout the publieation of each of his successive novels, The

Lonzast, Journoy, A Room with a View, Howarde End, and A Passage

to India; tut his prominence is not axclusively depsndant. upoz
this one facet of his art. Among other noteworthr writings are

Aspects of the Novel, z literary criticismm of the novel form,

and Abinger Harvest and Twoe Cheers for Dewocracy, collections of

epsays. Although Forster hos also publishaed two volumss of short
sbories and a mmber of missellansous volumes, this study of the
interrelationship of ideas within his works will be limited %o
his five novels; his two volumes of collected essays, and his
treatise on the novel,

The first three chapters in this study, which present ideas

gleaned from Aspects of the Hovel and the collected essays, examine
Forster's attltuds toward art and life and show the emphasis which
he placec on the social funetion of art; the universality possessed
by first cless writing, the necessity for self-knowledge ani
affirmative action, an? the value of tolerance, good temper, and
sympathy in personal relations. The remaining three chapters,
vhich present ideas developed in his novels, show how through
speclific scenes Forster conveys his basic ideas of life or

exemplifies certain of his fundamental concepts of art.



PART I

FORSTER THE ESSAYIST



CHAPTER I
LITERARY CRITIGISM OF THE NOVEL

Actually Forster did not publish his theory of the novel
until after he had ceased to write fiction., 1In 1927, three Yyoars
following the publication of his final novel, A Passage to India,

Foraster's critical study, Aspects of the Novel, appeared. Forster

explains that he selected the word "aspects! because it is "un-
sclentific and vague, because it leaves us the maximm of freedom,
because 1t means both the different ways we can look at the novel
and the differant ways a novelist can look at his work.“l He lists
these aspects as "The Stox;y; People; The Plot; Fantasy; Prophecy;
Pattern and Fhytha.”

Before oonsidering these aspects individually, Forster sets
up the conditions of his study. He defines the novel by quoting
Abel Chevalley, a French critic, who says thaf; the novel is "a
fiction in prose of a certain extent,” and Forster adds that that
extent shall not be less than 50,000 vrord.s.2 He proposes to conduoct
his study of the novel as il all the novelists were scated at a
circular table and were writing at the same time, He believes that
this method of study will preserve him from the "danger of pseudo-

1. . Forster, Aspects of the Novel (New York: Harcomrt,
Brace and Company, 1927), p. 2L.

2Tbid., p. 6.



peholaranip.” Ho grants iat the trae scholar may have anassed
| all the facts and be able to make a chronological study, bul he
‘ dosg no% maks this clainm of scholarship for himself, He farthor
| limite his study by saying he will assums only the second duby
| of the two~part functlon of the criile as set forth by T. 3.
|
\ Eliot.
It ic part of his basinase to preserve tradliion—

when & good tradition exists. It is part of his

business to pee literaturc steadily and to ses it

whols; and thic is eminently to see 1t nob as

consecrated by ime, but to see it beyond time.t

Porater believes that principles and systems are not

applicable to the examination of the novel and thet, £ applied
to i, the results should bs sudject to the re~gxamination of
ghe human heart.2 "The final test of a novel will be our affection
for it, as it is the test for our friends, and of anybhing elao
which we cannot define.” Hc admits that, sentimentality may iurk
in the background of his judgmenis and that otheis may considur
this a worse evil than chronology, but he promises to keep it
ccntrolled. He explaing thot "The novel is sogged wWiili humaniby)
thers is no escaping ths uplift or downpour, nor can they be kept
out of criticism.”

Forster says that the story, which he conslders the lowest

e

11bid., p. 23.

27bid.




and simplest of all literary organlsms, is the moa% comaon facior
of all novels. He wishes that it were not so, that it conld be
melody, or perception of the truth,J "Story" he defines as a
narrative of evenits arranged in their time sequence and says that
it has only one merit: makin: the reader want to know what happens
next, and only one fault: that of not making him want to kmow
vhat happens next. He does not balieve that the sequence of events
in time can be completely removed without the novel itself becoming
wintelligible and valusless. The good novel must include both
e time sequence and a measure by intensity which he calls "value."
Forstar believes that through characters, "people,” the
1ife of values gains in emphasis. Of characters Forster says,
The noveliat,,.mskas up & number of word-masses

roughly describing himself...glves them names and

sex, aesigns them plausible gestures, and causes then

to speak by the usa of inverted commas and perhap te

behave consistently. These word-masses are his

characters.c .
Thege characters are not to be oﬁctly like persone in reai lifeg
for, if they wers, their story would be a memoir, & history.
Forstar says that characters in novels are based on evidence which

hsz been modified and perhaps transformed by an unknown quality,

the temperament of the novelist. While the historian deals with

actions, the novelist not only deals with actions but must reveal

the "hidden 1life." VForster describes a typleal character.

dmvid., p. 26.

2Ib:l.d., p. bk

.
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He in generally born off, he is capable of dying on,

he wants little food or sleep, he is tirelesely occupied

with husan relationships. And=-mogt f{cportant~-we can

know more about hinm than we can know abont any of our

fellow greatures, because hls ecreator and narrator are

ON0saeoIf God could tell the atmt{ of the Universe, the

Universe woald become fiectitiouns,
The novelist must know everything about his character even if he
doea not choose to tell the reader. The character in a novel
mst be convincing ts be considared true, However, now that the
novelist has addod people and a sense of values, as well as tlme
soquonse, to his ptory, he has addad to his problems; for many
times these creoations are nnmooperative and attempt to kick the
story :sxuu-t..2 Forster liste two instinstive devicen which thea
novelist uses to control the characters. He creates characters
either flat or round accerding to his nsed, the flat chammeter
in his purest form beiny constrcted around a single idea or
quality and the round character having many faceta.?

The tesd of a round charscter ils whother it 1o

capable of surprising in a convinoing way. If it

never surprises, it ia flat, If it does not convince,

it i3 flat pretonding to be rourd. ﬁt has the

inoaloulability of life about 1lt.eas
The othor device vhich the author usen in controlling his charocters

in point of view., Forster by-passes &ll critical formulae for the

lmid., p. 56.
°Inid., p. 66.
3Inid., e 67.
".Ihm., p. 78.



gtudy and eriticism ol the novel on the basis of unity of point
of view, provided the author has the ability to "bounce ue; that
is 1mperativu.91 He offersz Dickens' Bleak House as an example
of an author's ability to "bounce" the reader from one point of
view to another and still geiu his acceplance,

The interrelationship of the reader and the writer becomes
greater with ths addition of the third "aspect,® plot. Forster
definss plot a® & narrative of eventy in waich the emphasis falls
on causality.2 The plot, thersfore, demands that the reader have
both intelliuyence and memory., He needs memory because he must see
the incidents both as isolatod and ae related to other facts; he
needs intelligence to appreciate the mystery which is essential
%o & plot. If he cannot remember, he cannot understand.

The plot~maker expects us to remember, we expect

him to leave no loose ends. Fvery action or work
ought to count; it ought to be economical and spares
even wien complicated it should be organie and free
from dead-matter....The final sense (if the plot has
been & fine ono) will be...of something aesthetically
compact, something which might have been shown by the

novellst straight away, only if he had siown 1t
straight away it would never have becoms beantiful.3

The skill of the novelist shows in hic abllity to solve the diffi-
eulties which arlse when he is trying to blend harmoniously the

sometimes conflicting demands of character and plot.

11pid., p. 80.
2Ibid., p. 86.
31vid., p. 88.
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Fantasy and pronhecy demand imaginative insight from the

novelist and imaginative understanding from the readsr.

There is more in the novel than time or people
or logic or any of their derivatives, more even than
Fate. And by "more" I do not mean something that
excludes thaese aspects nor something that inecludes
them, embraces them, I mean somsthing that cute
across them like a bar of light, that is intimately
vonnested with them at ons place and patiently
1llwnines all their problems, and at another place
shoots over or through them as ii they did not exist,
We shall give that bar of light two namss, fantasy
and prophecy.

Forster says that both fantasy and propheey have & relationship
to mythology which differentiates them from the other aspects
ho has been discussing, He says that fantasy glances about, that

its confusion ia fundzment.al.z

The power of fantasy penetrates into every
corner of the universe, but not into the forces that

govemn it--the atars that are the brain of heaven,

the army of nnalterable law, remain untouchad-~and

novals of this type have an imprmrisgd air, which is

the secret of thelr force and charm.
He says that fantasy implies the use of the supernstural, but it
does not need to express it.h The supernatural figures used in
fanf-aﬂy &re a "mumber of rather small gods,” but the gode of

prophecy shall be "whatever transcends our abilities."

lbid., p. 106.
2Thid., p. 136.
3Tbid., p. 110.
bpq,,

2D2Ces» Pe

112,

B
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This quality o- prophecy, orsier says, miy ba detanted
by &n emphasis in the novelistle volee, Though it 1w charactaristic
that sugh a noveiist.!s works have & rougitness of bexburs, dosirable
in all works of art, the readar discovars thed these vivid deloils

pass and that the novelist hias not really besa focusing uovon the

vty
PAceS

imsediabe, bub instead upoen e upiverse or gomatiing nniwerssle

Forster says thai the prophetlc novellst does not reflset and

that he does not "hamoer away,"” bub ie implies thal aueh: a2 novellad

extends the reader's sxpsriences.

Prophatic Fietion, then, geems o have definite
characteristics. It demands hwxlity and ‘the abaenao
of the ssnse of humour, Ib reaches backe...it 18

spasmodioslly realistic. And 1t gives us the
gensation of a song or & sounde. s Its face s bowards

unityo .o ol

ncwli.stmwﬁostawsky, Molville, D. H. Lawrence,
4

For Forstar only four

and Emily Bronte-—achleve ship pinnacle.

Beauty and pleasurd ard froquently brought to the novel

by the author's skillful use of patdern. Torgter says, "Fattern

45 an aesthetic aspect vf We novel, and...though i% may be nourished

lmpig,, p. 136

ZTbid., pe 137. In Forster's discugsion of prophscy, -pages
125-147, F@ makes thasc eomments about the writers namad above:

nin Dostoeveky the characters and situations alwvays stand
for more than themselves; infinity attends themj though yel they
remain individuale they expand o enbrace i% and summon it to
exbrace thesm; one can apply 4o then the saying of St. Catherine
of Siena that God is the soul and the soul is in God as the
gea is in the fish and tae fish is in the sea. Every sentence
he writes implies this extension and the {mplication is the dominmt

aspect of his work."
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by anything in the novel—-any character, scene, word-~it draws
most of its nourdishment from tae plot,"> Pattern is closely
allied with the'aﬁthor's mood and most sultebly externaliszes that
mood, The most common danger lles in the use of a too rigld nlot
pattern which shuts out life.

"‘Forater defines rhythr in fiction as "repetition plus
variatic;n" and uses Proust's employment of "the little phrase"
as examplifying the posaibllities of raythm, This musical p‘hmae
comes in and out of Prous_t's Remembrance of Thinge Past, helping }

to tis the book togethe'r' and lesrening the need for externgl form.2 i

Forster ‘believes thet the fuaction of rhythm in Zietion is "riot
to be there all the time like a pattern, bub by its lovely ¥aicing

and waning to fill use wif‘.h sarprise and freshness and hope "3

.0000.0.‘-00000&.‘.oooo.o..“ov.¢¢.

‘Hothiing van be stated about Moby Higk- [ by Malvilla' except
that it is a contest. The rest 15 sorg.*

'Qvo-¢0..oooot0¢0¢iﬁéoo‘-pooo-o.ao

WHhat is valuable about him | D, H. Lawrence | cannot be put
into words; it is colour, gesture and outldine in people and things,
the usual stock-in-trade of the novelist, but evolved by such a

_ different process that thsy belong to a new world."

..,.,5..,,-..c.e.ttﬁdooueaeooo...

"Wuthering Hedghts Lby Bmily Brontel is filled with sound—-
storm and rushing wind--a sound more important than words and thoughts,
Ureat as the novel is, one camob afterwards romember anytains in it
but, Haatheliffe and the elder Catherine....No wonder they 'walk';
vhat glss eoild such beings do? Even when they were alive their

love and hate transosnded them,”
l.&i-rg“tg Po 152'
°fbid., p. 168.

*mad., p. 169 L.
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Foratar believes that if he could get a better parspsctive, if

he could view all "human and pre~human activity," he right, detect a

relationsiip batween "thes development of the
of hunanity." He bellaves that haman nature
"{ndividials manage to look at themselves in
that the pereeptive novelisht gives then this
the iden which the novellst must eling to ie

Not rounding off but opening oub."?

novel and "the development
nodifies only if

a new way," and he implies
opportunity.l Above all,

Yexpanglon...not eompletion.

1ibig,, p. 172,
2Ipid,, p. 169.



CHAPTER II
ART AND THY ARTIST

Farstor's continuing interest in the place of art aad the

artist in socioty is epparent in Apinger Harvest, o colleetion

of essays published in 1236, and in Two Choers for Democracy, &

collection of esaays published in 1951, Although in Abinger Harvest

Forster devotes but one essay to art per ge; he consignz an entire
gaction to his esseys abcub books. In hia diseusslon of strangths
and weaknesses in the woris éf Jane Austen, Marcel Proust, . 8,
Fliot, and Sincleir Lewis, Poarster particularly shows hile greal

love of art. Moreover, in Twy Cheers for Democracy & numbar of

his essaye directly analyze the arts. His ldeas on ihis subject
may be clessified in terms of the function of \words,, the definition
of art, the values of art, the universality of.art., and the problems
of the artist,

Axrt, Forster points ;mt, ig oreated from words--words which,
although %hey mey be combined in infinite veriations, can readily
be divided intn two growps according to their function--informative

or creative.l The words which are intended to instruct include

traffic signs, bus signs, other publie notices, and newspaper

lrorster, Two Cheers for Democracy, Pe 77.

13
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stories; and they say, "Stop." "0o," "Please Holl the Hund Hall,®
or "Flood Reins mmten.” Words which inforn may be imaginative,
and words which are imiginative may inform, sinze the two fanctions
are not mutually exelusive; however, the prlmary purpose of words

vhich create atmpsphers is to crezte works of arb.

In "Art for frt's Szim Forster delinee arh:

L work of art~-whatever elsc il nay be~is &
self-contained entity, with a 1ife of its own lmposed
on it by its creator. It has intsrnal nsrder. It
may_have external form. Tfhat iz how we recognise

14,1

Forster says art is "eternally virgin," and; although it existe

in nefther space nor tine, is ":Lm'}cat:t.rvmt.fl.lsvle."2

Forster does not believe that art alone matters, but he

does believe 4n art for art's sake. He thinke that man cannot

1imit his 1ife 4o the creatlon or apprecistion of masterpleces

without sterilizing his own powers of ersativity, but he believes

that art has & value of its own apert from all else and that this

value should be recognized. For example, Macbeth has many facetss

1t, gives knowledge of legendary Scotland; it teaches many things

tbout huzan nature, and it presents & world created in poetic form

by Shakespsare. Macbeth is & self-contained entity. It has a

14fe of its own, and it has intemal ordor.
The word "intarnal® preceding tonder® is important Lecause

J T

1rpid., p. 8%.
21pia., p. 82,
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Forster balieves that man seske order and that art can supply this

need,

Order is something evolved from within, not something
imposed from withouts it is an intermal stability, a
vital harmony, and in the social and political category
it has never exlsted excopt for the convenience of

historiana,*
I the discoveries of ssienss remained without technologloeal
application, order might be achieved in socloty and government,
but the application of discoveries contimully gisruptes 8nd order
18 never achieved, Forater bslieves that religion and the arts
offer man his only two possibilities for finding ordsr, lHo seems
to fewl that the order which religlon offers is a temous ong,
ane which ecan neither be proved nor disproved, but that the order
available to man through the arts is definlte and that from thie

soures man can find soms sulfillment for that portion of hle spirit

shich desires order. tnis, Forster says, is the major contribution

of art,
The value of art is not, however, confined to the satisfadtion

this one desire. Throughout his essays; Forater names othaer functions

of

Cof arb, Art can take us inslde a special chamber of the human apirit,a

can give us the pleasure of inhabiting two worlds at once,? can make ug.g

11.”“0 ] P' 900
?1oid.s P 236

}zgig" p, 247,
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foel small in the right mr.ygl Art functions &s an antidobte te

troubles because 1% supports the common humanities.?
The orts are the only nabterial obiscts in the universe

¥hich pospsss hamomfﬁ Literature is based on man's intecrity
and pgives. people ecause to l'mpe,l% for Litersture speaks to the

heart.g In discussing Maresl Proust's 1ife and last illnees,

Forster sayr tha% what matterad o Proust was nol Lifs bub art,

wileh alone for Proust made auy meauning out of 1ife.6 ind in

"& Note on the ¥Way," Forsbter says that the arts have helped in the

general belief in loveliness, which lg part of man's araor agelingsd

bratality.” In "Doss Culture Mather?" Forster says,

Yorke of art do have this peculiar pushful quality;
the exeltzment that attendsd thelyr crestlon hangs about
them, and makes minor artists out of theose who have

felt their povrce:'.8

Anodher value concerns man's need fo understand., Forster bslievas

AN
that the deepest roots of humanity are spiritusl, that the deepest

.

Aesipe 1s the desire to understand...that the really importan’ things
4 books sre the words in them——words, the wine of life.?

Because good literature hase the quality of universality,

itbid., p. 219,  2Ibdd., p. xt.  loid., p. 92,

)‘Ibido, po 85. 5Ibid.y Po 22)4' GIbid.

7%, M. Forster, Abinger Harvest (New York: Meridiz: Books,
1955 ) s Do 7:‘,.

‘33'.«,*:3%«32-, Two Cheers, p. 107,

PXoid, p. 304



17

T oyws g ~ 2 1
Torsber velisver that gsoclaby nlaces teo rmch emphasis on the

eroative personality ol tae crbist, Oreat literature nged nod

be signed. The poradorw of the modarn wmorid is that words which

Inform, =zaoh as o traffin 1 nshractions and newspapsr storing

o . N .
proviouwsl s mantionad, and whiish ara, tharefore, subject to

a4 thus given the psychological

rye . ¢ - - 3
Lnwemracien, are unsignoed,

Qd‘r“ﬂtag,} ol &gl()mfgi‘t:\')?; Tﬂ'iilﬂy ol W0 other han'ﬁ,, g'f'@&t n%@mtum,

Woleh has the qualify of universallfy, iz signed; and the personalities

& 1ives of the writar:s baoouR topies of interest, often of greater

intmpagt tha: thelr words. FPorster's conception of the craative

reaeess and a portion of nis brief for -anonymityare bast glven in

.

hiz own wordss

havs two funetions—-information
numan mind haz two parssnalities,

one on the surface, one dagpsT down, The upper
sarsonslity has a mme..esIb 1s conscious and alerd,
14 does tiings like dining out, enswering letters,
ebe., and L4 differs vividly and amsingly from other
personalities. The lower personslity ig 2 very quear
&ffzi».  In many ways ib iz e perfect fool, but
without it thers is 1 11terature, because uniess &
man dips & bucket so¥a into it occasionally he cannot
produce [irst-class work. Thers 18 somebhing general
about it. Although id is jnside S, T. Coleridge, it
cannot be labelled with hls nams. It has something
1n commr with 211 other deeper personslities, and
the mystic will assery that the common quality is
God, and'tbat here, in the obscure recesses of our
being, we near ths gates of the Divinse. It is in
any case the force that makes for anonymity. As 1%
comes from the depths, 80 it soars to the helghts,
out of local queshionings; as it s general to oll
men, go the works i1 inspires have something peneral
aboul: them, aamely beauty. The poeb wrote the poed,
no doubt, but he forgot himself vhile he wrote 1%; and
we fovged him vhile we rond. What is so wonderful '
about great literature is that i% transforms the wan
vho racde L% Lowerds the condition of the man who

Jast as words
and arsatione-so eact
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wrote, and brings to birth in us also the ereative
impulse., Lost in the beauty whers he was lost, we
£ind more than wo ever threw away, we reach what
seens to bs our spilritual home, and remember that
14 was no% the spsaker who was in the baginning bat
the Word,.t

i e A e T R e T d A T i L A AR 3
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In a comphrison of the writings of Charles Lamb and Hobert

-

L. Stevenson with those of Shakespeare and Dante; Forsiter illustrates

T

" py
s AL M’&‘-’_ 3@&!&’
it Yy

botk the wilversality of a work of art and its enaential anonymity,

AREES

and presents hls test of pood litereture.

If we glance at one or two writers who are not
flrst-class this point will be illustrated, Charles
Lamb and R, L. Stevenson will serve. iere are two
gifted, sensitive, fanciful, tolerani, humorous
fellows, but thoy always write with their surface-
psrsonalities and never let buckets inbo their
undermorid. Larbdid nob try, bbbbuckets, he would
have said, are bbeyond ms, and ha is the pleasanter
writer in consequence. OStevenson was Lrying oh
ever so hard, but the bucket either stack or else
onme 2p again full of ihe R.L.G. who lebt it down,
Tull of the mannorisms, the self-consciousness, the
sentimentality, the quaintness which he wue hoping
to avold., He and lLamb append thelr namee in full to
evary sentence they write. They pursue us page after
page, always to the exclusion of higher joy. They

iy

e

T

“-,‘,

are letisr writers, not creative ariists, and it is 2;*:
no colncldence that each of them did write charming 7
latters. A ledter comes off the surfaost il deals =
with the evends of the day or wilta plans:s it is R
neturally signed, Literature tries to be unsigned. s
And the proof is that, whereas we are always e
oxslaiming "How lika Lamb I' or "How typleal of
~ Stevenson §' we never say "How like Shakespeare I' or _
“"How %yoical of Dante ' Ve uare conscious only of the - = s
world they have created, and we are in a sense co- ' 7
pertners in 4t....We forget for ten mimites his name §
and our own, and I contend tha{ this temporary fore &

gatfalnens, this momentary and mmiusl anonymity; ia

F¥evd

gure evidence ol good staff.

.’

- B
R

1}_}}&, pp. 83-8L.
2Tbid., pp. 8L-85. . ~ - Iy
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This passage, emphasizing the anonymity of art, ghows also that

Forater himself believes in genius and inspiration very mich in

the bardic tredit’ian. He also expresses & longing for the days

vhen a poem was not an expression but & discovery which was

sometimes supposed to have been ghown to the poet by God.

Forster is fully aware of the peculiarly jrrational

nature of the creative process. He 8278, for example, that the

xperiences, which,

artist has the power of retaining and digesting e
in a different form; that to the end

years later, he may give forth
vl  of Virginia Woolf

of 1ife he is accompanied by "8 gecret store.

he saya'

_ Bhe 1liked receiving gensations——alght, sounds,
tastes--passing them through her mind, where they
encountered theories and memories, and then bringing
them out again, through a pen, M to a bit of paper.
How begin the higher delights of authorship. For
these pen-marks on paper were only the prelude to
writing, little more than marks on & wall. They had
to be combined, arranged, emphasised hers, aliminated
there, new relationships had to be generated, new
pen-marks born, until out of the inter-actions,

something, one thing, one, &ro8%... élt was not
about something. It was something.

ntaneity of the creative process,
Proust's Remembrance of Things

out to be an author

Speaking of the spo
Forster says that Marcel, the hero of

Past, is left at the close of the novel starting

terring forgotten facts, facts which

Mmmaging into his past, disin

exist again for an instant pefore they erumble and are lost forever.

lporster, Abinger Harvesk, Pe 128.

2Forster, Two Cheers, Pe 2L3.
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That instant is the artist's instant; he must simltaneously recollect
and crsaba.l And in his essay concerning the value of literary
eriticism, Forster says that the artist, looking back on his creation,
will wonder how on earth he did it, and that indeed he did not do
it on earth.?

Forster wrote these essays concerning art and the artist's
place in the scheme of things when the world was under the threat
of war or was, actually, at war; consequently, many of his comments
show his concern with the artist's obligation in such crucial times.
He feels that the artist's duties have been fulfilled if he is
"gensitive and courageous" and that he must use this courage to
express vhat he wishes to exprasa.3 His discipline apould be self~-
imposed, and it may be aesthetic rather than social or moral bl
Forster says that the artist helps to civili;se the community, stimulate
thinking, and encourage peof:le 4o enjoy the world into which they have
been bom.5

Forster believes that soclety ahould\ allow ﬁoedoni of
expression to the artist. In i‘act, he acknowledges that all people
need to express themselves, and he believes that the kind of society

which allows them the most liberty is democmcy.6 He emphasizen

1Foratar, Abinger Harvest, p. 96.
2

Forster, Two Cheers, p. 1ll.

3Forater, Abinger Harvest, p. 66.

krorster, Two Cheers, p. 59.
5Ibid,, p. 113.
é1bid., p. 69.
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that only the doctrine of laisser-faire seems to work in the world

of the spirit; for when society attempts to plan and contral men's
minds, 115 st\mta t.hem, since control brings censorship, the secret
POIice, uerfdom, and t.h‘e commnity of slaves.l The intervals between
the displays of force he calls "civilisation”; and these intervals

he wishes to make as lengthy as possible. He hopes for a social order
in the future which will provide the arts with fuller inspiration

and better material conditions.?

Although Forster himself is apparently not unresponsive to
eriticiam, he ascribes to the critie only two minor capacities-—he
can help an artist to keep good company, and he can help t.he artist
with the mimtiae of style., That is, if the writer belongs to‘ [
clique, the critic can help him to be aware of the value of the group
with whom he is associating; and if he is over-using certain words,
ap Forster did the word "but," the critic can call attention to this
fact, However, Forster thinks that in great matters oriticism
cannot holp.3 He himself has nearly-always toﬁx\:d eriticism irrelevants

Vhen I am praised, I am pleased; when I am :

blamed, I am displeased; when I am told I am elusive,
I am surprised—-but neither the pleasurs nor the
sorrow nor the astonishment make% any difference when
next I enter the oreative state.

The nineteenth-century conception of the artist as a Bohemian
wag not inaccurate according to Forster, who feels that the artist
must avoid "mateynesa."s The artist himself need not be too much

1Ibid., p. 57.  2Ibid., p. 90.  >Ibid., p. 121,
thido beidog po 93.
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toncerned about hip isolation, for he realizes that he can bstter

dchieve if he attempts detachmant.l If he is seduced by soclety,

he may 8top himself from doing the "cne thing which he, ani he alone,
ean do--the making of something out of words or sounds or paint

or clay or marble or steel or film which has internal harmony and

Presents order to a permanently disarranged planet.

Forster believes that art has a3 soclal function, that, by
alding man both in his quest for order and in his guest to understand,
art fulfills a human need, He feelstha't ért is closely related
to life and that the groatest art has the guality of universality.

11bid,
QM.’ P. 93,



CHAPTER IIX

HAJOR ILEAS

8ince Forster considers many topics in Abinger Harvest and

Two Cheers for Democracy, it seems most feasible to group his ideas

according to four direet statements regarding hic beliefss he believes
in the importance of personal relationships and the private lii‘o,l in
culture,2 in "places,”> and in the past. bt

Forster's statement of belief in the past is shown not by
any particular essay which direotly expresses reasons for his faith
in the past, but by many references to this bellef and by the space
and thought he gives to the people and haprenings of that past. In
an essay which was written in 1935, entitled "Liberty in England,"
Forster says, "I do cars abtout the past, I do care about thev
praservﬁtion and the extension of freedon,"S Again in 1947 in an
essay about Forrest Reid, Forster reiterates this belief,5 However,
the greatest single expression of his belief in the past is ft;\md
in “Tl;e Abinger Pageant," which traces the history of the village

1Ibidi, p. 55. aIbid-, p- 101.
3Tbid., p. wi. UIbid., p. 271.

5Forster, Abinger Harvest, p. 61.

6Forater, Two Cheers, p. 271.
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of Abinger. This pageant "is rural rather than historical and
tries to show the continuity of country 1ife."l 1In the proiogue
the Woodman says, "I welcoms you first to cur woods, beczuse they
are oldest. Before there wers men in Abinger, thers were trees.”

In Bpisode I{I the Woodman continues,

But bsfore we begin, remsmber once more we are
only a village, and listen once more to some local
names: to the namos of some of our people. They
come down to us through the centuries, not as old
a8 the wooda and fields, but very old, and many of
then are with us this afternoon and playing to you
in our Pageant. Listen to a few of our Abinger
names,

(A voice recites): Rdser, Smallpiece, Longhurst,
Overington, Etheringion, Felly.... -

The importance of places to Forster is evident not only
from his statement of this belief, but from his devoting an entire

section to "Places" in Two Cheers for Democracy, in addition to

the several essays on this subject in Ahixgg_z:'kiamst. Howsver,
the places which he personsally believes in \icre the ‘country,
particularly rural BEngland, which he knew ’na a child and contimies
to know as a4 man, Cambridge, India, and, to a certain extent, lLondon.
His love of nature is obviously an integral part of his devotion to
places,

Love of the countryside shows in his concluding corments
about his trip to the United States. His visit ended in the

1Forster, Abinger Harvest, p. 330.
2Tbid.
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Berkshirens

&Y night there wers fireflies...Some of them
flew at ‘the level of the grass, others across the
curtain of birch trees...and the memory of them
sparking in the warm rain and the thunder is the

latest of my American impressione, and the
loveliest.d

His affection for the country also shows in his comments eoncorning
the building of & satellite town in the midst of the countryside

he had known as a boy., Forster says,

But I cannot equate the problem. It ic a
collision of loyalties. I cannot free myself from
the convioction that something irreplaceabls has
boen destroyed, and that a little pilece of England
has died as surely as if = bomb had hit it.2

Forster is concorned with changes in the relationship of
people to the land. He says that the impetus of the industrial
revolution has been accelerated since World War I and has

AN

svomoant the destruction of feudalism and the
relationship based on land, it has meant the
transforence of power from the aristocrat to the
buresucrat and the manager amdthe technician,
Perhaps it will mean democracy, but it has not
neant it yel, and persomally I hate it,....I%
reasts on applied science, and as dong as science
is applied it will contimue.,..Fe must face the
unpleasant truths that normal 1ifo today is a 1ife
in faotories and offices, that even war has evolved
from an adventurs into business, that even farming
has bascome scientific, that insurance has taken
the place of eharity, that status has given way to
contract. You will sac how disquieting all this is
to writers, who love, and ought to love, beauty and

Irorster, Tvo Cheers, p. 336,
21bid., p. 5.
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cham and the passage of the seasons, and genecrous
impulses, and the traditions of their oraft.l

Carbridge and India &ro both handled with apparent lovs
in essays devoted to them, and of London he says,

I used to loathe lLondon when I was youngeeeel
used to densunce her pomp and vanity, and her
inhabitant® for their unmanliness and their wn-
healthy skins...,Time has tamed ma, and though 1t
is not precticable to love such a place {(one eould
a3 easily embrace both volumas of the Telsphone
Directory at onco), one can loye bits of it and
become interested in the rest.?

The most poignant expression about a particular place is
found, liowever, in the words of the ¥oodman of "The Abinger Pageant”
and involves & return to the countrysides

Look 4nto your hearts and look imts the past,

and remember that all this beauty is a gift which
you car never replace, which no noney can buy,
which no cleverness can refashion. You can make
& town, you can make & desert, you ocan, even make
a garden; but you can never, never make the ecountry,
because it was made by Timo.3
Forster believes that culturs makes life more meaningful,

and he A scusass this belief in "Culturs and F‘reedom,"h an anti-

Nazd brosdeast, and in "Does Culture Matter?,"5 a two-part ossay.

l1bid., pp. 273-27k.
2Tbid., p. 357.
JFeorstar, Apinger Hrrvest, pp. 3L3-3Lk.

ltf“e:rest;er, Two Cheers, p. 31.

SIbidl’ p. 100.



27

Mo interest in oulturs is alse exsmplified by many other essays,
artistic ersation,

for a great. mmber of them discuss the process of
1

the cmator, or the aesthetie products of the present ani the past.

Forater believas that "If yon drop {radition and culturo you lose

Your chanse of connecting work and pla¥y and creating a life which

is all of a plece.? Culturs gives people an opportunity to "streteh

their minast;

The words and 4Amages that have com3 deom
s g are often eontradictory,

%o us through the eenturies &
they represent a bewildering wealth of human &%~
parisnce, which 1t is ouy privilege o enjoy, b0
examine and to build qn.,

Forster condemns the gmmntal culture of tha ‘aotalitariah"statea

(which he diffemntiateu ppom the national culture of anlard)

becanse sach a culture ig always fmls:.fiad‘h He believes: that

4o listen, and to Look, and ta be
s,for nonly paqple

- People must be allowed *bc hear,

permitied contact with grsat minds of the past,

¥ho havs been allowed ‘_m practico freedom o2 have the £ p Yook

in their ayea,ﬂs ‘ .:‘”. )
Forster says that 1ndiffemnca is also & iormidablo miwrsary
of culturo, Ho believes that "Bhat is meeded in the cultuml Gospel
is o let One's‘light :’;;ahine that men's curiosity is aronusd..., n6 that

. 1’l‘heso espays are {psiuded in the discussion entitled "Art
and the Iu'biﬁt, PRe 13"92.
2mpid,, p.-103,  SIbidss Pe 35, bUmid.

beidg, Pe 33. 6Ibido, Pe 106'
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Our chief job is to enjoy ourselves and not to
loso heart, and to spread culture not because we
love our fellow men, but because certain things
seem to us unique and priceless, and, as= it were,
push us out into the world om their sorvicesessIt
is the zest to commmnicate what has been communi~-

catod...et

Most important of all 18 Torster's belief in personal

relationships. "Tempsramentally, T am an individualist. Profession—

ally, I am a writer, and my books emphasize the importance of personal

relationshipe and the private iife, for I believe in them."2 These

opening words from Forster's 1946 broadeast, entitled "Phe Challenge

of Our Times," are a succinet swwsary of the man and his most

compelling interest. For though Forster believes in the past, it 18

not tradition for its own sake that he cherishes, but tradition for

the sake of human bsings——tradition as 4t is continued in the memories

and heards of individuals. ¥en cut off from the roots of thelr

past are half-men, spiritually maimed, In the sancs WaY, Forster

believes in placec because he balieves that attaschment to a particular

place nourishes the individual spirit and lcads to a fuller life.

Culture, too, is meeningful to Forster becaune, a3 i% i assimilated

br individuals; it becomes & spiritualizing and humaniging force

in their lives, Thus it seems that the past, places, and cultura

all lead to the individaaly and when Forater focuses on an individual,

this individual is the center not only of his owmn private problems,

but also of the problems thab involve the society of which he is a part.

L1hid,, pp. 105347,

————

2Ib5.d., p. 55 R
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To Forgter the individual seens & ngivine achievensnty”
and he mistrusts anyone or any view which pelittles nimet Ee

Baya 4 1€ there 1s & "eolllsion of principles” he world favor

the individial at the expense of ¥he comm:m’l’cy;a and M...if I had
to choase between bstraylng my countsy and betraying my friend,

I hope I should have thu gabs o bebray My Counbrye”

OMviously oraveked by evenhs within Nagl OGermany, Torster

saya,
.

The dictator-haro ean grind dowd nis cltisens
£111 they are all alike, but he cannot melt them
into a single man,...Hs oau ordor thea to merge, ho
ean ineite them to masy-antics, pat they are obliged
to be born separately, and to dle separgtely, and
owing to these umnavoldable gormini, will elways be
ranning off the totalitarian rsils, Tae memory of
birth and the expestation of death always lurk
within the human being, making hin geparate from
his fellows and eonsequently epable of intercoursé
with them, Naked I cane inbo the world, nalked -
shull go oub of it] And & very £007 thing tec, for
1% raminds me that I, am nakel ander my shirb,

wabtaver 148 colour.
AN

‘ . ¥ Bark J
likewine in response O the Hasi parsecations of the Jews,

Forater conclders the individual and his pelationship to his ancestry.

he says that anti-Semitism 15 the Hraosh .shac}d.ng of all things. It

15 destroying much more than the Jevs; it ig sssailing the buman mind

at the source, and inviting 1 to create false categories before
oxereising judgmunt."s He says thab ngommundity of race 48 an illusion”

lmpiq,, p. 57,  ‘Ioid., P 56 3mid., p. 68

l&'bidgy p, ?6, SIDid., pl 11‘0

i
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and Yhat the only reason any dictators can get by with their pseudo-
science of a pure race is that "people like to feel that they are
all of i:s. giiscm.”"l Ho wishes that lendel's name wure mentloned
as tmquent.ly as Iroudts or Siustein's, for "as eash of us ivoks

bael: into his or her pasi, doors open upon darkness,"®

Whether there ever was such an entity as a
"pure Race" is debatatle, but thers certainly ism
not one in Europs today--the internatlonslsim of
the Poman Empirs and of the ¥iddle Ages have seen
to that., OConseguently thers never can be a pure
race in the futnre, Duropy is mongrel forever,
and so is Amevics....We don't know what our
ancegtors wero like or what our descendants will
be liks, We oaly know that we are all of us
mongrels, dark haired and light haired, who must
learn not to bite one another.>

Tho people Forster really admires pocsess characteristios
of & more positive nature; they ars "aristocrats.” He says he

believes in an aristocracy.

Hot an arlstocracy of power, basec} upon TNk
and influence, but an aristocracy of the sensitive,
the considerate and the plucky. Its mewbers are
to be found in all nations and classes, and through
all the ages, and there is a secret understanding
batween them when they mesols They represent the
true human tradition, the one parmanent victoiy of
var quesr raow over orually and chaos. Thousands
of theez perish in obscurity, a few are great naues,
They are sensitive for others as well as for
themselves, they are considerats without being
fusgy, thelr pluck is not swankiness but the power
to endure, and they czn take a Joke....Their tempie,

- - .

11pid., p. 19,

2}?{:1(1.9 po 18.

3_1_?3}51._.“ py. 19-20,
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27 one of them remarked, iS the Holinoss of the
Heart's affeotion, and thelr kingdm, tho%gh they
never posgsess i%, is he wide-open world.

In "%hat I Believe” Torstar relierates a statement concerning
people, which he had previously made in an essay #1ldberty iﬁ England." *

t, npat behave as il taey
wers, imortal and ag L7 soclely was eternal. Both
assumptions are false: both of them must Da accepsed
4 po on eating and working and

as true 1€ we ars L7
loving, and are to keap opet & few breathing holes

for the hnman sp}.rit.g

The peapls i respee

He says that "What is good in people...1s their insistence on

creation, their belief in friendghip and loyalty fovr their own

83K88,.. .. w3
s are ravealed tlurough

Other gnalities srieh Forster valuo

h's admirabion of specific peopls. For czample, he says thab
9. B. Lawrencs was Souragsous, Zensrous, arnd go:;\paaaiomta;h that
Voliairs was truthful, tolerant, and sympathetic ;5 and that Emperor
hul Fmpire, Was alert, sensitive, and honest.6

Babur, who fouaded ths Mog

Babur! he had all that one secks in & friend.
£ouched itk sonsis

His energy ani amyltion were U

tivenmes; he coulld ach, #esl, obuerve, and rescenbel”3
%hongh not oribl 1 of his sonsa, he wac aware of
their workings, Vhus flfilling the whole nature of
man,,.bo his honesty, and ensrgy, and gansitiveness,

Babur gdded a warm h@al‘g}nulso

1?}’;351.;: pre T3~The 2Tbidey Pe TLe 3..__-Ibid'5 pe 72,

lipgrater, Antuger Hsryest, pe 137-

(4 -
Pporahar, Twe Cheers, Pe 157,
P it

%orﬁ.er, Apingey Hyrveet, De 286. TIvid., p. 28h.
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?The undeveloped heart® is one of the prime defects of English-

men
» says Forster. In "Notes on the English Character,” he defends

th <
© English against charges of having a "cold heart,” saying that

ir
the English character werd really cold, Englishmen could not

rld's greatest poetry; but he attaoks

th .
e public school which sends DOYys forth into the world with "well-
nl

have produced some of the wo

developed bodies, fairly geveloped minds, and undeveloped hearts.

And it is this undeveloped heart that is largely
Fnglishmen abroad.

Zgnponsible for the difficulties of
undeveloped hoart-—not a cold one. The difference
Englishman

is i-mpﬂrbant....l"or 1t is not that the
can't feel--it is that he ig afraid to feal., He has
ool that feeling {8 bad

geen taught at his public sch
orn, He must not express great joy or GOTTOW. s « «HO
mst bottle up his emotions, OF 1et them out only on

a very special occasione.®

Forster does not belleve that the Englishman 1is guilty

of hypoerisy, rather that he is guilty of "mnddle-sheadedneas."
He says that Englishmen are slow even to do wrong: "whereas people

in other lands do wrong quickly.” He is concerned about the

undeveloped heart, and underdeveloped spiritual life,

*myddle-

headedness,” and complacency.

Though he withholds the third cheer, Forster gives two

cheers for democracy beceuse it yecognizes that society is made
WP of all types of individuals and because it apsumes that the

Even permitting oriticism of itself,

individual 1s important.

1%': P 5,
21pid.
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democracy allows the individuals more freedoms than any other form

of goverrmsnt.,

‘So Two Cheers for Democracy: one because it
admita variety and two becanse it permits oriticism.
Two cheers are Qquite enough: there is no occasion .
to give three. Only Love the Beloved Republicl
deserves that,.2

s

This possible achievement of "Love the Beloved Republic"
gains sustenance from Forster's belief that through greater self-
imowledge human nature can improve. He believes that “Human life
is still active, still carrying about with it unexplored riches
and unused metheds of release."3

This release could come, according to Forster, if man could
achieve his two basic wis.hes: the desire to be free and the d’esire
to lcve.h Forster says that throughout the years man has been a
"goward, afraid of the universe outside him and of the herd wherein
he took refuge"; that he "has dallied with the idea of a social
conscience, and has disguised the fear of the herd as loyalty towards
the grmip."S ¥an needs a new perspective, a greater knowledge of self,
so that he can ba an "individual" capable of making his own decisions

according to his own "eonsidered standards."6 Having thus attained

lporster uges "Love the Beloved Republic" to indicate the
society which would be possible if love could be the dominant force
in public life. This "Beloved Republic" originates in the writings
of Swinburne.

2Forster, Two Cheers, p. 70.
3Ihid., p. di.  brvid., p. 1.
Smid., p. 10.  SIbid., p. 9.
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freedom, he will be able 1o achieve his second wish, "love™s

attachment to 1ife through action which is an affirmatd

Belioving in "tolerance,

in an easay entitled "Tolerance,”

the problems of reconstruction.

‘This is the only force wh
different races and classes 2
down' together to the work of
is iust a makeshift, suitable

and overheated planét....ﬁnd ye
all the time to be

imagination. For you have

putting yourself in

someons el

on of self,

good temper and sympathy, " Foraster,
1 giscusses their importance to

jch will enable

nd interests to sattle
reconstructionsee. It
for an overc

t 1t entails

ge's place. thich

is a desirable spiritual exercise.

Tolerance is not the sam®
up with people does nob z:ean
Phis complicates the probled.
of civilisation is bound

feel certain that unl®6s

vhen the house is comp
and t!.xe greatest forge in our
rule in public life.

+o be complicated.
the Lord

they will labour in vain who build it.
leted, love will enter it,

as weakness.
Simg in %o them,

But the rebuilding
I only
builds the house,
Perhaps,

private 1jves will also

AN
re is, therefore, based

Forster's hope for a better futu
on his belief that the individual can Progress
through greater self-knowledge
tolerance could lead to love. Perhaps
actualities, the policy achieved could be known as
Beloved Republic," and Forste

three cheers.

psyahologically
and on his trust that universal

1f these dreams were

wlhove the

r would consider i¢ deserving of

mentions in this

1rpid., p. b, Forster
d Montaigne 8re

"What I Delieve,” that Erasmus an

’Ibid,, p. 18-

essay and in the essay,
his law-glivers.
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15 much concerned with the present, with

Forster, however,
one furthar commant

human 1ife 4n the eontenporery worlds thereforse,

of this essayist, lecturer; phort story writer, and novelist pesms

uniquely appropriate.

sems to have been allotted
But they retain the power
with their star or against
o the only interesting

Failure or success 8
to men by their stars.
of wriggling, of fighting
1%, and in the whole unlvers
movement is this wriggle.

P ster, Apinger Harvest, pe 57.



PART II

FORSTER THE NOVELIST



CHAPTER IV

ATTAINMENT OF SELF-KNORLEDGE AL AFFIRMATIVE ACTION

Forster, the novelist, displays an intenss interest in

these "wriggles" of the sndividual for or against his ghbar and

paints powerful images of his struggles. Helen Schlegel in

next chapter,

Howards End, a novel wiioh will be discussed in the

seems to speak for Forater when she Bays that & man or woman needs

first %o be able to say, "I am L.} In A Room with 2 vien?, his

ghrough the problems of two
sets forth in

third novel, Forster exemplifies,

1“"1“8 characters, two of the universal nesds he

his essays as dnnate desires of every human beings the desire to

be free and the desire to Jove.} These ideap are an integral part

of the story and are revsaled in certain scends which thereforeo

will be the fooal point of this discussions

Superficinlly, A Room with 2 Viow seems to be & light,

ziry travel tale, held together by a love story vhich 1llustrates

the old adage that true love never runs smoothly tut does, eventually,

triumph. The author tells an interesting story with a grest

13- 4. Forster, Howards End (New Yorks vintage Book, 1958),

P, 233,
view (New Yorks Alfred A.

2, ¥, Forster, A Room with 2
Knopg, 1953).
33ee Chapter I11I, nifajor Ideas,
n

2 p. 33.
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simplicity which necessitates & second examination fox comprehension

of the masked philosophye By use of a deceptive
v never overtly draws attention to the

informality of tone

in narrat;icn, Forste faob that

he ig in reality presenting a chronicle of the young characters'

struggles to attain self-imowledge and to relate themselves to life.

Actually the title, A Room with 3 View, conveys the eentral idea
of the novel, that it is only waen the individual bsgins to perceive
his omn identity, and thus is seb free o think and act in a way

which is an affirmation of gelf, does his fulfiliment becoms 8

possibility not completely dapendent’ upon chance.

Imey Honeychurch, an English girl of an uppsr middle class

15 to Italy under the chaparonags of a spinster

Imcy has an wnaffected cham

rural family, trave

cousin, Mipgs Charlotie Bartletb.

and a naturalness of manner, which, combined with a nebulous beauty,
typify English young womanhood. She is eager to see Ltaly because

she is young and 4ntelligent, not bescause.she is in revolt against

her own hereditary world. The two ladies &are disappointed when
they arrive a$ the pension in Florence because all the other guests
ecause thelr rooms opan upon the courtyard,

are so very English and b

yooms with a view of the River Arno

although they had been promised

Mr. Pmerson, 8n elderly pensioner, over-

son, & young man

PTheir rooms have

and of the Italian hills.

hearing their complaint, guggests that he and his

oms with the lediese.

in his twenties, exchango Io
a view vhich they do not value, and they would be glad to make
through the i ntervention

Eventually the exchange is made

of Mr, Beebs, a minister, although Miss Bartlett is still suspicious

the exchange.

s
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of the arrongement, lacy £inds that the Emersons, vinile unfailingly

offering kindnesses, &Ye not, "accepted” by the other Englich guests.

Nr, Emyroon values truth, friendahip, truwe porception, and love;
not veluo the false machinsry of neivilizetion,”
yir, Beebo, the most

but sinee he does

he offends by saying gxactly what he means.

nearly tolerant of the English guests, tells Lucy, "It is 80

diffioult—-at least, I find 14 di.fficult=-to wnderstand people

who apeak the truth," Usorge Emsrson, the Bon, is tall, handsome,

he balks little and appears sad,

intelligent, and strongs bub
and without affectation,

Reared by his father to be trustvorthy, kind,
les hie father bocause he
d thought that 1f his son were

mt he now realizes

George, navertheless, troud is restrained
and without spirit, I«{r, Emsroon ha
he would bs hapPy}

not bound intellectuallys
the need to relate himself %o

that his mon has another gread nead,
4 through service but;

1ife is of fered by romantic
the girl is not

1life, Thls need might be realisze in this

rtanity for attachment 10
taly are two young paoples
perone and by the restrainta of

story, the oppo
love, Mpoting then in I
free; miaplaguedbothbyacha

her own conventionality phich are a part
refathers ook refug®s

of her heritage from the

1 the young man io

"herd" in which her fo
ng somathing of humanity and wniversal

freed for action, understandt
tually by their immensities.

problems, but is saemingly defeated spiri
roblen, presents

Torster in this movel suggosts lucy's P
George's problem and an immediate solutics for 1t, then spends

15ee Chapter III, "Major Iieas," P 33
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the remainder of the novel dsveloping Luey¥s ultimate revolt,
wiich, under the questioning and prodding of the eldor Mr. Emarson,
brings about the eventual marriage of Oeorge and Lusy. It is
intersating to note that George's problem, making an atiachment
to 1life, could have been achieved sooner if it had not been necessary
for Lucy to muddls her way through to self~knowledge before she
was capable of foming a truly rewarding attachment, |
Having carefully built George's need to may "Tes" to life,
the author; in thu following: acono,. early in the novel, dramatizes
Georga's mebirth and su:gests Lucy's poteniialities for spiritual
gumth. )
lucy, fesling restless in the late afternoon of a rainy
spring day, asserts her independence of spirit by leaving the
peasion alone to take a walk, She buys photographlo reproductions
of famous paintings at a small shop. Upon leaving the shop, she
inadvertently witnesses at close range an argument between two
Italians, climaxed by murder. dJust as she is about to faint, she
sees Gecrge Emerson across the spot where the stabbed man had been.
George rushes to her and oatches her as she falls,
#0h, what have I dons?"
"You fainted."
el an very sorry."
"How are you now?"
"Perfectly wolle-—absolutely well." And she
began vo nod and smilas,
"Then let us come homs, There's no point in
our stopping.”
Ho held out his hand to pull her up. She
pretanded not to see it, The cries from the
fountain-~they never ceased-—rang emptily. The

whole world seemed pale and vold of its original
meaning.
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" PHw voyy ind you have beend I mignd have
urt myaelf falling, Put now I amwelle I con
2o alone, thank you.”

Hip hand was still extendeds

", my photagrahs P she emlaired puddenly,

"¥hat photographs?

"I hought some photographs &% Altnarite, I
mst have dropped thex out there in the square.”
She Yooked at hizm cantioualy, rAeuld you
your kindness by fetching them

[_Whm Qoorge goes o get the plotures, Incy
pereuades her

atartid 4o walk homs alone, bub G0zl
1 as the dying

to walt, lugy feels that she, 88 wel
soal boundarys]

Ro mmm&, and ghe talked of tho marder, OddlY

enough, 1t was an sasy topids She svoke of the
Ttalian charsotar; tha betans almoat garrulons ovor

the incident that had made heT faint five minutos
she poon DVEICAns

bofore, Being strong puysicslly

' ' "oNg (]

e e D o blaod. She roge without his asaistance,
and though wings seemed to flutter snatds her, she

valked firmly enough townrds the Arno; Thero 8 oabman
aignalled to them; they refazed hime
ation aboat W charactar of

|Lngy*s eonverss
Italians is interrupted vhen sho notices o Rovement

of George's aime |

Ttalion, hao crogsed o spirs

He had threwm eameﬁ\ing"mw the streshs

"What did yon throw in?

"aingys I didntt wanty he salid crossiys
"My, Emarson [®

"pld 2w

"Hners are the photograpis?

Ho wuz silont. |
"I pelieve it was my photographs that you threw

am:;“n

"I algn't imow that to do Wiih them," he orieds
and ks voles wag that of an anxious boy, Her heart
warmed towards him for the firat tins. "Phey Word
coversd with blood, Thore! rtve told yous
mm the timo we wers making convercation I vas

ring vhat to do with thenm” :

am“np“‘fhaw’w gone,® The river grivded under
the bridge, "I did mind them 80
foolizh, 1t soomed better that they should go oY
to gsea—=I don't knows I W3y just mean ghat they
frightened me," Then the boy vorped 4nto & m3Ne

b, 24
|

i e
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¢ has heppenedy I mst facs

"
For something itraasndod
1t isn't exactly that

1t without getting muddled.
2 mar hasz dled.”

[Gearge 13 trging o anderstand what he has

expsriensed, and luay 18 thinking about George

£ . .
and hor he dees not Zit into aay gsonventional

character patiem j

" :“ﬂell,, thank you BO mach,” she repeated, "How
ge ckly these aceldents do hapens and then cne
turas to the old 1ife r

' Sonlhe™ ’

Anzxlety moved har to gusstion him,

s answer mas puzzlings "I shall probably
Want to uve.ﬂ ’

;Bﬂt why, Mr. Emerson? That do you mesn?”

i shzll want to ldve, I say."

Leaning her elbows on the parapzt, she conben~
?hted the River Arno, Whose rOAr WAS guggesting
some unexpected melody to her ears.l

Thiz bath of blood evidently synbolizes George's rebirth,2
1ate himself %o life.

H
are for the first time he feels a desire to To

t the bloodled photngraphs vhich

e does not dispose of them

N
bridge above the ru

resents that turbulent strean

He instinetively recognizer tha

trouble him merit a suitable end, for h

until he is crossing the ahiﬁg waters of the

River Arno, This swirling river XoP
of mankind whieh contimees without known end. Oeorge's action

sibilities of his particl
Although he may not

suggests symbolically the pos pating in the

14%0 fras whieh he has always stood apart.

at ho 18 capable of forming an attachment

realizo at the moment th

PP 71-76.

Prorster alse uses this syabol of reblrth in the 1ife of
whioh 18 discussed in this

-

Stephen Wonhan nge Y
nhan in The 1o at Journs
chaptor. See pge 5o+ '

1Fom‘bar, A Eo”g_m_ with a View,
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to 1ife through Lucy, he doas get an intenne emohionsl impact
from the combination of circumstances, for he says, "I shall probably
vant to live.®
Fhile Georga's meaction is rather direct=she is not "*bound”
intsLectunily=-lnucy's reaotion Ls diversified: the world seems
%o have losh ite erlginal meaning; she fceole she has crossed a
"eniritual boundary”; she sees Ceorge as an ndividual; she hears,
in the roar of the .ﬁrno, "an unaxpoctad mélodye" Yet most of the
timz she chathors in & superficisl mamner, obviously antisipeting
no eonnection tn be made with her dadly 1ifse It is significant
that this "unexpectod melody" which she heare comes from the stream
of Mfe. Previcusly Iuey has disployed only one quality vhich
would distinguish her from any other woll-hred girlt her plano-
vlaying &5 charachberized by an undereurrent of smotion. This
suggestion of ems>tional depth has seemed to be a thing apart; now
there 1s the possibility that her assthetie mesponse to music could
be paralleled by an equally rewarding reaponse Yo life.
This scens dramatizes the artistic fusion of ideas with
ar incident, for it illustrates certain aspscis of Forsier's bellefs
about the needs of the individual, presenis msmorable action, and
astablishes the direction in whieh hias story and his ideas will
nove,
Iueyts vigzi‘g in Ttaly ends abruptly when Charlotie, vho
fears the influaence of the Emersons, learns of another precipitous
meeting between George and lmey. Charlotts and Lucy go to Rome

and eventuslly to England., Several months pass and Lucy becomes




hly
engaged to Cecil Vyse, 8 socnny ncoeptablo, well-to-do Young

man, who devot.ea himself to an appreciation of the arts. lagy

beoomas resbm in hor engagemenb becauge Cocil seems incapable

4ndividuality. Tha goincidence of
(-] further disquisets lacy,

of recognizing her rlght m

George Emerson’s re-ent.ry ;‘Lnt.o her 1if

for his intellectual hangaby and freedonm from affectation accentuate

Cecillsmporficialitys
Om afternocon ﬂhan ‘all the young people exsept Cecil wish
4g reading excerpts

to play tennis, he insiste that thoy listen %o his

1 vhich he is %0 criticize., This novel,

from a recent Italian nove
t's confidante at the Florence pension,

incorporates a murder and & love story which is obviously built
Charlotte had betrayed

written by Charlotte Bartlet

around the few meetings of George and lucy.

Lucy's secrets. The revival of these memories goads George into

propoaing to Lucy, but she refusess
of this same da¥e Inoy

nome, and laucy ¢tells Cecil she

.:I-wbe in the evening and Cecil meet

in the dining room of her pother's
Hie grants the request,

wishes to be released from hor ongagemonts

than previously, asks for an

but, finding her now more atiractive

only involves Lucy's own. nsed

explanation, 7This explanation not
an analysis of Cecil's

for individuality but also forces her into
charaoter.

"Bocause’--a phrage 0ame to her, and ghe
accepted it-—-" you're the sort who can't lno¥w
any ons intimately.”

A horrified look csne into his eyes.

uY don't mean emotly that. But you will

question me, though I beg you not
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say something. It is that, more or lass. Vhen
we were only acquaintances, you let me be myself,
bat now you're always protecting ms." Her volce
gwelled. "I won't be protected. I will choose
for myself what is lady-like and right. To chield
me 48 an insult. Can't I be trusted to face the
truth but I must get it second-hand through you?
A woman's placel You despise my mother--l know
you do~—because she's conventional and bothers over
puddings; but, oh goodness ["——she rose to her feetw
“eonventional, Ceeil, you're that, for you may
understand beautiful things, but you don't know how
to use themy and you wrap yourself up in art and
books and music, and would try to wrap up me. I
won't be stifled, not by the most glorious music,
for people are more glorious, and you hide them from
me, That's why I break off my engagement. TYou were
all right as long as you kept to things, but when
you came to people—" BShe stopped.

Thero was a pause. Then Cecil said with great
emotion:

"It is true.”

E'hay discuss the differences in attitudes and

say good—nighta

"Thank you. Good-night again. God bless you,
Lucy I

"OQood~bye, Cecil."

She watehed him steal up-stairs, while the
shadows frem the banisters passed over her.face like
the beat of wings, On the landing he paused strong

" 4n his renunciation, and gave her a look of memorable

beauty. For all hie culture. Cecil was an ascetic at
heart, and nothing in his love becams him like the
leaving of it.1

Here Forster again conveys his ideas dramatically. The

actions of the characters are in keeping with the ideas they express
and give a rhytim to the scens. Iucy is intense, forced by clroum-

stances to speak now or give up forever; Cecil 18 reatrained, even

lporster, A Room with g View, pp. 262-265.
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parting from his love with great dignity. The image of Cacil as

he ascends the stairs is a beautiful plcture entirely in keeping
with the character of the man himself,

This scene, important to the plot because it re-establishes
the possibility of a romance between lucy and Gsorge, is also
important to this study because it is an example of recurring ideas
functioning through & specific scens. Principalli, it is a forward
step in Imoy's Tight to be free intellectually, but it also is
l4nked to Forster's idea that the individual is a "divine achievement”
to be defended {rom anyone who belittles him,l Lugy wishes to
think for herself, to be an individual personj she does not want
o get 1ife "pacond-hand.” These idens are not brought in awkwardly
to ‘give the author a chance to express himgelf through the words
of a leading character; they have oevolved from the plot and are in
keeping with the developaént. of the charaster who is speaking,

Another ma jor idea of Forster's is in evidence hare~-his
concept that culture is meaningful only when it enables its possessor
to sea 1ife as a vhole.2 Gecil kmows "things"s he does not understand
people; therefore his culture is arlid, meaningless.

The happy ending of the story does not come until the elder
My, Fmerson forces lmoy through the rigors of self-axamination,

Finally, she is able to recognize her own identity; and only then

13ge Chapter III, "Major Ideas," p. 2.

25ee Chapter ITI, "Major Ideas,"” p. 2T
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is she
froe to aot, to join with George in forming their mutual

atia
chment to li#e through romantis love. Through the use of

riot
orial scones Forster made these j deap--which wers actually

e
Xpressed later in his essays—-1ive.
No such benevolent figure as ihs elder lr, Emerson mirtures

the
gromth of Rickie Elliot, the lame hero of Zhe Longest Journey.”

Thie
novel, published in 1907, is 2 complicated novel which rewards

with :
its penetrating psychological jnsights and maddens by its over-
use '
of contrived action combined with the contimual reporting of
eve

nts which must be ineorporated into the fabric of the story.z

Fors

ter, in this novel, seems %0 be saying that reality is to be

foun

d within one's self and thab anless ona'se actions are an affirmation
40 1lta own

of
self, the self through its actions contributes

destruction‘
Rickie is another person Who needs to achieve freedom

love (athBnt to
this search for roality)
mis life, he is never

4o hinm unconditionally

Jife); bub, while

(self-identification) and
truth

h
e perceives intellectually that

of
8elf, is the most important pearch of

curtain which will reveal

a
ble to part the final
His actions are

%0 be fomd'
tanding and yesult in
of a erippled

th
e area wherein thic reality 18
the loss

det,
ermined with insufficient gelf-unders

of
integrity. Rickie's crippled foot geons symbolde

[ ——

1E. M. FOramr’ m Lonsost Jo‘nﬁn% (Ke’ﬂ Yorkl mmd A.

Knopf’ 1953).
2p .
o he title The Longest Journey 4s taken from & poem by
n‘%ﬁ’;}mt’ says that Tthe %ongest. joumev" 415 the Journey taken
one sad friend, perhaps &
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self-love wiich, because of its faltering strength, does noi give
hin ¢courage to aq'h according to his ovn precepts andtherefore causes
him ultimately %o seek rsality in others rather than within himself.
Rickie never attains the freedom that comes from self-knowledge.
Rokie's straggles whidh lead to ammihilation contrast sharply with
the slowly ascending figure of Stephen Wonham, his 1llegitimate
half~brother, whose physical perfectlon, healthy emotions, and
great integrity of thought and action lead to understanding and
$o the abundan® life, Stephen actually becomes a aymbolie
reaffirmation of life itsaelf., Two soenes from this novel poriray
Forater's ideas in aation,

Vhan the story opens, Rlickie is a student at Cambridge.
He has a good mindj but he is self-conscious about his crippled
foot, which is a characteristic of the Elliot family and a direct
inheritance from his father whom he disliked. h{r. Elliot was a
sarcastic man, who loved neither his wife nox his son. Hickle
loved hia mothef because she was kind, sympathetic, and beautifulj
howevaer, both she and her husband died vhen Rickie was fifteen,
At Cambridge Riekle has made friends with a group of young
intellectuals; and his best friend is Stewart Ansell, a student
of phllosophy. When presented to Agnes Fembroke, an atimactive
young woman and a family friend of the Flliots, Ansell igmores
the introduction. He later explains to Rickic that he could not
acknowledge her presence because she had no roality. Agnes!

engagenient to Gerald Dawes, an athlets, ende when Gerald is killed
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in a football game. Rickie, who has cherished ths memory of the
trancformad beauty of Agnes! faco ever since he once ssw har in
Gorald's arms, falls in love with her himself; they eventually be-
come engaged although Rickie feels himself to be umworthy. ﬁfnsell
is adamant in hilsa oppositlon to the engagement. Ha tells Rickie
that Agnes is insincere, untruthful, and artificial, that i Rickie
married her his life will be unreal. Shortly after the engagement
is amowneed, Rickis and Agnes visit ¥rs, Failing, Rickie's Aunt
Emily, at her homs in Cadover. In a moment of irritation Aunt
Emily, who always enjoys seaing pecple squirm, reveals to Rickie
and Agnes that Stephen Wonham, the unpolished, outspoken young man
vhon she has reared, is Rickie's illegitimate half-brother. Rickie,
shocked by the disclosure, assumes that Stephen is his fatherts son,
Actually theo mother's secret love story is the only real love story
of the novel, Stephen, therefore, is the untutored, natively
intelligent, earthy product of this attachment.

In the following crueclal scene, tho author forcafully
reveals Agnes'! superficiality, chronieles Rickie?s inadequate
struggle for truth, and shows how his actions become & negation of
his true self, Rickie approaches the threshsld of self-knowledge
and peems intellectually to wish to azt in harmony with that
Imowledge, btut he lasks the courage which could bov hie if he had
confidence in him_aslf, or if he truly understood his own weaknsasesn
and his own neads, Just at the moment of deeismion, Rickiasfs
purpogefulnass wavers, his percapbtion clouds, and he seeks the

reality of Agnes rather than the reality within his own mind and
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"second—»hand.“l

u 3
pirit. From this moment 0% Rickie gots his world

Riokie is sitting &b @ dosk in an upstairs rood wirlting

&a -
lotter to Ansell to tell hina aboub Stephen viieln Agnes enters

sk
th the news that Yrs. Failing 15 not going bo inform Stephen of

hi .
5 parentage; Rickie s&y5 that he 1l tell Stophelie

irl, white with horrore.

"He tell him?® oried the 8 L ey
hasg been 8O: (0¥

R -
’Tel;g };z-i?"now, when evorything
"You see, darling"—he ook hold of her hand—

"what one must do is 0 ghink the thing out and
T stild all ¢yrombling and

ssttle what's right.
stupild, I pee it mix®
:hmxt you %o help ne. It sesuls
ers in life we neet with 8
is gymbolical. 1¢ts nothing in
' ternal prineiple. We

accept 1t, at whalever costs,

1ife. But if we are fri ~tened and reject 1¢, the
moment, so to speak passes; the syM 1'is never
offered again, Once pefore & symbolf was offered to
me—I ghall not tell you howi pat I did accept it, &
cherished it through mmch anxiety and repulsiols a
in the end I am rewarded. There will be ne rawe
this time. I think, from mthe son of such
a man. But I want to do ol LY right.nand leaving
ideals aside, I couldn!t meet him ard keep gilent.
Tt feats in . T enould blurt i out."

"Byt you won't meet hin I* she ni¢te all
boen arranged, We've gent him to the pea, I1sn't it
splendia? He's gone. ¥ o™ poy won't be fantasticy
will he?*

| Egnes attenpts 0 cheer Riokie:]

"ihat's that?*

- S

Ihis 15 exactly vhat IueY rojects in A Room with a View.

See previous discussion Pe HOe
ng to his glimpse

of Agnes in Gerald

T 2Rickie is yeferri
wes' 4IMS.
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It wmae Stephan exlling up from the drive, He had
como back. Agnes threw oub her hand in dispair [girl -

oglliot P tho voino ecalled,

They wore facing cach othor, silent and motionless.
Then Riekie advanced 4o the windew. The girl darted
in fromd of him, He thought he had nevor seen her no
benutiful. Sho vaw stopning Wes advance quite frankly,
with widesproad ams,

BR1Yint I

He noved formard--into what? He pretondsd to
himself he would rather see his brothor before he
answerad; that it was easier to acknowlsedge him thus,
Put at the back of hin soul he knew that the woman
hed conquored, and that ho was moving forward to
aclmowledge her, "If he ealls me again—' he thought.

"Elliot It

"Wall, if he callw m» onoo azain, I will answor
him vile an he 1e.”

He did not eall again,l

[Agnes eonvinces Riokie that Ansell doeo wot
need to know of Stephon's parentagoe; so Rleckie tenrs up
the latter, ) ’ E
Porstar's bmliefe-~that & man or woman should be able to

say °I am I,” that actions shoul? do an effirmation of esell,
that tho individual ghonld protect himself from all that belittlcs
h:.m-—-ém violated by Riekis in this sssno. Bven wnen ho is
attempting to think for himself, Rickie is eoafused. Hs has held
procions the mamary of tho $Twwined baguby of Agnes then he
aceidentally saw hor in Gerald’s arms, and he feels thab his
batrothal to Aznes in a reward for cherishing this symbol of love,
Also he peys that he knows there vould bs no “veward” for aoknovledg-
ing Btephen booause he is his fathor's son and no good could coms
from hin, but Rickde errs agsing this mon ip hip mother's gon.

More important, thers would bs 8 reward for the aoknovwladgnoat no

Yroroter, The Longest Journay, pp. 158-9, 160,
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matter those son Stephen is, because Rickie would be being true
to the reality witnin nimself, Through weakness, Rickic denies
his brothew,l denies uls own reality, and acoepts the reality of
Agnes. His reward is not the expected abundant love--for he is
incapable oi awakening Agnes!) enotions—but rather the loss of
his own integrity. Hence his life becomes “the longest journey,"
Forster intensifies the foregoing scens by giving a visual
image which is almost perceptible on the printed page: an indecisive,
leme-footed young man must choose between a girl with outstretched
arms and his brother who stands under the open window,. The author
combines ideas, action, and irony to create a acém of power,
Rickie marries Agnes and begins teaching at Sawston under
the supervision of his dominating brother-in-law, Rickie writes
short stories in his free time, but they do not sell. He attempts
to find soms area of mutuality with Agnes,’ bgt does not succeed.
A crippled baby which is born to them dieg. Agnes, intereated
in protecting Rlickie's inheritance from Aunt BEmily, manages hy
unscrpulous means to get Stephen dispossessed. Stephen, having
learned from Aunt Emily that he is Rickie's half-brother, goes
joyfully to tell Rickie the news. He is turned away by Agnes,
who, with &i.ckie's assent, offers Stephen a bribe to keep still
about the relationship. Stephen refuses the monsy, but, a week

later, returns drunk and angry and destroys mch of the furniture

lForster's essay entitled "Jane Austen' which appears in
Abinger Harvest discusses the importance of family relatiomships.
Torater undoubbedly regards Rickie's failure to acknowledge his
brother as a very serious error.

~
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in Rick‘ie's living quarters. In the interim, Riclkie has lsarned
that Stepher is his mother's son, end sc when Stephon's anger is
spsnt,, Ricldio pute him to bed.

Th2 morning after this eplisode Rickis; through loyalty to
his mother's nemory; gees to Stephen's door, willing to aeimowledge

him az his brother. His kindnens is mixsd with pity.

Bat within stood a man who probably owned the
worldu

Plckie scarcely knsw him; last night he had
gseemed 2o colourlesa, so negligible. Tn a few
hours he had recaptured motion and passion and the
imprint of the sunlight and the wind. H2 atood,
not consciously heroiec, with arms that dangled from
bread stooping shoulders, and feet that played with
a hassock on the ecarpet. But his hair was beautiful
againgh the grey sky, and his eyes, recalling the
sky uncloudsd, shot past the intruder as if to some
worthier vision. 8o intent was thelr gase that
Rickie himself glanced backwards, only to see the
nea’ passage and the banisters ab the top of the
gtairs., Then the lips beat together twice, and
out burst a torrent of amaging words. _

¥Add it 81l up, and let me know how much, I'd
gooner have died. It never took ms thatiway befora,
I must have broken pounds' worth. If you'll not
tell the police, I promise you shan't lose, Mr.
Elliot, I swear. But it may be months before I
gend it. Everything is 4» be now. Tou've not to
be a pany out of pocket, do you see?

Lﬁickie asks Stephen to stay and to share his
life, and he offers Stanhen their mother's photo-

graph. |

"1 can't follow—-because-~to share your life?
Did vou know I called here last Sunday week?"

“fes. Bubt then I only knew half, I thought you
were my father's son,®

Stephen's anger and bewilderment were increasing.
Ho stuttered. "What-swhat!c the odds 4if you did?”

8T hated my father," said Ricklie. "I loved my
mother." And never had the phrasec seemed 8O
destitute of meaning.



Sk

"Last Sunday wesk,” interrupted Stephen, his
volce suddenly rising, "I came to call on you. Not
as this or that's sen. Not 4o fall on your neck,

Nor %o live here. Nor--damn your dirty little mindl
T meant ¢ say I dldn'd come for money. Sorry. Sorrye
I sinply came as I was, and I haven't alterasd since,”

M ammryod mup mether~-for me she hos rissn from
the dead zince then~--I ¥now I was wrong—"

HE- whiae de T oeoms it Be kicked the hassocls,
"T haven't risen from the dead. I haven't altered
sinse lach Sunday week, Lhe-" He stuttered again,
He esuld not quite explain vhat he Was...."Toan've
hurt something mosh badly 4n me that I Aidn't know

was thare."
Eiicm.e attemphe 4o ged Stephen to stay:_]
With & rare Slash of insighd he turned on Rickle,

97 goe your ganm,. (ou don't eare about me drinking,

or to shake my hand. T4's someone else you want to

cure-—ac it Were, that old photograph. TYou talk to

mo but all the time yonu look at the photograph,* He

ematehsd 14 upe "I've my own ideas of good manners,

and tn look friends betwsen the eyes is ons of themj

and thiy "ehe Sore tha photograph across—" and

thig"—-he tore it again--" and these -~ He flung

the pizcec ab the man, ¥has had sk into o chalr.

"For my part, I'm off."t

Shapaen—anconventional, at tinez alwost nneivilizned——

keeps hic values stralght. He iz the positive exprassion of
Forster's belief that an individaal mast kmow himself and that
he mist denonztrate faith in himsslf by his actionz, Stephen does
not sell hiz identity, nor doss he barter 1% for brotherly acceptance,
Hiz sturdy heritage, evidenced by his mscaler hody, his alert mind,
and his indomitable spirit, has besn protectad ghroughout an uncertain

childhood by his intimato gontaet with the carth, the sea, and the

night sky. Ho acts directly to protest that ™ somathing in me that

1Fomter, The lLongest Journey, PP» 285, 2¢7, 289.
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T didn't know was there." He stands vibrant with life waile Rickle,
showered with the torn fragments of a faded photograph, sluups in
a chair.

Riclde decides % Fforsake Agnaz and go with Stopheny and
althoush Stephen warns him, "Don't hang clothes on mo which don't
belong," Rickie sees in Stephen the symbol of his mother and attempts
to make Stephen's actions confom to what he thinks they should.
Bickie dies of injuries received in pushing the drunken Stephan from
the path of an oncoming train., As he dies, he whispers to kis aunt
that her philosophy of life is the corract onos lititle thinge are
important in life; people aren't important at all. Stephen, by
virtus of his honest, forcaful nature, which through intultive self-
knowledge secks the reality within, is able to accept Riockie's final
self-sacrifice and to produce a reformed synthesis which is atill

himpelf. Here again, Forster used the bath of blood to mignify
rebirth,

\

Whether or not the individual achieves gelf-knowledge and
affirmative action, Forater realizec that it is recessary for him
4o live in a world of people and recommends "tolerance, good tamper,
and sympathy"l as qualities vhich the world most needs. While

A Room with a View and The Longest Journey are primarly concerned

with the problems of the individual, Howards End and A Passage 1o India

consider problems of the individual in soclsty,

I5ae Chzpter I1%, "Hajor Ideas.”



CHAPTER V
THY INDXVIDUAL IN SOCIETY

Howurds End, Forster's fourth novel, is the imaginative
expression of mény of the¢ ideas which he seis forth in his essays.
Through a stady of personal relationships--intra-family, inter-family,
individnal to individusl; and personal regponse~-individual to place,
to culture, to the past, to ths outer life, to ths immer life, and to
time—this novel brings out a subtle main themes - that only through
the exerclsing of the pense of proportion can modern life become
mpsaningful, Forster develops thie idea through the lives of the
characters within this novel and conveys this premise through thelr
personal ralations,

Forster implies that the practical world must modify ite
congepts that all change is progress, that all bignass is suparior,
and that outer life is the center of reality. He also sesms %o say
that the past by itself is not strong enocugh %o fight for recognlition
of its own mignificance, that culture should lead to understanding,
that the idealists must supply proportion to life-~for they alone
soe life as a wholo—and that only through this sense of proportion
ean the essence of the past bs preserved, can bigness bo made to

leave spacae for the individual soul, and the cuter 1life gain true
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reality by comnesting 14 with the life of the apirit.l Ag Margareb
Schlegel iz the charactar within this novel who is ably to encompass
a1l these smplexiiisz, rzcooznize each indiwvidual as having human
valus, and give forth “holaranze, good tompar, and sympatiyr, "¢
the foral study for thiy movel will be thoss soeners which reveal
Yargaret's philosopity.

Hywarde Bnd, 2 medast, formerly rural, ancestral homo
used %o reprasent England in the early 1900's, is the control—
the most nsarly constant factor—-sgainst which Forster presents
the world in flux, Thare are thrss min sels of chamacters in
this novel, Yargaretand Helen Schlegel, young, ‘wealthy, and orphaned,
remresent, with their younger brother Tibby, vayrying degreaes of the
14fe of the spirlt. Margares believes in the 1ife of ths spirit, has
the idealist's symnathy for the downbirodden, and acknowledges a debt
to the inheritad woslih which provides her with the opportunities
ghe enjoys; Helen also belleves in the life of the spirit, is more
incennsd at the inoquality vhich the lack of money makes for others,
and 1s ruled by emobions more than is her siwters Tibby, an ;ntellactual,
purszes sulture as an end in 1teelf, takes little nete of the human
beings ¥io people the world, and 2ccepts his privileges Yithout giving
cradit to the money whith it thelr sources The Wilcox family, waich
consbitntor the sesond group of characters, includes Mr. and ¥ra,
Honry Wilcox and thelr young aduly children, Charlea, Faul, ami Evie.

1350 Chapbor ITI, "Hejor Idess,” pp. 23-27.
23as Chapter IIT, "Mzjor Idsas," pp. 3k
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Mr. Wilcox is a suocessful business man who belleves the really
important things in life are contracts, committee meetings, motor
cars, bigneéa, and expansion. He ignores the life of the spirit.
Mrs, Wilcox represents rural England, the past, and intuitive

¥nowledge. Howards End, her life-long home, is her spirit and her

sustenance. She is kind, loving, gracious, a true aristocrat though

of yeoman ancestry. The Wilcox children, who are all oruder manifesta-
tions of their father, display no spiritual heritage from their mother.
The third family, Mr. and Mrs. Leonard Bast, are of the lowest fringe

of the lower middle class., He is a clerk, and she is a woman of

uncertain past. Laonard Bast, who is incomprehensible to his wifa,

has aspirations for a better life and feels that in literature
and Art he may suddenly open doors which will help him to achieve
this vague something which he seeks. His yearnings are those of
the romantic. The interweavings of the lives and the interactions
which result from the contacts of these.three sets of characters,
as portrayed against s background of England during a period of
rapid industrial changes, provide the material for this novel.
Margaret and Helen Schlegel first met Mr. and lMrs. Wilcox
in Heidelberg. The Wilcoxes invited both Margaret and Helen to
visit Howards End, but when the time of the acheduled visit arrived,
Margaret could not go because of the illnsss of her younger brother;

so Helen want alons. Helen fell in love with the overt masculinity

of Mr, Wilcox and the younger members of the family, became engaged
to Paul, and then broke her engagement the next morning when she saw

that he panicked 4in fear that she would reveal the angagement to
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his family. Mrs. Wilcox's imnate taet protected the remnants of
human dignity in a scene which resulted from mx insdvertant disclosure.
Dlsilluaioned'by her glimpse behind the masculine facade, Helen
returned to London in considerable distress, declaring to her sister
that while the Wilcox family seemed very competent, thore was no )
inner substance to their lives, and that from now on personal relations
would, for her, remain the real life,

When the Wilcox family temporarily leases an apartment in
London, it just happens to be in the new ormate bullding across the
street from the Schlegel's family residence, lirs. Wilcox, discover-
ing their proximity, leaves her calling card at their door, Margaret
sends a brief message saying she believes it best if the two families
do not meet again. Mrs. Wilcox 1med1abeiy returns a note saying
that Yargaret should not have sent such & letter, that the purpose
of her own call had been to say that Paul had gone abroad. Hargaret
is ashaned, 'graba s shawl, dashes across the street, and hurries up
to Mras, Wlcox's apartment to apologise for her rudeness. Margaret
is taken into the presence of Mrs., Wilcox, who explains that she
is sitting up in bed writing letters because she is resting from a
stremuous week of activity. Amicable relations being reestablished
with ¥rs, Wilcox, and the curious rapport which the two women had
previocusly felt reasserting itself, largaret, after a brief visit,
prepares to go,

In this scene, Mrs. Wilcox, representative of the past, of
rural England and tradition, of intuitive breeding and inarticulate

knowledge, finds comfort in the philosophy of "proportion" which
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Margaret espouses, because such a philogophy must inevitablY recognize
the importance of the past and its traditions,

"Good-bye, Miss Schlegel, good-bye. Thank you
for coming. You have cheered me up.”

"I'm go glad "

"T-~] wonder whether you ever think about
yourself.”

"I think of nothing else," sald Margaret,
blushing, but letting her hand remain in that of
the inwvalid.

%I wonder., I wondered at Heidelberg."

"I'm sure "

"I almost think—-"

"Yea?" asked Margaret, for there was a long
pause--a pause that was somehow akin to the flicker
of the fire, the quiver of the reading~lamp upon
their hands, tho white blur from the window; a pause
of shifting and etemal shadows.

"I glmost think you forget you're a girl."

Margaret was startled and a little annoyed.
"I'm twenty-nine,” she remarked. "That's not so
wildly girlieh.”

lirs, Wilcox amiled.

"that makes you say that? Do you mean that 1
have been gauche and rude?”

‘A shake of the head. "I only mesant that I am
fifty-ons, and that to me both of you—Read it all
in scme book or othery I cannot pui things clearly."

"Ch, I've go it——inexperience. I'm no better
lt;han “Helen,- you mean, and yet I presume to advise

L ) o/

"Yes. ‘You have got it. Inexperience is the word,"
"Inexperience,” repeated Margaret, in sarious yet
buoyant tones, "Of course, I have everything to learn—
absolutely everything--just as much as Helen, Life's very
difficult and full of surprises. At all events, I've got

as far as that. To be humble and kind, to go straight
ahead, to love people rather than plty them, to remenber
the submerged--well, one can't do all these things at
once, worse lnck, because they're so contradictory. Itts
then that proportion comes in--to live by proportion.
Don't begin with proportion. Only prigs do that, Let
proportion come in as a last resource, when the betier

thinzs have failed, and & deadlock—Graclious me, I've
started preaching I"
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"Indeed, you put the difficulties of lifo
oplendidly,” said Mrs, Wilcox, withdrawing her hand
into the deeper shadows, "It is just what I should
have liked to say about them myself."l

"Proportion,” as Margaret uses the word, nscessitates tho
use of "tolerance, pood temper and sympathy” in additiecn to the
employment of culture which alone, according to Forster, enables
one to see 1ife as a whole, The ideas which emerge from this
scene and from this novel are closely connected to the bellefs
Forster expresses in hin essays. _

Krs, Wilcox and Margaret, seemingly only re-establishing
an amicable relationship, emerge with a much stronger bond, ‘tr.lie
bond of spiritual a.ffiﬁi'by. Upon this affinity is built both the
action and the spirit of the reminder of the novel. And the
description which purports only to make real the fact that a-,.ireary
weman is resting in bed conveys through nuances a far greater
meaning. For exemple, a pause is descrited as "somehow alin to
the flicker of fire..." and Mrs, Wilcox's releasing herself from
the handclasp 1s deseribed as "withdrawing her hand into tﬁhgg{t}eepar
shadows." These brief passages suggest that while the figmw; ’cf
Margaret, characteriszed by her sestful speech, is emorging, the
figurs of Mrs, Wilcox, lover of the land, the past, and the in-
articulate exponent of intuitive knowledge, is retreating from that
pame ocomplicated world which Margaret facos with such great energy.

Thess two principal female charascters meet, communs, discover real

lForster, Howards End, pp. 72-T3.
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17psd,, p. 228.
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Helen develops more self-disalipline are really & ples to iHelen,
attempting to show hexr the meceseity of leerning "to live by
propoz%ian;” ﬁelen' s later aciiens support the correctness of
¥argaret's judgmont, While thie ecenc batween Margaret and ielen
45 artistioally of no great appeal to the reader, it is important
to this study berause it ghows & necessary soenc within the novel
functioning to express ideas which Forster also expresses in his
essays. ’

A Passage to India, Forster's £ifth and last novel, which
was published in 192h, is a vibrant testimony to the importance—
even tho intermational importance——of understanding in personal
rolations and a documentary study of the multitudinous difficulties
which obstruct the achievement of understanding between the Bnglish
and the Indians during the tenure of British rule in India. Although
Forster is aware of the two most obvious barrierp--that the English
are the rulers and the Indians the ruled, ,Q.mi that the English
aro white-skimed and the Indians bromwn-skimmed--he avidently
believes that these barriers could dbe surmounted if the more
significant problems which involve the personal relationshipe of
the Anglo-Indians, that is, the resident English, and the Indians
could ba solved. The insurmountable differences as prosented hers
are those of temperamsnt and training, with the exphanis on the
tomperament of the Indians and the training of the English, The
Indians are impetuous, sensitive, exuberant, irresponsible—and
desirous of affection more thaa justice. The English are dependable,

truthful, practical, and--aftor u few contacts with the exaberant

L e g
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irrosponsibility of the Indlans--unresponsive. A possible passage
%o Indin whieh Forster apparently suggests is tho one available
ir "tolarq@é, good temper, and sympathy" could becoms the keynote
in porsonal relations, The msin eriticism aimed by Forat.gr at his
fellow countrymen is the same oriticism which he makes of the public.
pehool in his "Notes on the Inglish Character.® 1In that esssay he
says that the English public achosl sends forth men Mwith well-
developed bodies, falrly developed minds, and undeveloped hearta,"l
Fo?ster i5 concerned hers with the undeveloped heart.

The Indians who have attended universities in England
have happy memories of the many kindnesses shown to them by the
English, and even the Indlans who have never left India reminisce
aboud occasional contaets with nevwly-arrived English who have extended
simple courtesies which the Indians cherish as memories; yet the
_ more sophisticated Indians know that within a year the nsw arrival
will become a typdcal Anglo~Indian, bhrsque, authoritarian, a cold
dispenser of justice, However, this is not a simple tract againat |
the English in Indiag it is more objectdve than thats this novel
ghows in Juxtaposition the c)umct.a;a of men of both countries,
giving the reader as ample an opportunity to see the diffioulties
of livirg with thé Indlans as he has for noting the undar-developrent
of the British heart, Not to be ignored as a sontimual irritant
in this story of psrsonal relations betwcen individuale of different

color, nationality, education, religion, economlcs, polities, amd

dporster, Abinger Harveat, p. S.
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eulture is the blaming sun, which occasionally shares its demination
of tho seemingly limitless, rough, predominantly flat terrain with
the vast night sky. Forster takes further recognition of the
goographical chamcteristies of +the country by having the three
sections of his book, "Nosgue,® "Caves,” and "Temple," represent
nthe three seasons of the Cold Weather, the Hot Weather, and the
Rains, which divide the Indian yoar,"}

Forater usen the nswly-arrived English and the young, not-
yet-thoroughly-disillusioned Hohammedan, Dr. Agig, as sources of
contact between the Anglo-Indians and the Indians, DUr. Asis, a
young widower, ic a physiclan and surgeon of great skill, Ho typifies
the Kind of Indian with whom it is importamt that the English mako
friends 1¢ their ruls in India iz to continue and if the dual
occupansy of that country is to be harmonious, Tr. Asiy is at the
begiming of the fullnass of his mature years o: profeseional power;
and, bscause of his status within his group, his attitude toward
the Bnglish will be reflected in the attitudes of his friends. BHe
ean be an importent ally or an effective ensmy, Having devoted his
earliest acult years Yo his professionsl training and to his young
fardly, hs enters the novel with a minimum of acownlated vrejudico
against the Bnglish and & maximum potential for friendship.

In the first of two scenes which will be used from this

novel to illustrate the importance vhich Forster places in personal

1J K. Johnstone, The Bloomsbury Qroup {Now York: The
-« [ ] R ,
Noondsy Press, 195L), p. 23h.
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rolations, Ur. Aziz shows & great desire for understanding and
exhibits en exuberance and child-lilke impotmocity when hic religlon
iz treated with a simple nunifestation of respact, and his ow¥n
essantial dignity as a hwman being is recogmised by a kindly manner.
Te tone of his personal relatlieons withi the English will have &
profound effect upon hix politieal opinlong,

Chandrapore, on the banks of the Ganges, follows the river
for twop miles. The river front is filthy, and the ptreets ars
crowdad with humsnity and cluttered with its rmbbleh, The better
housez are inland, and on slightly higher ground stand the red-
brick bungalows of the British Civil Statlon, Across a twenty-mile
oxpanse of flat land rise the Marabar Hills, whioh contain some
unusaal caves., It iz early evening, and Ir, (Azin is at Hamldullah's
house for dimmer. The conversadion of tho host and snother gnest,
¥shmoud Ali, concerns the character of Exglish_men»and whether 1t is
possible for an Indian %o be friends with an Bﬁgl:!._ﬂhman. Just as
dimmer is fimlly served, Amlz recelves a mpssnge Crom Dr, Callendar,
the civil surgeon, telling Aziz to raport at oncs io Dr. Oallendar's
bungalow. Aziz feels affrontad, as he bellsves the command ig
unjustly infringing npon his personal life. Ho alights from the
tonga before he arrives at the dochort's door, bescaguse he remembers
hearing of an incident in which an Indian srriving at an Fnglishman's
home by tonga was berated for nobt arriving by a means more suited
to the station of an Indian. The doctor 4s not at home; nor has

he left a messaga., Mrs. Callendar and another English lady

e
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appropriate Dr. Asiz's tonga without even recognizing his pressnce.
He staris %o walk hons,

Ho wap an athletie little man, daintly put
togethar, but really very strong. Nevartheless
walking fatigved him, as 1t fatiguea everyones in
India exrept the new-comer. Thers is somathing
hostils in that soil. It either yields, and the foot
ginks inbo a depression, or slse it is unexectedly
rigid and sharp, pressing stonss or orystals against
the tread. A sories of these little surprises exhausts;
and. he was wearing pumps, & poor praparation for any
country. ‘At the edge of the civil otation he turned
into a mcsgque bo rest,

He had always liked this mosqus. It vz gracious,
and the arrangement, pleased him...Here was Islam,
his owe country, more than a Falth, more than a
battle-cry, more, mch more...Islam, an atiitude
towards 1ife both exuisite and durable, vhere his
body and hias thoughts found their home,

His seat was the low wall that bounded the covrt-
yard on the left, The ground fell away beneath him
tomards the city, visible as @ blur of trees, and in
the stillnsss he heard many small sounds...But the
mosgue—that alone signified, and he retnrned to 1%
from the complex appeal of the night, and decked it
with meanings the builder had never intended, Sone
day he too wonld build a mesque, smaller than this bub
in perfect taste, so that all who passed by shoald

experience the happiness he felt now. naar it,
under a low doms, should be hie tomb, with a Parsian
inseription:

Alap, without me for thousands of years
The Ross will blossom and the Spring will bloom
But those ¥ho have secrebly understood My
heart-—
They will approach and visil the grave vhere
I e,
He had seen the quatrain on the tomd of a Descan King,
and regarded it as profound philosophy—~he always held
pathos to be profound. The gseret understanding of
the hmart! He repeatsd the phrase with tears in his
eyen, and as he did so ons of the pillars of the moajue
seemed to quiver. It swayed in the gloom and detached
tself. Deliar im ghosts rau in his blood, but Le sal
firm. Another pillar moved, a third, and then an
Englishwomsn stapped out into the moonlight.  Suddenly’
he was furionsly argry aml shouted: "Madaml Madam! Madaml "

e
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"oh ¢ Oh §' the woman gasped,

#Madam, this is a mosque, you have no right here
at allg you should have taken off your shoes, this is
a holy place for Moslems." '

nY have taken them off.”

*You have?"

T left thea at the entrance."

"Thon I ask your pardon."

5%ill startled, the woman moved oul, lkseping:
the azblution-tank between them. He called after
hor, "I am truly sorry for spzaking.”

"Yos, I was right, was I not? If I remove my
shoes, I am allowed?"

"0f course, but so few ladies take the trouble,
especlally if thinking no one is there to see.”

®That makes no difference. God is here.”

MMadan i

“BPlense let me go.”

“M3h, can I do you some servic: now or at any tima?®

"%No, thank you, really rone-—good night.”

"May I know your nane?! '

‘She was now in the shadow of the gateway, eo that
he ¢ould not see her face, but she saw hip, and said with
a change of volce, "¥rs. Moore.”

“hrs, n - pdvancing, he found that she was old.
A fabric bigger than the mosque fell to pleces, and he
did not know vhether he wss giad or sorry. CZhe wag o
older than Hamidullah Begum, with a red face and white-
nair. Mor volce had deceived hin,

"Mrs. Mjore, I am afraid I startled you., I shall
tell ny community-—our fricnds—abouf you. That Jod
is here~very good, very fine indeed, I think you are
newly arrived in India.

"Yeg-~~how did you know?" ;

"By the way Tw address ne. No; but c¢an I call
you & carriage?™

Mrs. Moore espiainz that she only eame from the club house,
that = play wilch she had previcusly seseu in London was boing staged
and 8o she had decided to takes & walk, Dr. Asis wams her of the

dangers of walking alone at night, and then guestions hexr about

g, Porster, A Passage to India (New York: Harcourt,
Brace and Company, 192h4), pp. 19, 20, 21.
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being in India. Mps. Moore discloses that she is here Lo vieit
her son, the City Magistrate, and that she has two other chlldren

at homs in England., She has been twice widowed; the children in

England are children of her second marriage., Dy, Avig, & widower,

also has two sous snd a daughter, and he is delighted at the

coincidence.

They wors both silent for a little, thinking of
thelr respective families. She sighed and rose to
go.

TMioald you eare to seu over the ifinto Hospltal
ona merning?® he engyuired. "I have nothing else io
offgr at Chandraporsz,”

oPhank yow, 1 have sasn it already, or I shonld
have liked Lo come with you very mach.”

"1 suppose the 0ivil Surgeon took you.” :
“"Yag, and Mrs., Callendar.” |
"Eis volce alterad. "Akl A very charming lady.”

¥ Pogsibly, when one knows her ovetier,”

"Mhat? What? You didn't like her?”

"Sheo was serbainly intending to be kind, bat I did
not find her esactly charming.”

He bursi out withs "She has just baken my toge
without my permlssion~—do you call the? being charming?
—=and ¥Major Callendar interrapis me night after night
from where I am dining with my friends end I go at
onsa, breairing up & most pleasant entertainment, and
he 45 not there and not even a message., Is thie
charming, pray? But whal does it matter? I can do
nothing and he knows ib. X am just & gubordinatoe,
my %Wm3 is of no valuey the verandah i& good enough
for an Indian, yes, yes, let him stand, and Nrs.

Callondar bakes ny carriage and cubty me deades..”

She listened.

Yo was excited partly by nis wrongs, but mich more
by the inmledge that somsone sympabhized with them.

L way this that led him to repeat, exaggerate, contradict.

She had proven her pympathy by criticizing her fellow-
countryroman to him, but even earlier he had known.
The flame that not even besuty can nourish was springing
up, anc though hie words were qusrulous his heart begau
to glow secretly. Presently it bursi lnbo speech.

%You understend ne, you know what others feel,

&h, if othors resembled ywm I’
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Rather sarprised, she replisd: %I don't think I
understand people very welly, I only know whether I
ke or dlelike them."
“Then you are an Oriental,”
She accepted his escor’ hask to ths elub, and said
at the gate that she wished she was a member, so that
sho could have asked him in,
"Indians are not allowed into the Chandrapore Cludb
even az gaenis,” he meid simply. He did not expatiate
on his wrongs now, being happy. As hs strolled
doankill beneath the lovel; moon, and again saw the
lovely mosque, he meexmed to ovn the land as much as
anyone owned it, What did¢ it matier if a faw flabby
Hindus had preceded hin thers, and & few chilly
English succeeded?
This agene shows "tolerance, good temper, &nd sympathy®
as the basis for the establishmen’ of & bond batween two individnals
of dissimilar age, sex, nabtionality, and creed, and suggests the
strain %3 which this bond will be subjocted. Dr, Azlz, seneltlve,
educated, a man cf science, ysarns most deeply Jor a need of the
spirit: "tho seeret wnderstanding of the heart." The constant
need of impulsive, intenss T, Aziz i for the reassurance that
N
he possesses the friendship of anothar. The guick irritation
vhieh he displays when he is suddenly interrupted in a sanciuary
of his om faith, on Indian soil, and the equally quick forgiveness
which follows suggest a ready sonrce for difficulties with the
phlegmatic Fnglish. The newly-arrived Englishwoman seems slightly
gurprised that her habitual courtesy has been received with such
vehemencs, Yet her ysars and her maternal warmth contribute to

her asceptance of Dr. Aziz as an imdividual person and allow for

11pid., pp. 22, 23.
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ouly an almost imperceptidle disturbance in her preconceived ideas
of India and Indians, Yed the questions remain: Will she continue
%o bs ablo.to give this unaffected cowrtesy? Will the other English
and Indians present ton many difficulties for the contimmation of
thie frieniahip? Can Azlz be satlsfied with the undemonstrative
brand of frieadshlp which is regarded as typlealiy English? All
these idess are implicit in thisz scena which is artistically so
guccessful that it is a world of its owmn crealted on the printed
page. The background iz Indlag the prodblems are those of the Indians
and the Ang)o-Indians; the ideas arc Forster's; but the product is
art,

The segond seene which will be used to ghow how lmportant
Forater considers personal relations iz locatsd at the Marabar Caves,
The reader witnesses tha cessation ¢f an English woman's ability
o make spiritual contecy with othar human beings or with her God,
The monotonous echo of the cave objéc’&ifie{ the monotonous fubility
vhieh during the last few weeks has been growlng withiin her omm
soul, The solution to the problem of the Indians and the Anglo-
Indians is beyond her intellectual gresp, and spiritually she socems
beyond the geographical Loundaries of her God., The press of the
bodies and the stlfling ‘air of the cave seen to cat of f her contact
with 1ife, Her actual physical death, which 43 the implieii forecast
of this scens and which takes place within & few weeks folloming
this deeth of har power to sustain porsonzl relationshing; sewns
to be a symbolic corollary to Forsteris grest belief in the

importance of parsonal rslations. The ability to establish fruitful
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personal relations which a sympathetic friend brings life; therefore,
the temination of this ability brings death. It even seams thatb
this aged m, Mrs, Moocre, is a prophetis figure, thet she is
fiother England,” forscasting her country's futuro loss of power
in India if Fngland too is umble to give sustenance to these all-
important relationships.
The reader feelm that Mra, Moore expects to give something
of herself when she arrives in India, that she has a kindly interest
in the problems of the country and the people, and that, in a way
unclear to her, possibly through words of wisdom to her son, she
expects to alleviate some of the tenslons arising hebwsen Indians
and English, Although she has a family 4n England which is very
dear to her, sho is also concerned with the wslfare of her fardly
here in Indiaj yet the more she threads her way through the difficult
persomal relations in this land, the more fatiged she besoomes, It
is almoet as if sgho finds relation‘ahips /s {orstcr doucrﬁ.bes the soils
", ..it fatipues everyons in India except the new-comor. There is
something hostile in that soil., Tt sither yields, and the foot sinks
into a depression, or ¢lse it is unexpestedly rigid and sharp, pressing
gtonss or orystals against the tread. A series of these lttle
surprises exhausts, ... "t
JMrs. Moore has had such a ssries: Even in the moaque,

although her manner dld not change, the author comnents that there

1ipid., p. 18.
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was a change of voice when she saw Br, Az:lz'é face. bShe is
surprised at tho attitude of her son, Romny Heaslop, toward the
remarke made Sy Dr. Azis abont the Callendars. She can reconstruct
the conversation and seec that it could be considered affengive;

yeb 1t had net previously ocsurred to her to considey 1% thus,

and e Jues believe that Romy completely misses the spirlt of
the man. Mos. Moore and Miss Quested, the young woman Mrs. Moore
has brougnt with her to India, are both disappointed that the
"Bridge Party," a party given for the English and the educated
Indlans by the head of the civil stztion, iz not msre satisfactory.
The deference whiech tha Indian ladies show millifies sll attempte
&t conversational exchange. 4 gracicus invitation to viellt an
Indlan homs does nob materiasline, nor is the omission explained,

A tea given by idr, Fielding, the English principal of the local
collsge, for Mrs. Mooro, Miss Heaslop, Dr. Asig, and Profeesor
Godbole onds unpleasanily because of Ronry!s inscusiderate
interruption and rads manner. Bascause of the rapeataed fallures

of pravlous social encountars, noither Mra. Noore nor Miss Quested
looke forward with any great pleasurz to a tour of the Narabar
Caves as Dr., Asla's guesits. M. Asiz extends the mitaﬁﬁ.on in

& nozent of enthusiasa and immediately regrets his impulsiveness.
The twenty-mile journey is to bs made by train, JDr, Axiz borrows
servants from all of his friendsg Fialdinﬁ pronises Heaslop to guard
the women, and Professor Godbole, & Hindu and an authority on tha
cavea,‘promiaes to accompany the group and explain the formations.

Godbole prays too long, however; and he and Fielding, consequently,



76

niss the train. The twy English ladies go alone with Dr. Azin
and hiz wanerous native Bemnta, Dr. Azis has aMcd for an
elephant to “transport his Englisk guests from train stop to the

| vicimity of the caves. Hs also has fuod served lamedlately wpon
the arrival decause he has been warned "that English paople never
stop eating) and he does not wish {o be remiss. Alber fued and a

pleasant conversation, the tour beging,

The first cave was tolersbly convenient, They
skirted the puddle of water, and then climbed up
over some unattractivre sbones, the sun crashing on
their backs. Bending their heads, they disappoared
one by cne into the interior of the hills. The
small black hole gapod whera thelr varied fomms and
colours had momentarily functioned. They were sucked
in like water down & drain, Bland and bald rose the
precipicess bland and glatinous the sky that comected
the preciplces; solid and white, a Brahminy kite
flapped between the rocks with a clumsiness that
geemod intentional., Before man, with his itei lov
the seenly, had beat born, the planel must have
looked thus., The kite flapped away....Before birds,
perhaps....And then the hols belched and humanity
raturnad, AN

A Murabar cave had been horrid as far as Mra.
Hoore was concarned, for she had nearly faimbed
in it, and had some difficulty in preveating
herself from saring so ag soon as she got into the
air again. It was natural emough: shs had always
guffored from faintness, and the cave had becoms too
full, because all their retime lollowed them.
Crammédwith villagers and servants, the eireuhr
chamber began to smell., She lost Aziz and Adelsa in
the dark, didn't know vho touched her, couldn't
breathe, and some vile naked thing struck her face
an’ settled on her mouth like a pad. She tried %o
rogain the entranse tumsl, but an influx of villagers
gwapt her back, She hit her hemd, Tor an instani shs
went mad, hitting and gasping like a fanstic. For no%
only did the erush and stench alarm herj there was
also & torrifying echo.
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Professor Godbole had never mesntioned an echoj; it
never impressed hin, verhaps, There are some exyuisiue
echoes in India; there is the vhisper round the dome
at Bijapur; thore are the long, solld sentencus that
voyage through the air at Mandu, and return unbroken
to thelr emator. The echo in a Marabar cave ls nob
1liks thesa, it is entirely devoid of distinction.
Whatever is said, the monotonous noise replies, and
guivers wp and down the walls until it is absorbed
into the roof, "Boum" is the sound as far as the
humen alphabet can exprescs it, or “phou~oum,” or "ou-
borr, "—tterly dull, Hope, politencss, the blowing
of a nose, the squeak of a boot, &ll produce "boum,"
Even tho striking of a match starts & little worm
coiling, which is too small to complete a circie bub
ig ebternally watchful, And 1f saveral people talk
at once, an overlapping howling noise begins, echoes
generate achess, and the cave iz stuffed with a ensks
composed of smell snakes, which writhe indspendently.

After Mrs. Moore all the others poured oul.
She had given the signal for *he reflux, Asiz and
Adela both emerged smiling and she did not want him
to think his treat was a fallure, so suiled too.
As sach person emerged she looked for & villain, but
none was there, and she realized that she had bea
among the mildest individuals, whose only desire was
to honour her, and tha® the naked pac waz & poor iitile
baby, astrids its mother's hip. Nothing evil hsd beon
in the cave, buit she had nob ‘enjoyed horself; no, she
had not enjoyed heraelf, anl she decide{l not e visit
a socond ona.+

After privately wrging M.ss (uestec to continue the tour
of the caves without her and suggesiing to Dre Asiz thab he nob
take sb many peopla inte ths caves; Mrs. Moore sinks inbo & deck
chalr te write a lester to her children in lpgland to awalb the
roturn of Adela and Awlz.

The ermsh and the smelle she could forget, but:

the eche began in sons indaacibable way to undernine
her hoid on iife. Coming at & moment when she chanced

-—v—nva

Irvid. pp. 16, k7, 218,
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to'be fatigued, 4t had managed to murmr, "Pathos,
piety, ocourage—they exist, but are identical, and
go g Mlth, FEverything exists; nothing has value."
If one had 'spoken vilensss in thal place, or quoted
lofty psetry, the comment would have been the seme~—
"ou-boum," If one had spokten with the tongues of

- angels and pleaded for all the urhappinass and
misundsrstanding in the world, past, present, and to

“eome, for all the misery mon mst undergoe whatever
their opinion mad position, and however msh they
dodgw or bluff=—it would amownt to the sama, the
serpent would descerd and return to the ceiling.
Davilas are of the North, and poems oan be written
about them, but nc one eonld romanticize the Marabar

" bacmmse it robbed infinity and eternity of their
vastness; the only quality that accomodates than to
naniking

She tried to go nn with her letter, reminding
herpelf that she was only an elderly woman who had got
up too early in the morning and jJourneyad too tar,
that the despair oreeping over her was merely her
despair, har personal weaknass; and that even if she
got 2 sunstroke and went mad the rest of ths vorld
would go on, But muddenly, at the edge of her mind,
Religion zppeared, poor little talkative Christianity,
and she knew that all its divins words from “let
there be light!" to "I4{ is finished” only amcunted to
“hoam."  Then she was terrified over an area larger
than usuals the universe, never comprehensible to her
intelleet, offerad no repose to her soal, the mood
of the last two monthe took definite iomm at last,
and she realized tha% she didn't want to write to
her children, didn't want to communicate wish anyone,
not even with God., She szt motionless with horror,
and when old Mohammed Latif came up to her, thought he
would notlee a difference. TFor a time she thought,

"I am going to be 1l1,” to comfort herseif, then she

aurrendered to the visinon, She lost all interesi, even
in Azis, and the affsotionate and sincere words that she
had sooken to him ssemed no longer hers bub the airts,d

Thus Mrs. Moore, who came to India quietly confident that

thare were answers to the problems of the English and the Indians,

1mid., pp. 1h9, 150,



79

finds the country too vast and the continual incidents contributing
to these problems too stifling both for her intellect and her
emotionn, The naked babe vho shuts off her air and the echo which
negates all she hae belleved symbolize her own frustration and
emptiness. Even “tolerance, good temper, and sympathy" that are
varmed by maternal instincts cannot, through ons 1solated ingtance,
solve the problems of the English and the Indians. This possible
passage to India needs more universal application and still poses
the unanswered "how?" The Indians want love, affection, acceptance
—-acoeptance of their own inadequacies and even acceptance after
the discovery is made of their own turbulent natures; and when

one is vulnerable, as Mrs. Moore is, the problem is capable of
destroylng the one who tries to help. Most Anglo~Indians, having
lese heart than Mps, Moore, quickly becomrarid meny Mrs. Moore,
endowed with more heart but not enough, being, in her words,

"only an elderly woman who had got up too eqrly in the morning

and journeyed too far," is destroyed. Mrs. Yoore, "Mother England,"”
in losing her ability to establish and maintain fruitful personal
relationships, foreshadows her own death, even as she prophesles
the same fate for the English government in Indla.

Yet Mrs., Moore's experience in the caves is not confined

4o the theme of personal relations as expressed at story level

or as implied at the international level within this novel, She
has universal significance, sometines being called a "Hagna Mater
figure, older than English and Indian and the strife between

N



82

them."t Mra. Moore came ‘to India believing "God iz love,” found
the caves representative of evil (that is, the negation of love
and personal relations), and through an inexplicable assoclation
in the minds of the charactars of this novel beoomes a harmonious
force which aids in erasing their differences at the Festival of
Krishna, believed by the pantheistic Hindus to be Lord of the
Universe. The idea being expressed by Forster is that evil can be
overcame only by “the human spirit in cooporétion with the life-

glving forces of nature."2

These scenss from A Passage to Indiam and Howards End -

dromatize the problems of the individual in socioty and show
that Forstor is fully aware of the exseedingly complex naturo of

human life. Certainly through his own novels Forster is attempting
to present "& perceptlion of tmth.“B

1¥alter Allen, The E%ish Novel (New York: E. P, Dutton
and commw. I-nc-, 19557’ P 8.

2Johnatone, The Bloomsbury Group, p. 261.

35es Chapter I, "literary Oriticism of the Novel," p. 5.
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CHAPTER VI
SELF~TRANSGENDENCE

Seenes so far analysed were chosen primarily because they
illustrats certaln of Forster's major ideas about the individual
and about his problems in society. Scenes to be prosented here.
are seleated becauss of their artlistic merit. BEach of these scenes
has the gqualities of beauty and universality which Forster—in his
essaya-—-says are characteristic of great literature,l Only ons
of the four sconses verbaslizes social criticism; yet each affords
to anyons who wishes to draw his own conclusion effective contrasts
to the superficlal aspects of hﬁmn life.

While the dramatic action, pictorial beauty, and symbolisn
are, naturally, presented differently in each individual scens,
and while the ideas convey meaning according to the content of the
scene, two attitudes are implicit in the over-all impression gained
from each of these scenes., The first of these ultimate inpressions
is that of limitlessness as the characters convey a feeling of
onenoss with the experiences of untold generations of the past
and as they represent & vibrant comnection with the future and
emphasize the common humanity of all individuals. The second

lgge Chapter II, "Art and the Artist,” pp. 16-18.
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of these irmpressions is that human 1ife gaine grandeur not only
begause of this longitudinal link with humanity but also because
of a mtical; lateral comnection with the Infinite, In these
scenes; each of which takes place under the open sky, the author
generates a foeling of closeness to the Source of lifs,

The first illustration, chosen from A Room with a Wew,
involves Gsorge Emsrson, lucy Honeychurch, and Miss Honeychurch's
chaperone, Miss Bartlett. The action of thiz seene precipltates
Misa Bartlett's decision to take Imey from Florence; and later
when this action is incorporated into the novel written by Xﬂ.aa
Bartlett's friend and read aloud in the presence of Osorge and
Luey, it canses George to propose to lugy, and lucy to break her
engagement to Cecil Vyse.

In this scene from the early part of the novel; Lucy ia
seeking to rejoin her hosts, Mr, Eager and Mr. Beebe, clergymen,
vho have taken an ill-assorted group fromthe pension up inte the
Ttalian hillp to see the beauty of the Italian countryside in the
ppringtime. Having difficulty in finding these gentlemen, btut
remembering where the carriage was left, Luoy goes to ask the
Italian driver for help. Hs seems to understand her request and
by his actions indicates hic willingness to aot as her guide.

A one word cmption, "Fertility,™ might be used to describe
the following ssens.

Ha only stopped once, to plck her some great

blue violets. She thanked him with real pleasure,

In the company of thie common man the world was
beautiful and direct. For the first time she felt



the influence of Spring. His amm swept the horison
gracefully; violets, like other things, existed in

groat profusion there; would she like to see them?
" WHa bmoni uwomini.,"

Hs howed. Certainly. Good men first, violets
aftervards. They proceeded briskly through the
undergrowth, which bhecame thicker and thieker. They
were nearing the edge of the promontory, and the view
was stealing round them, but the brown network of the
bushes shattered it into countless pleces, He was
occupled in his cigar, and in holding baek the pliant
boughs. She was rejoicing in her escape from dullness.
Not a step, not a twig, was unimportant to her.

"What 1s that?"

There was a volce in the wood, in the distance
behind them. The voice of Mr. Eager? He shrugged his
shouldera., An Italian's ignorance is sometimes more
remariable than his knowledge. She could not male him
understand that.perhaps they had missed the clergymen..
The view was forming at last; she could discern the
river, the golden plain, other hills,,

"Fecolo I* he exclaimed.

. At the samo moment the ground gave way, and with &
ocry she fell out of the wood. Light and beauty envelop-
ed her. She had fallen on to a little open terrace,
vhich was covered with violets from end to end.

"Oourmge " eried her companion, now standing soms
six feet above. "Courage and love."

"She did not answer. From her feet the ground
sloped sharply into view, and violets ran down in
rivalets and streams and cataracts, irrigating the
hiliside with blue, eddying round the tdae stens,
ecollecting into pools in the hollows, covering the
grasa with spots of arure foam, But never again were
they in such profusion; this torrace was the well-
head, the primal esource whence beauty gushed out to
water the earth. ‘

8tanding at its brink, like a swimmer who prepares,
was the good man,, But he was not the good man that she
had expected, and he was alone.

CGeorge had turned at the sound of her arrival.. For
a moment he contemplated her, as one who had fallen out
of heaven, Ho gaw radiant joy in her face, he saw the
flowers beat againat her dress in blue waves. The
bushes above them closed, He stepped quickly forward
and kissed her,

Before she could speak, almost before she could
feel, a voice called, "luey} Lucy! Lucyl The
silence of life had been broken bi' Miss Bartlett,
who stood brown against the view,

rorater, A Boom with a View, pp. 108, 109-110.
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_Hature, fortils in iis springtine, expresses a richness
and abundance by giving forth the profusion of beauty which is
daseribed by the authof; man, represented here by (eorge Emerson,
lkewioe fertile in the springtime of his youth, finds himself
one with the beauty which surrounds him and expresses the abundance
of his ow: nature by aclmowledging his desire tv love. OCertainly
this symbolism, given here dramstically and exprescing an intuitive
spirituality, builds the feeling that all individuals share both
& comuon humanity and a closeness to the Infinite.

M¥ise Bartlott and the superficial qualitiss ol life which
she represaents, | and even the driver-turned-guide, who is in rapport
with his sarroundings and who, therefors, intentionally misloads
Luey, are soon lost in the maze of memoxy; yet the picture of Ueorge
and Lucy's wmseting on the Italian promontory remains. Skillfully
the author leads the way to paint hiz piecture., He builds with detail--
the Italian's cigar, the pliant boughs whigch must be held back;
he builds with oolor and symbolism-—the brown undergrowth of old
bushes and the rivulets, streams, and cataracis of violets; he bullds
with surpriss--the sudden; overwhelming drama‘ of the open vista
and the good young man, Osorge, standing on ths brink even as a
swimmer might stand, is a swimmer ready to plunge into the stream
of life. The ¥iolets in their formations, eddying, pooling, and
swirling, connsts life-~giving water, for the amthor says ", ..this

terrace was the well-head, the primal source whence beauty gushed

out to mater the earth.ml George and Lucy, in mystlc rapport

lrorater, A Room with a View, p. 110.
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with their surrcoundings, reprssent the primal source of human

life. Aesthetically, dramatically, and symbolically, the author

through the use of simple words creates a scene which cannot be
forgotten and vhich, although it was built with words, cannot be
completely explained through the use of words. While seemingly
glving complete attention to the details of the story, Forster

creates a scene of universal si.gniﬁcance.l

A second scene of great heauty is from Vhere Angels Fear

To Tread, Forster's first novel, which contrasts the small town
culture of Saweton, England, with the culture of Monteriano, Italy.
1ilia Herriton, the thirty-three-year-old widow of Charles Herriton
and mother of his ten~year old daughter, travels to Italy, chaperoned

by Caroline Abbott, a steady, refined young woman ten years younger

than the impulsive, mediocre Lilia, Iilia, who in the years since

her husband's death has been dominated by his mother, welcomss the
change.. Lilia's daughtor remains in England with her paternal
grandmother, who hopes %o rear the girl in the Herriton tradition.

In Italy lilis meots, thinks she loves, and marries an impeounious,
crude, handsome, stocky Italian, ten years her junior, who is
attracted to Lilia by her fair skin, her blende hair, and her money.
Caroline feels responsible for the marriage because she herself,
fnfluenced by the beauty and seeming informality of Italy, encouraged
1i1ia in her revolt against tho domination of her late husband's

family. The marriage, deatined for failure, gives the author

1This is the quality which Forster calls "propheey." Saee
Chapter I, “Literary Criticism of the Fovel," p. 9.
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ample opportunity to contrast tho cultures of England and Italy.
Whereas Lilia's stupidity has an international tinge, Mra, Herriton's
rigid clase wteéh_ng, felse pride, and insincerity are defi.nitoly
Sawston Englirh, The exceedingly limited religious concepts of her
danghter Harriet, and the observer-of-life culture of har son Philip,* \
both testify to the unhealthy mental atmosphere of their homs, Gino
exanplifiss the warm-hearted, carelsss, impersonally passionatso
Ttalian and also the dsspotic Italien male, The doepost love of
Gino's life is the intense regard he has for his son, born to lLilia
Just befare she dies. This baby becomes a souree of conientlion,
¥rs, Herriton attempts to ignore the existence of the baby;? but
whan she learns that Caroline Abbott thinks she should want i,

she attempte, through her lawyers, to gain possession from Oino.

A5 he refuses to part wl+h his son for the finaneial consideration
which the lawyers offer, Mra. Herriton dispatches both Philip and
Harriet to Italy wlth orders to bring the haby to England. Mra.
Herriton knows that if Philin fails, nothing will stop Harriet,

for zha will not adopt & new idea or revise an old ons. Caroline
Ahbott goes aloma %o Italy to get the child for herself or to help

lPhilip Harriton is very similar to Cecil Vyse, vho appears
in A Room with g View. Both reveal Forster's belief that to bo

meaningful culture should enable the individual to sea life as a
whole,

2J. K. Johnstone in The Bloomsbury Group {p. 167) points out
that this denial of blood brifigs Seriocus consequences to the Herriton
family.

Chapter IV, "The Attainment of Self-Knomledge and Affirmative
Action," also dlscusses this question when Rickie Elliot in The Longest
Journey denies his brother. See p. 51,

.
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the Herrltons, whichever she decides is better for the baby.
'f"'.’lhe fél]oving scene comes immediately after Caroline has
compmhéndad ﬁxe depth of Odno's paternal love, This realisabion
causas her to cease contending for the child. The author hers

offer:z 2 humar standamd azainet which vorldlyvalues may be measured,

"May I help you to wash him?" she asked humbly.

He gave her his son without speaking, and they
knelt side by sids, tucking up their sleeves. The
child had stopped crying, and his arms snd legs were
agitated by some overpowering joy. Miss Abbott had a
woman's pleasure in cleaning anything=--more espacislly
when the thing was human. She understood little babies
from long experience in a distriet, and Gino soon
ceased to give her directions, and only gave her thanks,

"It is very kind of you," hec murmursd, “especially
in your beautiful dress. He is nearly clean already.
Why, I talke the whole morning{ There is so much more
of a baby than one expects. And Perfottal washes him
Just as she washes clothes, Then he soreams for hours.
My wife ip to have & light hand, Ah, how he kicks !
Has he splashed you? I au very sorry."

"I an ready for a soft towel now," said Miss Abbott,
vho was strangely exzlied by the service,

"Certainly! Certainly ! BHe strode in'a knowing
way 1o & oupboard. But he had no idsa where the soft
towel was. Generally he dabbed the baby on the first
dry thing he found,

"And 1f you had any powder,"

"He mtruck his forechesc despairingly, Apparently
the stock of powder was just exhausted.

' Bhe sacrificed her own clean handksrchief, MHe
put a chair for her on the loggia, which faced westward,
and was still pleasant and cool, There she sat, with
twenty miles of view behind her, and he placed the
dripping baby on her kmee. It shons now with health
and beaubty: it seemed to reflesct light, like a copper
vessel., Just such a baby Bellini sets languid en hias
mother!ts lap, or Signorelll flings wriggling on pave-
ments of marble, or lorenso di Credi, more reverent
but less divine, lays earefully among flowers, with
hiec head upon a wisp of golden straw, For & %ime Qinn

£

lparfetts is Gino's housekeepar who also helps take care of
the babYO
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contamplat&d them standing. Then, to get a better
view, he knelt by the sidg of the chair, with his

hands claapmj.l boafors thl

Symbolically the scene could be called "The Et.emai Trinity."
Quite possibly, it represents a Christian Trinity becauns thers is
the Virgin, the Babe, and the father figure; but the plecture does
not seem to be limited %o the confines of ore religlon--it represents
the miracle of all human life, irrespective of religion. These
thyee are & supreme achievement of Nature., The young woman; the
mde babe, and the young man are @& part of that sams Majesty and
Simplicity which is evidenced by the hills, the trees, and the sky
vhich extends in limitless space beyond them, The author, who has
pmviuuély ssemed in such a great hurry, summariszing, complicating,
and compounding facts, suddenly changes his pace and writes with
great eass a Bcens which has the effect of a lyrical interlwde,
The young man ani womarn work together bathing the babys and, in this

AN
act of purification, they also remove those barriers of culture,

of custow, and of superficial refinement which label the young man

nTtalian" and the girl "English." Together they perform the ever-new,

age-old ritusl; and when their task is complated, they cease movement;,
and the picture they present suddenly extends beyond the Iimite

of their story and becomas a universal symbol of human life.

The third scens is from The longest Journey. The charactera

lporcter, Where Angels Fear To Tread, pp. 140, 1M1,
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involved here are Rickie Ellioi, the lame young man who twice
mistakes the nmature of reality, and Stephen Vonham, Rickie's
megiuﬁ;u half-brother, _ﬁio is precicus to Rickie now that he
knows that Stephen is hia héther'.s san. This scena takes place
late in the story as Rickie is going to Cadover to visit his amnt,
Mre. Failing, while Stephen is going to Cadover to visit friends.
¥ost of the Journoy 4s by train, btut Stephen hires a carriage for
the last fow nmilez as he wishes to drive through the country and
see famlliar sights. The young men talk of life and marrlage.
As night surrounds then and they approach the 'village of Cadover,
they come 4o a stream in vhich Stephen has frequently bathed, The
horev stops to drink, and Stephen decides to go wading.

The following seens, dramatic and sensitive, foreshadows
Rickie's annihilation and Stephen's continuation. This scene

pletorializes man's hope for immortality, 'presenting symbolically
his yearnings for contimuation. N

Rickie matchad the biluck earth unite to ths black
sky. Bul the sky overhead grew clearer, and in it
twinkled the Flough and the central stara, He thought
of his brother's future and of his own past, and of
how mach truth nmight lie in that antithesis of Ansell's:
"A man wants to love mankind, & woman wants to love one
man.” At all events, he and his wife had illustrated
1%, and perhaps the conflict, so traglc in their om
case, was elsewhere the palt of the world., Msamwhile
Steophen called from the water for matches: there mas
some trieck with paper which Mr, Failing had showed him,
and which ho would show Rickie now, inistesd of talking
nongensn, Berding down; he {llwainated the dimpled
surface of the ford, "Quite a current,” he szid, and
his faco fllckerad out in the darkness. "Yes; give me
loose paper, quick! Crumple it into a ball,"
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Rickie obeyed, though intent on the transfigured
faco, He bolieved that a new spirit dwelt there,
aexpeliing the srudities of youth, He saw steadler eyes,
and tho sign of manhood set like a bar of gold upon ‘
steadier lips. Some fages are knit by beauty, or by
intelleet, or by a great passion: had Stephen's walted
for the touch of years?

"But they played as boys who continued the nonsense >
of the railway carriage. The paper caught fire {ron
the match, and spread into a rose of flane. "Row
gently with me," said Stephen, and they laid it flower-
like on the stream, Uravel and tremulous weeds lsapt
into sight, and then the flower sailed into deep mater,
and up leapt the two arches of a bridge. "IL'll strikel
they oried; "no, it won'ts ii's chosen the left," and
one arch becams s fairy tuanel, dropplng dianonds. Then
it vanished for Rickie; but Stephen, who knelt in the
waber, declared that it was still afloat, far ithrough
the argh, burning as if i% would burn forever,l

Again vhen Forster slows hiz pace and secus to be giving

exclusive attention to the actien of the moment, hs bullds a scene
of universal signifisance. He cormands complebe attention ‘and
therefore makes his reader vulmerable to the full impact of the
scens. Hickle watches the "black earth unite to the black sky,"
notices the stars as they twinkle, and st;\\zdieaa Stephen's transfigured
face ag it is 11luminated by the mateh in the darkness. TForster uses
the symbolism of water both as the life-giving source and as the
vast stream of humar life, and he uses the lighted paper as the
Tordh of Truth. Stephen, who wades out into the strean and kneele
down in these moving waters of life, becomes Joyful beecause he
believes that the lighted torch which he cast onto the dark waters,

and which he continues to watch, is going to burn on forsvery while

1}‘orster, Tho Longest Jourmey, pp. 303; 307.
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Riekie, who helped launch the toreh, but who remains on the bank,

can follow its eourse only through the first arch when, for him,

~ the 1ight ceases. As Stephen strains to follow the light which

goes farther and farther, it seems that this light, on its precarious
journey through the surging darknsss, must bs the Torch of Truth,
promising fmmortality tu those men who have contributed to human
1ife by finding and nourishing truth in their own lives. Then
having built an aesthetic, symbolic scene of men, darknass, arches,
and light, Forster keepz the picture poised for one dramitic moment;
and it becomes a symbol of assurance to &ll men who hope that their
truth shall live after them.

Another scene of great bsauty which follows a reestablishment
of friendship between Fielding and Azis concludes Forster's fifth
novel, 4 Passage to India. When Mrs, Xpore found in the caves the
negation of all she had believed, she withdrew from the tour and
insisted that Dr. Azlw and Miss Quested contimme without her. In
one of the next caves, Miss Quested became confused and accused
Tr. Aziz of molesting hexr, This ended the party and divided Chandrapore
into wnfriendly camps: tho English and the Indian. Fielding did not
believe Aziz guilty; so he aided the Indians., Asziz was bronght to
triel, but at the height of the proceedings, Miss Quested diomissed
her charge——suddenly she knew, even as Mrs. Hoore had known, that
Aciv was not guilty. The natives outside the courtroonm continned
thelr chant, "Esmiss Esmoor, Esmiss Esmoor." Following tae trial,
the English received word that Mrs. ioore, who had bei on her way

to England, had died at sca. Fielding'e insistence that Azl make

o
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no financial demands upon kHiss Quested caused a brea'k in their
friendship. When Aziz received word that Fielding had returned
to England and married, he assumed that Fielding had married Mss
Quested and had gained the money which Azis did not demand as
recompense for defilement of chéracter.

Aziz left Chandrapore and went into the lMau, a predominantly
Hindu district infrequently visited by the English; and Professor
Godbole became head of a non-existent school in the Mau., Fielding,
vho had really married Mrs. Moore's daughter, Stella, when he went
to England, has now returned to India with his wife and Ralph Moore,
his brother-~in-law.. In his new capacity of govermment inspector
of Indian schools, Fielding with his family visits the Mau, Fielding
and Azis have not met for two years, and Fielding's letiters to Aziz
have gone unanswered. Aszis is adamant in his refusal to be friends
with Fielding--even though he discovers he had _mis\mderst.ood about
the marriage—until he meets Ralph Moore, vho is so very much like
the late Mrs. Moore that Ariz feels a new surge of kindness and
asks Ralph to row with him out onto the water to witness the Hindu
festival of Krighna., Filelding and his wife are already on the water.
In the strong winds and drenching rains the two boats collide, and
after "the funny shipwreck there had been no more nonsense or
bitterness, and they went back laughingly to their old relationship
28 if nothing had happened."l So Mrs, Moore's influence in conjunctier

with the Hindu festival reunites the central figures in the story,

Irorster, A Passage to India, p. 317.
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finally triumphing over the evil in the caves,

Yet as Forster unites his characters en these outer reaches
of human e:qgorlenco, he still knows that men are "born separately
and dle separately"l and consequently must live their individual
lives. This final vibrant scene, which unfolds the econcluding
moments of the story and actually prophesies Ingland's loas of
power in India, transcends this limitation, and presents a picture
that gives a greater truth: To travel alone is man's destiny.

In this scene which takes place the day following the
festival, Fielding and Asiz are returning from a horseback ride
in the lau Jungles.

All the way back to Mau they wrangled about polities.
Bach had hardened since Chandrapore, and a good knock
about proved enjoyable. They trusted each other, although
they were going to part, perhaps because they were going
to part. Fielding had "no further use for politeness,”
he said, meaning that the British Bmpire really can't be
abolished because it's rude. Aziz retorted, "Very well,
and we have no use for you," and glared at him with
abstract hate. Fielding said "Away from us, Indians go
to seed at once....Look at you, forgetting your medicine
and going back to charms. Look at your poens,”"--"dJolly
good poems, I'm getting published Bombay side," --"Yes,
and what do they say? Fres our women and India will be
free. Try it, my lad. Free your own lady in the first
place, and see who'll wash Ahmed, Karim and Jamila's
faces. A nice situation{"

Aziy grew more excited. Hs rose in his stirrups
and pulled at his horse's head in the hope it would
rear. Then he should feel in a battle, He crieds
"Clear out, all you Turtons and Burtons. We wanted to
know you ten years back--now it's too late., If we see
you and sit on your committees, it's for political
reasons, don't you make any mistake," His horse did
rear. %(Clear out, clear out, I say. VWhy are we put to
8o much suffering? We used to blame you, now we blame

130 Chapter III, "Major Ideas," p. 29.
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ourselves, we grow wiser, Until England is in difficulties
we keep silent, but in the next Furopean war--aha, ahal
Then is our time," He paused, and the scenery, though

1t =miled, fell like & gravestons on any human hop€es..
They splashed through butterflies and frogs; great trees
with leaves like plates rose among the brushwood. The
divisions of daily life were returning, the shrine had
almost shut,

"Yho do you want instead of the Pnglish? The Japanese?”
Jeered Fielding, drawing rein.

"No, the Afghans, My own ancestors.”

"Ch, your Hindu friends will like that, won't they?"

"Tt will be arranged--a conference of Orlental
statesmen,”

"It will indeed be arranged.”

"0ld story of 'We will rob every man and rape every
woman from Peshawar to Calcutta,' I suppose, which you
get some nobody to repeat and then quote every week
in the Pionssr in order to frighten us into retaining
you! We know " Still he couldn't quite fit in Afghans
at Mau, and, finding he was in a corner, made his horse
rear again until he remembered that he had, or cught to
have, a mother land. Then he shouted: "India shall be a
nation] No foreigners of any sort! Hindu and Moslem and
Sikh and all shall be onel Hurrah! Rurrah for Indial
Hurrah{ Hurrah I

India a nation! What an apotheosis! Last comer to
the drab nineteenth-century sisterhood! Waddling in at
this hour of the world to take her seatl She, whose only
peer was the Holy Roman Fmpire, she shall rank with
Guatemala and Belgium perhaps! Flelding mocked again.

And Azig in an awful rage danced thie way and that, not
Imowing what to do, and cried: “Down with the English
anyhow. That's certain, Clear out, you failows, double
quick, I say. Ve may hate ons another, tut we hate you most.
If I don't make you go, Ahmed will, Earim will, if it'se
fifty~-five hundred years we shall get rid of you, yes, we
shall drive every blasted Englishman into the sea, and then"
~he rode against him furiously—"and then,"” he continued,
half kissing him, “you and I shall be friends."”

"Hhy oan't we be friends now?" said the other, holding
hinm affectionately. "It's what I want. It's what you
want.”

But the horses didn't want it--they swerved apart; the
earth didn't want it, sending up rocks through which riders
mst pass single filej the temples, the tank, the jail,
the palace, the birds, the carrion, the Cuest House, that
came into view as they issued from the gap and saw Mau
beneath: they didn't want it, they said in their hundred
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voices, "No, not yet,"and the sky said, ”ﬂo; not there."d

Dramatic action, beauty, and symbolism are fused into one
clean~cut thrust in this final scene. Superficially, the basils
for the eonflict is politieal, but there would be other barriers
aven if both nen were English or both were Indian, Ostensibly
the action 1is provided by the horses; yet the real power arises
fron the differences in the natures of the two ment Asis is
oxcitable, causes his horse to rear, hates, and loves in the same
moment. Fielding ic controlled, reins his horse, jeers, wante
friendship and the status quo. Beauty is motions the rearing
horse, the half-jciss bestowed by Azis as he rides furiously against
Fielding, the swerving horses, Motion is symbolic--Azisz's horse
reacts to the turbulent spirit of his rider. Fielding's horse,
as well as his emotions, is checked by a disciplined rein. Yen
are aymbolic. Asziz is a man, an Indian, and India. PFielding is
a man, an Englishman, and England, ‘i’hen\as the horsas, the earth,
and the rocks force separation of these two who would like to be
frienda, each becomss a universal symbol--man forever separated
from man by the very nature of human life. Yot even here, the
butterflies, the frogs, and the great trees give evidence of the
bounty of the Ultimate Source and re-emphasize a mystical, lateral
connectlon between man and his Cod,

lForater, A Paasage'_t:g_ India, pp. 320, 321-322,



CONCLUSION

»

I+ has been the purpose of this study to examine Forster's

theory of fiction as it appearsd in Aspects of the Novel for the

1ight 1t threw upon his om earlier practice, to classify hin major
ideas which werc set forth in the two volumes of his essays, and
to analyee cortain significant scenes from the novals in ordar

to show how certain of these ideag were incarnated in an artistio

form,

In Aspects of the Novel Forster named "The Story} Pébﬁle;

The Plot; Fantasy; Propheoy; Pattern and Rhythm" as the component

forces with which the novelist builds, but he emphasized that the

function of the novel should be to ensble people to look ,ah‘i‘.hemsolves

in a new »ay, that it should provide an expansion of experience,

an opening out--not a founding off 1 h ‘
In his two volumes of essays, Abinger Harvest and 'l"wo Cheers

.H

for Democracy, Forster was deeply concernad with the Mdividnal'a

need for self-kmowledge and af“irmative action, for "tolerance,
good temper, and sympathy" in personal relations, with the meaning
of culture and its place in the 1ife of the individnal, and with
man's desire to understand something of his placo in the \mi.verae.

These ideas have been shown to parmeats D12 novels.

1Foratar, Aspects of the Novel, p. 16%.
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Specific scenes have shown Forster's power of probing.
hidden 1ife at its source.’ In Whero Angels Fear To Tread, Forster

contragted the culturs of 8ubUrbankngland with the centuries-old
culture of Monteriano, Italy. In The Longest Journey, Forster

\

studied the nature of reality, and in Room with a View, he demonstrated

the necessity for self-knowledge and attachment to 1ife. Howards End
embodied the need for the maintaining of a sense of proportion in
a changing culture, and A Pansage to India, vhich oatena&bi'yﬁbtudied

the problems of the Anglo-Indians and the Indians, really begame
an examination of man's problems in the universe.

Although cﬂtics acknowledge that Forster writes novels
of ideas, they sometimes question the adequacy of his metﬁodg '.'m
pro jecting these ideas. Certainly Forster's plote do not by their
structure convey his meanings, because the very oomplicated.ac'tion,
particularly in his early novels, does geem to be "a sort of obstacle
racewhich his characters must undsrgo.-"? Failing to find aRintegration
botween plot and idea, the critics examine Forster's use oi symbols,
btut here again they find weaknaesses, Yialter Allen says, “m
groatest weakness in Forster is stmply and all the time the inadequacy
of hic symbolism."3 Allen is especially oritical of Forater's symbolic

use of characters. He says that Gino in ¥here Angols Fear To Iread

1Fomtar, Aspects of the Novel, p. LS.

2Walter Allen, The English Novel, p. LOk.

3mid., p. Lo3.
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is inadeguate as & symbol of good-and-evil, that Stephen Wonham

in The Longest Jowrney is likewise inadequete in e sinilar role,

and that tho Schlegels, the Wilcoxes, and Leonard Bast in Howards
End are not "big enough for the part they mast play" as reprosentatives
of different groups in Fngland during a perioed of industrial expansion.
Only in the characterization of Mrs. Moors in A Passage vo Indie
does Allen believe that Forster succeeds in making the gymbolio
use of character "work.” Furthermors, Lord David Cecil says that
Forster fails when he attempts through tho use of "Pan or Cores or
Krighna" to symboliwze "the healing spiritual force of the natural
universe.l While these two critics are especially blunt in their
statements concerning the flaws of Forster's writing, they do
typify the kind of disparagement directed at his noveis by those
who f£inc them an inadeqaate medium for the portrayal of his ideas.
Commenting in a much more moderate valn, Austir. Warren says that
Forstor's "...'double vision' allows him that mocdulation from crisp
comedy to a delicate pathos, the passage from pruse to postry and
back again, which is his priune quality. But the gift has its porilss
and he does not alway: succesd in keeping the two woride in proper
focus "2 v

The present study, concerned primarily with the interrelation~

ghip of Forster's ideas, indicates that he conveys his major idsss

lnevid Cecil, "E. M. Forster,” Atlantic Monthly, CLXXXIILI
(Jammry, 19‘19)' Pe 65.

2pustin Viarren, Rage for Order (Chicagos The Univerelty
Presa’ 19'.‘8). Pe 11100 .
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through dramatication, These focal scensc radiate, cesting their
1ight backward and forward, bringing Forster's ideas most clearly
into focuo. And although the critics may be justified in commenting
on the inadequacy of his characterisation of key figures or his

shortcomings in the use of planned symbolism, his ideas live through

the subtlc artistry of vivid drematization, in which the scene

itself seemz tc be a unifying symbol. These scenes provide for

the expansion of human experience which Forster says should be the
goal of the novel,. -
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